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K IIPOBJIEME CMbICJIO®OPMHUPOBAHUA .
XYAOXKECTBEHHOI'O TEKCTA: OBPA3HO-ACCOLIMATHUBHBIN
KOHTHUHYYM, OBPA3ZHO-ACCOIUATHUBHbBIN CIOXKET

/.B. Ilcypyes

AHHOTAIMS

B Hacrosimieit cratse, B CBI3M ¢ (QyHIaAMEHTAIBHON MPOOJIEMON CMBICTA XyI0KECTBEH-
HOT'O TEKCTa, MPECTaBlIeHa PELENTUBHAS JIMHTBOCTHIIMCTHYECKAs MOJIENb CMBICTIO(OPMHUPO-
BaHMs, OCHOBaHHAs HA HJee JUHAMHYECKOTO IOJIUTPOIOMOpP(PH3Ma, a TaKXkKe JBE OcoObIe
KaTeTOpUU XYAOKECTBEHHOTO TEKCTa, 3ajaBaeMble ()OpMaMH CBSI3HOCTH €ro 0Opa3Ho-
acCcOIMAaTUBHBIX KOMIOHEHTOB.

KaroueBble ciioBa: XyHO)KeCTBeHHBIﬁ TCKCT, CMI)ICJ'IO(I)OpMI/IpOBaHI/Ie, 06pa3H0—accouna—
THBHBIC KOMIIOHCHTHI, O6pa3HO-aCCOHPIaTPIBHLIﬁ KOHTUHYYM.

B pamkax pa3zpabaTbiBacMOil HAMU PELICITUBHON JIMHIBHCTUYECKON (CTHUIIMCTHU-
YECKOW) MOJEIU CMBICIO(POPMHUPOBAHUS XYIOXKECTBEHHOrO Tekcra [1] mMexaHusMm
CMBICTO(OPMHUPOBAHUS OIpeNeNsieTcss Kak noaumponomopguueckuii. B mporecce
BOCIIPHATHS TEKCT (DyHKIMOHUPYET KaK TMHAMHYECKHUI nOAUmpon, yCTPEMISACh OT
COCTOSTHUSI MEeMOHUMOMOPDU3MA B ACTIEKTE CBA3HOCTH (KOTa BCE yHOJO00JICHO APYT
JIPYTY TI0 CMEXHOCTH, KaK B METOHHUMHH) K COCTOSHUIO Memagopomopgusma B ac-
MEKTE LETOCTHOCTH (KOTa TEeKCT yHoA00JeH HHOMY IPEACTaBICHHIO O cebe caMoM,
HO YK€ 110 CXOJICTBY, Kak B MeTadope). MeradopoMopdu3M TeKcTa BO3HUKAET OJa-
rojgaps JeHCTBHIO 00pa3HO-aCCONMATUBHBIX KOMIOHEHTOB, min OAK (ctummctuye-
CKM MapKHPOBaHHBIX CTPYKTYp TPONEHYECKOTO M HETPONEHYECKOro XapakTepa),
4acTh KOTOPBIX, PACMOJO0ISSACH CO CBOMMHU JIMHEHHBIMH «METOHUMHYCCKUMUY KOH-
TeKCTaMH, 0OBEIUHSIOTCS, CBSI3BIBAIOTCSA APYT C JPYTOM TUCTAHTHO, TIO TIPU3HAKY
MOBTOPHOCTH (MMEIOTCS B BULY Pa3iIMuHbIE BUABI IOBTOPA, OT MPSIMOTO 10 CHHOHU-
MHYECKOTO U TIOJIEBOTr0, a TaKXe JI0 MOBTOpA Ha YPOBHE MOJIENH CTUIHCTHYECKOTO
npueMa (CII)), — B KOHCTPYKIIMIO HAUIMHEHHOTO BBIIIBUKECHHS, KOTOpas W 3a/1aeT
HanpasJieHHEe MOAAJIbHO-PEISITUBHOTO CMBICIIOBOTO CABHIA OTHOCHUTENBHO «(aKTy-
IBHOTO» coJiepkaHust Tekcta. OCHOBHBIMH (popMamMu HAIUTMHEHHOW CBSI3HOCTH
OAK sBISIOTCS TUCTaHTHBIE CeMaHTHYECKHEe ermoukd. CMBICHT TeKCTa, C TOUKH 3pe-
HUSI TaHHOTO JIMHTBOCTHJIMCTUYECKOTO TMOAXOAa, YCTaHABIMBACTCS B XOJ€ HHTEp-
MIPETaINH; Pe3yIbTaTOM €€ SBISIETCS CO3aHne 0CO00T0 BepOaIi30BaHHOTO CMbICAO-
6020 nocmpoeHusi — CyObEKTHBHO-OOBEKTUBHOTO JHUCKYPCHBHO-aHAJIHTUYECKOTO,
C)KaTOTO PACCYXICHHs O TEKCTe, COJACPKALIETO KPaTKUi Mepecka3 «OyKBaJIbHOTOY,

1
CJ0BO «BOCIIPHATHEY» YHOTPEOIICHO 3/1eCh B OOBIYHOM, a HE CHELU(PUIECKOM IICHUXO0JIOTHYECKOM 3HAaYCHHH.
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«(aKkTyaapbHOTO» CONIEPKaHMS U OJHOBPEMEHHO OTPaXKAIOIIETO OIEHKY CIBHTA JTO-
ro coJepxaHus, KOTOpbIN 3anaeTcs HaanuHeiHoi koHcTpykuueit OAK. CoorBercT-
BEHHO, MOXXHO TOBOPHUTH O JIByX aHAJUTHYECKUX COCTABJISAIOIIMX CMBICIOBOIO IIO-
crpoeHus — ¢dakryanpHou coctapistomneii (OC) u o6pasno-accormaTusHoi (OAC).
WX oTHOWIEHHS B LEOM XapaKTepPH3YIOTCS B3aUMHOM JOMOIHUTEIBHOCTHIO U BO3-
MOXXHOCTBIO B3aUMHOTO KOMITCHCHUpOBaHMsl (yHKIWH. Hamu ycraHoBIeHBI TpH oOc-
HOBHBIX c1ioco0a, mim Moxayca B3aumoeiicteust ®C u OAC: Moyc TOMHHUPOBAaHUS
OC (monyc 1), moagyc paBHoBecust ®C u OAC (Moayc 2), MOIyC TOMHUHHPOBAHHS
OAC (moxyc 3). Moayc 3aBHCHUT OT XapakTepa TeKCTa, OT CTEIEHH CaMOJI0CTaTOY-
Hoctu OC.

B TeopeTtnueckom niaHe 3HaYMTEIbHBIA MHTEpEC MpPEICTaBIAET Iepepacipeie-
JICHWE Harpy3K{ MeXy TOJICCTeMaMH CBS3HOCTH TeKcTa B mpenenax moayca 3. To,
YTO B YCJIOBUSX OcNabIeHUs KOHBEHIIMATLHOW CBI3HOCTH M KOHBEHIIMAJIHLHOTO KOH-
TUHYYMa, NIepexo/ia CIOKETHOH COOBITHHHOCTH B aMop(HOE, C1a00BBIpaKEHHOE JIU-
00 B YCIOBHO-YMO3PHUTEIBHOE COCTOSHHE, OOpa3HO-aCCOLMAaTUBHBIE KOMIIOHEHTHI
TEKCTa KOMIICHCHPYIOT CBOEH IIOTHOCTHIO JaHHBIE (YHKIMH, JaBas OCOOBIA THIT
HEKOHBEHIHANBbHOW, 00pa3HO-aCCOLMATUBHON CBSI3HOCTH, ITO3BOJISIET IOCTABHUTh BO-
npoc Oonee mupoko. KakoB BooOIIe craryc 00pa3HO-aCCOIMATHBHON CBSI3HOCTH B
TekcTe? SIBNSAIOTCS JM pa3NUYHbIC JIMHEHHBbIE W HaJJMWHEHHBIE (OPMBI CBSI3HOCTH
OAK npocro xapakTepHOH 4epToil XyI0KECTBEHHBIX TEKCTOB WJIM MOKHO TOBOPUTH
0 ToM, 9To (opmel cBsi3HOCTH OAK CcO3Ma0T 0COOBIE KAaTETOPHH Xy I0KECTBEHHOTO
TEKCTa, 0 KOTOPBIX MOKHO TOBOPUTH HapaBHE C JPYTHMMU TIIOOATBHBIMYI TEKCTOBBIMU
Kareropusamu?

[TepBas Takas ocobass KaTeropus MOXKET OBITh Ha3BaHA 0OPA3ZHO-ACCOYUAMUB-
HbIM KOHMUHYYMOM, WA KOHMUHYYMOM 00PA3HO-ACCOYUAMUBHBIX KOMHOHEHMO8
(OAK). Koutunyym OAK cyiecTByeT B OTHOIICHUH B3aUMHOU JOTIOTHUTEIBHOCTH
K KOHBEHITHATHHOMY (COOBITHIHOMY) KOHTHHYyMY. A.®D. JloceB ToBOpHII 0 Takux
BUJIAX «CYMPACETMEHTHOT0» KOHTHHYYMa B SI3bIKE, KaK MPOCOJUIECKAN KOHTHUHYYM
(ynapeHue, OCHOBaHHOE Ha CHJIC BBIABIXAEMOT'O BO3AyXa), METPUUYECKUN KOHTUHYYM
(monrora W KPaTKOCTh 3BYKOB B JPEBHUX S3BIKAX), WHTOHAIIMOHHBIH KOHTHHYYM
(TIOBBIIIIEHUE/TIOHMKEHNE TOJI0Ca) U SKCIIPECCUBHBIN KOHTHHYYM (BBIpa)KCHHE BOBHE
TEX WM MHBIX BHYTPEHHHX epeXHuBaHU roBopauiero) [2, c. 469]. Kontnnyym OAK
oTIpesieNsieTcs HaMH KaK CYNpaceeMeHmHublll CIUIUCMU4eckutl KOHmuHyym. TeKCTHI,
paccMaTpuBaeMble B paMKax MoJyca 3, IaloT HaM JIMIIb KPalHWUH U OT 3TOro Ooee
3aMeTHBIN ciydail koHTHHYyMa OAK. IlosToMy mpu aHanmu3e Takux TEKCTOB (HaIpH-
Mep, OTPEIBKOB U3 «Yiucca» JIx. J[oiica) MoxkHO ToBOpUTh 0 KOHTHHYYMe OAK B
COOCTBEHHOM, y3KOM CMBICTIE, TIOJpa3yMEBAIOIIEM SIPKO BBIPAKEHHBIN XapakTep 00-
pa3HO-acCOLMATHBHOTO KOHTHHYYMa, KOMIIEHCHPYIOIIETO OCTIa0IeHHOCTh MM aHO-
MaJbHOCTh KOHTHHYYMa KOHBEHIIHAJIFHOTO. MeXIy TeM Jake B TEKCTaxX C BIIOJHE
camopocratounoit ®C kortuHyyM OAK mMeeT MecTo B TOi Hen30eXHOU Mepe, B Ka-
KO B JIIOOOM TEKCTE TPUCYTCTBYET MOAAILHO-PEISITUBHOE HAYAIIO, OTIIMYHOE OT (hak-
TyassHOTO. [103TOMY B IMHPOKOM CMBICIIE BO3MOXKHO TOBOPHUTH 0 KoHTHHYYMe OAK
KaK O CIIO)KHO OpPTaHW30BaHHOW TEKY4YECTH OOpPa3HO-aCCOIMATUBHBIX KOMIIOHEHTOB,
CITy’Kallei, HapAay ¢ MPOCTPaHCTBEHHO-BPEMEHHOM TEKy4ecThlO, TII00aTbHON CBA3-
HOCTH, OPTaHU3AINH XyI0KECTBEHHOTO TEKCTa. DTa TEKy4eCTh HOCUT HEeTPEPHIBHBIN
xapakrtep (4To cielyeT U3 CaMoro CjIoBa KOHTHHYYM), HO HETPEPHIBHOCTh B TAHHOM
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Cily4ae O3Ha4daeT He TOJHKO M HE CTOJBKO JHHEWHYI0 CMEXHOCTH JJIEMEHTOB (Kak
cMexHbl CII unu vHBIE CTUIMCTHYECKH MapKHUPOBAHHBIE CTPYKTYPHI CO CBOMM OK-
PY’XCHHEM), CKOJBKO BKJIIOYCHHE NUCTAHTHBIX ACCOIMHPYEMBIX JJIEMEHTOB B €IH-
HBIA CyTpacerMeHTHBIN TOTOK (Cp. C MPUHIIMIIOM CETMEHTAPHOTO U MPOCOTUIECKOTO
ynpasienus no H.W. Xunkuny [3]). ymaercs, 4yTo ucciaenoBaHue MKMPOKO MOHU-
MaeMoTo 00pa3HO-aCCOIMATHBHOTO KOHTUHYYMAa B Pa3IMYHBIX THUITAX XyIO0XKECTBCH-
HBIX TEKCTOB MOTJIO OBl CTaTh MEPCIEKTHUBHBIM HAIpPaBICHUEM JAbHEHIINX HUCCIIe-
JIOBaHMH.

Bropas xateropusi MoxkeT OBITh Ha3BaHA 0OPA3HO-ACCOYUATNUBHBIM CIONCETNOM,
uin crodcemom OAK. Ecnau B34Th 32 TOUKY OTCUETa CBA3HOCTh, TO B XyAOXKECTBEH-
HOM TEKCTE (IIOMHUMO OYEBHJIHON I'paMMAaTHUKO-TEKCTOBOM CBSI3HOCTH) MOKHO TOBO-
pHUTH O JIOTHYECKON CBSI3HOCTH COOBITUMN, CBI3HOCTU BHIPAYKCHHBIX MBICIICH U UYBCTB,
crunuctuueckod cesisHoct OAK. IlepBas moapasymeBaeT BTOPYIO U TPEThIO, BTO-
pas moJpa3yMeBaeT TPEThIO, TPEThs MOIPa3yMeBaeT JIHIIb ceOsl, HO B YCIOBUSX Clia-
001 BEIPaKEHHOCTH MEPBOM U BTOPOH CIIOCOOHA KOMIIEHCHPOBaTh UX (yHKIuu. Ec-
JIU 5K€ B3ATh 3a TOUKY OTCYETA CIOKET, TO B XYJIOKECTBEHHOM TEKCTE€ MOKHO T'OBO-
PHUTh O «CEOXKETE COOBITHIN, «CHOKETE MBICIICH U 4yBCTBY, «crokere OAK». «Croxer
COOBITHIN» — 3TO CIOKET B COOCTBEHHOM, KOHBEHIIMAILHOM CMBICTIE clioBa. «CIoXKeT
MBICIIEH ¥ 9yBCTB» — Ta (hopMa JOTHYECKOI OpraHnu3alliy, TOT CII0CO0 pa3BepTHIBAHUS
TEKCTa, KOTOPBIH MPUCYI] MHOTUM TEKCTaM C OCJIA0JICHHBIM WJIA OTCYTCTBYIOIIUM
«CIOXeTOM coOBITHITY. HakoHertr, «croxkeTr OAK» — Ta hopma JTormdeckoi opranmsa-
[IUU, TOT COCO0 pa3BepTHIBAHUS TEKCTA, KOTOPHIN MPHUCYI TEKCTaM, B KOTOPBIX HE
TOJIKO «CHOKET COOBITHUI», HO U «CHOKET MBICIICH U 4yBCTB» OCIa0JICH, 3aMe]ICH
1100 yMO3pHUTENeH HACTOIBKO, YTO BaXKHEHIIINM, €[Ba JI HE €MHCTBEHHBIM JIBUTA-
TEeJeM, TOJIKAIOIIUM TEKCT BIepe[l, 00eCIeUnBaONUM €T0 KOMMYHHUKAaTUBHOE Pa3-
BepTeiBanue, cranoBsiTcas OAK. B mpexgenax OAK (kxontmryyma OAK) HaumHaeT
(hopMHPOBATECS «IIPU3PAUHBIN» CIOXKET, KOMIIEHCUPYIONIMA HEIOPa3BUTOCTh KOH-
BEHIIMAIILHBIX CIOXKETHBIX GopM. CiemoBarenbHo, moHsTHe croxkera OAK mpexncras-
JISIeTCSl aKTyaJIbHBIM JIMIIb B paMKax Mojyca 3.

[IpuaTIMT pa3BepThIBaHUSA TeKcTa Ha ocHOBE crokera OAK, BO3HHKAIOIIETO Ha
thone kouTHYyMa OAK, Hars/1HO IPOSBISIETCS B CIIEAYIONIEM OTPHIBKE M3 paccKa-
3a [I. Tomaca “The Orchards” [4, p. 89-96]. OTpbIBKY npeAlIecTByeT ONHCAHHE CHA
1 poOyXIeHNUs I0OHOTO 1modTa Mapirefica; B KaKOW-TO MOMEHT ITO3T CAIAWTCS 33 CTOJ
U TpoOyeT 3armeyaryieTh Ha OyMary CBOM COH, B KOTOPOM KJIFOUEBHIMH KOHIETITAMU
OBLITH «CAIBD», KMOPEY, KILIAMSDY:

He sharpened his pencil and shut the sky out, shook back his untidy hair, arranged the
papers of a devilish story on his desk, and broke the pencil-point with a too hard scribble of
“sea” and “fire” on a clean page. Fire would not set the ruled lines alight, adventure, burn-
ing, through the heartless characters, nor water close over the bogy heads and the unwritten
words. The story was dead from the devil up; there was a white-hot tree with apples where a
frozen tower with owls should have rocked in a wind from Antarctica; there were naked girls,
with nipples like berries, on the sand in the sun, where a cold and unholy woman should be
wailing by the Kara Sea or the Sea of Azov. The morning was against him. He struggled with
the words like a man with the sun, and the sun stood victoriously at high noon over the dead
story.

Put a two-coloured ring of two women’s hair round the blue world, white and coal-black
against the summer-coloured boundaries of sky and grass, four-breasted stems at the poles of
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the summer sea-ends, eyes in the sea-shells, two fruit-trees out of a coal-hill: poor Marlais’s
morning, turning to evening, spins before you. Under the eye-lids, where the inward night
drove backwards, through the scull’s base, into the wide, first world on the far-away eye, two
love-trees smouldered like sisters. Have an orchard sprout in the night, an enchanted woman
with a spine like a railing burn her hand in the leaves, man-on-fire a mile from a sea have a
wind put out your heart: Marlais’s death in life in the circular going down of the day that had
taken no time blows again in the wind for you.

The world was the saddest in the turning world, and the stars in the north, where the
shadow of a mock moon spun until a wind put out the shadow, were the ravaged south faces.
Only the fork-tree breast of the woman’s scarecrow could bear his head like an apple on the
white wood where no worm would enter, and her barbed breast alone pierce the worm in the
dream under her sweetheart’s eyelid. The real round moon shone on the women of LlanAsia
and the love-torn virgins of This street.

The world is two much with us. He raised his pencil so that its shadow fell, a tower of
wood and lead, on the clean paper; he fingered the pencil tower, the half moon of his
thumb-nail rising and setting behind the leaden spire. The tower fell, down fell the city of
words, the walls of a poem, the symmetrical letters. He marked the disintegration of the
ciphers as the light failed, the sun drove down into a foreign morning, and the word of the
sea rolled over the sun. “Image, all image,” he cried to the fallen tower as the light came
on. “Whose harp is the sea? Whose burning candle is the sun?” An image of man, he rose
to his feet and drew the curtains open. Peace like a simile, lay over the roofs of the town.
“Image, all image,” cried Marlais, stepping through the window on to the level roofs.

OTpBIBOK, KaK U BECh TEKCT pacckasza, MPeACTaBIsIeT COO0M CTHIMCTUYCCKU H30-
LIPEHHOE, OPHAMEHTAIIBHOE M3JI0KEHHE TPE3; JIETKO POCMATPUBACTCs, KAK Ha OCHOBE
cBs3HOoCcTU OAK Bo3HMKaeT kKoHTHHYYM OAK, KOMIIEHCUPYIOMINI HEAOBBIPA)KEHHOCTh
KOHBEHIIMAJILHOIO KOHTHHYYyMa. HO Y4eTKO BUIHO B 3TOM OTPBIBKE M TO, KaK Ha ()OoHE
koaTHHyyMa OAK passuBaetcs ctoker OAK, BHeITHE CBSI3aHHBIN C «(paKTyaTbHOW»
TEMOH KapaHZalla — «IOAKPETUISIONINID ca0yro BRIPAKEHHOCTh «CHOJKETa COOBITHI
U YMO3PHUTEIBLHOCTh «CIOYKETa MBICIICH U UyBCTBY». 3a BIIOJIHE (paKTyaIbHBIM YIIOMU-
HaHUEM KapaHJalia, KOTOPBIM CIIOMalCs OT W3JIMILHErO YCEepAus INpU HanuCaHUU
CJIOB «MOpPE» H «IUTaMs» Ha TIEPBOH cTpaHulle (MepBbIid a03all, BEIICICHO KYPCUBOM)
CIeAyeT NO3TUYECKUM, YyBCTBEHHBIN MOTOK CO3HAHUSI — MOMbBITKA 0KUBUTH HEKUBOM
pacckas, the dead story (cioxHBIe, TPOHH3aHHBIC PPOTH3MOM BapHAIMH HA TEMBI
«MOPEe», «IUTAMS», «CaJbl», — CIeAYIOIIHNe JBa ad3ala), Mocjie Yero BHOBb BOBHUKAET
MOTHB KapaHpaama. Temeps «KapaHaalry» COOTBETCTBYET yke KyJa 0oyiee CIoKHOE
00pa3HO-acCOIMaTUBHOE TIOCTPOEHHE, BOMparoIiee MpeAnIeCTBYIOIINE JIEMEHTHI KOH-
THHYyMa U CUHTE3UPYIOIIEE X HA HOBOM YPOBHE B CIIOKHOM, OTBJIEUEHHOM, pPa3Bep-
HyTO-MeTadhOpUIECKOM BHUAE. ITO KOHKPETHOE IOCTPOCHHE OTPAKaeT UICIO TIIET-
HOCTH TIEPBBIX MOMBITOK BBIPA3UTh B CIIOBE, B 00paze CBOM COKPOBEHHBIE TTEPEKUBA-
HUS ¥ MeYThI (MTOCIeTHUN a03all, BHIJCICHO MOMYKHPHBIM mpudTom). OT KapaH/a-
ma «(haKkTyaaTbHOT0» — K KapaHJaIly «MOJaTbHO-PEISITABHOMY», YMO3PUTEIHHOMY —
TaKOB MTyTh HAMEYAIOMIETOCs 00pa3HO-acCOMATHBHOTO CroXkeTa. Ho yMo3puTenhHOCTD
paccka3a — HE CcyXas OTBJICUEHHAas YMO3PUTEIBbHOCTh, OHA OKpAIllEHa B CJIOXKHBIE,
YyBCTBEHHBIE, IMOIIMOHAIbHBIE TOHA. MapJieiic CTynaeT M3 OKHa Ha KPBIIIH, BbIXO-
JUT BO BHEUIHWH MHp, 9TOOBI TPUHATH €r0, BO BCEH CIOXHOCTH M KPacOYHOCTH, B
ce0s ¥ 3aTeM BHOBb TBOPYECKH NEPEBHIPA3UTH C MOMOIIBIO s3bIKa. XO0JbI 00pa3HO-
acCOLMAaTUBHOTO CIOYKETa B KOHEYHOM CUETE YKa3bIBaIOT HAa BO3MOKHOCThH Mpecylle-
CTBJICHUs BHelrHero Mupa B CioBo. Pacckas n mpencrasnseT co6oit Takoe CoBo.
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Summary

D.V. Psurtsev. Meaning Construction in Literary Text: Stylistically Marked Structures as
a Continuum and as a Plot.

A stylistic model of meaning construction in literary text is proposed, based on the idea
of polytropic character of the text which, in the process of interpretation, is first perceived as
a metonymical complex, and, eventually, as a metaphor. Following from the model, two new
concepts are briefly described: a continuum of stylistically marked elements, and a plot of
stylistically marked elements.

Key words: literary text, meaning construction, foregrounded elements, continuum of
stylistically marked structures.
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