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TATARICA

Oonnm xypHat 2013 ennan gbira.

Iamonrs kxyrousl — «Kazan (Mnen Oye) denepains YHHBEPCHTETH» foraphl OeneM Oupy ¢enepaib JOYIoT aBTOHOM

Morapud yapexaeHuece.

XKypnaun enra 2 Tankelp UHIIIN3, TaTap haM pyc TENISpPEHId HALIEp UTEJ.

Bbam mexappup
Kamanaeraunos Popud Pupxars yasl, unon. ¢pon. a-ps1, Kazan (Mnen 0ye) denepais yHUBEpCHTETHIHBIH
Omnonorus hom MooHUATapa OariIaHBIIUIAP HHCTUTYTH THPeKTOpH (Poccws)

XaJiblkapa peJaKums COBeThI

Abdaynna A6bac IllenxaH yHUBEpCUTETHI
npodeccopsl (Kerrait)

Boaperaun XeIbCUHKU YHUBEPCUTETHL

Kanpust neKTopbl (DUHITHINS)

Kupxnep Mapk 10.JIudux ncemennare 'nccen
YHHUBEPCHUTETHI ITPO(ECCOpPHI
(Tepmanwst)

Mocraga Ouap Dreil yHHBEpCUTETHI PO ECCOPHI
(Tepxwus)

Popaux Aitmrd-  Kenbsik Kanudophus

Azane YHHUBEPCHUTETHI ITPO(ECCOpPHI
(AKIL)

Corbauen Mepuiness yHUBEpCUTETI

Poasba 3unnyp mpodeccopst (AKI)

Yabl

CynoeB Pomina  Makc Ilnank ucemenpaore

TI'ann yas1 KOMTBIITEHEH AcTpodusnka

WUHCTUTYTHI TUPEKTOPEI
(I'epmanmst)

CyHoeB I"apBapn yHHBEpCHUTETHI

Iamua Pomua npocdeccopst (AKIID)

Yabl

ToxcuH baber-bobsii yHUBEpPCUTETHIHBIH

Komuu TIOpPKOJOTHs HHCTUTYTHI
IUpeKTopsl (PymbIHMS)

Xaxumnos VYpra auHre3 HeHpoOHOIOTHS

PecTom WHCTHUTYTHI IPOheccopsl

Hapuman ynet  (Opanmms)

Xoupyaaun Abaii ucemenore Kasax mmmm

I'pud II€JaroTUuKa YHUBEPCHUTETHI

Tumepzahur npodeccopsr (Kazaxcran)

AL

FOnaii amus BUCKOHCHH yHUBEPCUTETHI

YI'bJIbI npodeccopsr (AKIL)

Skaubl Ain I'a3u yHUBEPCUTETBIHBIH TOPEK

tene kapeapacsl meaupe (Tepkus)

Anam MHUIIKEBUY HCEMEHIATE
ITo3HaHb YHUBEPCUTETHI
npodeccops ([Tonpma)

SHKoBcKHit
I'enpux

KOHch'l])TaTl/IB COBET

AxuypuH P.C., Poccus @onnop axamemmsice Poccus
KapMoNoruk (oHHM-KuUTeITepy y3areneH A.Jl.MsicHukoB
ncemeHnere KivHUK KapuoNoTHsi MHCTUTYTHI HOPOK-KaH
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Axuypuna-Medruesa H.M.,  KsvippiM  uHXeHep-
TeJlaroruka yHusepcuteTsl npodeccopsr (Pocens)
Ixmatmul P.K., Tartapcran PecrryOnukackIHBIH
IIpembep-munucTp  ypbiHOacapesl  —  Tarapcran
Pecniy6nukacsiuelH Poccnst @eneparisiceHaore TYIbI
BoKkaoTie Bokuie (Poccust)

Bapronomas Pyr, I0JIubux wucemennore I'nccen
YHHUBEPCHUTETHIHBIH (poHHU Xe3MaTkape (["epmanmist)
Bosmes P.U., Tarapcram PecmyOmukacer JloynoT
CoBETHIHBIH MOIOHUAT, (oH, Morapud hom MmN
MOCBaIIANAp OyeHua komuteT pauce (Poccws)

Boaogapckas 3.®., Poccus JTUHTBUCTHK  (QOHHID
akagemusice npesuaeHTs! (Pocens)

I'agpypo U.P., Kazan denepasib yHHBEPCHUTETHI
pexTops! (Poccnst)

I'viiinsmeraunos UU., Tarap denepans Muwum-
MoJIoHM MoxTapusaTe pance (Poccus)

3akmupos P.3., berenneHpss  TaTap  KOHIPECCHI

Bamkapma xoMuTeThIHBIH pauce (Poccust)
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akanemusiceHeH Tein, omobuatr hoM coHratb MHCTHTYTHI
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Hurbsmaryaun P.M., Poccus ®oHHop akaneMHusCEHEH
[LIT.HIupmoB wucemengere OKeaHOJOTUS HHCTUTYTHI
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Huzamon P.K., Kazan poynor apxurekTypa-Te3eierl
YHHUBEPCHUTETHI peKTopsl (Poccst)
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Hayunsrit xxypnan. OcHoBaH B 2013 roxy.

VYupenurens — OexepabHOE rOCYAAPCTBEHHOS aBTOHOMHOE 00pa30BaTeIbHOE YUPEIKICHUE BEICIIEro 00pa3oBaHus

«Kazanckuii (IIpuBoimkckuii) henepaabHBI YHUBEPCUTET.

Brixoaut 2 pa3a B roJl Ha aHIJIMICKOM, TATAPCKOM M PYCCKOM SI3bIKaX.

I'naBHBI pepakTop
3amaneraunoB Paqud Pupxarosuy, n1-p dumnon. Hayk, nupexrop MHCTUTYTA GUIONOTUU U MEXKYJIBTYPHOU
kommyHuKaimu Kazanckoro (IlpuBomxkckoro) denepansHoro yauBepeutera (Poccws)

MeskayHApPOAHBIA peaKIIHOHHBIA COBeT

Adayana Addac mpodeccop CHHBIBIHCKOTO
yauBepcureta (Kutaif)

Bagpernun JIEKTOp YHUBEPCHUTETA

Kanpust XenbcuHKH (DUHISTHINS)

Kupxnep Mapk mnpodeccop ['nccenckoro
yauBepcuteTa nuM.10.JInbnxa
(I'epmanmst)

Mycraga Onep mnpodeccop Drelickoro

yauBepcureTa (Typrms)

Popaux Aiima- mnpodeccop yHuBepcuTeTa

A3zaje IOxno#t Kamndoprmu (CIHIA)
Caraees Poanba mpodeccop MepuiieHICKoOro
3uHHYpPOBHY yauBepcureta (CLIA)

CronsieB Pamug
AJlneBHY

nupekrop MucturyTa
Actpodmsuku OOmecTBa IMEHH
Makca I[Tnanka (I'epmanus)

CronsieB npodeccop I'apBapackoro
Hlamnab yauBepcureta (CILLIA)
PamupgoBuy

Taxcun JIMPEKTOP HHCTUTYTA
Jxamuianb TIOPKOJIOTHH YHHBEPCUTETA

ba6em-bobstit (Pymbiaus)

Xa3zuno Pycrem mpodeccop

HapumanoBnu Cpenn3eMHOMOPCKOTO HHCTUTYTA
HelipoOuosoruu (Dpanims)

XaiipyJuInH npodeccop Kazaxckoro

I'pud HanumonansHoro

TuMyp3aruToBHY NEJaroruieckoro yHUBEpCUTETa
nmenu Abas (Kazaxcran)

npodeccop BUCKOHCHHCKOTO
yauBepcutera (CIIA)
3aBenyromruii kadeapoi
TYPELKOTO 5A3bIKa YHUBEPCUTETA
I"asu (Typuus)

npodeccop YHUBEPCUTETAa HIMECHU
Anama Munkesn4a B [To3Hanu
(ITosp1ra)

HOaaii
Hlamuaboray

Sxaubl Aan

SHKoBcKHit
I'enpux

KoncynbraTuBHBIi coBeT

Axuypun P.C., pykoBoauTens OTAela CEpAECUHO-
cocynucTod  xupypruud MHcTUTyTa  KIMHUYECKOH
kapauonorun umeHu A.JL.MscHukoBa Poccuiickoro
KapAHOJIOTHYECKOTO HAYYHO-TIPOU3BOICTBEHHOTO
neHtpa Poccwuiickoit akagemun Hayk (Poccwust)
Axuypuna-Mydrtuea H.M., npodeccop Kpremckoro
HH)KEHEepHO-Tlefarorndeckoro yuusepcurera (Poccus)
Axmermiud P.K., 3amecturens Ilpembep-MuHHCTpA
Pecrryonmuku Tatapctan — [ToTHOMOYHEIN TIpeCTaBUTENH
Peciybmuku Tarapcran B Poccuiickoit  Denpeparun
(Poccus)

Baprosoms Pyr, HayuHblii coTpyaHuk ['HcceHcKoro
yauBepcurera nMmeHn 0. JIubuxa (['epmanmst)

Banees P.U., npencenarens Komurera I'ocymapcTBeHHOTO
Cosera Pecriyomiku TarapctaH 1o KynbType, Hayke,
00pa30BaHHUIO M HAIIMOHAIBHBIM BorpocaM (Poccrst)
Boaogapckas J.®., pekrop MOCKOBCKOr0O HMHCTUTYTa
HHOCTPAHHBIX SI3BIKOB, [Ipesunent Axanemun
JUHTBUCTHYECKHUX HayK (Poccus)

I'agypos U.P., pexrop Kazanckoro denepanbHoro
yausepcureta (Poccus)

I'masmyraunos WM., mnpencenarens DenepanbHoit
HalMOHAJILHO-KYJIbTYpHOH aBToHOMuUHM Tatap (Poccust)
3akupos P.3., npencenarens ucnonkoma Bcemupnoro
Konrpecca tarap (Poccust)

Munnyanud K.M., gupekrop HWHctuTyTa s3bIKA,
JUTEpaTypsl U UCKyccTBa AKaleMHH Hayk PecryOnuku
Tarapcran (Poccus)

Hurmarysaun P.M., mupexrop MHcTUTYTa OKEaHOJIOrUU
nmenn [LILHIupmoBa Poccuiickolt AxagemMun Hayk
(Poccus)

Huszamos P.K., pekrop KazaHckoro rocygapcTBeHHOTO
ApXUTEKTYypHO-CTPOUTENIbHOTO yHUBepcuTeTa (Poccus)
Carpgeesn P.3., JIUPEKTOP MexnayHapoaHOro
Tomorpaduueckoro 1eHTpa CHOUPCKOTO OT/eNeHUs
Poccuiickoit Akagemuu Hayk (Poccus)

CubararyummH A.M., MUHUCTp KyJIbTYpHI PecryOnmku
Tarapcran (Poccus)

Cyaeiimanos JI.III., Buie-npe3uieHT AKaJeMHH HaykK
Pecny6muku Tatapctan (Poccust)
Xaiipyaumn P.3., Benymmii  HayuHbIH
WHcTuTyTa CcomepikaHUsT M METOJOB
Poccuiickoif akagemun obpaszoBanus (Poccust)
Xaknmos P.C., qupexrop MHcTuTyTa HCTOpUM MMEHU
I1.Mapmxann Akanemun Hayk Pecniy6nuku Tatapcran
(Poccust)

Xorunen B.1O., 3aB. xadenpoili oOmel NCUXOIOTHH
Y iMypTCKOTO rocynapcTBeHHOro yHuBepeurera (Poccus)

COTPYIHHUK
00y4eHus



HcnoaHuTteabHbIe PE€AAKTOPbI:

TIaauyaauna I'.P., 1-p dunon. mayk, Xadyraunoa M.M., kaua. GUIOI. HAyK

Pepakuus pasgena «SA3bix»

AxumoBa O.B., kanz. ¢puron. Hayk, Aqumuna X.Y., n-p ¢mwrion. Hayk, 3akueB M.3., 1-p ¢pmion. Hayk,
Hypuesa ®.111., 1-p ¢uion. Hayk, Hypmyxamerosa P.C., kana. ¢uiosn. nayk, Ceupuna J1.0., kaHz. Guion.
HayK, TumMepxaHoB A.A., 1-p GUI0I. HAyK

Penakums pazgena «J/JIureparypa»

Bakupos M.X., 1-p ¢unon. Hayk, Fanumynmun ®.I'., 1-p dunon. vayk, I'nnazos T.11., kann. ¢punon. Hayk,
3aruaynnuna 1.®., n-p punon. Hayk, 3akup3sHoB A.M., 1-p puiomn. Hayk,
3unnatyumna 3.P., kaun. ¢mron. Hayk, Connpimkuna MLU., n-p ¢mon. Hayk, Amuna ML.E., kagz. ¢umon. Hayk

Penakuus pasgena «Mcropus u o0mecTBo»

Aama3zosa JL.W., xaan. ¢urnoc. Hayk, I'naszos U.A., n1-p uct. Hayk, MexakoB .M., 1-p UCT. HayK,
Cyouu B.I'., xaux. ¢pmnon. Hayk, Tarupos U.P., n-p uct. Hayk, XadyraunoB A.FO., 1-p uct. Hayk,
Xajipyraunos P.P., kann. uct. Hayk, Xy3uH @.II1., 1-p ucr. Hayk

Penaxknus pasnena «KyJabTypa, THYHOCTb U 00pa3oBaHue)

BasnoBa JI.®., 1-p ncuxoi. Hayk, BaneeBa-Cyneiimanosa I'.®., 1-p HCKYCCTBOBEICHNUS,
I'u6aTaunos M.M., kaHj. uct. Hayk, yaar-AJseeB B.P., 1-p uckyccrBoBenenus,
Kamumyaaun A.M., n1-p uct. Hayk, Cauaexosa JI.JL., 1-p nen. nayk, Cyaranosa P.P., kaH/. HCKYCCTBOBEACHUS,
lenecroBa O.B., kaua. ¢pmnon. Hayk, ABruabauna 3.M., 1-p niex. Hayk, SApmakees WU.J., n1-p nen. Hayk

Pepnaxuus pasnenos «Personaliay, «Penen3nu u 0030pb1», « Hayunast XpoHHKA TIOPKCKOT0 MHPa»

Ampanosa A.X., kaaz. ¢uion. Hayk, [poasman M.B., 3amanerannoBa I'.®., xaun. ¢puinomn. HayK,
Kanguposa 9.X., kaun. ¢uion. nayk, Knpuinosa 3.H., kaun. ¢unon. vayk, Mup3aruros P.X., kaua. nes. Hayk,
Hlaiinysumn P.B., 1-p uct. Hayk, lllakup3sanos P.A., kaua. texH. Hayk, FOcynmoBa A.ILL., n-p ¢umon. Hayk

Ju3aiiH, KOMIBIOTEpPHasi BEpCTKA

I'epacumona H.B., F'umaneeB A.M., Haqpxxun Hakkam, Canaxos P.®@.

AJpec perakuum:

420021, Poccuiickas denepauus,
Pecny6ninka Tarapcran

r. Kazaus, yi. Tarapcras, 1. 2
Tenedon: (843)292-92-06

E-mail: tatarica.kpfu@gmail.com
Caiit sxypHana: http://tatarica.kpfu.ru/

Kypuan sapecucmpuposan B @enepanbHolt ciyx0e 1o Haa3opy B cdepe CBsI3H, HHPOPMAITMOHHBIX TEXHOIOTHH
1 MacCOBBIX KOMMYHHUKAILIUH.

Csuoemenvcmeo o pecucmpayuu
MU NedC77-55800 ot 28 oxts16pst 2013 .

Mamepuanvl  ocyprnara  pazmewyaiomcs Ha cadte HaydHOW 2JIeKTpOHHOW OWONMOTEKH, BKIIOYAIOTCS B
HaIMOHAJIBHYIO HHpOpMarmoHHO-aHamuTHIecKyto cuctemy PUHII (Poccuiickuii mHAEKC HAYIHOTO IUTHPOBAHUS).

Kypuan sruouen B 6a3y ganusix EBSCO Publishing Database.



TATARICA:

LANGUAGE

Language

Tea

A3bIK

DOI: 10.26907/2311-2042-2021-16-1-7-16

TOPONYMIC PARALLELS OF TATARSTAN AND AZERBAIJAN

Arzu Idris gizi Huseynova,
Institute of Linguistics named after Nasimi,

National Academy of Sciences of Azerbaijan,
31 Huseyn Javid Str., Baku,
arzu_56@mail.ru.

Gulfiya Kamilovna Khadieva,
Kazan Federal University,

18 Kremlevskaya Str., Kazan, 420008, Russian Federation,

gul-khadieva@yandex.ru.

The article examines parallel Turkic toponyms found in the territories of Tatarstan and Azerbaijan,
as they can shed light on the history of the Turkic-speaking peoples’ settlement in these vast territo-
ries. Nowadays, when the origin of the toponyms and the processes of their formation over a long his-
torical period are being clarified, their distribution area is of current interest. As toponyms are our cul-
tural heritage, they enable us to make a mental journey to the historical origins of our people. Parallel
toponyms, like puzzles, help recreate the map of the settlement and formation of such peoples as
Azerbaijanis, Tatars, Bashkirs, Kirghiz, Kumyks, etc. Further studies of parallel toponyms will shed
light on many onomastics issues. The studied toponymic data prove the complexity of the Turkic peo-
ples’ migration routes in the course of global historical processes across vast territories.

Key words: parallel ethnotoponyms, binary correlates, semantic field, lexeme, plurality affix,

global.

Modern Turkic toponymy has rich factual ma-
terial on its varieties and its theoretical and meth-
odological potential, based on the achievements of
general linguistics and onomastics. This is largely
due to the widespread use of Turkic names in the
vast geospace of Eurasia. The area of distribution
of Turkic toponymic names is quite large and
stretches “north as far as the shores of the Arctic
Ocean, east as far as Transbaikalia and the Great

Khingan, west as far as Eastern and Southern Eu-
rope, and south as far as Tibet, India, Karakorum
and North Africa” [Murzaev, p. 37].

The research object of this article is parallel
toponyms of Tatarstan and Azerbaijan.

Tiirkic toponymic parallels are found on a vast
territory inhabited by various Tiirkic-speaking
peoples.  Fazlallah  Rashidaddin’s  “Jami-at-
tavarikh” describes the Tatar tribe in the following
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way: “Their name has been known in the world
since ancient times. Numerous branches have split
off from them. That tribe <consisted> of seventy
thousand houses <or families>. Because of <their>
extraordinary greatness and honorable position,
other Turkic clans, although different in their cate-
gories and names, became known under their name
and all of them were called Tatars” [Rashid-ad-
din].

The Tiirkic toponymic system has its own gen-
eral patterns, which were noted and are still noted
by many researchers of toponymy in the Tiirkic-
speaking regions. Thus, L. G. Guliyeva writes that
“the fact that languages have parallel names for
one object, as well as names of binary opposition
for different objects, is an onomastic universal”
[Gulieva, p. 175].

Correlated binary data are found in the topon-
ymy of Tatarstan and on the territory of other Tur-
kic-speaking regions. Such a phenomenon occurs
quite often in toponymy. Transferring a name from
one object to another is a universal way of forming
new names in the oikonymy of any language.

The new oikonym component introduces cer-
tain information about the place of origin and the
size of the settlement. For example: Oly Koek (Big
Kuyuk), Keche Keex (Small Kuyuk), lugary
Motaska (Upper Meteska), Tyban Mataska (Lower
Meteska). Over time, new villages separated from
the main village and were usually called the same
name as the main village, but with the addition of
some defining words: iske ‘old’, urta ‘medium’,
oly ‘big’ — keche ‘small’, ‘smaller’, tyban ‘lower’ -
yugars ‘upper’. The pairs of words iugary - tyban,
oly - keche are frequently used lexemes in the
oikonymy of Tatarstan. “The reason for this phe-
nomenon lies in the essence of oikonymy. One of
its features is the basic oikonymic objects that can
serve as a foundation for the formation of new ob-
jects, maternal or filial ones” [Kamalov, p. 98].
During the formation of subsidiary settlements,
maternal villages occupied an important place in
the social and economic system of the region.

Among orientational epithets, iugary and tyban
prevail, being among the most popular spatial indi-
cators: lugary Mataska (Upper Meteska) — Tyban
Motasko (Lower Meteska), lugary oisha (Upper
Oisha) — Tybon Oisha (Lower Oisha), lugary At
(Upper At) — Tyban Aty (Lower Aty).

Oikonyms of the type Iske Kyrlai (Old) —Keche
Kyrlai (Small), Oly Manger (Big) — Keche Monger
(Small), Oly Motaska(Big) — lugary Motasko
(Upper), Iske Mui (Old Mui) — Keue Myz (Small
Mui), Iske Shyrdan (Old Shyrdan)- Oly Shyrdan

(Big Shyrdan), which are the elements of binary
oppositions, form peculiar correlative pairs where
first components cannot be placed in opposition. In
the concise reference book “Administrative-
Territorial Division of the Republic of Tatarstan”
(1992), the word sana is found in 110 names. In the
oikonymy of the region, certain oppositions are
paired with a zero form. This is explained by the
place of the base settlement in the socio-economic
life of a certain territory: Zur Elga (Great River) —
Enea, Iske Tobok (Old Region) — Tobak. Of interest
are the names with a basic oikonym. These
oikonyms led to the emergence of new compo-
nents: Kazile = lugary Kazile (Upper Kazile) —
Urta Kazile (Middle Kazile) — Tyban Kazile (Low-
er Kazile); Oisha = lugary 9isha (Upper oisha) —
Urta Oisha (Middle Oisha) —Tyban Oisha (Lower
0ishy).

The concepts of iugary ‘upper’, urta ‘middle’,
and tyban ‘lower’ in the composition of oikonyms
serve as a guide of a vertical position in space. The
object closest to the guiding point is designated by
the concept of ‘lower’ - tyban and the farthest
point is the object, expressed by the concept of
‘upper’ - iugary The reason, apparently, is that
some objects, located in the lower parts of rivers,
mountains, etc., were developed earlier than the
territories, located in their upper part, along with
laying a route along the river [Khadieva, pp. 181-
182].

Binary correlates are also widespread in Azer-
baijan toponymy; further, we will provide exam-
ples of the binary correlates usage in the Agstafa
and Gazakh regions of Azerbaijan, which were
formed using the components yuxar: ‘upper’, asagt
‘lower’, orta ‘middle’: Yuxar: Salahli, Asag
Salahli, Orta Salahl:.

G. F. Sattarov singled out the village of Iske
Onale (Old Yenali) in the Apastovsky district of
Tatarstan. He associated its etymology with the
word unan, meaning the estate of a noble Tiirk.
According to the scientist, the local pronunciation
of the word unan (the Apastovo dialect) is anale
<inal ille> inalle> ansle; the middle dialect of the
Tatar language is characterized by the transition of
the vowels u > 2. To substantiate his hypothesis,
G. F. Sattarov cites the following fact: near the vil-
lage of Tarkhan in the Tetyushsky region, a grave-
stone was found, dated 1320, belonging to the
Bulgarin Mir-lbrahim Inal. The researcher pro-
vides examples from the Ancient Tiirkic diction-
ary: inal 6z, inal qug, terbi inal, inal gayan
[Sattarov, p. 86].
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There is the village of Eynalli on the territory
of the Agstafa region in Azerbaijan. In the essay
“Tarikh-e-alem arai-i Abbasi” by the medieval
chronicler Iskender Munshi, the Azerbaijani tribes
of the Middle Ages are listed: the Abdallu tribe,
one of the branches of the famous Kyzylbash tribe
Shamlu, which had an olke (6lko) in Mugan, and
the Inallu tribe, another branch of Shamlu near Ar-
debil, Shagagi” [Rakhmani, p. 121]. After the col-
lapse of the Seljuk state on the territory of Asia
Minor, the Inal, Karaman, Zulkadar, Tarakli,
Bagadurly, and Shamlu tribes became known.
Thus, with the migration of the Oguz tribes, Oguz
place names appeared in large territories. On the
territory of South Azerbaijan in Iran, the toponym
of Ainally (Aynalli) has been preserved. In his
work “A Letter to the Yakut Intelligentsia”, the
Yakut educator and the founder of Yakut literature,
A. E. Kulakovsky, back in 1912, mentioned the
number of Aynalli residents, living in the Yakut
region: “Aynalar - 1130 people” [Kulakovskii, p.
117]. B. A. Budagov cites the fact from the “Cau-
casian Calendar” concerning the existence of the
toponym Aynalli in western Azerbaijan, the village
of Aynalli, which was included into the fourth po-
lice station of the Echmiadzin district and was
plundered and destroyed by the Armenians in 1918
[Budagov, p. 154].

In the Jebrail, Gubadli, and Zangelan regions
of Nagorno-Karabakh, the Republic of Azerbaijan,
we find the oikonym Tamap — Tatar in the names
of many villages, due to the Turkic tribes of the
Tatars. There used to be the village of Tatarkand in
the Barda region. Complex toponyms, formed with
the help of the ethnonym Tatars, have survived in
many regions of Azerbaijan. For example, in the
Lachin region there are place names Tatar gaya
(the Tatar rock) in the village of Hagnazar, and
Tatarlilar yaylag: in the village of Alkhasly. In the
Jebrail region, the toponym Tatar (Tatar diizii) is
found in the village of Niisiis. In the Zangelan re-
gion, the village of Vezhnali, there is the Tatar
gorge (Tatar darasi). In the Gakh region, the vil-
lage of Armudlu, there is the Tatar rock (Tatar
gaya). There is the mud volcano Tatarmahis in the
Salyan region. In the Neftchala region, there is an
oikonym of the same name. In the Shamkir region,
we find the oikonym Tatarl:.

The ethnotoponym Karatun, preserved in the
name of the railway station and the village in
Tatarstan, has its parallel in Azerbaijan - the vil-
lage of Karadonlu, located in the Mugan steppe,
which used to be a regional center until 1938. A
kilometer off to the north-east of the village there

are settlements dating back to the 9" — 13" centu-
ries A. D. The settlement of Karatun in Tatarstan
had been known as Yenaleevo since 1647 and was
founded in the 18" century. According to one ver-
sion, the etymology of the toponym goes back to
the words kara ‘black’, tun ‘dress’, a monk’s robe,
a robe of fire worshipers. Among the Turkic tribes,
there were the ones named after the color of head-
dresses and clothing. For example, Karapapahlilar
is the name of one of the tribes in Azerbaijan.
Karakalpaks, the name of the Turkic people, can
also be attributed to such names. The black cowls
were first mentioned in the Ipatiev Chronicle of
1146 and 1193, they took an active part in the life
of Kievan Rus, as evidenced by the expression per-
sistently repeated in this chronicle: “the whole land
of Rus and black cowls” [Pletneva, p. 24]. There-
fore, the black cowls were an important military
force of the Kiev princes.

It is interesting to note that the toponym Kyrlai
is found not only in the territory of the Turkic peo-
ples. Many toponyms are found in Turkic literature
and epos. Place names are a mirror image of the
people’s lyrical soul, of their aspirations. In the
Kazakh epic “Koblandy-batyr”, we find the names
of the epic cities of Kyrly-Kala, Syrly-Kala: “Hav-
ing taken by force, the cities of Kyrly-Kala and
Syrly-Kala, Khan Kazan said boastfully: ‘Look
how well the city of Kyrly-Kala is fortified. The
enemy will never approach my city of Kyrly-
Kala™”.

lana Kyrlai (New Kyrlay) is a village in the
Arsk region of the Republic of Tatarstan. To these
toponyms we will add the toponym Kwipolio
(Qwrilt) of the Agstafa region in the Republic of
Azerbaijan, it is the name of one of the ancient vil-
lages in Azerbaijan. On the territory of the village
is the Raven Hill (Qargalar Tapasi), the site of the
primitive people. The villagers are engaged in ag-
riculture and cattle breeding. The toponym
Kyrlaneny-Kirlannar ~ (its  official name is
Kotovskoe) is the name of a Gagauz village on the
Yalpug River in Moldova. The first texts in the
Gagauz language were collected by V. A.
Moshkov, a coordinator of the Archeology, History
and Ethnography Society at Imperial Kazan Uni-
versity (“The Gagauz from the Bendery District”,
ethnographic essays and materials).

Let us consider the etymology of the toponym
Kyrlai and the toponymic term Kyrla (Fields), dis-
cussed in the article of the same name by the re-
searcher R. N. Garyaev, in whose opinion “the re-
mains of the affix -zal-1o were preserved in the Ta-
tar and Bashkir terms keipna ‘ridges of mountains’,
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iaila ‘plateaus’ and in the toponymic name Ozyn
kyrla (the name of an oblong mountain with four
ridges in the Gafur region of the Republic of Bash-
kortostan). In conclusion, R. N. Garyaev put for-
ward an assumption that the affix of plurality -za
in the oikonym Kyrlai, “consists of the ancient
general Altai indicator of collective plurality -z and
the indicator of indefinite plurality -a [Gariaev, p.
112].

The ethnotoponym, the village of Sabancha
(Sabanchy), was located on the territory of the
current Alekseevsky district in the Republic of
Tatarstan. In the 1986 reference book, it is not
mentioned. The Azerbaijani historian G. A.
Geybullaev notes many places named Sabunchi in
Azerbaijan: Mount Sabunchu, the ruins of
Sabunchu in Western Azerbaijan, and the winter
facilities in the Kars region in Turkey. The scien-
tist refers to the Persian Shah Sultan Huseyn’s de-
cree of 1704 (1694-1722), in which among the
listed 36 Turkic tribes, the Sabunchu tribe is men-
tioned [Geibullaev, p. 60]. Sabunchi is an urban-
type settlement on the Absheron Peninsula. The
Sabunchi district is one of 12 administrative dis-
tricts of Baku. In the 18™ century, the village of
Sabunchi was in the possession of Sardar Ashur-
bek Afshar, the ancestor of the Azerbaijani noble
family of the Ashurbekovs. As for the etymology
of the toponym Saban, let us refer to the works of
researchers. As we know from F. F. Gafarova’s re-
search, the word saban has a wide semantic field
with the main meaning plough, found in all
sources. Let’s list the six meanings of the word
saban in some Turkic languages: Tatar, Bashkir,
Kumyk, Kyrgyz: 1) plough; 2) fixed expressions:
saban fat / arable land /; 3) in Kyrgyz: it is arable
land / saban saluu - to be engaged in agriculture /;
4) in Kabardino-Balkarian: buday sabanla — a
wheat field; 5) spring field work / saban chache -
spring sowing; 6) in Tatar: spring crops / saban
ashlygy - spring bread, saban uragy — the harvest
of spring crops [Gafarova, p. 90]. In the “Turkish-
Russian Dictionary”, the word saban is translated
as a plough, kara saban — a wooden plough
[Rybalchenko, p. 255]. It can be assumed that the
place where farmers and ploughmen lived was
called Sabancha in Tatarstan and Sabunchi-
Sabunchu in Azerbaijan. Since 1825, Sabunchi has
become one of the main oil production areas in
Absheron. In the late 19™ and early 20" centuries,
due to the rapid development of oil industry in the
region, there was a large influx of workers to the
oil fields from different parts of the vast Russian
Empire in Sabunchu, among them were
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immigrants from the Volga region and many
Tatars, whose descendants still live in the Republic
of Azerbaijan. From 1724, Baku was populated by
Kazan Tatars, Cheremis, and Chuvashes (about
five thousand people), who were sent to Baku for
shipbuilding work.

On the territory of Azerbaijan and Tatarstan
there are place names Aktash - Agdash, Liaki
(Aktash - Agdash, Lyaki). Aktash is a village in
the Almetyevsk regionof the Republic of Tatarstan,
which appeared three hundred years ago. The vil-
lage of Aktash is also found in the Ulagan region
of the Altai Republic in the Russian Federation.
The village of Lyaki is located on the left bank of
the Igana River in the Sarmanovsky district of
Tatarstan, it has been known since 1691. At the
beginning of the 20" century, a church, a zemstvo
school, and a water mill functioned in the village
of Lyaki. There is a railway station and the village
of Lyaki in the Agdash region of Azerbaijan. Ac-
cording to the “Caucasian Calendar for 18567,
Lyaki was a village of the Agdash mahal, whose
population was designated as Sunni Tatars
[Kavkazskii kalendar' na 1856 god, p. 353]. In the
Russian Empire, this was the name for the Turkic
population of Azerbaijan in the 19" century. In
1883, the railway station named Lyaki was opened
on the territory of the village. In addition to the vil-
lage of Lyaki, there were also the villages of
lukhary Liaki (Upper Lyaki), Ashagy Liaki (Nizh-
ny Lyaki), and Orta Liaki (Middle Lyaki). In the
Azerbaijani language, the awaesr component is
used to designate something lower, in contrast to
the Tatar language, where the my6an component is
used. According to some studies, the etymology of
the toponym Lyaki goes back to the Oguz tribe
Lyak [Entsiklopedicheskii slovar' toponimiki
Azerbaidzhana, p. 84].

In our opinion, many parallel toponyms and
ethnotoponyms, including Iske ©nale (Old Yenali),
Kapamyn (Karatun), Sabancha (Sabancha), Ksip-
nau (Kyrlai), Aktash-Agdash (Aktash-Agdash),
JIsxu (Lyaki) of the Republic of Tatarstan, and
their parallels found in Bashkortostan, Azerbaijan,
South Azerbaijan (Iran), in Western Siberia, Tur-
key and other regions evidence complex ethnic
processes associated with the movement and mi-
gration of Turkic tribes in different historical peri-
ods. Parallel Turkic place names, widespread on
the territory of Eurasia and Asia Minor, indicate
that the Turkic peoples, living in different histori-
cal periods, were engaged in state activities and
trade, and took an active part in the life of these re-
gions.
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Thus, the toponymic parallels, found in differ-
ent territories, carry the most important infor-
mation about the peoples, inhabiting a particular
region. Such names do not appear by chance, their
distant and close relationships do not raise doubts,
because the peoples, accustomed to the names of a
certain model, of a certain pronunciation, bring
them to new places, leaving them in a new territo-
ry. They bear a historical connection of peoples in
different eras.
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B craree paccmarpuBaloTcs napauleNbHble TIOPKCKHE TOINOHHMMBI, BCTpPEYAIONIMEeCst HA TEPPUTO-
pusx Tarapcrana, Asep0aiijpkaHa, KOTOpbIE MOTYT IPOJITH CBET Ha MCTOPHUIO PAcCENICHUsSI TIOPKOSI-
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3bIYHBIX HApOJIOB Ha OIPOMHBIX TEPPUTOPHSIX, apeal paclpoCTPaHEHUS! KOTOPHIX aKTyalleH B Hallle
BpEMsi, BBISCHSIOTCS MPOIeCChl (POPMUPOBAHMS M MPOUCXOKACHHUS TOIOHMMOB 32 OOJIBIION UCTOpPH-
yeckuil nepuoa. Kaxaplii XxoTen O MBICIEHHO COBEPINUTH ITyTEHIECTBHE K MCTOPHUYECKUM HCTOKaM
CBOEro Hapoja, Belb TOIOHUMBI — 3TO KyJNbTYPHOE Hacieaue HaponoB. llapasienbHble TOTOHUMBI,
KaK Ma3lbl, TOMOTAl0T BOCCO3JAHUIO KAPTHUHBI paccesieHus M (POPMHPOBAHMS TAaKUX HAPOIOB, Kak
azepOaiKaHIIbI, TaTapbl, OAIIKUPBI, KAPTU3bl, KYMBIKH M T. J. JlanpHEHMe ucciaeoBaHus Hmapa-
JIETBHBIX TOIIOHMMOB ITOMOTYT TIOJIyYHTh OTBET HA MHOTHE BOIPOCHI OHOMAacTHKHU. PaccMaTpuBaembie
TONOHUMHYECKHE (DAKTHI TOKA3BIBAIOT CIOKHOCTh MUTPALMOHHBIX ITyTEH U NEPEIBIKCHUIN TIOPKCKUX
HapOJIOB B XO/I€ III00AIBHBIX HCTOPUYECKUX IIPOIIECCOB HA OTPOMHBIX TEPPUTOPHSIX.

KiarwueBble cjI0Ba: mapasuieibHbIC STHOTOIOHUMBI, OMHAPHBIC KOPPETSATHI, CEMAHTHICCKOE ITOJIC,
nekceMa, apPUKC MHOKECTBEHHOCTH, TTI00AILHBIN.

CoBpeMeHHasT TIOPKCKass TOIIOHUMHKA pacIio-
ymaraeT OoraTeiM ()aKTHUYSCKHM MaTepHAIOM II0
pPa3IUYHBIM €T0 Pa3HOBHUIHOCTSIM, TEOPETHUCCKUM
M METOJIOJIOTHYECKHUM ITOTCHIIMAIOM, OCHOBAHHOM
Ha JOCTH)KCHUSAX OOINCH ITMHIBUCTHKH W OHOMAa-
CTUKA. BO MHOTOM 3TO CBSI3aHO C IIUPOKHM pac-
MPOCTPAHEHUEM TIOPKCKUX Ha3BaHUN Ha OOMIUp-
HOM reomnpocTtpanctse EBpasuu. Apean pacnpo-
CTpPaHEHHs TIOPKCKUX TOMOHUMHYECKUX Ha3BaHUU
JIOCTATOYHO BEJIMK W TSAHETCS «Ha CeBep 1o Oepe-
roB CeBepHoro JIeoBUTOro 0KeaHa, Ha BOCTOK 110
3abaiikanes U boipmioro XuHrasa, Ha 3amajn g0
Bocrounoii u FOxHoii EBpornbl, Ha ror g0 Tubera,
Wugmm, Kapakopyma wu CeBepHoit Adpuxm»
[Myps3aes, c. 37].

OOBEKTOM HCCACIOBAHMS TAaHHOW CTAaThH SB-
JIAIOTCS TapajuiebHble TOIMOHUMBI TaTapcTrana u
AzepbOaiimxana.

TiopkCKHe  TOMOHUMHYECKHE  TapalIeiH
BCTPEYAIOTCSl HA OTPOMHON OeckpaiiHel TeppuTo-
pUH, HACEJIICHHOM Pa3IMYHBIMU TIOPKOS3bIYHBIMU
Haponamu. B «/[xamu-at-raBapux» ®aznainaxa
Pammnagnunaa ckazaHo O TUIEMEHH TaTap CIEIyIo-
mee: «Mx ums u3gpesiie ObLIO U3BECTHO B MUpE.
OT HUX OTACIWINCH, MHOTOYHCIIEHHbIE BeTBU. Bce
TO IIIEMA <COCTOSJIO~> U3 CEMHJCCITH THICIY JIO-
MOB <ujid cemen>. M3-3a <ux> 4pe3BbIYAHHOIO
BEJIMYHUSL U MOYETHOrO IOJOKEHUS IPYTHE THOPK-
CKHE POJIbl, IPU <BCEM> Pa3IUYUU UX Pa3psAIOB U
Ha3BaHWH, CTaJW U3BECTHHI IO UX UMEHEM M BCE
Ha3bIBAIUCH TaTapamuy» [Pammn-ag-nuH].

Tiopkckass TONOHUMHUYECKash CHUCTEMa HMEET
CBOM 00IHe 3aKOHOMEPHOCTH, KOTOPHIE OTMEdYa-
JINCh M OTMEUYAlOTCS MHOTHMH HCCIICIOBATEIIIMHU
TOMOHUMUH TIOPKOSI3BbIYHBIX peruoHoB. Tak, JI. T
['ynmueBa oTMedaeT, YTO «HAJIMYHE B SI3BIKAX IIa-
paUIeTBFHBIX UMEH IS OJHOTO OOBEKTa, a TaKkKe
MMeH OMHApHOMW OMITO3UITUH JIJISl Pa3HBIX OOBEKTOB
SIBIIAETCS. OHOMAcTHYeCKOW yHuBepcanuei» [Iy-
nuesa, ¢. 175].

B Tomonumuu TartapctaHa Tak e, Kak U Ha
TEPPUTOPUU APYIUX TIOPKOA3BIUYHBIX PErHOHOB,
BCTpeUaroTcsi OMHApHbIE KoppensaThl. Takoe sBie-
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HUE B TOIIOHMMHH BCTPEUYAETCS JOBOJIGHO YacCTO.
[lepenoc Ha3BaHUS C OMHOTO OOBEKTA HA APYTOU —
3TO YHHMBEPCAIBHBIH CIIOCOO 00pa3oBaHMS HOBBIX
HAaUMEHOBaHUI B OMKOHIMHU JIFOOOTO SI3BIKA.

HoBbIil KOMIIOHEHT OMKOHUMOB BHOCHJI OIIpe-
JIEJIEHHYI0 HHPOPMAIUIO O MECTE BO3HUKHOBEHUS,
pasMepax HaceleHHOro myHkra. Hampumep: Onwt
Koex (bompmioit Kytok), Keue Koex (Masiii Ky-
10K), FOzapwi Momacka (Bepxuss Merecka), Tyoan
Momacka (Huwxusii Metecka). OT OCHOBHOH Je-
PEBHHU CO BPEMEHEM OTIEISIOTCS HOBBIE Cella, KO-
TOpbIe OOBIYHO HA3BIBAIOTCS TaK e, KaK OCHOBHAS
JepeBHs, HO C TpHOABIECHHEM ONPEACISIONINX
CIOB: ucke ‘crapblii’, ypma ‘CpedHUN’, o01bl
‘OOMNBIION’ — Keye ‘Malblii’, ‘MEHBINIWN’, TYOoH
‘HWKHUNA W — 10eaper ‘BepxHuil’. Ilapel co cioBamu
102apvl — mybaH, 01bl — Keye COCTOST U3 JIEKCEM,
KOTOpBIE aKTHBHO YIOTPEOJSIFOTCS B OMKOHHMHU
Tarapcrana. «[IpuurHa 3TOTO SBJIEHUS KPOETCS B
CymHOCTH OWKoHuUMHM. OjHa U3 0COOCHHOCTEH
3aKJTFOYAETCS B TOM, YTO B HEH CYIIECTBYIOT 0a3o-
Bble ONKOHMMHYECKHE OOBEKTHI, KOTOPHIE MOTYT
CIIy’)KUTh OCHOBOH Jisi 00pa3oBaHHs HOBOTO 00B-
eKTa, WM MaTEepUHCKHUE U gouepHuey» [Kamanos, c.
98]. bazoBble nepeBHU B MEepHO] 00pa30BaHUS [10-
YEPHUX HACCJICHHBIX ITYHKTOB B COI[MAJIILHOW U
KOHOMHYECKOI CUCTEME pernoHa 3aHMMAalld BaK-
HOE MECTO.

Cpenn OpHEHTAIMOHHBIX JIHUTETOB IMpeoda-
JAIOT 102apvl, my0OaH, KOTOpbIE MpPUHAIJIEKAT K
YHCITy HauOoJee MOMYJISIPHBIX MPOCTPAHCTBEHHBIX
nokazatenent:  FOzapuvr  Mamacka Tybon
Moamacka, FOeapvi Otiuta — Tybon Otiwa, FOzapuvl
Am — Tyban Amor.

CBoeoOpa3Hbie KOPpEISITHBHEIE Tapbl 00pa3y-
10T oiKoHUMEI THNa HMcke Koiprau — Keue Koip-
aau, Onvt Maneap — Keue Maneap, Onvt Mamacka
— FOzapvr Mamacka, Hcke Myt — Keue Myu, Hcke
Llvipoan — Onwr Llvipdan, KOTOPBIE TaKKe SBIIS-
IOTCS DJIEMEHTAaMH OWHAPHOM OIITO3UINH, [TEPBbIC
WX KOMIIOHEHTHI HEIb3sl MPOTUBONOCTABUTH APYT
Ipyry. B kpaTkoMm crpaBoYHHKE «AIMUHHCTpa-
TUBHO-TeppuTOpHanbHoe nenenne PT» (1992)
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npuBogutcs 110 Ha3zBaHuUil co ci1oBOM sxa. B oii-
KOHUMHH PEruoHa OTMEYAIOTCS OIITO3UINH B TIape
¢ HyneBo# (popmoii. D10 00BsACHSIETCS MecTOM Oa-
30BOTO CENEHUS B COLHAIBbHO-IKOHOMHUYECKON
KU3HU OTpeAeNeHHoN Ttepputopun: 3yp Enea —
Enea, Hcke Tobax — Toebox. 1lpencTaBisioT MHTE-
pec Ha3BaHUS C 0A30BBIM OMKOHUMOM. DTH OMKO-
HUMBI TIPUBENM K TMOSBICHUIO HOBBIX KOMIIOHEH-
T0B: Kasune = [Oeapvi Kasune — Ypma Kasune —
Tybon Kasune; Ouwo = FOeapvl Oiuo — Ypma
Otiuta — Tybon Otiwua.

[onsTusa rweaper ‘BepxHmii’, ypma ‘CpemHuil’,
mybOaH ‘HWKHUN B COCTaBE OWKOHHMOB CITy>KaT
OPHEHTHUPOM B MPOCTPAHCTBE B BEPTUKAILHOM OT-
HolleHnu. bmpkailM oT MecTa opueHTHpa CUu-
TaeTcsd OOBEKT, 0003HAYEHHBIM ITOHATHEM «HIK-
HUI» — my6OaH, a JadbHAM IYHKTOM — OOBEKT, BbI-
PaXXEHHBIA IOHATHEM «BEPXHUW» — rozapul. 1Ipu-
YIHA, BUIUMO, COCTOUT B TOM, YTO OJTHU OOBEKTHI,
pacmooXeHHbIe B HIDKHEH 9acTH peK, Top # T. 1.,
OBUIM OCBOEHBI pPaHbIIE TEPPUTOPUH, PACHONO-
KEHHBIX B WX BEPXHEH YaCTH ¥ C MapIIPyTHBIM
(Mo TeuyeHWIO pPEKH) OCBOEHHUEM IPOCTPAHCTBA
[Xanuesa, c. 181-182].

B Tononummu A3zepbaiimkaHa TakkKe LIIMPOKO
pacnpocTpaHeHbl OWHApHBIE KOPPEISATHI, IPHBE-
JieM TIpUMepBI yroTpeOsieHns OMHAPHBIX KOppes-
TOB ArcraduHckoro u ['azaxckoro paiioHOB A3ep-
Oaifkana, 00pa30BaHHBIX C MIOMOIIBI0 KOMITOHEH-
TOB yuxar: ‘BEepXHUWH’, asagi ‘HWKHUI', oOrta
‘cpenuuii’: Yuxar: Salahli, Asagi Salahli, Orta
Salahls.

I'. @. CarrapoB oTmMeudan B AaCTOBCKOM paii-
one Tarapcrana paepeBHio Hcke Onane (Crapbie
EHanm), 5TUMOJIOTHIO KOTOPOTO CBSI3BIBAJI CO CJIO-
BOM UHAJl, O3HAYAIOIIAM COCIIOBHE 3HATHBIX TIOP-
koB. [lo MHEHHIO y4eHOr0, MECTHOE MPOH3HOIIIE-
HUE cJoBa uHan (AMacTOBCKUU JIMANEKT), SHAJE
<WHOJ WIIe> WHAJUIE> OHOIe; JUIA CPEeIHEro Iua-
JIEKTAa TAaTapCKOTO sI3bIKa XapakTepeH Iepexol
IJ1aCHBIX U > 9. B moaTBepkaeHre CBOEH rMIoTe3bl
I'. @. CarrapoB npuBOIUT U Takoil (akT: OKoJIO
nepeBan Tapxan B TeTromickoM paiioHe ObLT Haii-
JIeH MOTHWJIHLHBIM KaMeHb, JaTHpoBaHHBIA 1320 To-
JIOM, TIpUHAUIeKa Uil oynrapuny Mup-Ho6parum
Wnany. MccnenosareneM NpUBOIATCS IPUMEPHI U3
JIpeBHETIOPKCKOTO citoBaps: inal 6z, inal qug, terbi
inal, inal gayan [Catrapos, c. 86].

Ha reppuropun Arcradgunckoro paiioHa
AzepbOaiikana uMeeTcst ceno Jiurnannvl. B coun-
HEHUHN CpEIHEBEKOBOTO Jeronucua VckeHnaepa
Mronmm «Tapux-e-ameMm apaii-u Ab6Gacw» mepe-
YHUCISIIOTCS a3epOaipkaHCKHE TJIeMEeHa CpeaHeBe-
KOBBS: ieMss AOnamTy, OMHO W3 pPa3BETBICHUI
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n3BecTHOro Keipuibamickoro miemenn lllamiy,
nmeBIee onke (0lka) B Myrane, miemst Unamny —
npyras BeTBb lllamiy, nMmeBlIee onke HOOIU30CTH
ot Apnebuna, [llararu [Paxmanu, c. 121]. Tlocne
pacraza CenbIXYKCKOrO roCyIapcTBa Ha TeppH-
TOopun Manoif A3uM CTald WM3BECTHBI IIJIEMEHa
UHAT, KAPAMAH, 3VI6KA0Ap, maparkiu, 6azadypivl,
wamny. Takum 00pa3oM, ¢ MUTpanuedl Ory3CKUX
IUIEMEH IOSIBUIIMCH OI'Y3CKHE€ TOIIOHMMBI Ha OOJIb-
mmx Tepputopusx. Ha teppuropun HOxHOTO
AzepOaiimkana B MpaHe coXpaHWICS TOIOHUM
Aunannvl. SIKyTCKUN NPOCBETUTEND, POAOHAYANIb-
HUK SKyTcKoH murepaTrypsl A. E. KymakoBckmii B
pabote «I[IucbMO SIKYTCKOW MHTEIUIMTCHIH» eIle
B 1912 roxgy oTmedan 4YMCIEHHOCTh allHAJUIMHLIEB,
MPOXHUBAIOIMKUX B SIKyTCKOM obmacTtw: «<...> aii-
Hanap — 1130 genoBex» [KymnakoBckuid, c. 117].

b. A. Byaaros npuBoIuT (pakT CyniecTBOBaHUS
TOTIOHUMa AWHAIIIBI B 3amafgHoM A3zepOaiikanHe
n3 «KaBka3ckoro kajaeHaaps»: ceno AMNHaIbI,
BXOJMBILIEE B YETBEPTHIA MWIMLIEUCKHI Yy4acCTOK
DUYMUaI3UHCKOTO ye37a, ObIIo pa3rpaliieHo U pas-
pyuero apmsinamu B 1918 roxy [Budaqov, c. 154].

B JlxeOpamnbckom, ['yOamiuHckoMm, 3aHre-
naHckoM paiionax Haropnoro KapabGaxa Pecmy06-
muku AzepOaiikaH BcTpedaeTcs OMKOHUM Tamap
— Tatar B Ha3BaHWM MHOTHX Ce€J, KOTOPBI OTpa-
JKaeT B ceOe TIOpKCKHUe TuieMeHa tarap. B bapaun-
CKOM paiioHe Oputa gepeBHs  TarapkeHn
(Tatarkend). Bo MHorux paiioHax AszepOaiimkaHa
COXPaHWIUCH CIIOXKHBIE TOMIOHUMBI, 00pa3oBaHHbIE
C MOMOIIBI0 3THOHMMA Tartap. Hampuwmep, B Jla-
YHUHCKOM paiiOHe MMEIOTCSI TONOHUMBI 1amapckas
ckana (Tatar gaya) B cene Xaruaszap u Tamapckast
nemoexa (Tatarlilar yaylagr) B cene Anxaciel. B
JxeOpannbCcKkoM pailoHe BCTpe4aeTcsl TOIOHUM
Tamapckas pasnuna (Tatar diizii) B cene Hroctoc
(Niisiis). B 3anremanckom paiione B cesne Bexuamm
ecth TonmoHUM Tamapckoe ywenve (Tatar dorasi).
B T'axckom paiione B nepeBHe ApMyany ecTh Ta-
mapckas ckana (Tatar qaya). B CanbsHCKOM paii-
OHE €CTb TIpsA3€BOMl  ByJKaH Tamapmexie
(Tatarmahls). B HedTuanmHckoM paiioHe MMeEeTCs
OMKOHMM ¢ TakuM HasBaHueMm. B Illamkupckom
paiione oiikonum Tamapnwt (Tatarl).

OtHOTONOHMM Kapamyn, COXpaHUBIIMHCA B
HAa3BaHUU JKEJIE3HOAOPOKHON CTAHIMM U MOCEIKa
B TaTtapcrane, mMeeT CBOIO Mmapajuieis B AzepOaii-
JokaHe — ceno Kapaodowuny, pacnonoxxeHHoe B My-
TaHbCKOM cTemnu, kotopoe 1o 1938 rona O6bL10 paii-
OHHBIM IIEHTPOM. B KHIIOMeTpe K CeBepO-BOCTOKY
OT cella HaxOJATCS TOCEICHHS, OTHOCAIINECS K
IX-XIII Bekam H.3. [locenenne Kapamyn B Tatap-
cra”e ObuTO M3BecTHO ¢ 1647 rona kak Enaneeso u
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obu10 ocHoBano B X VIII Beke. [To ogHO# U3 Bep-
CHii, TUMOJIOTHsI TOIOHMMAa BOCXOIUT K CJIOBaM
Kapa ‘depHBIA’, myH ‘TIIaThe, pu3a MOHaxa, ofes-
HUE OTHEMOKJIOHHHUKOB . Cpeny TIOPKCKUX IIEMEH
4acTO BCTPEYAIMCh IIEMEHA, [IOJy4IHBIINE Ha3Ba-
HHUE 110 LBETY I'OJOBHBIX yOopoB u onexne. Ha-
MpUMep, Kapamnarnaxjibulap — Ha3BaHHWE OJHOTO U3
mwieMeH B AsepOaiimkane. Ha3zBanue THOpKCKOro
HapoJa KapaxKainaxku TakkKe MOXHO OTHECTH K Ta-
KUM Ha3BaHusAM. BrepBrie B MnarbeBcKoM jeTo-
mucu 1146 u 1193 ronoB ObUTM YHOMSIHYTHI Yep-
HbIE KJIOOYKH, KOTOpbIE IPUHUMAIN aKTHUBHOE
yuyactue B xu3HU KueBckoi Pycu, ueMy ciyXut
CBUJETEILCTBOM IOBTOPSIOIIEECS B 3TOM JIETONH-
CH yCTOIUMBOE BhIpa)kKeHHE «BCA 3eMiis Pycpkasd u
qopHble KI00ykwm» [IInmetneBa, c. 24]. U3 storo
CIIEZyeT, YTO YepHbIE KJIOOYKU SBISUIMCH BAXKHOU
BOEHHOM CWJION KUEBCKUX KHS3EH.

HNHTepecHO OTMETHUTH, YTO TONOHUM Kwiprail
BCTPEYAETCsI HE TOJIBKO HAa TEPPUTOPHH MPOXKUBA-
HUS TIOPKCKUX HApoJOB. B TIOPKOS3BIYHOMN JIATE-
patype M 310ce OTPa)aroTCs MHOTUE TOIIOHHMBI.
TonoHUMBI — 3€pKaNbHOE OTPAXKEHUE JTUPUUECKOM
QyIIM Hapoja, €ro 4asHuil. B ka3axckom smoce
«KoOnaHap1-0aThIpy NalOTCs HA3BaHUS SMUUSCKUX
roponoB Keipnei-Kana, Ceipasi-Kana: «Iopoaa
Keipasi-Kana u Ceipnsi-Kana cusoro B3sB, xan Ka-
3aH TaKk XBaCTIMBO roBopmil: ,IlocmoTpure, kak
ykpervieH ropon Keipnei-Kana. K ropogy moemy
Keipnbi-Kana vy 32 4TO HE MOACTYNUTCS Bpar .

Ana Keipnati (Hoseiit Keiprnait) — ceno B Ap-
ckoM patione pecrryonmku Tarapcran. K atum To-
noHuMam J1o6aBuM TonoHuM Keipoliet (Qurilt) Ar-
crauHCcKOTrO paifoHa Pecrmybnuku AszepOaiimkaH,
Ha3BaHME OJIHOTO W3 JIPEBHUX cell AzepOaiikana.
Ha Ttepputopun cena nHaxomutcsi Xoim 60poH
(Qargalar Topasi), crosiHKa IEPBOOBITHBIX JIFOJICH.
OCHOBHBIMH 3aHSTHSMHU JKUTENEH ceya SBISIOTCS
3eMilefieNiie U CKOToBOACTBO. Tomonum Keiprane-
noi-Kirlannar (odun. Komosckoe) — Ha3BaHue ra-
ray3ckoro cena Ha peke Snnyr B Moagose. [lep-
BbI€ TEKCTHI Ha raray3CcKOM sI3bIKE ObLTH cOOpaHBI
B. A. MowKoBBIM, KOOPANHATOPOM OOIIECTBA ap-
XEOJIOTUH, MCTOPHU W dTHOTpaduu NpH HMIIepa-
TopckoM Kazanckom yHuBepcurere («['arayssi
Bennepckoro yesna», sTHOrpaduyeckue O4epKu H
MaTepHabl).

Paccmotpum atumornoruto Tonounma Kuipaaii
U TONOHHMMHYECKOTO TepMuHa Kwvipra B OJHO-
MMEHHOH cTaThe uccnenonarens P. H. ['apsesa, no
MHEHHIO KOTOpOro «ocratku add. -za / -12 coxpa-
HWINCHh B TaTapCKuX M OAIIKUPCKUX TEpMHUHAX
Kbipaia ‘TpeOHU TOp’, tiatiia ‘TNIOCKOTophbs’ U B TO-
MMOHUMUYECKOM HaszBaHWM O3biH Kbipia (Ha3BaHUE
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MPOJOJITOBATOM TOPBI C YETHIPbMsI T'PEOHSMHU B
I'adpypckom paitone Pecyonuku bamkopTocTan).
B 3axmouenue P. H. I'apsieBbIM BBIABUHYTO Open-
NoJioXKeHne 00 apukce MHOKECTBEHHOCTH -1d B
oitkonume Kwipnati, «COCTOSIIEM U3 APEBHETO 00-
IeaNTalCKOro IOKazaresl COOMpaTeIbHONH MHO-
JKECTBEHHOCTH -7 W TIOKa3aTellsi HeOoNpeneleHHON
MHO>KECTBEHHOCTH -a» [["apses, c. 112].
OraotonoHnM Cabanua (CabaHUIBI) — MTOCEIIOK
HaXOJIWICS Ha TEPPUTOPUH COBPEMEHHOIO AJeK-
ceeBckoro paiiona PecnyOmukm Tartapctan — B
crpaBoyauke 1986 roma He ymommHaercs. Asep-
Gaitmxanckuii ucropuk 1. A. I'eii0ymraeB oTmeda-
eT MHOXecTBO TomoHMMOB Cabynuu B A3epOaii-
moxane: ropa Cabynuy, pazBanunabl CaOyHyy B 3a-
nagaoM A3sepOaiimkane, 3uMoBka B Kapcckoit 06-
nactu B Typuun. Y4eHslil ccbuiaercs Ha ykas 1704
roja nepcuzackoro maxa Cynrana ['yceitna (1694—
1722), B KOTOpOM CpeIu TEpEeYnCICHHBIX 36
TIOPKCKHX IUIeMEH oTMmeuanoch miems CalOyHuy
[Ceiibymnaes, c. 60]. Cabynuu — mocenok ropoa-
CKOro THma Ha AnmepoHcKoM mnoiyoctpose. Ca-
OYHYMHCKWI paiioH — oauH W3 12 agMHUHHCTpa-
THUBHBIX pailoHOB ropozaa baky. B XVIII Beke ceno
Cabynuyu ObIIO BO BIAZCHUM capaapa Anryp-Oeka
Admapa, pomoHadanmpHHKa ~a3epOaiiKaHCKOTO
JIBOPSIHCKOTO poja ArnrypOekoBeix. Kacasich 3TH-
MoJtoruu Tononuma Cabar, oOpaTuMmcs K paboram
uccinenosareneil. Kak M3BECTHO M3 MCCIIEIOBaHUS
®. ®. 'adapoBoii, CIIOBO caban MMEET HIMPOKOE
CEMaHTHYECKOE TI0JIE C OCHOBHBIM 3HAa4€HHUEM BO
BCEX MCTOYHMKAX — naye. [lepeuncianm mecTts 3Ha-
YEHUH CIIOBA caban B HEKOTOPBIX TIOPKCKHX SI3bI-
Kax: TaTapcKOM, OalIKHMPCKOM, KYMBIKCKOM, KHp-
ru3ckoMm: 1) rIyr; 2) ycToiiunBble BBIpaXXEHUs, ca-
ban ocup / naxommuasn 3emis /; 3) B KUPTU3CKOM
nawiHs / caban canyy — 3aHUMAamoCs 3emaeoenuem
/, nawns; 4) B kabapauHO-OaKapckoM Oyoail ca-
banna — nuwenuynoe none; 5) eecennue nonegvie
pabomet | caban uauye — eéecennuil ces, 6) B Tar.
SI3BIKE sAposoll | caban awnblebl — aposoil xaeb, ca-
ban ypaevl — ocamea aposwix [[adapona, c. 90]. B
«Typenko-pycckoMm cioBape» cioBo Saban mepe-
BOIUTCS Kak nuaye, kara saban — coxa [Pribansuen-
KO, €. 255]. MOXHO TPeANoN0oXuTh, YTO TOCeNe-
HUE 3eMJIe/IeNbLeB, Naxapei HasbiBanock Cabanua
B Tarapcrane u Cabynuu-Cabynuy B A3sepOaii-
mxane. C 1825 roga Cabynuu CTaHOBUTCS OJHUM
U3 OCHOBHBIX pailoHOB He(TenoObun Ha AOIIepo-
He, e B koHIle XIX u B Hauane XX BeKa B CBI3U
¢ OypHBIM pa3BUTHEM HE(TSHON MPOMBINUICHHO-
CTH B PErHOHE OTMEUascs OOJBIION MpMIUB pado-
YUX M3 Pa3HbIX MECT OrpoMHoi Poccuiickoll MM-
MEPUH, CPelld KOTOPHIX OBUTU M BBIXOAIKI u3 [lo-
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BOJDKBSI, B TOM YHCJIE TaTapbl, YbH MMOTOMKH IIPO-
KUBAIOT U ceituac B Pecrrybnmuke Azep6aiimxan. C
1724 rona baky Taxke cTan 3acensTbCsA Ka3aHCKH-
MU TaTapamHy, YepeMHCaMH, YyBalllaMu — B 001l
CIIO)KHOCTH OKOJIO TISITH TBHICSY YEJIOBEK, BBHICIIAH-
HBIX B baky Ha cyqocTpouTenbHbIe PabOTHI.

Ha Tepputopun AszepOaitmkana u Tarapctana
BCTPEYAIOTCSl TOMIOHUMBI Axmauwt — Aedaw, Jlaxu.
AxTamm — ceno B AIIbMETBEBCKOM paiione Peciry6-
mukn TarapcraH, KOTOpoe BO3HHKIO TPUCTA JIET
Hazan. Ceno Akraml BCTpedaeTcs U B YIJIaraHCKOM
paiione PecrryOnmku Anrait Poccwniickoit ®@enepa-
rmu. Ceno JIsku HaXOOUTCS Ha JIEBOM Oepery peKu
Urans B CapmanoBckoM paiione Tatapcrana, us-
BecTHO ¢ 1691 roma. B nauane XX Beka B cene
JIskn GyHKIIMOHNPOBAIH IEPKOBH, 3eMCKasl IIKOJIa
W BOJSIHASI MEJIbHUILIA.

B Arpamickom paiione AsepOaiimkaHa nUMeeT-
Csl JKEJIe3HOJOPOXKHAS CTaHIMS W Tocenok JIsku
(Loki). Tlo mamubiM «KaBKa3ckoro KajieHIapsl Ha
1856 rom», JIsku SBISIOCH CeaoM ATHAIICKOTO
Marania, HaceJeHHe KOTOpPOro 0003Ha4yaloch Kak
TaTapel-CyHHHUTH [KaBkasckwii kaneHaaps Ha 1856
ron, c. 353]. Tak Ha3bIBaIOCh TIOPKCKOE Hacele-
Hue AsepOaiimkana B XIX Beke B Poccuiickoit
nmrepun. B 1883 romy Ha Tepputopun cena Oblia
OTKpBITA KEJE3HOAOPOXKHAS CTaHIWs, Ha3BaHHAs
JIsxu. Kpome mocenka JIgku, cyiiecTBoBaiu ere
cena FOxapwt Jlsku (Bepxuue JIsku), Awazol Jlaku
(Hwkuwue Jlsxu), Opma Jlaku (Cpennue Jlsku). B
a3zepOaiPKaHCKOM SI3bIKE I 0003HAUCHUS HUIIC-
Hee YTIOTPeOIseTCS] KOMIIOHEHT aulazvl, B OTIINIHE
OT TaTapcKOro s3bIKa, TJIEe YIOTPEOIIETCS KOMIIO-
HEHT mybOaon. [lo HEKOTOPBIM HCCIICAOBAHHSM,
STHMOJIOTHSI TONOHUMA JIAKu BOCXOAUT K OTy3-
CKOMY IUIEMEHH JIAK [DHIUKIONEIUYECKUNA CIo-
Bapb TOMOHUMHKH A3epOaiimkana, c. 84].

[lo HamemMy MHEHHWIO, MHOTHE MapajlielibHbIE
TONOHUMBI W OTHOTONIOHWUMBI, BKIIOYas Hcke
Onane (Crappie Enamm), Kapamyn, Cabanua,
Kuipaaii, Axmaw-Aeoaw, Jlaxu PecnyOnuku Ta-
TapcTaH, U UX Mapaies, BcTpevatonmecs B bam-
KopTocTane, AsepOaiimkane, HOxxHoMm A3zepOaii-
mxane (Mpan), 3anagaoi Cubupu, Typrun u apy-
THX PErHoHax, SIBISIOTCS (aKTaMu CIIOXKHBIX IT-
HUYECKHUX MPOLECCOB, CBA3AHHBIX C NEPEIBUKECHU-
€M M MUTpalueil TIOPKCKUX IUIEMEH B pa3iMYHbIC
UcTopudeckue Tnepuoxabl. [lapannensHble THOPK-
CKME TONOHHMBI, IIMPOKO PACIHPOCTPaHEHHbIE Ha
tepputopuu EBpasuu u Manoit A3um, CBUAETENb-
CTBYIOT O TOM, YTO TIOPKCKHE HapOJbl, MPOXKU-
BalOIIME B pa3Hble HCTOPHUYECKHE MIEPUO/IbI, 3aHU-
MAJIUCh TOCYJApCTBEHHOW eSTEIbHOCTHIO, BEJH

15

TOPrOBJIIO, IPUHUMAIN AKTUBHOE YYaCTHE B JKU3-
HU 3TUX PETHOHOB.

TakuMm 06pa3zoM, TOMMOHUMHUYECKIE TTapaIeIIH,
BCTpevarolyecs Ha pa3HbIX TEPPUTOPUIX, HECYT B
cebe BaXHEHITyr0 WH(GOPMAITMIO O HapoJaX, Hace-
JISTFOIIUX TOT WK MHOU peruoH. [lomoOHbIe Ha3Ba-
HUS BOSHHMKAIOT HE CIIy4aiiHO, AajbHee U ONMMKHEee
POICTBO UX HE BBI3BIBAET COMHEHUs, 10O HApObI,
MNPUBBIKIINE K HAUMEHOBAHUSIM OIPENEICHHOMN
MOJEIIH, ONPEIEICHHOr0 3ByYaHHUsl, IEPEHOCAT UX
¢ co0oli, ocTaBisisi Ha HOBOH TeppuTopuu. B HuX
KpOETCSl MCTOPUYECKAsl CBSI3b HApOIOB B Pa3HbIC
SIOXH.
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The article studies the achievements of Adkham Tenishev (born 24.04.1921, died 1.07.2004), a
world-renowned scientist and one of the most prominent figures in Turkic linguistics, in the field of
the history of the Turkic and Tatar literary languages. The scientist’s works and linguistic philosophy
are analyzed through his contribution to the modern linguistic theory and the development of Tatar
linguistics. The article presents a general overview of A. Tenishev’s research, related to ancient Tur-
kic written monuments, modern languages of the peoples of Central Asia, historical-comparative
grammar, and the history of Turkic languages. Of great importance is the contribution made by the
six-volume collective work, a comparative study of the history of the Turkic languages, which is sig-
nificant for the research into the rich heritage of the Turkic peoples, for it describes the historical de-
velopment and the changes that occurred in different Turkic languages. Based on the achievements of
world science, the article presents A. Tenishev’s general theoretical views on the history of the Turkic
literary language and thoroughly analyzes the features and conditions that influenced the formation of
the literary language. It was found that the works of the scholar opened up great scientific and meth-
odological opportunities for writing the history of the modern Tatar literary language, which makes it

possible to find answers to many questions.

Key words: Adkham Tenishev, Turkology, Tatar language, Turkic languages, history of the liter-

ary language.

Introduction

The science of the history of language is close-
ly related to the history and culture of the people.
A new field of science called the history of the lit-
erary language was formed as a branch of linguis-
tic history in philology in the 1960s and 1970s.
The theoretical founder of the literary language
history in Turkic linguistics was A. Tenishev.
Adham  Tenishev was a world-renowned
Turkologist, who headed the Department of Turkic
and Mongolian Languages at the Institute of Lin-
guistics of the Russian Academy of Sciences in
Moscow, the centre for Altaistic research for 40
years.

The significance of our work refers to the basic
scientific principles and the unique nature and
functions of the literary language that determine
the literary language historical aspects in A.
Tenishev’s works, distinguishing them from histor-
ical grammar and other similar areas of research.
Indeed, the histories of nations are rooted not only
in their economic development and political events
but also in the rich and valuable cultural heritage,
created over the centuries. The purpose of our
work is to highlight the features, identified by A.
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Tenishev in his research, based on the literary
monuments, forming the essence of the Turkic lit-
erary language: processed, normalized, and func-
tional-stylistic wvariability, continuity, and tradi-
tions. Although the scientist’s wide-ranging activi-
ties were mentioned in the works of V. I. Kirsanov
[Kirsanov, 1980, pp. 3-25], A. V. Dybo [Dybo,
2001, pp. 6-18], D. M. Nasilov [Nasilov, 2006, pp.
6-12], I. B. Bashirova [Bashirova, 1999, pp. 37—
38], F. Sh. Nurieva [Nurieva, 2001, pp. 18-22;
2004, pp. 19-45], A. Tenishev’s achievements in
the field of the history of the Turkic literary lan-
guage have not been given proper evaluation. For
the first time, our work evaluates Adkham
Tenishev’s achievements in the study of the history
of the Tatar literary language, its evolution, and
variability. A. Tenishev’s works suggest that the
history of any literary language should be exam-
ined based on the scientific approach, and argue
that not a single Turkic language was studied ac-
cording to this principle. Today, almost all works,
written in the old Tatar language, have been exam-
ined by scientists and included in the scientific cir-
culation. Over the past two decades, monographs
have been published by I. B. Bashirova [Bashirova,
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1999], F. Sh. Nurieva [Nurieva, 2004], a collective
work [Tatar odabi tel tarikhy, 2015, 2017], and
other scientists who studied the history of the Tatar
literary language, based on the theoretical tenets
and scientific methods of A. Tenishev. These
works determine the preservation level of the writ-
ten linguistic tradition and its norm, examine the
development and changes of the old Tatar literary
language and the local variants of the modern liter-
ary language.

We used the following methods of analysis in
this work: the method of general linguistic descrip-
tion and exploration was used to discover facts
from the scientific activities of the scholar; the his-
torical-comparative method was used to compare
the literary norms and the variants of the literary
language associated with the contemporary era.

Main Part. A brief overview of the life and sci-
entific activity of the scholar.

The turbulent, broad-minded scientist Tenishev
owed his origin to the family of prince Tenishev,
who lived in the 15"-16" centuries. Many of his
numerous grandchildren eventually converted to
Christianity;  however, the descendants of
Ishmuhamet and Shukur-Ali remained Muslims.
Adkham Tenishev, born on April 24, 1921, in Pen-
za, belonged to the branch of Shukur-Ali. Over
many years, Tatar princes received awards from
the government for bravery in military service and
achievements in science. For example, Tsar Vasily
Ivanovich gave Tenish Kugushev significant plots
of land. Subsequently, these lands were passed to
his sons Eniki Yamash and Isash. The famous Ta-
tar writer Amirkhan Eniki came from this family
too. In the new era, the Ishmuhamet and Eniki
families have raised a significant number of out-
standing talents. For example, Kolynchyk Enikiev
was the grandfather of the famous Russian writer
A. |. Kuprin. Fourteen generations of the
Ishmukhametov family are known to have lived in
the Penza Region. This lineage is famous for rais-
ing the world-famous theologian Musa Bigiev, the
writer Zahir Bigiev, and the first Tatar revolution-
ary and writer Gafur Kolakhmetov [Tenishev,
1996, pp. 397-401; Nurieva, Kurbatov, 2003, pp.
46-47].

The future scientist, who promoted the devel-
opment of Tatar culture, was brought up in the
family that highly appreciated knowledge. He read
Arabic, Persian, Russian books, and ancient manu-
scripts, written in Arabic graphics, stored in his
personal library. Adkham Tenishev’s father Rahim
Mubinovich and his mother Amina Alimovna were
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altruistic people who made a great contribution to
the development of Tatar culture. His father stud-
ied at the Kazan Real School and maintained rela-
tionship with such famous Tatar personalities as G.
Tukay, he also took part in Tatar performances
along with G. Kamal, F. Amirkhan, and G.
Kulakhmetov. Rizaetdin Fakhretdinov, a well-
known theologian, dedicated a special chapter to
the scientist’s grandmother Habibjamal in his book
“Momhyp xarerHHAp” (“Prominent Women™)
[Nurieva, 2001, p. 19].

Many of the qualities that Adkham Tenishev
possessed were formed under the influence of his
family, where he grew up seeing his parents and
relatives, descended from the Morzas, as highly
educated people devoted to their nation. We do not
know exactly when he first had the idea of study-
ing Turkic languages, but after leaving school and
choosing a technical career, Adkham Tenishev en-
tered the Faculty of Oriental Languages of Lenin-
grad University in 1941, from which he graduated
in 1945 with a degree in Turkology. The world-
renowned scientists N. Dmitriev, A. Kononov, Y.
Bertels, 1. Krachkovsky were his teachers. It
should be noted that our compatriot and the great
scientist S. E. Malov played a major role in the sci-
entific work of Adkham Tenishev. Tenishev pre-
sented his Ph.D. thesis on the ancient heritage of
the Uyghur written literary language “Antyn
Apyx” (Altun Yaruk) under the supervision of S.
E. Malov in 1953. In 1954, the young scientist was
appointed to work at the Institute of Linguistics of
the USSR Academy of Sciences in Moscow. Short-
ly after (in 1956), at the request of the Chinese
Academy of Sciences, he was sent to China for
three years to teach linguists, specializing in the
Turkic languages. His large-scale scientific activity
was very intense during this period. He taught
Turkish and took pains with training postgraduate
students to be experts in the Turkic languages.
Subsequently, his disciples became great scientists.
While working abroad, he embarked on scientific
trips to study the spoken language in the areas in-
habited by the Turkic peoples of the Tibet, taking
detailed notes and keeping diaries. Upon his return
to Moscow, in 1959, as a result of his work in Chi-
na, he published numerous articles and two books,
in which he analyzed the expedition materials, col-
lected in the regions of Xinjiang, Qinghai, and
Gansu. Adkham Tenishev was the first scientist to
study the history of the Salar Turks. In 1969, he
successfully presented his doctoral dissertation
“Crpoii canmapckoro si3eika” (“The Structure of the
Salar Language”) based on the materials on the
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Salar language. The work proves that the Salar
language, which was considered to be one of the
dialects of the Uyghur and Turkmen languages, is
an independent language, which is confirmed by
broad historical, ethnogenetic, and comparative
linguistic materials. This work was published as a
separate book in 1976. In 1976, the monograph
“Crpoii capsir-torypckoro si3bika” (“The Structure
of the Saryg-Yugur Language”) was published; the
language, phonetics, and vocabulary of the Yellow
Uyghurs in the first section, and the Shira Uyghurs
in the second section are analyzed with the accura-
cy inherent in A. Tenishev’s work [Tenishev,
1976, (Stroi...)]. For future generations of re-
searchers, the novelty and depth of Adkham
Tenishev’s scientific research are as significant as
the certainty of the principles and criteria set for
distinguishing a dialect. Forty years later, his diary,
rich in ethnographic materials, which he collected
during his work in China, was published
[Tenishev, 1995].

After being appointed head of the Department
of Turkic Languages at the Institute of Linguistics
of the Russian Academy of Sciences in 1963,
Adkham Tenishev went on to study urgent scien-
tific issues and write collective works with his col-
leagues. Fundamental works on the historical-
comparative study of the Altaic languages and
Turkic languages, in particular, were published un-
der his scientific and administrative supervision
and received world-scale significance. The breadth
and versatility of the tasks set by the scientist and
the scientific depth and novelty of the issues,
raised in his works, brought Adkham Tenishev
fame as an outstanding scientist in Turkology.
Adkham Tenishev, a person with a broad scientific
outlook, who shared his knowledge with others,
led the department for 40 years, creating a favour-
able scientific environment. Preparation and publi-
cation of the etymological dictionary of the Turkic
languages in the Department of Turkic and Mon-
golian Languages, preparation and publication of
the encyclopedic volume “Tepku temnap” (“Turkic
Languages”) within the framework of the program
“Teubs temape” [lazyki mira, 1997] were headed
by the scholar (he was their editor-in-chief and the
author of many articles) A. Tenishev is described
as an experienced leader, a worthy successor of the
scientific heritage of his mentor N. K. Dmitriev
[Dybo, 2001, pp. 6-18]. Based on the achieve-
ments of Turkology, the program of the six-volume
“Tepky TEITOPHEH TapUXH-YarbIIITHIPMa TpamMma-
tukacel” (“Historical and Comparative Grammar
of the Turkic languages”) was compiled, aimed to
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reconstruct the ancient Turkic language phenome-
na; the scientists of the department conducted fruit-
ful work to prepare individual volumes for publica-
tion. The first four volumes of the work “®onern-
ka” (Phonetics) [Sravnitelno-istoricheskaia
grammatika, 1984], “Mopdomorus” (Morphology)
[Sravnitelno-istoricheskaia grammatika, 1989],
“Jlexcuka”  (Lexis) [Sravnitelno-istoricheskaia
grammatika, 1997; 2001] were published with the
direct participation of the scientist. Adkham
Tenishev not only organized the authors’ activities
but also wrote individual chapters. These volumes
reconstruct the ancient Turkic basis of the lan-
guage using the historical-comparative method.
According to the famous scientist F. Khisamova,
“The publication of these major works, corre-
sponding to the world standards in modern linguis-
tic research, allows us not only to study the history
of the Turkic languages in general but also to ex-
plain in a new way some issues of the grammatical
structure of certain Turkic languages. In traditional
Turkology, for example, languages that belong to
the Kipchak group, including the Tatar language,
were considered to be “new” languages that histor-
ically have undergone many structural changes.
The results of the reconstruction of the ancient and
most ancient Turkic language on a new scientific
basis allow us to assert in many cases the signifi-
cant proximity of the Tatar language to ancient
Turkic” [Khisamova, 2013, p. 33]. Upon the publi-
cation of three volumes on Grammar, Adkham
Tenishev was awarded the Al-Bukhari Wagqf
Award by the Muslim Committee of Asia. The
significance of these works was recognized by the
entire Eastern world.

The fifth volume of “Grammar” titled “Peruo-
HanpHBIE pekoHCTpykiuu” (Regional Reconstruc-
tions)  [Sravnitelno-istoricheskaia grammatika,
2002] was prepared under the guidance and with
the participation of A. Tenishev. The research was
conducted with the aim to restore modern Turkic
languages and dialects and analyze written monu-
ments based on genetic groups. The work clarifies
the history of particular Turkic languages, shows
their intersection or disintegration, the develop-
ment or change of their dialectical systems, and re-
constructs the Proto-Turkic (early) period. Howev-
er, the scientist was not to see how the last sixth
volume “IlpaTropkckuii sa3bik. KapTuHa mupa mpa-
TiopkoB” (“Pra-Turkic Language. The Praturks’
Picture of the World”) [Sravnitelno-istoricheskaia
grammatika, 2006] of the Historical Grammar was
published and appreciated as the work that raised
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Turkology to its highest level. He passed away on
July 11, 2004.

In addition to the Turkic languages, the de-
partment, headed by Tenishev Adkham, paid spe-
cial attention to the historical studies of the Mon-
golian languages, as well as the compilation of a
full dictionary of the Mongolian language.

When Adkham Tenishev was appointed execu-
tive editor of the European Linguistic Atlas under
the jurisdiction of the international organization
UNESCO in 1977, his articles on the prospects of
studying the Turkic dialectology appeared in scien-
tific journals. After the death of academician A.
Kononov in 1987, he was appointed head of the
Russian Committee of Turkologists. His duties in-
cluded the responsibility for determining the direc-
tion of the Russian Turkology development, for
training specialists in national republics, for writ-
ing and publishing scientific works covering the
most important areas of Turkology, for convening
an annual Turkological Plenum, and holding scien-
tific conferences. The most prestigious journal in
Turkology, “Coerckas Tropkomorus” (“Soviet
Turkology”), was first published on April Ist,
1970. The management of this journal, which is the
publishing body of the Academy of Sciences, also
fell on his shoulders. When Tenishev was appoint-
ed editor of the “EBpasus xamblknapsl JacTaHbl”
(“The Epic of the Eurasian Peoples”) in the Rus-
sian Cultural Foundation in 1990, the dastans of
the Kyrgyz, Karachay-Balkar, Karelo-Finnish,
Buryat, and many other Turkic peoples were pub-
lished with his editorship, which gained this work
worldwide recognition. The third and fourth vol-
umes were prepared and published timed for the
1000th anniversary of “Manas” in 1995. Adkham
Tenishev thoroughly studied the languages of the
Turkic peoples living in the Crimea — the Crimean
Tatars, Karaites, Krymchaks, their history, and
published several significant works on this topic.

The selfless work of the scientist in several ma-
jor branches of philology was highly appreciated
worldwide; A. Tenishev was elected an honorary
member of the Turkish Language Association and
a corresponding member of the Finno-Ugrian So-
ciety in 1982. Turkish President Suleyman Demirel
awarded the scientist Adkham Tenishev with the
Likyat nisan1 medal in 1998.

Adkham Tenishev’s research into the histo-
ry of the Turkic and Tatar literary languages.
The scientific activity of Adkham Tenishev covers
a wide range of fields. The main works can be di-
vided into four broad areas: modern languages of
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Central Asian peoples, ancient Turkic written
memoirs, historical-comparative grammar, and his-
tory of Turkic languages.

In our article, we will focus on discussing one
of the scientific areas of the scientist’s research re-
lated to the study of Turkic written literary mem-
oirs.

In the 1960s and 1970s, a new trend of linguis-
tics was formed — the science of the history of the
literary language, studying the structure and devel-
opment of language norms and styles. The scientist
Adkham Tenishev was the theoretical founder of
the basic tenets substantiating this trend in
Turkology. To create an accurate picture of the his-
tory of the language development and describe the
correct allocation of its general and particular fea-
tures, the works of A. Tenishev present the study
of the history of the Turkic languages in three are-
as: 1) historical grammar of the national language;
2) historical grammar of the literary language; 3)
history of the literary language. These areas signif-
icantly differ from each other in terms of their pur-
pose, methods of study and the data that served as
the basis for the study. Each area depicts the inter-
relationships of language units and the main prin-
ciples of study [Tenishev, 1988, pp. 67—78].

The study of the national language history is
conducted based on its structure in historical
grammar, the history of literary language studies,
the history of its formation in the general Turkic
language group, or in a particular language, the di-
vision of the literary language into periods, and the
features of its use in various written monuments of
antiquity. In the history of the literary language,
the development and change of language norms
and styles are analyzed based on the historical and
social situation; that is, in their functional aspect.
Concerning the history of the literary language, it
is important not only to determine, to which group
the linguistic elements of the Turkic language be-
long but also to identify the functions of their lexi-
cal, morphological, and syntactic components, the
use of different poetic devices and their poetic
functions in written works. Despite the difference
in goals and trends, the history of the literary lan-
guage and historical grammar are closely interre-
lated when it comes to the history and culture of
the people. Thus, when studying the history of the
Turkic languages, Adkham Tenishev pays special
attention to the fact that the nature and functions of
the spoken and written literary languages are not
the same, and the history of the written literary
language must be studied separately, as well as the
structure of the spoken language. The literary lan-
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guage, reflected in ancient written monuments, as a
rule, does not coincide with the spoken language,
since the language of monuments preserves ancient
written traditions and historical continuity. In all
the works of the scholar, the emphasis is placed on
the fact that when studying the language and the
general linguistic structure of written works, the
history of both branches should be analyzed sepa-
rately [Tenishev, 1976 (O postroenii...), pp. 230-
232; 1988, pp. 67-78].

According to Adkham Tenishev, despite the
work done by the turkologists V. V. Radlov and S.
Y. Malov, who first studied the Turkic literary lan-
guage, in which the importance of the social factor
in the study of the Turkic written literary language
was mentioned, further research ignores the socio-
cultural and functional aspects of the literary lan-
guage and focuses only on the structure of the text,
making it impossible to objectively determine the
factors that shaped the nature and functions of the
literary language.

The scholar points out that the history of the
literary language creates its theory and terminology
in connection with the study of Russian, Slavic,
and Western European literary languages. We sug-
gest that researchers should take into consideration
his opinion that the works on the history of Eng-
lish, German, and French literary languages, pub-
lished in 1983-1986, could be an example of the
methodological and typological interpretation of
the concept of literary norms: “When studying the
history of literary languages, it is necessary to rely
on comparative-typological material. Taking into
account the research into Germanic, French, and
Slavic languages, it is safe to say that the Turkic
literary languages obey the same general laws of
addition and development as Indo-European liter-
ary languages. ... It is time to create a single view
on the processes of the language development”
[Tenishev, 2006, p. 44]. Realizing the importance
of this work, corresponding to the world standards,
A. Tenishev presents his theoretical views on the
study of the development features of the Turkic
and, in particular, the Tatar literary language.

Unlike the spoken language, the written liter-
ary language evolves at a certain stage of social
development. The laws of the literary language are
mainly analyzed in close connection with the peri-
od in which writing develops. The scientist’s opin-
ion on the possibility of studying folklore, which is
created by people and passed down from genera-
tion to generation, as an integral part of the literary
language — its predecessor — allows us to interpret
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some issues of the literary language in a new way
[Tenishev, 2006, p. 44].

Given that the development of the literary lan-
guage is inseparable from the events in society, we
should take into consideration Tenishev’s theoreti-
cal views on the study of the literary language de-
velopment, which can be divided into two major
periods: pre-national and national. Both periods are
further subdivided and the stages of the develop-
ment are examined in detail. The first period is par-
ticularly difficult to study. In the pre-national peri-
od, the written literary language and the universal
spoken language differed significantly from each
other. In Tenishev’s studies of literary languages,
great attention is paid to the Old Tatar literary lan-
guage, which is rooted in the oldest Turkic written
literary languages. According to A. Tenishev, at
the beginning of the study of the literary language
history, it is especially important to focus on the
historical and cultural events, the state of cities, the
linguistic situation in them, the level of literacy,
the work of writers and scientists, and other factors
that influenced the development of the literary lan-
guage [Tenishev, 1979, 80-90; 2006, p. 44]. While
studying the complex history of the Tatar literary
language, which has ancient written traditions, Ta-
tar scientists rely on A. Tenishev’s theoretical ide-
as. For example, the works on the history of the
Tatar literary language, published in recent years
by such researchers as I. B. Bashirova [Bashirova,
1999], and F. Sh. Nurieva, [Nurieva, 2004 ], [Tatar
odabi tel tarikhy, 2015, 2017] are written based on
the scientific methodology of A. Tenishev. These
works describe the social and economic conditions
of a particular period, the linguistic situation, the
status and level of use of the literary language, its
traditions and novelty.

We can see that pre-national literary languages
were transferred from one geographical region to
another due to different historical and social cir-
cumstances; a certain literary language could per-
form the function of the literary language far from
the region of its origins. In these cases, while the
ancient traditional language retained its original
features to a certain extent, the dialectical basis of
the literary language changed under the influence
of the regional spoken language. It is not unnatural
that, depending on historical circumstances, a
completely foreign language may function as the
literary language until the national literary lan-
guage is established. To prove it, A. Tenishev
pointed to the role of the Old Slavic language in
the history of the Russian and Slavic languages and
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the role of the Latin language in the development
of the German language [Tenishev, 1994, p. 31].

The scholar notes that when studying the histo-
ry of the literary language, the structure, which in-
dicates its function, should be analyzed holistically
and describes five main characteristics that form
the essential nature of any literary language and the
importance of taking these traits into account in re-
search:

1) processed language, 2) functional and stylis-
tic variability, 3) variability of norms, 4) primacy
upon dialects, 5) continuity, traditions [Tenishev,
2006, p. 44]. A. Tenishev also studied written
monuments of the ancient Turkic literary language,
in particular, the Orkhon-Yenisei, Uyghur scripts,
monuments of the Turkic peoples (Tatar, Uzbek,
Turkmen, Kyrgyz, Turkish, etc.) [Tenishev, 1976
(O naddialektnom...); 1981, 1987, 1989, 2006, pp.
226-238; 2011, pp. 186-197]. In his article “On
the Formation of Ancient Turkic Runic Inscrip-
tions” [Tenishev, 1976 (O naddialektnom...)], A.
Tenishev focuses on Koine, a special type of lan-
guage that emerged at that time; in other words,
although the spoken language varied widely among
the Turkic tribes, it shows that their written literary
form was standardized and superior to a dialectical
language. These characteristics that form the main
specifics of the literary language are described in
the articles, devoted to a detailed study of the lan-
guage of the poem “Ksriiccan Mochip” (“Kyissa-i
Yosif”), written in the VVolga region, which is con-
sidered to be the dawn of the Tatar literary lan-
guage. “When we say °‘the language of a poem’,
we need to picture the structure of the literary lan-
guage that determines its function as a whole, not
the “poetic language” itself or its stylistic features.
The literary language is a semi-dialect, a form of
language opposed to local dialects. The literary
language is considered to be the highest and most
prestigious form among them [Tenishev, 1987,
pp.133-135; 1994, pp. 31]. Exploring the main
features of the poem in terms of these five main
characteristics, A. Tenishev reveals the essence of
the language of “Ksriiccan Hocsid” and its relation
to other Turkic languages.

Adkham Tenishev began his work on the histo-
ry of the Turkic written literary languages in the
context of literary language variants. The scholar
conducted his work based on the development of
the Tatar literary language. The Tatar language
was his sacred native language. In his works on the
history of the Tatar literary language, he noted that
the literary language, formed in the Volga region,
dates back to distant centuries — to the ancient Tur-

22

kic periods, it was processed, had its traditions,
continuity, and norms at different levels of its de-
velopment, and it had been divided into several re-
gional variants until the literary language, which
represented the national language of the Tatar peo-
ple, was formed. This assumption of the scholar, in
our opinion, is especially noteworthy with regard
to the Old Tatar literary language. A. Tenishev
shows how two language streams — Turkic and
Oghuz — interweave in Kul Gali’s “Ksiiccan Ho-
ceid”; this indicates that the mixed language had
existed in the Tatar language environment for quite
a long time. “By ‘Tatar’ I mean the Kipchak ele-
ments that include many elements of the VVolga Ta-
tars”, said the scholar. If this poem by Kul Gali
were the only work, it would be possible to speak
of some coincidence. But that is not the case here.
Other works, dating back to the 13"-14" centuries,
such as “Kucexbamr”, “bogoBam”, “Keriiccan ayk”
and others, were written in this mixed language
with the elements of the Ugyz language. A.
Tenishev considers the language of “Ksriiccan Ho-
cerdp” to be one of the local variants of the Old Ta-
tar literary language [Tenishev, 1994, p. 31; 2006,
p. 282]. He wrote that the variant of the literary
language, influenced by Ugyz, was not the only
one existing in the Volga region, but there were
other literary types (variants) too. At this point, we
should mention the fact that Tenishev defined re-
gional variations as the literary language used by
the population in the pre-national period, he noted
that it existed in several versions and each literary
version had its reader. The scholar also wrote that
the Old Tatar literary language consisted of four or
five variants and that Old Turkish, Old Azerbaija-
ni, and Old Turkmen had two or three variants.
Adkham Tenishev suggested that the Old Tatar lit-
erary language was formed based on the Karakhan-
Uyghur, Turkic-Khazar, Ugyz-Turkish, Bulgar,
Chagatai, and its own Tatar literary traditions. He
argued that the common ground of all variants of
the old Tatar literary language was at the base of
the Tatar language and united them. He pointed out
that Rabguzi’s “Keriicacen-Onomus” and Akhmet
Yahavi’s “Xukmor” are based on the tradition of
the Karakhan-Uyghur literary language. He includ-
ed the poems of Qutb “Xecpoay Bo lupun” and
Harazmi’s “Moaxo060atHama” in the list of works
that preserved the Turkic-Kharazm basis. The epi-
taph inscriptions of the 13™-14" century Volga
Bolgaria are defined as a literary variant of the
Bolgar basis, which indicates that the Chagatai lit-
erary tradition formed the basis of numerous Old
Tatar literary monuments. [Tenishev, 1983, pp.
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25-31; 2000, pp. 27-31; 2006, p. 282]. It shows
that the variants of this literary language existed
until the early twentieth century, before the for-
mation of the literary language that reflected the
national language, and different writers used the
variants they preferred.

A. Tenishev’s works also focus on genre and
stylistic variability, which is one of the five hall-
marks of the literary language. The social use of
the literary language led to the creation of its func-
tional system of styles. For example, religious
(philosophical-didactic) literature, particular genres
of fiction, scientific works, worksheets, features of
administrative, academic, and personal corre-
spondence. Its use in different styles requires that
the literary language should be considered in close
connection with other linguistic phenomena such
as dialects and the spoken language. In one of his
articles, as a scientist who realized the holistic ap-
proach to the studies of the ancient Uyghur lan-
guage, he focused on the functional and stylistic
characteristics of each of the styles of this period
(religious and didactic, fictional, scientific works,
business papers, personal letters) and identified
their features. He suggested that language strata
could be differently used: “The consolidation of
the elements of the national (dialect) language in
the literary language is primarily due to its styles.
The elements of the national (dialect) language are
more reflected in the style of worksheets and per-
sonal correspondence, written in the ancient Uy-
ghur language. However, they take different levels
in business correspondence. This depends on the
type of a document: elements of dialects, i.e. a liv-
ing spoken language, are found less in lease
agreements, wills, receipts that are subject to long-
term storage; the ones that have fewer require-
ments of standard and norms have more of such el-
ements [Tenishev,1979, pp. 61-78; 2006, pp. 187—
202]. Functional stratification of language implies
different uses of the literary language. A. Tenishev
argued that, in this regard, it was advisable to study
the ways of the literary language development
based on its functional paradigms and that this area
should be taken as a basis for studying the history
of the literary language [Tenishev, 2006, pp. 187—
202].

Results
Adkham Tenishev’s scientific work covers a
wide range of fields: the historic-comparative
grammar of Turkic and Altaic languages, phonet-
ics, morphology, etymology, lexicology, folklore,
and the language of ancient Turkic written monu-
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ments, modern and historical dialectology, and cul-
tural linguistics. Adkham Tenishev’s world-
famous achievements in the field of historical-
comparative studies make a significant contribu-
tion to the general theory of language, and espe-
cially to the theory of the unity of languages. A.
Tenishev was highly valued as a founder of the
new branch of science in linguistics. Since the
1970s, based on the scientist’s theoretical concepts
on the history of Turkic literature, a new trend has
developed in Turkology — the history of Turkic lit-
erary languages. The Tatar language was always
his sacred native language. In his works on the his-
tory of the Tatar literary language, he defined the
methodological principles for studying the Tatar
literary language, formed in the VVolga region.
Adkham Tenishev thought about the future of
Turkology and attached special importance to the
preparation of young researchers and scientific
guidance. Adkham Tenishev prepared 20 doctors
of science and 30 candidates of science. Among
his postgraduates and doctoral students there were
Tatar, Bashkir, Russian, Turkish, Kazakh, Uzbek,
Turkmen, Yakut, Uyghur, Buryat, Kalmyk,
Karakalpak, Karachay, Balkar, Azerbaijani, Chu-
vash, and Crimean scientists, representatives of
European countries. The scholar’s disciples are
known for their important discoveries in the field
of linguistics, they created their own scientific
trends and educated their successors. Adkham
Tenishev remained loyal to his native nation — the
Tatar people: he was a scientific supervisor, offi-
cial evaluator, and scientific editor of their books —
their teacher and mentor. The famous Tatar schol-
ars F. Y. Yusupov, F. S. Khakimzyanov, F.
Sattarov, R. A. Yusupov, F. S. Safiullina, L. K.
Bayramova, F. G. Garipova, I. M. Nizamov, F. Sh.
Nurieva, E. H. Kadyrova, R. A. Zakirov and many
others who received the A. Tenishev’s blessing in
the scientific field, proved to be individuals who
have tirelessly served the Tatar world, and are
known as the creators of different scientific
schools. There is a boundless respect in the hearts
of the scientists who studied at the scientific school
of Adkham Tenishev, their mentor who provided
them with all possible assistance. After the death
of Adkham Tenishev, the honorary Academician
of the Academy of Sciences of the Republic of
Bashkortostan, a three-volume collection “Caii-
nanMa xe3mamiop” (“Selected Works™) was pub-
lished, it included the articles, published in differ-
ent years in various publications and many of his
unpublished works [lzbrannye trudy, 2006, 2006,
2011]. The Ural-Altai Department of the Institute
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of Linguistics of the Russian Academy of Sciences
in Moscow, Kazan Federal University and other
Turkic-speaking state scientific organizations regu-
larly hold scientific conferences, dedicated to the
outstanding scientist, his legacy, and scientific
achievements in the study of languages.

Conclusions

A new stage of studying the history of the Tur-
kic literary languages began under the guidance of
the outstanding turkologist, our respected compat-
riot Adkham Rakhimovich Tenishev.

The current stage of research is characterized
by the creation of works, based on the scholar’s
theoretical ideas, which have significant scientific
value in the light of new achievements in linguis-
tics.

The nature and functions of the literary lan-
guage are a complex phenomenon, its linguistic
basis is its traditions and social life, reflected in
written monuments. In his works, A. Tenishev
identified the following aspects, which became the
basis for the study of the Turkic literary language:

1) The study of the history of the Turkic lan-
guages should be conducted in three directions: a)
the historical grammar of the national language, b)
the historical grammar of the literary language, c)
the history of the literary language.

2) There exists typological similarity in the de-
velopment of literary languages of the world.

3) The canons of the literary language are re-
lated to the period of the invention of writing; folk-
lore can be studied as the predecessor and the inte-
gral part of the literary language.

4) The study of the general structure of lan-
guage and the study of the language of written
works should be conducted apart from each other
and explored in different branches of science.

5) Five main characteristics that form the es-
sential nature of the literary language are: 1) pro-
cessed language, 2) functional and stylistic varia-
bility, 3) variability of norms, 4) primacy upon dia-
lects, 5) continuity, traditions.

The principles, related to the study of the liter-
ary language, its nature and history, proposed by
A. Tenishev, have been fully accepted in linguis-
tics, and both the history of the Turkic literary lan-
guage and the actual history of the Tatar literary
language are studied based on his theoretical ideas.
The work of the outstanding scientist Adkham
Tenishev was highly appreciated in Russian sci-
ence and the world’s Turkology, and his legacy
still determines the academic level of Turkic lin-
guistics.
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KYPEHEKJIE TIOPKOJIOT'-T'AJIUM 9/lhoM POXHUM VYJIbI
TEHUIIEBHbIH TOPKU hoM TATAP 9/19b1 TEJI TAPUXbIH
OUPIOHY OJIKOCEH/IOI'E DJINY9HJIET'E

®ony3d HIskyp kbi3el Hypuesa,

Kazan denepanp yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
fanuzanurieva @yandex.ru.

MoKallo JOHBSKYJIOM TAaHBUITAH TallIM, TOPKH Tell OesieMeHEH HMH KYPEHEKJIe NIOXECIOpeHHOH
Gepce Omhom Poxum ymbr TennmeBubiH (24.04.1921-11.07.2004) tepku hom Tatap omobu Teie
TApUXbl OJIKICCHJOre OJIIYOHIETeH OWpPOHYra OarbiliiaHa. ['alMMHEH Xe3MOTJope, JIMHIBHCTHK
¢dukepe xo3epre Ten OeneMe TeopHsceHS haM Tarap TeN THIAJIEME YCEIEHS KEpPTKOH elielie
SIKTBIIBITBIH/IA aHAJIN3IIaHA.

O.P. TeHwuiueBHBIH OOPBIHTBI TOPKU S3Ma HCTANEKISP, Y39K A3MA XalbIKJIapbIHBIH Xa3epre
TEJUIdPE, 4YarblIUThIPMA-TapUXU IpaMMaTHKa, TOPKU TEUIP TapUXblH OHWPOHY OJKICEHAIre
TUKILIEPEHYIOPEHO TOMYMH KY39TY scaiabl. TepKH TEJUIOpPHEH TapHUXbIH YarblIThIpMa ILIAHAA
THUKIIEProH anThl TOMHAaH TOPraH KYMOK Xe3MOTHEH Oy FOHONCINTOre SIMYOHJICICHEH TOPKU
XaJBIKJIapHBIH 0ail MUPAChIH OHPoHY, aepbiM TOPKH TEIUIOPHEH TAPUXH YCEII-Y3rapelleH OHIrensy
arpiHHaH shamusATe Kypeatenae. Mokanons ©.P. TeHuUIIeBHBIH 10Hbs (oHE Ka3aHBIIUIAPBIHA TasHBIII,
TOPKH 9I00H TeN Tapuxbl (POHEH HUIE3JIOTOH TOMYMTEOPETHK Kapanuiapbl OapiaHIbl, 9100U TelHEH
Basu(dacblH OapiibIKka KHTEpd TOpraH Owmire-mapriap To(CHWIUIE aHAIM3IAHABL [ aluMHEH
XE3MOTIIOpEHEH Xo3epre Tarap oIo0M Ten TapuXblH s3y ©4eH (OHHU-METONUK SIKTaH 3yp
MOMKHHIIEKIIOpP auybl, ajap HUTE3eHAQ KYI MOCBHOIQIOpHE aHJATy, XaBall Tady MOMKHHICKIIope

OunreaoHsE.

Toen Temen4adp: Oahom Poxum ynel TeHules, TIOPKOJIOTHS, TaTap TeJE, TOPKU TEILIOP, 100U

TeJ TAPUXBI.

Kepem

Ten TrhIIEMEHIS XaJbIKHBIH TapuXbl hoMm
MOJIOHMSITE OCJIOH THIThI3 OSUJIOHEIITd TOPraH Tell
Tapuxbel (oHe smon kwe. Pumonormsms 1960-
1970 Hue enmapia Ten TapUXBIHBIH Oep TapMarbl
Oynapak, 9/1o0u TeJl TapuXbl JMII aTajraH siHa GoH
foHoneme  Qgopmanama. Tepku Ten OeleMeHId
omobu Ten Tapuxbl (POHEH TEOPETHUK HHIe3JIayde
Oynein ©.P. TennmieB Topa. Oghom Poxum yier 40
€J1 I9BaMBIH/Ia AJITAUCTHK J3JIQHYJISp y3are OynraH
Mackay mohopenns Poccus ¢onHop akagemus-
ceHeH Ten OenmeMe WHCTUTYTHIHAA TOPKH hom
MOHTOJI TeJuIope OyJiereH XKHUTIKIOroH, PoccusHeH
Momthyp ranuMe, AOHBIKYIOM TaHBUITaH TIOPKO-
jgor. O.P. TeHHIIEBHBIH XE€3MOTIOPEHId YpPBIH
araH oNobM Ten TapUXbIH Y3€HO SIKbIH (HoH
TapMakJapblHHAH — TApUXU IPaMMaTHKaIaH acphlil
TOpraH cColii(ariapbid, 9490M TENHEH Ta0urateH
hom Basudanapein Owirenu TopraH Temn (GoHHH
NPUHIMIDIAPBIH  aYbIKIIay d3IIe0e3HeH aKTyallb-
JIeTeH TOILKUI UT.

UblHHAaH J1a, XalbIKIApHBIH  TapuXxJapbl
WKBTHCAJ] YCEUICH/d, COSCH BaKbIirayapjga TI'blHA
TYTeJ1, TachIpiap 19BaMbIH/IA TYABIPHIIraH KyIICaH-
ael hoM KbBIAMMOTIE MOIOHM MHUpAachlHAA Ja.
O.P. Tenumes adplkiaraH TOPKH omo0M TETHEH
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acel1 TaburaTeH OapiibIKKa KUTEPS TOpraH Owire-
JIOpHE: DIIKIPTENTaH, HOpMa hoM (YHKIMOHAIb-
CTHJIICTUK BapUAaHTIBUIBIKKA WS Oyiy, Tpaau-
LUsiCe-I9BAaMUYAHIIBITBl  KYPEHEIUIOpEH  91a0H
AIKApbIdp  YPHOTEHII®  SIKTHIPTY  dmieOe3HeH
Makcatbl Oyibll Topa. ['anMMHEH KHHKBIPIEI
smruoniiere B.M. Kupcanos [Kupcanos, 1980, 6. 3-
25], A.B. Ipi6o [Hri60, 2001, 6. 6-18], A.M.
Hacunos [Hacmios, 2006, 6. 6-12], W.b.
bommposa [Bommposa, 1999, 6. 37-38], @.I1I.
Hypuesa [Hypuera, 2001, 6. 18-22; 2004, 6. 19-
45] Xe3MOTIIOpEeHJ®  SIKTHIpThUICA 1a, ©O.P.
TeHUIIeBHBIH TOPKHU 9JI00U TENl TapUXbl OJIKICEHD
KaparaH  SIIYOHJEreHd  Maxcyc  HMrbTuodap
utenmanie. Mokanabe3ns Ophom  Poxum  yibl
TenumeBHbIH om00M TEN TapUXBIH OHPOHYAD
MPELIKOH Ka3aHBIIUIAPBIH Oapiial, alapHbIH TaTap
9ma0M TeNl TapuXbIH OHPOHYIQ, YCELI-Y3rapeLleH,
BapUAHTIBUIBITBIH ounrenoyno KYJUIaHBLTY
MOMKHHJIEKIIOpPEH OMITeNay d11e0e3HeH STHATBITBIH
TOWIKKUI UTI. O.TeHUIIEeB MOKaJIOCEHD 900U Ten
TapUXbIHBIH Y3 (oHEHd Xac MeTo-aIbIMHAD OeJIoH
TUKIIEPEJIepra THENUIETeH KypcaTem, Oep TeHd
TOPKM TEIHEH A9 Oy HHUre3l1d eHpoHEeIMoBe
XakeIHa (ukep oiitenroH e [Tenumes, 1988, 6.
44)]. byrenre KoHIO WCKE TaTap TEJICHIO S3BUITaH
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OapipIK dYBITaHAKIAp Jla JUSAPICK TaIluMHIP
TapadbIHHAH THKIIEPEIToH, (OHHH OUJIOHEIIKD
keprenron. COHIBI UKE TUCTS €1 34eH10 O.P. Tenn-
LIEBHBIH TEOPETUK (PUKepiopeHs, poHHM METOIu-
KachblHA HHUTIE3JIOHEN, TaTap oJ00HM TeN TapHUXbIH
eiiponron W.b. bommpoma [bommpoa, 1999],
@.11I. HypueBa [Hypuesa, 2004], xonnexTus
xe3moT [Tatap omobu Tenm Tapuxsl, 2015, 2017]
hoMm Oarmka ranrMHOPHEH MOHOTpadHsIIope HOIIep
uTenie. OJere Xe3MOTIOPI sI3Ma TPaJIHIUSHEH,
HOPMaHBIH CakKJIaHy OOpOKICe auyblKJIaHTaH, HUCKE
TaTtap omo0M TENEHEH Ycem-y3rapemie hom omobu
TEJTHEH JKUPJIe BapUaHTIAphl THKIICPEITOH.

Xe3MoTHE 513y OapbllbIHAa TYOOHIIOTE aHan3
BICYJUIAPbl KYJUIAHBULABL: TaJIUM XE3MOTIOPEHIID
KHUTEPENToH (BakTiaapHbl Taby TOMYMIIMHTBUCTHK
TacBUpiay hom Oapnay bICYNBIHA HHIE3JIOHJIE;
yopra Ooilyie omo0M HOpMajapHbL, oA00M Tel
BapHAHTIAPbIH YarbIIITHIPraHa, YarbIIThIpMa-
TAPUXH METOJI KyJUTAHBLIIIBL.

Ten eJiet. I'aiuMHeH TopMmbilbl hom Gponun
IUIYIHJIETeHd KbICKAYa KY39TY

THIHTBICEI3, KUH KOJA4Ib!l TatuM OghoM Poxum
ynel TenumieB y3eHeH 4bIrbimbl OenoH XV-XVI
racelpyiapia SUIoroH KeHo3 TeHMIIeBIap HICEICHD
Oapein  ToTama. by KeHO3NEKHEH KyNm KeHd
OHBIKJIApBI TOpa-0apa XPUCTUAH TUHEH KaOyJl HMT9,
o HmmexomMMmoT OyBIHBIHHAaH KWITOHHOpe hom
anapnad tyran lllexep-Anu Tapmarsl MecelMaH
nuHeHAo Kana. 1921 emuwsiH 24 anpeneHao [lenza
nrohopeHno neHpsAra KWwiroH OnhoMm Poxum yiiel
myn Hlekep-Anu TapmarsiHHaH. Tartap KeHa3/19pe
AIIEK-DJIEKTOH XOpOM Xe3MOTTd OaTBIPIBIK KYPCOT-
KoHe hoM (oHIo YHBIILIBI 311 OaliKapraHHAPbI
OUCH XOKYMATTOH OYIoK anraHHap. MacouioH,
natmwa Bacunmuit MBanoBuu Tenum Kyrymeska
3yp okup Owiomaniope OuproH. by kupiop
COHBIHHAH ajlapHbIH yiuiapel Enuku fIMamka hom
Hcomks KydykoH. ATakiabl TaTap  SA3Y4bICHI
OmupxaH EHUKY mymiel TapMakTaH, anap — 9ahom
TennmeB OenoH Hocenaauuiop. MimmMexoMmatr hom
Envku HoceneHHOH siHa A9Bepra OaiiTak KypeHek-
Jie TaJlaHT UsUI9pE Ycel YblkkaH. MacanoH, KosbiH-
yplk EHHMKHMEB — aTakibl pyc s3ydsicel AWM. Kym-
puHHBIH 0abacel. MmMexommoT HoceneHeH [lenza
TO0OTeH/19 SIIOToH YHAYPT OywiHBI Owmirene. by
HOCEeN TaTap JAeHBSIChIHA Owirejge OUH TaluMe
Myca buruesne, s3yusl 3ahup buruesne, tatap-
HBIH OepeHue pPEeBOJIIOLMOHEPIapbIHBIH —Oepce,
s3yusl ['apyp KomoxmoroBHbl Oupye OemoH 19
ownrene [Tenumies, 1996, 6. 397-401; Hypuega,
Kypb6aros 2003, 6. 46-47].
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Bynadak ramuM TaTap MOOQHHUSTEH YCTEPYTo
Y3JIOPEHHOH 3Yyp €JIell KEPTKOH, OeJIeMHE FOTapbl
09SUTOToOH TamiIoid TOPOUSIIOHD, IIOXCH KUTAlXaHo-
JIopeHIare rapa, (apcekl, pyc KUTAIapbiH, rapamn
rpadukacel OeloH A3pUITaH OOPBIHTHI KyITbA3Ma-
JapHBl YKBII-THIHNAN ycd. Onhom TeHumeBHbIH
atuce Poxum MebOuH yibl hom oHuce OMHHY ATUM
KbI3BI LIyJIall YK TaTap MOIQHUATEH YCTEPYTd KyII
Keu canraH (umaksap 3aTmap Oyma. Ortuce Kazan
peanb yuuiuiiechlHga OeneM  anrad, TaTap
XaJKBIHBIH TaHbUIaH moxecnope I'.Tykail Genmon
apamamkan, I .Kaman, @®.Ommpxan, I'.Komoxmo-
TOBIAp OEIoH TaTrap CIEKTaKJIbIope YiHaras.
lanumuen obuce  XoOuOxaman — aObicTaiira
TaHBUITAH IWH TanuMe Puzasannn DoxpeTauHOB
“Momhyp xaTbiHHAap” KHTaOBIHAA aepbiM OYJIeK
6arsmuiarad [Hypuesa, 2001, 6. 19].

Mop3anap HoCENEeHHOH YbIKKaH, I0rapsl OesemM
hom TopOus anraH oTH-OHUCEHEH, SIKBIHHAPBIHBIH
Y3 aKbUI-KOYEH XaJbIKKa XE3MOT WTYrd Oarbli-
JaraHbIH Kypen YCKoH OnhoM PoxuM ynbIHBIH Ky
celiipaTiapel Tamio YPHOTEHHOH KIS OYIIEIp.
l'oMepeH Tepku TeNISpHE OUPSHYre Oarsimuiay
¢ukepe KaiilyaH TYraHablp — MOHBICHI 0e3r9d
Owmnrece3, JIOKUH MOKTOMHE ToMaMilall, TEXHHK
IONHBI caitnaran OphoM PoxuMm ynel ypay roimiap
yren, 1941 nue enna JleHuHrpan yHHUBEpPCHUTETHI-
HBIH LIOPBIK TeJUIope (QaKyIbTeThIHA YKBIPra Kepo,
anbl 1945 Hue enma ToOMamJblif, TOPKU TEIISP
Oenreusniere ana. AHBIH YKBITYYbUIApPHl — JOHBATA
momhyp rammmusp H.K.  Imutpues, A.H.
Kononos, E.D. beprensc, MN.IO. Kpaukoscknit
Oyna. Onhom Poxum ynbIHBIH (OHHHM 3LIYOHIIE-
reuao Akrameion3, 0eexk rammm C.E. ManosHBIH
3yp poJIb YHHAraHbIH aephlll oNTepra KUpak. 1953
Hue enga yn C.E. ManoB XKuTokuenereHao
OOPBIHTHI YUTHIP si3Ma 990U Tell ucTanere “AnTyH
Spyx” OyeHua KaHAMJATIBIK JUCCEpPTAIMSICEH
sl e Oenred 1954 enma Mackay mohapen-
1o ypHamikan CCCP ®onnop akanemusicener Ten
OenemMe MHCTHTYTBIHA JIIKS OMITENoHd. bepaznan
(1956 en) Keitait doHHOp akageMHsCe COpPaBBI
OyeHua TOpKH Tenl Oenrewsaope o3epioy 64eH ed
enra KpItaiira sxu6opens. By vop surdoniere ouk
WHTEHCHUB, KWH KOJawibl Oapa. YI Tepek Tele
YKBITa, TOPKH TEJUIOp Oenrewispe — aclupaHTiap
a3epioyra  KUTIU uUrbtudap Oups. COHBIHHAH
aHBIH YKY4YbUIaphl 3yp TAIUMHOP OYJBIT KUTAJIIP.
AHBIH TOpKM TEIUIOPHE OHpOHYra OarbllulaHraH
UKe KUTaOBIH KBITAll TEJNEHO TOPKEMd WTell
OacTeIpbIN yblrapanap. YATTs SIIIOToH BaKbITTa YII
THOETHBIH TOPKU XANBIKJIAD SIISTOH OIIKIOPECHID
JKaHJIBI COIIIoMHE OHpaHy e4eH (hoHHU cadapiiopra
YpIra, XEHTEKJIE SI3Malap-KeHJJIeK ajbll Oapa.
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1959 enma Mockoyro kaiitkau, KeiTaiinarst
SIIYOHJIETE HOTIKACeHIS CuHbIBSH, LluHXa,
lanbcy TOOSKIIOpPEHII® TYIUIAHTAH OKCIEIHUIINS
MaTepHaUIapbIH 3LIKOPTEN OacThIpraH KYICaHIbI
MOKAJIoNIope, HMKE KHTaOBI IOHBS Kypd. OmxhoMm
TenumeB — cajgap TOpKWIOpe TapHUXBIH (POHHU
TOpaxKaIo OepeHde Oyibin eHpoHToH ramuM. 1969
enja yia canap TeJIEHHOH TyIjlaraH MaTepHasliapsl
Hure3eHmo “CTpoil camapcKoro S3bIka” THUTOH
TeMara JOKTOPJBIK JHCCEPTAlUSCEH YHBIIIIBI
AKIeId.  Xe3MoTTe Oy KeHIs KaJop YHTHIp,
TOPEKMOH TEUIOPEHEH Oep IUalleKThl HTell
KapajiraH cajap TEeJIeHEH MOCTOKBIAIb Tell OyIybl
ucbatiiaHa, KuH SCCHUIBIKTa TAPUXH, ITHOTCHETHK,
YarelITHIPMA-TMHTBUCTHK ~ MaTepuamiap OeloH
pacnana. 1976 ennma anere Xe3MaT aepbIM KUTal
Oynbin Oacekuia. Smb npodeccopubiH 1976 enna
“CTpoii capbIr-I0TypcKOro s3bIka” MoHOTrpadusce
0 Homep uTend, OepeHue OyIeKTd capsl
YHUTBIpIapblH, WKeH4Ye OYIIeKTd Imupa YUTBIpIap-
HBIH TeJuiope, poHeTuKacel hom cysnere O. TeHu-
IeBKa Xac TOroUIeK OCIoH SIUIOHTOH [T eHHIIeB,
1976 (Crpoit...]. ©Onghom Poxum yneiHBIH (DoHHU
TUKIIEPYJIOPEHEH ~ sSHANBICBI  hoM  THpoHIere
ohomusTiie OyiiraH KeOeK, anjgarsl OybIH THKIIICPY-
YeNop eYeH JUAIIEKTHBHI aephINl YbIrapy MPUHIIHII-
JapblH hoMm KpuTepuiliapblH OwWIrenoBe OCJIoH
Xe3MoT aepydya KoliiMmotrie. AmnbiH KbiTaiiga
SNIIOY [OBEPEHII® aiblll  OapraH ATHOTpadUK
MaTepuaapra 0ail KeHJalIere KbIPBIK €NJ]aH COH
Homep urenne [ Tenumes, 1995].

1963 nue enga Poccus doHHOp akanemusice-
HeH Ten MHCTUTYTHIHA TOPKHU TeJUIop OyliereHeH
MOJUPE HUTeN OWIreaoHrad, Omphom Poxum yibl
06TeH THIMIBMU MOChAJIOJIOpHE Oapriar, y3eHeH
MOCIIOKTOILISpE OeNoH Oepra KOJUIEKTUB XEe3MOT-
JIOp S3yHBI MakcaT WTen Kys. AHbBIH (oHHH hom
AJIMUHUCTPATUB  KUTOKYETIETEHNIO  JIOHBSIKYJIOM
ohoMHUATKS UPENIKOH aNTaWcTUKa, OWTPIK T9,
TOPKH TEJUIOPHE YarbIIITHIPMA-TAPUXU FOHOIICIITS
OUPOHTOH (PYHIaMEHTANb XE3MOTIIOp HOUIEP UTEND
Oanutelidi. [anuMm Kyiiran OypbIwiapHbIH KUH hom
KYIKBIPIIBI OYyJybl, KYTOPEITr9H MOCHOJIIOPHEH
(ourn THpoHIIEre hoMm sHaAMBITEI Onhom Poxmm
yibl TeHHIeBKa TIOPKOJOTUs (oHEeHeH Mamrhyp
raguMe JaHblH KuTepd. KuH reiinsmu dukepie
Onhom Poxum ynbl - mryn O6eiaeMeH, MarbIyMaThIH
Oamkanapra ejomyde Kemrenekie hoM Morrodop
3aT Oynek OemoH 40 ey KUTOKYENEK UT9, KBUIBI
(GoHHM MOXHUT Oymnzablpa. Y >KUTOKIOTOH TOPKH
hoM MoHTOI TeyIope OYJEereHd TOPKH TeIUIOpHEH
ATUMOJIOTHK CY3JIere o3epiioHd hom OacThIphuia
Oauuteli, “JleHps TemIope”  MporpaMMaliapsl
KpIcamapbiaaa “Tepku Tewrop” JWTroH DHIMKIIO-
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NeAUK  TOMIIBIK  93epioHd hom  GacThIpbIin
yprapbiia (yn aHblH Oamr Mexoppupe hom kym
KCHO MOKAJIQJIOpHEH aBTOPHI [S3bku Mupa, 1997].
O.P. Tenumes ocraszel H.K. /IMurpueBHbIH hoHHH
MHUpAchlH JIaeKJbl JA9BaM HTY4e, TAKpudame
KHUTOKYE Oynapak 6osutond [[s160, 2001, 6. 6-18].
Tepku Ten ¢oHEHEH Ka3aHBIIUIAPbIHA TAasHBIIM,
OOpPBIHTBl TOPKH Tell KYPEHEILIOPEH PEKOHCTPYK-
U9y  Kapanran ‘““Tepku TeUIOpHEH Tapuxu-
YarellIThIpMa IpaMMAaTHUKAchl” TUII aTajraH ajThl
TOMJIBIKHBIH ~ MPOrpaMMachl  Te3elien,  OyJek
raJuMHope OENIoH aephblM TOMHApPHBI 93epiioy hom
0acTelpy IOHOJELICHOY HOTIDKOJIC SUI  ajblll
Oappina. Xe3MmoTHeH Oepende AypT Tombl (“Done-
tiKa” [CpaBHUTEILHO-UCTOPHYECKAs] TPaMMaTHKa,
1984], “Mopdosnorus” [CpaBHUTEIBHO-HCTOPHU-
yeckas rpammaruka, 1989], “Jlexcuka” [CpaBHu-
TeNbHO-UCTOpHYECKasi rpammaruka, 1997; 2001])
TaJIMMHEH TYPBIAAH-TYPbl KaTHALUIBITBIHAA TOHBS
Kyps. Onhom TeHHIIEB aBTOPIAPHBI OEIITHIPHIIL,
¢uKep ypTaKIbITBIHA WpelIen KEeHd KalMBbIH,
aeppIM OyJIeK4oNopHEe 19 s3a. OJere TOMHapAa
YarelITHIPMAJIBI-TAPUXH bICYJI KYyJUIAaHBUIBII, WH
OOpPBIHTBl TOPKH HUTe3 Tel PEKOHCTPYKIMSIIOHO.
Tanbuiran ramume ®.M. XucamoBa cy3iope OelioH
oUTKOHID, “Xozepre 3aMaH IIMHTBHUCTHKA (DoHE
IOTapbUIBITBIHAA ~ DUUIOHTOH — dJieTeé  KaluTajb
XE3MOTJIOPHEH YBITYbl TOPKU TEJUIOp TapUXBIH
TOMYMHU IUIaHZA 6HPOHY ©YEH T'€Hd TYTell, O acpbIM
TOPKU TEJUISPHEH TI'PaMMaTHK TO3EJICHICHd Xac
KalOep MOChoJoNIopHE 10 sHaua (OHHM HUTE3/d
aHJIaThIpra MOMKHUHJIEK OMpa. TpaauLMoH TIOPKO-
noruss (OHEHAS, MOCOJNIOH, KBIMYAK TOPKEMEH
KEproH TeIUIop, IIyJl HWCONTAH TaTtap Tele [o,
TapUXH SKTAH KYN KEHd CTPYKTYp Y3ropeluiap
KAYEPTaH «IHA» TEJUIOPIOH CaHaia uie. bopbIHTEI
hom uH OOpBIHTEI TOPKH HHUTE3 TENHE STHAYa (POHHU
HUTE3/19 PEKOHCTPYKIHATIOY HOTHXKAJIOpE KYI KEHO
oupakjiapAa TaTap TeJIeHEH OOPBIHTBI HUIE3 TENId
LIAKTBHIA SKBIH TOPYBIH ASJIHIUIOPTS 19 MOMKHHIICK
oupa” [Xucamosa, 2013, 6. 33]. I'paMMaTHKaHBIH
4 TOMBI 0aChUIBIT YbITY OenoH OnhoM TeHwuines
A3usi MecelMaHHAp KOMUTETHIHBIH On-boxapu
BakbI()bl OyJIoreHs jaek Oyia. By xe3moTiopHeH
shomusaTeH OOTEH IOPHIK TOHBSICHI TAHBIH.
I'pammaTrkaHblH OulieHue TOMBI “‘Pernonans-
Hble peKOHCTpYKIMK~ [CpaBHHUTENBHO-HUCTOPUYEC-
kast rpammatuka, 2002] O.P. Tenumes >xuTokdve-
nereHao hom katHamibl OeoH o3epiioHd. bupens
TUKIIEPEHYJIOp Xd3epre 3aMaH TepKH Teiuiape hom
MUANEKTIApbIH, IIyJail YK s53Ma HCTAJIEKIIOpHE
TCHETHK TOPKEMHOp HHIE€3CHJ® TOPTHI3Y IOHOIE-
HIeHAS ajibll Oapbuia. Xe3MaTTd aepbiM TOPKH
TEJJIOPHEH TapuXbl KOHKPETJIAIITHIPhUIA, TapUXHU
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yCelll BakKbITHIHIA AJIAPHBIH TUAJIEKTJIAp CHCTEMa-
CBIHBIH KHCEIIye SKU TapKaybl, YCELI-y3raperie
KYpCOTeNo, TIpaTepkd (QyBANTe) dYOp  TOral
TOPTbI3bUIa (PEKOHCTPYKIHMSIOHY). OMMa TralluM
TapUXW TIPaMMaTUKaHBIH COHIbl —  aJThIHYBI
“IIpaTropkckuit si36IK. KapTrHa Mupa mpaTiopKoB”
[CpaBHUTENBHO-UCTOPHUECKas TpaMmaTrka, 2006]
TOMBIHBIH OachbUTBIN YBITHII, TIOPKOIOTUS (oHEH
WH forapbl OacKplYKa KYTOPTOH Xe3MOT Oymapax
0os1 amyslH Kypepro enrepmome. 2004 emnsH 11
HYe UIoJIeH19 Oy NeHbsAaH OaKbIiira KyuTe.

TenumeB Ophom Poxum yIbl KUTOKYETEK
UTKOH OYJIEKTd TOPKHM TEJJIOPASH THIII, MOHIOJ
TEIJIOPEH TapuXH IOHOJICIITS THKIIEPY, MOHIOJ
TEJIEHEH TYJBI CY3JIeTeH T3y SIUISPEHd UI'bTUOAP
UTeNo.

1977 enma Ophom Poxum yuel Tenuiier
xaneikapa FOHECKO oemmacel  kapamarbigaa
Oynran EBpoma JMHIBUCTUK aTJIACBIHBIH TOPKH
Temmep OyeHYa JKaBalibl  PEAKTOPBl  UTEN
OWJITEIIOHTOY, TOPKU JAHAICKTOJIOTHACEH OHPOHY
NEPCHEKTUBACHIHA 0oiiyie MOKaJISNape AOHbS KYpo.
1987 enna akamemukx A.H. KoHoHOB BadaThiHHAH
coH, Poccust TIOPKOJIOTHS KOMHUTETHI JKUTOKUECE
uTen pacnana, Poccus Tropkosorust ¢poHe ycee-
HEH IOHOJeNIeH OWITeNnoy, MHJUIA peciyOinKa-
Japja Kaapiap o3epioy, (oHHEH MehuM eJiko-
JopeH KonawjgaraH (OHHU Xe3MOTIp  S3IBIPY,
aJIApPHBI HOLIEP UTY, €11 cacH TIOPKOJIOTUK MJICHYM
XKBIIO, TBIJIBMU KOH(DEPEHIMSIIOp Y3IbIPY SIILISpE
70 aHbIH >KaBaIUIbUIBITBIHA Ky4d. THOPKOJIOTHS
¢donenno uH abpyitnel “Coserckas Tropkomnorus”
)KypHaiubl 1970 ennslH 1 anpeneHa9 HoUIep UTEND
Oanutaran. @oHHOp AkanemusiceHeH Oacma opra-
HBI OyJraH oyere »XypHalHbl JKUTOKIIOY JI9 aHbBIH
JKUWIKSCEHS Tewd. Tropkonor ramum 1990 enma
Poccust kymprypa QoHasHAa “EBpazus Xamblk-
Jlapbl JacTaHbl” PEAAKTOPbl WUTEN OWITEJIOHTaY,
aHbIH  PENAKTOPJBITBIHAA  KBIPIbI3,  Kapadai-
Oamkap, kapen-¢uH, OypsaT hom Oamka OWk Kyn
XaNbIKJIapHBIH ~ JaCTaHHApBl  HOWIEp  WTED,
TOHBSIKYIIOM TaHbLTy ana. 1995 enna “Manac”’HbIH
1000 ennbIrbl Xanbikapa 0aipoMeHs aHBIH ©UYeHYE,
IYpTeHUE TOMHAphl 33€piamn OacTeIphiia. OghoMm
Poxum ynbt KeippiMjia sitioyde TOPKU XaibIKIapbiH
— KBIpBIM  TaTapjapel, KapauM, KbIPbIMUYaK
TEJJIOPEH, AJIAPHBIH TAPUXBIH JKEHTEKIION OfpoHell,
CaJUTBI Xe3MOTJIOp OacThIpa.

lamumuen ¢unonorus doHeHeH OepHHYS 3yp
TapMarblHIa anblll  OapraH  QuOaksap Xe3Mare
NOHBAKYJIOM [oTapsl OosiceH ana, Tenumes O.P.
1982 enna Tepek Ten Kypymynsix Illopad wusce,
“@uUH-YIBIp KOMIBIATE” orb3a-MexOupe HTen
caitnana. 1998 enma Tepxust moynaT OanuIBITHI
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Cemnoiiman [lemupen ramum OghoMm Poxum yibl
Tenmmesnsr Likyat nisan1 menane 6emnoH OyIoKITH.

9nhom Poxum yiabl TeHWIIEeBHBIH TOPKH
homM Tarap omo0m Teq TApPUXBIH OHPIHY
0JIKICEHIdTe rdydniIere. Tupon 6ememie Omhom
PoxuMm ynbIHBIH (DOHHH SIIYOHIIETE KYN OJIKJIOpHE
KOJIAWIbId. AHBIH TON XE3MOTJIOpEH IIapTJIbI
POBELLITS IYPT FOHOJICIIKS OyJien Kapapra MOMKUH:
Y30k A3ud XanbIKIapbhlHBIH Xd3epre TeJUIapE,
OOPBIHTBl TOPKU S3Ma MCTONICKISP, YarbIITHIpMa-
TapuXy I'paMMaTHKa, TOPKH TEIUISP TapUXBbI.

Mokamobe3no raauMHEH (DOHHH  FOHOJIEI-
JOpEeHHOH Oepce — TOPKH fA3Ma oI00M HCTAJIEK-
JopeH eHpoHY OenloH Oolie SIIYOHJIETeH SIKTHIP-
Tyra ursTudap oupepoes.

Ten ©Oenemenno XX raceipHbiH 60-70 Hue
eJJapelHAa TENHE CTPYKTYp hoM (yHKIHOHAb-
CTWJIMCTUK SKTaH OWpPOHY YpbIH ana, Tel
HOpMAaJIapBIHBIH hoM CTHIIBIIOpHEH Te3elnelieH hom
YCELIEH OWpoHd TOpraH TapMak — oo0u Ten
Tapuxsl QoHe popmanama. Tepku Ten GermeMeHTd
Jrere IOHOJICIIHEH TOIl MPUHLMIUIAPBIH TEOPETHK
HUTre3J1oy4e ranum - OghoMm Poxum yner Tenumes.
TenmopHeH yceml TapuXblH Teraa Ky3 aljblHa
KHTEPY, TOMyMH hoM XOCYCHIH OWITENopeH nepec
UTeN aepbll Ybrapy MakcaTtbiHHaH, O.P.Tenumen
XE3MOTJIOPEHAD TOPKH TEIUIdp TapUXbIH 04
IOHOJICIITS OHPOHY MOMKHUHIEre OWIresIoHd:
1) MHJUTH TEJTHEH TapHXH IPaMMAaTHKACHI, 2) 91001
TEJIHEH TapUXW TpaMMaTHKachl, 3) oJ00M Ten
Tapuxbl. OJere IOHAJCNUISP 6HPSHYHEH MaKcaThl,
pIcyJutapsl hoM THKIIEpy ©4eH Hure3 Oynral
ypIraHakiap OyeHYa Ja Oep-OepceHHOH IIaKTHIHA
aeppUIbIl TOpa. hop roHomemTs Ten Oepomiiek-
JIOPEHEH Y3 CHCTEMACHIH fAIISTO TOPraH, Y3JIOpEHd
TeHd Xac OynraH OoiIoHEII-MOHJCI0TIope
avbIKJIaHTaH, TO OHPIHY MPUHIUILIAPEI OUPENToH
[Tenumes, 1988, 6. 67-78]. Tapuxu rpaMMaTuKaga
XaJIbIK TEJICHEH Tapuxbl Te3elselie OyeHdua, SrbHU
CTPYKTYp SKTaH OWpoHEeNCd, 9Ad0M TeNn TapuXbl
¢done OOpBIHTHIIAH KWIToH hoprepie  s3Ma
UCTOJICKIIOPTd HUIE3JISHEN, TOMYMTOPKH TEIUIap
TOPKEMEHJI9 SIKH KOHKpeT Oep Temid ¢opmananry
TapuXbIH, 9J00M TEMHEH dYopiapra OyJeHeIIeH,
KYJUTaHBUIBII Y3€HYJIEKIOPEH OHpaHa. Ono0u Ten
TapUXbIHJIA TEJ HOPMAJIAPbIHBIH hoM CTHIIBISpPHEH
yCelI-y3rapenie TapuXU-WKTUMArblii  BI3TBIATHKO
0Oolizie poBeINTd, SITbHU (PYHKIMOHAND FOHAJEIIT
TUKIIEpENd. ON00M Tesl TapuxblHA MEOHOC0ITT
TEN DJIEMEHTJIAPBIHBIH KaliChl TOpKEM TOpKHU
TEJJIOH OYJITaHBIH ThIHA TYTEIN, si3Ma dcapadare hap
JIEKCHK, MOP(OJIOTUK hoM CHHTaKCHK dapajgapHbIH
TEKCTTa HHUHIM (QYHKIHS YTOYJISPEHd, MAaTyp
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Oo0MAT TEKCTBIHAA TOATHUK AJBIMHAPHBIH KyJlia-
HBUTYbIHA, TIOATHK (YHKIMSCEHS WIbTHOAp WTY
mehuM. MaxkcaTsl ham roHoNmenuIope Topie Oymyra
KapaMmacTaH, XaJbIKHBIH TapUXbl hoM MOIOHUSTEHD
MOHOCO0OTTO omo0M TeNm Tapuxbl hoM Tapuxu
rpaMMmaTHKa 0ep-0epce OeIoH THITBI3 OOMIIOHEITd
Topa. Lllymel y3eHUoneKkHE HCTd TOTHIN, OghoM
Poxum ynbl TeHHWIIEB TOPKH TEIUISP TapUXBIH
OMPOHTOHID, coiIoMo hom sA3Ma omobm TENHEH
taburate hom Bazudacer huda o 6ep yk Tepie Oymna
QIMaBBbIH, IIyHA KYpo s3Ma o090 Tel TapuXbIH
Y3€HO aephIM, COWIIoM TeleHEH CTPYKTypachlH
IIyJail yK aepeiM THKIIEPY 3apypIbITbIHA aepyda
ureTHOap WTS. BOPBIHTBHL s3Ma  MCTOIEKIOPID
YarpUIBII TalKaH oA90M Tel, Karbliimo Oymapak,
coiioM Tenme OENMoOH TOHTAN KHIMH, YOHKH
HCTOJIEKIIOp TeNEH® OOpBIHTHI s3Ma TPaIHIUs-
JOpHEH  JIOBAaMUYAHJBITBl  CakiaHa. [ amuMHeH
OapiBIK XEe3MOTIIOPEHD S3Ma OCOPJIOpPHEH TeleH
hom romymm Tem Te3enemieH OWPOHToHIS, Oy
TapMakJap TapuXblH OepceH MKEHUECEHHOH aephlll
Kapapra KHpoKJereHo OaceiM sicana [TeHuIes,
1976 (O moctpoennn...), 6. 230-232; 1988, 6. 67-
78].

Tepku o100u TemHe OanuIan eHpPoHTdH TIOPKO-
nornap B.B. Paanos, C.E. ManoB Xxe3MoT/IopeHID
TOPKH s3Ma OMo0M TelHE OWPOHYId aHBIH
WKTUMArslii TabUraTte UCTd TOThUICA J1a, alra Taba
TUKIIEpEeHYIopas ©Ophom Poxum ymer  omo0um
TEJHEeH COIHATb-WKTUMAareld hoM ¢yHKIIHOHAITE
TabUraTeHo UrbTHOAp UTEIMHUYS, TEKCTHBIH CTPYK-
Typ TO3€JelIeH THKIIePYTS OCTEHJIEeK OupenyeH
hom omobu TenneH TtaburateH hom BasudackH

OapibIKka KHUTEPd TOpPraH  Y3€HUJICKIOPHEH
O00BEKTUB SIKTHIPTHLIA AIMAaBBIH TOHKBININ OWTe-
JIOM YT9.

Onobu Ten Tapuxbl (oHE Y3EHEH TeopHsce,
TEPMUHOJIOTHsICE OCJIOH pYC, CIaBsH, KOHOATHIII
eBpona o/100M TeIopeH eHpoHyra Ooiiye ycemr
ana, Iun Kypcars ranuM. 1983-1986 Hubl ennapaa
HOIIIEp WMTEJIroH HWHIJIM3, HeMell, (paHiy3 o100u
TeN TapuxblHA OoMiie Xe3MOTIopAd 91o0u Tel,
01901 HOpMa TOLICHYSJIOPEH aHJaTy MeToauK hom
TUTIOJIOTHK SIKTaH YPHOK Oyna ana JuroH ¢ukepe,
Oe3HeH4o, wurpTHOapra mnaek: «[lpu w3ydeHUM
UCTOPUU JIUTEPATYpPHBIX S3BIKOB  COBEPLICHHO
HEo0XoIuMa Omopa Ha CPaBHUTEIHHO-THUIIONOTHU-
geckuii Matepuan. Omwmpasch Ha (QOHI TepMaHC-
KHX, (DPaHILy3CKOT0, CIaBSIHCKUX SI3BIKOB, MOYKHO C
YBEPEHHOCTBIO TOBOPUTH, YTO TIOPKCKHE JIUTEpaA-
TYpHBIE S3BIKH MOJYHHSIOTCS TEM K€ OOIIUM 3a-
KOHOMEPHOCTSIM CJIOKEHHS ¥ Pa3BHTHS, YTO U WH-
JOEBPOTCHCKUE TUTEpaTypHbIE A3bIKY. ... HacTtano
BpeMsI PacCMaTpHBaTh TPOIECCHl PAa3BUTHUS 10
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enuneiM yriiom» [Tenwumnes, 2006, 6. 44]. Ornere
SIIHEH MehmMIyereH ammam, Xxo3epre 3aMaH
JUHTBUCTHKA (PoHE IorapbUTBITEIHAA O.P. Tenumen
Topku hom, IIym HCONTOH Tarap o1o0M TeleHeH
YCell Y3CHUQICKIOPECH OMpPoHYTd OoljIe TEOpPEeTHK
(buKepIopeH 0osH UTD.

CeiinoMo TenAoH aepMmaibl Oynapak, s3Ma
ome0M Tenm WXKTUMarelid yceliHeH Owirene Oep
9TalObIHIA Yycem ana. Ome0M Ten KaHyHHapHI,
HUTE3/19, 53y OapibIKKa KWITOH 4Op OENoH THITHI3
OoiinoHemTo Kapana. ['anuMHEeH XanblK TapadblH-
HaH WKaT uTelen, OypIHHAH-OYbIHTa KYYeTl KHIITOH
(hONBKIOp ocopiopeH omo0u TemHeH Oep cocTaB
eJiellle - PATropece UTEN OWpIHEeNepra MOMKHUHIIETE
XaKkbplHIArel  (Qukepe, omobu TemHEH Kaibep
MOCBOJIOJIOPEH STHa4Ya aHJIaThIpra MOMKHHIIEK OMpo
[Tenumes, 2006, 6. 44].

O1o0H TETHEH YCellle )KOMTBISITHTITe BaKbIATa-
map OeNoH aepBUITBHICHI3 MOHACJI0OTTS TOPYBIHA
HUCOOTTO, O.P. TeHuIIEBHBIH oH00M TeEIHEH
yCeIlleH WKEe 3yp 4Yopra: MHUIOTKOUO hoM MHIUH
yopapra Oynen efdpaHyrs Ooiiie Ho3apu QUKEpeH
Omnrenon yTopro kKupok. hopbep dop y3 sueHmo
TarblH OYJIEHeI, YcCell JTaruiapbl KOHKpEeTJalll-
THIPBUIBIN THKIIEpENd. Burpok o, OepeHue YOopHBI
oMpoHY KaTiaynbl. MWIIOTKOYS dYopna, OOpBIH-
reira Taba KUTKOH caecH, si3Ma o100u Ten hom
TOMyMXaJbIK CoHIoMo Tene  Oep-OepceHHOH
IIAKTHIA HBIK aepbliia. OA00U TeIIopHE OMpPOHTSH
XE3MOTJISPEH/I9 TaMBIPIIApbl OEIIoH WH OOPBIHTHI
TOPKH s13Ma oJ00M TeIuopra Oaphlll TOTAIIKaH
WCKe TaTap oAo0u TelleHd 3yp WUTrbTHOap Oupens.
Ono0u TelHeH TapuXbIH OWpoHS OamuraraHaa, au
O.P.TenuieB, MOIOHUAT YCEIIEHD 3TOpred OUProH
TapUXHU-MOJIOHH BaKbIiranap, mohapiiop TOPHIIIbI,
aHJarel Tell CHTYalusce, TPaMOTAIBLIBIK JOPIKS-
ce, A3y4bUIap, TAIMMHOp Jmr4oHiere hom Oarika
ome0M  TeNl YCemeHd SpASM MTKOH KOWIdpra
uretuOap uty aepy4a mehum [Tenmmes, 1979, 6.
80-90; 2006, 6. 44]. BopwIHTHI sS3Ma TpaAHIINS-
Topra us OynraH Tatap o/1o0W TeJNEeHEeH KaTJayJibl
TapuxblH OHpoHYy OaphimbiHAa ©O.TeHUIIEBHBIH
Ho3apu (uKepJope Tarap TaJUMHOPE XE3MaT-
JIOPEH]I® KWH KYJUTAHBUIBI Taba. MacaIoH, COHTHI
elyapia HOUIEp WTENId9H TaTap oma0um  Tene
TapuXblH sA3raH ranuMHopaoH M.b. bommposa
[bommposa, 1999], ®.III. HypueBa [Hypuesa,
2004], [Tarap omebu Ten tapuxbi, 2015, 2017]
xe3moTiope ©O.P.TeHunieBHbIH (DoHHU-METOIHKA-
ChIHA HUTE3JIOHEN OalllKapbuIraH. OJere Xe3mar-
JOpAS KOHKpeT Oep dYopiarbl WKTHUMarbii hom
WKBTHCA/IA IIAPTIIApP, TEJ CHUTYyalusice, dJIo0u Te
cTaTychl hoM KyJIJTaHBUIBIII A9PJKICE, TPAAULIUOH-
TBIK hoM SIHATIBITHI OVIITEIOHT9H.
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: LANGUAGE

Tepne Tapuxu-MKTUMAarelii maptiapra Ooiiie
MHJUTOTKOYO YOpAArkl ofo0m Teimmop Oep reorpa-

(UK TOOOKTOH WKEHYE TOOOKKd Kydepelerr
KYJUIAaHBUTYBIH KYpa analbI3, omobu Ten y3e
dbopmaytanikaH TOOOKTOH epakTa omo0M  Tel

(dbyHKIMSICEH YTH anraH. by oupakmapma GOpBIHTEHI
TPagUIMOH Teld Y3€HEH achUl Y3E€HUQJICKIOpEH
KYIIMEJep A9PIKSIS CaKilaraH Xolad 9Ad0H Tenrs
pEeTHOHaNb, JKAHJIBI COMIOM Tele Y3EHYAJIEKIIope
YTell Kepell, o4o0u TEIHEH AWANEKTalb HUre3e
y3ropemr kmueps. by raiipe TaOWrblii Xxom Tyred,
TapuXx¥ MapTiiapra 0oiie poBEITd MIUIIN 900U
Tel OCIIKaHYBITa Kamop oo0m Tenm BasudanmapbiH
OeTeHJIoN YHT Ten N9 OamKapeipra MOMKUH. MoHa
nonun uren, O.TeHumes pyc hoM craBsH Temape
TapUXbIH/IA UCKE CIIaBsIH TEJICHEH TOTKAaH YPBIHBIH,
HEMeI| TeJle YCEUIeHJdre JIaTUH TeJeHEH pOJIeH
Kypcoro [Tenumues, 1994, 6. 31].

lanum omobu Ten TapuxXblH THUKIIEPTOHD,
aHblH Y3 (yHKIUMsACEeH Oamikapa TOpraH CTPYK-
Typachl TyJaeM Kapajblpra THENI IWI OWIreld
hom onmobu TemHeH achll TaburaTeH OapIbIKKa
KHTEPa TOPraH TOIl OWI OMITe-mapThl KYpCaTena:
1) SIIKOPTENToH-IIOMAPTHUITaH, 2) QYHKIHOHAIb-
CTHJIMCTUK BapHAHTIBUIBIK, 3) HOpMa BapHaHTIIbI-
JBITHL, 4) MIUBANIOPISH 6CTEH TOpY, 5) IToBaMYaH-
JBITBI, TPAAMLUATS W Oyilybl hoM THKIIEpeHY-
JIOPJId MIYIIbl OWIreIopHEH hop oupakTa HCOIKd
JIBIHBIPra THELUIEre acchi3blkiaHa [TeHuies,
2006, 6. 44]. O.P.Tenumer wryn OuiIrenapra
HUCOOTTO OOpBIHTHL TOPKH 9Io0M Tenm s3Ma
HCTAJIEKIIOpHE, aepbiM anrannaa, OpxoH-Enucen,
YVUTBIp S3ManapblH, TOPKH XaJbIKJIapHBIH (TaTap,
Y309K, TOPEKMOH, KBIPTbI3, Tepek h.0.) sakapb-
nopeH eliponroH [Tenumer, 1976 (O nHammua-
JeKTHOM...); 1981, 1987, 1989, 2006, 6.226-238;
2011, 6. 186-197]. “BopbIHTEI TOPKH PYH S3YIEI
HCTOJICKIIOPHEH KaJbIUIANTYbl XakbiHAa  |[TeHu-
meB, 1976 (O HagmgmaaekTHOM...)] IWIT aTairaH
MokanaceHns ©.P. TenuieB TenHeH LIyl 4opaa
OapIIbIKKa KHUJITOH Y3E€HUYAJIEKIIE TOPEHS — KOifHera
UT'BTHOAPBIH IOHANTI, SITHHU COWIISNIY Tejle TOPKH
KaOHMITONIOpe TepiIeyapaK Oapca 1a, ajJapHbIH s3Ma
omo6u popMackl KaNbITUIANIKAH, THATICKT TSICHHOH
OCTEH UKOHIIETeH KypcaTd. Mnen OyeHna s3plira,
TaTap o4o0M TeNeHeH 4YMIIMS Oallbl CcaHaJraH
“Keliiccan rocmcb” IOPMAacChIHBIH, TEJICH KCHTEKIIE
THUKIIEProH MOKAJIQIOPEHI® 9JIo0M TENHEH Tel
Y3€HUQJIETeH XacuJl WTKOH oJere Owire-mapr-
JIApHBIH Y3CHYQJEKIOpe adblkinanrad. “TloaMaHbIH
Tele JUToY, “MOATHK TENHEH Y3€H N0 KU aHbIH
CTHJIb Y3€HYOANIEKJIOPEHHOH [0 TYyreda, o Y3
¢yHKUMsICeH Oamkapa TOpraH TyJaeM oaa0u
TEJIHEH CTPYKTYPAChIH Ky3ajulapra KHpoK. O100u
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TeN ya — SAPBIMAMANEKT, JKUpJIE AUANCKTIapra
Kapmibl Kyena TopraH Ten Qopmachel. Amap
apacelHIa 9Mo0M TN WH Iorapbl, WH MOTTo0opIe
¢dopma Oynbin canana” [Tenmmes, 1987, 6. 133-
135; 1994, 6. 31]. ©.P. TeuuiieB mo3MaHbIH TOII
Y3EHYQNEKIOpeH IIymbl Tem  Ourmr  Ounre
ACCHINBITBIAA THKIepen, “Keiiiccan Hockid”
TEJICHEH acbUIbIH, aHBIH Oallka TOPKH TeJUIap
0eroH MOHOCO0ITEH aUBIKITBIN.

Onhom Poxum ynel Tepkm s3Ma  ome0um
TEJJIOPHEH TapUXbIH OI00M Tel BapHaHTIAPHI
KBICAJIAPBIH/IA OJBI XE3MAT S3yra KEpeIKoH HIe.
lanmum y3eHeH Oy FOHOJICINTOre MaKCaThIH TaTap
omebu Tenme Oaphlibl MUCAJBIHAA Oanutafbl 1a.
Tarap Tene aHbIH 64€H hopBaKbIT M3re TyraH Tel
Oynnmpl. Tatap omobum Tenme TapUXbIH OWPOHTOH
Xe3MoTmopeHas HMuen Oyenpga —Qopmanamkan
9mo0M TEITHEeH epak raceIpiapra - OOPBIHTEl TOPKH

qoprnapra  Oapblll  TOTAIIYbIH,  TPAAULMOH-
JI9BaMYaH, SIIKOPTEIrdH, TOPIE SCCHUIBIKTATBI
HOopManapra us OyiyblH Ownrenom, —Tarap

XaJIKbIHBIH MWIIM TEJIEH YarbUIABIpraH 9100u Ten
OCLIKaHYBIA KaAdp, aHbIH OEpPHUYS DPErHOHAJb
BapUaHTTa KYJJIAHBUTYBIH  aepblll  KYpCOTTe.
lamumuen onere ¢ukepe, OC3HEHYD, HUCKE TaTap
omo0u TenmeH THKIIEPToHId, aepyda WrbTHOapra
nmaex. ©.P. Tenumer Kon T'amunen “Keriiccan
Mochi(h” ocopeH/Io HKe Tel TAIKBIHBIHBIH — TOPKH-
Xopa3M OeNoH YTbI3 TEIUIOPEHEH Ypelen OapyblH
KYpcoTd, Oy KaTHaml TeJIHEH UIAKTBIH BAaKbIT
JOBaMBIHJIA TaTap Telie MOXHUTEHID 9 SIS
kunyeH gomvnu. ‘Tarap’ murou, muH Upen Oye
TaTapyapbl MEMEHTIIAPbIH KYOPoK airaH (KMHPIK
anraHja, KbIYaK 3JIeMEHTIApPhIH) KYy3 ajJbIHJa
toTam, jau ramuMm. Kon [amuHeH Oy mosmachl
OeprmoHOep ocop Oyica, HUHAWIAEP OYPAKIBIK
TYpBIH/A CY3 HepTepra MeMKHUH OyJbIp Hie. OMMa
Oy anait Tyren. lyHaslii yrei3 Tejae OCIoH KaTHAII
tenns XII-XIV raceipmapra kaparad Oamka
acopmop, MacamoH, “‘Kucexbam”, “bomoBam”,
“Keriiccan ayk” hom Oamkanap s3puirad. O.P.
Tenumes “Keiiiccan P'IOCLIq)”HLIH TEJEH WCKE
TaTap oA00M TeNeHEH J>XUpJie BapHaHTJIApPbIHHAH
6epce aum canwiii [Tenumes, 1994, 6. 31; 2006, 6.
282]. ¥Yn yremnamkad oMo0W Tel BapHaHTHIHBIH
WUnen Oyennma OepmonOep TyremsereH, Oamika
omebu  Tepe  (BapHaHTIAphl)  OyJNTaHJIBITBIH
omrrenu. by ypeiHIA mIyHa WrbTHOAp WTIPTa
KApoK: TeHMIIEeB peruoHalb BapHaHTIBLUIBIK
JUTOHMS, MUJUIOTKOUS YOpAa XaJblK KyJUIAaHTaH
o7100M TenHeH OEpHUYS BapuUaHTTa SIISBe, hap
91001 BapHaHTHBIH Y3 YKYUBICHI OYIIyBIH OMIITEINn.
lanuM ucke TaTap 9490M TEJIEHEH MMJUIM TENId
KaJop IOypT-OuWI, MCKE TOPEK, UCKE azopOaiikaH,
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HCKE TOPEKMOH 971901 TeJJIope HKe-04 BapuaHTTaH
TOPTAHJIBITEIH HCKOPTd. OnhoM TeHumeB wucke
TaTap o4o0M TEJNEHEeH BapHUaHTIAphl HUIE3€HII
KapaxaHjbl-yUTbIp, TOPKU-XOPA3M, YIbI3-TOpEK,
Oonrap, dvaratail omobum Tpamummsuope hom y3
TaTap HUreseHA® ¢opmanamryslH aniara. Mcke
TaTap o1o0M TelleHeH OapiblK BapUaHTIAPBIHBIH
YPTaKIBITBIHBIH,  aCbUTbl  AIapHBI  OEpPIISIITEProH
TaTap TEJNEHEH Y3 Hurese OyilIyblHAAa IUISOH
¢ukepen oifra. Pabrysunen ‘“‘Ksiiicacen-Ounbus”,
OxMoT ScoBUHEH “XMKMOT JOpeHEH KapaxaHJIbI-
YUrBIp omo0M TeNl TPamulMACEHd HHUIE3JISHIOH
OyJ1ybIH KYPCaTa. TepKU-Xapa3M HUre3e CakIaHraH
ocopimopra  KotOueiH “Xecpay Bo Ilupun”,
XopazmuHeH “Moxo00oTHaMo”  TOdMaIapbIHBIH
TeNeH KeprTd. bonrap Huresenzore ogobu BapuaHT
oynapak, Unen bonrapcranpiabie XII-XIV racsip
snuTapuK si3MaIapbl OWITENIOHToH, Yaratail 9go0u
TPaIULMSIIOPEHEH KYIICaHIbl HMCKE TaTap oao0u
SIKAPBJISP HHUTE3EHAS ATYbIH Ownrenn [TeHu-
mes, 1983, 6. 25-31; 2000, 6. 27-31; 2006, 6. 282].
Onere omo0M Ten BapHAHTJIAPBIHBIH XX TackIp
OamIblHa KaAdp, XaNbIK TEJIEH YarbUIIbIprad 9a0u
Ten (hopManalkaHybIra Kaadp JoBaM UTYEH, Topiie
OJIMIUIOPHEH, Y3JIOpeHd OXIIaraH BapHaHTTa KAt
UTYEH KYPCIT?.

O.P. Tenumer Xe3MOTIOpEHId 9100 TEIHEH
Oum OwnreceHeH Oepce OyiaraH KaHP-CTHIb
BapMAHTIBUIBITEIHA Ja 3yp WrbTHOAp Omperno.
Onobu  TemHe  WXKTUMArblii  KyJUlaHy — aHbIH
(YHKIMOHANb CTHJIBIOP CHUCTEMACHIH OYJIIbIpyra
kutepa. Moconon, auHU ((hancodu-auIaKkTrK)
o1a0UAT, MaTyp OIOOUSATHBIH aepbIM >KaHPJApBI,
(oHHHU 9CoPIIAP, 3 KAra3bIape, UAapd, YKY-YKBITY
SIIIEHS KaparaH hoM HIOXCH S3BIILY Y3EHUAIEKIIope.
AHBIH 1Iy1ail Tepie CTUIBISPAS KyJJIaHblUIa alybl
o1o0M TeJHE Tepiie SCCBUIBIKTArbl KYPEHELUISp
(cTpatnap) — nuanexkTiaap, Taau COMIOM KypeHeI-
Jope OeNloH THITBI3 MOHOCOOOTTS KapayHbl TaJISI
uTo. BOpBIHTEI YHTEIp TeneH orpadiibl eMpoHToH
ranmuMm Oyjapak, yi Oy YOpHBIH (QYHKIHOHAIb-
CTHJIICTUK XapaKTepUCTUKACHIHA aepbIM MOKAIISJI0
TyKTajbll, Oy dYop cTHibIspeHeH hopbepcena
(IMHU-TUIAKTHK, MaTyp SA0UT, POHHU Xe3MAT-
JIOp, 311 KarasbjIape, XaTiap) aepbiM Ky3aTy OHpa
hoMm y3eHuUonekIopeH aublKIBIA. Anapaa Ten
cTpatiiapsl Tepjieus KyJJIaHblIa alyblHa TyKTaja:
“Onmobu Tenmo MWUIK (JUAIEKT) Tel DIEMEHT-
JApBIHBIH HBITHI, YypHALIBII Kalybl, OepeHue
YuparTa, aHblH CTHUIBJIOpeHS Ooitie. BOpBIHTHI
VATBIp TEJNIEH/Id O3 Kora3bliope CTWICHAS hom
NIOXCH  SI3BIIIYNAp/la MWD Tel  (JHAJeKT)
3JIEMEHTIAPbl KYOPOK Yarbuiblil Taba. OMMa 311
KOrasblIopeH/Id ajap TepJie JOpIKSAS YPBIH aia.
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Vi1 ZOKyMEHTHBIH TOpeHs Ooiinie: apeHa mapTHa-
MOJIOPEH/IO, BACBIITHIOP/AY, 032K BaKbIT CaKIa-
HBIpra THENLIC KBUTAHIMAIOPAD JHAaJeKTiap,
ATBHU JKAHJIBI COWIOM TeJe OJIIEMEHTIAphl a3
KY39Telo, CTaHAapPTIIBIK hoM HOpMma Tajmobe a3pak
OynranHapeiHna em oupslit” [Tenmmes,1979, O.
61-78; 2006, 6. 187-202]. TenneH QyHKIMOHATHL
cTpatudukanusce 9100u TeNHEH Topie KyJUIaHbI-
TeIIBIH Ky319 Tota. llyHa Ooite oqo0u TemHeH
ycem oJulapblH  (DYHKIMOHANb —MapajurManap
HUTe3eH/I9 OHUPoOHY MakcaTka sipanuibl hom omabu
TEJ TAPUXBIH OUPIHTOH/IY, Oy IOHOJICII HUATE3 UTEI
ajpIHBIpra THem, aun Owmnmrenn O.P. Tenumier
[Tenumes, 2006, 6. 187-202].

Horuaxd

Tupou 6enemite OghoM Poxum yibHBIH hoHHU
SIIYSHIIETEe KYI OJIKSJIOpHE KONAawIblid: TOpKH hom
anrtail TeNJIOpeHeH YarblITHIPMa-TapuXHu Tpamma-
TUKAChl, TAPUXU TIPaMMATHKa, TOPKH TEIUIOPHEH
omebm  Tem Tapuxbl, ¢oHETHKa, MOPGhOIOTHS,
ITUMOJIOTHS, JICKCHKOJIOTHUs, (onpkiop hom
OOpPBIHTBl TOPKU SI3Ma HCTINEKIOP Tele, Xd3epre
hoMm Tapuxu IUaNEKTONOTHUS, JTUHTBOKYJIBTYPOJIO-
rus. OghoM PoXHM yIBIHBIH YarblIThIPMa-TapHXH
IOHOJICIITOTE JTOHBAKYIIOM ShoMUSTIIE XE3MOTIIope
TOMYMH TeJ Teopusice, OUTPIK To, TeIUIop Oepiere
TEOPHUACEH 3yp oJiell KepTa. Ten Oeneme hoHEHTD
O.P. Tenumer siHa (poH TapMarblH HUTE3JIOYYE
ranuM Oymapak, 3yp 0o anmel. ['anmuMHEH TOpKH
oMo0H Ten Tapuxbl OyeHYa TEOPETUK KOHICTIIUS-
JIOpEHS HUTE3JNIOHEN, Y3raH rachlpHblH 70 Hue
eJJIApBIHHAH TIOPKOJIOTHSIIY STHA FOHAJIEII — TOPKH
omebu Temtop Tapuxbl (oHE OapibIKKa KHIIJE.
Tarap Tene aHblH edeH hopyak w3re TyraH Tel
Oysabl. AHBIH TaTtap 990U Tejie TapUXbIH OUPIH-
IoH Xe3MaTiapeHao Wnmen OyeHaa ¢opmananikan
TaTap oo0u TeNeH OUPOHYHEH METOIOJIOTHK
MPUHLMILIAPHI OUITETIOHT 9H.

OnhoM Poxum yibl Tepku GhoHEHEH KUIQUOTeH
KaWTBIPTHIN SII9JIE, AlIb TATUMHOPHE YCTEpyrd,
(GoHHU JKUTOKYENIEK WTYrd aepyda 3yp ohomusT
oups uae. Ophom Poxum yibl Tenues - 20 ¢on
noktopel hom 30 ¢oH KaHOUIATHIHBIH OCTa3bl.
AHBIH  acrupaHTIapbl hoM  JOKTOpaHTIAPHI
apacelHia TaTtap, OalIKopT, pyc, TOpeK, Ka3akb,
Y309K, TOPEKMSH, SIKYT, YHUIBIp, OypAT, KalMBIK,
Kapakajimak, Kapadai, Oasikap, a3opOaiibkaH,
YyBalll, KbIPBIM TaTapiiapbl XaJKbl, €BPOMa UILIope
BoKWIope Oap. [amumueH 1mokeptiope ¢oH
OIIKCeH10 MehMM aublIIaphl OEJIOH TaHBLIbI, Y3
FOHOJICIIIOpEH OyabpIpabuIap hoM 1oBaMYbLIapbIH
ycrepanap. Illlymaii na Onhom Poxum yiiel Tyrah
MUJUIOTE — TaTap TAIMMHOPEHd Y3 Keule OyJiibl:
(oHHU KUTOKYE, pOCMHU 0sIIIoyUe, KUTATUIAPBIHBIH
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(oHHM MeXoppHpe - TOMYMOH, ocTa3 yi. ['blifnem
MolimanbiHaa ©O.P. Tenumestan darmxa anrad
TanbuIran Tatap ramumudpe .M. Mocemos, @.C.
Xokumxano, I['.®d. Carrapos, P.A. IZOCBIHOB,
@.C. Caduymnuna, JI.K. boiipomona, ®.I". I'apu-
moBa, 1.M. Huzamos, @.lII. Hypuesa, 2.X. Ka-
neiiipoBa, P.A. 3akupoB hom Oamka OMK Kymiop
Y3JI9pEH TaTap NOHbSACHIHA APMBIH-TaIMbBIH XE3MOT
nTyde, (OHHH MOKTOIUIOp OapibIKKa KHUTEPToH
IIIOXECIIdp WTEMN TAaHBITTBUIAp. OxhoM Poxum ymel
TennieBHbIH (OHHH MOKTO0EH YTKOH, MOpXo-
MOTJIE SAPASMEH KYProH TaTUMHOpPHEH KYHEJIeHd
ocTaszNapblHa KapaTa YHKCE3 XOPMOT, IOKCHIHY
XHCIope cakiiaHa. bamkopTcraH pecmyOnuka-
colHblH, DoHHOP aKageMUsCeHNd Mopaduie akane-
Muk Onhom Poxum ynel TeHumeBHBIH BadaThiH-
HaH COH TepJe ejulapaa, Tepie dacManapia AeHbs
KYProH SIKM XO3€proyd HOIlEp UTEIMHYS KairaH
MOKaJIoJope TyIUIaHraH o4 Tomublik ‘‘Cailnanma
Xe3MOTIISp” JKBICHTHITH Hommep wurenne [U30pan-
Hele Tpyasl, 2006 (Kuura nepsas); 2006 (Kuura
Bropas); 2011]. Mackaynoe, y3e suureran Poccus
®onHOp akamemusceHeH Ten OereMe WHCTHUTYTHI-
HBIH ypan-aitaii OynereHno, Kaszan denepain
YHHBEpPCUTEThIHAA hoM Oarika Tepku IoyJaoT (oH
OCIIMaNIapbIHAa KYPEHEKIIE TaTuMHE XOPMOTIIIII,
MHUpachlH Oaprarm, TeJUIOpHE OWPoHYAd OcTa3-
napbiHa J1aeKk (OHHM Ka3zaHBIIIAphl OCNIOH YpTak-
mamry #e3eHHOH (oHHM KOH(EPEHIHSIIOp Y3.IbI-
phLIA.
Homrax eseme

Tepku o1o0u TEIIOp TAPUXBIH OUPOHYHEH SHA
3Tabbl  KYpEeHEKIIe TIOPKOJOT-TalluM, Oe3HeH
XOpMoTIIe MWDISTTomeOe3 Ophom Poxum  yibl
TenuiieB )KUTOKYENIETCHI OamuiaHa. OJere JTam
ranuMHeH (OoHHH KIIMMOTKS Ul OyJraH TEOPETHK
(hMKepIIOpeHs HUTE3JIOHEM, JTUHTBUCTHUKANATHI SHA
Ka3aHbBIIIAP SKTHUIBITBIHIIA XE3MOTIIOP  S3BLLY
0eIoH XapakTepIiaHa.

Onobu Ten Taburare hom Basudacel OernoH
KaTJiayibl KYpeHeNl TOIIKWI UT9, aHbIH JIMHTBHUC-
THK HUTE3€ S3Ma MCTOJEKIIOP/S YarbUIBIII TarlKaH
TPaAUIUSUIOp hoM MKTUMArelii TOpMBIIITa OapraH
SKCTPAIMHTBUCTHK (haKTOpiapaa 4Yarbuibiil Tada.
O.P.TeHHIIEBHBIH XE3MOTIOPEHA TOPKH o100
TEJHE eHpoHY e4YeH HUre3 OyIbIll TOpraH TYO9H-
JIoT€ aCTEeKTIIAPHBI aePBIIT YbITapIbIK:

1) Tepkm Tenmop TapUXbIH ©Y FOHOJEIIT
OHMpOHY: a) MUJLUTU TEITHEH TapUXH IPaMMaTHKACHI;
0) omo0M TEITHEH TapuXu rPaMMaTHKACHL; B) o100u
TEJ TAPUXBI.

2) JleHbs oo0uM TEIUIOP YCEUICHAD THITOJIOTHK
OXIIIAINLIBIK OYITy.
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3) Onmobu Tenm KaHyHHapbl s3y OapibIKKa
KHJTOH YOp OENoH THITHI3 OOIIIOHEMTS Kapamy,
(hONBKIOp ocopiopeH omo0M TemHeH Oep cocTaB
eJIeIlIe - 3TIPECce UTET OUPIHENd allybl.

4) SI3ma aocopmopHeH Teme hom romymu Tenm
Te3eNenie TapMakiIapblH OepceH WKEHYECEHHOH
aepeinl kapay hom aepbiM (oH TapMmakiapbelHAA
TUKUIIEPY.

5) Omobu TemHEH achll TaOWUTaTeH OapiIbIKKa
KUTEPd TOPraH TeI OWI Owmiare-mapTsl: 1) 31mkop-
TENT9H-IIOMAaPThUITaH; 2) (yHKIUOHATIb-CTUIIHC-
THK BAapUAHTIBUIBIK; 3) HOpPMa BapHaHTIBUIBITHL
4) MUBAJOPIOH OCTEH TOpPY; S5) MOBAMYAHIIBITHI,
TPagULHUATS Usl OYITyBI.

O.P.TeHumes TOKBbAUM HTKOH o100U Tell,
aHbBIH TaOwraTeH hoM TapuXblH OUpoHYTS Ooiiie
IMpUHOMUIUIAP JIMHIBUCTHKA (I)SHCH[IQ TYJIbICBIHYA
kaOyn wurenne hoM Tepku omo0u Ten TapuXBbI,
XOCycaH, Tarap omaobm Teme Tapuxel (poHe
TAIAMHEH TEOPETHK (DUKEPIIOPEHS HUTe3JIoHeT
oiiponens. Momhyp ramum Opghom Poxum ymel
TenumeBHbIH d1ruonnere Poccust GoHEHD, NOHBS
TIOPKOJIOTHSACEHIS IOTaphl 091 aibl, OOpoKOTIIe
MHUpachl OyreH J0 TOpKH Tell ThIiJIeMeHEeH
AKaJICMUK HOT'apblIbITbIH 6I/IHFCJII/I.
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BKJIA U3BECTHOI'O YYEHOTI'O-TIOPKOJIOT'A
IAXAMA PAXUMOBHNYA TEHUIIEBA B U3YYUEHUE UCTOPUU
TIOPKCKOTI'O 1 TATAPCKOI'O A3BIKOB

®anysa [llakyposHa Hypuesa,

Kazanckuit ¢penepanbHbIii YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
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Craths NOCBSILIEHA OMUCAHUIO HAYYHOTO HACJIeNUs] B 00JIACTH UCTOPHU TIOPKCKHUX JIMTEPATypPHBIX
SI3BIKOB BCEMHPHO HM3BECTHOTO YYEHOTO, BOCTOKOBeAa-TIOpKoyora JDnxsma PaxumoBuua Tenumea
(24.04.1921 — 11.07.2004). TpyaAbl y4eHOTO aHATU3UPYIOTCS C TOUKH 3PEHHS COBPEMEHHOW HCTOPHUHU

JIMHTBUCTHUYECKOM MBICIM U pa3BUTHA TAaTApCKOI'0  SA3bIKO3HAHUA.

B cratpe JaHa 0611135[

XapaKTCepUCTHUKa Haquoﬁ JACATCIBbHOCTU O. P. Tenuena B o6yactu JAPCBHCTIOPKCKUX MAMSITHUKOB,
COBPEMCHHLIX SA3BIKOB U UX JTUAJICKTOB L[eHTpaJ'H:HOﬁ A3I/II/I, CpaBHHTCJ’ILHOﬁ rpaMMAaTUKN TIOPKCKHUX

SA3BIKOB W HUCTOPHUHU JIUTCPATYPHBIX SA3BIKOB TIOPKOSA3BIYHBIX HapOHOB.

ITon pykoBoacTBOM

3. P. TennmieBa B MIECTUTOMHOM TpYJIE 1O CPaBHUTENBHOW T'paMMAaTHKE OBITH PEKOHCTPYHPOBAHBI
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BCE SI3BIKOBBIC YPOBHH, BOCCTAHOBJICHBI HCTOPHYECKHE IIEPUOJbI PAa3BUTHS OTAEIBHBIX TPYIII
TIOPKCKHX S3bIKOB. B crarbe nokasan Bkian O. P. TeHuiieBa B TEOpUIO H3y4EHUSI HICTOPHU TIOPKCKHX
JUTEPATYPHBIX SI3BIKOB, KOTOPBIN, YIUTHIBAsI HOCTIDKCHHS COBPEMEHHOM THIOIOTHH JIUTEPATYPHBIX
SI3BIKOB, CO37aJ] CTPOMHYIO CXEMY ITOCIEAOBATEIFHOTO PAa3BUTHS TIOPKCKUX JIUTEPATYyPHBIX S3BIKOB.
3. P. TenuieBy NpuUHAUICKNT PSR CTaTeil, B KOTOPHIX BBIABHHYTHI METOJOJIOTHYECKHE MTPUHIINIIBI
HCCIIEJOBAHMS CTAPOTATAPCKOTO JINTEPATYPHOTO SA3BIKA.

KawueBbie ciaoBa: DOnxsMm PaxmmoBudu TeHHIEB, TIOPKOIOTHS, TaTapCKUH S3BIK, TIOPKCKHUE
SI3BIKH, UCTOPHSI INTEPATYPHOTO SI3bIKA.
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Introduction

According to the Karakalpak literary critic Ka-
bul Maksetov, the roots of the literary connections
between the Tatar and Karakalpak peoples should
be sought in ancient times in the common folk
heritage [Maksetov, p. 4]. Liron Khamidullin gives
vivid examples to confirm this thesis in his article
“Reducing the distance...” The spirit of the ances-
tors is revived in the lyrics of the song: “Umen —
nnneH umere, JKaex — skuprer oumere” (“Idel is
the gateway of the country, Uralsk is the cradle of
the Earth”). The lines from the “Idegei” dastan are
inscribed in the memory of the fraternal peoples:
“Amam xusy oyrean ocup, Anam Kuien Oyreau
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acup, Kenoecemne kuckan oicup. Tomie cyvid 3ukan
acup”. — “This is the land where my father became
a husband, / This is the land where my mother be-
came a daughter-in-law, / This is the land where
my umbilical cord was cut off, / Where | drank de-
licious water.”

Liron Khamidullin believes that apart from the
common folklore heritage the two fraternal peoples
are brought together by their common history
rooted in the era of the Golden Horde, the fact also
noted by the Tatar ethnographer Marsel Ak-
hmetzyanov in his works [Tatarstanda Karakalpak-
stan odobiiat hom songate kennare, p. 55].
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The development of literary contacts is also
motivated by Karakalpak readers’ persistent inter-
est in Tatar literature. Thanks to the Tatar newspa-
pers, published in Kazan, Ufa, and Orenburg, Gab-
dulla Tukay’s poems quickly gained popularity in
Central Asia even before the revolution, and the
poet became the common heritage of the Turkic
peoples.

Karakalpak writers got familiarized with the
gems of Russian and foreign literature at the be-
ginning of the twentieth century thanks to the Tatar
language and through Tatar literature. The poems
by G. Tukay, Derdemend, S. Ramiev resonated
with the spirit of Karakalpak readers. The idea of
East and West synthesis penetrated into Karakal-
pak literature through the works of these poets
[Minnegalieva, Mingazova, Dzhumamuratova, p.
26].

L. Khamidullin notes that Tatar readers show
interest in the works of the Karakalpak chichens
(improvisers who sang and played musical instru-
ments). Thus, to celebrate the 150th anniversary of
the poet Berdakh (1827-1900), Bika Rakhimova
translated several of his poems into the Tatar lan-
guage [Berdakh]. The Tatar writer is happy to state
that a lot is being done in Berdakh’s homeland to
eternalize his memory [Tatarstanda Karakalpakstan
odobiiat ham sangate kennare, p. 56].

Translations of the works by Tatar and Kara-
kalpak writers played a huge role in strengthening
literary connections. Thus, G. Tukay’s poems were
translated into the Karakalpak language only after
the revolution. According to K. Maksetov, the pub-
lication of a collection of G. Tukay’s poems in
1960 was a real cultural event in the life of the re-
public. Karakalpak poets and translators B. Is-
mailov, O. Khozhaniyazov and I. Yusupov trans-
lated about 90 works of the great Tatar poet [Mak-
setov, p. 4]. In his introductory article to the collec-
tion 1. Yusupov admits that he considers himself
the apprentice of G. Tukay, “the sun of Tatar po-
etry.” First, he got acquainted with the works of
the Tatar poet thanks to the collection of his poems
published in 1938. The collection was edited by M.
Jalil [Tukai, p. 6].

K. Maksetov notes that G. Tukay played a
huge role in the formation of Seyfulgabit Mazhi-
tov’s personality, the writer who was born in the
Kazan province, but happened to live among the
Karakalpak people. Here he gained fame not only
as an author, but also as an educator, a compiler of
textbooks and educational literature for Karakalpak
schools. It is known that S. Mazhitov was closely
acquainted with the works of G. Tukay F. Amirk-
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han, K. Nasyri, G. Kamal, G. Ilbragimov,
G. Kulakhmetov, Sh. Kamal and M. Gafuri. The
writer made a great contribution to the formation
and development of national drama and theatre
[Maksetov, p. 4]. L. Khamidullin emphasizes his
role in the establishment of the national mass me-
dia. S. Mazhitov first published the handwritten
journal “Kem3bur merammmm” (“The Red Teacher”™),
later, in 1931, he created the literary journal
“Xe3amor omobusate” (“Literature of Labour™)
[Tatarstan Karakalpakstan odobiiat ham songate
kennoare, p. 58].

It is significant that the first amateur drama
club in 1919-1920 was established thanks to a na-
tive of Kazan, Kasim Yamashev. The club’s reper-
toire consisted of the plays by Tatar playwrights
M. Faizi (“Galiyabanu”), K. Tinchurin (“Kazan
Towel”, “Blue Shawl”), Kh. Ibragimov (“Shoes”).
This prompted the creation of a professional thea-
tre troupe, which was soon formed from the stu-
dents of the Pedagogical College in Turtkulla. It
was headed by Zarif Kasyimov [Maksetov, p. 4].

The publication of a collection of poems by
Musa Jalil “Zhyrlarym” (“Moabut nontepuHen”)
in 1958 was translated into the Karakalpak lan-
guage with a foreword by T. Zhumamuratov,
which was a great cultural event. In the book, a
significant part was translated by T. Zhumamura-
tov and O. Khozhaniyazov, besides there are trans-
lations by M. Kasymov, Kh. Tazhimuratov and K.
Dosanova [Zhalil].

The Days of Literature and Art contributed a
lot to the friendship between the two fraternal peo-
ples. Many writers still cherish the memories of the
Days of Literature and Art of the Tatar Autono-
mous Soviet Socialist Republic (TASSR) in Kara-
kalpakstan, which took place on August 20-25,
1980. According to the unanimous opinion of liter-
ary critics, this event opened a new chapter in the
history of the dialogue between Karakalpak and
Tatar cultures. As part of this large-scale cultural
event, some collections were published such as
“Tatar Stories” (1980) [Tarapckue paccka3ssi],
“Poets of Tatarstan” (1980) [Tatar shaiyrlary] and
a special issue of the journal “Omuynopns”
[©miydaria], which published translations of Tatar
poets and prose writers (1981). Karakalpak readers
got the opportunity to become familiar with the
works of many Tatar poets such as S. Khakim, H.
Tufan, A. Erikei, Sh. Galiev, Z. Nuri, F. Karim, S.
Suleimanov, I. Bayanov, R. Fayzullin, I. Yuzeev,
A. Iskhak, Zulfat, G. Rakhim, R. Kharis, R. Min-
nullin, R. Gataullin, as well as G. Akhunov’s prose
[Omiydaria].
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In 1980, the play by the famous Tatar play-
wright  Tufan Minnullin  “Onmepmernren
Onmenzaep” (directed by K. Abdreimova) was
staged at the Karakalpak State Theatre. The per-
formance was given a warm reception by the
Karakalpak audience [Zhumamuratova, 1981, p.
4].

In 1981, the TASSR received guests from the
fraternal republic. A special issue of the magazine
“Kazan utlary” (“The Lights of Kazan) was pub-
lished [Tatarstanda Karakalpakstan odobiiat hom
sangate kennare]. Right before the Days of Litera-
ture and Art of the Karakalpak people in Tatarstan,
an anthology of poetic and prose works of Kara-
kalpak writers “Aral dulkynnary” (“Waves of the
Aral Sea”) compiled by Liron Khamidullin was
published [Aral dulkynnary].

Thanks to L. Khamidullin, Tatar readers got a
rare opportunity to travel back in time to the period
of the Soviet Karakalpak literature formation on
the pages of the “Kazan utlary” (“The Lights of
Kazan™) journal in 1981 [Tatarstanda Karakalpak-
stan odobiiat hom songate kennare, pp. 55-59].

These cultural events were reflected in the
works of the authors. Robert Minnullin wrote a cy-
cle of poems “Kapakanmakcran oxeryepu” dedi-
cated to Karakalpakstan [Minxnullin,
Karakalpastan oxemrleri, p. 8-13]. Tleubergen
Zhumamuratov immortalized his impressions of
his trip to Kazan in his poem “Kazan Shekheri”
[Zhumamuratov, 2005, p. 226].

The theme of cultural and literary relations be-
tween Tatarstan and Karakalpakstan has repeatedly
attracted the attention of scholars ([Maksetov],
[Bekbergenova], [Minnegalieva, = Mingazova,
Dzhumamuratova], [Zhumamuratova, 2018], etc.).
The study of “the dialogue among cultures” does
not imply an assessment of a particular culture, but
aims to identify the features and originality of eth-
nic cultures by comparing them and revealing the
uniqueness of each culture. The introduction of the
dialogue as a value guiding the world to noble en-
deavours helps to expand the spiritual and moral
aesthetic experience.

The subject of our research is the dialogue of
the Karakalpak and Tatar cultures in the works by
Tleubergen  Zhumamuratov  (1915-1990) and
Robert Minnullin (1948-2020).

Materials and methods
The research is based on the works of T.
Zhumamuratov and R. Minnulin which touch upon
the Tatar and Karakalpak themes. The study of
these sources enables us to reveal the nature of the
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literary and cultural contacts between Tatar and
Karakalpak writers in the second half of the twen-
tieth century.

Our research is carried out according to the
principles of the systemic and holistic analysis of
the artistic structure, combining elements of his-
torical and comparative methods.

Discussion

Tleubergen Zhumamuratov and Robert Min-
nullin are outstanding representatives of the na-
tional literature of the twentieth century.

Tleubergen Zhumamuratov (1915-1990) was
the national poet of Karakalpakstan (1967), the na-
tional poet of Uzbekistan (1969), the laureate of
the State Prize named after Berdakh. He was also
awarded the Order of Friendship of Peoples and
the Badge of Honour. T. Zhumamuratov was a
poet-improviser, lyricist, philosopher, master of
satire and humour, connoisseur of history and lit-
erature, translator, playwright, and a publicist. His
encyclopaedic knowledge in the field of language,
history and art was mentioned in a number of re-
search papers [Pakhratdinov, p. 111].

Robert Minnullin (1948-2020) was a famous
Tatar writer, public figure and politician, Honored
Art Worker of the Republic of Tatarstan, Honored
Worker of Culture of Bashkortostan, the laureate
of the State Prizes of the Republic of Tatarstan
named after G. Tukay, M. Jalil, A. Alish, Hans
Christian Andersen International Literary Prize, the
State Prize of the Republic of Bashkortostan
named after M. Karim ([Sarchin], [Khabutdinova,
2008], [Khabutdinova, 2018], etc.).

T. Zhumamuratov inherited the rare gift of an
improviser from the famous storytellers of the past.
The poet preserved the traditions of folklore in
modern times. His fame and his poetic skill
(““aitys”) spread far and wide in his homeland and
far beyond its borders. The poet and orator was
characterized by a peculiar manner of expressive
reading. T. Zhumamuratov could recite even his
longest works by heart. This was a new phenome-
non in national literature.

T. Zhumamuratov was a native of Muynak, a
child of the Aral Sea, where great classical poets
such as Kunkhoja, Azhiniyaz, Berdakh and Ayap-
bergen spent their lives. His poetic talent was
closely associated with the art of “baksy” (singers),
“zhyrau” (storytellers), ‘“kyssakhany” (readers of
folk books in a singing voice), masters of “aitys”
(witty people). The storyteller Ayapbergen was
Tleubergen’s mentor [Zhumamuratov, 1986, p. 3],
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whose national poetic tradition Theubergen con-
tinued.

Thanks to his phenomenal memory, T.
Zhumamuratov collected and published the cul-
tural heritage of the past. The poet was a great
connoisseur and tireless promoter of his mentors’
works of art. T. Zhumamuratov helped folklorists
to restore the gem of folk poetry. He was the au-
thor of critical articles on preserving and publish-
ing original versions of poetic heritage. The poet
skillfully played the dutar.

The idea of friendship and dialogue among cul-
tures lies at the heart of his artistic thinking [Mak-
setov, 1987, p. 141]. In his central poem, the poet
asserts the values of peace and friendship between
peoples:

Oh, people, people! You must understand

That the human being was created only for peace.

Have you forgotten that even without war

The human being doesn’t live long? [Zhumamura-
tov, 1984, p. 22.] (this translation into English is based
on the Russian translation by A. Kanykin).

“The world was originally created for every-
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onc

is the slogan of the Karakalpak poet

[Zhumamuratov, 2016, p.18]

“Kazan shekheri” (“City of Kazan) was the
first T. Zhumamuratov’s poem where the theme of
friendship between the Tatar and Karakalpak peo-

ples was raised:

“Tatap mroxopoamope”
[Okhmotxanov, p. 29].

The poet was digging into to the ancient times,
when the ancestors of the Karakalpaks in the early
historical period lived along the banks of the Edil
(Volga) and the Zhaiyk (Ural), but, being subjected
to constant enemy raids, they were forced to dis-
perse around the world: “Emun kaiinma, em xarima”
(“Where is the Volga, and where is my home-
land”). In this poem, the author yearns for his his-
torical homeland, expressing the aspirations of his
nomadic people.

T. Zhumamuratov notes that his idea of the
Tatar capital was based on the works of ancient
storytellers:

(“Tatar  genealogies™)

JKac xyHUMHEH KaTepeme
cakJiayibl,

EcuTkeHuMm >xpIpiusliap-
JIBIH JKBIPBIHAH,

[IToxapceH ceH en ay3bIHaa
MaKTayJIbl,

Tapuitxmapra ryya Oonran
OypHIHHAH.
[Zhumamuratov, 2005, p.
226].

Lives from a young age in
my memory,

What | heard in the stories
of storytellers.

You are a city, praised by
the people,

A witness to the history of
ancient times.

(interlinear translation).

Cu3 6eHeH Oup TOFup Me-
HEH apbIMBI3,

bus aiftaMbI3 TWIIIEPUMU3
OpTaK e,

Buznep OMuynopses TaTap-
JIapBIMBI3,

Tarapap! na oMUk
Kapakalmnak aemn
[Zhumamuratov, 2005, pp.
226-227].

We share our destiny and
dignity,

We say we have a common
language,

We are the Tatars of the
Amu Darya,

We consider Tatars to be
our Karakalpaks.

(here and hereinafter the
interlinear translation is

done by M. D.)

The poet sees Kazan as the city associated with

the names of the great classics of Russian and
Tatar literature: A. S. Pushkin, G. Tukai and M.
Gorky. As you know, his development as a poet
was deeply influenced by the creative work of the
Tatar poet Gabdulla Tukay [Minnegalieva, Minga-
zova, Djumamuratova, p. 26]. Thanks to Tatar
translations, the Karakalpak poet got familiarised
with classical works of Russian and world litera-
ture, which was reflected in the analyzed poem:

The poet uses the ethnonym “Tatars” to restore
the age-old roots of friendship between the two fra-
ternal peoples. “In the Middle Ages, the ancestors
of the modern Karakalpaks and Tatars were closely
related ethnically, politically, economically and
culturally. This phenomenon <...> has been pre-
served in the genealogies of these two kindred
peoples. For example, it is believed that in ancient
times the name of Maiky-bi was at the head of the
genealogy of the Karakalpak tribes or kins”, M.
Akhmetzyanov shares his observations in the book

“Emun 00MBI — ECKUITAKIIA
elr’-nenm,

Kocuiiernu crimaThIHBIH
TYPH KEH,

Arta-6abam Ilymkun me-
HeH ['opbkuiiny,
Yiipenuntu yinsl Tokail
TUJINHEH

[Zhumamuratov, 2005, p.
226].

They say, “The banks of
Edil are ancient peoples.”
It has wide magical quali-
ties.

Pushkin and Gorky were
studied by my ancestors
in the language of Great
Tukay.

(interlinear translation).
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Studying  the

memories

about T.

Zhumamuratov, we found an indicative dialogue
between the father and the daughter, which took
place after his trip to Kazan:
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“Dad, dad, the city of Kazan, is it a big cauldron
(kazan)? Did you immediately slip out of the plane into
a large cauldron? Have you been boiled?

“No, daughter! Kazan is a city where poetry is boil-
ing! I composed “Ennn 00#fblI — €CKIIMKIHN €11 Oeiu,
Kacuiiernu coimaTeiHbH TypH ko™ and moved on!.. To
compose a lot!” [Zhumamuratova, 2015, p. 3].

Thus, the Tatar capital acquires poetic outlines
in the creative consciousness of the Karakalpak
poet. For T. Zhumamuratov, the Tatar capital was
a cauldron (kazan) of poetry, a focus of creative
energy.

The writer’s archive testifies to the close con-
tacts of the Karakalpak writer with his Tatar col-
leagues. Thus, for example, it contains the Letter
of Gratitude from the Tatar Publishing House, a
sign of gratitude for the writer’s merits in the field
of translation in promoting the work of Karakalpak
and Tatar poets [Zhumamuratov, 2020]. The li-
brary of T. Zhumamuratov stores the books of
Tatar writers, in particular, the collection of Tatar
poems  “Smibierem Yamner”  (“Youth
Naberezhnye Chelny”) compiled by Ravil Lotful-
lin. The dedication inscription on the book is very
indicative: “To the outstanding national poet of the
Fatherland, poet-philosopher, poet-citizen, wonder-
ful person and wonderful praiser of friendship and
brotherhood between peoples, glorious son and one
of the aksakals of our faithful friend — the Karakal-
pak people, Tleubergen aga Zhumamuratov, whose
natural talent and wonderful works serve as an ex-
ample of selfless service to the Motherland. Best
wishes and respect, Chelny writers. June, 19817
[Tash’legem— Chally, 1979]. This is how the auto-
graphed collection of poems by Saifi Kudash was
given to the Karakalpak poet by the author for his
seventieth birthday [Kudash]. Letters, congratula-
tory telegrams and postcards are another evidence
of the close contacts between T.Zhumamuratov
with Tatar writers.

Our attention was attracted by T. Zhumamura-
tov’s poem “Amid the Ocean” (1969-1971)
[Zhumamuratov, 1986, p. 13], in which the poet
praises the feat of the Tatar boy Askat. The plot of
the work is based on real events. The poet was at-
tracted by the story of the miraculous rescue of a
barge and four sailors in the vastness of the Pacific
Ocean.

The poem consists of four parts. Its chronotope
absorbs not only the sea, but also the remote rail-
way station Shentala, located in the Samara Oblast.

The poet skillfully uses the technique of con-
trast in the poem. In the beginning, T. Zhumamura-
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tov glorifies the majestic beauty of the ocean. The
poet associates the vastness of the ocean with the
vastness of the human soul. “Melodious waltz”
covers the Pacific Ocean and matches its dead
calm. However, a sudden hurricane destroys this
idyllic harmony of man and nature.

The author of the poem praises the courage of
the sailors of the barge, caught in the grip of a
storm. The poet admires the heroism of the Tatar
Askat who in the critical situation took control of
the barge that broke the mooring. Askat’s convic-
tion becomes key for characterizing the heroes:
“We guys are not grass /That is bending in the
wind” [Zhumamuratov, 1984, p. 18]. During their
wanderings in the open ocean, the sailors experi-
enced hunger and cold, more than once they
looked death in the face.

T. Zhumamuratov uses romantic colours when
describing the battle between the man and the ele-
ments. The poet is humbled by the feat of four
brave sailors, representatives of different nations.
T. Zhumamuratov puts special emphasis on the
Tatar sailor’s competent actions which determine
the fate of the crew and the barge. The hero
emerges victorious from the battle with the ele-
ments.

The second storyline in the poem allows the
readers to understand the origins of Askat’s cour-
age. The poet introduces us to the story of the de-
voted love of the sailor and Nasima. It was the love
for his family and his beloved girl that allowed the
Tatar guy to withstand the worst moments of the
storm. The poet praises the sensitivity and devotion
of Nasima. Together with Askat’s parents, she
went through a terrible period when there was no
news from the sailors. T. Zhumamuratov resorts to
the technique of parallelism when portraying the
life of Nasima. The poet again exploits the motive
of overcoming difficulties in life. In order to find
out what had happened to her beloved, the girl
overcomes a long way in winter bad weather. It is
noteworthy that when creating courageous images
of lovers the poet relies entirely on the potential of
folk poetry. This is especially evident at the level
of portrait characteristics as the girls is compared
to a reed. In the poem, the motive of the prophetic
dream plays an important role. The girl believes in
a happy outcome. The sailors return home as he-
roes. Askat is met by his father, Rakhimzyan aby,
who is proud of his son. T. Zhumamuratov’s poem
has become a real hymn to a man who has over-
come the elements.

Thus, T. Zhumamuratov glorified not only the
Tatar land, but also the outstanding representatives
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of the Tatar people. All this clearly testifies to the
respectful attitude of the writer to the fraternal
people and their culture.

We encounter the same reverent attitude when
we get familiarized with the cycle of poems by the
Tatar poet R. Minnullin “Kapakanmnak ahonzope”
(“Karakalpak melodies™), created under the im-
pression of the Days of Literature and Art in Tatar-
stan and Karakalpakstan. In 2019, this cycle was
translated into the Karakalpak language by the poet
Medrail Turynmuratov [Mignullin, 2007, pp. 85—
88]. In the preface to his translations, the Tatar
writer recalls the journey of the Tatar delegation to
Karakalpakstan ~with great warmth (1980)
[Mignullin, 2019]. The cycle consists of 5 poems.
It opens with the poem “Yc¢ cun, youok!” (“Grow,
flower!”), where, the motive of overcoming life’s
difficulties is also central like in T.Zhuma-
muratov’s works. Admiring the flower that grew
on a hot soil, the poet reflects on the life potential
of a person who, by the will of fate, is forced to
live in such harsh natural conditions. R. Minnullin
comes to the conclusion:

“Grow, flower,

After all, the desert

is your homeland”
(interlinear translation).

«Y ¢ CHH, 904K,

Yy — y3eHHeH

Tyran xupeH Out»
[Minanullin, karakalpastan
oxenlere, p. 285].

As a result, the poem turns into a hymn of de-
voted love for the homeland. For the Tatar poet,
hot and windy Karakalpak land embodies the eter-
nity and symbolizes the age-old rootedness of man
in his homeland.

The melody of a friendly dutar in the poem
“Vitna, nytap!” (“Play, Dutar”) connects the banks
of the Amu Darya with the Volga. It turns into a
visible reminder of the common Turkic culture.
The Karakalpak song is spreading under the sky of
Tatarstan, reminding of the age-old friendship be-
tween the two fraternal peoples [Mingnullin,
Karakalpastan oxenlere, p. 286].

R. Minnullin feels great joy when fighters from
Karakalpakstan come to Sabantuy (“Kunak
egetler” (“Guys-guests”)). The poet is sincerely
proud of the national sport. He is immensely happy
that the guests will try themselves in the Tatar mar-
tial art. The image of a white embroidered towel in
the poem not only refers us to the festive atmos-
phere of Sabantuy (“2 cencerap — 6usza kena ™), but
rather functions as a metaphor. This is a reward to
the winner of the combat “xopawt”), evidence of
his valour and courage (“cencerap — 6amwipnap
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ouen”). Embroidery on a towel is a manifestation
of love and gratitude on the part of the embroiderer
[Minunullin, Karakalpastan oxenlere, p. 287].

The poem “Apan xb13b1 ['enaiisivm™ (“Gulayim,
the Daughter of the Island”) takes a special place
in the cycle. It is an example of the poet’s love lyr-
ics and praises the beauty of a Karakalpak girl.
Creating the portrait of a beautiful girl, the poet
uses the potential of natural images: the girl’s eyes
are as blue as the waves of the Aral Sea, her gaze
is radiant and gentle like the sun. At the end of the
poem, the poet confesses his love for the girl Gu-
layim [Minunullin, Karakalpak ahannare, p. 288].

The poem “Xynutamny cyse” acts as a farewell
word. The poet thanks the Karakalpak people for
the warm welcome, for the preservation of friend-
ship between fraternal peoples. The poet expresses
the hope that the fruit of this cooperation is the
creation of new songs that will glorify two peoples
worthy of each other [Minunullin, Karakalpastan
oxenlere, p. 289].

By the 70th anniversary of R. Minnullin, a
number of his poems where he appears as a patriot
were translated into the Karakalpak language. The
translators were Saydin Amirlan [Mingnullin,
Kosyklar, pp. 104-107], G. Esemuratov [Barshe,
barshege! ], Kh. Ayimbetov [lbid.].

Results

Our analysis of the works by the two contem-
porary poets T. Zhumamuratov and R. Minnullin,
outstanding representatives of the Karakalpak and
Tatar poetry of the second half of the twentieth
century, testifies to stable creative contacts be-
tween the two fraternal peoples. The dialogue
among cultures has been developed not only by
common milestones in general Turkic history and
translation activities, but also with some cultural
events aimed at strengthening friendship between
peoples. Motherland and the hymn to its sons were
the leading themes in the work of the poets. Both
poets rely on folklore images of Karakalpak and
Tatar poetry. It is obvious that the writers are striv-
ing to find braces for maintaining friendly ties be-
tween the two fraternal peoples. T. Zhumamuratov
and R. Minnullin are in awe of the power of the
writer’s word and the musical gift inherent in the
Turkic peoples. The poets glorify their contempo-
raries, who embody the best qualities of their na-
tional character.

Conclusions
The dialogue between Karakalpak and Tatar
cultures opens up the realms for a promising study
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that allows us to understand the features of the na-
tional literature development in a particular histori-
cal period, as well as to identify the two fraternal
peoples’ visions of the world. Tleubergen Zhuma-
muratov and Robert Minnulin made their worthy
contribution to the strengthening of friendship be-
tween the peoples and to the development of the
dialogue between Karakalpak and Tatar cultures.
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JTAAJIOT KAPAKAJIMAKCKOM U TATAPCKOM KYJIBTYP
B TBOPYECTBE I1O3TOB T. XYMAMYPATOBA U P. MUHHYJIVIMHA

Manuka TaeyOeprenoBHa JlxkymamypartoBa,

Kapakanmakckuil rocy1apCTBEHHbIN YHUBEPCUTET UMEHU bepaaxa,
VY36ekucran, Peciy6nuka Kapakannakcran, 230100, r. Hykyc, yi. U. AGauposa, a. 1,

djuma2008@mail.ru.

B cratbe cucTeMaTH3npoBaH MaTeprall O UCTOPHH JUTEPATypPHBIX KOHTAKTOB KapaKaJlMaKCKUX W
TaTapcKuX MO3TOB. JlokazaHO, 4TO oOmiee (OIBKIOPHOE TOCTOSHHE SBIACTCS (YHIAMEHTOM IS
JUTEPATYPHBIX B3aMMOCBA3EH IBYX OpaTckux HapomoB. ONHUM W3 CTUMYJIOB SIBISETCS yCTONYMBBHIHA
MHTEpeC YuTaTeleld K KapakKallaKCKOM M TaTapckoil nmureparype. OrpoMHYIO pOJb B yKPEIJICHHUH
JIpYy’KOBI MeXAy HapoJaMHM HUIpaloT MepeBONbl XYIO0XKECTBEHHBIX Ipou3BeAeHuil. Marepuaaom
UCCIIeJOBAHMS TIOCIYXKHJIO TBOPYECTBO MT03TOB-cOBpeMeHHIKOB Tneybeprena XKymamyparosa (1915—
1990) u Po6epra Munnymnnuna (1948-2020). B craThe BBISIBIEHO CBO€OOpa3ne PacKphITUS TaTapCKOU

u KapaKaﬂHaKCKOﬁ TEM B UX HACJICIUH.

KiroueBble c1oBa: KapakajmakcKas JUTepaTypa, TaTapckas JTUTeparypa, JUTepaTypHble KOHTaK-
TBI, TUTEPATYPHBIC B3aNMOCBSI3H, AUAJIOT KYJIBTYP.

Beenenue

[lo MHEHHIO KapaKaJIMakCKOro JIUTepaTypoBe-
na Kabyma MakceToBa, KOpPHU JIMTEPATYpPHBIX
B3aMIMOCBSI3€H TaTAPCKOTO W KapaKallaKCKOro Ha-
POIIOB CIIEAyEeT UCKaTh elie B TIyOOKOH JpeBHO-
ctd, B  oOmeM  (OJLKIOPHOM  HACJICIUU
[MaokbcyToB, c. 4]. Jlupon XamMunyuivH B CBOEH
ctarbe «Epak amapHsl skein ute...» («Cokpamias
JMCTAHIIMIO. . .») MPUBOIUT SPKHE TPUMEPHI, MOJI-
TBEPKJIAIOMINE ITOT TE3UC Y4eHBIX. [lyx mpenkos
OKMBaeT B CIIOBaX IECHU: «Moen — unHey uwieze,
JKaex — oicupnen buwezen. — «HMoenv — eopoma
cmpanwl, Ypanvck — konvibens 3emauy. HaBcerna
BpE3aJIUCh B NaMATh OpPaTCKUX HApOJIOB CTPOKH M3
nactana «Mnperei»: «Amam xuay Oyrean icup,
Anam xunen Oynean owcup, Kenoecemmne ruckon
arcup. Tomne cyvin auxon Hcupy. — «Omo 3emas, eoe
Mot omey cman myxcem, / Imo 3emas, e0e mMos
Mamb cmana choxou, / Omo 3emis, 20e obpesanu
MmHe nynoguny, / I'0e ucnun s 6KycHot 600b1».

Jlupon XaMumymuIMH CYHMTAET, YTO, MMOMHUMO
ob1iero GoJIBKIOPHOTO HAcTenusi, IByX OpaTcKux
HapoJoB cOMmkaer oOIIass UCTOpPHS, YXOAsIIas
CBOMMHM KOpHAMU B 310Xy 3onotoi Opasl. Ha 3to
B CBOMX TpyJax oOpaTwi BHHMaHHE TaTapCKUil
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stHorpad Mapcenr AxmerssHoB [Tartapcrania
Kapakanmakcran 9100usT hom coHrate KOHHIpE, C.
55].

Eme onHuM cTUMyIoM JUisl pa3BUTHUSL B3aUMO-
CBSI3€M SIBWICS YCTOWYMBBIA MHTEPEC KapakKasilak-
CKMX 4YHUTaTelel K TarapCcKoOW JuTeparype.
brnaronapsi Tarapckum raszeraM, BBIXOAMBIIUM B
Kazanu, VY¢e, OpenOypre, CTUXOTBOPEHHS
labpynner Tykast emie 10 PEBOJIONHMU OBICTPO
obOpenu momynsapHocTh B LleHTpanbHOW Asum, u
MO3T TIPEBpATHIICSA B 0OIee TOCTOSHUE TIOPKCKHIX
HapoOJIOB.

Kapakanmakckue mucarenyd Mo3HAKOMHIIUCH C
KEMUYKHMHAMHU PYCCKOW M 3apyOeHOH JUTepaTy-
pel B Hawame XX Beka Omaromaps TaTapCcKOMy
S3BIKY W Yepe3 TaTapcKyro auTepaTrypy. CTHXOTBO-
penus I'. Tykas, dspamenna, C. PamueBa nauuim
CBOH OTKJIMK B AyIIE KapaKaJMaKCKOTO YMTATEJs.
UYepes TBOPUYECTBO 3THX IMO3TOB B KAPaKAIIAKCKYIO
JIUTepaTypy NpOHMKJIA uaed cuHTe3a Boctoka n
3amazga [Minnegalieva, Mingazova,
Djumamuratova, c. 26].

JI. XaMuaysuiiH OTMEYaeT, YTO TaTapCKUE Yu-
TaTeNIM MPOSIBIAIOT MHTEPEC K TBOPUECTBY Kapa-
KalmnakCKux dYudeHoB. Tak, k 150-metmro mosTta
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bepmaxa (1827-1900) mepeBomummia buka Paxu-
MOBa IepeBeJia HECKOJIBKO €r0 CTUXOTBOPEHHUH Ha
tarapckuii sa3bik [beppax]. C ymoBieTBopeHHEM
TaTapcKUi mucarenb MUIIET O TOM, YTO Ha POAMHE
[I03Ta UIET OrpoMHast paboTa O YBEKOBEUHBAHHIO
ero mamsatu [Tarapcranma Kapakamnakcran
om1a6usT hoMm coHrate keHHIpE, C. 56].

OrpoMHyI0 poJib B YKPEIUICHUH JINTEPATyPHBIX
B3aMMOCBSI3€il ChITpalid MEPEeBObl MPOU3BEACHUM
TaTapcKUX M KapakKalmakckux nucarened. Tak,
ctuxorBoperus I'. Tykas ObpLIm TIepeBeAcHBI HA
KapakaJlaKCKUH A3bIK TOJBKO IOCJIE PEBOIOLUH.
Hacrosimum KynbTypHBIM COOBITHEM B KU3HH
pecniyonuku, mo mueHuio K. MakceToBa, cTaio
mnanne B 1960 roxy cOopHHKAa CTUXOTBOpEHUH [
Tyxas. Kapakanmakckue Mmo3Tel-iepeBoAYMKU b.
Hemanmnos, O. Xoxkanuszos, U. KOcymos nepesenun
oko0110 90 nmpou3BeeHNI BETUKOI0 TaTAPCKOro Mo-
aTa [MokbCcyTOB, . 4]. M. FOcymoB B cBoeii BCTy-
MUTENBHON CcTaThe K COOPHUKY NPU3HAETCS, YTO
cuntaeT cebs yuennkom I'. Tykas, «comHma taTap-
CKOM Mo033uM». BrepBble NMOAT MO3HAKOMHUICS C
TBOPYECTBOM TaTapCKOro MmodTa Onaroaaps cOop-
HUKY CTUXOTBOpPEHHH, BbIMyIieHHOMY B 1938 ro-
Iy, 9buM penaktopom 0su1 M. xammns [Toxkai, c.
6].

K. MakceroB ormeuaert, uto I'. Tykail ceirpan
OTPOMHYIO POJIb B (POPMHUPOBAHHUU JIMYHOCTH IHU-
carens Ceidynrabura MaxuTtoBa, ypoxenua Ka-
3aHCKOW TyOEpHHH, BOJICIO CYAbOBI OKa3aBIIETOCS
B Cpejie KapaKaJlakCKoOro Hapoja. 3/1ech OH CHH-
CKaJI HE TOJIbKO JINTEPATYpHYIO CllaBy, HO M 00pen
W3BECTHOCTh KaK IPOCBETUTENb, pPa3pabOTUHK
Y4eOHUKOB W y4eOHOW JUTEepaTypsl Il Kapakai-
MaKcKuX MmKoi. M3BectHo, uro C. MaXUTOB ObLI
Omm3ko 3HakoM ¢ TBopuectBoM I.  Tyxkas,
®. Amupxana, K. Haceipu, I'. Kamana, I'. U6pa-
rumoBa, . Kynaxmerosa, I11. Kamama, M. ['adypu.
Bonbmioil Bkiag BHEC mucaTelb B CTAHOBJICHUE H
pa3BUTHE HALMOHAJIBHOW ApaMaTypruud M TeaTpa
[MokbCyTOB, c. 4]. JI. XaMuaysuIMH MoAYepKUBaeT
poib ypoxxeHa KazaHckoi ryOepHHU B CTaHOBIIE-
HUU HaIMoHaNbHOH npecchl. C. MaXuTOB cHavamna
BBITYCKaJl  PYKONUCHBIM  XypHan  «KbI3bL1
MeraiuiuM» («KpacHblil yunTenb»), HO3OHEE B
1931 romy co3manm JMTEpaTypHBIM  KypHAI
«Xe3MoT omobmaTey  («JIuTeparypa Tpyma»)
[Tarapcranma Kapakammakcran ono0ust  hom
CoHraTe KoHHape, 0. 58].

ITokasaTenbHO, YTO MEPBBIM CaMOJEATEIbHBIN
TeaTpanbHBIA KPyKOK B 1919-1920 rr. mosBumcs
Ha cBer Omaromapsi ypoxkenuy Kaszanm Kacumy
SmameBy. PenepTyap kpykka cOCTOSAN U3 IIbEC Ta-
Tapckux ApamatyproB M. @aiizn («anugabany»),
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K. Turaypuna («Kazanckoe momotenmey, «l[ omy-
Oas manp»), X. MoparnmoBa («bammadkny). ITo
MOCITY)KMJIO TONYKOM JJIsl co3faHusi mpodeccuo-
HaJILHOW TeaTpajbHOM TPYNNbl, KoTopas Oblua
BCKOpe c(hopMHUpOBaHa U3 CTYAEHTOB IeJaroruye-
ckoro texHukyma B Typtkymre. Exo pykoBoann
3apud KacwiiimoB [MokbCyTOB, ¢. 4].

BonpmuM KyJIbTYpHBIM COOBITHEM B pPecITyO-
muke crano m3manue B 1958 romy cOopHuka
ctuxoB Mycol Jxamuns «Keipnapeim («MoaOut
JIONTEPUHEH») B IEPEBOAE HAa KapaKalNaKCKU
s13bIK ¢ npeaucnosueM T. XKXymamypaTtoBa. B kHure
3HAYMTENbHAsl YacTh MEPEBONOB MPHHAMISKHUT T.
Kymamyparosy u O. X0kaHHUA30BY, TaKXKe €CTb
nepeBoasl M. KaceimoBa, X. Taxumypartona, K.
Jocanosa [XKamm].

3aMeTHBI cjeq B HCTOPHM APYXKOBI JBYX
OpaTcKUX HapomOB OCTAaBWIM J[HU JHUTEpaTyphl U
HUCKycCcTBa. B mamaru mnucartene OO0 cuUX MOp
COXPAHSIOTCS TPENETHbIE BOCIIOMHHAHHA O JIHSX
JIUTEPATYPHL u HCKYCCTBa TACCP B
Kapaxkanmakcrane, kotopsie coctosmuck 20-25 aB-
rycra 1980 rona. Ilo enuHOAYIITHOMY MHEHHUIO JTH-
TEepaTypoBEAOB, 3TO MEPONPHUATHE OTKPHUIO HO-
BYIO CTPaHHIly B HCTOPHUU AUAJIOTa KyJIbTyp Kapa-
KaJIIaKCKOTO M TaTapcKoro HapomoB. B pamkax
3TOTO MAacIITabHOTO KYJIBTYPHOTO MEPOIPHUSTHS
yBHIEIN CBEeT cOOpHHMKH «TaTapckue pacckasbh»
(1980) [Tarapckue pacckasbi], «IloaTer Tarapcra-
Ha» (1980) [Tarap maiibipaapel], TeMaTUYECKHA
HOMEp JKypHalla «OMHYIOpPbs» [OMuynopbs|, B
KOTOpPOM OBUIM OITyOJMKOBaHbBI MEPEBOABI MPOMU3-
BEJICHUI TaTapcKUX MO3TOB U mpo3ankoB (1981).
Kapakanmakckuii 4nTaTenb NOTy4Iri BOZMOKHOCTD
ONM3KO MO3HAKOMHTHCS C TBOPYECTBOM TAaKUX
taTapckux nodToB, kak C. Xaxum, X. Tydan,
A. Epuxeit, II. TI'amues, 3. Hypu, ®. Kapuwm,
C. CyneitmanoBa, W. basno, P. ®aiizymius,
. I03eeB, A. Ucxak, 3ynbdar, I'. Paxum, P. Xa-
puc, P. MunnymuH, P. Tatayume, a Takxke ¢
npo3oii I'. AxyHoBa [OMUyaophsi].

B 1980 roay B Kapaxkanmakckom
TOCyJIapCTBEHHOM TeaTpe ObLIa MoCTaBJeHa Ibeca
3HAMEHHUTOI'0 TaTtapckoro npaMarypra Tydana

MuHHyIMHHA ~ «OJAepMEIITeH  OIMEHAEp»
(pexuccep K. AoOapeumona). CrekTakib OBLI
TEIUIO TPHUHAT KapaKaJMaKCKUMH  3PUTENSIMU

[’Kymamyparosa, 1981, c. 4].

B 1981 rogy TACCP mnpunumana y ce0s
rocreil m3 OpaTckoil pecryOnuku. Beimen B cBeT
crenuanbHbelii Homep xypHana «KaszaH yrtiapsi»
(«Oran Kazanwm») [Tatapcranna Kapakanmakcran
omo0usT hom conrare kennope]. Hakanyne J{Heit
JUTEpaTypsl U UCKYCCTBA KapaKaJakCKOro Hapo-
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na B Tarapctane Oblia BBIMyIIEHA aHTOJIOTHS I10-
3TUYECKUX M MPO3aMUYECKUX IPOU3BEICHUHN Kapa-
KaJlIaKCKUX Mucarenedl «Apanl ITyJKbIHHHApbD»
(«BomHbl Apanay), cOCTaBHTEJIeM COOpPHHUKA SIBIISI-
ercs Jlupon Xamumyutnt [Apait QyIKbIHHAPHI].

biaronaps JI. XamunymvHy, TaTapcKuil yuTa-
Tenb Ha CTpaHHMLax XypHama «KaszaH ytiapsi»
(«Oram Kazanny») B 1981 romy moxydmn peaxyro
BO3MOXHOCTb COBEPIINUTH KPATKUH IKCKYpPC B HC-
TOPUIO CTAHOBJIEHHUS COBETCKOH KapakaJaKCKOH
nautepatypsl  [Tatapcranma — Kapakanmakcras
omabuAT hoM coHraTe KoHHIpE, ¢. 55-59].

OTH KyJbTypHBIE MEPOIPUATHS HAILUIM OTpa-
JKeHue B TBOpuecTBe mwmcartenei. Ilepy PoGepra
MuHHYJUIMHA TIPUHAAJIEKUT LUKJI CTUXOTBOPEHUI
«KapakanmakcraH  oXeHJIEpW»,  MOCBSIICHHBIX
Kapakannakcrany [MUHHHYJUTHH,
Kapakanmakcran oxennepu, c. 8—13]. Tneybepren
XKymamypaToB yBEKOBEUMJI CBOHM BIEYATICHUS OT
noe3aku B Kazanp B cBoem ctuxorBopenun «Ka-
3aH nxspu» [XKymamyparos, 2005, c. 226].

Tema KyJabTypHBIX M JIUTEPaTYpHBIX B3aUMO-
cBm3eil Tarapcrana m Kapakanmakctana He pas
MpHBJICKajia K ceO¢ BHUMaHMUEe U yueHbIX ([Makce-
toB], [bexbeprenosa], [Minnegalieva, Mingazova,
Djumamuratova], [XKymamypatosa, 2018] u ap.).
Uzyuenne QeHoMeHa, TONYyYMBIIETO Ha3BaHUE
«OUAaJor KyJIbTYP», HE HPEAINOoJaraeT OLEHKY OIl-
peleneHHON KyNbTyphl, a CTaBUT LENbIO BBISBIIE-
HUEe 0coOeHHOCTEN U cBOe0Opa3ns HaIlMOHAIBHBIX
KYJITYp MYTEM WX CONOCTAaBIICHHS M O3HaKOMIIEe-
HUSl C YHUKQJBHOCTBIO KaXIOH KyJIbTypbl. BHe-
JpeHre poJM JAuaiora Kak I[IEHHOCTH, Halpas-
TSIOIIEH MHpP K OJIaropoIHBIM HAaYWHAHHSM, TIOMO-
raeT paclUIMpPeHHIO JTyXOBHO-HPABCTBEHHOI'O 3CTe-
THUYECKOTO OTIBITA.

[IpeameroM wuccrenoBaHus B Hallel CTaThe
CTaJl JUajior KapaKaJIaKCKOH M TaTapCKOW Kylb-
Typ B TBOpuecTBe 1mo3ToB Trneybeprena Kymamy-
patoBa (1915-1990) u PobGepra MuHHYUIMHA
(1948-2020).

Martepuana 1 MeTOABI UCCTeI0BAHUS

Martepranom HCCIeTOBaHUs TOCTYXHIH TPO-
n3Benenus T. Kymamyparosa u P. MunnynuHa, B
KOTOpBIX BCTPEUAIOTCS TaTapckas M KapaKallak-
ckre TeMbl. V3ydeHne 3TUX UCTOYHHMKOB MO3BOJIS-
€T HaM BBUIBUTH  XapakTep JUTepaTypHO-
KyJbTYPHBIX B3aUMOCBSI3€l MEXIy TaTapCKUMHU U
KapaKaJlmaKCKUMH TMHUCATeNIsIMH BO BTOPOM TOJIO-
BuHE XX Beka.

Hame uccnenoBanue 6asupyercss Ha NpPUHIM-
[ax CHUCTEMHO-LIEJIOCTHOIO aHaJIh3a XYIOXECT-
BEHHOW CTPYKTYpPbl MPOHU3BEACHHSA, COUETAIOIIETO
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OJICEME€HTBI  UCTOPHYECKOrO M  CPABHHUTCIBHO-
COIIOCTABHUTCIIPHOI'O MCTOIOB UCCIICAOBAHMA.

O6cyxkaenne

Tneybepren JXymamypatoB u PoGepr Mun-
HYJUTUH — SpKUE TPEACTaBUTENIN HAIMOHAJILHOM
nureparypsl XX Beka.

Tneybepren Xymamyparos (1915-1990) — Ha-
ponnbrit mo3T Kapakanmakcrana (1967), HapomHbII
mo3T Y30ekucrana (1969), maypear rocymapct-
BEHHOH mpeMur MMeHM beppaxa, HarpaxJIeHHbBIN
opneHamu «Jlpyx6a HapomoB», «3Hak [loueray.
T. )KymamypaTtoB — MO3T-UMIPOBU3ATOpP, JHPHK,
¢unocod, mactep caTupbl U FOMOpPa, 3HATOK UCTO-
pUH, IUTEPATypHl, MMEPEBOIYHK, Ipamarypr, Imyo-
muiuct. O ero 3HUMKIIONEAMYECKUX 3HAaHUAX B
001acTH S3bIKa, UICTOPHU U UCKYCCTBA TOBOPUTCS B
psine Hay4dHbIX padot [[laxpaTaunos, c. 111].

PoGepr Munnymina (1948-2020) — wusBecT-
HBI TaTapCKHUH MUCATENIb, OOIICCTBCHHBIN es-
TeJb, TOJNUTHK, 3aCIY>KEHHBIN EATENb HUCKYCCTB
PT, 3aciyxeHHbI pabOTHUK KyJabTyphl bamrkop-
TocTaHa, Jaypear ['ocynmapctBenHoil mpemuu PT
uMm. I'. Tykas, um. M. JDxammg, uM. A. Anuina,
MEXIYHAPOJHON JIUTEPaTYypHOU MpPEMUU HMEHU
I'. X. Angepcena, I'ocyaapctBenHol npemun Pec-
nyonmukn bBamkoprocrana umenu M. Kapuma
([Capuun], [XabytauHosa, 2008], [XabytauHoBa,
2018] u mp.).

T. XymaMypaToB OT MpOCIABICHHBIX CKa3uUTe-
JIell MPOoLUIOro yHacjieAoBal PeAKH Jap MMIIPO-
Bu3aropa. [lo3T coxpaHanm Tpaauluu HAPOIHOTO
¢donbkiopa B coBpeMeHHOCTH. CllaBa 0 HEM H €ro
MO3TUYECKOM MacTepcTBe («aThIC») HadMHAA C
IOHOCTH TpeMella Ha pOAWHE U JaleKo 3a
npenenaMu poaHoro kpas. Iloary-oparopy Obina
MpUCYIIa CBOe0Opa3Hasi HCIOJIHUTENBCKAsT MaHepa
BbIpazutenbHOro ureHus. T. XKymamypaToB unran
Hau3yCTh JIaXKe CBOM KPYIHBIE MTPOU3BENICHUS. DTO
OBUIO HOBOE SIBIICHHE B HAIMOHAILHOW JIMUTEPATY-
pe.

T. XKymamyparoB — ypoxxeneny MyitHaka, TUTS
ApasbCcKOro MOps, TJe MPOBEIH CBOIO KU3Hb Be-
JIUKWE TIOATHI-KJIACCUKH, Takue Kak KyHxomxa,
Axxunuss, bepnax, AsnbepreH, 4ei MOATHYECKUAN
TaJaHT OBLI TECHO CBSI3aH C MCKYCCTBOM «OaKChD»
— TIEBIIOB, CKBIpAy» — CKa3HUTEJEH, «KBICCAXaHOB
— YTEUOB HAPOAHBIX KHUT MEBYMM T'OJIOCOM, Mac-
TEPOB «AUTHIC» — OCTpocioBOB. CKazuTenab AsIi-
Oepren Obim HacTaBHMKOM TneyOeprena [XKyma-
MypatoB, 1986, c. 3], oT HEro OH MPHUHSII HAPOII-
HYI0 3cTa)eTy, 4YTO COOTBETCTBOBAJIO HAI[MOHAIIb-
HOU NOATUYECKOUN TpaaUIIUH.
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bnarogapsi denomenanpHOil mamsaru, T. XKy-
MaMypaTOB 3aHHMAaJcs cOOpOM W MyOJIMKanuen
KyJIBTYpHOTO Hacieausi mpouwioro. [lost Obin
OONBIIMM 3HATOKOM U HEYTOMHMBIM IpONaraHau-
CTOM TBOpYECTBA CBOMX HacTaBHMKOB. T. JKyma-
MypaToB TOMOT (OJBKIOPUCTaM BOCCTAaHOBUTH
KEMUYKHHBI HapogHOH mo33un. OH ObLT aBTOpOM
KPUTHYECKHX CTaTeH, IOCBALICHHBIX IIpobiieme
COXpaHEHUsl U MyOJIMKalWy OPUTMHAJIBHBIX Bapu-
aHTOB ModTHYecKoro Hacneaus. [1o3T uckycHo ur-
pai Ha gyTape.

B ocHOBe ero Xymo>KeCTBEHHOT'O MBIIIICHUS
uzaes OpykObl, quanora KyneTyp [Maxkceros, 1987,
c. 141]. B cBoeM mporpaMMHOM CTUXOTBOPEHUU
MO3T TaK YTBEP)KIAET LIEHHOCTH MHpPA M APYKObI
MEXy HapOJaMu:

«3x, moau, moau! Bel NOHSTE T0JDKHBI,

Yro nuine U1 MUpa CO3JaH YEIOBEK.

3a0buH pa3Be, 9TO U Oe3 BOHHBI

OtnyiieH yenoBeky KpaTkuil Bex» [XKymamypartos,
1984, c. 22] (mepeBox A. KanvikuHa).

«Mup U3HaYaJIbHO COTBOPEH AJiA Beex!», — Ta-
KOB JIO3YHT Kapakajmakckoro mosTa [Kymamypa-
TOB, 2016, 6.18]

Tema npyxObl MEXIy TAaTapCKUM M Kapakai-
MaKCKUM HapoJaMH BIEpPBHIE B TBOPUYECTBE
T. XKXymamypaTtoBa mpo3Bydajia B CTUXOTBOPEHUHU
«Kazan moxapu» («I'opox Kazauby):

B3op moarta ycrpemiieH B ceqylo cTapuHy, KO-
ra TPeAKH KapakKajllaKoB B PaHHHN HCTOpUYeE-
CKMI mepuoj Takke Hacemsuin Oepera Epmns
(Bonru) n XKaiipika (Ypana), HO, OJBEPrasch Imo-
CTOSIHHBIM BpPa)K€CKMM HaOeram, BBIHY)KICHBI ObI-
nu pasbpenmarbess mo wmmpy: «Enmmn kaiima, en
Kaiiga» (To ecTb «rae Bonra, a rae poauHa Mosi»).
[TosT B cBOEM CTHXOTBOPEHHH TOCKYET IO HCTO-
pHUYECKON POJUMHE, BHIPAXKAET YasHUS CBOETO KO-
4YeBOr0 HapoJa.

T. XymamypaToB OTMEYaeT, YyTo €ro mnpen-
CTaBJIEHHE O TaTapCKOH cTonuiie chOopMUPOBATOCH
Ha OCHOBE TBOPYECTBA JPEBHUX CKa3UTEJICH:

JKuBeT ¢ MOJIOABIX JIET B
MaMSITH MOCH,

To, 9TO cIpImIal OT pac-
CKa30B CKa3uTeCH.
T'opon ThI XBasleHHBIN Ha-

«Kac xyHUMHEH
KaTepeM/ie CaKIayIibl,
Ecutkenum
JKBIPIIBIIAPABIH KBIPHIHAH,
[TaxapceH ceH en ay3blHAa

MaKTayJIbl, pozom,

Tapuiixnapra ryya Oonran | CBUaETEIs HICTOPUH IPEB-
OypbIHHAH» HUX BPEMEH.
[’Kymamyparos, 2005, c.

226].

«Cu3 GeHeH 6up ToFIup
MEHEH apbIMbI3,
bus aiftaMbI3 THILIIEPUMHU3

C Bamu oz1Ha cyb0a 1
JOCTOMHCTBO,
MBI roBopuMm, 4TO y Hac

opTax Jer, 001uit SA3BIK,
Buznep Omuynopses tatap- | Me1 — Tatapel AMynapsu,
JIapBIMBI3, Tatap cuntaeM CBOMMH

Kazanp /14 mosta — ropoj1, KOTOpbIil CBs3aH C
UMEHaMH BEIMKUX KJIACCHKOB PYCCKOW M TaTap-
ckoit mureparypel: A. C. Ilymxkuna, I'. Tykas u
M. T'oprkoro. Kak u3BeCTHO, B CTaHOBJIEHUHU IIO-
9Ta OIPOMHYIO POJIb CHITPAJIO TBOPYECTBO TaTap-
ckoro mosta labmymnsr Tykas [Minnegalieva,
Mingazova, Djumamuratova, c. 26]. banaromaps
TaTapCKUM TEPEeBO/IaM, KapaKaJIakCKUW I03T B
CBOE BpEMs ITO3HAKOMMIICS C TBOPYECTBOM KIac-
CHUKOB PYCCKOW W MHPOBOH JINTEPATYpHI, YTO Ha-
IO OTPaXEHHE B aHAIM3HPYEMOM CTHXOTBOpE-
HUU:

TaTapas! na Ounauk
Kapakannak aem» [Kyma-
Mypatos, 2005, c. 226—

Kapakajinakamu
(3mechb u ganee mojacTp.
nepeBon Hamt — M. /J1.).

227].

Uepe3 3THOHUM «TaTapbl» MOAT BOCCTAHABIIU-
BaeT BEKOBBIE KOPHH JIPYXKObI MEXTy ABYMs Opat-
CKMMH Hapomamu. «B cpenHne Beka TpeaKu
COBPEMEHHBIX KapakaJlllakKoB M TaTap ObUIM TECHO
CBSI3aHBI 3THUYECKH, MTOTUTHIECKH, SKOHOMUYECKH
W B KyJIbTYpHOM IUIaHE. OJTO SBjIeHHE <..>
COXPaHWJIOCh B  POJOCIOBHBIX 3THUX  JABYX
poICTBEHHBIX HapoaoB. K mpumepy, cumraercs,
YTO B APEBHUE BPEMEHA BO TJIaBEe KapaKalMaKCKUX
IJIEMEH-POAOB B POAOCIOBHOM CTOUT UMsi Malikbl
Ou», — JENUTCS CBOMMH HaOJIONEHUSIMU B KHHIE
«Tarap moxopanope» («Tarapckue mmmaxkape») M.
AXMET3HOB [OXMOTKaHOB, ¢. 29].

«,,Ennin 60#bI — eCKWITHK-
M el — geimu,
Kocuiiernu crimaThIHBIH
TYPH KEH,

Arta-6abam Ilymkun me-
HeH ['opbkuiiny,
Yiipenuntu yinsl Tokail
TUJIAHEH
[XKymamyparos, 2005, c.
226].

T'oBopsrt, «bepera Enuna —
CTapUHHBIE HAPOJIBI»,
Tupoxu BonmeOHbIE Ka-
YecTBa B HEM.

IIymxkuna u I'opbkoro,
MIPEIKH MOH —

N3yyanu Ha s13p1ke Benu-
xoro Tykas.
(TIOICTPOYHBIH MEPEBO).

Nzydas Bocrmomuuanus o T. JKymamypartose,
MBI OOHApYXWJIHM TOKa3aTeNbHBIN AMAJIOr OTLA U
Jlo4epH, cocTosiBIIMiics mocie ero noe3aku B Ka-

3aHb:
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«— Ilama, mama, ropon Ka3zanp, 310 60mb11107 Ka3zaH?
W3 camorera BBl cpa3y COCKOJIB3HYIH B OONBHOION Ka-
3an? Bac Bapmmn? Kumstumu?

— Her, nouenska! Kazanb — ropog, rae KMIur mo-
a3us! S counnmi ,,Eqnin Goiibl — €CKUIUKIM €11 Aeiau,
Kocuiiernu chmaThIHBIH TYPU KON W TOLIEN Janblue!..
Counnsats MHoOrO!» [JKymamyparosa, 2015, c. 3].

Takum 00pa3oM, B TBOPYECKOM CO3HAHUM Ka-
PaKaJIMaKCKOro I03Ta TaTapcKasl CTOJMLA NPHOO-
peraer nostuueckue ouepranus. Jnsg T. Kymamy-
paToBa TaTapckas CTOJMIIA — Ka3aH MO33HH,
CPeI0TOoYHE TBOPUECKOI SHEPTUH.

ApxuB mHcaTess CBUICTENbCTBYET O TECHBIX
KOHTaKTaX KapakaJllakCKOro NHcarenst ¢ Tarap-
CKUMH coOpaTesiMH M0 Tepy. Tak, Hampumep,
3nech XpaHutca brarogapctBenHoe muceMo Ta-
TapCKOTO KHIKHOTO M3IaTelbCTBA, 3HAK NPH3HA-
TEJIHHOCTH 3aciyr IHUcaTeNsl Ha HHUBE IepeBOIue-
CKOM JeSITENBbHOCTH B JieJie IPOonaraHibl TBOPUYECT-
Ba KapakKalNaKCKUX M TaTapcKux HodToB [Kyma-
MypaTos, 2020].

B oubmuorexke T. JKymamyparoBa OepexHO
XpaHiATCs KHUTHM TaTapcKUX  MuUcarened, B
YaCTHOCTH COOpHHMK TaTapcKUX CTHXOB <«Slmibiie-
reMm — Yamme» («tOnocte — HabGepexusie Yen-
HbI»). CocraButenb cOopHuka — PaBunb Jlotdyi-
nuH. BecbMa mokasaTenpHON SBISIETCS AApCTBEH-
Has Haamuch Ha KHHre: «Bvloarormemycst Hapoa-
HOMY 103Ty OTYHM3HBI, MO3TY-QuiIocody, MOITY-
IrpaXJaHMHY, NPEKPacCHOMY 4YeJOBEKYy M 3ameua-
TENBHOMY TIEBIly JIpy:KObI M OparcTBa HapoOB,
CIIaBHOMY CBIHY ¥ OJHOMY M3 aKCaKaJOB HaIlero
BEPHOr'0 Jpyra — Kapakajmlakckoro Hapona Tie-
yoepren ara JKymamypaTtoBy — 4YeW MPHUPOIHBINA
TaJaHT M TPEKpacHbIE MPOU3BENEHUS CIyXaT
npumepoM Oe33aBeTHOro ciykeHus Poaune c ca-
MBIMH HAaWJIyUIIMMH TIOKEJIAHUSMU M YBaKCHHUEM,
Uennunckue nucatenu. WMrous, 1981y [SAmbaerem
— Yamner, 1979]. Tak, cOOpHMK CTHXOTBOpPEHHH
Caiipn Kynamra Obu1 mogapeH aBTOpPOM Kapakall-
MAaKCKOMY TIO3TY Ha CEeMHJECSATHIIETHE C aBTOTpa-
¢om [Kynam]. Ilucema, mo3apaBUTENbHBIE Tele-
IpaMMBI U OTKPBITKH — €€ OJHO CBHJIETEIHCTBO
TecHbIX KoHTakToB T. JXymamypartoBa c Tarap-
CKHMMH THCATENSIMH.

Hame BHumanue npusnexna nosma T. XKyma-
MmyparoBa «Cpenu okeana» (1969-1971) [Kyma-
MyparoB, 1986, c. 13], B KOTOpoOIi MO3T BOCIIeBaeT
MOJBAT TaTapckoro mnapeHbka Ackara. Croxer
MPOM3BEICHUS] OCHOBAaH Ha PEAIbHBIX COOBITHSIX.
BHuManue mosTa MpUBIEKIAa UCTOPHS YYyJAECHOTO
criaceHust 0apXHM W YeThIPEX MOPSKOB Ha MPOCTO-
pax Tuxoro okeaHna.
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ITosma coctout u3 yeTbipex yacreil. Ee xpoHo-
TON BOMpaeT B ce0si HE TOIBKO MOPCKYIO CTHUXHIO,
HO U KeNe3HOoJopoXxHyto cTaHuuto lllenTana, pac-
MOJIOKEHHYIO B POCCHICKOM TiyOuHke, B Camap-
CKO¥ 00nacTH.

ITo3T ymeno ncmonp3yeT B MO3IME NMPUEM KOH-
Tpacta. Brauane T. )KymamyparoB BocrneBaeT Be-
JUYECTBEHHYIO KpacoTy oOKeaHa. be3OpexHOCTb
OKeaHa y T03Ta acCOLUUpyeTcs ¢ Oe3rpaHmdHO-
CTBIO YEJIOBEYECKOW Iymu. «Banabc pacrneBHBIIN»
HakpbIBaeT TUXUH OKeaH U 0Ka3bIBACTCA MO CTATh
MEpPTBOMY INTHIIIO, IapsAmeMy BOKpyr. OmHako
BHE3aITHO BO3HUKIIMHA YyparaH paspyliaer 3Ty
UIWIIMYECKYIO TADMOHUIO Y€I0BEKa U IIPUPOAIBI.

ABTOp IO3MBI BOCIIEBAET MYXKECTBO MOPSKOB
Oapku, OKasaBileics BO BiacTH mTopma. [1oaT
BOCXHMIIAETCS TE€pOU3MOM TarapuHa AckaTa, B
KPUTUYECKON CHUTyalUd B3SBLLIETO B CBOU PYKHU
yIpaBJIeHHE Oaprel, copBaBIIeics ¢ skops. Kiro-
YEeBBIM ISl XapaKTePUCTHKH TepOeB CTAaHOBUTCS
BBICKa3bIBaHue Ackara: «Mol, pebama, ne mpasa, /
Ymo noo eempom cnemcsay [XKymamyparos, 1984,
c. 18]. 3a BpeMst cKkuUTaHHN B OTKPHITOM OKeaHe
MOPSIKH TEPEXUITH TOJIO/ U XOJI0JI, HE Pa3 CMOTpe-
JIM B JIULIO CMEPTH.

T. XXymamypatoB mnpuOeraer k poMaHTHYEC-
CKMM KpacKkaM IIpH OTHCAaHWU OWTBBI YEIOBEKa CO
cruxueit. I[1o3T CKIIOHAET ToJIoBY Tepe MOJIBUTOM
YETHIPEX MOPSKOB-XpaOpeIoB, TpeAcTaBUTENeH
pasubeix HapoaoB. Cpean Hux T. JXXymamypaTos
BBIZICNISIET MOpSIKa-TaTapuHa, OT TPaMOTHBIX Jei-
CTBUI KOTOPOTO 3aBUCHUT CyAp0a dkumaxa u Oap-
)ku. ['epoit U3 CXBaTKU CO CTUXHEH BBIXOAUT MOOe-
JUTEINEM.

Bropas croxeTHas JuHUS B MOAME MO3BOJIAET
YUTATENSIM MIOHATh UCTOKU MyKecTBa Ackara. Ilo-
3T 3HAKOMHT HAc C HCTOpUEH MpeJaHHOH J00BU
Mopsika © Hacumel. IMeHHO 11000Bh K POIHBIM U
JMOOMMOH JEBYIIKE TIO3BOJIMIIA TATAPCKOMY TapHIO
BBICTOSITH B CaMble CTpAalTHbIE MUHYTHI IITOpPMA.
IToaT BOcmeBaeT 4yTKOCTh M IpenaHHOCTh Hacu-
MBI, BMECTE C POAUTEIIMU AcCKara MepexuBLICH
CTpaIIHBIA MEpPHoJ, KOTJa OT MOPSAKOB He OBLIO
Hukakux Becteil. T. JKymamypatoB mpuberaer k
preMy Mapajuielin3Ma Ipu M300paKeHUU >KU3HU
Hacumel. [103T BHOBB 3KCIUTyaTUpPYET MOTHUB IIpe-
OJIOJIEHUSI KU3HEHHBIX TpyAaHOCTe. JleByika,
9TOOBl y3HATh O CyAbOE JOOMMOro, B 3UMHIONO
HENorory MpeoaoseBaeT OrpoMHbId myTh. [Ipume-
YaTeNbHO, YTO MO3T MPH CO3JaHUH MYKECTBEHHBIX
00pa30B BIIOOJIEHHBIX LIEJTMKOM OIUPAETCS HA TI0-
TEHIHAJl HApOJHOW TMO33MH. OTO TMPOSBISIETCA
0COOEHHO SIPKO Ha ypOBHE HOPTPETHOW XapakTe-
PUCTHKH («IEBYIIKA-TPOCTHHOYKA»). B moame



M.T.DZHUMAMURATOVA

BaXHOE MECTO OTBOJUTCS MOTHBY BEIIErO CHA.
JleByIIKa BEpUT B CUACTIMBBIA HCXOX COOBITHH.
Ha ponuny mMopsiku Bo3BpamaroTcsi reposiMu. Ac-
Kara BcTpeyaeT oTel, Paxum3sH aObli, ncnonHe-
HBIHA TOpA0CTH 3a chiHa. [Toama T. XKymamyparosa
MIpeBpaTWIIach B HACTOSIIMN TMMH YEJIOBEKY, OJ10-
JIEBIIEMY CTUXHIO.

Takum ob6pazom, T. XKymamypatoB B cBoeM
TBOPYECTBE BOCIEN HE TOJIBKO TaTAPCKYIO 3EMIIIO,
HO U SIPKUX TpeACTaBUTENEH TaTapcKoro Hapoja.
Bce 310 cBHAeTenbcTBYeT 00 yBaKUTEIBHOM OT-
HOILIEHWU MHcaTelst K OpaTckoMy HapoAy M €ro
KYJIbTYypE.

Co cTOnb XK€ TpENeTHBIM OTHOIIEHHUEM MBI
CTAJIKMBAEMCS M BO BPEMs 3HAKOMCTBA C IIMKJIOM
CTUXOTBOPEHUM TaTapckoro nosra P. Munnysu-
Ha «Kapakanmak ahonHope» («Kapakammakckue
MEJIOIHHY»), CO3MAaHHBIX TOJ BredaTiieHneM JlHei
IUTepaTypsl M HCKyccTBa B TarapcraHe u
Kapakannakcrane. B 2019 romy 3ToT muki ObLl
MEpPEBEICH HA KapakKaJMaKCKUH SA3BIK  TI09TOM
Menpauaom  TypbIHMYpaToBbIM  [MHUHHYIUIHH,
2007, c. 85-88]. Tarapckuii mrcaTens ¢ OTPOMHOI
TEIUIOTOW B MPEANUCIOBUM K CBOUM IepeBOjaM
BCIIOMHMHAET O MyTEIIECTBUN TATAPCKOW JeNeraluu
no Kapaxkanmakcrany (1980) [Munnymin, 2019].
[uxn coctouT U3 5 cTuxoTBOpeHul. OTKPHIBACTCS
OH CTUXOTBOpeHHeM «Yc cuH, douak! » («Pactu
THI, IIBETOK!»), T7e, kak u y T. XKXymamyparosa,
BEIYIIUM CTAHOBHUTCS MOTHB TPEOJIOJICHUS KH3-
HEHHBIX  TpyaHocTed.  JIroOysich  IBETKOM,
BBIPOCIIMM HA  pPAaCKaJ€eHHOM IMOYBE, IMO3T
Pa3MBIIUISAET O )KU3HEHHOM MOTEHIIHAale YeJIOBeKa,
BOJIeil CyABbOBI BBIHYXKICHHOT'O JKHTh B TaKhX
CYpPOBBIX TNPHUPOAHBIX ycIOBHAX. P. MuHHymmuH
MIPUXOJUT K BBIBOAY:

Pactu TbI, IBETOK,
IlycTbiHs — TBOSI
Benb ponHas 3emis.

«Y ¢ CHH, YUK,

Yy — y3eHHeH

Tyran >xupeH 6uT»
[Munnymnn, Kapakanmnak
ahonHope, c. 285].

B pesynbrare cTHXOTBOpPEHHE NMPEBPALIAETCS B
THMMH [IpeJaHHoN 00BU K poaune. s Tatapcko-
rO T03Ta KapakajlakcKas 3eMJjisi, OBeBaeMas pac-
KaJICHHBIM BETpaMH, OJHMLETBOPSET BEYHOCTh H
CHUMBOJIN3UPYET BEKOBYIO YKOPEHEHHOCTDH YeJIOBe-
Ka Ha pOJIHOH 3eMJI€.

Memnoausi Ipy>KECKOTo JyTapa B CTUXOTBOpPE-
Hun «YitHa, ngyrtap!» («Mrpait, gyrap») coeauHseT
Oepera Amynapsu ¢ Bonroii. OHa npespaiaetcs B
3pUMO€ HaIlOMHHaHKE 00 OOIIETIOPCKOM EIMHCTBE
KyJnbTypbl. Kapakanmakckasi MecHS pa3ivBaeTCs
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mox HeOom Tarapcrana, HalmOMHHAs O BEKOBOM
Ipyx0e Mexay AByMmMsi OpaTcKUMH HapoaaMu
[Munnymnn, Kapakanmnak ahonnape, c. 286].

P. MuHHY/UIMH WUCHBITBIBAET OIPOMHYKO pa-
nocTh, Korga Ha CabaHTyil mpue3 aroT OOpIbl U3
Kapakannakcrana («Kynak eretiaopy» («Ilapuu-
roctuy)). [1o3T uCKpeHHe ropANTCS HAITMOHATIBHOM
6oprboii. OH 6e3MepHO paj, YTO TOCTH MOIMPOO0y-
10T ce0s B TaTapckoi 6oprde. O6pa3 Geaoro BHI-
HIMNTOTO TOJOTEHLA B CTUXOTBOPEHHM BBHICTYIAET
HE CTOJBKO B Ka4eCTBE MPEIMETHOHN JeTanH, OT-
ChUTafOIIe Hac K mpa3gHudHOi aTMocdepe Ca-
Oantys («a coneenap — 6u32 KeHay), CKOJIbLKO 001a-
JaeT MeTa)OpUUECKUM COJIepKaHueM. JTO Harpa-
na mobeaurento B 60pbde («xkopaus»), CBUACTENH-
CTBO €ro J00JIECTH M MyXecTBa («coneenap — oa-
mulpiap oueHy). BpllIMBKa Ha TOJOTEHIE €CTh
MIPOSIBJICHUE M BEIpaKEHHE JFOOBU W TPU3HATEINb-
HOCTH CO CTOpPOHBI BHIIIMBANBIHUIGI [Tam xe, c.
287].

Oco0oe MeCTO B ITUKJIE 3aHUMAET CTUXOTBOPE-
HUe «Apan Kbi3bl ['emaiibiM», KOTOPOE SABIAETCS
o0pa3ioM J1r000BHOM JUpPUKK T03Ta. B HeM Boc-
MEeBAeTCs KpacoTa KapakKalMakCKOW JIEeBYIIKH.
CozmaBasi MOPTPET KPacaBHUIIBI, TTOAT HCIIOIB3YET
MOTEHIIMAN TPUPOJHBIX 00pa3oB: Tia3a JeBYIIKH
rojyOble, Kak BOJHBI APalbCKOrO MOpS, B30p Jy-
YUCTBIA M HEXHBIH, MOM00HO conHIy. B KoHIe
CTUXOTBOPEHHMSI TOAT MPHU3HAETCA B JIOOBH K Je-
Bymike [emaiibiv [Tam ke, ¢. 288].

CruxotBopeHue «Xymniamy cy3e» HOCHT
XapakTep MpomaIbHOro cioBa. [loaT Gmaromapur
KapakaJIIakKCKUK HapoJ 3a TEIUIbIA IpueM, 3a

coxpaHeHHne  ApYXObBl  Mexay — OpaTCKUMH
Hapogamu. [1o3T BeIpakaeT HagEXTy, 9TO TUIOAOM
3TOTO COTPYAHHYECTBA CTAHOBUTCS CO3/aHUE

HOBBIX TIECEH, KOTOpbIE MPOCIABAT JBa HapoOja,
KOTOpbIC JOCTOWHBI IpyT apyra [Tam ke, c. 289].

K 70-netuto P. MuHHy/IIMHA Ha KapakaJak-
CKUH sI3BIK OBUT TIEpEBENICH PsJi €ro CTUXOTBOpE-
HUIA, TJIe OH MPEJCTaeT KaK Mo3T-marpuot. OrpoM-
HBI{ BKJIaJ B MOIYJSIPU3ALMIO TBOpPYECTBA TaTap-
CKOro TmHcarellss BHeciaw nepeBoqunku Caiiun
Awmwupnan [Munnymua. Kocsikiap, ¢. 104-107],
I'. EcemyparoB [bopmie, Gopmiere!], X. AiipimOe-
ToB [Tam xe].

PesynbTaThl
AHanus TBOpPYECTBA JIBYX MO3TOB-
coBpemeHHuKoB T. JKymamyparosa u P. Munny-
JIMHA, SPKUX TpEACTaBUTENCH KapaKallaKCKOW U
TaTapCKOM MO33MH BTOPOM MOJNOBUHBI XX BEKa,
CBUJICTENILCTBYET 00 YCTOHYMBBIX TBOPUYECKUX
KOHTaKTaX MEXIy IBYyMsI OpaTCKMM{ HapOJaMHU.
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[IutaTrenpHOM MOYBOM AL AMAIOra KyJlbTyp IO-
CIIy>)KMJTH HE TOJIbKO 0OIIe BEeXH OOMIETIOPKCKOM
WCTOpHUM, TIepeBOJYECKas MEeATENbHOCTh, HO U
KyJlbTYpHBIE MEpPONPUATH, HallEJICHHbIE Ha YKpe-
IUIeHHE JpPYXOBI MeXay Hapomamu. Bemymmmun
T€MaMH B TBOPYECTBE MOATOB CTAJIU T€Ma POJUHBI
Y TUMH CbIHaM poaHoi 3emnu. [Ipu co3nanum ctu-
XOTBOpPEHUH 00a ModTa OMUPAIOTCS Ha (HOIBKIIOP-
HBIE 00pa3bl KapaKaIIMaKCKON M TaTapCKOH TTOI3HH.
OueBHIHO CTpEMIICHUE MUcaTeNiell 00pecTu CcKpe-
MBI U TIOANEP)KaHUs JIPY)KECKUX CBS3eH NBYX
Oparckux HapopoB. T. XymamypatoB u P. Mun-
HYJUTUH OJTaroroBeroT Mepe] CUIIOHN MUcaTeIbCKoro
CIOBa W MY3BIKAJBHOIO JIapa, CBONCTBEHHOTO
TIOPKCKUM HaponaM. [103TeI BocmieBaloT CBOUX CO-
BPECMCHHHUKOB, BOILUIOINAIOMIUX JIYy4YIIHMC KadcCTBa
HaIlMOHAJIBHOTO XapakTepa.
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U TaTapCKOro HapOJOB SIBISIETCS NEPCIEKTUBHBIM
HCCIEAOBAHUEM, KOTOPOE IMO3BOJSIET HAM IOHSTh

0COOCHHOCTHU pa3BUTHUS HAI[MOHAIBHOMN
JUTEepaTypl B  TOT WIM HMHOM  TEepuoj
HCTOPHYECKOTO pa3BUTH, BBISIBUTH

HaI[MOHAIBbHBIE 00pa3bl MHUpa ABYX OpaTcKux
HapojoB. Tneybepren XXymamypatoB um PobGept

MuHHYIMH BHECIWM  JOCTOMHBIA  BKJIaJ B
YVKperuieHue JpyObl MeXay HapoJaMHd H B
pa3BUTHE Manora KYJIBTYP MEXITY

KapaKaJIllaKCKUM U TaTapCKUM HapOJaMu.

Jluteparypa

bexbepzenosa 3. V. Tema Tarapctana B
KapakaJmnakckoi smpuke // TpaauiMoHHas KyJbTypa
HaponoB [loBomxbs: matepuansl V Beepoccuiickoit Ha-
YYHO-TIPAKTHUECKOH KOH(PEPEHIIMH C MEXIyHapOHbIM
y4acTHEM, MOCBSILEHHOW 95-71eTHI0 cO JHSA POXKACHUS
n3BectHoro »tHorpada P. I'. MyxamenmoBoit (12-14
¢despamnst 2019 r.). Kazans: Uxiac, 2019. C. 82-92.

Kymamypamog T. W3 MarepuansoB JOMaIlHEro
apxuBa mo3ta. Pykormcs 2020. C. 7-2.

JKymamypamos T. Tanucman mro68u. Hykyc: Kapa-
kanmnakcran, 1984. 180 c.

Kyoaw C. Ctuxu m mosmsel. Yda: bamkupckoe
KHIDKHOE M31aTeNIbcTBO, 1984. 528 c.

Maxcemos K. M. CBsizu KapakaalakCKOW JMTepa-
TypHI ¢ JUTEepatypamu Oparckux HapojoB. Hykyc: Ka-
pakammakcTas, 1987. 210 c.

Tarapckue pacckasbl.
1980. 262 c.

Capuun P. I1I. Mup nossun Pobepra MunHysIHHA.
Kazanb: Marapud-BaksiT, 2012. 192 c.

Xabymounosa M. M. Crpana nercrBa PobGepra
Munnynmsa // J1o6perit mup PobGepra MunHyUHHA.
Kazanb: Marapug-Baksit, 2018. C. 76-80.

Hyxyc: Kapakannakcras,

49

Xabymounosa M. M. Mup aBTOpcKO# ckaszku Po-
6epra MunnymmHa // Mnen. 2008. Ne 8. C. 54-56.

Apan gynkeraHaps! / Te3. JI. Xomuaymma. Kazan:
Tarap. kut. HOIIp., 1981, 543 6.

Oxmamocanos M. Tarap moxopamope. 1 1. Kazan:
Tarap. kut. HomIp., 2012. 407 6.

Moxwvcymoeg K. besra xeu oupron aycnsik // Kazan
yraapsl. 1981. Ne 5. B. 4-7.

Munnynnun  P.  Kapakanmak  ahonnope  //
Munnymus P. Ocopaop 7 1.0 1 1. Kasan: Tarap. xut.
Homip., 2007. b. 285-292.

Tarapcranma Kapakammakctan  omo0msar  hom
conrate keHHope // Kazan yrmapsr. 1981. Ne 5. B. 3-509.

SAmbnerem Yammer. Hlureipemop / T1e3. P.
Jlorpymmmn. Kazan: Tarapcran kuran HOmpusTsl, 1979.
143 ©.

OMuynapes. 1981. Ne7. 120 b.

bopute, Oopruere! / AxmanrsiT Tanpl. 2018. No 9
(4451) 31 mapr. b. 3.

bepoax. [lunrez Oamwirbin Oupmone // Coser
omabustel. 1978. Ne 11. B. 98-100.

HKanun M. Keipnapeim. Hexuc: Kapakanmakcras,
1958. 135 c.

Kymamypamoe T. «Iuiigap» copaynapblHa Xyyan
// Kac Jlennamnm. 1986. Ne 78 (5828).

Kymamypamos T. Apanra kengum opanbin. Hexuc:
Qaraqalpagstan, 2016. 322 6.

JKymamypamos T. OMupHHHUH 631 — (riocodus.
Hexuc: Kapaxanmnaxcran, 2005. 335c.

Kymamypamosa M. MoneHuarinap coyOeTH XoMm
JKaKbIH ~ TWUIepAeH ayaapma mpoOiemanapsl  (P.
MuHHYILIHH MOA3HSICHIHBIH KapakaJnakiia
ayJapManapbl MeicaibiHaa) // JlurepaTypa U XymoxKecT-
BEHHas KyJbTypa TIOPKCKHX Hapo/0B B KOHTEeKcTe Boc-
TOK-3amaj], mocBsmeHHas 70-IeTHeMY IOOUIICI0 HAPOJI-
Horo mod3Tta Pecrybmuku Tatapcran Pobepra MunHy:-
nIMHA: cOOpPHUK MarepuanoB MeaTyHapoIHOH Hay4dHO-
npaktuiaeckoil koHpepeHuuu (11-18 okrsops 2018 ro-
na) / mox pex. ®@. C. Catipynunoit. Kazans: Aptudaxr,
2018. C. 76-84.

Kymamypamosea M. «O3UpEHIVHHA alJlaFaH ajam»
Kapakanmnak caxHaceiaa // Coser Kapakaimakcrassl.
1981. Ne 60 (13229).

Kymamypamosea M. Anmanapra Kapamn >Ka3blIFaH
Kocbikiaap // Kapakanmakcran skacmapel. 2015, 5
HOS0pb. Ne 44 (7853).

Makcemos K. Tartap XoM Kapakaimak omeOuid
OaiimaHbICIaphl XaKKbIHIA // OMuynopbsa. 1980. Ne 7. B.
73-76.

Munnynaun P. JIOCHBIK, TYYBICKAHIBIK KBbI3FbIH-
napsl // Omuynepes. 2019. Ne 2. b. 83-84.

Munuyninun  P. Kapaxannakcran
Omuyaopes. 2019. Ne2. b. 86-87.

Munnyanun P. Kocwiknap // Omuyaopes. 2018. Ned.,
6. 104-107

Ilaxpamounoé O. ECWUTMHHUH aJIblHaH aKKaH
CYYIBIH Komupu koK // Omuynopba. 1997. Ne3-4. b.
109-111.

oxenyepu  //



M.T.DZHUMAMURATOVA

Tarap maiisipiaapel. Hexkwmc: Kapakammakcran, ity: Literary Relationship of Tatar and Karakalpak Lit-

1980. 219 6. eratures in The Aspect of The Dialogue of Cultures //
Toxaii F. 1lswapmanaper. Hexuc: Kapakammak — Applied linguistics research journal. 2020. 4 (7). S. 26—
MamJiekeT 6acmacel. 1960. 152 6. 31.
Minnegalieva A. I, Mingazova L. I,

Djumamuratova M. T. General Roots, General Spiritual-

AT BIAPBJIOP T. )KYMAMOPATOB hoM P. MUHHYJIIMH
NKATBIHIA KAPAKAJITAK hoM TATAP MOIOHUSATIOPE
APACBIHJATBI TUAJIOT

Moumnka Tenoyonpron Kkbi3bl 2JKymamopartosa,
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Mokanoae kapakanmak hoM TaTap LIarbliipbiiope apachlHAArbl o190M OOIIOHENISp TapUXbl
OyeH4ya MaTepHal CHUCTeMalallThipbuia. MKe TyraHaail XalbIKHBIH o1o0M OariaHbpIIUIapbl ©4eH
roMyMu QoJIbKIOp OaiyIbITBIHBIH HHUre3 Oysblll TOpybl JonmwuioHd. Illlymail yk yKy4bUIapHBIH
Kapakanmak hoM Tatap XaJbIKIapbl of00MATHI OEIOH HBIKIBI KBI3BIKCHIHYBI ATOprewIopHEH Oepce
XE3MOTEH YTH. XaJbIKJIap apachIHAATHl TyCIBIKHBIH HBITYBIHAA 9IQ0HM TOPKEMANISp rasth 3yp poib
yitHbI. TUKImepeHy edeH Marepwai OyJNbI 3aMaHfam Marslidpbiaop Temoyoupron JKymamopaToB
(1915-1990) hom PobGepr Munuymauna (1948-2020) mwxkaTiapsl Xe3MOT HTd. MoKalomo oere
IIarbIMPBIIOP MKATHIHIA TaTap hoM Kapakaiak TeMaJlapbIHbIH Y3CHUQICKIIE IKTHIPTHUTYHI aubIKIIaHa.

Ten TemeHYdIdP: Kapakaiak 9o0usThI, TaTap oNo0UATHI, 91001 OSHIIOHEIISP, MOISHHUATIIOP
apachIHAarsl JUAJIOT.
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The article describes the life and work of Nazip Gasri, who played an important role in the
development of literature and culture of the Tatar people at the beginning of the 20" century. The
study is based on his articles on literary criticism, history of literature and personalities who ensured
the development of education, as well as his individual literary works. N. Gasri’s public views, the
features of his artistic thinking, the focus of his interests and the range of his works are depicted in the
context of literature and culture of the early 20™ century. The article highlights the connection
between the spiritual heritage of the writer and Arab and Oriental literature.

The article analyzes and systematizes information and facts from various sources and attempts to
recreate the scientific biography of N. Gasri. For the first time, the articles and memoirs of N. Gasri
have become the object of scientific evaluation. Our research is based on the comparative-historical,
typological and hermeneutic methods, and the rules and principles of the School of Culture and

History.
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Introduction

At the beginning of the 20" century, Tatar
literature of the Renaissance was characterized not
only by a variety of general concepts, teachings,
and philosophical diversity, but also by its own
characteristic features of artistic thinking, by the
multitude of writers who differed in their creative
ways. “As follows from the list, compiled by the
literary textual critic Rashat Gaynanov, the total
number of poets, prose writers, playwrights,
translators, publicists, critics, and children’s
writers who wrote and were published at the
beginning of the 20™ century reached 800 (this
figure is also approximate — Z. R.)” [Romiev,
2004, p. 4], — writes Z. Ramiev. Despite the fact
that at that time scientific works about G. Tukay,
G. Iskhaki, F. Amirkhan, G. Ibragimov,
Derdemend, G. Kamal, Sh. Kamal were regularly
published, determining the mainstream of the
verbal art development, the names and works of a
number of writers were still in the shadows. The
inclusion of their spiritual heritage into scientific
research and the task of familiarizing the modern
reader with their works is one of the crucial prob-
lems facing literary scholars.

It is gratifying that the desire to eradicate
“white spots” in our spiritual heritage has not only
survived, but also made some progress in this area
in the late 20" — early 21 centuries. The
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publications are as broad thematically as they are
formally diverse. For example, let’s name R.
Mardanov, who collected both the names and
works of the writers whose works were published
in periodicals, in particular on the pages of
“Shura”’[Mardanov, 2001]; F. Dzhavkharova, who
studied the literature of the Astrakhan region
[>Kaykhorova, 2003]; R. Musabekova’s
monographic research, thoroughly investigating
the life and creative path of S. Sunchalay, one of
the  representatives of  this  generation
[Musabekova, 2001]; R. Biktashev’s monographic
research  [Biktashev, 2007], dedicated to
Akhmetzhan Biktimirov. In addition, this can
include the works by little-known or completely
unknown writers, published in collections of works
of various literary genres ([Tatar shigriiate: XX
gasyr bashy, 2004], [Tatar khiksialore, 2007],
[Epik shigriiat: XX #iez bashy, 2002], [Gilyazev,
2008], [Mirasybyzny tuplau iulynda..., 2010],
books about the heritage of individual writers
([Gasri, N. Ismail Bek Gasprinsky, 2004],
[“Uilasam ui..., 2005], [Sunchaloai, 2005], [Sengati,
2007]). In his book “Tatar Poetry: The Beginning
of the 20" Century”, Z. Ramiev, in particular,
writes that the number of those who worked in the
field of poetry in this literary-historical period
exceeded three hundred; he briefly describes the
lives and publications of 81 less known poets,
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more fully revealing their creative achievements
[Tatar shigriiate: XX gasyr bashy, 2004]. Such
literary critics and textual critics as F. lbragimova,
Z. Ramiev, Z. Mukhametshin, R. Mardanov, and F.
Yakhin took great pains to return these writers’
works to the people.

Raised on the work of the outstanding Tatar
educators of the turn of the 19" and 20" centuries:
Sh. Mardzhani, Kh. Faezkhanov, N. Khalfin and
K. Nasyri - and inspired by the democratic changes
of the First Russian Revolution, the Tatar youth
did not only get a school education and study in
Russia, but also went to higher educational
institutions abroad developing the national
perception of the world. G. Rakhim, G.
Gubaidullin, N. Khalfin, Sh. Mukhammedyarov,
G. Karam, and M. Kaibyshev were among them.
So was N. Gasri. He studied at the literary
department of Istanbul University in Turkey and
represented the “second generation” of those who
came onto the literary scene in the 1910s. N. Gasri
graduated from secular schools, gymnasiums and
higher educational institutions, thus he did not ex-
perience any madrasah education limitations. The
article aims to interpret the spiritual heritage of N.
Gasri in the literary and cultural context of the 20"
century. An attempt is made to collect facts related
to his life and to recreate his scientific biography.
It is for the first time that a group of articles and
literary works of N. Gasri has been introduced into
literary circulation. The critic’s scientific and
theoretical views contributed to the formation of a
scientific concept for the study of Tatar literature,
the solution of theoretical problems in criticism,
the enrichment of Tatar literature with new forms
and descriptive techniques for the artistic
embodiment of human life. The qualities,
highlighted above, determine the scientific novelty
and relevance of the topic chosen for this work.

Materials and methods

This research is based on N. Gasri’s scientific
and critical articles, publicistic works and literary
works, closely related to current problems and
literary-aesthetic ideas of Tatar literature and
culture of the early 20" century. To this end, we
used the cultural-historical, comparative-historical,
and biographical methods. The main tenet of the
cultural-historical school on the connection of
literature, national traditions and the historical
process underlies the study of the writer’s spiritual
heritage and the literary progress and culture of the
early 20" century.
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A comprehensive study of N. Gasri’s spiritual
heritage in the context of Arab and Eastern culture
has led to the use of the comparative method,
which made it possible to identify the structural
components of  Tatar  socio-philosophical,
scientific, literary, and historical ideas of the early
20" century. In addition, the principle of historicity
was used, which enabled us to study the literary
phenomena from the point of view of their origin,
development, and historical ties.

Main part

N. Gasri was a prominent critic, publicist,
writer, and journalist of the early 1930s.

There are no works that specifically study the
lifestyle and literary-scientific activity of N. Gasri.
However, in recent years, T. Gilazov has studied
the works of the critic, dedicated to the outstanding
figures of the Tatar people, the issues of criticism
and literature [Gilazov, 2008], [Gilazov, 2012],
[Gilazov, 2016], [Gilazov, 2017]. The literary
critic D. Zagidullina’s work “Modernism and Tatar
Prose of the Early 20™ Century” [Zagidullina,
2003] is dedicated to new literary phenomena and
research in the art of words in the context of new
concepts and philosophical teachings of the early
20™ century [Zagidullina, 2003], the artistic
qualities and the philosophical aspects in the
content of N. Gasri’s literary works.

Owing to his reputation of a “literary critic and
a talented journalist” among the Tatar intellectuals,
certain facts about N. Gasri were recorded in
various sources and memoirs. They help restore
critical moments in his life as a critic and a writer.
Nazip Gasri (Maulambirdiev Muhammadnazip
Allabirde uly) was born into the family of a
spiritual leader in the Kazi village of the Astrakhan
volost in 1886. Many sources mention that N.
Gasri studied at the gymnasium in Astrakhan. The
monograph by F. Dzhaukharova, who studied
Tatar culture, literature, and the history of public
opinion in this region on a conceptual basis,
clarifies some moments in N. Gasri’s life. The
author also notes N. Gasri when speaking about the
state and development of the educational system in
that region, when the “Darel-Adep” school closed
on January 27, 1910, as a result of the national-
colonial policy of the Russian Empire
[Dzhaukharova, p. 40]. This Jadid school was
opened in 1906, and during these years N. Gasri’s
pedagogical activity obviously began. F.
Dzhaukharova mentions the publication of N.
Gasri’s poems, along with the publications of
Vakif Jalal, Kashshaf Patiya, Kalimulla Sagdi,
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Zarif Bashiri, Sagit Sunchalay, Gabdulla bin
Mustakayev, Mohammadhadi Timergalin, and
Badretdin Kilachi in the Astrakhan periodicals,
[Koykhorova, p. 105]. G. Iskhaki’s article “The
Artist Gabdulla Kari” (1936) writes about N.
Gasri’s studies at the literary faculty of Istanbul
University: “He (N. Gasri — T. G. notes) was a
young man who loved literature and theater,
understood beauty, and who graduated from the
literary faculty of Istanbul University” [Iskhaki,
2011, vol. 11, p. 105]. According to some facts, it
is assumed that N. Gasri, when in exile in the city
of Pinega, the Arkhangelsk province, escaped from
there and lived in Istanbul from May 1908 to the
autumn of 1909 and from the autumn of 1910 to
the end of 1911. The acquaintance of the writer
with N. Gasri was most likely to take place at that
time. It is also likely that their creative friendship
began precisely during these years. Although the
year of publication is unclear, researchers clearly
indicate N. Gasri as the author of the Turkic-
language book “Gayaz Iskhaki from Northern
Turkish Writers” (See: [Iskhaki, 2006, vol. 6, p.
421], [Iskhaki, 2001, vol. 8, p. 419]). N. Gasri
spent the spring of 1913 in Astrakhan. This is
evidenced by the publication” of a letter of
condolences in the city newspaper “Volga” on the
occasion of G. Tukay’s death and a telegram of
condolence from Astrakhan to the newspaper
“Koyash” [Tukai — iadkarlardo, pp. 761, 879].

In the autumn of 1913, N. Gasri began working
as a teacher of Tatar literature in the Khusainiya
madrasah in  Orenburg. According to M.
Rakhimkulova, who depicted the history of the
school from different angles, in addition to
teaching the history of Tatar literature, N. Gasri
also headed the primary department of the
madrasah [Rakhimkulova, p. 13, 33-34]. In the
issue of “I1”, the newspaper dated November 14,
1913, he published the article “Our Literature
Needs Criticism” under the pseudonym “Nazip
Gasri, a teacher of literature in the Khusainiya
madrasah” [Gilazov, 2008, p. 241]. From 1912 to
1915, the writer and literary critic M. Gali studied
at the Khusainiya madrasah in Orenburg. In his
memoirs, he wrote that he became involved “in
writing on the advice of Nazip Gasri, their
literature teacher (1886-1937)” [See: Our writers:
a biobibliographic reference, p. 323]. This means
that when M. Gali studied at the madrasah, N.
Gasri taught there. This information is highlighted
in the “Literary Dictionary”, compiled by I. Rami
and supplemented by R. Dautov during the years
of perestroika [Rami, Dautov, p. 74].
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But there is one fact that requires to be clari-
fied. Some sources indicate that in 1913-1915, N.
Gasri worked as the editor of the newspaper “II”,
published in Petrograd and Moscow [Tatar
Encyclopedia, 2010, vol. 2, p. 536], [Rami,
Dautov, p. 105]. G. Iskhaki also mentioned his
journalistic activities in the “II” in 1915: “It was
the beginning of 1915. Once Gabdulla Kari came
to our office. ... At that time, Nazip Gasri worked
as a secretary in the administration of the “II”
newspaper” [Iskhaki, 2011, vol. 11, p. 294]. There
is no doubt that N. Gasri occupied the position of a
secretary at the “II”. As we know, the hectic life of
the 1910s, which made him constantly move from
place to place, and ruthless service undermined G.
Iskhaki’s health , and in late April — early May,
1914, on the advice of doctors, he went to Finland
for sanatorium treatment [Iskhaki, 2006 , vol. 6, p.
436]. This means that when G. Iskhaki was not in
Moscow, certain issues of the newspaper were
published under N. Gasri’s editorship.

The October Revolution of 1917 changed the
life of dozens Tatar intellectuals, including the life
of N. Gasri. His biography of the 1920s and 1930s
contains many blank spots and undisclosed facts.
There are many reasons for this. First, in our
opinion, N. Gasri was having a hard time because
of G. Iskhaki’s emigration, who was his spiritual
support, as well as F. Tuktarov and G. Teregulov,
who were constantly in touch with him. Secondly,
it took time to determine his social and spiritual
ideological position on a new social and cultural
environment. After the October Revolution, he
returned to his native land and lived in his native
village for 3 years. In 1920, he got married. We
cannot tell for sure what N. Gasri was doing at that
time. However, Khamit Gumerov’s memoirs
“Fatih Amirkhan in Astrakhan”, published in R.
Amirkhanov’s book “Memories of Fatih
Amirkhan”, shed light on this issue. According to
the information available there, F. Amirkhan trav-
eled to Astrakhan in June 1925. He stayed at the
house of the city mullah, publisher and editor of
the “Idel” newspaper Gabdrakhman Gumeri. While
talking about G. Gumeri’s literary and scientific
activities, about the culture of the region, F.
Amirkhan asked him about N. Gasri. “In short, N.
Gasri had been removed from public affairs since
1918, he lived near the city in the village of
Kazavyl with his family and was engaged in
gardening and selling his products,” he said. “He
delivered produce not only from his own garden,
but also from other gardens, and even from other
villages, going up the VVolga (to Nizhniy Novgorod
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— Kh. G. notes) all summer and selling a lot there”,
he said. Both of them were saddened by the fact
that N. Gasri moved away from cultural,
educational and publishing affairs” [Fatikh
Amirkhanov turynda istaleklar, p. 131].

When life improved a little, N. Gasri, like his
contemporaries M. Galau, F. Agiev and others,
moved to Moscow in search of asylum. After 1925,
he worked in higher educational institutions of
Uzbekistan. He became one of the victims of a
horrific campaign of repression. Weakened N.
Gasri died in prison during interrogation in 1937.
According to various sources his death occurred in
different years. In his book “Memories of Fatih
Amirkhan” (2005) in “Notes and Comments” R.
Amirkhanov indicates the year of 1934
[Amirkhanov, p. 218]. Although we turned to the
state archives of the Orenburg region and the
archives of Moscow to clarify some facts, related
to N. Gasri, this has not yielded any results yet.
This means that it is necessary to continue research
in this area in the future. It seems that the Tatar
scientists and writers have not systematized the
facts and information about N. Gasri’s life and
work.

According to the data, during the First Russian
Revolution, N. Gasri began his literary activities,
testing the power of his pen in various fields and
quickly became an outstanding journalist, critic,
publicist, writer, and teacher. He published
voluminous monographic theoretical articles,
literary portraits, reviews, articles signed “Nazip
Gasri”, “N. Gasri ”,” Nazip Gasri, a teacher of
literature in the Khusainiya madrasah” in such
newspapers and journals as “Borhane tarakkyi”
(1906— 1910), “Khamiyat” (1907— 1908), “Mizan”
(1908 — 1909), “Idel” (1907— 1914), “Yoldyz”
(1906-1917), “1” (1913-1915), “Suz” (1915-
1916), “Beznen il” (1916-1917), “Saray” (1917-
1918), “An” (1912-1918).

In 1910, the critic received recognition, his
work got more intensive. In the article “The
Progress of Our Press and Literature (instead of the
annual report)”, G. Ibragimov, while analyzing the
1913 mass media and books, noted that new
signatures had appeared in periodicals. Along with
J. Validi, M. Hanafi, “... it would undoubtedly be a
mistake not to include in the lists Mr. Nazip Gasri,
who was remembered for his criticism of one work
and several feuilletons in the “II”” [Ibragimov, p.
201] — he wrote. In his article “Our Literary
Criticism”, G. Sagdi pointed out G. lbragimov, J.
Validi, G. Rakhim, Kh. Iskandarov, Kh. Karimov
and N. Gasri among the critics who appeared in the
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field of literary criticism in 1910. [Sagdi , 1927, p.
18].

The formation of the history of literature as a
science, a branch of Tatar literary education, dates
back to the first quarter of the 20™ century. The
periodicals of the 1910s published articles by R.
Fakhretdinov, F. Karimi, J. Validi, F. Amirkhan,
G. Iskhaki, G. Ibragimov, Kh. Karimov, and N.
Gasri, which covered the development of Tatar
literature from the past to the present day and the
tendency to evaluate it by highlighting the
changing trends in the literary process and new
literary phenomena.

In the 4™ issue of the journal “Sovremennik” in
1911, Nazip Gasri’s  voluminous article
“Awakening of the Russian Tatars and Their
Literature” was published, reflecting the qualitative
changes in the literature of the Renaissance. Tatar
G. Iskhaki and the outstanding Russian writer A.
Gorky became friends. They exchanged letters
from 1911 to 1923. A. Gorky asked Gayaz Iskhaki
to write about the trends in Tatar literature, its
main characteristics, and prominent representatives
for the journal “Sovremennik”. Iskhaki’s life
during those years was especially tense and
difficult. Although in one of the letters he prom-
ised: “T will send an essay on the state of Tatar
literature in the near future” [Iskhaki, 2013, p. 11],
due to certain circumstances he could not keep his
word. He entrusted this work to his colleague N.
Gasri. The article in Tatar was translated into
Russian by G. Sverdlov and published in the
journal.

Educated in Turkey, influenced by European
culture and literature, N. Gasri examined the
history of national literature in the context of the
socio-political situation in Russia, the historical
events and the changes that they brought to the
Tatar world. The introductory part of the
voluminous article described the tragic history of
the Tatar people and the development of social and
spiritual thought in detail. The author defined the
stages of socio-political changes: the Tatars’ active
participation in trade and agriculture, the
restoration of cultural ties with Central Asia and
Turkestan, and reforms of Catherine Il [Nedzhib,
1911, pp. 166-179].

Assessing the revival in the social life and
economic activity of the Tatar people, N. Gasri
analyzed the qualitative changes in cultural and
literary life. At the beginning of the 19" century,
the first Tatar printing house was opened in Kazan.
N. Gasri connected the revolution in Islam with the
activities of the educator, theologian, historian, and



TATARICA: LITERATURE

philosopher Shigabetdin Mardzhani. The founder
of the New Tatar literature, Kayum Nasyri, came
to the fore. One of the important trends of Kayum
Nasyri’s multifaceted activity was his selfless
service aimed to liberate the Tatar press from the
monopoly of Turkestan mysticism and the Tatar
language from the influence of foreign languages
[Nedzhib, 1911, p. 170]. The critic associated the
quality of the Tatar literature revival with the
awakening of public opinion among the Tatars,
caused by the religious reforms of Sh. Mardzhani.

In 1883, in Bakhchysarai, Ismagil Gasprinsky
began to publish the first Tatar newspaper
“Tarjeman” (“The Translator”). The critic com-
pared the amazing role that this intellectual played
in the social and spiritual revival of the Tatar
people with the spring messenger — the swallow.
From the very first issue of his newspaper,
Gasprinsky called the Tatar people to Europeanize,
speaking about the need to make changes in
madrasah and criticizing the old teaching methods.
He highly appreciated the activities of Zakir
Bigiev, Riza kazy Fakhretdinov and Fatih Karimi,
who depicted national reality in realistic details in
their works, showing the role of literary and
journalistic publications of the late 19" century in
updating Tatar literature in terms of content and
form.

N. Gasri emphasized that when Tatar literature
was at a crossroads, a new era in the history of
Tatar literature began with the works of Gayaz
Iskhaki. “When Tatar literature was at a
crossroads, in 1897, Gayaz Iskhaki entered the
literary arena. With his appearance, Tatar literature
began a new stage, a sharp turn in the development
of realism” [Nedzhib, 1911, p. 173]. In addition to
literary issues, the critic paid attention to the issues
of the Tatar language, and singled out Gayaz
Iskhaki as the founder of Tatar literature and “the
father of the Tatar literary language”. Among those
who came to poetry during the First Russian
Revolution, he noted two people — Gabdulla Tukay
and Sagit Ramiev. In the poetry of 1905- 1910, he
highlighted realistic poetry, which was imbued
with the desires and aspirations of the people and
strove for a more complete picture of Tatar life,
romantic, evoking lyrical and personal experienc-
es, and rich in poetic ornaments.

In 1910, expanding the boundaries of the
national framework, the question of raising the
level of Tatar literary criticism was on the agenda,
aimed at assessing the art of the word, striving for
the European level, and determining the stages of
its development. In this regard, his article “Our
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Literature = Needs Hypocrisy” (1913) was
published. N. Gasri shared his views on the role of
literary criticism in the development of literature,
on the prestige of the critic, referring to the
symbols of the garden, water and light, which had
very rich and distinctive traditions of
conventionally romantic use in the world and
Turkic-Tatar literature [Gasri, ©Odobiiatybyz...].
The author considered criticism as “one of the
most important areas in the development of
literature” and “offered the principle of objectivity
in literary criticism in evaluating works of fiction”
[Mukhamadiev, p. 16].

N. Gasri published outstanding works of
writers who played a decisive role in the revival of
Tatar literature, or articles evaluating their work as
a whole. In the genre of a creative portrait, his
article “Gayaz Iskhaki from the Northern Turkish
Writers” was published. The critic’s literary and
aesthetic views, his attitude to literature and art
were shaped under the influence of his colleague
G. lIskhaki. Relying on the basic rules of the
School of Culture and History, he defined the role
of the art of words as the service to the nation and
the contribution to its development “...the editor’s
goal in writing a work is to provide meaning, not
to ‘demonstrate art’” [Iskhaki, 2001, 8 wvol., p.

164].
N. Gasri wrote that the genre required authors
should synthesize ideological and aesthetic

features of their work with important events in life.
The author of the article divided Iskhaki’s current
literary activity into two periods: the first was
“pationalism”, the second was ‘“humanism”. He
named the main works of each period and analyzed
them in detail. He called the story “Ike yoz eldan
son inkyiraz” (“The Crisis Two Hundred Years
Later”) the most outstanding work of the first
creative period. G. Iskhaki’s role in the history of
Russian speech art was highly appreciated as that
of the “strong founder of young Tatar literature and
the greatest literary figure”. N. Gasri noted the
realistic style and folk spirit of G. Iskhaki’s work
and the social and national character of his themes.

Five-six years after the publication of G.
Ibragimov’s story “Yashlar khayatennan ber
laukha” (“Plague from the Life of Youth”), critical
articles by S. Ramiev and J. Validi were published
in periodicals. In the newspaper “Il”, N. Gasri
published a review of G. Ibragimov’s work
“Yashlar khayatennan ber laukha” [Gasri, lashlar
khaiatennan ber laukha, 1914]. Analyzing the
problematics of the work, the author gave a brief
overview of the spiritual movement of the Tatar
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youth in the 19™ and 20" centuries, highlighting
the stages in the development of “philosophy”,
“nationalism” and “humanity”.

Having described the history of the Tatar youth
movement at the turn of the century, the author
assessed the image of Salim, who personified this
movement. He emphasized that the events,
described in the story, did not show the changes in
the spirit and masculinity of the protagonist, that
his intellectual transitions were not reflected in
Salim’s actions. The fact that Salim, whom the
writer called a “ghost”, changed every three or four
years, showed that his character lacked stability
[Gasri, lashlar khaiatennan ber laukha 1914].

The spiritual heritage of N. Gasri includes his
publications devoted to national poetry, its essence,
general state and the trends of development, as
well as his works on individual representatives of
Tatar poetry. One of them is an article-review of Z.
Burnasheva’s book of poems “Gyiffat tutash
shigyrlare” (“The Poems of the Girl Gyiffat”),
published in the issues of the “II” newspaper on
March 4 and 11, 1915. This was the first
voluminous work of the Tatar press, dedicated to
the work of the poetess, in which Z. Burnasheva
was first mentioned.

In the introductory part of the article, N. Gasri
shared his views on contemporary poetry, its
essence, its difference from other forms of art, such
as music, painting, sculpture, as well as on the
development trends of national poetry. When the
critic expressed his thoughts about the profession
of a writer, about poetic abilities and talent, he fell
into the line with the school of “spiritualists”
founded by G. Ibragimov, the school which said
these qualities were inborn, given by nature, that
this was divine power; at the same time, it was
necessary to develop and strengthen them [Gasri ,
Gyiffat tutashnym shigyrlare, 1915].

In terms of these scientific insights, the author
of the publication proceeded to analyze the
creativity of the girl Gyiffat. N. Gasri defined the
collections of Z. Burnasheva’s poems in the poetic
horizon of 1914 as “melodic dear stars”, and called
the author a poetess of emotions in Tatar poetry, a
“poetess of feelings”. The emphasis was on
personal, individual emotional experiences of the
poetess. Thus, the reasons for the feelings, experi-
enced by the girl Giffatt who came to poetry,
determined the ideological content of her works.

In his article-review, N. Gasri raised the issue
of literary influence, interliterary ties, the question
of intertextuality, which entered the scientific
circulation in the middle of the 20" century, and N.
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Gasri considered this scientific problem, based on
the poems by the poetess Gyiffat and the poet G.
Tukay, an outstanding classic of Tatar literature.
The critic noted that the poet’s work had a great
impact on the lyrical poetry of the girl Gyiffat. G.
Sagdi, who studied the influence of Tukay’s work
on the ideological and aesthetic characteristics and
linguistic style of poetry, confirmed that Z.
Burnasheva was Tukay’s student [Sagdi, 1923, p.
6]. Z. Burnasheva was a poetess brought up under
the influence of Tukay, she was from the “Tukay
poetry school”. Between the lyrics of Gyiffat and
the works of G. Tukay, there was a strong inner-
spiritual and external connection. The poetess did
not separate her poetry, her creative experience
from the great Tukay; on the contrary, she proudly
wrote about the favorable influence the poet’s
work exerted on her poems and positioned herself
as a follower of Tukay’s traditions.

In the last part of the article, N. Gasri explored
the aesthetic nature of the poetess’s works and
their ideological and aesthetic properties. He
concluded that Gyiffat was a representative of
romantic poetry, based on the fact that the poet’s
poems reflected her soul and emotions. Her poetry
was characterized by imagery, the beauty of
language and style, lightness, and grace. He was
sincerely glad that a new type of romanticism
would be raised to new heights thanks to a
woman’s heart in Tatar literature.

In the critical heritage of N. Gasri, there are
also publications evaluating the literary works of
this period. His voluminous review “Hisametdin
Menla. A Literary Analysis” (Works of Musa
Akegetzade), dedicated to the prominent novel of
the writer-educator M. Akyeget, appeared in the
journal “An” in the combined issues 9-10, 23-24
of 1915. The critic wrote that M. Akyeget’s novel
marked the beginning, the first sign of
contemporary art, based on the author’s scientific
views on the literary process and the patterns of the
literary development. This opinion was supported
by the outstanding literary critic G. lbragimov,
who singled out the epochs of Tatar literature with
more than a thousand years’ history. The scholar
emphasized that the era of the Jadids, which
followed the era of Kadims, began with M.
Akyeget’s novel “Hisametdin Menla”: “The
second is Jadid literature: this era began with
“Hisametdin Menla”, published 30 years ago
[Ibragimov, 1978, p. 290].

N. Gasri defined the role of Tatar literature as
the one serving its nation and its cultural
development in accordance with the rules of the
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School of Culture and History: “We cannot look at
poems or literature through the eyes of art; we
begin to use literature, to receive material benefits
from it. “Hisametdin Menla”, the first page of our
new literature, is an example of this “[Gasri,
Hisametdin Menla, 1915, p. 192].

N. Gasri noted that this work, which was a
model of new literature, was influenced by the
ideological, spiritual, and formative aspects of the
“old literature”. According to the author, medieval
literature was closely related to the literature of the
East and “South Ottoman literature”. N. Gasri gave
a brief overview of the history of both literatures,
highlighting the stages of their development, the
tendencies of changes, their outstanding writers
and works with embodied thematic motifs,
linguistic features, and images.

After the historical excursion, N. Gasri went on
to evaluate “Hisametdin Menla” noting that it
raised social and national problems that were
urgent for that time. He wrote that the autor’s
national feelings were stronger than those of Z.
Bigiev and R. Fakhretdinov, he explained this by
referring to certain facts from Akyeget’s life: “On
the one hand, “Tarjeman” contributed to the
development of his national feelings, on the other
hand, his education in the Russian school, or its
ineffectiveness during Akyeget’s study had its
negative influence” [Gasri, Hisametdin menla,
1915, p. 193]. He pointed out that in a literary
work the problem of individual freedom was at the
core [Tatar odobiiaty ... p. 293, 1985]. This was
shown through the worldview and actions of the
main characters of the novel, Hanif and
Hisametdin Menla. According to the reviewer, the
most important quality in a person’s life was one’s
personal freedom: “One valuable and good thing in
a person’s life is freedom: we can defend our
freedom” [Gasri, Hisametdin Menla, 1915, p.
419,]. The problem of personal freedom was
intertwined in national reality with the problems of
women’s status, freedom of marriage, and wom-
en’s education. The author of the article wrote that
Khanifa fought for her happiness, in contrast to the
idealized Salima from “Salima yaki gyiffat”
(“Salima or the Mother of God”) by R.
Fakhretdinov, and put her on a par with Galia, the
main character of G. Iskhaki’s drama “Aldym-
birdem” (1907).

Further, the author of the article characterized
Hisametdin Menla. He returned from Turkey to
teach children in his home in a new way, and soon
found support in the fathers of children who
learned to read and write. In addition, he was a
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wealthy and professional young man who was
engaged in agriculture [Gasri, Hisametdin Menla,
1915, p. 193]. The critic emphasized that M.
Akyegetzade described his heroes in a certain ideal
light, based on the principles of enlightenment
realism. The writer considered high morality to be
the most important quality of his characters.

N. Gasri introduced Mullah Bikbulat, the
negative characters of the novel, who ensured the
development of the novel’s events, and Bek Gali
Javatov, the richest man in the village. When
analyzing the character of Mullah Bikbulat, the
critic used the term “type” as he was a generalized
kind of the old-fashioned, ancient, immoral “type”
of that period [Gasri, 1915, Hisametdin Menla, p.
416]. The review highlighted the main conflict
between Bikbulat Menla and Hisametdin Menla on
the issue of teaching methods and teaching
efficiency. It emphasized that the central conflict
was constantly aggravated by  auxiliary
contradictions.

N. Gasri considered Abuzar bey, Hisametdin
Menla and Hanifa in the novel “Hisametdin
Menla” to be prototypes and images of nationalists
and national leaders who belonged to the group of

contemporary Tatar intellectuals. When F.
Amirkhan’s drama “Tigezsezler” (“Unequal”)
(1914) was published, there followed the

scandalous article “Yaltyravykly yalgan” (“The
Shining Lie”) by F. Saifi-Kazanly (1916), denying
the possibility of formation of Rukia-type people
in Tatar reality. Kh. Iskanderov, who saw eye to
eye with N. Gasri, noted that in Tatar life, Rukia,
Kamila and Fatima could be found on the path of
spiritual rebirth, and even proved their existence in
the Tatar world (See: [Gilazov, 2008, p. 92-93]).
N. Gasri also evaluated the artistic features of
M. Akyeget’s works, supporting M. Akagegt’s
intentional use of letters. The letters performed the
mission of revealing the emotions, characters,
views and attitudes of the main characters. Also,
letters served to enhance pure divine love and the
feeling of being in love. The novel described in
real detail the inhabitants of the village, their way
of life, other ethnographic features, wedding
ceremonies, and national customs. The reviewer
noted the role of emotional monologues in
revealing the inner world and psychological
experiences of the main character Hanifa: the pre-
wedding mood of Hanifa, who was forcibly
married off, and her feelings conveyed through a
monologue. The depiction of nature, in addition to
specifying the time and place of events, fulfilled
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the ideological and aesthetic task of revealing the
psychology of the characters.

N. Gasri sought to find his place in the socialist
society, which began to take shape after the
October Revolution of 1917. He evaluated literary
and scientific works according to new
requirements for literature and art in terms of new
social and cultural traditions. The newspaper
“Eshche™, dated January 20, 1926, published the
review of G. Nigmati’s monograph “Adabiyat
maydanynda” (“In the Field of Literature™) (1925).
The critic noted the value of the book,
summarizing the achievements of Tatar literature,
which grew under the influence of Arab culture
from the 1880s to the present day, and arranging
them into a certain system. He wrote that the re-
searcher, relying on the services of foreign and
Russian scholars, gave a typological description of
the techniques of realism, romanticism,
symbolism, imagination and futurism and, on the
basis of this, analyzed the works of the Tatar
classics and young writers. The reviewer examined
the features of G. Nigmati’s literary activities, the
methodology of studying literary works, showing
his comprehensive and systematic approach to
literary phenomena.

According to the critic, G. Nigmati interpreted
fiction in relation to other types of art, fine arts,
songs, and music. It is from this point of view that
E. Nigmatullin assessed the originality of the
methodology used to evaluate N. Gasri’s scientific
works: “The writer Nazip Gasri emphasizes and
supports generalization, theoretical significance of
the book and the author’s desire to explore literary
works in connection with aesthetics and other
forms of art, such as music and fine arts”
[Galimdzhan Nigmati ..., p. 222]. According to his
observations, the author of the article came to the
conclusion that not only Tatar fiction, but also
music and fine arts would take a worthy place in
the “Palace of Fine Arts of Arab Industry”.

Tatar literature, having mastered the trends of
realism and romanticism, which depict life and
reality, the spirit and desires of the creator, begins
to explore new ways of knowing the world and
understanding the essence of life. Creative people
study philosophical teachings, scientific concepts,
literary, and aesthetic systems. In order to embody
a new spiritual content, to make the art of speech
more elegant and influential, they turn to modernist
techniques and means of representation, formed in
European and Russian cultures. Along with G.
Ibragimov, F. Amirkhan, S. Ramiev, Derdemend,
Sh. Kamal, G. Rakhim, G. Gubaidullin, M.
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Kaibyshev and others, who received their literary
education in secular schools, a new wave of au-
thors joined Tatar literature. N. Gasri was among
them.

N. Gasri’s work “Gyishkym kharabalare”
(“Ruins of Love”) (1916) was written in a
synthesis of aesthetic achievements and traditions
of oriental and Arabic verbal art. The fact that
Iskander, whom Gulnar had loved since childhood,
fell in love with Leila, made her endure hardships
and loneliness. Her morbid mood was described
against the backdrop of autumn landscape with
yellow leaves falling from trees. The images of
autumn, spring, winter, gardens, and leaves were
widely used in Tatar literature and served to
convey a philosophical meaning, “... the autumn
garden reminded of death, loss of hope, faith in
love, and happiness” [Zagidullina, 2007, p. 11] ...
Possessing a strong position, the symbol of ruins in
the title of the work refers to rejected love, to the
loss of the desire to live. The work contains a
philosophical thought that there is only one
beloved, and true love cannot get over betrayal. In
the story, the theme of love and beauty of lovers is
spiritualized and shown in the synthesis of Eastern
and Arab cultures.

Joining the art studies of that period and the
experiments carried out along this path, N. Gasri
wrote his work “Mazarstanda” (“In Mazarstan”)
(1916), discussing the problems of life and death,
mortality and eternity, which cannot be
comprehended by reason. One of the beautiful
autumn days, the narrator leaves home to visit the
grave of his beloved Lamigan, whose cause of
death is unknown. He continues on his way to
where a girl’s voice, breaking the mysterious
silence in the cemetery, is heard, it sounds like the
Koran readings. He walks by the grave of a long-
dead old man, a woman who was stabbed to death
by her alcoholic husband, a girl who caused her
death by falling in love with two guys, and a young
man who committed suicide. Finally, he weeps at
Lamigan’s grave, remembering past happy days. In
the young man’s heartfelt monologue, we hear a
hymn to the love and beauty of his young beloved
Lamigan. Further, the author is deified in the
image of a lover through religious and mystical
phenomena that cannot be consciously perceived:
“young, beautiful leaves of the tomb keeper’s
sycamore begin to pray,” and the “shining white
light rises above the maiden’s grave”. After a
while, the mysterious narrator comes to his senses
and calmly goes back.
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Near the grave whose stone is overgrown with
moss due to its age, the voice of an old man
reciting an ayah can be heard from under the stone,
suddenly everything changes and the Day of
Judgment begins. The dead rise to the ground, “an
old man with a large white beard and white
eyebrows covering his eyes sits on a stone,”
reciting the sura; a young man who committed
suicide out of love comes out from under the
gravestone and sits down on it with his head
resting on his hands, etc. Various sounds and
noises are heard from all sides.

Published in Moscow in 1931, G. Sagdi’s
monograph “Symbolism of the Turnd” (“On
Symbolism”) has not lost its relevance today. It
assesses this work as an example of symbolism
written “under the influence of Russian literature”.
“Nazip Gasri’s lyrical story of ‘“Mazarstanda
”(“An”, no. 5, 1916) was a powerful work that
exemplifies this. This was the most characteristic
work on this way” [Sagdi, 1931, pp. 113- 114].
The scholar noted that the author’s stories with
such content were created under the influence of
“The Sounds from the Grave” by Halit Zia, the
famous author of Ottoman verbal art influenced by
French decadent literature.

The hidden content of the story, written in
symbolism, was expressed through symbolic
images: “Oh magical, mysterious life! I live! — you
say and stand on the sand; it slides under your feet
and runs away!” framed by a sentence rich in
emotionally sounding conventional images. It
serves to express the existential view that human
life and its desires are false, illusory. Among the
dead resurrected from tombs on the Day of
Judgment, there are those who took the lives of
others or committed suicide in violation of
religious law and religious teachings. N. Gasri also
confirmed the religious idea that those who
committed great sins before the God were not hap-
py in that world and that they failed to find peace
here. The literary critic F. Bashirov also drew
attention to the symbolism of images and words,
the philosophical and existential content of the
work [Bashirov, p. 248].

N. Gasri’s story “Songyr khan tubasenda”
(“On the Roof of Songyr Khan”), in which his
socio-philosophical ideas were skillfully embodied
with reference to national history, was published in
the 2nd issue of the journal “An” in 1916. The boy,
who grew up on the stories of his grandmother
about Khan Songyr from an early age, created the
image of the Khan in his dreams when he became
an adult student. When the horse of the Muslim
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Khan Songyr grew old, he built a palace of hazel
with a door covered with silver. The merciful and
compassionate khan treated the poor and needy in
his palace, and when the poor were fed and drunk,
they were given a cup of kumis and some money.
The people thanked the khan and prayed for his
health. In his palace, the khan kept scholars, monks
of that time, Gali Hazrat, Said Battal Gazi, singers
who played the dumra and poets of the palace.
When the khan died of old age, he was brought
from the city to the cemetery, sprinkled with silver
coins on the ground and buried on the red roof.

Khan Songyr is a symbol that can be attributed
to different concepts. D. Zaghidullina associated it
with the concept of a “prophet” who “preserved the
nation, statehood, and today the authors assign to
this ideal the mission of awakening and reviving
the nation” [Zagidullina, 2003, p. 59]. Its meaning
can also be interpreted in the sense of the idea of a
just ruler, embodied in medieval Tatar literature,
the teachings of the “perfect man” and
“shepherds™, which meant prophets and scientists
in Muslim culture. At the end of the work, the
reader imagined that “the image of Khan Songyr
with tired and drooping eyebrows came to life, his
heart was filled with national feeling and historical
memory was awakened: ‘What unknown historical,
nationalistic dream surrounds me, extending my
imagination to the vastness, glory of Tatar history:
Khans, times of Khans ..”” [Gasri, Songyr
tubasenda, 1916, p. 33]. This enhances the social
and nationalist significance of the symbol. In this
story, N. Gasri embodied the problem of creating
“spiritual leaders”, goblins, personalities and
writers, what he himself was, who served to save
the Tatar nation during a crisis.

N. Gasri also contributed to the development of
Tatar journalism, which followed the path of the
independent development during the period of
Iskhaki and Tukay at the beginning of the 20"
century. Unlike his contemporaries-publicists, he
considered the important role of individuals in the
course of history in contrast to the postulate that,
according to Marxism, the social development was
ensured by the class struggle. Therefore, some of
his most influential publicistic works were the ones
about the Tatar people in a period of dramatic
historical and social changes, “forces that help
history, accelerate the work that history will do
slowly” [Validi, p. 119]. The beginning of a series
of this type articles was laid by the publication
“Tukaev Died” in the “Idel” newspaper on April 5,
1913 in connection with the untimely death of the
national poet G. Tukay, who made qualitative
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changes in Tatar literature and brought it to the
world arena. Written in a beautiful, refined
language, typical of the Marcia genre, it exalts
Tukay. It was written because of the loss of the
great poet and is imbued with a feeling of sorrow
and that is why it is close to the genre of an
obituary [Gilazov, 2008, p. 175].

N. Gasri’s respect for G. Tukai was formed
under the influence of his spiritual leader G.
Iskhaki, the founder of Tatar realistic literature.
This is followed by the author’s comment. He sees
the death of the poet in the obituary as a result of
the narrow Tatar environment, the negative impact
of national reality on him, the indifference of the
Tatar nation towards the great poet.

After the death of Ismail bey Gasprinsky, a
Tatar intellectual, enlightener who made great
efforts to develop and renew the culture and
education of the Turkic peoples, F. Amirkhan, G.
Iskhaky, G. Battal, M. Bigiev, G. Bubi, J.
Maksudi, S. Maksudi, and others published their
articles. N. Gasri’s obituary “Altyn torek egyldy”
(“The Golden Turk Fell”) on the death of Ismail
Gasprinsky was published in the “II” newspaper on
September 25, 1914, The article was permeated
with a sense of sadness. The author of the article
called Ismail Gasprinsky, who devoted all his
efforts to renewing national education, awakening
national self-awareness in the heart of every
Turkic-Tatar heart, to the development of Tatar
periodicals and the press, the idea of “unity of
thought, word and deed”, and the -cultural
development of Turkic peoples in Russia, “golden
Turk”.

N. Gasri’s article “Shihab khazrat” was
published in the issue of “II” newspaper dated
January 2, 1915 on the occasion of the 100th
anniversary Shigabutdin Mardzhani’s birth and
25th anniversary of his death. In this article, writ-
ten in the genre of a jubilee article, the publicist
seeks to determine the place of Sh. Mardzhani in
the history of the culture of the Tatar people and
the value of his scientific activities. N. Gasri
explains the appearance of such a great person as
Sh. Mardzhani in the context of his time and
environment [Gasri, Shihab khazrat, 1915].
Although the number of such great figures could
be counted on the fingers of one hand, he expresses
regret that the Tatar people failed to appreciate
them highly enough.

N. Gasri singled out the main directions of Sh.
Mardzhani’s diversified activities. Firstly, he
assessed the great theologian of his time as a
religious reformer; secondly, he singled out the
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activities of Sh. Mardzhani in the field of research
and writing of national history and calls him a
“national historian”. The author’s views on Sh.
Mardzhani were consonant with the assessments of
J. Validi, F. Amirkhan, G. Iskhaki, G. Tukay, and
others.

The content of N. Gasri’s article “Madrasah
Problem” (1914), on the one hand, was consonant
with the problems of journalism by G. Iskhaki, F.
Amirkhan, G. Tukai, G. Ibragimov, and G. Kamal,
on the other hand, it correlated with the theme of
the role of individuals, leaders in the life of the
people. The article is devoted to the problem of
training mullahs in madrassas, the lack of
universities for the Tatars, the problem of training
teachers and raising public figures. According to
the publicist, the responsibilities of mullahs
changed over time. He looked at the modern
mullah from different angles: he was a theologian,
an educated adviser to the people on life issues,
and a public figure familiar with national issues.
To achieve these goals, it was necessary to
modernize and reform the education system in
madrasahs.

N. Gasri examined the issue of training
“spiritual leaders” in the national-social context
and within the multicultural space. From the point
of view of the formation of skills and knowledge
and the traits of character required for the high-
quality work of a mullah, who was a spiritual
figure, he devised the structure and amount of
education in the first madrasah in terms of devel-
oping certain skills and providing knowledge. It
was argued that in order to be informed in
accordance with the laws of the Koran and Sharia
and teach religious sciences, fulfilling the duties of
a purebred national servant, one should study the
national language, spelling, Tatar literature and
historical sciences. Due to the fact that a Muslim
cleric was a citizen of Russia, his knowledge of the
history of the Motherland was also a condition. To
serve as “the shepherd of one spirit, the leader of
the community,” a mullah must have knowledge of
general history, psychology, and social sciences.

The article “Ismagyil bek Gasprinsky va
gomumi adabi tel” (“Ismail bey Gasprinsky and
the Common Literary Language”) (1914) broadens
the horizons of N. Gasri’s scientific views. It is
included in the book “Ismagyil bek Gaspraly”,
written by F. Gaffarova on the occasion of the 90th
anniversary of Ismail Gasprinsky’s death [Ismogyil
bek Gasprinski, 2004]. Evaluating the newspaper
“Tarjeman”, which was published by Ismail bek,
N. Gasri, who lived with the idea of uniting all
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Turkic peoples, presented his views on the
language, its essence and the features of its
development in his article. He saw language as the
foundation of the nation, part of its culture that
sustained and preserved it. He defined the value of
Ismail bey’s work in establishing a “common
literary language” for the Turkish-Tatar nation.

Based on the laws of the development of the
Turkic languages, he distinguished three
languages: “The language and literature of the
Tatars of the Volga region, the Caucasian dialect
and literature, the language of the southern Turks”.
The history of the formation of these languages,
their main features, determined the development of
literature, and the place and prospects of a
common literary language. Among them was the
language of the Volga Tatars, which had emerged
over the past thirty years and had united under one
banner the languages of the Bashkir, Misharsk,
Nogai, and Siberian Tatars, which had created
excellent literatures.

Results

1. N. Gasri is a bright representative of the
second generation of Tatar writers who were
educated in the literary schools of G. Iskhaki, G.
Tukay, F. Amirkhan, and G. Ibragimov, under the
influence of the system of socio-philosophical
views of the Tatar educators Sh. Mardzhani, K.
Nasyri, and I. Gasprinsky.

2. N. Gassri was going through a busy and
difficult life. Having received his education in
secular educational institutions of various levels in
Russia and Turkey, he became a theoretically
prepared, creative, and multifaceted person and
devoted himself to serving the Tatar people.

3. He actively worked in the field of Tatar
literary criticism, literary history, and Tatar
journalism, making a significant contribution to the
social, spiritual, and cultural revival of the Tatar
people at the beginning of the 20™ century. His
work was closely related to the Tatar verbal art,
which had embarked on the “path of accelerated
development”, and the national culture, which
faced Europeanization while preserving its national
features.

4. N. Gasri conducted his scientific research in
the context of social progress, the history of the
Tatar people; he also evaluated literature, art, and
outstanding personalities in terms of serving their
people and the benefit of the nation.
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Conclusion

Thus, Nazip Gasri, along with the classics and
talented researchers of Tatar literature, played an
important role in the spiritual and cultural upsurge
of the Tatar people at the beginning of the 20"
century. He was one of the descendants of 20"
century Tatar intellectuals who were broad and
talented personalities and awakened in their hearts
a desire to serve the social and cultural revival of
their native people. In terms of literary, aesthetic,
and world outlook, N. Gasri was close to G.
Iskhaki, the leader of the social and national
liberation movement. The poet’s scientific and
journalistic work was based on the tenets of the
School of Culture and History, and the principles
of historicity and nationalism.
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o0wvexThiHa HUCOOTIE H. [MacphIifHBIH aephIM MOKaJolope, HCTAJIEK-XaTHUPIIope OepeHdYe TaIKbIp

GoHHHM OoWIoHEmKS Keprend. DoHHU

I3IIOHYIIOP IO

YarbIlITBIpMa-TapuXu, THUIIOJOTUK hom

TepPMEHEBTHKA METOIAPhIHA, KYJIBTYPa-TapUX MOKT0€ KarbliaaIope hoM nmpuHOMIUIapEIHA TasTHBLIA.

Ten TemIeHYaI9P: MUUIH SHAPBILI, 91901 09WIIoHEeNUIap, KyJbTypa-TapuX MOKTI0€, HKTUMArbIi
¢buKep, Tatap 9400UATHI, 91001 TOHKBIATH, 9190UAT TAPUXBI.

Kepem

XX racelp Oamrel  SIHapeII YOpPBI  TaTap
Oo0UATHI THIAIIBMHU KOHIETIUSIIOP, TOTbIUMATIAP
hom doncodu TepneneKkToH THINI, COHraTh4d
¢buKepiaoy XocycHusTIIope, MKaTKa KHIY IOJUIaphl
OemoH Oep-OEpCEeHHOH aephUIBIII TOPTaH KalloM
WSUIOpEeHEH Kyrulere OeloH [0 XapakTepiaHa.
“ErepmeHue racelp OamblHAa WKAT — UTETI,
MaTOyrarrta YbIIBIII SiCaraH IIArbliipb, MPO3auK,
Ipamartypr, TopKemade, MyOJIMIHCT, TOHKBINThYE
hom Oanmamap s3y4bUIapBIHBIH TOMYMH CaHBI,
onabusTybl-TeKcTonor Pomar I'aiiHaHOB Te3ersH
HCEMIIEKTOH (Kydbs3Ma. — acc. 3.P.) KypeHraHuo,
cures iesra xxuto (0y caH Aa sSKbIHYA. - acc. 3.P.)”
[Pomues, 2004, 0. 4], - aun s3a 3. Pomues. by
BAaKbITTA CY3 COHIaTEHEH MarucTpallb YCEIl IOJbIH
ownrenoron I'. Tykaii, I'. Mcxaksriii, ®@. OMupxaH,
I'. Hopahumon, Hepmemonn, 1. Kamanm, I
Kamannapuel mopexioraH (OHHM — XE3MITIISp
JauMu 0acbUIBIIl TOpCa JAa, JUCTANOTSH KalloM
WSUIOPEHEH HWCEeMHope hoM WKATIapbl KYJIOTSJ
Kaja KWiId. AJIapHBIH pPyXd MHpacblH (HoHHH
OMIIOHENIKS KepTy, WKaT >KUMENUIope OelloH
OyreHre yKy4YblHbl  TaHBIIITHIPY  OJIOOUSATYRI
TaJIMMHD aNapIHAA TOprax JKaBaruIbl
OypbeIwiapHbIH Oepce Oy Topa.

HIyHBICEI KyaHBIWIBL: PYXH MHPACHIOBI3IATHI
“ak Tamap”Hel OeTepy TeNare Cy3ao TeHd
kanManpel, XX racelp axwlppiHaa — XXI racelp
OanutapeiHga Oy  oHANemTs  Ownirene  Oep
VHBIIUIapra upenienjae. bacmanap MmOKIN sSKTaH
Tepne Oymran KeOek, TeMaTWK fAKTaH Ja
KUHKBIPJIBI. MOConoH, BakbITIBl MaTOyrarra,
aepbiM anranga “llypa” coxudaaopeHas s3blKaH
mwxar ohemropeHeH uceMHIpeH hoMm acapiopeH
Oapyian KblHa KaJIMbIii4a, TOMyMHU ChbliipaTiapbiH
na Oosutoron P. MopnanoB [Mopaanos, 2001],
OctepxaH Te0are omo0mMATHIH eipoHroH @.
Koyhaposa [XKoyhsposa, 2003]; Oy OybiH aepbsiM
Bakmuape - C. CyHuaoliHeH TOPMBIIT hoM mxat
IOJUTapBl KEHTEKIIe THKIIepenraH P. MycabekoBa
[MycabekoBa, 2001], ©OxmomkaHn buktuMepoBka
Oarpiutanrad P. bukramesnbiH [bukrames, 2007]
MOHOTpaduK I3IIOHYIISpE NIYHIBIAIap/IaH.
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MoHHaH THIIII HCEMHOpPE a3 sAHucod OOTCHIIOMN
Owmrene OynMaraH SIWIUISPHEH JCapIiiope omo0u
Tep, KaHpnap Ounrece OyeHYa TYIUIAHBII HOIIEP
uTenroH >KpleHTBIKNap ([Tatap mmrspuste: XX
racelp Oambl, 2004], [Tarap xmxosope, 2007],
[Omukx  mmrepusT: XX #ie3  Oammbr,  2002],
[[eiinaxes, 2008], [MupachlObI3HBI —TyILIAY
oIbHAA..., 2010], Oy 9op aepbiM BOKMILIOPEHEH
KUHKBIPJIBI MUpACJIapblHa OarblIaHraH KUTaIiap
([Ucmarsiitne 6ok Nacnpunckuii, 2004], [Yitnacam
yi..., 2005], [Cynuomoit Corpriits, 2005],
[Cenrarn, 2007]) nrymap »&eMIIaCEHS Kepa. AepbiM
anranna, 3. Pomues “Tarap mmrspusare: XX raceip
Oambl” KuTaOBIHAA oJiere 9Ao0U-TapUXH HOp
LMIMNTBPUAT MOMIAHBIHAA 311 HTKOHHODP CaHbBIHBIH
64 Me3I0H apTybIH KYPCOTo; MKEHYE IOPIKSIAre
CUKCOH Oep marsliipbHEH TOPMBIII IOJIBI XaKbIH/A
KbICKaua MOrbJyMaT hoM asapHBIH WXKaT He3eH
TyJBIPaK auykaH OacMayapblH ypHamTeipa [Tatap
nmrepuare: XX racelp Oamibl, 2004]. By katnam
KaJoM HsUIOpeHeH 9/100u KayhopiopeH xaibIkka
kaidtapyna @. MWMoOpahumosa, 3. Pomuen, 3.
MexoammmotiinH, P. Mapnanos, ©. fAxuH kebek
OMQOMTYBl  TAIMMHOP-TEKCTONOTIAp 3yp Ked
Kysuiap.

XIX-XX raceip unknopenas 1. Mopxkanu, X.
®oe3xanoB, H. Xondun, K. Haceiiipu kebek
KYpEHEKJIe Tarap MOTrbpU(OTUENIope d3epIIoroH
Ty(ppakTaH IpIM anraH Tarap smbIdpe, bepenue
pPYC WHKBIHIAOBIHBIH JIEMOKPATUK Y3Topelniape
OCJIoH PYXJIaHBIN, MOKTAM-MOAPACS OeneMe OeiioH
TeHd YMKIOHMHYS, Poccusane reHs Tyren, 4ur
WIJIOpASTe Iorapsl YKy HopTiapbiHza YKbII hom
TOpOWSIIOHET, MWJUIM  YBIHOApJBIKHBI — TOpIe
IOHOJICIITS YyCTepy hoM KaMWUISLITEpY »SIIEHD
KEPELIdNap, JJIere XOPOKOTKS KYIIBUIBIIT KUTAJIAP.
I'. Poxum, I'. ToGotinymmun, H. Xondun, I
MexommonbsipoB, ['. Kopam, M. KaiiObmies
IIyHAbIMIapaad. Anap apacblHIa TepKHsSHEH
NcranOyn YHUBEPCUTETHIHBIH 900UAT OyJereH o
oeniem anrad H. acpeiii ga 6ap. Y 1910 emtapna,
Mo/Ipacs Oeneme OENloH YMKIOHMUYS, AOHBSBU YKY
HOpTHapblH, TUMHA3UUIOPHE, I0Tapbl MOKTAIIIOpHE
Oereper, omoOMAT MOWIaHBIHA KHJITOH ‘‘UKeHYE”’
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OyplH Bokwie Oynmeim  TOpa. Mokamome H.
lacperiiaeiH pyxu MupackiH XX racslp 91001 hom
MOJIOHU KOHTEKCTBIH/IA IIOPEXIIOY MaKcaThl Kyela.
AHBIH TOPMBIII  IOJBIHA KaparaH (aktiap
TyIUIaHBII, onmumHeH (oHHM  OmorpadusiceHn
Tyablpy OMTBHUTBIIIBI scaia. H. ['acpeiifHeiH Oep
TOPKEM MOKajalope hoM o100u acopiope OepeHue

TamnKbIp (hoHHU OMITOHETIIKD KepTena.
ToHKBIATPUCHEH THIIBMH HO3apu  (pukepiope
Tarap OIMOOHSITHIH elipoHYHEH TBIIBMU
KOHIIENIMSICeH (hOopManamThipyra, TOHKBINTHHEH
TEOPETHUK TpoOJIeMamapblH XOI HWTYrd, TaTap
OMoOUATHIH Kere SIITOCTIEH COHTaThYd
TOYIQNISHACPYHEH siHAa (opmanapbl, TaCBHPBINA

albIMHAphl OeoH OaeTyra Y3€HHOH eJIell KepTo.
IOrapeina acce3piknaHrad  celiiaTiiap Xe3MaT
TEMACBIHBIH (1)9HHI/I SIHAJIBIT'BIH hom AKTYaJIbJICTCH
ounreny.

DoHHM Xe3MITHEH MaTepuaJjibl hoam MeToa1apbl
Xeamorto H. TacperitHeiH XX racelp Oamibl
Tatap SNoOUATHIHBEIH hoM MOIOHUSTEHEH aKTyallb
mpobieManapsl hom omo0u-3CTETHK (HUKEpIIope
O€JIOH THITBI3 OJMIOHIOH  TIBIAIBMHU-TOHKBINAIN
MOKAJIAIape, MyOIMIUCTUK s3Manapbl hoMm omo0u
ocopsiope (OHHM THKIIEPEHY 3ILICHEH MaTepHalbl
Oyneinm Topa. KyenraH MakcaTka Hpenry eueH,
KyJIbTypa-Tapux, YarblITEIPMa-TAPHXH,
OomorpadMk METOAJIapra MepPIKITaTh HTEIJIe.
Kynprypa—tapux MokToOEHEH o190MATHBIH MU
Tpamuuusuiep hom  Tapuxu mporecc  OeloH
OoliIoHeIe XaKbIHAArBl TOII KaHYHBI TOHKBINTHUE
hom omumnueH pyxu mupacbiH XX racelp Oaribl
ono0u Oapwiiibl hoM MomoHMsATE O€JIOH ThHITHI3
OolIIoHEITS Kapapra MOMKHHIIEK Oup/e.

H. TacperiiaeiH pyxu mmpackiH ['aped hom
KenubIirsIm MOJISHUSITE KOHTEKCTBIHAA
KOMIUIEKCIIBI eipoHy XX Tracelp Oamibl TaTap
WKTAMArbId-Qancodu, ThIATBMH, O00U-TapUXU
(uKepIopeHeH CTPYKTYP KOMIIOHEHTIAPhIH aephlIl
YpITapelpra SpAOM HTKOH KOMIIApaTUBHCTHKA-
YarelITRIPMalibl METOJHBI (halianaHyra 3Taple.
Bonapnan Oamka omo0u  KypeHEUIHE  aHbBIH
OapJbIKKa KWy, ycelie hom Tapuxu OoMIoHeIUISp
HOKTACBIHHAH OWPOHYTd IOJI ayKaH TapUXHUIIbIK
MPUHIHUOBI A3 KyJUTaHBIJIIBL.

Temn esewmn
H. Tacpeit — XX racelp OepeHue
YTBI3BEIUIBITBIHBIH,  KYPEHEKJIE  TOHKBIMThUECE,

MyOJIMIUCTBI, I3y4YbICHl hoM >KypHAHCTHI.

H. TacpwblifHbIH TOPMBII FOJBIH hom omo0u-
TBIAIBMU JIIYOHIIETEH MAXCYC OMpPOHIOH XE3MOT-
nop tok. ynait na conrel emnapaa T. I'vlilnaxes
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TBIMIEMU-TOHKBIA U AITYOHIICTECHID
TOHKBIUTBUCHEH TaTap XaJKbIHBIH KYpEHEKIIE
MIIOXECIIOPEHD, TOHKBIUTH hom omobusT
MOCBHOJIIOPEH OarsllIaHraH sI3MaJIaphbl

eiiponenne [I'eritnaxkes, 2008], [I'eritmaxes, 2012],
[[eritmaxes, 2016], [I'erittaxkeB, 2017]. Omodusr
ranmume J1. 3ahunymnuaanbiH XX racelp Oaribl cy3

COHraTeHASre  sHa  ofd0M  KypeHeUUIopHe,
I3TOHYJIOPHE  SHA  KOHIENIHUSIOp,  dancodu
TOr'bJIIMATIIAP KOHTEKCTBIH 1A THUKIICPToH

“Mogepan3M hom XX ie3 Oambl Tatap mpo3acel’”
[3ahmaymmmaa, 2003] xesmorenme H. Tacpwrid
Omo0M  OCOPIIOPEHEH COHTaTH  ChIMdaTiapel, 9
suTaNereHeH (Hancopu KaTinaMbl OISITOHD.

Tarap 3pLUIBLIApBl  JaUPICEHID  “9o0H
TOHKBINThUE hoM TanmaHTIBI KypHaIHCT Oyrmapak
owirene Oyiny co0oruie, aHBIH XaKbIHAA aepbiM
dakTmap  Tepyse  dYbIraHaKIapAa,  HCTIJCK-
XaTUPAISPAS TEPKIJIEN KajdraH. Ajap TOHKBIAThYE
hoM  s3y4bIHBIH TOPMBIII  IOJNBIHBIH  aepbIM
YopiapblH TOPIBI3BIpra spaoM uTd. Hoxun
lacpeiii  (MoynmomOupaneB  MeXoMMOTHOKHIT
Anmabupne yiel) 1886 emma OctepxaH BOJIOCTE
Kaszer ABBUIbIH[A PYXaHH TaWIdCCH9 OOoHbiATa
kuimo.  Kynm  upranakmapna  H.  [NacpblitHBIH
OcrepxaHzarbl  TUMHa3MsAOo  OesieM  alysl
uckoprena. Hlynbl ToO9KTore TaTap MOASHUSITEH,
omo0usATEIH hoM mXKTUMareli  (UKEp TapUXbIH

KOHIIENTyallb HUTE3110 THUKIIEPTroH D.
KoyhopoBansiH MoHOrpadguk xe3moreHmo H.
l'acpbliiHBIH ~ TOPMBIII  KOJIBIHAATBl  A€pbIM
MOCBOJIONIOPIS  aybIKJIBIK ~ KepTend. Te0okTare

Mmorapu¢ xone hoMm aHbIH ycemle TypbIHAA CY3
anpin Oapranza, yn Poccust uMmepusiceHeH MUJUTU-
KOJIOHHANIb CaAcaTe HOTWX)aceH 1o 1910 emnsbiy 27
TBIMHBApPBIHAA SOBUIraH “HNapen-omon”
MOKTOO€HEH  MerajuluMHope  apacelHa  H.
Tacpeiiinel ga canbiii [XKayhoposa, 6. 40]. Jumok,
Oy koammu MokTonmHeH 1906 enma adbLTybIH UCKQ
ancak, H. T'acpblilHBIH NEAArOTMK SUIYOHJIETE
mrymel  ejulapga  Oanmianyel  adblkiaHa. .
JKayhopoBa OctepxaH mohapeH 1o HalIEp UTEITOH
BaKbITIBl MaTOyrat Outinopenns Baxeriid XKoo,
Kommmad IMatnm, Komumymna Corbau, 3apud
Bormmpu, Corptitite CyHuonol, [abnynna Owune
Mocrakaes, Mexommathaan Tumepranus,
Banpernun Kunoun Genon 6epporron H. I'acperii
HNIMTBIPEISpE 10 OachbUTyHBI — Owirenon — y3a
[>Koyhoposa, 6. 105]. I'. HcxaksiiinblH “ApTHCT
I'abnynma Kapu” (1936) MokaloceHO® BaKbITHI
Teran Kypcarenmaca 19, H. 'acpsritasin ctanOyn
YHHUBEPCUTETHIHBIH 9JI00UAT (aKyIbTeThIHIA YKYbI
O0ostn wrend: “Yn (H. Tacpeii. — acc. T.I)
omebusIT, TeaTpHbl OWK ceroue, HogacoTHE
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(moducnekne. — acc. T.I'.) anmayusl, McTanOyn
napendeHyHeHeH (YHUBEPCHTEThIHBIH. — acc. T.1)
- omobmar mersbonen (Oyneren. — acc. T.T)
ToMaM HUTKoH Oep erer mae” [Mcxaksid, 2011, 11
T., 0. 105]. Aepweim akTmapra kaparanma, H.
lacperiinei, THMHA3UA — sS0bppTad, 1910 en
ypTanapeinga Tepkusro  kunye  ¢apasiaHa.
Bunrene Oynranua, [. MHcxakeii ApxaHrenib
ryoepnacet  [Ilmnera  mohopeHms  cepreHmd
BaKbITBIHAA, aHHAH Kaybll Kkuten, 1908 eaHbIH
)KoeHHoH 1909 enHbpIH Kke3eHo, 1910 enHbBIH
Ke3eHHoH 1911 enmHBIH axXpIpiIapelHa — KazIop
Ucranbynga Topa. S3yusasiy H. [acpeiii Oemon
LIyIIBl BakbITTa OYpamlybl OWK MOMKHH. Amnap
apacelHa WKaAW IYCIBIK HOKb WIYIIBl ejiapAaa
OamuraHna ga Oysca KUPOK. bachutbll YBITY eibl
0oxac ysrtca na, Tepek tenenaare “lllumanu Tepek
omumiopenHoH  [as3  Mcxakwiii”  KUTaOBIHBIH
tezyuece H. Tlacpeiii Oymysl THKIIEpEeHYUEIOp
TapadbiHHaH Teran kypcarens (Kapa: [Mcxaksrid,
2006, 6 T., 6 421 ], [Mcxaksrii, 2001, 8 T., 419]).
1913 ennbin 53 adnapeinga H. Tacpelit Octepxan
mohoperno Oyma. I'. Tyxkait ymeme meHacoboTe
Ocmon  mohopne  Homep  wmrenraH  “Upen”
raseracblHia Torb3us OacTeipysl hom  “Kosmn”
razeracblHa OCTEpXaHHAH KaWrbl TeJerpaMMachl
Kubapye myn xakra ceinn [Tykal — sakopiaopao,
6. 761, 879].

H. Tacperit 1913 €IHBIH  KO3€HId
OpenOyprrarsl “Xecoenus” MOJIPICICEHID
MerajuiuM OyJbII SUUTH Oalulblid, MOKEPTIOPTd
TaTap 9o0UATHIH YKBITA. YKY HOPTHIHBIH TaPUXBIH
Tepie skinan TukmepraH M. PoxumkynoBa H.
lacpblifHBIH TaTtap of00MATHI TAPUXBIH YKBITY
OeloH Oepra, MoIpacaiare OalIaHrbd (MOTHIANS.
- acc.T.I'.) O6ynexiopHeH Menupe Ba3u(achlH Ja
OamikapyblH oiTo [Paxumkysosa, c. 13, 33-34].
“Nn” razeracbibld 1913 en 14 HOs0ph caHbIHIA
yi “Moppacon XecoeHus 1o 9Io0UsIT MerajuiiMe
Hoxum [Macpeiii” Toxomnyce 6enoH “Oao0uaThHIMBI3
MOHOKBKBIAIKS MOXTaxX~  HCEMJIE MOKaJIdCeH
Oacteipa [['erinaxes, 2008, 6. 241 ]. S3yusl hom
ono0Ou-ThIIEMU Xe3MaTKap M. T'anm 1912 ennan
1915 enra xamop OpenOyprrarsl “XecoeHus”
MOJIpaCcaceH 1o OereM ana. Y UCTAJIETeH 9 Y3eHEeH
“onmobust merammume Haoxun [acpsrit (1886-1937)
KUHOIIE O€JIoH A3YYbUIBIK 3IIEHS TapThUIYHI
TypBIHIA s13a [Kapa: OuIIopedes:
onobubMorpaduk Genemmanek, 6. 323]. JIumoak,
M. Tanu monpacone ykbiran emtapaa H. IMacperit
na Oy yKy HOpTBIHAA HISKEPTIIOpHE YKbITKaH. by
morbaymar WM. Pomm Tesem, y3ropren Kopy
emnapeiia  reiHa  P. JlayroB  TapadbiHHaH
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TYJABUTAHABIPBUIBIT ~ HOUIEP UTENToH  “Onobu
CY3JeK’’Ta A9 acchi3bikiana [Pomu, [layTos, 6. 74].

OMMa ©CTOMd QubIKJIBIK KEPTYHE COpPBIH
Topran Oep ¢akT Oap. AepbiM 4YblraHaKIapaa
1913-1915 emmapma H. T'acpeiiinbig IleTporpan
hoM Mackoymo Homep utenroH “Mi” razetaceiHia
Mexoppup Oyiblm  suuteBe  odTens  [Tarap
sarmknoneausce, 2010, 2 1., 6. 536 ], [Pomu,
HayroB, 6. 105]. 1915 enma ameig “Un’mo
JKYPHAJIUMCTIIBIK A1I4aHiere TypeiHaa I'. Mcxaxeril
ma s3a:; “1915 ensbi Oamutaper upe. KeHHeH
Oepenao naapabdesrs ['adaynna Kapu xuren kepe.

“Un” wmapaceHIe ya  BakbITTa  KATHO
(cekperapb, KypHaIUCT. — acc. 1.1.) Oynbin
Hoxun [Macperit sum une” [Mexaksid, 2011, 11 T,
6. 294]. H. Tacpseriiaeily “Un’mo cexperapn
Bazu(achlH OamKapybl 09XdC YSATMBIH. Morbiym
Oynranya, 1910 ennmapaarsl THIHTBICHI3 TOPMBIILI,
TYKTaychl3 Oep YpbIHHAaH MKEHYE ypBIHTA KY4YEHY,
ANChI3  Xe3MOT . VcXakblHBIH COIaMoTIIETEeH
Kakmara hom yn, tabubnap kunome OexoH 1914
eNHBIH ampeib asakiapsl - Mail OanulapbiHOa
OUHIAHAUATS Oaphlll, CAHATOPUSAS JOBAJIaHA
[Mcxakerit, 2006, 6 T., 0. 436]. Jumak, I'. Mcxaksrit
Mackoyno  OynamaraHja, Tra3eTaHblH  aepbiM
canHapel H. Tacpelii MexoppupiiereHAS HaLep
UTEINH.

1917 enrst OKTAOPH PEBOJIIOIUACE JUCTIIITOH
TaTap 3bLUIBUIAPBIHBIH TOPMBIIIBIH, IIYJ WCONTOH
H. TacppliiHblH [a S3MBILBIH Y3rapTd. AHBIH
1920-1930 eJiap TOPMBIIII hom WXKaT
ouorpaduscenne “ak Tam’nap, aybIKIIaHMaraH
¢dakTaap Ky0os. MOHBIH co0oIUIOpe MIAKTHIM.
bepenuenon, Oe3HeH  KapamiblObI3ya, pyXu
TasHbiubl Oynran I'. McxakbliiHblH hoMm  aHBIH
OenoH manmu apanamsin seroH @. Tykrapos, I
TeperynoBnapuslH ~Mehaxupnekke kutye H.
Iacperiira aBelp TodcHp uTS. VkeHdenoH, sHaA
couunans hoM MOIOHU MIapTiapAa WXKTUMarslid hom
pyX¥u KbIONaHBl Owirensy Owirene Oep BakbIT
copbiii. OKTOph OOPBUIBIIBIHHAH COH VI, Y3
SATBIHA KaWTHIM, TyraH aBbUIBIHAA €4 el smu. 1920
enna einoHa. by BakbeiTra H. I'acpbliiHBIH HUHIU
SIIYOHJIEK OENIOH IIerbUIBISHYE TOral T'eHO adbIK
tyren. llymait ga P. OwmupxaHoBHbIH “®aTHx
OMHpXaH TYpBIHAA HCTIIEKISP” KUTAOBIHIATHI
XoMut I'oMopoBHBIH “@DaTtux OMUpXaH
ocrepxaHyia’ AUTOH HCTAICK-XaTUPACEHTO Oy
MOCBOJIOTe OEpKalop aubIKIBIK KepTeno. AHJIArsl
MorpayMamiapra kaparanna, ®. Omupxan 1925
€JTHBIH MIOHb a€HJa OCTEpXaHTa COAXST Kbuia. YII
nrohop Mmysacel, “Umen” raserachlHBIH HaIIMpe
hom mexappupe ['abnpaxman ['omopuiop eeHmo
KyHakta Oyma. I. T'omopuHeH omoOH-THILTEMU
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SIIYSHIIETE, TOOOK MOJIOHMATE XaKbIHAA COMIIOImIE
yreipranga, @®. Owmwmpxan annan H. [acpseiid
TypeiHna copama. “Keickacer, H. T'acperit 1918
enfgan Oupie KOMoraTh SIUIOPEHHOH aepbUIraH,
nrohopaoH epak Tyren KazaBeun ouroH kapbsana
(aBeutma. - acc. T.I'.)) rammoce OemoH smu hom
Oakua sme hoM HIyHBIH XachIMISTEH (HOTIKOCEH.
— acc. T.I')) cary OenoH momryib”, - auae. “Y3
0OakyaChIHHAH THIHA TYTeJ, OQJIKM OalllKaJlapHBIH,
xoTTa Oallka aBpUUIApAaH Aa 0akda MaJblH aJblll,
xoii Oye UWpmen Oenmon 1torapera (HwxHuit
Hosroponka - acc. X. [I.) ameim Oapelll aHma
KYIUION caThlnl Hepw”, mune. AHBIH ITynai
MOJIOHH, Morapu¢ smco MaTOyraT SIUISPEHHOH
YHUTKS YBITHII KaJybIHA HKECE JI9 TOdCCE] HUTTEIP
(6opubmmpiap. - acc. T.1.)” [Datux OmupxaH
TypBIH/IA UCTANEKIAp, 0. 131].

Topmeiap  Oepkamop  Jkadmanrau, H.
lacperit, 3amanganoiaper M. [anay, @. Arues hom
Oamrkanmap keOeK CBhIEHY YPBIHBI 331191, MacKay
mohopena kyua. 1925 emman coH Y30okcTaH
orapel  yKy WoptiapeiHga oSuomi.  Jlohmotire
penpeccusi  KOpOaHHApBIHBEIH  Oepce  Oyua.
Conamotnere 3orwiiieionron H. Tacperii 1937
eNJla TOPMIJId copay ajly BaKbIThIHIA Badat Oyia.
AHBIH ylieMe Tepie Xe3MITIOpAd Tepiie eiiapra
HUCOOT mutend. P. OmupxaHoB “Parux Omupxan
TypbIHAa UCTaIEKIOp”(2005) MUToH KUTaOBIHAATHI
“Uckopmonop hom ammatmamap”’ma 1934 emnsl
Kypcots [OmmpxanoB, 0. 218]. H. TI'acperiira
Kaparan aepbiM  (aKTIapHBl  TOrdJUISIITEPY
MakcaTbl OenoH, “OpeHOypr eJKSCeHEH MOoYJIoT
apxuBbI’Ha, Maockay 1mohope  apxuBiapbiHa
MOPIKATATh UTCIK TI, AJIETd HOTHXKICE OYyIMabl.
JIMMOK, KHUJIQUOKTS Oy IOHOJNEIITS 33JIOHYJIOpHE
ooBaM  UTY copanma. KypeHa  ku, Tarap
ranmMHopeHeH, hoM s3yusutapeiHbiH H. [Macpwiid
TOPMBIII CYKMakjapblHa hoM mKaTblHa KaparaH

(hakTiapsr hom MOIr'bIYMaTJIaphl
CHCTeMAIAIITHIPbUIMAraH.
Morsaymatnapra kaparanga, H. Tacpsrit

Bepenue pyc WHUKBINAOBI emnapeiHAa OA0H
SIIYSHJIEK OCNIOH LIerbUIBISHS OallIbli, Y3 KajloM
KOYEH Tepjiec OIIKAIOPIS ChIHAINl Kapbli hoMm TH3
apaja KYpEeHEKJI€ JKypHaJIUCT, TOHKBIUTHYE,
nyOonuuucT, oum, nemaror Oylapak TaHbBUIA.
Kynomite, Tupsn ¢uxepie MmoHorpaduk, TEOPETHK
MOKaJIaJIap, o190 MOPTPET, PEIeH3MS, PEIeH3HS-
MOKaJId >KaHphIHAArel sizmManap OenoH “bophane
Topakkbiii” (1906-1910), “Xomusar” (1907-1908),
“Muzan” (1908 -1909), “Upmen” (1907-1914),
“Nommeiz” (1906-1917), “Un” (1913-1915), “Cy3”
(1915-1916), “be3nen ua” (1916-1917), “Capait”
(1917-1918), “An” (1912-1918) kebek rasera-
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KypHan Outnopernge “Hoxxun Tacperit”, “H.
lacperit”, “Monppoconn  XecoeHUs 0  oHo0HsT
Merammume Hoxxun [acperii” wmm3zamapsl  OenoH
YBITBIII SICHIH.

1910 emmapma wKaThl aKTHBJIAIIBIT KHATKOH
TOHKBINThUE TaHbUTy ana. . HMopahmmor 1913
enrel MarOyraTka hoMm Teprie eikomo OachUIbII
YBIKKaH KUTaIUIapra aHaius sicarad “MarOyrar Bo
OMOOMATBIMBI3HEIH ~ Oaphilibl  (€JUTBIK  XHcal
YpbIHBIHA)” JIUTOH sI3MAachIHIa BaKBITIIBI
MaTtOyrarra siHa MM3ajap TYyblH Xd09p uto. XK.
Bomunn, M. Xomodwumop OemoH OeppoTToH,
oyBaire Oep ocop ToHKBIAmmsace hom "Wn"more
OepHUYS (QETHETOHBI MJI9 MXTBIDKCHI3 3MheHHOPId
kepen yteipraH Hoxumn [acpeiii odonnene 3ukep
uT™MH YTy (MCKd TemiepmMu yty. — acc. T.I7)
XHMCAIHBIH TYIBUIBITEIHA, Ie0hace3, KUMUENeK
kutepraH Oynwip uae” [Mopahumos, 0. 201] — aun
sa. [. Corpam  “be3go omobw  TOHKBINTH
MoKanmaceHno, 1910 emmapma omoOu  TOHKBIATH
MoiIaHbIHA YBIKKAH TOHKBINThUENOP apachkiHaa [
Nopahumos, K. Bomumu, I. Poxum, X
UckonnopoB, X. Kopumornap OenoH OeppoTTaH,
H. IacpeiiinbiH vceMeH 19 athiii [Carbau, 1927, 0.
18].

Tatap omoOmsT OenemeHeH Oep Tapmarsl
Oynran omoOusAT TapuxbIHBIH (oH  Oynapak
¢dopmanamysl XX racblpHbIH OepeHYe YHPETeH
HUCOOT  HWTeNd. 1910 emap BAKBITIIbI
MaTOyraTelHIa TaTrap oNoOWATHIHBIH  YCEIIeH
ANIropre YopyapaH aibll Xo3epre KOHHOPIo Kaaop
TapuXW IDIaHJA SAKTBHIPTKAaH, IIyJail yK o1o0u
OaphIIHBIH  Y3ropell TeHISHIMsUIOpeH hom sHa
om0 KYpEHEUUIOpHE aephill YbITaphIll, aTapHEI

Oosyoy  OMTBUIBIIIBI ~ OeJloH  si3puIran  P.
OoxpernunoB, . Kopumu, XK. Bomugu, .
Owmupxad, [. MHWcxaxeni, I'. HoOpahmmon, X.

Kopumo, H. Tacpeiii h.6.1apHBIH MoKaiamape
Oachlia.

Hoxun T"acpoliiHbIH SITHApPBIII Y4OpBI
OMOOMSTHIHBIH CHIM(ATU Y3ropenuIope Yarbiirad
«Poccust TarapiapblHBIH ysIHYBI hoMm  amapHBIH
omabusTey (IIpoOyskaeHue pyccKUX Tatap M HX
JTUTEepaTypa) JTUTOH KyJIomiie MOKaJIaCce
«CoBpeMeHHHK» KypHaILIHBIH 1911 en 4 caHbrHTa
JIOHBSl Kypo. TaTtap onoOMATBHIHBIH KJIaCCHK
sa3yublcbl I'. Mcxakplii OenmoH pyc 91o0USATBHIHBIH
KypeHekie onude A.M. ['oppkuii apackiHIa KBLITBI
hom mwxagu gycneik xemiope ypHama. Anap 1911
enzad aneln 1923 emnapra kagop xaT aniblaiap.
AM. Topbkuii Tarap ofOHMATHIHIA KY39TEIToH
TEHJCHIMSJIOP,  aHBIH  TON  Chlddariapsl,
KYpEHeKJIe BOKILIope xakbiHaa ['as3 Mcxakeriinan
«CoBpeMEHHHK» KypHAJIbIHA MOKajlo  SI3yHBI



T.SH.GILAZOV

yTeHa. VcxakpliiHBIH Oy euiap TOPMBIIIBI aepyda
MomokaTeiie  hom  karmaymel  Oymyel  OenoH
aepeUIBIT TOpa. XaTJIapelHBIH OepceHmo: «Tatap
OMOOMATHIHBIH TOPBIMIBI TYPBIHAA OYEpPKHBI TH3
apama canelpMeiy [Mcexaxsri, 2013, 6. 11], - mun
BOrbA0 OWpCo 1o, Ommrene coOOIIIOp apKachIHma
cy3eHao Topa anmblil. Onyr oaum Oy S1IHE Y3eHEH
Macinoktome H. Tacpeiira #exmm. Tarapua
sI3pUIraH - MoKkajo, 1. CeepmioB TapadbIHHAH
pycuara TOp)KeMd WTeJemN, >KypHaima OachUIBII
YbITa.

EBpona MomonusATe hoM ogo0HsITH TOICHPEHID
Oynran Tepkwusine Oenem anran H. I'acperii mummm
omobuar TapuxblH Poccust  MKTUMAarslid-cosicu
BasrbisiTe hoMm Tapuxu Bakbliraiap hom anapHbBIH
TaTtap TaJoMEHO ajblll KHWITOH Y3Tropenniope
KOHTEKCTBIHAA THKIIEepo. Kymomiie MoKanoHeH
6amnaM OJICIICHAS TaTap XaJKbIHBIH asHbIYJIbI
TapUXbl, WKTUMArbli-pyxu (UKEPEHEH XOpIKoTe
otpadasl uTen 0osH WTens. ABTOp TapadblHHAH
WKTUMArbli-CosICH  Y3T9pPEIUIOPHEH, OacKbIYIaphl
OmnrenoHo: coyme hom wreHduenek OENOH aKTHB
POBELUTS LIOTBUIBIOHY, Y39K A3susa , Tepkectan
OcloH  MOIoHU  OOWJIOHENUISP  TOPTBI3BLIY,
Exarepuna Il pedopmanaper h.6. [Hemkuo, 1911,
c. 166-179].

H. Tacpeiii Tatap XaJKbIHbIH WXTUMAarbli

XOATEHD hom UKBTUCAIU SIIYOHIIETEHID
KY39TENroH  JKAHJIAHYHBI ~ OQMJIOTOHHOH  COH,
MOJIOHU-I100U TOPMBILLITATbI ceriiau

Y3TropelUIopHe aHanu3iayra Kyda. XIX raceip
Gameiaga Kazanga GepenHde Tatap Tumnorpadusice
ausuia. HMcmam  OuHeHmore MHKBIUIA0HBI  H.
lacperit Morbpudorde, OUH TrajluMe, TapUXYbl,
¢dancodoue Illuhabernun MopKaHU SIIYSHIIETE
OemoH Ooitonm Kapelif. SlHa Tarap omoOMATHIHA
Hures canyusl — Katom Hachiiipu anra usira. Karom
Hacpliipy KyIBSIKJIBI  SUIYOHJIETEHEH ohoMUsTIe

FOHIJICHIJISPCHHIH 66})06 - AHbIH TaTrap
MaT6y1"8.TBIH TOpKeCTaH MHCTHKACHBI
MOHOIIOJIMACCHHAH, TaTrap TCJICH 4YUT TCIJIdp

TOICUPEHHOH apBIHBIPY OJIKceHore (uaakapb
xeamore [Hemxu6, 1911, c. 170]. ToHKbIHTHYE
TaTap ONOMATHIHIArEl SHAPHIIT chiiidare 1.
MopKaHWHEH OWHU PeQOopMaTOpPIIBIK JIIYOHIIETE
HOTBIHTBICBIHA TaTapjapAa TyraH (QUKep YsaHY
0emoH coborie GolIOHEIITS Kaphli.

1883 emma  bakuwacapaiina  Mcmorsniins
Iacnpansr «Topxeman» — «llepeBoAUNKD» AUToH
OepeHye TaTap Ta3eTacblH uYblrapa OalibIil.
TonkbiiiTbue Oy 3bIAJBIHBIH —TaTap XaJIKbIHBIH
WOKTUMArbId-pyXH SIHAPBIIBIHA YHHAraH TaKoel
3yp poOJieH A3 Xa0opuece — Kapiblrauka THHJIM.
lazerachiHblH OepeHYe CaHBIHHAH YK YJI TaTap
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XalKbIH  €BpOMajallyra «4akblpa»  OaluIbli,
MOZIPACANIAPre  Y3TOpELIIdp KEpTy KHUPSKIIETeH
QWT9, HMCKE YKBITY BICYJJIAPbIH TOHKBIATHIU. Y3
OCOpNOPEHId MHJUIM YBIHOAPIBIKHBI PEANHUCTHK
JETANbIopAe Ccypatnu OammiaraH 3ahup burwmes,
Puza  kaserit  @oxpermuHOB  hom  ®arumx
KopumunopaeH 91001 3114sHIere orapbl 095I9H9.
Onobu, myOnuuUcTUK dcopiopeneH XIX raceip
COHIBl YMpere Tarap SOQOMSTBIH HIEsl 3YTIJIere
hom d¢opma sremHHaH SHApPTYOArsl pPOJBIApPE
KYpCoTena.

H. Tacpelif Tatap omoOHATHI IO/UTAp YaTHIHIA
TopraH 4dakta ['as3 Mcxakelii wKaTel OCIIOH Tatap
OmoOMSTHl TapuXbIHIA SHA J9BEep OallIaHybIH
acchI3bIKIBbIA. «Tatap omobuATE Ouireces royiap
yaThIHAA TOpraH BakbITTa 1897 enma omobu
apenara [as3 Mcxakplil ybira. Y kypeHy OeioH,
TaTap OAQOMATHI YCEIICHAd sIHA [IOBEp, TaTap
MaTyp SHQOMSTHIHBIH YCelle, peaju3M HOJIbIHIA
KHCKeH OOpBUIBIII eirlapel OamuraHa» [HemxwuO,
1911, c. 173] ToHKBINTRYE, QI0UAT
mpoOiieManapslHHAH THIII UT'BTHOAPHIH TaTap Tele
MOCBOJIONIOPEHY 119 IoHadTen, l'as3 IcxakbliiHBI
TaTap 9J00UAThIHA HUTE3 Calydbl, 9 “TaTap o100u
TEJCHCH aracel” jaun Owirenu. bepeHue pyc
WHKBIMIA0bl O€MoH TaIIKbIH OyIBIT  TO33HST
KWJIETl KEProH INarblipbiop apachlHHAH —HKe
mareiiippie — [a0mynmna Tykaéh hom  Corbiidt
PomueBne aeppmn  ama.  1905-1910  emnap
HINTBPUATEHNS, XaJbIK  TEJIOK-OMTBUIBIILIIAPHI,
MOH-3apJIaphl Oeron CyTapbUIBITI, Tarap
TOPMBIIIBIH ~ TYJABl  CypPOTIOpPIrS  OMTBUIraH
XaJIbIKYaH PEaIMCTHK M033UAHE hoM, MyJ MO3THK
OM3OKIIOPTd TOperl, JIMPUK-IIOXCH KHYepellIopHe
KaJIKBITBITT Ky#raH POMaHTHK 093U
IOHOJICIIITIOPEH OMJIITeIH.

1910 enmnmapna, MWUIM paMKalapaa TIblHA
KaJIMbIifua, Aypora KHHJIEKIOPEHS OMTBUITaH CY3
CoHrareH O0os;oy hoM aHBIH Ycell IoJUIapbIH
Owirenoy Oypelubl WOKIIOHTSH Tarap o1o0u
TOHKBIHTEH KaMWIUISIITEPY, aHBIH JI9PIKICEH
KYTOpPY MOChoJIdce KOH TOpTHOeHS Kyena. by
VHalJlaH aHBIH ““OJO0UATHIMBI3 MOHOKBKBIAIKS
MoxTax’ (1913) mokamoce s3puta. H. Tacperit
JoHbsi hoM TepKH-TaTap oNOOUATHIHAA MIAPTIIBI-

POMaHTUK  KYJUIAHBUIBIIHBIH ~ TaATh  Oai,
Y3€HUJIEKIIE Tpaauuusuiope OynraH oOaxua, cy,
AKMBLIBIK ~ CUMBOJUIAPBIHA ~ MOPAXKAraTh  HTeTl,

on00M TOHKBINTHHEH MaTyp OIS0MST YCEHICHId
TOTKaH pOJIe, TOHKBINThUEHEH a0pye TyphIHAA Y3
Oosi-xekemHope OemoH  yprakiama [l acpsrid,
Ono0uATEIMBI3..., 1913].  ABTOp TOHKBIMTHHE
“OnoOUSTHBIH TOPOKKbIHCEH WH ohomustiie Oep
ramon”  Oyjapak — Kapblid, “Matyp  oAo0usAT
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oCopIIOpeH 0osLIoY 19 o11o0u TOHKBIUTHT
OOBEKTHBIIBIK  TPUHIUOBIH  TOKBIUM  HUTY”
[Myxamazues, c. 16].

H. T"acpriitHbIg Tarap Q100 UATHIHBIH
STHAPBIIIBIHAA XQJINTKEY pOJIb yitHaran
SI3YyYBUIAPHBIH ~ KYPEHEKJIE  JCOpIIOpEeH  SHCd

QIapHBIH TYJaeM WXKAThIH OJsJIOTOH MOKAJINope
o Oacbutia. AHBIH FKAT TOPTPETHI >KAHPBIHIATBI
“llumamm Tepek omuruiopeHHoH ['as3 Mcxakbrit”
sI3Machl JTOHBS Kypo. TOHKBIATHUEHEH omo0u-
ACTETUK Kapariapsl, 9I00UAT-COHTaTHK
MOHOCo00Te MaciokTamre I'. Mcxakbiit ToacupeHao
(hopmanama. Y KynbTypa-Tapux MOKTIOCHEH Tell

Karblf0CEHO  HMIE3JIOHEN, Cy3  COHTaTEeHEH
Basn(acblH MWUIOTKY XE3MOT UTYOQ, AaHbIH
ycemreHs (daiiga uTyae ounrenu: ... MOXSppUPHEH

9Cop sI3yllaH MakKcaThl “CoHTaTh KYpPCOTY TyTen, 9
morsHoAep” [Mcxaksiii, 2001, 8 1., 164].

H. Tacppiil sA3yuybl WKATBIHBIH HAESI-3CTETHK
Y3EHYQNEKIOpEH, XKaHp Talo0eHYd, aHBIH TOPMBIII
OackpluwnapbiHaarsl Mehum  Bakblifranap OeloH
cuHTe3nan  ampim  Oapa.  Mokane  aBTOpEI
HcxakpliHBIH ~oNeTe BaKbITKA KaJopre onobu

JIIYOHJICTEH WKE uYopra Oyno: OepeHuece —
“MUITIOTIOPBIPIIEK”, HKeHYece —
“raBaMIIopBapIIeK . hap YOPHBIH XKaT
JKUMCIIUIOpEH aThldi  hoMm  aephiM  OepliopeHd

XKeHTeksie aHanu3 sicelif. “HMke #le3 enmaH coH
WHKBIIpa3” MoBecTeH OepeHdYe MKAT YOPBIHBIH WH
KypeHekJie ocope aun caHblid. ['. McxakbliiHBIH
MWUIM CY3 COHraTe TapHUXBIHIArbl poOJIEH ‘‘SIib
TaTap 9ASOMATHIHA HBIKJIBI HHATE3 KOpy4bl hom yi
OloOMATHBIH HMH 3yp BOKWIE” TOCEHId Orapsl
0os7IM, DKATBIHBIH PEATUCTHK CTWIEH hom
XalbIK4YaH PYXbIH, TOYAQJIOHIOH TeMalapHbBIH
WOKTUMAarbli-MUJIJIN XapaKTepblH aepbl Kysl.

I MOpahuMOBHBIH COHraTb4o DBIUISHEIIE
torapbl Oyimaras “Suibjiop XoATeHHOH Oep J1oyxa”
XMK9sice 0achUIbII YBITHIN, 5-6 €1 y3raHHaH COH,
TOHKBIAIH hom VOKTUMAarblid (uxepHeH
WUrbTHOAPBIH  Yy3€HO Tapra hoM  BakbITIIBI
marOyrarta C. Pomumes, XK. Bomumu s3mamapbt
neHbs Kypo. H. Tacpenii “Mn” raseraceima I
NbpahumoB  xukosiceHd  s3buraH  “Smbiop
XOSITEHHOH Oep JIoyXxd” peleH3msceH OacThipa
[TCacperit, 1914, Ambiop XoATbIHHAH...]. ABTOpP
ocopHeH mpoOieMaTukacel yHaeHHaH XIX — XX
racelp YHKIOPEHAS TaTap SIIBJIOpE, aiapaarsl
(uKep XOpOKOTEHS KbICKaua KY39Ty  scal,
“toncoda”, “MmmmeTyenex”’, “UHCAHUATUEIEK
YCem-y3rapemn 6acKbpIwIapblH aephll Yblrapa.

ke racelp uWreHjore Tarap SAIIbIOpE
XOPOKATE TapHUXbIHA XapaKTEPUCTHKAa OUProHHOH
COH, aBTOP, Oy XOPOKOTHEH TOYIJIOHENe OyiTaH
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Conmumuer o0pa3 Oymapak OupernemieH Oosuin.
XUKOS® CYPOTIOHI9H BaKbIWTAIApHBIH TIepoil
pyxbIlHIA hoM MOCIOKIOpPEHIOTe Y3IopeLuIopHe
auMaBbIH, QUKpHU KydenutopHeH ColuM SIIYoHsere
amra ucOaTiaHMaBBIH aCCHI3BIKIBIN. S3ydsr “ramm
PyXJbl” AWM TOKBANM UTKOH CoNMMHEH e4-aypT
€J1 3YEH/I9 TYKTAayChl3 MACIOK aIMAIIThIPYbl aHBIH
XapakTep Chli(aTeiHA TYpbl KHWJIMOBEH KYPCOTd
[Tacpsrit, 1914, Someiaop XosSTHIHHAH. .. ].

H. TacpeliiHblH pyXu MHUpachblHAA MUJUIA
HIMTBPHAT, aHBIH acbUIbl, TOMYMH TOpPBIIIBI hom
ycell TeHASHUHUSUIdpE, TaTap MO33UACCHEH aepbIM
BOKIWJIIOpE M)KAaThl XakKblHAA s3Manap na Oap.
ynasritnapusiy O6epce 3. bypHamieBaHbIH A6HbBS
KYPI'oH HIMTHIPBISPE KUTaOBbIHA PEIeH3Us-MOKAaJd
JKaHpbhIHIA s3bUIbln, “Uin” raszeracbiHblH 1915
errsl 4, 11 wMapr caHHapeiHAa OachUIra
“I'piiipoT TyTam MWHUTHIPEISPE” AWM arana. Yi
TaTap  MarOyraTblHAa  XaTBIH-KbI3  IIarbIipo
WKaTblHA OarplllIaHTaH Toyre KyJloMmie si3Ma
Oymybl, Tatap paeHbsiceiHma H. [acperitaei 3.
BypnameBa xakbiHma OepeHue Cy3HE OHTYe
ATBIHHAH Ja UI'bTUOApPTa JIaeK.

Mokanoner Oamutam enemenns H. Tacporit
Mo33usi, AaHbIH AachbUIbl, COHTraThHEH OaIika
TOPIISPECHHOH, oliTHK MY3bIKa, pacem,
CKYJBITypajaH AePBIMIIBIKIIAPHI, MUJLITH
HIUTBPUATHEH YCell TEeHACHUUSIopE TYpBIHIA Y3
Kapanmiapel OelmoH  yprakiama. [oHKBINThUE
A3y4blUIBIK heHope, MIarblipbiek colaTe, TalaHT
TypelHAa yihmanranga, [. WoOpahumoB Hures
canraH “pyxusiTdenop”’ MOKTa0€ ChI3BITHIHA TOIIIETI,
aHBIH TaOWraTh TapadblHHAH OUpenyeH, wiahu xed
OyJyblH acChI3BIKNIBIH hoM Myl yK BakbITTa
TAJaHTHBIH TOpOUS WTENYeH, THIIBMHU-HI3apu
MOT'BJIYMaT OENIoH HBITBITBUTYBIH A2 3apypH HIapT
Oymapak kapeii [Lacperi, 1915, TIsiiddor
TyTaml...].

S13Ma aBTOPBI IIYLIBI THIIBMHU Ky3aJUIayJaphl
ACChUIBITBIHAA [ 'BIH(GOT TyTaIHBIH oCIpIIOpeH
aHanusnayra ky4o. H. Tacperit 3. bypHamieBanbiH
HIUTHIPE KBIEHTHIKIAphIH 1914 emHBIH MUrbpUsLT
KYIEHZID “MOHJIBI, Kajepie Honapiznap”
poBemieH o Oositi hoM aHBI Tatap IMO33UACEHIID
XHC-Kajed Imareripoce, “TOUTHUIAp IMareipace”
Oymnapak KapBbIi. I arsiiipoHex LIOXCH,
WHAMBHUIyallb KYHEN KHYEpEIIIOpeH JKbIpiaBbIHA
OackiM sicana. [lyn poBennie [biiiddoT TyTaNIHBIH
HIUTBPUATKS KHITY, OCOPJIOPEHEH HIEs-3UToJETreH

OunrensroH KMYEPELUIOPHEH coborutape
KYPCOTena.

H. Tacperii peneH3us-MoKanaCceHAd oao0u
HOTBIHTHI, onabu TIICUP, omabusrapa
OoitmonenIop, XX TachIpHBIH  ypTajapblHAA
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(oHHM OHMIOHEIIKS KEProH HMHTEPTEKCTyallbJIeK
MachoaceH  Kytope hom ym Oy  ¢oHHHM
npobiemansl [vriipdor TyTam hom Kkypenexie
TaTap oAOMATHI Kiaccurel, marbiiipp 1. Tykait
MIUTBPUATIOPE MHUCATBIHAA Kapblil. ToHKBIATHYE
I'siiddoT  TyTam — TUpUKAachiHA — IIATHIAPH
WKATBIHBIH ~HOTBIHTBICHI a3 OYJIyBIH HCKIPT9.
Tykaill WXKaThIHBIH 3aMaHJalUIApbl IO033HUICEHEH
HIES-3CTETHK Y3ESHUIAICKIOpEeHo hoM Term-eciyoeHo
HOTBIHTHICHIH THKIIEPToH I'. Corbau, KupeceHd o,
3. BypnameBansiH TykalHBIH LIOKepTe OyIybIH
pacmerit [Corpan, 1923, 6. 6]. 3. bypnameBa —
Tyxkait mmrepu oumereHas TopousIonraH, “Tykait
MO3THK MOKTa0e” miarbliipace. ['viidor TyTammn
nmupukackl 6enoH I'. Tykaii mkaThl apachlHIa YUKe-
MOT'bHOBH hoM THIIIKBI OSOWIIOHENT OWK T Keule.
[areriips y3 MO33USCEH, MKAT TOHKPHOICceH Ooek
Tykadigan hwa  To  aepMblif;  KHpeceHUD,
LIarBIAPBHEH Y3€HY sicaraH O9paKamIe TadcHpe
TypblHIA TOpypiaHeil s3a hom y3en Tykait
TpaaAULUAIOPE 1OBaMYbICHI AU CAaHBIM.

S3manblH  coHrsl enewmeHa? H. Tacpsrit
LIarBIAPS  OCOPJIOPEHEH  3CTETMK  TaOurareH
TUKIIEPETI, UIES-ICTETUK XOCYCHATIOPEH OapIiblid.
[IureipbiopeHe  MArblpPo-aBTOPHBIH  JKaHBI,
PYXBI, Kall0e KAYepelnIope Yarbury, 00pasibLIbIK,
CYpPOTJIETICKTOH THIII  TEN-6CNy0  MAaTypJIbITHI,
coloM JKuHelulere, Hoduciere OHM3MOHHOPEHD
TasHBI, ['bIAQQOT TyTalIHBIH POMAHTHK TOI3US

BOKHUIIE OyIybl XaKbIHZA Toll
TOMYMUWJISIITEPYJIOpHEH, OepceH  sceiid. Tarap
omo0MATHIHAA SHA TUI POMAHTHU3MHBI  OMeEK

YPI9PTa MEHIePoUsK KYHEITHEH XaThIH-KbI3 KYHEIe
OyJlybIHA YbIH KYHEJIJIOH COCHO.

H. T'acpbIiiHBIH TOHKBIAAM MUPACBIHJIA 3JT9Pre
4Op 990U ocopIiopeH O9sIoToH si3Maiap aa Oap.
AHbIH MorbpudoTde sa3yusl M. AKbereTHeH
KYpEHEKJIe pOMaHbIHAa OarbllJIaHTaH KyJlomile
“XucamernuH MeHna (Axbperer3ane Myca acape).
Bep Ttoxumn omobu” wmcemie peneHsusice “AH
KypHanbIHBIH 1915  enHbplH  WKe  CaHHBI
Oepnomrepron 9-10, 23-24 caHHapbIHAA JIOHBS
Kypo. ToHkbliThue M. AKBEreTHEH pPOMaHBIH
omobm Oapellll, aHBIH YCEUl 3aKOHYAIBIKJIAPHI
XaKbIHAAThl THIAIBMH Ky3ajUlayJapbl HUTE3CHIId
sIHA 3aMaH CY3 COHTaTeHeH OalulaHTbIubl, OepeHue
“oumcmmintacel” gun 09a7M. AHBIH Oy Kapalibl
MEHBENZaH apThIK Tapuxel OynraH TaTap
ONoOMATHIHBIH ~ JOBEPJIOPEH  aepblll  YbIrapra
KypeHekie onobusar ramume [.  MOpahumos
TapadblHHAH sKIaHa. l'aguM OOPBIHTH  KaguM
TOBEPJIOH COH KWITOH KOAWT JOBepeHeH M.
AxpbereTHeH “XucaMeTIWH MEHIa” pOMaHbl OSJIoH
OallTaHyblH aCChI3BIKIBIN: “MKeHue — KOIUT
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ono0usatT: Oy noBep MoHHaH 30 €& 3JeK YbIKKaH
Myca Axswerer3age odoHAeHeH ‘‘XucaMeTAWH
MeHJ1a” el OenroH Oannana” [Mopahumos, 1978, 6.

290].

H. Tacpenii «kynbTypa-Tapux MOKTIOCHEH
Karpliioce  OyeHUa  Tatap  ONSOHMSTHIHBIH
Ba3u(acblH MHIJIOTKS X€3MOT UTYAQ, AaHbIH

MOJIOHM ycelleHd daiinansl Oynyaa ounrenu: “bes
ITUTHIPh BO 9MO0MATKA COHTATh Ky3€ OCIIOH Kaphlit
aIMBIAOBI3; 0€3 OHoOWMITHBI SIUIOTEpPrd, aHHAH
¢aiinananslpra, aHHaH MaTau ¢aiima Kypepro
TOTBIHAOBI3. SlHA OAOOMATHIMBIZHBIH OepeHUe
Ccoxu(oceH TOUIKUI WUTKOH ‘“XucaMeTOuH MeHia”
MOHapra kucen Kyiran ypHok’ [["acpsiii, 1915,
XwucaMmeTauH MeHa, 6. 192].

H. T'acperiit siHa omoOMATHEIH YpHOre Oynrad Oy
9Copra “Ucke 9A0UT HBIH (PUKPU-MII'bHOBH hom
¢opMa STbIHHAH WOTBIHTBI SICABBIH  OWJITCIIH.
ABTOp KapaimblH4a, ypTa TachIpiap om0USITHI
YBITTal OmoOWSTEI hoM ‘KOHYOM — TOCMAaHIIBI
Oma0MSIT Mapbl OEIOH THITHI3 OOMIIOHEIITS S, YT

LIYIIBI MOHICA0OT W19 HKE ONOOMATHBIH 1a
TapuxblHa  KbICKaya  Ky39Ty  scbid.  Hke
OMoOMSITHBIH ~ yceml  OacKbpIwiapel,  y3ropelr

TEHICHIMAIIOpPE, KYPCHEKJIE SI3yYbLIAPhI, alapHbIH
WKATBIHAA TOYIOAJIOHTOH TEeMa-MOTHBIAp, Tell-
ecny0 y3eHYoJieKIope, 00pa3-TacBUpJAp aephlll
YBITapbLIa.

Tapuxu skckypctan coH H. Tacpsiid
“XucamMeTIuH MEHJIa” Hbl OQsIOyrs Kyder, aHja
OIyJl YOPHBIH aKTyallb WKTHUMarblii hom Mwnm
npobieManapbl KyTopelyeH si3a. SI3ydblga MU
TourbiHblH 3. buruesks, P. ®doxpernuHoBka
KaparaHjga keuie OyJyblH Ouorpaguk MeToj
MPUHIMIIIAPbIHA HUTe3JIoHEe aHJiaTa,
TOPMBIIIBIHAATE aepbIM (akTiap OenoH Ooitnm:
“AHma MWITH XHCHEH HPTo sdpak sipyblHa, Oep
skTaH, “TopkemaHn” cobam Oyiran Oyiica, UKEHYE
SAKTaH, pyC MOKT0EHIoTe TOpOMSHEH Trakec (Kupe.
— T.I) Toncuwpe, SIKM aHBIH AKBETeT YKbITaH
BaKbpITTarel  TO3cHpcesnere”  [[acpeiir, 1915,
XucameTauH Mehnna, 0. 193], Omebu acopmo
Y39KKQ  IIOXeC  Hupere, II9Xec  a3aTJIBbIrb
MpoOJeMachIHBIH ~ KyelnyblH  KypcoTo  [Tarap
omebusarer, 1985, 6. 293]. Ym poMaHHBIH TOI
kahapmanHapel  XoHugo hom  Xucameraun
MEHJIAJIAPHBIH ~ JAeHbATa  Kapaunuiapsl  hom
ramoJuape amra KYpcaTensa. Penienzent
KapalblH4a, LI9XEeC Upere Kelle TOPMBIIIBIHIATHI
WH KbliMMoTIe chiiidar: “MHcaH MOTBIMIIOTEHId
Oep Ooharnbl B9 SXUIBI MISH — XeppusaTTep: 06e3 Y3
xeppustemesHe cakiaelii Oenepmes”  [["acpwrid,
1915, Xucameraun menna, 6. 419 |. llloxec upere
MOCBOJIoCE MWJUTM  YBIHOAPIIBIKTA  XaThIH-KBI3
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YpBIHBI, HHUKAaX HpEre, XaThbIH-KbI3Japra OeneM
Oupy mpooiieManapsl OCJIoH ypesaen KuTo. Mokaro

aBTopel  XoHu(onen, P. DoxpeTIHHOBHBEIH
“Comuma SIKU TeIAQQaT” acopeHzere
WealIa ThIPBUITaH Cannmanon aepMaJbl

Oymapak, y3 6oxere e4eH KOpSIIYeH acCHI3BIKIBIN
hom amer I'. WcxakeiitHelH —“AngsiM-Oupaem”
(1907) npamaceiHbiH Y30k kahapmanbel [amus
OeIoH STHOIIS KA.

Anra Taba MoKamo aBTOpPHl XHMCAMETAHWH
MeHJara xapakTepuctuka Oumps. Ya Tepkusane
YKBITI KalTHIN, Y3 ©CHIQ sTHA BICYN OenoH Oamamap
ykbITa hoM TH3 apajga ykwIpra, s;3apra eMpoHTSH
OanmanmapHblH artanapblHaa sknay Taba. AHBIH
ecTeHo yn Oynmeikibel  hom  henopne  erer,
ureHdenek OenmoH mmerbutbiaoHs [[lacperi, 1915,
Xucameraun Menma, 6. 193]. Toukblithue M.
AKBEreT3aloHCH  MOTBpU(OTUENIEK  PeaTn3MbI
arpIMBbl IPUHIAIDIAPEIHAAH YBITHII Y3 TepOIaphiH
MOrBIYM Oep HWIean SKTBUIBITBIHAA CYpPOTIIOBEH
aCChI3BIKNBIA.  fI3ydbl  repoiJIapHBIH  IOTaphl
OXJIAKJIBUTBITEIH WH MOhUM chIiidaT TUM CaHBIi.

H. Tacperit pomaHzaa BaKblifrangap
yCTepenemeH TI3MUH HUTKOH THCKope TIepoiap
BukOynar mynna, aBpuUIHBIH UH 3yp Oae [amu Ook
XaBatoB  OemoH  TaHBIITHIpA. | OHKBIATHUE
BukOynar Mymnanel  aHanmu3naranga, Tam’
TEPMUHBIHA MOPIKITATh WTO, SATBHU Y1 Iy
YOpPHBIH HMCKE Kapamulbl, KaauM, oOXJIAaKCHI3
PYXaHWJIAPHBIH  TOMYMHIJISIITEPEIToH THOBI
[Tacperit, 1915, Xucamernun Menna, 6. 416]. Yky-
VKBITY BICYJBI, OelleM OWpYHEH HOTIDKIJIeIere
MochaaceHs HHUcOomie bukOymar Menma OernoH
XucaMeTIMH MEHJa apachlHAa TyraH Tel
KOHQIUKT  KYpPCoTeNnd.  Y39K  KOH(IUKTHBIH
spAoMuUe  KapmpUiblkiap — OemoH  hopmanm
THUpoHaWTENe 6apybIHa 0ackIM scaa.

H. lacpmrit “XucameTauH MeHna”
poMaHBIHIArel ©OO0y39p OokHe, XwucaMeTAWH
MeHIaHbl, XoHW(}S TyTallHBl Xd3epre BaKbITTA
TaTap 3bLUTBLIAPEI TOPKEMEHIO OapibIKKa KHITOH
MUJUTOTHOPBIPIOPHEH, MIUIOT — XaJUMHOPEHEH
OPOTOTHILIAPH, oOpasnapel aun  Kapeid. O.
OmupxaHaeiH  ““Turescesmop” (1914) napamacer
JIOHBSI KYProd, TaTap YbIHOApIBITbIHAA POKbIsIop
xurtenryeH nHkapp utern, @. Colidu-Kazaniasiasig
“SnTeipaBbikisl suran” (1916) 6oxacie mMokamace
Oacbuta. AHa JKaBan ToceHId X. VICKoHIopOBHBIH
Turescesnop”’no Pexwis” (1916) s3Macel Haliep
utena. Yi anna, H. [acpelii pukepnopens aBazaarn
Kapanuiap YTKOpeN, PYXH SHApBII FOJIBIHIATHI
Tarap TOPMBILIBIHAA Pexkprs, Kamuia,
QdarpiiManapHblH =~ TOPOUSIIOHO — ajyblH, XOTTa
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alapHbIH MWHAE TaTap TaJIoMEHIS OapibITbIH
pacasrii (Kapa: [I'siinaxes, 2008, 6. 92-93]).

H. Tacperit M. Axberer3ano oCopeHEH COHTATH
Y3CHUJICKIOPEHD A9 0951 Oupa. Y1 sS3yUbIHBIH XaT
albIMbIHA MaKCaT4aH MepJKoraTb WTYEH YHai
Oosutn. XaT anpIIIyHBIH Tem KahapMaHHApHBIH
KYHeT KAYEpeIUIopeH, XapakTepJiapblH,
KapalulapblH, Y3apa MOHOCO0OTIOpEH TYJbIPaK
auy BazudaceH omnrenu. lynait yk xatmap cad,
ninahm  Moxo00oTHE,  Cero-ceeny  XHCIOpeH
3ypiayra Jla Xe3MoT UTS. PomaHga aBbIT XalKbl
TOPMBIIIBIHBIH peab IETAIBIOPAS TOYAQJIOHEIIE,
aHBIH SIIQY PIBEIIe, ITHOrpa(uK y3eHUQJIEKIIopE,
Tyl  HoJsanapsl, MUIUIL  roped-ragoTiope
CypoTIIoHEIIe OWIITEIIoHD. Kynen
MOHOJIOTTIAPBIHBIH Toll kKahapmaH XoHu(oHEeH 34uKe
JOHBSICHIH, TICHXOJIOTUK KHYEPEIUIdPEH adyaarsl
poie oHTens. Y3 TeNoreHHoH Oalllka sipaTMaraH
kemera OupenroH XoHu(oHEH TyH KOHHOpE
annpiHHaH OynraH OOpYBLTYNBI KYHEN XaloTre
MOHOJIOT  SIPAOMEHAS  TOYASIoHS.  Taburath
TaCBUPJAPbIHBIH, NEH3aK aJbIMBIHBIH BaKbIATanap
BAaKbITBIH hoM ypBIHBIH KOHKPETIAIITHIPYAAH THILI,
TepONIIapHBIH TICUXOJIOTHACEH ady WAes-3CTETHK
Baszn(achbiH OUIITEIH.

H. lacpwrit 1917 eJITBI OKTs0pb
WHKBIHTA0BIHHAH ~ COH  TO3eNd Oamuaran
COLIMAITUCTHK JKOMTBIATHT Y3 YpBIHBIH Tabapra
oMmThIIa. SlHa commane hoM MomoHHM ImaTiIapaa
omabusaTKa hoM COHraTbKo KyenraH siHa TajloIuIap
HOKTacblHHaH 91o0u ocopiopra hom  oHHH
Xe3MoTIopra 091 Ompe.  AHBH  “Dmrue”
razeracblHblH 1926 en 20 reiiiHBap canbiHza [
Hurpmotunen “Opobust wmoimaneiaga” (1925)
JUTOH MOHOTPaUsCEHd peleH3usice  0achUIbIT
ypira. TOHKBIATHRUE KHUTAIIHBIH KbIliMMareH 1880
eJlapAaH alblll Xa3epre KOeHHOpra kamap laped
MOJISHUSITE HOTBIHTHICHIH/IA YCKOH TaTap SA0HSITHI
UPELIKOH  Ka3aHBIIUIAPHBl  FOMYMMJISIITEPYD,
anapHbl Ounrene O6ep cucremara cainyaa 0asumu. Yi
raguMHEH, 4YHT uWI1 hoM pyc ranuMHape
XE€3MOTJIOPEHS  TAasHBIN, pEaji3M, POMAaHTHU3M,
CHUMBOJIHN3M, UMaKUHH3M, ¢byTypusm
METO/IJIAPBIHBIH,  THITOJIOTHK XapaKTePHCTUKACHIH
OupyeH hom MIyHBIH HAT€3CH]9 TaTap KJIacCHK hom
A0b  A3YYbUIAPHBIH MKATIAphlH  aHAIHM3JIaBBIH
owrremu. Penenszenr I'. Huremoruney on00m
XOPOKITHE, LY ele) ¢ ocopHE THKIIEPY
METOAMKACBIHBIH aepbiM ChI(aTIapbiH OapIibIi,
ATBHU aHBIH 9/100M KYPEHEIIKS KOMIUIEKCIbl hom
CUCTEMAJTBI SIKbIH KMTYEH KYPCOTD.

ToHkbINTEYE KapawmbiHya, I'. Huremotu matyp
omo0usATHEI Oallka COHraTh TOPJIOPE, CHIHIBI
COHIaTh, JXbIp hom My3bika O€jIoH OQMIOHEINTd
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mopexnu. . Hursmorymmma H. TacpblitHbIH
(hoHHH MKATHBI OosuToy METOIUKACHIHBIH
Y3EHYQNEreH HOKb INYIIBI HOKTaIaH OosuIh:
“Ono0UITYBI Hoxxun lacpriii KHUTAIHbIH
TOMYMHJIOIITEPY,  HO3apu  CHIMQATBIH  hom
aABTOPHBIH Omo0M IKATHBI dCTeTHKa hoM Oarmka
COHTaTh TOPJIOPE, MOCONIOH, MY3bIKa, CBHIHJIBI
CoHraTh O€JIoH OQWJION THKIIEPY OMTBUIBIIIBIH
ACCBI3BIKIIAI, aHBI COKJIaHy XUce OeJIoH Kadyn uTo”
(cy3ro-cy3 Topxk. — T.1".) [I'amummkan Hurmarw. . .,
c. 222], mun s3a 3. HursmorymmuH. Mokano
aBTOPBI Y3 KY39TYyJope HHTe3eHAQ Tarap Hapuc

omoOMATHI TBIHA TYreld, o MY3bIKa, pPIceM
coHratbiiope 10 “T'ape® coHaurel HO(UCI
capaeHAa” Y3€HO JlaeK YpbIH ajadak JgUroH

HOTHDKATS KHJIQ.

TopMbII-4bIHOAPIABIKHET ~ hoM  MKATYBIHBIH
PYXBIH, XHC-XBISUIBIH CYPOTJIOToH peanu3M hom
POMaHTH3M IOHQJICHUIOPEH Y3JIOLITEPraH TaTap
OMoOMATHI  NOHBSHBI TaHBII-0ENy, SIIOEIIHEH
achbUIbIHA TOLICHYHEH SIHA IOJITAPBIH 337U OalllIbIi.
Nxar ohemmope doncodm  TorbanMMaTiIapHBL,
TBIAJIBMH  KOHLETILMSIIOPHE, 91o0U-3CTETHK
cucTeManapHbl ~ ©HpoHoNmop. SlHA  MOT'BHOBH
JUTAJNIEKHE TOYALIOHACPY, CY3 COHTaTeH Ho(UCPIK
hom Toscupnepok uty MakcateiHHaH, Aypora hom

Pyc MOIQHUATIOPEH D KaJIpIIIJIalKaH
MOJICpHUCTUK  alibiMHapra  hom  cypemioy
yapajJapblHa ~ MOpdKIratb  UTaOp.  lartap

omo0uATHIHAATH sTHA MynkbiHTa . MU6pahumos, .
owmmupxas, C. Pomues, Hopaemonn, 1. Kamammap
OemoH Oepro, omobM WXKAaTKa JOHBIBU YKy
WopmmapeiHga Oemem amran  [. Poxum. T
lobotinynmu, M. KaiiGeimeB hom  Oamrkamap
KyIbUTBIT KUTS. Anap apackiHna H. [acperit na
Oap.

H. Tacperitaeiy  “TbiimkeiM - xopabanape”
(1916) ucemne ocope Illoprik hom [aped cy3
COHTraThbJIope  JICTETHUK  KasaHblIuIapbl  hom
TpaguIMsIIoOpe CcuUHTe3blHIA s3puirad.  Calbiit
BakbITTaH yK spatkad WckonnopHeH Jlaiinora
rambiik ~ Oynyel  [enmHap  XaHBIMHBI  aBBIP
KWYEPEIUISPra, SUITBI3JIBIKKA Jydap HT. AHBIH
CBI3NMAHYJBl KYHEN XaloTe Ke3re TaOurars,
arauyiapJiaH e3elienl TOelIKoH capbl  sdpaxiap
¢donbIHOa TacBUpiaHa. Kes, 513, Kl Qackluiapsl,
baxua, agpax oOpaznapsl TaTap SA0MATHIHIA OUK
aKTUB KyJIaHbUIBIN, (ajcodu MorbHo Oenaepyra
XE3MaT HUTaJ9p, .. Ke3re Oakya ylieM, eMEeTIap
e3ery, Moxa00or  hom  Ooxerko  Oynran
BIIIAHBIYHBIH FOKKa YBITYBIH UCKapTY”
[3ahuaysmuna, 2007, 6. 11]. Keune no3unusrs us
OyJIBIIl, OCOpPHEH HMCEMEHd YbBITapbUIraH Xopabo
CHUMBOJIBI KHpE KarbuIraH MoXo00aTKo, Sy rame
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hom TOpMBIII siMe foradyra uIaps SICblid. ©caplo
JKaH sipaTkaH Oep Oyia, YbIH COl0, SpaTy XbITHOTHE
KH4depo anMblil auroH (oamcodu dukep yTkopena.
Xukosito Moxo000T TeMackl hoM MorbInykazop
MaTypibirbl  wiahunamTeipeisin, [Hopeik  hom
I'ape6 MOIQHUATIIOpE CUHTE3BIHAA KYPCATEI.

Yop cy3 coHrare 337oHYJOpeHd, Oy ronaa
gcanran ToKpuOanopra kymbuiein, H. Tacpsrit
SIIOCTITHEH, aKbUT OCoH aHjam Oerepy MOMKHH
Oynamaran smoy hom ymem, danmasik  hom
MOHTeJIeK npobieManapbiH SAKTBIPTKaH
“Mazapcranga” (1916) acopen s3a. Kesre matyp
KOHHOpDHEH OEpCeHId XHUKOSUIoydYe YIIEMEHEH
co000e aublKJIaHMaraH COWraH KbI3bl JIOMUTaHHBIH
Ka0epeH 3bIIPIT KbUIBIPra JUI ©CHHOH YbIra. Y
3UpaTTarkl cepiie THIHIBIKHBI 003raH Oep KbI3
OasanblH  KoOpboH yKbIraH KeOEK HIICTEIToH
TaBBII aCTHIH/A OJIBIH A9BaM HUTI. ['epoil - KynToH
BahaT OynraH KapT, aNKOTOJHMK UpE Cyell YTepTroH
XaTblH, HWKE €reTKd TrambldKk OyJbll Y3€HEH
ylleMeHa cobomue OynraH KbI3, Y3-Y3€HO Kyi
canraH ereT KaOepiope apkpuibl y3a. Huhasts,
Jlomuran kabepe sSHBIHA Oapblill KUTET, YTKOH
OoxeTnie KOHHOpPHE Ky3ajam, Ky3 SIIbIdpPE TYTD.
EreTHeH KyHen MOHOIIOTBIH/AA COH0 XHCIIOPEHD,
AMBICK Moxo00ore JloMuran MaTypIibITBIHA
MOJXMSI YKbIIa. Anra Taba aBTop TapadblHHAH aH
Ocmon kaOyn wuren OeTepy MOMKHH Oyimarad
JUHA-MUCTHK KYPEHELIOp allla MAOrblIyKa 00pasbl
wiahuIamTeIphlia; KbI3HBIH KaOep CaK4ybIChl UTEIl
VTBIPTBUITAH ~ “AlIb, MaTyp, 4YHHAP aradblHbIH
spakiIapbl TOCOMX 9MTS” OanuIBIiIAp, KBI3 Kabepe
OCTeHHOH “‘HypaHHM ak Oep ISyl KyTopenern,
eretHe Owirece3 MaTypibIrbl O€JIOH capbill ana.
KynMeznep BakbIT cepiie XaloTTore XHKIsIIoyde Y3
XONIEHd KWJI9 hoM, THIHBIWIAHBIN, KaWThIpra Ium
10JIra YbIra.

O3ak BakbITIAp YTY/ASH TalUIapbl MYKIIOHEI
0eTkoH Kabep SHBIHJA Talll aCTHIHHAH KapT YKbITaH
asTh MILETENd, IOHbS KHHOT Y3Topel, 3uparra
KBISIMOT OanuraHa. YJEKISOp KyOapbUIbll  KHD
OCTEeHd ubIra”; “3yp, aKk CakaJUlbl, aK Kalulapbl
KY3JIopeH Kaiulaln Topa TopraH Oep Kapr’ Taml
©CTeHd YTHIpraH [a, CYpd YKbIi; ‘‘MorbIryka
KaWTHICBIHHAH Y3€H Y3€ Yalll'aH SIIb eret kodeHneH
ceiipon’” Kabep TalIBIHBIH ©CTEHS YBITHIN, OAITbIH
KyJulapelHa Kyen yrteipran  h.0.rap.  Tepne
TapadTaH, ah-3apiap, TepJie TaBBILLIAP
WIIeTeNTraHAsM Oyna.

I Corpaum Oy ocopHe, Mockoymo Haliep
utener, OyreH 19 (GoHHU KbIHMMOTEH FOTaJITMara
“CumBonm3M Typbiaga” (1931) monorpadusceHs
YoUMoIe  “ypbIc  oma0MATHL  TadcHpeHpaere”
CHMBOJIM3M YpHore Oymnapak Oosumm. “Hoxun
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lacpreriiaei “Mozapcranga” (“Ax”, NS, 1916)
TUTOH hoM OMK Keuse KamoM O€NoH sI3pUITaH
JUPHUK XWKsICe IMYHBIH adblK MHUCAIBL. Y Oy
1012 UH xapakTtepsbl Oep xukas” [Corbau, 1931,
6. 113-114]. Tamum  s3y4BIHBIH  MOHABIN
JUTSJIEKTITE XHMKSUIOpPeHEH (paHiy3 AeKaJeHT
OMoOUATEI TOACHPE AaCTBHIHAATBl TOCMAHJBI CY3
COHTaTCHEH KYpPEHEKJE S3ydYbIChl XaauT 3bISHBIH
“Kabepmon TaBeIIUIap” ocope HOTBIHTBICHIHIA
WKAT UTEYeH KYPCITa.

CHUMBOJIU3M arbIMbIHZIA SI3bUITAH XUKOSHEH
SIIEPEH JYTAJNIETe CHMBOJIHMK 00Opasmap, CypoTiop
sipIoMeHI Oenmepens. Ocop “Ah cuxepne, cepie
xoiar! CuH smmm! — nun, komra 0OacachiH; yi
CHUHEH asK acThIHHAH Tas, Kaya Oapa!” OuroH
XHMCCH-IMOITMOHATH STHTBIPAIILTHI, AP TITBI
CypoaTiopra 0Oait ’kemyio OeJloH KaiMasaHbII
aJBIHTaH. YJI Sy, KEIlIe TOPMBIIIbI, aHbIH TEJIOK-
OMTBUIBIIUIAPHI  SUITAH, WIUTFO3US TeHO JUToH
SK3UCTEHIHANb (UKEpPHE OENAEPYrs XE3MOT HWTO.
“KbpIssMOT KOHe” KaOepiIopeHHOH KyOapbUIbII
YBIKKaH YJEKIOp apachlHAa Kelle TOMEPEH ©3T9H,
TUH-TIIOPUTATh KaHyHHAphIHA, JUHH OUPITYIOPT
OyHCBIHMBIIYA, Y3-Y3J0pEHD KyJ cairaHHap Oap.
H. Tacpeiii Amnmaher Toramo KapuiblHAa OJIBI
reHahiiap KpUITaH KEIIeIIpra Tere MOHbsIa KUHEI
TYTeJ, ajlap aHJla ThIHBIWIBIKKA UPEIId aIMbIAIap
JTUTOH JUHU KY3aJUIayHBl Ja pPAciblil. Ocopaore
00pa3-Ccy3JopHeH CHMBOJIHK TaOWTaTeHd, 9COpHEH
(honcopu-3K3UCTEHIIMANL ~ JUYTANIETEHS  Ho0UAT
ranmume @. Bommpos Ta urbtHOap TS [bommpos,
0. 248].

H. TacpbliiHbIH, MUJUIH TapUXKa MOPIKIrarhb
UTeTl, WKTUMarsii-ancodu (bukepnopeH
COHraTh4d TOYAJIOHACPTOH “CoHrbsIp XaH
TyOoceHAo” NUTOH XWKasice “AH’ IKypHAIbIHIA
1916 enueiH 2 cadblHAa Oackuia. KeukeHOIoH
obucenHon COHIBIp XaH TYpPHIHAA OKHUATIOP
THIHJIAN YCKOH Maiaid, 3yp IIoKepT Oynrad,

XaHHBIH 00pa3bIH XBIAJIBIHIA TyJbIpa.
Mecenmannap xanel Oyiaran CoHrBIp — XaH,
aTJIaHBIIl Mepu ToOpraH apramarbl KapTanrad,

YUKJIOBEK arayblHHAH KOMEINI OElIoH KarulaThUIraH
uiiekie adzap caiapipa. Paxumiie hom madraThiie
XaH Y3 capaeHia poKbIiphiIopHe hoM MeckeHHopHE
KBICTT KyHAaK WT9, o (PoKbIiph-hoKapa amam-34uern
TyHraHHaH COH, alapra Oepop asK-Kacod KbIMBI3
Oupeno, COHBIHHAH XaH 3aMaHbIHJA CYyTbUITaH
aKyajap eJoIlICHd. XaJblK XaHra POXMOT He3eHHOH
AHBIH COJIAMOTIIEI€HS KBIUKBIPBIN J0ra Kbuia. XaH
Y3 capaeHIa IWIyl 3aMaHHBIH TaJUMHOPEH,
MeHaXKaTUenopeH, ['amm xa3patHe, Compa barran
lazune, nympama Keilslom >KbIp OUTYYeNopHe,
capail arelipbJIOpEeH TOTKaH. XaH KapTael yirau,
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aHblH TaOyTBIH yKa OenmoH ypam, mohopaoH
3BLIPITKY XOTVIE KOMEL aKyajap 4Youel ajbll
KUJICTI, KbI3bUIT TYOOra >KUPIIHIIOP.

Xukosinore Cowevlp Xxan Tepie MOIbHOBU
ACCBIIBIKTA YKBUIy MOMKHHJIETEHd WS CHMBOJ
Oynem Topa. /. 3ahmpymnuHa aHBl ‘“MHIIOTHE
AIIOTKOH, JIOYJIOTYENICKHE cakiaral, OyreH [
aBTOpJIAp UIYIIBI HACANTa MUJUIOTHE YATY, TEPENTY
MHCCHSICEH HOKIoroH” “HoOn” TelleHdace OeoH
Ootinon kaperii [3ahuaymmnaa, 2003, 6. 59]. AHBIH
MOTBHOCEH YpTa racelpiap TaTap SAoO0HMTHIHIA
TOYJIJIOHTOH Tajiel XeKemaap ujesce, “Kamui
WHCAaH eHpoTye, MecelMaH  MOIOHHATEHID
noiiramOopiopHe hom ranuMHOpHE OenaeproH
“KOTYy4enop”  MOIBHOCEHIQ A0  ILIOPEXJIopra
MOMKHH. ©OCOp axbIpblHIAa LIOKEPT KY3aJIAbIHIA
“arapraH Kaluiapbl KY3JIOpeHo TemkoH COHIBIP
XaH poceMe >KaHJIaHIbIpbula hoM aHBIH KYHEJeH
MUJUTH XHUC OWITH, TAPUXHU XTep ysHA: “MuHe oo
HuHan MebOhom (Ommreces. — acc. T.1.) Oep
TapUXH, MWLM TOICHP YOPHAN allblll KYyBOH
XBUUIMSMHE TaTap TapUXbIHBIH KHUHJIEKISPEHD,
napiakiblKiIapeiHa  (LIAHJBUIBIKIAPBIHA. — dcCC.
T.I') Ttaba cy3a: Xanuap, XaH 3aMaHHaphl...”
[Tacpsrit, 1916, Conreip TyOaceH9, 6. 33]. Meno
Oy anmblM  CHUMBOJHBIH  M)KTUMAarbld-MUIIH
MOrbHOCEH KoualTa. H. ["acpriii Oy XukasceHa9 1o
Tarap MWUIOTEH HWHKBIMpa3gaH cakian Kaiyra,
MOJOHUJISIITEPYT XE€3MaT UTY4e “pyxu
1o0amypuIap”’, rooManap, moxeciuop ham yse 19
UIyHbIH Oep esienie OyiraH s3ydbliap KUTEIITEPY
MOCBAJIOCEH COHTaTH (hopMasia royJaIoHIepa.

XX racelp OambiHma - Mcxakerimap -
Tykaiimap 4opblHAA - MOCTOKBIUIb  ycell
CyKMarblHa YbIKKaH Tarap MYOJUIIMCTHKACHIH
ycrepyra H. Tacpeiii na y3 enemeH Keprs.
[Ty6munuct 3aMaHalIapbIHHAH aepMalbl
Oynapak, MapKCH3M TOT'bJIUMATHIHBIH MXKTHMATbBIH
yceur ChIHH(BIA Kepom OelNoH TOOMUH HUTENd
JUTOH TIOCTYJAThlHA Kaplibl KWJIEN, TapuXu
OappllliTa aepbiM LIOXECIOPHEH pOJie TYpBIHIA
yitnana. IllyHa Kkype aHblH Oep IISJKEM
NyOJIMIMCTUK S3MaJIapbl TaTap XaJKbIHBIH KHUCKEH
Tapuxu hoM WXTUMAarelii y3ropenuiop 4YopbIHJA,
“Tapuxka OyJBIIIYYbl, TAPUXHBIH AaKpbIH ThIHA,
¢opcar OenoH reHs MUINUSK SIICH AMIBIKTHIPYYb
KyoTiop ’ro [Bammmu, 6. 119] Garpmanran. by
TUMITarbl MOKaJIAJISP MIAJIKEMEH, TaTap 900UAThIHA
ChlfihaT y3ropelnuiope ajibll KWJIeN, aHbl JAOHbs
apeHacblHa 4blrapraH Xaublk miarsiidpe [
TykallHBIH BAaKBITCHI3 YJIEME MOHOCO0dTE OeloH
“Upmen” raseraceiHblH 1913 en 5 anpeneHmo
Oacpuran  “TykaeB Bagar” Tore3usce Oamnuamn
KuOopo. Vi, Mopcusi KaHpbIHA Xac OyiraHua,
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KYIIIBI, OW30KJEe Ten OCNoH S3bUIbIN, TyKaiHBI
3ypipliA. OMMa si3Ma, O0eeK IarbliipbHE IOTANTY
OemoH 0oifyie IOKCBIHY, CBHIKTAy XHCIIApe OeloH
Cyrapbuly co0dIule, HEKpPOJIOT-CHIKTay »KaHpbIHA
sIKBIH TOpa [['sritnaxes, 2008, 6. 175].

H. Tacpeiineiy I'. Tykaiira uxtupamu
MOHOCO00TE aHBIH pPyXH ONOAIIYBICBl TaTap
peATUCTHUK o100uAThIHA HUTe3 cairyubl [, Mcxakbiii
HOTBIHTHICHIHAA (hopManama. by si3Ma aBTOPBIHBIH
(¢uKep arpIBIHAA KY39TENS. Y HEKpOIOT-
CBIKTay/la MATBINPHHEH YJEMEH Tap TaTap MOXHTE,
IIBIKCHI3 MIWDIM YBIHOAPJIBIKHBIH aHa THCKOpe
TOICHpE, Tarap MIUUIOTEHEH O6eK IIarkiiphra
Ooutapaduibirbl, WITH(ATCHI3IBITBIHBIH HOTHIKICE
WTEI KAPBIH.

Tarap  3bLUIBICBI,  MATBPU(ITIE,  TOPKU
XaNbIKJIapHBIH ~ MoIoHHMATeH hom  morapuden
ycrepyro hom sHapryra 3yp Keu Ky#ran
Ucmorsritne 0ok 'acmpansr  Badat  Oyunraw,

BaKbITJIBI MaTtOyraT Ouminopenns @. Omwmpxad, [
Ucxakwiii, I'. barran, M. burues, I'. Byou, h.
Maxkcynu, C. Makcyaun hom Oamrkamap dbITHIII
SICBIMN. H. I"acppliiHbIH na Hcemorsiiinb
lacnpanbiably — BadaThiHa HHCOOTIIC — SI3BLITAH
“AJNTBIH TOPEK €TBUIABI” TUTOH HEKPOJIOT-ChIKTaBbI
1914 enmnpry 25 centsOpenns “Un” raserackiHna
Oacbuta. SI3Ma cChIKTay, Kairel Xxuce O€lioH
cyrappuirad. Mokano aBTOpbl MWJIIM MorapugHe
sIHapTyra, hap Tepek-TaTap KYHENEHAS MUJUIN Y3aH
ysTyTAa, TaTap BaKbITIIbI MaTOyraTbIH,
MaTOaraybUIBIKHEI YCTEPYT9, “huKkep/o, cy3as hom
31ITe Oepiek”’ uAesceH sKjam, OapiblKk KeuyeH
Poccusimore  Tepku  XaNbIKIApHBIH —~ MOISHH
ycemeHo Oarbimuiarad Mcmorsrine ['acmipanbiabl
“anmein mepex” MUTI aTHIN.

H. Tacperitaeiy “Illnhad xo3pat” Mokanace,
[[Iuhabernua MopxkanuaeH TyyeiHa 100 e,
BadaThiHa 25 en Tylny yHaeHHaH s3bUTbIN, ‘“Un”
razeracblHblH 1915 enHbH 2 THIMHBAap CaHBIHAA
neHbsi Kypa. HOOwmieil mokamoce KaHPBIHIATHI
si3maza myonunuct 1. Mop)kaHuHEeH TaTap XajiKbl
MOJIOHUSITE TapUXbIHAA TOTKaH YPBIHBIH hoMm
TBIAJIBMU SIIYOHJIETEHEH KBIMMMOTEH OMIreNspra
omteiia. H. Tacperii 1. Mopkaau keOek oiryT
3aTHBIH KOPAII MOWIaHbIHA YBITYBIH 3aMaH, MOXUT
OenmoH cobomuie OoitmonemTs annara [[acpwii,
1915, IInha® xo3pat]. MOHIBIH ONIYT 3aTIAapHBIH
caHbl OapMmak O€JIOH TeHd CaHapiiblKk Oyiica [a,
TaTap MHUUISTEHEH ajapHbl THELUIE OTapbUIBIKTA

3ypabpld, KaJepiau aJMaBblHA YKEHY XHCEH
oenaepa.
H. Tacpeiii III. MopKaHu  KHUHKBIPJIBI

SITYOHJICTCHEH, TOT TapMAKJIAPbIH AephIN YbIrapa.
Mokajo aBTOpbI aHbl, UH OepeHuYe HOYOITTd, Y3
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YOPBIHBIH 3yp WiIahusT ranume, TUHA pePopMaTop
Oymnapak 6osyi hoM, UKEHYEoH, TATMMHEH MUJUTA
TapuxHel Oapmay hom 53y rOHONEIIeH[OTE
SIIYOHJIETEH aephlll KYpcoTo hoM aHbl “MWLIH
Tapuxdbl”’ QW aThld. Mokano aBTOpwIHBIH 111
Mopxanu Typeiaaarsl pukepiape XK. Bomumn, ©.
OmupxaH, [I. MUcxakeii, [I'. Tykaii hom
OamkanapHbIH 095-X0KeMHOpe OeIoH aBa3alll.

H. Tacpsrifaeiy “Momopaco Mackamace” (1914)
MoKaJtoce durtasiere 6emoH, Oep skraH, I'. cxakbii,
®. Owmmpxan, ['. Tykai, I'. Hopahumosn, I
Kamainap My OJIMIUCTUKACHIH/IAT Bl
npoOjeMaTHKara, WKEHYE SIKTaH, Y3CHEH aija
HISPEXJIOHTOH s3MalapblHAAThl TapUXW OaphIliTa,
MHUJUIOT TOPMBIIIBIHAA IIOXECHdp, oJI0anrybLiap
pojie MOCBhANOCEHS Oapbim ToTama. MoKamomo
MOJIPACAIIPID MyJuianap, TaTapiapaa
YHHUBEpcUTeTIap Oynmay co0oruie, MOralIMMHAP,
MUIUIOT  XaJUMHOPE IKUTCIITEPy MpoOiIeMachl
Y39KKd Kyena. [IyOnunucT kapalibiH4Ya, 3aMaHHap
YTY O€JioH, MyJUIaapHbIH Ja Ba3sudaiapbl y3rapa.
Xozepre 3amMaH MyJUIACBIH YN Tepyie pakypcTaH
Kapplii: yI JWH TaiuMe, TOPMBIII-KOHUTEI
MOCBOJIONIOPEH IS XaJIbIKHBIH OelieMiie KHHIIIYece,
MUJUTA MOChoJIaNIop OenoH xo0opmap JKoMorarh
xaanme h.6.map. By makcarmapra wpemry edeH,
MOZIPACANIaPId OesleM OMpY CHCTEMAchlH SHAPTY,
pedopManamTeIpy UXTHISKEI Tya.

H. Tacpeiii “pyxu rombamrdpuiap ’Hel 93epioy
npo0IeMachlH MUJUTH-WKTUMArBI KOHTEKCTTa hom

KYIIMO/ISHUATIIE  TPOCTPAHCTBO  KbIcaJapbIHIA
Kapblil. Mynnanap, pyXaHWIApHBIH HOTIKQJIC
SIIYOHJIETE ©UYEH KHUPIK OynraH  Xapakrtep

ceifiaTnapeiH, SHa KYHEKMoiop hom OenemHap
(dopManamTeIpy HOKTaChbIHHaH yJ HWH OepeHue
MoIpacanapas Oenem OUPYHEH CTPYKTypackiH hom
KyJIoMeH aublkiblii. KoppoH, AWMH-IIopUraTh
KaHyHHApbIHHAH MOT'BJIYMATNbI Oyily e4eH JWHH
(oHHOpHE YKBITY KUPIKJIETE aCCBI3BIKIAHA; TYJIbI
KaHIbl MHJUIOT Xe3MaTuece Ba3u(acelH YTy
MUJUTH TEJHE, HWMJISHBI, TaTap OAOMITHIH hom
Tapux (OHHOPEH OWPOHYAOH Oallka MOMKHH
Tyrejiere  oirtenma. MecenMaH — pyXaHHEHBIH
Poccuss rpaxkmanel  Oyimyel  coborute, Baran
TapUXbIHHAH X009pIapIiIbIThl a MIapT UTEM Kyena.
Mymnara “Oep pyx  KeTyuece, >KOMaraTb
1o10amrypicel” Ba3u(achklH OalKkapy ©4YeH, aHBIH,
TOMYMH  Tapux, T[CHXOJOTHS,  IKTHUMATbIHA
¢donHapaoH OeneM hom KyHeKManopra usi Oynbipra
THEIIEre TOKpapiaHa.

“Ucmorpritne 0ok ['acpuHCKHE B TOMyMH
omobm ten” (1914) mokamoce H. 'acpelif ThIiBEMEU
KapalulapblHbIH O(BITBIH KUHAOWTEN XKUO0opa. Y
Wemorsniine  ['acipuHcKkuifHBIH  yiaemMeHo 90 en
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Tyny yHaemHaH ®. TaddapoBa Tezersn
“Ucmorsriine 0ok T'acmpansl”  kuTabblHA —1a
ypHamTeipeurad [Memorsniine 69k ["acpuHCkuii,
2004]. S3maga Oapiblk  TOPKH  XaJbIKJIAPHBI
Ocpromrepy wuesce OCIOH SMOToH VICMOrbIiiib
0ok wHomrep wuTKoH ‘““TopkemaH” Tra3eTachIHBIH
TeseH 0os10y yHaeHHaH H. ['acpbIiiHBIH Te, aHbIH
aCbUIbI, ycemn Y3CHUQIIEKIape XaKbIH/A
Kapauuiapbl TOYAQIOHO. YJI TelHE MUIIOTHEH
HUTe3e, aHbl AIaTY4Ye hoM cakiayybl MOIOHUSTHEH
Oep ememe gun Kapelid. Mcmoreiine 69k
SIIYOHJIETCHEH KhIHMMOTEH TOpEeK-TaTap MUIUIOTE
©UeH “TOMYMHU 9[I90M T "He HUTE3OYI OMITeln.

Tepku Temmop ycelie 3aKOHYABIKIAPBIHA
HUTE3JIOHEN, 64 TelIHEe aepwin ybirapa: “Muen Oye
TaTapJIapbIHbIH Tel B 94o0usaThl; KaBkas mmBace
BO oo0UATHL; KoHY0o Tepeknope Teie”. Ilymibl
TEeJJIOpHEH tdhopmanamry TapuXbIH, ToI
XOCYCHSITIIOPEH, 9Io0uATIaphl YCEIIeH, T'OMyMH
omo0M TeNHEH VYpBIHBIH hoM mepcreKTHBachIH
Ounrenu. Anap apacblHa, COHTBI YTHI3 €1 3YCH[D
OapipIKKa Kuien, OalKopT, MUIIQP, HOTai, cedbep
Tatapiapbl TeJUlopeH Oep  Oalipak  acTweiHa
TyIJIarad, MaTyp 94o0usT Tynsipsuiran Maen Oye
TaTapJjapbIHbIH TCJICH aCPBIIT KY:.

Hoarm:xamnop

1. H. Tacpeiii tarap marbpudatuenspe L.
Mopxxanun, K. Haceliipu, U. T'acnpanbuiapHbig
WwKTuMarslii-pancodu  Kapamuiapel  CHCTEMAChI
Toacupenad, I'. Ucxaxerit, I'. Tyxkait, @. OmupxaHs,
T. N6pahumos 100U MOKTOILUIOPEH IS
TOPOMSUIOHTOH MKeH4Ye OYBIH TaTap SOUIUIOPEHEH
KYpEHEKJIe BOKHIIE OYJIbIT TOpa.

2. H. Tacpeiii 6aii hoM Kkarnayibl TOPMBIII
tonsl yTo. Poccusinen hom TepkusiHeH Tepie
0acKblu 1OHBSBU YKy HOpTiapbiHAa OeneM ajbli,
TEOPETUK 93epJIeKiie, WXKaah, O33JIOHYYSH hom
KYIKBIPJIBI IIOXEC OYJBIN JKUTELd haMm y3eH Tarap
XaJIKbIHA, MIJIJIOTEHS X€3MOT UTYTd OarbIuIbIi.

3. VYo Tarap omo0u TOHKBIWTE, omoOUAT
TapUXBbI, TaTap KYPHAITHCTHKACHI ham
MyOJIMICTUKACHL TapMakJapblHAa aKTUB BIIUIAII,
XX  racelp OamplHAAa — TaTap — XaJKBIHBIH
WKTAMAreli-pyxui  hoM  MoIIoHM  SHapbIIIbIHA
Y3€HHOH 3yp ejem KepTrd. AHBIH  MKaThl
“TU3IIOTENT9H YCEIl IOJIbI HA YBIKKAH TaTap Cy3
coHrare hom MWUIMIEKHE cakiaraH — Xosao
aypomnajamyra #e3 TOTKAaH MWDIM MOAQHUSIT
O€JIoH THITHI3 OOIIIOHToH.

4. H. Tacpsiii, THIATEMH THKIIEPEHYJIOPEH
WKTAMAarsld Oaphllll, TaTap XalKbl TApUXbl OEIoH
THITBI3 OQHJIOHEIUTS anblll  Oaphin, oA0MST-
COHTaThbHE, KYPEHEKJIe MIOXECIopHE MUIIIOTKS
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(atimans

XC3MAT ury, MUJIJI9TK 6y.]'[y

HOKTACBIHHAH OJsUIH.

Homraxk

Jumok, Hoxxum [acpeiif, Tatap omo0UATHIHBIH
KJIacCUKJIapel hoM comorie ramuMHOpe OeoH
Oepra, XX racheIp OalllbIHIA TATAP XaJIKBIHBIH PyXHU
hom MonoHM KyTopeNenieH 19 3yp POib YHHBIN. Y
— KUHKBIpIBI hoM TamaHTIIBI TIOXEC UTell
(hopMaTaITEIPHITI, KaJre0IopeHIo TyraH
XaJIKBIHBIH OKTUMArblii hoM MoJIoHU SIHApBIIIbIHA
Xe3MOT HWTY TeJore YATHII Ta, SMMa SHaJaH
y3nopeH homak wutkoH mshmorie hom karmayssi
XX racelp TaTap 3bIUIBUIAPBI OYBIHBIHBIH Oepce.
H. Tacpeiii omobu-acretuk hoMm  nmeHbsra
Kapanmiapsl 0eloH coruans hoM MHUIH a3aTIIBIK
Xopokate tonbamrypicel . Mcxakeiiira SKbH TOpa.

OIUI Y3€HEH TBIMJILMU-TOHKBIA N hom
MyONMWIIUCTUK ~ DIIYOHIIETCHI®  KYJIbTypa-Tapux
MOKTo0€  KarblioNopeHs,  TapuUXHWIBIK  hom

MUWJUJTWICK MPUHOUILIaAPpbIHA HUT'C3JI9HI.

OI0UAT

Odunnapebes: buobubnuocpagux Oenewmanex: 2
tomaa: 1 tom / te3. P. H. Hdayros, P. ®. Paxmanu.
Kazan: Tarap.xur.Homp., 2009. 751 6.

Omupxanoe P. @artux ©OMHPXaHOB TypbIHIA
uctaneknap. Kazan: Tarap.kut.Hamp., 2005. 255 6.

bawupoe @. XX iie3 Gamel Tatap npo3ackl. Kazan:
Duxep, 2002. 287 ©.

buxmawes P . JlutepatypHoe u
MyOIMIINCTHYECKOE Hacieue AxMeT3siHa
Buktumuposa (Hadano XX Beka). ABToped). Ha COUCK.
... k.¢unon.=H. Kazans, 2007. 31 c.

Tacpwit H. Wcwmoretiine 0ok [actipusckuii hom
romymu omabu Ten // Wcwmoreiiine 0ok [acmpaisr
[Kepemr mokamo aBT. hom T1e3. @. 0. Taddaposa;
xapamisl Mex. @. M. ConranoB]. Kazan: Anma-Jlur,
2004. b. 60-64 ©.

Tacpoui Haoigun // TaTtap sHImKIONEAMsICE: 6 TOMIa
/ bam mexappupe M. X. XocoHOB, yKaBaruibl MOXJPPUP
I C. CabupxanoB. Kazan “TP ®Anen Tarap
SHIMKJIONEANACE MHCTHTYTHI” JQYJIST yUpeKIeHHece,
2010.2 1: T-I1. B. 80.

Tacponi H. Tykaes Badat // Unen. 1913. 5 ampens.

Tacpeiti H. OnoOUATBIMBI3 MOHOKBKBIHIKO MOXTaXK
Il PenieH3usIopaoH Tore3usuiopra: XX ie3 Gauibl TaTap
omobu TomkbIHTe. Kazam: Tarap. xut.Homp., 2008. b.
238-241.

Tacpouii H. Slmbnop XoaTeIHHAH Oep moyxo // Ui
1914. 2 reiiiaBap (Nel0).

Tacpouii H. llumanu TepKH OAMIUIOPEHHOH [ as3
Ucxaxprii // Ocopmnap 15 Tomaa. 8 T.: 'as3 McxakbIiHBIH
TOpMBIIIBI haM KaThl TypbIHIa 3amManaanniapsl (1898-
1917) [Te3., Texct ham annat. a3ep., kepeur cy3 aBT. .
No6pahumosa). Kazan: Tarap. xut.Homp., 2001. b. 154—
164.



T.SH.GILAZOV

Tacpeii H. Twiiipdor TyTamHblH mureipeispe //
Wn. 1915. 5 mapt (Ne 81); 11 mapt (Ne84).

Tacpuii H. “XucmeramH MeHnma” (AKberersango
ocope) bep toxmmm omobu // AH. 1915. Ne9. b. 189-194;
Ne23-24. b. 416-424.

Tacpuii H. Onobuar woiimansiHga (Mockoymo
CCCP xanbIKIapbIHBIH Y39K HOMIPHUSTHI HOIIEpEe, MaTyp
b6acmama, 110 Oumtnex. Mnrom T'ammmoxkan Hwuremorm
acape) // Durge. 1926. 20 reiitaBap (Ne749).

Tacpoui  H.  Moapaco  Macbanace
IUKbKaTeHo) // . 1914. 17 urons (Ne31).

Tacpvui H. “Conrslp xaH TyOoce vmo // An. 1916.
Ne2. b. 29-33.

Tacpeiii H. Mazapcranna // An. 1916. Ne5. b. 78-
82.

Tacpvii H. TeiiitukeiM xopabomope (Xukos) // AH.
1916. Ne7. b. 114-118.

Tunaszos T.I1. Paccka3 I'. UoparumoBa «OnuH 31u-
3071 W3 JKU3HH MOJIOJICKH» B JINTEPATypHOH KPHUTHKE
1910 —x roxos // ®unonorus u kynsrypa. Philology and
Culture. 2017. Ne 2(48).

T'vitinaxces T.IL. Onobusar 6enemeney Oep TapMarsl
Oynapak o100u TOHKBINTE // Tarap oa00HMATHI TapUXBI:
cure3 Tomaa. 4 1.: XX #ie3 Oauusl / [Te3. P .D. Paxmanwy;
¢on. mex. P K. I'anmena]. Kazan: Tarap.xur.Homp.,
2016. b. 428-453.

Tvuinasces T.ILI. PeueH3UsNIOpPASH Tarb3UsIIOPIa:
XX ite3 Oamrel TaTap omobm ToHKBIHTE. Kazan: Tatap.
kut.HomIp., 2008. 254 6.

Teitinasnces  T.III. Hoxun TacpblifHBIH omo0u-
TOHKBIMIM HurdoHuereHnd 3. bypaamesa (I'sriiddor
TyTtam) wurbpuste / ®oHHu s3manap - 2012: KOY
HblH @uionorus hoM coHraTh MHCTHUTYTHIHBIH (DOHHH
sismanapel /| ®@on. mex. P. P. Xamaneraunor. Kasaw:
Kazan ynusepcuretsl, 2012. b. 84-91.

Tottinasces T.III. Hoxun Tacpeii // Tabmgysia
Tykait. Dunuknoneaus / [6am mex. 3. 3. Pommues].
Kazan: I'. U6pahmmoB ucem. Ten, oqo0usat hom conrats
HHCTUTYTHL, 2016. B.195.

Kaman Banuou: omobu hom Tapuxu-ITOKyMEHTATb

(cpes3n

KBICHTBIK / Te3. [dumops AOnymmmHa, JKoymot
MunnymmH. Kazan: XKeren, 2010. 624 6.
Koyhoposa @.X OctepxaH ToO0ITeHIo TaTap

omadusthl (XIX-XX #e3 OGamwbr). Kazan: Marapud,
2003. 127 ©.

3ahuoynnuna /].@. Monepunsm hom XX iie3 Oarisl
TaTtap npo3ackl. Kazan: Tarap.kut.Homp., 2003. 255 6.

Hobpahumos I'. Ocopiop cure3 ToMaa. S T.: 9Mo0UsT
hoM coHrats TypbiHZAa Mokanmanmop xe3mornap (1910-
1933) [re3., TekcT., uck. hom amiI. a3epi. XocoHOB M.
X., T'aiinanoB P. P.]. Kazan: Tatap.kur.Homp., 1978.
615 0.

Hbpahumos . MarOyrat Bo oIoOHATHIMBI3HBIH
Oapbimbl  (€JUIBIK XHMcal ypbIHBbIHA) // Ocopuop: 15
Tomaa. AkageMuk Oacma 6 T.. ogo0uaT hom coHrath
TYpBIHAZ MOKanamop, xe3mariaop (1910-1917) [res.,
TEKCT., UcK. hoM ani. a3epi. 3. I'. MexommormnH; (GoH.
moex. T. II. I'eiitnaxkes]. Kazan: Tarap.xut.Homp., 2019.
b. 192-202.

76

Ucxaxvii I'. Tas3 VcxakbliiHBIH TaTap oJ00USTHI
TYypBIHAArBl JOKNAnbl // Ocopmop: 15 Tomma. 6 T.
[Ty6mumuctrka hoM omo0u TOHKBIHTH MOKaJoIope [Te3.
3 PommeB, @&. HoOpahmmosa; TekcT. o3epin.  D.
N6pahumosa; arn. hom uck. o3epin. 3. Pomues; dhoxHH
Mox. ®@. Mycun|. Kazan: Tarap.kut.HOmp., 2005. b.
190-203.

HUcxaxoni I.  Ocopmop: 15 Tomma. 6 T
[Myomumuctuka hoM omo0M TOHKBIMTH MOKAJIANIOPE
(1902-1914) [Te3. 3. Pomues, ®. M6pahumoBa; TEKCT.
azepn. @. Ubpahmmoa; ann. hom wuck. a3epm. 3.

PomueB; ¢omnm wmex. @. Mycun]. Kazan:
Tarap.xur.Hamp., 2005. 447 6.

Ucxakeiit I'. Ocopmop 15 Tomma. 8 1.: Tass
WcxakpliiHBIH =~ TOpMBIIIBI  hoM  KaThl  TypbhIHAA

3amanganuiapsl (1898-1917) [Te3., Tekct hom aHmar.
azepi., keper cy3 aBT. @. Mopahumosa]. Kazan: Tatap.
kuT.HomIp., 2001. 447 6.

HUcexaxkori I Ocopmop 15 Tompma. 11 1.
myomuiuctuka (1934-1936) [TOMHBI Te3., TEKCT., HCK.
hom hom anjar. o3epi.; Kepelmr MOKaJd aBT. 3.
MexomMmoTinuH; Gponau Mex. 3. Pomues]. Ka3zan: Tatap.
KUT.HOWIp., 2011. 399 6.

Hcxaxoui I Maxcum I'opbkuiira (1911, 6 reiitHBap)
// Ocopmop: 15 Tomma. 14 T.. xarmap hom
aBroOmorpadguk s3mamap (1902-1954) [romHBI Te3.,
TekcT hom aHm. o3epi., Kkepem cy3 aBT. .
Ooizymmuna). Kazan: Tarap.kur.Homp., 2013. 11 6.

HUcxaxori I, Ocopnmop 15 tomma. 15 1.0 Tass
VcxakplifHBIH ~ TOPMBIIIBI  hoM  KaTel  TypBIHAA
uctonexinop hom mokamomop (1923-1990) [TomHEI Te3.,
TEKCT., UCK. hom hom anmar. a3epn. I'. Xanuanoga, P.
Kanpritpo]. Kazan: Tartap. xut.Homp., 2014. 527 6.

Mopoanos P. “Ulypa” xypuamst (1908-1917):
o1e0uaT mockananape. Kazan: Pyxusr, 2001. 152 6.

Mupacwviovizuer mynaay wavinoa [XX 1e3 Oaribl
Tatap Oananap omo0usTeiHHaH] / Te3. @. Mopahumosa.
Kazan: “Uman” mompustsr, 2010. 200 ©.

Mycabexosa P.P. Carur Cynueneit: cympba u
TBOpuecTBO [Hayd. pen. P. K. TI'anumesa; pen. X. lO.
Mumnnerynos, T. L. T'mnazoB]. Kazaub: W3a-BO:
“YHbIII”, 2001. 157 c.

Myxamaoues P.C. Tlpobremsl
TaTapCKOW  JIMTEPAaTypHOM  KPUTHUKH
Kazans: Tarap. xH. u3a-so. 1982. 144 c.

Heoowcub (I'acpu H.) TIpoOykaeHne pycCKUX TaTap
u ux mureparypa // Cospemennuk. 1914. Nel0. C. 166-
177.

Tanumocan  Huevbmomu: TOPMBILIBI,  SI3MBILLIBI,
tdonam-MeTomuk suryornere / T. 1. Teriimaxes
penakuusicengo. Kaszan: “bpur” nompusrsr, 2018.
252 6.

Paxumkynosa M. Meppece “Xycaunusa’ B
OpeHOypre. 2-oe¢ IOMOJNHEHHOE FOOWICHHOE W3IaHuE,
nocBsimenHoe  160-nmeturo Axmer ©Oas  XycawHOBa.
Openobypr, 1997. 251 c.

Pomu HU.T., Jlaymos P.H. Onabu cysnek (dIeKke
qop Tarap oAe0uATh hoM MomoHUsATe OyeH4Ya KbICKada
6emermmanek). Kazan: Tartap.kut.Homp., 2001. 399 6.

(hopmMupoBaHus
(1905-1917).



TATARICA: LITERATURE

Paomues 3.3. Kepew // Tarap murspusite: XX raceip
6ambl. Kazan: Morapug, 2004. b. 3-8.

Poxmamu C. I'sriipdot TyTam MokTyOe MOHICIOOTE
wio // Vonmes. 1915. 2 OKTSOPB.

Caevou I'. Tatap marsifipeiope apacbiHna Tykaii //
Besnen 1om. 1923. Ne§ — 9. b. 2-7.

Coevou I'. be3no omobu ToHKBINTH (YKTOOepHEH
yabesutsreiHa). Kazan: besnen tom. 1927. 22 6.

Coevu I.  CumBonmsM  TypeiHZA.  Mackay:
Henrpusnar, 1932. 135 6.
Coneamu [ 1ureippnsp hom mposa. Kazan:

“Mennox” mompustsl, 2007. 184 0.

Cynuanoti C. Ocopnop hom xartmap [Tes., Tekcr.,
uck. hom aHn. o3epn. 3. Pomwmen]. Kasan:
Tatap.xut.Homp., 2005. 367 ©.

Tamap 2026uamvl mapuxei. Antel Tomzaa. 1 tom /
Vpra raceipnap noBepe. Kazan: Tartap. kutT. Howip.,
1984. 5676.

Tamap xukasanope [KutanmHbel Te3., TEKCT. d3€pilL
hom kepem mokamo aBt. JI. @. 3ahumymnmmaa]. Kazan:
Marapud, 2007. 399 6.

Tamap wwuevpusme: XX eacvlp 6Oawwei. Kazan:
Morapud, 2004. 447 6.

Tykaii — aodkapnapda: 2 Tomaa. 1 T. : Ucronexiap,
MOKaJIdJIap, TOrb3UsIop, Tenerpammanap / Tesydenap:
P. ®@. Ucnamos, ¢umonorus porHope moxtopsl, XK. C.
MunnaymiH, Tapux (oHHOpe KaHAMmaTtel. Kazas:
Kepien, 2015. 968 6.

“Vitnacam yu, coisneii Kyynem, coiziviti #a...” .
Corpriite  PoMueBHeH TopMBIII foiiel hom  mKaThIHA
KapaTta sHa Morbpiymariap [Te3.-aBT. Y. 3apumosa-
Yerun; ¢on mex. A. Casmosa). Kazan: “Snramud”
HoupusT Hoptsl, 2005. 203 6.

Doiizu M. Ocopnop [Te3. hom keper Mokand aBT. T.
1. Teritnaxes]. Kazan: Morapud, 2007. 295 6.

Xocosnex A.©. Wn // Tartap sHumkionenusce: 6
tomma / bam mexoppupe M. X. XocoHOB, KaBaruibl
moexoppup I'. C. CabupxanoB. Kazan “TP ®dAnen
Tatap SHIUKIIONETUSACE HHCTUTYTH JIOYIOT
yupexnaenuece, 2010. 2 1: [-I1. 536 6.

Onuk wuevpuam: XX tiez oawer / 1e3. . 3. SxuH.
Kazan: Tarapcran pecmyOmukacsl “Xorep” HOMIPHUSTHI
(TaPUX), 2002. 463 6.

Axun @. XX 1ie3 Oaubl Tatap SMUK IIUTbpHUiTE //
Onuk nmrepusat: XX i#e3 Gamsl / te3. @. 3. Sxun.
Kazan: Tarapcran pecmyOmukachl “Xorep” HOIIPHUSATHI
(TaPUX), 2002. b. 5-16.

AYXOBHOE HACJIEJIUE H. 'ACPHU B JIMTEPATYPHOM
N KYJBTYPHOM KOHTEKCTE HAYAJIA XX BEKA

Tarup amceraauesu4 I'ninasos,
Kazanckuil ¢penepanbHblii YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
tgilazov@bk.ru.

B crarbe cucTeMaTH3MpOBaHbI CBEACHHS O HU3HU U JesitelabHocTH Hemkuba [acpu, chirpaBiiero
OTPOMHYIO POJIb B MOABEME KYIbTYpPHOU M JIUTEPATYpPHOH >KU3HU TaTapCcKOro Hapoja B Haudane XX
Beka. OOBEKTOM HCCIIeIOBAHUS TIOCHYXXHMJIM €ro CTaThbH, IIOCBSAILIEHHBIE HCTOPHM TaTapCcKOW
JIUTEpaTyphl, TATAPCKOW KPUTUKHU, HALIMOHATBHOM KyJIbTYPBI U MPOCBEIIEHHS, a TAKKE BBIIAIONIIMCS
nearensMm. OOmectBeHHble B3rsiel H. ['acpu, ero screTndeckue OPHEHTHPHI PacCMaTpUBAIOTCS B
KOHTEKCTE Pa3BUTHs KyJNbTyphl U IUTEpaTyphl Hauana XX Beka. [IpucranbHOe BHUMaHUE yAEHSAETCS
CBSA3M AYXOBHOT'O HACIEAus MUCATENs ¢ BOCTOUHBIMU U 3aMaJHBIMU JIUTEPATyPHBIMH TPaJULHSIMU.

[MpeanpuHsTa NonbITKa co3naHus HaydHou Oworpadmm H. Tacpu Ha ocHOBe cucTeMaTH3alMH
oTJebHbIX (akToB. BriepBeie B 000pPOT BBOJUTCS Psii HOBBIX MCTOYHHKOB: CTaTbU IHCATEs,

BOCIIOMHMHAaHHUs O  HEM. OCHOBHEIE

HACTOPUYECKON LIKOJIBL.

METOJIbI
TUINOJIOTUYECKUN M TEPMEHEBTUYECKHM C ONOpOMl Ha TpajiuLUMU M IPUHLHUIIBL

HCCICAOBaHMA: CPaBHUTEJIBLHO -I/ICTopI/I‘IeCKI/Iﬁ,

KyJbTYPHO-

KxaroueBble cioBa: HAallMOHAJIbHOC BO3POXKACHHUC, JIUTCPATYPHBIC B3aUMOCBA3U, KYJIbBTYPHO-
HUCTOpUYECCKas IIKOoJIa, OGHIGCTBCHH&S[ MBICJIb, TaTapcCKas JIuTeparypa, JUTECpaTypHasd KpUTHUKA,

UCTOPHS JIUTEPATYPHI.

7



G.D.SALAMATOVA

History and society

Tapux ham XaMrbifiTb

UcTopusa u obwecTso

DOI: 10.26907/2311-2042-2021-16-1-78-102

THE LEGACY OF SHEHZADE BABICH IN THE SOCIO-CULTURAL
CONTEXT: FROM THE 1920S TO 1950S

Gulsyasyak Davletbaevna Salamatova,

Zagir Ismagilov Ufa State Institute of Arts,
14 Lenin Str., Ufa, 450008, Russian Federation,
gulsyasyak.salamatova.76 @mail.ru.

The article describes the life and work of the Bashkir and Tatar poet Shehzade Babich in the con-
text of the socio-political situation and culture. It systematizes new materials from public and private
archives, newspapers and magazines, memoirs, and letters related to the poet’s life and literary herit-
age, clarifying the history and chronology of some of his works. Our study evaluates the contribution
made by G. Ibragimov, Z. Iskuzhin, T. Chenakay, A. Kudashev, A. Nasyri, N. Isanbet and others to
the preservation of Sh. Babich’s literary heritage, and their activities in this area. The history of his
poetry collections, both published and unpublished, is described against the background of the coun-

try’s ideological and political atmosphere.

Key words: Bashkir literature, Tatar literature, manuscripts, social and political circumstances,

culture.

Introduction

Shehzade Babich occupies pride of place in the
history of literature and culture of the Turkic
Bashkir, Tatar, and Kazakh peoples. Sh. Babich,
who had a natural talent and great creative poten-
tial, lived a very short life in this mortal world. The
First World War, revolutions, the Civil War, and
social upheavals greatly impacted the personality
of a subtle yet passionate Babich. This complex
and contradictory period complicated the poet’s
choice of historical and ideological orientations, as
well as the implementation of his national beliefs
and romantic ideals. His life was tragically cut
short at the age of 24. This talented poet took up a
pen at a young age and left behind a literary legacy

78

of inestimable literary and aesthetic value.
Babich’s rise in the literary field coincides with the
loss of the Tatar poet G. Tukay. “To make up for
this heavy loss, he had to continue the great work
of G. Tukay, — writes the literary critic R. Ganieva.
— Sh. Babich was given the title of ‘the Poet of the
Tukay School’ from the first steps of his literary
career.” (word for word trans. — G. S.) [Ganieva,
2002, p. 124].

Sh. Babich’s ouevre has a rich history of study,
and every generation of literary critics is attracted
by his rich creative legacy built on conditional ro-
mantic thinking. His literary activity and its specif-
ic aspects are reflected in the works of G.
Ibragimov [Ibrahimov], Kh. Gosmanov [Gosman],
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I. Nurullin [Nurullin], N. Isanbet [Isonbat, 1967],
G. Gilmanov [Zougar xyrlar], [Gyil’manov, 1993],
M. Aglyamov [Og”lam], Kh. Minnegulov
[Minnegulov], M. Gainutdinov [Gainutdinov,
1991] [Gainutdinov, 2001], P. Ganieva [Ganieva],
D. Zagidullina [Zagidullina] and others.

Since the beginning of the reform, G.
Galimzyanov made a great contribution to the col-
lection of his literary works and certain facts from
his life [Gyil’'manov, 1990]. Due to ideological
reasons, financial constraints and other reasons, the
publication of Sh. Babich’s literary works were
met with resistance in the Soviet era and later, dur-
ing the period when the pressure of Soviet ideolo-
gy was in decline. The book, prepared by G.
Gilmanov, was published due to the efforts of
F. Minnullin, who was the editor-in-chief of the
Tatarstan Book Publishing House at that time: “Sh.
Babich’s collection was published in 1990. The
years of independence had not been achieved yet,
but the national-social movement was already
gaining strength. Those were the circumstances in
which a figure like Farvaz Minnullin would have
to act as the editor-in-chief who was brave enough
to include in the poet’s collection such works as
“Utrau” (“The Island”), which clearly showed the
history of our enslavement [Kharrasova, p. 5].

At the turn of the 20" and 21 centuries, Bash-
kir and Tatar scientists intensified their research on
the work and life of the talented poet and aimed to
identify “blank spots” in his biography, achieving
successful results in this direction: Sh. Babich
[Babich, Bez yzebe...]] M. Nazergulov
[Nazergolov], M. Khabetdinova [Khobetdinova],
etc. The article “Babichnyn Uterelue” (“The As-
sassination of Babich”), stored in the archives of
the literary critic, folklorist, and textual critic N.
Isanbet, was prepared by M. Khabutdinova and
published in the newspaper “Madani Jomga”.
[Isanbat, 2021]. This article, which shed light on
the last days of the poet’s life, aroused great inter-
est in the Tatar and Bashkir literary community.

The fate of Shehzade Babich’s literary heritage
raises many questions since most of his poems,
letters, articles, and feuilletons have remained un-
published. The fate of the poet’s diaries is also ob-
scure. It is well known that the talented man him-
self, who could come up with a new poem under
any circumstances and leave pearls of wisdom on a
white paper anywhere during his trips, did not treat
his creations with prudence. Babich’s poems were
scattered across the vast steppes of Bashkiria and
Bashkir villages that were drenched in blood dur-
ing the Civil War. A large part of them were lost
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without a trace, and even those that have been pre-
served in personal notebooks and albums are in
danger of remaining unpublished and getting lost.
A significant part of Babich’s poems was thrown
into the fire and turned to ashes during those
dreadful years. The Soviet country was not favour-
able either to the fate or creative work of the tal-
ented child of the Bashkir and Tatar peoples. The
article aims to collect publications, related to the
life and literary activity of Sh. Babich, to evaluate
the identified materials in the social and literary-
cultural context, and to systematize different opin-
ions. The relevance and novelty of the topic of this
research are determined by the attempt to correct
the information from the poet’s biography that is
far from being true; enriching the data with new
facts and events, clarifying the fate of his unknown
literary works, and restoring the legacy of the poet.

Materials and methods

Our research is based on memoirs, letters, and
literary works of the poet; manuscripts, preserved
in the state archives; historical sources, personal
archives and collection of books belonging to the
poet’s contemporaries, which contain new infor-
mation about the life and literary activity of Sh.
Babich. Culture-historical, comparative-historical,
and biographical methods were used to achieve the
set goals. The main tenet of the Culture-Historical
School concerning the relationship of literary ac-
tivity and the life of nations, the epoch and the en-
vironment allowed us to consider Sh. Babich’s lit-
erary heritage in close connection with the history,
literary course, and culture of the Bashkir and Ta-
tar peoples. Furthermore, the biographical method
and the historical principle, which paved the way
for the study of the literary phenomenon from the
viewpoint of its origin, development and historical
connections, allowed us to identify and finalize
many contradictory facts of the poet’s life.

The main part

While Sh. Babich was still alive, his only col-
lection, “Slmp bamkoprcran. 30Hrop Kbipiap”
(“Young Bashkortostan. Blue Songs”), was pub-
lished by “Dulkyn” publishing house in Orenburg
in 1918. It is preserved in the Department of Man-
uscripts and Rare Books of A.Validi National Li-
brary of the Republic of Bashkortostan.

Babich’s death was a tragedy of the loss of a
great poet and political activist who was at the
heart of the national movement. To perpetuate the
memory of Sh. Babich, the Military Revolutionary
Committee issued a resolution by Bashkir People’s
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Commissariat for Education announcing the estab-
lishment of a “Scholarship Named after the Bash-
kir Poets Babich and Irkabayev” for students of
higher educational institutions of the RSFSR on
behalf of the Bashkir people in memory of the de-
ceased Bashkir poets Shehzade Babich and
Gabdulkhai Irkabayev” on October 23, 1919. For
students, studying in Moscow and St. Petersburg,
the amount was set on 25,000 rubles a year and for
students in other cities — 20,000.

Among the works that were to be published at
the First All-Bashkir Congress of Public Education
Workers in the first half of 1920 was “The Biog-
raphy of the Bashkir Poet Babich”. The Congress
took place in Sterlitamak from December 27, 1919
to January 4, 1920. In March of the same year, on
the first anniversary of the poet’s death, “Bashkort
Literary Evening” was held in Sterlitamak in honor
of Babich. The event was attended by Akhmetzaki
Validi, Valiulla Murtazin, Nuriagzam Tagirov,
Allabirde Yagafarov and others. [Salamatova,
Babichtyn ozobi..., 2020, pp. 137-143].

In addition to Babich’s biography, it was also
planned to publish his diaries, poems, and memoirs
of his contemporaries. It was initiated by Babich’s
close friend Tukhvat Chenakay. “After the assassi-
nation of Babich, poet Chenakay, who knew him
closely, traced the events of his life in Orenburg
and at the front, collected rich biographical materi-
al in the 1920s; he also collected Babich’s works,
which in turn led to the publication of the poet’s
first “Collection of Poems” edited by G.
Ibragimov” [Isanbat, Shaekhzado Babich]. He was
assisted by Davut Yulty, Gubay Davletshin,
Rizvan Alishev, who made a great contribution to
the creation of the Bashkir Book Publishing House,
playwright Rauf Niyazbayev, Sakhi Rakhmeti,
Mahmut Marjani, Shehzade’s father Fathelkadir
Babichev, and Babich’s friend Gabdulla Khasanov,
who offered a stay in his house during the poet’s
last visit to Orenburg. T. Chenakay had prepared a
collection consisting of two very large parts by the
summer of 1920. The first part contains more than
five hundred pages of Babich’s autobiographical
manuscript, his diaries, memoirs, articles and feuil-
letons; the second part contains a variety of hand-
written poems of the poet. According to the data, a
large part of the manuscript consists of the poet’s
unpublished poems.

Things were getting worse in Sterlitamak, the
capital of Bashkurdistan (Malaya Bashkiria). The
Bashkir Military Revolutionary Committee re-
signed on June 16, 1920, due to a disagreement
with the Central Committee. Thus, a new govern-
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ing body was created — the Executive Central
Committee of the Bashkir Autonomous Soviet So-
cialist Republic. The publication of Babich’s col-
lection became a secondary priority. The poet’s
friends sought help from G. Ibragimov in
Tatarstan, his former teacher at “Galia”. The se-
cond collection of the poet was published in the
6th State Printing House of Kazan in 1922 and it
was entitled “Ilursipenop maxmyrace” (“Collec-
tion of Poems™).

This work was quite exclusive in terms of vol-
ume and circulation among Babich’s books pub-
lished in Orenburg and later, in 1925, in Moscow:
it consists of 8 chapters, has 160 pages and its cir-
culation was 7 thousand copies. In the first chapter,
G. Ibragimov, the compiler of the collection, de-
scribes Babich’s biography in great detail based on
the materials collected in Bashkortostan. He em-
phasizes that Shehzade’s father Mukhametzakir
was Bashkir, and his mother was Tiptar. The liter-
ary critic and statesman G. Ibragimov’s article
“BakbITchi3 homak Oynabl (TOHKBIHTH-TOpKEMOH
xanb)” (“Untimely Death”), which was first in-
cluded in the first book of “Omobu spmom
makmyrace” (“Literary Aid Collection”, (1921)),
then revised and became the preface to the collec-
tion “babwu mureipenope” (“Poems of Babich”)
(1922), should be considered the first article of a
programmatic nature, which reveals the main fea-
tures of Sh. Babich’s literary work from a scien-
tific perspective and defines the prospects for fur-
ther study of the literary oeuvre of the heroic poet
[Ibrahimov, pp. 314-329].

The second section four poems written in dif-
ferent years: “Xankeim euen” (“For My People”),
“be3 HM eueH Kb3bULIapra Kymsuiabik® (“Why
Did We Join the Reds”), “Smoecen suruensp”
(“Long Live the Workers™), “bep Tomcun” (“One
Proverb”). Babich’s long poem “bamkopT Xaiksi-
Ha keiie xuram’” (“Poetical Address to the Bashkir
People”) was published under the title “be3 Hu
eueH Kbi3piLIapra Kymsuiasik”. The following six
lines are given as a separate verse and they are not
included in the poem:

“Bonvwesuxiap auma: “By 00HbAOA APALI XATLIK
Xoxeme uiepcen”, oun,

Apnvt Juivenaperey xac oouLMansl
OYPIAHCYUNAPHBIY MAMBIPBL KOPBICHIH, OUN.

Jymos, Konuax auma: swue 6awblHA aTMbIH
MANCIbL NAMUIA MEHCEeH, OU,

Hamwa menen haman Huxonaiioai spavl KauwiH
wynai umcet, ou.

Viinan xapa, Oawxopm, axviivly 6Oenon Kaiicvl
mapag cuna xaepre?
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Teze mopean Konuax 6ypocyinapmei, anna 6orvuie-
suxnap xaepne?”’

[Salamatova G. D. Sh. Babichtyw..., 2020, pp. 137-
143].

The Bolsheviks say, “Let the poor people rule in
this world”.

The special enemy of the poor workers is that the
roots of the bourgeoisie are dried up

Kolchak says, Dutov should be king with a golden
crown on his head,

The king climbed up and said that he would still
drink the poor people’s blood like Nicholas did.

Think about it, Bashkir, which side is best for you?

Are the Kolchak bourgeois or the Bolsheviks bet-
ter?”

Zabih Iskuzhin® found the full version of this
poem in 1932. He wrote: “This poem, which con-
sists of 220 lines (in other words, it is of the size of
a long dastan), surpasses all the other poems of
Babich by its artistic structure and political style. <
>. Obviously, the enormous attention to this poem
shown by the new Bashkir Committee was of great
political importance, since Paragraph 4 of the trea-
ty between the Bashkir and Soviet governments
announces that “with the transition of the Bashkir
government to the Reds, the Bashkir people and
the army will immediately stop to fight against the
Soviets” and that this statement will be actively
promoted. On the other hand, the Bashkir army and
the Bashkir government had to gain credibility be-
fore the Soviet Union by demonstrating its good
will to correct their past mistakes made against the
Soviet Union. Babich was the first to openly re-
spond to these social demands with his poem “be3
HU ©YeH KbI3puuiapra Kymbsuiasik?” (“Why Did
We Join the Reds?”). [Tatarstan fondor
academyhy.... F.47. Op. 1 D. 5. P. 19].

! Iskuzhin Zabih Gabdulgazimovich was born into a
large family on January 3, 1911 in Maksutovo village in
the present Zilairsky district of Bashkortostan. In 1926-
1929, he studied at the Bashkir Pedagogical College in
Karvansaray. From September 30, 1929, he was a stu-
dent of the Kazan Eastern Pedagogical Institute, from
which he successfully graduated in 1931. He studied in
the graduate school from the fall of 1932 to the spring
of 1935. At the same time he was a senior teacher in the
2nd Ulyanovsk Regiment of the 1st Kazan Archery Di-
vision. He was head of the department of criticism in
the Union of Writers of the TASSR from the beginning
of 1935. In March 1935, he was sent on a business trip
to New York City for half a year by Bashnarkompross.
From September 7 of the same year to January, 1936, he
was broadcasting on the radio committee of the TASSR
under the name “Artist Zilair”.
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With the publication of the first chapter of the
poem “T'azazmn” (“Gazazil”), the value of this col-
lection has increased drastically. G. Ibragimov not-
ed: “I do not have the second part of “Gazazil” at
my fingertips. The content of this part, as we can
see from the epilogue, will consist of a description
of the devil’s jubilee, as well as what the poet saw
there” [Ibrahimov, 1922, p.142]. Unfortunately, the
ballad “Gazazil” was not found in Z. Iskuzhin’s
archives. However, in our opinion, this ballad, and
even the second part of it, were in Iskuzhin’s pos-
session.

T. Chenakay expressed considerable dissatis-
faction with the collection published in Kazan:
“Only a few of Babich’s poems have been pub-
lished in full, most of them are given in abridged
versions. For example, Babich has a long lyrical
poem “Uyap xpip” (“The Chuar Song”). As far as |
remember, it has about two hundred lines. Each
verse of the poem is written with such a deep apho-
ristic meaning, that you could write it down on the
walls in golden letters due to its mastery, smooth-
ness, and beautiful forms most harmonious internal
and external rhymes. | know most of his verses by
heart and try to recite them to my friends at any
given opportunity. Only four lines of this long and
great poem were included in the collection com-
piled by G. Ibragimov titled “Omnno amna, amno uob-
muc” (“Either God or the Devil”) [Shoiekhzada
Babich haxynda ictalektor, 1994].

The answer to the question of what other poet’s
works were in the hands of G. Ibragimov are found
in the article itself: “Babich’s works that I have in
my possession: “JIupuka hoM kenke mWUrbIpbIope”
(around 300 pages), “T'azazmn”. “Vonabi3mbik Gak-
vaceiHAa”, ‘‘Kurtabennac”, “Keiimop Tapuxsr’,
“Mocomrep”, “Kanmama” (Qiyssa), “Tanmmanmbix
BOpokonmop”,  “Xamplk  MoKamuiope”,  “Xanblk
SKUATIOpe”, “Y3eMHEH TYypbhIHAA KOJIKEJIE TacBU-
par’, “Kenke xamubirbl”, “OHonKe cbliMaraH
cy3nap” (makes up around one and a half thousand
pages altogether)” [Tbrahimov, p. 329].

In 1957, “Onobu bamxkoprcran™ journal pub-
lished the article “babu4 TypbIHIa HCEMID KaJraH-
Hap” (“My Memories of Babich”) by Garif
Kitabov, a teacher who became a close friend of
the poet; there he quotes the words of the teacher
H. Muslimov about the fate of the poet’s manu-
scripts: “In 1920, the Bashkortostan Revolutionary
Committee decided to convert all the works of
Shehzade Babich to state property and created a
commission of five people who would collect and
publish them. The commission collected many
works that were scattered all over the country and
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prepared them for publication. However, they did
not have any opportunity to publish the poet’s col-
lection in Sterlitamak. Therefore, the commission
decided to send the copies of collected notebooks
and manuscripts to Kazan and have them published
there. About forty notebooks and manuscripts were
left in possession of the commission. The commis-
sion donated these materials to the State Museum
in Sterlitamak for further preservation” [Kitabov,
1957]. This means that G. lbragimov had the cop-
ies and that the originals were left in Bashkorto-
stan.

Bikbov’s (the first name is not given. — G. S.)
article “Illoex3ane baOwunblH Kymbs3mackl hom
kuemHope” (“Shehzade Babich’s Manuscripts and
Clothes”) [Bikbov, Bashkortostan, 1923] was pub-
lished in the issues from 1923 of “bamkoprocran”
(“Bashkortostan”) newspaper, which was kept in
the Department of Manuscripts and Rare Books of
the A. Validi National Library of the Republic of
Bashkortostan. It tells the story of Sh. Babich’s
clothes and manuscripts: “Even after visiting Ster-
litamak to obtain our departed poet Shehzade’s
manuscripts and personal belongings by the in-
struction of the Society for the Study of Bashkorto-
stan and evaluating their condition, one of his
manuscripts was later found in the Sterlitamak
Museum. In March of the same year, Sagit
Merasov, a member of the Society for the Study of
Bashkortostan, handed over the remaining part of
the poet’s ouevre to Agzam Tagirov (according to
Merasov himself. — Bikbov). It was later discov-
ered that, after the extensive research of the cloth-
ing and other personal belongings, the artefacts
were passed to comrade Fatima Davletkildeeva®
when she was a member of Bashkir Scientific So-
ciety in Ufa. It is also known that they were rented
to comrade Khamit Muslimi, the head of the First
Model School®, in 1920-1921 by the People’s
Commissariat” in Sterlitamak [Bikbov, 1923].

2 Davletkildeeva Fatima Askarovna - (1886 -?) (accord-
ing to some sources — a victim of repression) — was a
stateswoman. The State Museum in Sterlitamak was
established in the early 1920s and according to the reso-
lution of the Bashrevkom No. 217, Fatima
Davletkildeeva was appointed its director on March 22,
1920.

® The model school in Sterlibashevo, which is discussed
in the article, was also called “Babich's House”. Unfor-
tunately, there are very few people in Bashkortostan
who know this fact. Its first head was Sagit Merasov.
“Babich's House” was closed around 1924; to be more
precise, after Lenin's death, in order to perpetuate his
name, Babich's name was removed and this education
institution became a boarding school of the 2nd stage.
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After discovering the personal archives of Z.
Iskuzhin, the hope that Babich’s unpublished
works, which had been sent over to G. lbragimov
in Kazan, would be found in these archives, unfor-
tunately, was not justified. Although researchers
failed to discover in the archives the documents
confirming the communication of these two peo-
ple, in my opinion, Z. Iskuzhin was looking for-
ward to his meeting with G. lbragimov.

The third 32-page collection of Babich’s po-
ems “lloex3zane babuu mmrsipeaope” (“Poems of
Shehzade Babich) was published in Moscow in
1925 in the Central Publishing House of the Na-
tional Minorities of the USSR with a circulation of
3 thousand copies.

Z. Iskuzhin put a lot of effort into exploring
Shehzade Babich’s literary heritage. His biog-
raphy, scientific heritage, and the contribution,
made by this young scientist who lost his life at the
stage of perfecting his scientific talent, to the
preservation and protection of Sh. Babich’s legacy,
is covered in great detail in the article “Onobusr
oememenno 3wt Uckyx” (“Ziya Iskuzhin in Liter-
ary Studies”) by M. Khabetdinova [Khabetdinova,
2021, Madoni sxomga]. There is also an interesting
article by this scholar describing the original nature
of Babich’s image in the memoirs of N. Isanbet
[Khabutdinova, pp. 177— 222]

Iskuzhin, who entered graduate school
(aspirantura) in 1932, met with the poet’s contem-
poraries intending to relocate the lost works of the
poet; he developed a friendly relationship with
Babich’s close friend, journalist Tukhvat Chenakay
(his pseudonym; Tukhvatulla Gizzatullaevich
Gizzatullin; 1893-1959).

His close communication with Tukhvat
Chenakay helped Z. Iskuzhin a lot. Chenakay, who
had spent most of his time with Babich from the
summer of 1916 to the autumn of 1919, remem-
bered his works, where they were published, and
who Babich mostly interacted with. Moreover,
Chenakay was the person who collected and edited
Babich’s works, diaries, and other written heritage
from 1919 to 1920.

The archives contain two letters and a note,
written by Chenakay. These valuable notes, written
in Arabic script, were transliterated into the mod-
ern alphabet by Z. Iskuzhin’s compatriot M.
Nazergulov, the head of the Literary Studies De-
partment of the Institute of History, Language and
Literature at the Ufa Federal Research Center, the
Russian Academy of Sciences.

In one of his letters to Iskuzhin, Chenakay in-
forms him that he is planning to return to his vil-
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lage, via Samara, to the kolkhoz, which has taught
him his very first lessons, and asks Iskuzhin to visit
his hometown. He takes this opportunity to posi-
tively evaluate his work that is aimed to identify
the Sh. Babich’s heritage: “I am interested in your
work on Babich and other topics. That is the reason
why | want to meet you on my way to the village.
Goodbye. See you soon. 19.07.1934” [Tatarstan
fondor academyhy..... F. 47. Op. 2 D. 66. P. 1].

Chenakay gave Z. Iskuzhin a list of people
who could be asked about Sh. Babich’s works and
addresses of places associated with the poet in
Orenburg. It contained such names as Abdulla
Khasanov, who took refuge in his apartment during
the riots; the landlord of the poet Gaziza
Khusainova; Ibragim  Bikchantayev; Nisa
Niyazbayeva, the wife of the deceased playwright
R. Niyazbayev; muezzin Abkhalikov from the vil-
lage of Imangulovo, near Orenburg. Chenakay rec-
ommended Iskuzhin to continue his research in
Kargaly, to get in touch with teachers Sabit
Maruzov (or Maruz Sabitov) and Zagit Sherkiev,
the columnist of “Correspondent of the Orenburg
Commissariat for Muslim Affairs” newspaper, and
to look for the issues of this newspaper, as it often
published information about Sh. Babich, in the li-
braries of the City Museum and the Orenburg Insti-
tute  of  Agriculture  [Tatarstan  fondor
academyhy..... F.47. Op. 2 D. 66. P. 2-3].

In addition to his three-page list in the enve-
lope, he also sent a letter to his relative. “A gradu-
ate student named Iskuzhin is going to Orenburg.
He is planning to collect materials about Babich.
You should help him. To be precise, do your best
to find the newspaper called “Correspondent of the
Orenburg Commissariat for Muslim Affairs”.
There is my poem in it called “Xpstmoait” (“Don’t
Dream”). They say that it is Babich’s poem. Try to
help him out, especially with this matter”
[Tatarstan fondor academyhy.....F.47. Op. 2 D. 66.
P.31].

Finally, in 1958, Babich’s collection
“Ileex3zame  babuu. Caiinanma  ocopiap”
(“Shehzade Babich. Selected Works”) was pub-
lished in Bashkortostan. This book, which took
almost 2 years to prepare, was published thanks to
the efforts of many people. By the initiative of the
Editorial and Publishing Council of the Bashkir
branch of the USSR Academy of Sciences, a de-
bate took place over whether to include
“Xps10ait” in this collection.

For example, A. Kudashev (1912-1981), an
employee of the institute, opposed this idea: “The
poem “Xwpisanoain” is different from Sh. Babich’s

poetry in terms of its form and style. In the sum-
mer of 1958, the old Tatar poet Tukhvat Chenakay
came to Ufa and informed that “Xprsn6ait” did not
belong to Babich. According to his contemporaries
(S. Kudash, S. Rakhmati. - Kudashev),
“Xprsnbaii” was first published in the newspaper
“Correspondent of the Orenburg Commissariat for
Muslim Affairs” in 1918. According to Chenakay,
the poem “Xwprsmbait” was written to destroy the
dreams of the Bashkir bourgeois nationalists — the
Validovets — concerning their sufferings for the
Bashkir national state’s sake. Despite the fact that
the poem “Xwrsam6ait” was based on a true story, it
is still included in Babich’s works according to the
chrestomathy, compiled by comrade Akhnaf
Kharisov for the Seventh grade of Bashkir schools
[Chrestomathy for the 7th grade of Bashkir
schools, Bashknigoizdat, 1960]. The Seventh-
Grade Curriculum of the Bashkir schools [Seventh-
Grade Curriculum of the Bashkir Schools, 1959]
presents “Xpisunoaii” as Babich’s creation and de-
scribes it as follows: the satirical poem
“Xprsmbait”’. The image of “Xprsnbait” is the em-
bodiment of the total collapse of the Bashkir na-
tional bourgeoisie (page 26 —Kudashev). This part
of the curriculum was also written by Ahnaf
Kharisov himself! [Rasai Fondar academyhynys...,
F-50. Op. 1. D.12].

The poem “Xwran6aii” is placed on pages 265—
267 of the collection, citing the 1929 issue of the
“Sasan” journal. There are certain differences be-
tween the version in the journal and the version
published in the collection. For example:

The first two lines:
The collection:
“KapaBarka O6apbIm ATTHI

“Sasan Magazine” :
“Kapaparka O6apbIl ATTHI

Xrp1s110ai,

BameiHaars! XpisyuiapbiH
TBIA aMaii”

The last 9 lines:
XpisumoaiTa KATepra 19
BAaKBIT JKUTTE.

TaBbIK JKUreIl TUIIEK SJT-
rairka mapJiar,

Xpran0ait 1a KybIl KUTTE
TBI3BLIAALL...
XbIsUI0aHBIH TOIIE Ty
YKHUPTS )KATKIY,

Kanara kunne kepae
GoubIIEBHUKIIAP,
ATsimTap OanuiaHs,
KHATTE CYTHIILIAP.
Xepisumoaira kepue
MBUITHIK S/Ipace,

YBIKTHI J)KaHBI, KAJIBI YIe
royaoce.

Xrp1s110ai,

MoepokTore XbIsIIapbiH
TBIST AJIMBIN,

The last 9 lines:
XpIs110ait 1a yTHIPAK -
KUTTE KyaJarl,

Xaxkuzap MoKKara »KuTrte
3apJaHsblIl,

Xpran0ait 1a KybIl KUTTE
TBIPBUIAATL,..
XpIsUI0aHHBIH TOIIE Ty
YKUPTS JKUTKIY,
Xplsu1Iapbl OYbII
JKOHHOTKS KUTKY,
Kanara kunge unne
OoubIIeBUKIIAp
ATpimuiap 0anuIaHBII,
KHUTTE CYTbILLIAP.
XbIsi10aiira TUMep MmyJis
WHJIE - YBIKTHI
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[Shahzads Babich.
Sailanma asoarlor, 1958,
pp. 265-267].

JKaHsb! YbIKTHI 13, yiI
KOHHOTKS ouThl [Hyialbai.
Sasan, 1929. No, 2-3, p.
21].

In the notebook ‘“Babich’s Poems” in Z.
Iskuzhin’s archive (the third notebook was started
in November, 1934), the last 9 lines of this verse
are given in the same way as in the collection of
1958; Z. Iskuzhin clarified: “Xsra16ait” was a po-
em written by Babich in 1918, but Babich pub-
lished it under someone else’s name [Tatarstan
fondor academyhy... F.47. Op. 2 D. 66. p. 3]. In
our opinion, there were probably certain reasons
why Iskuzhin said that the author of this work was
Babich despite the fact that Chenakay wrote him:
“There is my poem in it called “Xsrsan6aii”. To-
day’s scholars are welcome to continue their
search for the real author of “Xpis10aii”.

Another story behind Sh. Babich’s poem
“Kornmay, Ttemok” is dedicated to Sarvara
Azgamova who successfully passed her entry exam
for the 5th grade of the Russian women’s gymna-
sium in Troitsk. The poet, sharing this happy mo-
ments with the girl, hands her a sheet of paper with
this poem:

Kuvin kynepaape ymen, osicmaxka kepeon mecie,

IOnea mowmern, 3yp MAHUSBIAPHBLY
(kapwwinviknapnviy) ymen uy kounecen.

An kabynan, an 0a can WamiblkKa 4Yymean KyHeiena

Komﬂaebmnbz;—; accecen ham due s/IKbIH MOCIeceH.

Cun xebex 3am huu eaxvim xanrben eopypea bazviii-
Jaamac,

Ey MUHEM mocyie 2a3Uu3 MAHbIUIbIH UCEHHIH mdaul-
aamdac...

The bridges that cross the bridges and enter the
paradise,

You have set out, the strongest of the great obsta-
cles.

He will accept you, and you will be filled with joy

Accept the warmth of my congratulations and the
color of the flames inside.

A person like you will never be overwhelmed with
pride,

This event will not leave me indifferent...

(abridged - G. S.)

“I cherished that gift of Babich for so many
years but [ couldn’t preserve it (either I didn’t get it
back from the graduate student of Kazan Pedagog-
ical Institute Iskuzin, or I lost it in 1937; | cannot
remember it now. — S. A.), and my soul ached be-
cause of that; | was very happy to see this poem in
the collection of Shehzade Babich “Caiinmanma
ocopnop”, published in the Bashkir language in
1958. As | read it, | was reminded of that unforget-

table spring day of 1917” [Shehzade Babich
khakynda igtolektor, pp. 224-225].

In Sh. Babich’s “Caitmanma acopiop” (“Select-
ed Works”), published in the Bashkir language in
1958, both A. Kharisov and scholar R. Bikbayev
note that this poem “has been preserved in the ma-
terials of Imai Nasyri” [Shohzada Babich. Bes
y3ebez — bashxorttar...,, 1994]. This diversity of
opinions triggered further research into identifying
the literary heritage of Sh. Babich.

After the death of Z. Iskuzhin, the following
information was recorded in the obituary written
by Afzal Kudashev and Jean Lockman, who went
to graduate school with him: “Zabikh Iskuzhin ed-
ited Babich’s works. There is a collection of
Babich’s works, with a foreword for about 15 pag-
es, that is being published at the moment” [Bash-
kortostan, 1936. No. 271. 27 noiabr’]. This fact
indicates that Z. Iskuzhin’s materials were used
when preparing a collection of Babich’s works in
Bashkortostan in the 1950s.

The scientific archive of the Ufa Federal Re-
search Center of the Russian Academy of Sciences
contains Babich’s personal archive, which has 585
pages.

Most of the foundation consists of the works
by Babich, written in Arabic script, the other part
is written in Latin alphabet. The archive’s fore-
word states that writer Imai Nasyri handed over a
small portion of Babich’s poems to the Bashkorto-
stan National Institute of Cultural Studies (now the
Institute of History, Language and Literature). The
part, collected by I. Nasyri, unfortunately, has not
been sufficiently studied: in addition to various
poems in different handwriting, there are also sev-
eral works of Babich, published in “Cacon” maga-
zine. After getting acquainted with this archive in
2014 for the first time, | studied it in detail in 2020
with the intention of distinguishing the poems writ-
ten by Imai Nasyri and the material written by Z.
Iskuzhin.

The section “Foreign Words in Babich’s Po-
ems”, typed in Latin script, begins on the 258"
page of the foundation. The research referred these
100 words to a notebook from Z. Iskuzhin’s ar-
chive. A comparison of the dictionaries from these
two archives showed that they match word for
word. Z. Iskuzhin himself wrote that he was the
author of the dictionary and that he completed it in
1934,

Babich’s “Subnex mopropennan” (“From My
Youth Notebook™), which comes after the diction-
ary, contains the poet’s sentiments. This section
starts with the poem “Dii, kuran”, which was cre-
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ated in May, 1911. This same date is indicated un-
der “Oxoramk”, “boxerces Mumu’. The poems
“SAurerp Temore”, “Cun amgama”, “Hke mokepr,
“besner 0Oakua”, “Onaktelppuiran mecu”, “Ia-
melidk gycteiMa’” are dated June 1911; his works
“MwuHa 10Hb, numacam”, ‘“3apnany”’, “Koxo OGemon
nyurez”,  “Kynen”, “Cabantyii”, “[abmymma
odonne Tyxaer”, “Bexnan hom Hodce”, “benem”
were written in July 1911. The handwritten version
stored in Z. Iskuzhin’s archive is completely iden-
tical to the typewritten version stored in Babich’s
foundation. The exact time of writing of the poem
and the printed edition is clearly indicated.

The title “Smbaex gadTopeHHaH”, in our opin-
ion, was given by Babich himself. Z. Iskuzhin’s
direct acquaintance with this notebook is evident
from his commentary on the 1936 article “Tyxai
Typeiaaa babuy” (“Babich about Tukay”) pub-
lished in the pages of “Coser omobusTh” maga-
zine: “Babich’s poem “I'abmymna adonne Tyxkaes”
(“Mr. Gabdulla Tukayev”) is taken from his
“Smenex modropensn”. The booklet itself was
written in the summer of 1911 when Babich was
travelling in the Kazakh steppes. Obviously, the
year 1911 was just the beginning of Babich’s poet-
ic activity. But even then it was evident that
Babich was able to express his thoughts in verse
clearly and that he acted the way Tukay did. In
addition, Babich’s views on Tukay’s poetry are
reflected in his diary and letters. There is also a
poem called “Tyxait ynue” (“Tugay Is Gone™),
which was probably written in 1913 [Iskuzhin,
1936, p. 68].

This fact is further confirmed in several places
by Z. Iskuzhin’s reference to Babich’s diary. For
example: 1) On February 5, 1918, the Bashkir gov-
ernment was arrested by the Bolsheviks on charges
of having links with Dutov. Babich comments:
“This situation has led the Bashkir government to
side with Dutov” (Babich’s 1918 diary). Or: 2) “In
those days | was on a business trip to build canton
councils in Birsk County” (Babich’s 1918 diary),
etc.

Babich’s poems, printed in Latin script, from
Babich’s personal archive, which is stored in the
scientific archives of the UFIC RAS, and Z.
Iskuzhin’s literary works from handwritten “babuu
nadTapiape”, which is stored in the archive of the
Center of Written and Musical Heritage of the G.
Ibragimov Institute of Language, Literature and
Art of the Academy of Sciences of the Republic of
Tatarstan, are absolutely identical. Hence, this
commonality confirms that these materials belong
to Z. Iskuzhin. And here is an explanation of how
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it happened. First, the material from the archive
that is printed on a typewriter, is not the original
but is a draft given for proofreading, because there
are corrections of spelling and punctuation. Let us
try to figure out how the similar draft ended up in
A. Kudashev’s hands!

First of all, it is possible that Z. Iskuzhin gave
the material to A. Kudashev, with whom he com-
municated during his graduate studies, with the
intention of returning it to Bashkortostan. Second-
ly, on the back of the last page of this collection,
there is a note that says: “J/lypT cukcoH o4 OUT HO-
mepinanran. 16/X11-37 ex” (“Four hundred eighty-
three numbered pages. 16. 12.1937”). During this
period, A. Kudashev headed the Scientific Re-
search Institute of Language and Literature (its
former name. — G. S.). Even if he did not bring it
himself, A. Kudashev, as a director, must have
known the compiler of the typewritten collection
of Babich’s poems and provided information about
Z. Iskuzhin. It is known that in 1956, while collect-
ing Babich’s poems in Bashkortostan and prepar-
ing them for publication, the folklorist Kirai
Margan (pseudonym; Kireev Akhnaf
Nurmukhametovich; 1912-1984) wrote a letter to
Gumer Bashirov, the chairman of the Writers’ Un-
ion of the Republic of Tatarstan: “There is another
question that is of great interest to us: Iskuzhin,
some Bashkir guy, who previously took a post-
graduate course in Kazan, has written a dissertation
on Babich’s literary work /he himself died by acci-
dental death. — K. M. /. Could you help us find the
manuscript of this dissertation? According to the
collected data, it is being stored in comrade
Kh.Khayri’s safe [Rosoai Fondar academyhynys...
F-63. Op. 1. D. 56. P. 1]. If Iskuzhin’s materials
about Babich had arrived in Bashkortostan by that
time, then, most likely, there would have been a
reference to him in the book published in 1958.

The story behind the collection prepared by
Imai Nasyri* turns out to be even more tragic. The
philologist prepared Babich’s poems for publica-
tion first in 1929, and then in 1935. The infor-
mation about the preparation of Babich’s works for
publication in 1929 by Nasyri is recorded in the
criminal case opened against him in the archives of

* 1. Nasyri, widely known for his works “Kuzai”,
“Jinelu”, etc. in the history of Bashkir literature, was
arrested on December 12, 1937. On March 12, 1939, the
criminal case against the writer was dismissed. On
March 22, a guilty verdict was handed down. On Sep-
tember 28, 1940, Imai Nasyri was sentenced to 8 years
in prison camps. At first, he was in the Belebeyevskaya
prison. He was one of the victims of repression.
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the Federal Security Service of the Russian Federa-
tion for Bashkortostan.

“On behalf of the regional committee, I,
Nasyrov, and Kalimullin prepared Babich’s works
for publication in 1929; I wrote a preface, indicat-
ing that he was a petty-bourgeois nationalist poet;
although, | appreciate his works and his sense of
humour. It remained unpublished. Later, | realized
that these were the works of a counter-
revolutionary. | renounced it in 1935 (after multi-
ple questionings on May, 17, 1938) (literal transla-
tion - G. S) [P® demepans UMEHIEK XE3MOTEHEH
..., F-10. B-4129. P.18]. Archival documents con-
tain information that Nasyrov’s manuscripts were
kept in Habib Khasanov’s® hands and that they
were not sent to the mass media [RF Federal
imenlek..., ®-10. B-4129. P. 79].

The investigator brought Babich’s manuscript
that was sent to the press in 1935 from the archive
of the Bashkir State Publishing House as “material
evidence” against Nasyri. The fact that Babich’s
manuscripts were indeed prepared for publication
by Nasyrov is further confirmed by another docu-
ment that was poorly translated into Russian. In
this letter, sent on April 8, 1935 to the Bashkir
State Publishing House, Sayfi Kudash advised I.
Nasyrov to publish Babich’s collection as an aca-
demic publication. He emphasized the importance
of taking the preparation of the scientific publica-
tion seriously, systematizing the poet’s works
chronologically and thematically and indicating the
story behind this publication. Under the influence
of the ideology of that era, he recommended to
“process” Babich’s works through the perspective
of proletariat’s ideology, keeping in mind that Z.
Validi was one of the first agitators. The content of
the article evidences the author’s positive attitude
and respect for the personality and creativity of Sh.
Babich.

The collection of Babich’s works, prepared for
publication, became one of the “biggest accusa-
tions” thrown at I. Nasyrov, who was arrested dur-
ing the first wave of the personality cult. I. Nasyri
wrote another letter from Belebeyevskaya prison to
the People’s Commissariat of Internal Affairs of
the USSR with the recognition of his political mis-
takes during the preparation of Babich’s works for
publication: “Regarding my attempt to publish the
works of the Validovets and counter-revolutionary

® Khasanov Habib Valievich - (1899-1938) — a public
figure, translator, editor of the Russian-Bashkir diction-
ary. He was in prison during that time. His name was
also on the list of 44 people who were sentenced to
death on July 10, 1938. The victim of repression.
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Babich. I gave my testimony on how | took up this
work on behalf of the Kultprop of the Regional
Committee of the C.P.S.U. (B). As soon as | real-
ized that | had done something wrong, | immedi-
ately refused. | wrote a letter of refusal to the edi-
tor-in-chief of “Bashgiz” Ishemgulov (1935)” (lit-
eral translation — G. S.). Apparently, the writer and
textual critic, unable to withstand the spiritual hu-
miliation and physical suffering, was forced to ad-
mit that Sh. Babich was a “validovets”, a “petty-
bourgeois  nationalist’”, and a  “counter-
revolutionary” poet.

As it turns out, the Bashkir State Publishing
House included the publication of Sh. Babich’s
works in its plan for the year 1936. In the list of
manuscripts submitted to the publishing depart-
ment of Bashgiz on January 1, 1936, there is also a
book by Babich. Contract No. 214 between |I.
Nasyri, the author of the collection “babuu
acopmope”, and the publishing house has survived
(the date is unknown. — G. S.). The cost of the con-
tract is set for 5400 rubles, the author is said to
have received a 25 per cent prepayment [Bashkor-
tostan Republichynys Milli arkhivy. @ -749.
On.1.J1.141. Bb. 171 ]. Hence, 1. Nasyri’s statement
“I refused, I didn't do it” does not seem to be true,
and it is possible that he did not complete the work
he once started.

These studies give reason to conclude that the
works included in the books, published in Bashkor-
tostan and Tatarstan, which are still preserved to
this day, are mostly taken from the collection pre-
pared by Zabih Iskuzhin, although the process of
collecting and publishing Babich’s works was
widely spread in the early 1930s in Bashkortostan.
The collection, prepared for publication by I.
Nasyri, was destroyed as it was the “material evi-
dence” attached to that criminal case, because, af-
ter the trial, the “material evidence” items are re-
turned to the owner only upon request and are de-
stroyed if there is no claimant. In our opinion, in
1937-1938, there were no applications to the court
and the investigative authorities demanding the
return of Babich’s collection.

This opinion is confirmed by a letter from Imai
Nasyri’s wife, written in 1957 to the All-Union
Administration for the Protection of Copyrights
under the USSR Writers” Union. “Babich’s works,
collected by my husband in the 30s, that are pub-
lished and partially remain unpublished in the Ta-
tar press, indeed make up a significant part of the
poet’s literary heritage. Nevertheless, I was con-
vinced that this collection was not ready for publi-
cation: the collected material was not sufficient to
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be published as a complete collection, sources or
origins of Babich’s works were not identified, the
poems were not compared to the originals, the
whole material was given in Arabic and Latin
scripts that were already out of use” (literal transla-
tion. — G. S.) [Resai Fondor academyhynys..., ®-
50. Om. 1. 1T. 83. B. 1].

Z. Iskuzhin became fascinated by Sh. Babich’s
literature and wrote a scientific dissertation, devot-
ed to the study of his literary heritage. Unfortu-
nately, a significant part of the research work has
not been preserved, yet several chapters have been
found in his notebooks. The graduate student de-
fined six areas of research on the poet’s literature:
1. Babich is a Petty Bourgeois Democratic Poet of
the Tatar and Bashkir Social World before the Oc-
tober Revolution; 2. Realism in Babich’s Litera-
ture; 3. Lyrical Poetry of Babich; 4. Babich’s Sat-
ire; 5. Poetic Language of Babich; 6. Babich and
Folklore. As a possible topic No. 7, he mentions
“Our Poetic Culture before the Revolution and the
Study of Babich”. Z. Iskuzhin emphasizes the posi-
tive impact of the integrated approach to the poet’s
work: “It is not enough to be just a linguist or a
writer to collect, compile and study Babich’s work.
You have to be a historian and a politician” (his
note on a grey notebook — G. S.). While studying
the life and literary work of the leader of the Bash-
kir national movement Babich, the young scientist
uses the work “bamkupckoe HaMOHANBHOE IBH-
xenne B 1917-1920 // Tesucer Bamooxom BKII
(6)” (“Bashkir National Movement from 1917 to
1920 /I Theses of the Bashobkom of the CPSU
(B)”), published by Karim Idelguzhin as one of the
significant sources [Idelguzhin].

Research, aimed at the study of the events in
Sh. Babich’s life, his stance in the socio-political
situation after the October Revolution of 1917 and
in the historical process, and the identification of
his literary works, written in this tragic period, is
still underway. Fortunately, new important facts
and information are still being discovered. For ex-
ample, the proverbial fate of Babich’s poem “bam-
kopt xankeiHa” (“To the Bashkir People”) is a
clear example of this. Although it was previously
recognized that this work was created by the poet,
the text of the work remained unknown. As the
scholar’s writings were moving from hand to hand,
after the death of Zabih Iskuzhin, a small part of
his archive attracted attention of Naky Isanbet, the
People’s Writer of Tatarstan, a playwright, poet,
folklorist and translator. Shehzade Babich’s poem
“bamkopt xankeiHa” was also among these mate-
rials. According to the scholar, “This work, which
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should have become one of the most honourable
poems of Babich, has not yet been published any-
where in the mass media. That is why we don’t
have it at our fingertips, we were able to acquire it
thanks to the memories of Babich’s friends, who
were with him during the transition of the Bashkir
people to the Soviet’s side” [Isonbat, 2021].

Finally, this verse reached the Bashkir and Ta-
tar people and received a great deal of public atten-
tion.

There are also different opinions about the last
days of Sh. Babich’s short life and his tragic death.
Different versions of the untimely and tragic death
of this heroic person are described in monographic
works and various sources [Gyilmanov, 1990, p.
12], [Gainetdinov, p. 224], [Ganieva, p. 140],
[Babich, 2009, pp. 140-141], [Gainetdinov,
Ganieva, pp. 351-352], [RF Federal imenlek ..., F-
10. B-4129. P. 5] and others.

M. Khabetdinova, studying the materials of N.
Isanbet’s archive, came across the data that shed
light on the last days and the tragic death of Sh.
Babich: “Relying on the memories of Ziya
Iskuzhin, N. Isanbet describes how and by whom
Sh. Babich was killed. Zia Iskuzhin wrote in his
diary that Sh. Babich was killed by the
Preobrazhensky Revkom at the end of March
1919” [Khabetdinova, 2021]. The archive of the
famous Tatar writer and scientist N. Isanbet in-
cludes a typewritten copy of the 77-page work
“Illeex3ame babuu”, completed on January 10,
1965. On January 15, 2011, M. Khabetdinova pre-
sented N. Isanbet’s article “babuunbiH yTepenye”
(“The Assassination of Babich”) in the “Moponu
skomra” newspaper. According to the scholar, this
article sheds light on the Sh. Babich’s tragic mur-
der, which was “quite ambiguous”. Approaching
this injustice from the historical and political per-
spective, N. lIsanbet gives an excerpt from Z.
Iskuzhin’s material. Babich was assassinated in
late March 1919 by the Preobrazhensky Revkom,
which represented a national antagonistic tactic for
the local population” [Kara: Isonbat, 2021]. To
avoid misunderstandings, the author of the article
gives an excerpt from the written appeal of V. V.
Kuibyshev about the reputation of this Revkom.
“Due to the scepticism of some Soviet institutions
towards the local population (N. I.), “Pure Russian
Revcoms” were established, some elements of
which had previously exploited the Bashkir people
and were quite hostile to them. < > Revolutionary
activists, poets and artists of Bashkortostan have
been shot dead by these criminal organizations”
[Kara: Isanbat, 2021]. N. Isanbet, after studying the
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latest published supplementary material in the
Bashkir press in addition to Z. Iskuzhin’s docu-
mentary sources, wrote the following: “The fact
that Babich was killed based on national hostility,
chauvinism, and the great power struggle is also
confirmed and further substantiated in these mate-
rials” [Isanbat, 2021].

Results

1. Brought up in the national and cultural tra-
ditions of the Kazakh-Kyrgyz, Tatar, and Bashkir
peoples, Sh. Babich, was spiritually nourished by
them. He quickly became a versatile and creative
personality and made a significant contribution to
the development of their national literature and art.

2. The life and creative work of the poet co-
incide with a very complex, tumultuous period of
the historical process. The time of troubles and
great disasters made it difficult for the poet to
choose historical and ideological orientations and
identify his national beliefs and romantic ideals.
Socio-political events had a great influence on the
determination of Babich’s position, prominence
and the importance of his poetry in the culture of
the Turkic peoples.

3. The studies of Babich’s life and literary ac-
tivity in the context of the socio-political situation
and culture show that drastic social and cultural
changes have had a great impact on writers’ liter-
ary works and life. The “transition” period allows
us to identify the trends in the development of na-
tional literature and the changes in the ideological
and spiritual orientations of writers and poets of
that time.

4. Sh. Babich’s collections, which were com-
piled but never published, have a complicated his-
tory. The Tatar and Bashkir intellectuals’ noble
actions, aimed at popularization of the life path and
literary values of the heroic poet, were defined as a
“terrible crime” during the years of I. V. Stalin’s
personality cult and led to their repression.

Conclusion

Our research reveals a century-long history of
the studies devoted to the life and spiritual world
of Sh. Babich. It is with sadness that we see that
Sh. Babich, who grew up to be a national symbol
and a remarkable wordsmith, soon became a victim
of social cataclysms, ideological struggle, and ter-
rorism. Although there are various stages in the
evaluation of the poet’s personality, they always
start with one-sided erroneous assessment, when
the poet went from one extreme to the other. This
area undoubtedly needs further research, thus the
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article determines the prospects for the future study
of the topic.
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1920-1950 EJIJIAP HOKTUMAT BI hoM MOJIOHU KOHTEKCTBIHJIA
HI9EX3A/19 BABNY MUPACHI

Ieuauok [dayaoroaii kpi3bl CastamaToBa,

3. Ucmarsriines ucem. Y ¢a I19yJIoT COHraTh HHCTUTYTHI,

Poccus, 450008, Va mr., Jlenun yp., 14 Hue fopT,
gulsyasyak.salamatova.76 @mail.ru.

Moxkanone 6amkopt hom Tatap xanmblkiaapbiHbIH marsiiipe Illoex3zano BaOWMYHBIH TOPMBIII OB

hoM WXaThl YKTUMArblii-COsICM BasTBIATH hoM MOIOHHAT KOHTEKCTHIHIAA 0dsoHd. Jloymor hom
KYPCHEKJIe [ISXECIop apXHUBJIapbIHAA, ra3eTa-)KypHalulap/a, HCTAICK-XaTHPAIopAd haM Xatiapaarsl
[IATBIAPh TOPMBIIBIHA hoM pyXH MHpAachblHa KarbUIBIIUIBI SHA MaTepHajulap CHCTEMAaJAIUThIPhLIA.
AepbIM 9CopIIopeHEH S3bUTY TapUXbIHA, XPOHOJIOTHSICEHS aubIKIbIK KepTend. LII. baOuunbH pyxu
MupachlH cakian kanyna I'. Mopahumos, 3. Mckyxun. T. Yenokoit, A. Kynames, A. Haceipu, H.
Hconbor hom OamkanapHbIH SII4oHIere OQsUIOHS, IIYINBI yHAiaH alapHbIH JIIYoHIIEreHs hom
TOPMBIII (haKTIapblHa Jia aublKiIbIK Kepreno. lllareiiipbHeH OachbUTbI YBIKKAH SUCO HOIIEP UTENYra

O3EpJIHEIl TO JOHbS KYPMOIOH JKbICHTHIKIAPBIHBIH TApPUXbI

HUIIHCH HACOJIOTHK hom cosicu

aTMoc(epachl OEJIOH THITBI3 OSIMIIOHEIITS HISPEXIIOHS.

Ten TemeH4dJ19p: OAIKOPT 9M0UATHI, TaTap 9AIOHSITHI, KyJIbsS3Manap, WKTUMArbIi BasThIATb,

MOIQHHUAT.

Kepem

[loex3ams babuu Oamkopt, Tarap, Kazax
TOPKU XaJIbIKJIApHBIH oA30uATEl hom MomoHHsATE
TapUXbIHJA 3yp YPbIH ToTa. TabUrbIil conoTks hom
3yp WKaT moTeHIManbiHa us Oynradn 1. baGuu
(anu neHbpsina OWK a3 smu. bepeHue 00TEeH NOHBS
CYTBIILIBI, WHKBIHIA0NAp, TpakIaHHAp CYTHIMIbL,
colyanb TETPOHYISP HEUKd KYHele, Iyl VYK
BaKbITTa THIHCHIH PyxJbl babuu 1moxeceHs 3yp
HorbeIHTHI sicklid. KaTnayssl hoM KapIIbUIBIKIIB HYOP
HIarbIdphHEH Tapuxu hoM HIEOJOTHK OPHEHTHP-
JapblH CalayHbl, MWLM BIIIAHBWIAPEIH hom
POMAHTHK HIEUIAPbIH TOPMBIIIKA  AlIBIPYHBI
KaTinayJdaHjaeipa. AHBIH ToMmepe OWk wupro, 24
AMbTd  (axuraie TOcTd e3e5d. by TamaHTibl
LIarBIAph SIIBIOH KyJIbIHA KajloM ana hom Oyren
119 9/190M-3CTETHK KBIMMOTE O9sIoHEN OETMAroH
omobu mupac kaiaeipa. L. BaOuunblH omo0usT
KYT€HJQ KyTopeljeule TaTap Xajkbl marsiiipe I
TyxaiiHbl IOranTKaH KOHHOPId Typbl KWId. “AHa
3yp OTaiTyHBI TyJIbUIaHABIpBIpra, Oeex Tykai
KYJILIHHAH TOIIKOH KaJlOMHE KyTapepra hoM JoBam
UTOPTa TYpHl KUJIQ, - IUN 532 9A0MT ranume P.
I'anueBa. — III. baOuuka 2100M DIMYOHIIETEHEH
Oeperue  anpIMHapbiHHaH  “Tykali ~ MOKTa0e
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Hiareliipe” IUTroH naH oupenae” (Cy3ra-cy3 TopxK. —
I'.C.) [Ianuesa, 2002, 6. 124].

1. babu4 WXaTHIHBIH OWPOHENY TapuXbl Oaif,
hop OybIH omoOMST TaTMMHOPEH aHBIH MIAPTIIBI-
POMaHTUK (HKepiIoyra KopbUIraH Oail MKaThl
y3eHo TapTa. AHBIH o00M SIIY0HIIETe, aepbiM
acnekmmapel  I.  UopahmmoB  [MOGpahumos],
X.T'ocman [I'ocman], M. Hypymnmun [Hypymnus],
H. HUconbor [Uconbor, 1967], I'. I'eliiabManoB
[BoHrap  Keipuap], [['bliiTEMaHOB, 1993],
M. OrbnoMoB  [OrbioMm], X.  MuHHETYJIOB
[Munsnerynos], M. TaitnernunoB [l aitHeTIUHOB,
1991], [laiimernunoB, 2001], P. Tanuesa
[TanmeBa], M. 3ahupymmwaa [3ahuaymimaa)
h.0.1apHBIH XE3MOTIOPEH 9 SIKTHIPTHLIA.

Ysropren kopyiap OanuiaHrad, aHbH oJ00u
SIIYOHJIETEH hoM TOPMBINI  CYKMaKJIapbIHAATrbl
aepbiM  (akTiaapHel Oapymayra ['. ['sliizibMaHOB
y3eHHaH 3yp einemn keprre [Isiiinemanos, 1990].
CoBer 4YoOpbIHZA Ja, COBET HACOJIOTHICEHEH
0achIMbl KUMET9H 4Yopiapia Ja HJICOJOTHK
co0orIop, MaTAM KbICBIHKBUIBIKJIAD hom Oarika
cobommop apkaceiHga, III. BaObwunblH o100UM
ocopiopeH OacTBIPBIN YbITapy KapIIbUIbIKIIApTa
oupeiif. I'. ['bIITbMaHOB 93€PIIOTOH KHUTAI Ta Oy
BakbITTa TarapcTaH KUTAll HOMIPHUATHIHBIH Oaril
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MeXxoppHpe Bazu(aceH Oamrkapran o,
MuHHYIIIMH THIPBIIUIBITEL OemoH Oachima: “1990
enma III. baOwd KBICHTHITHI NOHBI Kyprae. OJIe
MOCTOKBIMNBIICK allbIHMaraH ejuiap, oMMa HHIC
MUJUTA-TDKTUMArbIA  XOPOKOT KOUoen KWild. OHJ
WIYHJBIA IIapTiapAa IAarsldpp TyIJIAHMAcChIHA
0e3HEH KOJUIBIKKA TOIIy TapUXbIH aubIKTaH-a4ybIK
KYPCOTKOH “YTpay” KeOeK ocopiiop KepCceH 64eH
119, XE3MOTIopro (aTuxa Ompyde Oamr Mexoppup
BasudacetH DopBaz MuUHHYIIMH KeOEK KBII0
IIoXECHeH Oamkapysl KUpak uzae” [Xappacosa, 0.
5].

XX - XXI racelp YHMKIOpEHI9 OamkopT hom
TaTap TalUMHOpPE TaJaHTIbl IIArblipbHEH MXKAThI
hoM TOpMBILIBIH, aHAArHl “aK Tam JapHbl adbIKiIay
MOCBOJIOCEHD I3IOHYIOPEH aKTHBIAIITHIPIBI hom
Oy FOHOJICIITS YHBIIUIBI HOTHKAIOPTS UPEIITENop:
II1. Babuyu [babuy, bes y3ebe3...], M. Hazepromos
[Hazepromnos], M. XoberaunoBa [XobeTauHoBa]
h.6.map. Omebuar  ramume,  (HOIBKIOPHUCT,
tekctoior H. WMcoHOST apxuBBIHIA CcakilaHTaH
“babu4HbIH yTepenye” muUroH Mokamd, M. Xabet-
TUHOBa TapadbIHHAH 93epioHeM, “MomoHu xomra”
ras3eTacbiHaa 0acbulbil YbIKTH [MconOor, 2021 .
[TareiiipbHEH COHI'BI KOHHOPEHS AUYBIKIIBIK KEPTKOH
Oy s3ma Tatap hm GamkopT om0 KomoraThue-
JIETEH]Id 3y KBI3BIKCHIHY YSTTHI.

[loex3ame baOWuHBIH om90M MHUPACHIHBIH
SI3MBIIIBI  OYTeHre KOHI® KYI KEeHd copayiap
TyAbIpa, YOHKH IIUTHIPHIOPEHEH, XaTJapbIHbBIH,
MoKananape hoM (elbeTOHHAPBIHBIH KYIT ©Jelle
OacpuiMblii kanrad. lllarenips KeHIoIEKIOpeHEH
IIo SI3MBIIEI ounrece3. bunrene Oynrandva, Temaco
HUHAM  IHapTjapja IIMCBIPh  s3bIN, HOProH
KHUPJIOPEHAD aK Kora3bpro Cy3 JHXKEIOpEH Te3el
KaJIABIPBINT KUTKOH TaJaHT WACE Y3€ 1o FKAThIHA
CaKkybUl  KapamMaran. baOWd  IUTBIpBISpE
OAalIKOPTHBIH ~ KWH ~ JlJlaiapbl,  TCpaxkJIaHHAp
CYTBIIIBI YOPBIH/IA KaHTa OaThIPBUITaH OalIKopT
aBpULTApBI Oyiman cubens. baiitak eneme 33ce3
oraja, IUI9XCH  OJIOKHOTIAapna, ajlb0oMHapja
CakJIaHBINl KaJTaHHapblHa Ja OachUIMBIN Kaiy,
Ioraly KypKbIHBIYBI sHBIH. [[ohmoTine enmapna
BaOuuHbIH MUTBIPbIOpEHEH Oep IIoNKeMe YTKa
TaNUIaHbII, KeJTd oitonamop. CoBeT mie OamkopT
hoMm TaTapHBIH TallaHTIIBl YJIBIHBIH S3MBIIIBIHA /4,
WXKaTblHA Ja MOpXoMmotrie Oynmanbl. Mokamsao

IlI. BaOWuYHBIH TOPMBIII  IOJbIHA hoM  o100u
SIIYOHJIETEHS  KaparaH s3MajapHbl  Oapray,
avbIKJIaHTaHHApPBIHA WKTUMAarbli  hom  om00m-
MOJIOHM  KOHTEKCTTa 0o Oupy,  (Qukep-

KapaliapHbl CHCTEMAJIAlIThIPy MakcaThl Kyelna.
[areriips Ouorpadusice XakbIHAATHI AOPECICKTOH
epak OynraH OosUIopHE Te39TYIQ, aHBI SHA
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¢dakTnap, Bakpliframap OenoH OaeTyaa, Ouirene
OyimaraH 91901 acopIIopeHeH SI3MBIIIBIH a9bIKIaIl,
WKaT oheleHeH MHUpAchlH TOPrbI3yda (oHHU
XE3MOT TEMAacChIHBIH aKTyasbjiere hoMm sHaIbIThI
OmITenoHa.

DoHHU Xe3MITHEH MaTepuaJibl hom MeTopIapsbl

III. baOW4YHBIH TOPMBINI ONBI hoMm o700M
SIITYOHJIETE XaKbIH/IA SHA MOTBIYMAT AN KWITOH
JOYJIOT  apXWBJIApbl, TAapUXH  YbITAHAKIAp,
3aMaHJalLIapbl KUTAMXaHAISPEHAd, apXHUBIapbIH-
Ja CaKIaHBII KalraH HCTOICKIOP-XaTHPAIIaP,
xarmap, MIarbIipEHEH omabu acapiape,
Kylbsi3Manapsl  (OHHM  THUKLICPEHY  SIICHEH
MaTtepuaibl Oymbin  Topa. Kyenran MakcaTka
Upelry ©d4eH, KyJbTypa-TapuxX, YbITBIIITEIPMa-
Tapuxu, OuWorpaduk MeToAJapra MepIKITraTh
utenge. Kymbrypa—Tapux MoKToOEHEH omo0H
SITYOHJICKHEH XaJBIKIap TOPMBIIIBL, YOp-3aMaH,
THpoNeK OeloH OoiioHeme XaKbIHIATBl  TOll
kanyHel 11I. BaOuuHbIH pyXu MupachlH OamKopT
hom Tarap XamBIKIApBIHBIH TapuXbl, oHo0U
Oappiel homM  MomoHUMsITE  OElOH  THITHI3
OolinoHemTo Kapapra MeMkuHiek Ouppe. Llymaii
yk Ouorpaduk metoa hoM 9100u KypeHEIIHe aHbIH
OaprpIkKa Ky, ycemre hoMm Tapuxu 0oiyioHenIop
HOKTAaCbIHHaH OHpOHYIo 0N auKaH TapUXUIHK
MPUHIHOBI HIareiipb TOPMBIIIBIH/IATBI
KapILIBUTBIKIIBL, 09X9CIIe MOMEHTIApHBI aybIKiIapra
haM TeramamTepepra ApaoM UTTE.

Temn esem

II. babuu y3e wncoH uakra 1918 enma
blpeiMOyp mohopener "ynkbiH" HOMIPHUSTHIHIA
"Smpe bamkopTrcraH. 3oHrop KbIpiaap" IUTOH
OepmoHOep  KBICHTBITBI  JIOHBS  Kypd.  YI
bamkoprcran PecnyOnukackiaplH O.  Bomwnum
ucemMeHaore MWITH KUTAllXaHOHEH KyJbsA3Manap
hom cupok kuTamtap GyJereH 19 cakIaHblll KaJIraH.

babuunbH yneme — Oeek mIarslippbHeH hom
MUJUTH  XOPOKOTHEH Y39T€HJ® TOpraH J9yJoT
SIIMOKAOpEH toranty (axurace yi. XopOu-
pesomonnon  komuret, . baOuunbpiH uncemeH
MoHrenomTepy e4eH, 1919 ennsin 23 oxTsaOpeHns
bamnapkomnpocran "homak OynraH Oamkopt
mrareiiipeinope Lloex3zage baduu hom ["aOpenxoit
HpkabaeB rcTasiereHs OaKopT XajaKbl HCEMEHHOH
PCOCPHBIH forapsl yKy HOpTIapbIHAA YKYYbI-
napra "bamkopt mwarslipsiaope baduu hom Hpks-
0aeB mceMeHAare CTUNEHAUS" OyNIBIPHIpra AUToH
Kapap ubirapa. Mackayno hom [letepOyprra ykyds
CTYJIEHTJIAp ©YeH eNblHA aHbIH KyJoMe 25 MeH,
Oamka kamanapaa ykyubuiap edeH 20 MeH Ium
paciaHa.



G.D.SALAMATOVA

Xanpik Mmorapude smmokspisperer 1 beten
bamkoprctan che3npima 1920 emHbIH OepeHde

SIPTHICBIHIA  OachUIBIpra  THENDIE  OacMmanap
apaceigia  "bamkopr  mareiiipe  baObuyHbIH
omorpadusice” ngo Oyma. Cwe3n Croprmeramax

kamaceiHaa 1919 emnpy 27 nexabpennon 1920
CJHBIH 4 ThIiHBapbIHA Kajop Oapa. Ly yk enHbIH
MapThIH/a, IArbldph BadaThiHa Oep el TyJiraH

KeHHopHo, Cropneramakta babwa XepmoTeHo
"bamkopt omoOmATHI kmuoce" yTo.  Kuuomo
Oxmor30ku  Bommau, Bommynna  Moprasus,

Hypuorszom TahmpoB, Ammabupae Sradapos
h.6.map xatmamia [Camamarosa, C. 137-143].

Babuunbly OuorpadusiceHHoH Oalika aHBIH
KOHJIQNEKIIOPEH,  IIMTBIPBIOPEH,  3aMaHjall-
JIApBIHBIH UCTAJIEKJIOPEH OACTBIPHIN YbIrapy Ja Ky3
anabpiHaa TOThUIAa. By amHeH OambiHga baOudyHbIH
AKbIH JaycThl TexBor Yenokoii Topa. «babmu
yTepeny OeloH aHBl SKbIHHAH Oelyde Marbliipb
UYenokoit anbrH OpeHOYpr hom (hpoHT TOPMBIIIIBI
XaKbIH/Ia, 93¢HHOH Heper, 1920 emmapna 6aii reiHa
Oomorpaduk MaTepuan Tymarad, yia yk baOu4aHbg
ocopiopeH Tyrutan Oupern, . MopahumoB pemax-
nusiceHa9 aHelH Oepenue «Lurbippiiop Maxmyra-
CbD» uUbITYblHA cobomue Oynran” [McoHOT,
[leex3amo babuu|. Ana bamkoprcran kwuram
HOIIPHUATBIH OyIABIpyna 3yp Ked cairad JlaBeIT
Onteii, I'06oit Jloynormine, PuzBan Amnumiesnap,
npamatypr Poyd Husz6aes, babuu OenoH AKbIH
apanamkan Coxm Poxmorn, MoxmyTr MopxkaHy,
[oex3anonen aracel ®orxenkanup badbuyer hom
babuunbl, coHrsr Tankelp blpeiMOypma Oynranaa,
Y3 HopThIHAa  SAMISTKOH  OycThl [ abmymna
XocoHoBnap OymeUTBIK UTS. 1920 enHBIH KoeHD
T. YeHokoll UKe 3yp KUCOKTOH TOPraH >KbIEHTBIK
ozepmu. bepceno baOwunpiH Owmn #e3 OWTTOH
apTeITpaKk  aBTOOMOTrpauK oCop  KYJIBSI3MACHI,
KOHJQJIEKIIOpe,  UCTAIEKIdpe, Mokalne  hom
(eNbeTOHHAPBIHBIH, ~ KyJIbSI3MaJlapbl  TyIUIaHa,
WKEHYE KHCOKKO IIArblipbHEH TOpjie BaKbITTarbl
KyJIbsi3Ma HIUTBIPHISPE YpHAIITHIPBLIA.
MorbsaymaTiiapra Kaparanja, KyJIbsS3MaHBIH 3yp
eJIellICH IIarslipbHeH Oepkaiiga na OackliMara
HIMTBIPBIIOPE TOIIKUI UTKOH.

Keue BamkopTcTaHHbBIH OarKaisacel
Cropneramakta xomiep Ouk Hauap Oyna.
BampeBkom Y30k OenoH KWIIEHNIMAY apKachblHA,
1920 ennpiH 16 WIOHEHAS Y3 BOKAJOTIOPEHHOH
Oam Tapra. bamkoprcTanaa siHa “Aaps OpraHsul -
BACCPHplH  bamkapma ~ Y30k  KOMMTETHI
Oynapipbuia. BaOWYHBIH KBICHTHITBIH OACTBIPHII
yplrapy dIle HMKeHYe IuiaHra Kydo. IlarsliipeHeH
nycaapsl sipaom copan Tarapcranra, "I'amus'"gore
yKbITY4bICHI ['. NOpahuMoBKa MOpaX,araTh UTIIAP.
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1922  enga KazanHbelH 6  HYBl  JOYJIOT
TunorpapusICeHad HIarbIpbHEH HKEHYe
JKBICHTBITHI Oachutbl ubira hom ym "IIureipbiop
MaXMyTace'" Iy arana.

O#tepro  Kupak, yia blpeMOypaa hom
CoHBIHHAH, 1925 enma Mockoymao Oaceladak
Bbabuu kutamapbl apacsiHaa KyjgoMe hom THpaKsl
ATBIHHAH J1a HBIK aepbiia: 8 Oyiek, 160 Outiex
hom 7 MeH Thpaxk OemoH Oachiia. JXKBICHTHIKHBIH
tesydece I. HOpahmmoB Oependye OyiekTo,
BamkopTtcranaa sKpleiran MaTepuaiapra TasHbIl,
babuunsig Onorpaduscer OUK )KCHTEKIIC UTEIT s3a.
[ITsex3anoneH atackl MeXoMoT3aKUPHBIH MUILJIOTE
OyeHua OamIKOPT, aHACHIHBIH TUOTSP OYIIyBIH
ACCBI3BIKIIBIA. OHO0MIT TanuMe, TOHKBbINThUEe hom
nmoynmot ouwutekiiece . WoOpahumoBHBIH Oarmra
“Onobu sApIoM MoxMyrace HeH 1 HUe KuTaObIHA
(1921), annaps! sHamaH smwiam, 1922 enma yblkKkaH
“babu4 IMUTHIPHIOPE” JKBICHTHITBIHA CY3 Oaribl
uTen ypHamTeipraH ‘“‘Bakeirceiz homak  Oymmsl
(ToHKBIATH-TOpPKEMAU Xajb”’) si3mackiH, 111, babuu
TOPMBINI FOJIBIH ()OHHU HOKTANaH O9sUIoN, o1o0u
VOKATBIHBIH TOIl Y3€HYQJICKIOpeH aukaH, kahapman
HIArBIAPBEHEH PyXH MHPAChIH KHJIQUOKTd Oapiay
MepCIEeKTHBANTAPHIH OWJITeNoroH nporpamm
XapakTepaarsl OepeHdYe MoKalld UM OWIrenspra
kupak [Mopahumos, 6. 314-329].

Hkenue Oyiekks Tepie eiuapia s3puirad 4
LIUTBIpE "Xankeim eueH", "be3 HHU eueH
KbI3bUUIApra Kymbeuiaelk", "SmoceH »smuenap",
"Bep ToMcHa" acopiope ypHAIITHIPbUIA. baOW4HBIH
"BalmkopT XankblHA Keiie XuTan'" IUI9H O3bIH
mureipe "be3 HU e4eH KbI3pULIapra KyLIbUIIBIK"
JINT9H HceM 0eoH Oacbuia. XUTaTHAMOHEH

"BonpmeBuxsap oWTo:"By HeHBSma ApIBl  XalbIK
xeKkeme Hepcen", nuil,

Spnet SIIYEIIOPEHEH xac
Oyp KyWIapHBIH TaMBIPBI KOPBICHIH, JTATI.

HyroB, Komgak oliTo: s1rdye OalibiHA anThIH TaXJIbI
TaTIIa MEHCEH, U,

ITatma menen haman Hukomnaiimait spiel KaHBIH
uryyiaid UIMceH, Ju.

Viiman kapa, OamrkopT, axkbUIBIH O€JIOH KalChl
Tapad cuHa xoepie?

Tere Ttopran Komuak
OonprreBuKIap xoepue? "

JIUTOH 6 10JT aepbIM IIMTBIPh UTel Oupernd hom amap
xXuTanmHaMmoe 1ok [CamamartoBa, baOuuThiH..., 2020, 6.
137-143].

JOIIMAaHbI—

OypKyHIapMbl,  9JUId

306ux Mckyxun' wmco 1932 emma Gy
XUTAITHAMOHEH TYJIbI BapUaHThIH Taba hom Oonait

! Mckyxun 306ux IaGmenrasum yisr 1911 enmbig 3
reIfiHBapeIHAa  bamkopTcraHHBIH — Xo3epre  3mimaep
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nu si3a: "Kymome areiaaan 220 rongad Toprad Oy
XHUTaIHaMo (STBbHU 3yp Oep lacTaH XOTJIeK TUTSH
CY3) COHraTh4o DOIIIOHENIe, MOJUTHK 30BBITE
STbIHHAH baOWuHBIH Oarika 0ap HIMTBIPLISPEHHOH
orapel Topa.< >. bunrene, ssHa bampeBKOMHBIH
Oy XHTaITHAMars YMKce3 UrbTHOAp UTyeHeH Mohum
noJUTUK shoMusite Oap mae, 4oHKH bamkopTtcran
Oenon CoBeTsiap XOKYMOTE apachlHAArbl KHJICIY
JIOTOBOPHIHBIH 4 H4Ye maparpadsiHma "bamkopt
XOKyMaTe KbI3pULIAp SITIHA YBITY OEJIoH, alllbIrbId
poBemITo OAIIKOPT XajKblHA hoM TacKopeHo
CoBeTka Kapmibl CyTHIIIMAcKa' OWI XHUTAITHAMO
Tapanelp, - guens. Ulynm yk BakbeITTa Oamkopt
rackape hom bBamkopT xexkymaTe coBeTka KapIibl
sgcaral XaTaJllapblH JKBIEPJBIK IMPAKTUK BIILISP
KYPCOTeIl, COBET KapIIbIHIA BIMIAHBY Ka3aHBIpra
THem une. "be3 HU e4eH KbI3bULIapra KyIIbUIIbIK"
xuTanHamoce OenoH babuu oHO IIysn colMaib
TajomIopra OepeHdye Oynmapak ayblk KYHEN OEIoH
TankpIp skaBarn oupen ublkThl" [TaTapcran OoHHIP
akanemusice... @. 47. On. 1 /1. 5. b. 19].

Toyre Tankelp '"T'azazun"  mO3MAachIHBIH
Oepenue Oyrere OaceuUiblll 4BITY OenoH, Oy
KBICHTHIKHBIH KBIHMMOTE TarblH Ja apTa Temm. [ .
Nbpahumos: "['azaszmin"HeH uKeHuYe Oyliere oners
Kynma K. MOHBIH  MOHASPHIKICE,  aXbIp
CY3JIOPCH[I9 aHJIallblIraH4a, HUOJIMCHEH OOWIeeH
TacBUpJaylaH, ULIyJl XaKTa INarbliippHEH aHna
KYProHHOpEH JOKJIaATaH ThIHOApoT Oyrnadak”
[UopahumoB, 1922, 6.142], - aumm uckopMa Oupa.
3. MckyXWHHBIH apXUBBIH/A, KBI3TaHBIYKA KapIIbl,
"T'azazun" Oammagacel oupamanel. lllymaii  ma
0e3HeH KapamiblObI3ya, Oy Oaurajga, XoTTa aHBIH
uKeH4e ejenie, MIcKyKMHHBIH KyJIbIHIa OyraH.

T. Yenokoii Kasamma OacbuiraH >KbBIEHTHIKKA
3yp pu3achi3NBIK Oenjeps: "baOwunplH Owk a3
IMIUTHIPBIOPE TEHS TYJNBICH OENoH, alapHBIH
OalTarel, HUKTEp, KBICKAPTHUIBII  OachUIraH.

paifOHBIHBIH MOKCYT aBBUIBIHAA KYI Oayayibl rauisfo
Tya. 1926-1929 emnapna Koppancapaiina, bamkopt
Me1arorusd TeXHUKyMbIHAa OeneMm ana. 1929 ennsir 30
ceHTsiOpeHHoH KazanueiH KeHUBITBIII — miemarorus
HHCTUTYTH CTYACHTHI Oynbin kutd hom aner 1931 enma
YHBIIIIBL ToMaMuteli. 1932 emHblH Ke3eHHoH 1935
€IHbIH S3blHA KaJop aclupaHTypaja ykelid. bep
BakbITTa | Hue KaszaH ykdbliap AMBU3MSICEHEH 2 HYE
VIIbSHOB TOJIKBIHIA ©JIKOH YKBITYYbl OyJIBII 3IUIH.
1935 enupin OambiHHaH TACCPHBIH — S3yusiiap
COIO3bIHJIA TOHKBIUTH OyJereH >KUTOKIH. 1935 enmHbIH
MapThiHaa bammapkommpoce Tapadsimaan Hbro-Hopk
KaJlachlHa SIPTHI eJra KOMaHIupoBKara sxubopena. Hlyn
YK enHBIH 7 CeHTAOpeHHOH 1936 enHBIH THIHBapBIHA
tukiae TACCPHBIH pagnoOKOMHUTETHIHAA "ApPTHCT
Swianp" uceme OeyoH Tammbpynap anbin Oapa. 1936
ennbiH 11 HosOpeHao Kazanna Bagart Oyia.
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Moconon, babuunein "Uyap XpIp" OUroH O03BIH
JUPUK mUTEIpe 19 6ap une. by munem xortepemmo
KallyblH4a, WKe 1We3 0N dYaMmachblHaa HIe.
ureipenen hop KyruieTsl anThiH OENOH cTeHara
SI3BITT KYSIPIIBIK TUPOH a(hOPUCTHK MOTBHAIIE, MATYP
dhopmaitel, WH KHJIEIIUIE 34YKe, THIIIKBI pudMarap
OemoH ocTa, moMa s3pUIraH. MUH aHBIH KyII
KYIUICTJIapbIH  ATJall, YypbIHBl YBIKKAHAA, JycC-
WILTOPTS CoMylon HepuMm. OHY mIya O3BIH hom
SXIIBl  MUTBIppAoH [.  MOpahmmoB  Te3eron
JKBICHTBIKKA HHOAphI TYPT KEHS 10J1 KepTelaraH hom
VI KyIUIeTKa “OJUIS ajuia, 9JiIe MOIHC” TUM MceM
OupenroH [[Iattex3ama babwu XaKbIHAA
UCTIJIEKTIp, 1994].

I'. 6pahuMoB KymnbIHAA MIarBIAPBEHEH TarblH
HUHAA ocopiope Oynapl WKOH JWToH copayra
JKaBall  MOKaJlofd  OynbIm  YBIKTHL:  "MuHEM
KynbiMaa Oyiran baOuunblH ocopnope: "Jlupuka
hom xenmke mmreipemope” (300 OuT yamach),
"T"azazmn", "MonapI3ibIK OaxyacbeIiHaa",
"Kurabennac", "Ketinop Ttapuxsi”, "Macamiop",
"Kangama" (keriicca), "Tammanmpik Bopakamop",

"Xanplk  Mokanbnope", "Xamblk  oKuATIopE",
"Y3emHeH TypblHAa Kenkene TacBupatr”, "Keinke
Kamm4bIThH ", "ONomKo  ChliiMaraH  cy3nop",

(OomapHBIH O0apiBITEl MEH SPBIM OWUTIOPTS JKbIena
kupak)"[M6pahumos, 6. 329].

1957 enna "Onobu bamkoprcran" KypHaIIbIH-
Ja IOarblipbHEH SKbIH JOYCTbIHA  9BEPEIIoH
ykbITyubichl ['apud KurabosHbH "babuy TypbeiHna
MCEeM/I9 KalraHHap" WM aTalraH MoKaloce Oachiia
hom yn aHpga marbliips Kyabs3maiapbl S3MBILIBI
XaKbplHAAa YKBITY4bl X. MeciumMoB cy3iopeH
kutepa: "1920 enma bamkopTcTaH peBKOMBI
[oex3amo baOuuHbIH OapiblK MXKATBIH JI9YJIST
MUWJIKE€ UTY TYpbIHIA Kapap ublrapra hom plem
OacTeIpy ©4YeH OMII KelleJeK KOMHCCUSI TO3EISH.
Komuccnss  mMopxymMHeH — mieOe3HeH  Tepie
MOYMAaKJIapblHA Tapaliblll eIreproH OuK KyI
QCOpJISPEH JKbICH, OAachIll YbIrapblpra 93€pJISHISH.
JIokMH  IIArBIAppHEH  9COPJISP  KBICHTBITBIH
CropneramakTa OacThIpbIpra MOMKHUHIIEK
Oynmaran. IlyHeiH eueH xomuccus Oy >KpleiraH
JopTop hoM  OJOKHOTIAPHBIH — Ky4YepMallopeH
Kazanra s»xubopen, anma OacTelpMakdbl OymraH.
Komuccust  kynpiHna  baOW4HBIH — KbIpBIKJIAIN
modTape hom OOKHOTIAPH! (KYJIbsA3Machl) KaJlraH.
Komuccust 0y matepuannapusl CTopieTaMakTarsi
JIOYJIOT My3eeHa cakiapra tanmbipran” [Kutabos,
1957]. dumok, I'. MGpahumoBTa KynbIiHIA Kydep-
MOJIOp, TeIll HOeCXAJIOpHEeH Hcd bamkoprcranaa
KaJIybl a4bIKIIaHA.

Bamkoprcran PecryOnukaceineig ©. Bomunu
uceMeHaore MUWUIM KUTaNXaHoHEH KyJTbs3Maiap
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hom cupok kuTamgap OylereHIe CakJIaHTaH
“bamkoprcTan”  raserachlHBIH 1923 enrbr
caHHapbIHAa BUKOOBHBIH (MCEME KYPCOTEIMOTQH.
— acc. I'C.). “llleex3ano baOMuHBIH KyITbsA3Machl
hom xmemnope” [bukbOos, bamkoprcran, 1923]
TUToH Mokanoce OaceuraH. Anpa Il babuunbiH
KreMHope hoM Kyrrbsi3manapbl TapUXbl 09sSH UTEND:
“bamIKOpPTCTaHHBI OHPOHY KOMIBISITCHEH OHUProH
BoKamoTe  OyeHdua, marbripedes  Illoexzamo
MOPXYMHEH KYyIIbS3Machl hoM KHEMHOpEH 33IIaIl
Taly maptel OenoH, CTopieramakka Oapbln, Oepas
YapanapblH KYPTOHHOH COH J1a, KYJTbs3MallapbIHBIH
Oepaznmapel Ctopne My3eeHHaH TaOBIN AaJBIHIBL.
Kanrannapein bamkopTcTaHHBI 6HpOHY KOMTBISATE
ors3acel Corbliit MepacoB Oy eTHBIH MapT aeHAa
My3€iXaHooH aNbIN TOPHI, Orb3aM TahupoBka
(y3e MepacoB oliTyeH4a. —acc. bukbos) kutepen
tanmmeiprad. Kumem hom Oamka HopcodopeH Kyn
THKIIEProHHOH coH, Patuma JloynoTKuigueBa
FOJIIAIIHBIH (MIITOLIHEH MorbHoceHmd — acc. I.C.)
Cropneno bamkupckoe HaydHOoe 0O0IIeCTBOAA
SIIIOTOHIQ,  aHBIH  KapamarblHga  OyJraHsl
omnrenonne. Tuk Oep caHaprel CTopiens YpHOK
MOKTo6€® Meaupe XoMHUT MeciuMH roJAalika
Hapkomnpocc TapadpsinHan  1920-21  emmapra
MpokaTka Oupernemn Topran ukon” [buxbos, 1923].
3. HckyXMHHBIH TIOXCH (DOHJIBIHA FOJIBIKKAY,
babuunby Kazanra, I'. MopahuMoBka sxubapernern
T OachUIMBIA KaJlraH oCOpPJIOpE apXWBTA KHIICTI

9pIrap JUIOH  ©MET, KbI3raHbluKa  Kaplibl,
aKJaHMajbl. AJApHBIH apajlalllyblH paciiapiiblK
JNOKyMEHTJIap apxuBra Oynmaca Ja, MHHEM

yitnaBeiMua, 3. Uckyxun I'. MOpahnmoB OenoH
OUpaIry A3JIoToH.

Babuu mmursipeispenen 32 outiek “Illoex3ano
babuu mmmreipeiope” NWUTOH ©4YeHYE IKBICHTHITHI
Mackayne 1925 enna CCCP xanbIknapbIHbIH Y 39K
0acMachl HOIIPUATHIHIA 3 MEH TUPaX OCJIoH JIOHBS

KYP9.

2 HoynotkunaueBa daruma Ackap kbi3sl — (1886 - ?,
aepsIM Oep MaTepuamnap OyeH4a pernpeccus KopOaHbI)
IOYJIoT osuuieknece. 1920 emmapHbIH — OamibiHAA
Cropneramakta Jloymor My3ee oemThIpsiia  hom
BampeBkomMHBIH 217 HYe caHIbl Kapapbl HUTE3CHI
®arnma JloynorkmiaueBa 1920 enHslH 22 MapThIHHAH
aHBIH AUPEKTOPHI HTETl TIraCHJIOHD.

¥ Moxkamone cy3 Gapran CTopiemore YpHOK MOKTobe
nkeHye Tepie ‘‘babwu HopTel” nmMn atanraH Oyna.
Keraneuka kapmsl, Oy Typbiia bamkoprerania
Oenydenop OWk CUpPOK. AHBIH Toyre Memupe Corbidt
MepacoB. “babuu fopte” 1924 emmap THPICcEHID
g0b1a, nepecpore JIeHMHHBIH BadaTHIHAH COH, aHBIH
HMCEeMEH MOHTEJISIITEepY MakcaThl OenoH, babwu nceme
aNpIl TamlaHa hoM yn WMHTEpHAT THOBIHAATH 2 HUE
0aCKBIUIBI MOKTOII UTEIl Y3TOpPTENo.
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III. babwu omobu wmwmpacekiH Oapnayma 3.
Uckyxun 3yp xed kys. DoHHN (UKEPIIAY CONaTe
KaMWIIOUIY HOKTachlHAA IOMEpE ©3€IIdH  Allb
TaJMMHEH TOPMBILI OJIBI, THIAIBMH MHpackl hom
II. babwu mMupacelH cakian Kaxyra hom sxiayra
KEPTKOH eJenie omo0usaT ramume M. XobeTnnHoBa-
HBIH  “Opo0usar  Oenemennmd  3bisi Hckyxk”
MOKAJIOCEHI® JKEHTEKJIE SIKTBIpThUIa [Xo0eTaIuHo-
Ba, 2021, Momorm xomra]. [lammmonen H.
Nconbor xatmpomoperno babwa  00pa3bIHBIH
Y3€HUOJIETeH MIOpEeXJIoyTa OarblluiaHTaH MOKaIace
1o Ouk KbI3BIK [ XaOyTauHoBa, 177-222 6.]

1932 enpma acnupaHTypara YyKbIpra KeproH
HckyxuH, 1oTairal d9copiopHe KabaT 337om Taly
HUSTCHHOH, IIATbIMphHEH 3aMaHAaluiapbl OelloH
oupama hom BaOWYHBIH SKBIH AYCTHI, KypHAIHCT
Texpor  Uenokoiri  (Toxomnyc;  Texmorysia
[piiizzoryia yasl  [eiiizzorymums;  1893-1959)
OeIIoH SIKBIH, JYCTaHS MOHICO0ST ypHAIITHIPA.

3. Uckyxwmara TexBor Yenokoit OemoH
apananry, on0oTTo, YHBIIUIBI Oyna. YeHokol,
babuu Gemon 1916 emHbIH XoeHHOH ambim 1919
€JTHBIH KO3€Hd Yakibl Oepra Oyiy coOoruie, aHBIH
HUHAM ocope hoMm Kkaiima OachUIraHBIH, KEMHIpP
OcloH apaiallKaHbIH SXIIBI XoTepiu. hom TareH
nma T. Yenokoii - babua acopiopeH, KOHIAIEKIOPEeH
hom Oamka s3manapein  1919-1920 emnapaa
JKBIMTaH, PEIAKTOPJIaraH MoXeC.

ApxuBta YeHokoil s3ran uke xaT hom 3ammcka
cakinaHrad. ['aponm rpadukaceiHIa s3puirad Oy
KBIIMMOTIIE sI3MallapHbl  Xa3epre andaBuTKa 3.
UckyXuHHBIH SIKTaIIbI Pacoait (hoHHOpE
akagemusice, Yda Qenepanb THKIIEPEHYIIP Y3are
Tapux, Tea hoM o00UAT UHCTUTYTHIHBIH SA00UAT
reniiieme Oynmere wmemupe M. X. Hozepromor
TpaHCIuTepanus sicar oupre.

YeHoKkolHEH Uckyxunra SI3bUITaH
XaTnapbiHblH OepceHno y3eneH Camapa apKbUIBI
aHa Jgopec OMProH aBbUITa, KOJXO3ra KaWTYBI
TypbIHAA X309p uTens. Y McKyXUHHBIH Y3 TyraH
aBBUIBIH Kypen KutTyeH yTeHo. Ilymbl yHaiinan
anbiH 11, baOuu MupachiH Oapiiay FOHAJICIICHIITe
JIIEHS YHAall MOHOca0aT Oennepa: “CuneH babuu
TypbiHa hom Gamika TypbIHAATHI SIUISPEH OeoH
KbI3bIkchbiHaM. LIIyHBIH edeH cuHeH OeNoH royjaa
oupamacel kuno. Cay Oyn. Tuz KypemkoHYS.
19.07.1934” [Tarapctan ®oHHOp axkaaeMmusce...,
®. 47.0m. 2 J1. 66. B. 1].

Yenokoii 3. Uckyxunra blpeiHOyp KanacsiHaa
II1. BaGu4uHBIH 9capiape TypbIHAA COPALTY MOMKHH
OynraH KelleIopHeH HWCEMJIETeH s3a, IIarbliphb
OemoH  OoiutoHemmie  OynraH — ypbIHHAPHBIH
aZipeciapblH aThli, TOrJUISIITEPS. AHIA Tayraisl
3amMaHzna (GaTupelHAa Kauybll sATKaH AOmyiia
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XacoHOB, marslipbHeH (atup Xykacel [a3zu3o
XecoeHoBa, Mbpahum bukdonToeB, Badat Oynran
npamatypr P. HussbaeBupiH xaTeiHel Huca
Huszb6aeBa, blpeiMOyp mohopeHHoH epak Tyren
Wmanron ABBLJIbI MOJ3MHE A0XanuKoB
bamunmusamope artanma.  YeHokoil  McKyXWHHBIH
a3moHYyJopHe Kapramel aBbUIBIHIA [1OBaM UTeTl,
ykeiTydbiap Cabut Mapy3oB (sku  Mapys
CabutoB), “blppHOYp MIJUIOT MeceIMaH 3IUTIape
KOMHCCApHATHI Mmexoupe” ra3eTachIHBIH
xe3markope 3ahutr Ilopku OenmoH OoMIOHEIIKD
kepen, mohop wmy3ee hom blpemHOyp arpap
WHCTUTYTHl  KuTamxaHomopenHoH [II.  babwu
XaKbplHIA MOrbIyMaTiap em OachuiraH ojere
rasera HOMEPJIAPBIH D3JI9Pro  TOKBIAUM  UT
[Tatapctan ®onHop akagemusice... O. 47. Om. 2 1.
66. b. 2-3].

Ou 1o Top OMTEHD CHINTIaH UCEMIICKKD KYIIIBIII,
XaTblHA ©CTON, TyraHblHAa 3alUCcKa Ja caia.
“blpemHOypra Mckyxun nuron Oep acupanT O6apa.
VYn babuu TypeiHAa marepuaiiap Kpissdak. CuH
aHa OYJNBIIUIBIK KypcaT. burpok To, “bIpeiHOYp
MecelMaH KOMHCCAapHaThIHBIH MexOupe” IuroH
ro3uTHe  Tabapra  THIpbIN. AHOAa  MHHEM
“Xpisu10ait” guroH Oep mureiph Oap. lyn
murelppHe babwu mmreipe qun maramanap. CuH
OUrpoK 1o Oy MOMEHTTa OYJBIIUIBIK KYpCoTd KYp”
[Tarapctan ®onHOp akamemwusce..., @. 47. Om. 2

II.66.5. 3].
1958 enma  bamkoprcranna, HUhasTh,
babuunery  “Illoex3ame  babmu.  Caitanma

oCopJIop” AWI9H JKBICHTHITBI OachuIbIl ybira. Mke
€J1 YaMachl 93EpJIOHIOH KHUTAIl KYI KeLIeTopHEH
THIPBINUIBITEL OeNloH JeHbs Kypa. CCCP ®onHop
aKaJeMHSICEeHEH Bamkoprcran (unuanel
penakuuoH-0acMa COBETBIHBIH Kapapbl OyeHua
Oacpurad kurtamnka “XpIsut0ail”Hbl KepTY-KepTMay
TypbiHIA Ja 0oxaoc OynraH. MocajloH, MHCTUTYT
xe3moTkope A. I'. Kymamer (1912-1981) xapuist
ypra: “Xpisanbaii” mureipe y3eHeH (opMackl hom
crune OenoH L. baOuu MIMTBIPEISPEHS OIMIAMBIN.
1958 enHbIH XKoeHID Odera KapT TaTap Harbiipe
TexBor YUenokoit kmimme hom yn “Xpisnbaii” HbIH
BaOuuHBIKEI TYT'€JUIETEH ouTen KUTTE.
Samangammapeiaei (C. Kymam, C. Poxmorn. —
acc. Kyoaweg) oiityens kaparanga ““XsisnOait”
toyre Tankelp 1918 enma “blpeHOyp MWLIST
MecCeIMaH »JIIIope KOMHCCapwaTthl MexOupe”
razeracelHia  OacpbuiraH.  YeHokoil — oHTYEHD
Kaparanna, “Xpisuoail” mMrelpe — yi OamkopT
OypXya3 MWIJIOTUYENIOpE —  BOJIWJICBUYCIIOpHEH
0amKOpPT ~ MIUIM  TOCYJapCTBOCHI  TO3epra
azamiaHybl TYpPBIHIATbl XbLUUIAPBIH (am HTen
si3pLIral. “XpIs10ai” MIUTBIPEHEH TapUXbl IIyJai

Oynayra kapamacTaH, OXxHO( XapuUCOB HWNTAII
bamkopT MokTamIopeHeH VII kiacc edeH Te3eroH
xpecToMatusne 1o [bamkopt MokTommopeneH VII
KJlacc e4yeH xpectomatus, bamkuurousnar, 1960]
“Xprsn6aii”’apl haMman BaOWYHBIKBI AWM KEPTKOH.
Bamkopt MokTomnopeneH VII kimacc mporpamma-
ceigna ga [bamkopt moktommopeneH VII kmacc
nporpammacel, 1959] “Xwpianbaii” baOUUHBIKBI
WUTeN KepTenroH hoM MOHIBIA XapakTepuCTHKA
oupenroH: “XpImI0ail” TUTOH CATHPHK ITOAIMACHI.
Xprsban o0pa3bIHaa OamKopT MUJITN
OypkyasusiceHeH OOTeHIIONra Tap-Map HTeIyeH
roynanoHaepy (26uusr 6ut. - acc. Kyodawes).
[IporpamMmaneiy ga Oy enemen OxHad Xapucos
y3e Tte3eron out! [Pacoii ®onnop akageMushbIHBIH
., @-50. Om. 1. J1. 12].

“Xpisnbait” mureipe, 1929 ennmarer “Cocon”
JKypHAJIBIHHAH aJbIHABI JIMII ChUITamMa Ouperer,
JKBICHTBIKHBIH 265-267 OUTIOpEeHS ypHAIITHIPhLIA.

Kypnanmaret  BapuaHT  O€NoH,  KBICHTHIKTA
OachulraH BapHaHT apachlHIa aepMa  Oap.
MoacoioH:

Toyee uxe 11
“XKpIeHTHIK 'Ta:

“CacoH” )KypHaJIbIH]A :
“KapaBaTka OapbIIT ATTHI

“KapaBarka Gapwin atTel | XbIsu10a#,

Xprs116ai, MepokTore XpIsILIaphiH
BambiHaars! XpisuIapblH TBIS aJIMbI”,

TBIS amMai” Conevl myavi3 101.

Conyzvl myzui3 1011
Xpisubaira KUTOpra 10
BaKBIT KHUTTE.

Xpisibait 1a yThIPBI -
KUTTE KyaJarl,
Xaxuzap MoKKora xurre

TaBbIK KUT'eTl THIIIEK 3apJIaHbIII,
sITalIKa mnapiarn, XpIsu10ai 1a KybIT KUTTE
XbIs10aii 1a KyBIIT KUTTE | THIPBULAAIL,..

XbIsTIOaWHBIH TOIIIE IITYJT
JKHUPTS )KUTKIY,
XbIsLIaphl OYbII
JKOHHOTKS KUTKY,
Kanara xunge unne
OOJbIIIeBUKIIAD
ATpIniap 6anuiaHsIm,
KHTTE CYTHIILIAP.
Xersmoaiira THMEp TyJist
HHJE - YBIKTBI

JKaHbI YBIKTHI 112, YT
YKOHHOTKS OYTHI [ XbIsut0Oait
// Cocan. 1929. Ne 2-3. b.
21].

TBI3BULIALL...
XbIsUTOaHBIH TOIIIE TIYIT
HKHUPT HKUTKIY,

Kanara kunzge xepae
OoJbIIeBUKITAD,
ATprmmnap Gamasmibl,
KHUTTE CYTBIIILIAP.
Xeprsumoaiira kepe
MBUITHIK S/Ipace,

UYBIKTHI JKaHBI, KAJIBI YIe
raynace.

[[Isex3amo badwuu.
Caiinanma acopiap, 1958,
6. 265-267].

3. HckyxuH apXwBBIHAArHl “ba0Oud MIWTHIPH-
jope” nuroH aadropme (Ouenye madrop. 1934
€JHBIH HOSOpeHHoH Oamwutanran — acc. [.C.) Oy
IMUTBIpPHEH COHTBI 9  romer 1958  enrwr
KbICHTBIKTarer4a Oupenron hom 3. Uckyxwun:
“Xprs10ait” babwunbiy 1918 enna s3rad mureipe,
nmokuH baOu4 aHbl 4HMT Kelle UM3achl OCJIoH SI3BII
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Tapara’, - JOUN a4bIKJIBIK KepTkoH [TarapcTan
Donnop akamemusce..., . 47. Om. 2 1. 66. b. 3].
UenokoitHeH: “AHma MmMuHeM “XpianbOail” TUToOH
Oep murelpp Oap” OUroHeH Oel1o TOpHIT Ta,
UckyXWHHBIH aJeTe 9COpHEH aBTOPBHIH babwd aum
KYIOBIHBIH, O€3HeH KapamplObl3ua, Owmnrene Oep
coborope OynraHaslp. byreHre keH raTuMHOPEHD
“XblIs0ail " HBIH YbIH aBTOPBIH aybIKJIAy
MOCBOJIOCEH/Id I3JIOHYIISPHE TOBAM HTY copala.

L. ba6bwunby “Kotrmay, Temok” MMTBIpEeHEH
SA3BUTYy  TapuXbl  adbIKIaHABl.  Omobu  ocop
Tpouukura pyc Kbl3lap T'MMHa3UsACEHEH SHYE
CBIMHBI(pBIHA VHBIIUIBI WMTHXaH TalllIbIpraH
CopBop ©O3shomoBara Oarblluian MXaT WTEITOH.
[areiiips KBI3HBIH HIATIIBIK XHUCTIOpEH
ypTakKJallKaHHAaH COH, IIUTHIPE S3BUITAH KoTra3bHE
aHBIH KYJbIHA TOTTHIpA!

Kb1 kynepiope yren, oxxMaxka KeproH Tecie,

IOnra TemTeH, 3yp MaHUIBJIApHBIH YTeN HH
KOUJICCEH.

An xaOymam,
KYHEJICHD

KoTnaBpIMHBIH 3cceceH hoM 34e SUTKBIH TOCIECeH.

Cun kebek 3ar hma BakeIT KanOeH Tropypra
Oareliamac,

by wmuHeM Tecne
Talnuamac...

ajl Ha cajJl MaTJIbIKKa YyMI'aH

ra3smu3 TaHbIIIBIH HWCCHHIH

(IIureips xbickapTein 6upenae — I'.C.)

“baOW4HBIH yI OyJoreH OWK Kyn euiap
KaJepyoll cakafblM J[1a, Cakjiam Kajia ajiMaibIM
(Kazan memarorumss  MHCTUTYTBI  acTUPaHTHI
Uckyxunra Ouprody, Kupe KalTapblll aaMa bIMMBbI,
o 1937 enga roraaTThIMMBL, XOTEPIIMUM. — dCC.
C.0.) hom myHa haman xaHbpIM opHU wHue, Oy
mureipeHe  [lofix3ams  babuunbiy 1958  en
OamkopT TeneHas ublkkaH ‘“‘Caiinmanma acopiop”
KBICHTBITBIHAA KYPro4, OWK INaTJIaHABIM. AHBI
ykbirad, 1917 enTHBIH OHBITBUIMAC SI3TBI KOHE Tarbl
Oep Tamkplp JKAHJAHBINT Ky3 aigpiMa KWIJIE
[Llstiex3ama babnuy xaKbIHIA UCTINEKTIP, 0. 224-
225].

. baObuunbi 1958 ennga OamkopT TEICHID
yblkKaH “CalianMa ocopiop”’eHad ©. XapHucoB Ta,
ranuMm P. buxbaeB Ta Oy mmreippHeH “‘Umait
Haceipu MaTepHalIapbIHIa cakyaHran”
[[Isiiex3ana badbuu. be3 y3ede3 — Oamrkoprrap...,
1994] OynybiH oliTonop. Onere (UKep Tepielere
1. Babuu o100u MupachiH Oapiay IOHIJICHICHId
I3JIOHYJIOPHE TaTbIH Ja aKTHBIIAIITHIPIBL.

3. UckyxuH Badat Oynrad, aHbIH OesloH Oepra
acnpanTypana ykbiraH Adsan Kynamiep OenoH
XKan Jlokman TapadblHHaH S3bUITaH HEKPOJIOTTA
TYOOHIOre  MOrmiymar  TEepKIroH:  “390mx
Uckyxun babuu acopnopen peaxkropibiid. Xazep
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aHBIH pEJaKIUACeHASd hoM cy3 Oambl OeioH
babwunery 15 Tabak dYaMachIHAATBEl  OCOPIIOP
JKBIEHTHITEl Oachuisin sita” [Bamkopreran, 1936.
Ne271. 27 Hos6ps]. By ¢akt y3ran raceipasiy 50
ewrapeiHna bamkoprcranga babwda  ocopiope
JKBICHTBITbIH O3EPIIOroHID, 3. Hckyxun
MaTepHraapsl ¢aiiianaHbUITaHbIH AL,
Poccusi  ®onmop  akamemmsiceHeH — Yga
benepanb THUKIIEPEHYISP Y39r€HEH TIbIIbMU
apxuBbiHAa III. baOGwanpiH 585 OuTTOH TOpran
moxcu apxusbl caknana (. 63, On.1, En.xp. 1).
@DOHAHBIH 3yp ©JCLIeH rapam, Oep eseleH
JaTUH TpaduKackl OCIoH sA3pural badbud ocopiope
anpin  Topa. DoHmHBIH cy3 OamblHOa y3rad
racelpablq 30 emmapbinga babud MUTHIPBISpEHEH
KeukeHa ejemie si3yubl WMmait Hacwlpu apkbuibl
bamkoprctan MW MOAQHUAT THUKILIEPEHYIIOP
WHCTUTYTBIHA (xo3epre Tapux, Tenm hoMm omo0usT
WHCTUTYTBIHA) KWJIET Kepd auenran. © M. Hackipn
TapadblHHAH TYIUIAaHTaH e©Jelle, KbI3aHbIuKa
KapIlibl, TOTAIIISIITEPEIIMAToH: Tepiie Kyl OelloH
SI3BUITAH MIUTHIPBISPISH ThIMI, baduanbiH “Cocon”
JKypHaNbIHIa OachkuiraH OepHHYS acope Oap. by
¢donp Genon oyBon 2014 ennma TaHBIIKAaHHAH COH,
Wmaii Haceipu TapadbiHHAH S3bUITaH IIWTHIPH-
mopae hom 3. UckyxuwH Kyiabsl O€NoH S3bUITaH
MaTepHaHbl ayblkiay HusATe OenoH, aHbl 2020

enja, JKEHTEKION, TarblH Ja Oep  TamkbIp
elpoHIEM.

DouaupiH 258 HYe OUTEHHOH MAIIWHKAA
JaTHH  Xopaduiope OeiioH  JkplenraH  “‘ba0uu

LIMTBIPBIOPEHS YHUTTOH KEProH CY3Jop” IUroH
KACOK OanutaHa. D3nmoHynap oamere 100 cysne
9ueHs airaH cy3yiekHeH 3. CKyX1H apXUBBIH/IAT I
Oep nmadropro kutepen Ooinigne. ke apXuBTarsi
CY3JICKJIIOPHE YarbIIUTHIPBIN Kaparad, alapHbIH
CY3ro-cy3 Typbl Kwiye aublkianibl. CyslieKHEeH

Te3ydece OymyslH hom awmer 1934 ennma
ToMamiaBbiH 3. MCKyXHMH y3€ ToraeHion S3bll Ta
KyWraH.

Cy3liekToH COH KWiTOH babwunbiy “Smbiek
MO TOPEHHOH” JTUTOH OJICIITS IIArbIiPbHEH KYHEI
JKUMELUIOpE YPHAIITHIPbUITaH. By KHCOK SI3BLTY
nmatacel 1911 enHbIH Maif ae WM KypcoTenTaH “Oi,
KHTaI MIATBIpe OETIOH aubliia. OJIEre BaKbIT OCIoH

“OxoTHHK”, “boxerce3 MHH®  KYpPCOTEII9H.
“Surelp Temore”, “Cun angama”, “Uke mokept”,
“besnen  Oakuya”,  “OnmakTelppulran  TecH’,

“I"amplik JycThIMA” IIUTBIPBIOPEHEH MKAT UTEIY
BakbITBl 1911 ejHBIH UIOHb acHAa HUCOOT UTEIIC),
“MuHa 10Hb, muMacaMm”’, “3apnany”, “Koxo OemoH
nyare3”,  “Kynen”, “Cabantyii”, “T'abmymma
adonne Tykaes”, “Bexxaan hom nodec”, “benem”

acopimope 1911 enHBIH WiOMb aeHAA S3BUITAH I
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ounrenonroH. 3.  McKyXMHHBIH =~ apXUBBIHAA
CakJlaHTaH KyJibs3Ma BapuaHT OenoH baOwdHBIH
¢oHabIHAArEl OacMa  MalIMHKaZa  JKbIENraH
BapHaHT TYJBICBIHYA Typbl KU, LUreIph A3bLTY
BaKBITHI, 0ACHUITaH MAaTOYTAT TOT'AI KYPCOTENT9H.

“Slmenex  JOTOPEHHOH®  TUTOH  HCEMHE,
Oe3HeH KapambslObizya, babuu y3e kymikaH Oysca
kupok. 3. MHckyxkuHHBIH Oy modTop OenoH
TypBIIaH-TYPBl TaHBII Oynmybl aHbiH 1936 enma
“CoBeT  omoOWATHI”  KypHambl  OWTIOPEHMID
OachUIran “Tykaif TypbIHIA babuu”
MOKAJISCCHIAre (hUKEp COPELICHHOH aHJallblia;
“babuunpi “T'abaymma odonne Tykaes” muron
WHUTBIpe aHblH “Smbiek TopTope”HOH allbIHIbL.
Y nodrop uco, 1911 ennbiy xoeHmo badbuy kazax
caxpacblHaa Hepronas si3puirad. bunrene, 1911 en
- Oy one babuu kamomMeHeH OMPOHYEK KEHO Yarkl
une. JlokuH MoHma gJa  eipoHuek babuu
(UKepIopeH MIMTBIPh OCNOH aHJACIIIbl QUTel
Oupo amyra, Tykaiiua 311 UTKOHEH CU3JEpen Topa.
Bonapnan Oamka, babuwunbin Tykalh wkaTblHa
KapalblH aHjlaTKaH (pukepiope, aHbIH KOHAQJIECK
modTopeHne hom xatnmapeiHma KypeHomap. hom
mynait yx, 1913 en sa3puiran Oysca KHpoK, aHBIH
“Tyxkait ynne” auroH mureipe 1o 6ap” [MckyxuH,
1936, 6. 68].

MonHnan T1ein Oy ¢akt 3. McKyXKMHHBIH
s3Mayiapbiaaa OepHuys ypbiHaa 1. baOuuHbIH
KOHQNETeHd ChlITaMa Oupye OeloH 1o paciaHa.
Mocomon: 1) 1918 ennbiH 5 deBpanenas bamkopt
xokymate, JlyToB OelloH MeHAco0aTTo Oyiyna
raeruioHen, OOJIbIIEBUKIAp TapadblHHAH Kyira
anpiHa. babwu Oy typeima: “llynm xonm bamxopt
XOKyMaTeHeH JlyToB SrblHA YBITHIT KUTYEHS CO0oI

Oynuer” (baOuunbiH 1918  enrsl  KeHIAJIEK
nodrope). Sxu: 2) “Yn kenHspme bupck esize
KaHTOH mrypajgapel  Te3y a1Ie OenoH

koMaHaupoBkaaa Hepaem” (babuunbiH 1918 enrb
KeHAaIeK Aadrape) h.6.map.

Pacoit ®onnop akagemusiceneH Ode denepann
THUKIIEPEHYJIOp Y39reHEH THIHIBMHU apXHUBBIHIA
cakianrad III. BaOWuHBIH IIOXCH apXUBBIHJATHI
JaTUH OEJIOH MallluHKaja 0achUIraH MIUTHIPHIOPE
hom Tarapctan ®oHHOp akagemusiceHeH [
NopahumoB wucemenmore Ten, omno0usar hom
COHTaTh WHCTUTYTBHIHBIH SI3Ma hoMm My3bIKaib
Mupac y3ore apxuBblHAArbl 3. UCKy>KUHHBIH
KyJaaH s3puirad “baduu podropnope”’Haare o100u
ocopiope Cy3ro-cy3 Typel Kwimd. Jlumok, Oy
YPTaKJIBIK onere MaTepUaNIapHbIH 3.
WKy KUHHBIKBI OYITYBIH paciblii. © MEHO KHIEl
9JIOTY I0JIBIH TYOQHIore4s (apaszinapra MOMKHH.
Bepenuenon, mammHkaga OachUIraH apXHBTArbl
Marepuan, Tem Hecxd OynMbpliida,  YKBIII,
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TO3OTMAJIOP KEpTy 6©dYeH JKblelraH KapajzaMa
BapHaHT, YOHKH IIUTHIPBIOPIS  CY3JIOpPHEH
S3BUIBIIIBIH  TO3TY, THIHBIII OWITENOpeH KYIO
keOek oupakmap Oap. MoHa omaraH Kapanama
BapraHTHBIH A. KyznamieBHBIH KyJIbIHA KHJIETI KEPY
co000¢eH aubIKIIaI KaphIik!

bepenuenon, 3. MHckyxuH acnupaHTypana
yKbITaH ejulapfa apanamkan A. KypameBka Oy
MarepuanHbl, balkopTcTaHra KadTapy HUSTE
OemoH, y3e Ompye nmo mxrtmman. Mkendemon, Oy
JKBICHTBIKHBIH, MH COHIBI OMTeHEeH apThiHa: «ypT
o3 cukcoH eu Our Homepmauran. 16/XI1-37 ex”
(«ITpoHOMEPOBAHO YETHIPECTa BOCEMBAECIT TPH
crpanuil. 16/X11-37 r.”) quroH MoreiaymaT s3bLI-
rad. by yopna A. Kynames Ten hom ono0usT roiii-
MU TUKIIEPEHY WHCTHTYTHI (JIEKKE HCeMe. —
acc. I''C.) OenoH >KUTOKYEJCK HTO. Y3€ alblll
KWJIMOI'9H OYpaKkTa Ja, XHUTOK4Ye Oyrnapak A.
KymameB babwd mMHTHIPHISPEHEH MAaIIMHKAIA
OacpuIraH JKBICHTHITHIH TO3y4deceH OenroH hom 3.
HckykMH XakblHIa MOI'bIyMaT OHMProH OyJbIpra
THELL. bunrene  Oynranua, 1956  enpa
Bbamkoprcranna baOWMYHBIH MIUTHIPEIOPEH TYIUTAI
hom aHbl Oacmara 93epsoy 3mutepe OapraH yakra
¢donbkopusl ranum Kupsit Mopron (miceBIoHNM;
Kupoes Oxuo Hypmexomor yumbr, 1912-1984)
Tarapcranra S3yusiiap Oepiiere pouce I'omop
Bommposka xar s3a: “besne OuK
KBI3BIKCBIHABIPTaH WKeHde Oep Mochanmo Oap:
Uckyxun muroH Oep Oamkopt erete 3iek Kazannga
acmUpaHTypaja ykKbiraH hoM 3aMaHbiHza baOwu
WKATBl TYpPBIHIA IUCCEPTAIsl S3BIN KaJIIBIPTaH
/ym y3€ odpakibl yieMm OelloH YIell KUTKSH. — acc.
KM./. Mens myn pauccepranus KyJIbsS3MachlH
Tabapra SpAOM HUTd aIMacChi3Mbl?  AJIBIHTaH
MarbjyMaTiapra Kaparauna, asnbl X. XoHpu
WNTOIIHEH CceldbiHaa cakinaHa, mwiop”’ [Pocoit
®Donpop akageMushbiHbIH..., D-63. On. 1. /1. 56. b.
1]. Orop a6 myn BakeitTa 3. ckyxuHHbIH babGimu
TYpBIHJIATBl MaTepHaiapbl bamkoprcranra Kuier
UpelkoH Oynca, MeraeH, 1958 enjga ubIKKaH
KHTAITa aHa cbuiTama OyJIbIp HIE.

Wmait Hachlpu® 03epioroH  KbICHTHIKHBIH
TapUXbl TarbklH Jia asHBIWIBIPAK OyIbIN YbITa.
Tekcronor baOWyHBIH MHATHIPEISPEH 9yBaT 1929

* Bamkopt ome6uaThl Tapuxbiga "Kysoit", "Humemy"
h.6. TamaHTaBl ocopiepe OenoH KuH TaHbUIraH M.
Haceipu 1937 enspiH 12 nmexaOpeHIO Kyjra ajblHA.
1939 ennbiy 12 MapThiHAA s3ydblra KapaTa adbUITaH
JKMHASTH SlI€ ToMamilaHa. 22 MapTTa Taemisy Kapapsl
geirapsuia. 1940 enHbIH 28 CeHTAOpEeHI0 XOKeM Kapapsl
6emon Mmait Haceipu 8 enra marepsra o3ateura. bamra
Bonmoboit  TepmoceHmo  yTeIpa.  YI  pempeccus
KopOaHHaphIHHAH Oepce.
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enma hom Oepkamop coHpak - 1935 emnga Gacmara
ozepiu. Haceipm Tapadweiaaan 1929 enmma babwd
ocopyiopeHeH OacMmara 93epJoHYE  XaKbIHJAThI
morbeaymar Poccusa @enepauusicenen dDenepaiib
WMUHJICK Xe3MoTeHeH bamikoprcran OyeH4a uiaapa
apXWBBIHJIA aHA KapaTa aybUITaH JKWHASITh SIICHIO
TEPKAJITOH.

“1929 enna Onko KOMUTETHI HOKIIOMACcE OCIIoH
muH, HaceipoB, hom Komumymmma baOwaHbIH
ocopyiopeH 0Oacmara o3epioJieK, MHH aHBIH Bak
OyprKya3 MUJIJIOTYE IIATrbIAPh UKOHJIETEH KYPCOTEeN
cy3 Oamrel s3A6IM. OMMa aHBIH ocopiopeH hom
FOMOp YTKEHJIeTeH OostomeM. Ajap OachUIMBINYA
Kangapl. MwuH anra  Taba Oy  oCOpIIOpHEH
KOHTPPEBOJIIOLIMOHED  XE3MOTIIOpEe  MKOHJIETEH
ammaneiM. 1935 enmma MuH aHapaaH Oamn TapTTHIM
(1938 emmpiH 17 MaeHmarel Kabar  copay
amynapnaH) (Cy3ra-cy3  TOpiK. r.c) [po
®denepans nMeHIEK Xxe3MaTeHeH ... .D-10. B-4129.
b. 18]. ApxuB moxymeHTiapsiHAa HaceipoB
KyJTbSIMANAPBIHBIH Xo0H6 XOCOHOBTA® CAKIAHYBI
hom anbpIH Oacmara OupenMoBe XaKbIHAa OENeIMa
TepkanroH [ PO denepanh MEHIEK Xe3MOTEHEH. ..,
®-10. B-4129. B. 79].

Kunaste osmeH Tukuiepyde bamkoprcran
JOYJIOT  HOIIPHUATHI  apXWUBbIHHAH  HachIpUHBIH
racOeH "ucOaTiayusl oiOepsop" (BelleCTBEHHBIC
nokaszatenbcTBa. — acc. 1.C.) Oymapak 1935 enna

Oacmara TammbIppUIraH  baOud  ocopiopeHeH
KyJTbsI3MachlH  ajlblll  KWIIQ. III. babuu
KyJ'bA3MallapblHblH, 4blHHAH nAa, M. Hacsipos

TapaplHHAH Oacmara 93epiIoyHYe pycC TeJIeHd
Hayap TOPXKEMd UTellen OepKEeTEeNTsH TarkiH Oep
JNOKYMEHT OenmoH a9 pacnmana. 1935 ennelH 8
anpenenne bamkopTcTaH A9YNST HOMIPUATHIHA
fojulairad - 0y  s3maga  Coiigum  Kymam UL
HaceipoBka baOwu KbIEHTHITHIH aKaJeMHK OacMma
WTEN 4bIrapblpra KWHOM HTo. DoHHM OacMaHBI
o3epIloy DdIIeHd OWK KUTIW Kapar, MIarkliipb
oCopJIopeH XpOHOJNOTWK hoM TemaTWk sKTaH
cucreMara CaJIyHBIH, Oacbury TapUXbIH
KYPCOTYHEeH 10 MehumiiereH acch3BIKIbIA. Yop
HIE0JIOTHUICE MOTBIHTBICBIHAA baOumuHblH, 3.
BonmmuaeH Tem arutaTopliapblHBIH OepeHuece
OyJITaHJIBITBIH OHBITMBINYA, acopiepeH
mpoJserapuar U/IE0JIOTHsACE HOKTachbIHHaH
“BIIKOPTEPra” TOKBAUM HT. SI3Ma 3UTONETEH[D

® XoconoB Xo6u6 Bomu yisr — (1899-1938) —xomorats
SIIMOKIpE, TopKeMade, pyc - OalIKOpT Cy3JereHeH
penakTopel. Yin Oy BakbITTa TOPMOId yThipa. 1938
enaplH 10 wronmeHmo 44 mIOXecKd yiIeM  Kapapsl
YpITAPBUITAaH WCEMJIEKTd aHbIH Ja ¢amuimsice Oyia.
Pemnpeccust kopOaHsbI.
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aBTopHbIH 11I. babuu moxecens hom mwxaTbeiHa THK
yHa# Kapamrsl hom IXTHpaMBblI CH3EMIIOHA.

III. babuu ocopiopeHeH OacMmara o93epJIoHTOH
JKBICHTBITBI ~ IIOXEC  KYJNbTBIHBIH  OepeHue
IyITKBIHBIHAA YK KynaraH aneiaraH M. HaceipoBka
TalIaHTaH WH “‘3yp raermop ’HeH Oepce Oyma. U.
Haceipu Bonoboit TepmacennaH, baduu acopnopen
OacMara 93epioyae Y3 COsACH XaTalapblH TaHBIpra
MaxOyp Oymemr, CCCP Duke suutep XambIkiap
Komuccapuateina TarslH Oep xaT s3a: “Xosep
BAJIUJICBUE KOHTPPEBOJIIOIIHOHED Babuu
XE3MOTJISpEeH OacMara a3epioy TypblHaa. MuH Oy
smke BKII(6) Onks komutersHsiH Kymbrmporm
Hekmomoce OeloH  anblHBIYyM — XakKbIHIA  Tell
KypcoTmanopemHe Oupaem. Kupokie — oiibep
SIITIOMOTOHEMHE aHJay OenoH Oam TapTThiM. bam
TapTy XakblHAa bamrusHely Oam  Mexappupe
Nmemrynoska rapuza si3aeiM (1935 em)” (Cysro-
cy3 Topk. — [.C) [PD Denepaip HMEHIEK
XE3MOTEHeH ..., P-10. B-4129. B. 5 ]. Kypeno xu,
A3y4bl hoM TEKCTONOT, PyXH KHMCETEeNYIopTo,
¢u3MK razamiaynapra Ty39 anmeritaa, [11. babuanab
“BonmmmeBue”’,  “Bak  OypKya3  MHIJUISTYE”,
“KOHTPPEBOIIOLMOHEP” IIATBIiph JIUI TaHBIpra
MaXOYp Oyia.

bamkoprcran moynot nHompuatel L. babwu
ocopyopeH Homiep uTYHEe 1936 enrsl 1iaHbIHA
KepTkoH Oyma. 1936 ennbiH 1 rolifHBapbIHA
bamru3HeH Homiep WTY OyJereHs TammIbIphIITaH
KyJIbs3MaJlap MceMiereHas baOuuHbIH KuTaObl 1a
Oap. "babuu acapiope” KBICHTHITBIHBIH aBTOPbI H.
Haceipy OenoH HOmIpHWsT apachlHIA TO3EITSoH
214Hue HOMEpPNBI JOTOBOp CakiaHa (JaTachel
Kyenmara. - acc. I'.C.). JloroBopHbIH xakbI - 5400
CyM, aBTOPHBIH 25 TMpOILEHT aBaHC alybl SHTENd
[bamkoproctan ~ PecnyOmukahbiabiH -~ Musuiu
apxuBbl. ®-749. On. 1. JI. 141. b. 171 ]. dumaxk, U.
Haceipunbiy "Oamn TapTThiM, S1UIOMIJEM" JTUTOH
CY3JIope  JOpecleKKs Typbl KuWien OeTMH,
OamianraH  JIIHE — a3arblHa  KaJdp  SIUISII
OeTepMoBe JI9 UXTUMAJL.

By o23momymop, y3ran raceipHbiH 30 HYBI
emnapel Oambiana bamkoprcranna 1. babuuHbiH
ocopimopeH Tyrmay hom  OacTelpy 3lIe  KUH
KCIACPENCS 9, Xa3epre KOHQ CaKJIaHBII KaJraH,
Bbamkoprcran hom Tarapcranna HoLiep HTENroH
KHTaIUIapaarel 900U ocopiop, Oarurbiya, 390mx
HcKy»WH 93€epIIoroH JKBICHTBIKTAH allbIHTaH JIUToH
HOTHXQ scapra Hure3 Oupo. M. Haceipu Homiep
UTOPTS 93€PIIOToH JKBICHTHIK IIIyJl )KUHASTH SIICHD
Oepkereiron "mcOatiayubl 3ar” (BEIIECTBEHHBIC
JIOKa3aTeNIbCTBA) FOKKA YbIKKAaH, YOHKHU CYATaH COH
"ucbatnaydsl oiibepnop” Xy’KacblHa THK Tapusa
OyeHua r'blHA KalTapbLia, 9 Tajom uryde Oynmaca,
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10K uTenonop. besneH kapambiObizua, 1937-1938
ennapna baOW4HBIH  JKBICHTBITBIH  KaWTapyHBI
TaJoN HTEN, cyAka hoM THKIIepyde opraHHapra
rapusa sa3ydbliap OyiMaras.

besnen ¢ukep Mmaii Hacklpn XaTBIHBIHBIH
1957 enpa CCCP Slzyubinap Gepiere KapIiiblHIarsl
aBTOpjap  XOKYKbIH  cakjayusl  beTeHcoro3
WAapoNiereHs sA3raH XaThl OeNoH A9 paciaHa.
“Tatap marOyrareiHma OaceiiraH hom  emermdas
HOILIEP MTEJIMOTOH IIUTBIPHJISPEHEH MHUHEM HpeM
tapadbiHHAH TymIaHemn, 30 emiapaa TOKbAUM
urenroH babwd ocopiope, YbIHHAH Ja, IMArbIiph
PYXM MHpPaChIHBIH UIAKTBIM 3yp 6JIELIEH ajbll
Topa. ©OMMa MHH allapHBIH OacMmara o3ep Tyrei
KBICHTBIK ~ OyJlyblHa  BINIAHABIM:  MaTepHal
KBICHTBIKKA JKUTOPJIEK IOPMKSAS Tyren, babuu
QCOPIIOPEHEH YbITaHArbl SIKU KalJ1aH
KYYeperoHyiere  KYPCOTEIMOIdH,  IIUTHIPBISP
OpUTHHANIAP O€NoH 4YarblITHIpBIIMaraH, OeTeH
MaTepual KyJUIAaHBUIBIIITAH 4YbIKKaH rapam hom
JIATUH XopedaopeHas Oupenran” (Cy3ra-cy3 TopK.
—I'.C.) [Pacoit ®onnop akagemushbiHbH... . ©-50.
Om. 1. J1. 83. b. 1].

3. Uckyxun Ill. babuu mxatel OCnoH KUTAU
KBI3BIKCHIHBINT ~ KUTEN, AaHbIH pyXd MHPACHIH
TUKIIEPYTS Oarbimutanrad  (hoHHW AHMCCepTanus
s3a. KpI3raneldka Kapuibl, TBIHJIIBMH X€3MOTHEH
TONl eJielle cakjiaHMaraH, [Iynaid aa OepHUYo
Kacore  A9(TOpPNSPEHAS  CaKIaHBI  KaJrad.
AcnupaHT Marbliipb WXXATHIH THKILIEPYHEH ajThl
foHonenreH Ownrenu: 1. babwu OKTs0pB
peBoJIONMACe  aNAbIHHAH  TaTap,  OallKopT
MOKTUMArslid NOHBSICBIHBIH ~ Bak Oypxyas
JNEMOKpaTHK Imarbiipe; 2. baOwu wkarbiHIa
peanusm; 3. babuu aupukacer;, 4. babuu caTupacsr;
5. babuuneiH murspu tene; 6. badbuu hom xambik
oma0uATEl. 7 HYye TeMa wuren 'PeBomronusaroud
0e3/10 UTbIPh KyJIbTypackl hom babuynb! eiipony”
MOMKMHJIETEH HuckopTen Kys. 3. Uckyxun
LIarbIAph  MXKAaThIHA KOMIUIGKCHBI  SIKBIH — KHITY
METOIBIHBIH HOTHKAJIEJIEreH acChI3bIKIbIN: “baduu
WKATBIH JKbIt0, Oapnay hom eiipoHy eueH Teide
KM ono0usaTubl Oyiy ThiHa a3. Tapuxusl hom
momuTuK ~ Oymy  kupok"  (Copbl  THIIIIBI
onokHoTTarsl s3ma — acc. I.C). bamkopt Mumu
XopokaTeHeH kahapmanbl baOW4HBIH romep I0JIBIH
hoM wWXaTblH OHPOHIoHIO, fAlIb TaguM Mehum
ypIraHakIapHeIH Oepce muren Kopum Unenryxun
aBTOPJIBITBIHAA YBIKKaH "Bamknpckoe
HaUMOHAJIbHOE nBMWxeHue B 1917-1920 // Tesucer
Bamobkom BKIT (6)” xe3moreH ¢aiinanana
[UnenryxuH].

[II. babuu TOpPMBIII FOJBIHAATHL BaKbIArauap-
Hbl, 1917 enrbl OKTA0ps OOPBUIBINIBIHHAH COHTBI
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WKTHMATbIA-COCH Ba3ThISITHKD, TAPUXU OaphIIIKa
aHBIH MOHOCO0oTeH oiipoHy hom omere rayraisl
3aMaH[a S3BUITaH  omabm  ocopiopeH Oapray
IOHOJICIICH/IOTE 33JIOHYJIOp Xo3epre BaKbITTa Ja
nmoBaM nUTo. CeeHEUKd KapIibl, SHAAaH-sIHA, OMK T
ohomusaTie (¢aktimap, MorbIymariap TaOblia.
Maoconon, 1. babuunbiy “bamkoptr xankeiHa”
JIUTOH IIUTHIPEHEH THIAOPATIIE S3MBIIIBI ITYHBIH
a4yplk MHcaiubl Oymelll TOpa. MoOHa Kamop orere
OCOpHEH WIareliiph TapadblHHAH WXKAT HWTEIye
MOTBIYM OyJica 11a, 9COpHEH TEKCThl Owirene
Tyren wunme. 396mx HCKyXWH YITOHHOH COH,
TaIMHEH s3Mallapbl KyNJIaH-KyJira Kyden Wepu
TOpray, apxXuBBIHBIH Oep Kede enerie TaTapcraH
XaJblK  SI3yYBICHI, JIpamarypr, HIarbIApB,
¢dompkopubl, Topkemode Hokerii  McoHOOTKS
kwien snors. lloexzags babuunbiH "BamkopT
XaJIKBIHA" JUTOH IIUTHIpE N0 Oy Marepuaiap
apaceiHna Oyna. ['ammm kapambsiH4a, “baOWyHBIH
WH MAaKTayllbl MIATBIPBISPE PITEHAS TOpBIpra
Them Oyiran Oy ocop anera kamop Oepkaiina
MatOyrarra 6aceuMaras. lllyHa Kype Tem TeKCTHI
Kynma 10K, Oapel Tuk mryn Oamkoptmap Coser
SATbIHA 4YbIKKaHJa, baOuu OemoH Oepro Oyirax
UNTOIUIOPHEH ~ XOoTepiioBe  OyeHua  ayibiHA"
[Mconbor, 2021].

Huhaste, Oy mmureipe OamkopT hom TaTap
XaJIKbIHA OaphIl UpeIe, 3yp sIHTBIPAL aJlJIbl.

III. babwu KbIcka TOMEp IOJNBIHBIH COHTHI
KOHHOpe, (axxuraie ylemMe XakblHAA Ja Teplie
Kapanuiap simu. MoHorpaduk Xe3MaTIop/ad, Tepie
ypIraHakiIapaa kahapMaH MoXecHeH BaKbITChI3 hom
¢daxurane yIeMeHEH N9 Tepie BepCHUsIIape
kypcorena  [[wiiimemanoB, 1990, 6. 12],
[TatineTaunoB, 6. 224], [Tanuesa, 6. 140], [babuu,
2009, 6. 140-141], [Taiimernuuos, Ianmesa, 6.
351-352], [PD Denepanb nMEHIIEK Xe3MITEHEH ...,
@-10. B-4129. Bb. 5] h.6.1ap.

M. XobermmaoBa H. WcoHOGOT apxwBbl
MaTepuamapblH  epoHroHms, IlI. babwuHbIH
COHTBl KOHHOpeHd hom daxurane yremMeHd

AYBIKJIBIK KEPTO TOPraH MOrbllyMaTiapra FoJbIra:
“H. Hconbatr 311 MKy XaTUPAISPEHS TasHBII,
. babuunbiH KeMHOp TapadblHHaH hom HuUex
yTepenye Typeiaaa s3a. 3b1s1 Uckyx L. babwanbig
1919 en wmapr asarbiHga IlpeoOpakeHckuit
PeBkombl  TapadbplHHaH ~ yTepenye  TyphIHAA
KOHJQJIETeH S3bI Kajablpran” [Xo0eTauHOBa,
2021]. 'anuma CY379peHs KaparaHja, KypeHeKie
tatap s3yusickl hom rammme H. Hconbor
apxuBbiHAa 1965 emasiH 10  THIAHBapBEIHAA
tomamnanran 77 Outnek “llloexzame babuu”
XEe3MOTEHEeH MAalllMHKala OachlUiraH KyJIbsI3Machl
cakimana. M. XoOeramHoBa “MomoHn xomra”
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razeracbiHblH 2021 en 15 reiiiuBap cansiHga H.
WconbotHen  “baObwuHBIH ~ yrepermye”  IUTOH
SI3MAChIH TOKBIANM HUTTE. by Mokamo rannMHeH Y3
cy3nmope OenoH OHTKOHZID, ‘‘yTepenye MIaKThIHA
tomarner” Oynaran I, babwu  daxuracens
adpIKIbIK KepTd. H. HMconbGor Oy ramencesnexka
TapUXH YBIHOAPIIBIK, COSICH HOKTAIaH SIKbIH KHJIETI,
3. UckyxuH MaTepraiIblHHAaH ©3eK KuTepa. «baduu
1919 enm MapT azarvlHIa, KHPJC XadbIKKa MHJUTH
AHTarOHUCTUK TaKTHKa TOTy4sl [IpeoOparkeHCKuit
PeBkombl Tapadreiaaan yrepens” [Kapa: MconOar,
2021]. AmmampUIMayYbUTBIKKAa YPBIH KaJabIpMac
©UeH, MOKalld aBTOpHl Oy PeBKOMHBIH commamb
rie3e TypeiHna B.B. KyiObIieB XxuTamHaMoCCHHOH
e3eK KuTepa. “ Kaitbep coBeT yupekIcHUEIOpPEHEH
xupne (tem, aca0a, acc. H.HM.) xajbIkka
BIIIAHMBIA  Kapaynapbl apkaceiHza «Cad pyc
PeBkomHapel Te3enen, 3MeK OAIIKOPT XaJIKbIH
JKCIUTYyaTHpPOBATh  WTY4Ye, aHa  JIOIIMAHIBIK
cakjay4pl Ky4Yell KWITOH KyJIaK »JIeMEeHTIapbl
Kepen yTelprad. < > JKupne XaJbIKKa
KUHASTHIEK DSIUIoyYe dJIEMEHTNIap TapadblHHAH

BaimkopTcTaHHBIH ~ PEBONIIOIMOH  JESTEIIBIIAPE,
AarblipeiIope,  XYJAOKHMKIAPBI  aTbUITAHHAP»
[Kapa: Hconbor, 2021]. H. Hconbor 3.

HCKyXUHHBIH JOKYMEHTAlb YbITaHAKIApbIHHAH
THII OAIIKOPT MAaTOyraThlHAA COHIBl HWI'BJIaH
UTENTOH ©CTOMO MaTephalapHbl J1a eipoHerl,
Oomail mun s3a: “BaOMYHBIH MWJUIM JTOIIMAHIIBIK,
NIOBUHH3M hom Oeck Jep KaBUSICIICK
IIAyKbIMHAPhl ~ HUTE3CH/IS  YTEPEIroH  OyIybl
anapja Jia paciaHa hoM TarsiH Ja TyJbUIaHa TOmo”
[UconboT, 2021].

Hoarum:kam9p
1. III. babuy ka3ax-KbIprbI3, TaTap, OAlIKOPT
XaJIBIKJIAPBIHBIH MUJUTH hom MOJIOHU

TPAIUIHIUSIIOPEH/IS TOPOUSIIOHET, allapaH pPyXu
a3plK  aJblll, KbICKA BAKBIT DSYEHAS KHHKBIPIBI,
mwxanu moxec Oymbin dopMmanama hom amapHBIH
o100uATE hoM COHraThIOpe YCEIICHd 3yp eJiell
KepTa.

2. UlarpiiippHeH TOPMBII OJBI hoM MKaTbI
Tapuxu OapblllHBIH OWK KaTiaylbl, Trayraibl
4JopbIHa Typbl Kuio. bonraeeip hom 3yp adomiop
3aMaHbl IIArbIHPbHEH TapuXH hoM HIIEOJIOTHK

OpPUEHTHPJIAPBIH cailylayHsl, MUJUIN
BIIAHBIWIAPEIH ~ hoM  pOMaHTHK  WJleaJUIapbIH
TOPMBIIIKA alIBIPyHBl KariayiaHjelpa. Tepku-

TyraHjam XajblKjap MOASHUATEHAS baOuuHbIH
TOTKaH YpBIHBIH, [I9XeC KbIMMMOTeH hom
T bPUATEHEH ohomusTeH onnrenayra
MKTHUMArbli-COSICH KULIOP 3yp HOTBIHTHI SCBIH.

3. II. babuu Ttopmbim [OABIH hoM omabu
SIIYOHJIETEH WKTUMATBIA-COSICK BasThIATh hom
MOJIOHUSIT ~ KOHTEKCTBIHJIA  THUKIIEPY  KUCKEH
couuans hoM MOJOHHM Y3TopelUISpHEH OSAMILISP
KaJoMeHd hoM TOPMBIIIIBIHA 3yp WOTBIHTHI SICABBIH
Kypcota. “Kywenr” dopblHAQZ  MIUDIH  CY3
COHraTeHEH ycell TeHICHIMSUIOPEH, S3y4bl-
HIArBIAPBISPHEH UICOJIOTHK OPUEHTUPIAPHI, PyXH
KbIFOManapbl y3ropelieH ayblKiapra sipaoM HTo.

4. III. baOWYHBIH o3epioHEN T OaCBIIMBIMA
KaJraH >KbICHTBIKJIApBIHBIH KaTIayJbl TAPUXBI Oap.
Tartap hom  OamkopT  XauKBIHBIH  3BISUTBI
nroxeciaopeHeH, kahapMaH WIArBIAPHHEH TOPMBINI
IOJIBIH  adblkiiay hom o100u ocopiopeH Oapray
IoHoemenaare u3re ramomtope U.B. Cranun
LI0XEC KYJBTHI €JUIAPbIHAA “3Yyp KUHASITH TOCEHID
0osu1oH hoM anapHBIH PENPECCUSIIOHYCHS KUTEPA.

Homrax
Kyzarymop L. babwy Topmbimieia hom pyxu
JIOHBSICBIH  OUPOHYHEH Oep TacBIPIIBIK TapUXbl
OapibITBIH KYPCoTd. LIIyHBICH! KBI3raHbIY: OUK TH3
BaKBIT JYEH/O MIJUIOTIIOPBIP, I3JIOHYUSOH KajoM

usace Oynwim skuremkoH 1. babuu  corumais
KaTakIM3MHap, HJICOJIOTHK  KOpdll,  Teppop
kopOanel Oyma. lllareripe moXeceH MKATHIH

OosutoyHeH Tepsie Oackbiwiapel Oyiica jaa, yi
OCPBSIKIIBI, SUITHII OOSUIOY9H, OEp YUKTOH MKEHYE
YUKKS TallUlaHyJapJaH OOBEKTHBIBIKKAa Taba
XOpPOKST HTd. by IOHANemTo  33JI0HYISpHE,
huummkces, goBaM UTy copana, UIYHBIH OelloH
MOKaJld  TEMAChIHBIH  KHJIQUOKTS  ©HMpIHeNy
HEePCIIEKTHBACHI OMIITENIOHS.
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HACJTIEJUE HTAEX3AJIE BABUYA B KOHTEKCTE KYJbTYPHOU
N OBIIECTBEHHO-ITIOJIMTUYECKOU )KU3HU 1920-1950 I'T".

I'yabcscak JaBieroaesna CanamaroBa,

Y dumckuii rocy1apcTBeHHBI HHCTUTYT UCKYCCTB UM. 3. MlcMaruiosa,
Poccus, 450008, r. Ya, yu. Jlenuna, 1. 14,
gulsyasyak.salamatova.76 @mail.ru.

B craTtbe M3HEHHBIH M TBOpPYECKUH MyTh OAIIKUpCKOro M Tatapckoro nosta Illaexzane babuua
paccMaTrpuBaeTcs B KyJIbTYPHOM KOHTEKCTe 31moxu. CHCTeMaTU3HMPOBAHbl HOBBIE HCTOYHUKHU O JKU3HU
103Ta, 0OHAPYKEHHBIE B TOCYIaPCTBEHHBIX M YACTHBIX aPXUBAX, [A3€THO-KYPHAIBHBIX ITyOINKAIIX,
BOCIIOMHHMSIX M THChbMax. YIeIseTcs o0co0oe BHUMAaHHE HCTOPUHM CO3IAaHUS OTACIBHBIX
MIPOU3BEICHNUH, YTOUHSIETCS XpoHoorus. Brrsisnen Biiazg . M6parumosa, 3. Uckyxunna. T. Uenekes,
A. Kynamesa, A. Hacwipu, H. UcanbeTa u np. B coxpanenne ayxoBHoro Hacienus [llaex3ane babuua.
BBogmsitcss B HaydHBI 00OpPOT HOBBIE (akTBHI O XH3HH ITHX OOIIECTBCHHBIX Aesreneh. Jlokasana
Hepas3pbIBHas CBS3b M3IATEIbCKOW cyapObl mpomsBeneHuii LI, babmua ¢ wupeomormueckum
MOJIMTUYECKUM KJIMMAaTOM B Halleh CTpaHe.

KiroueBble cjioBa: OallKHpcKas JIUTEpaTypa, TaTapckas JIMTEepaTypa, PYKOIMCH, COLHUAIBHO-
oO1iecTBeHHas 00CTaHOBKA, KYJIBTYpA.
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The article studies the biography of Abai Kunanbayev (1845-1904), more precisely, the particular
aspects of its representation in the Russian publishing space. In 2008, by order of the Ministry of Cul-
ture and Information of the Republic of Kazakhstan, a new Russian systemic biography of Abai was
published in the series “The Life of Remarkable People”: The book “Abai: The Severity of the Flight”
by the famous Russian Americanist N. Anastasyev (Moscow: “Molodaia Gvardiia”, Astana: “Folio”,
383 p.). This book makes a favorable impression owing to the involved historical and cultural materi-
al, its thoughtful composition and literary language. However, its event scheme and biographical out-
line have one notable “gap” among other ones, which is connected with the early life of the Kazakh
literature classic. Nothing is said about the stay of young Abai and his father Kunanbay Uskenbaev in
the Karkaraly house of the Tatar merchant Khaliulla Khamitovich Bekmetov, described in the docu-
mentary novel “The Way of Abai” by M. Auezov, which the author actively and reasonably refers to
on other occasions. Meanwhile, the fact of close business and kinship-family relations between Abai’s
father (agha-sultan of the Karkaralinskaya volost) and Khaliulla Bekmetov deserves special attention,
as it contains indirect information about the nature of Abai’s rising interest in books and educational
traditions. The Tatar cultural context as a whole must be taken into account in order to understand the

Kazakh public consciousness of the 19™—early 20" centuries.

Key words: Abai Kunanbayev, Kunanbay Uskenbaev, Semipalatinsk, Karkaralinsk, Tatar mer-
chants in Kazakhstan, Khaliulla Bekmetov, Bekmetov’s house.

1. INTRODUCTION

Back in 2008, N. Anastasyev’s interesting
book “Abai: The Severity of the Flight” was pub-
lished in the famous series “The Life of Remarka-
ble People” as a result of a joint project of two cap-
ital publishing houses: Moscow’s “Molodaia
Gvardiia” and Astana’s “Foliant” [Anastasyev,
2008]. N. Anastasyev is a well-known expert in the
field of Western literature in our country and
abroad, he is the author of numerous beautifully
thoughtful books on the works of the greatest An-
glo-American writers of the 19™ and 20" centuries
(M. Twain, W. Faulkner, E. Hemingway, D. Salin-
ger). The fictional culture of the West is the focus
of his long-term research. However, despite this
fact, the project customer (as indicated in the book
on the back of the title page) — the Ministry of Cul-
ture and Information of the Republic of Kazakh-
stan - chose N. Anastasyev as the author who was
given the opportunity to write a new (in fact, the
first one in post-Soviet times) systemic, scientific
and fictional biography of Abai Kunanbayev in
Russian.

At first glance, on the surface, the choice
seems to be strange: any work, large-scale in de-
sign and integral in execution, is known to be
based on the sum of individual works, in this case,
the work devoted to the subject of Kazakh classical
literature of the late 19"—early 20™ centuries (even
more precisely, the Abai theme), which are not
found in N. Anastasyev’s oeuvre.

At the same time, this strangeness is obviously
imaginary; it is not insurmountable if we take into
account several circumstances, both of substantive
and organizational nature.

First, the comparative literary approach to un-
derstanding Abai does not require any special ex-
planations and substantiations. To understand the
national poet-genius in terms of the West — East
cultures is both a necessary and responsible thing
to do; consequently, a philologist, who has a good
command of the Western material and simultane-
ously discovers for himself — albeit in the mode of
feasible studies — Eastern context, is able to under-
stand Abai much deeper and more subtly than the
one for whom the development of literature is lim-
ited by the boundaries of one closed ethnic space
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placed in one socio-historical section. The breadth
of Abai studies and the “Abai text” in Kazakh lit-
erature, therefore, should only be welcomed.

Secondly, for the customer of the project, as
we assume, it was of fundamental importance how
and who will be able to tell about Abai today, so
that the word about him, on the one hand, would be
vivid and clear; on the other hand, it should retain
a share of academicism, without excessive liberty
in the interpretation of the facts from his biography
and worldview. In addition, the author was to be a
person whose was a hame to reckon with in the
scientific community, who would be an authority
for his readership. The fact that it was a representa-
tive of Russian not Kazakh culture who embarked
upon the study of Abai’s life, apparently, played
the key role in this case. Thus, the idea of Abai
took the form of “defamiliarization”, thanks to
which the familiar and well-known things (for the
traditional Kazakh consciousness) revealed new
and amazing features. For Kazakh culture, it is also
important that a currently significant conversation
about Abai (in the form of book presentations, its
reviews in journals, responses and discussions by
ordinary readers) is being actively conducted in
Russia; I assume, this is the way the “soft power”
of the spiritual and cultural values penetrates from
one environment into another, from the national
“outskirts”, to which Kazakhstan used to belong in
the pre-Soviet and Soviet periods, to the “metropo-
lis”, which, with all reservations, was Russia. N.
Anastasyev is best suited for this purpose, especial-
ly since he has had a rather successful experience
of working on the biographies of other Kazakh
writers; he has written two books about prominent
figures of Kazakhstan: one is about the modern
prose writer and translator A. Nurpeisov
[Anastasiev, 2004] and the other about the classic
of new Kazakh literature M. Auezov [Anastasyev,
2006].

Nevertheless, the multifaceted approach to the
life and creative heritage of Abai, the aim to assess
him from a bird's-eye view, from the perspective of
different cultures, should not negate the presence
of “peripheral”, “secondary” details that make up
the biographical outline in its real representation;
systemic work — by the very definition of this gen-
re - presupposes taking these details into account.
Meanwhile, N. Anastasyev’s book has certain “la-
cunae” and incompleteness in the presentation of
the biographical plot. These annoying “lacunae”,
in fact, will be discussed in the main part of this ar-
ticle.

2. METHODS AND MATERIALS

The study is based on the methodology, which,
in full accordance with its logic, is made up of two
traditional approaches that have stood the test of
time: a) biographical and b) historical-cultural.

The first method is known to be the leading
one in the humanities. In this case, its specificity is
determined by the connection between the person-
ality of the writer and his work. Certain facts from
a person’s life have an impact on an individual,
shaping his/her spiritual and moral experience and
creating conditions for the realization of latent pos-
sibilities in the depths of the soul, which are wait-
ing for the hour to manifest themselves in one’s
life. The master of words is both the owner of in-
dividual ideas and inclinations and the bearer of
the image of the surrounding world, the environ-
ment in which he grew up and developed.

The second method, in its turn, allows us to
understand the mechanisms of personality for-
mation from the perspective of a specific historical
era and cultural traditions included in it. Here, the
“near” and “distant” contexts of memory and fate
are taken into account and the degree of their in-
ternal correlation is specified, due to which the de-
scription of life receives much greater reliability.

The cornerstone principles of these approaches
are used depending on the material we have col-
lected and the tasks we have set.

3. RESULTS

In Anastasiev’s book, one of the “lacunae”
concerns Abai’s stay in the Semipalatinsk Tatar
madrasah of Akhmet Riza, as for several years,
from 1855 to 1858, the poet mastered the canons of
Islamic doctrine and oriental languages there. His
studies are mentioned at length at the beginning of
the second chapter “At Home, in My Yurt”:

At the age of twelve®, the boy was sent to the Semi-
palatinsk madrasah of Imam Akhmet Riza, where he
spent the next several years, memorizing the Koran
suras <...>, learning the Arabic and Persian languages
and for the first time familiarizing himself with the
treasures of Oriental classical poetry, which inspired his
own early timid poetic attempts [Anastasiev, 2008, p.
23].

' An old guidebook to the Abai museum complex in
Semipalatinsk says: “Abai on zhaska tolranda, akesi ony
Semey kalasyna okelip madresege oxkuga beredi” —
“When Abai was ten years old, his father brought him to
Semipalatinsk and enrolled him in the Akhmet Riza
madrasah” [Abai Literary Memorial Museum, p. 16, 50]
(the italics are mine — R. B.).
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The incident of studies is also mentioned at the
end of the book, which provides a simple dating of
the main events in Abai’s life; the black and white
photograph of the Akhmet Riza mosque inside the
book does not count.

However, the reader would most probably be
extremely curious to find out why Kunanbay chose
this very educational institution for his son, how
Abai managed, while studying in a madrasah, at-
tend a Russian parish school for a short while, and
how important the Tatar element, included in the
Muslim education system, was in the formation of
Abai as a personality. All these questions were by-
passed by N. Anastasyev — not only because in the
previous Soviet era, on which the author neverthe-
less diligently relies, the Russophile nature of
Abai’s work was emphasized in every possible
way, while his oriental roots were veiled, so that
now, by the method of reconstruction, without hav-
ing enough archival materials on hand, we have to
grope our way recreating the semantic field of the
poet’s connections with the East, but also because
(let’s make an assumption) the author, for some
reason, did not notice the Tatar factor when study-
ing and setting out the history of the Steppe Terri-
tory, Semipalatinsk included, in which the Tatar
merchants, with their financial and material capital,
occupied an important place. The author, as you
can understand, has been to this city and could
have probably paid attention to the fact that the
two-story house-mansion of our countryman
Aniyar Moldabaev (a translator and a lawyer, an
employee of a state bank), in which Abai stayed
from 1878 to 1904, a madrasah with a courtyard
and a mosque — all these buildings are located in
the Tatar territory of modern Semey, a unique his-
torical place of the city, an “open-air museum”.
Even the minaret of the Akhmet Riza mosque here
was built in the style typical of Kazan-Tatar temple
architecture: by erecting it over the roof of a house.

Let’s note that the Tatar Territory Complex in-
cludes other mosques that have survived to this
day: a) a wooden one-minaret mosque, built with
the money of the Tatar merchant 1. Muzafarov in
1910 instead of the old and dilapidated one; the
popular opinion that it was allegedly built by a
“certain Kazakh”, who wished to remain anony-
mous out of godly considerations, should be classi-
fied as legendary; but this, however, does not ex-
clude feasible help in the construction of the tem-
ple rendered by the Muslim Kazakhs who traded
meat and meat products nearby and called the en-
tire district locus “bass sirak”, literally “the shin of
the head”; nevertheless, the mosque has always

been called “Tatar” — both in terms of the general
architectural and cultural-landscape design; b) a
stone one-minaret mosque, created in 1908-1910
at the expense of Latyf Sadykovich Musin, the Ta-
tar merchant of the second guild (in 1890 his father
built, using European technology, the first mecha-
nized steam mill in the city), instead of the wooden
one, which was built by the Kazan Tatars back in
1837 and destroyed by fire on May 13, 1902; the
architect was Abdullah Efendi, the Ottoman master
(from Istanbul), helped by the self-taught Irtysh ar-
chitect Bayazit Satbayev (1870-1954); a special
underground passage is said to have led to the
mosque from the nearby Musins’ house so that the
head of the family could safely visit the temple and
perform namaz in any weather; ¢) a stone two-
minaret cathedral mosque, built in 1856-1862 by
the Russian architect R. A. Bolbatov (Bolotov) and
the engineer-lieutenant Makashev according to
Turkish design patterns on the site of a burnt-out
wooden one; this construction was financed by
several wealthy Tatar merchant families (the
Abdyshevs, Nigmatullins, Rafikovs, Suleimenovs
and Khalitovs); Abai and his father visited this
mosque; its color image and description was in-
cluded in the album about large Muslim temples of
the Russian Empire; it was published in 1914 for
the 300™ anniversary of the Romanov dynasty
reign; d) a one-minaret wooden mosque on the left
bank of the Irtysh, in the Zarechnaya settlement
(“the city of Alash”), built thanks to the efforts of
the Kazakh elder Tynybai Kaukenov, a merchant
of the second guild, in 1836; the style of the
mosque is defined as Siberian-Tatar. We have in-
dicated only four mosques here; however, before
the revolution, there were more of them (about 17
on the two banks of the Irtysh, according to the
oral report of the local historian Shavkat Fayzullin;
in the midlle 1850s, when F. M. Dostoevsky was
transferred to the city as a soldier, — 7 [Vrangel', p.
20)).

All this and many other things are vivid evi-
dence of the presence and vigorous cultural activi-
ty of the Siberian and Volga Tatars in the Steppe
region, which they had been exploring almost since
the 1720s, when they came here, following the
Cossack detachments®, to conduct commerce; it
was a form of peaceful integration into the life of
the Empire after a long resistance caused by the

2 There were many small Tatar settlements near Semipa-
latinsk; one of them — the village of Akkol, founded, ac-
cording to official documents, in 1812, at the beginning
of the 20th century, had more than 50 houses and a
mosque.
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fall of the Kazan Khanate in 1552. The Tatar re-
gion, located on the right bank of the Irtysh, was
formed at the end of the 18" century, after a severe
flood, during which part of Polkovnichy Island,
where the Tatars had settled compactly before, was
flooded, and they had to move to a new territory
above the area of their former residence, which
they gradually made their home.

The personality of Ahmet Riza was remarka-
ble. A Kazan Tatar, he was a disciple of
Shigabutdin  Mardzhani, a supporter of the
Jadidism ideas (ideas of a religious reform), which
penetrated the Kazakh steppe from the middle of
the 19" century. Education in the new method
madrasah was more intensive in comparison with
the old type madrasah; in two or three years it was
possible to complete a course that took at least ten
years in a Kadimist educational institution. The
madrasah encouraged secular sciences, its students
did not shy away from the Russian culture and lan-
guage, and the mudarrises did not prevent talented
students from simultaneously attending a Russian
school, which Abai did not fail to take advantage
of (it was once incorrectly written that he studied
Russian “contrary to all the rules of the theological
school” [Akhmetov, p. 61]). In the Akhmet Riza
madrasah, Abai began to write his first poems in
the medieval bookish Chagatai dialect, imitating
the Sufi poets, from whom he traditionally drew
inspiration for spiritual indulgence and patronage.

There is reason to believe that madrasah teach-
ers developed this side of Abai’s consciousness
and agency, seeing it as a manifestation of his deep
creative talent, since the Jadids painstakingly ex-
cluded the scholastic approach in teaching academ-
ic disciplines. Probably, Abai could have learnt a
lot more if he continued his studies. However, his
father needed him for practical purposes, as an
administrative assistant in performing volost af-
fairs, with their endless Steppe disputes, litigations
and gossip. His son, when he became a man of re-
spectable age with the experience of a long and
difficult life, would say about it with genuine sad-
ness in “The First Word” (“Birinshi sez”), a kind
of introduction to “The Words of Edification” /
“The Book of Words” (“Kara sez”):

Byl zhaska kelgenshe zhaksy etkizmik pe, zhaman
otkizdik pe, oiteuir birtalai emirimizdi etkizdik: alystyx,
zhylystyk, aitystyx, tartystyk — oureshilikti kere-kere
keldik. Endi zher ortasy zhaska kelmik; xazhydyx,
zhlysiktyk; kylyp zhyrgen isimizdin barinix bajansyzyn,
bailausyzyn kerdik, bore xorshylyk ekenin bildik. — |
have lived either well or badly, but | have been through
a lot: in struggle and quarrels, in courts and disputes, in

suffering and anxiety | have reached old age, | feel
exhausted, tired of everything, | have discovered the
frailty and futility of my deeds, realizing the humiliation
of my being [Abai, pp. 66, 186].

However, the knowledge that Abai gained in
the madrasah was more than enough for him to de-
velop to an extraordinary height after many years,
in the mature period of his life. New method edu-
cation was a response to the dogmatic “Moham-
medan Puritanism”, which Ch. Valikhanov con-
demned from a pro-Russian educational standpoint
in his article “On Islam in the Steppe” (1863—
1864). He called on the Russian government to
limit the Tatar religious influence on the Kazakhs,
interpreting it as harmful, fanatical and fruitless.
“Due to the influence of the Tatar mullahs, Central
Asian ishans <...>, — he wrote, — our nationality
<...> acquires the general Muslim type <...>. We
must bypass the Tatar period <...>, as since the
annexation of Kazan and Astrakhan <...> [they]
did not give their fatherland any well-known figure
<...> we must take measures to <...> stop the fur-
ther development of Islam <...>, eliminate the
harmful influence of the Tatar mullahs <...> ”
[Valikhanov, pp. 293-294]. If we leave aside a
much more general context (the desire of the impe-
rial government to protect the Kazakhs from the
“economic and cultural expansion of the Tatars”
[Musabalina, p. 25], to weaken the “competitive-
ness of the Tatars in the Steppe” by administrative
measures [Gibadullina, 2015, p. 124]), this attitude
could have formed because by the middle of the
19" century, Islam and all its educational institu-
tions were experiencing a serious crisis, which was
being overcome by the Jadid reforms. Abai frankly
wrote about the obsolescence, sluggishness and
conservatism of teaching approaches in madrasahs
in “The Thirty-Eighth Word” (“Otyz segizinshi
sez”):

Byl kyndegi tohsilrylym eski medreseler gyrpynda
bolyp, byl zamanra paidasy zhok bolady. — Nowadays,
the methods of teaching in madrasas are hopelessly out-
dated, they turned out to be not only useless, but also
harmful [Abai, pp. 125, 243].

Let us take into account, among other things,
the fact that it was the Tatar, Mullah Gabitkhan,
who taught the basics of the Arab-Turkic literacy
to the boy before Abai entered the madrasah; how-
ever, N. Anastasyev overlooked this fact, although
M. Auezov, mentioning the ethnicity of the cler-
gyman (“Kynanbai xolynda Fabithan sijaxty
tatardan <...> bolushy edi. — <...> he had the Tatar
— Mullah Gabitkhan ... <and others — R. B.>;
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“Gabitkhan who turned out to be a Tatar” as N.
Nurtazina identified him [Nurtazina]) depicted him
as a character on the pages of his novel “The Way
of Abai” (“Abai zholy”) in the flattering light of a
keen book reader:

Fabithan da Kkitap oxyrysh bolatyn. Sonysn
kitaptarynyn ishiney ezin kyzyktyrran kep-kep asyl
byiymdar tapty. Mynda Abylkasym Tusi-Furgousi,
Nizami, Fizuli, Nawai, Babyrlar bar. “Zhamshid”,
“Seidbattal Fazi”, “Myn bir kesh”, “Tabary xazran
tarih”, “Zhysip—Zylikalar”, “Laili-Mazhnynder”,
“Keryrly” sijakty hikaja dastandar da bar. Abaidyx bas
almai oxkyrandary osylar [Oyesos, b. 134]. — Mulla
Gabithan was a great book lover. In his collection, Abai
found the works by Ferdowsi and Nizami, Fizuli and
Navoi, “Jamshid” and “One Thousand and One Nights”,
“History” by Tabari, “Zhusup and Zuleikha”, “Leili and
Mezhnun”, “Ker-oglu”. Abai read them without
stopping [Auezov, p. 146].

4, DISCUSSION

Another “lacuna” is connected with the fact
that the author did not write a single line to de-
scribe young Abai’s visit to the house of Khaliulla
Bekmetov, a Tatar merchant of the second guild in
Karkaralinsk, although this visit, laconically men-
tioned in Auezov’s novel, is significant not only in
terms of his everyday life:

Abai okesimen birge Karkaralyda tyrraly kep
kynder boldy. Kazirde kys obden tysip, xar Gekin
alrandy. Kynanbai kishkene xalanein tap ortasyndary
kek shatyrly, ylken arash yidi zhatak etken. Kazaruar,
kohaxshyl, tatar saudagerinin yii [©ye3os, b. 96]. — Abai
and his father had already arrived in Karkaralinsk long
ago. It was winter, the snow covered the ground thickly.
Kunanbay settled in the center of this small town, in a
spacious wooden house with a green <lit. “blue”, Ka-
zakh ‘kek’ — R. B.> iron roof. The house belonged to a
hospitable Tatar merchant who loved the company of
Kazakhs [Auezov, p. 112].

M. Auezov did not call (did not want to call?)
the “hospitable Tatar” by name, but the local histo-
rians of Karkaralinsk and the biographers of Abai
know well that the book tells either about Khamit
Bekmetov or about his son Khaliulla, a friend and
relative of Kunanbay Uskenbaev. Let us try and
summarize the scattered information about them.

The Bekmetov family, if we rely on the part of
their history “documented” in Kazakhstan (their
incomplete pedigree, shezhere), which is at our
disposal, originates from a certain Bek Bau (ac-
cording to another shezhere — Oka), who apparent-
ly lived in the middle of the 17" century on the
lands of the former Kazan Khanate. The surname

“Bekmetov” (with the Russian suffix -ov, but there
are other spellings: “Bekmetev”, “Bekmetyev”; the
form “Bekmetev” is found in Russian sources at
least from the beginning - the middle of the 18"
century; in Arabic this spelling is possibly due to
the lack of the final vowels: 1<Sx3) is derived from
the word “Bekmet”, which, in turn, is a reduced
form of the name ‘“Muhammad” (“Ahmed”,
“Hamed”, “Mahmud”) with the addition of the lex-
eme “bek” (“bak”) — a hereditary title of the Turkic
tribal and feudal nobility. The full form was gradu-
ally lost, the shortened form became widespread,
in which the lexeme “bek’ was not perceived as an
element indicating the social status of a person, it
merged with the name: Amir / Amirkhan, Sultan /
Sultanbek.

In the Tatar-Bashkir region (the Menzel and
Ika rivers area) there were villages connected with
the name “Bekmet”: “Bekmet” / “Bekmetovo”,
“Dragun Bekmet”, “Old Bekmet”, “New Bekmet”,
“Saraily Bekmet”; they were founded by the Kazan
Tatars, who were advancing towards the Urals,
which aroused the discontent of the local Bashkirs:
this is evidenced by the appeal of the Bashkir el-
ders to the Ufa provincial chancellery on Decem-
ber 31, 1759. They complained that the Tatars and
the “Mishars” settled on their lands “by violence,
without paying rent”. The text also mentions the
“yasak” Tatars, Bekmetevs, - Yakup, Urazai and
Musa — who lived without permit [Amirkhanov,
pp. 164-165]. Among the Bashkirs, the surname
“Bekmetov” is also found. So, Davletsha
Bekmetov, the son of Said-Yagfar, the yurt fore-
man from the village of Kurmanovo in the Perm
province, was a well-known person. In 1831, he
traveled to St. Petersburg, having received permis-
sion to have an audience with Nicholas I: to re-
solve the question, painful for the Bashkirs, of the
patrimonial ownership of lands.

After the fall of Kazan and the subsequent at-
tempts to Christianize the region, a part of the clan
representatives went to the southeast, to the Oren-
burg border area, where over time they settled in
Seitovaya Sloboda (Tatarskaya Kargala), created in
the middle of the 18" century as a center of transit
trade between Russia and the Middle Asia, as well
as India and China®, or, in any case, they were in
cooperation with the Seitian merchants, hiring out

® Seitov settlement (posad) was formed owing to the ef-
forts of Kazan-Tatar merchants (first of all, Sagit
Khayalin, who turned to the authorities of the Orenburg
province with a corresponding request), who wanted to
free themselves from being recruited and to freely pro-
fess the faith of their fathers, while doing business.
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on caravan trips. Beginning from the 1730s-1740s,
the Bekmetovs were included in the category of in-
terpreters, whose intermediary services were used
by the Russian state in its relations with the vast
Kazakh steppe. Thus, Aryslan Bekmetev’s transla-
tion activity belongs to the abovementioned period
(in Russian documents — “Araslan”; his relation to
the Kazakh branch of the clan - there is a possibil-
ity of a namesake! — has been established by indi-
rect data and needs thorough studying). This hame
appears in materials on the history of Bashkorto-
stan and Kazakh-Russian relations [Sultangalieva].

Having started his career in the Ufa provincial
chancellery in the 1720s (his name and surname
are found in the Landrat Census of 1716-1717 as a
centurion of the Arsk road in the Kazan district
[Materialy landratskoi perepisi, pp. 260-261]), he
served as a translator in the Orenburg border com-
mission. He translated the letters of Abulkhair
Khan (the Khan of the Junior Zhuz, or “The Lesser
Kirghiz Horde”, as it was written in Russian
sources) to Empress Anna loannovna, Persian
Shah Nadir and the Khan of Khiva [Sultangaliyev,
p. 132] (see Aryslan Bekmetov’s translations from
Tatar: [Poezdka iz Orska v Khivu..., pp. 19-29],
his signature is found in the land acts of the Bash-
kir tribes: “when writing that record, Araslan
Bekmetev interpreted and certified his hand in Ta-
tar script”, here he acts as a translator of the Com-
mission for Bashkir Affairs [see: Istoriia
bashkirskikh rodov..., pp. 126-127]). He partici-
pated in difficult negotiations of the Orenburg pro-
vincial authorities with Abulkhair Khan and pre-
pared a report on the relationships between the
Bashkir and Kazakh tribes (which meant a share of
political intelligence). After retiring, he settled in
Seitov Sloboda and became the owner of a large
courtyard with 4 mills and 25 servants of both sex-
es. All this was bequeathed to his three sons, one
of whom, Usman Aryslanov (“Araslanov”), also
served as an interpreter of the Orenburg Commis-
sion. In 1740-1741, he accompanied Dmitry
Gladyshev, a lieutenant of the Orenburg dragoon
regiment, during his trip to Khiva through the no-
mad camps of Abulkhair Khan, about which there
is an entry in the “Materials of the journey of
Dmitry Gladyshev, a lieutenant of the Orenburg
dragoon regiment, and geodesist Ivan Muravin
from Orenburg to Khiva, to visit Khan Abulkhairu
(November 5, 1740-April 1741)”. It is notable that
in the modern scientific edition of this text, the
personality of Usman Aryslanov is not commented
on, it is not “recognized” [Putevye dnevniki...].
Like his father, he translated official Russian let-

ters addressed to Shah Nadir, moreover, he deliv-
ered them to Persia. The following fact of his life
is curious. In 1746-1747, Usman was captured by
Abulkhair, becoming a hostage of the changeable
relations between the Kazakh khan and the gover-
nor of Orenburg I. Neplyuev. In Kazan (according
to another study - in Orenburg [Ibid], but rather, al-
ternately in these two cities, Sultan Kozhakhmet,
the son of Abulkhair, stayed from 1738 to 1748;
the Russian government kept him there to ensure
the khan’s “pliancy”. The exchange was made, and
in the 1750s, Usman Aryslanov translated the offi-
cial correspondence of Nuraly, the new Khan of
the Junior Zhuz after the death of Abulkhair, his
father (there is no information about the “tech-
nical” aspect of the exchange in the explanations to
the “Materials ...”). This is by no means accidental:
at that time the positions of interpreters on the bor-
der zone, according to the class-tabulation princi-
ple, “were occupied <...> by representatives of the
titled Tatar nobility < they really did justice to
themselves in the earlier period of the so-called
“service Tatars”, the natives of the Golden Horde.
— R. B.>” [Sultangalieva, p. 127]. They were se-
lected based on the results of a rigorous and com-
prehensive examination; both business qualities
and state-political reliability were taken into ac-
count [lstoriia tatar, p. 339] (the latter sometimes
led to mistrust on the part of the indigenous popu-
lation).

As for the Kazakh branch of the Bekmetov
family, it dates back to the early 1830s, when two
brothers, Khamit and Jagfar Bekmetovs, arrived at
the village of Po Kluchu Sap (Tat. Sap-bash / Saf
(ly) bash) of the Shinshinsky volost in the
Tsarevokokshai district of the Kazan province
[Mustafin, 2000, p. 5], [Mustafin, 2020]*. They
liked the picturesque lacustrine-hilly-forest-steppe
oasis of Sary Arka (the Central Kazakhstan Up-
land, “Kazakh Makondo”, as one of today’s travel-
ers and bloggers poetically described it), business
quickly took off, the brothers, first assigned to Pet-

* Now it is the village of Klyuchi-Sap in the Atninsky
district of the Republic of Tatarstan, the Shor river ba-
sin, 30 km north of the village of Bolshaya Atnya (Oly
Atnya), on the border with the Republic of Mari El. It
was founded in the second half of the 18th century. In
2002, there were approximately 300 inhabitants. It is
significant that according to the data of the Estimation
and Statistical Bureau of the Kazan Provincial Zemstvo,
732 people of both sexes lived in it at the beginning of
the 20th century (1907), all of them Tatars, despite the
nearby Russian and Cheremis villages [Spisok selenii...,
p. 27].
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ropaviovsk [Kretova, p. ... 158], got richer (espe-
cially after the opening of the Koyanda Fair in
1848, which was a trade center in the Steppe with
Asian and European goods, and the opportunity to
visit the border area with Xinjiang [Gibadullina,
2016, p. 34], [Gibadullina, 2017 ]). In
Karkaralinsk, Khamit built a spacious two-story
log house, without using a single nail, with unique
Dutch stoves in each room, which Kunanbay visit-
ed as an aga-sultan (the senior sultan from 1849 to
1853) of the Karkaralinsk outer district. When, on
the initiative of Kunanbay and as a result of his ap-
peals to the higher authorities of the Russian gov-
ernment in 1851, the first mosque was built in
Karkaralinsk (now one of the oldest in Kazakhstan,
a sacral monument protected by the state); after the
collective prayer, the celebration (“toi”) of this
event took place in the house of Khamit and
Khaliullah [Mustafin, 2020], the one with a “green
roof” (“Bekmetev’s house under a blue roof”);
Khaliulla was one of those who paid for the con-
struction of the temple [Nurmakhanov]. The con-
struction locus was chosen by Kunanbay, but there
is information according to which he approved
Khamit’s proposal concerning the location of the
mosque; during its construction, a company of sol-
diers of the Karkaralinskaya fortress was involved
- under a contract, for a certain remuneration, “in
their spare time” as was identified in the resolution
of Major General N. Vishnevsky, the head of the
Siberian border directorate [Nurmakhanov, p. 106],
[Zhetpispaeva]. In the novel by M. O. Auezov, a
description of the solemn post-prayer feast is giv-
en:

Kora ishindi kytushiler, aspazshylar bolmasa, ezge
zhyrginshiler zhox <...>. Ylken arash yidig korara
shyratyn key esigine karsy xishileu as yi bar edi. Sonyx
esigi damyl tappai ashylyp-zhabylyp zhatyr eken.
Tabax-rabax ystyk asty <...> zhigititer zhygire basyp
tasyp zhyr. Osy kire beris belmeden terge karai zhane
oH zhak, sol zhakka xarai bipneshe belme bar edi. Dol
oH zhaktarysy Kynanbai zhatatyn ylken belme. Sol vyi
zhaktan zor dauspen kewrildene seiler otyrran Alshynbai,
Maiyr ynderi keledi. Tyraskan xatty kylki de estilip
kojady <...> Terdegi belmeler ekeu edi. Onda da
zharalai tizilip, maldas xyryp, syrylysa otyrran xonaktar
eken. Byndary konaxtyn kebi kalanyn tatar
saudagerleri, kazak bailary <...> Kerindi [Oye3os, b.
199-121]. — In the courtyard full of saddled horses,
there was no one except servants and people busy with
cooking <...>. A separate kitchen was located directly
opposite the porch of a large wooden house. Its door
banged every now and then. Zhigits <...> one after an-
other brought out dishes with hot, steaming meat <...>.
To the right was a large room where Kunanbay was sit-

ting. From there came a loud, lively conversation <...>.
The room opposite the entrance was also packed with
guests sitting in a tight circle. These were mainly urban
merchants — the Tatars and Kazakh bays [Auezov, pp.
133-134].

The mosque combined Kazakh and Tatar archi-
tectural and decorative elements. The first imam of
the mosque, at the invitation of Kunanbay, was
Akhun Khasan Seifullin, a “Kazan Tatar” accord-
ing to archival records, a Meshcheryak from Sara-
tov; he died in 1881 in Jeddah during the plague,
performing the hajj (Magzum, the daughter of the
akhun, was the wife of Gubaidulla, the son of
Jagfar Bekmetov, they had seven children;
Gubaidulla was the imam of the mosque after the
death of Hasan). The father of Khamit and Djagfar
Bekmetovs was Yakhya (in Russian government
papers they are both named “Yakhnins” by their
patronymic names). According to some sources,
Khamit was born in 1808 [Mustafin, 2020], ac-
cording to others, in 1811 [Omirdin bel-belesteri,
p. 195]. He had 20 children by four wives (their
names are recorded in a special “extract from the
last list of family members of the deceased mer-
chant Khamit Bekmetev”, compiled in the
Karkarali district chancellery); his younger brother
had three children.

Khaliullah was Khamit’s firstborn: in the “EXx-
tract ...” he is the oldest. The dates of his birth
vary: either 1829 or 1833, and the date of death is
May 6, 1905 (nothing is known about the year of
his father’s death; it is assumed that Khamit re-
turned to his homeland). His mother was
Sahipdzhamal, who is considered to be a Kazakh
(perhaps not entirely pureblooded). Besides
Khaliullah, she had two sons: Hamidullah and
Gizzatullah. One of Khamidulla’s sons, that is, the
grandson of Khamit and the nephew of Khaliullah,
Mohammed-Maksud Bekmetov (1883-1912), a
friend of A. B. Baitursunov and A. N.
Bukeikhanov, prominent representatives of the Ka-
zakh intellectuals, was an employee of the Omsk
telegraph and post office, he participated in the
general strike of Russian postal workers in 1906
and collected Kazakh national folklore (see about
him: [Abdrashitov, Uzbakhanov], see the antholo-
gy of Kazakh poems (steppe melodies) compiled
by him and published in Kazan [Bekmetev]).
Khaliullah not only traded, like his father (flour,
bread, groceries, manufactory, etc.), but was also
engaged in charity work. As the public chairman of
the Karkaraly Prison Guardianship Department, he
donated money to improve the life of prisoners, in
connection with which the military governor of the
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Semipalatinsk region twice expressed his “sincere
and heartfelt gratitude” in the orders of April 23,
1885 and September 15, 1892. Moreover, on Octo-
ber 12, 1888, Emperor Alexander 11l awarded the
merchant with a silver lapel medal with the inscrip-
tion “For Diligence” on the Stanislavskaya ribbon,
and in December 1904, Tsar Nicholas Il presented
him with the gold medal “For Diligence” on the
Anninskaya ribbon to be worn around the neck
[Zhamuldinov, pp. 42-43], [Popov, p. 6].

In Karkaralinsk, subscription lists were distrib-
uted with the aim of raising funds to help orphans,
old people, military invalids and ordinary people
who found themselves without financial support
(often after fires, when whole neighborhoods of
wooden buildings burned out). Khaliullah and his
relatives always contributed significant sums to
these sheets; so, the subscription list of 1911 was
preserved in the amount of 72 rubles. 15 kopecks:
among the signatories — Makhmud and Maksut
Bekmetov [Popov, Riazantsev, p. 107]. Khaliulla
was among those patrons of art who financed the
construction of the St. Petersburg Cathedral
Mosque (his name in Arabic is inscribed on one of
the walls of the temple) [Kereybaeva, p. 145].

In 1905, along with other, mostly Russian,
merchants, Khaliullah was a member of the
Karkarali Society of Popular Sobriety®.

*These noble activities did not interfere with sometimes
“wasting” money! In Soviet times, old residents of
Karkarlinsk said that the Bekmetov merchants used to
heat samovars with banknotes. This happened, for ex-
ample, during the matchmaking of their daughters to
find out the size of the wallets of their fiance's, and to
clarify the degree of their efficiency, suitability for life,
and the seriousness of their attitudes to the choice of
their beloved ones. Such humorous stories were told, of
course, to amuse visitors of Karkaralinsk, tourists inter-
ested in local customs. But just as there is no smoke
without fire, so numerous and funny stories about mer-
chants cannot be spread without specific events, record-
ed almost “documentarily”. The fact is that the burning
of banknotes to heat a samovar is an almost invariant
plot, it is persistently repeated in different versions. This
is not just an old trivial joke dating back to Soviet times
and told with the aim of showing how differently people
used to live before the revolution, and how they live
now, under the new government — “heaven and earth”.
No, the story of money and a samovar was common in
the 19™ century, when at the Kuyandinsky fair, the
Bekmetov and Ryazantsov merchants, in the heat of
trade competition, argued who would be able to quickly
prepare evening tea by burning banknotes in the samo-
var. The Tatar merchants were said to have won: they
had to use cash intended to purchase a coal mine, which
the next morning after the heated “debate” went into the

Khaliullah and his family members owned
mountain mines, the Steppe region was rich in
them. According to the imperial law, ore mining at
one and the same place was to be carried out for
three years, after which the mine was declared free,
and its temporary owner had to send a new appli-
cation to the Tomsk mining district to continue the
work. “The Siberian Commercial and Industrial
Calendar”, issued in Tomsk, published a list of
persons licensed to develop mines. According to
Yu. Popov’s estimates, about 100 applications (!)
were filed from the Bekmetov family at different
times [Popov, p. 6]. Many mines of the Balkhash
region were designated by the names of the
Bekmetovs’ house members: Asatovsky, Khakim-
Maksutovsky, Muginovsky, Makhmud-
Mukhtarovsky, Dildanovsky, Khamitovsky,
Gulshadsky (in honor of Khaliulla’s niece,
Gulshad, who was the daughter of his brother
Khamidulla; at the beginning of the 1950s this
mine was described as follows: “In Gulshad,
mimetesite <a rare mineral from the class of phos-
phates. — R. B.> is most common in the area of the
Bekmetev spacing... In the steppe part of Kazakh-
stan, scorodite <a poisonous mineral used to ex-
tract arsenic. - R. B.> in substantial quantities is
only found in the Gulshat deposit ...” [Chukhrov,
p. 145]; in 1885, near this ore mine, a plant was
built, at which silver was extracted by an experi-
mental method in reverberatory furnaces
[Pazukhin, p. 42]); the name of the metallurgical
plant on the shore of Lake Balkhash was Popovo-
Bekmetovsky (owned jointly with the merchant
Stepan Popov).

Khaliullah had four wives: 1) Latifa, the
daughter of Iskhak, 2) Khadicha, the daughter of
Rafik, 3) Fatima, the daughter of Musa, 4) Gaini
(1846-1927). There were no children by the first

hands of more enterprising and less adventurous Eng-
lishmen. Moreover, F. M. Dostoevsky, who was in exile
in Semipalatinsk (served as an ordinary soldier of the
Siberian line battalion) at that time, could have heard
this or a similar piece of “gossip”, a ridiculous argument
in favor of the strange customs of the Steppe — the dis-
tant imperial periphery. | recall the episode of the night
binge, depicted in the novel “The Idiot”: Nastasya
Filippovna takes packs of money from merchant
Rogozhin in her St. Petersburg apartment and throws
them into the oven, setting the condition that if someone
should manage to get at least a pack out of the fire, he
would receive all hundred thousand. In any case, the de-
scribed fact with a samovar needs detailed historical and
cultural coverage, starting with the question of whether
it really happened or not, and ending with the semiotics
of merchant gestures and actions.
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two wives; the third gave birth to three (one daugh-
ter and two sons); the fourth had five (one daughter
and four sons). The last wife, Gaini, (or, as the Ka-
zakhs affectionately called her, Aineke) was the
daughter of Shonbai from the clan of Tobykta, a
close relative of Kunanbay. She became a widow
early (her husband Smail <Ismagil. — R. B. > died
after falling from a horse), in her first marriage she
had two young children [Bekmet’eva, p. 125].
Kunanbai, who visited Khamit’s house, suggested
that Khaliullah should marry young Gaini and
adopt her children. He agreed - not only out of a
desire to be related to Kunanbay, but also because
he had had no children by his first three wives by
the time of the next matchmaking. When Gaini
came to live in his house, Fatima, who was Uzbek
and was thought to be sterile, began giving birth ...
It was Gaini who was associated with the cult of
children and childhood. According to the memoirs
of her contemporaries, outwardly stern, at heart she
was the kindest person. The fate of Gaini’s chil-
dren by Smail was tragic: Zhakypbek fell victim to
political repression in the 1930s, Rabiga died in
obscurity in 1951°. At the same time, Khaliullah’s
other children, including those by Gaini, made a
great contribution to the development of Kazakh —
and Russian! — culture (he had eight children by
his two wives: one daughter and two sons by Fati-
ma, and four sons and one daughter by Gaini). All
of them, their relatives and descendants got a good
education: suffice it to say that Khaliullah’s daugh-
ter by Fatima, Gulbahor, married Zhakyp Akpayev
(1876-1934), the first Kazakh master of law, who
graduated from the law faculty of the Imperial St.
Petersburg University, an ethnographer, a public
leader and a member of the “Alash-Orda” govern-
ment, which advocated the European, Western path
of the nation’s development and was abolished by
the Bolsheviks; Makhfuza (188? -1956), the
daughter of Gubaydulla Bekmetov, Khaliullah’s
cousin, was officially married to Amre Aitbakin
(1861-1919), the first Kazakh professional doctor,

® Khamit had a son, Khakimzhan, by Khusni

(Khusnidzhamal), his second wife after Sahipjamal. He
was Khaliullah’s half-brother, lived in his family, being,
as it were, “adopted”, as he was the right age: all be-
cause Khaliullah’s did not have his own children for a
long time. Khakimzhan, Khaliullah’s favorite (a black-
and-white photograph has come down to this day, in
which there are both of them: “a brother-father” gently
holds “his brother-son” by the shoulder), died after
completing a course at the Siberian Cadet Corps in
Omsk, the best military educational institution in pre-
revolutionary Russia.

the leader of the political party “Alash”
[Fominykh, Kuzmin , Nekrylov], his sister was the
wife of Zeynep Chormanova’s nephew, the mother
of Chokan Valikhanov; Khaliullah’s granddaugh-
ter, the daughter of his son Mazhit, Gulgasyl, was
married to Anatoly Stepanovich Ivanov (1928-
1999), the author of the popular novels “Shadows
Disappear at Noon”, “The Eternal Call” and the
story “Ermak”, the editor of the journal “The
Young Guard” (for her husband Gulgasyl
Mazhitovna Bekmetova meant nearly as much as
Sofya Andreevna Bers meant for Lev Nikolaevich
Tolstoy: it is not accidental that the text of the nov-
el “Shadows Disappear at Noon” was dedicated to
his wife — “Galina Ivanova, my faithful friend”)".
Khaliullah used to visit St. Petersburg on busi-
ness. Naturally, from there he brought books in
Russian, which replenished his home library, rep-
resented by Arab, Persian and Turkic-Tatar edi-
tions. We can assume that the inquisitive Abai also
used it. Music could be heard in the Bekmetovs’
house: one of the young people played an instru-

" Of interest are D. Bykov’s statements about the place
of A. Ivanov’s prose in Soviet and post-Soviet literature.
They are worth mentioning. Paying tribute to the talent
of the writer (“Ivanov had an undoubted gift of a novel-
ist”), D. Bykov called him a “genius for the poor” and
underlined that this was not bad at all (“processing high
samples for an average reader is an absolutely noble
task™). The chronicle of the era, from his point of view,
was not only the novels of M. Sholokhov, but also the
works of A. Ivanov. As a conclusion: “When we start
<...> to build a normal national identity <...>, we will
have to reread his <A. Ivanov’s. — R. B..> prose. Adapt-
ing great models for unprepared readers, <...>, supply-
ing them with information about historical past and mo-
dernity is one of the tasks of literature. <...>. And those
who grew up on <...> lvanov — <...> provided the coun-
try with a margin of safety, thanks to which it did not
collapse after the next revolution. <...> If today there
was a person who would not be afraid to become a ge-
nius for the poor, the country would have noticeably
fewer poor people < poor intellectually, spiritually,
morally. — R. B.>” [Bykov, pp. 411-412]. It should be
noted that the circulations of A. Ivanov’s works are still
high, and readers' reviews of his works, even on the In-
ternet, are invariably positive; they reflect not only peo-
ple’s nostalgia for a bygone era, but also a sense of what
genuine mass literature should be: easy to read, deep in
thought, leaving a subtle pleasant aesthetic “aftertaste”.
Many people write that the writer remained underesti-
mated, and this is true: “The Life of Remarkable Peo-
ple” has not published his biography! Soviet film seri-
als, based on the novels of A. lvanov (original author's
script, acting, musical design, color scheme, entourage,
Siberian nature), also evoke constant enthusiasm.
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ment (violin, accordion), and the parents encour-
aged their children’s talents (by the way, it was a
custom for the children in the family to have “in-
ternal”, home names). As a result, the cultural en-
vironment could not but influence the young Abai;
he breathed the air of knowledge and freedom in
the generous Bekmetov’s house.

Khaliulla Khamitovich Bekmetov was buried
in the ancestral part of the Karkaraly cemetery.
The stone on his grave was brought from India, the
iron fence was made by the local craftsman, black-
smith Kynabay [Mustafin, 2016].

5. CONCLUSIONS

The fact of Kunanbay’s warm meetings with
the Bekmetovs could have been mentioned in the
book - briefly, in concise, ascertaining wording,
without departing from the main trajectory of the
narrative. Athough, to be fair, it should be said that
N. Anastasyev stipulates the genre boundaries of
his work. In the “Prologue”, he writes that his book
is neither a biography, nor a literary-critical essay,
but a portrait, a sketch, or - in a more lyrical refrac-
tion — “a medallion in a fluctuating environment of
invited or called participants in the literary and so-
cial life of previous centuries” [Anastasiev, 2008,
p. 7]. This remark is essential: it corresponds to the
author’s logic in comprehending Abai’s work (and
not only his: any artist’s!). We do not aim to dis-
pute or revise it, realizing that without inner spir-
itual intimacy (N. Anastasyev explains that he does
not have it for objective reasons), it is really diffi-
cult to describe a biography. We point to the back-
ground (“environment”) of Abai’s early socio-
cultural life, the background, which nevertheless
lay on the surface and, due to a too generalized ap-
proach to the topic, remained completely unno-
ticed. An almost the same situation is true of O.
Ibraimov’s book about Ch. Aitmatov, published in
the same series “The Life of Remarkable People”
ten years later [Ibraimov]. True, the Tatar origins
of the Kyrgyz writer on the side of his mother
(now it is impossible to silence this fact!) are men-
tioned — but, alas, sparingly, on one or two pages,
without involving a huge amount of material about
the glorious merchant family of the Abduvalievs.
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ABAN, TATAPBI U AOM KYIIIIOB BEKMETOBbBIX
(HECKOJIBKO 3AMEYAHWHU K KHUTE H. A. AHACTACBEBA
«ABAU: TAKECTD IIOJIETA»)

Punar ®@epranosuyd bekmeros,
Kazanckuii ¢penepaabHbIil YHUBEPCHUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
bekmetov@list.ru.

Cratpst mocBsmeHa npobiieme u3ydeHus onorpadun Abas KynanbGaera (1845-1904), Tounee —

YACTHBIM aCIIEKTaM €€ U3JI0KEHHUS B POCCUIICKOM KHHUIOM3AaTelabcKoM npoctpanctse. B 2008 roay B
cepun «OKM3HB 3aMeuaTeNbHBIX JIIOAEH» 1Mo 3aka3y MUHHCTEpCTBa KyJIbTyphl M MHpoOpManun Pec-
myOsmuku KasaxcraH BBIIIJIO B CBET HOBOE PYCCKOE CHCTEMHOE JKHM3HeonHncaHue Abas — KHUTa W3-
BECTHOTO OTE€YeCTBEHHOTO aMepukanucta H. A. AHacTtackeBa «A0ail: TsokecTh noneray (M.: «Moio-
nmas rBapaus», AcraHa: ®ommant, 383 c.). Kamra sta mo Habopy NpHUBICYSHHOTO HCTOPHKO-
KyJIbTypHOTO MaTepuana, KOMIIO3HUIIMOHHOM MpPOAYMAHHOCTH, JUTEPATYpPHOMY S3BIKY NPOU3BOAUT
OnaronpusTHOE BlieuarjeHue. BMmecte ¢ TeM B COOBITHIHOW cxeme, Ouorpaduueckoil KaHBe KHUTH
HMeeTcs B YUCIIE IPOYMX OHA 3aMETHas «IaKyHa», KOTOpas CBA3aHA C PAHHUM 3TaIlOM JKH3HH Kiac-
CHKa Ka3axCKOW juTeparypsl. Hudero He cka3zaHo o mpeObIBaHMM MOJoAoro Abas BMecTe C OTIIOM
Kynan6aem YckeHOaeBbIM B KapKapaJHHCKOM JIOME TaTapcKOro Kymua Xanuyiuisl XaMuToBH4a bek-
METOBa, 0 YeM, MEXJy MPOYNM, IMUIIETCS B TOKyMeHTaabHOM poMaHe M. O. Ay33oBa «Ilyte AbGas»,
Ha KOTOPOTO aBTOp — MO JPYTUM HOBOJAM — aKTHBHO M 0OOCHOBAHHO cchlIaeTcsa. Mexay TeM (GakT
TECHBIX JIJIOBBIX M POACTBEHHO-CEMEHCTBEHHBIX OTHOIIEHHH oTna Abas (ara-cynrana Kapkapamus-
CKOM BOJIOCTH) ¢ XaJInyJIoi bekMeToBBIM 3acimykuBaeT 0co00ro BHUMaHHMsI, KOO COEPKUT KOCBEH-
HYI0 MH(POPMAIIHMIO O XapaKTepe NMpoOyxkaeHus uHTepeca Adasi K KHUTE U IIPOCBETUTEILCKON TPaaH-
1ud. Tartapckuil KylIbTYpHBIH KOHTEKCT B IIEJIOM HEOOXOJMMO YUHTHIBATH ISl OHMMAHHS Ka3aXCKO-
ro obmecTtBeHHOT0 co3HaHUs XIX — Hagama XX Beka.

KaoueBbie cioBa: Abaii Kynantaes, Kynanbait YckenbaeB, Cemunanatuack, KapkapamuHck,
Tarapckoe kyneuectBo B Kazaxcrane, Xanuymina bekmeros, 1oMm bekMeTOBBIX.

1. BBenenne
B yxe nganexom 2008 rogy B 3HAMEHHMTOM ce-
pun «OKu3Hb 3aMedaTeNbHbIX JIIOACH» ObLTa Omy0-
JTUKoBaHa HeOe3pIHTepecHas kHura H. A. Amxa-
crackeBa «AOail: TSHKECTh MOJIETa» — PE3yJIbTar
COBMECTHOTO TMPOEKTa [BYX CTOJHMYHBIX H3/a-
TEJIbCTB: MOCKOBCKOW «MoJ10/10i1 TBapium» U ac-

tanuHckoro «®onuanTtay [Anactaceses, 2008]. H.
A. AnacTtacheB — U3BECTHBIHN B Halllell cTpaHe U 3a
ee TpemesiaMu CIEIHAINCT B 00JIaCTH 3armaHoi
JIUTEPATYpPhl, aBTOP MHOTOYUCICHHBIX MPEKPACHO-
BJlyMYHUBBIX PabOT IO TBOPYECTBY KPYIMHEHIIHX
anrno-amepukancknx nucarened XIX m XX cro-
netuit (M. TBena, Y. ®onkuepa, 2. Xemunryas, /1.
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Conunmxepa). XyaoxKecTBEHHas KyJIbTypa 3amnaaa
— OOBEKT ero JONTOJETHETO HCCIIEA0BATEIbCKOTO
BHUMaHusA. OJHAKO, HECMOTPS Ha 3TO, 3aKa3dUK
mpoekTa (Tak 0003HaYeHO B KHUTE Ha 000pOTE TH-
TYIIBHOTO JHCTA) — MMUHHCTEPCTBO KYyJIBTYPHl H
nHpopmaruu Pecnyonmukn Kazaxcran — BeiOpan
nMeHHo H. A. AHacTacbeBa B Ka4ecTBE TOTO aBTO-
pa, KOTopoMy ObLIa TpefocTaBiIeHa BO3MOKHOCTh
Hammcath HOBYIO (TIO CyTH, MEPBYIO B TIOCTCOBET-
CKO€ BpeMs) CHCTEMHYI0 HAyYHO-XYHO0XKECT-
BeHHYI0 Ouorpaduio Abas KynanGaeBa Ha pyc-
CKOM SI3BIKE.

Ha mnepBbiif, BeCbMa MOBEPXHOCTHBIN B3TJIA,
BBIOOp JOCTATOYHO CTPAHHBIN: M3BECTHO, YTO BCS-
KHii MacIITaOHBINA MO 3aMBICITy M IIEJIOCTHBIA I10
WCTIOTHEHHIO TPY/| CKJIABIBACTCS KAK MUHIUMYM H3
CYMMbI OTACIBbHBIX YaCTHBIX pa60T, a KakK pa3 ux
10 TEMATHKE Ka3aXxCKOM KIIACCHYECKOH JIMTepaTy-
pet koHIa XIX — Hagama XX Beka (emie TodHEe,
abaeBckorl Temarmke) y H. A. AHacTacheBa HeT.
BMmecTe ¢ TeM CTpaHHOCTH 3Ta HOCHUT OYEBHIHO-
MHUMBIHA XapaKTep; OHa BIIOJHE MPEOA0INMA, ECIIH
y4eCTh HECKOIBKO OOCTOSTENbCTB KaK CoaepiKa-
TEJIBHOI0, TAK U OPraHU3allMOHHOTO TUIaHa.

Bo-mepBbIX,  CpaBHUTEIBHO-TUTEPATYPOBEI-
YecKuil (KOMITAPATUBHEIN) MOAXO0 B OCMBICICHUN
Abas He TpeOyeT 0CcOoOBIX MOSICHEHUH 1 000CHOBa-
Huil. [IoHATH HAMOHAIBHOrO MOATa-TE€HUS B KO-
opAuHaTax KyJpTyp 3amazna u BocToka — Aeno u
He00XO0MMOe, W OTBETCTBEHHOE, TaK 4TO (HIIO-
JIOT, XOPOIIIO BJIAJICIOUINI 3amaHBIM MaTepHuaIoM
Y OJTHOBPEMEHHO OTKPBIBAIOIIUH JIJIsl ce0s — IMyCTh
B PEKUME MOCHIIBHBIX MITYIUH — BOCTOYHBIA KOH-
TEKCT, CMOCOOeH yBHIETH AOas 3HAYUTEIHHO
rny6>1<e U TOHBUIC, HCXKCIIKM TOT, AJId KOI'O pa3BH-
THE JINTEPaTyphl OTPAHUYMBACTCS TpeJesiaMu Of-
HOTO 3aMKHYTOTO dTHHYECKOTO MPOCTPAHCTBA, IM0-
MEIIEHHOTO B OJHMH COIHAIBbHO-UCTOPUIECKUH
cpes. lllupora m3ydyenus Abast u «abaeBCKOTO TEK-
CTa» Ka3aXCKOW JMTepaTyphl, TaKUM 00pas3oMm,
AOJDKHA JIMIIb ITPUBETCTBOBATHCA.

Bo-BTophIX, Ui 3aKa3uuKa MPOEKTa, KaK MBI
npearnonaraeM, IpUHINIHAIBHOE 3HAaYCHHE UMEIIO
U TO, KTO M KaK CyMEeT CErojHs paccka3aTb 00
Abae, 4TOOBI CJIOBO O HEM ITOJIyYHJIOCh, C OJHON
CTOPOHBI, )KUBBIM U SICHBIM, & C JAPYrol — coxpa-
HSIIOIMM JIOJIO aKkageMu3Mma, 0e3 M3JIUIIHEH BOJIb-
HOCTH B HWHTeprperaiuu (akTtoB Oworpadpum u
MHUpPOBO33peHHs. Kpome TOro, aBTOpPOM JOJDKEH
ObUT OBITH YENIOBEK, YbE€ MMl BECOMO B Hay4HOU
cpelie, aBTOPUTETHO JIJIi YMTATENbCKOW ayauTo-
puu. KitoueByro posib, MO-BUAUMOMY, UIpall TOT
¢axT, 9ro 0 xu3HU Abas B3sUICS MUCATh NpeacTa-
BUTEJIb HE Ka3aXCKOW, a PYCCKOM KYJbTYypbl — TEM
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caMmbIM, TpencTaBieHue 00 Abae NPUHHMAIIO
(opMy «ocTpaHEeHHUsT», Ojaromaps KOTOPOH 0ObId-
HO B MIPUBBIYHOM M 3HAKOMOM (IUTsI TPaIUIIIOHHO-
ro Ka3axCKOTr0 CO3HaHMs) OTKPHIBACTCS HEYTO HO-
BO€ U IO-CBOEMY YIOUBHUTEIbHOE. [ Kazaxckoil
KyJIBTYpbl B)KHO U TO, YTO aKTyaJbHO 3HAYUMBIN
pasroBop 00 Abac (B BHIC NPE3CHTALMN KHHTH,
peleH3uil Ha Hee B KypHalax Mo mpoduito, oT-
KITUKaX ¥ OOCYKICHHUSAX PSIOBBIX YHTATENEH) CTal
aKTHBHO BecTHCh B Poccum; B 3TOM, eciu MOAIy-
MaTb, W TPOSBIACTCS JEHCTBUE «MATKOW CHIIBD)
Kak croco0a MPOHWKHOBEHHS JTyXOBHO-KYJIBTYP-
HBIX LICHHOCTEH U3 OJHOM CpeAbl B IPYryIo, U3 Ha-
[IMOHAJIBHON «OKpauHbl», KakuM siBisuics Kaszax-
CTaH B JOCOBETCKMH W COBETCKHI NEPUONBI, B
«METpOIIONINIO», KaKOBOM, MpPHU BCEX OTOBOPKaXx,
obuta Poccus. H. A. AHacTtackeB MOIXOAWI IS
9TOTO KaK HeNb3s JIydlle, TeM Oojiee 4TO y HEro
UMEJNCS JTOBOJBHO YAayHBIA OMBIT PaOOTHI Hal
JKU3HEONMCAHUSIMU HHBIX Ka3aXCKUX THCaTeNeH;
€ro nepy MpHuHaJyIekKaT IB€ KHUTU O BBIJAIOLTUXCS
nesitenssx Kazaxcrana: o coBpeMeHHOM IPO3anke u
nepesogunke A. K. Hypmencoe [AHactacbes,
2004] u xiaccuke HOBOW Ka3aXCKOHM JMTEpaTyphbl
M. O. Aya30Be [Anactackes, 2006].

Tem HEe MeHee MHOTOTPAHHOCTH IOAXONA K
JKU3HH M TBOpUYECKOMY Hacienuto Aasi, oleHKa
€ro C BBICOTHI «IITHYbErO» MOJEeTa, B paKypcax
PasHBIX KyIbTYp, HE IOIDKHBI OTMEHSTH HAJIHUUS
«repupepUnHBIX», «BTOPOCTENICHHBIX» JI€TaNeH,
13 KOTOPBIX CKJIabIBaeTCsl Onorpaduieckas KaHBa
B €€ peallbHOM NpPEJIOMJICHUH; CHCTEMaTHYECKUN
TPYZ — 10 CaMOMY OIIPEJISICHNI0 ITOTO JKaHpa —
mpejnoaraer ux yuetr. Mexay tem B kaure H. A.
AHacTacheBa BCTPEUAIOTCA «JIAKYHBDY, HMEETCs
HETOJTHOTa B W3JI0XKEHHH OHOrpadudecKoro Cro-
keta. OO0 3THX JOCAJHBIX «IIPOITYCKax», COOCT-
BEHHO, U TMOWJIET peub B OCHOBHOW 4YacTHU HACTOS-
el CTaThU.

2. MeToabl U MaTepPHAJIbI

MeToI0IOTHUECKYI0 OCHOBY HCCIICIOBAaHHS B
MOJTHOM COOTBETCTBHHM C €€ JIOTMKOH COCTaBHIIN
JBa TPAaAWLIMWOHHBIX, BBIACPKABIINX WCIBITAHUE
BpPEMEHEM MoaX0/1a: a) Ouorpauueckuii u 0) uc-
TOPUKO-KYJIbTYPHBIH.

[lepBpIii MeTOA, Kak HM3BECTHO, SIBISIETCS Be-
JIyIIMM B TYMaHUTApHBIX Haykax. Ero cnenunguka
B JIAaHHOM CITy4ae ONpeeNseTcs] CBA3bI0 JTHYHOCTH
mucaTessi U ero TBopuectsa. MakThl KU3HU OKa3bI-
BAaIOT BO3JICHCTBHE Ha YeJOBEKa, (POPMHUPYIOT €ro
)IYXOBHO-HpaBCTBeHHLIfl OIIBIT, CO3JAI0T YCJIOBUA
JUTSL peau3aliy APEMITIONUX B IIyOWHE Ty U
KAYIUX Yaca CBOETrO MPOSBIEHUS BO3MOKHOCTEM.
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XyIoKHHUK CJIOBa B PaBHOM Mepe — Kak oOJyama-
TeIb WHIWBHIYaJIbHBIX NPEACTABICHUNA M CKIIOH-
HOCTEH, Tak M HOCHUTENb 00pa3a OKpYXaroLIero
MHpa, TOH Cpelbl, B KOTOPOH OH POC U pa3BUBAJICS.

Bropoii meTon, B CBOIO ouepellb, MO3BOJISET
MOHATh MEXaHU3MBbl CTAHOBIIECHUS JINYHOCTH B Pa-
KypCce€ KOHKPETHON UCTOPUYECKOHM BIIOXU U BKIIIO-
YEeHHBIX B HE€ KYJbTYpHBIX Tpaauluil. 31ech mpo-
W3BOJIUTCS y4eT «OJIMDKHEro» M «JaJIbHEr0» KOH-
TEKCTOB MaMATH U CyAbOBI, YTOUHSETCS CTENEHb
WX BHYTPEHHEH Koppemsuuu, Ojarogaps dYemy
ONMCAHHE >KU3HHU IOJy4aeT ropasfo OOJbIIYIO
JOCTOBEPHOCTB.

KpaeyronpHble NpUHIMIBI Ha3BaHHBIX MOAXO-
JIOB UCIIOJIb30BAIIUCH B 3aBUCUMOCTH OT COOpaHHO-
ro MaTepuala ¥ MOCTABJICHHBIX 3a/1a4.

3. Pe3yabTaTsl

OnHa U3 «IAKyH» aHAaCTAChbEBCKOM KHUTH, K
MpUMepy, KacaeTcss Majoll OCBEIIEHHOCTH TEMbI
npeObiBaHus AGasi B CEMUTIAIATHHCKOM TaTapCKOM
Menpece Axmera Puspl, XO0Td TaM B T€UEHUE He-
CKOJBKHX JIEeT, ¢ 1855 mo 1858 rompl, mo3T ocBan-
BaJl KAHOHBI MYCYJBMAHCKOTO BEPOYUCHHS U BOC-
TOYHBIC sA3bIKA. DakT y4eObl POCTPAHHO YIIOMSI-
HYT B Ha4aje BTOPOH ri1aBbl «Y ceds, B IOpTE»:

JBeHanuaru et ot poL[yl MaJbuuK ObLI HAIMPaBJICH
B CeMUIMaJaTHHCKOE Meapece nmama Axmerta Pusebl, rae
U MPOBEN HECKOJIBKO MOCHIEAYIOIINX JIET, 3ayIHuBasi Cy-
pot Kopana <...>, Hay4asch apabCKOMy U MIEPCUIICKOMY
SI3IKaM W BIIEPBbIE MPUKACASICh K COKPOBHUIIAM KIIACCH-
4ecKo# 1mo33un BocToka, 4To muTana ero coOCTBEHHEIC
poOKkue OmBITH <...> TEepBOHAYAJBHBIX BpeMeH [AHa-
cracbeB, 2008, c. 23].

CoOpITHEe yueObl TaKke YHOMSHYTO B KOHIIE
KHUTH, TJ€ TPUBOJIUTCS TpOCTasl JTAaTHPOBKa OC-
HOBHBIX COOBITUH XW3HU AOas; uepHo-Oenas ¢o-
torpadust Meuetn AxmeTa Pu3bl BHyTpH KHUTH He
B CUeT.

Ho, xaxxeTcs, HeT COMHCHUM B TOM, YTO UMTa-
Tero ObUTO OBl YPE3BBIYAHO JFOOOMBITHO Y3HATh,
nouemy KynanOaii BeIOpan 1ist cblHa 3TO yueOHOe
3aBeleHue, Kak Mor Abai, ydach B Melpece, He-
JIOJIT0 TIOCEUIaTh PYCCKYIO MPUXOACKYIO IIKOIY,
Kakoe BOOOIIEe 3HAUYEHHE B CTaHOBJIECHHMH Abas
HMEJI TaTApCKUM 3JIEMEHT, 3aKJIOUYEHHBIA B CHUCTE-

! B crapom myTteBouTENe MO My3EHHOMY KOMILIEKCY
AbGas B CeMunajlaTHHCKE cKa3zaHO: «AOail on »acka
ToJIFaH/a, akeci oHbl CeMell KaslachblHa oKellin Meapece-
re okyra 6epeni. — Korma AGaio MCTIONHMIIOCH Oecsamb
jiet, orer npuBe3 ero B CeMUNaIaTHHCK U OTAAT B MEJI-
pece Axmera Pmss» [JluTepaTypHO-MEMOpPHATBHBIN
Mmy3eit AbGas, ¢. 16, 50] (kypcus moii. — P. B.).
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M€ MYCYJIBMaHCKOTO oOpa3oBaHus. Bce »Tm BO-
mpocel H. A. AHacTtacbeBBIM OOOWICHBI — W HE
TOJIBKO TIOTOMY, YTO B TPEIIIECTBYIOIIYIO COBET-
CKYIO 3II0XY, Ha KOTOPYIO aBTOP BCE XK€ MPHIICIKHO
OTIHPAETCs, BCIYECKH MOAUEPKUBAIOCH PYCO(DHUITb-
CKOe Hadvajo TBopuecTBa Abas, a ero OpHeHTab-
HbIC KOPHH pETYIIMPOBAIMCh, TaK YTO ceidac
MIPUXOJIUTCS HAOIIYIh, METOJIOM PEKOHCTPYKIIHH,
HE UMesl Ha pyKaxX IOCTaTOYHBIX apXUBHBIX Mare-
pHAJIOB, BOCCO3/1aBaTh CEMAaHTUIECKOE IT0JIe CBS3U
mo3ta ¢ BocTokoM, HO W MOTOMY (BBICKaKEM
MIPEIMTONI0KEHUE), YTO aBTOP OTYETO-TO HE 3ame-
THJI TaTapckoro (aktopa, m3ydast U 3aTeM u3jaras
uctopuro CtenHoro kpas, Toro xe CeMunanaTHH-
CKa, B KOTOPOM TaTapCKOe KYIEUecTBO C ero (hu-
HAHCOBBIM M MaT€pHAILHBIM KalNTaJIOM 3aHUMAJIO
JTaJIeKO HE TOCJeIHee MECTO. ABTOpP, KaK MOXKHO
MOHSATh, OBIBaJl B 3TOM TOpOJIc M HAaBEPHSIKA MOT
o0paTHTh CBOE€ BHMMaHHE Ha TO, YTO JBYXATaX-
HBI TOM-OCOOHSK 3eMJISIKa, CITY)KaIeTro Tocyaap-
CTBEHHOI'0 OaHKa, NEPEeBOAYNKA U aJJBOKaTa AHHUS-
pa MonnabaeBa, B KOTOPOM ocTaHaBiuBasucs Abai
¢ 1878 mo 1904 ronpl, Meapece ¢ IBOPUKOM, Me-
4eTh — BCE ATH 3JIaHUS PACIIOJIOKEHBI B TaTapckoM
kpae (cnoboje) coBpemeHHOro Cemesi, YHHKallb-
HOM HMCTOPHYECKOM MECT€ Topoja, «My3eeM MO
OTKPBITBIM HEOOM», M YTO JaXKe MUHAPET MEYCTU
Axmera Pusbl ObUT MOCTPOCH IO OOBIYHOMY ISt
Ka3aHCKO-TaTapCKOW XpPaMOBOM apXUTEKTYpPbl CTH-
JII0: TTyTEeM BO3BEACHUS HAJI KPBIIEH ToMa.
OTMeTHM, YTO B KOMIUIEKC TaTapckoro kpas
BXOJISIT U APYTHUE COXPAHUBIINECS IO CETO JAHS Me-
YeTH: a) JepeBSHHAS OJHOMHHAPETHAs, BO3BEICH-
Has Ha JICHbrW Tarapckoro kymma M. My3adaposa
B 1910 roay BMECTO MpeKHEH, OOBETIABIICH; BbI-
CKa3bIBaEMYI0 HEPEJKO BEPCHIO O TOM, YTO OHa-JIe
OBLJIa MMOCTPOCHA «HEKMM Ka3aXxom», U3 0OTroyroj-
HBIX COOOpPaKCHHUU IOXKEIABIIUM OCTAThCS HEU3-
BECTHBIM, CJIETyeT OTHECTH K YHCIY JIeTeHIapHBIX;
HO 3TO, BIIPOYEM, HUYYTh HE HMCKIFOYAET TOCHIIb-
HOW TIOMOIM B CTPOUTEIILCTBE XpaMa Ka3axoB-
MYCYJIbMaH, TOPrOBaBIIMX ITOOJU30CTH MSCOM U
MSICHBIMH W3JISIUSAMA ¥ FIMEHOBABIIMX BECh OK-
PYXKHBIH JIOKYC «0ac cupak»oM, OyKBaJbHO «ToJie-
HBIO TOJIOBBDY; MEUETh TEM HE MEHEE BCera Ha3bl-
BaJach «TaTapCcKoi» — KakK IO O0IIeMy apXUTEeK-
TypHOMY pCIIEHUIO, TaK H IO KYyJbTypHO-
JaHamapTHON BIMCAHHOCTH, 0) KaMEHHas OJIHO-
MuHapeTHasi, co3ganHHas B 1908-1910 romax na
CpeJICTBA TaTapCKOTO Kymia BTOpoW ruibauu Jla-
teipa CanpikoBrnya Mycuna (B 1890 romy ero orery
MOCTPOUJ B TOPOJIC IEPBYH0 MEXaHU3MPOBAHHYIO
MapPOBYIO MENBHUILY 110 €BPONEHCKOW TEXHOIOTHH)
BMECTO JICPEBSHHOW, KOTOpas Oblla COOpY)KEHa
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Ka3aHCKUMH TaTapamu eme B 1837 romy n yHU4-
ToxkeHa moxapoM 13 mas 1902 roma; apXUTEKTO-
pom ctan ocmaHckuii Mactep (u3 CramOyna) A6-
oymna OQeHau, MoMoran eMy NPHAPTHILICKUHA
3omunii-camoyuka bassut Carbaer (1870-1954);
YTBEP)KIAIOT, YTO K MEUYETH W3 PAIOM DPAaCIOIo-
KEHHOTO JoMa MYCHHBIX Bell CICIHaIbHBINA MOJI-
3eMHBI X0J, 4TOOBI TJlaBa CEMEHCTBa MOT CIIO-
KOIHO moceniate XpaM U COBEpIlaTh Hama3 B JIIO-
Oyio moromy; B) KaMeHHas JBYXMHWHapeTHas CO-
OopHas, BozBeaeHHas B 1856—1862 ronax pycckum
apxurektopoMm P. A. bonbatoBeiM (BoaoTOBEIM) 1
WH)XEHEPOM-TIOPYUYMKOM MakalieBplM 10 TypeL-
KUM KOHCTPYKTHUBHBIM 00pa3liaMm Ha MeCTe A0Tia
CTOpeBIICH JEepEBSHHON;, (UHAHCHPOBAIH 3TO
CTPOUTENBCTBO HECKOJIBKO OOraThlX TaTapCKuX
Kynedeckux noMoB (AOzprmeBa, HurmaryniuHa,
Pagukosa, CyneiimeHoBa, XanuToBa); MEYETh I10-
ceman Abaif ¢ OTIIOM; ee IBETHOE M300paKeHNEe U
OIMCAaHHE TONAJ0 B AIb0OM O KPYIIHBIX MYCYJb-
MaHCKUX Xpamax Poccuiickoil uMIIEpUH, BBIILY-
meHHb B 1914 roay k 300-neTuro npaBieHus nu-
HacTUM POMaHOBBIX; T) OJHOMHMHApETHas 1epe-
BsHHass Ha JeBoM Oepery Upteima, B 3apedHoit
ciobojike («ropoa Auann»), MOCTpOSHHAS YCHITUS-
MH Ka3aXCKOr0 CTapeHIIMHbI, KYIa BTOPOH 'MiIb-
i TeiabiOas Kaykenosa B 1836 romy; cTHiib Me-
YeTH ONpENeNsIeTCs] Kak CHOMPCKO-TaTapCKui. MEl
YKa3aJu 37ech JHIIb Ha YEThIpe MEUYETH, HO A0 pe-
BOJIFOIIMH WX ObLTO Oorbiie (Ha nBa Oepera MpThi-
ma okoyo 17, mo ycTHOMY cOOOIIEHUIO KpaeBesa
[TaBkara daitzynnuHa; B cepeaune 1850-x ronos,
Korga B ropoa Obul mepeBeneH congatom D.M.
JlocToeBckwii, — 7 [Bpanrens, ¢. 20]).

Bce 310 1 MHOTOE NIpyroe — sipKue CBUAETEIb-
CTBa NPHUCYTCTBUSI M aKTUBHOW KyJbTYPHOHU nes-
TEJNBHOCTH CHOMPCKHUX U BOJDKCKUX Tarap B Crem-
HOM perroHe, KOTOPBI OHU OCBaWBaJIM €/1Ba JIU HE
¢ nmeammarbix romoB XVIII Beka, xorma mpunuiu
CI0Ia TI0 TOPTOBBIM JI€aM BCIEA 32 Ka3aubUMH
oTpsIaMK’; 3T0 ObLTa (JOPMA MUPHOH MHTErpaIHy
B Ku3Hb lMmmepuu mocie JoJToro CorpoTHBIIE-
HUSI, BRI3BAaHHOTO NajieHneM KazaHckoro xaHcTBa B
1552 romy. Tarapckuii ke Kpaid, HaXOSAIIHICS Ha
mpaBoM Oepery Upteimra, Obu1 00pa3oBaH B KOHIIE
XVIII Beka, mocie CHIIbHOTO HABOTHEHHSI, BO Bpe-
Ml KOTOpOro 4acTh [l0JIKOBHMYBETO OCTpOBaA, TIe
JI0 TOTO KOMITAKTHO CEJIFJIUCH TaTapbl, OKa3aiach
3aTOIUICHHOW, M MM NPUILIOCH HEPECEIUThCS Ha

2 B6msn CeMHUManaTHHCKa OBIIIO MHOTO MEJIKHX TAaTap-
CKHX TTOCEJICHHH; TaK, OJTHO U3 HUX — Cel0 AKKOJb, OC-
HOBaHHOE, MO JIOKyMeHTaM, B 1812 romy, — kK Hadamy
XX Beka BKITI09aso 6osee 50 J0MOB 1 MEUETh.
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HOBYIO TEPPUTOPHIO BBIIIE paifoHa MPOKUBAHUS H
MOCTETIEHHO O0XKUTH €e.

Jlmarocte Axmera Pusbl mpumedarenbHa. Ka-
3aHCKUH TatapuH, oH Obl1 yueHukoM LlluraOyrau-
Ha MapkaHd, CTOPOHHUKOM HJIEH Kaauau3Ma
(penmurro3HON pedopMBbl), KOTOPBIC MPOHUKATH B
Kazaxckyto crenb, HaunHas ¢ cepenunbl XX Beka.
OOyueHre B HOBOMETOJHOM MeEJpece MPOXOIUIIO
WHTCHCHBHEE B CPaBHEHHH C MEIpPEce CTaporo TH-
ma; 3a JBa-TPH rojia B HEM MOXKHO OBLIO MPOWUTH
nporpaMMy, Ha KOTOPYIO B KaJUMHCTCKOM y4eO-
HOM 3aBEJICHUU yXOJWIO HE MEHee JecATH JieT. B
MeZpece TOOMIPSIIOCh YBICUEHHE CBETCKIMH Hay-
KaMH, yJaliuecsl He YypajiiCh PYCCKOW KyJIbTYpBI
W SI3bIKa, @ MYAappUCHl HE YMHWIN NPENSTCTBUIM
TaJaHTIUBBIM YYEHUKaM B OJTHOBPEMEHHOM IIOCE-
HICHUHN PYCCKOM IIKOMNBI, 4eM AOail He MpeMUHYIT
BOCIIOJIb30BATHCS (KOTIa-TO HEBEPHO MHCANH, YTO
OH W3y4YaJ PYCCKHU SI3bIK «BOTIPEKH BCEM IPaBH-
JaM IyXOBHOH IIKOJIBD [AxmeToB, c. 61]). B men-
pece Axmera Pusel AGaii Havan mucaTh MEpBBIE
CTUX{ Ha CPEIHEBEKOBOM KHIDKHOM YaraTaiiCKOM
Hape4yuu, moapaxasi Cy(pUIACKUM I03TaM, ¥ KOTO-
PBIX OH MO TPAAMLUH MIPOCHI TyXOBHOTO CHHCXO-
JKICHUS-TIOKPOBUTENLCTBA. ECTh OCHOBaHMs Jy-
MaTh, YTO YUUTENS Meapece pa3BuBaiId B Adae 3Ty
TpaHb CO3HAHHMS U JIESATEIBHOCTH, BUMS B HEW Mpo-
SBJICHHE TITyOOKOTO TBOPYECKOTO AapOBaHMUsI, BE/b
CXOJACTUYECKHI MOAXO] B MPETOAaBAHUN JUCIIH-
IUTHH JDKAJIUAaMH CTapaTellbHO HCKiodancs. Be-
posiTHO, ADaii MOT TTOJIyYUTh MHOTO OOJIIBIIIE, €CITH
661 nponokun o0yuenne. Oty oH ObLT HE0OXO-
UM B TIPAKTUYECKHUX IIeIIAX, KaK aMUHUCTPATHB-
HBIH TIOMOIITHWK B BOJIOCTHBIX JeJiax, HaIllOJHEH-
HBIX OeckoHeyHbIMH B CTenH criopam, TshkOamu
U TiepecylaMH, O KOTOPBIX C HEMOJAeNFHON Teva-
JBI0, OYIy4H YeJIOBEKOM IMOYTEHHOT'O BO3pacTa, C
OTBITOM OOJIBIIION W MHOTOTPYJIHOW KH3HH, €ro
ceiH ckaxeT B «llepBom cioBe» («bipiHmii ces3y),
cBoeoOpa3HoM BcryruieHuH, «CII0oB Ha3umaHui /
«Kuurn cnoBy» («Kapa ces»):

By xacka kenreHIne >KakChl OTKI3HIK Ie, KaMmaH
OTKI3JIK me, oireyip Oipramail emipimi3ai OTKi3IiK:
ANBICTBIK, JKYIBICTBIK, AaWTBICTBIK, TApTBHICTHIK —
QypelIIiKTI Kepe-kepe Kelnik. Expi skep opracsl sxacka
KEJITIK; KaXBIIBIK, )KATBIKTHIK; KBUIBII )KYPIeH ICIMI3IIH
OopiHiH OasHCBHI3BIH, OailayChI3BIH  KOpAiK, Oape
KOPIIBUIBIK €KeHiH O1IiK. — XOPpOIIIO 5 KK I TUI0XO,
a mpoiieHo Hemaio: B 00opb0e M ccopax, cyAax U CIo-
pax, CTpaaHWsAX W TPEBOTax JMOIIEN A0 MPEKIOHHBIX
JIET, BHIOUBIINCH M3 CHWJI, MPECHITUBIINCH BCEM, OOHa-
PYXHI OpeHHOCTh M OECTIOTHOCTh CBOUX JIESTHHM, yOe-
JIAIICS. B YHU3UTEIBHOCTH CBoero OwiTus [AOaii, c. 66,
186].
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Opnako u Toro, yto Abaro OBUIO IEpesaHo B
MeJpece, XBaTUJIO C JINXBOW, YTOOBI CITyCTS MHOTO
JIET, B 3pEIbIAd TIepUO/T )KU3HHU, Pa3BUTH 10 HEOOBI-
yaifHO! BBICOTHI. HOoBOMeTomHOE oOpa3oBaHHE WU
OBUIO OTBETOM Ha [OTMaTHYECKUH «MaroMeTaH-
CKHMM IypUTaHU3M», KOTOPBIH € MPOPYCCKHUX IPO-
CBETUTENBCKUX Mo3uuui ocyxnaincs Y. U. Banu-
XaHOBBIM B cTatbe «O MycynbMmaHCTBe B Cremuy»
(1863-1864). Ou mpussiBajg pPOCCHICKOE IIpaBH-
TEJIHCTBO OTPAaHWYHUTH TATAPCKOE PETUTHO3HOE
BIIUSTHUE Ha Ka3aXOB, OCMBICIIMBAs €r0 KakK maryo-
Hoe, ¢amaTmuHOe, OecrumomHoe. «llom BIHMIHHEM
TaTapCKUX MYJUI, CPEAHEAa3NaTCKUX HIIAHOB <...>,
— mcaj OH, — HAPOAHOCTh Haa <...> MPHUHUMAET
oOmeMycyabMaHCcKuil tun <...>. MBI JOJKHBI
oboifTn Tarapckuii mepwox <...>, CO BpPEMEHHU
npucoenunenns Kazanu u Acrpaxann <...> [onn]®
HE JIald CBOEMY OTEYECTBY XOTh CKOJBKO-HHOYIb
W3BECTHOTO JesATeNs <...> HaJ0 NPUHATH MEpHI,
9TO0Bl <...> OCTAHOBWTPH JajJbHEWIee pPa3BUTHE
ucjiamMa <...>, YCTpaHUTh BPESIHOC BIIMSIHUC TaTap-
ckux Mymn <...>» [Bammxanos, c. 293-294]. Ilo-
NOOHAs TIO3UIHSA, €CITH OCTABUTh B CTOPOHE 3HAYH-
TeJIbHO 00Jice OOIUI KOHTEKCT (3KeIaHHe UMITep-
CKOTO TIPaBHUTENILCTBA OrPalUTh Ka3aXxOB OT «IKO-
HOMHYECKOM W KYJIBTYPHOH OKCITAHCHW TaTap»
[Mycabanuna, ¢. 25], ocnabuTh aIMHHUCTPATHB-
HbIMH MEpaMHU «KOHKYPEHTOCIIOCOOHOCTH Tarap B
Cremu» [I'mbamymmmna, 2015, c. 124]), morma
chopMupoBaThCs TOTOMY, uTo K cepeamne XIX
CTOJIETHA HCIaM, BCE ero y4eOHO-
o0Opa3oBaTeibHBIE  YUPEKICHUS  HCIBITHIBAIU
CEpbE3HBIN KPHU3UC, KOTOPHIH W TPEOI0JIeBAJICS
Jokaguackumu peopmamu. O0 ycTapesocTH, Koc-
HOCTH, KOHCEpBATHBHOCTH OOYYaIOIIMX MOXOJIOB
B Mejpece OTKpOBeHHO mucan u Abaii B «Tpu-
JITATh BOCBMOM cJ10Be» («OTBI3 CETi3iHII Co3»):

Byn kyHIeri TOXCHIIFYJIYM €CKi  Meapecelnep
TyprbIHIa OO0JIBIN, OYJI 3aMaHFa Maiaackl )KOK 00Iajbl.
— B Hamm JHM MeTo/Ibl 00y4eHHs B Meipece Oe3Ha Iex-
HO YCTapesH, OKa3aJllCh HE TOJBKO OECrONe3HbIMHU, HO
u Bpe,Z[HLIMI/I4 [AGait, c. 125, 243].

VY4areM, KO BceMy Ipo4YeMy, 1 TO, YTO OCHOBaM
apabo-TIOPKCKOW TPaMOTHI JIO0 TIOCTYIUICHHS Mallb-
guka B Menpece Abast o0ydan tarapuH myiia [a-
outxaH, o yeM y H. A. AnacracreBa HET HHU CJIOBa,
xots M. O. Ay330B, yKa3aB Ha 3THHYECKYIO TPH-

3 Tatapsl.

4 IepeBox K. CepukbaeBoii He COBCEM TOYHO OTpa)kaeT
HCXOIHYI0 abaeBCKyI0 MBICHB, y Abast OyKBalbHO TaK:
«[IpakTuKytomuecs ¥ TIOHBIHE B CMaApbix Meopece
(dhopMbl O0ydeHHsI ISl HAIIETO BPEMEHH OECIIONe3HB»
(kypcus moii. — P. B.).
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Ha/JICKHOCTD CBsIeHHocTykuTens («KyHanOaii
KosbriHAa FabuTtxan cusKTH TarapaaH <...> 0oOiy-
bl eni. — <...> NpU HEM HaXOAWINUCh TaTapUH —
mysna [abutxaH... <u ap. — P. 5.>»; «OKa3axuB-
muMcst TaTapuHoM» ['abutxana onpenenmaa H. /1.
Hyprasuna [Hyprasuna]), BbIBen ero B KadecTBe
nepcoHaka Ha cTpaHunax pomana «Ilyte Abas»
(«Abait xoJb»), IPUYEM B JIECTHOM CBETE yBIie-
YEHHOT'0 KHUTOYesl:

Faburxan pa kitan OKBIFBIN OojaTblH. COHBIH
KITalnTapblHBIH IIIIHEH ©31H KBI3BIKTBIPFAaH KOI-Kell
aceul OyitbiMpap TanTel. Mynma AOynkaceiM Tycu-
®Gupnoycn, Huzamu, ®uzynu, Hayau, badeipnap Oap.
«Kommmay, «Ceupbatran Fasu», «MbIH 0ip Kerny,
«Tabapsl  xa3raH Tapux», <«OKycim—3puTHKanapy,
«Jlottmi—MoxkaYyHIEp», «KOpYFimbl» CHAKTBI XHKas
nmactaHmap na Oap. AOGainpiH Oac anmMmail OKbIFaHIAPHI
oceuap [Oye3oB, c. 134]. — Mymna Taburxan Obut
OonpmM sroOuTeneM KHUT. B ero coOpanmm AOaii Ha-
men npousBenaeHuss @uproycu u Huzamu, Ousynu u
Hasown, «Kammua»y n «Teicsiua u ogHa HOYbBY, «McTo-
pus» Tabapu, «Kycyn u 3yneiixa», «Jleiinun nu Mex-
HyH», «Kep-ormel». Abail 4MTam MX HE OTPBIBA’CH
[Aya30B, ¢. 146].

4. O0cy:kaeHue

[pyras «iakyHa» CBsi3aHa C TE€M, YTO aBTOP HE
MOCBSATHII HU OJHOM CTPOKH (pakTaM MOCEIIeHHS
IOHBIM AOaeM JoMa TaTapcKoro KyIa BTOPOH
runbann Xanuyiiel bekmerosa B Kapkapanuscke,
XOTS OHM, CTOJIb 3HAMEHaTeJbHbIe HE TOJBKO B
JKUTEHCKOM OTHOIIEHUH, JJAKOHUYHO YITOMHHAIOT-
Csl B ay930BCKOM POMaHE:

Abait okecimen Gipre Kapkapaibiga Typraisl Ker
kyHaep Gomael. Kasipae keic o61eH Tycim, kKap Gekim
amrad-apl.  KyHanOail — kilikeHe — KalaHbIH  Tall
OpTachIHAAFBl KOK MIATHIPIBI, YIKEH araml il aTtak
erked. Kaszaryap, KOHaKIIbUI, Tatap cayiaarepiniy yiii
[Oye3o0B, c. 96]. — Abaii ¢ OTIIOM JIaBHO YK€ MpUexaiu
B Kapxkapamuack. Crosuta 3uMa, CHET IUIOTHO YKyTal
3emmo. KyHanOaii nocenuiicst B IEHTpe 3TOTO HEOOIIb-
IIOT'0 TOPOAA, B IPOCTOPHOM JIEPEBSIHHOM JIOME C 3elie-
HOW <OYKBaIbHO «CHHEI», Ka3zaX. «kek». — P. b.> xe-
JIe3HOM Kppleil. Jlom npuHaaiexan roCTENPUUMHOMY
TaTapUHY-TOPTOBIly, JIOOMBIIEMY OOIIECTBO Ka3axoB
[Aya3o0s, c. 112].

M. O. Ay330B He Ha3Ban (He MOXenanx Ha-
3BaTh?) «TOCTENPUUMHOTO TaTapuHa» 10 HMEHH,
HO KpaeBensl Kapkapanuncka um Ouorpadsl Abdas
XOPOIIIO 3HAOT, YTO PeYb TYT WET JIN00 0 XaMHTe
Bbekmerose, b0 0 ero ceiHe Xanuyiuie, Apyre
ponctBennuke KyHnanGas YckenOaea. IlonpoOy-
eM O0BEJMHUTh HEKOTOPhIE Pa3pO3HCHHBIC CBEJIC-
HUSI O HUX.
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Pon bexMeTOBBIX, ecii mojaraTbes Ha «IIO0KY-
MEHTHpOBaHHYI0» B Kaszaxcrane wacth HCTOpUH
(HeToMHYI0 POJOCIOBHYIO, IIEXKEPE), MMEIOIIYIOCS
B HallleM paclopsHKEHUH, BEJET MPOUCXOKACHUE
ot Hekoero bek bay (mo mpyroi mexepe — Oke),
KOTOPBIN KWJ, CyIs 1O BceMy, B cepenuae XVII
BeKa Ha 3emisix ObiBiero Kaszanckoro xaHcTsa.
damunus «bekmeToB» (c pycckuMm cyppurcom -
OB, HO €CTh U WHbIC BapuaHThl HamucaHus: «bek-
MeTeB», «bekMmeTheB»; dopma «bekMmereB» B HC-
TOYHMKAX Ha PYCCKOM SI3BIKE BCTPEYaeTCs, IO
KpaifHel Mepe, ¢ Hadana — cepenuusl XVIII cTome-
TUS; B apaOCKOM HalMCaHWU BO3MOXKHBI Pa3HO-
YTEHUsI M3-3a OTCYTCTBUSI KOHEUHOW OTJIaCOBKH:
(3nSy) oOpasoBana oT cioBa «BekMeT»’, KoTopoe,
B CBOIO O4epelb, SABJSIETCS peayurpoBaHHOM (op-
Mol uMmeHH «Myxammamy («Axmeny, «Xamemy,
«Maxmyn») ¢ A00aBICHHEM JIEKCEMBI  «OEK»
(«09K») — HACIEICTBEHHOTO TUTYJIA TIOPKCKOH po-
JOTIIEeMEeHHOH 1 (eomansHoM 3HaTH. [lomHas dop-
Ma ObUIa MMOCTETNIEHHO yTpaueHa, paclpoCTpaHeHUE
MOJy4YMJia COKpalleHHas, B KOTOPOH Jiekcema
«Oex» He BOCIPHHUMAJIaCh B KadeCTBE JICMEHTA,
YKa3bIBAIOIIET0 Ha COLMAIBHBIN CTaTyC 4YeloBeKa,
MPOM30LLIO €€ CIUSHUE C UMEHEeM; cp.. AMup /
Awmmupxan, Cynran / CynraHOex.

B Tarapo-0amkupckoM peruoHe (0acceiH pek
Memnzens u Uka) cyiiecTBoBallu cefa, CBSI3aHHBIC C
nmeneM «bexkmer»: «bexkmery / «bexmeTroBoy,
«paryn bexmer», «Crapseiii bexmer», «HoBbli
bexmer», «Capaiinsl bekmer»; nX OCHOBalIM Ka-
3aHCKHE TaTapbl, MIPOJABUTABLIMECS K Ypaily, 4yem
BBI3BIBAJIM HEAOBOJIBCTBO MECTHBIX OAIIKUp: ITOKa-
3aTesibHO oOpamieHue B Y (QUMCKYIO TMPOBHHIIU-
anbHyto KaHienspuro 31 gexadps 1759 roga Gai-
KHPCKHUX CTapeHIlnH, OHU >KAJIOBAJIUCh Ha TO, YTO
TaTapbl U «MHUIIAPBD) 3aCEIIAIOT UX 3eMIIH «0e3 00-
pOKa M HACHIBCTBOM», B TEKCTE YIIOMHHAIOTCS U
«sicauHble» TaTapbl bexkmeTeBsl — Skyn, Ypasail u
Myca — *KuByIIHE «CaMOBOJILCTBOM» [ AMUPXaHOB,
c. 164-165]. Cpenu OGamkup damuaus «bexme-
TOB» TOxe Bcrpedaercs. Tak, [laenerma bekme-
TOB, ChIH IOPTOBOTO CTapIMHBI JepeBHH Kypma-

® CospyuHas pycckas mBopsiHcKas dammms «Beke-
ToB(bI)», MO Bepcun H. A. backakoBa, umeeT 0CHOBOI
CIIOBO «OEKeTKa», TaK Ha3bIBAJIM BILUIOTH JI0 Hayayia XX
Beka B byxapckom smupare, XuBnuHckoM u Kokanackom
XaHCTBaX «BOCHHTATEJEH XaHCKOTO ChIHa» (IPHUIBOP-
HOE 3BaHMeE); MPUMBIKAET K TAKOI BEPCHU IPOUCXOXKIE-
Hue gamminn «bekeToB(bl)» OT apabCKOro UMEHH Cy-
IIECTBUTENIFHOTO B KBITYAKM3HUPOBAHHOW aJamlTaIliuy
«0oxeT» («c4yacThe») M TIOPKCKOTO TIAroJbHOTO UMIIe-
patuBa «OeK eT» («YKpEeIUIATH», «IelaTh KPEIKUM)
[backaxkos, c. 161-162].
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HoBO [lepmckoii rybepunn Caua-Aredapa, — muy-
HOCTh m3BecTHas. B 1831 romy on e3gun B [letep-
Oypr, Ioiy4uB pas3pelieHue Ha aynueHuuto ¢ Hu-
KosiaeM |: pemancst GoJe3HEHHBIN 1J1s1 OalKup BO-
IIPOC O BOTYMHHOM BJIaJICHUHU 3€METIb.

ITocne nanenus Kazanu u nocienoBaBIInMU 3a
3THM TMOMBITKAMH XPUCTHAHHU3ALUU Kpas YacTb
MpeJIcCTaBUTeNel poja OTIpaBMIach Ha IOTO-
BOCTOK, B OpeHOyprckoe morpaHuybe, Iie ¢ Tede-
HHUEM BpeMeHH 000cHOBajiach B CEUTOBOM €I1000-
ne (Tarapckoii Kaprane), co3ganHoil B cepeauHe
XVIII Bexa B kadecTBe IICHTpa TPAH3UTHON TOp-
rosiu Mexny Poccueit u Cpenneit Azneit, a Taxoke
Wugneit u KI/ITaeMS, WK, BO BCSIKOM Ciydae, Ha-
XOAMJIach B COTPYIHUYECTBE C CEMTOBCKUMH KYII-
LIaMH, HAHUMasICh B KapaBaHHBIE BBIC3/bI.

Haumnas ¢ 30-40-x rogos XVIII Beka, bekme-
TOBBI BXOJIWJIM B Pa3psA TOIMaueH, K MocpeiHnYe-
CKMM yCIlyTaM KOTOpBIX Tpuberano Poccwuiickoe
TOCY/IapCTBO B €ro CHOMICHWsAX ¢ obmmpHoi Ka-
3axcKoi crenbto. Tak, K HA3BaHHOMY TEPHOIY OT-
HOCHUTCS TEepPEeBOAYECKasl IESTEIbHOCTh ApbICiIaHa
bexmeTteBa (B poccHHCKMX AOKyMEHTax — «Apac-
JIaH»; €ro OTHOIIEHHE K Ka3aXCKoi BETBU poja —
€CTh BEpPOATHOCTH MPOCTOro oxHodamuibcTBa! —
YCTaHABJIMBACTCSl IO KOCBEHHBIM JaHHBIM U HYX-
JaeTcsl B THIATEILHOM M3Y4eHHUH). DTO uMs Qury-
pUpyeT B MaTepuaiax no uctopuu bamkoprocrana
U Ka3zaxCKo-pycckux cBsi3eir [CynraHranuena).
HauaB cBoil myts B Y(uUMCKON NPOBHHIHAIBHOM
kanrnenspun B 20-x rogax XVIII Beka (ero ums u
damunus 3Ha4yaTcsi B MaTepHaiax JIaHAPAaTCKOU
nepenucu 1716—1717 ronoB kak COTHUKA APCKOM
noporu Kazanckoro ye3ga [Martepuansl JaHApaT-
cKoi mepenucH, ¢. 260—-261]), oH cityXu mepeBo-
TuarkoM B OpeHOyprckoii morpaHu4yHOl KOMUCCHH.
[lepeBogun nucekma AOynxaup xaHa (xaHa Muaj-
mero XKysa, unn «Mensmoi Kuprusckoit Opapiy,
KaK IHMCAIOCh B PYCCKMX HCTOYHMKAX) K UMIIEpaT-
puue AnHe HMoanHoBHe, mepcuickomy maxy Ha-
nupy, xany Xwussl [Cynranranuena, c. 132] (cwm.
nepeBoAsl ApbiciaHa bexkMeroBa ¢ TaTapcKoro:
[[Moe3nka u3 Opcka B XuBy..., ¢. 19-29], ero mox-
MUCh B 3EMENbHBIX aKTaX OalKUPCKUX TUIEMEH:
«Ipu TMHCBME TOW 3amucH ToAMadmMi ApaciaH
bekMeTeB M TatapckuM NHCBMOM PYKYy HpPHIO-
KU, 31ech OH — mnepeBoguuk Komuccum Oami-

® Cenrora cnoGoza (mocax) 6bLIa 06pa3OBaHa yCHIIMS-
MU Ka3aHCKO-TaTapCKUX KymuoB (mpexze Bcero Carnta
XasutnHa, KOTOpBI oOparmics k Biactsm OpeHOypr-
CKOM T'yOepHHHM C COOTBETCTBYIOIIEH MpPOCHOOH), Ke-
JIABIIMX OCBOOOJIMTHCS OT PEKPYTCKOH MOBMHHOCTH M
CBOOOZIHO HCIIOBEJOBATh BEPY OTIOB, 3aHUMAsICh TOP-
TOBBIMH JICJIaMH.
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KHpPCKUX 7en, cM.:. [Mcropust OamKupcKux po-
JOB..., ¢. 126-127]); y4acTBOBaJ B CIIOKHBIX Iic-
peroBopax OpeHOyprcKux ryOepHCKHX BIAacTei ¢
AOynxanp XaHOM; TOTOBHJI JIOHECEHHE O B3aUMO-
OTHOUICHUSAX OAIIKUPCKUX M KAa3aXCKUX IUIEMEH
(4TO Tpenmnonaraso AONI0 MOJUTUYECKOM pa3Bel-
KH); yiIs B OTCTaBKy, mocenmiics B CenToBoii
c000/Ie M CTal XO3IMHOM OOJIBIIOrO JBOpa ¢ 4
MEJIhHHIIAMHU U TIPUCIYTOH B 25 Ay 00oero moa.
Bce 310 6bUI0 3aBEIIaHO TPEM CHIHOBBSIM, OJMH U3
KOTOPBIX, YcMaH ApbIciaHoB («ApaciaHoBy),
TaK)Ke CITy’KWJ B KadecTBe ToiiMada OpeHOyprekon
komuccun. B 1740-1741 romax OH COTPOBOXKIAT
nopyunka OpeHOYprcKoro JIparyHCKOTO TIOJKa
Hvutpust ['mageiieBa Bo BpeMs €ro MOE3AKH B
XwuBy uepe3 KoueBbsi AOyixamp XaHa, O 9eM HMe-
ercs 3amuch B «Marepuanax MOe3IKH MOpYy4HKa
OpeHOyprckoro JaparyHckoro moinka JMutpus
I'mappiueBa u reonesucra MBana MypaBuHa u3
OpenOypra B XuBy k xany AOymxaupy (5 HOSAOps
1740 r. — anpens 1741 r.)». CuMOTOMaTHYHO, YTO
B COBPEMEHHOM HayYHOM H3JaHUHM 3TOrO TEKCTa
nepcoHanus YcmaHa ApbICIaHOBA HE MPOKOMMEH-
THPOBaHa, HE «pacro3HaHay [[TyreBbIc
THEBHUKHU...]. Kak u ortel, oH nepeBoaui opuIu-
QJIbHBIE PYCCKHE NHMChbMa, aJpECOBAHHBIC LIAXY
Hanmupy, G6omnee toro — gocrasnsin ux B I[lepcuto.
JlrobonbiTeH cnepyromuii  Gakt ero ku3HH. B
1746-1747 romax YcMaH momnan B TieH K AOyn-
Xaupy, CTaB 3aJIO)KHUKOM MEPEMEHYHMBBIX OTHO-
IICHUH, KOTOPBIE CIOXHINCh MEXKIY Ka3aXCKUM
XaHOM M opeHOyprckum rybepraropom U. W. He-
wiroeBsiM. B Kazanm (mo wHOW TpakToBKE — B
OpenbOypre [Tam xe], a ckopee, MOMNEPEMEHHO B
3THX Topoaax ¢ 1738 mo 1748 roasl) Haxoawics
cyntan Koxaxmer, cbiH AOynxanpa; pOCCHIICKOe
MPaBUTENLCTBO JEPXKAI0 €ro mpu cede sl «cro-
BOpUYMBOCTH» XaHa. OOMEH ObLI MPOU3BEJICH, U B
1750-e rogsl Yeman ApbICaHOB HepeBOAMI ou-
nuanpHylo mepenucky Hypanbl, HoBoro xaHa
Mammero XKysa nocie rubenu AOysxaupa, ero
oTIa (B MOSICHEHUAX K «Marepuasnam...» CBeICHHIMA
0 «TEeXHUYECKOW» CTOpoHE oOMeHa HeT). DTo OT-
HIOJIb HE CIIy4ailHO: JOJDKHOCTH TOJMAadel Ha IMo-
TpPAaHUYHON 30HE TOT/A TI0 COCIIOBHO-TA0EIBbHOMY
NPUHLMITY «3aHUMaH <...> MPeICTaBUTENIN TUTY-
JIOBaHHOM TaTapcKOW 3HATH <OHa 3apEKOMEH]I0Ba-
na ce0s ¢ mydieil cTopoHsl B 0oJiee paHHUI epH-
OJl TaK HAa3bIBAEMBIX “‘CIY)KWJIBIX TaTap’, BBIXOJ-
ueB u3 3onoroit Opasl. — P. 5.>» [CynTta"ranuesa,
c. 127]. Ux orbGop mpOU3BOIUIICS TIO PE3YIbTaTaM
CTPOTOH M BCECTOPOHHEH MPOBEPKHU; YUUTHIBAIUCH
KaK JIeJIOBbIE KauecTBa, TaK M TOCYAapCTBEHHO-
MoTTHYECKasi OJaroHaAeKHOCTh [McTopus tarap,
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¢. 339] (mocnegHee MOpoi MPUBOAUIO K HEIOBE-
PHIO CO CTOPOHBI KOPEHHOI'O HACEICHUS).

Uto kacaeTcs Ka3axCKoW BETKH pojaa bekmerto-
BBIX, TO OHa BOCXOIUT K Havanmy 30-x rogoB XIX
BeKa, Koraa B KapkapaJMHCKUM Kpail U3 JAepeBHU
ITo Kmrouy Cam (tar. Cam-6am / Cad(ier) Oarr)
[IusbmmHCKOM BostocTH [{apeBOKOKIIANCKOrO OK-
pyra Kazanckoii ryoepuun [Mycradun, 2000, c.
5], [Mycradun, 2020]" npuexanu 18a 6para — Xa-
mut u Jkardap bexmeToBsl. JKHBOTIHCHEIN 03ep-
HO-XOJMHCTO-NIecocTenHoi oazuc Capel  Apku
(IenrpamsHo-Kazaxcranckuii MEJIKOCOIIOYHHUK,
«kazaxckoe MakoHIO», KaK IIO3TUYHO OXapakre-
PH30Bal €ro OAWH U3 HBIHEIIHUX MMyTelIeCTBCHHHU-
KOB M OJOrepoB) MM MOHpaBWIICA, Jiena ObICTPO
MOLIM B TOpPY, Oparbs, CHauaja NPUIHCAHHBIE K
[MerponasnoBcky [Kperosa, c. 158], cranmm OGora-
TeTh (0COOEHHO — TOCJe OTKPHITUS B 1848 rony
KosiHnuHCKOM sipMapKu, LIeHTpa Toproeiu B Ctenu
A3MaTCKUMU M €BPONEHCKUMHU H3ACIHUAMH, U BO3-
MOYKHOCTH OBbIBaTh Ha MPUTPAHHYHOH TMOJOCE C
CunbistaeM [I'mbamymnuaa, 2016, c. 34], oM.
[Tubanymmmna, 2017]), m Xamut B Kapkapannacke
MOCTPOMJ TPOCTOPHBIA JABYXATaXHBIH OpeBeHua-
TBIA JIOM, 0€3 €JMHOTO TBO3/S, C YHHKAJIbHBIMH
TOJUIAaHJICKUMHU TIEYKaMH B KaXXIOH KOMHATe, B KO-
TopoM ObiBan KynanOaii, Oymyun ara-cyitaHOM
(crapumMm cynranom ¢ 1849 mo 1853 roasr) Kap-
KapaJIMHCKOT0 BHeEIIHero oxpyra. Koraa mo uHu-
nuatuBe KynanOast m B pesynbraTe ero ooOpaiie-
HUW B BBICIIME WHCTAHIIMM POCCHMCKOW BIACTH B
1851 romy B KapkapanmmHcke Oblia MmocTpoeHa
nepBasi Me4eTh (ceiiyac onHa u3 crapedmmux B Ka-
3aXCTaHe, CAKpPaIbHBIM IAMSTHHUK, OXpPaHSAEMBbI
rocy/lapcTBOM), Mpa3IHOBaHMUE («TOW») ATOTO CO-
ObITHA IOCTIe KOJUICKTUBHOIO Hamas3a IpPOUCXOIH-
g0 B jgoMe Xamura u Xanuyiuiel [Mycradum,
2020], ToMm caMOM — C «3€JICHOU KpBbIIIei» («OeK-
METEBCKUH JIOM TIOf] CHHEW KpBIIIEH»); OTHUM H3
TeX, KTO OIJlauyMBajl BO3BEACHUE Xpama, Obul Xa-
nuynna [HypMaxaHoB]; JIOKyC JUIsl CTPOUTENHCTBA
BeiOupan KynanOaii, HO UMerOTCs CBEICHUS, CO-

" Herne ceno Kmoun-Carm B ATHHHCKOM paiione Pec-
my6mukn Tarapceran, 6acceiin peku Llop, B 30 kM. k ce-
Bepy oT cena bospias Atas (Onbl OTHS), Ha TPAHHULIE C
Pecny6imkoit Mapuii Dn. OcHOBaHO BO BTOpOH MOJIO-
BuHe XVIII Bexa. Ha 2002 rox HacunTHIBaIO IPUMEPHO
300 genoBek KUTENCH. 3HAMEHATEIBHO, YTO 110 COCTOS-
H1IO0 Ha Havyanmo XX Beka (1907 rom) B HeM, COTJIaCHO
naHHbIM OLEeHOYHO-CTaTHCTHYeCKOTo Oropo KasaHcko-
ro TyOepHCKOro 3eMCTBa, XWIo 732 yernoBeka 000ero
0J1a, BCE TaTapbl, HECMOTPSI HA PSIJIOM PACIIOIOKEHHBIE
pycckue u uepemucckue aepesHn [CIHCOK CeneHwii. . .,
c. 27].
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IJIACHO KOTOPHIM OH YTBEPIMJI IpeJIOKeHHE Xa-
MHUTa O MECTOIOJIO)KEHHHM BO3BOJMMOH Me4YeTy;
IpU €€ MOCTPOMKE IpHBJIeKaJach poTa COJIAT
KapkapanuHckoil kpenoctu — o J10roBopy, 3a OIl-
peneneHHoe BO3HArpaXxICHHWE, «B CBOOOAHOE OT
CITy>kOBI BpeMsD», Kak OBUIO TOTYEPKHYTO B Pe30-
monuu HadanbHUKa CHOMPCKOTO MOTPaHHYHOTO
yIpaBlleHus TreHepan-maiiopa H. Bumnesckoro
[Hypmaxanos, c. 106], [XKernucnaesa]. B pomane
M. O. Aya30Ba naetcs OnMcaHue TOPKECTBEHHOTO
MOCJIEMOJIMTBEHHOT'O 3aCTOJIBSI:

Kopa imiuai xyrymrinep, acmasmbuiap 0GoimMaca,
e3re KypriHmiiep ok <...> YIKeH aramr YHIiH
KOpara IIBIFaTHIH KeH ecirine Kapchl Kiminey ac yit 6ap
eni. CoHbIH eciri maMbUl Tallliail ambLIbII-KaObLIBII
KaThlp exeH. Tabak-TabaK BICTBIK acThl <...> XKITITITEp
xyripe Oacein Tackin kyp. Ocel Kipe Oepic OenmeneH
Tepre Kapail koHe OH XakK, COJI JKaKka Kapail OipHere
6enme Gap eni. J{on oH xakrarsichl KyHanOaii xataTblH
yikeH 6eame. Cout yit KaKTaH 30p JayCIieH KOHIJIICHE
celinep oTbIpraH AunmibiHOal, Maiiblp yHOepi keneni.
TyTtackaH KaTThl KYJIKi A€ ecTimim Kosasl <...> Tepmeri
O6enmenep ekey eni. OHma na skaranmail Ti3imim, Mamgac
KYPBIIl, CHIFBUIBICA OTHIPFaH KOHAKTap €KEeH. ByHmarbl
KOHaKTBhIH KO0l KaJaHblH Tarap cayiarepiiepi, Kazak
Gaitnaper <...> kepinai [Oye3os, c¢. 199-121]. — Bo
JIBOPE, MOJHOM OCE/UIAaHHBIMU JIOIIAbMH, HE OBLIO HH-
KOro, KpOMe CIIyT W JIOJCH, 3aHATBIX CTpsANHEH <...>.
[IpsiMO TIPOTHB KPBUIbIA OOJIBIIOTO JAEPEBSIHHOTO JA0Ma
nomenianack OTIelibHas KyxHs. J[Bepb ee TO W Jieno
xnonana. JXurutel <...> OAMH 3a JIPYTMM BBIHOCHIH
OJIroZIa € TOPSYMM, AbIMAIIUMCS MsicoM <...>. Hampaso
Obuta OonbIas KOMHaTa, rae cunen Kynantait. OTryna
JIOHOCHJICSI TPOMKH#, OXHBJIEHHBIH pasroBop <...>.
Komnara HanpoTwB BXOJAa ToXe ObDIa OMTKOM HabuTa
FOCTSIMH, CHJISIIUMH TECHBIM KPYyroM. DTO MpeuMylie-
CTBEHHO TOPOJICKHME KYIIBl — Tarapbl, Ka3zaxckue Oau
[Aya308, c. 133-134].

MeueTh coderana Ka3axCKue M TaTapcKue ap-
XUTEKTYPHO-IEKOPAaTUBHBIE 3JeMeHTHl. [lepBbiM
UMaMoM MeueTH, no mnpuriamenuo KynanoOas,
cran axyH Xacan Cel(yJulMH, «Ka3aHCKUN Tara-
pUH» IO apXHMBHBIM 3aITUCSIM, MELIEPSIK POJOM U3
Caparosa; on ymep B 1881 rony B Jlkugue B me-
pHOA YyMBI, coBeplIas Xa[K (1oub axyHa Marsy-
Ma Obuia xeHoi ['yOaiimysuiel, ceiHa Jxardapa
BekmeToBa, y HuX ObUIO ceMb jaereid; ['ybaiaymia
SIBJISUICS MYMAMOM MEUETH T0CIIe CMEPTH XacaHa).

Otnom Xamuta u [xardapa bekmMeToBbIX ObIT
Sxpsa (B pycCKHX Ka3eHHbIX Oymarax oHHM 00a To
OTYECTBY — «SIXHHHBI»). XaMHUT poIWIICS HO OJ-
HUM JaHHbIM B 1808 romy [Mycradun, 2020], mo
npyruMm — B 1811 roay [OMipain Oen-6enectepi, c.
195]. Ot ueTsIpex xeH y Hero Obu1o 20 merteit (ux
nMeHa 3a(uKcHpoBaHbl B crienuabHON «Buimucke
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U3 TIOCIIEHETO CIHCKA UYIEHOB CEMEMCTBa ymep-
niero Kymnua Xamura bekmereBay, COCTaBICHHOU B
KapKapaJIMHCKOW OKPYKHON KaHIIENSPHUH); Y €ro
MJIaJiero opara — Tpoe.

Xamuyina Obul mepBeHIleM XamuTa: B «BbI-
MUCKE...» OH cTapiie Bcex. [laHHbIe 0 ero poxie-
HuM pasusaTcs: oo 1829 rox, mubo 1833 rox, a
nata cMeptd — 6 mas 1905 roma (o rome cMepTu
€ro OTIIa HUYero He M3BECTHO; MPEIoIaraioT, YTO
XaMuT BepHYyJICS Ha poauHy). Ero marepsio Oblna
Caxunmxaman, KOTOPYIO TOJararoT —Ka3amikoi
(BO3MO’KHO, ¥ HE BIIOJTHE YHCTOKPOBHOM). [Tommmo
Xanuymiel y Hee ObIIIO ABOE CHIHOBEH: XaMuysuia
u ['mzzarymna. OguH U3 CHIHOBEW XaMUIYIUIbI, TO
€CTh BHYK XaMWTa U IJIEMSAHHUK Xannyuiel, My-
xammen-Maxkcyn bexmeros (1883—-1912), npyr A.
b. baiitypcynoBa u A. H. bykeiixanoBa, BUAHBIX
MPEJICTaBUTENCH Ka3aXCKOW MHTE/UIMTCHIIUU, ObLI
pabotHuKOM OMCKOW TenerpagpHO-TIOYTOBON KOH-
TOPBI, YyJ4aCTBOBAJl BO BceoOIel 3a6acToBKe poc-
CUHCKHX IMOYTOBBIX ciykamux 1906 roma, coOu-
pay Ka3zaxCKUil HaIMOHAIBHBIA (OIBKIOp (CM. O

HEM: [AGapanuToB, V36axaHoB], CM.
COCTaBJICHHYIO MM U u3iaHHyio B Kazanu aHTtoIm0-
THI0  Ka3aXCKUX  CTHXOTBOPEHHMH  (CTEMHBIX

HareBoB): [bexmeres]).

Xanuysia He TOJIBKO TOPTOBall, KaKk M €ro OTell
(Myxoii, xyeboM, OakanelHBIME TOBapaMH, MaHy-
(akTypoil u ap.), HO TaKKe 3aHUMAaJCs OJIaroTBo-
PHUTENBHOCTHIO. SBISSICH OOIIECTBEHHBIM Ipeiace-
nateneM KapkapalnHCKOTO OTHAEICHHS TOTNEYH-
TEJbCTBA O TIOPbMAaX, OH JKEPTBOBAJ JICHBIM Ha
yIIy4llIeHHE XU3HHU apecTaHTOB, B CBSI3U YEM BO-
eHHblii TyOepHaTop CemuNanaTHHCKOH oOnacTu
JIBXKIIBI, B TIpHKa3zax oT 23 ampenst 1885 roma u 15
ceHTs0ps 1892 roma, BeIpaXkall eMy «UCKPEHHIOO
U cepJieuHyo OnmarogapHocThy». bonee Toro, 12 ok-
Ts0pst 1888 roma mmmeparop Anekcanap lll Ha-
rpaani Kynua HarpyIHOH cepeOpsHON MeNalIbio C
HaJanucero «3a ycepaue» Ha CTaHUCIABCKOU JIEH-
Te, a B aekabpe 1904 rona napes Hukomaii Il Bpy-
YT eMy 30JIOTYI0 Medaib «3a ycepaue» Ha AH-
HUHCKOM  JIeHTe JUIsl  HOIIEHHWs Ha  IIee
[PKamynnaunos, c. 42-43], [[Tonos, c. 6]. B Kapka-
panHCKe OBUIM pPacHpOCTPaHEHBl IOANMCHBIC
JMCTHL C LEJbI0 cOOpa CPeiCcTB B MOMOIIL CHPO-
TaM, CTapvKaM, BOCHHBIM HHBAJIHJAM, MPOCTHIM
JIO/SIM, OKa3aBIIUMCSI 0€3 MaTepuallbHOW IOJI-
JEePXKKH (Y4acTo mocje MOXKapoB, KOrga BHITOpaiu
HeJible KBapTalbl C JEPEBIHHBIMHU ITOCTPOHKAMH).
Xanuynna, ero pOJICTBEHHHKH BCErjla BHOCHIIN
3HaYUTENbHBIE CYMMBI B OTH JIUCTHI; TakK, COXpa-
HWICS noanucHou muct 3a 1911 rog Ha cymmy 72
py0. 15 kom.: cpemu moamucaBmuxcst — Maxmyn u
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Makcyt bekmetosl [Ilomnos, Pszanmes, c. 107].
Xanmymia ObIT B YHICIE TE€X MEIEHATOB, KTO (u-
HAaHCHPOBAI U CTPOUTENHCTBO [leTepOyprckoit co-
OopHO# MedeTu (ero ums B BuJie apaOCKOI HaAIH-
CH OTMEYCHO Ha OJHOW M3 CTeH xpama) [Kepeii-
OaeBa, c. 145]. B 1905 roxy BMecTe ¢ APYTUMH, TI0
MPEUMYIIECTBY PYCCKUMH, KyNIaMu Xaluyjuia
Bxoaua B coctaB KapkapanuHckoro obmiectBa Ha-
poaHoi TpCSBOCTI/IB.

8 Best 9Ta JesTENBHOCTh HE MelIana MHOTA «COPHTH
nensramu! Crapoxunsl KapkapnuHcka B COBETCKHE
BpEMEHa PacCKa3bIBAIH, YTO Kymniel bekmeToBs! umenu-
Jie OOBIKHOBEHHE TOIHTH CaMOBapbl OyMaKHBIMH ac-
CUTHaUMSAMHU. JTO Kacalloch, HAIpUMeEp, CBATOBCTBA J0-
yepel Ui ONpeneieHUs pa3Mepa KOMEIbKOB OyIyIuX
n30paHHUKOB, a 3a0QHO M JUISI YTOUHEHHUS CTENCHU WX
JIEIIOBUTOCTH, IIPUTOJHOCTH K KHU3HH, CEPbE3HOCTU OT-
HOIIEHUS K BBIOOPY BO3m0OnIeHHOH. Takoro pona mryT-
JUBBIMHA HMCTOPHSAMH  3a0aBisUIMCh, KOHEYHO, JUIA
«KpacHOTo cJOBL@ay, ocobeHHO Korma KapkapamamHck
MOCEIIATIH NMPHUE3KUe, TypPUCTHI, HHTEPECOBABIINECS Me-
cTHBIMU HpaBamu. Ho kak He ObIBaeT npiMa Oe3 OrHs,
TaKk He MOT'yT MHOTOYHCIICHHBIEC U Becellble PacCKa3bl O
KyIL[aX pacrlpoCTPaHsAThCs 0e3 KOHKPETHBIX COOBITHH,
3a()MKCHPOBAHHBIX IOYTH «IOKyMEHTAIBHO». [leno B
TOM, 4TO CXKMI'aHHE JEHEKHBIX KYIIOp AJIs Harpesa ca-
MOBapa — CIOXKET €[Ba JIM He WHBAPUAHTHBINA, OH Ha-
CTOMYMBO MOBTOPSIETCS B Pa3HBIX BEPCUAX. DTO HE MPO-
CTO aHEKAOT «C OOPOIOH» COBETCKOTO NMPOUCXOXKICHUS,
BBI3BaHHBI KeJTaHHEeM KOHTPACTHO M0Ka3aTh, KaK JIIOAH
KWIN paHbllle, 10 PEBOJIONMH, M KaK OHHU JKUBYT Te-
nepb, P HOBOM BJIACTH, — «HeOO U 3emis». Her, ucro-
pus 0 AeHbrax u camoBape ObiToBasia B X1 X Beke, korna
BexmeroBs!l u kymisl Pa3aniossl Ha KysaanHckon sp-
Mapke B IBUTy TOPrOBOM KOHKYPEHIMH HMOCHOPHIN O
TOM, KOMY M3 HUX YJIacTCsl ObICTpee BCKHIISITHTh Beuep-
HUIl camoBap AeHbramu. ['oBopmioCh, Kak MpaBUIIO, O
TOM, YTO TOOEAMIN TaTapcKHe KYIIbI: UM IPHUIIIOCH
IIYCTUTh B 000POT >KMBBIE CPEACTBA, IpeIHA3HAUCHHbIE
JUIsl IPAOOPETEHHsI YrOJIbHOM IIAXThl, KOTOpas HAyTPO
IIOCJIE TOPSYMX «IIPEHWi» yIia B pyku Oosiee Tpen-
IMIPUUMYKBBIX U MEHEE aBaHTIOPHBIX aHriau4ad. He uc-
KJIFOUEHO, KPOME TOTO0, 4TO B OKkpyxeHun ®.M. Jlocro-
€BCKOT0, KOTOPBIA HAaXOAWICS B CEMHITAJATUHCKOMN
cChUTKe (CITY>KUT PSAAOBBIM cosgatoM CHOMPCKOTO JIH-
HEeHOTO OaTanboHa), TOT WIH CXOXKHHA (GaKT MOT OBITH
MIPEIMETOM 3aCTOJBHBIX «IIEPECYIOB», CMEIIHBIM ap-
TYMEHTOM B T0JIb3y CTPAHHBIX OOBIYaeB CTEIHOH CTO-
POHBI — aJIeKOl nmrepckoil nepudepun. BeromnHaer-
Csl AMU30]] HOYHOTO KYyTEeXa, M300paKCHHBIN B poMaHe
«nnor»: Hacraces ®unmnmosHa Oeper y kymma Po-
rO)KMHa B CBOEW NeTepOyprckoi KBapTHpe NEHBIU H
OpocaeTr UX B I€4b, CTaBsl YCIIOBHE, YTO, €CIH KOMY-TO
yAacTcsl JOCTaTh W3 OTHA XOTS OB MaYKy, TOT IOJIYYUT
BCE CTO ThICSY. B moboM ciydae OmMCaHHBIA (akT C
CaMOBapOM HYXXJAeTCsl B TOAPOOHOM HCTOPHKO-
KyJIbTypHOM OCBEIIEHNH, HAUMHAS C BOIIPOCa, OBLIO 3TO
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Xanuynna U WICHBl €ro CeMbH BIIAACTH TOp-
HBIMH pyqHUKamu, CTemHo# Kpail Opl1 OoraT Ha
Hux. [lo uMnepckoMmy 3akoHy A0ObIYA pyIbl Ha
OJIHOM MECTE€ OCYUIECTBIIACh B TEUEHHUE Tpex
JIET, TIOCIIE YeTO PYTHUK OOBSBISICS CBOOOIHBIM,
U €r0 BPEMEHHOMY XO35IMHY IJIs1 IPOUIEHUs paboT
Ha/lo OBUIO BBICHUIATH HOBYIO 3asBKY B TOMCKHIA
TOPHBIH OKpYT. «Cubupckuit TOPTOBO-
MPOMBINUICHHBIM ~ KaJleHJaphb», W3/aBacMblii B
Tomcke, myOnMKOBaa CIHCOK JIMI, UMEBIIMX JIU-
LEH3HI0 Ha pa3paboTKy pyAaHHKOB. [lo moxcueram
IO. I'. IlonoBa, Bcero oT OEKMETOBCKOI'O CEMENCT-
Ba B pa3HOe BpeMs ObLI0 momaHo okoio 100 3as-
BoK (!) [[lomos, c. 6]. Muorue pyauuku [Iputan-
Xalbsi 00O3HAYAJIMCh MO MMEHAM YJICHOB A0Ma
bexMmeToBBIX: ACaTOBCKHIA, XakuM-
MakcyTOBCKHIA, MyTHHOBCKUH, Maxmyn-
MyxTapoBckuil, JunbaaHOBCKUM, XaMHUTOBCKHM,
l'ympmagckuii (B 4ecTh TUIEMSHHUIBI XaJIHyJUTBI,
I'ympmag — gous ero Opara XamMumyIoibl; O Te€0J0-
THM 3TOTO pyaHUKa B Hadaie 1950-x romom muca-
m: «B T'ynpmage MumeTe3uT <peakuid MHUHEpai
u3 knacca QocdaroB. — P. b.> Hanbomee oObIYeH
Ha yuyacTke bexmereBckux pa3zHocoB... CKOpOIUT
<JTOBUTHII MUHEpAJT IS U3BJICUEHHSI MBIIIbSKA. —
P. 5> B crenHoil yactu KazaxcraHa B CyLIECTBEH-
HBIX KOJMYECTBAaX OOHApYy>KEH TOJIBKO B MECTOPO-
xnaeHun ['ympmat...» [Uyxpos, c. 145]; BOmu3m
3TON pyaHOU Komm B 1885 romy ObLT mOCTpOEH 3a-
BOJl, HA KOTOPOM ONBITHBIM METOJOM B OTpaka-
TEJNBHBIX MeYax M3BJIEKaNoch cepedpo, cm. [[lazy-
xuH, . 42]); TTornoBo-BekMeTOBCKUM Ha3bIBAJICS
METaJUTypruyeckuii 3aBox Ha Oepery ozepa bai-
xam (coBMecTHbIM ¢ kynmom Cremanom Ilomo-
BBIM).

VY Xanuysiel 66110 ueTsipe xeHsl: 1) Jlatuda,
nmoub Mcxaka, 2) Xanuya, noys Paduxa, 3) datu-
Ma, 1o4b Mycel, 4) Iaitnu (1846—-1927). Ot nep-
BBIX JIBYX JKE€H JeTeil He ObLJI0o; TPeTbi poaniIa
Tpoux (OIHY J04Yb M JIByX CHIHOBEH); ueTBepTas —
nATepbIX (OAHY J04Yb M 4eThipex cbiHOBeH). Ilo-
ciennss )keHa [alfHu (Wm, Kak JacKOBO HAa3bIBAIH
ee Kazaxu, AiliHeke) sBisulach pouepbio LllonGas
M3 poja TOOBIKTHI, OJIM3KOTO poxacTBeHHUKa Ky-
HanOas. Ona panHo oBaoBena (ee myx Cmaumn
<Ucwmarun. — P. 5> noru0, ynas ¢ JIOIIAAN), OT
nepBoro Opaka y Hee OCTaJoCh JABOE MaJCHBKUX
nereit [bekmetneBa, c. 125]. Kynan6aii, mocemias-
o JoM XaMmuTa, NpeuIoKuil Xalauyile B3ATh
Mosionyto ["ailHM B >KE€HBI U YCBIHOBUTDH €€ AETEH.
Tot cormacuicsi — HE TOJNBKO W3 JKEITaHHUA TTOPO-
HuThCs ¢ KyHanOaeMm, HO M OTOMY, YTO OT Tpex

Ha caMOM J€JIC MJIKM HET, U 3aKaHYHUBaA HpO6J’ICMOﬁ ce-
MHOTHUKHN KYIICUYCCKUX KECTOB U IMOCTYIIKOB.
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MEPBBIX J)KEH Y HEro K MOMEHTY OYEpEHOr0 CBa-
TOBCTBA jaetei He Oblmo. Korma e [MaitHn mpuma
B oM, y30euka dartnmMa, 0 KOTOPO#l AyMand, 4TO
oHa OecrutonHa, ctana poxatk... C obdpaszom [aii-
HU OBLT CBSI3aH KyJbT AeTed u netctra. [lo Bocmo-
MHHAHHSIM COBPEMEHHHUKOB, BHEIIHE CYpOBas, B
ayuie oHa Obuia noOpeiimM genoBexoM. Cyabba
neteii ['aitan ot Cmamna Obuta Tparudeckoit: JKa-
KBITTOEK CTaj JKePTBON MOJUTHYCCKUX PEIPECCHit
1930-x romoB, Pabura ymepna B ©6e3BeCTHOCTH B
1951 roay®. B To e BpeMs Apyrue aeTH Xaiuyi-
JIBI, B TOM 4YHcJIe OT I 'aiiHu, BHECIH OOJIBIIOHN
BKJIaJ] B pa3BHTHE Ka3aXxCKOW — J1a M pycckou! —
KyJIBTYpHl (OT JIBYyX JK€H OBUIO BOCEMBb JETEH: OT
®daTuMBI — OJIHA IOYb U ABa ChIHA, OT I aliHu — ye-
THIpE ChIHA M OJHA JI0Yh). Bce OHM, MX POJCTBEH-
HUKHU M TIOTOMKH MOJYYHJIH XOpollee 00pa3oBaHue
Y BOCIIUTAHME: TOCTATOYHO CKa3aTh, YTO JI0Yb Xa-
muyuibl ot @atumer ['ynp0axop BhITDIA 3aMyX 3a
XKakpma AxmaeBa (1876-1934), mepBoro kazax-
CKOTO Marucrpa IpaBa, OKOHYMBILETO OpUINYE-
ckuii  ¢akymerer  Mmmeparopckoro — CaHKT-
[lerepOyprckoro yHmBepcuTeTa, 3THOTpada, 00-
IIECTBEHHOTO0 JesTeNs, YJeHa IPaBUTENIbCTBA
«Anam-Opna», KOTOpOE paToBallo 3a €BpOICH-
CKUH, 3aMa/IHBIN ITyTh pa3BUTHSA HAIIUHU U OBLIO YII-
pasaHeHo OosnblieBukamMu; Maxdysa (188?7-1956),
noub ['ybaiinymisl bekmeroBa, 1BOrOpogHOTO Opa-
Ta XannyIoibl, COCTOsJIa B 3aKOHHOM Opake ¢ Ampe
AtitoakuasiM  (1861-1919), mepBbIM Ka3aXCKUM
MpoecCHOHANBEHBIM BpauoM, JAEATENIEM MOJIUTH-
Yeckoil mapTuu «Anamm» (cM. o HeM: [DOMHHBEIX,
KysbmuH, Hekpbuior]), ero cectpa Obiia eHOU
wieMsiHHMKa 3eriHen YopmanoBoi, matepu Yoka-
Ha BanuxaHoBa; BHyuka XajauyJulbl, 104b €0 Chl-
Ha Maxwura, ['ynpracein Oputa 3amMmy»xeM 3a AHATO-
muem CrenanoBuyem MBaHoBBIM (1928-1999), aB-
TOPOM TOMYJISIPHBIX poMaHOB «TeHU Hcue3aloT B
nonjaeHb» U «Beunblil 30B», moBectu «Epmaxy,
pemakropoM xypHana «Monogas reapaus» (I'yib-
racbul MaxxutoBHa bekmeToBa Jisi CBOEro My»Ka —
moutd 1O ke, uyto Codrsi AHapeeBHa bepc ms

°V Xammura ot Xycuu (XycHHIKaMaI), BTOPOii — MOCITe
Caxumnpkaman — ®eHbl, ObUT CbIH Xakumkan. OH TpH-
xoamicst XajauyJie CBOJHBIM OpaToM, JKHII B €T0 CEMbE,
Oyaydn Kak OBl «YCBIHOBIICHHBIMY», IIPUEMHBIMY», IO
BO3pacTy MOJXOIWI: BCE U3-3a JIOJNTOTO OTCYTCTBHS y
Xanuymiel cOOCTBEHHBIX AeTed. XaKkuMKaH, JTF0OHMeI]
Xanuyiel (0 HAIIUX JHEH Jomuia 4epHo-0enas GoTo-
rpadusi, Ha KOTOpPOH OHM o00a 3amevarieHsl: «Opart-
OTeIl» TPOTATENBHO JEPXKHUT «OpaTa-ChlHa» 3a IUIEYO),
nmoru6 mo okoHYanun CHOMPCKOTO KaJIETCKOTO KOpIyca
B OMCKe, JIyYIlIero BOSHHOTO y4eOHOrO 3aBEelICHHUS B
nopeBosoimoHHo Poccun.
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JIsBa HukonaeBuya ToncToro: He cydaifiHO TEKCT
pomana «TeHn rcue3aroT B MOJIIEHBY MOCBAIIAIICS
)eHe — «["anune MBaHOBOM, BepHOMY z[pyry»lo).

Xanmuyma no nenam nocemian [lerepOypr. Ec-
TECTBEHHO, OTTyJa OH MPHUBO3WJ KHHWTH Ha pycC-
CKOM $3bIKE€, KOTOPBIE MTOTIOTHSUTN €r0 JOMAITHIOI0
OMONMMOTEKy, MPENCTaBICHHYIO apaOCKUMH, Tep-
CHUACKUMH M TIOPKO-TaTaApPCKUMHU  U3JaHUSMHU.
MOHO TPEATNONOXKHTh, YTO €H0 TOJIB30BAICA U
mobo3HaTenbpHBI AbGait. B gome bexmeToBbIx
3ByYajia My3bIKa: KTO-TO W3 MOJIOJBIX WTpayl Ha
WHCTpYMEHTE (CKpHUIIKa, TapMOHbB), a POIUTENHN
MOJIEPKUBAIN JIeTel B WX TaJlaHTax (KCTaTH, Je-
TSM B CEMbE OBLIO MPUHSTO J1aBaTh «BHYTPECHHUCY,
JloMainrHue uMeHa). KynbTypHbIli KOHTEKCT B MTO-
re He MOT He OKa3aTh BIUSHU Ha FOHOTO A0asi; OH
JIBIIIAJT BO3JYXOM 3HAHUH M CBOOOJBI IIEAPOrO
OCKMETOBCKOTI'O JIoMa.

10 Xapakrepssl BbickasbiBanusa Jl. JI. beikoBa o mecte
npo3el A. C. VIBaHOBa B COBETCKOIl M ITOCTCOBETCKOM
muteparype. Mx crour mpuBectu. OtTjaBas AOIDKHOE
TanaHTy nucareis («y ViBaHOBa GBI HECOMHEHHBIH 1ap
pomanucray), /. JI. BelkoB aTTecToBan ero B KauecTBe
«reHus Ui OeHBIX» U MOTYEPKHYJ, YTO 3TO BOBCE HE
IUIOXO («IIpemapupoBaHUE BHICOKHUX 00pa3loB A yc-
PEIHEHHOTO YMTATEIsI — 3a/1a4a BIIOJIHE OIaropogHas).
JleTonuchI0 3TIOXH, C €r0 TOYKU 3PEHUs, OBUIN HE TOJb-
ko pomansl M. A. lllonoxosa, HO 1 npousBeaeHus A. C.
HUBanosa. Kax BwniBoa: «Korma Mpl HauHeM <...> BBI-
CTpauBaTh HOPMAJIbHYIO HAllMOHAIBHYIO HIECHTHYHOCTb
<...>, — HaMm npuzercs nepeuntars u ero <A. C. MBa-
HOBa. — P. 5.> mpo3y. AmanTaius BEJIMKHX 00pa3loB
JIIL HEMOJATOTOBJICHHOTO 4uTaTeNs, <...>, CHaOXeHUe
ero uH(popmaied 00 UCTOPUHN U COBPEMEHHOCTH — OJI-
Ha U3 3a/1a4 Jureparypsl. <...>. M Te, KTO BBIPOC Ha
<...> HlBaHoBe —<...> obecnedmiIn CTpaHe 3amac mpod-
HOCTH, Oarozapsi KOTOpOMY OHA HE pa3BaMIach 1ocie
ouepenHON peBomonmu. <...> Ecmu Obl ceromHs Ha-
IIEJICSl YEeJIOBEK, KOTOPBIH He Mo0osuIcs OBl CTaTh I'eHHU-
eM Juis OeTHBIX, — B CTPaHE CTao OBl OIyTUMO MEHbIIIE
OeqHpIX <OeAHBIX WHTEIUICKTYaJIbHO, JIyXOBHO, MO-
panbHO. — P. 5.>» [brikoB, c. 411-412]. Ormerum, yTo
JI0 cux mop Tupaxu counHeHui A. C. VIBaHOBa BBHICO-
KHe, a YUTATeIbCKME OT3BIBBI O HEM Jaxe B VHTepHeTe
— HEM3MEHHO IIOJIOKUTENbHBIE; B HUX OTpakaeTcs He
TOJIBKO HOCTAJBIHUS 10 YIIEAIIEH 3110Xe, HO M YyBCTBO
TOT0, KaKUM JIOJDKHA OBITH IOJJIMHHAS MaccoBas JHUTE-
parypa: Jerkas B YT€HHH, IITyOOKas MO MBICIH, OCTaB-
JSIOINAs TOHKOE MPHITHOE JCTETUYECKOE «IOCIEBKY-
cue». MHorue numyT o TOM, 4TO MUcaTelIb OCTAJICs He-
JIOOLICHEHHBIM, U 3TO CIPaBeUIMBO: HET ero Onorpaduu
B «Ku3Hu 3ameuarensHbIX Jtofei»! IlocTosHHOE BO-
OJyILIEBJICHUE BBI3BIBAIOT U COBETCKHE KHHOCEPHAIBI,
cuiareie mo pomaHam A. C. VBaHoBa (OpHUTHHANBHBIN
ABTOPCKUM CLIEHApui, akTepcKas UIpa, My3bIKaJIbHOE
odopmIIeHHE, [IBETOBOE PEUICHHE, aHTYPaX, CHOUpCKas
pUpoa).
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Xamuymty XaMmuToBuua bekMeroBa moxopo-
HWJIM Ha POJOBOM 4YacTU KapKapaJMHCKOTO Kiasl-
6mma. Kamenp Ha ero Morwiy ObUT NPHUBE3EH W3
Wnnnu, sxene3nyro orpady cieiial MECTHBIA Mac-
Tep-ymenernt, Ky3uer Kernabai [Mycradun, 2016].

5. BeiBoabl

O c¢akre terbix Berpeu Kynan6as ¢ bexme-
TOBBIMH MOKHO OBUIO OBl yIIOMSIHYTH B KHUIE —
KpaTKo, B CXAaTbIX KOHCTaTHPYHOIIUX (QOpMyJu-
pOBKax, 06e3 yxoJa OT OCHOBHOH TPaeKTOpUH MO-
BecTBOBaHMA. CIIpaBeUIMBOCTH Paay CIELyeT CKa-
3aTh, uT0 H. A. AHacTacheB OroBapuMBaeT *KaHpPO-
BbIE€ TpaHuIlbl cBoero Tpyna. B «IIpomore» oH mu-
LIET, 4TO €ro KHWra — He Ouorpadus, He auTepa-
TYpPHO-KPUTHUYECKHE OYEPKH, a OPTPET, HAOPOCOK
K HEMY WJIH — B OoJiee JTUPHUUECKOM MPETIOMIICHUH
— «MeanboH B KOJEOMIoImEeMcs OKpY>KEHHH 3Ba-
HBIX WIHA NPU3BAHHBIX YYAaCTHUKOB JIUTEPATyPHO-
OOIIIECTBEHHOW KHW3HU TPEKHUX BEKOB» [AHa-
craceeB, 2008, c. 7]. OroBopka CyIIeCTBEHHAS:
OHA COOTBETCTBYET aBTOPCKOI JIOTUKE B OCMBICIIE-
HUU TBOopYecTBa AOas (M HE TONBKO €ro: Jr00ro
xXynoxHuka!). Mbl He CTaBUM LIEJbIO €€ OCTIOPUTH
WJIN TIEPEeCMOTPETh, MOHUMasL, YTO 0e3 BHYTPEHHEH
nyxoBHO# Omuzoctu (H. A. AHactacheB OOBSCHS-
€T, 4TO €€ Y HEro HeT 10 OObEKTUBHBIM IPHYHHAM )
Ouorpaduio ocBelaTh, JICHCTBUTENBHO, TPYIHO.
Msr ykaszpiBaeM Ha GOH («OKpYKEHHE») paHHEH
COLMANIbHO-KYJIbTYpHOH *HU3HH Abasi, $oH, KOTO-
pbIii BCe-TakM JieXkajl Ha MOBEPXHOCTU U B CUIY
CJIMIIKOM OOOOIIEHHOTO MMOIX0/a K TEME OKa3aJcs
COBEpILUCHHO HE 3aMedeHHbIM. [louTn aHamoruy-
Hoe nonoxenue — B kuure O. W. Mopanmosa 06 Y.
T. AliTmaToBe, U3TaHHOHN B TOU ke cepun «Ku3Hb
3aMeyaTeNIbHBIX JIFO/ICH» JECAThIO TOAaMHU IO03%Ke
[M6paumor]. TIpaBaa, o TaTapcKoii TeHETHKE KUP-
TU3CKOI'o MnmucaTeid 1o MaTepHHCKOﬁ JIMHUH 3]1€Ch
CKa3aHo (ceifuac 3TO HEBO3MOXKHO OOOHTH MOJya-
HUeM!) — HO, YBBI, CKyIIO, HA OJHOW-/IByX CTpaHH-
nax, 0e3 MpUBJIEYEHHST OTPOMHOIO MarepHaia o
CJIaBHOM KYIIEYeCKOM ceMelcTBe AOIyBaHeBbIX.
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bekmetov@list.ru.

Moxkans Abait Kynan6aeBubiz (1845—-1904) TopikeMan XolleH ©HPIHY MACBHOJIOCEH, TOTIIPIre —
Poccusine Homep UTENTOH KUTAIIIap/ia aHbl O9sH UTYHEH aepbIM acleKTiapbiHa Oarbinuiana. 2008 Hue
enga Kazaxcran PecnyOmukacsl MogoHuAT hoM MOrsiayMaT MHUHHCTPIIBITH 3aKa3bl O€loH ““ATakibl
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kemenap TopMbelmbl”  («OKM3HB 3amedareNbHBIX JIOAEH») cepusiceHA AOaiHBIH TOPMBIIIBIH
cUCTeMalbl TacBUpJIaraH pyc TeJIeHAd sHa kuTar — PoccusHeH TaHbuiraH Amepuka Oenrede H. A.
AmnactackeBHBIH ‘“AOaii: oublmm aBBIPIBITHE” («Abail: TsoKecTs moiera». M.: «Mormomast TBapaAnsI»,
Actana: «@ommanT», 383 0.) OacMachl JOHBS KypJe. OJere KUTAIl JKAJICN UTESITOH TapUXH-MOIOHU
MaTepHalsl, TO3EICIICHEH YHIal 3IUToHYe, 900U Tese SThIHHAH yHal Toscup Kanuaeipa. Hlym yk
BakKbITTa AaHBIH BaKbIHTANap CXEMACBIHNIA, A3YYBIHBIH TOPXKEMOHM XOJEH TacBHpiayda Oarmka
Oymmbikaap OenoH 6epro kKazax 9Jo0MATH KIIaCCUTHl TOPMBIIIBIHBIH OalIaHTBIY YOPBl OEToH 0oiiie
cH3enepieK «IakyHa» (MOHAA MOIOHMATHEH MIUIA Y3CHUYONCKIE JJIEMCHTBL. — ped.) Oap. Slmb
AbaitnbiH otnce KynanOali ©OckeHOaeB OenmoH Oepro Ttatap coynmerope Xonmysmia XoMHT YIiIbl
BexmeroBubiH Kapkapasbiiarsl HOpTeIHAA OyJybl XakblHIa OCpHH 119 SUTEIMH, IOTHIHCS Oy Typhlaa
aBTOp Oallka MochaNaIopAe akTuB hom Huresne cpuitamanap sicaran M. O. Ay330BHbIH ““AOaiiHbIH
o161’ («Ilyte Alas») DOKyMeHTalb poMmaHblHAa s3buta. AOaitHeiH otmce (Kapkapaisl Bosocte
coiraH-aracel) OenoH Xonuyiuta bekmeToB apackiHia OynraH THITBI3 SIUIEKIE hoM TyraHJbIK-TauiIo
MOHAOCa0aTIIope (akThl aepbIM MrbTHOApra jaek, 4YoHKH yi Abaiina xuranka hom Morspudordenex
TPAIULISIIOPEHD KBI3BIKCHIHY YSIHYHBIH XapaKTephl XaKbIHAA TypBIAAH-TYphl OyJMaraH MorbIyMaTKa
. XIXracelp — XX #e3 Oambl Ka3ax WKTHMArblii aHBIH aHIay ©4YeH, TOMYMOH TaTap MOIOHHU
KOHTEKCTBIH HCOIKS aJIbIpTa KHPIK.

Ton ToemeH4d9p: AbGaii KynanOaeB, KynauOaii Ockenbae, Cemmumanatiack, Kapkapaisr,
Kazaxcrannarel Tatap cayasrapiope, Xonuyiia bekmeros, bekmeroBnap HopThI.
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The article fills in “blank spots” in the biography of the great Tatar writer, folklorist, scholar-
encyclopedist Naki Isanbet (1899-1992), a native of Bashkortostan. Our study is based on local histo-
ry and archival materials as well as fictional and folklore texts of the writer. The purpose of the work
is to identify the significance of the Lakly village page in Naki Isanbet’s biography in order to under-
stand the features of his worldview and the meaning of his activity as an enlightener.

Key words: Tatar literature, Tatars, history of Bashkortostan, Lakly, mullah.

Introduction

The study of the writer’s life path is one of
those problems that have always aroused great in-
terest among literary critics, teachers and local his-
torians. This is quite natural, because, as the meth-
odist V. G. Marantzman correctly noted, “the life
of an artist is no less exciting and instructive than
the fate of the characters he creates” [Marantzman,
p. 38]. According to E. N. Kolokoltsev, the biog-
raphy of the word artist is not a set of separate, iso-
lated facts of their life and work. Their biography
is “the personified time”, “the spiritual evolution of
the writer and its material expression, the emer-
gence of creative stimuli at various stages of life”
[Aktivnye formy prepodavaniia literatury, p. 54]. It
is well known, that to understand writers’ artistic
world we should study their biography.

There are many “blank spots” in the biography
of the great writer-encyclopedist Naki Isanbet
(1899-1992). Unfortunately, the monographs and

biographical articles about the great scientist pro-
vide insufficient information on the period of his
life spent in the territory of the present Republic of
Bashkortostan ([Shamukov], [Khanzafarov], [Adip
ham galim], [Khabutdinov, Khabutdinova],
[Khabetdinova], [Khabutdinova]). The purpose of
this article is to deepen our understanding of N.
Isanbet’s genealogy, the Lakly village period of his
life path for a wide range of readers. Our study is
based on local history materials and the works of
the writer himself.

Methods
We used the method of semantic analysis, as
well as the historical and cultural methods to study
the literary texts.

Discussion
The village of Lakly is located on the north-
eastern outskirts of the Republic of Bashkortostan.
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There are different versions of the name origin of
this village in the Salavat district: “lakly”, “ulak”
among the local residents. Turkic-speaking peoples
denote the constellation of Capricorn with these
words. Local residents talk about the herds of wild
goats that used to live in the mountains, surround-
ing the village. The name of the village might be
connected with these circumstances. It is known
that the German scientist-encyclopedist, naturalist
and traveler Peter Simon Pallas, who worked in
Russia in 1767-1810, visited Lakly. It happened on
May 25, 1770 (10 years after coming to these
lands): “I went to see the memorable cave, three
versts from the road to the Tatar village of
Tsigyartsinkul. Its inhabitants, according to the
general custom formerly existing in this country,
paid an old yasak to the treasury (toll — G. Z.) or
marten furs for the same price. This village, con-
sisting of a few houses, lies at the Lyakle Zilge
stream, which flows into the Ai River. This stream
is the border of the fertile plain where Zalikhaul is
situated (i.e. Nasibash)” [Pallas, p. 68]. The village
may have got its name from the name of the stream
-- Lyakle Zilge.

The famous Tatar writer-encyclopedist Naki
Isanbet (1899-1992) uses the name Ylakly in his
works. The name of the village is found in the
collections of riddles and proverbs, compiled by
the folklorist. The collection “Tatar halyk
tabyshmaklary” (“Tatar Folk Riddles”) contains
several riddles, recorded in the village of our
ancestors. Here, for example, is the riddle of water:

hem of the dress”) [Isanbet, 2010, p. 231], “Isapka-
hisap, / Kilega-kisap”. (“Account makes
calculation, a mortar makes a pestle”) [lbid., p.
259], “Uralnyn uravy kup” (“There are many
routes around in the Urals™) [lbid., p. 307], “Altyn
yukta jizne, ‘jiz myek jizni’ deep yor'terlar, imesh”
(“They say that a son-in-law who does not have
gold is called ‘a son-in-law with a brass mus-
tache’”) [Ibid., p. 310], etc.

Naki Isanbet, a native of the Tatar village of
Malayaz in the Ufa Province (now the Republic of
Bashkortostan), mentions the village of Ylakly in
his works, in particular, in the adventure book writ-
ten for children, “Bereze Pesie Myraubai batyr
majaralary” (“The Adventures of Myraubai Batyr,
the Cat from the Village of Bereze”). In the 8th
adventure of the Myraubai cat, we read that the in-
habitants of a number of Tatar localities report that
they learned too late about the Jiyen (convention)
in the Arsky field of Kazan:

«Con nieTkaH Oy xa0apHe | “The residents of Kolatka

Komatkbutap, learned too late about this
AnaGyra, boragpImap, news,
blnakmsuiap, As well as the residents of

Aray, Ksliirsl, SIHa
Mecnum, OnkeHaenap:
— AX, HUK ajljaH
OenMonek! — aun
YKEHICTop»

[Uconbot, 1974, 6. 64].

Alabuga, Bogadysh, Lakly,
Atau, Kyigy, Yana Mus-
lim, Ulkindi:

- Ah, why didn't we know
about it! they kept griev-
ing”

[Isanbet, 1974, p. 64].

In the author’s notes,

Naki Isanbet explains the

“Y3e tures, y3e TakbIp,
Baccan — OaTap.

Hce 10K, TOCE 0K,

AHHaH 6aIKa TOPMBIII
10K”

[Mconboar, 1970, 6. 116].
(here and further translated
by the author- G. Z2.)

“It is smooth, it is even,
You step on it and you
sink.

No smell, no color,
Without it, life is
impossible” [Isanbet, 1970,
p. 116].

(here and further translated
by Khabutdinov A.lu.)

The riddle of the cow’s horn:

“Kops! 60Takka KalrsIp
kynmac..” [lyana yk, 0.
225].

“A small, nimble hawk
will not sit on a dry
branch”

[Ibid., p. 22]

In the collection “Tatar halyk makallare”
(“Tatar Folk Proverbs™), we found a number of
proverbs recorded in our village: “Yunsez itegen
mylar, / Itege itegen mylar’ (“The stupid will
lubricate the boots, and the boots will lubricate the

phenomenon of these villages: “Ylakly, Atau,
Kyigy, Yana Muslim, Ulkindi — Bashkortostan
Salavat raionyndagi zur Tatar avillary. Bolardan
zur galimnar, shagyyrlar da chykkannar” [Isanbet,
Bereze pesie..., p. 64]. - “Lakly, Atau, Kigi, Yana
Muslim, Ulkindi are large Tatar villages in the
Salavat district of Bashkortostan. Famous
scientists, as well as poets came from there.

N. Isanbet’s comment is true. If you turn to the
archival documents, you can find out that the vil-
lage of Lakly in the present Salavat district of the
Republic of Bashkortostan arose in the middle of
the 18" century according to the agreement of Feb-
ruary 3, 1760, with the patrimony of the Tarnakly
volost of the Orenburg province. It was founded by
seven householders who separated from the village
of Taymeyevo and settled on the bank of the Ai
River, at the mouth of the Lakly River. Among the
first settlers was mullah (imam) Suleymanov Gaisa
(1729-1802). The first mosque in the village was
built with his blessing. Gaisa mulla led the first
Lakly mahalla (parish) for over four decades. Ac-

128



TATARICA: CULTURE, PERSONALITY AND EDUCATION

cording to family traditions, Gaisa, like his father,
received a spiritual education in Bakhchysarai
(Crimea). Later, in 1798, the administration of the
Lakly parish was passed into the hands of his eld-
est son Khudaibirde (1768-1847) (Decree of Ufa
Provincial Government No. 12623 of May 3,
1811). Isiyadulla Seifullin received the position of
azancha (muezzin) of this parish at the same time.
The Decree notes that Khudaibirde (G) Aisin was a
native of the Teptyar estate.

A treaty was issued on the relocation of Lakly
residents from the village of Taymeyevo in 1760.
It was a sensational discovery for us. If you trans-
late this document, written in Tatar with Arabic
script into Russian, it reads:

“This is a historical decision written in the Tatar
language with the consent of (the people mentioned be-
low) in the year one thousand seven hundred and sixty
at the beginning of the month of Shawal on the third day
of it, (we) give:

We, the Ufa district, the Siberian road, the Tarnakli
troop (volost) people, old and young, with our common
consent, give the land, given to us by the Decree of the
Merciful Padishah the Great Hazret (His Imperial Maj-
esty), we ceded to the same Ufa district, the Siberian
Road to the village of Atav to the yasak Tatars: Yaguda
— the son of Alka, his elder brother mullah Khalil -- the
son of Alka, mullah Gaisa -- the son of Suleiman,
Ismagil -- the son of Sait, Ibrai -- the son of Nurka, cen-
turion Maksut -- the son of Gabdulla, Gumer -- the son
of Utegan with suitable companions. [We gave the land]
to ten landlords from the owner to the owner with a
payment of twenty-five kopecks, the son to the son, the
blood of blood forever passes. If the son is separated
from the father, if the younger brother is separated from
the older brother and there are more houses than indi-
cated above, they also decided to take twenty-five ko-
pecks from the yard” [Natsional'nyi arkhiv Respubliki
Bashkortostan. F.I-10, op.1, d.1495, p. 9].

According to this agreement, about 6,000
desyatins (16.198 acres) of land were allocated to
the Lakly people, who came from from
Taymeyevo.

The archival materials indicate that there was a
simple mosque in Lakly. It functioned only on Fri-
days, due to the lack of parishioners. According to
the laws of that time, a minimum of 200 male
parishioners were required to organize a cathedral
(jJuma) mosque. In Lakly village, there were no
more than 88 male souls according to the census of
1811-1812. The Lakly people dreamed of building
a large, beautiful cathedral mosque. Khudaibirde
was a man of strong character. Under the pretext
that the dilapidated mosque had fallen into
disrepair, in 1814, together with his relatives, he

dismantled it. A new building took fourteen years
to be built. The dispute over the new mosgue lasted
until 1823 as the construction was carried out
without obtaining permission from the province
authorities and the Orenburg Mohammedan
Spiritual Assembly (OMDS) [Natsional'nyi arkhiv
Respubliki Bashkortostan. F. 1-295, op. 4, d. 334 p.
9.

According to the Decree of the Ufa Provincial
Government (No. 5153 of February 23, 1833), the
grandson of Gaisa hazret — Bagautdin, the author
of the manuscript “Kitabi Bagautdin valyady
Shamsivar” (1829) was appointed the second imam
and mughallim (teacher) in the new cathedral
mosque. He led the parish for five decades. It is
known that the Lakly madrasah soon gained
popularity, thanks to his leadership. In 1858,
Bagautdin hazret undertook major repairs to re-
store the mosque. In 1862, he transferred his
ancestral lands and a plot of forest to the
ownership of the mosque. The border of the forest
area ran from the Urmanchinskaya road along the
line of the cemetery to the “Naiskosok™ road on the
Khutor-Tau Mountain and deep into it. This forest
area is still called “Machet saklauy” (“For the
preservation of the mosque”). Bagautdin hazret
freed his peasants. According to the memories of
old residents, in a clearing in front of the forest, the
Lackly youth used to gather. During the Soviet era,
in the 1960s, this place, associated with the
memory of religious figures-enlighteners, was oc-
cupied by a pig farm.

After the death of Bagautdin hazret, the local
Moslem community was headed by his son,
Akhmadsafa (ibn Bagautdin ibn Shamsiwar ibn
Gaisa ibn Suleiman... ibn Syundiuk...). He was a
well-known Tatar religious and public figure,
teacher, educator, mudarris of the “Akhmadiya”
madrasah. Akhmetsafa Bagautdin was the leader of
the Muslims of the Zlatoust uezd (district) in the
Ufa province. He received his primary education at
his father’s madrasah. Akhmatsafa early showed
his extraordinary abilities for education. By the age
of 14, he had gained fame as a person who knew
Qur'an by heart (Qur'an-hafiz) and showed pro-
found knowledge of the Qur'anic sciences and Is-
lamic divine law -- Sharia. In 1875-1881,
Akhmatsafa Bagautdin studied at the madrasah of
the first mosque in the city of Troitsk, and in the
summer time, he taught Kazakh children to read
and write. After successful graduation from the
madrasa, he served as a clerk and interpreter for
the Siberian department for two years. After being
elected mullah by the Lakly parish in 1883 (Janu-

129



G.N.ZINUROV

ary 19, Protocol No. 2687), on the recommenda-
tion of Bagautdin Hazret, Ahmet-Safa performed
the Hajj, visited holy places for a year, purchased
books, met with famous theologians of the East
and received their blessings. It is known, that
Akhmatsafa performed the Hajj twice. In 1884, he
received Decree of Ufa Provincial Government
No. 672 of February 10 on the Lakly parish as
Imam, Jamig (head of the cathedral mosque),
Khatib (a right to preach a sermon) and Mudarris
in place of his father.

Akhmatsafa Bagautdin headed the Lakly mad-
rasah in 1884, in the same year as Zainulla
Rasulev, who headed the Rasuliya madrasah at the
5 parish of the city of Troitsk. It is known, that
ishan Zainulla visited the Lakly madrasah many
times. The mullahs-educators mutually adjusted
the training programs in their madrasahs.

Akhmadsafa akhun was a trustee and mudarris
(director) of the Lakly madrasah “Akhmadiya”,
later named after him, and a teacher of the Lakly
Russian-Tatar School. He actively participated in
the opening of Russian-Tatar schools for boys
(1894) and for girls (1905). Akhmatsafa khazret
taught the native language and religion at the Rus-
sian-Tatar school. In the document on the opening
of the school we read: “The Russian-Tatar school
in the village of Lakly, which immediately enrolled
27 students, provides an opportunity to learn Rus-
sian literacy [to children], who before the opening
(of the school) were exclusively under the influ-
ence of the Mohammedan madrasah, where more
than 200 children of the Muslim population of the
Zlatoust  district study annually” [Arkhiv
Zlatoustovskogo gorodskogo okruga]. Consequent-
ly, as early as in 1894, up to 200 children were
studying at the Lakly madrasah.

In maktabs (i. e. Moslem primary school) pu-
pils studied arithmetic, geography, astronomy,
rakhbari-Sabiyan (1-3 parts), Qur'an, aftiyak,
Mughallimi  gibadati (1-3) parts, Gilmihal,
Gibadati Islamia in the Arabic and Tatar lan-
guages, while in the Russian-Tatar school all sub-
jects, except for the native language and Quranic
disciplines, were taught in Russian.

In connection with the request of Ahmadsafa
khazret and thelocal residents, the Zlatoust district
Zemstvo Assembly decided to review the quality
of education in the Lakly madrasah. While study-
ing the goals and objectives of Muslim educational
institutions, the Zlatoust district zemstvo board
came to the conclusion that the Mohammedan edu-
cational institution-madrasah pursued general edu-
cational, spiritual and moral goals. The purpose of

teaching in these schools was the same — to edu-
cate students to be literate citizens, who were use-
ful for society and the state, to be loyal and educat-
ed people [Natsional'nyi arkhiv Respubliki Bash-
kortostan, arkhiv No. 1479, p. 597]. To the ques-
tion of which part of Muslim villages the Lakly
madrasah provided services, it was said that “the
Lakly madrasah serves the entire Muslim popula-
tion of the Zlatoust district” [Natsional'nyi arkhiv
Respubliki Bashkortostan, arkhiv No. 546, p. 426].

In his report in 1906, the Manager of the Zla-
toust district Public Education highly appreciated
the activities of the famous mullah-educator:
“Thanks to the ardent participation of the local
mullah Bagautdinov who both opened the school
in this village and attracted students to this school,
30 girls were admitted in the first year after its
opening, which wss a huge success, since the
Mohameddan population was very reluctant to
teach Russian literacy to their children in general,
and girls in particular. Noting such a sympathetic
attitude of Mullah Bagautdinov to the popular edu-
cation of the Mohameddan population, the Council
thought that Bagautdinov’s zeal should be brought
to the attention of the mufti [Natsional'nyi arkhiv
Respubliki Bashkortostan, F. 1-295, op. 11, d. 743,
p. 125].

Here is the text of the letter of the Zlatoust Dis-
trict Zemstvo Board to the Ufa Mufti, i. e. the
chairman of Orenburg Mohammedan Spiritual As-
sembly in its entirety:

“Zlatoust District Zemstvo Board

November 16, 1906, No. 3538.

To His Eminence, the Mufti of Ufa.

Since the beginning of the 1905-1906 school year,
the zemstvo women’s Russian-Tatar primary school has
been opened in the village of Lakly in the Tarnakli
volost of the Zlatoust Uyezd. In view of the fact that the
Bashkir population is extremely distrustful of schools
opened to teach Russian literacy in general, and girls’
schools in particular, the District Administration had to
take very energetic steps to persuade the Lakly people
to accept the named school. Moreover, the local mullah
Bagautdinov, who was also a religious teacher of the
zemstvo men’s primary school, took an active part in
convincing them, he was cordial and energetic in at-
tracting Bashkir girls to the school. Thanks to such a
fervent participation of Bagautdinov in teaching Russian
literacy to school-age children in the village of Lakly,
30 students entered the newly opened Lakly girls’
school in its first year. The Zlatoust District Zemstvo
Assembly of the 22™ regular session of 1906, after hear-
ing such a flattering response from the District Board
about Mullah Bagautdinov’s ardent participation in the
dissemination of public education among the Bashkir
population, authorized the District Council (resolution
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of October 5, 1906) to express sincere gratitude to Mul-
lah Bagautdinov on behalf of the Zemstvo Assembly. At
the same time, it proposed that such fruitful activities of
g (ospodina) Bagautdinov should be brought to the at-
tention of Mr. Mulfti.

That is what the County Board considers it its duty
to inform your Eminence about.

Chairman of the Board Aistovl” [Natsional'nyi
arkhiv Respubliki Bashkortostan, F. 1-295, op. 11, d.
743, p. 125].

Akhmatsafa Bagautdin made every effort to in-
troduce his people to education and culture. He did
his best to achieve this goal. Lakly village became
the center of progressive education in the north-
east of the Ufa province at the turn of the 19" —20"
centuries thanks to his active position in the mod-
ernization of education. Orenburg Mohammedan
Spiritual Assembly (OMDS) assigned him the duty
to inspect all the mektebs and madrasahs of the
Zlatoust district. During one of these trips,
Akhmatsafa Bagautdin visited Sirazetdin mullah in
Malayaz and performed the naming ceremony for
his son Ahmet-Naki.

Thanks to the memoirs of Nigmatulla
Zaynullin, we know that the city teachers Mahmud
Sultangaliyev and his wife Sufiya, Halima
Baytiryakova and others taught in the madrasah.
Galimyan Safin returned to Lakly after graduating
from the Orenburg “Khusainiya’ madrasah. It is
known that shakirds from Troitsk, Ufa, who had
previously studied in the madrasas “Galiya’,
“Khusainiya” and others, studied in the Lakly mad-
rasa. The madrasah taught the Tatar language, ge-
ography, history and mathematics. They had les-
sons of religion three times a week. The madrasah
curriculum corresponded to the program of the 7"
grade of the modern school. Apparently, the
Shakirds were driven into the rural hinterland by
violent revolutionary events.

The living conditions for the shakirds of the
Akhmadiya madrasah improved significantly after
the construction of a new madrasah building in
1908. More than 200 people were trained here un-
der the guidance of 9 mughallim. The eldest son of
Akhmetsafa Bagautdin-Galimyan, a graduate of
the Orenburg “Khusainiya” madrasah taught in
Akhmadiya. Later, he headed a school at the
Mursalimkino station (Bashkortostan).

In 1907, Akhmetsafa Bagautdin was appointed
akhun of the Zlatoust district. He managed to find
a common language with the local self-government
organs. Thus, the mullah-educator received a
zemstvo grant from for the construction of an edu-
cational institution in his native village. At the

meeting of the Zlatoust District Zemsky Assembly,
glasny (a deputy) Shchipitsin [ National Archive of
the Republic of Bashkortostan, archive No. 1479,
p. 597] asked to grant the mullah’s request for the
construction of a madrasa building, since Lakly
was a “hotbed (source) of culture among the Mus-
lim population” [Natsional'nyi arkhiv Respubliki
Bashkortostan, Arkhiv No. 1479, p. 597]. This, of
course, shows that Ahmadsafa Hazret was held in
high esteem not only among the Muslim popula-
tion, but also by the Russian self-government in
the person of the Zlatoust Zemstvo board due to
his active educational and public activities.
Akhmadsafa’s spouses Taiba abystay and Galima
abystay also took an active part in the life of the
village. They taught girls literacy and feminine hy-
giene. Taiba abystay was a midwife.

Akhmadsafa akhun was arrested in 1927 and
served several months in the Mesyagutovo prison.
The Bolsheviks were forced to release Akhun to
avoid a riot on the territory of the Zlatoust district
of the Ural region and the Mesyagutovo canton of
Bashkortostan. When the mullah was in prison, his
numerous students-shakirds, his fellow Muslims
began to flock to Mesyagutovo with their families.
People walked hundreds of kilometers to support a
respected person and teacher. The streets of the vil-
lage of Mesyagutovo were filled with people on
foot, on horseback, and carts with their families.
There were kilometer-long queues around the pris-
on, and people waited weeks to see him andh re-
ceive his blessing. Akhmadsafa Khazret influence
and popularity were immence. He was a holy man
in the eyes of the common people. Like his ances-
tors, Ahmadsafa had the gift of clairvoyance, heal-
ing and psychotherapy. Akhmatsafa Bagautdin
never recovered from his arrest, he fell ill and died
in 1929 in his home. Prison and dekulakization
were the reward from the authorities for his educa-
tional activity, but the people showed their respect
and recognition of his merits.

Akhmadsafa lived very modestly. On his farm
he had a cart, one tarantass, two working horses,
one traveling horse, three cows, two calves and the
purchased land of 15 desyatins. He did not have a
land plot, since he was born after the census of
1859, so he was not included into the list of census
souls. He sowed: oats - 3 desyatins (8 acres),
spring wheat — 1,5 desyatins, potatoes -- 5 sotkas
(0,12 acres). The rest of the land was leased out.
He himself leased the haymaking land with a con-
tract for 12 years. He had 6 children by different
wives.
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Akhmadsafa’s estate was a birch grove meas-
uring 0.9 desyatins, about one hectare, stretching
from east to west. On the eastern side, there was a
house with a front entrance overlooking the street.
In the middle of the grove stood a small octagonal
building, which simultaneously served as a library,
an office and a place of prayer for Akhmadsafa.
The library was collected by Akhmadsafa’s ances-
tors and the khazret himself. Located in a quiet
birch grove of his estate, the building of the library
was built in Oriental style, representing an octago-
nal star. Akhmadsafa must have known that octa-
hedral symbols and stars have a very beneficial ef-
fect on human society and generally, on the human
condition. He spent all his free time alone in his
favorite library: studying, praying, meditating,
searching for the truth. This library was used not
only for religious books, but also for the works of
Russian classics. In 1929, this library was lost.
Akhmadsafa khazret did not have time to transfer
the library to the state due to his untimely death
during the rampant dekulakization

In the Soviet years, the idea of the Akhmadsafa
Bagautdinov’s “wealth” haunted some of the vil-
lagers. It seemed to them that after working for 46
years as the imam of a large Lakly parish, as a
teacher and mudarris of a madrasah, as an inspec-
tor of Muslim public education in an entire district,
and even as a merchant (his son Ahmadkhadiy), he
must have accumulated a large fortune. No one
could believe that the fortune of this well-known
local enlightener consisted of a small house with
two rooms and a kitchen.

In order to find the treasure, his house was
moved 70 steps to the side. Naturally, no one
found any treasure, since the treasure and
contribution of Akhmadsafa Bagautdin was
measured by the “Akhmadiya” madrasah and his
spiritual contribution to the education of his
people.

The first cathedral mosque in Lakly was thus
built in 1828, the second cathedral mosque in
1900. In 1929, after the death of akhun, the
mosque was transferred to the School of Peasant
Youth. The mosque served as a school until 1970,
after which a new Soviet school building was
costructed.

In 1931, the house of Ahmadsafa Bagautdin
was confiscated in favor of the “people” and turned
into the building of the village council. The son of
Akhmedsafa, Vasil, aged 21, was convicted as a
counter-revolutionary under Article 58, Paragraph
10 of the Criminal Code of the RSFSR for associ-
ating with an alien element, that is, with his father.

After serving his sentence, after being released
during the Great Patriotic War, he went to the
front. The youngest son of Ahmadsafa Bagautdin,
named Muhammad, was also a participant in the
war. He spent a long time wandering around hospi-
tals, trying to get back on his feet after a severe
concussion. It is known that he died in the city of
Chelyabinsk.

A birch grove of one hectare in size on the
Akhun estate and one hectare near the mosque was
cut down by the villagers of Akhmetsafa for fire-
wood during the Great Patriotic War. Unfortunate-
ly, the grove that decorated the center of the village
has not been restored until now [Zinnurov, 2015].

During our conversation, the former secretary
of the Salavat district committee of the CPSU,
Radil Mukhametdinov, who headed the district for
seventeen years, noted that the most hardworking,
cultured and educated people in the Salavat district
were those from Lakly. The graduates of the Lakly
madrasah became ministers, generals, scientists,
engineers, doctors, teachers, school directors, party
and economy workers. The Akhmadiya madrasah
played a significant role in the cultural and educa-
tional development of the Muslim population in
the Zlatoust Uyezd and the entire north-east of the
Ufa Province. See: [Zinnurov, 2004], [Zinnurov,
2010], [Zinnurov, 2015].

In Naki Isanbet’s autobiographical novel “Babi
Chak” (“Childhood”) we have found some
valuable information about the genealogy of the
great writer. In his work, N. Isanbet indicates that
his maternal relatives lived in Lakly [Isanbet,
1999], [Isanbet, 2000]. It was the ancestral village
of his grandmother Khadicha Bagautdinova, the
sister of Akhmatsafa hazret:

“l was born in the family of Sirazetdin and
Taiba. That is, those from Nasibash were relatives
on their mother’s side, on the side of Akhmetshah
muezzin. Malayaz was a Tatar village, Nasibash
was a Mishar village, and Khadicha’s grandmother
was from Lakly, they were Tatars”. [Isanbet, 1999,
p. 98]

The image of Lakly village is also found in the
memoir article by N. Isanbet “Unsigezenche eldan
ber sahif” (“One Page of Life from the Year of
19187, 1967). Describing the tragic events during
the hayfork uprising, the writer names the
revolutionary heroes who died at the hands of
hostile forces: in particular, such famous residents
of Lakly as the Khammatovs [Isanbet, 1968, p.
106].
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N. Isanbet went to Lakly more than once. In
his youth, he had lessons with Akhmatsafa
Bagautdin.

Results
For Naki Isabet, Lakly was a village-the
birthplace of his maternal ancestors, the center of
education in the north-east of Bashkortostan, as
well as the place for collecting interesting and
original folklore material.

Conclusions

The page, devoted to Lakly village in the
biography of Naki Isanbet, allows us to better
understand the worldview of this scientist-
enlightener. For several centuries, the ancestors of
the writer were teachers, guides of knowledge and
Muslim culture in the region. It is obvious that the
immortal lines from the play “Abugalisina by N.
Isanbet form the life credo not only of the writer,
but also of a whole family of Tatar mullahs-
enlighteners:

“Ah, What for have |
gained this knowledge,
If it is not for the benefit of

“Ah, 10K, MUH HA ©Y€H
TBIAJIEM AJIJIBIM,
yn xankeiMa gaiigam

TUMOraY? my people?

Kostin 6ymein xositn kemra | Who needs the sun,
XaKIT, If it does not warm others
Bamikanapra HypbIH with its rays?

Oupmorau? No, no! Their happiness is

my happiness,
I want my people to see
clearly,

IOk, 1ok! Amap 6oxTe —
MHHEM 09XTeEM,
Tenum — XanKbIM Ky3e

aYBLICHIH, They will gain strength
I'eriiniem Genon anap keune |through knowledge.
OyJICBHIH. Let love and justice reign
Cero, XakJbIK )Xupao nrah | on earth!

OyJichiH! Then they will realize their
Auap aHjap uryHja ys place,

XQIIOPEH, No one will be a slave to
APTBIK Kellle Kelers Koji | anyone,

Oynmac, No nation will enslave
Bep xanbikHbI Oepce other nations,
TaOBIHABIPMAC, They will not rise above

Coxmo Oynmac, hirakem
3yp Oynmac” [McoHOaT,
1989, 6. 236]

others and bring anyone to
their knees”.
[Isanbet, 1989, p. 236]
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HEMW3BECTHBIE CTPAHUIIBI B BUOT'PA®UN HAKU HCAHBETA
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B crartpe JINMKBUAUPYIOTCH «Oenple MATHA» B 61/10rpa(1)1/11/1 HU3BCCTHOT'O TAaTapCKOIro IMUCaATCIIAd,

(OJBKIOPUCTA,  YYEHOTO-IHIMKIONEIUCTa

Haxu

HcanGera (1899-1992), poausimerocs B

Bbamkoprocrane. MaTtepuanoMm HccieqoBaHUsA TMOCIYKUIM KpaeBeAuecKHe, apXWUBHbIE MaTepuabl,
NpOM3BEACHUs THcatens, (OJIbKIOpPHbIE MaTepuanbl yueHoro. Llenb HayuHOH pabOTBI — BBISIBUTH
3HAYCHUE KPACBEAYCCKUX MATEPHAIOB O JepeBHE JIakibl ISl pacKphITHs 0COOCHHOCTEH JKU3HECHHOMN
no3uiuu Haku McanGera.

KaroueBble ciioBa: TaTapckas JIUTEpaTypa, TaTapsl, ucropus bamkoprocran, Jlakmel, Mmyiia.

Beenenne KUpCKoW crpanmil  ero sku3Hu  ([[Hamykos],

Nzyuenne >KM3HEHHOTO IyTH MHCATENsT OTHO-
CHUTCSl K YUCITY TE€X MpoOJieM, KOTOphIE BCEIrla BbI-
3bIBAJIM JKUBOW WHTEPEC Yy JMTEPaTypOBEIOB, Iie-
JIaroroB, KpaeBeaoB. JTO 3aKOHOMEPHO, MOTOMY
4YTO, KaKk BepHO mnoameTwn mertoauct B. I'. Ma-
paHIMaH, KU3Hb XyJIO’KHHKA HE MEHEE BOJIHYIO-
mee M MOy4YUTENbHOE SIBIEHHE, YeM Cynp0a co3-
JMaHHBIX UM TepoeB» [Mapannman, C. 38]. Ilo
muenuto E. H. Konokonpuesa, Ouorpadust Xymox-
HUKa CJIOBa SIBJIAETCSI HE HAOOPOM OTAEJBHBIX,
W30JIUPOBAHHBIX (PAKTOB €r0 KU3HH M TBOPYECTBA.
Buorpadus — 3170 «onMIEeTBOPEHHOE BpE-
M S», «IyXOBHAas 3BOJIIOLUS MHCATENsl U MaTepu-
QIbHOE €€ BBIpAKEHUE BO3ZHHKHOBEHHE TBOpYE-
CKUX CTUMYJIOB Ha Pa3JIMYHbIX BHUTKAX IKU3HID
[AxTuBHBIE (HOPMBI IPENOAABAHUS JIUTEPATYPHL, C.
54]. OOmien3BecTHO, 4YTO HU3y4eHHe Ouorpaduu
MUcaTeNs SBISETCS HEOOXOIUMbBIM YCIIOBHEM TIO-
CTHXXEHHS €T0 XYJI0KECTBEHHOI'O MHpa.

B Ouorpaduu BeaMKOro mucarens-3HIUKIONe-
nucta Haku Hcanbera (1899—1992) memano «Oe-
nelx maTeH». K coxkaneHuio, B MOHOTpadusIx u
Oouorpaduyeckrx CTaThsIX O BEITUKOM YUYEHOM yie-
JSieTCsl HeJJOCTATOYHO BHUMAaHHS W3Y4YCHHUIO Oarir-

[Xanzadapos], [Oaun hom ranmum], [XaOyTauHoB,
XabytauHoBa], [Xoberaunosa], [Xabyraunosa]).
Llenp Hamieil crath — yriyOUTb NpEICTaBICHUE
LIMPOKOrO0 Kpyra 4uTarejned o POJLOCIOBHOMI
H. UcanbeTa, 0 TakIMHCKOH CTpaHHIIE €ro KU3-
HEHHOrO MyTH. MaTepuanoMm [Uisi MCCIIeIO0BaHHs
HOCIY)KWIH KPAaeBeIUECKHE MAaTepHaibl H MPOU3-
BEJICHUSI CAMOTO TTHCATEJIS.

MeTtoasl
IIpu paccMOTpEeHHH XY0KECTBEHHBIX TEKCTOB
MBI MCIHOJIH30BaIM METOJ CMBICIOBOIO aHaIM3a, a
TaK)Xe€ UCTOPUKO-KYJIbTYPHBIN METOS.

Oo6cy:xkaenune

HepeBHa Jlaknbl HaxoguTcs Ha  CEBEPO-
BOCTOYHOH OKpaunHe Pecrmybnmku Bamkoprocran.
Cpenn MECTHBIX KUTeJel OBITYIOT pa3HbIe BEPCHUU
MIPOUCXOXKJICHUST Ha3BaHUs 3Toro cena B Canasat-
CKOM pallOHE: «IAKJIBD), «yJIaK». Y TIOPKOSA3bIY-
HBIX HApOJOB 3TUMH CJIOBaMH O0OO03HAYaIOT CO-
3Be3aue Koszepora. MecTHbIE KHTENU TOBOPAT O
CTajlax IMKUX KO3, KOTOpBIE paHblIe OOHTaIU B
TOPHBIX OKPECTHOCTAX cena. Bo3aMo)xHO, Ha3BaHWE
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JIEPEBHH CBSI3aHO C 3THMHU 00cTOosATENBCTBaMU. 13-
BECTHO, 4TO B Jlakiax ITOOBIBal HEMEIKHHA yde-
HBIH-PHIMKIIOTIEIUCT, €CTECTBOUCIIBITATENh U ITy-
TEIICCTBCHHUK Ha pycckoi ciryxxOe B 1767-1810
rr. Iletp Cumon Ilamnac. Cioyauimoch 310 25 Mast
1770 r. (gepe3 10 jeT mocye mepecesieHnsT Ha 3TH
3emin): «lloexan Anst OCMOTPY HOCTOMAMSITHOM
MeIepbl, BIEBO TPU BEPCTHI C IOPOTH K TaTapCKOU
nepeByiike [lurspruakynas. JKutenu oOHBIS TIO
peskae OBIBIIEMY B ceifl cTpaHe o0ImmeMy oObIdaro
OTJAIOT B Ka3HY CTaphIid sSCaK WU MOJaTh KYHbU-
MH M€XaMHU 10 TOil ieHe. JlepeBHs CHsl B HEMHOTUX
IBOpax JICKUT TpH pydbe JIskiae 3mire, KOTOPHI
MEPBBIA B peKy Al BHajaeT U NMpPU KOTOPOM KOH-
YHUTCA MJI0JJOHOCHAs] pPaBHHHA, 3aKJIIOYArOILas B ce-
0c 3amuxaynp (T. e. Hacubamr)» [Ilamrac, c. 68].
Bo3moxkHO, cBOe Ha3BaHHE JAEPEBHS MOJIYyYMsIa OT
Ha3BaHUA pyubs — JIskie 3ure.

W3BecTHBIM TaTapcKuUil MUCATENb-3HUIUKIIONE-
muct Hakn Mcanbet (1899-1992) B cBOMX Tpymax
ncnonb3yeT HasBaHue blmaknel. HasBanue nepes-
HU BCTpeYaeTcs B COOPHUKAX 3ara/iok U MOCIOBHII,
COCTaBUTENIEM KOTOPBIX BHICTYHaeT (OIBKIOPHCT.
B c6opruke «Tatap xanbik TaOsimmaknapy («Ta-
TapcKue HapOIHbBIC 3arajikuy) NPUBOAUTCS He-
CKOJIBKO 3arajioK, 3allMCaHHBbIX B Hallled POJOBOM
nepeBHe. Bot, Hanpumep, 3arajaka o Boje:

HMMEIOIIETO 30JI0Ta, HAa3hIBAIOT ,,34Th C JATYHHBIMHU
ycamu“‘») [Tam xe, c. 310] u T. 1.

Haxkm Wcanber — ypoxeHem TaTapcKou
JnepeBHH Manas3 B bamkoprocraHe — ynmoMuHaeT
JlepeBHIO blakiibl U B CBOMX XYJOKECTBEHHBIX
MPOW3BEICHUSIX, B YaCTHOCTH B TNPUKIIOYCHHH,
HamucaHHoM  Juist  neted, «bopazo  mecue
Meipay0aii 6ateip Maxkapanapsl» («[IpukiaroueHus
Meipay0aii 6aTeipa, KoTa u3 bepes»»). B 8-m mpu-
KITFOUeHNH KoTa MpIpaybas yKka3bIBaeTcsl, YTO JKH-
TEJH psifia TaTApPCKUX HACEJICHHBIX IyHKTOB IEpe-
JKUBAIOT O TOM, YTO CJIHIIKOM TIO3HO Y3HaJIH O
npoBeacHnn [[xuena Ha Apckom moire Kazanu:

«CoH HIIEeTKoH 0y X000pHe
Konarksinap,

Anabyra, boranpimnap,
blnaknsinap,

Aray, Ksliirsl, SIHa
MecnuMm, Onkenuaenap:

— AX, HUK ajljaH
OenMonek! — aun
YKEHICTOp»

[Uconbot, 1974, 6. 64].

«[lo3aHO y3HAIH 00 3TOM
u3BecTuH xutenu Komar-
KBI,

EnaGyru, boraapima, Jlak-
JIBI,

Aray, Kuru, HoBoe Myc-
JIIOMOBO, Y JIbKUHJIH:

— AX, mouemy MBI 00 3TOM
He 3Hamu! — ropeBan
OHHY.

«Cawma riagkas, cama
pOBHas,

HacTymums — yroHemnsb.
3amaxa HeT, OeciBeTHas,
be3 Hee xxu3HL
HEBO3MOKHA)

(3mech u nanee

noctp. nep. Ham. — [ 3.).

«Y3e Tures, y3e TakbIp,
Baccan — Gartap.

Hce 10K, TOCE 0K,
AHHaH 0alrka TOPMBIII
0K

[Uconbot, 1970, c. 116].

3arajaka o KOpPOBBLEM pOre:

«Kops! 60oTakka KalThIp

KyHMac.. » [Tam xe, c.
225].

«ManeHbKui, FOpKUil
sIcTped He CAAET Ha CYXYIO
BETKY».

B cOopuuke «Tatap XaJbIKk MOKaJIbIIpe»
(«Tarapckue  HapogHBIE  IOCIOBHLBI») MBI
OOHAPYXKIITU Psijl TIOCIIOBHI], 3aIMCAHHBIX B HAIEH
nepeBHe: «fOubces umeeen mavinap, / Hmeee
umazen matinap» («becTomKOBBII cMaXkeT caror,
a caroru CMakyT oo miaTes») [Mcanbar, 2010,
c. 231], «HMcanxa — xucan, / Kunezo — xucany («Ilo
CUeTy — paccueT, o cryme — nect») [Tam xe, c.
259], «Vpannviy ypaser kyn» («Ha Ypane mHOrO
oboxonubix mytei») [Tam ke, c. 307], «Armwvin
JOKmMa  Jicu3He  ,0ICU3  MbleK  JicusHu'’ oun
uepmepaap, umew» («'oBOpAT, YTO 35Ts, HE

B aBTopckux npumeuanusix Haku Mcanber Tak
0o0BsicHAET ()eHOMEH 3TUX JiepeBeHb: «blmakibl,
Artay, Koriirel, fHa Mecaum, OnkeHgo —
Bamkoprocran CanaBar pailoHBIHAATBl 3yp TaTap
aBbULIaphl. bomapaan 3yp raluMHop, MArbIpeIop
IIo ubikKkaHHap» [MconOaT, bapaszs mecwue..., c. 64].
— «Jlaknel, Atay, Kuru, Hooe MycmomoBo,
YIBKUHAM — 3TO OONBIIME TaTapCKUE JIEPEBHU B
CanmaBarckoMm paiione bamkoproctana. Otcroga
BBIILIJIM U3BECTHBIE YUEHBIE, a TAKIKE TIOITHI».

Kommenrapuit H. Hcanbera cooTBeTCTByeT
uctuae. Ecinu oOpaTUThCsl K apXUBHBIM JTIOKYMEH-
TaM, TO MO>KHO BBISICHUTB, 4TO ceno Jlaknsr Cana-
BaTcKkoro paiiona PecrmyOnmku bamkoprocran
BO3HMKIO B cepenuHe X VIII Beka corjacHO J10To0-
Bopy oT 3 ¢eBpans 1760 roma ¢ BOTYMHHUKAMHU
TapHaximHCcKON Bojoctn OpeHOyprckoit ry6ep-
HuU. OCHOBaJlM €ro CeMb JIOMOXO035I€B, KOTOpBIE
OTIENWINCh M3 cena TaliMeeBO M MOCENNINCh Ha
Oepery pexu Aif, y yctbs peuxu Jlakisl. Cpeu
nepsomnepeceneHues Obu1  Mymna CyneiiMaHoB
laiica (1729-1802 rr.). C ero GmarocioBeHus ObI-
J1a IOCTpOEeHa TepBas Me4eTh B cene. [alica Mmysuia
BO3IJIABIISUI MEPBBIM JIAKITMHCKUI TPHUXOJ] CBBIIIE
yeTpIpex aecartmieTnii. CormacHo ceMeWHBIM Tpe-
JlaHusM, ["alica, Kak U €ro oTell, HOJy4Yusl JyXOB-
Hoe oOpazoBanue B baxuucapae. [lozanee, B 1798
rofy, ympasieHnue JIakIWHCKUM TPUXOIOM Iepe-
IUI0 B PyKH €ro crapmiero celHa XyZaiOupne
(1768-1847) (Yka3 VYdumckoro ry0epHCKOro
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npasienust Ne 12623 ot 3 mas 1811 1.). Bmecre ¢
HUM JIOJDKHOCTH a3aHdbl momydmn Wcusmymna
Cefibymmma. B Ykaze ormewaercs, uro Xymai-
oupae (I') AiicuH OBUT POJIOM U3 TUNTSAPEH.

J1a Hac ceHCaIlMOHHBIM OTKPBITHEM CTal TOT
(hakT, UTO CyIIECTBOBAJI JIOTOBOP O TEPECETCHUN
JAKIWHIEB U3 AepeBHU TaiimeeBo B 1760 rony.
Ecnu mepeBecTr 3TOT AOKYMEHT, HAMCAHHBIN Ha
TaTapcKOM sI3bIKEe Ha apalckoil rpaduke Ha pyc-
CKHH, TO OH TJIACHT:

«DTO0 UCTOpPUYECKOE PEILCHHE, HANCAaHHOE Ha Ta-
TapCKOM SI3bIKE C COTJIaCHEM ThICA4a CEMBCOT IIECTUIE-
caToM roxy B Hawane Mmecsima [llaBans (deBpans. — 1.
3.) TpeTbero mHs maNH:

Ms1, Youmckoro yesma, Cubupckoit noporu, Tap-
HaKJIMHCKOTO BOMCKa (BOJIOCTH) JFOJH, CTApIINE U MO-
JoAple ¢ OOmIEero corjacus, OTIAaHHYI0 HaM YKa3oM
Munocepnuoro [Nagnmraxa Bemukoro xa3pera (E U B)
3eMIII0, YCTYIHIIM 3TOro e Ydumckoro yezna, Cubup-
CKOI1 oporu fepeBHe ATaB sicauHbBIM TaTapam: Sryne —
CBIHY AJIKH, €ro cTapiieMy OpaTy MyJsuie Xajluily-ChIHY
Anxwu, mysute Iafice-ceiny CyneiliMaHa, Vicmaruny-ceiHy
Caura, MoOpato-ceiny Hypku, coTHuKy MakcyTy-ChiHY
labmymel, ['ymepy-ceiHy YTeraHa ¢ HOIXOISAMINMU Ce-
0€ CITyTHHKaMH AECSTH JOMOBIAJEIbIaM OT XO3i1MHA K
XO35MHY C YIUIATOH 1O JBAJIATH IIATH KOTIEEK CBHIH Chl-
Hy, KPOBb KPOBHM HaBEYHO TOCBsmiaeT. Ecmu oT oTma
CBIH OTJAENUTCS, €CIM OT cTapliero Opara Milagmui
OpaT oTAeNHTCS W JOMOB OyzaeT OoJjbIle, 4eM yKa3aHa
BBIIIIE, PEIIMIIN TaK ke OpaTh MO BAALATH IIATH KOTeeK
co meopa» [HA PB, ¢. U-10, om. 1, x. 1495, 1. 9].

ITo sTomy norosopy jnakinuHuam u3 TaiimeeBo
oTBOIUII0CE 0K0JI0 6000 IecsaTHH 3eMIIH.

B apxuBHBIX Marepuanax yKas3pIBaeTCsi, 4TO B
Jlaknax ObL1a mpocTasi MeueTh, KOTOpasi U3-3a He-
JIOCTaTKa MpUX0oKaH GYHKIMOHHPOBaAIA TOIBKO IO
naTHAnaM. 1o 3akoHaM TOro BpeMeHHW uis opra-
HU3alMd cOOOpHOW MedeTH ObUI0 HEoOXOAMMO
MuHUMYM 200 mpuxoxaH MYXCKOTO Iojia, a B
Jlaknax, mo peBusum 1811-1812 roma, OpulO He
Oozee 88 mymr My»KCKOro rosa. JIakiauHIbI MedTa-
JIM TIOCTPOUTH OOJIBIIYIO KPaCHBYIO COOOPHYIO Me-
4yeTh. XyaaiOupae ObuT YETIOBEKOM PEIIUTEIHHOTO
Hpasa. [log nmpemyioromM, 4to BeTxXask Me4eTh NpH-
I1a B HETOAHOCTH, B 1814 rogy BMecTe co CBOMMH
POJICTBEHHUKAMK OH pa3olpai ee u 14 jer 3aHu-
MaJICsl CTPOWTENILCTBOM HOBOTO 37aHMs. TspkOa
BOKPYT HOBOW MeueTH pacTanynack 10 1823 rona,
TaK KaK CTPOHTEIhHBIC PaOOTHI BEIHUCH O€3 TMOITy-
YEeHUsl paspelieHus y TYyOepHCKUX BIacTed W
Openbyprckoro Maromeranckoro Jyxosaoro Co-
opanus (OMJIC) [HA PB. ¢. U-295, om. 4, 1. 334].

CornmacHo VYka3y Y@umckoro ryOepHCKOro
npasienust Ne 5153 or 23 ¢espans 1833 rona Bro-
pBIM UMaMOM M MYTaJUINMOM B HOBOW COOOpHOMN

MeudeTH ObUT HazHaueH BHYK ['aiicel xa3pera — ba-
rayTOuH, aBTOp pykomucHod kuHurn «Kurabm ba-
raytaue Bamsansl lamcusap» (1829). On Bo3rias-
JSUT TIPUXOJ, Ha TPOTSHKEHUM TISITH JIECATHIICTHH.
H3BecTHO, 4TO, ONaromaps €ro pyKoBOICTBY, JaK-
JIMHCKOE MEZApece BCKOpEe 00peso MOIMyJISPHOCTb.
B 1858 r. barayTaun xa3per B3suics 3a KaluTalb-
HBIH peMOHT MedeTu. B 1862 1. oH mepenan csou
POIOBBIE 3€MJIM U YYacTOK Jieca B COOCTBEHHOCTb
MeueTH. ['paHuna J1ecHOro MaccuBa MpoOXoauiia OT
YpMaHUMHCKON JOPOTU MO JIMHHUHU MOTOCTa JI0 AO-
poru «Hamnckocok» Ha rope XyTop-Tay U BIiIyOb.
OTOT JIECHOM MAacCHB 10 HACTOSIIErO BPEMEHH HO-
cut Ha3BaHue «MoueT caknaybl» («Ha coxpanene-
HUM MeueTn»). barayToun Xxasper OTmycTui Ha
BOJIIO CBOMX KpecTbsiH. 1lo BocOMuHaHUSIM cTa-
POKWIIOB, Ha TOJISIHE TIepes JIECOM JIaKJIMHCKas
MOJIOJICKb COOMpaach Ha TOCUIENKH, a TIPH COBe-
cTkoi BnactH, B 1960-¢ IT., Ha MecTe, CBI3aHHOM C
NaMsITBIO O PEIMTHO3HBIX JEeSTEISIX-IIPOCBETHTE-
JISIX, TIOSIBIJIACh CBHHO(EpMA.

[Tocne cmeptu baraytnuHa xa3pera MECTHYIO
MYCYJIbMaHCKYIO OOILIMHY BO3IJIABMJI €r0 ChIH —
Axmencada (n6H barayraun non LllamcuBap nOH
latica u6n CyneiimMaH... noH CIOIOHAOK...). OTO
OBLT M3BECTHBINA TATAPCKUI PETUTHO3HBINA U 00IIIe-
CTBEHHBIH JIeATENb, Yy4YHUTEJb, NPENOoAaBaTelb,
MPOCBETUTENb, MYJAppUC MeApece «AXMaIHs».
Axwmercada baraytnuH ObUT THAEPOM MYCYJIbMaH
3naToycTOBCKOro ye3na Y(uUMCKOH TyOepHHH.
[lepBuuHOE 0Opa3oBaHHE OH TMONYYHSI B MEJpece
cBoero ormna. Axmercada O4YeHb PaHO NPOSBUI
CBOM He3aypsiIHbIE CIIOCOOHOCTH K 00pa30BaHUIO.
K 14 ronam camckan crnapy 3Harorero Kopan nau-
3ycTh (Kopan-xadus) u nmokasan rirydbokue mo3Ha-
HUSI KOPAHUYECKUX HayK U MyCYJIbMaHCKOI'O IIpaBa
— mrapuata. B 1875-1881 roner Axmercada bara-
VTIUH YYHJICSI B MeJIpece MepBOd MeYeTH ropoja
Tpouuka, a seTom obydan Ka3axcKux Aereil rpa-
Mmote. [locne ycremHoro okoH4aHusl MeApece ABa
roga ciyxwi Ha CHOMPCKOW JIMHHM THCapeM H
TonMadeM-tiepeBoaunkoM. [locie u3bpanus mysi-
JOW JakIMHCKUM mpuxoxoMm B 1883 (19 suBaps,
npotokon Ne 2687) romy mo pekomeHnanuu bara-
yTIUHA Xa3pera Axmercada cOBEpHIMI XaK, B
Te4YeHHUE rofia MOCeIlal CBAThIE MeCTa, IpuodpeTan
KHUTH, BCTPEUAICS C HM3BECTHBIMH OOrocjioBamMu
Bocroxka u nomyuni ux GnarociioBenue. M3BecTHO,
yro AxmMercada coBepimi XampK IBaxasl. B 1884
TOJy OH IMOJIydyHJl yKa3 Y (QHUMCKOro ryO0epHCKOro
npasneHust Ne 672 ot 10 deBpans na JlaknmmHcKkui
npuxoy uMaMm-kamuxoM (mMmamom CoOopHoit
MEUYEeTH), XaTuOOM U MyJappHCOM BMECTO CBOETO
oTua.
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Axwmercada baraytnuH B3s1 Opasmsl mpasie-
HUS HaJ JAKIMHCKAM Mezpece B 1884 romy, B
onuH Tox ¢ 3aifHymioi PacyneBbiM, BO3TIIaBUB-
mmM  Meapece «Pacynmusy mpu  5-M  mpuxoze
ropoja Tpounika. I3BeCTHO O MHOTOKpaTHBIX TI0-
CELICHUAX JIAKJIIMHCKOTO MeJpece HIIaHoM 3aid-
HYJUT0W. MyIIBI-IPOCBETUTENN B3aUMHO KOPPEK-
TUPOBAJTM IPOrPaMMbl 00yUYEHHSI B CBOMX MEIpece.

Axmencada axyH ObUI ITOTIEUUTENIEM H MyIap-
prcoM (IMPEKTOPOM) JAKIMHCKOH Mempece «AX-
MaJivsDy, HA3BaHHOM €ro MMEHeM, U yYUTEeJIeM Jlak-
JUHCKOW PYCCKO-TaTapcKoi MmKoiabl. OH aKTHBHO
Y4acTBOBAJI B OTKPBITUHM B Jlakiax My»KCKO#l pyc-
cko-tatapckodi  (1894) wu  KEHCKOHW pyCCKoO-
tatapckorr (1905) mkomn. Axmercada xasper B
PYCCKO-TaTapCKOM IIKOJE€ MpenojaBajl pPOIHOMN
S3BIK ¥ BepOy4YeHHE. B MOKyMeHTe 1Mo MoBOAy OT-
KPBITHUA HIKOJIBI YUTACM: <<OTKpI)ITI/IC B JCPCBHC
Jlaksibl pycCKO-TaTapCcKOro yuywiuina, Kyda cpasy
MOCTYMIUIN 27 yY9EHUKOB, JaeT BO3MOKHOCTH 00Y-
4aTbCsl PYCCKOW TpamMoTe, HaxXOASUIUMXCSH 0 OT-
KPBITUS (YYWININA) UCKIIOYUTENFHO 0] BIMSHU-
€M MAaroMeTaHCKOro Mezapece, Izae 0O0ydaroTcs
exxerogHo 6osee 200 mereld MycylIbMaHCKOTO Ha-
cesIeHus1 311aTOyCTOBCKOro yesna» [ApxuB 3maTo-
ycToBckoro ropojckoro okpyra (A3['0O). CoopHuk
[TocTanoBnennii  351aTOYCTOBCKOTO  YE3THOTO
coopanus (CII3YC). Pasmen «OOpa3zoBanue» 3a
1894]. CnenoBatensHo, yxke B 1894 rogy B mak-
JUHCKOM Mezipece o0ydanoch jo0 200 neTeid.

Ecnu B MekTebe u3ydanu apupMETHKy, reo-
rpaduto, acTpOHOMHUIO, paxbapu-cabusH 1-3 yac-
™1, Kopan, aprtusax, Myrammumu tubamatn 1-3
yactu, ['mnemuxan, ['ubamatu ucinamus Ha apao-
CKOM U TaTapcKOM SI3bIKaX, TO B PyCCKO-TaTapCKOM
LIKOJIE BCE IPEIMETHI, KPOME POJIHOIO S3bIKA H
KOPaHHYECKUX TUCLUMIUIMH, CTaJH HPErnoAaBaThCs
Ha PYCCKOM SI3bIKE.

B cBsi3u ¢ xomaraiictBoM Axmencadbl XOMKH
Xa3peTa U HaceleHus, yesaHoe 3emckoe CoOpanue
MMOCTAHOBHJIO W3YYUTh ITOCTAHOBKY yUeOHOTO Mpo-
necca B Jlakmax. M3ydast nenu u 3agauv MycCyib-
MaHCKHX Yy4YeOHBIX 3aBeleHHMH, 37aTOYCTOBCKas
ye3[Hast 3eMCKas yIlpaBa IpUIUIA K BBEIBOLY, YTO
«MaroMeTaHcKoe ydeOHOe 3aBelleHue-MeIpece
npecienayer o0meodpa3oBaTeNibHBIE U JAyXOBHO-
HpaBCTBeHHBIE 1eH. Llenb 00yueHus B 3THX IIKO-
Jlax OJIHA W Ta K€ — CJ/IeJlaTh y4allerocs rpaMoT-
HBIM TPaXIAHHMHOM, IIOJIE3HBIM U OOILECTBAa U
roCyJapcTBa, YeJIOBEKOM HCTHHHBIM U 00pa3oBaH-
ueiM» [HA PB, apxusHbiii Ne 1479, c. 597]. Ilo
BOIIPOCY O TOM, KaKOH palOH MyCYJIbMaHCKHUX Ce-
neHuit obciyxuBaer JlakmuHCKOE Menpece, TOBO-
pHUTCS, YTO «IAKIMHCKOE MeJlpece OOCIyKHUBAeT

BCE MYCYJIbMaHCKOE HaceleHHe 351aTOyCTOBCKOTO
yesna» [HA PB, apxusnbiiit Ne 546, c. 426].

BricTymnas ¢ otyeTHBIM nokmanoM B 1906 romy,
VYrpasnstouii HapoAHBIM 00pa3oBaHHEM 351aTo-
YCTOBCKOT'O ye371a OUYeHb BBICOKO OLICHUII JEATelb-
HOCTh M3BECTHOTO MYJUIbI-IpocBeTHTENS: «baro-
Japsi TopsYeMy y4acTHUI0 MECTHOTO Myiuibl bara-
YTOUHOBA B JIeJIe KaK OTKPBITHS LIKOJBI B 3TOH Jie-
pEBHE, TaK W TPHUBJICYCHUS yJalIUXCsS B JAHHYIO
IIKOJTy, Ha TIEPBBIH K€ TOJ €€ OTKPBITHS TOCTYITH-
mu 30 geBovYeK, YTO MPEACTaBIsIeT IPOMAaIHbIN yc-
nex, TaKk Kak MaroMeTaHCKOe HaceJIeHHe OTHOCHT-
cs ¢ OONBIION HEOXOTOM K OOYYEeHHWIO PyCCKON
rpamMoTe CBOMX AETeil BooOIe, a AeBOYEK B OCO-
oennoctu. OTMeuasi Takoe COYYBCTBEHHOE OTHO-
meHne Myl barayrauHoBa k HapogHOMY 0Opa-
30BaHHI0 MaroMeTaHCKOTO HacelleHHs, YTpaBa
nojarana Obl 0 TakOM ycepauu baraytauHosa mo-
BecTHu 10 cBeaeHus myptus» [HA Pb. @. N-295,
om. 11, n. 743, ctp. 125].

[IpuBoguM TekcT mHUChbMa 37MaTOYCTOBCKON
ye3qHoN 3eMCKOl yrpaBbl Y dumckomy Mydrtuio
[EITMKOM:

«3maToycTOBCKas ye3Has 3eMCKasl yIpaBa

Hosi6ps 16 nus 1906 romga Ne 3538.

Ero BeicokocrenenctBy I'ocnoauny VYdumckomy
Mydruro.

C gavana 1905-906 yuebHoro roma B nepeBHe Jlak-
nmax TapHaKIMHCKOM BOJOCTH 3JaTOYCTOBCKOTO ye3na
OTKPBITO 3€MCKOE KCHCKOE PYCCKO-TaTapcKoe Hayallb-
HOe yumiuine. BBumy Toro, 9to Oamknpckoe HacereHue
KpaifHe HEJOBEPYMBO OTHOCHUTCA K OTKPBITHIO BOOOIIE
CpeIy OHOTO YUWJIHIL Ui O0y4eHHUs pycCKOM rpamore,
a EHCKUX WIKOJ B OCOOEHHOCTH, YE3IHOH yIpaBe
MPHUILIOCH IPUHIMATH OYSHb YHEPTUYHBIE YOS KICHUS K
MPUHATHIO JIAKJIMHLIAMH Ha3BaHHOTO yunimiia. [Tpuuem
JIesITeNIbHOE ydacTHe K yOeXKISHUIO UX MPUHIMAaI MECT-
HbI MyJu1a barayTauHOB, OH ke BEpPOYUYUTEINb 3€MCKO-
TO0 MYXXCKOT'O HadaJbHOTO YUWIIHIIA, CEPACYHO M SHEP-
TUYHO OTHOCHBIIHUICS U K TIPUBJICYCHUIO B ITKOIY Oari-
KAPCKHUX JIeBOYeK. braromapss Takomy ropsdemy yda-
ctiuro barayTnumHOBa B Jenie TPOCBEUICHHS PYCCKOM
TpaMOTOM JeTell MKOJIBHOTO Bo3pacTa JaepeBHe JIakioB
B TIEPBBIH K€ T0J] MOCTYNHIIO BO BHOBb OTKPBITOE JKEH-
cKoe JlakmmHCcKoe yumnumie 30 ygammxcs. 371aToycTOB-
ckoe YesnHoe 3emckoe coopanne XXII ouepenHoii cec-
cuu 1906 roma mo BEICIYIIAHUU TAKOTO JECTHOTO OT3bI-
Ba Ye3aHOU YIpaBbl O IPOSIBIEHHOM MyJulod barayt-
JTUHOBBIM TOPSIYEM y4acTHH B JeNie PacHpOCTPAHEHUS
HapOJHOTO 00pa3oBaHMs Cpean OAIIKMPCKOro Hacele-
HUS, YNOJHOMOYMWIO (TIOCTAaHOBJICHHE OT 5 OKTAOpS
1906 r.) Yesnnoit Ynpase BbIpa3uTh OT JIMIA 3€MCKOTO
CoOpaHusl HCKPEHHIOI TPH3HATENbHOCTh MyJule bara-
YTIUHOBY. BMmecTe ¢ TeM npennoxuno Ympase o Takoi
NPOJIYKTUBHOM JesrenbHOCTH Tr(ocmoxnHa) barayrnu-
HOBa JOBECTH A0 cBeneHus ['ocognaa MydTus.
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O uem Ye3anas YmpaBa CUMTAET NPUATHBIM CBOUM
JIOJITOM JOBECTH 10 cBemeHus Bamrero BricoxocTenen-
CTBa.

[pencenatens Ympasel Aucros» [HA PB. @. U-
295, om. 11, o. 743, c. 125].

Axmercapa barayTnuH akTHBHO CTpEeMHIICS
MpPUOOIIUTE CBOW HApOJ K MPOCBEICHUIO U KYJIb-
Type. s 3Toro mpukiaapiBajg BCe CBOM BO3MOXK-
HOCTH M ycHiHs. biarogaps ero akTHBHOM NMO3ULIAN
B BOIpOCax MOJEpHHU3aH 00pa3oBanus, JIakibl Ha
pyoexe XIX—XX BB. CTaHOBUTCS LEHTPOM HpO-
I'PECCUBHONM 00OPa30BaHHOCTH Ha CEBEPO-BOCTOKE
Y dumckoit rydoepann, 1 OMJIC Bo3moxumo Ha He-
ro 0053aHHOCTh C MHCIIEKINEH 00be3KaTh BCe MEK-
TeOBI 1 MeJipece 3IaTOyCTOBCKOTO ye3na. B onny u3
Takux moe3nok Axmercada barayramH 3aexan B
Manas3 k CupaseTauHy MyJule W TpOBEN OOps
MMSHApEeUeHHsI €r0 ChIHY AXMETHAKH.

N3 Bocnomunanuii Hurmarymnel 3aiiHyminHa
MBI y3HAJM O TOM, YTO IpernojaBajii B MeJpece
ropoackue yuurtenss Maxmyn CynTaHraiueB c
cymnpyroit Cydueii, Xanmuma baiitupsikoBa u npy-
rue. Ilocne oxonuanmst OpeHOYprckoro mempece
Bepuyics B Jlakael [anmumbsn Cadun. UzBecTHO,
YTO B JAKIMHCKOM MEJpece YUMUIINCh IIaKUPbl U3
Tpowurka, Y w1, 10 3TOTO0 00yUYaBIIAECS B MEIpece
«lamusy, «XycanHus» u apyrux. B meapece mpe-
MOJIaBaJId TaTAPCKHA S3BIK, Teorpauio, HCTOPHIO,
MaTeMaTHKy. Tpy pa3a B Hellesto ObUTH YPOKH Be-
poyuenus. [Iporpamma oOyuyeHus: B Mmeapece cooT-
BETCTBOBaJIa MporpamMme 7 Kiacca COBPEMEHHOU
mkojibl. [lo-BuanMOMy, B CEIBbCKYIO TIIIyOMHKY
LIAKUPIOB 3arHaju OypHbBIE PEBOIOLMOHHBIE CO-
OBITHSL.

briTOBBIE yCNOBMS NS IIAKUPIOB MeJpece
«AXMagus» 3HAUUTENBHO YIYYIIWINCH IOCTE
CTPOHMTENBCTBA HOBOTO 31aHus Menpece B 1908
roxy. 3mech 00y4danaoch MOJI PyKOBOJICTBOM 9 my-
raiumMoB cBaile 200 yenosek. B Meapece npeno-
naBan crapmmii celH Axmercadbl barayrnuHa —
lanumMbsin — BeimyckHUK OpeHOYpPrcKoro mesapece
«Xycaunusy». Ilo3gHee OH BO3IJIAaBMII LIKOJIY Ha
cranuuu MypcanumkrHo (bamkoprocTan).

B 1907 rony Axmercada baraytaun Obut Ha-
3Ha4YeH aXyHOM 3J1aTOyCTOBCKOro ye3na. Emy yna-
JIOCh HAaWTH OOLIMH S3BIK C OpraHaMH MECTHOTO
camorpaBieHus. Tak, MyJJ1a-IpOCBETUTEND TOTY-
YHJT OT 3€MCTBa MMOCOOME Ha TIOCTPOUKY y4eOHOTro
3aBesieHUs B pogHoM cene. Ha 3acenanum 3naro-
YCTOBCKOI'O YE3/IHOTO 3eMCKOTro coOpanus «lmac-
Hei (nenyrtat) lunumue» [HA PB, apxuHsrii No
1479, c. 597] npocui yaOBIETBOPUTH XOJaTaICTBO
MyJUIBI Ha TOCTPOMKY 3/aHUs MeJpece, TaK Kak
Jlakapl sBNSIETCA «PACCATHUKOM (MCTOYHHUKOM)

KYyJBTYphl CpeId MYCYJIbMaHCKOTO HaCeJICHUS
[HA PBb, apxusnsiii Ne 1479, c. 597]. D10, 6e3yc-
JIOBHO, TTOKAa3bIBaeT, 4To Axmezcada xa3zper umen
OTPOMHBI aBTOPUTET HE TOJBKO CPEAN MYCYJIb-
MaHCKOI'o HacejeHus, HO u nepen Poccuiickoi
BJIACTHIO B JIMIIE 3NIATOYCTOBCKOM 3€MCKOM YIIpaBbl
Oyiarojapsi CBOCi aKTHBHOW HPOCBETHTEIBCKOW U
oOmiecTBeHHOM nesTenbHocTU. Cympyru Axmen-
caer — Taitba abpicTaii u ['anmnma abpIcTail — Tak-
JKe TIPUHAMAIHA aKTUBHOE yYacTHe B JKHU3HHU Cela.
OnHu o0y4anu AEBOYEK rpaMoTe, )KEHCKOW Turue-
He. Taitba abpicTaii OblIa TOBUBAIBHOM CECTPON U
MIPUHAMAJA POJIBL.

Axmencada axyn B 1927 rogy OblL1 apecToBaH,
OTCHUJENI HECKOJIBKO MecsleB B MecAryToBcKon
TIoppMe. BonpiieBukn OBUTM BBIHYKIEHBI BBITYC-
TUTHh axyHa Ha CBOOOJY BO u30exanue OyHTa Ha
TEPPUTOPHUH 3JIaTOYCTOBCKOTO OKpyra Y pajabCKOi
obnactu 1 MecsAryToBcKOTO KaHTOHA bammkupckoit
pecnyomuku (BACCP). Korma mymna okaszancs B
TIOpbME, B MECSTyTOBO CTalH CTEKaThCs C CEMbsI-
MH €ro MHOTOYHUCIICHHBIE YYCHHUKH-IIIAKUPIBI,
3eMIIIKH-MycylibMaHe. JIfonu MpOXOAuin COTHH
KHJIOMETPOB, YTOOBI MOAJEPKaTh YBAKAEMOro ue-
JIOBEKa U yuuTens. YIuipl cena MecsaryToBo ObLTH
3aIOTHEHbI TEIINMH, BEPXOBBIMHU JIFOJIBMH, TIOA-
BOJaMU C CEMbSMHU. BOKPYT TIOPBMBI CTOSJIM KH-
JIOMETPOBbIE O4YepeNu, OO HENeNsIMHU JKIAIN
CBUJAHHS C HUM, YTOOBI TIOJYYUTh €ro Ojarocio-
BEHHE. ABTOPUTET W TMOMYJSIPHOCTE Axmezcadsl
XOJKU Xa3zpera Obutr orpoMHBI. OH OBLT CBSITHIM
YEJIIOBEKOM B TJa3ax mpocrtoro Hapopa. Kak u ero
npenku, Axmencada oOmagan napoM SICHOBUE-
HUS, BpaueBaHus, nicuxorepanuu. Axmercada ba-
TayTAMH TaK U HE OMPABUJICS MOCIE apecTa, Hadyal
Oonets u ymep B 1929 rony B cBoem nmome. Harpa-
JIO 3a TPOCBETUTENBCKYIO JEATEIbHOCTh OT Ba-
CTel cTanu TIOphbMa U pacKyjladyuBaHUE, a B HApOIe
— o0IIeHapoIHOE YBaXKEHHE U TIPU3HAHUE 3aCITYT.

Axwmencacda xuin BecbMa CKpoMHO. B ero xo-
3AUCTBE OBUIM TeJleTa, TapaHTac Ha >KEJIE3HOM XO-
oy — 1, paboumx nomrajei — 2, Bele3IHast JOMIaIb —
1, xopoB — 3, TensAT — 2, KyIUieHHas 3emisa — 15 ne-
CATHH. 3€MeNbHOTO HajeNla He UMell, Tak Kak po-
nunca mocne mepermcu 1859 roma, mosTomy B
CIMCOK peBM3CKuX Ayu He nomai. [loces: oBec — 3
JIECATUHBI, SPOBOWM MIIEHULBI — 1,5 AECATHHBL,
KapTomKu 5 coTok. OcTanbHble 3eMJIM OTJABal B
apenay. Cam Opai B apeH/y CEHOKOCHBIE YIOJIbsI C
noroBopoM Ha 12 mer. OH UMen OT pa3HbIX KeH 6
JIeTeN.

VYcaanba Axmezncadsl mpeacraBisuia  coOoOM
OepesoByro pomry pasmepom 0,9 nmecsatun, npwu-
MEpHO OJWH TeKTap, TIHYIIYIOCA C BOCTOKA Ha 3a-
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naa. C BOCTOYHOH CTOPOHBI pacroyiarajics JO0M C
napaJHbIM BBIXOAOM Ha yiuny. B cepenune pouu
CTOSUIO HEOOJIbIIOE BOCBMUTPAHHOE 3[aHHe, KOTO-
pPO€ OJTHOBPEMEHHO CIIY)KHJIO OMOJIMOTEKOM, KaOu-
HETOM, MecToM MoyieOeH Axmencadnl. bubmmore-
Ka Obl1a coOpana mpenkamu Axmeacadsl ¥ CaMUM
xa3peToM. 3maHue OMONIMOTEKH BOCTOYHOM apXu-
TEKTYPBI, PaclloOKEHHOE B THXO0i Oepe30Boil po-
1ie ero ycaabObl, OJUIETBOPSIIO BOCBMUTPAHHYIO
3Be3ny. Axmezacada, BUIUMO, 3HAN, YTO BOCHMH-
TpaHHbIE CUMBOJIBI U 3BE3Abl OYEHb OJIATOTBOPHO
NEHCTBYIOT Ha YeJoBedecKoe OOIIecTBO W Ha 00-
LIee COCTOSIHME uesioBeka. Bce cBoOomHOE Bpems
OH TPOBOAWJ, YCIWHHUBIIMCH B CBOCH JIIOOMMOM
OubimoTeke: 3aHUMAICS HayKaMH, MOJIMICS, Me-
TUTHPOBAJI, UCKaN HCTUHY. B 3Toll OmOimoreke
XpaHUJIUCh HE TOJIBKO PCIUTHO3HBLIC KHUTH, HO U
MIPOM3BENIEHUs] pycCKUX KiaccukoB. B 1929 roxy
aTa OMbMMoTeKka Oblna yTpadeHa. Axmencada xas-
PeT He ycrien mepenath OMOIMOTEKY B TOCYIapCT-
BEHHOE TOJIb30BaHUE H3-32 OE3BPEeMEHHON CMEpPTH
BO BpeMsI pasryJjia pacKyJIaduBaHusl.

B coBerckue roael Mbeiciab 0 «OorarcTBe» AX-
Menacadpsl barayrauHoBa NUIIMIAa HEKOTOPHIX O
HOCEJbYaH Mokos. MM kasanock, uro, padotas 46
JeT “MaMoM OOJIBIIOrO JIAKJIMHCKOIO MPUXO0.a,
yUUTEJIEM M MYAappucOM MeJpece, HHCIEKTOPOM
MYCYJIbMaHCKOTO HapOJHOTO 00pa30BaHUs LIEIOro
yes3aa, 3aHUMasiCh Jake TOproBiel (CblH Axmen-
Xaplid), OH JOJDKEH OBUT HAKOIMTH OOJBIIOE CO-
crosane. Hukto He Mor IMOBEPUTH, YTO COCTOAHUC
3TOT0 U3BECTHOI'O B OKPYTe MPOCBETUTENS COCTOS-
710 U3 HEOOJIBIIOTO I0OMa U3 IBYX KOMHAT U KyXHH.

C menpro oOHapyXeHUs KjaJia ero JoM mepe-
Hecnu Ha 70 maros B cTopoHy. EcTecTBeHHO, HU-
KaKoro KjaJa HUKTO HE Hallell, TaK KaK KiIag |
Bkiaa Axmezncadsl barayrnuHa usmepsiics meape-
ce «AXMaaus», ero TyXOBHBIM BKIIQJIOM B 00pa3o-
BaHHE CBOETO HAPOA.

IlepBass coGopnas meders B Jlakmax, Takum
obpasom, Obuta moctpoeHa B 1828 rony, Bropas
cobopnas meuets — B 1900 rogy. B 1929 roay no-
clle CMepTH axyHa MedeTh Obula mepenana [llkome
KpPECTBSIHCKOM MOJIOIEXKU. MedeTh CilyKWiIa KO-
moit mo 1970 roma, mociie 4ero OBLIO MOCTPOSHO
HOBOE 3/1aHHE COBETCKOM IIIKOJIBI.

B 1931 romy nom Axmencadsr barayrouna
W3BSUIM B TIOJIB3Y «HAPOJAy» W MPEBPATHIN B 3J1a-
HHUe cenbckoro cosera. ChiHa Axmerncadsl Bacuna
B Bo3pacTe 21 roga ocynmnu Kak KOHTPPEBOIIO-
nmonepa mo craree 58 myHkT 10 Yromosuoro Ko-
nexca PCOCP 3a cBs3b ¢ 4yKIbIM 3JI€MEHTOM, TO
ecTb ¢ oToM. OTOBIB CBOH CPOK, MOCie 0CBOOOXK-
neHud B roasl Beankoit OTeuecTBEHHON BOWHEI OH

ymen Ha ¢GpoHT. Mnagmmii cetH Axmencadsr ba-
rayTauHa Mo uMeHH Myxammen Takxke ObUT yda-
CTHUKOM BOMHBI. OH JIONTO CKUTAJICA MO TOCIHUTA-
JSIM, TBITasACh BCTaTh HA HOTH IOCTE TSDKEIOH
KOHTy3uu. 3BECTHO, 4TO OH yMep B ropoje Yemns-
OmHCKe.

bepeszoByto pomry pasmepom B 1 rexrap Ha
ycagp0e axyHa U B | rexTap BO3Jie MEYETU OJTHO-
cenmpuaHe Axmercadsl BBIpYOWJIM Ha JpoBa BO
BpeMsi Bemmkoit OteuecTBeHHONW BOMHBEL K coxa-
JICHHIO, IO CUX TIOp polia, YKpalIaBas [eHTp ce-
J1a, He BOCCTAHOBJICHA.

Bo Bpems Oecenpl ObiBImiA cekpeTapb Cana-
Barckoro paiikoma KIICC Pangun MyxaMeTauHOB,
KOTOPBI PYKOBOAMJ pPaiiOHOM B TeUEHHE CEMHa-
JATH JIET, OTMEYaJ, YTO CAMBIMH PaOOTSIUMH,
KyJIbTYPHBIMH, 00pa3oBaHHbIMH B CanaBaTcKOM
paiioHe ObLIM BBIXO/IBI M3 JlakioB. BeimyckHUKH
JlaknmHCKOTO Meapece B OyAyIIeM CTalld MUHUCT-
pamu, TeHepallaMi, YYeHBIMH, WHKCHEpaMH, Bpa-
YaMH, YYUTEISIMH, ITUPEKTOpaMH WIKOJN, MapTHH-
HBIMH U XO3SHCTBEHHBIMH pa0OTHUKaMU. Menpece
«AXMaHs» CHITPANIO 3HAYUTEIHHYIO POJb B KYJb-
TYpHOM H 00pa30BaTEIbHOM PAa3BHTHH MYCYIb-
MaHCKOI0 HaceleHusi 37aTOyCTOBCKOTO ye3Ja u
BCEr0 CEBEPO-BOCTOKA Y PHUMCKON TYOepHUH (CM.
nozap.: [3unHypoB, 2004], [3unnypos, 2010],
[Bunnypos, 2015]).

B aBToOmorpadugeckoii mosectn Haku HMcan-
O0eta «bobu wak» («/leTcTBO») MBI OOHAPYXKWIH
LIEHHBIE CBEJEHUS O POJOCIOBHOW BEIIMKOTO
nucarens. H. McanGer B cBoeM NpOU3BEACHUU
YKa3bIBaeT, 4To B JIakiiaX yKWJIM €ro pOJACTBEHHUKU
mo MartepuHckoit JgmHME  ([Mcombor, 1999],
[Mconbat, 2000]). DT0 ObLIA POIOBAst IEPEBHS ETO
0abymknn  Xamuun  barayTnuHOBOW,  pOJHON
cecTpbl Axmercadbl xa3para:

«Cupaxernun OenoH Tan0o/IoH MHUH JI@HbBSTa
kuiarouMmed. Arenm  HuceOamHbpiH, ©OXMOTIIA
MOD33MH aHaM STHIHHAH. MUHEM KapT aTaii, aHbIH
Kapubll'bl XOAWYd MHHEM KapT HHOU Oymainap.
Manasa3 uce Tarap aBbuibl, HucebamHbIKbUIap —
MUIIOpIAP, o Xoau4yo KapT uHoM Jlakmsl
aBBUIBIHHAH, ajlap Uca Tatapiap» [Mconbat, 1999,
c. 98]. — «JI ponmincs B cembe Cupasernuna u Taun-
ob1. To ectp HacubamieBckue ObLIM POICTBEHHU-
KaM{ MO0 JIMHUHM MaTepu, CO CTOPOHBI AXMETIIH
Myaj3uHa. Mainas3 Oblla TaTtapckoil aepeBHEH,
Hacubam — mumapckoi, a 6abymka Xaanga Oblia
poaom u3 Jlakiiel, OHU OBLIIM U3 TaTap.

O6pa3 Jlakiael BCTpedaeTcsl TaKXKEe B MeMyap-
Hoit ctathe H. Mcanbeta «YHcuresenue enman oep
coxudo» («CrpaHuna >KU3HH M3 BOCEMHAILATOTO
rona», 1967). OnuceiBast TparudeCcKue COOBITHS BO
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BpEeMsl BUJIOYHOTO BOCCTaHMS, MHCATENIb HA3bIBACT
MMEHA TepOEB-PEBOJIOIIMOHEPOB, MOTUOMIUX OT
BpaXIeOHBIX PYK: B YACTHOCTH, TAKMX HW3BECTHBIX
xwureneit Jlakmbl, kak XammaTtoBel [Hconbar, 1968,
c. 106].

H. Hcanbet He pa3 6sBai B Jlaknax. B roHOCTH
oH Opain ypoku y Axmercadsl barayrauHa.

Pe3yabTarhl
Jlaxoer ayit Haku Mcabeta sBiisteTCst mepeBHEH —
POIMHOM €ro MpenKOB IO MAaTePUHCKOW JIMHHH,
LIEHTPOM 00Pa30BaHHOCTH Ha CeBepO-BOCTOke bari-
KOPTOCTaHa, a TaK)Ke MECTOM sl cOopa MHTepec-
HOTO ¥ CaMOOBITHOTO (POJIEKIIOPHOTO MaTepHala.

BoiBoabI

JlaknuHckas cTpanuna B Ouorpadum Hakum
Hcanbera mo3BoJiseT HaM TIIy0XKe IMOHITH MHPO-
BO33peHue yuyeHoro-npocserutens. [lpeaxu nuca-
TeNs Ha NPOTSKEHUH HECKOJBKUX CTOJICTHH SIBIIS-
JIMCh TOABWKHUKaAMHU-TIPOBOJHUKAMHA 3HAaHUH |
MYCYJIbMaHCKOH KyJnbTypbsl B peruone. O4eBHIHO,
410 OeccMepTHhIe CTpoku 3 mheckl H. Mcanbera
((A6yraJ'[I/ICI/IHa>> SABJIAIOTCA XU3HCHHBIM KPEIO0 HE
TOJIBKO MHUCATENsl, HO U LEIOro poJa TaTapCKUX
MYJUT-IIPOCBETUTENCH:

«Ax, 3a4eM 51 oOpen
3HAHU,
Ecnu oHu He Ha nonb3y

«Ah, 10K, MUH HH ©Y€H
TBIAJIEM allJIBIM,
yn xankeiMa gaiigam

TUMarau? Moero Hapoja?

Kosimn Oynbin kosin kemra | Komy Hy»HO couHIle,
XaXoT, Ecnu oHo He corpeBaer
Bamkanapra HypbIlH JydyaMu Apyrux?
Ooupmorau? Her, ner! Ux cuactbe —

IOk, 1ok! Amap 6oxTe —
MHHEM O9XTeEM,
Tenum — XankbIM Ky3e

MOE cHacThe,
Xouy — 4TOOBI MO¥f HAapOX
npo3pe,

QUBLICHIH, OH obperer cuiy,
I'vriinnem GesoH anap keusie | Giaromaps 3HAHUSIM.
OYJICHIH. Ilycts Bonapsres Ha 3eMie
Cero, XaKIbIK )HUpIS mah | 1000Bb, CHIPaBENIUBOCTD!
OynchiH! Toraa oH 0co3HAET cBOE
Anap amyiap myHaa y3 MOJIO’KEHHE,

XQJUTOpEH, HuxTo Hu 115 KOTO HE
APpTBIK Kellle Keners Kol | OyzeT padowm,

Oynmac, Hwu onun Hapox He

Bep xanbikub! 6epce obpeTteT Ha pabCTBO
TabBIHIBIPMAC, JpyTHe Hapo/bl,

Coxmo Oynmac, hiakem
3yp Oynmacy [Mcon0aT,
1989, c. 236].

He Oyner, Bo3BhImasCh
HaJl JPYTUMH, CTABUTH
HHMKOT'O Ha KOJICHNY.
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Mokanone bamkopcTaHzga Tyl YCKOH KYpEHEKJIE TarTap S3y4bIChl, (DOIBKIOPYBI, TaIHM-
sHnmkorneauctT Hoxerit Mcon6ot (1899-1992) topMmemmbiana Oyiran “ak Tamiap” adblkiaHa. Te0ok
TapuxXblHA KaparaH Teplie apXHB MaTepHAIUIaphl, YbITaHAKIAp, SA3y4YbIHBIH o700M hoM dombriop
TEeKCTIapel oipoHens. DoHHM smrHeH MakcaTel — Hokblit VcoHOOTHEH NOHBATAa KapalulapbIHBIH
Y3CHUQNEKIOpEH aHjay MakcaThlHHAH, JIakibl aBBUIBI TAPUXBIH ada TOPraH MaTepHaIapHBIH
ohomusTeH Omirenay.

Ten TOMEeHYIdP: TaTap 9A0UATHI, TaTapiap, bamkopTcTan Tapuxsel, Jlakisl, Mysua.
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The article analyzes the artists’ works at the Exhibition of Works of Art depicting the significant
events, related to the history of the TASSR formation (September 26-30, 2020). The winners of the
competition for the grant of the Cabinet of Ministers of the Republic of Tatarstan were Nailya
Kumysnikova’s interior panel “Altyn Kosh” (“the Golden Bird”), Rustem Shamsutov’s triptych “The
History of the Tatar Written Language”, Anvar Sayfutdinov’s painting “My Mother”, Marina
Samakaeva’s triptych “Festivities in Kazan”, Farit Valiullin’s “Laying the Stone of the Bulgarian
Academy of Islam”, the painting “The Birth of Energy” by Grigory Eydinov and others, as well as Al-
exander Drevsyannikov’s sculptural composition “Gabdulla Kariev” and Rustam Gabbasov’s “The
Artist”. The purpose of the research is to reveal the features of historicism in the works of the artists,

participating in the exhibition.
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Introduction

In order to establish a fund of literary works
and works of art, reflecting the significance of
events, related to the history of the TASSR for-
mation, on the eve of the 100" anniversary of the
TASSR formation, the Cabinet of Ministers of the
Republic of Tatarstan created grants for the nomi-
nations “Literature”, “Musical Art”, “Fine Arts”
and “Art of Different Genres for Children”. Twen-
ty four contemporary artists are known to have
nominated their projects for the competition. On
September 26-30, 2020, at the Karim Tinchurin
Tatar State Drama and Comedy Theater, viewers
had the opportunity to get acquainted with the
works of the winners of this competition. All
works, presented at the exhibition, are distin-
guished by their historicism. Following V. O.
Kisunko, by historicism we mean “the self-
domineering desire of artistic consciousness to re-
produce the historical events of the past”
[Vzaimosviaz' iskusstv..., p. 17], and by histori-
cism of thinking we understand “the ability of an
individual or a group of people to analyze and in-
terpret a fact, event, phenomenon, etc. whose de-
velopment forms their history as a system of genet-
ically interrelated elements replacing each other in
time” [Luchkin, p. 32]. The purpose of our re-
search is to reveal the features of the image of the
Motherland — TASSR - as a concept in the works
of artists Nailya  Kumysnikova, Anvar

Sayfutdinov, Rustem Shamsutov and Gennady
Eydinov.

Methods
We used the formal-stylistic and hermeneutic
methods of analysis when considering the exhibi-
tion works.

Discussion

The exhibition featured an interior panel
“Altyn kosh” (“The Golden Bird”) by Nailya
Kumysnikova, the triptych “The History of the Ta-
tar Written Language” by Rustem Shamsutov,
Anvar Sayfutdinov’s painting “My Mother”, the
triptych  “Festivities in Kazan” by Marina
Samakaeva, the painting “The Laying of the Stone
for the Bulgarian Academy of Islam” by Farit
Valiullin, the painting “The Birth of Energy” by
Grigory Eydinov and other works, as well as Alex-
ander Drevsyannikov’s sculptural compositions
“Gabdulla Kariev” and “The Artist” by Rustam
Gabbasov.

The main work of the exhibition was an interi-
or panel “Altyn kosh”, made in the technique of
leather mosaic by Nailya Kumysnikova, a member
of the Union of Artists of Russia in the Republic of
Tatarstan, People’s Artist and Honored Art Worker
of the Republic of Tatarstan, laureate of the Minis-
try of Culture of the Republic of Tatarstan named
after B. Urmanche. Such works of the artist as
“Birds” (2003), “The Tree of Arts” (2006), a series
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of leather bags dedicated to the 1000™ anniversary
of Kazan have become widely known. Nailya
Kumysnikova’s works are held in the collections
of galleries and museums in Russia and abroad.

As noted by art critic Guzel Valeeva-
Suleimanova, the artist exhibited her interest in ap-
plied arts in the early 1990s. The wall panel “The
Seasons” (1995) was the first work in which the
main artistic effect was achieved by an expanded
composition ornament. Valeeva-Suleimanova be-
lieves that in her color compositions, N.
Kumysnikova refers to the traditions of leather
mosaic of its heyday period: the late 18" -mid-19™
centuries, using monochrome color combinations,
bringing them closer to the shades of the vegetable
dyes used in the old days. [Kozhanaia mozaika, p.
10].

One of the panels by N. Kumysnikova adorns
the lobby of the Ministry of Culture of the
Republic of Tatarstan. “Stylized motifs of the
symmetrical panel, their traditional symbolism: a
bird with outstretched wings flying towards the
sun, paired birds of happiness, located at the base
of the Tree of Life, a tulip motif and other ele-
ments reflect the folk philosophy of understanding
the universe” [Ibid., p. 10].

In the interior panel “Altyn kosh” (“The Gold-
en Bird”) (2020), the artist looks towards the
mythological past of the Tatar people. The Turks
have a legend about the bird-people, which is an
echo of “bird totemism”. According to the legend,
the people of the Great Turkic El (state) were the
descendants of the bird-people from the land of
cloudless happiness and joy. The image of this bird
was immortalized by our ancestors on the forehead
of the headdress decoration of Kul-tegin, the co-
ruler of Bilge-Kagan.

The panel makes us remember the immortal
lines of the Orkhon-Yenisei inscriptions, carved
during the creation of the first Turkic state. “Sky-
like, sky-born Turkic kagan, | have now sat down
(to reign). Listen to my whole speech (you), my
younger relatives and youth following me, (you)
my allied tribes and peoples ... gathered (1) the per-
ished, poor people, made the poor people rich,
made the few people numerous ... may the Turkic
people never perish , let them be people ... 7, -
Bilge-Kagan made such an address (Quoted from:
[Malov, p. 33]).

Thus, N. Kumysnikova’s “Altyn kosh” con-
veys the idea of statehood, the idea of creating a
country of happiness for the Tatars. By means of
leather mosaic, the artist emphasizes the national
originality of the Tatars’ statehood image. N.

Kumysnikova reinterprets the image of the bird
Simurg, which lived at the top of the world
Baiterek-tree (“The Conversation of Birds”). The
artist’s bird-statehood is the basis of the world tree,
the axis of the Tatars’ world. The spreading
branches of this tree with its center in the shape of
an artistically modified image of a shamrock from
the Bolgarian ornament, on the one hand, convey
the idea of prosperity, on the other, they symbolize
love for the native land. In the center of the panel,
there is a pattern in the shape of a pulsating heart.

At the same time, the shamrock motif conveys
the idea of historicism. We dare to assume that
through the composition of the panel the artist re-
flects about the essence of the Tatars’ statehood.
The shamrock motif allows N. Kumysnikova to
express the idea of continuity in the principles of
the Tatars’ state structure, their way of life. The
blue shamrock refers us to Tiirk-El, the heavenly
Tiirks. The golden shamrock - to the Golden Age
of the Tatars, associated with the Bolgar state and
the Kazan Khanate, the heir of the Golden Horde;
the red shamrock - to the TASSR, born on the
wave of the revolution. The image of the garden-
country is the Republic of Tatarstan, the country of
the Tatars, which flourished after the signing of the
Declaration of State Sovereignty (August 30,
1990).

The image of the Altyn-kosh bird conveys the
idea of flight, a manifestation of the divine es-
sence. This is one of the most beautiful patterns,
which is similar to the zoomorphic ornaments of
antiquity.

The triptych “The History of the Tatar Written
Language” attracted our attention at the exhibition.
It was created by Rustem Shamsutov, an Honored
Art Worker of the Republic of Tatarstan (2014),
candidate of art history, laureate of the Republican
Prize named after I. B. Urmanche (2016). The idea
itself is not novel, it was born in the mainstream of
the artist’s creative searches and works, executed
in the last decade.

In 2010, Rustem Shamsutov participated in the
development of the conception of the Museum of
the Turkic-Tatar Written Language (headed by K.
Minnullin). Unfortunately, the project was not real-
ized. In 2014, R. Shamsutov was more fortunate
and he was able to implement his ideas when creat-
ing the panel “The History of the Tatar Written
Language” (L = 25 m, h = 2.5 m), which adorns
the interior of the school in B. Saba. The project
was implemented with the support of the Ismail
Akhmetov Foundation. In 2015, a series of ceramic
panels by R. Shamsutov were awarded the Baki
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Urmanche Prize of the Ministry of Culture of the
Republic of Tatarstan in the “Decorative Art”
nomination. In 2014, the Museum of Bolgarian
Civilization began to develop the conception of a
thematic open-air exposition, dedicated to the his-
tory of the Turkic-Tatar writing (the curator of the
project was the Institute of History named after Sh.
Mardzhani of the Academy of Sciences of the Re-
public of Tatarstan) (See also [Safiullina-Al Ansi,
Zamaletdinova]). Unfortunately, this project was
not completed either.

It seems to us that in his new work R.
Shamsutov reflects not so much upon the stages of
the Tatar writing, but rather on national trends in
the development of culture in general and on the
features of the art development in 1917-1932, in
particular. The artist seeks to express his attitude to
a whole stage in the Tatar people’s history,
associated with the creation of the TASSR. The
use of contrasting paints testifies to his ambiguous
attitude towards this period. For R. Shamsutov, this
period is associated not only with gains, but also
with catastrophic losses of national identity. In
addition, the artist is laying a bridge to the future,
proving the relevance of national art,
demonstrating his anti-globalization attitude. | dare
suggest that the triptych should be better
understood if one got acquainted with it from ... the
end, as when reading books in Arabic. The Arabic
script is written from right to left, that is, it is
believed to return from the sphere of activity to
one’s heart.

The creator of the triptych looks back to the
time when the TASSR was created. In the history
of Tatar art, this is the heyday of Tatar constructiv-
ism. The artist suggests reflecting on the forerun-
ners of this art. Unfortunately, the organizers of the
exhibition split the triptych into parts and placed
other works between them. This interfered with the
holistic perception of the work, deprived the work
of the composition integrity.

It is obvious that the third part “Latinitsa” re-
fers us to the works of F. Tagirov and his experi-
ments in the field of book graphics. He was one of
the leading Soviet graphic artists of the 1920s—
1930s, a typography organizer. F. Tagirov was in
favour of the Latin alphabet. He published a color-
ing book “Our Alphabet”. F. Tagirov laid the
foundations for the modern design of the Tatar
book. R. Shamsutov fixes our attention on the
graphics that the Tatars used in their writing in
1920, and on the letters that are a distinctive fea-
ture of the Tatar alphabet. The period of the Arabic
script lasted for eight centuries, and only in 1927,

after Tatarstan became part of the Soviet Union
and after heated debates about updating the lan-
guage, Yanalif, a script based on the Latin alpha-
bet, was declared the official one. In the work of R.
Shamsutov, the revolutionary change of the Arabic
alphabet and the transition to the Latin alphabet is
conveyed through a contrasting range of red-white
and red-black colors. The change of alphabets
turned into a disaster for the Tatar people, because
for decades we were severed from the treasury of
Turkic culture, from our roots. Unfortunately, we
cannot make up for these losses even today, which
is the cause of the enormity of the situation in
which our national culture, our native Tatar lan-
guage, finds itself today.

As an artist, F. Tagirov’s innovation was his at-
tempt to show the possibilities of Muslim art to the
whole world. The graphic artist clearly shows that
the Tatar (Muslim) graphic tradition does not for-
mally oppose constructivism but is open to novel
things. This is possible, for Tatar graphic art is
based not on figurative drawing, but on the font.
As you know, among constructivists, the font pre-
vailed over the image. In Kufic writing, everything
was built on uncompromisingly rectangular intri-
cacies, as in the case of orthodox constructivists.
All this made it possible to transfer new principles
to the eastern soil. The revolution in social life
turned into a revolution in art. R. Shamsutov’s
work captured the achievements in Tatar art at the
dawn of the TASSR formation when the Tatars
were able to break new ground in book design. F.
Tagirov was a pioneer of Tatar design. At the same
time, R. Shamsutov draws our attention to another
date - 1932, the year when the Union of Soviet
Avrtists was created. In his design R. Shamsutov
used the technique of glaze painting.

In our opinion, the first two parts of the trip-
tych, dedicated to runes and Arabic script, demon-
strate the origins of the Tatar constructivist artist’s
discoveries.

The first part is a clay book of runic inscrip-
tions. The pastel shades of orange and brown, cho-
sen for this period, are reminiscent of clay and
stones - the materials on which the ancestors of the
Tatars recorded their texts. The runes remind us of
our ancestors’ Orkhon-Yenisei writings. In this
panel, R. Shamsutov uses the technique of clay and
engobe paints when working with ceramics.

The second part takes us to the Arabic script.
The brilliance of blue smalt immerses us in the Is-
lamic period. The color scheme corresponds to the
symbolism of spiritual wealth, and the smalt tech-
nology testifies to the high level of artistic skill of
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that time. Arabic-Muslim decor represents the
sumptuous art of ornament and calligraphy.

The central image is an enlarged fragment of
the Arabic letter, a part of the Arabic script used in
decor as an element of a flexible ornament. The
scale of the work demonstrates that the time of Ar-
abic alphabet was a huge period in the history of
our writing, which constitutes the basis for the de-
velopment of national culture. It is possible R.
Shamsutov strove to artistically convey the princi-
ples of calligraphy as an art. Prominent calligra-
pher Abu Ali Muhammad ibn Ali ibn Mukla (866-)
was the creator of the script that is considered the
giblah of calligraphers. He invented 5 principles
for organizing Arabic writing:

1. Mind the endings of the letters.

2. Pay attention to the proportions of the let-
ters.

3. Distinguish between geometric shapes in re-
lation to their horizontal, vertical and circular mo-
tion.

4. Focus on thin and thick lines.

5. Maintain firmness and ease moving the
kalam, there should be no jitter of the kalam.

In this fragment, the artist used the technique
of mosaic, smalt.

Compositional accents and metaphorical fig-
ures are striking in the triptych. In particular, the
triangle: black in the first panel, gold in the second,
black-red-white in the third. Thus, the artist em-
phasizes the dramatic nature of the transformations
in national culture. The triangle is often used in or-
namentation. It is noteworthy that the Arabic rune
is a triangle with white signs. The triangle is al-
ways black and the rune is white. Each Arabic rune
corresponded to a particular letter of the alphabet.
Moreover, the letters were not fully written, but
were given in scraps. At the same time, R.
Shamsutov’s triangle motif refers us to Islamic ar-
chitects who, using two connected triangles, built
an ellipse and created the domes of their buildings.

In our opinion, it is not accidental that the
shape of the panel is square, it refers us to the
square Kufic style, allowing us to create composi-
tions based on structural forms of letters. Square
Kufic was an interesting precursor to pixel art, alt-
hough it was originally composed of bricks and
tiles used in architecture.

For the artist, the period of creation and exist-
ence of the TASSR is associated with the birth of a
whole galaxy of national intellectuals, striving to
prove the originality of Tatar culture and its devel-
opment in the future. In a historical context, the
triptych “The History of the Tatar Written Lan-

guage” acquaints us with the history of our state-
hood from the era of Tiirk-El (Turkic runes) to the
time of the Bolgar state creation on the Volga, the
adoption of Islam (Arabic script) and the TASSR.
R. Shamsutov showed the capabilities of national
art not only in terms of content, but also in terms of
form, technique and the variety of materials used.
The triptych is another proof of the originality of
national culture, its competitiveness in the present
and the development prospects in the future. We
are, we have always been and we will be Tatars ...
We have something to share with the Universe. We
have our own distinctive mark in world culture.

Solar  energy radiates from  Anvar
Sayfutdinov’s painting “My Mother”, in which the
artist pays tribute to his native land. The key idea
of the picture is rooted in the conceptual metaphor
“the Motherland”, which was developed in Soviet
culture. The origins of this image are in the myth
of the 1930s: “Stalin’s Falcons”, based on the text
of a greeting telegram sent by the top leadership of
the USSR to the Chelyuskinites and the first He-
roes of the Soviet Union on April 14, 1934. “We
are glad that you have justified the best hopes of
the country and turned out to be worthy sons of our
great Motherland”. “As an affectionate mother, the
country followed the flight of her sons, rejoiced at
the success of the pilots with a hope to hear from
them ... As gasoline fuels the engine of an airplane,
so the hearts of the pilots were nourished by the
miraculous power that the Motherland sent them”.
These are the lines from the editorial of the Pravda
newspaper [Gunther, p. 125].

In his painting, the artist includes the poster by
I. Toidze “The Motherland Calls!” created at the
beginning of the Great Patriotic War, where the
image of the Motherland was marked by visualiza-
tion and personification. In this way, Anvar
Sayfutdinov achieves the tangibility of the Mother-
land image developed in the picture. Owing to
male portraits, the artist adds masculinity to his
work and the Motherland becomes the Fatherland,
whose history interines the history of the TASSR.
The multinational image of the Motherland is
formed due to the gallery of female portraits. Here,
the national costume plays an important role in the
image decoration.

Anvar Sayfutdinov’s painting is very decora-
tive. The painting “My Mother” is a composition
made from fragments of family memories (the im-
age of a family album), woven, thanks to the image
of the mother, into a single whole. Anvar
Sayfutdinov has brought the private biography of
his mother (youth, marriage, motherhood, old age)
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into the historical context of the Big Country. The
family story is told through photographs. The 100"
anniversary of our republic is presented through
the images of the coats of arms, i.e. state symbols.

Figured and patterned pillars refer us to the im-
age of the Homeland, which the artist associates
with the warmth of a mother’s affection, hospitali-
ty and an abundance of gifts from his native nature.

The portrait of a child on a home rug is perme-
ated with autobiographism. This image adds a new
context in comprehending the Homeland image in
the picture. In the Homeland, according to the art-
ist, the family principle dominates. The key ele-
ment of the picture is the leitmotif of the circle,
which is conveyed by the images of a home rug, a
sunflower, pies and a coat of arms, referring the
viewer to the idea of domesticity. The painting by
Anvar Sayfutdinov strikes our imagination with its
richness and the riot of patterns, through which the
images of people, events and feelings show.

Among the works, presented at the exhibition,
Grigory Eydinov’s work “The Birth of Energy”
stands out for its monumentality. Grigory Eydinov
is an Honored Artist of the Russian Federation,
Honored Art Worker of the Republic of Tatarstan,
laureate of the Baki Urmanche award, laureate of
the State Prize of the Republic of Tatarstan named
after G. Tukay, as well as the awards of the repub-
lican media community “The Crystal Pen” and the
international award “TURKSOY”. The artist’s
works are stored in the funds of the State Museum
of Fine Arts of the Republic of Tatarstan, the mu-
seums of Elabuga, Kirov, Kasimov, Canakkale and
Ankara.

The traditions of Soviet monumentalism domi-
nate in the painting “The Birth of Energy”. The art-
ist managed to create a surprisingly emotional and
sensual image of our republic, whose flourishing
development is associated with the achievements
of the oil industry and the energy of labour. At the
same time, the production style of the work takes
the audience back to the 1920s, the time of the
TASSR creation. The spirit of industrial romanti-
cism with the deification of technology (oil rigs,
oil pumps) and the working man dominate in the
picture. The artist exploits poster images under-
standable to everyone: the image of an oil rig be-
comes structure-forming. The artist resorts to the
contrast of blue and yellow colors to emphasize the
strength of working people who transform nature.
The oil rig acquires a metaphorical meaning in the
picture - it is a thermometer that determines the
degree of well-being in the republic. In 2021,
Grigory Eydinov was awarded the State Prize of

the Republic of Tatarstan named after G. Tukay for
the creation of his graphic series “Oil and Time”,
“The Kazan Album”, “The World of the Tatar
Fairy Tale”, “Kazan Secrets” and the artistic de-
sign of the book “The Tatar World”.

Results

Our article does not provide an exhaustive
analysis of the works presented at the exhibition.
We shared our impressions of the works that left
an indelible mark on our souls.

It was not by chance that the organizers chose
the opening date of the exhibition, timed to coin-
cide with the 100" anniversary of the republic. On
September 26, 100 years ago, the Constituent Con-
gress of the Soviets of the TASSR was held in the
building of the contemporary theater named after
Tinchurin (in 1920 it was “Krasnoarmeisky Pal-
ace”). The permanent bodies of power were creat-
ed - the TatCEC and the Council of People’s
Commissars. Each of the exhibition participants
implemented their individual vision of the TASSR
anniversary and made their contributions to the
sacralization of the republic’s history in their
works. The triumph of the Tatar statehood in the
creative works of various genres is depicted with a
peculiar compositional structure. 1 would like to
believe that the practice of state orders for cultural
workers, restored in the year of the TASSR anni-
versary, will continue in the future. Each genera-
tion of creators, thanks to state support, should
make its own contribution to the fund of works de-
voted to significant events in the life of the Repub-
lic of Tatarstan.

Conclusions
The works presented at the exhibition allow the
viewers to be a part of the historical process, to
comprehend its national originality and to realize
the creators’ belonging to a certain aesthetic com-
munity.
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100-TETUE TACCP CKBO3b I[TPU3MY BOCHPUATHUA JEATEJIEN
COBPEMEHHOTI'O UCKYCCTBA

Muieyma Myxamer3ssHOBHa Xa0yTANHOBA,

Kazanckuil ¢penepanbHblii YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
mileuscha@mail.ru.

B crarbe aHanu3upyOTCs MPOU3BEACHUS JIEATENCH UCKYCCTBA, TIPE/ICTaBICHHbIE Ha BricTaBke Xy-
JIOKECTBEHHBIX PabO0T, OTPAXKAIOUIUX 3HAYMMOCTh COOBITHH, CBS3aHHBIX C HCTOpHEW 0Opa3oBaHUs
TACCP (26-30.09.2020). ITobequtensiMu KOHKypca Ha IIpaBo MOIydeHHUs rpanTta KabuHera MUHHCT-
poB PT cranu untepreproe nmanno Hawmmm KyMBICHUKOBOM «ANTBIH KOI» («30J10Tast MITHIIAY), TPHII-
tux Pycrema IllamcyroBa «Vcropus TaTapckoil MUCBMEHHOCTH», KapTuHa AHBapa CaldyTauHOBa
«Mos mamay, Tpuntux Mapunsl CamakaeBoit «Haponnoe rynsaue B Kazanu», kapruna ®@aputa Ba-
nuyiuiiHa «3akiaaka kamHs bonrapckoil akamemun uciamay, kaptuHa ['puropus DitnunHoBa «Pox-
JICHHE SHEPTUI» U Jp., a TAKXKe CKYJIBNTYPHBIE KOMIO3UINH Ajekcanapa JpeBcsaankosa «[ abmymna
Kapuesy, Pycrama ["'ab6acoBa «Xymoxauk». Llens nccnemoBanus — BRIIBUTH CIENU(PUKY UCTOPU3MA

XYHAOXHHUKOB — YYaCTHUKOB BBICTaABKH.

KuroueBble ciioBa: PecniyOnuka TatapcraH, Tatapsl, s)xuBonucsk, oouneit TACCP, uctopusm.

Beenenue

B nensx ¢popmupoBanust poHIa IPOU3BEACHAN
JTUTEepaTypsl M HCKYCCTBA, OTPa)KaroOIIUX 3HAYH-
MOCTh COOBITHIi, CBS3aHHBIX C HUCTOpHEW 00pa30-
Banuss TACCP, u B mpegaBepuu Ipa3gHOBAHUS
100-nerus obpazoBanuss TACCP Kabuner muHU-
ctpoB PT yupenun rpantsl B HOMUHANUAX «Jlure-
patypa», «My3bIKallbHOE UCKYCCTBOY, «300pa3u-
TEJIbHOE UCKYCCTBO», «/ICKyCCTBO pa3HbIX KaHPOB
JUtst ieTeiiy». MI3BeCTHO, 4TO Ha KOHKYPC BBIIBUHY-
JI1 CBOM TPOEKTHI 24 nesTensi COBPEMEHHOTO HC-
kyccTBa. 26-30 centsa6ps 2020 r. B Tarapckom ro-
CyJIapCTBEHHOM TeaTpe IpaMbl U KOMEAWH HUMEHHU
Kapuma TrHYypuHa 3pUTENH MOIYYWIA BO3MOXK-
HOCTh ITO3HAKOMHTBHCS ¢ paboTaMu moOeauTeneit
3TOro KOHKypca.

Bce pabothl, mpencTaBlIeHHBIE Ha BBICTABKE,
ornmuaer ucropusM. Bemen 3a B. O. Kucynsko
[I0J1 UICTOPU3MOM MBI IOHUMAEM «CaMOJOBJIEIOIIEE
CTpEMJICHHE XYIOXXECTBEHHOTO CO3HAaHHS K BOC-
MIPOM3BENIEHUIO COOBITUH MHHYBIICH HWCTOPHUI

[B3auMoCBsI3b UCKYCCTB..., . 17], a o1 HCTOPHU3-
MOM MBIIIUIEHUSI — «CIIOCOOHOCTh WHAMBHIyYMa
WU TPYIIBI JTIOACH aHATIW3UpOBAThH U HMHTEpIIpe-
THPOBaTh (aKT, COOBITUE, SBJICHUE U T. J., Pa3BU-
THE KOTOPBIX 00pa3yeT WX UCTOPHIO B BHUJE CUCTE-
MBI CMEHSIFOIIUX JAPYT Ipyra BO BPEMEHU U TeHe-
THUYECKH B3aMMOCBSI3aHHBIX JJIEMEHTOBY» [JIydKuH,
c. 32]. Lenp Hamiero HCCICIOBaHUS — BBISBUTH
crierduky xKoHmenuuu odpaza Poguasr — TACCP
— B paborax xynoxxHnkoB Hanmm KymbeIcHHKOBOI,
AnBapa CaiipyraunaoBa, Pycrema IllamcyTosa,
I'ernangusa DWanHOBA.

MeTtoasl
[Ipu paccMOTpeHUM BBICTABOYHBIX PAa0OT MBI
WCTIIONB30BAINA (hOPMATbHO-CTHIIUCTUYECKUAN, Tep-
MEHEBTHYECKHNIT METOAbI aHAJIN3Aa.

O6cy:kaenne
Ha BwIicTaBKE OBUTM TPENCTABIEHBI WHTEPHEP-
Hoe manHo Hammm KymMbICHUKOBOW «ANTBIH KOIDY
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(«3onoras ntunay), tpuntux Pycrema [llamcyroBa
«/cTopusi TaTapcKo NHUCBMEHHOCTH», KapTHHA
AnBapa CaitbpyrnunHoBa «Mosi MaMay, TPHITHX
Mapunst CamakaeBoit «Hapognoe rynsuue B Ka-
3aHu», KaptnHa Papura Bammymmmaa «3akimamka
kamMHsi bosrapckoil akajgemMuu uciamMa», KapTHHa
['puropusa DitnunoBa «PoxaeHue SHEPTUU» U Ip.,
a TaKXXe CKYJIBITYpPHbIE KOMITO3UIMHN AJEKcaHapa
HpeBcaannkoBa «l'abmymna Kapues», Pycrama
I"ab6acoBa «Xym0KHHAK.

3arnaBHOW PaOOTON BBICTABKH CTajl0 MHTEPb-
epHoe maHHo wieHa Coro3a XynokHUKOB Poccun B
PT, HaponHOro XynoXHUKa U 3aCIYyKEHHOTO Hesi-
Tens uckycctB Pecybnmku Tarapceran, naypeara
npemun Munucrepcrsa KynsTypsl PT um. b. Vp-
manue Hannn KyMbICHUKOBON «AJTBIH KOII», BbI-
MOJJHEHHOE B TEXHUKE KO)kKaHOW Mo3zauku. Ilupo-
KyI0 W3BECTHOCTH TOJIyYHIIM Takue padoThl Xy-
noxuunpl, kKak «l[Itumen» (2003), «/lpeBo wmc-
kycctB» (2006), cepus KOXKaHBIX CyMOK, TOCBS-
menHas 1000-netuto Kazanu. Pa6oter Hanmm Ky-
MBICHIKOBOH XpaHATCS B COOpaHMSX raiepei, Mmy-
3eeB Poccun u 3a pyoekom.

Kak ormeuaer uckycctBoBen ['y3ens Baneesa-
CyneiimaHoBa, = WHTepeC K  JEKOpPaTUBHO-
MNPUKIAJHOMY UCKYCCTBY Y XYAOKHULBI MPOCHYJI-
cs B Havane 1990-x rr. [lepBoit paboToii, B KOTO-
pOli OCHOBHOH XYHOXKECTBEHHBIH S(QPEKT AOCTH-
rajcsi pPa3BEpHYTOM KOMIIO3ULIMEH OpHAMEHTAa,
CTall0 HACTeHHOE MaHHO «BpemeHa roma» (1995).
«B uBeropsix kommno3unusx H. KymbeicHukoBa 00-
pauaeTcs K TpaaulusIM KOKaHOW MO3auKU MEPUOo-

na ee pacusera: koHma XVIII — cepemunbpr XIX
BeKa, UCHOJb3ys MOHOXPOMHBIC  IIBETOBBIC
coueTaHus, TNPUOIMKAsT HMX K  OTTCHKaM

NPUMEHSIBIIMXCS B CTapUHy  PacTHTEJBHBIX
KpacuTenei», — cuuraer ucKycctBosen [. Banee-
Ba-Cyetimanosa [Koxxanast mo3awka, c. 10].

Opno n3 nmanHo H. KymbIcHHKOBOI ykpariaeTr
BecTHOIOIb MuHnuctepcTBa KynsTypbl PT. «Cru-
JM30BaHHBIE MOTHBBI CUMMETPUYHOTO TMaHHO, MX
TpaJWLMOHHAsA CUMBOJIMKA: MTHUI[A C paclpocTep-
TBIMUA KpPBUIBSIMH, JIETSINAas HABCTPEUY COJHILY,
MapHBIE NTHIBI CYACThHS, PACTIONOKHUBIIUECS Y OC-
HoBaHUs J/IpeBa )KM3HU, MOTUB TIOJIbIIAHA M JIPYTHE
— OTpaXaroT HapoIHYIo (uiocoduio NOHUMAaHUS
Mupo3aanusi» [Tam xe].

B unTeprepHoM maHHO «ANTHIH Ko («30710-
tas ntuna») (2020) B30p XyI0KHHILBI yCTPEMIIEH B
MHU}OIOrHIecKoe MPOLUIOE TaTAPCKOTO Hapona. Y
TIOPOK €CTh JIET€HA O JIFOIX-TITHIaX — OTTOJIOCOK
«ITHYBETO TOoTeMu3May. COTIacHO TMOBEPHIO, JIO-
11 Bennkoro Tiopkckoro ans (rocynapcTsa) ObUTd
MOTOMKaMHU JIIOJIEH-TITUI] U3 CTPaHbl 0€3001a4HOr0

cuacThsl ¥ pagoctH. OOpa3 5TOW MTHIBI yBEKOBe-
YeH IpeaKaMy Ha HAIOOHOM YacTH yKpaIleHHs To-
nosHOTO yoopa Kromp-Ternna, conpasurenst buib-
re-Karasa.

[larHO 3acTaBMIO BCHOMHHUTH OECCMepTHBIC
CTPOKM OPXOHO-€HHUCEMCKHUX HaJINUCeH, co3daH-
HBIX B IMEpUOJ OOpa30BaHUS MEPBOTO TIOPKCKOTO
rocynapcta. «HeOomonoOHbIH, HEOOM pOXKICH-
HBIN TIOPKCKHWH KaraH, s HeIHYE cell (Ha MapCcTBO).
Peur MOIO MOTHOCTHIO BEICTyIIANTE (BBI), HAYIIHE
32 MHOIO MOM MJIaJIIINE POTUYN U MOJIOJACKD, (BBI)
COIO3HBIC MOW IUIEMEHa W HapOoABl... cobpanm (i)
MOTUOIINH, HEMMYIIUH HapoJa, HEUMYIIUH Hapo.
caenan OoraTbIM, HEMHOTOYHMCIICHHBIH Hapo[ clie-
Jam MHOTOYMCIICHHBIM... Ja HE MOTMOHET Hapoj
TIOPKCKHIA, HAPOJIOM IyCThb OYIET...», — C TaKuM
oOpamieHneM BBICTYNHJ bunbre-xaran (UMT. 10:
[Marog, c. 33)).

Takum o6pazoMm, «AnteiH ko H. KymbeicHH-
KOBOHM HeceT B cebe WO TOCYNapCTBEHHOCTH,
WJCI0 CO3/IaHMsl CTPaHBl CHYACThs AJsl Tatap. Xy-
JIO)KHUK 4epe3 KOKHYI0 MO3auKy MOTYepKHBACT
HaIMOHAIBHOE CBOeOOpasme co3maBaeMoro obpasza
rocynapcrBenHoctH Tatap. H. KymbicHukoBa me-
peocmbicnuBaeT 00pa3 mrumpl CuMmypr, KoTopas
JKAJIa Ha BEpLIMHE MUPOBOro ApeBa-baiiTepex
(«becena  mTHIY). Y XYIOXKHUIBI  NTHIA-
rOCYJapCTBEHHOCTh €CTh OCHOBa MHUPOBOTO JIpeBa,
ocw Mmpa Tartap. PackuHyBIIHMecS BETBH 3TOTO
JIpeBa C MEHTPOM B BHJIE XyJI0’)KECTBEHHO J0pado-
TaHHOTO 00pa3a TPUIUCTHHUKA U3 OyIrapcKkoro op-
HaMEHTa HECyT B ce0e, C OJTHOW CTOPOHBI, IO
MIPOIBETAHMSI, C JPYTOH — CHMBOJH3UPYIOT JIFO-
00Bb K poJHOH 3emiie. B LleHTpe maHHO — y30p B
BUJIE MYJIbCHPYIOIIETO CEPALIA.

B To ke BpeMs MOTHB TPHIIMCTHHKA HECET B
cebe wmpero ucropmsma. CMeeM NPEAINOTIOKHTE,
YTO XYIOKHUK Pa3MBIIIIET Yepe3 KOMIO3UIHIO
MaHHO O CYIIHOCTH TOCYAapCTBEHHOCTH TaTap.
MotuB TpunuctHuka no3possier H. KymbicHuko-
BOW BBIPAa3UTh HJICIO MMPEEMCTBEHHOCTH B MPHHIIU-
nax TOCYAapCTBEHHOT'O YCTpPOWCTBa TaTap, yKiajaa
WX KU3HHU. TPUIMCTHHUK TOy0Oro LBETa OTCHUIAET
Hac K Tropk-Onb, HeOECHBIM TIOpPKaM. 30JI0TOH
TPUJIMCTHHUK — K 30JI0TOMY BEKy TaTap, CBS3aHHO-
My c bymrapckum rocymapctBom u KazaHckum
XaHCTBOM, HacleAHUKOM 30J10Tor Opbl, KpacHbII
TpuucTHUK — K TACCP, poxneHHOW Ha BOJIHE
pesomonnu. O6pa3 crpaHbl-cafa — K PecnyOnuke
Tarapcran, cTpaHbl Tarap, JAOCTHUIIIEH pacuBeTa
nocye mojanucanus Jleknaparyun o TocyaapCcTBeH-
HOoM cyBepenutete (30 aBrycrta 1990 1.).

O06pa3 nTuubl ANTBIH-KOLI HECET B ceOe HIeto
noJjieTa — TMPOSIBICHUS] O0KECTBEHHOW CYIIHOCTH.
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3TO OAMH U3 CaMBIX KPacHUBBIX y30pOB, OJM3KUH K
300MOP(HBIM OPHAMEHTAM JIPEBHOCTH.

[IpuBriekaeT BHUMaHWE TPUIITHUX 3aCITy’KEHHO-
ro npesarenst uckyccts PT (2014), kanmuaara wuc-
KyCCTBOBEJIeHHsI, Jlaypeara PecmyOnmMkaHCKOH
npemun uM. b. Ypmande (2016) Pycrema Illamcy-
ToBa «Mcropus Tatapckoil muceMeHHOCTHY. Cama
ujiest He HoBa U POJWIIach B pyciie TBOPUECKHX IO-
WCKOB M HapabOTOK XyAOKHHKA, CO3aHHBIX B TIO-
cleTHee JECATIIIETHE.

B 2010 r. Pycrem IllamcyTtoB ydacTBOBal B
pa3paboTke KoHIENnuuu My3es TIOPKO-TaTapcKOH
nmuceMeHHOCTH (pyk. K. MunnymuH). K coxane-
HUIO, IPOEKT TaK U OCTAJICS HEpealn30BaHHBIM. B
2014 r. ynaua Obuta Ha cropone P. lllamcyTtoBa, u
OH CMOT pealln30BaTh CBOM HIEH MPH CO3JaHUU
nanHo «HMcTtopust TaTapcKOl MUCBMEHHOCTH
(L=25 m, h=2,5 M.), KOTOpO€E yKpaIllaeT MHTEPhEP
LIKOJBI B TOocesike ropoackoro tuma borateie Ca-
Ob1. IIpoekt OBUT peanu3oBaH TIPH TOIEPIKKE
®onna Mcemanna AxmeroBa. B 2015 rony cepus
kepamudeckux nanHo P. [llamcyroBa Oblima ymo-
croena IIpemun MunucrepcTBa KynbTyphl Pec-
nyonukn Tatapcran umenun baku Ypmanue B HO-
MuHaiuu «JlexkopatuBHoe nckyccTBo». B 2014 ro-
Iy Hadamach pa3paboTKa KOHIENIMH TeMaTHde-
CKOH dKcro3uuuu Mysesi Gonrapckoll IUBHIN3a-
UK O]l OTKPBITHIM HEOOM, MOCBSILIEHHOW HCTO-
pHUH TIOPKO-TaTapCKOW MHUCHBMEHHOCTH, KypaTOpOM
mpoekra cran Mactutyr ucropum umenwm LI
Mapmkarau AH PT (cm. nozp.: [Caduymimna-Ajb
Ancu, 3amaneraurosa)). K coxaineHuo, 3ToT mpo-
€KT TaKKe He ObLT JOBEICH 0 KOHIIA.

Kax nam kaxercs, P. [llamcyToB B HOBOM CBO-
el paboTe pa3MBIILIAET HE CTOJILKO 00 3Tamnax Ta-
TapCKOW MHCHMEHHOCTH, CKOJIBKO O HAI[MOHAIb-
HBIX TEHJICHIUAX B Pa3BUTHH KYJIBTYPHI B IIEJIOM, a
Takke 00 OCOOCHHOCTSIX Pa3BUTHSI MCKYCCTBA B
1917-1932 rr. XyJOOXXHUK CTPEMHTCS BBIPA3UThH
CBOE OTHOIIICGHHWE K IIeJIOMYy OJTally B HCTOPUH
TaTapcKOro Hapoja, CBS3aHHOMY C CO3JaHHEM
TACCP. Hcnonb3oBaHue KOHTPACTHBIX KpPAacoK
CBUACTEIBCTBYET O  €r0  HEOJHO3HAYHOM
OTHOLIEHUH K 3TOMY niepuony. Jdns P. Ilamcyrosa
3TOT TEpPHOJ AaCCOIMHPYETCS HE TOJIBKO C
OoOpeTeHHsIMH, HO W  KaTacTpOo(UUECKUMH
MOTEPSMH, CBA3AHHBIMH C YTPATOil HaIllMOHAJIBHOM
camoObITHOCTH. KpoMe Toro, XymoKHUK MpOKIIa-
IBIBACT MOCTHK B Oynyliee, TOKa3blBasi aKTyallb-
HOCTh HallMOHAJIEHOT'O UCKYCCTBA, JEMOHCTPHUPYET
CBOHM aHTHTIOO0ANMHMCTCKUM HacTpoil. CMero mpen-
MOJIOKUTh, YTO TPUNTHX Jy4Ille MOHATH, €CIH C
HUM 3HAKOMHTCS C... KOHIA, KaK IPYU YTEHUH KHUT
Ha apaOckoMm. ApaOCkoe MHUChMO pacIojiaraercs

crpaBa HaJleBO, TO €CTh OHO, KaK CUMUTAETCsI, BO3-
Bpawiaercs u3 ceprl AEATEIbHOCTH K CEpPALLY.

B3op cosnmarens Tpuntuxa oOpaiieH KO Bpe-
Menu cozpanust TACCP. B ucropum TaTapckoro
HCKYCCTBa 3TO MEPUOJ paclBeTa TaTapCKOro KOH-
CTPYKTHBU3MA. XYyNOXHHUK IpeAjaraerT Ham IO-
pPasMBILUIATE O TpPEATeYax 3TOT0 HCKYCCTBA.
OueHb Kallb, YTO CO3/JATEIH BBICTABKU pa3OHIIH
TPUIITHX Ha YacTU U PaccTaBHIIM PabOTHl HE BMe-
CTe, TaK KaK 3TO MEUIAE€T BOCHPUSTHIO, JIUILNACT
paboTy LEIOCTHOCTH, Pa3pylias KOMIIO3HIIHIO.

OueBuAHO, YTO TPEThs YacTh «JlaTHHMIIAY OT-
ceutaet Hac k paboram @. X. TarmpoBa u €ro 3Kc-
MEepUMEeHTaM B 00JacTH KHIDKHOW Tpauku. DTO
ObUT OOMH M3 BEIYLIUX COBETCKUX TpaduKoB
1920-1930-x rr., opranuzarop mipudTOBOrO Aema.
®. X. TarupoB OBUT CTOPOHHUKOM JIATWHH3AILIWH.
OH BBIMYCTHJI KHIXKKY-packpacky «Hama a30ykay.
@®. X. TarupoB 3aJ10KUJ OCHOBBI COBPEMEHHOTO
XYI0KECTBEHHOT0 0()OpMIICHHSI TATAPCKON KHUTH.
P. IlamcyToB oOpalaeT BHHMaHHE Ha CHUCTEMbI
MKCHbMa, KOTOPBIE HCIOJIb30BaId TaTtapsl B 1920-¢
IT., 1 Ha OyKBBI, KOTOPBIC SIBJISAIOTCS OTIMIUTEIIb-
HOW 0COOEHHOCTHIO TaTapckoro andasuta. [lepuoa
apaOCKON MUCHbMEHHOCTH JJIHIICS BOCEMb BEKOB, H
TonbKO B 1927 rony, nmocne BxoxxaeHus: TaTtapcra-
Ha B coctaB Coerckoro Coro3za U ropayux AMC-
Kyccuil 00 OOHOBJIEGHUM SI3bIKA, OQUIHATBHBIM aJl-
(aBuTOM OBLT OOBSABIECH sHANMH(] — MUCEMO HA OC-
HOBE JIATHUHULIBI. PEBONIOLIMOHHBIN HACTPOl CTO-
POHHHMKOB CMEHBI apaOCKOro ajdaBnTa u mepexosia
Ha jJatuHuLy B pabote P. lllamcyroBa nepenaercs
yepe3 KOHTPACTHYI0 T'aMMy KpacHO-O€JbIX, Kpac-
HO-4epHbIX 1BeToB. CMeHa andaBuUTOB OOEpHY-
nack karactpooil Ui TaTapcKoro Hapoja, Tak
KaK TaTapbl ObUIM Ha AECSATHJIETUS OTIYYEHBI OT
COKPOBHMUIHMIBI TIOPKCKOH KYyJIBTYpPbI, OT CBOUX
kopael. K coxanenuro, 3T morepu He ymaercs
KOMIIEHCHPOBATh M TOHBIHE, YTO OOBSICHAET BCIO
YYZOBHUIIHOCTh CHUTYallMM, B KOTOPOH OKa3ajach
CerofiHs HalMOHAJIbHAS KyNbTypa, TaTapCKUl
S3BIK.

HosaropctBo @. X. TarnpoBa Kak XyJOKHUKA
COCTOSJIO B TOM, YTO OH MPOJIEMOHCTPHPOBAI BCE-
My MHPY BO3MOKHOCTH MYCYJIBMaHCKOTO HCKYC-
cTBa. XyIOXHHUK-TpaQyK HArJIAAHO MOKa3al, 4To
TaTapckas (MycyJbMaHCKas) rpaduyeckas Tpaau-
st GopMalbHO HE MPOTHBOCTOUT KOHCTPYKTHU-
BU3MY, OTKPBITa U1 HOBOT0. JTO BO3MOXKHO OJia-
rojapsi TOMy, YTO B €€ OCHOBE JIGKHT He (urypa-
TUBHOE pucoBaHue, a nMeHHO wmpudr. Kak us-
BECTHO, Y KOHCTPYKTHBHCTOB MIpU(T mpeodiaman
Hajx u3oOpakeHneM. B kypuueckoMm mmceMe Bce
OBIJIO TOCTPOEHO HA CTPOTHX MPSMOYTOJIBHBIX
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XUTPOCTIJIETEHUAX, KaK U Y OPTOJOKCAIBHBIX KOH-
CTPYKTHUBHUCTOB. Bce 3T0 MO3BOIMIIO EPEHECTH Ha
BOCTOYHYIO ITOYBY HOBBIE IPHHIUMBI. PeBomonus
B COLIMAIBHOM JKU3HH OOEPHYJIACh PEBOJIIOLUEH B
uckycctse. P. IllamcyToB 3amedatsen B CBOeH pa-
00Te MOCTHMKEHUS TAaTapCKOI'0 HCKYCCTBa Ha 3ape
co3nanusi TACCP, xorga TaTapbl cymMenu CKa3aThb
HOBO€ cyioBO B nu3aiiHe KHuru. @. X. Tarupos
OBIT TTMOHEPOM TaTapckoro am3aitHa. B To ke
BpeMsa P. IllamCyTOB akLEHTHMpyeT BHUMaHUE Ha
eme ogHoi nate — 1932 rozge, koraa ObLT yupek-
neH Coro3 COBETCKMX XYJIOKHHUKOB. B odopmite-
Huu P. IIlamMCyTOB HCNONB30Bal TEXHUKY INIa3yp-
HOH pOCIIUCH.

[lepBrie nBEe 4yacTH TPUNTHXA, MOCBSILECHHBIC
pyHaMm u apaOCKOM BsI3M, IEMOHCTPUPYIOT, Ha HAalll
B3IJIS1/I, MEPBOMCTOKH OTKPBITUH TaTapcKoro Xy-
JO’KHUKA-KOHCTPYKTHBHUCTA.

[lepBas gacTh mpeacTaBIseT cOOOH TIUMHIHYIO
KHUT'Y pyHH4YecKuX Hanamucei. [lacrenbHble opaH-
KEBO-KOPHYHEBBIC OTTEHKH, BHIOPAHHBIC ISl ATO-
ro MepHoja, HATOMHUHAIOT O TJIMHE U KaMHSX — Ma-
Tepuanax, Ha KOTOPBIX MPEIKU TaTap (HUKCHUPOBa-
JM CBOU TEKCTHl. PyHBI HamoMHWHAIOT HaM 00 op-
XOHO-CHUCEMCKUX NMHCbMEHAaX HalIUX Ipenkos. B
sToM maHHO P. [IlamMCcyTOB HCHOJB3YET TEXHHUKY
TJIMHBI U aHTOOHBIE KPacKu MpH paboTe ¢ KepaMu-
KOH.

Bropast wacte mepeHocHMT Hac B apabCKyro
MUCBMEHHOCTb. bieck romy0oil cManbThl mOrpy-
JKaeT Hac B UcIaMCKMi nepuoi. IIBeroBas ramMmma
OTBEYAET CUMBOJIUKE AyXOBHOI'O OOraTcTBa, a TeX-
HOJIOTHSL CMAaJIbThl CBUJAETENBCTBYET O BBICOKOM
YPOBHE XYIOXXECTBEHHOT'O MacTepCTBa TOTO Bpe-
MeHU. ApaOCKO-MYyCYJIBMaHCKHHA JEKOp — pOcC-
KOIIIHOE MCKYCCTBO OPHAMEHTA U KaJIUrpaduu.

LenTtpanpHblii  00pa3 mpeacTaBiseT coOoi
YBEJIMYCHHBIH B MaciiTade (parMeHT apaOCckoin
OyKBBI, YacTh apaOCKOro MUCbMa, MCIIOIb3yEMOTO
B JIEKOpE KaK 3JIEMEHT I'MOKOro OpHaMEHTa, 3THUM
XYJOXKHUK CTPEMUTCS BBIPA3UTh MBICIH O TOM, YTO
nepuoJ| apadCKOW MUCHbMEHHOCTH €CTh OTPOMHBIH
MepuoA B HCTOPUM NMUCBMEHHOCTH TaTap, KOrja
dbopmupoBanack 0aza sl pa3BUTHs HAIMOHAIb-
HOH KYyJIBTYPBL.

Bo3moxno, P. IlamcyToB cTpeMuics mnepe-
JaTh B XYJOXECTBEHHOM IPOU3BENCHUU NPUHIIM-
el Kaumurpaduu kak MCKyccTBa. Beimaromuiics
kamurpadp A0y Amm Myxamman uOH Anu uOH
Mykina (866- ) — cozaatenb MHCbMa, KOTOPOE CUH-
TarT Kubnou xamrpados. OH u3zodpen 5 npuH-
IIUTIOB OpPTraHU3aluy apadCKOro MHChMa:

1) cuemyer cnequTh 32 OKOHYaHUEM OYKB;

2) oOpamath BHUMaHHE Ha MPOTOPIMU OYKB;

3) pasnmmyaTh reomMerpudeckre (HOpMbI OTHO-
CUTEJIBHO UX TOPU30HTAIBHOIO, BEPTUKAIBHOIO U
KpYTOBOI'O JBHKECHUS;

4) oOpamate BHUMaHUE HA TOHKUE U TOJICTHIC
JIMHUY;

5) coxpaHsTh TBEPAOCTh W HEMPUHYKICH-
HOCTh B JIBIDKCHHHW Kajnama, He JOJDKHO OBITh HU-
KaKoro JpOKaHus Kanama.

B »TOM (Qparmente XymOKHHUK HCIOIB30BAI
TEXHUKY MO3aUKH, CMaJIbTHI.

B Tpuntuxe oOpamaroT Ha cebs BHUMAaHHUE
KOMITO3UIIMOHHBIE aKIEeHTHI, (purypsi-metadopsl, B
YaCTHOCTH TPEYTOJIbHUK: YEpPHBIM B IEPBOM IaH-
HO, 30JI0TOH — BO BTOPOM, YE€PHO-KPacHO-OEIbIH B
TpeTbeM. Tak XyI0>KHHUK MOJYEpPKUBAET ApaMaTH-
YeCKUH XapakTep npeoOpa3oBaHWil B HAIIOHAb-
HOH KynbType. TpeyrojbHUK 4acTO HCIOJIB3YETCs
B opHaMmeHTe. He crout 3a0bIBaTh U 0 TOM, 4TO OY-
KBa — apaOcKas pyHa — IIPeICTaBIIIeT U3 ce0s Tpe-
YTOJIBHUK C HaHECEHHBIMH OelbIMH 3HakaMu. Tpe-
YrOJBHUK BCErJla YepHBIH, a pyHa — Oemnas. Kaxnas
apaOckas pyHa COOTBETCTBOBaja TOH WM HHOM
OykBe andasura. [Ipu 3ToM OyKBBI N300paXKaIvCh
HE TIOJHOCTHIO, a (hparMeHTapHO. B To ke Bpems
MOTUB TpeyrosbHuka y P. IllamcyTtoBa oTChUIaeT
Hac K HCIAMCKHM apXUTEKTOpaMm, KOTOphIE, HC-
MOJIB3YS IBa COEAMHEHHBIX TPEYTOJbHUKA, CTPOH-
JIY JUTATIC ¥ BBIYEPUHBAJIM KYIIOJIa CBOUX 3/1aHUH.

He cnyuaiina, Ha Haml B3IJIAl, U KBaJpaTHas
(¢opMa TaHHO, OTCBHUIAIONIAS HAC K KBaJpaTHOMY
Ky(QHUECKOMY CTHIIIO, KOTOPBIH MO3BOJISIET CO3/1a-
BaThb KOMIIO3ULMHU, HCIIOJIb3YsI OCHOBHBIE CTPYK-
TypHBIe (hopMbI OykB. Square Kufic 6pu1 uHTEpEC-
HBIM TPEIIIIECTBEHHUKOM IMUKCEIFHOI0 HCKYCCTBA,
XOTSI OH OBIJT COCTaBJIEH U3HAYAILHOTO U3 KUPIIU-
Yyel U INIUTOK, UCIIOJIb30BAJICS B aPXUTEKTYPE.

Jist XynoKHMKa TIEpUONl CO3JaHusi U OBITOBa-
Hus TACCP acconmmpyeTtcsi ¢ IEpHOJIOM POXKIe-
HUS LENOM Iuiesiibl HAMOHAJIBHOM WHTEJIUTEH-
MU, CTPEMSIIENcs JI0Ka3aTh CaMOOBITHOCTH Ta-
TApCKOW KYJBTYPHI U MEPCIEKTUBHOCTH €€ Pa3BH-
i B Oyaymem. Tpuntux «Mctopust TaTapckoit
MMUCBMEHHOCTH» B HCTOPUYECKOM Da3pe3e 3HAKO-
MHUT Hac C MCTOpUEH Halled ToCyJapCTBEHHOCTU
oT »moxu TIOpK-DOib (TIOPKCKHE PYHBI) 10 CO37a-
Hus bynrapckoro rocynapctsa Ha Boire ¢ mpuss-
tem Hcmama (apabckas Bs3p) u TACCP. P. Ilam-
CyTOB TIPOJIEMOHCTPHPOBATT BO3MOXHOCTH HAITHO-
HaJIBHOTO HCKYCCTBa HE TOJIBKO B IUIaHE COZEpKa-
HUS, HO U B TulaHe (DOPMBI, TEXHUKH, KOTJa WC-
MOJIB3YIOTCS] pa3Hble MaTepHaibl. TPHUNTHX — elle
OJTHO JTOKA3aTeNbCTBO CaMOOBITHOCTH HAI[MOHAIb-
HOU KyJIbTYpBI, €€ KOHKYPEHTOCIIOCOOHOCTH B Ha-
cTosIIeM u OyayIieM: TaTapbl ObUTH, €CTh U OYIyT,
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UM €CTh YeM IMOJIEIHUThCA cO BceneHHOH, y HUX
CBOI CaMOOBITHBIN CJIeT B MUPOBOM KYJIBTYypeE.

CoHedHOH 3Heprueii BeeT oT KapTHHBI AHBa-
pa CaiibyrauHoBa «Mosi Mama», B KOTOPOH Xy-
JIOKHUK BbIpa3WJl MOKJIOH poaHOo# 3emue. Kiroue-
Basg Wes KapTHHBI BBIPOCITA W3 KOHIIETITyalbHOU
Metadopel «PoamHa-mMaTh», KOTOpas TOIy4Hia
pa3BUTUE B COBETCKOH KyibType. McTOkH 3TOTO
obpasza cmenyer mckath B Mupe 1930-x rozos
«CTanmuHCKUE COKOJIBI», 0a3UPYIOMEMCS Ha TEKCTE
TEJerpaMMbI, KOTOPYIO BBICIIEE PYKOBOJCTBO
CCCP HampaBujIo 4eIIOCKAHIIAM U TIepBBIM I epo-
ssm Comerckoro Coroza 14 ampens 1934 roma c
npuBeTcTBUEM: «Pajibl, YTO BBl ONpaBIaId JTy4-
IIME HANCKIbl CTPAaHbl U OKA3aJKCh JOCTOWHBIMU
ChIHAMH Hamel Benmkoil Poxmnab»; «Kak HexHas
MaTh ClIeUJIa CTpaHa 3a IMOJIETOM CBOMX CHIHOB,
pazoBaiach ycrexaM JICTYMKOB U C HETePICHUEM
kKmana OT HUX cBeieHWid... Kak OeH3uWH mwmTaer
MOTOp CamoJeTa, Tak CepAlla JIETYNKOB IMHUTAINICH
TOW YyJIECHOW CUJION, KOTOPYIO cjaja UM POAUHA-
MaTe». OJTO CTPOKH W3 TIEPEAOBUIBI Ta3eThl
«IIpaBma» [['roHTED, C. 125].

XyIOKHHUK BKIIIOYACT B CBOKO KapTHUHY ILIAKAT
W. Toun3e «PoauHa-math 30BeT!», CO3MaHHBIA B
Havayie Bennkoii OteuecTBEHHOM BOMHBI, I'I€ 00-
pa3 PomuHBI-MaTepu 03HAMEHOBAJICS BHU3yallH3a-
nueil 1 nepconudukanmeii. Aupap CaidyTanHOB
JIOCTUTAET OCS3aEMOCTH pa3pabaThIBA€MOTO B Kap-
TrHe oOpa3a Pomuabl. XynoxHUK, Onaromaps
MYXCKUM (QoTonoprperam, J00aBIsieT B HETO
MyKCKoe Hayano, U PoxmHa BeIpactaer B OTum3-
Hy, B UCTOPHIO KOTOpOW BIIMCAaHA HCTOPHUS
TACCP. MHoroHanuoHalIbHbIH 00pa3 OTYU3HBI
CKJIQJIBIBACTCS M3 KEHCKHUX MOPTPETOB, B JIEKOPHU-
poBaHMH 00pa3za BaXKHYI POJIb WrpaeT Haluo-
HaJIbHBIA KOCTIOM.

JKusornmch AnBapa CaiidyTauHoBa IeKopa-
trBHa. Kommosunus kaptuHbl «Mosi Mama» co-
TKaHa W3 OTPHIBKOB CEMEWHBIX BOCIIOMUHAHHN
(obpa3 cemeitHOro anbOoMa), CIUICTEHHBIX OJiaro-
napsi obpasy marepu B equHoe 1ienoe. Aupap Caii-
(yTAMHOB BIMCHIBAET YaCTHYIO OMOrpaduio cBoei
Matepu (IOHOCTb, 3aMY’KECTBO, MATEPUHCTBO, CTa-
pOCTh) B mcTOpHIO Ooybmioi crpanbl. CemeitHas
ucrtopusi maercst uepe3 ¢ororpapuu, 100-nmerue
Haleil pecyOJuKy — dyepe3 u300pakeHue repoos,
TO €CTh IT'OCYIapPCTBEHHYI0 CHMBOJIHKY.

QdurypHsie U y30pYaThie CTOJOBI OTCHUIAIOT
Hac K 00pa3y PoauHBI-TOMa, KOTOPKIM acCOIUUpPY-
eTCS y XYJIOKHUKA C TEIUIOM MaTEPUHCKOH JIaCKH,
XJ1Ie00COIbCTBOM, M300MIIMEM JapOB POJHOU IPH-
POJIBL.

IToptper pebGenka Ha [AOMAalIHEM KOBPHUKE
MPOHM3aH aBTOOHMOrpagu3MOM. ODTOT 00pas Jmo-
0aBJseT HOBBIH KOHTEKCT B ITOCTIDKCHHE 00pasa
ponuHbl B KapTuHe. B Poaune, mo MHEHUIO Xy-
JIO’)KHHKA, TOCHOACTBYET ceMeliHoe Hayano. Kito-
YEeBBIM B KapTHHE CTAHOBUTCS JICUTMOTUB KpYra,
KOTOpPBbI HaxXOIUT BOIUIOLICHWE B oOpaszax mao-
MAIllHETO KOBPHKA, MOJCOJHYXa, MUPOroB, repoda,
U OTChUIACT 3pUTENs K HAee CEMEWCTBCHHOCTH.
Kaptura AnBapa CaliyTnnHOBa mOpakaeT Haile
BOOOpakeHHE OOraTCTBOM M OYyHCTBOM Y30pOB,
CKBO3b KOTOpBIE NMPOCTYMNAOT 00pa3bl JroAeH, Cco-
OBITHI, YYBCTB.

Cpenu paboT, mpeacTaBICHHBIX Ha BHICTABKE,
BBIJICJISIETCSI CBOGH MOHYMEHTAaJIBHOCTBIO paboTa
xynoxHuka I'puropuss OiiguHoBa «PoxxneHue
sHeprumy». ['puropuii DUAMHOB — 3aCIy>KEHHBIN
XYJLOKHUK P®, 3aCiIyKEHHBIA JEATENb HCKYCCTB
PT, naypeatr ['ocymapctBennoit mpemun PT um.

I'. Tykada, npemun uMm. baku Ypmanue, mpemuu
pecnyOJIMKaHCKOro — MeauacoodmiecTBa  «Xpyc-
TATbHOE  TMEpo»,  MEXKIYHApOIHOW  MPEMHUHU

«TIOPKCOW». TIpousBeneHust XyHOKHHKA Xpa-
HaTca B (oHmax [‘ocynapcTBEHHOTO Mys3esl HM30-
OpasutenbHbIX HckyccTB PT, myszeeB EnaOyruy,
Kupogsa, KacumoBa, Hanakkane, AHKapsbl.

B xaptune «PoxaeHue »HEpPrum» rocroj-
CTBYIOT TPaJUIIMH COBETCKOI'O MOHYMEHTaJIM3Ma.
XyIOKHUK CyMeJl CO3/1aTh YAUBUTEIHHO IMOLMO-
HAJIBHBIN ¥ YyBCTBEHHBIH 00pa3 pecryOnuKku, e
pacuBeTr accomuupyetrcs y ['eoprus DiinuHOBa C
JOCTIKEHUAMHU HE(TSIHOW OTpaciM U C dHEPreTHu-
Kol Tpynma. B To e Bpemsi NmpOM3BOJCTBEHHAS
CTHJIUCTUKA pabOThl OTChUTaeT 3puTeneit B 1920-¢
ronel, B nepuoxa co3ganus TACCP. B xaptune
TOCIIOACTBYET OyX IPOU3BOACTBEHHOIO POMaH-
TH3Ma C OOOXKECTBICHWEM TEeXHUKU (He(TSHBIC
BBIIIKK, HE(TAHBIC KAyalIki) W YelOBEKa TpyJa.
XyIOKHUK SKCIUTyaTHPYeT BCEM MOHSTHBIC IUIa-
KaTHbIe 00pasbl: CTPYKTypooOpasyloUMM CTaHO-
BUTCS 00pa3 He(TAHOHN BBIIKH. XYA0KHUK TpHU-
OeraeT K KOHTPAcTy CHHETO W JKEJITOrO IBETOB,
9TOOBI MOAYEPKHYTH CHITY JIIOJEH TpyAa, mpeodpa-
3yrommux npupoay. HedrsiHas BbIKka npruodperaet
B KapTUHE MeTaOPHUUECKHIA CMBICT — 3TO Tpajyc-
HUK, OMNpeNeNIIONMKA rpagyc Oyiaronomydusi B
pecniyomuke. ['puropuii DimnaoB B 2021 r. Ha-
rpaxJieH 3a co3zaanue rpapudeckux cepuit «Hedth
u BpeMs», «Kazanckuit ans6om», «Mup TaTapckoi
cKa3Kkn», «TalHbBI Ka3aHCKHE» U XYJI0)KECTBEHHOE
odopmienne kuuru «Tartapckuit mup» [ocynap-
creeHHol npemueit PT nm. I'. Tykas.
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PesynbTarsl

Hama crates HE mpeTeHIyeT Ha HCUYEpIIbI-
BaIOIIWI aHamN3 PadoOT, MPEACTaBICHHBIX Ha BbI-
cTaBKe. MBI MOACIUINCH BICUATICHUSIMHU OT TPO-
W3BEJIEHUI HCKYCCTBa, KOTOPHIE OCTaBWIIM B Ha-
el Aynie HeU3riaguMbli ces.

JlaTta OTKpBITHS BBICTABKH, IMPUYPOUYCHHOU K
100-neturo  TACCP, opranuszaropamMu BbIOpaHa
Hecmydaiino. 26 ceHTssops 100 jeT Ha3zam B 37aHUN
COBpEMEHHOI0 TeaTpa uMeHn Tunuypuna (B 1920
r. — «KpacHoapMelickuil 1BOpEI) ObLI MPOBEACH
Yupenurensusiid cbe3n CobetroB TACCP, cozmanbt
roctostHAbIe opranbl Biaacth — TarllMK u Coser
HapOJHBIX KoMmuccapoB. Kaxaplii U3 y4acTHUKOB
BBICTaBKU BOIUIOTHJI B CBOCH pabOTe WHAUBUIY-
anpHOe mpeacTannenne o robunee TACCP u BHec
CBOH MOCUJIBHBIA BKJIAJl B CAaKPAJIU3ALUI0 UCTOPHUH
pecnyonnku. B TBopUeckux paboTax, CO37aHHBIX B
Pa3NMUYHBIX KaHpaX, HMMEIONMX CBOEOOPA3HYIO
KOMITO3UIIMOHHYIO CTPYKTYpy, HAIJI0O OTPaKCHHE
TOPAKECTBO TaTapCKOM TOCYyIapCTBEHHOCTU. XO-
4eTcs BEPHUTh, UYTO MPAKTHKA TOc3aKas3a JesTelsM
KyJIbTYpbl, BOCCTAaHOBIIEHHAass B ToOj IoOwiIes
TACCP, naiiner npomoinkeHue u B Oynymem. Ka-
JKJI0€ MOKOJICHHE TBOPIIOB, OJiarojaps rocyaapcT-
BEHHOU MOJAEPKKE, JODKHO BHECTH CBOM MO-
CWIBHBIN BKJIaJ B co3fanue (hOHIA MPOU3BEACHUIN
0 3HAYMMBIX COOBITHUSAX B *HU3HU PecnyOnuku Ta-
TapCTaH.

BriBOaBI
Pabotel, mpencTaBieHHBIE HA BBICTaBKE, IIO-
3BOJISIIOT 3PUTENSIM OIyTUTH ce0s1 YaCTHIIEH HCTO-
PUYECKOrO MpoIiecca, MOCTUTHYTh UX HaIlMOHAJb-
HOE CBOEOOpa3me W OUIYTUTHh NMPUIACTHOCTH TOTO
WJIM MHOTO TBOPIIA K ONPEEIEHHON ACTETHYECKON
OOIITHOCTH.

JluTeparypa

B3anMocBs3p UCKYCCTB B XyIOXECTBEHHOM DPa3BH-
tuu Poccun BTOpo# monoBuHBl XIX Beka: uaelHbIe
NPUHLUIBIL, CTPYKTYpHBIE OcoOeHHOCTH / AKaja. Hayk
CCCP, Bcecoro3sblif Hayd.-Hcclel. UH-T HCKYCCTBO-
3HaHus M-Ba kyneTypsl CCCP; o1B. pen. I'. 1O. Crep-
HuH. Mocksa: Hayxka, 1982. 350 c.

TI'onmep X. «CranuHckue cokoib (AHanu3 muda
30-x rogoB) // Bompocs! nuteparypbl. 1992. No 11-12.
C. 122-141.

Kokanast Moszamka, TeaTp, >kuBomuch Hamnm
KympicuukoBoi. M.: M3narensckuil nom MapaxaHu,
2013. 160 c.

Jhyukun A. IlI. PeTpocneKTHBHBIE BBICTABKH B
Canxr-TlerepOypre: HCTOpHU3M MBIIIICHUST Ha pyOexe
XIX-XX BB. // Bonpocsl my3eonoruu. 2013. Ne 1 (7).
C. 31-40.

Manos C. E. IlaMATHUKH APEBHETIOPKCKOW TNHUCH-
MeHHOCTH. TekcTrl u uccnenoBanud. M.-JI.: U3n-s0 AH
CCCP, 1951. 451 c.

Caguynmuna-Ane Ancu P. P., 3amanemounosa I
@. Mysell UCTOpUHU TIOPKO-TATapCKOW MHCbMEHHOCTH:
OT Uieu co3nanus 1o peanmsanun // Tatapuka. Ne 1 (6).
2016. C. 51-57.

X93EPI'E COHI'ATH OhEJUUVIOPE KY3AJIUIABBIH/IA
TACCPHBIH 100 EJIJIBIT'BI

Munaymd MexoMMITKaH KbI3bl X00€eTIUHOBA,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemuis yp., 18 Hue iopr,
mileuscha@mail.ru.

Mokanoms coHrath JMuekienspeHeH CoHraTh 9Ccopiiape Kypro3moceHs TokpauM urenen, TACCP
Te3eny Tapuxbl (26-30.09.2020) Genon Ooiine BakbIHTamapHBIH ShoMUITEH YarbUIABIPTaH SILISPE
aHanmm3nmaHa. Tarapcran PecnmyOmukacsl MuHHCTprmap KaOWHETHI TPAaHTBIH aly XOKYKbl ©4YeH
koHKypcTa Hammo KyMBICHWKOBaHBIH «AJNTHIH KOID» MHTEpbep MaHHOCH, Pectom IlloMcyTOBHBIH

«Tarap s3ybl TapuXbl» TPUITHUXBI,

OHBop ColiheTAMHOBHBIH

«OHHeM» paceme, Mapuna

CamaxkaeBanblH «Ka3aHzna xanbIk KyHen aqynapb» TpunTuxel, ©oput BonnynnunusiH «bonrap ucaam
aKaJeMUSICEHEH HUTe3 TallblH Cally» KapTHHAChl, ['puropuil ONIUHOBHBIH «OHEPIUSHEH TYYybI»
paceme h.0., mynaii yk Anexcannp [lpeBcsiHHMKOBHBIH «[abnymnna Kapuesy, Pecrom ['ab6acoBHBIH
«Paccam» cKynbNTypa KOMIO3MLUAIAPE XKUHYTO upemTe. Kypro3zmono kaTHaIIydbl pocCaMHAapHBIH
TApUXWIBIK Y3€HYAJIEreH a4ybIK/Iay THKIIEPEHYHEH MaKcaTsl OyJbI TOpa..

Ten TemeH4ddp: Tarapcran PecmyOmumkacel, Tarapmap, pacem conrate, TACCPHBIH 100wmiee,

TapUXHUJIIBIK.
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Personalia
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NADIR DEVLET (1944 — 2021):
IN MEMORY OF THE SCIENTIST, TEACHER, AND FRIEND

DEVLET NADIR (1944 -
2021) was a historian, Ph.D. (1985),
and Professor (1990). In 1963—
1967, he worked for the Islamic En-
cyclopedia Institution and from
1967 to 1971, he was a researcher at
the Institute of Turkish Culture in
Ankara, Turkey. In 1972-1984,
Davlet Nadir worked for the radio

ismail Tiirkoglu,

Mimar Sinan Fine Arts University,

JOYJIOT HAAUP (1944 -
2021) — Tapux4sl, Tapux (GoHHOpE
nmoktopel  (1985),  mpodeccop
(1990). 1963- 1967 emnapaa Tep-
KusiHeH OHkapa mohopenge Hcinam
sHUHMKIoneausace, 1967-1971 en-
napna Tepex MomoHusATE (QOHHH-
TUKIIEPEHY HHCTUTYTBI XE3MOT-
kope. 1972-1984 ennapaa Mrion-

Findikls, Istanbul, 34427, Turkey,
turkogluismail@yahoo.de.

JAVJIET HAIUP (1944-
2021) — HUCTOPHK, AOKTOP HCTOPH-
yecknx Hayk (1985), mpodeccop
(1990). B 1963—1967 rr. coTpyaHHUK
«/cnaMCKOM  SHUMKIONCIUN», B
1967-1971 rr. corpymauk HUU
TIODKCKOW KyJIBTYypsl B AHKape
(Typumst). B 1972—1984 rr. paboTa-
er Ha paapoctaHimu «CBoGoxa»’ B

! Tarapo-Gamkupckas cnyx6a Pamgno Co6oxna (Azatliq Radiosi) ¢ 5 nexa6pst 2017 . BHeceHo B Peectp nHOCTpaH-
HBIX CPEJCTB MacCOBOW MH(OPMAINH, BBIMOIHIIOMNX (YHKINH WHOCTPAHHOTO areHTa MHHHCTEPCTBAa IOCTHIINU
P® [PeecTp MHOCTpaHHBIX CPEICTB MAaCCOBOW MH(OPMAIHH, BRITOIHIIONINX (YHKIIMH HHOCTPAHHOTO arenTta: Mu-
HUCTEPCTBO rocTuru Poccuiickoit deneparnu (minjust.gov.ru)].
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station “Liberty” in Munich, Ger-
many. Simultaneously, in 1970 —
1980, he was an editor-in-chief and
one of the editors of the Turkish
journal “Kazan”. From 1984, he was
a lecturer, and later, a professor of
Marmara University in Istanbul. His
works were devoted to the history of
the Turkic peoples and international
relations. His numerous articles and
20 monographs were published in
different languages, including four
books in the Tatar language.

xegaa ([®P) «Aszatmeik» paawo-
cTaHIMsCeHId Suun. bep yk Ba-
kbITTa 1970-1980 enmnapaa Tepxus-
Jo Homep utenraH «Kaszam» xyp-
HaJIBIHBIH Oamr Mexoppupe hoMm me-
xappupe. 1984 ennan VcranOynna
MaopMapa YHHBEPCHUTETBIHAA YKBI-
Ta, npodeccop. Xe3MaTIape TOpKU
XaJbIKIap TapuXbIHA hoM XaibIKa-
pa MeHacabaTIIopra Kapsiil. Tepie
TEJUTOPA KYIICAHIBl MOKaJdJIape,
20 moHorpadusice HOIIEP MTENTOH,
IIyJap apachblHIa TaTap TEeIeHI® 4
MoHorpadusice 6ap

Mionxene (OPI'). OgHOBpeMeHHO B
1970—-1980 rr. — rnaBHBIN pefakTop
U penakTop m3nasasuierocs B Typ-
nuu xxypHana «Kazany». C 1984 rona
MpernoaaBaTenb, 3aTeM Ipodeccop
Mapmapckoro — yHMBEpCUTETa B
Crambyne (Typrwst). Tpyast mo uc-
TOPHU TIOPKCKUX HapoJOB M MEX-
JOyHapomHBIM OTHOUIEHUsM. Ha pas-
HBIX SI3bIKaX W3/1aHbl MHOTOYHCIICH-
HBIe cTaThy, 20 MOHOTpaduii, cpenu
KOTOpBIX 4 MoHOrpaduu Ha TaTap-
CKOM SI3BIKE.

Nadir Devlet was born on July 15, 1944, in the
city of Mukden, which is now the capital of the
Liaoning Province of the People’s Republic of
China and is called Shenyang. The future scientist
was born into the Tatar family of Ibrahim and
Rukia Devletkildieevs. His great—grandfather,
Muhammedjan Efendi, was a merchant and an en-
trepreneur. In the city of Petropavlovsk (now in
Kazakhstan), the Devletkildeev family owned a
creamery, a soap factory, as well as mills and kero-
sene warehouses. The mosque, built by the family
in this city in 1868, is still open for worship. Be-
fore the revolution of 1917, their clan, consisting
of 38 families, whose representatives were Tatar
princes and descendants of the Golden Horde
khans, lived in tsarist Russia. After the revolution,
having lost their property, their titles and social
status, they were forced to settle in various parts of
the Union of Soviet Socialist Republics. The tragic
story of the Devletkildeevs’ wanderings during the
Stalin era was reconstructed in the six-part docu-
mentary film “The Story of My Family” (directed
by Marina Razbezhkina).

Rukiye-khanum was a daughter of merchant
Sabirzhan Mukhammedish(in) (1873 — 1947)". The
grandfather of the future scientist was engaged in
trade along the Trans-Siberian Railway, which was
under construction. Sabirzhan Abzy sold raw mate-
rials from Siberia and household items, bought in
the European part of Russia in various cities of Si-
beria and at the stations of the Trans-Siberian
Railway.

Nadir Devlet’s mother Rukiye-khanym (1908—
1989) was born in 1908 in the village of
Utyamyshevo (Utemesh) in the Tetyushi uezd (dis-
trict) of the Kazan province (now it is the
Apastovo district of the Republic of Tatarstan).

! See her biography in the book: “Rokiye Deiiletkildi:
The Bitter Life-Story of a Tatar Woman” [Poxbist
Hoynor-Kunne: bep TaTtap XaTBIHBIH aubl 3MBIIIHI ).

From an early age, she was forced to travel be-
cause of her father’s commercial activities. The
family moved to the Siberian city of Irkutsk in
1911, and in 1916, they moved from there to Kha-
barovsk. For two years, she stayed in the city of
Blagoveshchensk, and in 1918, the family returned
back to Khabarovsk. Owing to her father’s good
income, Rukiye could study at the Russian gymna-
sium in Ussuriysk, from which she graduated in
1919. Due to the social upheaval in Russia in 1925,
the family was forced to move to China and settle
in Harbin, later, in 1927, they moved to Japan to
live in Tokyo. The family settled in the cities
where the families of Tatar emigrants lived after
they had fled Russia before and after the revolution
of 1917. Rukiye-khanum attended English and sec-
retarial courses in Tokyo for a while, and then, un-
til 1935, taught at an Islamic school, where the
children of Tatar emigrants, living in the city, stud-
ied. The famous Tatar writer Gayaz Iskhaki, who
lived in exile in Berlin and Warsaw, and published
the journal called “Yana Milli Yul” (“The New
National Way”), needed constant financial support
to conduct his activities. Since the number of Tur-
Kic-Tatar Muhajirs in Europe was small, they could
not provide him with decent financial assistance.
From 1933 to 1938, in search for funding, Mr.
Iskhaki went to the Far East. When he got to To-
kyo, by the will of fate, he met Rukiye-khanum.
Brought up on Iskhaki’s books and being im-
pressed by the writer’s speeches, Nadir’s mother
joined the colleagues fighting for the liberation of
Idel-Ural.

The leaders of the Tatar Islamic community in
Tokyo consisted of wealthy families. Muhammad
Kurbangali(ev) and(G)Abdurreshid lbrahim(ov)
did not allow Gayaz Ishaq to establish control over
their activities. In fact, from 1905, the relationship
between Gayaz Ishaki and Abdurreshid Ibrahim
was strained. Gayaz Ishaki was a socialist in his
youth and led a secular lifestyle, so it was difficult
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for him to find a common language with the older
generation who strictly adhered to Islamic tradi-
tions. This led to serious disagreements. After that,
Gayaz Iskhaki decided to organize the Far Eastern
Congress of the Turk-Tatars in Mukden (Manchu-
ria) on February 4-14, 1935. He found his support-
er in the person of Rukiye khanum’s father. Soon
Nadir Devlet’s mother, thanks to her knowledge of
foreign languages, became an indispensable assis-
tant to Gayaz Iskhaki. As a result of the Congress,
the newspaper “Milli Bayrak” (“The National
Flag”) was published in this city on November 1,
1935, and Gayaz Iskhaki returned back to Europe.
In her letters to Gayaz Iskhaki, Rukiye-khanum
begged him to take her to Europe, but he ignored
her requests, believing that she should sacrifice
herself (kurban) for the nation (millet). Subsequent
events indicate that Rukiye-khanum sacrificed her-
self in the name of the nation. The readership of
“Milli Bayrak” numbered 300-400 subscribers.
The hand-written paper and the newspaper were
replicated with the help of a typographic stone.
The entire burden of publishing the newspaper fell
on the shoulders of Rukiye-khanum. On 17 Octo-
ber 1943, she married Ibrahim Devlet-Kildi, who
was the editor-in-chief of the “Milli Bayrak”
newspaper. On July 15, 1944, their first child,
named Nadir, was born. On August 10, 1945, So-
viet troops entered Manchuria. The office of the
“Mili Bayrak” newspaper was one of the first to be
sealed. Nadir’s parents were arrested, and the
pregnant Rukiye-khanum and her husband were
soon taken to Chita. Sabirzhan-efendi was left
alone with his one-year-old grandson. During in-
terrogations and tortures, the couple was forced to
admit the charges against them. A year after their
arrest, after a ten-minute trial, they were sentenced
under Article 58 (paragraphs 2. and 11) of the
Criminal Code of the RSFSR to imprisonment for
a term of ten years to be served in a labor camp
(GULAG) with confiscation of property. On April
22, 1946, Rukiye-khanum gave birth to her daugh-
ter Farida in prison. Together with her daughter,
she was sent from Chita to a labor camp in Kara-
ganda, one of the major mining cities in Kazakh-
stan. When the girl was three and a half years old,
she was taken from her mother and placed in a
state orphanage for the children of enemies of the
people. Owing to ideological propaganda, Farida
was brought up in hatred of parents from a young
age. The harsh working conditions in the brick fac-
tory and stone quarry, which were too hard even
men, severely undermined the health of Rukiye-
khanim. The death of Stalin did not lead to changes

in the conditions of those who were in the camp,
and Nadir Devlet’s mother began to fade away.

In February 1955, due to progressive chronic
diseases and the inability to work in the conditions
of the Karaganda camp, she was transferred to a
labor camp in Mordovia, where she began working
in a workshop for sewing military clothing. A year
later, on November 10, 1955, at the end of her sen-
tence, she was sent to the Novosibirsk prison, then,
she was allowed to settle with her husband in the
village of VVdovino in the north of the Novosibirsk
region, where he was exiled. The state poultry farm
was located there. After a long separation, the cou-
ple finally reunited. In October 1956, they man-
aged to return their daughter, who had spent 7
years in an orphanage. The living conditions there
were difficult. Rukiye-khanym had spent 10 years
in a labor camp and 6 years in exile in the Novosi-
birsk region. In 1961, they got a relief, the family
was allowed to return to her husband’s homeland
in Petropavlovsk (Kyzylyar). The former “enemies
of the people” found it difficult to find a job. After
a long ordeal, Rukiye-khanym managed to find an
occupation in her field: finally in 1962, she began
teaching English. However, troubles continued to
haunt the family. On April 21, 1967, the head of
the family, Ibrahim Bey, died of heart failure.
Rukiye-khanim taught until 1976, as the tiny pen-
sion she received from 1972 was not enough to
live on. She was grieving over the separation from
her daughter, who worked as an engineer at the
military Optical and Mechanical Plant (KOMZ) in
Kazan. After a long correspondence, she managed
to get permission to move to Kazan only on Sep-
tember 30, 1982. She and her daughter lived in dif-
ferent communal apartments, the authorities re-
fused to register her on the same premises with her
daughter. Years later, thanks to the patronage of
friends in Kazan, Prof. Nadir Devlet improved the
living conditions of his mother, she received a one-
room apartment.

The meeting of mother and son took place in
July 1977 in Munich. Nadir Bey had already start-
ed a family and become a father. Giray was four
years old when he met his grandmother. The se-
cond meeting of mother and son occurred in Mu-
nich in 1983. Rukiye-khanim was able to hug her
second grandson, named Yulai. This was Rukiye’s
last meeting with her son and his family. Her life
of adventure and torment ended in Kazan in 1989,
when she was 81 years old. Gayaz Iskhaki, indeed,
sacrificed her for the Tatar people.

Nadir Devlet’s father - Ibrahim Bey was born
on February 27, 1901 in the city of Petropavlovsk
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(Kyzylyar). There were 11 children in the family.
Ibrahim Bey received his primary education in a
madrasah built by his grandfather. Later, he con-
tinued his education at the Russian secondary
school, which he left in 1918. Fleeing from the
revolutionary fire that was burning in Russia, Ibra-
him Bey went to Vladivostok, located on the coast
of the Sea of Japan, in search of salvation. Here he
entered the radio telegraph courses. Although Ibra-
him Bey was enlisted as a sailor in the army of
Admiral Kolchak, who fought against the Reds, he
soon found himself forcibly enlisted as a lieutenant
in the army of Baron Roman Ungern von Stern-
berg, who was in the ranks of the Whites. After a
while, at the invitation of his compatriots, he went
to spend a vacation in Harbin. lbrahim Bey had
been dragged into the war against his will, when
the Red Army entered the region. For the fact that
Ibrahim Bey had fallen asleep while on duty, Bar-
on Roman Ungern von Sternberg sentenced him to
death. Nadir’s father survived, thanks to the help of
a Tatar officer who provided a shelter for him in
his family house in Harbin.

In 1920, he entered the Ukrainian Lyceum in
this city, and after successfully graduating from it
in 1922, he went to Tokyo with the idea of taking
up trade. But because of the great earthquake that
occurred in 1923, he could not stay there for long.
He survived the earthquake, left Tokyo in 1925,
and went to Mukden to try his luck elsewhere.
Here, he married Razie-khanum and had two
daughters in this marriage. At this time, the Muk-
den Congress (Kurultai), headed by Gayaz Iskhaki,
whom we mentioned above, was held, and Ibrahim
Bey joined as a delegate. During this Kurultai, he
met Rukiye-khanum, and together they began their
work in the newspaper “Milli Bayrak”, which was
published by the decision of the Kurultai. Ibrahim
Bey was the leading author in the paper. Mean-
while, in 1937, he divorced his wife, and six years
later, in 1943, he married Rukiye-khanum.

After his arrest, he was sent from Chita to
Moscow’s famous Lefortovo prison for further in-
vestigation. Soon, after a short trial, he was sen-
tenced under Article 58 (paragraphs 10 and 11) of
the Criminal Code of the RSFSR to a ten-year im-
prisonment in a labor camp (GULAG). A decision
was made to confiscate his property, and he was
sent to a camp in the city of Uglich (the Yaroslavl
region), north of Moscow. Due to the harsh work-
ing conditions, he soon fell ill and spent six months
in the camp hospital. After his recovery, he was
transferred to Camp No. 11 in Mordovia. He felled
trees in the forest at thirty degrees of frost Celsius.

At the end of his sentence, on April 20, 1955, he
was exiled to the Novosibirsk region. On the state
farm of VVdovino, he worked as a herder, a laborer,
and worked in the fields. When his family returned
to his hometown, lbrahim Bey worked in a ware-
house. The family received their first home in
1964, but the joy was short-lived. His life was
short. It was ordained from above that the father
was not to meet his son.

The fate of Nadir’s grandfather was also tragic.
He died of tetanus due to a rusty nail that damaged
his eye. No one knows who took care of little Na-
dir for six months.

Foster parents played a huge role in the life of
Nadir Devlet and his development as a scientist.
When fate decided to join the lives of the orphaned
boy and Akhtem Bey and Ainirjamal- khanim, the
couple was planning to emigrate from China to
Turkey. Thanks to the help of a Jewish merchant,
they first took the child of the famous parents from
Mukden to Beijing, where they adopted him. Later,
the family went to Shanghai. After the end of the
Second World War, from 1949, power in China
was in the hands of the Communists. A stepsister,
named Rashida, appeared in the life of Nadir.
Thanks to the help of her friends working at the
Turkish embassy, she received a Turkish visa. On
January 18, 1949, the family left Shanghai for Is-
tanbul. After a seventy-day difficult ship cruise,
they arrived in Istanbul on March 31, 1949. In
Turkey, Nadir’s foster parents changed their last
name and took the name of Devlet, so that in the
future his native parents could find the child. After
spending the night in a hotel in Sirkeji, thanks to
Gayaz Ishaki, they settled in an apartment in the
Chershembe quarter of the Fatih district. The fami-
ly was in a difficult economic situation until Na-
dir’s stepsister managed to get a job, thanks to the
help of Reshid Hamdullah Suphi Tannover, as a
secretary in an oil company. The family settled in
the basement of a residential building in the Shishli
district. On May 19, 1951, Nadir entered the local
primary school, which he left in 1956. The wealthy
industrialist Ahmed Veli Menger (a native of Oly
Menger village near Kazan), who knew the boy’s
parents closely during their work in the editorial
office of Milli Bayrak, actively participated in the
fate of the boy. He was joined by Kemal Lukman,
an ethnic Tatar who was the first oil engineer in
Turkey. Owing to their financial help Nadir Devlet
continued his studies at the secondary department
of the German private lyceum (Ozel Alman
Lisesi). It was during this period that Nadir learned
that he was being raised by foster parents, which

156



TATARICA: PERSONALIA

depressed him for a short time. Nadir Devlet could
not complete his studies at the higher department
of this educational institution, because Ahmet Veli
Menger stopped paying for the boy’s education af-
ter he failed to get him adopted. Kemal Lokman
followed Ahmet Veli Menger’s suit, as he was the
richest Tatar in Turkey. Because of this, in 1962
Nadir Devlet had to go to the evening school (Vefa
Aksam Lisesi) (Vefa Evening Secondary School).
He combined his studies with work. Thanks to the
help of Tatar emigrants, Nadir Devlet managed to
get in touch with his own mother and sister Farida.

In 1967— 1971, Nadir Devlet studied at the His-
tory Department of the Faculty of Literature in Is-
tanbul University. In 1969, he married Dilek
Orakoglu, by whom he had two sons: Giray and
Yulay. The starting point of his career biography be-
gan in 1951. He had various jobs. In 1963, the father
of his school classmate, Professor Rashid Rahmeti
Acrat, helped Nadir, who had not come of age yet, to
get a job of a proofreader in the “Islamic Encyclope-
dia” (“Islam Ansiklopedisi”), published by the Min-
istry of Education. Together with his friends, Nadir
Devlet started publishing the “Tukay Bulletin”
(Tukay Biilteni). In 1967, he was offered a job by the
Research Institute of Turkic Culture (Tiirk Kiiltiiri
Aragtirma Enstitiisii), with its headquarters in Anka-
ra. Nadir Devlet worked as a dictionary commis-
sioner in the Istanbul Office in 1967-1972. At that
time, the Institute was headed by his compatriot Pro-
fessor Ahmet Temir. During those years, Nadir
Devlet headed the Society of Culture and Assistance
to the Kazan Turks. Together with his friends, he
published the magazine “Kazan”.

Thanks to the patronage of his friend Ferit Agi,
Nadir Devlet worked in the Tatar-Bashkir editorial
office of Radio Azatlyk, created by the United States
after World War Il in Munich for an ethnic audience
living in the Union of Soviet Socialist Republics
(RFE/RL Inc. — Radio Free Europe / Radio Liberty
Inc.). Thanks to this work, in 1972, Nadir Devlet and
his family moved to Munich. In 1972— 1975, he was
a radio program host, in this way he improved his
command of German, English, and Tatar, and gained
access to various resources. It was during this period
that Nadir Devlet mastered the Tatar literary lan-
guage. In April 1975, he was forced to return to Tur-
key to do his military service in Bornova in the lzmir
province, in the 58" Training Division, 57" Artillery
Training Brigade. After being discharged from the
army, he worked at the Ahmet Veli Menger Holding
in Istanbul for some time. But, seeing no future in
this position, he returned to Munich again to do his
radio work. In 1976, under the guidance of Professor

Ibrahim Kafesoglu, he began working on his doctor-
al dissertation on the topic: “History of the National
Struggle of the Russian Turks (1905 1917)”
(“Rusya Tirkleri'nin Milli Miicadele Tarihi (1905—
1917)”, which he presented in 1982. Nadir Devlet
began to apply to various universities in order to de-
vote himself entirely to science and teaching.

At the invitation of the Dean of the Science and
Literature Faculty of Marmara University, Professor
Hakki Yildiz, Nadir Bey returned to Istanbul in the
fall of 1984 and began teaching in the History De-
partment. After returning to his homeland, he con-
tinued to work on the radio: until 2020, he led the
weekly program “News of Turkey” using the pseu-
donym Akhtem Ibrahimov. After the collapse of the
Soviet Union, Nadir Devlet’s position in society be-
came stronger than ever, as politicians treated him,
who had known this world, with great respect. Presi-
dent Turgut Ozal and Prime Minister Mesut Yilmaz
asked him to submit proposals concerning the Tur-
kic-speaking peoples living in the Soviet Union. His
series of articles were published in various journals.
His fundamental work “The Modern Turks”
(“Cagdas Tiirkiler”) has not lost its relevance to this
day.

His academic teaching career also gained mo-
mentum?: in 1986, he became an associate professor,
and in 1992, a professor. From June 1989 to June
1990, he worked as a visiting researcher at the Cen-
ter for Central Asian Studies at Columbia University,
where he received an annual fellowship awarded by
the American Council of Learned Societies and the
Joint Program for the Development of Soviet Studies
of the Social Science Research Council. Nadir
Devlet worked as a visiting professor for the fall se-
mester in the Department of History at the Universi-
ty of Wisconsin in the United States (August 1996—
January 1997). Here he taught the course “Invasions
and Empires: Central Asia from Genghis Khan to
Stalin, the Revolution in Central Asia and reform in
Islam” (“Isgaller ve Imparatorluklar: Cengiz Han'dan
Stalin'e Orta Asya ve Islam ve Orta Asya'da Ihtilal
ve Reform™). Till 1991, Nadir Devlet was the Depu-
ty Director of the Center for Research and Practical
Studies of Turkey, founded in 1986 at the University
of Marmara. Thanks to the policy of publicity pur-
sued by the President of the USSR Mikhail Gorba-
chev, the scientist managed to come to the scientific
forum in Kazan in 1990. During this visit, he met his
sister Farida, whom he knew only by correspond-
ence. They met at the train station after forty-five
years of separation. Nadir Devlet improved her fi-

? See: Devlet G. Beril [Devlet G. Beril]
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nancial situation in Russia, regularly providing her
with financial assistance until her death.

Owing to the joint efforts of Professor Orhan
Oguz, the Rector of the University of Marmara, Pro-
fessor Hakki Dursun Yildiz, the Dean of the Faculty
of Science and Literature, Professor Inci Enginiin,
and Professor Nadir Devlet, on January 24, 1991, the
Turkish Parliament adopted a law on the establish-
ment of the Research Institute of Turkic Studies
(Tiirkiyat Arastirma Enstitiisti) at the University of
Marmara. In 1991— 1997, Nadir Devlet held the po-
sition of the Deputy Director at this Institute. Simul-
taneously, he taught at the History Department of the
Faculty of Science and Literature. In 1997, after the
retirement of Professor Inci Enginiin, Dr. Nadir
Devlet became director of the Institute. Under his
leadership, a number of major international scientific
events were organized: “Symposium on the Study of
Turkism and Turkey in the World” (October 18-20,
1986); “The 5™ International Congress on the Social
and Economic History of Turkey” (August 21-25,
1989), “International Symposium on Modern Turk-
ish Alphabets” (November 18— 20, 1991), which
were attended by scientists from various states and
Turkic republics from the former USSR.

In 1997—2005, Nadir Devlet lectured on the Tur-
kic world at the military academies in Istanbul. In
1995-2001, he was the Head of the Department for
the Study of the Caucasus and the North Black Sea
region at the Turkish Historical Society (Tiirk Tarih
Kurumu).

Significant changes took place in his personal
life. In 1998, he divorced his wife. In 2001, he creat-
ed a new family with Beryl-khanym.

In 2001, he retired from Marmara University,
where he had taught and directed the Department
of History, had headed the Institute of Social Sci-
ences and the Institute of Turkic Studies. In the
same year, Nadir Devlet became the Head of the
Department of History of the Faculty of Science
and Literature at Yeditepe University (Yedi Tepe
Universitesi). In 2007, due to a conflict with the
management, he resigned from the university. In
2008, he got a job at Istanbul Commerce Universi-
ty (Istanbul Ticaret Universitesi) in the Department
of International Relations, where he worked for 5
years. From 2014, the scientist began teaching at
the Department of International Relations of Istan-
bul Aydin University (Aydm Universitesi), where
he finished his teaching career in 2019. The uni-
versity was too far from Atashehir, where Nadir
Devlet lived. While working at Aydin University,
the scientist created such fundamental scientific
works as: “Turks on the Great Silk Road” (2018)

[Devlet, ipek Yolunda Tiirkler]; “A Quest for In-
dependence: The Voice of Tatars at Radio Liberty”
(2019) [Devlet, A Quest For Independence: Voice
of Tatars at Radio Liberty”], “Refugees from Rus-
sia: Tatars Spreading across the Distant Diaspora”
(2020) [Devlet, Rusya Miiltecileri: Uzak
Diasporaya Yayilan Tatar].

Before his death, Nadir Devlet wrote weekly
articles in the Turkish section of the “Independent”
newspaper. At the end of April 2021, the scientist
was admitted to a private hospital in Atashehir,
where he died of cancer on April 30, 2021.

Professor, Dr. Nadir Devlet was an honorary
member of such scientific institutions as: “Turkish
Historical Society” (1995-2001),”Mejlis of Tatar
Murzas (Jentry)” (1995-2021), the Research Insti-
tute of Turkic Studies (1993- 2021), ILESAM
(1986-2021), the Academy of Sciences of
Tatarstan, to which he was elected in 1993. The
scientist also headed the editorial board of a num-
ber of journals, such as: “Karadeniz Arastirmalar1”
(“The Black Sea Studies”), “Stratejik Arastirmalar
Dergisi” (“The Journal of Strategic Studies”),
“Tatarica”, “Tarih ve Medeniyet” (“History and
Culture”), “Miras” (‘“Heritage”), “Central Asian
Survey”, “Idil-Ural Arastirmalar’” (“Studies of
Idel-Urals™).

Nadir Devlet left us a solid scientific legacy,
consisting of 30 books, hundreds of articles and
book sections published in Turkey and abroad. At
the end of our article, we give the list of the most
important works, which gained him immortality:

Devlet, N. (1985). Rusya Tiirklerinin Milli
Miicadele Tarihi (1905-1917) [History of the Rus-
sian Turks’ National Struggle]. 462 p. Ankara, Tiirk
Kﬁlgﬁrﬁm’i Aragtirma Enstitiisii Yayinlari. (In Turk-
ish)

Devlet, N. (1987). Diinyada  Tiirkliik
Arastirmalart ve Tiirkive [Turkic Studies in the
World and Turkey]. 134 p. istanbul, Marmara Univ.
Yay. (In Turkish)

Devlet, N. (1988). ismail Bey (Gaspirali). 138 p.
Ankara. Kiiltlir ve Turizm Bakanhig1r Yaymlar. (In
Turkish)

Devlet, N. (editor) (1989). Cagdas Tiirk
Diinyasi,[The Modern Turkic World]. 195 p.
Istanbul, M. U. Fen-Edebiyat Fakiiltesi Yayinlar1. (In
Turkish)

Devlet , N. (1992). Milletleraras: Cagdas Tiirk
Alfabeleri Sempozyumu [The International Symposi-

° Doylot, N. (1998). Ryssiia terkilorenen milli kerash
tarikhy (1905-1907) [History of the National Struggle
of the Russian Turks (1905-1907)]. 399 p. Kazan,
Milli Kitap.
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um on Contemporary Turkic Alphabets]. 72 p.
Istanbul, M. U. Tiirkiyat Arastirmalar1 Enstitiisii
Yayinlari. (In Turkish)

Devlet, N. (1993) Cagdas Tiirkiler, Dogugstan
Giiniimiize Biiyiik Islam Tarihi. [Modern Turks,
Great Islamic History from Their Birth to the Present
Day]. 607 p. istanbul, Cag yaynlar1. (In Turkish)

Devlet, N. (1997). Idil-Ural Ekspedisyonu:
Tatarlar-Baskurtlar-Cuvaslar, [ldel-Ural Expedi-
tion: Tatars-Bashkirs-Chuvash]. 143 p. Ankara, M.
U. Tiirkiyat Arastirmalari Enstitiisii Yaymlari. (In
Turkish)

Devlet, N. (1998). 1917 Ekim Ihtilali ve Tiirk-
Tatar Millet Meclisi (I¢ Rusya ve Sibirya Miisliman
Tiirk Tatarlarimin Millet Meclisi -1917-1919) [1917
October Revolution and Turkish-Tatar National As-
sembly (National Assembly of Muslim Turkish Ta-
tars of Inner Russia and Siberia -1917-1919)]. 328 p.
istanbul, Otiiken Yayimnlar1. (In Turkish)*

Devlet, N. (1999). Ipek Yolu [The Great Silk
Route]. 14 p. Ankara, Tiirk Tarih Kurumu. (In Turk-
ish)

Devlet, N. (2002). Empires in Eurasia from
Chingiz Khan to 20™ Century, 106 p. Istanbul,
Yeditepe Univ. Yay. (In English)

Devlet, N. (2005). Studies in the Politics, His-
tory and Culture of Turkic Peoples. 425 p.
Istanbul, Yeditepe Univ. Yay. (In English)

Devlet, N. (2005). Ywraq kongigistagt Tatar-
Basqortlarga ni buld1? [What did Tatar-Baskirs Do
in the Far East?]. 99 p. Kazan, Kazan Devlet
Universitesi Neshr. (In Tatar)

Devlet, N. (2010). Avrasya Fatihi Cengiz Han
[Genghis Khan, The Eurasian Conqueror]. 220 p.
Istanbul, Baslik Yayin Grubu. (In Turkish)

Devlet, N. (2011) Millet ile Sovyet Arasinda:
1917 Devriminde Rusya Tiirklerinin Varolug
Miicadelesi [Between the Nation and the Soviets:
The Struggle for Existence of the Russian Turks
during the 1917 Revolution]. 256 p. Istanbul,
Baglik Yayin Grubu. (In Turkish)

Devlet, N. (2011). Ismail Gaspwral:
Unutturulan Tiirkgii, Islamer Modernist [Ismail
Gaspirali: Forgotten Turkist, Islamist, and Modern-
ist]. 224 p. Istanbul, Bashik Yaym Grubu. (In Turk-
ish)

Devlet, N. (2018). Ipek Yolunda Tiirkler [Turks
on the Great Silk Route]. 224 p. Istanbul, Aydin
Universitesi iayinlari. (In Turkish)

* Doylot N. (2008). 1917 el oktiabr’ nHKbIiiabs Bo
Topk-tatap Muwior Maoxiece [The October 1917
Revolution and the Turkish-Tatar Millet Majlis]. 382 p.
Kazan, Xyen, Milli Kitap.

Devlet, N. (2019). A Quest For Independence:
The Voice of Tatars at Radio Liberty. 453 p.
Istanbul, Aydin Universitesi iayilar1. (In English)

Devlet, N. (2020). Rusia Miiltecileri: Uzak
Diasporaia layilan Tatarlar [Refugees from Rus-
sia: Tatars Spreading across the Distant Diaspora].
264 p. Istanbul, Aydmn Universitesi yaymlari. (In
Turkish)

Devlet, N. (1991). Rus ve soviet silahli
kuvvetlerindeki turklerin rolu [The Role of Turks
in Russian and Soviet Armed Forces]. X Tiirk
Tarih Kongresi’nden ayribasim. Pp. 811-815. An-
kara, Tiirk Tarih Kurumu Basimevi. (In Turkish)
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HAJAP TAVJIET (1944-2021):
MMAMSITH YYEHOT'O, VUUTEJIS, IPYTA

Hagup Mayner ponuncs 15 urons 1944 rona B
ropoae MykzieH, KOTOPBIM B HaCTOSILIEE BpEMS SIB-
nseTcs cronuued npoBuHIMHK JIssonun Kutaiickoi
Haponnoti Pecniyonuku u HaswsiBaercs IlI3HbSH.
Bynymuii ydeHblii poauics B TAaTapCcKOM CeMbE
Noparnma u Pykun JleBnerkmnpauessix. Ero mpa-
nen — MyxammekaH dQeHIu — ObUT KyNIOM |
npoMeinuieHHHKOM. B IlerpomaBnoBcke (HbIHE —
KazaxcTtan) cemps JleBIeTKHIIbINEBBIX BIIameia
Maclo0oWHEH, MBIJIOBAPEHHBIM MPOU3BOJICTBOM, a
TaK)k€ MENbHULIAMH U KEPOCHHOBBIMH CKJIaJaMH.
MeueTp, NOCTPOECHHAsA CEMbEW B 3TOM TOpPOAE B
1868 rogy, mo-npexHeMy OTKpbITa [T IPUX0XKaH.
[IpencraButenu pona, HacuuThiBaromero 38 ce-
Mel, cpenn KOTOpbIX OBLIM TaTapcKue KHA3bA U
MOTOMKM XaHOB 3onoroil Opasl, no 1917 roma
npoxuBaiu B Poccun. Ilocne peBosmroruu, pacte-
psIB UIMYILECTBO, YTPAaTHUB TUTYJBl U COLHABHBINA
CTaTyc, OHU ObUTH BBIHY)KJECHBI IIOCEJIUTHCS B pas-
nuaHbIX yrojkax Coro3a Coetckux CoruanucTu-
yeckux PecryOnuk. Tparmdeckas HCTOPHSI CKHTa-
HUU cembH JleBIETKUIBAUEBBIX B 310Xy CranuHa
ObUla PEKOHCTPYMPOBAaHA B HIECTUCEPHUHHOM JO-
KyMeHTaJIbHOM QuibMme «McTopust Moeil cembm»
(pex. Mapuna Pa36exxknna).

Pykust xanym Obuta ouepsto kynua Cabupxa-
Ha Myxammenuui(us)a (1873-1947)%. Ilen Gyny-
IIET0 YYEHOTO 3aHUMAJICS TOPTOBJIEH BIOJb
cTposimelics TpaHccHOUPCKOW Kelle3HOH TOpOTH.
Jlo6riToe B CuOupu Cchlpbe M KYIUIGHHBIE 3/1€Ch
npeaMeTsl gomanrHero oouxona Cabupkan ab3blit
npojaBan B pa3iuyHbIX ropopax Cubupu, Ha
cranuusx Tpanccn6a u B eBpomneiickoii yactu Poc-
CHHL.

Marp Hapupa Haynera Pykust xanym (1908—
1989) pomunace B 1908 rogy B cene YTAMEBIIIEBO
(YTomemr) Terromickoro yesma Kasanckoit ryoep-
HUM (HbIHE — AmacToBCKWil paiioH PecmyOmuku

! Cwm. moxp. 6uorpaduro Pykuu ayiner-Kune B KHire
«Pokbiss  loynor-Kunne: bep Tarap XaTbhIHBIH —aubl
s3MbIbDy [Poxsisa Jloynor-Kunnme: bep Tarap xaThIHBIH
avbl SI3MBIIIIBI |

Hcemaunn Tropkoray,

VYHuBepcurer uckyccts Mumapa Cunasna,
Typuus, 34427, r. CtamOyin, OBIHIBIKIE,
turkogluismail@yahoo.de.

Tartapcran). U3-3a koMMepuecKoil AESITEIbHOCTH
CBOET0 OTL[a OHA C PAHHEro BO3pacTa Oblla BBHIHY-
JKJIeHA COBepIIaTh AalbHUE myTemecTBus. B 1911
roAy ceMbsl mepeexana B cuOupckuii ropoxa Hp-
KyTCK, B 1916 romy nepebpamnace oTTyna B Xaba-
poBck. Ha nBa roma oHn 000OCHOBaINCh B TOPOJE
brnarosemencke, a B 1918 romy cembsi cHOBa Bep-
Hynach B XaOapoBck. llockombky oternr Pykum
MMeJl XOPOLINe JOXOMAbl, OH OTHPABUI €€ YUHUThCS
B PYCCKYIO0 TMMHA3UI0 Iropoja YCCypHiCKa, KOTO-
pyto oHa 3akoH4msa B 1919 rony. B 1925 rony us-
3a COLMANBHBIX NMOTpsAceHuil B Poccuu cembsl BBI-
HyXJIeHa Obl1a mepeexaTh B Kutaii 1 mocenuThes B
Xap6Oune, a B 1927 rony nepebpatbes B SAMoHKIO U
Havathb XKUTb B Tokno. CeMbs cenmnack B TOpofax,
I7Ie KWIM CEMbU TaTapCKUX 3MUIPAHTOB, YeXaB-
mmx u3 Poccun o u nocne pesomoruu 1917 rona.
Pykust xanym B Tokuo mocemana Kypchl aHTJIUN-
CKOIo si3bIKa U cekperapeit, 3atrem a0 1935 roma
npenojasaia B McnaMckod 1IKoJe, Iie YYWIACH
JIETH TaTapCKUX OSMUTPAHTOB, MPOKHUBAIOMIUX B
ropoae. M3BecTHbIN TaTapckuil nucarens [as3 Hc-
XaKH, KUBIIMK B m3rHanuu B bepnuue, Bapmase,
HaJaJAUBIIMKM BBITYCK JKypHajla «flHa MUJUIM OJD»
(«HoBBI TyTh pa3BUTHS HaLUW»), HYXKIAJICS B
MOCTOSIHHOM (pHHAHCOBOM MOJAEPIKKE, YTOOBI Bec-
TH CBOIO aKTHBHYIO JI€ATENBHOCTh. TaKk Kak 4Hcio
TIOPKO-TAaTapCKUX MyXaJpKUpoB B EBporie ObuIO
HEeOOJIBIINM, OHM HE MOTJIM OKa3blBaThb €My JOC-
TOWHYI0 SKOHOMHYECKYI0 Tomonib. B 1933-1938
IT. B ouckax ¢uHaHcupoBaHus ['. Mcxaku oTnpa-
Buiics Ha Jlanpamii Boctok. [{oOpasmmce mo To-
KHO, BOJIEH CyAbOBl OH IMO3HAKOMHJICS c Pykueit
xaHyM. BocrmTanHas Ha MpoW3BeNEHUSAX IMHUCaTe-
1151, IO, BIIEUATJIEHUEM OT ero peder, matb Hanupa
NPUMKHYJIa K YUCITy COPaTHUKOB, OOPIIOB 32 OCBO-
6oxnenue Mnenp-Ypaa.

Jlunepsr Tatapckoit ucaaMckoi oOmmHE B To-
KHO, COCTOSIIIEH U3 3aKUTOYHBIX ceMmed, Myxam-
man KypOanramu(e) u (I)A0xyppemnn Mopa-
ruM(oB) He mo3BoimIn [as3y Mcxaku ycTaHOBUTH
HajJ Hell KoHTposb. CTOMT OTMETUTh, YTO y TIO-
cieguero ¢ AOayppammgom HoOparum(oB)biM
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CJIOKMJIUCh HaNpsKEHHbIE OTHOLIEHWS HAMHOTO
panbie, HaunHAs ¢ 1905 roma. 'ass Mcxaku B Mo-
JIOMOCTH OB COIMATICTOM U BEJ CBETCKHUI 00pa3
KHU3HH, TIO3TOMY €My TPYIHO OBUIO HAalTH OOLIuit
S3bIK CO CTapLIMM IIOKOJEHUEM, CTPOTO MpHIep-
KHUBAIOLIIMCS UCTIAMCKUX TPaauLuil. ITO NPUBEIIO
K cepbe3HbIM pasHornacusMm. Ilocie storo I'ass
Ucxaku 4-14 ¢espans 1935 roma pemmn opranu-
30BaTh J[aJIbHEBOCTOUHBIA ChE3]l TIOPKO-TaTap B
Myknene (Manpwxypusi). B nmie otma Pykunm-
XaHyM OH 00peJ CBOero CTOPOHHUKA. Bckope MaTh
Hamnpa [laBnmera, Onmaromaps 3HAHHWIO HWHOCTpaH-
HBIX S3BIKOB, cTana ais 'as3a Vcxaku He3aMeHH-
MbIM TOMOIIHUKOM. [lo wrtoram pabotel Cbesna
KypyJTas B 3TOM ropoJie Hadyaja BBITycKaThbes C 1
HOs10ps1 1935 roma razera «Mmuium Oaitpak» («Ha-
IUOHANBHBIN ¢uary), a ['as3 Mcxaku BepHyscs Ha-
3an B EBpony. B nuceMax k I'assy Mcexaku Pykus
XaHyM yMoJsiia ero 3abpate ee B EBpomy, HO OH
UTHOPHUPOBAJ €€ MPOCHhObI, CUUTAs], YTO OHA JOJIK-
Ha TpUHECTH ceOst B KepTBY Haimu. [locnmemyto-
1ye CoOBITUS CBUICTENBCTBYIOT O TOM, YTO Pykus
XaHyM TaK ¥ MOCTYNHIA: aynuTopus «Mumu Oaii-
pak» HacuutThiBasnia 300—400 mOAMUCYNKOB, HAIU-
CaHHasl OT PYKH Ta3eTa THpakKMpoBajach C MOMO-
LIbI0 THUNOTPa)CKOro KaMHs, BCSA Harpyska IO BbI-
ITyCKY T'a3eThl JIeTJa Ha MJIeYH JKEHIIUHBI.

17 okts6pst 1943 roga oHa BBIILIA 3aMYXK 3a
Nbparnma [leBner-Kunban, KOTOpHIH OBUT TIaB-
HBIM peJaKkTopoM TazeThl «Mwmmu Oaitpak». 15
utonst 1944 roga y HUX pOAMIICS CBIH, KOTOPOTO
Hapekinu umenemM Hamup. 10 aBrycra 1945 roma
Boiicka Coserckoro Coro3a Bonum B MaHbUXKY-
puro. Oduc razersr «Muun baiipak» ObuT oreva-
TaH OAHMM u3 nepBbiXx. Poguteneit Hagupa ape-
CTOB&JIM, OepeMEeHHYI0 Pykuio xaHym c MyXeMm
Bckope noctasuin B Yuty. Cabupikan aenau oc-
Tajcs ¢ roJoBajibiM BHYKOM Ha pykax. Bo Bpems
JONIPOCOB M TBITOK CYNPYTW OBUIM BBIHY>KICHBI
MPU3HATh BBIIBUTAEMbIE NMPOTHB HUX OOBUHEHHUSI.
Crycrd roa mocie apecTa, Mocie 1eCITUMHUHYTHO-
T'0 CyJa OHHM OBLIM MPUTOBOPEHBI O CT. 58 (1. 2. 1
m. 11) YronoBHoro konekca P® k numeHuro cBo-
00/IBI Ha CPOK JIECATH JIET ¢ KOH(pHUCKANUEH UMYy-
ImecTBa ¥ OTOBIBAHMEM B TPYAOBOM Jarepe
(I'VJIAT). B Tiopeme Pykus xanym 22 ampens
1946 rona ponuna nour dapuny. Bmecte ¢ HOBO-
POXIIEHHON ee oTnpaBuid U3 UuTel B TpyIOBOM
nareps B Kaparanje, B 0AMH U3 KPYNHBIX IIaxTep-
ckux ropoaos Kazaxcrana. Korga nesouke ucro-
HWJIOCH TPY C TIOJIOBMHOM rona, ee 3abpaim y ma-
TEpH U OTJANIM Ha BOCITUTAHHUE B TOCYJaPCTBEHHBIN
JNETCKUI OM AJIs JIeTell «BparoB Hapoja», Tie ¢
FOHBIX JIET BOCTIUTHIBAJIM HEHABUCTh K POJIUTEINSAM.

Tspkenble yCIoBUs TpyZa Ha KUPIHMYHOM 3aBOAC U
B KAMEHHOM Kapbepe, KOTOpbIe ObUIN HE IO IJIeuy
JaXe MY)XUMHAM, CHJIBHO IOJOPBAIN 370POBBE
Pykun xanym. Cmepte Cranuna He mpuHecTa
JKU3HU y3HHUKOB oOsierdenusi, Mmatb Hamupa [layme-
Ta CTaja yracaTh Ha IJ1a3ax.

B ¢eppane 1955 roma m3-3a mporpeccupyro-
IMX XPOHUYECKUX 3a00JeBaHUM M HEBO3MOXKHO-
CTH TPYIOUTHCSA B YCJIOBHUSIX KaparaHAMHCKOTO Jia-
repsl ee IepeBeNy B TPYJOBOH Jlarepb, 4TO HAXO-
quicst B MopaoBuu, Tae oHa Hadana paboTaTh B
MacTepCKOH 110 TOMINBY BOCHHOH oaexasl. CrrycTst
rox, 10 HOsOps 1955 roma, 1Mo MCTEUYEHHH CpoOKa
Haka3zaHusg, ee ornpaBwim B HoBocuOupckyro
TIOPBbMY, 3aT€M — Ha TIOCEJIeHHE K MYXKY, B JIepeB-
HiI0 BroBuHo, uto Ha ceBepe HoBocubupckoit 06-
JIaCTH, TJe OH OTOBIBAJI CCBHUIKY. 3JieCh pacIoJiara-
Jach TocymapcrBeHHas nrunedadbpuka. I[locie
JUINTENBHON Pa3yKH CyNpYr' HaKOHEL BOCCOEIHU-
HImch. B okTsa0pe 1956 roma mm ymanoch Bep-
HYTh W3 JIeTAOMa J04Yb, i€ OHA MIpoBena 7 JeT.
VYcioBus IPOXKUBAHUS B IepEeBHE ObUIM HE U3 JIeT-
kux. Pykus xanyMm nposena 10 jeT TpyaoBoM Ja-
repe, 6 Jer B ccbuike B HoBocuOupckoit obmactu.
B 1961 roay oHn noXnanuck NOCIa0ICHHS: CEMbE
paspelnin BepHYThCSl HAa poaMHy Myxa — B lle-
TpomnaBioBck (Kbi3puabsp). beiBmnM «Bparam Ha-
pozay» ObLTO TpyAHO HaliTH padoty. [locie momrux
MbITapcTB Pykust xanym B 1962 romy ¢ Tpyaom
yaanoch HaWTH paldoTy IO CIELUaIbHOCTU: OHA
Hayaja MpenojaBaTth aHMIMACKUHN s3bIK. OmgHAKO
Oelpl MPONODKAIM IIpecienoBaTh ceMblo. 21 arm-
penst 1967 roma oT cepAeuHOl HEAOCTATOUHOCTH
CKOHUAJICS TnaBa ceMbu — MOparum Oeii. Pykwus
XaHyM mperonaBaia a0 1976 roma, Tak Kak ee
KpOIIEYHOH neHcuu, noaydyaemo ¢ 1972 rona, He
XBaTajao Ha >kKu3Hb. OHA THKENO MepeKuBalla pas-
JYKy C JIOYepblo, KOTopas paboTaia HHXEHEPOM
Ha BOCHHOM ONTHKO-MEXAaHMYECKOM  3aBOJE
(KOM3) B Kazanu. Ilocne qmTenbpHOM epenucKu
30 centsiOps 1982 roja et yaanoch Moy4uTh pas-
pemenne nepeexats B Kazanb. OHHM ¢ J0Yephio
JKUJIM B KOMMYHaJIbHOH KBapTHpE, OJHAKO BIACTH
et oTkazanu B nporucke. CrycTst rojsl ipodeccop
Hamup [aymer, 6marogapst MOKpOBUTEIBCTBY APY-
3eid B Kazanu, ynyuiinn UgumiHble YCIOBHS Ma-
TEpHU: OHA MOJTy4YHia OJHOKOMHATHYIO KBAPTHPY.

Berpeua maTtepu u cblHa cOCTOSJIach B HIOJE
1977 roga B Mionxene. Hagup-0eil ycrien k Tomy
BpPEMEHH CO3/1aTh CEMBIO U CTaTh OTIOM. [ mpero Ha
MOMEHT BCTpeuu ¢ 6a0yNIKoW MCTIONHUIOCH YEThI-
pe roma. Bropas BcTpeua maTtepu M ChIHA COCTOSI-
nack B Mrouxene B 1983 rony. Pykus xanym yna-
JIOCh B3ATh HA PYKH BTOPOTO BHYKa IO HMEHU
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IOnaii. Oto Oplma mMOCHEAHsS BCTpeda MaTepH C
CBIHOM U €T0 ceMbeH. Ee JKM3Hb, MONHAasA IPUKIIO-
yeHnii u Oen, obopsanacek B Kazanu B 1989 rony,
korna er ucrnojnmicsa 81 rox. I'as3 Mcxaku, nei-
CTBUTEJIBHO, IIPUHEC €€ B J)KEPTBY TaTapCKOMY Ha-
poxny.

Otenr Hapupa Jlaynera — UOparum Oeii — po-
nuncst 27 ¢espansa 1901 roga B ropone [lerpomnas-
noBcke (Ke3purbsp). B cempe Obuto 11 merefd.
[lepBuunoe oOpazoBanue MbOparnm Geif momyani B
MeJpece, TOCTPOEHHOM €ro eI0M. 3aTeM OH Ipo-
JOJDKHI 00pa3oBaHUE B PYCCKOW CpemHel ImIKoie,
KoTopyro 3akoHums B 1918 roxy. Cnacasice ot pe-
BOJIIOIIMOHHOIO TIOKapa, mosibixasiero B Poccun,
Nbparum Geii ornpasuiics Bo BrnaauBocTok, pac-
TTOJIOKUBIITHUICS Ha TI00epexbe SMOHCKOTO MOpSI.
3/1ech OH MOCTYIWI YYUTHCA Ha KYpChI pajfuoTene-
rpaducroB. Xotss MOparum Oeid ObUT 3amucaH Mo-
pskoM B apMmuto aamupana Komuaka, KoTOpbIil
CpaxkaJcsl IPOTHUB KPAaCHBIX, BCKOPE €ro MpHHYIU-
TEJIHHO 3alKCalI B Ka4eCTBE JIeWTeHaHTa B apMUIO
6apona Pomana YHrepna ¢on Llltepabepra, koTo-
pHIii ObLT B psmax Oenbix. Yepe3 HEKOTOpoe BpeMs
OH TIO0 TIPUTJIAIIEHHUI0O CBOMX COOTEYECTBEHHUKOB
OTIIPABHJICS TPOBECTH OTIYyCK B XapOuue. MOpa-
UM Oell TOMUMO CBOE BOJIA OBLT BTSHYT B BOIHY,
KOIJla B PETHOH HarpsHyJH KpacHble. 32 TO, YTO
Nbparum Oeii 3acHyn Ha nocTy, 6apoHn Poman YH-
repH ¢oH lllteprOepr mMpuUTroBOpMI €ro K CMepT-
Ho# ka3Hu. Orerny Hamupa BeDKMI Onaromaps mmo-
MOIIM TaTapcKoro oduiiepa, KOTOPBIH YKPBLI €T0 B
CBOEI ceMbe, IpoxuBaromiel B Xapoune. B 1920—
1922 rr. Mbparum Oeli yumiics B yKpauHCKOM JTH-
1ee, MociIe OKOHYaHUS KOTOPOTro, MeuTas 3aHIThCS
TOprosiei, yexan B Tokno. EMy He ynanochk 37ech
MYCTUTh KOPHHU M3-3a CTPAIIHOTO 3eMJICTPSICEHUS
1923 roga u ero Tparumyeckux mnocieAacTsuil. B
1925 roay oH pemwi nonpoboBate ynauy B Myk-
nene (HeiHe — llluHbBsH). 31€ch OH BCTpPETMIICA C
Paswmeii xanym. Y HEX poawiuch 1Be mouepu. Mo-
parum Oeii ObU1 JeneratoM MyKAEHCKOTO Che3sia
(KypynTas) Bo riase ¢ ['aszom Mcxaku. 3aecy oH
no3HakoMuics ¢ Pykuell XxaHyMm, W OHM Havajiu
BMECTE BBHIIyCKaTh razery «Mmmmu Oaiipak». M6-
paruMm Oell ObII TJIaBHBIM PEJAKTOPOM H KITFOYe-
BbIM aBTOpOM razetol. B 1937 rogy on pasBencs c
xeHoil. Criycts mects JieT, B 1943 rony, Moparum
Oeli sxeHmIICs Ha Pykue xaHyM.

[locne apecta u3 YnThl €ro oTnpaBuid B 3HA-
MEHHUTYI0 MOCKOBCKYIO TIOpbMY JledoproBo mis
MIPOBEJICHNS JalbHEHIIero paccienoBanus. Beko-
pe Tocie HeJoNroro cynedHoro pa3oupaTenbcTBa
ero npuroBopuwid no ct. 58 (m. 10. u m. 11) Yro-
JIOBHOTO Kojekca P® k numieHnto cBoOOIBl Ha

CPOK JIECSITh JIET C OTOBIBAaHHEM B TPYIOBOM Jiare-
pe (I'YJIAT). beuto mpuHATO perieHue o KOHGHU-
CKallMM €ro MMYIIECTBAa, U OH ObUI OTIPABICH B
nareppb B ropox Yraud (SpocnaBckast 06nacts), K
ceBepy oT MockBbl. Bckope n3-3a TSDKEIBIX yCllo-
BUH TpyJa OH 3a00Je U HOJIroja NpoBes B jarep-
HOW OonbHuIE. [lociie BBI3IOPOBICHUS €TO TMepe-
Benu B jareps Homep Ne 11 B MopaoBuu, rae 3u-
MO NPUXOIWIOCH BAJIUThH JIEC B TPUALATUIPALYC-
HBIIE Mopo3. [lo mcredennn cpoka HakazaHus 20
ampens 1955 rona ero ornpasuiu B cchlky B Ho-
BOCHOMpPCKyI0 o0Omacte. B coBxo3e BpoBmHO OH
mac cKoT, paboTan uepHopaboduM Ha depme, Tpy-
JUiCs B Ioje. BepHyBIIUCH ¢ ceMbed B POJHOMI
ropoa, pabotan Ha ckiane. CeMbs MoMy4uia CBOE
nepBoe kuibe B 1964 rony, ogHako UX pagoCTb
Obuta Hemonroil. JKu3Hb TJaBbl CEMbU OKa3aiach
KOpoTKOoH. CBbIlle OBUIO NPEAONPENEICHO, YTO
OTLLy TaK U HEe JJOBEIOCHh BCTPETUTHCS C CHIHOM.

Tparunano cnoxwnack u cyapba nema Haampa
Haynera. OH ckOHYAJNCS OT CTOJIOHsIKA M3-3a prKa-
BOr'O TBO3As, MOBPEAMBLIEro eMy ria3. Hukro He
3HaeT, KTO MONroAa 3a00TWICS O MaJeHbKOM
MaJIbuuKe.

[IpueMHbBIE pPOAWUTENHM CHITPAIM OrPOMHYIO
posb B xu3HU Hagupa Jlaynera u ero craHoBlie-
HUY Kak yueHoro. Koraa cyap0e ObLIO yroJHO CO-
SIMHUTEL CyAb0y OCHPOTEBIIET0 MajbuMKa C AX-
TeM OeeM W AWHUpHKAMaIOW XaHyM, CYHpPYTH
TUIaHUpoBaiK sMurpupoBats u3 Kuras B Typuuto.
brnaromapss momomu eBpeHCKOro TOpProBlia, OHHU
BHauaje BHIBE3JIM peOCHKA M3BECTHBIX POIUTENIECH
n3 Myknena B IlexuH, rae yChIHOBHIIH, 3aTeM cCe-
Mbs otmpaBuiack B Illanxaii. Ilocne oxoHuaHMs
Bropoit mMupoBoii BoitHEI, B 1949 romy, Biacte B
KuTtae oka3zanach B pykax KOMMYHUCTOB. B >ku3HH
Hanupa nosBuiace HepoAHas cecTpa MO HMEHH
Pammna. brarogaps momomu apy3eid, paboTaBmux
B TYypPELKOM MOCOJILCTBE, OHA MOIY4HIa TYPELKYIO
Bu3y. 18 sauBaps 1949 roma ceMps Bblexana u3
[anxass B CramOyn. [locie ceMumecsSTHITHEBHOTO
TSDKEJIOTo Kpyu3a Ha kopabie, 31 mapra 1949 roxna
onu npuObL B CramOyi. [IpuemHsle ponuTenu B
Typuuu cmeHWwIM (aMIUIHIO W B3SUTH  (haMHITHEO
Hayner, yToOBI B HaJbHEWUIIEM POIHBIE POJUTENN
CMOIJIM pa3bickaTh pebeHka. [IpoBeast HOUb B oTene
B Cupkemxu, Onarogaps ['as3y Mcxaku, onn moce-
JWIACH B KBapTHUpE B KBapTane Yepmembe paiioHa
@®arux. CeMbsl OKa3ajgack B TPYAHOM 3KOHOMMYE-
CKOM TIOJIOKEHUH, MOKa HepojHas cectpa Haampa
HE CyMelia yCTpOUThCs Omaroaaps momomy Pammna
Xamaymiel Cynixu TaHpbloBepa cekpeTapeM B Hed-
TAHYI0 KoMnaHuto. Cembsl MoOcenuiack B TOABale
xwmtoro moma B Iummmu. 19 mas B 1951 roga Hagmp
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MOCTYIIJI YYUTHCS B MECTHYIO Ha4aJbHYIO IIKOIY,
KOTOpY¥O 3akoHYII B 1956 roxy. brmarogapst akTus-
HOMY yYacTHIO B CyJb0€ MaJIbYHUKa COCTOSTEIHLHOIO
Axmena Bemu Menrepa (ypokenna boibioro
Menrepa B 3aka3aHbe), OJM3KO 3HABIIIETO POIWTE-
Jed MaJbuMKa B NEPHOA MX PabOThl B PEAAKLMU
«Mwunnu baitpax», n Kemans Jlykmana, sTHU4eCKo-
rO TaTapHHa, KOTOPBIA ObLI TMEPBBIM HHKEHEPOM-
HedTssaukoM Typrmm, Hammp [laymer mpomomkun
o0ydeHre Ha CpeJHEM OTAEIEHUH HEeMELKOIO 4acT-
noro nuies (Ozel Alman Lisesi). IMeHHO B 3TOT
nepuon Hagup y3Hai, 4TO BOCIIMTBHIBACTCSl B CEMbE
MPUEMHBIX POIUTEIIEH, YTO MOBEPIJIO €ro Ha KOpOT-
Koe Bpems B aenpeccuro. Hanup Jlayner He cmor
3aKOHYUTPH BBICIIEE OTJEJICHHUE TOro y4eOHOro 3a-
BeJeHMs, Tak Kak Axmeny Benu Menrepy He yna-
JIOCh JTOOWTBCS YCHIHOBJICHHS MaJIbUMKa M OH Tpe-
Kpatuin (UHAHCHpOBaHHE ero oOyueHus. Kemaib
JlykmaH He BMeILANICSl B CUTYalMIO, TaK KaK HE XO-
TEJI CCOPUTBCA C CaMbIM OOraTblM TaTapuHOM B
Typrun. U3-3a storo B 1962 rony Hagupy Haynery
NPUIUIOCh TPOAODKUTH OOy4YeHHE B BeuepHEH
mkonie B Bedu (Vefa Aksam Lisesi). YueOy oH co-
BMelan ¢ padoroit. Hamup Jlayner, 6iaromapst mo-
MOIIM 3MUTPAHTOB, HaJIaIui MEPErucKy co CBOel
pOIHOM MaTephio U cecTpoid Dapunoil.

B 1967-1971 rr. Hamup Hdayner y4uics Ha uc-
TOPHYECKOM OTIeNIeHnH (pakyabpTeTa JIUTEepaTyphl
CramOynbckoro yHuBepcurera. B 1969 romy on
xeHmica Ha J{unex Opaxoriy, oT Opaka ¢ KOTOpOi
Yy HEro poausioch Aea cbiHa: I'upeit n FOmnaii.

Touxko#i oTcueTa ero TpymoBoil Ornorpadun crain
1951 roa. EMy npunuiocs TpyauThCs Ha pa3HbIX pa-
6otax. OTell ero OTHOKIACCHUKA TI0 CPETHEH IIIKOTIe
— mpodeccop nokrop Pammg Paxmern Apar — B
1963 romy yctpoun HecoBepuieHHoneTHero Hanupa
KoppekTopoM B «lcaaMCKyl0 SHUIMKIIONEINIO»
(Islam Ansiklopedisi'), n3nasaemyio MunucTepct-
BOM oOpa3zoBanus. Bmecte ¢ npy3esmu Hamup Jlay-
ner npuctynun K u3ganuio «bromerens Tykas»
(Tukay Biilteni). B 1967 romy oH moxy4un mpuria-
nieHre Ha pabory ot Hay4Ho-HMcciemoBaTe becKkoro
uHCTUTYTa TIOpKCKOM KynbTypel (Tirk Kiiltiirii
Arastirma Enstitiisii), mTab-kBapTupa KOTOPOro Ha-
xoauiack B Aukape. Hagup [laymner vagan TpyanTs-
Csl YIOJHOMOYEHHBIM TI0 COCTABJICHHUIO CJIOBapsl B
CramOynbckom oduce (1967-1972). HUuctutryr B
3TO BpeMs BO3IJIABIISUT €r0 COOTEUECTBEHHUK — IPO-
(eccop, nokrop Axmer Temup. B 3tn rogsr Hamup
Hayner Bo3rnasui OOIIECTBO KyJAbTYpbl U IOMOIIU
Ka3aHCKHM TIOpKaM. BMecTe ¢ Apy3psamMu OH U3/1aBal
KypHai «Ka3aHpy.

bnaromapst mpotekumu cBoero apyra ®Deputa
Arn, Hamup Jlayner pabotai B TaTapo-0alikupcKon

penakuuu Paguo «Azamibeiky, co3gannoit CILIA mo-
cne Bropoit MupoBoit BoitHbl B MIOHXEHE /1JIs1 STHU-
yeckoil aymuropuu, npoxkusaromeii B Coroze Co-
Berckux Cormanuctuueckux Pecrmyonuk (RFE/RL
Inc. — pamno «Crobomnas Espomna / Pagmo Croboma
Inc.). braromapst 3toit pabote, B 1972 rogy Hamup
Hayner mepeexan ¢ cembeid B Miouxen. B 1972—
1975 rr. oH OBUT BEAYIIUM PagroNporpamm, oOaaro-
Jlapsi 9eMy YCOBEpILIEHCTBOBAI CBOE BIAJCHUE He-
MEIKUM, aHTJINICKAM, TaTapCKUM SI3BIKaMH, TOIy-
YU JIOCTYIl K pasHbIM pecypcam. MIMeHHO B 3TOT
nepuoa Hanup JlayneT oBimagen TaTapcKuM JIUTEPaA-
TypHBIM s136IKOM. B ampene 1975 roma m3-3a HeoO-
XOIMMOCTH OTCIIY>KUTh B apMHUH OH OBLT BBHIHYK/ICH
BepHyThCs B Typumro. Ero BoenHast ciyx0a mpoxo-
muna B bopraoBe, npoBuHIME M3mup, B 58-yaebHOiM
IUBH3WH, 57-H ApTHIepuicKoi ydeOHol Opurase.
Iocne cimyx0bl B apMUK OH HEKOTOPOE BpeMsi pabo-
Tan B xonauare Axmena Bemn Menrepa B CramOy-
Jie, HO, He BUJIA 3/1eCh OyIyIIero, OH CHOBA BEPHYJI-
cs1 B MIOHXeH, TJie TIPOIOJDKUI CBOIO paboTy Ha pa-
JTHO.

B 1976 romy mon pykoBOACTBOM mpodeccopa,
nokropa Moparuma Kadecorny on Hauan paborath
HaJl JIOKTOpCKOM aucceprauuen «lcropus Hauuo-
HaIBHOH OOpBOBI pycckux TIOpoK (1905-1917)»
(«Rusya Tiirkleri’nin Milli Miicadele Tarihi (1905—
1917)»), xoropyto 3amutuia B 1982 romy. Hamup
Jaymer crtan mogaBaTh 3asBKH B pa3HbIE BY3bI, UTO-
OBI BCEIIeII0 TIOCBATHUTH Ce0sl HaydHOU U TIperoiaBa-
TEJLCKOU paborTe.

[lo mpurnamenuto nexana GaKyinpTeTa HAYKH U
muTepaTypbl YHuBepcuTeTa Mapmapa npodeccopa,
noktopa Xakku Momneiza ocensro 1984 rona Hamup
Oeii BepHysics B CtamMOyI1 1 HaYajl MpernojaBath Ha
ucropudeckoM otaeneHun. [locne Bo3BpameHus Ha
POIMHY OH TIPOJIOIDKUIT paboTy Ha pajiio: BILIOTH JI0
2020 roma Ben exeHenenbHyI0 nepenady «Hosoctu
Typumm» mox niceBgoarnMoM Axtem Moparumos.

[locne pacnapa CoBerckoro Coro3a aBTOPUTET
Hanupa [laynera B OOIECTBE CHIBHO YKPEHHJICS,
TaK KaK TMOJHMTHKH OTHOCWINCH K HEMy, TIOBHIaB-
nieMy Mup, ¢ OosbiinM yBaskeHueM. IlpesuneHt
Typryr O3an u npembep-muHucTp MecyT Mbumas
TIOTIPOCHIIN €T0 pa3paboTaTh MPEensioKEeHUsI O TIOp-
KOSI3BIUHBIX Haponax, kuByuux B Coserckom Coto-
3e. Lukiel craTell yueHOro ObLIM OIyOJIMKOBAaHBI B
Pa3IMYHBIX XKypHaJIax. YBHIEN CBET ero QyHIaMeH-
TansHBId Tpyd «CoBpemeHHble TIOpKW» («Cagdas
Tiirkiler»), KOTOpBIN HE MOTEPSUT CBOEH aKTyalbHO-
CTH ¥ TIOHBIHE.
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[IpenonaBarenbckasi Kapbepa YUEHOTO TaKKe
momta B poct: B 1986 rofy OH CTal JCKaHOM, B
1992 romy — npodeccopom. C uronst 1989 no mroHs
1990 roga on paboTtan mpuriamieHHBIM HCCIIeI0Ba-
TesieM B LIeHTpe LeHTpanbHOA3MATCKUX HMCCIIEI0Ba-
Huit KomyMOuiickoro yHHMBEpCHTETa, TAE TOydal
SKETOAHYI0 CTHICHAMIO, TPHCYXIaeMylo Amepu-
KaHCKHAM COBETOM Hay4HBIX OOIIECTB U COBMECTHOM
[pOrpaMMOi MO Pa3BUTHIO COBETCKUX HCCIIEHOBA-
Huii CoBera 1o HCCIEIOBaHUSIM B 00JacTU COLM-
anpHbIX Hayk. Hamup [laynmer paGortan B kauecTBe
MPUITAIIEHHOTO TIPENOIABaTeNs B OCCHHHUI CEMECTP
Ha Kadenpe ncrtopum YHuBepcHuTeTa BuckoHcuHa /
Mbmucona B Coenunennsix [lItaTax (aBrycr 1996 —
suBapb 1997 roma). 3mech OH mpemofaBan Kypc
«Bropxxenust u umnepun: Cpennsst Aszus ot YuH-
rucxada no Cranuna, peBomorwst B Cpenneit A3zun
u peopma B Hcname» («isgaller ve Imparatorluklar:
Cengiz Han'dan Stalin'e Orta Asya ve Islam ve Orta
Asya'da Ihtilal ve Reform»). Jlo 1991 roma Hamup
Hayner Obu1 3amectuteneM mupekropa Llentpa uc-
CJIEIOBAaHMH U MpakTUUecKuX 3aHsatuil Typumu, oc-
HOBaHHOro B 1986 rony B YHuBepcurere Mapmapa.
bnaronaps momutuke rimacHoct npesuaenta CCCP
M. C. I'opbaueBa, yueHomy B 1990 romy ynmaioch
mpuexath B Kazanr Ha HayuHblit popym. Bo Bpems
3TOT0 BHU3UTA €My YAAJIOCh CBUJETHCSA CO CBOEH ce-
cTpoit @apuioii, KOTOPYIO OH 3HAJ TOJIBKO MO TMepe-
nucke. OHM BCTPETWIIMCH HA BOK3aJle CITyCTsI COPOK
Tk JieT pasnykd. Hanup Jlayner ymydmmn ee ma-
TepuasibHOE TIoNokeHne B Poccum, perynspHo oka-
3bIBasi €l PMHAHCOBYIO ITOMOIIIb IO CAMOW ee CMep-
TH.

Bnaromapsi COBMECTHBIM YCHIIMSIM — PEKTOpa
Vuuepcurera Mapmapa, mpodeccopa, JOKTOpa
Opxan Ory3a, nekaHa ¢akyabTeTa HayKd U JITepa-
Typsl, podeccopa, nokTopa Xaxku Jlopcs Ko
np13a, mpodeccopa, mokropa Wmku EHruHioH u
mpodeccopa, noktopa Hamupe Jlaynera, 24 sHBaps
1991 roma mapiamMeHT OpPUHSUT 3aKOH O CO3JaHUM
Hay4no-uccnenoBaTenbckoro HHCTUTYTa TIOPKOJIO-
ruueckux  uccnenoBanuit  (Tlrkiyat — Arastirma
Enstitiisti) mpu YauBepcutere Mapmapa. B 1991—
1997 rr. Hagmp [layner 3aHrMan B 5TOM HHCTUTYTE
JOJDKHOCTh 3aMecTUTeNs aupekropa. llapammrensHo
OH TIperno/iaBaji Ha OTAEJICHUN UCTOPHHU (aKyJbTeTa
Haykd W nuteparypsl. B 1997 rony, nocie BbIxozna
Ha neHcuro npodeccopa, pokTopa Mmku EHruxioH
Hanmup, Jlayner 3aHsu1 mocT AUpeKTOpa MHCTUTYTA.
Ilog ero pykoBOACTBOM OBLI OpPraHW30BaH psiI
KPYIHBIX MEKIYHAPOIHBIX HAYYHBIX MEPOIPHSATHHA:
«CumnosuyM 1o uccrenoBanusM Tropkusma u Typ-

2 Cm. MOJpP. CBEACHHUS O DTOM IIEPUOJIE HKU3HU YUEHOIO.
Devlet G. Beril [Devlet G. Beril]

un B Mupe» (18-20 oktsa0ps 1986 ropa); «V Mex-
JTyHapOJHBIN KOHI'PECC MO COLMAIBHON U 3KOHOMH-
yeckoit ucropru Typrwm» (21-25 asrycra 1989 ro-
na), «MeXayHapOIHBIH CHMIIO3MYM MO COBpEMEH-
HBIM TypeuknMm angasuram» (18-20 HOsOps 1991
roja), B KOTOPBIX NPUHSIM yYacTHE YUYCHBIE pa3-
JIMYHBIX TIOPKCKUX pectyOmuk u3 OpiBiiero CCCP.

B 19972005 rr. Hapgup dayner uyutan JeKIUU
[0 TIOPKCKOMY MHPY B BOCHHBIX aKaJeMHSIX B
CramOyne. B 1995-2001 rr. oH 3aHUMAJT TOJDKHOCTb
3aBeNYIOIIEro OTAEJOM Mo u3ydeHuro KaBkaza u
CeBepouepHOMOpPCKOro pernoHa B Typenkom ucro-
pUIECKOM OOIIECTBE.

3HauuTeNbHbIE TIEPEMEHBI TPOU30LUIA U B €r0
nuHOM ku3HU. B 1998 romy oH pasBencs ¢ jxeHOH,
a B 2001 rogy coznan HOBYIO ceMblo ¢ bepun xaHym.

B 2001 roxy yueHsbI yiien B OTCTaBKY B YHU-
Bepcutere Mapmapa, Tlie mpernogaBail U pyKOBO-
mun Kadenpod WCTOPUH, BO3TIABISLT MHCTUTYT
COLMANIBHBIX HAayK U MHCTUTYT TIOPKOJIOTHYECKUX
ucciaenoBaHuid. B ToM ke rogy B YHUBEpPCHUTETE
Emutene (Yedi Tepe Universitesi) Hagup Jlayner
BO3TIIaBMII Kadeapy ucTopuu (akyIbTeTa HAyKu U
nuTepatypsl, ogHako B 2007 roay u3-3a KOHQIUK-
Ta C pyKOBOJACTBOM OH yBoiMJjcs u3 By3a. B 2008
roxy OH yctpowiicsi Ha padory B CramOymbCKui
komMepueckuil yausepcuter (Istanbul Ticaret
Universitesi) Ha oTaeneHHe MekKIyHAPOIHBIX OT-
HomeHuH, rae mpopaboran 5 mer. C 2014 roma
yuUeHbII Havaj IpernojaBaTh Ha Kadeape MEexIy-
HApOJIHBIX OTHOIICHWIA, I/Ie 3aBEpIINII CBOIO TIpe-
MoAaBaTeNbCcKyto Kapbepy B 2019 rony: yHuBepcu-
TeT OBLT CIIMLIKOM JAJIEKO OT ATallexupa, TAe KUl
Hanup [ayner. Bo Bpemst paboThl B YHUBEpCHUTETE
yUeHbIl co3fan Takue (yHIaMeHTallbHblE Hayd-
Hble paboThl, Kak «Tropku Ha Bennkom menkoBoM
myt» (2018) [Devlet, Ipek Yolunda Tiirkler],
«Crtpemienue K HezaBucuMoOcTH: ['onoc Tarap Ha
»Pamro Coboma“» (2019) [Devlet, A Quest For
Independence: Voice of Tatars at Radio Liberty],
«bexenupl n3 Poccuu: Tarapel, pacnpoCTpaHso-
muecst 1o jganekoit muacmope» (2020) [Devlet,
Rusya Miiltecileri: Uzak Diasporaya Yayilan
Tatarlar].

Ho cBoeit cmeptu Hagup [ayner nucan exe-
HENeNbHBIE CTaTbU B TYPEUKHH pa3liesl ra3eThl
Independet («upenenaent»). B koHme amnpens
2021 roma y4eHbIil OBUT TOCHUTAIU3WPOBAH B Ya-
CTHyI0 OonbHMIy B Aramexupe, rae 30 ampens
2021 roma ckoHYaJcs OT OHKOJOTHYECKOro 3abo-
JIeBaHUsI.

Ipodeccop, mokrop Hamup Jlayser Obut modet-
HBIM WICHOM TaKHUX HAay4YHBIX YUPEXKICHHH, Kak
«Typernkoe ucropuueckoe odmectso» (1995-2001),
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«Memxmuc Tatapckux Myp3» (1995-2021), Hayuaso-
UCCIICIOBATENbCKIH  WHCTHTYT —TIOPKOJIOTHYECKHX
uccrenoBanuii (1993-2021), ILESAM (1986-2021),
Axanemus Hayk Tarapcrana, B KOTOPYIO OH ObLT H3-
Opar B 1993 rogy. YueHblii TakKe BO3IJIABISUT pe-
TAKIIMOHHBIC KOJUIETHH PAZA JKYPHAJIOB, TAKUX Kak
«Karadeniz Arastirmalar» («YepHoMopckue uccie-
noBaHuUs»), «Stratejik Arasgtirmalar Dergisi» («OKyp-
HaJl CTPAaTerMYeCKHX HCCIeAoBaHmi»), «Tatarica»
(«Tarapuxay»), «Tarih ve Medeniyet» («/cropus u
KyIbTypa»), «Miras» («Hacnenue»), «Central Asian
Survey» («O630p Llenrpansuoit Asum»), «idil-Ual
Arastirmalary («MciaemoBanus Mnens-Ypamay).

Hamup Jlaynaer ocTaBuil MOTOMKAaM COJHIHOE
HaydHOe Hacneaue, coctosimee w3 30 camocTos-
TENBHBIX M3[JaHHl, COTEH CTaTeH U KHIDKHBIX pasJie-
JI0B, omyOnnKoBaHHBIX B Typimu u 3a ee mpenena-
MU. B koHIle Hame# ctaTbu Mbl IPUBOJIUM HauOO-
Jiee BaKHBIE U3 HUX, OJaromapst KOTOPHIM OH 00per
beccmepTue:

Hoynor Hagup. Epak Kenubireiurars! tatap-
Oamkoptiapra Hu Oynael. Kazan: Kazan moymor
yH-THI, 2005. 99 0.

Devlet N. Rusya Tiirklerinin Milli Miicadele
Tarihi  (1905-1917) Ankara: Tirk Kiiltiiriing
Aragtirma Enstitiisii Yayinlar1? 1985. 462 s.3

Devlet N. Diinyada Tirkliik Arastirmalar ve
Tiirkiye. Istanbul: Marmara Univ. Yay, 1987.
134s.

Devlet N. Ismail Bey (Gaspirali). Ankara:
Kiiltiir ve Turizm Bakanligi Yayinlari, 1988. 138 s.

Cagdas Tirk Diinyas1 / Devlet N. editor.
Istanbul: M.U. Fen-Edebiyat Fakiiltesi Yayinlari,
1989. 195s.
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RAIS BUKHARAYEV AS A SCHOLAR, TEACHER, AND MENTOR

Bukharaev Rais Gataevich
(April 24, 1929 — July 31, 2009) was
the founder of the School of Math-
ematical Cybernetics and Informat-
ics of Kazan State University. He
was Doctor of Technical Sciences
(1968) and Doctor of Physical and
Mathematical Sciences (1981), Pro-
fessor. He was also Honored Scien-
tist of the TASSR, awarded with the
badge “Honored Worker of Higher
Professional Education of the Rus-
sian Federation”. He wrote more
than 130 scientific papers, including
9 monographs, and had 10 author’s
certificates for inventions.

His main scientific interest was
in the area of the theory of probable
automata.
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Boxapaes Pauc I'ata yubl (24
anpenb, 1929 — 31 wuroms, 2009)
KasaH moy/NoT YHHBEPCHUTETBIHBIH
MaTeMaTHK  KuOepHeTnka  hom
HHPOpPMATHKA MOKTOOCHO HHre3
carydsl, TexHuka (oHHOpe (1968)
hom ¢usmuka-maTemaruka (HoOHHIPE
(1981)  moxropel,  mpodeccop.
TACCPHBIH  aTka3aHran  (oH
JITIEKIIECE, “Pduer 1orapsl
npodeccuoHans  Oemem  Oupy
MOYETIIBl  Xe3MATKope”  Omirece
OenoH OynmokiIoHTaH. 1301aH apThIK
(GoHHM XE3MOT, LIyJl HCONTOH 9
MOHOTrpadusi ~ aBTOpBI,  yHiam
tabyra 10 aBTOp TaHBIKJIBITHL Oap.

Ten QoHHM THKIIEpEHYIIOpE
UXTHMQJIM aBTOMaTiiap Teopusice
OyeHua.

anis_59@mail.ru.

Byxapaes Pauc I'atuu
(24.04.1929 - 31.07.2009) ocHoBa-
TeNb IIKOJIBI TI0 MaTeMaTHYECKOH
kuOepHeTHKe W WHPopmatuke Ka-
3aHCKOTO TOCYHHBEPCHUTETa, JOKTOP
texHUdeckux (1968) u  ¢usmuko-
matemaTtrueckux (1981) Hayk, mpo-
(beccop, 3aciyKeHHbI JeITeNb Hay-
ku TACCP, HarpaxkaeH 3HaKOM
“TloueTHbIi  POOTHUK  BBICILIETO
npo(eCCHOHANTBHOTO  00Pa30BaHHUSI
P®”. SBnsercs aBTopom Gomee 130
Hay4HBIX paboT, B TOM umcie 9 mo-
Horpadumit. Mmeer 10 aBTOpCXHX
CBHJIETEJILCTB Ha N300pETEHHE.

OcCHOBHBIC Hay4dHBIE HCCIIEI0Ba-
HUSI TI0 TEOPHH BEPOSITHOCTHBIX aB-
TOMAaTOB.

The prominent Tatar scholar R. G. Bukharaev
would have turned 91 this year if he had been
alive. His scientific legacy has laid the foundation
for many scientific works and trends, his numerous
disciples keep up the good work.

Bukharaev Rais Gataevich was born on April
24, 1929, in Tomsk. In 1947, he graduated from

the 2d School in Kazan and entered the Faculty of
Physics and Mathematics of Kazan State Universi-
ty. Since then, his life was inseparably linked to
the University.

As a versatile individual, a talented mathemati-
cian, and a broad-minded philosopher, his ability
to make scientific predictions and his scientific
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perceptions gave Rais Bukharaev a chance to ef-
fectively work in a number of new scientific fields,
not only at the university, but across the country,

and even around the world ([Bukharaev,
Kriterii...], [Bukharaev, Veroiatnostnye..., 1970],
[Bukharaev, Osnowvy...], [Bukharaev,

Veroiatnostnye..., 1978], [Bukharaev, Zakharov],
[Bukharaev, Instrumental’nye...]). The research
and practical work, having started under his guid-
ance in the fields of scientific cybernetics, proba-
bilistic automaton theory, and artificial intelli-
gence, continues successfully today both at Kazan
State University and the Tatarstan Academy of
Sciences.

Bukharaev started his research work under the
guidance of the outstanding professor Norden. In
1955, he presented his Ph.D. dissertation on “The
Theory of Biaffin Surfaces and the Theory of Con-
gregation of Biaxyl Spaces” based on his research
in the field of geometry. From this moment he
would embark on a new field of research — cyber-
netics. Exactly in the field of mathematical cyber-
netics and computer sciences Bukharaev R. con-
ducted intensive research and achieved great suc-
cess ([Bukharaev, Suleimanov, O sozdanii...],
[Bukharaev,  Suleimanov,  Semanticheskii...],
[Bucharaev]).

Bukharaev R. got fundamental results in prob-
abilistic machines, mathematical models of funda-
mentally new types of electronic computing ma-
chines, and the theory of construction of probable
machines and their networks. Independently from
Carlisle (USA), he was the first to introduce the
concept of the mathematical object (a possible au-
tomaton) in the USSR, having built the first exam-
ple of a language that cannot be represented by any
finite automaton. It also described the necessary
and sufficient conditions for languages, vocabulary
functions, multichannel communication channels,
and random code sequences represented by proba-
ble automata. R. Bukharaev constructed a complete
matrix theory of homomorphism and the equiva-
lence of probable automata.

One of Bukharaev’s greatest contributions to
the field of probable machine theory and construc-
tion is the development of a powerful methodology
for research. Based on this methodology, he creat-
ed a complete theory that allowed him to unravel
the deep connections between deterministic and
probable automata and classes of mathematical ob-
jects, and to solve the problems of optimal synthe-
sis of probabilistic machines by implementing
classes of probabilistic algorithms of a given char-
acteristic. Using this methodology, R. Bukharaev

and his students developed more than 40 devices to
model random codes and processes.

The results of his research in the field of theory
and construction of these potential automata are
described in two R. Bukharaev’s doctoral theses.
His first one was in technical sciences: “The Theo-
ry of Machine Building to Solve Problems by the
Method of Statistical Modeling” (presented in
1968), and his second one was in Physical and
Mathematical Sciences: “Languages and Vocabu-
lary Functions in Multiple Probabilistic Automata,
Multi-Channel Channels, and Random Sequences”
(presented in 1981). The concept of probable ma-
chines and algorithms is closely linked to the study
of artificial intelligence problems. This area, in
particular, is reflected in the development and con-
struction of the conception of a linguistic processor
with artificial intelligence elements that provide
human communication with computers using natu-
ral language.

R. Bukharaev’s scientific interests were not
limited by these areas of research. He had always
been a pioneer in the organization and scientific
guidance of the most relevant research areas of
new information technologies. These include, first
and foremost, the automation of systems and soft-
ware complexes used for various purposes - the au-
tomation system of abstract-mathematical research,
based on the electronic computer “MATISS”, the
automation of the analysis of the answers, entered
in the natural language in educational systems, the
automation system of the computer projecting the
parallel processing of the information. These made
it possible to present a system of machine graphics
based on unique principles that ensured their effi-
cient use in design.

In R. Bukharaev’s scientific activities, a special
place is occupied by his work devoted to the com-
puter use of Tatar as a state language. He was the
founder and research supervisor of the Shakli
Fahm Lab, which was at the forefront of this work.
Under his leadership, the standards for the use of
the Tatar language in computers were developed
and approved in 1996 by a decision of the Cabinet
of Ministers of the Republic of Tatarstan. Now his
work is successfully continued by his students,
doctors and candidates of science, at the Institute
of Applied Semiotics of the Tatarstan Academy of
Sciences.

R. Bukharaev’s work in the field of theory of
probable processors and automata has gained in-
ternational recognition. He was elected to the
membership of the International Academy of Non-
linear Sciences.
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Many times he delivered lectures on the theory
of probable automata abroad: at the International
Mathematical Center named after Banach (War-
saw, twice), at the universities of Berlin, Rostock,
Buenos Aires, and at the universities of the cities
of Saarbriicken and Hamburg.

R. Bukharaev established his own scientific
school, which prepared thirty six candidates of sci-
ence, six of them presented their doctoral disserta-
tions. Many of his disciples are already heads of
departments and scientific disciplines. For many
years he was the chairman of the Coordinating
Council of KSU on the main scientific area “Math-
ematical problems and software of automation of
intellectual activities”. He did a lot of work as a
member of the editorial board of the international
journal “The News of Higher Schools. Mathemat-
ics”, as an editor-in-chief of the mathematical edi-
torial board of the Encyclopedia of the Republic of
Tatarstan, and as a member of special councils for
the defense of candidate and doctoral dissertations.
His book, “Fundamentals of Probable Machine
Theory”, was published in 1985 by the Moscow
publishing house “Nauka” and was published in
German in the Federal Republic of Germany.

R. Bukharaev effectively worked as a science
organizer. The computing center of Kazan Univer-
sity was established on the basis of the laboratory
of the Department of Mathematical Analysis, and
in 1957 its first head was R. Bukharaev. Due to his
creative and organizational activities, the universi-
ty started a special laboratory and the Department
of Cybernetics of the N. Chebotarev Research In-
stitute of Mathematics and Mechanics, the De-
partment of Theoretical Cybernetics, the Faculty of
Computational Mathematics and Cybernetics, and
the Institute of Electronic Control Machines. At
Kazan State University, the Research Laboratory
on Artificial Intelligence Problems was estab-
lished.

For many years he was the chairman of the
Scientific Council on the Problem of Complex Cy-
bernetics under the Presidium of the USSR Acad-
emy of Sciences on Probable Automata and Their
Uses.

He also chaired the Commission on Automa-
tion and Computing Technology under the Presidi-
um of the Kazan Branch of the USSR Academy of
Sciences and the Republican Committee for Com-
puting Technology under the Council of the Scien-
tific and Technical Society of the TASSR. The
team, led by R. Bukharaev, and, personally he
made a significant contribution to the implementa-
tion of information and communication technolo-

gies in Tatarstan, to their Tatarization, to the study
and development of the Tatar language using com-
puter technologies. For his great achievements in
science and education and his active participation
in public affairs he was awarded the State Prize in
Science and Technology (2009). Bukharaev was
also awarded the badge “Honorary Worker of
Higher Professional Education of the Russian Fed-
eration” and medals.

Using the words of Tukay, we can describe
R. Bukharaev not like a “sunken” scholar, who had
made great strides in the field of science, but like a
true Tatar intellectual, a multi-talanted personality,
and a true mentor. He always took thought for tal-
ented young people, taking care of his substitutes
and successors. From the first steps of the Selet
movement, which is widely known in the Tatar
world, he took an active part in attracting children
to the world of science, computer science, cyber-
netics, and artificial intelligence with his fun les-
sons. Now, after his death, both his work and his
name are being continued in his students and
youth. In his memory, the annual “Bu-Hakaton”
Competition and the R. Bukharaev readings have
become a tradition.
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POUC I'ATA YJIbl BOXAPAEB - T'AJIUM, MOT'AJIUINM, OCTA3

AKoynor HIaykaT yasl CesdlimaHoB,

TP ®AneH “I'amonu cemuoTuka” GOHHU-I3JIOHY HHCTHUTYTHI,
Poccus, 420111, Kazan m1., Cyn Bonax yp., 36 HIBI A HOpTHI,

TarapusiH kypeHekse ramume P. I'. bBoxa-
pacBka, ucoH Oyica, Oblen 91 simb TyaraH OynsIp
uzae. AHbIH (DOHHH MHpPAChl JAUCTOJIOTOH IOHOJEI-
JOp edeH Hure3 Oynblll TOpa, 9 KYI CaHIbI
LIOKEPTIIOPE TaJIUM TBIAIBMH SIIYOHIIETEHEH TOpJe
TapMaKJIapbIH JIACKIIbI 1OBaM HTAJIIP.

Pouc TI'ara yner boxapaeB 1929 ennsin 24
anpenerno Tomck mohopeHns Tya. 1947 ennma yn
Kazan mohopenmore 2 H4Ye HOMEPIIBI MOKTOITHE
Tomamiblii hom KaszaH 1oyieT yHUBEpCHTETHIHBIH
¢u3nka-MaTeMaTika (aKyiIbTeThIHA YKBIPra Kepa
hom yn anpgarel TOpMBIIBIH Oy Orapel MOKTSI
OenoH Goiinu.

Kynkeipis! msxec, TajgaHT/Ibl MaTEMaTHK, KHH
Kapanwel Quiocod Oymy OemoH Oepro, (poHHHM
(apasnay, TeliiIbME cH3eMIIoy cojote Pomc I'ara
yibiHa ~ OepHMYS  siHA  (OHHM  FOHOJIENITD,
YHHMBEPCUTETTA TbIHA TYyTres, o OOTeH Wi, XoTTa
OOTCHJIOHBSI MacIITa0bIH/AA OEpeHUENdp PITCHID
OyJIBIN, HOTWXKSJE SUUIOp Oanuiapra MOMKHHIIEK
oupo ([byxapaeB, Kpwurepmii...], [byxapaes,
BepostHocThble..., 1970], [byxapaeB, OCHOBSI...],
[byxapaeB, BepositHocTHble..., 1978], [byxapaes,
3axapos], [byxapaeB, WHcTpymeHTanbHBIE...]).
@®oHHM KHOEpHETHKa, MXTUMAJd aBTOMATIAp
Teopusice, sicalMa MHTEIUIEKT OJIKOJIOPEHIS aHBIH
KUTOKYENIeTeHI9 ~ OallaHraH  d3J9HYNIop  hom
raManu suuiep Oyrenre keHno A9 Kazan denepainb
yuuBepcutetbiHga hom  Tarapcran  ®oHHOp
aKaJIEMUCEH/I9 YHBIIIIBI J19BaM HTO.

lanum  ¢onHM siyoHnereH 0Oeek reoMeTp
npodeccop A. II. HopmeHn KuTokuenereHio
Oanutelii. ['eoMeTpUsi ONKOCEHIQre THKIIEPEHY-
nope HureseHno 1955 enma “buaddun ecnexmope
Teopusice hoM  OWakcunb  MPOCTpPaHCTBOJIAP
KOHTpYSHIIMSICE ~ Teopusice”  JUTOH  Temara

dvdt.slt@gmail.com.

IHuc Poar yasl 'aanMKaHoB,

Kazan ¢denepans yHUBEpCUTETHI,

Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue iopr,
anis_59@mail.ru.

KaHAUJATIBIK JUccepTanusice sKiblil. MOHHaH CoH
VIl Y3€H THIJIBMH 33JI0HYJOpHEH SHA OJKace —
kuOepHeTukara Oarpmuiblit. P. I.  Boxapaes,
MateMaTuk KkubOepHeTnka hom wH(pOpMaTHKa
OIIKONIOPEHAS KYI THUKIIEPEHYIJISp OallkapsIi, 3yp
yHpitapra upems ([Byxapaes, Cymneiimanos, O
CO3/IaHMM...], [byxapaes, CyneiitmaHOB,
Cemantunueckuii...], [Bucharaev]).

P. boxapaeB MXTUManu aBTOMAtjiap, MPUHLU-
MUANTb SHA TUNTArBl DJIEKTPOH XHUCAIay MalliHa-
JApBIHBIH MaTEeMaTHK MOJENBIIdpEe hoM mXTUMau
MalmuHamap hoMm alapHBIH YENTOpPISPEH T3y
Teopusice OyeHua (QyHIAMEHTAb HOTIKAIOPT

upenrd. Yn CCCPpna Oepenue Oynbeinm  hom
Kapmaiinra (AKII) Ostice3 paBemiTa Oy MaTreMaTHK
00BEeKT (MXTUMalli aBTOMAT. — acC. aBT.)

TOILIECHYICEH KepTd, OCPHUHIM 110 YHMKIIE aBTOMAT
APASMEHId KYypcaTen OyJiMbI TOpPraH TEIHEH
OepeHye MHUCAJIBIH To3U. ['ajiuM miynai yk Tesiap,
Cy3JieK (YHKUUSUISpE, KYNTaKTIbl 3JeMTo KaHajl-
napel hoMm oupakibl Koajap 33JEKIeNEKISpPeHEH
UXTUMaM aBTOMAaTiap OEJOH KYpCOTEeNyJIopeHEeH
KHAPaKIie hoM JKHUTOpJIEK MIApTIapblH TaCBUPIIBIH.
P. T. Dboxapaee uxTUMaJid  aBTOMATIap
roMoMOpGHU3Mbl hoM 3KBHUBaJCHTIIBITBIHBIH TYJIbI
MaTpULIATBI TEOPHUACEH TO3U.

THUKIIEpeHYI9p ©YEeH OUUIOHIOH  KYoTJe
Mmeroposiorusi  P.  boxapaeBHBIH  MXTUMAaJIH
MallMHanap Teopusice hoM Teszelnelne eJIKoCeHIore
WH 3yp Xe3MoTNIopeHeH Oepce OyJbll Topa. AHBIH
ApASMEHIId  JAeTepMUHHpP  hoM  uXTUManu
aBToMarnap hom kymbIMTanap edeH OMK Mehum
Oyiaran  MaremMaTHK  OOBEKTIAp  KIJIACCIIaphl
apacelHAArsl TUPSHTEH OoiNloHeNUIopHEe advapra,
Oupenraon XapaKTePUCTUKAIIBI UXTUMAJIH
QIrOpUTMHApP  KJIacClapblH  pealn3alusiIoToH
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WXTHMaJIX MalllHHAJIAPHEI ONTUMAllb CHUHTE3JIay
MOCBOJIOJIOPEH  YHIIOPTd  MOMKHWHIEK OWproH
Teopus Te3ed. by MeToIomoTrsT HUTe3eH 19 TaINM
hoM aHbIH mIOKEpTISOpe TapadbIHHAH OYPAKIIBI KOJ
hoM nporteccmapusl MoaenbIoy edeH 40TaH apThIK
JKalaHMa Te3eJraH.

Onere MXTHUMald aBTOMAaTiap Teopusce hom
Te3eNelle  OJNKICEH/Adre  THKIICPEHYIOpPEHEH
HoTWKAMope P. boxapaeBHBIH HKE JOKTOPJIBIK
TUCCEPTANMSICCHAO dYarbumraH. AHBIH OepeHuece
TeXHUK (QoHHOp OyeHua: “CTaTHCTUK MOJENIBIOY

MeToAbl  OyeH4Ya MOCHIJIONIOp  YHWIIYy  ©YeH,
MamHamap — Te3y  Teopmsce” (1968  emma
SIKJIAHTaH), HKeHYece ¢u3nKa-MaTeMaTHKa
(hoHHOpE OycHua: “Yukiie UXTHMaJIH
aBTOMaTiapaa Temep hom cysnek QyHKOusIIope,
KYITaKTIIbI KaHaJap hom OUPAKJIBI
I3NeKIeNeKIopHeH kypcoteneme” (1981 enmma
SIKJTAHTaH). NxTtrmanmn MarlHasnap hom

ANTOPUTMHAP KOHIENIIMICEH TaluM HIoKIH (Gohem
— sicaJMa WHTEJUIEKT MpobJjeManapblH TUKIIEPY
OeNoH THITHI3 AIIEMTOIS ajibiln Oapa. by tonaner,
aeppIM alraHna, KeUIeHeH caHak OeloH TaOWTHIi
TN KYJUIAHBIN apajlalllyblH TOOMHUH UTY4E scaiMa
WHTEJUIEKT 3JeMEeHTNapsl OyiraH JIMHTBUCTHK
MPOLECCOpP KOHLEMUMSACEH SHIIOYAS hoM Te3yno
YarpUIbIII TAIlTHL.

P. boxapaeB  TIbIUIBMH  DIIYOHIIETCHEH
IMAaa3oHbl THKIIEPEHYIOpHEH Oy IOHONeIIope
OeloH reHd YMKISHMH. Y1 hopBakbITTa na siHa
MOTBJIYMAaTH TEXHOJOTHUSUIOPDHEH WH  aKTyalb
OyJiIraH THKILEPEHY IOHAJELUISPEH OCIIThIpyAa
hom amapHbl (OHHM JKUTOKIOYAS MHOHED OYIIbIL.
AnapnaH, OepeHue uYHparTa, Tepyie MakcarTa
KyJUIaHBIITAH CHCTEM IPOrpaMM KOMIUIEKCIap —
“MATUCC”  snekTpoH-XHcaIlay  MallWHACHI
HUTe3eHAare abCTpakT-MaTeMaTUK THKIIEPEHY-
JIOpHE aBTOMATIIAIITHIPY CUCTEMACHIH; YKY-YKBITY
cucTeManapblHAa  TaOUTBId  TENIS  UpPEKIe
(dopmaTTa KEepTEeNraH >KaBalIapHbl aHAJIU3JIAyHBI
aBTOMATJIAIITEIPY, HWHQOpMaIMsIHE TMapauieib
SMIKOPTYYE  MHUKPOINPOIECCOp  allapaTypaHbl
MPOEKTIayHbl ~ aBTOMATJIAIUTHIPY  CHUCTEMACHIH;
rpadukansl npoekiayna 3¢ dextis (aigananyHbl
TOIMUH uTY4e YVHHKAJb MPUHIMITIAPTA
HUTE3JIOHI'9H MallMHa TpaduKackl CHUCTEMachIH
KypcaTepra Oyna.

Tarap TeneH moysoT Tene Oynapak caHakTa
KymnaHyra Kkepry tonomeme P.JI'. Boxapaes
TBIAJIBMU SIIYOHJIETEHI9 aPbIM YPBIH aJibIl TOpa.
Y mymrsl TapMakHeIH Oamrerama Topra “Illoxmm
dohem” naboparopusceHs Hure3 cajia hom (oHHH
XKHUToKUYece Oyna. AHBIH >KMTOKYEJETeHId TaTap
TEJIEH CaHaKJIap/a KyJUlaHy CTaHIapTIaphl SIIIOH

hom yn 1996 enga Tarapctan MunHCTpIap
KabuneTs kapapsl OeloH paciiaHa. Xo3ep TaluM

JIIEH  MIOKepTiIope, MAOKTopimap hom  don
KaHIUAaTIapsl, Tarapcran DoHHOp
aKaJIeMHUSICeHEH “I"amomnm ceMHoThKa”

WHCTUTYTBIH/A YHBIIIIBI JOBAM UTTEPIIAP.

P. boxapaeBHbBIH UXTUMaIHU poleccopiaap hom
aBTOMATIAp TEOPHUSCE OJKICEHIIre XEe3MOTIIope
XaJbIKapa KYJOMIQ TaHBULy aiblll, yiI XalblKapa
HOCBHI3bIKYa (DOHHOpP aKaJAEMMSCCHEH XaKbIHKbII
orp3achl uTen cainana. MXTumanu aBTOMaTiIap
TEOPHUSCEHD KaparaH JEKIUUIOPEH YII YUT HILIOPHAD
Kyl Tamkelpyap, aepeiM anranga, C. banax
ucemMeHaore  Xanblkapa ~ MaT€MaTHK  Y39KTO
(BapmaBa, 2 Tankelp), bepnun, Poctok, Bysnoc-
Atipec mohoprmope yHHBepcUTeTIaphiHAA hom

CaapOprokken  hom  ['amOypr  mrohapiope
YHUBEPCUTETIIAPBIHIA YKBIH.
P. boxapaeB y3eHeH (oHHH MOKToOEH

Oynnmbipa, aHbIH TapadeiHHaH 36  GoHHOD
KaHAMJATHl 93€pJIoHd, alapHBIH 6 CBI JOKTOPIBIK
JIUCCEPTALMSUIOPEH SKIbIA. ["adTuMHEH AUCTANIOroH
IIOKEPTIope WHAE Y3Jope Kadenpamap hom (orHM
IOHOJICIIJIOPHEH ~ JKUTOKYeNope  BasugalapbiH
bamkapa. Ya kyn emiap KIYna “Unremexryans
SIIYOHJIEKHE aBTOMATJIAIUITBIPYHBIH MaTeMaTHK
npobaeManapsl hoM MmporpaMM TOOMHHATHI. JTUIT
aTanraH Tem THIAIBMH  IOHONEm  OyeH4a
KoopauHaumoH COBETHBIH pance OyJblll Topa.
IHynait yx o3ak emrap “lOrapel yky HopTiaapsl
x90opiope. Maremarnka” Xajblkapa *ypHaIbIHBIH
penkoiuterust arp3acel, Tarapctan PecmyOnukacs
OHIMKIIONEANsICE MaTeMaTHK pelakisICeHEeH Oar
pEelaKTOpbl, KAHIUIATIBIK  hoM  JOKTOPJIBIK
JUCCepTallMsIopeH  skjay ~ OyeHda  Maxcyc
COBETJIApHBIH  orb3achl  OynbIll  KYH  BIUISP
Oamkapa. AnbH  “UxTHManm  aBTOMATIAp
Teopusice  HuUresnope”  kurabel 1985  enma
Mockaynmore “Hayka” HompusThiHAa OaChUIBII
YpIra hom I'epmanus depnepatus
PecnyOnukacbIH/ia HEMeII TENICH IO HAIIEP UTEND.
ATakipl TaluM [OrTapbl MOKTONTd (hoHHE
OCWITHIpYyYbl Oynmapak Ta HOTWKQJE BIUIP
Oamkapa. Kazan yHuBepcuteTsiHBIH Hcorumoy
y3ore MexaHHKa-MaTeMaThka (aKyJIbTEeThIHBIH
MaTeMaTHK aHau3 KaeapacbIHBIH
naboparopusice HUTe3eH1o To3eo. AHBIH OepeHue
xKuTokuece wuren 1957 emma P. bBoxapaes
Ounrenons. [lanmumueH wwxaan hoM  oewTHIpY
AKTHUBIIBITBl HOTIKACEH/IS YHUBEPCUTETTa Maxcyc
naboparopuss hom H. I'. UeGoTtapeB ucemeHmare
Marematuka hom MexaHuka (DOHHU-THKIIEPEHY
WHCTUTYTBIHBIH KuOepHeTHKa Oylere, HCIIUISy
MaTeMaThkackl hom kubepHeTHKa (PaKylIbTeThIHBIH
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TEOPETUK  KHOEpHETHKa
YHHMBEPCUTETHl KapIIbIHAATBl JJIEKTPOH HIapo
MalllMHajJapbl MHCTUTYTHl  (QHBIH  HHUI€3E€HIQ
coHpak  ®oHHOp  akageMusiceHeH [ amomnu
nHpOpMaTHKa WHCTUTYTBIHBIH Kazannarst
(dbunmmanel Oapiblkka Kwine. — acc. asm.), TP
®Anen hom K/YHubig “Illokan ®shem™ (Scanma
WHTEJUIEKT  mpobOiemanapsl)  ypTak  (oHHH-
TUKLIEPEHY JabopaTopusice Te3eD.

P. boxapaece kxym emmap CCCP ®AmHeH
[Mpesuguymsr  xapwbiHmarel  “KubepHernka”
KOMIUIEKCITBI ~ Tipobnemacel  OyeHua  (DoHHHK
CoBeTHBIH WXTHUMAJIA aBTOMATIap hoM alapHBIH
KYJUIaHBUIBIIIIAPBl  aCKOMHCCHSICEHEH ~ Pauce
BaszudaceiH Oamkapa. Llynait yk CCCP dAnen
Kazan ¢wmmmaner  IlpesuauyMbl  KapImbIHAArsl
aBTOMATIAIITEIPY hoM  WCOIIdy  TEXHHKACHI
komuccusiceh hom  TACCP  ¢oHHH-TEXHHK
KomrbisiTe  COBETBHl  KapIIbIHAArkl — HCAIIIQY
TeXHWKAchl OyeH4Ya pecnmyOirnKa KOMHTETHIH
KUTOKIH. By KoyulekTuB hom ynm ImIoXcoH Yy3e
Tarapcranna MHPOKOMMYHUKAIIMOH TEXHOJIOTHUS-
JIOpPHE TaMaJII'd KEpTy, ajlapHbl TaTapyalallThIpy,
CaHaK TEXHOJOTHSUIOpPE KYJUIAHBII Tarap TeJleH
elipoHy hoMm ycTepy FOHOIEITIOPEHId KUTAH OJIewI
KepTTeNnap. OJere IOHOJICLITIre 3yp YHBILIUIAPHI
eueH boxapaee ®oH hoM TexHHKa ©JKOCEHAITE
Hoaynet npemusicens yaek oymnust (2009). dongere
hom morapud enxoceHmore YHBIIIIAPHI, JKOMOTaTh
SUUISPEHD AKTUB KaTHAIIYbl eueH “PDHEH rorapbl
npodpeccuoHans  OemeM  OUpy — MakTayJbl
xe3MoTKope” Owmimrece hom wenmanbiiope OeioH
OYJIoKIIoHTIE.

I'. Tyxkait oOpasbl OenoH aliTcok, P. boxapaes
($oH eJKaceHId 3yp YHBIIIApTra HMPEHIKoH “‘KOell
KyWran” rajivM TeHd TYTel, YblH TaTap 3bISJIbICHI,
KYOKBIPJIBI IIOXEC T9, YbIH OCTa3 JAa wuae. Y
hopyak comoTiie SAMBISPre OWK HMTbTHOAPIIBI

kadenpacel, Kazan

Oynapl, Y3€HEH aJMalldybUlapbl, JoBaMYbLIaphl
OynyHbBl KaWIbIpTHII sAIISAe. Tartap AeHbSICHIHIA
KuH TaHbUraH “ColoT” XOpoKoTeHeH OepeHde
aJIbIMHApbIHHAH, IIYH/Ia aKTUB KaTHAIIbIIN, Y3EHEH
MaBBIKTBIPTEIY Jopeciope OemoH OamamapHbl (GoH
JIOHBSCBIHA, CaHakKjiap, KhOepHeTHKa, sAcaiMma
WHTEUICKT (OHHOpPE JOHBACHIHA IKONEN UTTE.
Xozep wuHAe, ocraznapsl P. I'. boxapaeBHbIH
BadaTbIHHAH COH, aHBIH SLUIOPE A9, HCEME [19
YKy4bLIapbIHAQ, SIIBJISPAS 1oBaM UTd. Pouc I'atuy
ucToserens Oarbinuian, hop ennsl “by-XakatoH”
KoHKypchl ham “P. I'. BoxapaeB ykynmapsr” y3apIpy
TPagULIUATS dBEPEIIE.
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Nil Gafurovich Yuziev (1931 —
1996) was a linguist, Doctor of Phi-
lology, Professor, Honored Scholar
of the TASSR (1981), Laureate of
the G. Tukay State Prize of the Re-
public of Tatarstan (1974), literary
critic, the author of 36 monographs
and more than 300 articles. In 1958,
he presented his Ph.D. thesis “Po-
ems of Musa Jalil” and, in 1974, his
Doctoral thesis “Poetics of Tatar
Soviet Poetry” was completed. He
taught at Kazan State University
from 1960 to 1975. He was the head
of the Literature Sector at G.
Ibragimov Institute of Language,
Literature and History of the USSR
Academy of Sciences (now - G.
Ibragimov Institute of Language,
Literature and Arts of the Academy
of Sciences of the Republic of
Tatarstan) from 1975 to 1985. N.
Yuziev was the Head of the De-
partment of Manuscripts and
Textology of G. Ibragimov Institute
of Language, Literature and Arts of
the Academy of Sciences of the Re-
public of Tatarstan from 1986 to
1996.

OF NIL YUZIEV

Nurfiya Marsovna Yusupova,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

.

Hun Tadyp yasr IO3ueB
(10.01.1931 - 11.09.1996) -
OIPOHAT  rammMMme,  TOHKBIHTHUYE,
¢dunonoruss  (pOHHApE  JIOKTOPBI,
npodeccop, TACCPHbIH aTKa3aH-
ran ¢on suvtekiece (1981), Tarap-
craH Pecnyomukacerapiy [, Tykait
HCEMEHIoTe Hoynar Oyutore
nmaypeatsl (1974), 36 mMoHOrpadws,
30010H apThIK MOKAJINAP aBTOPBIL.
1958 enma «Myca Xomun nosma-
Japbl» TeMachblHAa  KaHIMJIATIBIK
nucceptanusice, 1974 enna «Tatap
COBET TMOJ3MSCEHEH MO3THKACHD)
TeMachblHa  JIOKTOPJIBIK  JIUcCCep-
TamusAceH Kb 1960-1975 en-
nmapra Kasan poyner yHuBepcure-
TBIHJA@ NEaroruk hom TeIAIBEMH
SIIYSHJIEK ajbin Oapa. 1975-1985Ts
CCCP ®Anen Kazan ¢unmanst
I'. UopahumoB mcemenmore Tem,
omebmsaT ham Tapux MHCTHUTYTBHIHAA
(xa3ep: TP ®Anen I'. Mopahumos
ncemenaore Ten, omobusar hom
COHTaTh HMHCTUTYTHI) OIOOMAT CeK-
TOpBl JKuToK4ece. 1986-1996 en-
mapna TP ®Aren I'. Nbpahmmon
ncemenaore Ten, omobusar hom
COHraTh MHCTHTYTBIHJA KyJIbsi3Ma-
map ham Tekcromorums  Oyiere
Meaupe BasudackiH Oamkapa.
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faikovich@mail.ru.

Hun  Tadypouu  IO3men
(10.01.1931 — 11.09.1996) — yue-
HBIH, KPUTHK, JOKTOP (HIIOIOTHYE-
CKHX Hayk, mpodeccop, 3aciyxeH-
HBIH gesrens Hayku TACCP (1981),
naypeat ['ocynapcTBeHHON mnpeMuu
mM. . Tykas (1974), aBrop 36 Mmo-
Horpadumit m Oomee 300 HaydHBIX
pabot. B 1958 roxy 3ammuTHin KaH-
JUIATCKYIO JNCCEPTAIMI0 HAa TeMy
«Tosmbel Mycsl Dxanuns», B 1974
roJy — JOKTOPCKYIO TUCCEPTALUIO
Ha Temy «IloaTuka Tarapckoi co-
BeTcKoi mo33um». B 1960-1975 rr.
H. T. IO3umeB Ben HaydHO-
negarorndeckyro pabory B Kazan-
CKOM TOCYIapCTBEHHOM YHUBEPCH-
tere. C 1975 mo 1985 rr. — 3aBe-
JOYIOUIMA  CEKTOpPOM  JIHTEpPaTypbl
WHcrutyTa s3bIKa, JUTEPATYpHl |
ucropun  uM. [. HOparumona
K®AH CCCP (ubiHe MHHCTHTyTa
SI3bIKa, JINTEPATYPhl U UCKYCCTB HM.
I'. U6parumoBa AH PT), B 1986—
1996 rr. — 3aBemyrouuii OTAEIOM
pykomnuceit u tekcronoruu WHcTH-
TyTa SI3bIKA, JINTEPATYPHI U UCKYCCTB
nm. I'. U6parnumora AH PT.
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Nil Gafurovich Yuziev (1931-1996) was a lin-
guist, Doctor of Philology, Professor, Honored
Scholar of the TASSR (1981), Laureate of the G.
Tukay State Prize of the Republic of Tatarstan
(1974), literary critic, the author of 36 monographs
and more than 300 articles. For more than forty
years of his scientific activity, he pushed the
boundaries of Tatar literary studies, suggesting
new research approaches and concepts for evaluat-
ing national poetry. He made a great contribution
to its development and created his own scientific
school.

Nil Yuziev was born on January 10, 1931, in
the village of Yamady, the Yanaulsky district of
the Republic of Bashkortostan. After graduating
from high school in his hometown in 1948, he
moved to Kazan where he studied at the Depart-
ment of Tatar Language and Literature of Kazan
State University from 1948 to 1953. N. Yuziev,
who always had a passion for science, completed
his post-graduate course in 1953-1955.

While still in the graduate school, N. Yuziev
combined literary criticism and scientific research:
he published scientific articles in the republican
media, was the head of the Department of Literary
Criticism in the journal “Soviet Literature” (the
current name “Kazan Utlary”) from 1956 to 1960;
later he held the position of executive secretary
there. The young professional, who had just pre-
sented his Ph.D. thesis “Musa Jalil’s Poems”, was
offered a position at the Department of Tatar Liter-
ature of Kazan State University in 1960, where he
worked as an assistant and associate professor until
1975.

Alongside his pedagogical activities, N.
Yuziev expanded the range of his scientific re-
search. Taking twentieth-century Tatar poetry as
his field of research, he sought new ways of ana-
lyzing poetry and organized his research on a con-
ceptual basis. As a result, he presented his doctoral
dissertation “Poetics of Tatar Soviet Poetry” in
1974. This same year, he was awarded the G.
Tukay State Prize of the Republic of Tatarstan as
the first literary critic for his books “The Harmony
of Poetry” and “Modern Tatar Poetics”.

N. Yuziev continued his research work at the
G. lbragimov Institute of Language, Literature and
History of the USSR Academy of Sciences (Insti-
tute of Language, Literature and Arts of the Acad-
emy of Sciences of the Republic of Tatarstan) in
1975. He headed the Literary Sector of the institute
from 1975 to 1985, later on, he became the director
of the Institute’s Department of Manuscripts and

Textology and worked there from 1986 to his
death. Under the supervision of N. Yuziev, six
volumes of the history of Tatar literature were pre-
pared and published, and the works of classical Ta-
tar authors were issued as academic publications in
more than 40 volumes. He was awarded the title of
“Honored Scholar of the TASSR” in 1981 and was
elected a corresponding member of the newly es-
tablished Academy of Sciences of Tatarstan.

N. Yuziev, as a member of the Union of Writ-
ers of Tatarstan from 1961, took an active part in
the socio-cultural life of the republic, was a mem-
ber of the editorial board of “Kazan Utlary”, made
many speeches related to the development of poet-
ry at Writers” Congresses, and supervised the work
of a team, working on the Gabdulla Tukay Ency-
clopedia.

The scholar passed away on September 11"
1996, in Kazan.

N. Yuziev appeared in literary studies in the
1950s and proved himself to be a well-educated
literary scholar and critic with a decent theoretical
knowledge and innovative thinking. Scientific re-
search of the scholar covers several areas: literary
forms and genres as a single system; poetic struc-
ture and poetics; trends in the development of the
twentieth century Tatar poetry; Tukay’s oeuvre;
creative laboratory and textologic activity of the
scholar. These fields of research are interconnected
but each of them requires specific methods of
study. The fact that they are a part of a single
scholar’s activity is another proof that he was en-
gaged in a wide range of scientific research.

The study of literary forms and genres as a sin-
gle system was the focus of his scientific research:
N. Yuziev explored the patterns of change and de-
velopment in prose, poetry and other related genres
in his early works. His main concept and theoreti-
cal provisions for the study of literary forms and
genres are based on themes and topics, the unity of
feelings and thoughts, the qualities of the main
characters, figurative thinking and characteristic
features of style.

For instance, his monograph “Musa Jalil”’s Po-
ems” (1960, 1969) [Musa XKalil poemalars], which
was published as a summary of his Ph.D. thesis
and was highly appreciated at the time, made M.
Jalil’s poetry the focus of his study; it justified the
development and evolution of the poem as a genre
based on the poet’s work and identified the innova-
tions introduced in poetry by Jalil. In his collection
of critical reviews “The Poetry of Life” (1961), N.
Yuziev discussed the topics related to style, crea-
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tive identity and literary skills through the litera-
ture of S. Khakim, A. Faizi and others. His works
“The Revival of Traditions: Etudes on Modern Ta-
tar Poetry” (1966), “Beauty and Skill in Art: Criti-
cal Reviews” (1969) analyze the genre of the novel
as an integrated system based on the novels of G.
Bashirov, M. Amirov, F. Husni, A. Rasikh, G.
Akhunov, which became the object of his research.
In these works, he suggested a different approach
to studying Tatar literature: he proved that the
study of the art of speech in conjunction with vari-
ous sciences such as history, linguistics, art, cine-
ma, painting and theatre could lead to unexpected
results. N. Yuziev was known as a scholar who
studied the poetry of the 20" century as an entity,
developing his own conception in his monographs
“Treasures of Literature” (1978), “The World of
Poetry” (1981) [Shigariat danyasa: odobi tonkyit
mokalalore], “The World of the Poet: The Poetry
of H. Taktash, M. Jalil, H. Tufan, S. Hakim”
(1987) [Mir poeta: o tvorchestve Kh. Taktasha, M.
Dzhalilia, Kh. Tufana, S. Khakima]. By analyzing
the oeuvre of M. Gafuri, G. Taktash, F. Burnash,
M. Jalil, H. Tufan, G. Afzal, S. Suleymanova, Sh.
Galiev, R. Haris and other poets, N. Yuziev
demonstrated that the literary works of the classics,
who lived and worked in different eras, had an in-
ternal common ground and creative connection
rooted in their national mindsets. He also proved
that the literary and social processes, mentioned by
Tukay in the early 20" century, were not interrupt-
ed by the revolution, but kept developing. His se-
ries of publications proved that Tatar writers, alt-
hough belonging to different art movements and
political eras, were interconnected in terms of their
work’s content. In other words, the principle of
continuity was at the core of his scientific research
and criticism. N. Yuziev highlighted both tradi-
tions and novelty in Tatar poetry of the 20" centu-
ry when studying the poets’ creative portraits,
worldbuilding methods in their works, their ideo-
logical and aesthetic features, and the features of
their imaginative thinking.

These works of the scholar are of conceptual
significance and value in Tatar literary studies.
Firstly, his monographs determined the state and
course of national literary studies at that time, set-
ting out internal laws and stages of the twentieth-
century Tatar poetry development. Secondly, they
suggested new methods for the analysis and evalu-
ation of literary works and new approaches to the
studies of imaginative thinking internal mecha-
nisms. Thirdly, they can be considered the first
works in Tatar literary studies that have laid the

foundation for the study of the writers’ creative la-
boratory and have determined its theoretical sub-
stantiation.

Another trend of the scholar’s scientific activi-
ty concerned theoretical issues of structuring po-
ems and poetics. In his works “The Harmony of
Poetry: Poetics in Tatar Verse” (1972) [Shigyr
harmonyase: tatar shigyre poetics], “Modern Tatar
Poetics: An Introduction to the Theory of Poetry”
(1973) [Hozerge tatar poetikasy: poesiia
teoriiasena keresh], “Tatar Poetry: Critical Re-
views” (1991) [Tatar shigyre: tonkyit mokalalare],
N. Yuziev focuses on the matter of tradition and
novelty, poetic forms and content, the relationship
between literature and other types of art, creative
processes, the psychology of creativity, Tatar ver-
sification and the poetics of syllabic verse. In these
works, the scholar emphasizes that poetry, along
with the sensual element, should convey “complex,
contradictory phenomena of the human spiritual
state” [luziev, 1973, p. 204], paying more attention
to poets’ identity and political views; he highly el-
evates the role of philosophy in the poetry, follow-
ing the literary conception of the era. By numerous
examples he shows that the structure, poetics, unity
of rhyme and rhythm are inseparable from thought
and content in poetry. Emphasizing the signifi-
cance of scientific and evidence-based research,
the scholar shows the importance of using archival
sources, poets’ written materials and personal
memoirs in the analysis of any author’s literary
skills and poetics of their works.

The third area of N. Yuziev’s scientific re-
search is his study of Tukay’s works. In “Modern
Tatar Poetics: An Introduction to the Theory of
Poetry” (1973) [Hozerge tatar poetikasy: poesiia
teoriiasena keresh] he attempted to find new ways
to study Tukay’s legacy, emphasizing the need to
improve the ways of studying the poet’s oeuvre. In
this regard, N. Yuziev noted that the work of the
poet should be studied in a broad sense, i.e.
through the prism of the literary and socio-cultural
ideas of that period. The scientist opened a new
field of study for himself in the early 1990s: he be-
gan exploring the written literary and cultural her-
itage including archival sources, genealogies of
writers and manuscripts bringing them back to the
public. On this path, the issue of Tukay was again
raised in his scientific research. In the monograph
“Tatar Poetry: Critical Reviews” (1991) [Tatar
shigyre: tonkyit mokalalore] and numerous articles,
he offered a new scientific interpretation of
Tukay’s literary works. In addition, he successfully
sought to discover previously unpublished G.
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Tukay’s poems, unknown to a wide range of read-
ers, and published them correcting old misconcep-
tions along the way. He argued for the need to
eliminate such errors and blank spaces, citing as an
example the verses of M. Ukmay “If I Read the
Quran” and N. Dumawi “The Quran”.

Thus, Nil Yuziev created his School in Tatar
literary studies, presenting conceptual ideas novel
for that time. Therefore, the scholar’s accomplish-
ments are still paving the way for new literary
studies, including the analysis and assessment of
developmental and evolutionary features of twenti-
eth-century Tatar poetry.
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HUJ TA®YP YJbl IO3UEBHEH ®OHHU-TOHKBINAIU SITUYDHJIEIE

Hun Tadyp yaer FOsmeB (1931 — 1996) —
olo0MAT  ramuMme, — TOHKBIWThYE,  (DHIIONOTHS
¢donnope  goktopel, Tnpodeccop, TACCPHBIH
aTkazanran ¢oH suuiekiece (1981), Tarapcran
Pecniyonukaceinbig I'. Tykait ncemennore Jlaynor
Oynere naypeatsl (1974), 36 monorpadus, 300
HO3/10H apThIK MOKasaJIop aBTOphl. KbIphIK ennan
apTHIK aibll OapbpuiraH (pOHHH SIIYOHIIETEHID YII
MWDUIH IUTBPUSTHE OJSUIOYHEH SIHAa THKIIEPEHY
I0JUIApbIH, KOHLEMLMSCeH TOKBAMM HTEN, Tarap
omabusar Oeneme (oHEHEH HA3apu O(QBIKIAPHIH
KHHOHMTO, aHbl YCTEPYTd 3yp OJeml KepTo, IIYIIbI
10Ji71a y3eHeH (QoHHU MOKTa0eH OyIiabipa.

Hun Tagyp ymer FO3meB 1931 ennwin 10
reIiHBapbIiHAa bamkopreran PecrmyOnmkachIHBIH
SIHaBbUT pailoHbl SIMajibl aBbUIBIH/A JIOHBATA KUJIS.
Y3eHeH TyraH aBbUIBIHIA TOMYMH ypTa MOKTOITHE
ToMaMiaraHHaH coH, 1948 enpma Kazanra kuimo hom
1948-1953 ennapma Kazan A0yJIoT YHUBEPCUTETHI-
HbIH Tatap Teiie hom ono0usaThl OyliereHas OeieM

Hypdus Mapc kb3l FOcynosa,

Kazan ¢enepanp yHuBepcUTETHI,

Poccus, 420008, Kazan m1., Kpemns yp., 18 Hue Hopr,
faikovich@mail.ru.

ana. @onra omtsutbibl Oynarad H. FOzueB 1953-
1955 ennapaa yKybIH acliipaHTypaja J1oBaM HTa.
AcniupanTtypaaa yky emnapbeiaaa yk H. FO3ues
TOHKBIIAN hoMm ¢oHHM SUIYoHIEKHEe Oepra ypern
aJblll KUT: (OHHM MOKAJIAISp, s3Maiap OeyoH

pecyOIMKaKyJIoM MmarOyrar YyapanapblHa
ypIrplIUIAp sACBIA, 1956-1960 emnapaa «Coser
SIo0UATHY (xa3epre «Kazan YTIApBI»)

KYpHAJIBIHIA oM90M TOHKBINTH Oynere Meaupe
Oynmpim SuuM, coHra Taba >KaBaIlulbl COPKATHII
BaszudaceiH Oamkapa. 1958 enma «Myca XKomun
mo3Majapel»  JWIOH  TeMmara  KaHIUJATIBIK
quccepranusice sikiarad smbe Oenred 1960 enna
KazaH 1oyieT yHUBEPCUTETHIHBIH TaTap SAQ0HSTHI
KadeapacbiHa SIIKS YakbIpbina, 1975 enra kamop
yII OMpeTo aCCUCTEHT, TOIEHT OYIIBIIT AIILIH.
I[lemaroruk osmuoHnek OelnoH  sAHomAY H.
1O3ueB oHHM 33TOHYIIOP CHEKTPHIH Aa KUHOWTO.
Y3eHeH TUKUIepeHy enkace uten XX racelp Tarap
MO33MSICEH AaNbll, MHUTbPUSATHE OHPOHYHEH SHA
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IOJUIApbIH  93JIM, TUKLIEPEHYJIOPEH KOHIENTYalb
HuTe31o oemrthipa Oamuteiid. LIIyHBIH HOTHKSCE
Oymapak 1974 empga «Tatap coBeT MO33WACEHEH
MO3THKACHD» JIUTOH Temara JOKTOPJIBIK
nucceptauusiced axnbiid. Hlyn yk enna «Iursips
rapMoHmsice» hom «Xazepre Tarap IMO3THKACHD)
KATaIlapel  ©4€H, OAQ0HMAT  TaJIMMHOPCHHOH
Oepenue Oynapak, Tatapcran PecrnyOiMkachIiHBIH
I'. Tyxaii ucemenaore J[oynoT NPEMUSCEH JIaeK
Oymna.

1975 enman  (GOHHU-TUKLIEPEHY BIUIOPEH
H. FO3ueB CCCP ®onnop akamemmsiceHeH Kazan
¢bummaner  I.  HMOpahmumoB wucemenmore Tem,
omobusaT hom Tapux wmHcTHTyTBhIHAA (1993 ennman
Tarapcran PecnyOnukacel ®oHHOp akagemus-
cener ['. MopahumoB uncemenmore Temn, omoOusT
hoM coHraTh WHCTUTYTHI) AoBaM HTo, 1975-1985
eiapaa oIA0MAT CEKTOPhIH JKUTIKIM, o 1986
enaH BathaTeIHA Kajziop WHCTUTYTHBIH
Kymbs3Mmanap hom Tekcrtonorus Oynere memupe
OynbIn UM [Oauruiapedes..., 0. 695]. H. KO3uer
KUTOKYCITIETEHAD TaTap OMQOUATHI TapUXBIHBIH
QNTHl TOMJIBITHI O3€pIIOHEN MIOHbSI KYpo, AaHBIH
THIPBIIUIBITEL  HOTIDKACEHIIO  KJIACCHMK  TaTap
onuIiope acopiopeHeH 40 TaH apThiKk (HOHHU
Oacmamapel Homep wurens. 1981 emma  ya
«TACCPHbIH  arkazaHraH (oH  JIIICKIECe»
uceMmeHo yaek Oyna, 1993 enna siHa oeITHIPBUITaH
Tatapctan ®oHHOp akageMusceHEH MeXOup-
or'b3achl UTEI CaiiyianHa.

H. IO3meB 1961 enma Tarapcran S3yusinap
OeprereHo kaOyn uTens hoMm yn pecrmyOnMKaHBIH
WKTAMArbIA-MOIOHU TOPMBIIIBIH/IAT B
aKTHUBIBITHIH TarblH Ja apTThipa: «Kazan yTiaapsn»
KYPHAJIBIHBIH ~PEIKOJJICTHICE OI'b3achl  OYIIbIN
Topa, SI3ydbulap KOpBUITAWNApBIHIA  TIO33US
YCellleH SKTBIPTKAH  YBITBIIUIAD  SICBIA,  YII
JKUTOKJIOTOH TepkeM Tykall SHIMKIONEIUsCEH
TO3Y JIIIeH Oamuiar Kuoapa.

lamum 1996 enuwie 11 centsaOpenne Kazanma
Bagat Oyna.

H. O3ueB onobusaT GeneMeHs y3raH rachbIpHbIH
WJICHYE eJapbiHaa KWio hom omo0u OaphiliHbI
OUpOHYTro KaparaH (poHHM s3Manapbl, Xe3MTIape
OeToH Y3€H TEOpeTHK d3epiieKiie, OenemIe, siHava

¢ukepaoyrs  OMThUIraH  9Ho0MAT  ranume,
TOHKBIHTBUE WTEN TaHbITa. |aluMHEH (GoHHU
IBIOHYIOpE OEpHUYS  FOHOJIEIIHE  KOJAWIBIN:

OepOeTeH Ho3apH cucTeMa Oynapak 9100u Tep hom
KaHpylap NpoOJeMachl; IIUTBIPh Te3eneme hom
MO3TUKAChl Machajaope; XX racelp Tarap
MO33MSICEHEH ~ YCEII-Y3rapeml  TEeHACHIHUSIIOPE;
Tykall wKaTbl; SOUNHEH WXaT JabopaTopusce,
omo0uAT ubIraHakiap OenemMe hoMm TEKCTONOTHSL.

Bep-Oepcena Ooiime, omma hopkaiicel aepbiM
93II0HY Y3CHYAJIET€H Talloll MTKOH TapMaKJIapHBIH
Oep IIOXeC OIIUOHJIETeHAd  TymlaHyel  H.
O3ueBHeH kuH (GoHHM MacITaOIbl TanUM OYITybIH
JIOITHILITHL.

Onob6m  Tep hom xkamp mpoOieMaapbeiH
OepbeTeH cuctema Oyiapak eMpoHY aHBIH (DOHHH
SIIYOHJIETEHEH YHMIIMS OallblHAa TOpa: OepeHue
xesMmoriopeHno Yk H. HO3meB mposza hom
NOR3MSAHEH, ajapra Ooifyie »KaHpIApHBIH YCeml-
y3ropeml KaHyHHapbhlH eHWpoHYre kepemd. Tema-
mpobnema, Xxuc hom ¢ukep Oepmomiere, Y39k
repoi ompererie, 00pa3nbl GUKEPIdY Y3CHUAIIETE,
CTHJIb XacHSTIOpe TaluM Tapa(blHHAH oao0H
TepnopHe hoM JKaHpNapHbBI, aNapHBIH YCell-
Y3TopeIeH eHpoHy IOJBIHIA TEPIK TOIICHUYIIP,
HO3apW HUTE3 UTEII Kyea.

Mucan edeH, KaHAUJATIBIK AUCCEPTALUSICCHEH
ce3eMTace Oyrnapak NeHbs KyproH hom y3 dopeiHIa
VK torapbl 0osu1oHToH «Myca Xommn mosmanapen
(1960, 1969) monorpadumsacenms yia, M. XKomun
VDKATBIH OMPOHY Y39TeH ajblll, M09Ma KaHPBIHBIH
YCeII-Y3rapemiet, TIO3THK SHAPBIIIBIH  AHBIH
WXKAThl MUCAJBIHIAA JOJAWUIM, IOymibl  (oHzAa
I1023UAT HIaI‘])II‘/'IpI) AJIBIIT KWJITOH AHAJIBIKIIAPHBI
terasutamrepen 6apa. «Topmbiin moasusice» (1961)
HceMJIe TOHKBIHUTH MOKaJIdJIJPC KbICHTBII'bIHIA C.
Xokum, O. Doiizu h.0. wkaTinapeiHIa MIArBIAPAHD

CTHIIb, IDKAJAW Y3C€HYQNEK, oMo0M  OCTaNbIK
pooIIieManapbiH THKIIEP?. «Tpanumusinsp
SHapraHfia: Xa3epre TaTap IM033Msce TYyphIHIA

sriomapy (1966), «Conratbus MaTypiblk hom
OCTambIK: oA00M TOHKBINTH MoKamamape» (1969)
xe3Motiopennd, I. bommpos, M. Owmmp, O.
XecHu, A. Pacux, I'. AXyHOB poMaHHHapbIH
THKIIEPY OOBEKTHI WTEN ajblll, POMaH >KaHPHIH
OepbeTen cucrema Oynapak eipoHa. Oriere
XE3MOTJIOPII® YN TaTap OAQ0MATHIH KOMIUIEKCIIBI
THUKIIEPY FOJBIH TOKBIUM HUTJ: CY3 COHTATEH TopJe
(GoHHOp — Tapux, Ten OeieMe, COHraTh, KHHO,
pacem hom TeaTtp — O€JOH THITBI3 OOMIIOHEITS
OlpoHYHEH, YUKTOII ~ J3JIOHYJIOPHEH  sHa
HOTHKQJIOPI'a aJIbIl KMJTy MOMKHHIIETEH UCOATIIBIN.

«Onebuar xo3uHanmope» (1978), «lurspust
nmenbsice» (1981), «Mup moarta: o TBOpuecTBe X.
Takramra, M. [Lxamws, X. Tydana, C. Xakumay
(1987) monorpadusuiope Oemon H. HO3mer XX
racelp MHrbpHUATEH OepOeTeH Tmporecc Oynapak
OUPOHI9H, IOYMIBI OJIa Y3  KOHLEMNIHUSCEH
Oynapiprad ranum Oyiein Taneia. M. 'agypu, h.
Takram, ®. bypnam, M. XXaommn, X. Tydan, I
Ad3zan, C. Cemnoiimanosa, III. I'amues, P. Xapuc
h.6. wxaTnapeiHa 3aMaH HA3apH IOTApPBUILITBIHHAH
0ost Oupen, Tepiie yopiapia SImoraH hom mwxar
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UTKOH KJIACCHUK OIUIUIOp UIMIBPHITEH MWLM
Y3€HUVICKIOPIS HUIE3JIOHTOH JYKE YPTaKIIbIK,
WwKand OoWyloHem  TOTamThIpyblH, XX 163
Oambiga Tykaii KyToproH 91001 hom mwKTuMareii
MOCBOJIOJIOPHEH ~ WMHKBIIA0 — OeloH  e3eren
KaJMblilua, JauMU yCTepesen KWIYeH AQIMIUIN.
S3manap, 337I€KI€ TOCTd, TepJiie IOHAEILISPID,
CosicCH  JOBEPIOpAS WXKAT HTKOH OIUILIOPHEH
MOTBHOBH  KohoTToH Oep-OepceHo  OOMIIOHTOH
OymyelH WUCOaTNBIN, ATBHU (HOHHU-TOHKBININ
93JIOHYJIOPHEH HUIe3EHO KY4YeMJIETICK, IoBamJIbl-
JBIK TMPUHIAOBI canbiHa. [llareiiiperopHeH mWKaT
HNOPTPETIapblH, ajap PyXd MHUPACBIHAATHl AOHbS
CYpoTeH, HJIESI-3CTETHK XaCHUSTIOpEeH, 00pa3ibl
¢dukepnoy yseHuanereH Tukmepy ama H. IO3ues
XX racelp Tarap Mo33usAcCeHiore Tpaauuus hom
STHAYaJIBIKHBI aepBII YbIrapa.

lanuM KaloMEHHOH TOMIKOH Oy FOHOIEIITOre
Xe3MOTIIOPHEH ~ Tarap  ofo0usaT  OermeMeHmd
KOHIENTyaslb ohoMusATe, Y3 KbBIAMMOTE Oap.
Bepenuenon, acpuina MWLM 9f0HMAT OeneMeHEeH
yn dYopmarsl TOPBIIBIH hom  Oapelp  IOJBIH
OomnrenoraH onere MoHorpadusuopae XX racep
TaTap IIUTBPUATCHEH OJYKe KaHyHHAphBI, YCell
Oackplwiapbl  OwirenoHa. UWKkeHuenoH, omo0u
oCcopHe, ofo0M WXKATIApHBI THKIIEPY-O09sUIOYHEH,
cypamTie  (UKEepIoyHEH  JYKe  MEXaHU3MBIH
OUpOHYHEH Y3 4YOphl ©YEH SHA, Y3rd IOJUIaphl
TOKBAUM HTENo. OueHYenoH, anap Tarap omo0usar
OeleMeH/Io OIOUIUIOPHEH WXaT JlabopaTopusCeH
elipoHYHe Oamuian KHOOPToH, IIYHBIH TEOPETHUK
HUTE3JIOpeH OWIreNoroH OepeHYe Xe3MITISPIoH
caHaJjbIpra Jaex.

lanuM SIIYOHIETeHJOre WKEHYe TapMaKHbBI
HNIMTBIPh  TO3€Jelle, WIMTHIPh TO3THKAChl Kebek
Ho3apu mnpoOmeManap TomWKWI uTd. «llureips
TapMOHHMSICE: TaTap IIUTHIpe MO3THKAchDy (1972),
«Xo3epre TaTap MOA3THUKACHI: TO33MsI TEOPHUICEHD
kepern» (1973), «Tarap mMrbIpe: TOHKBIATH
Mokananmape» (1991) xesmarnopenzs H. lO3ues
Tpagunus hoM sHauanelk, WHrbpH popma hom
3UTAJICK, 9700uAT hoMm Oalllka COHraTh TOPJISPEHEH
y3apa OoiloHenuiope, WXaT MPOLECChl, WXKaT
TICUXOJIOTHSICE, Tarap INUTBIPh Te3enenie hom
CIIIaOWK MIUTBIPh TIO3THKACHl MpodiemMaiapbiH
elpoHs. OJiere XEe3MOTJIOPEHI® TalluM, Y3 4YOpbI
omabuar Oenmeme aira KyWraH KOHLENTyaulb
HUTE3/][9, IIUTHIPHHEH, XHC-KUYepenm  OelloH
STHOLISAD, «pyxu XaJIoTHEH KaTJayJbl,
KapUIbUTBIKIIBI KypeHenuiapen» [FO3ues, 1973, 6.
204]  okuTKepepra,  IIOXCH  OallIaHThIYKa,
WOKTUMArbli KYPEHEIUIopra UT'BTHOAPHBI
KOUOHTEpPra THEUUIETeH AacChI3bIKIbIH, MIUTBIPh
TyKbIMachiHa (ukep-haiacodoHeH poJieH roraphbl

KyTopa. IluUreiper CTPYKTYpachiHBIH, ITO3THKA-
CHIHBIH, pUTM-pH(Ma OeprereHeH (DHUKep, IUTIICK
OeoH  aephpUITBICHI3  OOWIOHEmTS  OyIIyBIH
KYTICaHJIbI MUCAJUTAP HUTE3CHIO JONHMIUIA. Tenaco
KaiiCbl aBTOPHBIH 9100 OCTaJBITBIH, SCIPISPEHEH
MO3TUKACBIH OWPOHY IOJBIHAA (OHHU, IoNIHIUIE
TUKIIEPEHYJIOPHEH MehumilereH oWTen, rajiuMm
apXuB  YbITaHAKJIApbIHA, IIATBIAPHIOPHEH Y3
(UKepIISpEeHa, I3MaTAPBIHA, MOXCH UCTINEKIOPEH
TassHyHBIH ShoMUSTEeH OHUITeIH.

H. IO3ueBHeH (hoHHU SIIUOHIICTCHIOTE OUYCHYE
TapMaKHbI TaTap Xanblk marsiiipe ['adaynna Tykait
WKAThIH OMPOHY TOLIKWII HUT. «Xa3epre Tarap
MO3TUKACKL: 033U TeopusiceHd kepern» (1973)

XE3MOTEeHJ® YK wuHAe ya Tykal MHUpachiH
LIOPEXJISYHEH SHA OJUIapblH 337 OallIbIH,
HIarslipb YDKATBIH elpaHy I0JIJIAPBIH

KaMWUIOIITEPY KUpPOKJereH ouren usira. [lyna
Ooittmon, H. IO3meB marenips WXKATHIHBIH KHAH
IUTaHga — IOyad 490p omo0m  Oapeimbl  hom
WKTUMAarbli-Mo/IOHU ¢dukepe aCHeKTBhIHAA
TUKIIEPEJIePra THELUIereH Oenaepa.

lamum 1990 enmmap OambiHma y3e edYeH sHA
OIIKATd Kepem KHUTI: si3Ma 9100U-MOJIOHH MHPACHBI
— apXuB YbIFaHAKJIAPBIH, SAMIIIOpPHEH
LIQXKAPAIOPEH, KylIbsi3MallapHbl — ©UpoHYre hom
ajapHbl KHUH KaTjlaM XaJlblKKa KailTapy OSIIeHd
kepemrd.  lymbsr  tonga  aHblH — THIAIBMU
srryoHIIeTeHa9 kabar Tykail Temachl KalKynaHa.
«Tarap mwmreIpe: TOHKBINTH MoKamamape» (1991)
MOHOTPa(UACCHI9, KYIICAHIbI MOKaJIIOPEHIId YII
Tykail wKaTbiHa sSHaya (OHHM WHTEPIPETALHS
TOKBAUM HTS. MOHHAaH THIII HIArbIAPHHEH MOHA
KaJiop OacbuIMaraH, KMH KaTjiaM yKydbIra ouireces
HIMTBIPBISPEH 33719y hoM Hamep UTy, MyIIbl I01a
Nropre XaTajlapHbl TO39TY IOHOJELICHId [19
HOTIDKAJIE SUTYSHIIEK anbin 0apa. M. YKMachIitHBIH
«Kopwon ykeicam», H. [lymaBunbiH «Kopbon»
LIMTBIPBIOPEH  MHUCAlNra  KUTEpeN,  MOHJBIHA
SUITBILUTAPHBL, ax TarIapHBbI Oerepepra
KHPOKJIEKHE JTQIUIUIH.

Jumok, Hunt FO3ueB tatap ogobust GeaemMeH 1o
Y3 MokToOeH Oynabipa, y3 4Ophl ©4YeH SHa,
KOHIlENITya)lb (huKepiopHe sHrbipata. lllyHa aa
Oyrenre onobusit OenemeHnmo  OapraH — sHa
I3IOHYIOPA?, XX Tacelp Tarap IIHUTBPHUATEHEH
YCELI-Y3rapell  Y3€HUYANEreH  eHWpaHy-09sI10y
OappIbIHIA, TO3THKA, INWTBHIPh  TO3EJele
OJIKOJIOPEHAQ TAMMHEH XE3MOTJIOpE 0N  ApBII
Oapa.

O0uAT

Oounnapebdes: bunodbubmmorpadguk Oenemmanex: 2
tomaa: T. 2 / te3. P. H. Jlayros, P. H. Paxmanu. Kazan:
Tarap. xkut. Homp., 2009. 735 6.
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THE OUTSTANDING PERSONALITY OF THE TWENTIETH CENTURY:
NAZIB ZHIGANOV (ON HIS 110TH ANNIVERSARY)

Zhiganov Nazib Gayazovich
(January 15, 1911-June 2, 1988)
was a composer, music and public
figure, teacher, Honored Art Worker
of the TASSR (1939), RSFSR
(1940), the first chairman of the
Union of Composers of Tatarstan,
the Secretary of the Union of
Composers of the USSR (from
1962) and the RSFSR (from 1957),
People's Artist of the USSR (1957),
professor (1953), laureate of State
Prizes, holder of numerous orders
and medals, Hero of Socialist Labor.

In 1938, he graduated from the
Moscow Conservatory, G. Litinsky
class of composition. In 1939-1977,
he was the Chairman of the Board of
the Union of the TASSR Compos-
ers’ Organizing Committee.

In 1941-1943, Nazib Zhiganov
was the artistic director of the Tatar
Opera and Ballet Theater.

1945-1988, he was the rector of
the Kazan Conservatory.

Zhiganov was also: a member of
the Committee for the Republican
Prize named after G. Tukay (from
1958); a member of the committees
for awarding the Lenin and State
Prizes in the field of literature and

Gulnaz Nailevna Akbarova,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

KuhanoB Hoxxkun TIasn3 yJasl
(1911 ennbin 15 reriaBaper -1988
CHBIH 2 WIOHE) - KOMIIO3UTOD,
My3bIka hoM >KomoraTp 3IUIeKiece,
nemaror, TACCPHBIH aTka3aHTraH

COHTaTh JMUIeKIIece (1939),
PCOCP (1940), Tarapcran
Komrmo3uropiap Oepuereney
OepeHue pawuce, CCCP
KommnosuTtopmap Oeprere

cekperape (1962) hom PCOCPHbIH
(1957), CCCPHBIH XaJIbIK apTHUCTHI
(1957), mpodeccop (1953), Joymor
MPEeMUSUIIOPE JIaypeaThl, KYICAHJIbI
opaeH hom Memampiop  mice,
Coumanucruk Xe3mat ['epoe.

1938 emma I'. Jlutunckuit
HUCEMEHIOre KOMIO3HINSA KJIAaCCHI
OyeHua Mockoy KOHCEPBAaTOPHUICCH
TOMaMJIbIH.

1939-1977 emmapma TACCP
KommozuTtopnap Gepierenex oem-
TBIPY KOMHTETBI, HIapd pIHUCE.
1941-1943 emmapna Tartap omepa
hom ©Oaner TeaTpBIHBIH COHIaTh
KuTokuece. 1945-1988  emmapna
Kazan xoHcepBaTopusice peKTOpEI.

H. XuhanoB mrymait yx T.
Tykaii wncemeHnmore pecmyOnnka
npeMusice OyeHua KOMUTET
ars3ackl Oyunein Topa (1958 ennan);
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Kuranos Ha3u6 Iaszosuu (15
aHBapg 1911 r. — 2 nrons 1988 r.) —
KOMITO3UTOpP, MY3BIKUIBHBIH M 00-
IIECTBEHHBIH AesATeNb, Neaaror, 3a-
CIy)XCHHBI  JIeTeNlb ~ HCKYCCTB
TACCP (1939), PCOCP (1940),
nepBblid nipenceaarens Coroza KOM-
no3uTopoB TarapcraHa, CeKpeTapb
Coroza xommo3uropoB CCCP (c
1962) u PCOCP (¢ 1957), napon-
ueiii aptact CCCP (1957), npodec-
cop (1953), naypeat ['ocynapcTen-
HBIX TIpeMHi, o0JagaTelh MHOIO-
YUCJIEHHBIX OPJCHOB M MeAalieH,
I'epoit Counanucruueckoro Tpyna.

B 1938 r. okoHums MocCKOBCKYIO
KOHCEpBAaTOPHIO 10 KJIACCy KOMIIO-
s3unmu y I'. Jlutunckoro.

B 1939-1977 rr. mpencenarens
OpraHU3allIOHHOTO KOMHUTETA,
mpasnerns Coro3a KOMITIO3UTOPOB
TACCP.

B 1941-1943 rr. XymoxecTBeH-
HBIM pykoBoautens Tarapckoro rte-
aTpa omepsl u Oanera.

B 1945-1988 rr. pexrop Kazan-
CKOM KOHCEpBATOPHUU.

JKuranos Taxke SBISUICA Wile-
HoM Kommurera mo pecmyOiaukaH-
ckoii mpemun uM. I'. Tykas (c 1958),
YIEHOM KOMHTETOB IO HPUCYKAE-
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art under the Council of Ministers of
the USSR (from 1961); a Deputy of
the Supreme Soviets of the RSFSR
(1951-1959), the TASSR (1963-
1967 and 1971-1988) and the USSR
(1966-1970).

The composer's creative heritage
consists of 17 symphonies, 8 operas,
3 ballets, program symphonic
works, chamber instrumental works,
vocal and choral compositions.

o1a0usaT hoMm coHrath eJKaceHId
CCCP Munuctpnap CoBetsl Kap-
meHnarel  Jleamn  hom  [loynor
npemMusiaope  OyeH4a  KOMHTET
arp3acel (1961 enman); PCOCP
KOraper  CoBernapel  AemyTaTsl
(1951-1959), 1963-1967 hom 1971-
1988 emmapma TACCP IOrapst
Cosetbl hom 1966-1970 emnapna
CCCP Oraps! CoBeTHI A€TyTaTHI.

KoMIT03UTOpHBIH MXKaau MHpa-

Huto Jlenunckoit u I'ocymapcTBeH-
HOUW MpeMHHU B 00JIACTH JIUTEPATYPEI
u uckycctea mpu CM CCCP (c
1961), memyratom BepxoBubix Co-
BETOB PCOCP (1951-1959),
TACCP (1963-1967 u 1971-1988),
CCCP (1966-1970).

TBopueckoe Hacienne KOMIO3H-
Topa cocraBisitor 17 cumdonuii, 8
omep, 3 Oanera, mpOrpaMMHbIC
cuM(pOHUYECKHE MPOU3BEACHUS,

col: 17 cumdonns, 8 onepa, 3 6a-  KaMEepHO-WHCTPYMEHTAJbHBIE IPO-
JeT, porpamMmm CUM(OHUK  W3BEJICHMS, BOKAJIbHBIE M XOPOBBIC
acopiope, Kamepa-MHCTPYMEHTaJlb  COYMHEHHUSL.

ocopiop,  BOKalmb  hom  xop

acapIape.

“The temple of music, created by

the artistic energy of Nazib Zhiganov,
is not only the Kazan Conservatory,
now bearing his name, but also

in fact, the entire modern musical

culture of Tatarstan .
R. Abdullin

The year of 2021 marks the 110" anniversary
of the greatest Tatar composer Nazib Zhiganov
(1911-1988) whose personality played a huge role
in the formation and development of Tatar profes-
sional music.

Nazib Zhiganov was born into a working class
family in Uralsk on January 15, 1911. Having lost
his parents early, he became a pupil of an orphan-
age. From a young age, Nazib Zhiganov eagerly
participated in the activities of pioneer groups,
helped in the preparation of musical numbers for
various events. Music occupied a special place in
the life of the young man. He mastered piano play-
ing on his own, learned to play by ear and impro-
vise. In 1928, Nazib Zhiganov entered the Kazan
Musical College in cello (R. L. Polyakova) and pi-
ano (M. A. Pyatnitskaya). Two years later, he was
sent to the Moscow Regional Music College where
he studied at the composer department in the class
of G. I. Litinsky.

Within the walls of this Music College,
Zhiganov’s first works were created - piano and
vocal works, arrangements of Tatar folk songs.
The String Quartet became his diploma work. Af-
ter the concert performance of this work, Zhiganov
was immediately enrolled in the third year of the
Moscow Conservatory.

In subsequent years, the name of Nazib
Zhiganov was associated with many significant
dates in the history of Tatar culture: the first sym-
phony of the composer opened the Tatar State
Philharmonic Society (1937), his opera “Kachkyn”

(The Fugitive) (the composer’s diploma work at
the conservatory) opened the Tatar State Opera and
Ballet Theater ( 1939), the opera “Altynchuch”
(The Golden-haired) grandly opened a new theater
building (1956), which in the same year was
named after the Hero of the Soviet Union Tatar
poet Musa Jalil. In 1941-1943, Zhiganov was the
artistic director of this theater. The name of Nazib
Zhiganov is also closely associated with the activi-
ties of the Union of Composers of Tatarstan,
Zhiganov was its first chairman, as well as the sec-
retary of the Union of Composers of the RSFSR
(from 1957) and the USSR (from 1962). From
1958, the composer was a member of the Commit-
tee for the Republican Prize named after G. Tukay,
as well as a member of the committees for award-
ing the Lenin and State Prizes in Literature and Art
under the Council of Ministers of the USSR (from
1961).

Nazib Zhiganov was one of those who initiated
the creation of the Kazan State Conservatory
(1945) and the Secondary Special Music School
(1960). From the moment the conservatory was
opened until the end of his days, he was its perma-
nent rector whose efforts were devoted to the de-
velopment of professional musical education in
Tatarstan. In 1945, the piano, orchestral, vocal,
conductor-choral, theoretical and composer facul-
ties were established at the conservatory. To pre-
pare national musicians, Zhiganov invited the best
teachers from all over the country, including the
conductor Nathan Rakhlin. Thus, the Tatar com-
poser school was formed and Kazan performing
schools were created (for example, the Kazan
school of choral conducting). Also, student ensem-
bles were created: a symphony orchestra (directed
by J. G. Sadrizhiganov), a choir chapel (its director
and conductor was S. A. Kazachkov) (1947), an
orchestra of folk instruments (1961), a brass band
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(its first director and conductor was Sh. G.
Nizamutdinov) (1970), the Chamber Orchestra of
the Conservatory (its director and conductor was
V. A. Afanasyev) (1979) and chamber ensembles.
In 1972, thanks to Zhiganov, an organ appeared in
the republic, and an organ class was opened at the
conservatory (1979). Students not only from the
Volga region, but also from other parts of the
country studied at the conservatory. All this gave a
great impetus to the development of the musical
culture in many national republics. In 2001, the
Kazan State Conservatory was named after Nazib
Gayazovich Zhiganov.

While studying at the Moscow Conservatory,
Zhiganov closely communicated with many cultur-
al figures from Tatarstan, including composers J.
Faizi, A. Klyucharev, M. Muzafarov, F. Yarullin
and others. His acquaintance with the poet Musa
Jalil grew into a great friendship [Dulat-Aleev, p.
242]. Subsequently, it influenced the composer’s
creative musical trend. Nazib Zhiganov devoted a
lot of time and effort to the development of the na-
tional theater, to the creation of musical and stage
genres in Tatar music and the implementation of
national traditions in professional music in general.
He created such musical and theatrical masterpiec-
es as: the operas “Kachkyn” (The Fugitive) (1938),
“Irek” (Freedom) (1939), “Altynchuch” (The
Golden-haired) (1941), “Ildar” (1942; “A Road to
Victory” in the 2nd edition, 1954), “Tuluk”
(Tyulyak) (1944; “Tyulyak and Su-Slu” in the 2nd
edition, 1967), “Shagyir” (The Poet) (1947),
“Namus” (Honor) (1950), “Jalil” (1956); the bal-
lets “Fatykh” (1943), “Zehra” (Zuhra) (1944; the
2nd edition, 1969), “Nzheri” (1969).

In many of his operas, social issues are raised
(the themes of uprisings, the struggle against op-
pression and the enslavement of man, intertwined
with the fate of people in love). The opera
“Kachkyn” depicts the events of the Pugachev up-
rising through the tragedy of two lovers; in
“Altynchuch”, the theme of the struggle of the Ta-
tar people with the Mongol conquerors is shown;
“Irek” i1s devoted to the October Revolution; the
plots of the operas “Ildar”, “Namus” and “Jalil” are
connected with the Great Patriotic War.

Deep psychological insight, the national ele-
ment, the wide scope of the crowd scenes and the
heartfelt theme of lyrical scenes make it possible to
define the personality of the composer as an out-
standing thinker who had a subtle sense of this
world.

Many decades have passed since Zhiganov’s
first operas were created, but the themes, raised by

the composer in his works, remain relevant in the
21st century. Today, there is a tendency to restore
Zhiganov’s musical and theatrical opuses on the
big stage, an interest in opera is awakening.

In 2011, the Opera Studio of the Kazan Con-
servatory  staged N.  Zhiganov’s  opera
“Altynchuch” in the Kazan Kremlin (as part of the
First International Opera Festival ‘“Kazan Au-
tumn”). Nazib Zhiganov completed work on his
opera in February 1941. This performance about
the struggle of the Bulgars against the Mongol
horde was staged ten days before the start of the
Great Patriotic War (June 12, 1941) and received a
special response from the audience. 70 years later,
the image of Altynchuch was revived on the big
stage and was again warmly received by the pub-
lic. The walls and square of the Kazan Kremlin, in-
side which the musical and stage performances
took place, in combination with the music of
Zhiganov, added a special flavor to the production,
creating a sense of belonging to the history of our
people.

In 2017 and 2019, Zhiganov’s opera “Tyulyak
and Su-Slu”, which crowned the creative work of
the composer, was performed in Kazan and Mos-
cow. The plot of the opera “Tyulyak” is based on a
collection of various fairy tales and legends of the
Volga-Ural Turks, telling about fortitude, strength,
courage, true love and self-sacrifice for the sake of
lofty goals, as well as the complex internal contra-
dictions of the main characters. The profound phi-
losophy, history and national traditions, inherent in
the opera, were “regained” from the archival
“oblivion” and raised to a new level by the efforts
of the Opera Studio at the Kazan State Conservato-
ry. For several years - the first production was
staged in 2017, the last in 2019 — the prominent
figures of Kazan, who made up a professional team
of like-minded people, worked on the stage im-
plementation of this opera.

Zhiganov wrote the opera during the last years
of the Great Patriotic War (in 1944— 1945) when
the image of the people’s defender had a special
meaning. The modern reading of the opera is a
look of our contemporaries into the past to experi-
ence those events through the prism of their own
understanding and perception. The 2017 perfor-
mance was dedicated to the composer Nazib
Zhiganov and the outstanding conductor Fuat
Mansurov, who participated in the performance of
all of the composer’s operas. Later, within the
framework of the 14™ International Theater Festi-
val of Turkic Peoples ‘“Nauruz”, the production ac-
quired new live scenery - Lake Kaban and a huge
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wall on the embankment near the theater named af-
ter G. Kamal, which added a certain archaism and
special flavor to the performance. Moreover, the
opera could be seen by a much larger number of
listeners than in a concert hall or on a theatre stage.
A great achievement was the staging of this per-
formance in Moscow, within the framework of the
Fourth Festival of Russian Musical Theaters “See
Music”. The national epic was shown to the so-
phisticated public of the capital and was a great
success.

This opera has a special musical language —
one can hear the intonations of Tatar folk songs, its
leitmotifs are close to the folk themes; at the same
time, the solo parts have intonation moves unusual
for Tatar music, which are not easy to perform,
there is a frequent change of meter and a complex
harmonic language in some places ... Many re-
searchers draw an analogy between Zhiganov’s
opera “Tyulyak” and the fairy-tale operas by the
composer Rimsky-Korsakov, noting new ways of
using nationally characteristic harmonic means:
various uses of pentachords; quarto-quint parallel-
isms as a special paint depicting the traditional
“sound ideal” (the term coined by 1. Zemtsovsky)
of the Volga-Ural Turks. This technique was im-
mediately further developed in the work of Tatar
COMpOSErs.

As Artemy Zarifov notes in his dissertation on
Zhiganov’s opera works, “Tyulyak and Su-Slu” is
based on the recitative-declamatory type of
thematism, the structure of which goes back to the
Wagnerian-type musical drama, characterized by a
high degree of thematic concentration and motiva-
tional interaction [Zarifov, p. 23]. Zhiganov ex-
panded the stylistic origins of melody from folk-
lore similarity to generalized melody, while pre-
serving the national intonation of the thematism.

The storyline of the opera requires a lot of act-
ing, maturity of mind, and, simultaneously, youth-
ful passion and insane energy. The theme of de-
fending the homeland is framed by the images of
the main characters and their personal experiences.
The image of Tyulyak, for example, is permeated
with deep psychologism [Motigullina, p. 161], the
main character often finds himself in a situation of
choice, on which not only his life hinges, but also
the lives of those around him. The performance
raises questions of moral guidelines, rare human
gualities that are relevant at all times.

Zhiganov’s operas are full of plot lines, the im-
ages of a mystical and real nature, small scenes
with the participation of 2-3 characters and mas-
sive choral scenes. These are full-fledged classical

operas, containing certain performing difficulties,
with their own philosophy and amplitude.

Zhiganov is a composer of opera and sym-
phonic thinking. The author laid the foundations
for his operas in symphonic genres, chamber in-
strumental compositions, romances and songs
[Aksiuk, p. 23]. The orchestral fabric of his operas
is permeated with thematism, a variety of timbres
and colors, the composer’s tendency to sympho-
nize the opera is also expressed in his desire for the
cross-cutting development.

For the Tatar people, resuming the stage life of
his most complex and very important national op-
eras, such as “Altynchuch”, “Tyulyak and Suslu”,
means to give them hope for the preservation and
transmission of the best examples of national cul-
ture and history to the younger generation, hope
for the preservation of the native language and
manifestation of respect for their traditions and
their own roots.

Zhiganov’s opera oeuvre is truly multifaceted;
however, the most extensive field of the compos-
er’s activity is his symphonic works. The creation
of program compositions for a symphony orches-
tra, based on the national melos, triggered the for-
mation of Tatar symphony. The composer created
a whole layer of works for a symphony orchestra:
17 symphonies, a symphonic poem ‘“Kyrlay”
(1946), a suite on Tatar themes for a symphony or-
chestra (1949), an overture for a symphony orches-
tra “Nafise” (1952), “Symphony novellas” (1963),
“Symphonic Songs” (1965).

Each of the composer’s 17 symphonies is
unique. “Like operas and ballets, each of the sym-
phonic scores recreates a rich artistic and imagina-
tive world, imbued with a vivid feeling of national
poetry, song folklore, pictures of nature and folk
life, close to the worldview of modern man”
[Kompozitory ..., p. 67]. For the creation of the
Second Symphony “Sabantuy” the composer was
awarded the State Prize of the USSR (1970).

Symphonism and the scale of the composer’s
thinking penetrate into vocal and choral music. For
example, the cantata “My Republic” (1960, lyrics
by N. Arslanov) is permeated with the melodic
breadth, rich choral and piano texture, the textured
and dynamic development to the end of this work.

It is difficult to overestimate the contribution
of Zhiganov to the formation and development of
Tatar musical culture. His creative, pedagogical,
organizational and social activities promoted the
emergence of a whole galaxy of talented people,
national professionals who received world fame
and recognition. Thanks to the composer’s efforts,
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Tatarstan today can be proud of outstanding com-
posers, musicologists, performers and teachers
who graduated from the Kazan State Conservatory
and the secondary special music school at the con-
servatory.

Zhiganov’s work as a composer characterizes
him as a far-sighted person of large-scale thinking,
a keeper of traditions, emphasizing his importance
in the history of the Tatar people. His music is a
fusion of national melos and the experience of
world musical culture. Zhiganov laid down the tra-
ditions of national classical music, becoming an
innovator, educator and engine of progress for his
era. He raised Tatar culture to the world level.

Zhiganov’s personality has been widely recog-
nized. Competitions, festivals and conferences are
held in honor of the composer, his oeuvre is dis-
cussed in articles and dissertations. In 2011, on the
composer’s centenary, the Ministry of Culture of
the Republic of Tatarstan named the Kazan State
Conservatory after N. G. Zhiganov; the Interna-
tional Competition of Composers named after N.
G. Zhiganov was held, as well as the conference
“Nazib Zhiganov and Contemporary Musical Cul-
ture”.

On May 20, 1996, a minor planet was named
in honor of Nazib Gayazovich Zhiganov, it was
registered in the international catalog under No.
5930 and received the name “ZHIGANOV”.
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BBIJIAIOIIASICSI TMUHOCTD XX BEKA: HA3ZUE )KUTAHOB
(K 110-JIETHIO CO JHSI POKIEHUS)

XpaM My3bIKH, CO3/IaHHBIM TBOPYECKON
sHeprueit Hazuba XKuranosa, —

9T0 He Toibko Ka3aHckas koHcepBaTopus,
HBIHE HOCSILAs €ro ums, a,

10 CYTH, BCS COBPEMEHHAs1 MYy3bIKaJIbHAs
KynbTypa TarapcraHa.

P. K. A60ynnun

B 2021 roay ucnonasierca 110 et co aHs po-
KICHUST BEIMYAUIIETO TaTapCKOro KOMITO3UTOPA
Hazu6a I"aszoBuua Kuranosa (1911-1988), koro-
pBIH CHITpaJI OTPOMHYIO POJIb B CTaHOBJIEHUU U
Pa3BUTHH TaTapCKO MPodhecCHOHATHPHONW MY3bIKH.

Ha3u6 Xuranos pomumncst B Ypanscke 15 sH-
Baps 1911 roma B paboueli cembe, OJHAKO, pPaHO
MOTEPSB POJUTEIICH, OH CTall BOCIIUTAHHUKOM JIeT-
ckoro jgoMma. C rousix jier Ha3ub I"asi3oBuy akTuB-

I'yabna3 HanneBna Axk6aposa,
Kazanckuil gpenepaibHbIil yHUBEPCHUTET,
Poccus, 420008, r. Kazauns, yn. Kpemnesckas, a. 18,
g.akbarova@list.ru.

HO y4acTBOBaJ B J€SATEIbHOCTH MMUOHEPCKUX OTPS-
JIOB, TIOMOTaJI B TIOJArOTOBKE MY3bIKAJIbHBIX HOME-
POB I pa3INYHbBIX MEPONPUATHIA. My3bIka 3aHH-
Majia 0coboe MecTo B XM3HHM 1oHomu. OH camo-
CTOATEIBHO OCBOWJI WTpy Ha (opTemmaHo, Hay-
YWICA TIOA0OMPaTh MO CIyXY, UMIIPOBU3HPOBATh. B
1928 rony Ha3u6 KuranoB nocrtynaer B Kazan-
CKMI My3bIKaJIbHBIM TEXHUKYM IO KJACCy BHUOJIOH-
yenmu (P. JI. Ionskosa) u doprenuano (M. A.
[TaTHUNKOI). Yepe3 nBa roja €ro HAMpaBISIOT B
MoOCKOBCKHI 00JIaCTHOI MY3bIKAIbHBIA TEXHUKYM,
T7Ie OH YYUTCS Ha KOMITO3UTOPCKOM OTAENCHUH B
knacce I'. U. JIutuHCkorO.

B cTeHax TexHMKyMa pOKAAIOTCS NEPBBIE CO-
ynHeHus JKuranoBa: (GopTeNMaHHbIe 1 BOKAJIbHEBIE
npou3BeJieHNs, 00pPa0OTKU TaTapCKUX HAPOIHBIX
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neceH. JluruiomHo#t paboroii cranm CTpyHHBIH
kBapTeT. Ilocne KOHLEPTHOrO HCIONHEHHS 3TOTO
COYHMHEHMsI ObIIO PUHATO pelieHue npuHsTh Ku-
raHoBa cpa3y Ha TpeTuil Kypc MOCKOBCKOM KOH-
CepBaTOPHU.

Wms Hasuba KuraHoBa cB3aHO CO MHOTMMH
3HaMEHATEJIbHBIMM JaTaMH B HCTOPUHU TaTapCKOU
KyneTyphl: [lepBoii cum¢oHueir KoMno3uTopa oOT-
Kpbitack Tarapckast rocymapcrBeHHas (umapmo-
Husa (1937), omepoit «Kaukera» («bermeny) (mu-
IoMHasl paboTa KOMIIO3UTOPa B KOHCEPBAaTOPHN)
COCTOSIOCH OTKPBITHE TaTapcKoro rocyaapcTBEH-
HOrOo Tearpa omepel W Oamera (1939), omepoit
«ANTBIHY9Y» («30JI0TOBOJIOCAs) TOPIKECTBEHHO
OTKPBUIOCH HOBOE 31aHue Tearpa (1956), koTopo-
My B 3TOM XK€ rofy ObIJIO IPHUCBOCHO UM lepos
Cosetrckoro Coro3a, Tatapckoro mosta Mychl
Ioxamunsa. B 1941-1943 rogax JXXuranoB siBisuics
XYZAO0)KECTBEHHBIM PYKOBOIUTENIEM NAHHOTO Teat-
pa. Imsa Haznba YKuranoBa Taxke TECHO CBSI3aHO C
nesitenbHOCThIO Coro3a Komno3utopoB TatapcTa-
Ha, JKuraHoB sBiAJICA HEpPBBIM €ro mpeacenarte-
neM, a Take cekperapeM Coro3a KOMIIO3UTOPOB
PC®OCP (¢ 1957) u CCCP (c 1962). C 1958 rona
KOMITIO3UTOp ObUT wieHoM Komutera mo pecmyo0-
nukanckoi npemun uM. I'. Tykas, a Takxe 4ieHOM
KOMMTETOB 10 IIpUcyxkacHuI0 JIennHnckon u I'ocy-
JapCTBEHHOW TPEeMHHM B OOJIACTH JHMTEPaTYphl H
nckycctsa mpu CM CCCP (c 1961).

Ha3u6 JXuranoB cran oJHUM U3 WHULHAATOPOB
co3nanus KazaHckoil rocyiapcTBeHHOM KOHCepBa-
topuu (1945) u cpenHei ciennaIbHONW MY3bIKATb-
Hoit mkousl (1960). C MoMeHTa OTKPBITHSI KOHCEP-
BaTOPWH M J0 KOHIIA CBOMX THEH OH sABIsICS Oec-
CMEHHBIM PEKTOPOM, OTIAaBaBIINM BCE CHIIBI CTa-
HOBJICHHIO TNPO(QECCHOHANBHOTO MY3BIKaJIbHOTO
obpazoBanus B Tartapcrane. B 1945 romy B koH-
cepBaTopud ObUIH 00pa3oBaHbl (QOpPTEHHAHHBIH,
OPKECTPOBBIM, BOKaJbHBIN, TUPUKEPCKO-XOPOBOU,
TEOPETUKO-KOMIO3UTOPCKUN  (hakynbTeTsl.  [lns
00y4eHHUs] HAlMOHANBHBIX KajapoB JKuraHoB mpu-
TJIalIaj JIy4IIuX MegaroroB co BCeil cTpaHbl, B TOM
yncie aupmwkepa Harana Paxmuna. Takum oOpa-
30M, (hOpMHpOBaIach TaTapcKas KOMIIO3HTOPCKAs
IIKOJIa, CO37]aBAJIMCH KAa3aHCKHE HMCIIOIHUTENECKIE
HIKOJBI (K MpHUMEpPY, Ka3aHCKas IIKOJIA XOPOBOTO
nupmkupoBanus). Kpome toro, co3maBanuch cTy-
JICHYECKHE KOJJICKTUBBL: CHM(POHUYECKUI OpKecTp
(pykoBomutens k. I'. CagprxuranoB), xopoBas
karemuia (pykoBogutens u aupmwkep C. A. Kazau-
koB) (1947), opkecTp HapOJHBIX HHCTPYMEHTOB
(1961), nyxoBoit opkectp (TepBbIii PyKOBOIHUTEIH
n mupmkep L. I'. Huzamytnunos) (1970), Kamep-
HBI OpKecTp KOHCEpPBATOPHH (PYKOBOIWTEND U

mupmwkep — B. A. AdanaceeB) (1979), kamepHbie
ancam6iu. B 1972 rongy, Gmaromapst J)Kuranory, B
pecryOIuKe MOSBUIICS OpPraH, a B KOHCEPBATOPUHU
OTKphUIcA opranHblid kinace (1979). B xoncepsato-
pun 00y4alMch CTYIEHTH He TONBKO [I0BOIKBS,
HO W JPYTHX YTOJNKOB cTpaHbl. Bce 310 mamo
OONBIION TONMYOK ISl Pa3BUTHA MY3BIKAaJIbHOM
KYJIBTYpbl MHOTHMX HAaIlMOHAJBHBIX pecnyOyivk. B
2001 roxy Kasanckoii rocymapcTBEHHOW KOHCEp-
BaTopuM OBLIO TIpHCcBOeHO MM Ha3mba ["asizoBmda
JKuranoga.

Eme B rompsr yueObl B MOCKOBCKOI KOHCEpBa-
Topuu JKUTaHOB TECHO OOIIAJCs CO MHOTHUMH JIesi-
TeNsIMU KyIbTypbl U3 Tarapcrana, B TOM YHUCIE C
kommnosutopamu JIx. ®aizu, A. Kirouapesbim,
M. MyszadapoBeiv, @. SApyIuHBEIM U IPYTHMHU.
3HaKOMCTBO C modToM Mycoit [xanunem mepe-
pocio B Oosbinyto npyx0y [[lynar-Anees, c. 242],
YTO BIIOCIEACTBHM OTPA3WIOCh Ha TBOPYECKOU
JesTeNIbHOCTH  Kommo3uTopa. Ha3nb [as3oBud
MHOTO CHJI U BPEMEHH YJCJsUl Pa3BUTHIO HAIHO-
HAIBHOTO  TeaTpa, CO3MAHHI0O  MY3BIKAIBHO-
CIIEHMYECKHX KAHPOB B TATAPCKOW MY3BIKE H TIpe-
JIOMJICHUIO HAllMOHAIBHBIX TPaauLUi B mpodec-
CHOHAJbHON My3blke B 1eioM. OH co3fall Takue
MY3BIKAIIbHO-TEATPAIbHBIE MIENIEBPHI, KaK OIEphI
«Kaukein» («bermeny) (1938), «Mpex» («CBobo-
na») (1939), «AnteiHUoY» («30J0TOBOIOCAN)
(1941), «Uasmap» (1942; Bo 2-i1 pegakiun «Jlopo-
ra nobensr», 1954), « Tynok» («Tromsky») (1944; Bo
2-i1 penakiun «Tromsk u Cy-Cny», 1967), «lla-
reiiipey  («lloaty) (1947), «Hamyc» («Uectb»)
(1950), «/Dxamune» (1956); Oametsl «DaTbIX»
(1943), «3ehpa» («3yxpaw) (1944; 2-1 pemakius
1969), «Hxepu» (1969).

MHorue ero OmnepHbI€ MPOU3BENEHHUS TOCBS-
IICHBl COLUAIBHBIM TeMaM (TeMbl BOCCTaHHU,
0OpLOBI TPOTHB THETA, MOPAOOIICHHS YEIIOBEKA,
MIEPeTIeTAONINECS ¢ CyAh00H BIFOOIEHHBIX JIFO-
neit). B omepe «KaukbiH» depes3 Tparemuio NBYX
BITFOOJICHHBIX OTPaXKAIOTCSl COOBITHSI ITyTa4eBCKOTO
BOCCTaHHS, B «AJTBIHY9Y» OCBEIIACTCS TeMma
00OpbOBI TaTapCcKOro Hapoga ¢ MOHTOJBCKHUMH 3a-
BoeBarensiMu, B «Mpex» — OKTAOpbcKasi peBOIIO-
uusi, croxkersl onep «Mnbaap», «Hamye» u «Jlxa-
nuiby cBsizaHbl ¢ Benukoit OTeuecTBEHHON BOM-
HOM.

['ry6okmii Icux0JIoTu3M, HallMOHATBFHOE Hava-
JI0, IIMPOKHUHA pa3Max MacCOBBIX CLIEH M IPOHHUK-
HOBEHHBIN TEMaTH3M JIMPHYECKHX CLEH I03BOJIS-
I0T BBIJICTUTH JINYHOCTh KOMITO3WTOpA KaK BbI-
JTAIONIETOCS MBICTUTENS, TOHKO HYYBCTBYIOIIETO
3TOT MHUD.
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C MoMeHTa HamucaHus nepBbix omnep JKurano-
Ba TPOIJIO MHOTO JECATHIETHH, OOHAKO TEMBI, K
KOTOPBIM OOpaIayicsi KOMIIO3UTOP B CBOMX COYH-
HEHUSX, MPOJIOJIKAIOT OCTaBAaThCS AKTYalIbHBIMH U
B XXI Beke. B Hacrosmiee Bpems mpoOyx)aacTcs
WHTEpEeC K MY3BIKaJIbHO-TEATPAIFHBIM OIyCcaM
Kuranosa.

B 2011 rogy Omepnoit crynueit Kasanckoit
KOHCEPBAaTOPUHU OBLIa OCYIIECTBIIEHA MOCTAaHOBKA
onepbl H. JKuranosa «AnteiHuou» B Kazanckom
Kpemne (B pamkax IlepBoro MexmyHapoaHOro
onepHoro (ectuBansa «Kazanckas oceHb»). Ha3ub
JKuranor 3aBeprmt paboTy Ham omepoit B deBpa-
ne 1941 rona. Cnekrakib 0 6oprbe Oynrap ¢ MOH-
TOJILCKOW OpJI0M OBLI MOCTaBJICH 3a JIECAThH JHEU
no Hadana Bemmkoit OtedecTBeHHOW BOWHEI (12
uoHs 1941 1.) ¥ BBI3BAT MOJOXKHUTEIBHBIN OTKIUK
y caymateneii. Cnycrs 70 ner oOpa3 AnThiHYECY
BO3POJWIICS Ha OOJNBINON CIIEHe M CHOBa OBLI To-
ps90 BocmpuHAT MyOnukoi. CTEHBI W IUIOMIANb
Kazanckoro Kpemiis, BHyTpH KOTOPOTO MpPOHCXO-
IO MY3BIKaIIbHO-CIICHHYECKOE IEeHCTBO, B COYe-
TaHUU C My3bIkoH JKuraHoBa crmocoOCTBOBANIH
co3anuio 0co0o0it aTMochepsl, Korua CiaylaTeiau
MMeNIH BO3MOXHOCTh TIOTPY3UTHCA B HCTOPHUIO
CBOETO Hapoa.

B 2017 u 2019 rr. B Kazanu u Mockge mpo-
3Byuana omepa «Tromsk u Cy-Cmy» JKuranona,
CTaBIIasi UTOTOM OIIEPHOTO TBOPYECTBA KOMITO3H-
topa. Croxet orepsl THOJISIK OCHOBBIBAETCS Ha CO-
OpaHMM pa3MUYHBIX CKa30K M JIET€HJ BOJITO-
YpPaJIbCKUX TIOPKOB, TIOBECTBYIOIIUX O CTOWKOCTH,
CHWIIe, OTBare, UICTHHHOU JFOOBH W CaMOIIOKEPTBO-
BaHUU pPagdl BBICOKUX IENEH, O CIO0XKHBIX BHYT-
PEHHUX TPOTUBOPEUUSX IIaBHBIX repoeB. [my6o-
Kast ¢uiocodus, UCTOpUs W HAIMOHAJBLHBIE Tpa-
TTUIIAH, 3aJI0’)KEHHBIE B OIepe, OBLIN «BCKPBITHD U3
aApXUBHOTO «3a0BEHM» W MOJHATHI Ha HOBBIM ypo-
BeHb cwinamMu OnepHoil cryann KaszaHckol rocy-
JApCTBEHHOW KOHcepBaTopuu. Ha mpoTsikeHun
HECKOJIbKHX JIET — MepBas MOCTaHOBKa ObLiIa OCy-
mectrieHa B 2017 roxy, mocnenuss B 2019 romy —
HaJl CLEHUYECKOH pealn3aleil JaHHOU onepsl pa-
0oTanu BuJHBIC Aedrenu KazaHW, COCTaBISIOIINE
MpopecCHOHANBEHYI0 KOMaHJy €IUHOMBIILICHHU-
KOB.

JXuraHos nucan onepy B rogsl okoH4aHusi Be-
nmukoit OteuecTBeHHO# BOWHBI (B 1944-1945 ro-
Ipl), 00pa3 3allMTHUKA HapoJa TOrJa MMeEN OCOo-
Ob1ii cMbicn. COBpeMEHHOE NPOYTEHUE ONEepPhl —
3TO B3IMVIAJ HAIIMX COBPEMEHHHUKOB B IPOIUIOE U
nepekuBaHue COOBITHI CKBO3b MPU3MY COOCTBEH-
HOro noHuMaHus u Boctpuarus. Crnekrakip 2017
roja OblT MocBsIeH kommno3utopy Hasuby XKura-

HOBY M BblHatomemycs aupmxepy ®yaty Mancy-
POBY, Y4acTBOBaBIIEMY B HCIIOJHEHUH BCEX OIEp
komno3utopa. Ilozxe, B pamkax XIV mexayHa-
POIHOTO TeaTpasbHOro (pecTHBassl TIOPKCKHX Ha-
ponoB «Haypy3», noctanoBka o0pena HOBBIE >KHU-
BbIE JieKopanun — o3epo KabaH u orpoMHyto cTeHy
Ha HaOepekHOH Bozne Tearpa uMm. ['. Kamana, 4ro
MPUJIAIO TPEACTABICHUIO HEKYI0 apXaudHOCTh U
ocoObIit kKoyoput. Kpome TOro, B TakoM MecTe
CIEKTAKJIb MOIJVIM YBHICTH OOJIBIIOE KOJIMYECTBO
ciIymiatenei, HeXelu B KOHLEPTHOM 3aje WIn
ONEPHOH clLeHe. bonblinM TOCTHKEHHEM SIBUIACH
MIOCTAaHOBKA JTAHHOTO CHEKTakIsi B MoOCKBe B pam-
kax YerBepToro QectuBansi My3bIKaJbHBIX TeaT-
poB Poccun «Bupers Mys3bIKy». HanuoHanbHBIN
3moc OBUT MTPOAEMOHCTPUPOBAH MCKYIIIEHHOH Iy0-
JIMKE CTOJIMIIBI M IMEN OOJBIION yCTieX.

My3bIKallbHBIA S3BIK OTEpPhl 0COOBIE — B HEM
NPOTJISIABIBAIOTCS MHTOHALMK TaTapcKOM Hapon-
HOW IMEeCHM, ONM3KME K HApOJHOMY TEMaTU3My
HCﬁTMOTHBbI, B TO XK€ BpPEM:A NOABJIAKOTCA HCIIPO-
CTBIC JUISI UCIOJHEHUS] HETPAaAULUOHHBIC IS Ta-
TapCKOM MYy3bIKM WHTOHALIMOHHBIE XOABI B COJIH-
pyomux MmapTuiax, HOPUCYTCTBYCT YacTasd CMCHa
MeTpa, a TaKkKe MEeCTaMM CJIOXHBIH TapMOHWYe-
CKMIl s3bIK. MHOrue wucciegoBaTeld MNPOBOAST
aHanoruto oneps! JKuranosa «TI0JsK» cO cka3zou-
HBIMHA ornepamMu KOMIIO3HUTOpa Pumckoro-
KopcakoBa, oTMeudasi HOBbIE IIyTH HCIHOJIb30BAHUS
HaIlMOHAJIbHO-XapaKTePHBIX rapMOHUYECKUX
CpeJICTB: pa3HOOOpa3HOE MPUMEHEHHE MEeHTaKKop-
JIOB, KBAapTO-KBHHTOBBIE NapajUICIM3Mbl KaK OCO-
Oast kpacka, n3o0paxarolas TpaIuHOHHbIH «3BY-
KoBO# mpeam» (tepmun M. 3emiioBckoro) Boiro-
YpaJbCKUX TIOPKOB. DTOT MpPHEM Cpazy ke IOoJy-
YuJ JalibHellee pa3BUTHE B TBOPYECTBE TaTap-
CKUX KOMIIO3UTOPOB.

Kak otmeuaet Apremuii 3apudoB B auccepra-
1 06 onepHoM TBopuecTBe JKuraHosa, «Tromsax
n Cy-Cny» ocHOBaHa Ha  pPEUYMTATUBHO-
JIeKJIaMallMOHHOM THIIE TEMaTU3Ma, CTPYKTypa Ko-
TOPOro BOCXOAHMT K My3bIK3J'IBHOI71 ApaM€ BarHe-
POBCKOTO THIA, OTIMYAIOIIEHCS BBICOKOM cTeme-
HBI0O TEeMaTHYECKOU KOHOCHTpaluu, MOTHUBHOTO
B3aumoJericTeus [3apudos, c. 23]. XKuranos pac-
HIMPST CTHIEBBIE UCTOKH MEJIOJAMKH OT CXO0XKECTH
¢ (QOITBKIOPOM JI0 MEIOIUKH OO0OOIIEHHOrO THIIA,
IIpU 3TOM COXpaHsAsd HAIMOHAJIbHYIO MHTOHAIIUOH-
HOCTb TEMaTHU3Ma.

CrokeTHasi JHHUS omepbl TpeOyeT OONbLION
aKTEPCKOW WTIpHI, 3pEJIOCTH yMa, B TO XK€ BpeMs
IOHOIIIECKOU cTpacTu u Oe3yMHOM dHeprud. Tema
3alUTHl POAUHBI 0OpamisieTcs: oOpa3aMu IIIaBHBIX
HepCOHa)I(eﬁ 1 UX JAYHOCTHBIMHU NEPCIKUBAHUAMMU.
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O6pa3 Tromsaka, K mpuMepy, HPOHU3aH TIIyOOKUM
ncuxonoru3mMoM [MoturysuiHa, ¢. 161], rmaBHbIN
repoi 4acTo OKa3bIBaeTCA B CUTyalluu BBIOOpA, OT
KOTOPOTO 3aBHCUT HE TOJBKO €ro KW3Hb, HO H
XKHU3Hb T€X, KTO ero okpyxaer. CrieKTakib MOAHU-
MaeT BOIIPOCHl HPABCTBEHHBIX OPHUEHTHUPOB, PEl-
KOCTHBIX Y€JIOBEYECKUX Ka4eCTB, SBISIOLUINXCS aK-
TyaJbHBIMH BO BCE BPEMEHA.

Omnepsl JKuraHoBa HachILIEHB! CIOKETHBIMH
JUHUSAMH, 00pa3aMH MHCTHUYECKOIO U PEabHOIo
XapaxTepa, MaJbIMH KapTHHAMH, C ydacTheMm 2—3
IepoeB, U MAacCCOBBIMH XOPOBBIMU CLIEHAMH. JTO
MOJTHOLICHHBIE KJIACCHYECKHE OIEPHI, COAEpIKaIUe
OTIpeieNICHHbIC HCIOJIHUTENBCKUE TPYAHOCTH, CO
cBoel punocodueit u 60MpIINM MacITaboM.

XKuraHoB — KOMIIO3UTOpP ONEPHO-CUM(OHHUYEC-
Koro MbiuieHus. OCHOBBI AJIsi CBOUX OIEp aBTOP
3aKJaIbIBall B CHM()OHUYECKUX JKaHpaX, KaMepHO-
WHCTPYMEHTAIBHBIX COYMHEHHSAX, B POMAHCAX H
mecHsX [AKcoK, c. 23]. OpkecTpoBasi TKaHb €ro
olep TMpOHW3aHAa TEMAaTU3MOM, pPa3HOOOpa3zuem
TeMOpPOB M KpacoK, TEHACHIMS KOMIIO3UTOpa K
cuM(oHM3aLMU Omepbl TaKKe BBIPA3UIACh B
CTPEMJICHHU K CKBO3HOMY Pa3BUTHIO.

Bo300HOBICHHE CIIGHUYECKOW KH3HU CIIOXK-
HEHIINX ¥ OYeHb BAXKHBIX VIS TaTapCKOro Hapoia
HAIlMOHATBHBIX OMep, TaKUX KakKk «AJTBIHYSUYY,
«Tromsx u Cyciy» H. JKuranora, naet Hagex 1y Ha
COXpaHEHUE JIyyllluX oOpas3loB HalMOHAJIbHOM
KYJIBTYpbl, HCTOpUHM, Ha cOEpexeHne pOIAHOTO
S3bIKa, TPOSBIICHUE YBAXCHUS K TPATUIMIM U
COOCTBEHHBIM KOPHSIM.

Omnepnoe T1BopuecTBO JKuraHoBa mOUCTHHE
MHOTOTPaHHO, OJIHAKO HauboJiee OOIUPHOH cde-
PO JesITENbHOCTH KOMITO3UTOpA SIBIISIETCSl CHM-
¢onnueckoe TBOpuecTBO. Co3maHME NTPOrpaMM-
HBIX COYMHEHHH M1 CUM(OHHYECKOTO OpKecTpa
Ha OCHOBE HAIMOHAJIBFHOTO MeEJIoca IOCIYKUIIO0
HadaiuoM (OpMUPOBAHUS TAaTAPCKOTO CHUMQOHU3-
Ma. Komnosuropom HamucaH Henblid MmacT codu-
HEeHHMU U1 cuM(OHUYECKOro opkectpa: 17 cum-
¢donwmii, cumponuueckas nmoama «Keipmaiiy (1946),
CrouTa Ha TaTapckue TeMbI 151 CUM(pOHUYECKOTO
opkectpa (1949), yBepTiopa st ciMGOHIIECKOTO
opkectpa «Hadwuce» (1952), «Cumdbonunyeckue
HoBemwiel»  (1963), «Cumdonndeckue MecHU»
(1965).

Kaxnas u3 17 cumdonuii koMro3uropa yHH-
kanbHa. «[lomoOHO omepaM u Ganeram, B KaxIOH
13 cUM(OHMYECKHUX MApTUTYp BOcco3naercs Oora-
TBI XyI0’KECTBEHHO-O0Pa3HBI MUp, MPOHUKHY-
THIA KUBBIM OIIYLIEHUEM HAIIMOHAIBHOUN MO33UH,
MECeHHOro (ONBKIOpa, KapTHH MPHUPOABI U Ha-
POJHOM >KW3HU, OJIM3KHX MHPOOIIYIICHUIO COBpPE-

MEHHOro 4denoBeka» [Kommosurtopsl..., ¢. 67]. 3a
co3ganne Bropoit cumponnn «CabaHTyi» KOMIIO-
3uTop OBIT ymocroeH ['ocymapcTBeHHOW MpemMuH
CCCP (1970).

CumbOoHN3M, MACIITAOHOCTh MBINIJICHUS KOM-
MO3UTOPa MPOHHUKAET M B BOKAIHHO-XOPOBYIO MY-
3pIKy. K mpumepy, kantata «PecmyOimka mos»
(1960, cnoBa H. ApcrnanoBa) npoHH3aHa IUPOTOH
MEJIOINH, HACKIIIICHHONH XOPOBOM B OpTEITHaHHOMN
(dakTypoil, GaKkTypHBIM M IUHAMHYECKHM pa3BU-
THEM.

Tpynno nepeouenutrh Bknan JKuranosa B
(hopMUpOBaHUE U pa3BUTHE TATAPCKOW MY3BIKAIb-
HOHM KynbTypbl. TBOpueckas, negaroruieckas, op-
TaHW3alOHHAsl, OOIIECTBEHHAs JAEATENBbHOCTD
KOMITIO3UTOpa CIIOCOOCTBOBANIa BO3HWKHOBEHHIO
LCI0M MUICAAbl TaJaHTIUBCHIINX JIIOACH, HAIMO-
HaJbHBIX KaJpOB, MOJYYHUBUINX MHUPOBYIO H3BECT-
HOCThb W TIpH3HaHWe. brmaromaps crapaHusiM KOM-
mo3uTopa, TarapctaH cerogHs MOMKET TOPAUTHCS
BBIIAIOIIUMHUCS KOMITO3UTOPAMH, MY3BIKOBEIAMH,
WCTIONTHUTEISIMH, TI€aroraMy, BBHIIEAIINMH U3
KazaHckolf rocyaapcTBEHHOHM KOHCEpPBAaTOPUU U
CpelHEel CreUUabHOM MY3bIKJIBHOW IIKOJIbI MpU
KOHCEpPBAaTOPUH.

Kommnozuropckoe TBOpuecTBO JKHraHoBa Tak-
K€ XapaKTepHu3yeT €ro Kak JaJbHOBHIHOTO YeJlo-
BEKa MacIITabHOrO MBIIUICHUS, XPaHUTENS TPaau-
Ui, TOMYEPKUBAsI €r0 3HAYNMOCTh B HCTOPUU Ta-
TapcKOro Hapoga. B ero Mys3blke MPOUCXOAMT
CIUTaB HAIIMOHAJIBHOTO MEJNOCa U OMbITa MHUPOBON
MY3BIKIIEHOW KyIbTYphl. JKATaHOB 3aJIOKHI Tpa-
MUIIUA  HallMOHAJbHOW KJIIACCHYECKOW MY3BIKH,
CTaB JJIs1 CBOEH D3I0XHM HOBAaTOPOM, IMPOCBETHUTE-
nem, aBurareneMm mporpecca. OH MOAHSI Tartap-
CKYIO KyIIbTypy Ha MHPOBOW YPOBEHb.

Jlmanocts JKuranoBa nmoiy4miia MHAPOKOE MPH-
3HaHue. B yecTh KoMmo3uTOpa MPOBOASTCA KOH-
Kypchl, pecTuBanu, KOHGEPEHIINH, €T0 TBOPUYECTBO
(Gurypupyer B CTaThix U TUCCEPTAINIX yUeHBIX. B
2011 rony x 100-neturo xkommo3uTopa MuHHCTEp-
cTBOM KynbeTypsl PecrryOnuku Tarapcran u Kazan-
CKOH rocyapCTBEHHON KOHcepBaTopuen nmenu H.
I'. XKuranosa 6b11 oprann3oBan MeXTyHapOTHBIN
KOHKypc kommnosutropos umenu H. I'. XKuranosa, a
takxke KoHpepenuus «Ha3ub JKuranos u my3bl-
KaJIbHas KyJIbTYPa COBPEMEHHOCTI.

20 mas 1996 roga B wects Ha3uba ["as30Brua
KuranoBa Ha3BaHa Manas IUJIaHETa, 3aPETHCTPHU-
pOBaHHas B MEXIYHapOJHOM KaTajore MoJ
Ne5930, xoropas nomyumia umst «ZHIGANOV».
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The article reviews the series “Folk Art of the Tatars of Bashkortostan”, which was published in
Kazan in 2021. The reviewer notes the richness and diversity of the collected folklore material, as well
as the accuracy of scientific tools. The article emphasizes the value and significance of this academic

series in the cultural life of the two Turkic republics.
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Only one-quarter of the Tatar population lives
in Tatarstan. The remaining three-quarters reside in
different parts of the Russian Federation and
around the world. According to the 2010 Census,
more than 1 million Tatars live in the Republic of
Bashkortostan alone, just east of Tatarstan. In
terms of the number of Tatars here, they are the
third largest ethnic group, which makes up 24.78%
of the population in this republic. Evidently, the
spiritual heritage of representatives of the Tatar
ethnic group, living on the territory of Bashkorto-
stan, is an area of great interest for researchers, as
the identification and study of their heritage is one
of the most important tasks in Tatar Studies.

The ethnogenesis, historical, cultural and lin-
guistic features of the Tatars, living in the territory
of the present-day Republic of Bashkortostan, have
been sufficiently studied, and the results of their
most important works have been published. Never-

theless, there are still certain disputes over the is-
sue concerning the national self-determination of
the Tatar-speaking population. In this regard, it is
important to discuss the folklore of the Tatars who
have long been a part of the Republic of Bashkor-
tostan’s local population and to review the history
and current state of the corpus and research into
Tatar folklore in this area.

The scholars from Kazan Research Centers, in
particular the G. lbragimov Institute of Language,
Literature and Art of the Tatarstan Academy of
Sciences, are carrying out a very thorough study on
our compatriots, living in the territory of Bashkor-
tostan: the Institute organized a comprehensive
scientific expedition to the Sterlibashevsky district
of Bashkortostan in 2017, which led to the prepara-
tion and publication of the series “Our National
and Cultural Heritage. Treasures of Scientific Ex-
peditions”, consisting of two parts.
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Another step in the study of the spiritual wealth
and the disclosure of widespread folk art among
the Tatars, living in the territory of Bashkortostan,
is the publication of the academic series “Folk Art
of the Tatars of Bashkortostan”, consisting of three
books [Bashkortstan Tatarlary folklory. Kenbatysh
hom keniak-kenbatysh raionnar], [Bashkortstan
Tatarlary folklory. Teniak ham teniak-kenchygysh
raionnar], [Bashkortstan Tatarlary folklory. Yzok
hom teniak-kenbatysh raionnar]. The creator of the
series, the author of its foreword article and com-
mentary is lldus Fazletdinov, Candidate of Philol-
ogy, Associate Professor. The scientific editor of
the series is Prof. Kim Minnullin, Doctor of Phi-
lology.

All three books are distinguished by their deep,
broad and rich content. The structure of the series
is built as a geographical arrangement of different
folklore genres, recorded in the territory of Bash-
kortostan: the history of villages, rivayats, legends,
myths, sayings, anecdotes, fairy tales, bayts,
munajats, folk songs, aphoristic genres, rituals and
children’s folklore. The foreword, which the first
book begins with, the cover and the title pages
specify the districts each book refers to. The first
book covers the western and southwestern districts,
the second book includes the north and north-
eastern parts, and the third book describes the cen-
tral and northwestern territories.

In compiling this series on Tatar folklore in
Bashkortostan, the author primarily aims to con-
duct a comparative analysis of the local features,
characterizing Tatar folklore. The foreword of the
book, the principles of structure, the richness of the
collected material and genres indicate that I.
Fazletdinov distinguishes Tatar folklore as a single
system. Moreover, this work aims to preserve the
integrity of the Tatar people in today’s complicated
socio-political situation and prevent the nation
from splitting apart.

It is important to mention that the folklore
samples, given in these three volumes, preserve lo-
cal language characteristics of the population. As
mentioned above, the content of the books is ar-
ranged according to the geographical principle.

The first book of the series “Folk Art of the Ta-
tars of Bashkortostan” includes the folklore of the
Tatars, living in the western and southwestern re-
gions of Bashkortostan. These include: the
Bizhbulyakskiy, Yermekeyevo, Tuymazy,
Buzdyak, Alsheyevo, Miyakinskiy and Sharan dis-
tricts. They used to be the lands of the ancient Ka-
zan Khanate. From the linguistic point of view, the
speech of the Tatars in this region does not differ

from the norms of the Tatar literary language. The
materials, contained in this volume, increase our
attention to the history of the Tatars through the
preservation and promotion of the Tatars’ ethnic
integrity and their folk art. [Bashkortstan Tatarlary
folklory. Kenbatysh ham keniak-kenbatysh
raionnar].

The second book describes the folklore of the
Tatars, living in the regions of the north and north-
east of Bashkortostan. This part includes folklore
materials collected in the Askinsky, Karaidel,
Kiginsky, Krasnokamsky, Mechetlinsky,
Tatyshlinsky, Yanaulsky, partially Nurimanovsky
and Uchalinsky districts. It is important to note that
the Askinsky, Karaidel, Kiginsky, Nurimanovsky,
Mechetlinsky and Uchalinsky districts are ethnical-
ly diverse regions. Therefore, this book’s focal
point is how different ethnic traditions, based on
historical evidence, come together and influence
each other. The volume includes folklore works,
collected in the villages with the overwhelming
number of Tatar residents. [Bashkortstan Tatarlary
folklory. Teniak ham teniak-kenchygysh raionnar].

The third book includes folklore works of Ta-
tars, living in the central and north-western regions
of Bashkortostan. These include such districts of
Bashkortostan ~as  the  Chekmagushevsky,
llishevsky, Bakalinsky, Dyurtyulinsky,
Burayevsky, Baltasinsky, Kushnarenkovsky and
Chishminsky ones. In terms of language, these are-
as are mainly monoethnic and the majority of the
population are Tatars. The folklore samples, in-
cluded in the third book, are arranged in the same
way as in other volumes, taking into account the
principles of the genre. [Bashkortstan Tatarlary
folklory. Yzok hom teniak-kenbatysh raionnar].

In each volume, every text, in relation to a par-
ticular sample, contains indications as to when,
where and by whom the given material was rec-
orded, i.e. it is properly registered. This series car-
ries an important message aiming to identify and
popularize the national and cultural heritage of the
Tatars, living in Bashkortostan. Folklore has both a
literary value and historical significance, as it tells
the story of the people’s own life experiences. Ta-
les, legends and myths belong to the most im-
portant sources in the study of the most ancient
history of any ethnic group. The genres of folk art
reflect the philosophy of life, experience, historical
past and the memory of previous generations. The
materials, included in each book of the series, con-
firm the idea of the inseparable Tatar nation. This
work highlights the crucial role that folk art plays
in our history being the evidence of our Tatarness.
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If history shows that the Tatars have lived in
the Eurasian steppe since ancient times, oral folk
art reinforces this fact, makes it more convincing
reflecting the gradual development of our nation.
The Tatars, living in the territory of Bashkortostan,
have the same types and genres of folklore as
known in the national folklore; moreover, the rep-
ertoire of folk art here is similar to the commonly
known Tatar folklore. This fact can be confirmed
by the materials included in the third volume of
“Folk Art of the Tatars of Bashkortostan”.

We live in an era when increased attention is
paid to the historical, spiritual and cultural monu-
ments of our people. The role of oral traditions in
clarifying new issues of the time is indeed enor-
mous. Going back to our roots to find out when our
compatriots settled in the lands of modern Bash-
kortostan and made it their Homeland, identifying
the features of their everyday life, examining the
historical events that changed their lives, their rela-
tionships with neighboring ethnic groups, local
terms for natural assets — these and other important
facts and phenomena, related to oral traditions and
included in the reviewed series, are all monuments
recorded from our compatriots, living in the territo-
ry of Bashkortostan. Each of them can shed light
on many issues in different aspects, helping to
more accurately and fully restore the history of our

people. “Folk Art of the Tatars of Bashkortostan”
series, based on the territorial principle, is a clear
example of how often oral traditions can reflect
what the material and non-material historical
sources cannot describe.
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“BAIIKOPTCTAH TATAPJIAPBI ®OJIBKJIOPBI”
(KA3AH: TOhCH, 2021) ’)KBIEHTBIKJIAPBIHA B9sJIOMO

JInaua Xatun Kei3bl MOXoMMOTKaHOBA,

I'. U6pahumoB ucem. Ten, ono0usT hom coHraTh HHCTUTYTHI,

Mokama 2021

enga Kazanma Homep uTenroH

Poccus, 420111, Kazan 1., K. Mapke yp., 12 Hue iopr,
lilmuhat@mail.ru.

“bamkopTcTal  Tarapiaapsl  (QOIBKIOPHT”

KBICHTHIKJIApbIHA 0JsUIoMd Oysiapak s3bUIraH. PeleH3eHT TymuiaHraH (OoJbKIOp MaTepuaibiHBbIH
OaiubirbiH hoM TepriesereH, poHHM MHCTPYMEHTAPUIHBIH THKIIEPEIraHiereH ouirenu. Makansas 0y
aKaJeMUKk OacMaHbIH HMKE TOPKH XaJIBIKHBIH MOJOHM TOPMBINIbIHIA KbliMMOTe hom ohomusite

ACCBI3BIKJIaHA.

Ten Temenuaop: Ttartapnap, Tarap ¢onbkiopsl, bamkoprcran PecmyGmukacel, TaTtapcran

PecnyOnnkacsr.

Tarap XanKbIHBIH JYPTTOH Oep ejele T'eHd
Tarapcranna smu. Kanran eneme Poccust dene-
paumsiceHeH hoM JeHBSHBIH Tepiie MOYMAaKIIapbIH-
na romep kuuepa. 2010 enrsl xajblk UCo0EH amy
HOTHXKoNope OyeHua, TarapcTaHHAH KOHYBITHIIITA
ypHawmkad bamkoprcran PecnyOnukaceiana reiHa
Ja 1 MMJUIMOHHAH apThIK TaTap SIIOTOHJIEre MOrb-

aym. Can srelHHaH Oupene Tarapjap edeHdYe
YPBIHHBI aJIBIIT TOpa, Oy UC pecimyOrKaa smayde
XaJIBIKHBIH 24,78 MpOLEeHTHl JUroH cy3. TaOursii,
BamkopTcTan TeppUTOPUSACEHIS KOH UTKSH TaTap
XaJIKBIHBIH PYyXH MHUPAChl TAITAMHIPJIO 3YP KBI3bIK-
ChiHy ysTa hom Oy OainbikHBI Oapiam, Tymuam,
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TBIAIBMU  HUTE3[0 OWpoHY TyMaHuTap (oHID
ohamusiTiie OyprIdIapHBIH Oepce OyIbI Topa.

Xazepre bamkoprcran  PecmyOnmkackiama
TrOMEp WTKOH TaTapilapHbIH STHOTEHE3Bl, TapuXH,
MomoHM hom Tenm y3eHUONEKIOpe TaJUMHID
TapadplHHAH MIAKTHIN eiipoHenroH. [llymnait Gymnca
na, Oupenore TaTap TeJUle XaJbIKHBIH MUJUIA
Y30HITeNoHeIe MAChAJIOCEHAD 09Xaochop oJera
Kazmop THIHTAaHBI IOK. by xohorron bamkoprcran
TOOOTCHIO OOPBIH-OOPBIHHAH JKUPJIC XaTBIKHBIH
3yp ©JICUICH TOLIKWI UTKOH TaTapiapHbIH (OJIbK-
JOp ocapiope TypblHIA (GUKEp anbliry; oJere
apeayija Tarap XaJblK aBbI3 MXAThIH >KblI0 hom
OUpoHY TapuXbIHA, TaTap (QOJIBKIOPBIHBIH Xd3epre
TOPBILIBIHA KY39TYy sicay OYyreHre KeHAQ aKTyalb
MOCBHOJIQNIOPASH CaHala.

Bamkoprcranga sioyde MAJUISTTILLTOpeOe3HE
elipony toHonemeHno Kazan ¢(oHHEM Y39KIape,
aeppiM anranga Tartapcran @oHHOpP akaaeMus-
cener I'. MoOpahumor ucem. Tem, omobuar hom
COHTraTh MHCTUTYTHI TATUMHOPE IAKTHIN 511 aNbII
Oapa. Oiwtuk, 2017 enga bamkopTcTaHHBIH
Cropnebam  paiioHbIHA ~ KOMIUIEKCIBI  (DOHHU
SKCHETUIHS OCIITHIPBUIBIN, aHBIH HOTHKAIOPEHEH
«MUJTU-MOIOHU MHpPAchIObI3. DoHHU DKCIENU-
LUSUIOP XO3WHOCEHHOH» CEPUSICCHId MKE KHCOKTOH
TOpraH KWTAIUIAPHBIH OacbUIBI YBITYBl IIYIIBI
OMTBUIBIIIHBIH, ~ a4blK MHUCallbl  OyJIBII  TOpa
[Muimu-MooHH  MUpPAchiObI3, 1 HYe KHCOK],
[ MUITu-MoIoHN MUPACHIObI3, 2 HU€ KUCIK].

1921 enpma “bamkoprcTan Tarapiapbl (Qoybk-
JOpBI” AWM aTajraH e4 KUTalTaH TOPIraH >KbIeH-
THIKHBIH OachbUIbIN YbITYBl bamkoprcran TebsreH-
Jlore TaTapjapHbIH pyXd OalNbITBIH, aepyda KHH
Tapajbllll ajraH XaiblK WKATBIH auy Oy IOHAJIEIITd
TarblH Oep MehuMm anmeim Oynnel [bamkoprcran
Tatapiapbl ¢Gorbkiaopsl. Kenbarteimmn hoM KeHBsK-
keHOathIll paiionHap], [bamkoprcTan Tatapiapsi
¢onbknopel. TeHbsk hoM  TOHBIK-KOHYBITBILI
paiionnap], [bamikoprcran tatapiapsi GOIBKIOPHI.
Y30k hoMm TeHbsK-KeHOaTHII paiioHHap]. ToMHap-
HBl Te3yye, Kepem Mokano hom aHjmarManap
aBTopbl - M. K. ®asnernuHoB, GoHHM peIaKTOpHI -
K. M. MuHHyUIHH.

Kurammap TtupoH, makteiii kwH hom Oait
JuTaNIeKIIe Oyimynapbl O€loH MIbTUOAPHBI >KAJlel
utd. TomuapHbIH Te3eneue bamkoprcTan Tebare
TaTapiapblHHAH SI3BIN aBIHTaH (DOJILKIIOP KaHp-
JapblHHAaH aBbUl TapUXJIApbIH, PHUBAATHISPHE,
JiereHlanapHbl, MU, COMITOK, MI3OK, SKHAT, 09eT
YPHOKIIOPEH, MOHKOTIOP, XalblK O KBIPIIapHI,
adOpUCTUK KaHpIapHbL, Hoysia hom Oanamap
(ONBKIOPHIH reorpadyk NPUHLMOTA YPHAIITHIPY-
JlaH TEIOapoT. bepeHue KUTAIHBI a4bIl KUOSPToH

“Kepenr’to, THILUIBIKIAPAA, TUTYJI OWUTIOpPEHASTE
pesfoMena hop TOMHBIH KaiCel palOHHApPHBI
WHJIOBE adbIkiiaHa. bepeHue Tomaa — KeHOAThIII
hom keHBSK-kKeHOATHII palloHHAp, WKEHYE TOMJA
— TOHBSIK hoM TOHBSK-KOHYBITHIII, & ©9€HYE TOMAA
HCO — V39K hoM TOHBSK-KOHOATHIII parioHHAP.

Tesyue-aBrop, bamkoprcran Tarapiapsl Xa-
JBIK aBBI3 WXKaThlHA OarbllIaHTaH oJiere >KbICH-
TBIKIAPHBI ~ OIUIOTOHID, OepeHde  4uparTa,
TUKIIEPEHYUYENdp 6©dYeH TaTap (OJIBKIOPHIHBIH
JIOKaJb Y3CHYSNCKJIOPEH YarblIThpMa IUIaHzaa
aHaNM3NIay MOMKHUHIIETeH TYABIPY MaKCaThIH aira
kyiiran. W. ®@aznernuHOB Tatap (HOIBKIOPHIH
OcepOetreH cucrtema Oyrapak eiipoHo hom Oosutn.
[lyn yk BakbITTa dJ1ere Xe3MaT OYreHre KaTiayJbl
WKTAMATrBIA-COSICH BAsTBIATHTS TaTap XaJIKBIHBIH
OeTeHJeTeH cakiay, aHbl Tepje Tapaduapra
TapTKanayra-Oyjiraioyra 10j KyHMayHbBl J1a KY3[9
TOTA.

IlyHBICBIH 12 WCKOPTY MehuM: 4 TOMIIBIKTA
(GONBKIOp YPHOKIOPE XalbIKHBIH JKUpJIE Tel
Y3EHYONEKIOpEH Ccakial TOKBAUM HTENd. Aja
OUTENToHYd, KHUTAIHBI TO3ET9HN, Teorpaduk
MPHUHIMIT HUTE3 WTeN ajiblHraH. by Oynener,
HIAKTBIA JTOPKSAS IIAPTIBI Oyica Ja, TaMoiH
KY3JIEKTOH KaparaHaa hom Ttarapiap KOMITAKTIBI
AIIA TOPTaH aepbiM Oep TEPPUTOPHSIS TapairaH

(OJIBKIIOp  YPHOKJIOPEHS HWI'bTUOAPHBI  IOHANITY
KohoTEeHHOH YHBIIIUIBL.

“BamikopTcTaH  TaTapiapsl ¢ onbKIOpH”
KUTAIUIapBIHBIH ~ OepeHueceHo  bamkopTcran

KOHOATHIII hoM KeHBSK-KOHOATHII paliOHHAPHI
TaTapiaapbIHBIH (OIBKIIOP 9Copiope KepTenraH. by
To0OoKKo KazaH XaHIBITHI KUPISPEHIS ypHAIIKaH
bumbymnok, Spmokaii, TyiiMasbl, by3nok, Ouioi,
Musiks, [lapan paitorraps! kepa. Ten xxohoTeHHOH
KaparaHja Jna, Oy SK TaTapiapblHbIH COWIIoIIe
TaTtap omo0M Telie HOpMalapblHHAH OeTeHoN
aeppuUIMbI. Tomzmarel MaTepuaiiap TaTapiIapHBIH
STHUK OOTEHJIETeH, XaNbIK WXKaThl dCOPIOpEH
cakiay hoM mpomaraHjanay ama MWLM TapuxKa
UrbTHOApHBI KOYOHTS [Bamkoprcran Tatapiapsi
¢donbkiopel. Kenbateim hoM KeHBSK-KOHOATHIII
paiioHHap].

HNkeHue xutamHbIH 34TasiereH bamikoprcTaH-
HBIH TOHBSK hoM TOHBSK-KOHUYBITBIIIBIHATEl STHUK
SKTaH KatHamr OynraH AckerH, Kapaunen, Kelirst,
Kpacnokama, Mauetiie, Toreuwne, SAHaBbu1, ejem-
4o Hypuman, VYwuansl palioHHapbpIHAA >KblENTaH
¢donpkiIOp MaTepuayuiapbl TOWIKWI UTd. LllyHa
KYpe KHUTamnTa Tepie OTHHUK TPaTUIMsUIOPHEH
TapUXW 3aKOHYAJBIKJIApPbIHA HHUTE3JIOHEI, Ypelern
KiiyeHo hom Oep-OepceHs MOTBIHTHI sicaBbIHA
ohomusar Owupenran. Tomra Tatapiap aepyua
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KYIUION SALISTOH aBbULIApAAH >KbledraH (osbKIop
ocopiope TeHo KepTenraH [BamikoprcraH TaTap-
napsl GonpkiIopbl. TeHbSK hoM TOHBAK-KOHUBITBILI
paiioHHap].

bamkopTcTaHHBIH V30K hoM TOHBAK-KOHOATHITIT
TeboreHmore Yakmareim, Mem, bakansr, Jlypreii-
ne, bopaii, banrau, Kymnapenko, Ynmmoe paiion-
HapblHa TOMEp WTKOH TarapiapHbH (osbKIop
9CopJIope eUeHYE KUTAIKa KepTeiroH. by Te0okTo,
TeN ArBIHHAH, HWIE3/19, MOHOATHHUK, Tarapiap
KYIUeJIeKHEe TOMIKMI UTd. by Tomaarsl (ombKiop
YPHOKIIOpe 1o OarKaiapblHAarsl CTPyKTypa OyeH-
4a, JKaHp NPUHLUIUIAPBIH UCOIKS ajbll ypHAIIThI-
pouiran  [Barmkoprcran Tarapiapbl  (OIBKIOPHI.
Y30k hoM TOHbSK-KOHOATHIII paiiloOHHAP].

hop ToMaars! aepsIM TEKCTHBIH KalluaH, KaHChl
aBBUIIa KEMHOH, KeM Tapa(blHHAH SI3BIN aJIbIHYBI
KYPCOTC/IToH, AI'bHU TOMHAapAarbl MaTcpuall TOrall
nacnoptianrad. by kurtamnmap — bamkoprcranaa
SIIOYYE TaTapiapHbIH MWIIM-MOISOHH MHUPACBIH
Oapnarm, aHbl XajblKKa TOKBIUM HTYAQ KHUTIU
Xe3MoT. XaJibIKHBIH Y3 OallblHHAH KUYEproH
BaKblrajgapbl  TypbIHAA  COWJIOTOHIS  KYp9,
(hOJIBKIIOp acopiIape 91001 KBIHMMATKS /19, TAPUXHU
ohomusTks a0 wus. PuBasThiop, JereHpanap,
MuGbIap — TETSCS KAChl XaIBIKHBIH WH OOPBIHTHI
TapUXbIH OUPOHYA® MehMM  YblraHaKJIapHBIH
Oepce. XanblKk WXaThl >KaHPJApPBIHAA OSJTopre
OysIHHapHBIH TOpMBIII (hancadace, TaKpHudace,
TapUXH YTKOHE, XoTepe yarbuibli Tadba. KutanHeig
hop TOMBIHJarel Marepuayn TaTap MUUIOTEHEH
Oepromiiere HAesICEH paciblif. AJap XaJbIK MKAThl
IOHOJICIICHeH 19, huuImKkce3,  TaTapibIKHBI
JIONTUILIOBEHS OAChIM SICHIH.

Tapux TarapimapuelH EBpasusi nananapbiHaa
OMK OOpBIHIBI YOpJapAaH YK SIISN-KOH HTel
KWIYEH IOJIMIIIM WKSH, XaJIBIKHBIH aBBI3 MKAThI
ocopiope 9 IIylbl XaKbIMKaTbHE KOYOWTeT,
nucbamian KblHA KaJMbIM, 9 LIyl YK TapUXHBIH
93JIEKJIE PIBEILUTS YCEII-Y3rapeleH 19 YarbUapIpa.
Bamkoprcran Te0oreHId ToMep HMTKOH Tarapiap
(doNbKIOphIHA J1a OApIIBIK aBBI3 KATHl TOPISPE
hom skaHpnapel Xac, XaJlblK W)KaThIHBIH Oupeznore
penepryapsl roMmyMTaTap (OJBKIOPBIH KOJIAUWIbIH,
By ¢ukep “Bamxkoprcran Tarapnapsl (OJBK-
JIOPBI’HBIH 3 TOMJIBITBIHA KEProH Marepuaiiapra
KY39TY OeloH pacnaHa.

XankeIObI3HBIH TapUXblHA, pyXd hoM MomoHU
SAIKSIpIIopeH Oaprayra UTbTHOAp KOUOHToH dopna
ammbe3. 3aMaH TyIBIPraH sHa copayjapra adblK-
JIBIK KEePTYI® XaJNbIK aBbI3 HXKAThl 9COPIIOPCHEH
pone, WblHHAaH na, Owk 3yp. Tapmx TemkeneHa
Teler, xa3epre bamkopTcTan >KUpJIOpeHeH Kaichbl
JIOBEPIIOPJIOH  MUJUIOTTOUUIOpeOe3 eueH Baran
OyJybIH adyblKiiay, MOHJArbl TaTapjapHBIH TOpPJIC
OJIKOJIOPTd  Kaphlii  TOpraH OOpBIH-OOpHIHHAH
KHITOH  AOIOY-TOPMBIII  HUTY  Y3€HUYAIEKIIOpEH
OmIrenay, TapuXy BaKbIWTAJIAPHBIH ajlap TOPMbI-
IMIBIHAATEl  POJIGH THKIIEPY, KYpIIE XalbIKiIap
0eroH MOHACo0aTIIope, KUP-CYy aTaMallapbIHBIH
STUMOJIOTHSICE KEOCK MOCHAJIONIOPHE OHpoHYTra Oy
TEPPUTOPHUSIS SIIOTOH MUWLISTTOUUIOPISH  SI3BII
aNBIHTaH SAKAPIIOP Y3IOPEHHOH 3Yyp Ol KepTo,
XaJKBIOBI3 TAPUXBIH TOTAJIPIK, TYNBIPAK TOPTHI-
3pIpra Oyneima. TeppuTopuans NPUHIUIHEL YUEHD
anrad  “bamkopTcTtaH Tarapnapsl  (OIBKIOPH”
JKBICHTBIKIIAPEI — MaTAu hoMm wmatmu OynmmaraH
TapuXW YbIFAHAKJIAD COMIION OeTepo aaMaraHHbI
KYTI BaKbIT XaJIBIKHBIH aBBI3 MXKATHI 9Capiope OasH
WTS allyHbIH a4bIK MUCAJHI.

Oa0uAT

Bashkortstan Tatarlary folklory. Konbatysh hom
koniak-kenbatysh raionnar (2021) [Tatar Folklore of
Bashkortostan. West and Southwestern Districts].
Tezyche hom alatmalar - I. K. Fazletdinov. 312 p. Ka-
zan, TARSI. (In Tatar)

Bashkortstan  Tatarlary folklory. Teniak ham
toniak-kenchygysh raionnar (2021) [Tatar Folklore of
Bashkortostan. North and Northeastern Districts].
Tezyche hom alatmalar - I. K. Fazletdinov. 296 p. Ka-
zan, TARSI. (In Tatar)

Bashkortstan Tatarlary folklory. Yzok hom teniak-
kenbatysh raionnar (2021) [Tatar Folklore of Bashkor-
tostan. Central and Northwestern Districts]. Tezyche
hom alatmalar - |. K. Fazletdinov. 304 p. Kazan,
TARSI. (In Tatar)

Milli-medoni mirasybyz: Bashkortostan Tatarlary
(2021) [Our National and Cultural Heritage: Tatars of
Bashkortostan]. Storlebash. 1 nche kisak. 2 nche basma.
440 p. Kazan. (In Tatar)

Milli-medoni mirasybyz: Bashkortostan Tatarlary
(2021) [Our National and Cultural Heritage: Tatars of
Bashkortostan]. Storlebash. 2 nche kisak. 2 nche basma.
448 p. Kazan. (In Tatar)

192



TATARICA: REVIEWS

PEINEH3UA HA KHUIT'U U3 CEPUU «POJIBKJIOP TATAP
BAHIKOPTOCTAHA» (KA3AHb: UAJIN, 2021)

JInnusa Xarunoua MyxaMmeT3siHOBA,
Wuctutyt s3b1Ka, TuTEpaTypsl U uckyccta uM. I'. Moparumoa AH PT,

Poccus, 420111, r. Kazans, yn. Kapna Mapkcea, 1. 12,
lilmuhat@mail.ru.

CraThs HOCHUT XapakTep peleH3uu Ha KHUru u3 cepuu «Donbkinop tatap bamkoprocrana», yBu-
nepmeii ceer B Kaszanu B 2021 rogy. PeneH3eHT oTMedaeT OOraTcTBO M pa3HOOOpa3ue COOpPaHHOTO
(OTBKIIOPHOTO MaTepHaia, BEIBEPEHHOCTh HAYYHOTO HMHCTPYMEHTapus. B craTtbe momuepkuBaeTcs
LEHHOCTh W 3HAaYEHHE 3TOr0 aKaJeMHUIeCKOT0 COOpHHMKA B KyJNbTYpPHOH JKH3HU JBYX TIOPKCKHX pec-
Ty OHK.

KoueBble ciioBa: Tatapsl, TaTapckuid Goipkiop, Pecrybmmka bamkoprocran, Pecrrybnmka Ta-
TapCTaH.
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This article reviews the monograph “Modern Tatar Spoken Language: Identification Signs and
Social Differences”, written by G. Galiullina, E. Kadirova, G. Khadieva, researchers from the Tatar
Linguistics Department of Kazan (Volga Region) Federal University and published by the Kazan
University Publishing House in 2020. The work explores the peculiarities of the modern Tatar spoken
language in the fields of lexicon, phonetics, morphology and syntax. The main focus is on the
functional capabilities of language units, widespread in spoken language, and the scope of their
distribution. The monograph contains about 1,460 audio recordings of unprepared spontaneous speech
patterns by the middle and western dialect representatives of different ages and social statuses. The
authors of the monograph managed to distinguish the identifying marks of the modern Tatar spoken
language and to determine their distribution in public groups, using complex research techniques. The
work promotes the development of the theory of the Tatar language, and makes a significant

contribution to the fields of dialectology,
linguoculturology.

communicative

linguistics, sociolinguistics and

Key words: Tatar language, spoken language, lexicon, phonetics, morphology, syntax.

The modern Tatar language is among the spir-
itual and cultural treasures created by the Tatar
people over centuries. Being an achievement of
folk speech culture, the phonetic structure, word
groups, and vocabulary of our language are incred-
ibly rich. Socio-historical events and changes in
society have had a certain impact on both the lan-
guage and its development.

As it is known, the Tatars have not dissolved
among other nations over centuries, they are one of
the great peoples who have preserved their culture
and their language. Our language is still alive to-
day, satisfying the need for communication in all
spheres of life of the Tatar people scattered around
the world. There are also lexical units in the Tatar
language that do not meet literary norms, but are
used in the speech of representatives of certain re-
gions and of various social statuses. Language
changes, formed during international interactions,
first take place in the spoken language; some of the
features may spread further and even lead to quali-
tative changes in the national language.

In the current context of globalization, lin-
guists, working at Kazan Federal University, pay
special attention to identifying the state of the Ta-
tar language and to determining the direction of its
development in time when boundaries between
languages and cultures are blurred. Recently, in

2020, the Kazan University Publishing House pub-
lished the work “Modern Tatar Spoken Language:
Identification Signs and Social Differences” by G.
Galiullina, E. Kadirova, G. Khadieva (a mono-
graph, Kazan: Kazan University Press, 2020, p.
222), which is devoted to the study of the Tatar
people’s daily speech, exploring various layers of
the language. It is written in Russian. The introduc-
tory part of the collective monograph, its chapters
“Theoretical and Methodological Bases of the
Study of the Tatar Spoken Language”, “Lexical
Identification Signs of Modern Tatar Speech” and
the conclusion are written by Prof. G. Galiullina,
Doctor of Philology. The chapter “Phonetic Identi-
fication Signs of the Modern Tatar Speech” is writ-
ten by G. Khadieva, Candidate of Philology, Asso-
ciate Professor; the chapter “Grammatical Identifi-
cation Signs of Modern Tatar Speech” is written by
E. Kadirova, Candidate of Philology, Associate
Professor. The appendix provides basic linguistic
features of the spoken language, speech samples
from representatives of various community groups,
and examples of the language units’ usage in spon-
taneous speech.

The monograph focuses on identifying the
functional features of lexical, phonetic, morpho-
logical and syntactic units that are widespread in
the Tatar spoken language, and on determining the
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scope of their distribution. 1 would like to dwell on
the linguistic material, used by scholars in this
work, which explores the state of the modern spo-
ken language of the Tatar people and its problems.
The main factual material consists of 1460 audio
recordings of unprepared spontaneous speech sam-
ples by representatives of the middle and western
dialects of different ages and social statuses. The
respondents were grouped according to their edu-
cation level, gender and age. The division of the
recorded speech into the samples of young and
middle-aged language speakers allowed the au-
thors to determine the nature and depth of the use
of the linguistic features frequently found in the
language. In some cases, the data from the “Corpus
of the Tatar Language” and the “Corpus of the Ta-
tar Fiction” were also used to substantiate the re-
sults. In order to preserve the naturalness (sponta-
neity) of the recorded speech, communication with
informants was carried out under different condi-
tions. The factual material, consisting of audio re-
cordings, is a reliable source in the objective de-
scription and scientific substantiation of the state
of the modern Tatar spoken language.

The monograph consists of four chapters and
an appendix. The first chapter, entitled “Theoreti-
cal and Methodological Basis for the Study of the
Tatar Spoken Language” (pages 9— 31), discusses
the concepts of the literary language, codified in
modern linguistics and spoken language. It in-
cludes explanations of the spoken language status
of such modern linguists as A. Gerd, E. Zemskaya,
R. Frumkina and others, definitions and explana-
tions of the scholars who studied the Turkic lan-
guages, such as A. Hazratkulov, R. Amirov, M.
Khaldarova, B. Urinbaev, S. Khamidova, R.
Zhashuev and G. Basyrova. Advances in the study
of the Tatar spoken language are systematically
covered in the monograph. The issue of spoken
language was raised in Tatar linguistics in the late
nineteenth century in the studies of S. Kuklyashev,
M. Ivanov, K. Nasyri and N. Katanov. In the early
twentieth century, G. lbragimov, G. Alparov, L.
Jalay and Sh. Ramazanov studied the issue of spo-
ken language and the use of lexical units related to
spoken language. Various aspects of spoken lan-
guage are clarified in varying degrees in the works
of such scholars as M. Zakiev, V. Khakov, H.
Kurbatov, I. Bashirova, I. Nizamov and others. F.
Safiullina, who thoroughly studied the syntactic
features of the Tatar spoken language, defines spo-
ken language as a kind of functional styles charac-
terized by precise style features. In 1. Nizamov’s
works spoken language is called soylamiyat and is

studied as an independent system that incorporates
the features of the nation’s thinking and communi-
cation. The authors of the reviewed monograph
conclude that the study of spoken language in Ta-
tar linguistics is preferable from the functional
style perspective. In the book “Modern Tatar
Spoken Language: Identification Signs and Social
Differences”, the authors examine spoken language
within the framework of a particular system set
against the literary language.

The chapter “Lexical Identification Signs of
Modern Tatar Speech” (pp. 31 — 86), in addition to
literary and neutral words that occur in free con-
versations in everyday life of the Tatar people, dis-
cusses simple speech vocabulary, dialectal and in-
terregional words, barbarisms, jargon, slang and
professional elements of speech. The use of differ-
ent language units in speech is studied depending
on the respondents’ place of residence, social sta-
tus, age, type of education, emotional state and
other factors. This approach is set as the main cri-
terion in all sections of the monograph. It includes
today’s language of the Tatar youth, slang in their
language, slogans typical of social groups, barba-
risms, universal and asymmetric elements, and
numerous examples of words and word forms that
have undergone various changes. It is noted that
among the units, evaluating semantic and expres-
sive-stylistic features, simple speech vocabulary is
actively used in spoken language. The phenome-
non of interference, typical of the modern Tatar
spoken language, is studied in connection with lin-
guistic conditions, psychological and socio-cultural
factors. The results show that the use of words,
borrowed from other languages, despite the pres-
ence of their full equivalents in the Tatar language,
has become commonplace for Tatar speakers, and
that there are practically no limitations in the paral-
lel use of the vocabulary of the two languages in
bilingual conditions. After reading the monograph,
you will be able to get acquainted with personal
observations and opinions of the researchers, con-
cerning basic and applied lexical features of the
spoken Tatar language.

In communication, information is transmitted
by means of vowel phrases — words — that have
certain meanings. Communication is provided by
voices and supersegment units that play an im-
portant role in highlighting the meaning. The cur-
rent pronunciation rules of phonemes and their use
in speech constitute the phonetic norm of the Tatar
language. The chapter ‘“Phonetic Identification
Signs of Modern Tatar Speech” (pages 87 — 133)
examines the phonetic features, observed in the Ta-
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tar spoken language. G. Khadieva shows that char-
acteristic features of the Tatar spoken language
are: the intensity of speech, indistinct articulation;
the reduction of individual sounds and sound struc-
tures; the pronunciation of the open sound [a] in all
the positions of the word; the equivalence of the
sounds [a] ~ [i]; the decomposition of the sounds
[o], [6] and the use of the [u], [li] sounds in their
stead; the equivalence of the diphthong [6i] to the
sound [i]; the production of the sound between [0]
and [u] instead of the Tatar sound [G] and the ap-
proximation of the sound [e] to the sound [i]; spe-
cific features in the pronunciation of syllables: [ch]
~ [s]; [z] ~ [s]; [¢] ~ [9]; [a] ~ [x]; [n,] ~ [n]; [d] ~
[i]; O] ~ [dj]; [h] ~ [kh]; [t], [d] ~ [t'], [d']; the
equalization of the sounds [w] ~ [b], [b] ~ [w]; the
lack of the labial [a] sound after lip-pulling; the
loss of tension, jaw-dropping and variability in a
rapid speech process. The scholar explains that the
reasons for deviations from the norm, reflected in
the speech of the respondents, are related to the in-
fluence of dialects, as well as the interference phe-
nomena caused by active bilingualism, in addition
to the absence of special letters for each phoneme
in the Tatar alphabet. Intonation features play an
important role in spoken language: elongation of
syllables, changes in speech tempo, a sharp in-
crease and decrease in tone, etc. These features
were examined using a Speech Analyze Computer
Program.

The section “Grammatical Identification Signs
of Modern Tatar Speech” (pages 134-179) ex-
plores and analyzes the categories specific to mor-
phology and syntax, and their functional capabili-
ties in spoken language. In this chapter, the scholar
E. Kadirova explores the use of independent and
auxiliary word groups as a complete system. In the
field of noun clusters, the researcher highlights the
use of special forms of adverbs in other contexts
and the addition of Russian suffixes to nouns in the
speech of young people (Reginchik — Regina,

Elchik — Elmira, Alsunchik — Alsu, Enjeshka —
Enje, Jimeshka — Jimesh, Alsush — Alsu, etc.), the
presence of additional adverbs in the adjective
group (byyelgysy, hazergese, bugengese), the use
of Russian derivatives, for example Babay ul tozhe
shundyy obchitel 'nyy buldy (male, Kazan, 36 years
old), ni, nima, nasta in the spoken language , as
well as the active use of the substitutions from the
Russian language; the subgroups of the verbs are
distinguished from the Tatar literary language and
other dialects. In the field of morphology, among
the features that distinguish the spoken language
from the literary language, the researcher under-
lines the simplification phenomenon in the lan-
guage, the influence of dialects and the influence
of the Russian language. By providing numerous
examples, the “Syntax Section” confirms that de-
viations from the literary norm, related to sentence
construction, are caused by the constant use of
Russian-style patterns in speech, which has be-
come a hallmark of modern Tatar spoken language.

Although the monograph is written by a team
of authors, the construction of the categories spe-
cific to each of the language branches, their func-
tions in the Tatar spoken language are studied on
the basis of a single principle, and the language
branches are in close contact with each other. As a
result, the identification signs of the modern Tatar
spoken language have been identified and distrib-
uted in groups, based on numerous examples. I
would like to note the theoretical substantiation,
provided by the authors, and their skill of using
live spoken vocabulary in the systemic study of the
spoken language, which enabled them to come to
general conclusions. Today, in the context of the
national strategy for the preservation of the lan-
guage, the protection of the people and the survival
of the nation, the importance of this monograph is
particularly timely, as it considers both the modern
spoken language of the Tatar people and its future.
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I.P. TAJINYJIJIMHA, D.X. KAJIMPOBA, I'.K. hATUEBAHBIH «XO3EPTE
TATAP COMJIOM TEJIE: WIEHTU®UKALINOH BUITEJIOPE hoM
COILIUAJD TU®PEPEHIUALMSICE» («COBPEMEHHAS
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MPU3HAKHU U COLUAIBHAS TUPOEPEHIIAALINS», 2020. 222 c.)
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Kazan denepanp yHUBEpCUTETHI,
Poccus, 420008, Kazan m., Kpemis yp., 18 Hue #opr,
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Basmomone Kazan (Mpen Oye) ¢enepans yHUBEpCHTETHIHBIH Tarap Tene OeneMe Kadeapackl
ranumHope ['.P. Iammymiunna, 3.X. Kamupoma, I''K. Xamuesa aptopisirsiga 2020 enma Kazan
YHUBEPCHUTETHI HOUIPHATHIHIA OACBUIBINT YBIKKAH «Xo3epre Tarap COWIOM Teje: WIACHTH(UKAIMOH
ounrenope hom commane muddepeHnuanusace» IUTOH MOHOTPA(UACCHO aHAU3 scana. Xe3MOTTd
JIeKCHKa, pOHETUKA, MOP(OIIOTHsI, CHHTAKCHC TeJl TApMaKJIapbIHJa Xa3epre TaTtap COUIOM TEJIeHD Xac
KypeHeluap eipoHesns. Ten urbtudap counoM TEIeHAS KMH Tapajbllll TalnkaH Tell OepaMIICKISpEHEH
(YHKIIMOHANE MOMKHHIICKIOpE, Tapalblll IaupaCeH adblkiayra IOHAIAepesaraH. MoHorpadusans
KyJUIAaHBUITAaH TEJl MAaTepHaNbIH Tepye AmbTore hoMm commanbs cTaTycTarsl ypra hom KeHOaThIII
JIMAJIEKTHl BOKMJUIOPEHEH allIaH 93€PJIOHMOroH CIIOHTAH CoililoMe s3AbIphIn anbiHrad 1460 aynuosisma
TOIIKWII UTS. MOHOrpadust aBTOPIAPH! TUKIIEPYIS KOMIUICKCIIBI aJbIMHAP KYJUIAHBII, Xo3€pre TaTap
COWIIOM TeJICHEH HICHTHU(HKAIMOH OMITENIOpeH aephlll YbIrapblpra hoM IKTHMAarslii TOPKEMHOPAS
TapaJbIlIbIH ayblKiIayra HMpEeIIkoH. Kuram Tatap TeleHEH TEOpHSICeH YCTepyrd, IHaJeKTOJIOTHS,
KOMMYHUKATHUB JIMHI'BUCTHKA, COLUOJHMHIBUCTHUKA, JIMHIBOKYJIbLTYPOJIOTHUA OJKIJIOPEHI 3Yp OJICHI
KEpTd TOPraH TbIJIBMHU Xe3MAaT OyJIapak 09sIoHEPTra JIACKIIbI.

Ten TOIIEHYATIP: TaTAp TEJIe, COMIOM Tele, JeKcuka, GpoHeTHKa, MOP(OIOrHs, CHHTAKCHC.

Xozepre Tarap Tele Trachlpyap JI9BaMbIHIA
XaJKbIOBI3 TapablHHAH WXKAT MTENTOH pyxu hom
MOJIOHU XQ3UHOIOPJOH CaHajla. XaJblK COHIoM
MOJISHUSITEHEH Ka3aHbIIbl Oynapak TeleOe3HeH
aBa3 Te3eJelle, Cy3 TOPKEMHIPE, CY3JIEK COCTABBI
TKOeN  JIOpMKSAe  Oalt  Oynbiml  oelkad.
WokTuMarelif-rapuxy BakblAraliap, *XOMIBIATHTIrE
Y3ropenuIsp TeNrs 119, aHbIH YCELIeHd 110 Ounrene
KYJIOMJ® MOTBIHTHI SICBIMATIAP.

bunrene Oynranua, TaTapiap Kyn TrachkIpiap
IoBaMblHOa Oalllka XaJbIKJIap JuYEHId Jpen
foranmaras, yi — Y3 MoIoHHsTeH hoMm y3 TelneH
cakian KairaH Oeek xamblkiapaaH. JleHbsra
cHOENToH TaTrap XaJKbIHBIH TOPMBIII-KOHKYpelle-
HEH OapibIK OJIKAJISPEHAS apajianly HXTBISHKBIH
KaHOTaThJIOH/AEpEN KWITOH Tenede3 OyreH 19
XopokarTe. Tarap XanKbIHBIH TENeHAS oao0u
HOpMajiapra cbliiMara, oMMa Te0OK JaupaceHeH
hoM Tepyie WXTUMAarblii KaTiiaM BOKHIUIOPEHEH
COUIOMEH/I9 KYJUIaHBUITaH OEpOMIIEKIISP /19 YpPbIH
asa. Xayplkapa akTUB OarjiaHbIIIIap 3aMaHbIHAA
Tenge OapiblKKa KHJIQ TOpPTaH Y3ropeluisp, HH
OYBaJl CeilloM TeNeHId YpBIH aja, Kakhoep
Y3€HUQJICKIIOp, KUH Tapajiblll ajiblll, XaTTa MHUJUIA

TEJIHEH ChI(aT STbIHHAH Y3rOpelIeHd KUTEPEpra
MOMKHH .

Kazan denepanb yHWBEpCUTETBIHAA SIILISYYE
TeJ TaluMHOpe OyreHre Tri00ajbiomy IapT-
JapelHAa, TEeJUIOp hoM MOASHUSATIOpP apachlHIA
YMKIOp JKyelraH 3aMaH[a TaTrap TeJICHeH
TOPBILIBIH AYBIKJIAYTa, YCEII-Y3ropell OHAJEI-
JIOpeH OWiTenoyrs aepydya 3yp HreTubap Owmpa.
One sHa ThIHA, 2020 enpma, KasaH yHuMBepCHTHI
HOIIPHUATBIHAA  TaTap  XaJKbIHBIH  KOHJQJIEK
apajallyarsl COHJIOM TeJIeHEH Tel APYCJIapbIHbIH
Tepyie KaTJlaMHapblHa KaparaH KYpeHEIUIap
THKIIEpENraH «Xo3epre Tarap CeislaM Telne:
uaeHTUQUKANUOH  Ownrenope hom  corumans
mupdepenunanuscey (I.P. Tlammymmmna, 2.X.
Kammpona, I'. K. Xaguera. CoBpemMeHHast TaTapckas
pasroOBOpHAsI peub: HICHTU(UKAIIMOHHBIC MMPH3HA-
KW U colManbHas auddepeHnuanus: MoHOrpagus.
Kazanb: M3narensctBo KazaHckoro yHuBepcurera,
2020. 222 c¢.) xe3mare Hauiep HTeNje. Y pyc
TeneHAs s3pUirad. KomiekTuB MoHOrpadusHeH
Kepel enenleH, «Tarap ceilyioM TeneH eipoHYHEH
TEOPETUK-METOJIONIOTHK  HHUTE3NIpe», «Xazepre
TaTap COWJIOMEHEH JIeKCUK HWACHTH()UKAINOH
Ounrenape» OynexmopeH hom  HomrarbiH ——
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¢unonorust poHHOpe noktopsl, mpodeccop I.P.
lanuynnuua, «Xao3epre Tarap  CONUIOMEHEH
(honeTHK MAeHTH(DHUKAITMOH OHMITEIope» OynereH —
¢unonorust ¢oHHOpe KaHammatel, goneHT [.K.
hanuesa, «Xa3epre Tarap ceillioMeHEH IrpaMMaTHK
HIEeHTU(OUKAITHOH omrenope» Oyneren
¢unonorust (GoHHOpPE KaHAMAATHI, JOICHT O.X.
KamupoBa s3ran. KymsiMTa enemieHmo ceiyioMm

TEJCHEH TON JUHTBUCTHUK OWIrenope, TopIe
WKTUMarbli  TOPKEM  BOKWJUIOPEHEH  COMloM
ypHokIope hom  crnoHTaH — ceWlIoMIo  Tel

OepoMIICKIIOPEHEH ~ KYJJIaHBUIBIIIBIHA ~ MHUCAJUIAP
KUTEPEJIToH.

MoHnorpadusas Tenm UrbTHOAp TaTtap COWUIOM
TEJNEHAS KUH Tapasiblll TanKaH JEKCUK, (pOHETHK,
MOP(}OIIOTHK, CHHTAaKCUK OEpoaMIICKIOpHEH (YHK-
UOHAJIb MOMKUHIICKIIOPCH aubIKJIayra, TapaJibIild
JaupaceH  OWITeNoyra  IOHONTEeNroH.  Tarap
XaJIKBIHBIH XQ3€pIe€ COWHIoM TEJIEHEH TOPBILIbIH
avpIKJIaraH, mpoOiieManapslH Oapiaran —oiere
XE3MOTTd TanuMHOp (aiimananran Tenm warepu-
QJIBIH aePhIM OMJITEIISN YTOPId KUPIK TUI CAaHBINM.
Xe3MoTTd Ten (PaKTUK MaTepUallHbl TOpJje SIlb-
Tore hoMm comumane crarycrarel ypra hom keHOa-
THIII TUATICKTHl BOKWIUIOPEHEH ajlaH 93epIIoHMd-
[OH CIOHTaH CeislaMe s3ABIpbIN anbiHra" 1460
ayaMosi3Ma TOIIKWI WTd. PecroHnentiap Oenem
JopaXkace, KeHece hom sime OyeHuYa TOPKEMIIOH-
roH. CeifmoMHe sSIBbIop hoMm ypTa sAIIbIspasre Tel
BOKIWJIIOpEHS OYJy TenAd KHUH Tapajblll TalKaH
hoM ceiinom TeneHeH aepbiM Oep Y3eHYAIEKIIe SThI
OyJiapak CaHaJIBIPTa XakKJIbl TEJ Y3€HYQJICKIOpEHEH
acbUIBIH hoM KyJUIaHBUIBILI TUPSHIIETeH aublKilapra
MOMKHHIJIEK OWpProH. AepblM OYpakiapia, HOTHU-
KoNlopeH HHre3ndy edeH, «Tarap TeneHeH s3ma
Kopiycel», «Tarap MaTyp omoOuSATBHI KOPIYCBD»
MaTtepuamapel Aa Qaiinananpumrad. CelIoMHEH

TaOurelisiered  (CIOHTAHJIBITBIH. - acc. D.H.)
cakyjay MakcaTblHIa, uHpOpMaHTIap OeJoH
apananry — Tepje  LIapTiapAa  y3AbIPbUIraH.

AynuosaManapjaH  Topran (akTHK MaTepHal
X93epre Tarap COWJIOMEHEH TOPBIIIBIH OOBEKTHB
TacBUpiayna, (OHHM HHIE3JISY[  bIIIAHBIUIBI
YpITaHaK OyIIbI TOpa.

Momnorpadust aypt OyiaekToH hoM KyuibiMra
eJICIIOpEeHHOH Topa. «Tarap ceilloM  TeneH
OMpPOHYHEH TEOPETUK-METOJOJIOTUK HUTE3IIope»
Iun aranaraH Oepende Oyiekta (9-310.) xasepre

Ten OeleMeHAd KOMU(PHUKALMSIIOHTOH, ATBbHU
HOpMajiapra cajblHraH om0u Ten hom ceitnom
TeJle TOIIeHYaope Kapajna. Xo3epre 3aMaH

JUHTBUCTUKACBIHIA pyc TranmuMHopeHHoH A. C.
I'epn, E. A. 3emckast, P. M. @pymkuna h.6., Tepku
TEJUISPHE OMPOHTOH TaTMMHIpASH A. A. Xazpart-

kynos, P. C. Ammpo, M. Xanmaposa, b. V.
Ypunbaes, C. M. Xamunosa, P. b. XKamyes, . A.
BaceipoBa  Xe€3MOTNOpeHJ®  COHIOM  TeJeHEH
CTaTychbl XaKbIHAArbl ©HPOTMANSP YpBIH airaH.
Tarap celnoM TelleH OWPOHY OJIKICEHIre
Ka3aHBIIIIAp XE3MATTO  CHUCTEMAaJIAIlTHIPBLIBIIT
AKTBIpTHUITaH. Tarap Tene OelleMeHIo CoHlloM
Tese Mackanace uHae XIX raceip axeipeina taba C.
Kyknomes, M. UBanos, K. Hacwiiipu, H. Katanos
XE3MOTIIOPEHAD KyTopeno Oanureiii. XX Tacep
OalIapeiHIa COHIOM Telle MAOChAJIdCE, COHIIOM
TEJICHd  Kaparal JIGKCHK  OepoMIIEKIIOpHEH
KyJUIaHBUIBI y3eH4aneknope I'. Mopahmmos, T
Anmnapos, JL. Koo, 1II. Pamazanosn
XE3MATIIOpEHAd KyTapens. CeiisioM TeneHeH TepJe
acrektnapel M. 3. 3okueB, B. X. Xakos, X. P.
Kypb6aros, 1. b. bammposa, . M. Huzamos h.6.
TATUMHOPHEH XE3MOTJIOPEHIQ Tepiie TopaXkKoId
AKTRIpTEUTTad. CeilloM TeNeHEeH CHHTAaKCHK Y3CH-
yoneknopeH oarpadubl eiiporroH @. CaduymimHa
COWJIOM TeJIeH TOraJl CTHJIb Y3EHUQJICKIope OeoH
XapakTepiiaHraH (yHKIMOHAIb CTHIIBIOpHEH Oep
Tepe uren Kapeii. M. HuzaMoB Xe3MoTIopeHID
COMIoM TEJIC CONTOMUSIT IHI aTallblll, MUJIJIOTHEH
¢dukepioy hoM apanamy y3eHYQJICKIOPEH TyILIa-
raH MOCTOKBHIMIL crcTeMa Oyllapak eNpoHENToH.
Bosimono Topran MoHorpadusi aBTOpIaphl TaTap
Ten OeleMEeHAd CoWoM TelleH (QYHKIHOHAID
CTHJIBJIOP KY3JIETEHHOH THKIIEPY OCTEHJICK ajiraH
JIUTOH HOTWKOTS KWITOH. «Xo3epre Ttarap ceilioMm
Tene: WACHTU(HUKAIMOH Omnrenape hom coruanb
nmuddepeHnuanusice» KUTaOBIHIA aBTOpiap CoOii-
JIOM TEJIGH HOpMAaJalllkaH oJo0M Tenrs KapIibl
KyeliraH aepbIM Oep crcTeMa YHKIOPEH/IS THKIIIe-
po.

TaTap KemelmopeHEeH HWPEKIIe SHI'OMOIOPEHID,
KOHJIQNEK TOPMBIIBIHIA YpPbIH airaH oJo0u,
TOMYMKYJUIAHBUIBIIITArbl CY3JIQPJAH ThIII Taau
COMIIOM JIEKCHKACHI, auaneKkTans hom Tebokapa
CY3JIop, BapBapU3MHap, >KaproH, cjeHr, mpodec-
cuoHanb h.0. ceiymoM snemeHTIaphl «Xa3epre
TaTap COMJIOMEHEH JIeKCUK WICHTH()UKAIMOH
ounrenape» (31-86  6.) Oynerenme  Kapana.
CelimoMao Topie Tenl OepoMIICKIIOPEHEH KyJiia-
HBLTYbI PECIIOHACHTIIaPHBIH, Ay  YPBIHBIHA,
COLMaJIb CTaTyCbIHA, SILEHJ, OelleM I9PIKICEHD,
SMOLHMOHANL TOpbImbIHA hom Oamka dakTopnapra
Ooiine elipoHenToH. by kapamr Xe3MoTHEH OapiIbIK
OyJekyopeH1d Tenm KpuTepuil Oynapak KyemnraH.
Xe3MoTTa OYyreHre Tarap SIIBIOPEHEH CousioMe,
anap TENeHJ® YPbIH allfaH CJICHT, MWKTHMArbIi
TOPKEMHOPra  Xac  JKaproH, BapBapu3MHap,
yHHBepcainb hoM acMMEHTHK 3JeMEHTJIap, Tepie
y3roprynopra nydap Oynran cy3 hom  cy3
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(opManapelHBIH KYTICAHJBl YPHOKIOPE  YPBIH
anrad. CeMaHTHK hoM 3KCIIPECCUB-CTHIINCTUK 0951
OMpo TOpraH OCepoOMIICKIIOPIOH, Tagl CoMIoM
JIEKCUKACHIHBIH COWIOM TEJNEHId aepydya akKkTUB
KYJUTAaHBUIBIIIBl ~ KYPCOTENToH. Xo3epre TaTap
COWJIoM TelleHo Xac WHTephepeHInsl KypeHele
JUHTBUCTUK IIapTiap, MCHXOJOTHK hom comumo-
MoJZIoHHM (DaKTOpiap OOWUIOHEHICHID OMPOHEITIH.
Tarap Temenae SKBHBaJIEHTIAPHI OyIyra Kapamac-
TaH, Oamka Tenm cysnopeH (alimamaHy Tarapda
COWIIOUIYYENISp ©4YeH TaJoTH KYPEHEIIKd oio-
HYEH, OWJIMHTBaJIb MapTiapia WUKE Tel JIeKCHKa-
CBIH SHOMI® KyJUIaHyJa YHKISp JKyela OapyblH
KYPCOTKOH  HOTIKQNOp OyreHreHe  Kysauia,
KUJIOUOKHE KaWTBIPTHIPra KUPOKJIETeH KHCOTO.
MoHrorpadusiHe  yKpITa4, TaJIUMHEH  IIOXCH
Ky3arysiope hoM y3eHuonekie Qukepiaope OeioH
HBIKJIAN TaHBIIA aJavyakchl3, aHga Xo3epre Tarap
COWNIOM TEeJNEeHI® KWH Tapalblll Tankad hom
COWJIOM TeNIeHEH aepbiM Oep Y3EHYONeKJe STHI
Oynapak caHanbIpra Xakjibl JIEKCHK Y3€HYOJEK-
JIOpHEH achUIbl hoM KyIDIaHBUIBIIBI TYIBI Oep
CUCTEMa UTeT OMpPENToH.

Apanamyaa ~— Moreaymar — Owirene  Oep
MOT'BHOJIOPIa Usl OynraH aBa3 TE3MAJIdPE — CY3JIap
— SpIOMEH/S TammubIpeuUia. SArpHU Xo0opiomIyHE
MOT'BHO aepyda MehuM posb yiiHaran aBasznap hom
CyNepcerMeHT OepoMIICKIIOp TOAIMUH UTd. Donema-
JAPHBIH TaMalge OyiraH oWTelem Karbliaoiope
howm ceitnmomms anapnan daiinanany tatap TeJIeHEH
(OHETHK HOPMACHIH TOUIKHJI HTO. «Xa3epre Tarap
celimoMeHeH (OHETUK WACHTU(PUKAIMOH Owire-
mope» (87-133 ©.) OynereHmge TaTap CceioM
TENEHAD KY39TeNTraH (OHETHUK  Y3CHUONICKIAP
tukmepend. Iamumo I'.K. haauesa Ttarap ceitnom
TEJICHEH XapaKTepIlbl OWiTesope UTeN COUIOMHEH
KBI3Y TEMITbIH, apTUKYIHUALNNSHEH aYbIK OyJIMaBbIH,
aeppIM aBa3apHBIH hoM aBa3 Te3eIMANIOpEHEH
peaykuusuioHyeH Kypcaro. CeiloMas Cy3bIKIap
oliTenenieHs xac OynraH cy3HeH  OaplbiK
TIO3ULIASIIOPEH/IO avbIK [a] aBaswl oteny, [9] ~ [u]
aBa3JIapBIHBIH TOHTAJUIETE, [0], [6] aBa3mapbIHBIH
HpeHce3Nallye, anap ypelHbIHA [y], [Y] aBasmapsl
KyJUIaHbUTY, [6H] nu(TOHTHIHBIH [K] aBa3bl OeloH
TOHraJuIere, [0] aBas3sl TaTap couoMeHad [0] hom
[y] apacbiHgapak o#Teny, [37] aBa3blHBIH [H]
aBasblHa SKBIHAIOBI OWITEIIOHTOH. TapThIKIap
omiTtenemenao y3enganexiop [4] ~ [c]; [3] ~ [c]; [F]
~ [r]; [x] ~ [x]; [1] ~ [u]; [a] ~ [#]; [x] ~ [mx]; [h]
~ [x]; [] ~ [m]; [1], [a] ~ [T'], [x']; [6] ~ [W]; [w] ~
[B] aBasnapblHBIH  TOHTQJUIONIYE; HPEH-UPEH
TapTHIKJIAPbIHHAH COH Jabuaik [a°’] aBassl Oyimay,
WPEH-UPEH TapTHIKJIAPBl SHBIHJA TapTHIKJIAPHBIH
HMPEHIIONIMOBE, TU3 CONJIOM TPOIECCHIHIA Kaibep

TapTHIKJIAPHBIH, WKCKIOPHEH TOIleNl  Kalyhl,
BapHATHUBIBIK KYpeHeNuIope OeloH XapakTepiaHa.
lanumo pecnioHAEHTNIAp COWIOMEH® YarbuIraH
HOpMaJaH TaHMBUIBII COOSIIOPEHEH AHANEKTIap
TodCHpe, HIyNaidl YK aKTHB HMKETeIUIeNIeK HOTHKO-
ceHIo OapiplKKa KHJTOH HWHTEepdEepeHIs Kype-
Henuiope OenoH OofienereH, mynail yk TaTap
andasuteiHAa hap GoHema eueH maxcyc xapedap
OynmaBsl Oenon aHnata. CeiloM TeneHI® Mehum
pOIb yifHaraH MHTOHAIIMOH Y3€HYQNEKIIOp: CY3bIK-
JIApHBIH O3BIHAIObI, COWMJIOM TEMIIBIHBIH Y3rapye,
TOHHBIH KHCKEH KyTopeiye, TYOoHO[0e, CY3BLIYHI
h.6. Owmnremope Speech Analyze xommbroTEp
MporpaMMachid (haiiiamaHbIll THKIIEPEIT9H.
«Xaozepre Tarap CeilIoMEHEH TIpaMMaTHK
uneHTuukaimon  Oowirenape»  (134-179  6.)
Oynerenae mopdosoruss hom cuHTaKcHCKa Xac
Oynran KaTeropusIIop, allapHBIH COWIOM TEJICHID
Oamkapa TopraH (QYHKIHOHAIF MOMKHHIIEKIIOpE
Oapnanran hoM aHammsnmaHraH. Oiere OYyIIEKTd
ramumo  O.X. KamupoBa MecTokbliiib  hom
APAOMIIEK CY3 TOPKEMHOpPEHEH KYJUIaHBUIBIIIBIH
Tymel Oep cucreMa Oynapak eHpoHen YbIKKaH.
Hcem cy3 TepkeMHOpe OIIKICEH/Id Y3CHUYQJIEK UTeIl
aepplM Kujem QopManapblH Oallka —KHJIeml
MOT'BHOIOPEHNIS KYJUTAaHY OYpaKJIapbiH, SIIBIOP
COWIOMEH/I9 HCEMHOPra pPyC TEJCHEH HPKAJIoY-
KEUEepOUTY KyIIBIMUANApbH ocTay (Pecunyux —
Pecuna, Onvuux — Onomupa, Ancymuux — Ancy,

Ouogewka — DHoge, dgUMeEKA — JCUMEL,
Tatiwyns — aviwa, Ancyw — Ancy h.6., ceiiidar cys
TOPKEMEHJ]®  OCToMd  KylmIbIMyanap  Oyiy
(6vrenevics, Xaszepeece, byeencece), pyc

aNbIHMANApbIH KYyJUIaHY, MOCOJIoH babatl yin mooice
wyHovll obwumenvuwvili Oyioul (up., Kazan, 36
SIIb), COMIIOM TEJICHID MU, HUMD, HOCMD, TIyIai YK
pYC TEJCHHOH KEProH aiMAallIbIKJIapHBIH AKTUB
Oyiybl, (UIBUIb TOPKEMYAISPESHIIO TaTap o100u
TEJIEHHOH aepMajibl  oupakiap hom  Oamika
Y3CHUQJICKIIP OWJITeIIOHTOH. Mopdonorus
OITKOCEH/IO COUIIOM TeJIeH 990U TeINrd Kapiibl Kysl
TOpPraH Y3€HUYQNEKIop Oynapak Tenge 3KOHOMUS
KYpeHellle, SrbHU TalWIdITepy, IUaleKTiIap
TOICUpE, pyC Tele WOTBIHTBHICHI KYPCOTENTdH.
CuHTakcuc OyJereHIo XKOMIID Te3eNelIeHd 0aiie
971001 HOpMazaH TaWIBUIBIILIAP, PYC TEJIEHD Xac
KaJIBIIUIAPHBI ~ MEXaHWK  POBEHITY  COUIOMID
KYJUIAHBUIBIIIHBIH ~ JIaMMH  XapakTepia Oyiysl
X93epre TaTap COWIOM TeJleHEH HICHTU(HUKAIMOH
OunreceHa oBepenye Kyl CaHJbl MHUcAJIap OeloH
pacianras.

Mouorpadusi Tepsie aTopyiap TapadbIHHAH
s3bUICa Jla, TEN TapMaKIapbIHBIH hopOepcens xac
OyJnraH KaTeropusUIOpHEH Te3elelle, alapHbIH

199



F.SH.NURIEVA

Tatap CeWIoM  TeleHmo  Oamikapa  TOpraH
(yHKIIMOHATP MOMKHHJIEKIIape Oep MpUHIUIKA
HUTE3JIOHENT OUPOHENT9H, Tell TapMakKJIapbIHBIH
Oep-Oepce OENOH THITBI3 MOHOCIOITTI, XOPOKITT
Oymysl KypcotenroH. Hotmxo Oymapak, xo3epre
TaTap  COWIOM  TeleHeH  WACHTH(UKAIMOH
Oowinrenope aepbll YblrapbuiraH hoM WXKTUMAarbeii
TOPKEMHOP/IO  Tapalblllibl  aybIKJIAHTaH, Oai
mucamiap OemoH pacmanradn. CeiyioM TeJeH
cucTeMallbl  OUpOHEN, TOMYMH  HOTHIKOIIOPI
KWIYIO aBTOPJAPHBIH TEOPETHK 9d3epiere hom

JKaHIIBl  coiyloMo  OaiinbikHBl  Qaiiganana Oemy
OCTaJBITBIH J]a OWITENoN YTpra KUpoK. byrenre
KOH/Q TEJTHE CaKiiay, XaJbIKHBI CaKiay, MAJUIOTHE
AISTY ©4YeH, MWLM CTpaTerusi Kabyl HUTeIrsH
3aMaH/a, Xe3MaTHEeH ohoMusiTe aepyda urpTudapra
JaekK, YOHKU 0OsII0OHO TOPTaH MOHOTpadwsIIo TaTap
XaJIKBIHBIH Xd3€pre apajamly TelleH Kysamwlay [1a,
COWMJIOM TENCHEH KWJIQUOreH yiiay, aira Ttaba
XOPOKOT HWTY IOHOJCIICH OWITENoroH (QuKepiop
YpbIH anraH.

PEIIEH3USI HA MOHOI'PA®UIO I'. P. TAJINYJIJIMHOM,
3. X. KAIUPOBOI, I'. K. XAJIUEBOM « COBPEMEHHAS TATAPCKAS
PA3I'OBOPHAS PEUb: HIEHTU®UKAIIMOHHBIE IPU3HAKH
N COIUAJIBHASL TN ®PEPEHIIUALINS», 2020. 222 c.

®dany3a lllakyposua Hypuesa,

Kazanckuii ¢penepaabHbIil YHUBEPCHUTET,
Poccus, 420008, r. Kazans, yin. Kpemnesckas, 1. 18,
fanuzanurieva @yandex.ru.

B penensuu ananusupyercs MoHorpadusi «CoBpeMeHHas TaTapcKasi pa3roBOpHAsl peub: HICHTH-
(MKalMOHHbIE PU3HAKU U COLMabHAas AuddepeHralys», BpIIeAlIas B u3aarenscTse Kazanckoro
yauBepcureta B 2020 rony. ABTopaMu SIBISIIOTCS yueHble Kadeapsl TaTapcKoro si3piko3Hanus Kazan-

ckoro (IIpmBomkckoro) ¢enepanmsHoro yHuBepcurera [. P. Tammymmuaa,
HccieI0BaHNe

I'. K. Xanuena. Pabora TIpeACTaBIsET

9. X. Kaguposa,

JICKCUYCCKUX, (1)OH€TI/I‘IGCKI/IX,

MOP(HOJIOTHYECKUX, CHHTAKCHYECKHX OCOOCHHOCTEH COBPEMEHHOW TaTapCKOW Pa3TOBOPHOH pedn.
OCHOBHOE BHUMAaHHE YACNsAeTcsS (PYHKIHOHATBHBEIM OCOOCHHOCTSIM THITMYHBIX Pa3TOBOPHBIX 3JIEMEH-
TOB M CTENCHH WX PACHPOCTPAHCHHS B peyd. SI3BIKOBBIM MaTEpHAIOM HCCICHOBAHUS ITOCITYKHIA
1460 aynuo3zamnuceil HEMOATOTOBICHHOM, CIIOHTAHHON pevr TaTap pa3HOW BO3PACTHOM T'PYIIBI U CO-
MaJIbHOTO cTaTyca. biarogapst xopoiro mojgo0paHHOMY U YOeIUTENbHO aHAIM3UPOBAHHOMY (DaKTH-
YECKOMY Mare€puaily, aBTopaM yAdaJIOCh BBIABUTH U ONHUCATH I/II[EHTI/I(I)I/IKaL[I/IOHHI)Ie IIPpU3HAKKU TaTap-
CKOH pa3roBopHO# peun. MoHorpadus OyJeT nojae3Ha st UCClieJIoBaTeNel TEOPUH TaTapCKOTO S3bI-
Ka, TIpu pa3paboTKe mpoOJeM JHAJCKTHOTO S3bIKa, KOMMYHUKATUBHON JIMHTBUCTHKH, COIMOJUHTBH-

CTHUKHU, JIMHI'BOKYJIbTYPOJIOTHH.

KoaloueBble cjioBa: TaTapckuil S3bIK, pa3roBOpHas pedb, JIEKCHKa, (poHETHKa, MOpQOoIoTHs,

CHHTAaKCHC.
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LATEST EVENTS IN THE FIRST HALF OF 2021

On February 16-17, the Institute of Philology and Intercultural Communication of Kazan (Volga Re-
gion) Federal University hosted the International Research and Practice Conference “Linguistic Method-
ology School in the Republic of Tatarstan: History and Modernity” dedicated to the 100" anniversary of
Shakirova Liya Zakirovna, an outstanding scientist-methodologist and a prominent representative of the
Kazan linguistic school. The conference was held within the framework of the Year of Science and Tech-
nology in the Russian Federation, and the Year of Native Languages and National Unity in the Republic
of Tatarstan. All nine sessions, included in the program, were conducted both in-person and remotely.
Participants from Italy, Kazakhstan, Uzbekistan, Turkey, China, Egypt, as well as from the cities of Rus-
sia: St. Petersburg, Moscow, Yoshkar-Ola, Abakan, Saratov, Samara, Yekaterinburg, Ufa, 1zhevsk, and
Elabuga — joined online (for more details, see the official website of the IFIC KFU:
https://kpfu.ru/philology-culture/mezhdunarodnaya-nauchno-prakticheskaya-401989.html).

On February 18, the International Scientific and Methodological Online Seminar “Improving the
Methods of Teaching Languages: A Platform for the Exchange of Progressive Practices”, organized for
the fifth time this year, was held at the Institute of Philology and Intercultural Communication of KFU.
The organizers of the seminar were the Higher School of National Culture and Education named after
Gabdulla Tukay and the Kayum Nasyri Institute of the IFIC KFU, as well as the scholars from the Uni-
versity of the Aegean (the Republic of Turkey), Azerbaijan State Pedagogical University (the Republic of
Azerbaijan), Eurasian National University named after L. N. Gumilyov (the Republic of Kazakhstan),
Bashkir State Pedagogical University named after M. Akmulla, Crimean Federal University named after
V. I. Vernadsky, Moscow State Pedagogical University, the Tobolsk Pedagogical Institute named after D.
I. Mendeleev, and other universities.

The organizers of the seminar accepted 154 applications from teachers of universities and colleges,
teachers of native and foreign languages of general educational institutions, graduate students, masters
and undergraduates pursuing research into the problems of teaching and learning languages and topical
problems of Turkic studies from Russia, Turkey, China, Azerbaijan, Kazakhstan, and Syria (for more de-
tails, see the official website of the IFIC KFU: https://kpfu.ru/philology-culture/onlajn-seminar-
39sovershenstvovanie-metodiki.html).
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On February 25-26, a joint meeting was held with the participation of the Commission for Harmoni-
zation of Interethnic and Interreligious Relations of the Civic Chamber of the Russian Federation, the
Commission for the Development of Culture and Preservation of Spiritual Heritage of the Civic Chamber
of the Russian Federation and “Preservation and Support of Ethnocultural and Linguistic Diversity as the
Most Important Factor in Strengthening All-Russian Unity” Civic Chamber of the Republic of Tatarstan.

At the meeting, the experts discussed topical issues of the ethnocultural development and language
policy in the Republic of Tatarstan, analyzed the experience gained by the republic, and determined work
plans for 2021 within the framework of the Year of Native Languages and National Unity announced in
the Republic of Tatarstan.

Before the plenary session, three session meetings were held: “Issues of Preservation, Study, and
Teaching of Native Languages”, “The Role of Civil Society Institutions in the Preservation and Strength-
ening of Interethnic and Interreligious Relations in the Context of Digital Transformation”, “Preservation
of the Original Culture of Peoples: Regional Practices”.

The meeting was attended by members of the Civic Chamber of Russia, representatives of the FADN,
academic institutions of the Russian Academy of Sciences, the Foundation for the Preservation and Study
of the Native Languages of the Peoples of the Russian Federation, representatives of the executive author-
ities of the Republic of Tatarstan, experts in the field of ethnic relations, members of the plenipotentiary
office of the President of the Russian Federation in the VVolga Federal District (for more details, see the
official  website  of the  Public Chamber of the Republic of  Tatarstan:
https://oprt.tatarstan.ru/index.htm/news/1937852.htm).

On February 25-26, Kazan hosted the Final All-Russian Research Conference (with international par-
ticipation). The conference was organized by the Institute of Archeology named after A. Khalikov, the
Academy of Sciences of the Republic of Tatarstan, together with Kazan (Volga Region) Federal Universi-
ty.

The conference was attended by 79 archaeologists: in addition to the staff of the Institute, these were
researchers representing scientific centers of the Russian Federation (Astrakhan, Barnaul, Yoshkar-Ola,
Moscow, Rostov-on-Don, Samara, Saratov, Sevastopol, and Cheboksary), near (Kazakhstan) and far
abroad (Mongolia), who are actively cooperating with archaeologists of Tatarstan.

The conference discussed topical issues related to the preservation of the archaeological heritage, the
conduct of complex interdisciplinary research, methods and techniques of restoration work, the features
characterizing the issue of acceptance and accounting of archaeological collections and conducting scien-
tific expeditions.

The conference ended its work on February 26 with a scientific seminar “Urban Culture of the Tur-
kic-Tatar Population of Eurasia” (for more details, see the official website of the A. Kh. Khalikov Insti-
tute of Archeology of the Academy of Sciences of the Republic of Tatarstan: http://archtat.ru/itogovaya-
vserossijskaya -nauchnaya-konferentsiya-s-mezhdunarodnym-uchastiem-2 /).

On March 26-27, the Institute of Philology and Intercultural Communication of Kazan (Volga Re-
gion) Federal University hosted the International Research and Practice Conference “Tatar Literature and
Art in the Context of Interaction of National Literatures and Arts” dedicated to the 80™ anniversary of
Prof. F. Galimullin, Kazan Federal University. The event was attended by scholars, teachers and graduate
students of educational institutions of the Republic of Tatarstan, regions of Russia and foreign countries
(for more details, see the Intertat website: https://intertat.tatar/news/tatar_world/31-03-2021/bashkargan-
eshl-rem -karadym-da-shakkattym-foat-galimullinga-80-yash-5815775).

The Institute of the Tatar Encyclopedia and Regional Studies of the Academy of Sciences of the Re-
public of Tatarstan has launched a video project: a Youtube blog dedicated to outstanding personalities
from the Tatar world. Now the channel has already posted videos about Kayum Nasyri, Galimzyan
Sharaf, Mirsaid Sultan-Galiev, Galimzhan Ibragimov, Mansur Khasanov, Gabdulla Tukay, Musa Jalil,
Salikh Saydashev, and others. The video blog is conducted by the director of the Institute of the Tatar En-
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cyclopedia and Regional Studies Iskander Gilyazov, a full member of the Academy of Sciences of the
Republic of Tatarstan, Doctor of History (for more details, see the official website of the Academy of
Sciences of the Republic of Tatarstan: https://www.youtube.com/channel/
UCLqljduLwGrgmjmnLsAXNuw).

On April 12, a round table was held on the topic: “Distance Learning: Problems and Prospects” at
Satpayev University, within the framework of the International Research and Practice Conference
“Satpayev Readings — 20217,

During the round table, a wide aspect of issues was discussed: teaching the humanities during a pan-
demic; experience, problems and prospects of distance learning of various languages (Kazakh, Russian,
Tatar, Turkish, Azerbaijani), and the use of Internet technologies in language education. About forty five
scholars, working in the field of linguistics and philology, philosophy of education, language and humani-
tarian discipline teaching from Russia, Kazakhstan, Azerbaijan, Great Britain, and Turkey took part in the
discussion of these problems (for more details, see the official website of Satpayev University
https://satbayev.university/ ru / news / proveden-kruglyy-stol-na-temu-distantsionnoe-obuchenie-
problemy-i-perspektivy-posvyashchennyy-30-letiyu-nezavisimosti-kazakhstana).

On April 21-23, in the city of Penza, the All-Russian Research and Practice Conference “Languages
of Culture in the Context of Historical Heritage: On the 100" Anniversary of E. R. Tenishev” was held,
organized within the framework of the Year of Spiritual and Cultural Heritage in the Penza Region, the
Year of Related Languages and National Unity in the Republic of Tatarstan, the Year of Science and
Technology in the Russian Federation, the Year of Unity of the Tatar People, held by the Organizing
Committee and the Regional Public Organization “Tatar National Cultural Autonomy of the Penza Re-
gion” with the support of the World Congress of Tatars, the Government of the Penza Region, the Re-
gional Public Organization “Society of Tatar Ethnographers” of the Republic of Tatarstan, the Regional
Public Organization of Ethnographers of the Penza Region, the Penza State University and the Penza
State Agrarian University, and with the participation of leading scientists, specialists, ethnographers, edu-
cational and cultural workers, representatives of the public, mass media of the Penza region, the Republic
of Tatarstan and adjacent territories of the Volga region, and other regions of the Russian Federation (for
more details, see the official website of the World Congress of Tatars: https:/tatar-
congress.org/ru/blog/konferentsiya-priurochennaya-k-100-letiyu-so-dnya-rozhdeniya-uchenogo-
tyurkologa-e-r-tenisheva/).

On April 23, the Academy of Sciences of the Republic of Tatarstan hosted the International Research
and Practice Conference “Gabdulla Tukay in the Cultural Space of the 20"-21% Centuries”, dedicated to
the 135" anniversary of the classic of Tatar literature Gabdulla Tukay. The event was organized by the
Institute of Language, Literature and Art named after A. G. lbragimov, the Academy of Sciences of the
Republic of Tatarstan.

Mintimer Shaimiev, the State Counselor of the Republic of Tatarstan, the first President of the Repub-
lic of Tatarstan, was the first to address the conference participants via a video link. Recalling different
periods in the history of the Tatars and the republic, M. Shaimiev noted that the writer’s works, reflecting
the people’s aspirations and expectations, have always been his support and have given him strength. In
preparation for the conference, the organizing committee received about 100 scientific reports, including
those from foreign countries (Azerbaijan, Kazakhstan, Kyrgyzstan, Turkey, and Uzbekistan) and from
such cities as Moscow, Ufa, Makhachkala, Kazan, Naberezhnye Chelny, Elabuga, etc. The conference
was held with the participation of representatives of the Academy of Sciences of Tatarstan, the Union of
Writers, scientific, educational institutions, the media, etc. (for more details, see the official website of the
Academy of Sciences of the Republic of Tatarstan: http://www.antat.ru/ru/iyli)
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On April 26-28, the Institute of Philology and Intercultural Communication of Kazan Federal Uni-
versity hosted the International Research and Practice Conference “Tatar Poetry and Culture of the Se-
cond Half of the 20™-Early 21* Centuries: A Dialogue with Western and Eastern Artistic Traditions” (on
the 80™ anniversary of the Tatar poet Renat Kharis) (for more details, see the official website of the IFIC
KFU: https://kpfu.ru/philology-culture/--2.html).

On April 30, the Faculty of Law, Kazan Federal University, held an international round table “Legal
Status of the Turkic Languages: Theory and Practice”, dedicated to the Year of the Unity of Native Lan-
guages and Peoples. Scholars from Kazan University, jurists from Uzbekistan, Kazakhstan, Kyrgyzstan,
as well as lawyers and philologists from Dagestan and Tatarstan took part in the round table meetings.

The participants of the round table were greeted by Timerkhan Alishev, the Executive Vice-Rector for
International Relations of Kazan University. In their speeches, the speakers presented interesting infor-
mation about the current state of languages in their fields of research (for more details, see the official
website of the IFIC KFU: https://kpfu.ru/philology-culture/kfuda-t1257rki-tell1241rne1187-hokukyj-
statusy.html).

The information was submitted by G. A. Nabiullina, Associate Professor of the Institute of Philology and Inter-
cultural Communication, Kazan Federal University.
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2021 EJIHBIH 1 APTBICBIHJIA BYJITAH BAKBIATAJIAP

16-17 nue deBpans kenHopeHno Kazan (Mnen Oye) denepans yHuBepcUTEeThIHBIH Duitonorus hom
MOJIOHUSITapa OarjaHbllllap WHCTHTYTBIHAA KYPEHEKJIe TaluM-METOANCT, KazaH JWHTBUCTHKA
MOKTo0eHEeH KypeHekiie Bokuie lllakuposa Jlus 3akup KbI3biHBIH TyybiHa 100 e Tynayra OarblluiaHTaH
«Tarapcran PecnyOnukachiHIa JIMHIBUCTHK MOKTOIL: TapuX hoM Xo3epre 3amaH» Xajblkapa (oHHH-
ramonu koH(pepenuusce 0ynapl. Kondepenmus POao don hom texnomorusimap ensl, TPaa Tyran Temmop
hom Xaneik Oepmomiere enbl KbicallapblHIa yTKapenne. [IporpamMmana WUrbiaH UTENToH 9 CEKIMSHEH
0aphICHl Ja JUCTAHIIMOH TEXHOJIOTHUSJIOP KYJUIAHBIN, KOHJEC3re hoM YUTTOH TOpPhIN yTKapenne. Wramus,
Kazaxcran, Y36okcrtan, Tepkus, Kerrait, Mucelp, mynaii yk Poccust mohspmape: Cankr-IletepOypr,
Mockoay, rouncap—Ona, Abaxan, Caparos, Camapa, ExarepunOypr, Yda, Mxesck, Anabyragan KuiroH
KaTHanry4putap owiaH Kymbuiasl. (Tynbipak MorbaymarHel KOVYHBIH pocMu caiThIHIA Kaparbi3:
https://kpfu.ru/philology-culture/mezhdunarodnaya-nauchno-prakticheskaya-401989.html).

18 nue ¢epanpao KOVupiH @unonorus hom MonoHusTapa OariaHbplluIap WHCTUTYTHI Oa3zachbiHIA
«TemnopHe YKBITY METOJUKACHIH KAMUIIISLITEPY: MPOIPECCHB MPAKTUKA OCIIOH ajMally MOHAaHbDy JTUTOH
xanplkapa (pOHHHU-METOAWK OHJAWH-ceMHHap YyTkopenne. CeMuHapHBI oemThIpydbl Oynbim KO YHBIH
Mumun MomoHuAT hom morapud rorapsl MokTabe, Katom Hacwiiipu mHCcTHTYTHI TOpa. CemmHapma Oreit
yauBepcutetsl (Tepkust PeciyOnukacer), O3epOaiikaH A9yJIoT Melarornka yHUBEpCUTeTH (O3epbaiikan
Pecriyonmkacer), EBpasus mmmmm yamBepcutetrsl JLH.I'ymmneBa (Kaszaxcram Pecmybmukacer). B.H.
Bepnanackwuii ncemenaore Keipbim denepaiis yHUBEpCUTETHI, MOCKAY JOYIIOT MEJaroruka YHUBEPCUTETHI,
H.U. MenneneeB ucemenaore TyObUT memaarorus HWHCTHTYTHI hom Oalika rorapbl yKy HOpPTJIApEI
TaJIMMHOPEC KaTHAIITHI.

CemuHap SIIEHAS KaTHAUly ©YeH, TIOPKOJIOTHSHEH aKTyalb MACBAJISJNApE, YKbITY hom TemmopHe
eiipoHy TmpolOieManapsl OenmoH mmersuibioHy4Ye Poccus, Tepkwus, Keitail, Ozepbaibkan, Kazaxcras,
CupusigoH By3 hoM cCy3 YKBITydYblIaphl, TyraH hoM 4YHT TeJJIOp YKBITYYBUIAPHI, acHupaHtiap,
Maructpiap hom maructpantinapaad 154 rapusa kabyn urenge. (Tyasipak MoreymatHsl KOYHbIH pacMu
CalThIHIA Kaparbi3: https://kpfu.ru/philology-culture/onlajn-seminar-39sovershenstvovanie-
metodiki.html).

25-26 nHubl (eBpanb kKeHHopeHAo Poccus Denepanmsace VkTuMareiii manaTachbiHBIH MIIDIoTapa hom
JMHApa MOHICO0OTIIOpHE rapMOHUsUISIITEPY OyeHua komuccusice ham Poccust @enepanmsice Moxrumarstiit
MaJIATACHIHBIH MOJSHUSTHE YcTepy hoM pyXW MHpacHBI cakiiay Mochaaiope OyeH4a KOMHCCHSICECHEH
Tarapcran PecniyOnmkacel VKTuMarslil nanaracel OestoH 6epiiekTo «OTHOKYNIbTypa haM Ten TeprenereH
cakynay hoMm skiay — roMmympoccusi OeploMilereH HBITBITYHBIH MehuM (akTopbl» AWM aTajraH ypTak
YTBIPBIIIBI YTKIpENe.

Yapa xeicamapeinna «TyraH TeJulopHe cakiay, edpoHY hoMm yKbITy Mackonanape», «Ludpisr
TpaHchopManusl LapTIapelHAa MHUISTapa hoM nuHapa MeHOCo0OTNIopHE cakiayna hoM HbBITBITYIA
IFPAKJAH JKOMIBISITE HHCTUTYTJIAPBIHBIH POJIE», «XaJbIKIAPHbIH Y3CHUQJIEKIIE MOIIQHUATEH CaKJall Kaly:
TOOOK MpaKTHUKANaph» TemajapblHa €Y CeKIMs OJIle OCHITHIphULIbI, Tarapcrtan PecrmyOnukacwiaaa
STHOMOJOHM YCell hoM Tesl COsCOTEHEH akTyallb MOChOJaJIope Kapalibl, pecrmyOimka Taxpuodace
aHaJIN3IaH/IbI.

VYreipeunra Poccust Mbxrumarelil nanartacsl are3anapsl, Poccust @oHHOp akaleMUsce NHCTUTYTIAPHI,
Poccusi ®enepaumsice XanblKIapblHBIH TYraH TeJUISpEH caknay hoM eipoHy (QOHABI BOKHILIOPE,
Tarapcran PecnyOnukackl OamkapMa XakUMHAT OpraHHApbl BOKWIIOpE, MHJUIM  MOHAOCI09TIap
enkaceHaore skcrepriap, Poccus ®enepanmsice [pesnnenteinbiy, Mnen Oye denepains OKpyrbIHAATHI
TyJBI BOKajoTae Bokuiuiere katHamThl. (Tynbipak moremymarssl Tataperan PecryOmnmkacsr MoxTUMarsii
NaJIaTachbIHBIH PACMH CalThIHIA Kaparsi3: https://oprt.tatarstan.ru/tat/index.htm/news/1937852.htm).
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25-26 ¢eBpanp keHHopeHmo Kazannma bereHpoccust (oHHM KOH(epeHIMsce (XalblKapa KaTHAITy
OemoH) y3mel. Koudepenmms Tarapcran PecrmyOnmkacer Donuop akamemumsiceHeH A.X. XamukoB
ncemeHaare Apxeonorusi HHCTUTYTH TapadbiHHan Kazan (Mnmen Oye) denepans yHHUBEpCHUTETH O€IoH
Oeprekto oewThlpeuInbl. Kondepenums smenne Poccusi @enepanusicener Tepiie miohopiopeHHOH
(Ocrtepxan, bapnay, ﬁomKap—Ona, Mackay, Pocros-na-/lony, Camapa, CaparoB, CeBacromonb, Yabak-
cap), Kazaxcran PecniyOnmkaceiaaan hom MOHTOMUSAOH CHKCOHTS SKBIH apXe0JI0T KaTHAIITH. | anuMHSp
apXCOJIOTUK MHUPACHBI CaKJiay, NUCIUIUIMHAApa KOMIUICKCIBI THKIIEPEHYJISP Y3IbIPY, PecTaBparius
SNUIOpPEe METOJ hoM ajabIMHApPBI, apXEoJIOTHUS KOJUISKIUSIIOpeH Tyruiay hoM wucomko aiy, (GoHHHU
IKCIIEANIHSIIOP YTKOpY OeoH 0oiisie akTyadh MOCHAJIANSp XakelHIa ¢ukep amsimuteuiap. Kondepenmms
KbICATapbIHAa IIyJail yK «EBpa3usHeH TepKu-TaTap XalKbIHBIH IIshop MOASHUATE» TeMmacbiHa (poHHU
cemuHap oewTepbuiAbl. (Tynbipak MorbaymatHel TP ®onnop akamemusceHen A. X. XalluKoB
HUceMeHIore ApXeonorusi MHCTHTYTBHIHBIH POCMH  caiiThiHma Kaparbi3: http://archtat.ru/itogovaya-
vserossijskaya-nauchnaya-konferentsiya-s-mezhdunarodnym-uchastiem-2/).

26-27 maprra Kazan (Mgen Oye) denmepans yHuBepcutTeThiHbIH @uionoruss hom momoHHATapa
Oarnanpmniap MHCTUTYTHIHAA KDY mpodeccopsr @.I. NanumymnuaaeH 80 emrsik ro0uiee yHaeHHAH
«Mwumu onebusatinap hom coHraTeIopHeH OariaHBIIUIAPHl KOHTEKCTRIHIA TaTap SAo0UATH hoM coHTaTe»
Xanbikapa ¢oHHU-TaMonu KoH(pepeHuusice yTkopenae. Yapama Tarapcranm PecmyOmukacel, Poccus
TeOoKIIOpe hoM YNT WIUTOPASH ranuMHOp, OeeM OMpy oemManapbl YKBITYYbLIaphl hoMm acmmpaHTtiap
KaTHAIITHI. (TYJIBIPaK MOrbIyMaTHbl MHTEpTAT CallThIHIa Kaparbi3: https://intertat.tatar/news/tatar_world/
31-03-2021/bashkargan-eshl-rem-karadym-da-shakkattym-foat-galimullinga-80-yash-5815775).

Tarapcran PecrryOnmkacet @onHOp AkanemusicerneH Tarap sHiukmoneausice hom Te0oKIIopHE OUPoHY
WHCTUTYTH "Youtube-Omor" BuaeonpoekThH Oamuian xKubopme. Xo3epre BakbITTa KaHamga Karom
Haceritpu, lNamuvokan lopod, Mupconn Conranramues, [amuvoxkan HMoOpahumos, Mancyp XocoHOB,
labgynna Tykait, Myca Xommn, Cammx Coiimome h.6. Bupeoponmkiap ypHAIITHIPBUITaH WHIE.
(Tynbipak MorbaymatHel Tarapceran PecriyOnukacel @oHHOp akaJeMHACCHEH PICMU CANTBIHAA Kaparbi3:
https://www.youtube.com/channel/UCLgljduLwGrgmjmnLsSAXNuw).

12 anpenb keHHe Satbayev University 6a3aisl 6enem Oupy nHctuTyThiHAa «Carnail ykyiaapsi-2021»
Xaipikapa (oHHH-TaManu KoH(pepeHuusice KbicaldapbiHaa «/lMCTaHIMOH YKBITY: mpobieManap hom
MEePCIIEKTHBAIAP)» TEMAChIHA TYTOPIK OCTAI YTKIPEJIIe.

Tyropok ecton OapbhlIBIHIA KYH KEHO MOCHAJIAJISP Kapasabl: MaHAEMHUS BaKbITBIHAA T'yMaHUTAp
(oHHOpPHE YKBITY; TOpie TeIopra (Kazax, pyc, TaTap, TepeK, a3opOaiikaH) AWUCTAHIMOH YKBITY
TOKpubace, nmpodiaeManapsl hom mepcreKTrBaapsl; Tel OeNIeMEHId HHTEPHET-TEXHOIOTHSIIOP KYyJUIaHYy.
Ojere npobiiema OyeH4da (ukep anbiyaa Poccus, Kazaxcran, O3epoaiixkan, beexOpuranus, TepkusiaoH
45nom Bokmn katHamTHL. (Tynbipak MoreymMatHsl CaTnail yHUBEPCUTETBIHBIH POCMH CaThIH/IA Kaparsl3:
https://satbayev kuniversity/ru/news/proveden-kruglyy-stol-na-temu-distantsionnoe-obuchenie-problemy-
i-perspektivy-posvyashchennyy-30-letiyu-nezavisimosti-kazakhstana).

21-23 anpenpas Ilensa mohopenms "Tapuxu MHUpac KOHTEKCTBIHAA MOIQHUAT Tewtope: J. P.
TenumesHbiH TyybiHa 100 €1 Tysyra” Oarsiinutanran betenpoccus hoHHU-raMaId KOH(GEPEHIIUACE Y3Ibl.
Yapa Ilensa enkacennd pyxu hom Mononu mupac ensl, Tarapcran Pecrybnmkaceiana Tyran Temiop hom
xanbikiap Oepromiere enbl, Poccuss denepaunsicenns ¢oH hom TexHONOTHs enbl, TaTap XaJKbIHBIH
Oepmomitere enbl KbicanapbiHaa OemTblpy KoMuTeThl hom «[leH3a eNkoceHeH Tarap MWILIH-MOJIOHU
MOXTOpHATE» TOOOK WMKTHMAarblid oemmMachkl TapagbsiHHaH beTeHneHbst Tatap KoHrpecchl, Ilensa emkace
Xekymare, «TyraH SIKHBI ©HpoHYYeNop KOMIbIATe» TeOO09K WXKTHUMAarblili oemmMmachkl spasMe OeloH
oewIThIpeULIbl. KeHdepenus oifion 6apydbl ranuMHap, Oenredssp, TyraH sSIKHbl OpoHYYenap, Marapud
hom MomoHMAT xe3MaTKopiape, [lenza enkace, Tarapcran PecnyOnukacel, Waen Oye hom Poccus
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@enepaunﬂceHeH Oarka TG69KJ'IQpCHI[9FC KOIMAraTbuCJICK, MACCAKYJIOM MArbJIyMaT Yapajlapbl BOKUJIIOPE
KaTtHambIHAa yTRapenae. (Tympipak MoreiymMaTHbl beTeHIOHBS TaTap KOHIPECCHIHBIH POCMH CAMTHIHIA
Kapares: https://tatar-congress.org/ru/blog/konferentsiya-priurochennaya-k-100-letiyu-so-dnya-
rozhdeniya-uchenogo-tyurkologa-e-r-tenisheva/).

23 ampenpme Tartapctan PecmyOmmkacel DoHHOpP AKaIeMHUSICEHNIS TaTrap OMSOWSTHl KIIACCHUTHI
labaynna TykaitHelH TyyeiHa 135 en Tynyra Oarbimuianra «XX-XXI racelp MoIoHM KHHJIETEHJID
labpynna Tykaii» pauron Xanmeikapa QoHHH-TamMonu KoH(epenuus y3asl. Yapanbl Tatapctan
PecriyOnmkacet @onnop akamemusiceHeH [ .MOpahumoB wncemenmore Ten, omoOuar hom conrats
WHCTUTYTHI OCIUTHIP/BL.

Kondepenuusas kaTHamrydbliapra conamioy cy3e OenoH BuueodneMTs OyeHua Tarapcrtan
PecrryOnmkacet [loyner xuHomrdece, Tatapcran PecnyOnmukaceiabiH bepernue I[lpesmmentsr MunTHMEp
[lstimueB mepaxorats utte. M. llloiimues, TaTap hom pecryOnrka TapuXbIHAATH TOPIJIE YOPIAPHBI UCK
QUIBIT, SI3YYbIHBIH 9COPIIOPE, XAIBIKHBIH OMTBUIBIILIAPBIH YarbUIABIPHIN, aHa hopBakbIT Tepok Oynasl hom
keu Oupae, nun Owirenon yrre. KoHgepeHuumsra o3epiek OapwimbiHaa Mackay, Yda, Maxaukana,
Kazan, Ap Yamnel, Anabyra xebek mohspmopaon 100 mom rapmsa kaOynm wrtenge. Yapamga Tarapcran
Oonnop akagemusice, S3ydpuiap Oeprere, (oHHHU, MoTapu(] yUpEKICHHUETIPE, MACCAKYIOM MOTBIyMaT
yapanapbl BoKwUIope KartHamThl. (Tysdblpak MorbayMaTHel TartapcraH PecnmyOmukacer ®DoHHOD
aKaJeMISICeHEH POCMU CalThIHA Kaparbi3: http://www.antat.ru/ru/iyli).

26-28 ampenbno Kazan denepans yHuBepcuteThiHbIH @uionorust hoMm MofoHMsATapa OariaHbIILIIAP
UHCTUTYTHhIHAA «XX TachIpHBIH MKeH4Ye sSpThIChI-XXI racelp Oamiel Tatap mUrbpusite hom mMomoHUsITE:
KOHOATHIII hoM KOHUBITHII COHTATh TPAIUIUSIIOpE OeIoH muanor» (Tatap marbiiipe Penar Xapucusiy 80
eJUIBITbIHA) Xanblkapa (oHHU-TAaMOIHM KOH(epeHuusce y3abl. (Tynblpak MoreiymaTHel KOYHBIH pacmu
caiThiHIa Kaparsi3: https:/kpfu.ru/philology-culture/--2.html).

30 ampenppo Kazan c¢enepans yHuBepcuTeTHIHBIH XOKYK (axyibpreTsiHaa Tyran temrsp hom
XaJblkiap Oepaomiiere enbl yHaeHHaH ‘“‘TOpKH TEeJUIOpHEH XOKYKBIM CTaTychl: Teopust hom mpakThka’”
JUTOH XalbIKapa TYTopaK ecTai Oyinapl. by Tyrepek ectonm yTwipbimibiHAa KazaH yHUBEpCHUTETHI
ranmuMHope, Y30okctaH, Kasaxcran, Keipreiscran xokyk Oenrewrspe, mrynaii yk Jlareictan, Tatapcran
topucTiIapsl hom dunonornapsl KaTHAILITHI.

Tyropok ecranje KaTHaIIydbUlapHbl KazaH yHUBEpCHTETBHIHBIH Xaliblkapa OolioHenurop OyeHua
XKaparuibl IpopekTopsl TuMepxan Anumes conamioae. Jokiagusiiap YbITbIIUIAPEIHIA Y3 6JKUIape hom
TEJJIOpE TOPBILIBI, AapHBIH OYT€Hre Xale, ajJapHbIH KyJJIaHbUIBIIIB! TYPBIHAA KbI3BIKIIBI MArbiyMatiap
xutkepae. (Tymsipak KOVupigm HWOMK pocmm caiiteinma  kaparbi3:  https://kpfu.ru/philology-
culture/kfuda-t1257rki-tell1241rnel1187-hokukyj-statusy.html pacMu caiTeIHIa Kaparsi3).

Mamepuannap @unonoeuss pannape ramoudamoel, Kasan pedepanre yuusepcumemoihviy Dunonozus hom
MaOanusmapa baznanviuaap uncmumymot ooyenmot I. ©. Habuyimuna mapaghvinnan mynianowvt hom azepianoe.
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16-17 deBpans B UHCTUTYTE (UIIOIOTUU U MEKKYJIBTypHOU KoMMyHuKanuu_Kazanckoro ([TpuBomk-
CKOT0) (heZepalbHOTO YHHUBEPCUTETA COCTOSIIACh MeXIyHapoIHAsS HAYYHO-TIPAKTHYECKash KOH(PEPEHIUS
«Jluarsomeroamueckas mkona B PecrmyOnmke TarapcraH: WCTOPUS M COBPEMEHHOCTHY, MOCBSIIEHHAS
100-neTuro co HS POXKACHUS BBLIAMOIIETO YISHOT0-METOIUCTA, IPKOTO MpeacTaBuTens KazaHckoii JIMH-
reomeroandeckoit mkoiel [llakuporoii Jlun 3akupoBubl. Kondepenus Oblia npoBeieHa B pamkax ['ona
Hayku U TexHonoruit B P®, ['oga poxnbIx s13pik0B 1 HapomHoro enuHcTBa B PT. Bee 9 3asBneHHBIX B
MporpaMMe CeKIni OBUTH MTPOBEAEHBI OYHO U C IPUMEHEHHEM TUCTAHIIMOHHBIX TEXHOJIOTHHA. Y YaCTHUKU
n3 Uranuu, Kazaxcrana, Y3oekucrana, Typuun, Kuras, Erunra, a Takke u3 ropomo Poccun: CaHkT-
[lerepOypra, MockBssl, ﬁomKap—Ona, Abaxana, CapatoBa, Camapsl, ExarepuaOypra, Y b1, xescka,
EnaGyru — mnpucoemuHmmuce oHnaiH. (cM. momapobHee Ha odummansHoM caiite UOMK KOV:
https://kpfu.ru/philology-culture/mezhdunarodnaya-nauchno-prakticheskaya-401989.html)

18 deBpans Ha 6a3e MHCTUTYTa QWITIONOTHH M MEKKYIBTypHOU KOMMYHHKAIu_K®Y OpL1 ipoBeneH
MexTyHapoIHBIA HAyYHO-METOAMYECKUN OHNaitH-ceMuHap «COBEPIICHCTBOBAHUE METOJIUKHA OOydeHUs
SI3BIKaM: ILIOIIAJKa OOMEHA MPOTPECCUBHON MPAKTHKOI», KOTOPBIA B 3TOM TOJly OPraHU3YeTCs B MSATHIN
pa3. OpranusaTropaMy CeMUHapa SBJSIOTCA BrIcIIas mIkojia HAMOHAJIBHOM KyJIbTYypbhl M 00pa3oBaHMS
M. ['abnymier Tykas u Mactutyt Katoma Haceipu UOMK KOV, a Takxke ydeHbsle U3 OreiicKOro yHU-
Bepcurera (Pecnyonuka Typuus), A3epOaipKaHCKOTO TOCYIapCTBEHHOTO TEIarorHueckoro YHUBEPCH-
tera (PecnyOnuka AsepOaiimkan), EBpasuiickoro HanmoHaibHOro yHHBepcutTera um. JI. H. ['ymunesa
(Pecmybnmmka Kasaxcran), bamkupckoro rocygapCcTBEHHOTO MEAarOTHYECKOTO YHUBEpcHTeTa uM. M.
Axmymiel, KpeiMckoro denepansHoro yauepcurera umenn B. U. BepHanckoro, MockoBCKOTo Ieaaro-
THYECKOT0 TOCYAApCTBEHHOTO yHHBEpcUTeTa, To0O0IBCKOro mearormyeckoro uHctutyta mm. . .
MenpeneeBa 1 Apyrux By30B.

Jusa ygactus B paboTe cemuHapa ObUTO MPHHSATO 154 3asdBKU OT mperojaBateleil By30B H CCY30B,
yuuTeJIeld pOTHBIX M MHOCTPAHHBIX SI3BIKOB 00IE00pa30BaTeNbHBIX YIEOHBIX YUPEKICHU, acIUPaHTOB,
MarucTpoB U MarucCTPaHTOB, 3aHUMAIOLIUXCS MPOOJIeMaMu OOYYEHUs] U N3YyUCHHS S3bIKOB, aKTyalIbHBIX
npobiaem Tiopkonoruu u3 Poccun, Typuun, Kuras, Azepbaiinxana, Kazaxcrana, Cupun (cMm. nmoapoOHnee
Ha  odummaneHOoM  caiite @ MOMK  K®V:  https://kpfu.ru/philology-culture/onlajn-seminar-
39sovershenstvovanie-metodiki.html).

25-26 deBpans cocTostock coBMecTHOE 3acenanne Komuccnn O0mecTBenHoi nanatel Poccutickoit de-
Jiepalvi TI0 TapMOHM3AIMN MEKHAIIMOHATIBHBIX M MEXKPEIUTHO3HbIX oTHOmeHnH n Komucenn O0mecTBeH-
HoOM nanatel Poccuiickoi denepanuu o BOIPOCaM pa3BUTHS KYJIbTYPbl U COXPAHEHUS JTyXOBHOTO HACIEIMS
coBMmecTHO ¢ ObmiecTBeHHOH naatoit PecyOnuku Tatapcran «CoxpaHeHHE 1 HOAAEPKKA 3THOKYJIBTYPHOTO
U SI3bIKOBOI'0 MHOT000pa3us — BayKHEHIHH (hakTop yKperuieHus! 00IepOCCHIACKOTO eIMHCTBAY.

Ha 3aceganun skcrepThl pacCMOTpENH aKTyaJbHBIE BOMPOCHI 3THOKYJIBTYPHOTO PAa3BUTHS U A3BIKO-
Boi monuTHuku B Pecniy6nuke TarapcTan, npoaHann3upoBaliy CyIIECTBYIOIMN B PECIyOJIMKE OIBIT U OII-
penenunu mianbl padotsl Ha 2021 rog B pamkax oObsBieHHOTO B Pecrybinke Tatapcran ['ona poaHbix
SI3BIKOB M HAPOJIHOTO €IMHCTBA.

Jlo mpoBeaeHus MJICHApHOrO 3aceJaHus mpouuia padora Tpex cekuuii: «Bompockl coxpaHeHus, u3y-
YEHUS U MPENOoaBaHus POJHBIX S3BIKOBY, «PoJb HHCTUTYTOB Ipa’kJaHCKOro OOIIECTBa B COXPAaHEHUH U
YKpEIUIeHUN MEXHAITUOHAIIBHBIX W MEKPEITHTHO3HBIX OTHOIIEHUH B yCJIOBUSX MUPPOBOH TpaHchopma-
uny, «CoxpaHeHne caMOOBITHOM KyJIbTYpPbl HAPOJIOB: PETHOHAIFHBIE TIPAKTHKID.

B 3acenanuu npussim yuactue wiensl O0mecTBeHHol nanatel Poccun, npencrasutenn ®AJIH, aka-
nemuueckux HHCTUTYTOB PAH, @oHna coxpaHeHUs M M3y4YeHHs POJHBIX A3BIKOB HapoaoB Poccuiickoit
@denepanny, MPEACTABUTENN OPTraHOB HCHMOMHUTENBHOUW BmacTu Pecmybnmukn TarapcraH, sKcmepTsl B
cdepe HaIMOHANBHBIX OTHOIICHUH, MOJTHOMOYHOE npeacTaButenbeTBo [Ipesunenta PO B [IpuBomkckom
(dbenepanpHOM OKpyre. (cM. opodHee Ha odumansHOoM caiite ObmecTBeHHON nanaTsl PecriyOmuku Ta-
TapcraH: https://oprt.tatarstan.ru/index.htm/news/1937852.htm).
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25-26 ¢espans B Kazanu cocrosinace MtoroBas Bcepoccuiickas HaydHast KOHGepeHIHs (C MexXTyHa-
ponueiM yuactuem). Kordepenmnus Opiia opranu3oBana MHcTuTyTOM apxeomoruu uM. A. X. Xanukopa
AH PT coBmectro ¢ Kazanckum (IIpuBomkckuii) GpenepanbHbIM YHUBEPCHTETOM.

B pabote koH]epeHInN IPUHSIN y4acTre 79 y4eHBIX-apXeonIoroB: MOMUMO cOTpyAHMKOB MHCTHTYTA,
3TO WCCIIEeIOBATENH, IPENCTABIAIONIE HayqHbIe 1eHTpsl Poccuiickoit Peneparmm (Actpaxans, bapHaym,
Womkap-Ona, Mocksa, Poctos-na-Jlony, Camapa, Caparos, Cesacronons, YeGokcapsi), 6mmkaero (Ka-
3axCTaH) U JanbHero (MoHromust) 3apy0ebs, aKkTHBHO COTPYAHHYAIOIIKE C apxeosoraMu TarapcTaHa.

B xone xoH(pepeHin 06CcyX1annch akTyalbHbIE BOIPOCHI, CBSI3aHHBIE C COXPAaHEHHEM apXeoJIoTHYIe-
CKOTO HACJIEIUs, TPOBEACHNEM KOMITIEKCHBIX MEXIUCITUILTHHAPHBIX MCCIIEIOBAaHUN, METOIaMHU U TIpHe-
MaMH PECTaBpAIllMOHHBIX PadOT, 0COOCHHOCTSIMHU MpHEMa U y4eTa apXeoJOrHYeCKUX KOJUIEKLHUH, poBe-
JEHVS] HAYIHBIX SKCIICTUITIIN.

3aBepmriia cBO0 paboTy KOH(pepeHIus 26 ¢eBpais MpoBeAeHIeM HayqHOTo ceMruHapa «l'opoackas
KyJIbTYpa TIOpKO-TaTapckoro HaceneHus EBpasum» (cM. moxpoOHee Ha opunmaibHOM caiite MHcTHTYTA
apxeosorun uM. A. X. XanukoBa Axkagemuu Hayk Pecnyomuku Tarapcran: http://archtat.ru/itogovaya-
vserossijskaya-nauchnaya-konferentsiya-s-mezhdunarodnym-uchastiem-2/).

26-27 mapra B MHCTHTYyTE (QHUIONIOTMM W MEXKKYIBTYpHBIX cBsizeil Kazanckoro (IIpuBosmkckoro)
(benepambHOTO yHUBEPCHUTETa COCTOSUIACh MeKIyHapoaHas HaydHO-TIpaKTHYecKas KOoH(epeHIus
«Tarapckast nuTeparypa M HCKYCCTBO B KOHTEKCTE B3aHMMOJCHCTBHS HAIMOHAIBHBIX JIUTEPATYp M
HCKYCCTBY, ocBsiieHHas 80-neTHeMy robuneto mpodeccopa KOV @. I'. Tanumynnuna. B meponpustun
MPUHSUIA yYacTHe y4YeHbIE, MPeroaBaTesd U acupaHThl 00pa3oBaTeNbHBIX OpraHu3anuii PecryOnuku
Tartapcran, permoHoB Poccum wu 3apyOexxHbIX cTpaH (cM. moapoOHee Ha caiite HWHTeprara:
https://intertat.tatar/news/tatar_world/31-03-2021/bashkargan-eshl-rem-karadym-da-shakkattym-foat-
galimullinga-80-yash-5815775).

Wuctutyr Tatapckoil SHIWKIIONETUN W PETHOHOBeAeHUs Axagemun Hayk PecryOmmku Tarapcran
3allyCTHJI BUICOTIPOCKT: YOUtube-6sor, MOCBSAIICHHBIH BBIIAIOIIUMCS JTUYHOCTSIM M3 TaTapCKOro MHpA.
Ceiiuac Ha KaHaJie y)ke pasMmeriienbl ponuku npo Karoma Hackipu, [Nanumssna [lapada, Mupcauna Cyii-
taH-I"anueBa, ['anumxana MOparumosa, Mancypa Xacanosa, ['abnymny Tyxkas, Mycy Jxamuns, Cannxa
Caiinamesa u ap. Buneo6nor Bener nupekrop MHCTUTYTa TaTapcKoW SHUMKIONEIUN U PETUOHOBENCHNS,
neiicreurenbHblil wieH AH PT, noktop ncropuueckux Hayk ['mnszoB Mckanaep AsizoBud (cM. mojapo6-
Hee Ha oduimaabHOM caidte Axagemun Hayk Pecny6nuku Tartapcran: https://www.youtube.com/
channel/UCLgljduLwGrgmjmnLsAXNuw).

12 anpens B CaTraeBCKOM yHUBEpCUTETE B paMKax MexayHapoJHOH HaydyHO-TIPaKTHUECKOH KOHpe-
peruun «CatmaeBckue ureHus — 2021» ObUT IpoBeaeH KPyIJIblid cTOd Ha TeMy: «JluctanumonHoe o0yye-
HHeE: TPOOJIEMBI U IEPCIIEKTUBBDY.

B xozxe paboTs! Kpyrioro croia oOCyxaaica MHUPOKUI aclieKT BOIPOCOB: MpPENoJaBaHne TyMaHHUTap-
HBIX HAayK BO BPEMsl IIaHAEMHH, OMBIT, IPOOIEMBbI U IEPCIIEKTUBbI IUCTAHIIMOHHOTO OOYUYEeHHUS PA3IUIHBIM
s3bIKaM (Ka3aXCKOro, PyCCKOTO, TaTapcKOro, TYpEeLKOro, a3epOaiKaHCKOro), UCIOIb30BaHUE MHTEPHET-
TEXHOJIOTHI B SI3IKOBOM 00pa3oBaHuM. B 00Cy»XaeHUH JaHHOW MPOOJIEMbl MPHHSIM ydacTHe OKOJOo 45
npejicTaBuTeel B 00JaCTH sI3bIKO3HAHUS M (rtonoruu, Guinocodun oOpazoBaHus, OOy4EHHS S3bIKaM U
ryMaHUTapHBIM auciuiuinHaM u3 Poccum, Kazaxcrana, AzepOaiimxana, BenukoOpurannu, Typrun (oM.
moapoOHee Ha oduimaipHoM caiite CarmaeBckoro yHuBepcuTera https://satbayev.university/ru/news/
proveden-kruglyy-stol-na-temu-distantsionnoe-obuchenie-problemy-i-perspektivy-posvyashchennyy-30-
letiyu-nezavisimosti-kazakhstana).
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21-23 ampens B ropone Ilense cocrosmack Bceepoccuiickass HaydHO-TIpaKTHUECKass KOH(EPEHITUS
«SI3BIKH KyIBTYpBI B KOHTEKCTE UCTOpHUeckoro Haciuenus: Kk 100-ietnuro co aas poxknenus O. P. Tenn-
eBay, OpraHu30BaHHAs B paMKax MpoBeeH s ['0/1a TyXOBHOTO U KyJIbTypHOTO Hacieaus B [lensenckoit
obxnactu, ['oga poaHBIX A3BIKOB U HAPOIHOTO eauHCTBA B Pecnyonuke Tarapctan, ['oma Hayku U TexHO-
nmorun B Poccuiickoit ®enepanym, ['oga emnHCTBa TaTapckoro Hapoma, npoBoauMas OpPrKOMHTETOM H
Pernonanbroii oOmecTBeHHOM opranm3arueii «Tarapckas HalMOHAIBHO-KYJIbTYpHas aBTOHOMHS IleH-
3€HCKOM o0yacTu» npu nojepxkke BeemupHoro koHrpecca tarap, [lpaBurenscrBa [Ien3eHckoit odnacTw,
PernonanbHoli o0miecTBeHHOM opranu3anun «OO0IIecTBO TaTapcKkux kpaeBenoB» PT, PernonanbHoii 00-
IECTBEHHON opraHn3anuu KpaeBemnoB Ilen3eHckol obmacty, [IeH3€HCKOTO TOCYIapCTBEHHOTO YHUBEP-
cutera u [IeH3eHCKOT0 TOCYAapCTBEHHOTO arpapHOTO YHHUBEPCHUTETAa W MPH YYaCTHW BEAYIINX yUEHBIX,
CICIMATUCTOB, KPacBe0B, PAOOTHUKOB OOpa30BaHUS U KYJLTYPHI, TPEACTaBUTENCH OOIIECTBEHHOCTH,
cpenctB MaccoBoi mHpopMaruu [len3enckoit obmactu, Pecrryomuku TaTapcTran v conpeaebHBIX TeppH-
topuii [ToBomkbs 1 apyrux pernoHoB Poccuiickoit degeparun (cM. mogpodHee Ha O(UITHAIEHOM caifTe
BceemupHoro konrpecca tarap: https://tatar-congress.org/ru/blog/konferentsiya-priurochennaya-k-100-
letiyu-so-dnya-rozhdeniya-uchenogo-tyurkologa-e-r-tenisheva/).

23 ampens B AxkamemMuun Hayk Pecmybmukm Tartapcram mnponura MekayHapoaHass Hay4dHO-
npaktudeckas koHpepenuus «[abaymna Tykail B KyapTypHOM npoctpancTBe XX—XXI BeKoB», MOCBS-
menaas 135-1eTuio co qHS POXKICHUS KIIACCHKa TaTapckoit mureparypsl ['adaymmer Tykas. Opranuzaro-
POM MeponpHsTUs BRICTYIHI MHCTUTYT sI3bIKa, TUTepaTypsl U ucKyccTBa UM. I'. OparumoBa Akanemun
Hayk PecyOnuku Tarapcras.

[lepBBIM ¢ MPUBETCTBEHHBIM CIIOBOM K YYaCTHHKAaM KOH(EPEHIMH MO BUACOCBI3U OOPATHIICS TOCY-
JapCTBEHHBIN cCOBeTHHUK PecrryOnmuku TaTtapcTan, nepBoiit npe3uneHT Pecryonuku Tatapctan MuHTHMED
[aiimueB. BcrmoMHUB pa3Hble TEPHOABI B UCTOpUM Tatap M pecnyonuku, M. llaiimueB oTmeTwni, 4to
MPOM3BEICHHSI MHCATENSI, OTpakasi CTPEMJICHUSI W YasHUS Hapoja, ObUTM eMy BCeria ONOopoi W JaBaiu
cury. B xone moArotoBku k KOH(EPEHINH B OPTKOMHUTET TOCTYMuiIo okojio 100 HaydHBIX NOKJIAIOB, B
TOM YHcIe U3 3apyOexHbIx crpaH (AzepOaiimkan, Kazaxcran, Kuprusus, Typrus, Y30ekucran) u u3 ta-
KHX TOpOJIOB, kKak MockBa, Y da, Maxaukana, Kazans, Habepexusie Uennsl, Enadyra u ap. Kondepen-
U MPOLUIA C y4acTHUEM IpenacTaBuTenell Axanemun Hayk Tartapcrana, Coro3za mucarened, HaydHBIX,
00pazoBaTeIbHBIX YUPEXKICHNUH, CPEICTB MaccoBOi mHpopMaunu U 1p. (CM. moapoOHee Ha OQHULIHAIIB-
HOM caiite Akanemuu Hayk Pecriyonmuku Tarapcran: http://www.antat.ru/ru/iyli).

26-28 anpenst B MHCTUTYTE (DUIIONIOTHM U MEXKYJIBTYPHOM KoMMyHHKauuu Kazanckoro ¢enepanb-
HOTO YHUBEpPCHUTETa Mpoluta MexIyHapoaHas HayqyHO-IpakTHdeckas KoHdepeHus «TaTapckas moasust
U KyJIBTYpa BTOpOM 1os10BUHBI XX — Hauana XXI BEKOB: AUAIIOT C 3allaJHbIMH U BOCTOYHBIMU XYyA0XKe-
CTBEHHBIMH TpazuuusaMn» (kK 80-1etuto Tarapckoro nosta Penara Xapuca) (cM. moapoOHee Ha oduuu-
anbHOM caiite UOMK KOV https://kpfu.ru/philology-culture/--2.html).

30 ampens Ha daxynpTere npaBa KazaHckoro deaepanbHOro yHUBEpCUTETa COCTOSIICS MEKTyHAPOI-
HBIM Kpyruiblil cTon «IIpaBoBOM CTaTyc TIOPKCKHX A3BIKOB: TEOpHSA M INMPAKTHKa», MOCBSIIEHHBIA ['omy
€AMHCTBA POAHBIX S3BIKOB U HapoAoB. B 3acenaHum Kpyriaoro crojla MpUHSUIM ydacTue ydeHole KazaH-
CKOTO YHHMBEPCUTETa, NpaBoBeabl Y30ekucTana, Kazaxcrana, Kuprusum, a takxke 1OpUCTHI U (DUIIOJIOTH
Harectana, Tarapcrana.

YYacTHUKOB KpYIJIOrO0 CTOJIa MOMPHUBETCTBOBAJ OTBETCTBEHHBINM MPOPEKTOP MO MEXKIYHAPOIHBIM
cBa3sam Kazanckoro yHmBepcurera Tumepxan AnuimeB. B cBOMX BBICTYIIICHUSIX MOKJIQAYUKH TPEACTaA-
BUJIM MHTEPECHYIO HHPOPMAITHIO O COBPEMEHHOM COCTOSIHHM SI3BIKOB B CBOMX 00JIACTSIX (CM. MOJpoOHee
Ha opunmansHoM caiite UOMK KODV: https://kpfu.ru/philology-culture/kfuda-t1257rki-tell1241rne1187-
hokukyj-statusy.html).

Mamepuaner nodzomoenenvt  doyenmom HMucmumyma @uaonozuu U MEHCKYILIMYPHOU  KOMMYHUKAYUU
Kasanckozo ghedepanvroco ynusepcumema I'. A. Habuynnunoil.
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UPCOMING EVENTS OF 2021

July 12-14, 2021
International Symposium on the Formation of the Turkish Language in Anatolia.
Organizers: Society of the Turkish Language, Ataturk Society of Turkish Culture, Language and History.
Venue: Ankara, Turkey.
Information: https://tamga.gov.tr/YunusEmre2021

August 5-8, 2021
The 5™ International Symposium on Turkic World Social Knowledge.
Organizer: Azerbaijan University of Languages, the Institute of the Turkic World.
Venue: Baku, Azerbaijan Republic.
Information: www.weltdertuerken / org

September, 2021
The 9™ International Kurultai on the Turkish Language.
Organizers: Society of the Turkish Language, Ataturk Society of Turkish Culture, Language and History.
Venue: Ankara, Turkey.
Information: https://www.tdk.gov.tr/one-cikanlar/ix-uluslararasi-turk-dili-kurultayi/

October 1-3, 2021
The 3" International Symposium on Research into Society and Culture.
Organizer: Society and Culture Research Association.
Venue: Canakkale, Turkey.
Information: www.tokuad.org.tr

October 20-22, 2021

The 9™ International Turkic Congress.

Organizers: International Kazakh-Turkish University named after Khoja Ahmed Yasavi, the Scientific Research In-
stitute of Turkology.

Venue: Turkestan, Turkestan region, Republic of Kazakhstan.

Information: https://www.ayu.edu.tr/.../ix-uluslararasi-turkoloji.

October 21-23, 2021
The 3" International Research and Practice Conference “Tatar Linguistics in the Context of the
Eurasian Humanities”.
Organizer: Kazan Federal University, the Institute of Philology and Intercultural Communication.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

October 21-22, 2021
International Research and Practice Conference “Linguistic, Ethnic and Socio-Cultural ldentity

of the Individual in the Context of Digitalization™.
Organizer: Bashkir State University.

Venue: Ufa, Republic of Bashkortostan, Russian Federation.
Information: www.bashedu.ru.
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October 22, 2021
The 5" International Research and Practice Conference “Modern Problems of Philology and
Methods of Teaching Languages: Issues of Theory and Practice”.
Organizer: Kazan Federal University, Elabuga Institute (branch).
Venue: Elabuga, Republic of Tatarstan, Russian Federation.
Information:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

October 22-23, 2021
International Research and Practice Conference “Literature and Artistic Culture of the Turkic

Peoples in the East-West Context”.

Organizer: Kazan Federal University, the Institute of Philology and Intercultural Communication.

Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

November 18-19, 2021
The 6™ International Research and Practice Conference “Preservation of the Artistic and Histori-
cal Environment of a Modern City as a Spiritual Factor of Culture”.
Organizer: Kazan Federal University, the Institute of Philology and Intercultural Communication.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Infor-
mation:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_kon_kf
u=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6

November 18-21, 2021
The 11" International Research and Practice Conference “Preservation and Development of Na-
tive Languages in a Multinational State: Problems and Prospects”.
Organizer: Kazan Federal University, the Institute of Philology and Intercultural Communication.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Infor-
mation:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_kon_kf
u=1&p mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6
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2021 HYE EJIHBIH 11 SPTBICBIHJIA BYJJAYAK BAKBIATAJIAP

12-14 uroan, 2021 en

AHaTonusaao Tepek TejeH hopMaamTeipy OyeHdya Xanblkapa CUMIIO3UYM.
OemtrIpydsICH: TOpEK Tel )KOMTBISATE, ATaTOPEK TOPEK MOASHUATE, Telle hoM TapHUXbl JKOMTELITE.
YTKopY ypHIHBL: OHKapa 1., Tepkus.

Morsaymar: https://tamga.gov.tr/YunusEmre2021.

5-8 aBrycr, 2021 e

V Xansikapa «Tepku T1eHbSIHBIH COITMaTb OCIEMHIPE» CUMITIO3UYMBI.
Oemthlpy4bichl: A3opOaiiikaH TeJuop YHUBEPCUTETHI, TOPKH NOHBS HHCTUTYTHL
Ytkopy ypeiHsl: baky mr1., O3epbaibkan Pecryomukacs.

Morsaymar: www.weltdertuerken/org

CEeHTAOPB, 2021 en
Tepek Tene 6yenua [X Xanbsikapa KOpbUITai.
OewmthIpydbichl: Tepek Tese )KIMIbIsATe, ATaTOPEK TOPEK MOASHUATE, Tele hoM TapuXbl )KOMTBISTE.
YTKOpY YpbIHBI: OHKapa 1., Tepkus.
Morsaymar: https://www.tdk.gov.tr/one-cikanlar/ix-uluslararasi-turk-dili-kurultayi/

1-3 okTs10pB, 2021 en

XKomrerare hom MonmonusT THKIIEpeHynape OyeHua Il Xanpikapa cumMmosuym.
Oemteipydbichl: JKoMIbIATh hoM MOIOHHUAT THKIICPSHYIOPE ACCOIHALIUACE.

YTkopy ypbiHbl: Hanakkaine mi., Tepkus.

Marbaymar: www.tokuad.org.tr

20-22 okTs0ps, 2021 en

IX Xaneikapa TIOPKOJIOTMK KOHTpECC.

OemTeIpy9puTaphl: Xyka OXMOT SIcoBU HceMeHore Xaublkapa Ka3ax-TepeK YHUBEPCUTETHI, TIOpKOJIorus (hoHHU-
TUKIICPEHY UHCTUTYTHI.

YTkopy ypbisbl: Tepkectan 1., Tepkecran enkace, Kazaxcran PecryOamkachl.

Morbaymar: https://www.ayu.edu.tr/.../ix-uluslararasi-turkoloji

21-23 okTa0pSB, 2021 en
«EBpasus rymanutap (hoHe KOHTEKCThIHAA Tatap Teie Oeneme» Il Xanbikapa ¢oHHH-ramonu
KOH(epeHusce
Oemrbipyubichl: Kazan ¢enepans ynuepcutersl, @uitonorus hom MoioHusATapa OariaHeluiap MHCTUTYTHI.
YTkopy ypbisbl: Kaszan m1., Tatapcran Peciy6nukacsl, Poccus.
Morsaymar:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

21-22 oxTa0psb, 2021 en
«udpramTteipy mapTIapblHAa MIOXECHEH T, dTHUK hoM COIMOMOIOHHM TOHTraJUIere” JTUT
atanraH Xajblkapa (OHHU-TaMIU KOH(EpeHIHs.
OemThIpyYbIChl: ballkopT 19YJIoT yHUBEPCHUTETHI.
YTrapy ypeinsl: Y da m1., bamkopreran Pecrryomkacer, Pocenst.
Marsaymar: www.bashedu.ru.

22 oxTs10pb, 2021 en
«®DunosnorusiHeH hoMm TelIopHE YKBITYHBIH 3aMaH4a IpobsieManapbl hoM MeTOAMKackl: TEOPHs

hom MPAaKTUKA MICBIJIAJIIPEC» JUIl aTaJIlaH Vv XanLIKapa (bQHHI/I-FaMQJII/I KOH(I)epCHL[I/IH.
Oemrbipyusichl: Kazan ¢enepans yHuBepcuTeTsl, Aadyra HHCTUTYTHI ((DHIIHATIBL).
YTkopy ypeinsl: AnaOyra 1., Tarapcran Pecriyonukacst, Poccust.
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Moarsaymar:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

22-23 okTs0pb, 2021 ea
«KoHubITbI-KOHOATHIIIT KOHTEKCTBIHIA TOPKHA XANBIKIAPHBIH OMo0MATHI hoMm  COHraTh
MOJIOHUATE» Xasblkapa PoHHU-TaMIIU KOH(EPEHIIHICE.
Oemtsipyusicsl: Kazan ¢enepans yanBepcutetsl, @umonorus hom MogoHmsATapa OariJaHbIIIIap HHCTHTYTHL.
Ytxopy yperasl: Kazan m1., Tarapcran Pecry6nukacer, Poccust.
Morsaymar:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

18-19 Hosiopb 2021 en
“MononusaTHeH pyxH (akTopbl Oynapak Xa3epre 3amaH mohopeHEeH COHTaTh-TapUXU THPAJIETCH
cakyay”’ nur ucemiionroH VI Xainbikapa hoHHH-raMoIu KOH(pepeHusce.
Oemreipyusicel: Kazan ¢enepans yauBepcutetsl, @umonorus hom MogoHusATapa OariJaHbIILIIap HHCTHTYTHL.
YTkopy ypbisbl: Kaszan 1., Tatapcran Peciy6nukacsl, Poccus.
Morsaymar:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6

18-21 Hosi0pb, 2021 en
«KynMumiotie AoyieT mapTiapblHia TyraH TeJIopHe cakiay hom ycrepy: mpobiemanap hom
nepcneKTuBaap» aun atanrad X1 Xanbikapa GoHHH-TaMoIH KOH(EPEHIHS.
Oecmteipyubichl: Kazan denepans yausepcutetsl, @umonorus hom MogoHuATapa OarjaHbIIIIap HHCTHTYTHL.
YTropy ypeinsl: Kazan 1., Tarapcran PecniyOnukacs, Poccust.
Moarsaymar:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_ko
n_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6
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KAJIEHJAPH IPEJCTOSAIINX COBBITUH |1 IOJTOBUHBI 2021 IT'OJIA

12-14 uroasa 2021roxa

MexayHapoaHBIA CUMITO3UYM 110 (POPMHPOBAHUIO TYPEIIKOTO SI3bIKa B AHATOJINH.
Opraamsarop: OOIIECTBO TYPEIKOTO S3bIKa, OOIIECTBO TYPELKOH KYIbTYpHI, I3bIKa U HCTOPHH ATATIOPKA.
Mecto npoBenenus: r. Ankapa, Typuusi.

Hudpopmanmst: https://tamga.gov.tr/YunusEmre2021

5-8 aBrycra 2021 roga

V MexayHapOoaHbI CUMIIO3UYM COLMATBLHBIX 3HAHUH TIOPKCKOTO MHUPA.
Opranmsarop: A3epOaifkaHCKUH YHIBEPCHUTET SI3BIKOB, IHCTUTYT TIOPKCKOTO MHpa.
Mecro npoBenenus: r. baky, Asep6Oaiimxanckas Pecrryomnmka.

Nudpopmanmst: www.weltdertuerken/org

ceHTs10pb 2021 roga
IX MexxayHapoJHblii KypyiTail [0 TYPELIKOMY SI3bIKY.
Opranuzarop: OOLIECTBO TYPEIKOTO s3bIKa, OOLIECTBO TYPELKOH KyJIbTYPHI, S3bIKa U HCTOPUU ATATIOPKA.
Mecro npoBeaeHus: r. Aukapa, Typrus.
Nudopmanmst: https://www.tdk.gov.tr/one-cikanlar/ix-uluslararasi-turk-dili-kurultayi/

1-3 oxTs0ps 2021 roga

Il Mexnynapoasbiii CuMIo3uyM IO UCCIIEI0BAaHUAM OOIIECTBA U KYJIbTYPBI.
OpraHu3atopsl: AccolMalys UcCiIeJOBaHNUI 00IIeCTBa U KYJIBTYPHI.

Mecto nposenenus: . Hanakkaine, Typuust.

Nudopmanmst: www.tokuad.org.tr

20-22 oxTsa0psa 2021 rona

[X MexnyHapoiHbIH TIOPKOJIOTUYECKUI KOHTPECC.

Opranuzarop: MexIyHapoIHBI Ka3axCKO-TYpelLKui yHUBepcuTeT uMeHHM Xomxku Axmena Scasu, Hayuno-
HCCIIEe0BATEIbCKUI HHCTUTYT TIOPKOJIOTHH.

Mecro npoBeaenus: 1. Typkecran, Typkecranckas obmacts, Pecrry6nuka Kazaxcran.

Wudopmanus: https://www.ayu.edu.tr/.../ix-uluslararasi-turkoloji.

21-23 oxTa0psn 2021 roxa
IIT MexnyHnapoaHast HayuyHO-TIpakTH4eckas KoHpepeHus «Tartapckoe si3bIKO3HAaHHE B KOHTEK-

cte EBpasuiickoil ryMaHUTapHON HAyKW».

Opranuzarop: Kazanckuii penepanpHblil yHUBEpCUTET, IHCTUTYT (DHUIIOIOTHU U MEXKYJIBTYPHOH KOMMYHUKAITUH.
Mecto mpoBenenus: r. Kazanb, Pecriybnuka Tarapctan, Poccust.
Nudopmanus:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_
kon_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

21-22 oxtsaops 2021 rona
MexnyHapoiHas Hay4yHO-TIpaKTU4ecKas KOH(pepeHIHs «SI3bIkoBasi, STHUYECKasi U COLUOKYJIb-
TypHast HWICHTUYHOCTD JIMYHOCTU B YCIIOBUAX LII/I(prBI/BaLII/II/I».
Opranmzarop: bamkupckuii rocy1apCTBEHHBI YHUBEPCHUTET.

Mecro npoBeaenus: r. Y ¢a, Pecrry6nuka bamkoprocran, Poccust.
Nupopmarmst: www.bashedu.ru.

22 oxTs6ps 2021 rona
V MexnyHapoaHas Hay4HO-TIpakTHueckas KoH¢pepeHus «CoBpeMeHHbIe MpoOiaeMbl (uiono-

' U MCTOAUKHU ITPEIMOAaBaHUA A3BIKOB: BOIIPOCHI TCOPHUU U ITPAKTUKI.
Opranmsarop: Kazauckuii penepansusiii yauBepcutet, EnaOyskckuit nHCTHTYT (Qrmman).
Mecto nmpoBenenus: r. Enadyra, Pecnyonuka TatapcraH, Poccust.
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Nndpopmanwst:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_
kon_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

22-23 okTs0ps 2021 roaa
MexnyHapoaHas HaydHO-TIpakTHuecKas kKoHpepeHmnus «JlurepaTypa U XyI0KECTBEHHAS KYJIb-
Typa TIOPKCKMX HapoJloB B KOHTeKkcTe BocTok-3amnany.
Opranmsarop: Kazaunckuii henepansHplil yHUBEpCHTET, IHCTHTYT (QHIIONIOTHH U MEXKYJIBTYPHONH KOMMYHUKAITHH.
Mecro npoBenenus: r. Kazanp, Pecrybmmka TaTapcran, Poccus.
Nudpopmanmst:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_
kon_kfu=1&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=5

18-19 nosiopsi 2021 roga
VI Mexnaynaponnasi Hay4yHO-TIpakThdeckas KoHpepenuus «CoxpaHeHHE XyH0KeCTBEHHO-
HMCTOPHYECKOM Cpeibl COBPEMEHHOTO TOPO/Ia KaK JyXOBHOTO (haKTopa KyIbTyphD».
Opranmsarop: Kazaunckuii henepansHplii yHUBEpCUTET, IHCTHTYT (QHUIIOIOTHH U MEKXKYJIBTYPHOH KOMMYHUKAITHH.
Mecro npoBenerus: r. Kazanp, Pecryommka TaTapcran, Poccus.
Wudopma-
st https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_kon_kfu=1
&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6

18-21 nosiops 2021 roga
XI MexnayHaponHas HaydHO-TpakThyeckass KoHpepeHuus «CoxpaHeHHUE U Pa3BUTHUE POIHBIX
SI3IKOB B YCJIOBUSIX MHOTOHAIIMOHAJILHOTO TOCYAAPCTBA: MPOOJIEMBbI U TIEPCIIEKTUBBD.
Opranusarop: Kazanckuii GpenepanbHblid yHUBEPCUTET, IHCTUTYT (DUIIOIOTUH U MEXKYJIBTYPHOH KOMMYHHUKALIHUH.
Mecro nposezenus: r. Kazaub, Peciyonmuka Tatapcran, Poccust.
Hudopma-
must:https://kpfu.ru/portal_new.main_page?p_sub=6308&p_group_name=&p_meropriatie_vid_type=&p_kon_kfu=1
&p_mounth_date=&p_year_start=2021&status=&p_office=&p_date_start=&p_date_end=&p_page=6
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INFORMATION ABOUT THE AUTHORS

Akbarova Gulnaz — Senior Lecturer in the Department of Tatar and Cultural Studies, the Insti-
tute of Philology and Intercultural Communication, Kazan Federal University (Kazan, Russia)

Bekmetov Rinat — Doctor of Philology, Professor in the Department of Russian and World Liter-
ature, the Institute of Philology and Intercultural Communication, Kazan Federal University
(Kazan, Russia)

Galimzyanov Anis — Candidate of Physics and Mathematics, Associate Professor, Head of the
Department of Bilingual and Digital Education, the Institute of Philology and Intercultural
Communication, Kazan Federal University (Kazan, Russia)

Gilazov Tagir — Candidate of Philology, Associate Professor in the Department of Tatar Litera-
ture, the Institute of Philology and Intercultural Communication, Kazan Federal University (Ka-
zan, Russia)

Huseynova Arzu Idris gizi — Candidate of Philology, Senior Researcher in the Department of
Applied Linguistics, the Institute of Linguistics named after Nasimi, the National Academy of
Sciences of Azerbaijan (Baku, Azerbaijan)

Khabutdinova Mileusha — Candidate of Philology, Associate Professor in the Department of Ta-
tar Literature, the Institute of Philology and Intercultural Communication, Kazan Federal Uni-
versity (Kazan, Russia)

Khadieva Gulfiya — Candidate of Philology, Associate Professor in the Department of Tatar
Linguistics, the Institute of Philology and Intercultural Communication, Kazan Federal Universi-
ty (Kazan, Russia)

Jumamuratova Malika — Candidate of Philology, Professor in the Department of Journalism,
Karakalpak State University named after Berdakh (Nukus, Uzbekistan)

Mukhametzyanova Lilia — Doctor of Philology, Leading Researcher in the Folk Art Department,
the Institute of Language, Literature and Art named after G. Ibragimov, the Academy of Scienc-
es of the Republic of Tatarstan (Kazan, Russia)

Nurieva Fanuza — Doctor of Philology, Professor in the Department of Tatar Linguistics, the In-
stitute of Philology and Intercultural Communication, Kazan Federal University (Kazan, Russia)

Salamatova Gulsyasyak— Candidate of Philology, Associate Professor in the Department of Di-
recting and Mastery of Actor, Ufa State Institute of Arts named after Zagir Ismagilov (Ufa, Rus-
sia)

Suleimanov Dzhavdet — Doctor of Technical Sciences, Director of the Institute of Applied Se-
miotics, the Academy of Sciences of the Republic of Tatarstan (Kazan, Russia)

Tiirkoglu Ismail — Doctor, Mimar Sinan Fine Arts University, Associate Professor of the Divi-
sion of History (Istanbul, Turkey).

Yusupova Nurfiya — Doctor of Philology, Professor in the Department of Tatar Literature, the
Institute of Philology and Intercultural Communication, Kazan Federal University (Kazan, Rus-
sia)

Zinurov Granit — ethnographer (Ufa, Russia)
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ABTOPJIAP TYPBIHIA MOI'BJIYMAT

OkoopoBa lesnaz Haun kbB3bl — Kazan denepany yHuBepcutetsl @Duitonoruss hom
MOJIQHHSITapa OarjaHbIIUIap WHCTHUTYTBHIHBIH TaTapuUCTHKa hoMm MomoHuAT Oeneme Kadeapach
©JIKOH YKBITYYbICHI

BexkmeroB Punar @eprand yanl — ¢wionorus ¢oHHOpe HokTophl, Kaszan denepaib
yHuBepcuTeTsl Dunonoruss hom momoHusATapa OariaHblIUIap WHCTUTYTHIHBIH pyc hom uuT
TeIIap 9196uATH Kadeapacs! npodeccopsl (Kazan, Poccust)

TanumekanoB OHuc Poat yabl — (usnka-maremaTnka (OHHOpE KaHIUAATHI, JOICHT, Ka3aH
denepany yHuBepcuterbl @wuimonorus hom MomoHUATapa OaryiaHbIIIAP WHCTUTYTHIHBIH
owmHrBasb hom 1udpisl 6enem 6upy kadenpacsl meaupe (Kazan, Poccus)

I'yceiinoBa Ap3y Hapuc kbi3bl — Quionorus (GpoHHOpe KaHIuUaThl, A3opOaibkaH Mwusum
bonnop akamemusceneH Hocumu wucem. Tenm OenemMe HWHCTUTYTHI TaMONIM JIMHTBUCTHKA
OyJiereHeH eJIKoH I'bIibMHU Xe3MaTkape (baky, A3opOaiikaH)

I'viiiiaxkes Tahup Ilomceranu yabl — ¢umonorus GoHHope kanaunatsl, Kazan Qenepans
yHUBepcuTeThl Dunonorus hoMm MomoHHsITapa OariaHBIILIAD WHCTUTYTHIHBIH TaTap OM00USTHI
kadenpacel goueHntsl (Kazan, Poccus)

3unypoB I'panut Hypyana yiasl — Te6ok TapuxsiH eiiponyue (Y da, Poccust)

KymamoparoBa Mommko TeaoyOUpProH Kbi3bl — (uiiosorus (oHHOpe KaHauaarhl, bepmax
uceM. Kapakanmak [Ioy/ioT YHMBEPCHTETHI KypHanucTHKa Kadempacsl npodeccopsr (Hekwc,
Y360KcTaH)

MexommaT:KaHoBa JInaus XaTun KbI3bl -- Quiiojaorus GoHHIpE T0KTOPhL, Tatapcran ®oHHID
akagemusiceneH [ .MoOpahumoB wucem. Ten, omoOust hom coHrate HMHCTUTYTHI Oam (hoHHU
xe3Matkape (Kaszan, Poccus)

HypueBa ®ony3s LIokyp kbI3bl — dunonorus ¢onHope mokTopsl, Kazan denepans
yHuBepcuteTsl Gunonorus hom MogoHUATapa OariaHbIIIap HHCTUTYTHIHBIH TaTap Tene OeneMe
kadenpacs! npodeccopsl (Kazan, Poccus)

CanamaroBa TDenuduok Jloysordail KbI3bl — Quionorus (oHHOpe KaHAMIAThL, 3ahup
Hcmorspiiines ucem. Y¢a I9YJIOT COHraTh MHCTUTYTBIHBIH pPeXUCCYpa hoM aKTEepHBIH OCTaNbIThI
kadenpaceiabig noteHTsl (Y da, Poccus)

CeoudiimanoB Koyaor HIoykoT yabl — TexHUK (GoHHOp AoKTOpsl, Tarapctan ®oHHOp
akanemMusiceHeH ['amonu ceMuoTrka MHCTUTYTHI nupektopsl (Kaszan, Poccust)

Hcemana Typkoray (Ismail Tiirkoglu) — noxtop, Mumap CHHAH COHTaTh YHUBEPCHTETHI TapUX
oynere nonentsl (McranOyi, Tepkus).

Xanuea INespusi Kamua kbi3sl — punonorust GoHHOpe Kanauaatel, Kazan ¢genepans yHUBEp-
cutetbl ®wtosioruss hom MooHMsATapa OaryiaHbIIIAp WHCTUTYTBIHBIH TaTtap Telle OelleMe Ka-
denpacer nouentsl (Kazan, Poccus)

XoberanHoBa Mmuiiaymd MexoMMIT:KaH KbI3bl — Quuioniorus (oHHOpe KaHaunaatel, Kazax
dbenepans ynuBepcutersl @unonorus hom MomoHusATapa OariaHbIIIAP WHCTUTYTHIHBIH TaTap
omobusTel kKadeapace! goueHTs (Kazan, Poccus)

KOcynoBa Hypdpuss Mapce kbi3bl — ¢Quionorus ¢onHope noktopsl, Kaszan denepans
yHuBepcuTeTsl Punonorus hom MopoHusITapa OaryiaHbIIap WHCTUTYTBIHBIH TaTap 9IQ0USTHI
kadenpacs! npodeccopsl (Kazan, Poccus)
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CBEJEHHUSA Ob ABTOPAX

AxobapoBa I'yabna3z HamjieBHa — cTapimmii npernoaBareiab kadeapbl TATAPUCTUKH U KYJIbTY-
poBeneHuss MHCTUTYTa (QUIIONOTHH M MEXKYIBTYpHONH KOoMMyHUKanuu KazaHckoro ¢enepans-
Horo yauBepcuteta (Kazanb, Poccust)

BexmeroB Punat ®@epranoBu4 — JOKTOp (PHIIONIOTHUYECKUX HaykK, mpodeccop xadeapsl pyc-
CKOIl U 3apyOexxHOM jutepaTypbl MHCTUTYTa (DUIIONIOTMHM U MEXKYJIbTYPHOH KOMMYHHKAIUH
Kazanckoro ¢enepansnoro ynusepcurera (Kazanb, Poccust)

lanum3sHoB AHnc ®oaToBHY — KaHIUAAT GU3NKO-MATEMATHUYECKUX HAyK, JOLEHT, 3aBEIYIO-
muii Kadeapoil OMIMHTBAIBHOTO M LU(GPOBOro obpaszoBanust MHCTHTYTa (DUIOIOTUH U MEXK-
KyJIbTypHOU KoMMyHHKanuu Kazanckoro ¢enepansHoro yausepcutera (Kazans, Poccust)

I'mnazoB Tarup LlamceranmeBu4 — KaHIUIAT (HUIOIOTHYESCKUX HAYK, NOIEHT Kadempsl Ta-
Tapckoil muteparypsl MHCTUTYTa (DUIOIOTHU M MEXKKYIBTYpHOW KOMMyHHKauu KaszaHckoro
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tatarica.kpfu@gmail.com anpecsina romiana. Temoydenop eUeH 6CTOMO TYJIdYy XHcaObIHA
TOPIKEMOUe Xe3MITe KapairaH. Peakiusaro MHIIN3 TeNEH 9 TOKBIUM UTEITOH MOKAIOHE
PYC SIKM TaTap TEIIEHO TOPIKEMO HTY COpaiMblii. MokanoHe (opMaNamThIpy TaJoIuIopeH
*ypHanHbIH http://tatarica.kpfu.ru caiiteinHan Tabapra MOMKHH,;

2) aBTOp (aBTOpJIAp) TYpHIHIA PYC, TaTap hoM MHIIIN3 TEJUIOPSHI® MAOI'bIyMaTiap
TEPKAJITOH XaT:

o Gamunus, uceme, OTUCEHEH UceMe (TYIBICHIHYA)

o [IIohop, un

« D11 ypbIHBI (a7pechl 6enoH 6epra)

» Bazudacsl

o ['briiibMU iceMe hoM TRIIIBME TOpaXKace

o D11 TenedoHbl

« Kopazne Tenedon (penakius o4eH)

e DJIEKTPOH aJpec;

3) MokalloHeH aBTOpPbI KaHAUJATIBIK IopakaceH (PhD) anbipra tenoyde acmupaHT
KU COUCKaTedhb Oyiica, (GoHHU KUTOKUE OossioMoce (64 TEIHEH OepceHo: pyc, Tarap,
WHIJIN3) copara.

Mokanono coHrsl 10 enyia 6achuIran Xe3MoTJIOpra chuiTama Oupy ohomustiie.

KyabsazmaiapHasl kapay TopTHoe

MatepuanmnapHbel OacTelpyra caiian any 34ke hoM TBIIIKBI OsIOMAJIOp, KypHal
penKoIerusace Kapapbl HHMIe3eHAQ Oamikapbuia. MoKamora KyejiraH Tell Talom —
SI3MaHBIH orapbl (HOHHU KpHUTEpHUilIapra (Xe3MOTHEH akTyalbjiere, (oHHHU SHAIBITH h.0.)
TYpBI KHITYE.

l'omymu Tamoruioprs skaBam OupMoroH hoM MoHa kamop Oachuiran suco Oarika
KYpHAJ pEeAAKIIIIOPEHD I0JUIAHTaH MOKAIQJIOp KaOysl UTEIMH.
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CBEJIEHUA 1151 ABTOPOB

B xypHane myOiauKyIOTCS HaydHBIE CTaTb, COJEpIKaIINe UCCIEI0BaHNS B 00JIacTH
A3BIKA, TUTEPATYPhI, HICTOPUH, KyIbTYPHI, HCKYCCTBA U 00pa30BaHMS TaTapCKOTO HAPOAa,
a TaKke OnoOMOIMorpapuyeckue MaTepHalibl O BEIYIIMX YYEHBbIX-TaTapax U YYEHBIX,
oOpalaBIIMXCs B TOM HJIM HHOM acIieKTe K IMpo0ieMaM TaTapuku, KpaTkas HHGOpMaIis
0 HAYYHBIX COOBITHSAX TIOPKCKOTO MHUPA.

IHopsiiok npenocTaBieHus: pyKonucei

ABTOPBI TOJKHBI PETOCTABUTH B PEAAKIIMOHHYIO KOJIJIETHIO dKypHaja CIEIYIOIIHe
MaTepHAIIBI:

1) TeKCT cTaTh Ha JBYX sI3bIKaX (TaTapcKOM / PYCCKOM M aHTIHIHCKOM), a TaKKe
agHoTaIuo oobeMoM 150200 citoB 1 5—8 KIIFOUEBBIX CIIOB Ha TPEX S3BIKAX B JIEKTPOH-
HOM BuJe 1o aapecy tatarica.kpfu@gmail.com. Ilpu HEOOXOAUMOCTH 3a JOIOJHUTEb-
HYIO TUIaTy MPEIOCTaBIAIOTCA yCIyrH nepeBoauynka. CTaTby Ha aHTJIUUCKOM SI3bIKE HE
TpeOyIOT TIepeBO/la Ha PYCCKUIN WM TaTapckuil s3bIk. TpeboBanus Kk opopmiIeHHIO CcTa-
ThU MO’KHO HalTH Ha caiiTe )xypHaua: http://tatarica.kpfu.ru;

2) CONMPOBOMUTENFHOE THCHMO, COZACpIKallee CBeleHHs 00 aBTOpe (aBTOpax) Ha
PYCCKOM, TaTaPCKOM U aHTJIMICKOM SI3BIKaX:

o Gamumnust, UMs1, OTYECTBO MOJTHOCTHIO

e ['opon, cTpana

e MecTo paboTsl (C aapecom)

 3aHUMaeMasi JOHKHOCTh

 YueHOe 3BaHuE, yUeHas CTeICHb

« PaGounii renedon

e MoOunbHbIHN TenedoH (1 peaaKiinm)

e DJIEKTPOHHBIN azipec;

3) OT3BIB HAYYHOI'O PYKOBOJUTESA Ha JIFOOOM M3 3 opHUIIMAIbHBIX SI3BIKOB )KypHaa
(pycckoM, TaTapCKOM WJIM aHTJIMICKOM), €CJIU aBTOP CTaThU — aCIIUPAHT WM COMCKATEb
y4eHoU cteneHn kanauaara Hayk (PhD).

B Tekcrte crateil ciemyeT oTaaBaTh MPEAIIOYTEHUE CChIJIKAM Ha ITyOIHMKAIUU T10-
cnennux 10 yer.

Ilopsinok paccMOTpeHHs pyKonuce

Marepuainsl uig myOnuKanuyu oTOMpParoTCs Ha OCHOBE HE3aBUCHUMOI'O BHYTPEHHETO
Y BHEILIHETO PEeleH3MPOBAHMS U PEIICHUs peAKOJIIernu XypHaia. OCHOBHBIM TpeOoBa-
HUEM K yOJIMKyeMOMY MaTepHualy SIBJISIETCSI COOTBETCTBUE €r0 BHICOKMM HAayYHBIM KpH-
TEpUsIM (aKTyaJbHOCTb, Hay4YHass HOBU3HA U Jp.).

K paccMoTpeHunto He MpUHUMAIOTCSI CTAaThU, HE COOTBETCTBYIOLIME OOIIMM Tpebo-
BaHUSAM U OMYOJIMKOBaHHBIE paHee UM HalpaBlIEHHbIE B peJaKlUu APYTHUX KYPHAJIOB.

Hebonpmue ucnpaBieHus CTHIMCTHYECKOTO B (POpMaIbHOTO XapaKkTepa BHOCITCS B
cTatbio 0e3 cornmacoBanus ¢ aBropamu. [Ipu HeoOxoauMocTH Oojee cephbe3HBIX UCIPAB-
JICHUH MpaBKa COIJIaCyeTCsl ¢ aBTOPAMM WJIM CTaThsl HAIIPABJISETCSl aBTOpaM Ha 10paboT-

KY.
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