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LINGUO-STYLISTIC CHARACTERISTICS OF THE POETRY CYCLE
“114 STEPS” (2025) BY LYABIB LERON

Radif Rifkatovich Zamaletdinov,

Kazan Federal University,
18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,
sovet.rusl 6@gmail.com.

Raushaniya Sagdatzyanovna Nurmukhametova,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,
rsagadat@yandex.ru.

The purposeful use of linguistic and figurative devices in works of fiction depends on the
linguistic richness of the writer’s works and his mastery in employing the expressive potential of
language.This article discusses the expressive power and aesthetic function of the Tatar language
based on Lyabib Leron’s poetry cycle “114 Steps (In the Footsteps of Eleven Heroes”). The paper
provides an overview of the linguo-stylistic devices used in the poems.

The choice of this particular cycle as the object of our analysis is determined by two main reasons.
Firstly, in the year marking the 80™ anniversary of the Victory in the Great Patriotic War, special
attention to the work dedicated to the Jalil heroes (members of Musa Jalil’s underground resistance
group) is entirely justified. Secondly, this newly published cycle has not yet been examined from the
standpoint of linguistic and stylistic features. Overall, the proposed study possesses educational,
aesthetic, and moral potential.

The analysis shows that Lyabib Leron employs a wide range of linguistic devices directly related
to the thematic and ideological content of the poems, contributing to the realization of the author’s
artistic intent. In “114 Steps”, the author depicts a character-image and an image-representation,
which embody the Tatar concept of heroism. In this work, the poet strives to combine lyricism with
historicism.
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Introduction

“The aesthetic function of language is
primarily realized within the style of fiction, which
differs from other functional varieties of language
by its wide scope of application. Above all, it
attracts attention through its refinement, beauty,
and emotional resonance. Within it, a wide range
of speech features are found. Most importantly, the
style of fiction gives a prominent place to artistic
and figurative devices, through which the author’s
individual techniques are vividly manifested.
Through linguistic means, a poetic vision of the
surrounding world, reality, and social phenomena
emerges. As a mirror of reality, fiction embraces
multiple aspects of social life, reflecting both the
people’s past and their present. Therefore, the
specific features of the style of fiction in selecting
linguistic devices and in shaping and developing
the norms of the national literary language are
determined precisely by these functions,” — writes
linguist V. Khakov in his work “Stylistics and the
Art of the Word” [1, p. 3].

According to Kh. Kurbatov, “stylistics studies
the living state of language, focusing on the
subtleties of meaning and expressive power of
words, sentences, sounds, and intonation. It
determines where, how, and for what purpose these
linguistic resources are employed within the
treasury of language” [2, p. 17].

In Tatar linguistics, the first considerations
concerning stylistic diversity appeared as early as
the 18" century (S. and I. Khalfins, N. Katanov, Q.
Nasiri). At the beginning of the 20™ century,
scholars such as G. Ibragimov, Kh. Badigi, L.
Zalyay, V. Khangildin, and others raised issues
related to stylistics in their works. Since the late
1950s, significant attention has been given to the
study of stylistic phenomena (M. Bakirov [3], L
Bashirova [4, 5], Kh. Kurbatov [1, 6], V. Khakov
[2, 7], and others). The research conducted by
these scholars identifies numerous new problems
and trends within stylistics; consequently,
functional stylistics began to develop consistently
and intensively as a major field of study.

Materials and methods
This article examines the works included in
Lyabib Leron’s poetry cycle “114 Steps (In the
Footsteps of Eleven Heroes)” [8], revealing its
artistic expressive power, aesthetic function, and
linguistic richness of the Tatar language. During
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the research process, the texts were analyzed using
the semantic-stylistic analysis, the word-image
integrative description model, observation, and
descriptive methods.

Discussion

In 2015, Lyabib Leron, a poet and the editor-
in-chief of the journal “Bezneng miras” (“Our
Heritage™), launched a project entitled “Eleven
Heroes™, setting himself the task of visiting the
native villages of the Jalil heroes. The Executive
Committee of the World Congress of the Tatars
joined this initiative.

The project participants were interested in the
current state of these villages —the number of
people living there at that time, whether their
schools still existed, if any of them bore the names
of the heroes, and whether their memory was
preserved among the local inhabitants. Indeed,
their native villages annually celebrate some of the
Jalil heroes, such as Abdulla Alish and Musa Jalil.
However, apart from that, only one school in the
Republic of Mari El bears the name of Gainan
Kormash. In an interview in 2024, Lyabib Leron
explained the aim of this project, saying: “How are
the heroes like Akhmet Simay and Akhat
Atnashev, who came from remote regions,
remembered? We must not let them be forgotten.”
He further emphasized: “We must honor all those
who did not spare their lives, remember all of
them. Among them were five poets — and we must
preserve all of them in our memory” [9].

During the implementation of the project, the
online newspaper “Intertat” launched a special
section entitled “The land of the Jalil heroes”
(headed by Geluza Ibragimova). The project
brought together both renowned writers such as
Lyabib Leron and Vakhit Imamov and younger
representatives of the literary generation, including
Rustem Galiullin [10]. As a result of the project,
initiated by Lyabib Leron — “Eleven Heroes”, the
poetic cycle entitled “114 Steps” was created. The
title symbolizes the 114 steps walked by the Jalil
heroes from the prison cell of the condemned to
the guillotine.

The scholars, M. Darwin and V. Tyupa, who
studied the structure and characteristic features of
poetic cycles in the works of A. S. Pushkin, note
that: “In European art theory, the concept of the
‘cycle’ first appeared at the turn of the 18" and 19™
centuries, during the formation of Romanticism”.
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Similarly, A. W. Schlegel emphasized that only
those phenomena that gained their full meaning
through their predecessors or successors could
acquire a cyclic form [11, p. 5].

According to the encyclopedia of literary terms
and concepts, the process of cyclization (from the
Greek kyklus — “circle” or “ring”) is defined as
follows: “..a means of combining several
independent works into a distinct artistic whole.
Cycles can be found at all stages of literary
development...” [12, p. 1190]. The unity of the
lyric cycle (or poetic cycle) was viewed by the
poets of the late 19™ and early 20™ centuries as an
integral entity equivalent to a large-scale work
composed of separate parts or sections [13].

Based on the aforementioned observations, L.
Leron’s “114 Steps” can rightfully be regarded as a
poetic cycle, as it represents a unified artistic
whole composed of individual poetic texts
connected by a common title and thematic idea.
Naturally, in order to integrate separate poems into
a cohesive cycle, the author had to develop specific
principles of cyclic composition and artistic
structuring characteristic of their creative style. At
the same time, each individual poem preserves its
autonomy and completeness, while collectively
contributing to the emergence of a ‘harmonious
whole shining in a new light’” [14].

The idea of cyclic unity in Lyabib Leron’s
work is also reinforced by its composition: the
cycle consists of poems dedicated to the eleven
members of the “Idel-Ural” Legion, which
operated between 1942 and August 1943. These
members were Akhmet Simaev, Garif Shabaev,
Salim Bukharov, Zinnat Khasanov, Fuat Bulatov,
Abdulla Battal, Gainan Kormash, Abdulla Alish,
Musa Jalil, Akhat Atnashev, and Foat
Sayfulmulyukov. At the same time, each poem can
be perceived as an independent work, devoted to
the heroism of an individual member of the
resistance group.

According to L. Lapina, the structure of a lyric
cycle is defined by “a centralized unity that draws
all elements toward a single core”. [15, p. 123]. In
the subtitle of the cycle — “In the Footsteps of
Eleven Heroes” Leron identifies this
compositional dominant, structuring the plot as a
journey through a “museum of memory”, intended
to highlight the heroic paths of the protagonists —
“a road that must be walked toward heroism” [8, p.
3]. This journey, dedicated to understanding the
phenomenon of courage embodied by the
Kormash-Jalil group, becomes the lyrical storyline

of Leron’s poetic cycle, realized through the
principle of lyrical depiction.

The artistic unity of the work, meanwhile,
takes shape within its literary context, emerging
against the background of the national literary
tradition.

In 1946, the former prisoner of war Nigmat
Teregulov arrived at the Union of Writers of the
Republic of Tatarstan, carrying a notebook that
contained sixty poems written by Musa Jalil in
prison. Later, a second notebook was found — it
had been preserved by Andre Timmermans, a
Belgian member of the Resistance movement, who
brought it to the Soviet Consulate in Brussels. The
poems from “The Moabit Notebooks” eventually
reached Konstantin Simonov who arranged for
their translation into Russian. Thus, Musa Jalil’s
heroism became known throughout the entire
country. By the Decree of the Presidium of the
Supreme Soviet of the USSR, dated February 2,
1956, Musa Jalil was posthumously awarded the
title of the Hero of the Soviet Union for
exceptional steadfastness and courage shown in the
battles with the Nazi invaders in the Great Patriotic
War. In 1966, a monumental complex, dedicated to
the memory of the hero-poet, was erected on the 1%
of May Square in Kazan.

Jalil! —

Not much time will pass, and as a monument,

He shall rise in Kazan one day... [8, p. 3]

The scope of literature devoted to Musa Jalil
can be judged by the bibliographic index
associated with his name, it was published at
Kazan University in 1976 and included 2,690
works issued between 1919 and 1973. By now, this
list has expanded many times over — clear evidence
that the portrayal of M. Jalil as a heroic poet has
become a firmly established literary tradition. For
this reason, in the introductory part of his cycle, L.
Leron assigns to the Tatar poet the status of “a
spiritual leader”, “a martyr (shahid) of the nation”
[8, p. 4], and the moral guide of eleven heroes who
chose a torturous death for their faithfulness to the
Motherland [8, p. 3]. Their youth fell upon the
contradictory yet legendary 1920s, which the poet
recalled in his poem dedicated to Ahmet Simaev
with the line: “Youth shall march to the beat of
drums” [8, p. 4].

The tragic nature of the heroes’ destinies is
created through the antithesis of dream and
reality:“The road ahead is long” — “The road ahead
is short” [8, p. 4]. As a result, the path of the
heroes acquires a symbolic dimension:

The road ahead is like the Bridge of Sirat —
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Thinner than a hair, sharper than a sword... [8,
p-4]

Through this, for the reader, the word ‘shahid
(martyr)’ takes on its religious connotation— the
one who sacrifices life for faith. This interpretation
is further reinforced by the introduction of the
image of the Bridge of Sirat into the poems. Ahmet
Simaev, together with his comrades-in-arms,
remained true to his revolutionary ideals of youth
and perished in Berlin’s Plotzensee Prison. The
theme of trial and testing is revealed through the
use of the phraseological expression “to pass
through seven sieves” — which metaphorically
means “to examine thoroughly, to test severely”
[18, p. 353]. In the poem, by employing the image
of the “copper sieve,” the poet resorts to periphra-
sis — an indirect, figurative mode of expression.
After a lengthy investigation, the Imperial Court of
Justice of the German Reich issued a collective
death sentence in the case of “Kormash and ten
others”, accusing them of betrayal of the Reich in-
terests. Before God’s Judgment Seat, they ap-
peared as martyrs, while behind the lines of the cy-
cle one can also discern echoes of the Soviet inves-
tigation conducted into the activities of the legion-
naires later.

Recalling Garif Shabaev, a member of the un-
derground organization, the poet emphasizes that
he was born and raised in the village of Iske Turay,
in Bashkortostan. Reflecting on the personal fate of
this hero, the author poses a philosophical ques-
tion, indirectly expressed in the lines reminiscent
of Turkic epic traditions:

Is it the fate of nations like a tumbleweed?

Or the flow of life — like a butterfly?

When dawn awakes, the heavens flame,

New coals fall in the hearth’s warm frame [8,
p. 51

In this periphrastic expression, there is an allu-
sion to the multiple variants of destiny, and the
choice among them lies within the will of the indi-
vidual. Through this, the poet revives the tradition-
al Tatar simile that remains active in the spoken
language — “a man is like a burning coal” (for ex-
ample, “An evil man is like a live coal: he burns
and blackens”). Garif Shabaev, imprisoned by the
Nazis, did not stain the honor of his ancestors and,
through his courage, shed light even upon distant
Uzbek Alty-Arik, where fate once cast him:

The hoofprint in Iske Turay,

The sun in Alty-Aryk

Remain shining in the light of his eyes... [8,

p. 5]
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When portraying the life of Gallyanur
Bokharaev, born in the village of Miyaki of the
Ufa Governorate, the poet transforms the biograph-
ical facts of a young man who graduated from Ka-
zan’s accounting courses into a metaphor of the
tragic fate:

Accounts. Life. The final score,

Death himself draws beads once more.

Half an hour... and three minutes stray,

Then the fiery boat cuts through the gray [8, p.
5].

Here, the religious concept of martyrdom
spreads its wings of danger over the native land,
and the reckoning of life is visualized through the
mythological image of Death who draws the final
bead of calculation: “In the land and among the
people, danger spread its wings” [8, p. 5].

Among the poems, a recurring and unifying
image that ensures the integrity of the cycle is that
of the butterfly — the embodiment of the soul. The
author achieves this through the theme of the mas-
querade mask, built into the comparison: “White,
like a butterfly, a touch of purity / Settled upon
Gallyanur’s peaceful, bright face [8, p. 5]. The
death of the underground fighter who, in captivity,
called himself Salim Bokharov, is depicted by the
poet in a realistic manner.

In the poem dedicated to the young man from
Iske Kasher village in the Sarman District, L.
Leron develops a folkloric theme through the im-
age of the sieve (ilek), for example: “Under the
sieve is the wind, / Above the sieve — the people”.
For him, it is impossible to remain indifferent to
the misfortune that has befallen the homeland:

The world is like a wheel — it never stays still,

It turns, then pauses — obeying no will;

Beneath lie bright years and dreams so pure,

Above rise the evils the ages endure. [8, p. 5]

To depict how the Soviet Tatars, during their
captivity, met Tatar emigres who had left after the
October Revolution, L. Leron refers to an excerpt
from Dardemand’s famous poem “The Ship” and
once again raises the theme of “choosing one’s
path”. Zinnat Khasanov follows the same path as
Gainan Kormash, Musa Jalil, and other members
of the resistance. At the request of the underground
organization, he took part in the musical chapel as
a singer and reciter of the Idel-Ural Legion, while
also distributing leaflets among the legionnaires.

In the poem, the song “Sarman zhir1” appears
as a multi-layered symbol reflecting the Tatar peo-
ple’s ability to explore the depths of the human
soul. At one level, the song connects the hero and
his native land, and recalls his participation in the
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legion’s musical chapel. At another, the reference
to the history of this song’s creation reveals its di-
rect connection to Musa Jalil and to the history of
the Tatar opera studio in Moscow. Usman Almiev,
together with composer Zahit Khabibullin, created
“Sarman zhiri”, based on folk song motifs, for the
final concert of the Opera Studio at the Moscow
Conservatory. In 1938, the song was broadcast on
radio and soon gained wide popularity, eventually
becoming recognized as part of the Tatar folk song
repertoire.

In the poem dedicated to Fuat Bulatov, another
member of the underground organization, L. Leron
constructs the image of the hero’s personal fate
through metaphor, comparing him to a river des-
tined to turn into a chip of wood in the whirlpool
of life. The harsh reality transforms the hero’s
dreams into embers, burning his soul with the
coldness of despair. The poet likens Fuat Bulatov
to a butterfly consumed by the terrible flames of
war. The drama of his death is conveyed through
the delicate musical image of a broken string (“the
string broke™), while the hero’s soul seems to rea-
waken as the echo of blood drops falling onto the
stone floor of the dungeon:

The string broke. Hope fell upon the stone.

A moan trembled...

gasp by gasp... [8, p. 7]

Here, the moment of death is contrasted with
the immortality of heroism.

In this way, the author subtly evokes Musa
Jalil’s theme of the “broken song”. It should be
noted that the engineer from Meleuz knew Musa
Jalil personally, they met in Orenburg before the
war.

In the poem, dedicated to Abdulla Battal, the
poet contemplates the tragic fate of the Tatar
people who were drawn into the turmoil of history
following the October Revolution of 1917. Abdulla
Battal rose from the abyss: In prison he became a
comrade-in-arms of Kormash and Jalil. According
to the author of the cycle, the lyrical hero’s
premonition — “my life will be short” [8, p. 7] —
“did not come true. Abdulla Battal, having joined
the ranks of the eleven heroes, attained immortality
in the memory of his people: ‘He was mistaken...
His life turned out to be long: / He lives forever —
those eleven heroes remain alive’” [8, p. 7].

In the poem devoted to Gainan Kormash, the
years of revolution are shown as a time of
immense hardship and unrest. The poet vividly
depicts what the hero endured in 1937, using the
language of Soviet slogans:

If you give rule to the envious,
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If you grant the wicked power,

This vast expanse would turn

Into a land of barbed wire... [8, p. 8]

Branded with the stigma “a son of a kulak,”
Gainan Kormash narrowly escaped arrest by
fleeing his homeland. Later, imprisoned by the
Nazis, bearing on his body the scars of a whip —
the unhealed wounds inflicted by his own country
— he nevertheless chose the path of struggle to
hasten the hour of the Victory for the Motherland.

To convey the hero’s inner resolve, L. Leron
turns to the intonation of an oath: “Not to yield! To
the very end — together!” In this episode, the lives
of the underground fighters are associated with
burning coals — their light overcoming the
surrounding darkness for a brief moment. These
witnesses of death marvel at the bravery of the
heroes before execution, as a drop of blood
becomes a symbol of eleven lives: “On the stone
floor fell eleven lives... [8, p. 8]

Reflecting on the fate of the storyteller and
writer Abdulla Alish, L. Leron actualizes the
chronotope of Bolghar history, linking the hero’s
ascent to the summit of his life path (“He climbs
the heights of life” [8, p. 9]). The theme of
immortal heroism is expressed through the image
of his gaze, scattering millions of sparks upon the
earth as the guillotine blade descends.

In the poem, the author’s reflections on the
phenomenon of Musa Jalil’s heroism transform
into meditations on the destiny of the Tatar people
and their resilience before the trials of fate. L.
Leron’s idea, conveyed to the reader, is that the
sources of courage must be sought in the heroic
past of the ancestors. To reinforce this idea, the
poet employs rows of synonyms expressing moral
and spiritual strength: bravery, heroism, valor;
conscience, honor, hero, martyr; sons of the
nation, beloved children. In addition, the text
contains paired expressions such as grief and
sorrow, foresight and question, healing and
remedy, suffering and affliction, plague and frost,
khan and emir. The national psychology of the
Tatars is revealed through an antithesis:

At work the Tatar bent and toiled,

But when war called, he rose in might;

Unbent, unbroken, never spoiled —

He crowned his land in fearless light. [8, p. 9]

At the core of this poem’s composition lies the
dominant trait shared by Jalil and his comrades —
the heroic potential of the individual. Behind the
image of the poet-hero, the collective image of the
nation defending its homeland emerges. L. Leron
grieves over the fact that there are still those who



R. R. ZAMALETDINOV, R. S. NURMUKHAMETOVA

seek to defile the heroism of these Tatar fighters,
and, slightly reworking Musa Jalil’s famous line,
he condemns their actions as acts of barbarism.
The theme of remembering those who perished for
the Motherland acquires new depth in these lines:
“Why do some sons of the nation / Still find no
honor, even after death?” [8, p. 9] The poet strives
to comprehend why the story of the underground
resistance has remained an unhealed wound in the
national consciousness. He raises the issue of
responsibility borne by the relatives of the fallen
heroes, asking: “What has become of their
descendants today?” [8, p. 9]

In the poem dedicated to Akhat Atnashev, L.
Leron depicts the multi-layered image of the prison
— a stone sack, where former moral reference
points have been lost, and it is almost impossible to
distinguish between a traitor and an enemy. Life
itself turns into a horrible dream from which
escape is impossible.

The poet once again recalls the path of
immortal unity — the 114 steps, which erased the
heroes’ hopes and dreams forever. Here, the fading
of life is compared to the extinguishing of a lamp’s
wick, while the discourse of prayer reappears in
the poet’s call to commemorate the names of
Kormash’s fellow fighters within the prayer itself.

In the poem devoted to Foat Sayfulmulyukov,
L. Leron continues the motif of life and struggle,
introducing a portrait of the terrifying twentieth
century — an age that threw the dreams of an entire
generation into flames and drowned their fates in
blood. The soul of the author of “114 Steps”
responds to the spiritual anguish of the legendary
sons of the Tatar people, who were forced to cross
into Eternity.

The integrity of the cycle’s text is ensured not
only by recurring central images and motifs, but
also by semantic echoes hidden within the titles of
the poems themselves: The road to be passed —
life...; They say, a coal falls into the burning
furnace...; Oh, a stormy life...; When earthquakes
rise; Hope falls upon the stone...; The time when
the moon went dark; A drop on stone, a whip mark
on flesh; The sun in the eyes; The proof of bravery;
The limit of life; The road of death.

Main conclusions
The creation of a literary work requires from
the author not only linguistic richness, but also the
ability to employ the inner potential of words in a
creative way. Language is the primary material for
the writer. When composing his poetic cycle, L.
Leron freely uses images and motifs belonging to
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different historical periods in order to construct a
historical context. These images occupy strong
semantic positions within the text. Drawing from
the lexical treasury of the Tatar language, the
author creates synonymic chains such as
earthquake — storm — flood — whirlwind; memory —
recollection;, comrades — fellow fighters;, man —
human being — son of the nation; hell — inferno;
ember — coal, etc. In the style of the work, the
emotional principle comes to the forefront and
directly influences the syntax. L. Leron frequently
employs rhetorical questions and exclamatory
constructions. His goal is to move the reader
emotionally, to awaken in them a sense of
reverence for the heroes. Alongside the creation of
the eleven heroes’ portraits, the author succeeds in
revealing the wider portraits of the people and the
epoch that stand behind them. When depicting the
heroes’ personal images, L. Leron often uses
toponymic  vocabulary connected to their
biographies (Mostafa, Yanga Allagol, Iske Turay,
Kyrgyz Miyaki, Oli Tiganalek, Koyek, etc.). The
heroes’ native villages gradually transform into
symbols of the Tatar land, the Homeland itself. In
this sense, the poet effectively employs the
semantic potential of the words native land,
country, world. The poet also turns to ancient
Turkic vocabulary to uncover the roots of heroism.
He often resorts to comparisons to render more
vivid portraits and juxtaposes natural phenomena
with inner emotional states. For stylistic purposes,
the poet pays special attention to the repetition of
words and phrases.

Indeed, heroism is never forgotten, and it
continues to inspire creative work. The number of
studies and literary works, devoted to Musa Jalil
and his legacy, is countless, they still resonate
deeply with the present generation. Our analysis
has shown that the poetic cycle “114 Steps” by L.
Leron was written after the poet’s journey to the
native lands of the Jalil heroes. This is evident in
every line of the poems, which are imbued with
emotion drawn from those places that once gave
life to the heroes. The identification of the linguo-
stylistic features of the cycle helps to define both
the current state of the Tatar language and the
vitality of its expressive and figurative means in
contemporary artistic discourse.
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Jleponnsin «114 agpim» (YHOep kahapMmaH 33€HHOH) UM aTalraH MIMI'BPU LUKIBI MUCAJIBIH/A TaTap
TEJICHEH TOICHP Kede, 3CTEeTHK (yHKuuMsice TypblHIA Ccy3 Oapayak, LIMTBIPBISPAS KyJUIaHBLITaH
JIMHTBOCTIJIMCTHK Yapaiapra Ky3oTy sicaladak.

Tukmepy oO0BEeKTH Oyiapak HOKDP MEHO IIYIIBl IMUTHIPHISP LUKIBl AIBIHYHBIH co000e mryi:
6epenuenoH, beek KunyHeH 80 eIUIBITBIH OMITEIION YTKOH €JI/1a KAIMITIETIOpTd OarblIUIaHTaH dCopTa
urpTHbap Oupy y3eH hopesakman axmbrid. VIkeH4YenoH, ssHa ThIHA TabaJaH TOIIKOH Oy LUK Qe Tell-
CYpOTJIOY Y3€HYQJIEre SATbIHHAH THKIICPEJIMOroH. | OMyMoH airaHia, TOKBAMM HTENd TOPTaH X€3MOT
TOpOMSIBH, ICTETHK, OesrleM OUPY MOTCHIINAIIBIHA HSL.

Kysorynmopmon kypeHronus, «114 anpim» (YHOep kahapman 33eHHOH) acopenns JI. Jlepon
JIMHTBHCTHK YapallapHbl MyJJaH KyJUlaHa, anap LIMIBIPBISPHEH HIes-TeMaTHKachl OEJIoH TypbIoaH-
Typbl OoWIOHroH hoM ImarslipbHEH MakKcaThlH TOPMBINIKA amiblpyra Xe3MaT HTd. Mucan eueH,
LINTBIPBJIOPASTe TOMOJIEKCHKA, CAHOHUMHAP, aHTOHUMHAD JKAJIMITUEIIOPHEH TyraH >KUPJISOPEH, XOJbIK-
(UrBUIBISPEH, XBISUI-OMTBUIBIILIAPEIH ayapra hom aHnmapra Oyinsimia. Ly yk BakbITTa ajgap yKy4bIHBI
TarelH Oep Kat yn gohiuotie eyuapHbl, aHJa KaTHAIIKaH KahapMaHHAPHBIH OAaThIPIIBITEIH OHBITMAcKa
OH[IM.

Ten TOUICHYIJIdP: TaTap TECJC, JJUHIBOCTHUIINCTHUKA, TCJI 6aﬁnmrm, MUTBPU HUKIL, KJIUITICIIdP,

JI. Jlepon

Cpuirama euen: JKamanermuaos P. P., HypmexommotoBa P. C. JIo6u6 Jleponnsiy «114 agpivy»
(2025) umKIBIHAA JMHTBO-CTHIIMCTHK Y3eHuaneknop // Tatarica. 2025. Ne 2 (25). 7-20 6.
https://doi.org/10.26907/2311-2042-2025-25-2-7-20

Kepem

«TemHeH 3CTeTUK (PYHKIUsICE, HATE3/19, MaTyp
OOOMAT CTHICHID TOPMBIIIKA alibipbuia. Matyp
OIO0UAT CTHIIEC Y3€HEH KUH KYJUIAHBUIBIIITA OYyITybI
STBIHHAH TEJJIore OallKa CTHIIBJIOPIOH aepbLIbIT
Topa. BepeHuye HOY0oTTS, yn y3eHeH Hadwuciere,
MaTypJbITEl hoM SMOIMOHANb SHTBIpAIbl OeNIoH
UT'BTHOAPHBI JKAJICT UTS. AHJA KYI TOpJie CoilsloM
y3eHUoNIekIope Oepra Kymibula. bapblHHAH Ja
OUrpoK, Maryp oOIOOMAT CTWIICHAD COHraThyd
CYpoTyIoy uapajapblHa 3yp YpbiH Oupens hom
SI3YYBIHBIH Y3€HO Xac aJbIMHAPbl KHH YarbUIbIII
taba. Tem wapamappl ama QWIOHO-THPIHE,
YbIHOAPIIBIKHBI,  WKTHUMArbli  KYPEHEULUIOpHE
COHraThuyd Ky3amgay Tya. Maryp omo0usrT,
YBIHOAPIIBIKHBIH ~Ke3rece Oyiapak, Y3 JueHd
JKOMTBISTh TOPMBIIIBIHBIH KYII SKJIApbIH ana. AH/a
XaJbIKHBIH YTKOHE JI9, Xa3eprece /9 aublK
roynonond. LyHibikTaH, MaTyp o100UsIT CTHICHEH
TN YapaliapblH Caiiar anyja, MHUIA o90H Tel
HOpMaJlapblH  JIIKOPTYAS  hom  ycrepyzere
crienn UK SKIAPHI IIYHHAH YBITHIN Ta OUITSIIOHDY,
— mun s3a ten Oenarede B. XakoB «CruimcrHka
ham cy3 conraTe» xeamarenzad [1, 0. 3].

X. Kypb6aToB (pukepeH4s, «CTUINCTUKA TEITHEH
JKAHJIBI XQJIOTEH OWpPOHd, Cy3, Kemid, aBa3 hom

MHTOHAIIMSIHEH  MorbHo hoM  Todcup  keue
HEYKOJICKIIOPEHS  UrbTHOAp  IOHOJIAEPd,  Tell
XO3WHOCCHJIOTEe  oniere  OalyIBIKIApHBIH — KaHChl
Kaima, Hudek hoM HuHIM MakcaT OelloH

(haiimananybsra ounrenm» [2, 6. 17].
Tatap Ten OemeMEHIS CTWIb TOPIEICKIopPE
TypbiHaa kaibep (ukepmop XVIII raceipma yk
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kypera Oammeii (C. hom U. Xondwurnap, H.
®. KaranoB, K. Hacwriipn). XX ie3 Oambiaga
I'. U6pahumos, X. boaurerii, JI. Konoid,
B. Xaurwiaua h.0. y3mopeHeH Xe3MOTIOpPEHID
CTUJIBJIOPTS KarbIIUIBI MpodiieManap KyTopamap.
1950 Hue emrap axbIpplHHAH Oaluian, CTUIb
MOCBOJIONIOPEH OUPOHYrs 3yp HUIrbTHOap Oupend
bameiii (M. bakupos [3], U. bommmposa [4, 5],
X. Kypbaros [1, 6], B.XakoB [2, 7] h.0.). by
TalMMHOPHEH THUKIIEPEHYJIOpE CTUIMCTHKAHBIH
KYI KEHO sHa npolieManapbiH hoM IOHANEIIIopEeH
Omnrenn hoM (QyHKIIMOHANP CTHIUCTHKA TON
IOHOJIENI OyJapak 93JIeKIIe POBEIITd WHTEHCUB YCO
OanuIBIi.

Tuxkmepy marepuasiapsl hom Mmeroaapbl

By wmoxkano, JIoou6 JleponunH «114 ambim»
(YHOep xahapmaH 33eHHOH) Micemiie NUKIBIHAA [ 8]
YpBIH airaH oCopJISPEH  THUKIIEPY OOBEKTHI
Oylapak ajblll, TaTap CY3€HEH COHTAThYd TOICHD
UTY KedeH, OJCTeTUK (yHKnusiceH hom Ten
OallyIBITbIHHAH (haliaiaHy MOMKHHIICKIIOPEH adyra
FOHONITEITOH.  OJ3JIoHY  OaphIlIbIHAA  TEKCTIIap
CEMaHTHUK-CTUIIMCTUK aHAJIN3, «CY3-CYpoTIIOMaY,
KY39TY, TacBHpiiay MeToajapbl hoMm asbIMHaphbI
KYJUIaHBUIBI THKLIEPEIIE.

Dukep aJaplILy
«besHeH ~ Mmpac»  JKypHaIbIHBIH  Oamn
Mexoppupe, mareiips JIoou6 Jlepon 2015 enna,
KQIIMITYETIOp aBBULIAPBIH Hepen YbIl'y OypBIYbIH
kyen, «11 OGaTblpy AMI aTairaH MPOEKT Oamwuiarn
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KubOopas. AHbBIH Oy osmieHo berennmenms Ttatap
KOHTpecchl barkapMa KOMHTETHI Ja KyIIbLIA.

[IpoekTra KaTHANIYYBUIAPHBI  JKSIFITIEIIOP
aBBULTAPBIHBIH ~ X93€pre Xolle, IIyJl HCONToH,
amapia HUKagop Kelle SIIH, MOKTIIUISp OapMel,
Oynca kahapMaHHApHBIH HCEMHOpPE OHMpEITOHME,
aBBUIIAILIAPE  XOTEPEH/Ad CaKiIaHAIapMbl KebOek
copaynap KbI3BIKCBIHABIPA. Hepec,
JKOMIITIEIIOpHEH, Kaibepirope, MocooH, AOmyiia
A, Myca o Oy aBeuIapaa €1 cacH MCKO
anbiHa. MOHHAH Thim, Oapsl TUK Mapuii Dijore
Oep MokTom keHo ["aitman Kopmamn mcemen wepTa.
JI. JIepor 2024 enmarel Oep oHroMoceHmo: «Uurt
TOOOKJIOPIOH ublKKaH OXMAT Cumaif, OXor
ATHaleByapra MeHOCO0ST HUYEK HUKOH? AJapHbI
a OHBITTHIPMAcKa UAE», mun, Oy SIIHeH
MaKCaThIH owrenu hom: «Comepnopen
KbI3raHMaraH IIOXECIOpHEH OapbiChlH Ja THUTe3
TIPS UCKS anbIpra Tuenbdes. Ajap apackliHIa
oW marslips 19 O0ap. bapreIChiH Ja WcTo ToTapra
KHPOK», — TUTOH (DUKEPEH aCChI3BIKIbIH [9].

IIpoekt OapbrimbiHga «MHTEpTAT» >SICKTPOH
razeracel OWTIOpeHns <«OKommmgenmop  kupe»
ucemsie pyOpuka Oapiblkka KHIo (OKHUTOKYece —
lemy3as HMoOpahumona). IIpoeKTHBI TOPMBIIIKA
ameIpyma odmar s3ydsliapmaH — Jloouo Jlepow,
Baxutr MmamoB, Smbpok OYbIH BOKHUIUISPEHHOH
Pectom lamuymmu kathama [10]. JIo6u0 Jlepon
Oamuramm  kuOopron  «l1  OGaTelp»  MPOEKTHI
HOTWKOOS «114 ameim» (114 agpiM — yiieMra
XOKEM UTEITOHHOP KaMepachblHHAaH THIIbOTHHAra
KaJlop JKOMIYEIop YTKOH apa) Hcemiie TOITHK
IUKI Oyliapak TeHbs KYpe.

A.C. IlymkuH WKaThIHIA YPBIH alraH [UKJIIap
y3eHyanekiaopen tukiiepron M.H. Jlapeun hom
B.W. Trona kebex ranumuop: «EBpoma coHrarth
TeopHUsICEHNTd «IUKI» Oeperue Tankpip X VIII-XIX
rachlp YWKIOPEH[[®, POMAHTU3M (opMasaliKaH
qopaa OapiblKKa KHIIO» JUTOH (QHKep SHTLIap.
A.B. Illnerens uco: «0Oapbl THK D3JTSpensp SKU
aHHAaH COHIbUIAD  apKachlHAA ThIHA  TYIIBI
MOTBHOJNIETO  OWJIOHTOH  KYPEHENUIdp  [UKIHK
(dopmara us Oyna amanmap» JUN UCKOPTYHE KUPOK
canbiii» [11, 6.5 ].

Onobu  TepmMuHHap — hoM  TemIeHYaIop
SHUMKJIONEAUACEHS  KWICOK,  LHUKJUIALITHIpyTra
Oupeno TyOoHmore Ounremomo Oupens (Tpek.
Kyklus — Tyropok, Toropmau): «...0y — OepHHUD
MOCTOKBIHIb 9COpHE Y3EHUAJIeKe OepOeTeHra
OepriomTepy. OHmOOMAT  YCEUIEHEH  OaplibIK
STaIUIApbIH/IA J1a IIMKIUIAPHBI Tabapra MOMKHH...»
[12, 6. 1190]. Jlupux 1mkn Oepmomirere
(wureipesiop nukiel) XIX racelp axwipel — XX
racelp Oampl MATrBIAPBIOPE TapapbIHHAH acphIM
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ONCNUIOPASH  SIKM  OYJICKIOpASH TOpraH 3yp
KyJomiie ocopro THH OepOeren Oymapak Kapaia
[13].

Anna OUTENToHHIPId HUTE3JIOHETI,
JI. JlepornabiH «114 ampIM» OCOpeH LMK U
O0osu amabbI3, YOHKH Y TOMYMH HCEM OEJoH

OepiomITEepeNnraH  aeppiM  IIUTBPU  TEKCTIAp
OOTEeHJIETEHHOH TBIHOApaT. ON09TTo, aBTOpra
aeppIM  INUTBIPBIOPEH  IMKI  OOTEHJIETeHd

OCIITHIPY, TYIUIAy ©YE€H, Y3 WKaThlHA Xac OyiraH
UK TPUHIMIDIAPBIH hoM coHratu (opManapHbI
yitnan Tabapra kupok Oyna. [llyn yk BaksiTTa hop
acope Y3 MecCTaKblibiaereH hom TeramiereH
caKiam Kajiblpra, UIYHBIH Oopa0opeHs «siHava
Kemennayde OepOeTen» OapibIKKa KIITYeH TOOMUH
UTOpra 1o Trem Oyna [14].

JI. Jleponnbiy Oy oCopeHId IMKI UAEsICe
KOMITO3MIIMS OedoH 19 paciaHa: yi 1942 enman
1943 ennbiH aBrycThiHa Kagop «Wmen-Ypan»
JMETHOHBIHAA OINTYSOHJIEK ajblll  OapraH TaTap
SIIIEpeH  OeIIMAachiHBIH, 11 orp3acbkiHa (OXMOT
Cumaes, 'apud I1labaes, Comum boxapos, 3UHHOT
XoconoB, ®Dyar bymaroB, AOxmymra barran,
latinan Kopmam, A6mymia Anumr, Myca XKomm,
Oxor  ArtnameB, @®oar  ColidenMeonekon)
OarelliUTaHTaH MHUTHIPRISPASH Topa. Llym  yk
BakpITTa hopOep IUTHIph — SIIEPEH TOPKEM
orb3ajiapblHbIH ~KahapMaHIIbITbIHA —OarbllilIaHraH
MOCTIKBIHIIB 9Cop Oyrnapak KaOym uTeia.

JI. E.JlantmHa QukepeHyd, IMPHUK TUKITHBIH
KOMITO3UIIHsCE, «oep Y39KJIE, Y39KKKQ
OMTBUTYYaHJIBITED) O€lloH aepbutbin Topa [15, O.
123]. JI.JIepoH UMKIHBIH ©CTOMS HCEMEHID
(«YHOep kahapMaH 933€HHOH») KOMITO3HIIUSHEH
JOMWUHAHTAChIH ~ KYpPCOTd, IIYHJIBIKTAH  aBTOP
CIOXKETHBI, TepOMIapHBIH OAaTHIPJIBIK FOJUIAPBIH
KaJIKyJIaHABIPBIIT KYPCOTY MaKCAaThIHHAH, XOoTep
My3ee Oyiulan coaxoTkd kopa. Kopmam-XKommn
TepKeMe OaThIpibITbl  (PEHOMEHBIHA TOIICHYTd
OarellIUTaHTaH «OATHIPJIBIKKA XJTIIE FOI yTace» [8,
6. 3] cosxor JI. JlepoH UMKIBIHBIH JIHPUK
CIO)KEThIHA 9Bepello hoMm aBTOp JUPHK CYPITIdY
MPUHIMOBIH KyJIIaHa.

OCopHEH CoHraTu Oepaomiiere ucCd o1o0u
KOHTEKCTTa (¢opMmanaiia, yia od0u Tpajauuus
(hoHBIH/IAa OAPITBIKKA KHJID.

1946 enma Tarapcran f3ydbuiap OepiereHs,
M. XKomumaeH TopMmomo si3raH 60 MIUTBIpEHHOH
TOpraH OJIOKHOT TOTBIN, D3JEKKe XapOu ocup
Hursmot Teperynos kuia. AuHaps! bproccenbaore
COBET KOHCYJUIBITBIHA ~KapIbUiblk — KYpCoTYIo
KaTHaImry4el Oenmbrustic  Aazape Tummepmanc
cakjian KaJiTaH WKEHYE OJIOKHOTHBI KHTEPAJIOP.
«Moabut moTope»HHOH MHUTHIPHIOp KoHcTaHTHH



R. R. ZAMALETDINOV, R. S. NURMUKHAMETOVA

CuUMOHOB KyNbIHa 5370ro hoMm yn amapHbl pyc
TEJIEHd TOp)KeMd UTyHe oewthipa. [Ilymait urem,
Myca JKommiaHeH  OaTBIpIBITEI  OOTEH  HIITO
MarbayM Oyna. 1956 ennbiy 2 despanenns CCCP
IOraper Cogetsl Ilpesnmuympl YKa3sl HUTE3EHID,
HeMen-(hamucT wmirdacapiapblHa KapImbl KOPOIITd
KYPCOTKOH HBIKJIBITEI hoM OaThIpJIBITH eueH, Myca
Komunro ynronnon cox Coserinap Corossl ['epoe
nceme Ompens. 1966 emma Kazammeig 1 Mait
Mo aHbIHAA repou-1marsiipb HCTAJIETEHD
MOHYMEHTaJIb KOMIUIEKC OapiIbIKKa KUIIS.

Kommn! —

Kyt to yrmac, hoiikomn Oybrm,

Kazannapnaa kankelp 6ep 3amaHHEL.. [8, 0. 3].

XKomun TypeIHAArBl  ONOOUSTHBIH  KYJIOME
TypblHAa ©0e3 aHBIH wHceMe OemoH  Oolime
oubnmorpaduk KypcoTkeu OyeHua (uKep HOPTd
amabe3. Yn 1976 enma yHHUBEPCHUTETHIOBI3AA
Oacweureim ubira. AHa 1919-1973 emnapma ngeHbS
KyproH 2690 kutam KepTeld. byrenre keHra Oy
HUCeMJIeK KYN TamlKbIpjap apTkad, Oy
M. XKonunHe repoi-marblipb UTEN CYPOTIOYHEH
HBIKJIBI 9100 TPAAWIIHAATS 9BEPEIYeHS TarklH Oep
Jonui. MeHs 1IyHa J1a HMKIHBIH Kepelll eJIeleH1d
JI. JlepoH TaTtap WArbIMpeHd «pPyXW oWgaman»,
BartanHapbiHa TYTpbUIBIK He3eHHOH «I-MuuioTe»
mohute [8, 0. 4] Oyny edeH, y3/IopeH ra3aruibl
YJIeMra ayqap UTKoH 11 OGaThIpHBIH pyXH JIUAEPHI
[8, 0. 3] craryceiH Oups. AJNAapHBIH SIIbJIETE
JIeTeHJiap Jia, KapbUIbIKIIbI 1a 1920 ennapra Typbl
KWJI9, IIyHAa Kypa mIareliipp OxMoT CumaeBka
OarellIUTaHTaH SCOPEH® «OapabaHHAP Karblll YTIP
SIIIBIICK» WM s13a [8, 0. 4].

[epoiinap SI3MBIIIBIHBIH (PayKUTAJIENIEre XbIST
hoM YBIHOAPIBIKHBIH aHTHTE3aChl allla TYABIPhLIA:
«YTace 10JT O3BIH» — «YTace oM KbICKa» [8, 0. 4].
Hoatmxkoe repoitap roIbl 3yp CUMBOITA 9BEPEa:

YTtace 1011 cupart Kyrnepeasn —

Kpuinan Heuko, YTKEH KbUIBIUTAH ... [8, 0. 4].

[ynein OopabopeHs mshMT cy3e yKyubLIap
KY3 alJiblHJa JWHU DUTIJIEKIe UMaH e4eH
KopOaH OyiraH Kelle MOI'bHOCEH ana. MoHa
mUrelpeiopra  Cupar kymnepe o0pasbl KepTeny

HOTIDKACEHA® 110 wupemens. OxMaT Crmaes
KepomTonuiope OemoH  Oepro  sIbJIereHasre
PEBOJIONMOH ~ HJleaJulapblHa TYrpbl Kaja hom

Bepnunnbig [Inernensee Tepmacenns homak Oyna.
TekcTra chiHaynap TeMachl «OWK HEYKAIOMN, Kat-
kat tukmepy» [18, 6. 353] MarpHoceHs usi Oynran
OKHJIE WIOKTOH  YTKOpY»  (pa3eosoru3MbIH
KyJJIaHy  HOTWXKAceHJo  aubiia.  [Ilarsiipb
IIUTBIPEH/Id, «KHU3 WIOK» OO0pas3blH KyJUIaHy alla,
YUTIOTEN OWTY anbIMBIHA MOPIXKIraTb HTo.
I'epMaHust pelXbIHBIH UMIIEpUS  CYJbl  03aK
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TukiiepyaoH coH «Kopmam hom ©Oamka yH
Tepkem» omie OyeHda, «Peix MoH(]oraThIopeHd
XBITHOT UTKOH 64YeH» TUTOH (POPMYITHpPOBKa OETIoH,
KYMOK ylieM xekeme ubirapa. Aiiahsr Toramo
KapmiblHAa amap >kd3a KeHeHAe miohuTiopra
oBepenaNiop. OMMa I[HMKJI IOJUTaphl  apThIHAA
JIETUOHEpJIapra KapaTa OCILITHIPBUITAH  COBET
TUKIIEPYE J19 YarbUIbIT KHUTO.

SAmepen oemmMa orws3acel ['apud IllaGacBHBI
WCKQ aJiblll, IIarblipb aHbIH balllkopTCTaHHBIH
Ucke Typail aBbUIBIHOA TYBIN-YCKOH OyiybIHa
06aceiM sChIii. By TepoWHBIH MIOXCH S3MBIIIBI
TypelHIA (QUKEp HOPTKOHAS, aBTOP TOPKHU
XaJbIKJIap  3MOCHl  IOJUJIApPBIHAArBl  YHTIIOTEI
oiitenraH (hancodu copayHbl Kys:

Nnnop A3MBIMIBIMBI — TYHTIOKTOM?

I'omep arbIbIMBI — KYOQIOKTN?

KeHn tyaucs, KykTo yT nepnu.

SIHTaH MHYKO KyMep Temrd aumirap [8, 0. 5].

By untnoTen oWTYIo SA3MBIII BapUaHTIAPBIHBIH
KYILIET€Hd UIlIapd 0ap, almapHbIH KalChIH caijay —
Oy moxec WXTHIAPBIHIA. MOHBIH O€IoH IMIArBIAPh
Oe3HeH XalKbpIOBI3 TENEeHAd oNe A9 AaKTHB
KyJUIaHBUIBIIITA ~ Oynran  xewe —  Kymep
YarelITBIPYBIH SIHAPTA (MUcall e4eH, SIMaH Keie
VTJIBI KyMep KeOek: KeWmepo 1o, Kapaira [a).
lapud [llaGaeB ¢amuct TOPMICEHI® ara-
OabanmapblHBIH  HAaMyChblHA  Tall  TeIIEPMH,
KaifuyaHABIp S3MBIII Y3€H WITEN Taluiaral y300K
ANTBI-APBITHIH 72 OATHIPIIBITHL OCIIOH SIKTHIPTA:

Ucke Typaitnarel Tosik 33€,

AnThI-ApBIKTarbl KOs ese

Ky3 HypBIHI2 KaJIBI TYABIIGI... [8, 0. 5].

VYda rybepHachIHbIH MHSKS aBBUIBIHAA TYBII
YCKSH lannanyp Boxapaes TOPMBIIIIBIH
CYPOTIISTOHID Iareiipb Kazan (mHAHC
XE3MOTKIPIIOpEe KypCIaphlH ToOMamilaraH erer
ouorpadusiceHeH  YbIHOAPIBIKTarbl  (haKTJIAPbIH
¢axxurazue s3MbIl MeTadopacsiHa SHIIOHAEPA:

Ucon-xucan. ['omep. CoHTHI ChIHAY...

Ko Y3€... TapTa... 9yT TOHMOCEH...

SAptel coratk...hom...eu MUHYT Oaphl..

KwuHoT... kBIET YT9... YT Keiimace... [8, 0. 5].

bupens auHM MorbHone IrohuTiiek XoBeduie
KaHaTIapbl OEJIOH TyraH >KUpHE Karjlarad, ToMep
XHCA0bl — YYT TOHMOIIOPEHEH COHIBICHIH TapTY4bl
KYPKBIHBIY ~ ©Kold  MH(OJIOTHK  00pa3bl  ama
Ky3amnana: «Mngo-keHmo XxoBe(d KaHAT KOUToH»
(8, 0. 5].

ursipeasp apachIHAArbl JIOBaMJIBI
OOTCHJICKHE, HOTWKOJ®  IUKIUIBIKHBI  YTOJH
TOTAUITHIPBITT TOPYYBI JicaH — Ky6andK o0passl Ja
0ap. ABTOp MOHA YarblITHIPy HUTE3CHS CAJIbIHTaH
Mackapazx OwuTiere TeMachl SPASMEHAS HPeIs:
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«Axk Ky0Ooamnok Tecine akiblk KyHbl / [aJlmoHypHBIH
TBIHBIY an He3eHo» [8, 0. 5]. OcHpiekTs y3eH
Connm boxapoB num aTtarad siepeH KepaurdeHeH
YJIEMEH IIarbliph PEAMCTUK ajbIMHAP OCJIoH
TacBUpIIAyTa UPEIID.

Capman paitonsiHbIH Vicke Komep aBbUTBIHIA
TYBINI-YCKOH €reTKd OarbllilIaHraH IIUTBIPEH]ID
JI. Jlepon wiiok sIpJoMeHNI® (DONBKIIOP TEMAaChIH
yerepa (MocomoH, Mok acTel Kuiro, / OcTe spblit
WiITd). AHBIH ©YE€H W OCTEHO KWITOH OonamoH
YUTTO Ky MOMKHH TYTEI:

JeHbs kymaca Kyk: 6ep ypbIHIa TOPMBIH,

OloHo 10 6aca Oep 3aMaHHEI;

Acra KaJyia — SIKTHI eJuIap, aKk Xblsuiap,

OcKko MEeHd — YOPHBIH Oap sMaHkI [8, 0. 5].

JI. Jlepon, CoBer TarapmapeiHelH OKTAOPH
HHKBIP'IH36BIHH3H COH WIA9H KY4Y€Il  KHJII'9H
TaTapiap OelIoH 9CUPIICKTS OUPAlIyJIapbIH KYPCITY
O4cH, JopaeMoHIHEH aTaKJIbl «Kopab»
IIUTBIPEHHOH ©3EMTOrd MOpaKeraTb HTo hom
OCOpEeHId «IOJI caillay» TeMachblH KabaT KyTapa.
3uaHoT XocoHoB Ilaiimam Kopmam hom Myca
Kommmuen Oalka KOPSIITIILISPE FOJIBIH CAMIIBIN.
VYn smepern oemmManarbuiap Kymryel OyeHua
JICTUOHHBIH MY3bIKaJIb Kall€JIaCblHAA KXKbIPYbI hQM
YKydbI-AcKIamMaTop Oynapak KaTHamra, Oep YK
BaKbITTa JIETUOHEPJIAp apachlHIA JIMCTOBKAlIap 1a
Tapara.

[areiiipp ocopeHAs TaTap KelleCeHEH >KaHBIH
akrapy (aiikay) comoteHo usi Oynran «CapmaH
KBIPBI»H Ky ~ MArbHoje  oOpas  Oynapak
KyJUlaHbIIa. OJere JKbIp, Oep SKTaH, TePONHBI
TyraH >XApe OclloH Oolam hoMm aHBIH JIESTMOHHBIH
My3bIKaJIb KaleJJIachlH/Ia KaTHAIIYBIH JIa KYPCATa.
Hkenue siktaH, Oy JKBIPHBIH MXKAT UTEIY TapUXbIHA
MOpaXaraTh WUTCOK, aHa M. XKonwmmHeH TypblaaH-
Typel KaTHaIbl OynyblH hom Maockoynmere Ttartap
orepa CTyIusce TapUXbIHa OdiiyesniereH Kypaoes.

Ycman  OnmmueB  aHbl  koMmno3utop  3ahut
XoOuOyIImuH OcIoH Oepraomn, Mackay
KoHcepBaropusiceHaare  Omepa  CTyAHWsSCEHEH

HoMrakiay KOHIEpPTHl ©4YeH, XaJblK IKbIPIApHI
MOTHUBBIHAA WXaT uTaep. 1938 emma KbIp
panuoJian Oarrkapbeuia hoM TH3 apajia HOmyJIsSIpIIbIK
Ka3aHbII, XaJIBIK JKBIPbI POTEH/I® HepH Oamuiblii.
SmepeH oemmaHbIH TarsiH Oep are3acel Oyar
BynatoBka Oarpimmanran mmrsipenas JI. Jlepon
aHBIH IIOXCH SI3MBIIITBI o0pa3bIH
MeTadopanamreipa hoM TOPMBIIIHEL YOHTBUIBIHIAA
HoMmbluka Oerepenepra MaKOYp enra OenoH
yarelmThipa. KbIppIC  YBIHOApPIBIK  TePONHBIH
XBUUUIAPBIH KYHENT KaWTy CalKbIHJIBITE OelloH
YKaHBIH Keiiepo TopraH KyMepro ainmonaeps. dyar
bynatroBHbI Iareiipb KOTOYKBIY CYTBIIII
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AJKBIHBIHAA SIHBIT OETKOH KyOOQIoKKS oXmiara.
I'epoiiHBIH yieM JpamMaTH3Mbl ©3€JIITOH KBUIHBIH
Ho(MC My3BIKaJdh 00pasbl («e3enae KbUD») ama
upemirepens. ['epoiHbIH KaHbl 3UHIAHHBIH Tall
UASHEHO TaMraH KaH TaM4bUIapbl TaBBIIIbIHBIH
KaiiTaBasbl OyIIBIT TEPETD:

Ozenne kbul. TamIpl TallIKa OMET.

CynKbLII3I6I OCp MOH...

CYIBIK-CYIIBIK... [8, 0. 7].

MoHza yiaeM mu3rene, KUpeceH4d, OaThIpiIbIK
YJIeMCe3JIETeHd KapIlbl Kyena.

Ilyn peBemme aBrop Myca KonunHeH
©3€JII'9H JKBIPBI TEMACHIH SIILIEPEH I'€Hd CU3IEPYId
npenrd. bupeno MonoBe3oH KWITOH WHKEHEp-
Te3yueHeH [ epoli-mareiipb OCJIoH CYThIIIKA Kaop
Yk OpeHOyprTa TaHBIIIKAHHAPBIH OUITENISI YTIPTS
KHPOKTED.

AOnymnna barranra OGarblllaHTaH HIMTBIPSHID
mareliips 1917  enHBIH  OKTSAOpPEHHOH  COH
OalaHraH TapUXd bITBI-3bITBITA 3JIOKKOH TaTap
XaJIKBIHBIH (pasKuraie sS3MBIIIBI TyphIHAA yHTaHa.
AGpynna barranm yOKbIHHaH —dYbITa:  TOPMOID
Kopmamnbiz, JKonuiaHeH KOPOLITIIIEHS IBEPEND.
OcCop JHUPUK TEepOeHBIH «TOMEp MHHEM KbICKa
Oynblp cbiMan» [8, 0. 7] mun cu3eMIIoBe, ITUKII
aBTOpbl (PMKEPEHYd, UbIHTA AalIMbIM, YOHKH
Aobnymna batran, 11 6ateip cadbiHa 6aChIT, XaJIKbI
XOTEpPEeH/I YJIEMCE3NEKKd Hpeld: «SInreimkan
yiL... O3b1H Oynasl romepe: / MoHre simu, oHo 11
OateIp» [8, 0. 7].

laitnan Kopmamn TypblHAa f3raH IIUTBIPEHIS
PEBOJIIONHNS €JUIAPhI TasiTh aBbIP, THIHIBICHI3 €JLIap
Oymapak ky3amana. [epoitaeiH 1937 enma
KHYEPTOHHOpE  LIAarbldph  TapadblHHAH  COBET
JIO3YHTJIApPHI allla 0CTa TacBUpJIaHa:

XaKuMIIEK UT JUCOH — XOCETIIOpIa,

SIBBI3Napra OUPCOH MOMKHUHIIEKIISP,

Uoneukesne 3yp 6ep OmmoMara

OBepenep uae 0y KHHICKIap... [8, 0. 8]

Kynak ynel Tamracel cyrsuirad ['aifHan Tyrax
YKUPEHHOH Kaublll KbIHA KYyJTa alIbIHYJIaH KOTHUIBII
kana. dammucTiap TOPMICEHS AIIOKKY, YT TOHEH D
KaM4bl 33JI9pe KaJABIPraH, TO39JIMaC spa sicara
Baranbinga KuHy coraTeH SKbIHAUTY ©U€H, KOPIIIl
F0JIbIHA 0AaCYHBI OCTEH KYP9.

I'epoliHBIH KMYEPELUIOpEH JKUTKEPY ©YeH,
JI. JIepoH aHT WMHTOHALMACEHS MOPIKSraTb HTo:
«bupemmacka! Axwipraua — Oepral!». Smepen
O€lIMa orb3aJlapbIHBIH TOPMBILIEI Oy 3MU301Ta
VIOBL KyMep O€JoH acCOLMalMsIoHd, aHBIH
SIKTBICBI OQMIJIOHS-THPO/ISTE  KapaHTBUIBIKHBI  Oep
MH3TeNra JKMHO. ©Ojere yiaeMm  mahumispe
kahapMaHHapHBIH >Kd3ajall YTepeny alAbIHIarkl
OaTelpiblKiIapblHa TaH Kajanap. MoHzaa KaH
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Tamubickl 11 romep cuMBonbIHA 9Bepeno: «Tamm
WIOHTS TaMIsI yHOep romep...» [8, 6. 8].

OKuATYe-3y4dsl AOAyina AJNUII  SI3MBIIIBI
TypblHAa yWnaHslin, JI. Jlepon bosrap TapuxsIHBIH
XPOHOTOOBIH aKTyaJbIMmITepPs. [ epoitHbIH yiieMeH
LIarbIAPh TOPMBIII YPEHEH MH IOTapbl HOKTAChIHA
KyTopeny Oenmon acconmamusiin («Menenm Oapa
romep ypiopeHa» [8, 6. 9]). barbipnbikHBIH
yjiemcessiere  TeMmachbl I'epOWHBIH  I'MIbOTHHA
0openyEeHHOH KUPId MUJIMOHIATaH OYKbIH OYIIbII
cuOenroH Ky3 Kapallbl KOSIIBl 00pa3bl ara
TaMILIBIPbLIA.

Iureippns  aBTOpHBIH Myca JKonunHeH
0aThIpIBbIK (DEHOMEHBI XaKbIHAArbl (pUKepIIope
TaTap  XalKbIHBIH  SI3MBIIBI  hoM  S3MBIII
ChIHAYNapbl  KapIIbIHAA  HBIKJIBITBl  TypBIHAA
yiitanynapra ounoHo. JI. JIepoH  yKydbIChIHA
OaTBIpJIBIK ~ YBITAHAKJIAPBIH  ara-0abanapHbIH
IepOUK YTKOHEHHOH 33710pPIS KUPIK AUTOH (PUKEpHE
KUTKEpd. by ¢ukepHe KoUolTy €YeH, Mmarbliipb
bamuipavik, KAhApMAauaviK, 2asapbieK;, 6ONCOAH,
Hamyc, bamvlp, widhum; MUIIdM YINapsl, 203U3
Oananap TUTSH CUHOHHUMHAP POTEHS MOPIKraTh
uTo. bonmapmaH ThIM, TEKCTTa Kallebl-Xacpam,
¢apas-copay, wugpa-oasa, Xacpam-agam,
39XMomM-Kblpay, Xaw-amup KeOeK Ccy3 mapiapsl
oupplif. TarapmapHelH MWUIM  IICHXOJIOTHSCE
aHTHTE3a/1a aYblia:

OnureroHe OuseH 0OKKoH TaTap,

SAynap kusce, OuiieH TypalTKaH yiI.

Bam umaraH, 6air OMpMaraH Tarap

Y3eH fannan, wieH 3ypaitkaH ynu! [8, 6. 9]

By mmmreips komnosunusce HureseH JKomuirs,
KOPAUITIIIISPEHS Xac XapaKTepHBIH TOI CHIA(ATHI
— IIOXECHEH TepPOMK TOTECHIHANbl TOUIKWII UTS.
lepoii-mmareiiipp  00pa3el  apThiHAa BaraHHBI
cakyiayysl Xaublk o0pasbl kanka. JI. Jlepon Oy
Keparrde Tarapiap OaTBIPIBITBIH
NBYPATYYbUIAPHBIH Qi€ 10 OapibrblHA SpHHU,
aapHbIH 3uI-ramMaiioped, M. JKanunneHn momhyp
HIMTBIPEH Oepa3 y3rapTer, BapBapJibIK JUT OosUIH.
Baran euen honak OynranHapHbBI OHBITMay TEMACHI
Oy TekcTra siHaya ycem ana: «Hure xaiiOep
MWDIST YJUIapbiHbIH / YIrouteH na haman kaaepe
ok?» [8, 6. 9]. Ulareriipp smepeH oemmadsiiap
TApUXBIHBIH HH ©YEH TO39JIMH TOpraH spara
oBepenyeH aniapra Teipbima. JI. Jlepon homak
OyJraHHap HCTONETe ANJbIHAA TepOWUIapHBIH
TyraHHapbIHBIH JKABAIUIBLIBITEl TEMAaChIH KYTOpa:
«Hacemnape 6yrenre uu xamnapaa?» [8, 6. 9].

OXoT ATHameB TypBIHAATBl  HIUTBIPEHS
JI. JlepoH TepMoHEH Kymn KaTiIbI 0Opa3blH — TaIll
KalyblKHBl  TOYJIJIQHAEPD. AHOa  DleKke

OpueHTHpIap OyTairaH, aHAa KeM XbITHOTUE, KEM
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JOHIMAaH HWKOHCEH aHJlay KbICH, 9 TOPMBIII
KOTOYKbBIY TOIIKI OXHIaIl KaJia, aHbIH KOYarbIHHaH
BIYKBIHY MOMKUH TYTCII.

areiiipp  SHagaH cyrelyad — OeplIoMIIeK,
TepoWIapHbIH ~ XbIUUIAPbIH  hoM  eMeTopeH
MOHrers  cpi3bll  Taumuiarad 114 agpiviiel

YJIEeMCe3JIeK 0Nl TYpBIHIA MCKY Temieps. MoHaa
TEPEKJICKHCH CYHYE JlaMmajaarsl (PUTHIIHEH CYHYe
OemoH  warenmuTeIpbuta.  Jloramap  OHCKYpCHI
marsiippHeH, Kopmaiil TepkeMeHore KOpaIITaIil-
kahapMaHHapHBIH UICEMHOPEH JIOTajia UCKS ajbIpra
YaKbIPYBIH/AA Ka0daT Y3€H CH3Iepa.

®doart Coiidenmenckon TYpPBIHJATHI
mursipero JI. JIepoH, TOPMBIII-KOPIII MOTUBBIH
ycTepen, 3amMaHJauUIapbl  XBLULIApbIH  YTKa
BIPTHITKAH,  S3MBIIUIAPBIH ~ KaHra  OaTblpra

nmohmrotie XX racelp moOpTpeThiH Kepro. «114
aJbIM» [UKJIBI aBTOPBIHBIH JKaHbl TaTap XaJIKBIHBIH
MoHreneKks Kydopra MoxOyp OynraH nereHmgap
YIIapBIHBIH KYHET SpHYEHS JKaBall Oupa.

Uk TeKCTIApBIHBIH OOTEHJIETe JCOPIIOP/IATe
Koulle TO3WIHALS TOpraH YToIW oOpas3napaaH
THIII, IIATHIPh HCEMHOPEH/ID 119 SIMIEPENTaH: Ymace
o1 eomep...;, Auwean muumo Kymep moutd
ounap...; M oasviinel eomep...; 3unsuionap Kynca;
Tamoer mawxa oemem...; AtHblY CYH2oH HOpbL,
Tawma mamyusl, MoHOD Kamuvl  33€;
Kysnapoace xosuu; Bamwvipnvikka Oonun; Hwoy
yyee, Yiem rovl.

Ten HITHAKIIIP

Omabu  ocop  WXKAT MUTY AaBTOpIAH  Tell
OalyIbITbIH, CY3JIOPHEH YKEe MOTEHLHUAIBIH MKaIH
poBemTs (aiimanana OenmyHe coperid. Ten
SI3y4bIHBIH Tell Marepuansl. JI. Jlepon mmrepu
LUKJIBIH S3raHza, TAPUXH KOHTEKCT TYABIPY ©4EH,
Tepie 4Yopra Typbl KWITOH 00pa3-CypoTiIopAsH
upkeH  (alimanana. Anmap TeKkcTTa  Keuse
MO3ULVSIIOPI KyJanbutanap. Tarap tene cysnere
X93MHOCEHHOH SI3y4Ybl CHHOHHMHK YbLIOBIpIAp
TYIOBIpa: 3UI3UId, O0AGull, mygan, eapacam;
Xamupa, Ucmanex; apKaoauiiap, KepaumauLiap,
adom, 03HO0d, MULIOM YIbl, Mamye, dHcohoHHIM,
Ky3bl, Kymep h.0. OcopHEH CTHIICHD, YMOIIMOHATH
Oammanrery OEpeHdYe TUIaHTa YBITHIT, CHHTaKCUCKA
Jla Y3 MOrbIHTBICBIH fAchklid. JI. JlepoH emr KbiHa

PUTOPUK copaymap oupo, OHIIDY
KOHCTPYKIMSUIOPEH KyJUIaHa. SI3ydbIHBIH MakcaThl
- YKYUBIHBI TETPIHIEPY, XOTEPEHId

kahapMaHHapra Kapata XepMaT XUCE YATY. OCopao
s3y4sl, 11 OaTelp MOPTPETHIH TYABIPY OCIOH
OeppoTToH, anmap apThIHIA KaJlKbIraH Xaiblk hom
YOp MOPTPETIAphIH Ja YCTEPEI XKHOopYra Hpels.
batsipnapHbIH LI9XCH HOPTPETIapblH



TATARICA: LANGUAGE

cypatnerangs JI. Jlepon amap OuorpadusiceHs
Ooitte TOMOHWMHK JeKcukaubl (Mocmaga, Ana
Annazon, Hcke Typaii, Kwipeviz Musaka, Onobl
Tueononex, Koex h.06.) nma em KymwiaHa.
BateipnapusiH Tyran aBeULIaphl TOpa-6apa Tamap
unena, Bamanea oBepensa. by MoreHoN0 yn myean
JHCUp,  UI-KOH,  OOHbs  CY3IIOPEHEH  JUKe
MOTCHIMANBIH  YHBIIDIBL  KysuiaHa. Lllareriips
kahapMaHJIBIK TamBIpIapblH ady ©4YeH OOPBIHTHI
TOPKH CY3JIOPre MOpPIKSraTb WTY AallbIMBIH J1a
KyJulaHa. SI3ydbl el KblHA, TOPTPETIIAPHBI TOrall

WTeN  KYpPCoTy  ©4eH,  YarbIIThIpyJIapaaH
(haiimanana, TaOUTaTh KYPEHEIIIOPEH DUKE XUCIOP
Oemon  sHomo®  Kysa. Llarenipp  CTHIMCTHK

MakcaTiapAa aephiM CY3JopHEeH, (pa3ajapHbIH
KabaTilaHyblHA KOPBUITAH CYpOTJIOPTS  aepyda
UT'BTUOAPIIBL.

Oiie, OaThIpJBIK  OHBITBUIMBIA ~ hoM  yI
KYIUIOpHE WXaTka pyxjanaeipa. M. Komunro
OarelllUTaHTaH, aHBIH WKATBIH OUPOHEN S3bUITaH
XE3MOTIIOPHEH, JCOpJIOpHEH caHbl Omxucan. bes
Oupeo anapHbBIH KYIICAHIBI OYIYBIH OHTEN YTTEK.
Anap xo3epre OYBIHHBI qa OuTapad KalIbIpMBIH.
bes omere Mmokamomo kapam yTkoH «114 anpmm»
IIUCBPU  [MKJIBI  Iarelips  JIoOuO JlepoHHBIH
JKONMTYEOpHEH  TyraH  AKJIapblHA  COSXAT
KBUITAHHAH  COH  JIOHbS  KYPIoHJIETEH ]9
a4bIKJIaJbIK. MOHBIH 11yJail UKOHJIETe, aBTOPHBIH
kahapmaHHapra XaH OWProH, ajapHbl YCTEPIoH
SIKJIApAaH alraH XUCIIdpe IUTbIpbiIopeHeH hop
IOJIBIHHAH KypeHen Topa. LIMKIHBIH JIHMHTBO-
CTHIICTUK Y3EHYQJNEKIopeH Oapiay TeneOe3HeH
OyreHre KOHAOre  TOPHIIIBIH, TEI-CYpaTIIoY
YapallapbIHbIH KYJIJTaHBLTY AKTHUBJIBITBIH
OUIITeNIopra APIOM UTI.
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Introduction

Language not only reflects reality, but also in-
terprets it, creating a unique reality a person lives in.
“Essentially, a person lives in the world of concepts
(mental entities), that were created to satisfy intel-
lectual, spiritual, and social needs, since a signifi-
cant part of information comes through the word. A
person’s success in society depends not only on lan-
guage proficiency, but also on speech culture and
ability to penetrate the secrets of language” [1].

The intensive study of issues, related to the re-
flection of the interconnection between human life
and culture in language by linguists, anthropolo-
gists, historians, and cultural experts, has led to the
emergence of the linguacultural approach in the
investigation of this problem. Of great importance
for this approach is the theoretical and practical
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description of the cultural values system in lan-
guage as a whole.

Cultural linguistics as a science was formed in
the second half of the 20" century. According to V.
Maslova, cultural linguistics emerged at the inter-
section of linguistics and culture, it studies the re-
flections of folk culture found and fixed in lan-
guage [1, p. 14].

As of the current date, there are four main
trends in linguocultural research: 1) the phraseo-
logical trend (by V. Telia); 2) the logical-linguistic
or conceptological trend (by N. Arutyunova, A.
Wierzbicka); 3) the lexicographical trend (by V.
Rudnev, Y. Stepanov); 4) the linguodidactic trend
(by V. Vorobyov).

In Tatar linguistics, the problems of the lin-
guistic worldview are reflected in the works of R.
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Zamaletdinov. In 2004, his monograph titled “Ta-
tar Culture in Linguistic Reflection” was pub-
lished. The work explores the features of concep-
tualization of fragments of people’s material and
spiritual worlds in the Tatar linguistic worldview.
The monograph sheds light on the problem of the
world representation in the Tatar language and cre-
ates a basis for further research in this field [2].

A person lives in a world of concepts. Accord-
ing to the scientific interpretations of S. Askoldov,
E. Kubryakova, S. Lyapin, and O. Skidan, a con-
cept is a “multidimensional mental construct that
reflects the process of the world cognition, the re-
sults of people’s activity, their experience and
knowledge about the world, and stores information
about it” [3, pp. 40-59].

The analysis of key cultural concepts in lin-
guistic research is necessary to reveal uniqueness
and universality in perception of reality by repre-
sentatives of various linguo-cultural communities.
In this regard, of great importance is to identify the
cultural component of the concept “Sugysh”
(“War”) in the Tatars’ linguistic worldview. This
concept, as a socio-political phenomenon, has nu-
merous and various definitions in the Tatar lan-

guage.

Research materials and methods
To determine the semantic scope of the con-
cept, it is necessary to consider the referential situ-
ations it pertains to. During the study, such meth-
ods as the linguocultural analysis, the analysis of
lexical entries, and the conceptual analysis were
employed.

Discussion

A concept is a multidimensional unit, which
comprises not only definitional characteristics, but
also connotative, figurative, evaluative, and associ-
ative descriptions. All the listed features must be
taken into account when describing a concept.
Concepts are capable for conveying information
ranging from the elementary notions to the most
complex conceptual structures of high-level ab-
straction.

The study of concepts begins with thematic

and etymological dictionaries. The work
(“Kyskacha  ruscha-tatarcha  sugysh  syzlore
(tylmachy)” (“Russian-Tatar Military Diction-

ary”)) published in 1926, was the first attempt to
organize and systematize military-related lexicon.
Among the main reasons for its compilation were
Tatar soldiers’ lack of the Russian language profi-
ciency in the first quarter of the 20™ century, dis-
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crepancies in translations of military regulations
and documents into Tatar, problems with publica-
tion of numerous military newspapers during this
period, and other factors. The positive and signifi-
cant effect of the dictionary was due to the fact that
it recorded examples of the experience in creating
terminology based on our native language, the is-
sue that has been relevant to this day [4].

R.  Muginov’s “Ruscha-tatarcha  khorbi
terminnar syzlege” (“Russian-Tatar Military Ter-
minology Dictionary”), published in 2000, is one
of the most significant works systematizing Tatar
military vocabulary. Containing approximately
8,000 lexical units, the dictionary not only offers
Tatar equivalents for Russian terms, but also pro-
vides the meanings of many words as is done in an
explanatory dictionary [5].

According to the data from E. Sevortyan’s
“Terki tellorner ehtimologik syzlege” (“Etymolog-
ical Dictionary of Turkic Languages”) [6, pp. 290—
291], “war” is sokush — Uighur dial., sogush — Alt.
dial., sogys — Kaz., sugysh — Tat., khugysh — Bash.;
it means: quarrel, combat, beating, teasing each
other, butting, fighting (about roosters)), colliding
with each other (while running).

Words, formed with the suffix -mak, are less
common compared to those formed with the suf-
fixes -(u/1s): sokush (Turkic dial.) — meaning bat-
tle, war, struggle; sokash (Uyghur dial.) — meaning
battle, war, struggle; sogush (Kyrg., Alt. dial.) —
meaning battle, war, struggle, torment, torture.

In the Tatar-Russian and Russian-Tatar dic-
tionaries of the 19" century, the words sugysh
(war) and yau (battle) are used in parallel to mean
“hostilities”. F. Khisamova identifies the lexeme
sugysh as characteristic only of the old Tatar lan-
guage [7, p. 30]. In this meaning it is not found in
Turkic-language written records, while the word
soniis is recorded in the ancient Turkic dictionary.
In written records, such as the “Urta Aziya tofsire”
and “Oguz-name”, the word urush is used to mean
“war”. This fact is documented in the written rec-
ords of the Golden Horde and Khwarezm [7, p.
33].

Among modern Turkic languages, the lex-
eme sugysh in this specific phonetic form is used
only in the Tatar language. In slightly different
phonetic forms, it appears in in Uyghur — sokush,
Kazakh — sogys, and Bashkir — hugysh.

R. Safarov’s work “Military Vocabulary of the
Tatar Language” (2015) studies Tatar military vo-
cabulary in both synchronic and diachronic as-
pects. The scholar identifies historical-genetic lay-
ers and analyzes characteristic features of military
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vocabulary in the modern Tatar language [8]. Fur-
thermore, in 2017, R. Safarov compiled the
“Tatarcha-ruscha khorbi leksika syzlege” (“Tatar-
Russian Dictionary of Military Vocabulary”). The
dictionary primarily includes the terms for types of
weapons and military equipment, their compo-
nents, parts, and protective gear; units denoting
elements of protective clothing and their parts;
names of various military formations and person-
nel; designations for military leaders; units repre-
senting specific battlefield episodes and military
symbols; vocabulary related to the description of
prisoners of war, and other such terms pertaining
to the military sphere. To clarify meanings more
comprehensively and accurately, illustrative mate-
rials are provided for each word, highlighting their
usage features [9].

“Milliyat syzlege” (‘“Dictionary of the Na-
tion”) is a dictionary providing the following
meanings for the word “sugysh” (“war”): quarrel,
beating, struggle, confrontation, massacre. In the
ancient Turkic language, we find the words
soygesh and chonchesh. In Tatar literature, words
borrowed from Arabic, such as khorb and gazva
are used to convey the meaning of “war” [10, p.
395].

Lexical units reveal their initial essence in the
Tatar and related languages through a feature em-
bedded in the stem of nomination: sugysh — an
armed conflict, war, dispute, clash, battle, struggle,
fight. As we can see, associations of hostility and
militarism predominate in this concept, at the same
time, there is also the meaning of joint, peaceful
activity — in E. Sevortyan’s “Terki tellornex
ehtimologik syzlegends” (“Etymological Diction-
ary of Turkic Languages” (EDTL)), this shade of
meaning is described as involving discussion or
assistance in resolving disputes [8, p. 291].

The most important stage in describing the
concept of “Sugysh” is defining its core element.
In this case, an explanatory dictionary is helpful.
The “Tatar telenen anlatmaly syzlege” (“Explana-
tory Dictionary of the Tatar Language”) provides
the following meanings for sugysh: 1. The same as
“sugyshu” (meanings 2—4). “At the gatherings, of
course, you sing, play 'back-hitting’, play 'ring-on-
a-stick”. (A. Shamov). 2. The act of hitting each
other, a clash, a fight. “As for our grandfather,
there was no such thing as mutual fighting, associ-
ating, or insulting-degrading each other in front of
him!” (M. Gali). “Two roosters, fighting with their
combs dipped in blood, both flew away in fear
from under his feet in different directions” (G.
Apsalamov). 3. Armed conflict between states,
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armies, etc. Patriotic War. Weapon of war. Civil
War. // A specific type of this conflict is the
“bayonet fight” (combat in the front lines). “/
fought on the front lines” (B. Rakhmat) [11, p.
369]. As we can see, the dictionary lists six mean-
ings for the lexeme “sugysh”. In its modern inter-
pretation it continues to maintain its connotations
of hostility and militarism and remains a unit con-
stituting the concept sphere of “social concepts and
relations”.

“Sinonimnar syzlege” (“The Dictionary of
Synonyms”) by Sh. Khanbikova and F. Safiullina
lists the following synonyms for this concept:
orysh, yau, dau, borelesh, yteresh, kan koesh,
kerash, kyinash (brawl, raid, dispute, clash, mas-
sacre, bloodshed, struggle, altercation) [12, p.
168].

The concept of “Sugysh” (“War”), the lexeme
kerash (struggle) in the “Tatar teleneq anlatmaly
syzlege” (“Explanatory Dictionary of the Tatar
Language”) has the following definitions: 1. The
attempt of two people to overpower each other us-
ing force, a hand-to-hand fight, an effort to defeat
one another. “Nokta Valiney khaldon tayuy da
minekennan kim bulmagandyr. Chenki kerashnen
aktygyna taba ul mine bernarsa do ehshlato almyi
bashlady”(“Probably, Vali’s exhaustion was no
less than mine. Because towards the end of
the struggle, he could no longer make me do any-
thing”) (Sh. Kamal). // A sports contest conducted
according to specific rules, a test of strength be-
tween two people. Tatar wrestling. “Chyprokiar,
yaulyklar ogyelyp tomam  bulgach...bolynlykka
toshtelor. Kerashlar, uzyshlar bashlandy” (“When
the headscarves and towels had been collected...
they went down to the meadow. As wrestling
matches and races began”) (G. Tukay). // Compe-

tition, rivalry.  “XKiyel  atletika  buencha
yaryshlarny karauchylar ... den'vanyy bieklekko
sikeryche iy yakhshy sportchylary arasynda

bargan kisken kerashne onyta almaslar” (“Specta-
tors of the track and field competitions... will never
forget the fierce struggle that took place among the
world’s best high jumpers”) (Socialistic Tatarstan).
2. Active efforts, confrontation, and conflict of
opposing social groups, movements, etc., aiming to
gain control or victory. “(Osarda) vakyiga bailar
belan yarlylar arasyndagy kerashko nigezlongan”
(“(In  the work) the plot is based on
the struggle between the rich and the poor”) (M.
Gali). // The clash between individual representa-
tives belonging to these groups or movements.
“Fakhri belon Vali Khasanov arasyndagy kerashne
min ike kesheney yzgyshuy gyna dip karadym” (“I
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regarded the struggle between Fakhri and Vali
Khasanov as merely a squabble between two indi-
viduals”) (G. Ibragimov). 3. Any activity conduct-
ed to achieve a certain goal, an active effort di-
rected towards that end. Shokhsi borchular artka
chigende, ikmak ochen korash, frontny toehmin ity
ochen kerash horkaida berenche urynga kilep
basty (Personal worries receded into the back-
ground, the struggle for bread, the struggle to sup-
ply the front came to the forefront everywhere) (G.
Bashirov). 4. War, battle, combat. Kerash ale
shaktyi kyzu bargan chakta, Yrge Kigavenle
yagynnan CHON otryady kilep chykty. While the
fighting was still quite intense, a CHON (Special
Purpose  Detachment) unit appeared from
Verkhney Kigenle (Sh. Kamal). 5. Special. The
clash of opposites in the process of development
(in nature, in society). Tabigatney irken
kykragends Mange kerash, mange kharakat. In the
boundless bosom of nature, there is eternal strug-
gle and perpetual movement. 6. Fig. The clash of
opposing feelings, aspirations, etc. “Khikayada
keshelekto bulgan ‘yavyz’ ham ‘yakhshy’ kholyk
kerashe, passiv kyzatyche karashynnan kilep, ber-
berena  karshy kuelgan bulsa, ike syinyf
arasyndagy kerash suratlonderelgan”. (“In the
story, the internal fight within a person between
his ‘evil’ and ‘good’ qualities, as perceived from
an observer's passive perspective, when these sides
are contrasted, is depicted as a struggle between
two classes”’) (G. Nigmaty) [11, p. 341].

In linguistics, the mechanism of meaning for-
mation is associated with the concept of the valen-
cy of a linguistic sign, that is, the ability of an in-
dividual sign to relate to other signs. Two types of
valency are considered: systematic, or construc-
tively-technical valency, which involves adherence
to a pattern (grammar), and spontaneous or inter-
pretative-meaning valency, which can be attributed
both to language as a whole and to any element of
the language system, speech forms, or texts.

It was revealed that the concept of “Sugysh”
(“War”) in the Tatar language, in terms of its
meaning within the worldview, was found to be
interconnected with other closely related concepts.
These connections are evidenced by lexical units
recorded in lexicographic sources: sugysh, kerash,
barelesh, orysh, kyinash, ylem ueny, yau, dau, kul
sugyshy, baige, yarysh, arka sugysh, sugysh kyry,
sugysh allasy, front, gaskor, ilbasar, atysh, sugysh
ueny, fikerlor kapma karshylygy, kyrylysh, alysh,
ehchke kerash (war, struggle, collision, clash,
quarrel, game of death, raid, dispute, hand-to-
hand combat, contest, competition, home front,

battlefield, god of war, front, army, invader,
shootout, war game, clash of ideas, fray, battle,
internal conflict).

The examples provided are related to the
meaning of “Sugysh” (“War”). They show the con-
frontation of parties and constitute the associative
field of the concept under investigation. Through
these fields, numerous conceptual representations
are actualized in the speaker’s mind. The associa-
tive connections between words are not accidental;
they align with the processes of human cognition.

The segregation of valency models and verbs
helps to reveal that in the Tatar language there is a
rather large group of verbs conveying the idea of
developing  confrontation:  (sugysh)  bashlau,
(sugysh) achu, (sugysh uty) kabyzu, karshy toru,
sugysh khalotends bulu; sugysh khorakatlore alyp
baru, bareleshy, pychakka-pychak kily, (sugysh)
ig'lan ity, sugyshu, kerashy, koch synashu,
atakalau, basyp kery, yaulap alu, kyryp tashlau,
utka totu, tar-mar ity, (utka) tashlanu, korallanu,
(sugyshka) kery, (sugyshta) halsk bulu, sugyshyp
alu, hescym ity, (sugyshta) katnashu, (sugyshtan)
chygu, kaitu, (sugyshka) endoy, (sugyshka) omtylu,
(sugysh)  telay,  (sugyshmny)  propagandalau,
(sugyshka) yrgylu, atakalau, shturmlau, (sugyshny)
otu, (sugyshta) aciny, khobarsez yugalu (sugyshta),
(sugysh) kichy, (sugysh) kyry, (sugyshta) yatyp kalu,
ylep kalu h.b. (to start (a war), to declare (a war),
to ignite (the fire of war), to resist, to be in a state of
war; to conduct military operations, to fight, to
come to blows, to declare (war), to wage war, to
struggle, to test one’s strength, to attack, to invade,
to conquer, to massacre, to subject to fire, to de-
stroy, to throw oneself (into the fire), to arm oneself,
to enter (a war), to perish (in war), to win through
fighting, to assault, to participate (in a war), to exit
(a war), to return, to urge (to war), to aspire (to
war), to desire (war), to propagandize (war), to
plunge (into battle), to attack, to storm, to win (a
war), to be victorious (in war), to go missing (in
action), to endure (a war), to experience (a war), to
be left lying (on the battlefield), to die, etc).

The attributes of war are divided into two large
groups: 1. The attributes that characterize war neg-
atively: sanguinary, unjust, bloody, terrible, merci-
less, ruthless, with losses, fierce (war), cold, impe-
rialist. 2. The attributes that characterize war posi-
tively: glorious, great, holy, just.

Based on the examples, the following types of
war can be distinguished: class struggle, cold war,
holy, colonial, and local wars.

Word combinations formed according to the
first type of izafet: betendon'yva sugyshy,
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grazhdannar sugyshy, atom-tesh sugyshy , yaulap
alu sugyshy, azat ity sugyshy, basyp alu sugyshy,
yaulap alu sugyshy, vatan sugyshy, banditlar
sugyshy, dereslek sugyshy, dingez sugyshy, su asty
sugyshy, hava sugyshy, shtyk sugyshy, razvedka
sugyshy, heocym sugyshy, partizannar sugyshy,
iodryk sugyshy, baisezlek sugyshy, atom-tosh
sugyshy h.b. (world war, civil war, nuclear war,
war of conquest, war of liberation, war of aggres-
sion, Patriotic War, gang war, war for truth, naval
war, underwater warfare, air war, bayonet
fighting, war of intelligence agencies, offensive
war, guerrilla war, fist fight, war of independence,
atomic war, etc.)

In the “Concise Russian-Tatar Dictionary of
Military Terms” additional meanings of the word
“sugysh” are provided: “uz’ ara sugosho, partizan
sugosho, mina sugosho, qop sugosho, tau
sugoshéa, koche sugosh” (“close-range war, par-
tisan war, mine war, top war, mountain war, re-
treat war”) [4, p. 63].

The “Ruscha-tatarcha  khorbi  terminnar
syzlege” (“Dictionary of Russian-Tatar Military
Terms”) lists the following types of war: civil war
—grazhdannar sugyshy, invasive war — basyp alu
sugyshy, maneuver war — manevrly sugysh, guer-
rilla war — partizannar sugyshy, cold war — salkyn
sugysh, atomic war — atom-tesh sugyshy [5, p. 47].

In the “Tatarcha-ruscha khorbi leksika syzlege”
(“Tatar-Russian Dictionary of Military Lexicon”,
R. Safarov provides the following vocabulary entry
for the lexeme “sugysh” (war): 1. War. Moreover,
for several years now a war has been going on in
the western part of the country against the Poles
and Lithuanians, the Swedes have risen against the
Russians, the Crimean Khan came and burned
down the whole of Moscow, leaving only the Krem-
lin standing (F. Bayramova); 2. Battle, engage-
ment; combat; hand-to-hand fight (kul sugyshy).
But when warrior after warrior began to fall, it
came to hand-to-hand combat, and swords and
daggers were used (F. Bayramova); warhorse
(sugysh aty); battleaxe (sugysh baltasy); During
excavations of Bulgar cities and villages, all kinds
of weapons and military attire were found, such as
swords, battle axes, scabbards, arrow and spear
tips, iron three-pronged spikes scattered underfoot
against charging enemy cavalry, spurs, knee pads,
elbow pads (R. Fakhretdinov); battlefield (sugysh
kyry). The people of Kazan never knew how to
fight from generation to generation; they preferred
to engage in trade, and quarreling on the battle-
field was an alien concept to them, and even now,
it seems, little has change. (M. Khabibullin).
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Moreover, almost all of the Votyak-Vogulsfled
from the battlefield; they are no longer to be found
around Iskar... (F. Bayramova); battlefield
(sugysh moidany, sugysh kyry). The Votyak-
Ostyaks were the first to break under this rain of
fire; they gradually retreated among the trees and
then abandoned the battlefield entirely (F.
Bayramova); internecine war, internal war
(yzara sugysh, ehchke sugysh). [ fear that inter-
necine wars and a solitary life in the forests and
steppes might plunge our people back into a sav-
age state (F. Bayramova); civil war; internecine
strife (ehchke sugysh). Due fo the civil wars,
much here was ruined, the order of governance
was disrupted, and moreover, it turned out that the
people had become considerably distanced from
religion and knowledge (F. Bayramova) [9, p. 86].

Military experience is reflected in the thematic
terminology. However, over time, military termi-
nology also changes: some words lose their rele-
vance, and new terms emerge. Significant trans-
formations, that occurred in the armed forces after
the Great Patriotic War, introduced new words,
concepts, and terms into the language. The percep-
tions, associated with war in the mind of a linguis-
tic personality, also undergo changes. The recent
military events in Ukraine have introduced entirely
new words and terms into our language, such as
“special military operation”, “unmanned aerial ve-
hicle”, “red line”. A new profession has appeared
— UAYV operator. The word “mobilization”, which
began to fade, has been reactivated. These events
have exerted a certain influence on our linguistic
consciousness and have given rise to a completely
new interpretation of the concept under study. If
we previously divided the features of the “battle-
field” into groups characterizing it positively and
negatively, no features characterizing the Special
Military Operation in a positive or negative light
have been found. Therefore, it itself creates a third
— neutral group.

As mentioned above, to reveal the concept to
the full, it is necessary to use not only the vocabu-
lary as the material under study, but also a thor-
ough analysis of the phrases. According to L.
Cherneyko, “spontaneous, unprepared speech is
especially valuable, precisely because it reflects
the attitude towards the world, its correct assess-
ment. Furthermore, it makes it possible to highlight
culturally significant units, for which vocabulary
serves as a background that sets off the figure” [13,
p. 7].

The concept of “war” is also revealed through
singular nouns — for example, the German War:
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“Some argue that the term is not so well estab-
lished, that it was composed by soldiers who re-
turned from Austrian captivity after the end of that
German War...” (A. Gilyazov); the Finnish War:
“In those years, the Finnish War began” (N.
Dauli); the Afghan War: “The Afghan War is one
of the most complex pages in the history of the
Soviet state. Much has been heard about it. Much
has been written about the Afghan War” (Ya.
Shafikov); the Vietnam War: “...there is a war
known as the Vietnam War” (Socialist Tatarstan);
the Chechen War: “Why are there no bayts about
the Chechen War?”; the Caucasian War: “...At that
time, Europe looked upon the Caucasian War,
compared to the current sharp views, very dimly,
with a sour expression” (Shakhri Kazan); in recent
years, the expression the Ukrainian War has ap-
peared in the mass media and colloquial speech
[14, p. 88].

Following V. Maslova [15, pp.187-188], the
epithets related to war, can be divided into several
semantic groups: a just, progressive war: holy war,
Jjust war, glorious war, great war, war of libera-
tion; war of independence, war for truth, an unjust,
reactionary war: war of aggression, imperialist
war, senseless war, merciless war, bloody war,
war of bandits, ruthless war, war of conquest; pro-
longed, large-scale war: a world war, patriotic
war, global war, local war, the severity, character,
outcome of war: a terrible war, horrific war;
bloody war, fierce war, a war with losses; scien-
tific definitions of war in scholarship: an atomic
war, nuclear war; partisan war, naval war, un-
derwater warfare, air war, bayonet combat, the
war of intelligence, the war of aggression, a cold
war.

As we can see, epithets that characterize war
negatively are relatively more numerous. This in-
dicates that people generally perceive war unfavor-
ably and do not support it.

Our analysis of the word war definitions al-
lows us to identify the following characteristic fea-
tures of the concept of “Sugysh” (“War”): 1. The
absence of peace, strife, dispute, armed struggle
between states or within a state among social
groups and their individual representatives. 2. Ten-
sion in relationships, non-violent conflicts, at-
tempts to forcibly impose one’s ideology. 3. Hos-
tility, quarrels, disputes, fighting among people. 4.
Clashes of oppositions, viewpoints, aspirations,
and opinions. 5. Competition. 6. The desire, the
aspiration to conquer, to subjugate, to obtain pow-
er. 7. A game. 8. A specially organized military
operation or action with a specific purpose.
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According to the lexical studies of the Tatar
language, the concept of “War” is widely used. In
the Tatar linguistic worldview, this demonstrates
that the concept of “War” is relevant and multifac-
eted, playing a significant role in the consciousness
of Tatar speakers even today. The examples, listed
above, reveal the militaristic nature of the concept
under study—its universal significance.

The ethnocultural peculiarity of the concept is
as follows: although Turkic peoples place great
importance on the theme of war, “the existence of
a god of war in the ancient pagan period cannot
serve as proof that war was considered sacred” [9,
p. 22]. In the consciousness of the Tatar people, the
concept of “war”, due to the perception of war as a
tragedy, forms a complex model of semantic-
associative structure. War is assigned the connota-
tions of evil, inhumanity, immorality, chaos, sor-
row, death, and loss.

A diachronic study of the semantic characteris-
tics of the concept of “War” makes it possible to
identify changes that have emerged in the system
of values across generations.

Thus, the study of the concept of “War”
demonstrates that it is a multidimensional phenom-
enon, not confined to a single meaning in the lan-
guage and capable of reflecting its content differ-
ently across various strata of the language. The
formation of military lexicon in the Tatar language
has occurred over many centuries and has been
enriched and supplemented to the present day. The
terms, comprising the military lexicon, are closely
linked to the improvement of technology, the
emergence of new types of weapons, etc. At the
same time, the development of scientific and tech-
nical progress inevitably leads to changes in peo-
ple’s lifestyles, which, in turn, results in the disap-
pearance of entire thematic groups of vocabulary.

The results, achieved in the course of the re-
search, are believed to provide a basis for a more
detailed description of this conceptual sphere in the
Tatar language, offering valuable information for
an analysis.
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AepbIM TeN MaTepHaiblHAAa TON MOIOHM KOHIEHTIAPHB KOMIUICKCIIBI aHANW3Jay, TepJe
JIUHTBOMOJIOHH TPAJHMIHUS BOKWIUIOPCH, YBIHOAPIBIKHEI KaOyJd HTYIS YHHBepcalb hoM y3eHYoJeKIie
OyJIybIH avbIKiIay ©YeH KUPIK. MOJoHN KOHIENTIapHBIH Mehumilere — KyJUIaHBUTY SIUIBITBIHA Kaparl
OwmnreoHo. Asap y3cHUONIeKIe sSKH ohoMusITIEC ONKOAo KYyJUIaHBUIBIPra MOMKHH hoM emr KblHa
(bpazeonornk GepoMIIEKIOp COCTaBBIHA, MOKAIBJIOPTY, SUTEMHIPTS, IIUTHIPh hoM KBIp TEKCTIapbIHA
keprena. [llyna 6oiine poBemts «CyTbIl KOHIENTHIHBIH MOJIOHH KOMIIOHEHTBIH ady 3yp ohoMHSATKS
nsl. OJere KOHIENT, WKTUMArbIii-coscu heHoMmeH Oynmapak, TaTtap TeJleHAd KYNKbBIpIsl hom BapuaTtus
ounrenomors us. by KypeHemnks tepie GoHHIP — Tapux, casIcaT Oeneme, hancada, cormonorus h. 6. —
OMK KYT TOpJie OMITeIoMaJop OUpa, Xe3MoTIIop Oareinuibiii. CyThIll TEMAChl 9J00UITTa, COHTATHTI /19
3yp YpBIH aJIBIIl TOPA, aHJa TaTap XaIKBIHBIH Tapuxsl hom OyreHrece 4arsiiabIphIa.

Tarap TeneHno ceionrydenop aHsiHAa «CYTHIND) KOHICITHIHBIH YPBIHBIH hoM pojeH Omirenoy

KBI3BIKITBI hoM ohomusiTiie OysIbIn TOCIABL.

Toen TOLICHYIJIdP: CYIbI, JOHbA TCJI CYpPITC, JUHIBOMIAOHU KOHIECIT, MUJIIA KOHIIGHTOC(l)epa,

TaTap TCJIC



G. I. ZIYATDINOVA, A. SH. YUSUPOVA, F. R. SIBGAEVA

CeurTama even: 3wiiTauHoBa 1., FOcynosa ©.111., Cubraesa @.P. «Cyrbiuny JTUHIBOMSIOHU
KOHIICTITHIHBIH TaTap MIUUIM aHBIHAA TOTKaH ypeiHEI // Tatarica. 2025. Ne 2 (25). 22-33 6.
https://doi.org/10.26907/2311-2042-2025-25-2-21-33

Kepem

Ten  4pIHOApPIBIKHBI  YarbUIABIPBIN  KbIHA
KaJMbIil, 9 aHbl WHTEPIPETALUIN, Kelle SIIH
TOpraH Y3CHYONEKJIE YbIHOApIBIK XacWsl UTo.
«Keme, HUTE39, Y3€ YK HMHTEIUICKTyalb, PYyXH,
couuanb  UXTBUDKIAp  ©YeH  WKAT  UTKOH
KOHIIeNTJIap (MEHTallb achULIBIKIAP) AOHbSICHIHIA
SIIM, YOHKH aHa MOTBIYMATHBIH IIAKTHIA eJele
CY3 aima Ko, hoM KelleHeH XKOMIBISTHTS YHBIIIBI
aHBIH CYy3HE HUKaJop AXIIBl OenmyeHs Ooiire,
COMIIOM KyJbTYpachl SITbIHHAH TbIHA TYIeJl, OQJIKH
TeJI CePIISPEHD YTell Kepa Oenyra a9 Oaiine» [1].

Ten ranumHape, aHTPONOJIOTIAP, TAPUXUBLIAP,
MOIOHHST Oenrewrope TapadblHHaH —KemIeIop
TOPMBIIIBIHBIH MOJIQHUSAT OernoH y3apa
OolIIOHEIICHEH TEeNIATe YarbUIBIIIBI MOChIJIANIOPEH
WHTEHCHUB OHPIHY djere NpoOsieMaHbl TUKLIEPYIQ
JUHTBOMOAOHU aJIbIM OapibIKKa KHIYTS co0am
Oyna. AHBIH ©YEH TeNJore MOIOHH KBIHMMOTIOP
cUCTeMachblH Ho3apu hom ramonm s$iKTaH, STbHU
OepOeTeH uren TacBupiay shoMusTie.

JluarBomonmoHMAT,  QoH  Oymapak, XX
TachlpHBIH WKEH4Ye SPTHICBIHAA (opMmanaima.
B. . MacnoBa IIMHTBOMOJOHUATHE «TeN OeieMe
OCTIoH MOIIOHHMAT KHUCEUIKOH YpbIHAa OapibIKKa
KHITOH hoM XaJIbIK MOJIOHHATEHEH TeJ/19 YarbUTbIII
TankaH hoM HBITBII KajiraH YarbUIbIIUIAPHIH
eiipoHo» nuIl caHblid [1, 6. 14].

Byrenre keHIIo JIMHTBOMOSJOHU THUKIIEPEHY-
JIOpHEH IypT Ten toHaneme Oap: 1) dpaseonmoruk
(B.H. Tenmus), 2)  JOTHUK-ITMHTBHCTHK  SKH
koHuenTonoruk (H.JI. ApytioHoBa, A. BexOunxkas
h.6.), 3)  nekcuxorpapux  (B.Il. Pyanes,
10.C. CremtanoB  h.0.), 4) JIUHTBOIUIAKTHK
(B.B. BopoOses h. 6.) roranemnmiop.

Tarap Ten OeneMeHI® [OHbS Tell CypaTe
npobnemanapsr  P. P. )KamanernuHoB — xe3mort-
nopeHs yarsutbim taba. 2004 enga anbiH «Tartap-
CKasi KyJIbTypa B SI3BIKOBOM OTPaXCHUU» JIUTOH
MoHOrpadusice O0achlIbII YbIra. XE€3MOT Tarap
JIOHBSI TEJ CYypOTEeHAS KELIeHEeH MaTau hom pyxu
JOHBSICBI  (hparMEeHTIIapblH  KOHIIENTIAIITHIPY
Y3E€HYQNEKIIOpEeH  aublKiayra  OarblIUTaHTaH.
MoHorpadusi IeHbSIHBIH TaTtap TEJIEeH CYpoTIady
mpoOyieMacklH IAKTBI KWH SAKTBIpTa hom Oy
FOHOJIEIIITO THKIIEPEHYJISPra HAUre3 cana [2].

Keme  koHmenmiap  IOHBACHIHAA  SALIH.
Konument, C.A. AckonsmoB, E.C. KyOpsxosa,
C.X. JIanuH, O.I1. Cxknna"HBIH (boHHI
aHJaTMajapblHA KaparaHaa, <«eHbSHBl TaHbII
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0eny MpoLeCChIH, Kellle 3IIYOHJIere HOTHKIOPEH,
aHBIH JIOHbS TYpbIHOAArsl ToKpuOaceH hom
OeneMHOpPEH  yarbUIABIPTaH, aHblH  TYpPbIHOA
MOTBJIYMaT Cakjblil TOpraH Kyn yiauomiie Qukep
KOHCTpyKIusice» 3, 6. 40-59].

AepblM Ten MaTepHaJblHIA TeN MOIOHU
KOHLIENITJIADHBl KOMIUIEKCHIbl aHAIU3/Iay TepJe
JUHTBOMOAOHU  TPAIULMSAIOp  BOKMIUIOPEHEH
9YBpIHOAPIIBIKHEL Kalyln WTYAS YHHBepcanb hom
y3eHuIekse OynyblH adblkiay e4deH Kupok. llyHa
Ooiine poBemiTe «CyrbII» KOHUENTHIHBIH Tatap
JIOHBSL TEJ CYpOTEHAd MOJOHH KOMIIOHEHTHIH ady
3yp ohoMHATKS M. Onere KOHIIENT, MKTUMAarbli-
cosicu (heHOMEH Oyrapak, TaTap TeleHId Kyn hom
BapHUaTHB OMJITEIOMANISPTS Usl.

Tuxkmepeny matepuajiapol hom Meromiapsl
KOHIIENTHBIH MOT'bHOBU KYJIOMEH OWirenay
©UCH, dJIere KOHIENTHBIH HUHAM pe(epeHT Xaira
KepyeH Kapapra Kupok. Tukimepy OapblbIHAA
JIMHTBOMOJIOHH aHAIN3 METOJBI, CY3JIeK MIKaJIdCEH
aHanM3naay hoM KOHIENTyallb aHalIn3 MeETOJIaphl
KYyJUJIaHBUI/BI.

Dukep aJabIILy

Konment — paeduHUIMOH XapakTepUCTHKA-
JIAPHEI ThIHA TYTeJ, KOHHOTATUB, 00Pa3Ilbl, 0oy,
acCOIMaTUB TacBUpJIAMaJapHBI JIa Y3 JUYEHS airaH
Kyn yiauomie Oepomuiek. CaHanraH OMIITeNopHEH
0appIChl ]a KOHIENTHHI TacBUpJATraHAa HWCOIK
anpiHpIpra  THem.  KoHmenTmap — aieMeHTap
TOIIEHYD DUTJETEHHOH AJIBIN FOTaphl JIOPIKIIre
aOCTpakIMsSHEH WH  Karjaylbl  KOHIENTyajb
Te3eNemeHs W  OylnraH  MOrbIyMaTIapHbBI
TaNIIBIPBIPTa CANITIIE.

KoHuentnapHsl efipoHy T€MaTHK, 3TUMOJIOTHK
CY3JICKJIOpJIoH OaruiaHa.

1926 enna Gacbuibin ublkkaH «Kpickada pycda-
Tatapya CyYTBIII Cy3Jope ThiMaubdy («Pyccko-
TATApCKUM  CJIOBapb  BOCHHBIX  TEPMHHOB
(TonMMau)») Xe3MOTeHIIO XopOW 6JKors KaparaH
JIEKCUKaHbl TOPTHUIIKS cally, CHUCTeMajan Oupy
AIICH/IO TOYTE TIKPHUOS Oyia. AHBI TO3YTS ITOPToH
Ten cabomuep urten XX TachlpHBIH OepeHue
YUPETeHIO TaTap XOpOMIOPEHEH pPYCYaHbI KaMMUIT
OenMoyliopeH  HH3aMHamoanmop  hom  XopbOwu
JOKYMEHTJIapHBI ~TaTapyara TOpP)KEMo HTYIore
Tepneiek, Oy 4YopHa IIAKTHIM TbIHA X9pOHU
razeTajapHbBIH Homep urenye hoMm Oarrka ITyHIbIH
(hakTopiapHbel KypcoTepra Oyna. Cy3jeKHEH yHai
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hom ohomumsaTine sArel aHga TyraH Tenede3
HUTE3€HIS TEPMUHHAp scay TIKpHOIce 6deH
OyreH mo UTBbTHOAP UTOPJIECK MHCAILIAP TEPKIIYTO
Ooitne [4].

P.A. MerpritnoBaeiH =~ 2000  enma  Hommep
utenroH  «Pycua-tatapya xopOu  TepMUHHAp
cyslere» — Tarap TeJeHEeH XopOM JeKCHKAaChIH
CHUCTEMANallThIpyla WH JKUTOH XE3MOTIISPISH
Oepce. 8 MEHI9 SKBIH JICKCUK OCpOMIICKHE DYCHO
anraH CY3JIeKTd aBTOp pycda TepMHHHApra
QIApPHBIH TaTapya TOHTOMIOPEH TOKBAUM HTY
OelmoH TeHo YHKIOHEN KalMbIH, aHIaTMabl
CY3JIEKK® Xac pIBEIITd KyNn KEHd CY3JopHEH
MOI'bHAJIOPEH 119 Oupa [5].

3.B. CeBopTAHHBIH «Tepku TEJUIOPHEH
ATUMOJIOTHK CY3JIETe» MArblIyMaTiapsl OyeHd4a [0,
0. 290-291] cokym-yir. auang., COTym — air.
JIMaj., COTBIC — Ka3., CyTBIII — TaT., XTI — OaIll.;
KOpaIITy, CYTHINIY, KblifHaITy, Oep-OepeHHe TopTy,
ce3y, Oopromomry (eTowiop TypeIHAA), Oep-OepeH
OenoH Oopenenny (HerepraHd).

-Max xymbIMYansl uceM (QUTBLIb (OpMachl
OemoH sicanrad cy3Jnop, -(y/BI)II KyIIbIMYalapbl
OeloH sicanraHHapra KaparaHja aspak: COKYII
TOPK. IWall. — CYTHINI, Sy, KPSl MAI'bHOCEH]D,
coKaml yHr. auain. CYTHIII, Sy, KOPAII
MOT'BHOCEH/I9, COTYII KHUp., alT. JWAI. — CYTHIII,
sy, KOPALLL, OPBILL, KbIIHAIII, KbIIHAY MOI'bHOCEH/IQ.

XIX raceipHBIH Tarapda-pycua hom pycua-
TaTapya CY3JIEKIOPEHI® CYTBIII MOTBbHOCEHIId
cyebiut hoM sy cy3mope mapajulenb POBEIITd
ky/utanbiia. @.M. XucamoBa CyTbIll JIEKCEMACHI
WCKE TaTap TelleHo TeHo xac jaum Ownrenu [7, O.
30]. Tepkm Temie si3Ma HCTONEKIOPAS ya Oy
MOT'BHOJI9 OYPAMBI, © OOPBIHTEI TOPKH CY3JIEKTI
soniis cyse TepkanroH. XII-XIV #esnopnsre «Ypra
Azus Todeupe» hom «Orys3-Hamo» Kebek si3ma
HCTONEKIIOPJ® CYTBIII MOTBHICEHId )pyui Cy3e
KyJutaHeia. Y1 AnteiH Ypaa hom XapazemHeH
sI3Ma HCTAJICKIIOPEH 9 TePKAITaH [7, 6. 33].

Xazepre TOPKH TEIUIOPASH cyebiud (HoHEeTHK
SHTBIpamTa Oapbl THK TaTap TENEHId TEeH
KyJutaHbpU1a. bepa3 Gamika (OHETHK SHTBIpaITa yoiI
VHUTBIp TENEHAD — COKyui, Ka3ax TEJCHId — CO2bic,
OaIIKOPT TENCHD hyebius OUPBIH.

P.T. CodopoBHBIH «Boennas JIEKCHUKA
Tartapckoro s3pikay (2015) muroH xe3mare Xopom
JIEKCUKAaHbl CHHXPOH hoM JMaxpoH acrekTiapna
elipoHyre OarpinurtaHa. [amuM TapuUXH-TEHETHK
KaTJIaMHapHbl aubIKIIBIA, Xo3epre TaTap TEJICHIQ
XopOM  NIEKCHKAHBIH  SIIOCIl  Y3EHYAJICKIIope
aupikiaana [8]. P.T. CodopoB Tapadpiaaan 2017
enga «Tatapua-pycua XopOu JIEKCHKa Cy3JIere» 1o
to3ena. Cysnekrs, HUre3nd, Xapou Kopamiap hom
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KOpaJl TOPJIOPEHEH aTaMmalapbl, alapHBIH aepbIM
OIICNINIOPEH, NIeTANBIIOPEH, Cakjay CaBBITJIAPBIH

OeNAeproH Cy3/Iop; CakiiaHy KueMmHape hom
aJapHBIH  acpbhiM  OJICHUIOPEH  TOrbOUPIIOTOH
OcpoMIIeKIIop;  Tepie  xopbm  Oeprommomop,
CYTHIIIYBLTIAPHBIH HUCEMHOpE; rackap
OalUTBIKIaPBIHBIH aTamalapel; CYTBIIIT
MOWJAHBIHBIH ~ aepblM  3MU30JIAPbIH,  XopOu
CHMBOJLTAPHBI Oenmeprox OepoMITeKITap;

ocHpJIopHE TacBHpIayra 09iise Tekcuka hom xopou
OJIKOra KaparaH Oaika IIyHJBIH CY3J19p ajibIHTaH.
Kynnansuisim Y3€HYaJeKIape KYpCaTena,
MOTBHOIOpEH  TyhbIpak hom  Teranpok  ady
MakcaTblHHaH, hop cy3ra, MOMKUH OyIraH Kaaap
KYJIOM/I9, MJUTIOCTPATUB MaTepuan oupena [9].

«MUJITHAT CY3JIETe»HAD CYTHIIIHBIH TYOQH oTe
MoTBHANIOpe KuTepena: Cyeviu — OpBII, KbIMHAII,
TYKBIII, TYKMall, CYell; OOPBIHTHI TOPKU TEIJD
coyeews hom usHuewr cy3mope oupeiid. Tatap
OMOOMATHIHAA  CYTHIII ~ MOTBHOCEHIS  rapon
TEJICHHOH aJblHTaH XapO, 2azea KeOeKk Cy3mop
oupsiit [10, 6. 395].

Jlexcuk OepomIteKIIop, KOHIICTITHBIH
OalIaHTBIY ACHUIBIH TaTap TeNEHId hoM Tyranaam
TEJJIOP/I0 HOMHHAIMS HHUIE€3€HO CalbIHTaH Ouire
amma aga: cyebiud — KOpaJulbl KOH(IWKT, Sy, Oay,
KbIfiHaIl, Oapeen, kepall, opsiil. Kypronedesus,
ollere  KOHIETITHBIH  JIOIIMAaHJIBIK-MITUTAPH3M
acCONMAIMSIIOPE OCTEHJIEK HT9, oMMa WIyJl YK
BaKbITTa YPTaK, THIHBIY JIIYOHIIEK MOTBHAOCE 19
6ap — 0D.B.CeBoprsnubiH «Tepku TemtopHEH
STUMOJIOTHK CY3JIETeHI9» Oep-OepeHo Hopco 19
Oyrnca Tanky, Bakjapra SpAoM UTY MOT'bHAOCE
oupeno [8, 6. 291].

«CyThIll»  KOHIENTHIH TAaCBUPJIAYHBIH WH
MehuM 3TaObl — KOHIIENTHBIH TOII 3JIEMEHTHIH
omnrenay. by odpakra aHIaTMalbl CY3JeK SPIoM
uTo. «TaTap TeNeHeH aHJIaTMallbl CY3JIETe»HId
(TTAC) cyebiu cy3eHeH TYOOHIOTE€ MAOI'BHAIOPE
oupenoa: 1. Cyreimy u. (2-4 MorpH9). «Aynakra
WHJIe, Owiresne, SKpIPIAIIACHIH, apKa CYTHIII,
Oanmak cansin yiHBIICHH» (Ha »THX Beuepax,
KOHEYHO K€, MOelIb, UTPaclllb «yJaphb IO CIIUHEY,
B «xomeukoy») (A. lllamoB). 2. bep-Oepena cyry,
kbifiHamn . «be3Hen 0abali TupaceHmd y3apa
cyrsiiry, OolioHemry, Oep-OepeHHE KHMCETY-
xypinay kas uHae yia!» M. Tamn. «Kukpukinopen
KaHra OaThIpbIll CYTHINIBIT TOPraH HWKE JToY,
KYPKBIIT aHBIH asK acThIHHAH HKeCce HKE SKKa
outel». (I'. OncanomoB). 3. Jloynomiap, apMusiIop
h. 6. m. apaceiHIarel Kopayuiel Kepaml. Baran
cyreibl. Cyreimn Kopaisl. ['pakgaHHAp CYTHIIIBL
/I lllyn xeporiHeH aepsiM Oep Oopeneme IlIThIk
Cyrbiilibl. «OpOHTIIAp/ia CYTHIMIBIT HOPAEM MHUH
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(b. Paxmort) [11, 6. 369]. Kyprone6e3us, Cy3ineKTa
Cyeblid JEKCEMACHIHBIH alIThl MOTBHOCE KHTEpEIo.
Cyrpim xa3epre MHTEPIPETAHAID hi €2
JOIIMAHJIBIK-MHJIHTAPUCTIIBIK MOTBHOJIOPEH
CaKJIAyHbI TOBaM HTJ, «COUMAIIb TOIICHYIIP hom
MOHOCO0QTIIOPY» KOHIENTOC(HEPAChIH TOIIKAI HT
Topran OepamiieK OyJbII Kana.

II.C. Xan6ukoBa hom @.C. CaduynnmHaHbIH
«CuHOHMMHAp Cy3Jere»HAs 0e3 Kapblii TOpraH
TOUIEHYOHEH TYOOHIore CHHOHMMHAPBI KHTEPEId:
opwlut, 51y, 0ay, Oapeneui, ymepeui, Kaw Koeu,
xopaut, kotinaw [12, 6. 168].

«CyTBIID) KOHIENTHI PENPe3eHTaTOPBI, KOpall
nexkcemacsl  «Tarap  TeleHeH — aHJIATMAJbI
cy3nere»Hao TyOoHIore aHnarManapra ust: 1. Mke
KEIIeHeH Ked KYyJUIAaHBII HKEHYECeH erapra
THIPBIIIYBI, Y3pa allbIlIybl, Oep-OepceH >KUHOPra
ToIpbilybl. «HokTa BonuHeH XonaoH Tarobl Ja
MHUHEKECHHOH KUM OynMaranzplp. YeHKH KepaIIHeH
aKTHITBIHA Taba ynm MHHE OEpHOPCS 1 DIUIST
anMbiii  Oantage L. Kaman. // Buirene Oep
Kareliigonop OyeHda anbin Oapbuia TOPraH CIOPT
YeHBI, UKe Kelle Ked chiHamry. Tarapua Kepor.
«Uynpokiap, SIyJIBIKJIAp JKBIETIBIIL TOMaM
Oynrad...00NBIHIIBIKKA — TemuTenadp.  Kepamwiap,
y3pmiap Oamumanaey (1. Tykait). // Apbiry.
«Kunen aTJIeTHKA OyeHua APBILIUIAPHBI
Kapay4bliap ... JOHBSHBIH OHEKJIEKKS CUKEpyde UH
SXIIBl CIOPTYBUIAPHl apachlHAa OapraH KHCKEH

KepamHe oHbITa anmaciapy  (CounanucTuk
Tarapcran). 2. KamMa-kapmbl — WOKTHEMAarbii
TOPKEMHOPHEH, FOHOJICTIUTOPHEH h. 6. m.

XaKHMJIEKKS MpEIly 64€H, >KUHET YbITY ©4CH aJIbII
OapraH akTHB OINYSHIIETE, aJapHBIH Oaperere.
«(Ocopmo) Bakplifra Oaiimap OeloH  sipJBUIAD
apachIHIATBl KOPIMIKS HUTe3noHTon» (M. [Mamm) //
[lyn TepkeMHOpra, IOHOJICLUIOPId KEProH aepbIM
BOKWJUIOpHEH Oapeneme. «®Doxpu Oenon Bonum
XacaHOB apachIHAArbl KOPOIIHE MUH HKE KEeIIeHEH
BI3THIIIYHl ThiHA aun kKapaabim» (I'. UOparumos).
3. Hunamu no Oynca Oep MakcaTka Upenry e4eH
bl OapbuUIraH »dI, [IyHA FOHONTEITroH aKTHB
smryoniek. [lloxcu 6Gopuyrap apmka uueende,
UKMOK OYeH KOpaul,(poHmHbl MIIMUH UMY O4eH
Kepaut hapraiida bepenue ypuvlHea Kuien OAcCmol.
I bowupos. 4. Cyreim, Ospenewmt. Kepaw ane
waxmulii kv13y Oapean uaxkma, Ypee Kueosenne
sevinnan YOH ompsovl kunen yvikmot. 111 Kaman.
5. maxc. Yceu mpoueccsiHa KanMa-KapiblUIapHbIH
Oopenere (TaburareTa, YKOMTBISATHTI).
Tabuecamvney upken Kykpacenda Monee kepauw,
Monee xapakam. 6. kyu. bep-OepceHo kamma-
Kapiiel OynraH XHCISp, OMTHUIBIIIIApP h .0. HBIH
Oopenenie. XUKOSIMO KEIIEICKTO OyiraH <«SIBBI3»
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hoM «sXIIBI» XOJBIK KOpIIlE, MACCUB KY39TY4e
KapallblHHaH Kuier, Oep-OepeHs KapIibl KyeJraH
Oyica, WKe CBHIMHBIQ apachblHIArbl  KOPOII
cypoamionaepenran. I'. Huremoru [11, 6. 341].
JluarBucTKaga  MOrpHO  (hOpMaNaIITHIPY
MEXaHM3MBIH Telnl OWiIreceHeH  BaJCHTIIBITHI
TOIIEHYdCe, STbHH acephiM OWireHeH Oarrka
Owrenop OelioH OQWMIOHEIIKS KEpy CaJloTe OeJioH
Oofimmtop. BaNeHTIBIKHBIH HKE Tope Kapaina:
CHCTEMAJIBIIBIK, SIKM CcXemara (TpaMMaTHKara)
OYHCBIHYHBI KY3[I9 TOTKaH KOHCTPYKTHUB-TEXHUK
BaJICHTIIBIK hoM CTHUXWMsINIENeK KA WHTEPIPETaTHB-
MOTBHOBU BAJNICHTIIBIK, Y TyJlaeM TeNra A9, Tel

CHUCTEMAaCHhIHbIH TCIIAC Kalcel 3JICMCHTBIHA,
ceitloM (opManamryblHa, ST'BHU TEKCTKAa Jia
Kapapra MeMKHH.

«CyrpIy  KOHIENTHI TaTap Telde JOHBbS

CypoTeH/IoTe MorbHoce OyeHua SIKbIH OynraH
Oamka KoHIenTIap OelNoH Yy3apa OoIIoHEemTd
Oydaybl  aypIKIaHABL.  Oyere  OoIIIOHENIIop
JIEKCUKOTpa(UK YbIraHaKJIapJa TEPKAITOH JIEKCHK
OCpOMIICKIIOp  SIPAOMEHID  JIOJHMIUIOHD:  Cyeblil,
Kepawi, 6apeneut, opbiul, KbllHAUL, YAeM VeHbl, 51,
day, Kya cyeviuibl, Oatlee, ApuIW, aApKA CYeblil,
cyeviul Kbulpbl, Cyeblid QLIACHl, (DPOHM, 2aACKIp,
unbacap, amvlid, Cyeblul yeHvl, QuKepiap Kanma
KAPULbLIBISHL, KbIPLLIbIW, AIbIUL, IUKE KOPIUL.

Kurepenron Mucamap cyevius MarbHace OenoH
OOWJIOHTOH, ATBHHU SIKIAPHBIH KapIllbl TOPYBIH
Kypcoto hom Oe3HeH TapadTaH THUKIIEPEIS TOPTaH
KOHIICTITHBIH aCCOIMATUB KBIPHIH TOUIKHI HTO.
Keipmap ama celinoyueHeH aHbIHIA OWK Ky
KOHIICNITYaJIb Ky3aJuiaynap aktyanbiom. Cysnap
apachIHAarbl acCOIUATUB OOMIOHEIIOp OYPaKIIbI
TYrell, ajap KeUIeHEH TaHbIm OeJy SIUIYoHIere
OCIIoH TYPBI KHUJIIO.

OUrpIbIop OCNOH BAICHTIBIK MOJCIbIOPEH
aephill Iy TaTap TENeHId KOH(QPOHTAIMS yceule
uzaesceH Oenaeps TOpraH (UrbLUIBIOPHEH LIAKTHIA
3yp TepkeM OyJyblH ayblKjapra spaoM HTTe:
(cyevlut) Oawnay, (cyeviut) awy, (cyeviut ymol)
Kabwi3y, Kapuibl Mopy, Cyeblul XATdMEHO0d Oy1y,
cyeviul  Xxapakamiape anein 6Oapy, 6Gapeneuty,
NbIYAKKA-NBIYAK  KULY, (Cyeblil) uevblan umy,
cyevbiuLy, KOpauly, Kou CblHauly, amaxaiay, 6acein
Kepy, Ayian iy, Kolpbll MAWAY, YMKA MOmy,
map-map umy, (ymxa) mawiiawy, Kopauiamy,
(cyeviuuka) kepy, (cyeviuwma) harox Oy,
cyeviubin any, hescym umy, (cyeviuima) KamHauLy,
(cyevruuman) uvley, xaumy, (cyevluika) OHOJY,
(cyeviuuka) ommoliy, (cysvlut) mendy, (Cyebiuinbl)
nponazanoanay, (Cysoluika) wulpeully, amaxkaiday,
wmypmaay, (cyevluinsl) omy, (Cy2uluima) JHGUHY,
Xabapcesz 1weany (cyeviuma), (cysvlut) Kuuy,
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(cyeviut) Kypy, (cyeviiuuma) smuin Kawy, Yaen Kauy
h.6.

CyrbIm OmITenape WKke 3yp TOPKEMIa aephlia:
1. CyThIIIHBI TUCKIPE SKTAH XapaKTepJIblid TOPraH
ceIiidaTiap: goxwiomie, eaoeices, KAaHIbl,
Oahwiomne, paxumces, asycvls, 02AIMYIbl, AYbL
(cyeviwy), canxvin, umnepuanrucmux, 2. CyTBIIIHBI
YHall XapaKTepJIblii TOpraH CcCheliidaTiap: OaHibl,
boex, uzee, eaden. CyrellHBI yHaW SIKTaH
XapakTepiblii  TopraH  ceIdariaap  THUCKIpE
chlfidpaTiapra Kaparanaa Kymko a3pak.

Mucamnap HHUT€3€HIQ CYTHIIIHBIH TYOQH[OTE
TOPIIOPEH aephINl UbITapbIpra MOMKHUH: CHIHHQEII
KOPAIII, CAJIKbIH CYTHIII, U3Te, KOJIOHUAITb, JTOKAb.

NzadoneH OepeHue Tope HUTE3CHIO OapiIbIKKa
KWITOH  CY3TE3MONIOp: 0OOMeHO6Hbs  Cy2bllibl,
SPANACOAHHAD CYSHIUBI, AMOM-MOUL CYSbILUDBL, SYAAN
any cysvlbl, asam umy cyevlubl, 0acvin any
Cyevliibl, 8amMaH cyevludbl, OAHOUMNAP Cy2bllibl,
odepeciiek cyevluibl, OuHee3 Cy2blulbl, €y aAcCmbl
cyeviutnl, hasa cy2viuibl, WMbIK CYeblilbl, pA36eoKa
cyevluibl, hodgym cyeviiubl, NAPMUAHHAD CY2blUUbL,
tloOpbIK cyeblbl, OILUCE3NeK CYeblidbl, AMOM-Meul
cyeviunt h. 0.

«Kpatkuit PYCCKO-TaTapCKHU CJI0Bapb
BOCHHBIX TEPMHUHOB (TONIMad)» Ta CYTHIITHBIH
©6CTOMd MOrbHOJIOpe OMpeNa: «y3b apa Cyromo,
MapTU3aH cyromo, MUHa Cyromo, qop cyromo, Tay
cyromoa, koue cyrom [4, 6. 63].

«Pycua-Tarapua Xopou TEPMHUHHAP
CY3NIETE»H/I0  CYTBIIIHBIH  Tpa)JaHCKas
TpaXKJIaHHAp CYTHIIIBI, 3aXBaTHUYECKass — OachIm
ay CyTBIIIBI, MAaHEBPEHHAss — MaHEBPIbI CYTHIIII,
MapTU3aHCKas — MapTH3aHHAP CYTHIIIBI, XOJIOIHAS
— CaJIKbIH CYTBIII, SI€PHAsi — aTOM-TOIIl CYTBIIIbI
Tepiope OupenraH [5, 6. 47].

«Tarapua-pycuya XopOW JIEKCHKa CY3JIETSHIIO»
P.T. CodopoB cyeviuu JnekcemachiHa TyOoHIOre
CY3JIEK MOKAJIOCEH TOKBIUM UTd: 1) BoOiiHA.
Kummaca, MeHs HUYD elIap  UHOe  UNHEH
KOHOamblubIiHOa NoasiK hom aumeanviiap 6Oenon
cyevlut  bapa, weeonap  ypulciapea — Kapuivl
Kymapena, Kolpvim xauvl xuien, 6omen Mackoyne
AHObIpbIn  Kumme, Oep Kpemnv ecena ymuipwin
xanowl. ®. bolipamoBa; 2) cpaxenue, OMTBa; OOM;
KYyJl CYIbILIbI PYKOMAIIHBIA 00H. Omma syeup
ApMbIHHAH sTy2up asa bawinazay, ul Kyi CyebliblHa
da oOapvin oumme, Kolibld hom  XoHICIPIIPD
Xopaxamxa xunde. @©. boiipoaMoBa; €yrpim aThl
00eBOIl KOHB; CYrbIll OajaTachbl OOEBOH TOIMOP.
boneap  wohapnapen hom  asviinapuin  Kazvin
MUKWEP2IHOD KbLIbLY, CYeblid OANMACDL, KUCIH, VK
hom cenee ounapvi, OOWMAHHBIY AMILL 2ACKIP
heokym umen Kuneanoad ask acmvlHa MAWLAY 6YeH
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ou Anvie udHeyKene MuMepidp, munke (wnopa),
K602, wuuioKk Kebex Oapavik mep ropaiiap hom
Xapbu KkuemHap 05 mabvlia. P. DoxpeTnnHOB; cy-
rblll KBIPbl TONe OWTBBL. Kazawnviiap comep-
2omepea  cyeviua Oeimalenap, Cay0a UMaIpP2d
apammupliap, Cy2blui KblpbIHOA OPbIULY Aldp 6YeH
M HAPCa, Xazep 02 AN HU Y32oPMICIHHIPOED.
M. XoOuOymmuH. JKummaca, uwmak-602yiiapHbIH
bapvicbl 0a OuspieK Cyeblil KbIPbIHHAH Kaubil
bemxan, anapusl unoe Mckap mupacenoa 331an ma-
bapmuik  ma myeen... ©. bolipomMoBa;  cyrbimn
MOWIaHbl, CYIbIII KbIPBL. by ym AHebipblHA UK
bepenue OVIbIN UMIK-OCMAKIGP My3Maoe, aiap,
AKpBINAaN, azaqiap apacvlia 1ezepoendp, AHHAaH
bomendll cyeblit MIUOAHbIH MAUIAN KAYMbLIap.
@. baiipoMoBa; y3apa Cyrbill, 3UKe Cyrbill. Y3apa
cyeviunap, ypMan 0anaoasvl Anebl3  MOpMbl
be3HeH XanbiKHbl Mazbl KbIP2blii X21129 Moulepmacme
oun xypxam. @.bolipoMOBa; IUKe CYrbINI TPaXK-
JAHCKasg BOWHA; MeXIoycoOuma. Juke cyzviuiiap
cobanne, MOHOA Kyn Hapca 003blacaH, 02yaom
MOMYHbIY pame KUMKIH, JHCUIMMACI, XAbIK ma
OUHHIH-CHILIEMHIH WAKMbIL  YUIIIWKIH  0)/1biN
ypikmol. O, boiipomosa [9, 0. 86].

Baii xopOu Toxpu0Os TeMaTHK TEPMHHOJIOTHSIIO
yarputeln Taba. JIOKMH BakbIT yTY OelnoH XopOu
TEPMUHOJIOTHSL  JI9  Y3ropd, Kaitbep  cy3map
aKTyalbJieTeH loraliTa, sSiHa TePMHHHAp OapibIKKa
kmio. beex BaraH CyrbImbIHHAH COH KOpallIbl
Kewlopao OynraH 3yp Y3ropenuiop Tenrs sHa
CY37Iop, TOUICHYaJIop hoM TepMHHHAp KeprTe.
Cyrbi 6enoH 0oiiie Ky3ajuiayliap TeN II9XECeHEH
aHBIH/A LIyJIall YK Y3ropo. YKpauHa OeloH Ooiine
COHI'BI XopOM BakbliTanap OE3HEH TENrs «Maxcyc
XopOu omepanusy, «IMUIOTCHI3 04y ammaparb»,
«KBI3BUT JUHUS» KeOeKk OOTeHIIOW sHa Cy37ap,
TepMHHHAp KepTTe. SIHa heHop Oapibikka Kume —
BIUUTA oneparopel. MHne oHbITBUIA Oanmiaran
MOOMIM3aMs ~ Cy3e  SIHaJaH  aKTHBJAILITHI.
Bakerifranap ten aHpIObI3ra Ounrene 6ep HOrbIHTHI
sgcanpl  hoM eiipoHens TOpraH KOHIIETITHBIH
OoTeHIOW SHA HMHTEPIPETAMsCEH  OapIibIKKa
KATepAe. Angapak CyTbIII KbIpbl OMIITeNIopeH YHai
hom THckope skTaH chiiipaTiiaHa ~ TOpraH
TOPKEMHOPTo Oylienm kapacak, Maxcyc Xopou
omepauusiHe ~ yHall ~ AKM ~ THCKdpe  SIKTaH
XapakTepiabli TopraH Owirenop TaObLIMabI.
JuMaK, yJ y3€ reHs eueH4e — HEUTpasib TOPKEMHE
OapIIbIKKa KUTEPa.

Orapeiga Oumnrenon YTEJNTrsHYd, KOHIETITHBI
TYIBIPaK a4y ©4YeH, TUKIIEpPeNld TOPraH MaTephai
ChIfibaThIHIA BOKAOyJamapHbl TBIHA TYTEN, 9
TBIOapaIopHe npenapanusioyHe it
(atimamanpipra kupak. J1.O. UepHeiiko dpukepeHdo,
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«Y3CHHOH-Y3€ OCIIKaH, 93€pJICKCe3 COMIoM aepyyda
KBIAMMOTKS W, YOHKH HOKb MEHO yJ TeJl OHbSATa
MOHOCO00THE, HOepec OosHE Kypcord. MoHHaH
THIII, MOJOHM ohomusATIe OepoMIIEKIOpHE aephil
KYpCcoTepra MOMKHHIIEK Oups, amap edeH
BoKaOynamap ¢urypaHbl YarsUiablpa TOpraH (oH
Oy Topanap» [13, 6. 7].

«Cyrplll)  KOHLENTHl  SUITHI3NIBIK ~ HCEMHIP
OenoH 1o adbuia — 2epman cyzviusl: «KemHapmep
0oeT OOPBIHTHI TYTEIN, aHBl TETE 2epPMaH CYebllibl
OCTKOHAO ABCTPHUSIOH  OCHUPJIEKTOH  KaWTKaH
colaTiap ThIHA YbITapraH JWI O9XQCIOIISNAP...»
(A. I'sritmoxeB); ¢un cyevuus: «yn emmapma
¢un cyevuuwt 6amnanem kutoy (H. Joynm); agean
cyeblupl:  «Oghean cyeviiubl — COBET JOYIIITE
TapUXBIHIA WH KaTiaylel coxudomopHeH Oepce.
AHBIH TYpBIHJIA KYI UIIETENToH. O(raH CyTbIIIbI
TypeiHaa Kyn sizeuiran» (S. lladukos); evemmuam
cyevlbl: «...Bvemuam cyevliibl AT UCKS aNBIHTAH
cyreimTa Oyna» (Commanuctuk TatapcraH); ueuws
cyeviuvl: «Hu edeH weums cyeviubl TypbIHIA
OoeTnop 10K?»; Kkaskaz cyewviubl: «..EBpoma yi
BakbITTa Kaskaz cyeviubiHa, Xd3epre KHCKEH
Kapanuiap OENoH 4YarblITHIpraHaa, OWK CYpaH,
YBITBIK 4blpaii OenoH kapbiii» (Illohpu Kazan);
COHTBI €JUTapAa BaKBITIBI MaTOyraTTa, Ceilllom

TEJICHIId YKPAUHA CYebluibl JUTOH  ThIH0apa
Oapnbikka kuize [14, 6. 88].
B.A. Macnopara wmsapen [15, ©6.187-188],

CYTBIIKA KaparaH OSIHUTETIapHBI 0e3 OepHHYd
CEMaHTUK TOPKEMId OYIIeK: ealden, npozpeccus
Cyeblid: U3re CYTHINI, Tajies CyTHIII, JaHIIbl CYThIII,
0eeK CyrbIll, a3aT WUTY CYTBINB; Odlicesnex
CYTBILIBI, A6peceK CYTBIIIbI, 2aden OyimMaza,
peakyuon  cyzeiut:  Oacelll  aly  CYTBIIIB,
UMIIEPUATICTUK ~ CYTBINI, MOI'bHACE3  CYTHIMI,
astyCbl3 CYTBIII, KAaHCHI3 CYTBII, OaHIHTIAP
CYTBINIBI, POXHMMCE3, sylalm ajly CYTBIIIbL
026aMIbl, KOIAUbL Cy2blui: OOTEHIIOHBS CYTBILIBL,
BaTaH CYTBIMIBI, IJI00ANIb CYTHILI, JIOKAJIb CYTBILI,
CY2bIUHBIY ABLIPTIbICLL, XAPAKMEPbl, HIMUNCICE:

BOXIIOTJIE CYTBIN, MAShIISTIE CYTBIN;, KaHJIbI
CYIBI, a4bl  CYTHIN, FOTAITYJbl  CYTBIII;
cyeblunbly (andace OunceraManape: aTroM-TONl
CYTBIIBI,  HOAPBIK  CYTHINIBL,  MapTH3aHHAP

CYTBIILBI, TUHIE3 CYTBIIIBI, Cy acThl CyIbIIIbl, haBa
CYTBIIIBI, IITBIK CYTBINIBI, pa3BelKa CYIBILIHI,
heXyM CyTBIIIbI, CAIKBIH CYTHIIIL

Kyprone6e3us, CyrbllIHBI THUCKOpE XapakTep-
JBIA TOPraH SHHUTETNIAp YarblIThIpMada KYOpoK,
Oy CYTBIIIHBI KEeNIEIopHEeH aHbIHAA TUCKIpE Kaly
UTY, CYTBILIHBI XyIlIaMay TYpbIHJA COMIIH.

Cyzbiui  Cy3€HEH aHJaTMajJapblH aHaIHU3JIay
«Cyrbll KOHLENTHIHBIH TYOQHIOre Yy3€HUYANIEKIe
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OwirenopeH aublkjiapra MeOMKUHIIEK Oupa: 1.
TeiHbIwIBIK ~ OynMmay, — BI3TBIII-Tajall, HH3ar,
JOYJIOTISp apachblHAA SIKM Oep IOYJIST 3UYCHI
colualbs TOPKEeMHOp hoM  anapHBIH  aepbM
BOKWIJIOPE  apachlHAa KOpPaUIbl  KepamL 2.
MeHoCco0oTIopAS  KHEepEeHKENIeK, KopajulaHMaraH
KOH(JIUKT, Y3 HICOJOTHACEH KOWISN Tarapra
omteuy. 3. Kemenop apacblHIarsl JOUIMAaHIBIK,
BI3THILI, Tajam, cyrbimy. 4. Kamma-kapuibLibIk-
JapHBIH,  KapalUIApHBIH,  OMTBUIBILIUIAPHBIH,
¢dukepnopHer Oopeneme. 5. Spwmn. 6. XKuny,
SyJan ally, XakKUMUST ajy TeJore, OMTBUIBIIILL. 7.
Ven. 8. Maxcyc O€mTHIpBUITaH, Maxcyc Oep
MakcaTbl OyJiraH XxopOus onepanus, 4apa.

Tarap TelleHeH JeKCUK OepoMIIEKIIOpe KYpCoT-
KOHY9, «CyTbIl» KOHUENTHI KUH KYyJUIAHBLIBIILUIBL.
Tatap nenbs Ten cypareHao «Cyrbny KOHLENTHI-
HBIH aKTyallb, KYNKBIPJIBI OyIyblH, OyreHre KoHIo
0 Tarap TEJICHId COWISIIYYEISpPHEH aHbIHIA
ochommusaTiae ponp yWHABBIH KypcoTs. lOrapeima
caHam YTeNToH MHCAJUIap THUKIIEPETId TOpraH
KOHLIETITHBIH MHJINTAPUCTUK XapaKTEPbIH — aHBIH
YHHUBepcainb shoMHATEH aJa.

KoHIeNTHBIH 3THOMOIOHM Y3€HYJIere MIyH/Ia:
TOPKU XaJbIKJap CYTHII TeMachblHA 3yp ShoMUSsT
Oupcomop 119, «OOPBIHTBI MOXKYCHIJIEK YOPBIHIA
CYTBIII amjackl Oydy — CYTBIIIHBI H3re UM
caHayra monui Oyna anmbiid» [9, 6. 22]. Tarap
XaJKel aHplHIA «CyTBII» KOHLENTHI, CYTBIIIHBI
¢daxxurane Kysauiayra O9iiyie poBEIITd, CEMaHTHK-
ACCOIMATUB CTPYKTYpaHbIH KaTJIaylbl MOJCIIeH
TOWKUI UTd. CyThIIKa SIBBI3JBIK, KELIeIeKCe3IIeK,
aMopaJiblieK, XaocC, KaWrel, yjeM, IOTaiTy
KOHHOTAIUSIIapE Oupera.

«CyThII» KOHLENTHIHBIH CEMaHTHUK XapakTe-
PHUCTHKANAPbIH JUAXPOH IUIaHAa eHpaHY OybIHHAP
apachIHAArBI KbIMMOTIIOp cHCTEeMachlHIa
OapiblKKa KHWITOH Y3TOpelUIopHE — aublKiapra
MOMKUHIIEK OUpa.

[Hynait nren, «CyThI» KOHIENTHIH THKIIEPY
ollere  KOHIICNITHBIH ~KYI  YJI4oMIIe KYpEHElI
OyJIybIH, TENI0 OEp MOTBHOTS T€HO U OyJIMaBBIH,
Y3 DUTAJIereH Tepiie Tel KaTJaMHapbIHIA Tepiedyo
YareUIIBIPBIpTa caoTie OyiaybslH KypcaTtre. Tarap
TEJNEHI9 XOpOW JIeKCHKaHBIH (opMasamrybl Kyl
racelpyiap JoBaMblHOa OapraH, OyreHre KeHI9
KaJop TyJblIaHyblH hoMm GaroblH 1oBaM UT9. XopOou
JIEKCWKara KEproH aTamaiap TEeXHHKaHbl KaMHWII-
JISIITEPY, KOPATHBIH sIHA Tepiope OapibIKKa KTy
h. 6. OenoH THITBI3 OOWMIOHIOH. IIYJN YK BaKbITTa
(OHHU-TEXHUK MpOTpecc Ycelle XalbIKIapHbBIH
ALIOY POBELICHI® [0 KOTBUITBICHI3 Y3TOpEILIap
KATEepen 4YbIrapa, Oy MCO JIEKCUKaHBIH TYNbI Oep
TEMaTUK TOPKEMHOPEHEH IOKKA YbITYbIHA KUTEPa.
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Tukmepeny OapbIIBIHAA HPCIIKOH HOTHKD-
JI9p, TaTap Telle KOHIeNnToc(hepachlH >KEHTEKII00-
POK TacBHpIIAy ©UCH HUTE3 OYIBIPIBIK MOIbIyMAaT-
JIap ajplpra MOMKHHJICK Oupep MUl yHIBIHObI3.
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Tereze tobem chachakle,

(My windowsill is full of flowers)
Ostal ostem gol gena;

(There are only plants on my table)
Zhinarga bulgach zhinarga,

(If we’re going to win,

We are to win)

Beznen telak ber gena

(We have only one wish)

(Tatar folk song)

Introduction
Events that make people’s souls tremble
constantly occur in our lives, and their echoes take
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the form of folk art works. The Great Patriotic War
of 1941-1945 was one of those historical events
that left a deep and indelible mark on the people’s
lives. The people perceived this war as an event
that turned their lives upside down. It is well
known that there is not a single home, not a single
family untouched by the military catastrophe.
Some went to the front and took up arms to fight
the enemy, others were forced to leave their
homeland and resettle, and for many, hard labor
began in the rear, they never took their eyes off the
front, compounded by the pain of losing their
loved ones. At the same time, the dramatic changes
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that occurred in people’s lives created entirely new
conditions for the development of Tatar folk art.
The catastrophe that befell the country greatly
strengthened such qualities as patience, humility,
endurance, patriotism, and hard work, which run in
the Tatar bloodline. The hardships of war awak-
ened deep feelings buried in the hearts of the
people for centuries. All this contributed to the
revival of our spiritual heritage, covered with the
dust of history, enriching Tatar folklore with
entirely new examples characteristic of its time.

During the Great Patriotic War, the song genre
was very active in Tatar folk art. Tatar songs
reflected the thoughts, desires, and experiences of
our people, and this is also true of the lyrical works
of the war years. Despite the harshest living
conditions, folk songs lived on, warming people’s
hearts and calling for perseverance. “Even in the
most difficult and gloomy days, when the fate of
the country was being decided, songs filled with
genuine faith in victory resounded in the folk
language,” wrote 1. Nadirov, Ph.D. in Philology
and an expert in the song genre of the Tatar people
[1, p. 93].

Each of the lyrical songs, cited as examples of
the ideas expressed in the article, is rich in content
and multifaceted in imagery. The historical past
and ethnographic characteristics of the Tatar
people, their social life, family and everyday
relationships, the ideas of fighting for the
Motherland, liberating the loved ones from
enemies, and the embodiment of heroism acquired
greater significance in the lyrics during this time
crucial for the country. These songs reflect the
feelings experienced by the Tatar people, the
emotions left behind by the events of that era, the
traits of the national character, and the great hope
for victory even in the most difficult times.

Materials and methods of research

For research, the author primarily uses the
academic volumes “Tatar Folklore” (1976, 1980,
1988) and the folklore collection, held at the
Center for Written Heritage of the G. Ibragimov
Institute of Language, Literature, and Art, the
Tatarstan Academy of Sciences. The information
on materials, recorded from informants, highlights
the vast geographic distribution of Tatars and the
free circulation of Tatar folk songs throughout the
former Soviet Union. Numerous song variants,
associated with the war period, serve as a reminder
that, while scattered across a vast territory, the
people once shared a single thought, mourned a
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single sorrow, and maintained a unified, firm
opinion on a particular event.

The issue of Tatar people’s lyrical songs, cre-
ated during the difficult war years, requires an
approach from the perspective of the nation and the
destiny of the people. Therefore, the
methodological basis of our article is the principle
of the nationalist and historical approach to the
songs from the Great Patriotic War and their lyrical
genre. The study of Tatar folklore by era, that is,
examining folk art from a historical perspective,
has been used in Tatar folklore studies since the
late 20™ century. This experience was reflected in
the published monographs, devoted to works of
Tatar folk art [2], in preparation of dissertations
[3], in selection of folklore works relating to a
certain era, in academic volumes chronologically
covering the literary and cultural development, in
their scientific analysis [4], etc. At the beginning of
the 21% century, a textbook-monograph by Doctor
of Philology F. Urmancheev [5] was compiled and
published for universities and colleges. It is
intended for the study of Tatar folk art by dividing
it into separate historical periods, which indicates
that the identification of Tatar folklore, specific to
a certain period, has recently been raised to the
appropriate scientific level and systematized.

The relevance of this research article is the
popularity of the song genre in Tatar folk art, its
status as one of the most “lively” and active
examples of folklore among other genres, as well
as the special significance of lyrical folklore during
the years of war, a critical situation facing the
people. Although the theme of the Great Patriotic
War songs has attracted considerable attention
since the 1950s [1; 2; 5, pp. 323-327; 6; 7; 8], its
rethinking in our time is due, firstly, to the
ideological and political nature of the event;
secondly, to the need to rethink popularized and
widespread folklore works associated with the
Great Patriotic War.

Discussion

As often happens, during the war years, lyrical
poetry came to the fore, imbued with ideas of
hatred for the enemy who had invaded our native
land, love for the Motherland, and the struggle for
its freedom. Lyrical songs have always held a
special place in Tatar folklore. Due to the events of
the Great Patriotic War, they acquired a completely
new sound and began to fulfill a special function in
the life of the people.

Long Iyrical songs are multi-stanzaic,
narratively complex, synthetically musical, and
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poetic. Short lyrical songs differ from long melodic
songs in their poetic structure, melody, and theme.
The quality that undoubtedly unites both long
melodic songs and songs composed of short
quatrains is, of course, lyricism. In lyrical works,
which became widespread during the war, a
subjective attitude toward someone or something is
expressed through personal experiences, the sing-
er’s state of mind, and mood. Lyricism reveals
feelings in sentiments, moods, and subtle nuances
of the emotional principle; it has the character of
emotionality, poetic excitement, and insight.
During the war years, such immortal songs as
“Sarman buylary” (“Along Sarmanovo”), “Koshlar
kebek” (“Like Birds™), “Sugyshchy zhyry” (“A
Soldier’s Song”), “Archa” (“Arsk”), “Su buylap”
(“Along the River”), “Oy artynda shomyrtym” (“A
Bird-Cherry Tree behind My House”), and
“Ramay” (“Ramay”’) gained widespread popularity
with the people. Frequent radio broadcasts also
contributed to getting these songs etched on in the
people’s memory, to passing them on by word of
mouth, and to being performed by both ordinary
people and amateur singers.

During the Great Patriotic War, lyrical poetry,
as a form of expressing feelings, shaped the peo-
ple’s attitude toward the difficulties that arose,
serving as a means of spiritual relief. For example,
there is every reason to believe that the well-
known folk song “Aktanysh Basmalary,” copied
from the Tatarstan Radio Library in 1960, became
popular in connection with the events of the Great
Patriotic War. The song mentions the attributes of
the native land — the Agidel (Belaya) River, the
Aktanysh footbridge, the fluttering ribbons in the
girls’ braids, the shifting ice floes in April, etc. —
emphasizing the heroes’ courage and praising
those who returned victorious to their Motherland:

Kayan barsan, shunnan tury

(Wherever you go, from there)

Aktanyshnyn yullary;

(Aktanysh roads lead straight ahead;)

Doshmannarny zhinep kaytty,

(Having defeated the enemy)

Beznen rayon ullary

(the Sons of our region have returned) (Here
and after the lyrics is abridged) [9, p. 341].

Another song “Batyr egetka” (“To the Brave
Young Man”), recorded in 1955 from the personal
archive of the People’s Artist of Tatarstan Gulsem
Suleimanova, was one of the most popular songs
of the Great Patriotic War:

Dustym, chachlaren bodra,

(My friend, your hair is curly,)
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Arasynnan zhil ora;

(The wind ruffles it;)

Maturlygyn gazhap tugel,

(You aren’t so handsome)

Batyrlygyn soydera.

(Your bravery is more attractive.)

Oy artynda almagachym

(There is an apple tree behind my house;)

Alsu chachaklar atty;

(Blooming with pink flowers)

Minem irkam geroy bulyp

(My beloved has returned as a hero)

Sugysh kyrynnan kaytty

(From the battlefield) [9, p. 347].

Among such songs there are many created by
professionals, the songs which subsequently be-
came folk ones. For example, these songs are
“Sagynu” (“Sorrow”) and “Yuksynu” (“Sadness”).
This group of war songs is filled with complete
confidence in the coming victory, the valiant de-
fense of the Soviet country and, perhaps, “red”
ideas that are not very characteristic of folk art.
Nevertheless, these songs were and are still found
in the folk repertoire. They could be heard every-
where — in the villages and in the cities, among the
young and old people, in amateur art clubs, in front
of the front-line soldiers. The distribution and pop-
ularization of ideological folk songs was influ-
enced by the fact that at that time, they were often
performed by professional artists. In their composi-
tional structure and artistic development, they have
become the songs of national treasure. The songs,
whose creation is associated with the Great Patriot-
ic War, are the works that are closely associated
with the ideological ideas of the era, those which
put patriotic feelings to the fore.

In wartime songs, the focus was on civilian
lyrics, humility in difficult times, on courage and
valor on the battlefields. The unbending spirit was
especially emphasized in short lyrical songs
characteristic of wartime. These works, occupying
a significant part of the Tatar folk song fund, were
collected by I. Nadirov in the form of a separate
academic volume, dedicated to folk songs, which
included 120 songs on the theme of the Great
Patriotic War [10, pp. 365-373]. The lyrical songs,
recorded by the Tatars during the war in the rear, at
the frontline and in the Donbass temporarily
occupied by the enemy, speak of our compatriots’
resilience in difficult trials by depicting the
behavior of the Tatars in historical chronicles. In
this way their feelings have reached the present
day.



TATARICA: LITERATURE

The songs about the relationships between
young people during the Great Patriotic War often
mention hard work and dedication of young men or
women, and their feeling of love manifesting itself
in hard work:

Minem irkam brigadirka,

(My beloved is the foreman,)

Kukragenda medale;

(She has a medal on her chest;)

Kazanda da, Maskauda da

(Both in Kazan and in Moscow)

Belmagannar yuk any

(There is no one who doesn’t know her) [9, p.
353].

This song, called “Minem irkam” (My

Beloved), was recorded in 1953 by Roza Arslanova
(born in 1938) from the village of Urgagar, the
Alki District of Tatarstan, and it was included in
the Tatar folk song fund. Owing to the songs, in the
harsh conditions of that time, people realized that
the main quality that determined the social essence
of a person was their attitude to work. In those
years, the struggle for victory was not easy even in
the rear, which is well indicated by folk songs. The
real heroes who worked in the rear were, in fact,
women. In the lyrical song, it is the chanting of a
beautiful, slender girl praising her achievements in
physical labor that reflects the spirit of the
wartime.

Even in the face of war, the people who sang to
relieve their soul included a large number of works
consonant with the spirit of the times in their
repertoire. Along with songs imbued with heroism
and patriotism, the songs imbued with feelings of
deep sadness, grief, separation, longing, and love
define the folk art basic flavor of that period. A
soldier who went to the frontline to defend his
country, or his beloved one who had seen him off,
yearned for the loved one and hoped for a new
meeting:

Kama syu sina tanysh tugel,

(The Kama’s waters are unfamiliar to you,)

Yalgyz gyna toshep buylama;

(Don’t go down alone;)

Ara erak, katlar ozak yori,

(Don’’t think the distance is long,)

Onytkandyr diep uylama.

(Your letters take too long and he has forgotten
you.)

Buylarynda bik kup yoresam da,

(Although I have walked along its shores many
times,)

Khich tuyalmyim yamle Kamadan;

(I will never get tired of the beautiful Kama;)
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Makhabbatem Kama kebek tiran,

(My love runs deep like the Kama does,)

Ochrashyrbyz ale yanadan [9, p. 338].

(We will meet again)

This song called “Kama bue” (“The Kama’s
Bank”) was recorded in 1955 by Sariya
Nogmanova (born 1928) in the village of
Burunduki, the Kaybitsky District of Tatarstan.

Or the song “Sarman” (“Sarmanovo”),
recorded by Sania Gataullina in 1961 in the village
of Sheremetyevo, the Sheremetyevo District of
Tatarstan, which also reflects the sincere feelings
inherent in ordinary people who have learned all
the bitterness of war, which can muddle their fates
and bring deprivation:

Sarman buylarynda salkyn zhillar,

(Cold winds along the banks of the Sarman
River,)

Tunam, irkam, tunam, tunyn bir;

('m freezing, darling, freezing, give me your
fur coat;)

Aerylabyz, irkam, aerylabyz,

(We are parting, my love, we are parting,)

Saubullashyik inde, kulyn bir.

(Let’s say goodbye, give me your hand.)

Sarman buylaryn min buyladym,

(I walked along the Sarman River,)

Buylaganda sine da uyladym.

(While I walked, I was thinking about you,)

Kitkan chaklarynda kul birmadem,

(I didn’t give you my hand when you left,)

Tagyn kaytyrsyn dip uyladym

(I thought you would come back) [9, pp. 341—
342].

The fact that this song had versions, recorded
in 1955 by Sariya Askarova in the village
Burunduki of the Kaybitsky District of Tatarstan
and in 1969 by Maira Khalilova (born 1938) in the
village of Uba, the Bolsherechensky District of the
Omsk Region, is clear evidence that it was quite
popular at that time.

The songs, composed by soldiers at the front-
line during that period should be singled out in a
separate group of lyrical works related to the Great
Patriotic War. For example, “Ilne sagynu zhyry”
(“The Song of Homesickness) was recorded in
1958 by Abdullah Utyameshev (born 1899) in the
village of Tarakan, the Bednodemyansky District,
the Republic of Mordovia:

Kyrda karchygalar kagynyp yori,

(In the field, hawks wave their wings,)

Koymaslarmy kyrlat tarysyn?

(Will millet ears scatter grains?)

Karchyga (Hawk),
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Kuresha almyicha kunelem talchyga.

(My soul hurts without dating.)

Ilen sagynasynmy dip soryisyn,

(You will ask if I miss my homeland,)

Kurmisrnme yozemnen sarysyn?

(Don’t you see the yellowness in my face?)

Karchyga (Hawk),
Kuresha almyicha kunelem talchyga.

(My soul hurts without dating.)

Kychkyrmachy, kakkuk, sin kychkyrma,

(Don’t shout, cuckoo, don’t you shout,)

Echkenaemne minem poshyrma!

(Don’t shake my soul,)

Kakkugem,

(Cuckoo,)

Chit zhirlarda uta yashlegem!

(My youth is passing abroad.)

11 genama kaytyp, sougan belan

(Will there be time when I return to my home-
land)

Ber kavyshyr konnar bulyrmy?

(And see my beloved?)

Kakkugem,

(Cuckoo,)

Chit zhirlarda uta yashlegem!

(My youth is passing abroad) [9, p. 127].

Songs written during the wars preceding World
War II became popular again among soldiers
during that period. For example, the song “Okop
koe” (“The Trench Song”) was published in 1941
in A. Klyucharev’s collection “Tatar khalyk
koilare” (“Tatar Folk Songs™) [11, p. 94].
According to the given note, this work was already
known during the Russo-Japanese War. The stanza
coming with notes in A. Klyucharev’s collection
looks like this:

Soldatskiy remen belan

(A soldier’s belt)

Budylar bellaremne shul.

(They tied at my waist.)

Yogerep kitarday bulam la,

(I feel like running away.)

Chit illarda uta gomerem,

(My life is passing abroad,)

Sagyndym illaremne shul.

(I miss my country so much) [11, p. 94].

Under the title “Kozge achy zhillirda” (“In the
Autumn Bitter Winds”), this song was included in
A. Abdullin’s songbook transferred to the Heritage
Fund of the Institute of Language, Literature and
Arts named after G. Ibragimov, the Academy of
Sciences of Tatarstan in 1960, its text is stored in
the folklore center [12].

38

The next song, “Soldat zhyry” (“The Soldier’s
Song”), was recorded on a tape recorder in 1970 in
the wvillage of Baikal (Bukhara) of the
Nizhnetaudinsky District, the Tyumen Region near
Sabitova Sarbi (born 1895) (recording and notation
by I. Kadyrov). It was still sung in the 1970s, so it
is quite clear why it was very popular after the
Great Patriotic War:

Chuen chulmak, auzy tar la,

(The narrow-mouthed iron pot)

Peshar soldat ashlary la;

(To cook a soldier’s meal,)

Kosh-kort ochyp zhitmas zhirga,

(Where birds and insects will not fly)

Kita soldat bashlary la.

(And where soldiers’ heads fly away)

Tash kazarma buylaryna

(To the stone barracks,)

Myltygymny soyadem,;

(I’ll lay my rifle down)

Tugan-uskan illarema

(On my native land)

Kaychan kaityr soyagem?

(When my bones come back) [10, pp. 157—
158].

This song is an old soldier’s song, most likely
reflecting the fate of the Tatars in the tsarist army
in the old days. It was apparently “revived” during
World War II in connection with the events men-
tioned in the song.

Speaking of front-line songs, it is necessary to
highlight one more phenomenon that complements
Tatar lyrical folklore. This is the development of
the epistolary genre in Tatar folk art during the
Great Patriotic War. Written correspondence is one
of the traditions that has always occupied a
significant place in the life of educated Tatars. It is
known that during the war, communication by
letters was maintained between the front and the
rear. “According to the ancient custom, corre-
sponding between the front and the rear, people
decorated their letters with songs,” wrote
I. Nadirov [1, p. 93]. Indeed, the extreme
popularity of the song genre is evident in the
soldiers’ letters to their loved ones, and the lyrics
are often found in letters from the front. In these
lines, the Tatar soldiers, in an aphoristically
laconic, simple, but at the same time highly artistic
manner, expressed their attitude towards their
country, their feelings for loved ones who sincerely
believed in the unshakable unity of the Soviet
people and those who fought for their homeland.
The materials, preserved in the newspapers of
those years, indicate that home front workers also
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decorated their letters to front-line soldiers with
lyrics:

Beznen avyl urtasynda

(In the center of our village)

Zhilferdi Kyzyl alam;

(The red flag is flying;)

llebez ochen korashuche

(Glory to the heroes)

Kakharmannarga salam!

(Fighting for our country!) [7, p. 367].

Although we are talking about wartime songs
of 1941-1945, this type of art covers a significant
length of time. It is impossible to establish a strict
framework for them: for example, the songs that
were created only in connection with military
events and were performed only during the war.
Some of the songs are the works known even
before the Great Patriotic War, they have not lost
their popularity today. These are the gems that
were with the people both in the rear and at the
front, helping in difficult times and giving spiritual
strength during the years of war.

Wartime songs are a hymn to heroism and
beauty. During the Great Patriotic War, the poetic
work of the Tatar people was enriched with such
long, melodic, and countless short lyrical songs as
“QOy artynda shomyrtym” (“The Bird Cherry Tree
behind My House”), “Tan atkanda” (“At Dawn”),
“Ozatu” (“Seeing Off”), “Minem irkam armyada”
(“My Beloved One Is in the Army”), “Zombel
chachak” (“The Hyacinth Flower”), “Kotam ale”
(‘'m Still Waiting”), “Bondyug” (“Bondyug”),
“Zoya” (“Sviyazhsk”). These and other songs have
stood the test of time and have come to this day in
several versions. Many of them are still sung today.

Conclusions

During the years of war, the richness of song
poetry was due, firstly, to its connection with
ancient poetic traditions, secondly, to the
popularization through the media of the most
successful creations of poets and composers, as well
as the performance of folk works by professional
singers. Even in difficult times, songs were not
forgotten, meaning that the song poetic ornaments
carried people over into the new era. Thus, the
works, performed since ancient times, have been
passed over into the future. Of course, not every
song, performed during the war, deserves such a
reputation, but most of them have indeed stood the
test of time and survived to this day. As is typical of
this genre, the ease with which songs come to mind
in various situations and their frequent performance
by people made this type of folk music an
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inseparable companion of those hard times. The
works, which in their content and theme can be
considered wartime songs, were recorded or
preserved in written sources in various regions
inhabited by the Tatars. The works of lyrical
folklore, that could be heard from the Volga Region
to the vast expanses of Siberia, deserve to be
considered intangible monuments to the unity,
strength of spirit, patience, and richness of feelings
of the Tatars during the years most difficult for the
country.
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BOEK BATAH CYI'bIIIBI YOPHI TATAP XAJIBIK JIMPUK KbIPJIAPBI

JInausg XaTun Kbi3bl MOXoMMITKaHOBA,

Tarapcran @onHop akanemusiceneH 1. I6pahumos uc.

Ten, omo0usT hoM coHrath HHCTUTYTHI,
Poccus, 421111, Kazan ., K. Mapke yp., 12 "ue itopr,
lilmuhat@mail.ru

XKpIp — XaJbIK JIMPUKACHIHBIH cy3 hoM Kel ypenelieHo HUIEe3NoHToH WH HOMyJsp Tepe.

Tuxmepenyne beex Baran cyrblibl 4OpbsIHBIH TaTap (HOJIBKIOP JKBIP MUPAChIHA KY39TY sicaia, CyrbIIil
eJUTaphlHAa JUPUK OKbIpiapHbiH dnekkere CCCP  TepputopusceHad cuOenen SIISroH TaTapiap
apaceIHa Ycelle hoM TapasbIlIbIHBIH Y3CHYQJIEre OWITeNIOHd, alapHBIH MUUIH JIHUPHK (DONBKIOP
CUCTEeMachIHArbl YphIHBI hoMm pojie auyblkiaHa. XPOHOJIOTHK allbIMIa TasiHBIIN, Tarapiapla JHPHK
(OJIBKIOPHBIH CYTHIII €JUTAPBIHIA UKE TOI FOHOJIEIITd — ThUIAArBl XalbIK XKbIpiapbl hom ¢poHTTars!
XaJbIK OKbIpJapbl Oynapak ycell aiaybl KypcoTeld. ABTOP CYTBIII YOPBI JKbIPJIAPBIHBIH TOI
(GYHKIMSACEH PYXHU IOHbSHBI YaTrbUIIBIPY JUIT OUIITEITH, aePbIM IIOXEC KHUICPEILIOPCHEH TyJIaeM TaTap
XaJKbIHA Xac OYJybIH KYpCOTd; CYTBINI €JUIAPbIHIA aKTyalb OYJraH KbIpiapia Kyl TeCMEpIapld
KEIIEIEKHEeH TOI XUCIdPE — KaWThl, CATBIII, ra3al, MoXo00aT, aepbuIbITy hoM SKThI KHIQUOKKD OMET
TOY/IOJIOHENI TanmkaH OyfayHbl adblKiiblid. Tarap XajkelHbIH Oy Yopra KaparaH KbIpJIapbIHIa
JIONIMAHHBI hHYIIIHKCe3 KUHYTS TPOMAaran/a Cu3esd, 3aMaH TCHICHIUSUIOPEHD APAKIIbI POBEIITY, 06K

JKUHY XaKbIHa ThIJIJIa KYTOPECHKCIICK hom xe3moar OHTY3HUa3Mbl pPYXbI HHFBIpLIfI.

Ten TemeH4Yd19p: TaTap GoasKIopsl, beex Batan cyrbImbl 4Opbl, XadbIKHBIH JTUPHK HXKATHI, KBIP

HKaHPBI

ColiTama euen: MexomMamkaHoBa JI. X. beexk BartaH cyreimibl 4opbl TaTap XajblK JIMPHUK
xpIpnapsl // Tatarica. 2025. Ne 2 (25). 34-45 6. https://doi.org/10.26907/2311-2042-2025-25-2-34-45

Topazo Tebem uouake,
©OcCTon 6CcTeEM I'oJI TEHY;
JKunopro Oyiray, >KUHOPIa,
Bbesnen tenok Gep reHs.

(Tamap xanvix KHcvipol)

Kepem
XaJKbIOBI3 KYHEJEH TETPIHAEPEPIIEK
Bakbldrajgap  SIIIQEHI-KOHKYPEIITS  QJIEAoH-dJIe

KWIEN 4YbITa TOpa, aJlapHBIH KalTaBasbl XaJIbIK
WXKaThl ocapiiope Oynbin dopmanama. 1941-1945
enrsl beek Baran cyreimsl  ga XaJIBIK
TOPMBIIIBIHIA KyelIMac THPOH 73 KalabIpraH
TapuxXu BaKblMramapHblH Oepce. XalblK aHbI
TOPMBILIBIHBIH ACTBIH-OCKS SMJIOHAEPIoH BaKbIira
Oynapak kaOyn utd. Cyrbeim adore KarbliMaraH
Oep reHo HopT Ta, Oep TEHO Tamiid 19 KaJMaBbI
MorenyM. KemueHnep kemenep (DpOHTKa KHUTETI,
JOITMAaHra Kapiibl KyJIbIHA KOpaJl aJbIl Kepold
Oanutplii, KeMIep TyraH >KUPEH Talllal, Kasablp
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KY4eHepra Max0yp OyJjia, 9 KYIIop eueH GPOHTHbBI
Oep TeHo MHUHYTKa Ja KY3[9H BIYKbIHIbIPMAra
aBbIp ThUI Xe3MaTe OamuiaHa, MOHA CyTBIIITA
rasus3yIopeH Ioranty advbichl na ectanme. Llynm yk
BaKbITTa Kellle TOPMBIIIbIHA Oopen KHJIen KeproH
KHCKEH Y3TopeluIop TaTap XallblK WXKaThl Ycelle
eUeH ep-iHa LIapTiap Tyyra aa cabamue Oyna. Un
O6CTEeHd KWIToH adoT TaTaplapHbBIH KaHBIHJIA
Oynaran  caOBIPIBIK, KYHIOMIIEK, YBIJaMIIBIK,
BaTAHIIOPBAPJIEK, OSIIUOHIJIEK ChIA(aTIapelH OHK
HBIK KeuolTenm >Ku0ops. Cyrblll  BaKBITHIHJIATHI
TOPMBIIIHBIH ~ aBBIPJIBITHI  XaJBIKHBIH — KYHET
TOMKEJICHJd DJIEK-3JIEKTOH ATKAH THPOH XHUCIIOPHE
kabar ysara. bonap Oapbickl Tapux Ty3aHbl OackaH
pyxu MHPaCHBIH KabaT TEPre3enyeHa,
aKTUBJIANIYbIHA  KUTEPd, Tatap  (OJLKIOPHIH
YOpPBIHA Xac ep-sTHa YPHOKIOp OeoH OaeTa.

beex BaraH cCyreimbl 4opel TaTap XallbIK
WOKATBIH/IA KBIp JKaHPbl YT akTuB Oyna. Tarap
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KBIPJIAPBIHAA  XaJIKbIOBI3HBIH ~KYHEI TYPEHD
HOproH  yH-TENOKIIOpe,  OOpUy-MOIISKaThIIope
YarbUTBIII TAllKaH, dJieTe 3aKOHYAJIBIK CYTHIII YOPHI
JIUPUK WKAThIHA J1a Karbuta. TOPMBIII IIapTiapbl
OWK aBpIp Oynyra KapamacTaH, XaJbIK JKbIPIapbl
SIIOBEH [IOBaM WTKSH, XallBIKHBIH  KYHEJCH
F0aTKaH, KeIICIopHE OMPEIIMOCKD OHIoraH. «Mn
SI3MBIIIBL  XOJI WMTEITOH WH aBbIp hoM IIOMIIBI
KOHHOPI® JO XalblK TEJICHI® IKUHYTS SIKTHI
BIMIAHBIY OETIOH CYTaphUITaH XKbIPJIAp SHTBIPBI», —

oun - s3ael Oy Xakta  ¢unonorus  (hoHHIpE
KaHIUAAThl, TaTrap XaJKBIHBIH JKBIp JKaHPBI
oenreue M. Hamupos [1, 6. 93].

Mokanono oWTenraH  (ukepiaopra  Mucal

Oynapak Tenrs ajblHraH JMPHUK O KBIPJIapHBIH
hopkaiickl »uTonek STHIHHaH Oalf  MOT'BHAJNE,
o0pasnapbl KYNKBIpIbl. TaTap XalKbIHBIH TapHXH
yTkoHeH hom aTHOTpaduK  Y3CHUYQNEKIOpEH,
MWKTUMArsli TOPMBIIIBIH, ranjIo-KeHKYpeLI
MOHOCI0OTIIOPeH hoM Y3 JKHpe ©YeH KOpPOIIKd
OMTLBLTY, AKBIHHAPBIH JOHIMAaHHApJdaH as3aT HUTY
UACATIOPEH ayra ceperl, OaThIPIIBIKHBI JIMPUKA alia
CYPSTJIOroH IOJUIapHbIH ohomusATe mi, BaTaH e4yeH
XONUTKEY 3aMaH/a TarblH Ja apTa. By keipnapaa
TaTap  Kemlece  KHYEproH  XMUCIOpHE,  4op
BaKbIATaNMaphl y3 23€H CalraH TOWTBUIAPHBI, OHK
aBBIP BaKbITIIApJA J1a )KMHYTS OynraH 3yp eMeTHe
hoM MUK XOJTBIK OWIITENopeH Tabapra MOMKHH.

Tuxkmepeny Matepuaiapsl hom Meroniapsl

Tuxmepeny eudeH Mmarepuaiap >KohoTeHHOH
aBTOp, ackuiga, «Tarap XajbIK WKaTbl» aKaJeMHUK
tomHapbeiHa (1976, 1980, 1988) hom Tarapcran
®donnop akanmemusice I'. MOpahuMor ucemengore
Ten, ono0uar hom coHrath MHCTHUTYTHIHBIH f13Ma
MHpac Y39reHId CakJlaHa ToOpraH (OJBKIOp
¢doHmpIHA MepaKarath urre. MH(popMaHTIapaaH
SI3BIT AJIBIHTAH MaTepualliap TYPBIHIAThl MArbIy-
MaTiap TaTapiapHbIH Tapajslll reorpadusce
HUKaJ9p KuH OymnyHbl hoM siekkere coeTiap
WJICHEH TEJNOCO KalChl MMOYMArblHAa TaTap XallblK
KBIPIAPBIHBIH HMPKEH SHIBIPABBIH  aCCHIZBIKIIBIN.
Cyrplll 4OpbIHA KarbUIBIIUIBL KBIPJIAPHBIH KYTI
BapHAHTIBUIBITHI MCO Y3 YOPBIH/A MHJUIOTHEH, KUH
TEPPUTOPHSID CHOEIICTI S T, Oep YK yi OesoH
SIHYBIH, O€p XocpaT OENoH XOCPITIIoHYEH, Ounrene

Bakplifrara Kapata OepIoM HBIKIB (UKEPAD
TOPTAHJIBITBIH UCKIPTA.
Un OGemon KyToproH gAohimoTie  Cyrbimn

eJUIapbhlHJIa TaTap XaJKblHA Xac JHUPUK >KbIpiap
HpOGHeMaCBI — MUJUIQT, XaJIbIK A3MBIIIBI KY3JICTCH-
HOH SKBIH KHJIYHE Taloll WTY TOPTaH MACHANQ.
[llyHHaH 4YBITBIIT, MOKaIo0E3HEH METOIOJIOTHK
Hure3eH beek BaTaH cCyThIlIbI YOpbIHA KaparaH
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JKpIpJiapra, aHblH JUPUK TOPEHS XaJbIKYaHIBIK,
TApUXUJIBIK SICCBUIBITBIHA SKBIH KUY MPUHLINOBI
TOMKWI UT. Tarap (ONBKIOPEIH Yopiapra Oyien
OHpoHy, SITbHU XaJIbIK MXKATHIH TAPUXH SACCBHUIBIKTA
Kapay TaxpuOoce XX We3ToH COHIBI TaTap
(hONBKIIOPUCTUKACHIHAA KYyJUTaHBIIA KIJIO. ©OJere
TOKpHOo Owirene Oep wopra Odiiyie TaTap XasbIK
WKATBI 9COPIIOPEHd OarbllIaHraH MOHOTPadUsIap
yprapyaa [2], aumccepramusuiep [3] a3epioyme,
ono0Mu-MoIoHM OapbIIIHBI XPOHOJIOTHK AKTBIPTKAaH
aKkaJeMUK TOMHapAa Tere sSiku Oy dopra Kapara
(ONBKIIOP OCOPJISPEH aephINl YbITaphIll, AJAPHBI
¢onnM anammznaynaa [4] h.6. garsuteim taba. XXI
racelp OambIHaa (QuIoNorus GoHHOpE JOKTOPHI O.
VYpMaHueeBHBIH IOrapbl YKy Hopmiapel hom
KOJIJIC[DKIIAp ©4YeH Te3ell OacThIpraH Jopeciiek-
MoHorpadusice [5] Tarap XalbIKk MXKAThIH aepbIM
Tapux® vopiapra Oylien eMpoHyrs KopbUIraH, Oy
nuco Owmnrene Oep BAaKbBIT apaibITbIHA Xac TaTap
(ONBKIIOPEIH  aephIll  YbITAPYHBIH COHIBI 4YOpAa
THenuie (OHHM OTapbUIBIKKA KyeNTaHJBITBIH,
CHUCTEMAJIAIIKAHIBITBIH AN,

TokbauM wuTeNd TOpraH (POHHM MOKaJoHEH
aKTyanbJiereH TaTap XalblK IDKATBIHIA JKBIP
JKQHPBIHBIH, TOMYJISPIBITEL, (OJIBKIOPHBIH Oarika
JKaHpJIapbl apacblHAa HH «Tepe» hoM akTHB
YPHOKIOPISH Oyinybl hoM Xallblk ©4YeH KPUTHK
CUTyalnusi TYABIPraH CYTBIII YOPBIHIA JIUPHK
(ONBKIIOPHBIH aepyya 3yp ohoMHATKS Hs OyIysI
Oounrenmu. beex Baran cCyrblmbl 4opbiHa Xac
Kplpnap TemachlHa XX  HesHeH 50 Hue
eJJIapblHHAH YK IIAKThII UIbTHOAP UTENd KHIICS 19
[1; 2; 5, 6. 323-327; 6, 7, 8], ana OyreHre KeHID
STHO MOPIXKoraTb UTY, OepeHUYEe]oH, BaKbIHTaHBIH
U/IC0JIOTHK-CISICH achUIbIHA Ooiine hom,
uKkeHuenoH, beex Batan cyreimibiHa MeHOC909TIIE
nomyJsipiamkad  ham  Tapamran  (OJBKIOp
OCOpJIOpeH  SHaJlaH Ky3o9Tell dhiryra Oyniral
3apypHUSATTOH YBITHII OalIKapbLUIa.

Dukep aJabllLy

Baxpliiraceina Kypo, Cyrblll €JUIapbIHJA TyTaH
Wira 0achlll KEProH JOMIMAaH SBbIHA HA(poT, Y3
BaTaHBIHA MOXJ009T, aHBIH a3aTIILITE OUCH KOPOII
uzesope OelNoH CyrapbpUIraH JIMPUK WKAT alrbl
IUIaHra 4eira. JIMpUK JKpIpaap TaTap XalbIK
WKATBIHAA TOMEP-TOMEPrd aepeIM 3yp YpPBIH
Ounoron. beex Bartan cyreimibpl  BakblAranapel
YHacHHaH ajap ep-iHa SHIBIpall aja, XaJbIK
TOPMBIIIBIHAA Y3€HS Oep (GyHKUus yTH Oamiblit
JUSIPTS MOMKHH.

JIupuk O3BIH KBIpIap — Kym cTpodasl,
CIOJKETJIBI, KaTJIayJIbl CUHTETHK MY3BbIKaJIb-TIOITHK
JIUpUK WxXaT. JIMpUK KbICKa KbIpJap O3bIH Keilye
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JKBIpJIap/iaH MIMTbPU TO3EJCINe SATBIHHAH, HUHIU
KOUra OarrkapbLTyIaphl, Kanchl TEMaHbI
KojawiaBel KohoteHHoH h.6. sKkmapel  OeoH
aepbUIBII Topa. JKpIpIapHbIH 03bIH KOMIIEeNopeH 19,
KBICKAa AYPTHIOJUIBIKTAH THIAOApaT OyiraHHAPBIH
na huammkces Geprornreps TopraH ceriidar — yi
oN109TT9, JIMpHKA. CyrbInn YOPBIHAA
MOMYJISIPJIANIKAH JINPUK MXKATTa JIa IIOXCH TOWTBI
amra KeMra SKH HOpcors a9 Oyinca CyOBeKTHB
MOHAC0oT Oenmepens, IKBIPIAydYbIHBIH — XJe-
xajoTe, Koede royaanoHem Taba. Jlupusm xuc-

KHUYEPenuIapaare,  Koe(-XaJaoTTore  TOWUTBIHBI,
SMOIIMOHATH OaluTaHTBIYTArBI HI3€K
HEYKAJIEKJIOpHE aHJIaTHII oupo; yiI

SMOLIMOHANBIEK, MIUTbPU IYJIKBIHJIAHY, KYHEIHE
alikay xapakrtepbiHa ud. Cyreil — emiapblHAA
«Capman Oyiimapsl», «Komwmap KeOeK»,
«CyrhImbl KBIpbl», «Apya», «Cy Oyinany, «Oi
apThIHIA TIOMBIPTEIMY, «Pamaii» kebex ymemces
JKBIPJIAp XaJIBIKTa OWK HBIK IMOIYJISpIIANIKaH Oya.
Pagno amra em siHrBIpaynapsl aa Oy KbIpiIapHBIH
XaIlBIK XOTEPEHS HBITPaK YeNyeH, TEeNIoH-TEITd
KYderl, XaITbIK BOKHJLISPE, Y3EIIYoHHID
TapadbIHHAH KbIPIAHYBIH TOOMHUH UTKOH.

beex BaraH Cyrbllbl YOpBIHAA JIMPUK 103U,
XUC-KHYEPEIUIOPHE YarbUIIbIpa TOPraH IDKAT
Oyyapak, XalbIKHBIH KHJICTl TYTaH KbICHJIBIKIapra
MOHOC00TeH OwWireNu, KyHeNl OyIiaTy 4Yapachl
OynpIm Ta Xe3MaT wuTd. MocamoH, 1960 enma
Tartapctan panuocel (OHOTEKACHIHHAH Kyueper
aNbIHTaH «AKTaHBIII OacMajiapbl» HceMe OelloH
MOrBIYM XaJblK JKbIpbl beek Bartan cyrpims
BaKbIdTaapbl yHAaeHHAH TOMYJSpIAIKaH NI
yiinapra Tynasl Hure3 6ap. XKpIp/ia TyraHn wirs reHs
xac arpuOyrinap — ATBIAEN Cybl, AKTaHBIII
OacMmamnapbl,  KbBIBJIAPHBIH  YProH  YQUCHId
xwidepmoyde Tacmanap, anpenpad  Kysraia
Toprad ©Oo3map h.0. Tenros anbiHA, ajJapHBIH
rasusjiere acChi3bIKiIaHa, IIyJap XakblHA TYyraH
SIKKa YKUHET KaiTKaH OaThIpiap MakTana:

Kasta 6apcan, nryHHaH Typbl

AKTaHBIIIHBIH I0JIAPbI;

JloniMaHHAPHBI )KUHET KaWTThI,

besnen paiton ysapsl.
(OKpip  TekcTmapel  Oupens
KBICKapThIT Oupens) [9, 6. 341].

SAunco «baTelp ereTko» KpIpbl TaTapcTaHHBIH
Xanplk  aptuctkackl l'encem CeoliMaHOBaHBIH
LIOXCH apXMBBIHHAH 1955 enga Kydepen ajbIHTaH.
Beex BaTtaH Cyrblbl YOpBIHBIH HWH IOMYJISIP
JKpIpIIapBIHHAH Oepce:

JycTeIM, goumopeH 6epa,

ApacbIHHaH XU epa;

MaTypIIbITBIH TaaIT TYTE,

hom amra Taba
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batsIpibIrely ceiinepo.

Ol apThIHIA aJIMaradbIM

AJCY 4oUOKIIOp aTThI;

MuHEM UpKOM Tepoii OyIIbII

CyrbI KBIpEIHHAH KaWTTHI [9, 6. 347].

MoHaplit Tep KpIpjlap apachlHIa HUIe379
npodeccHoHaIIap ~ WKAT  WTEN,  COHBIHHAH
XaJBIKIAIBII KATKOH JKbIpiap Kyn. «CarbsiHy»,
«OxchiHY» KeOek KpIpiap MOHa Mucall Oyna ana.
Cyrslll 4OpBl JKBIPIAPBIHBIH QJI€re TOPKEMEH[D
KWJIQUOK JKMHYT® TYNbl BIIIAHBIY, COBET HJICH
HamMyc OeloH cakiay-sakiay, hom, OGonKu, XallbIK
WDKATBI 9COPIIOPEHS OMK YK Xac OyIMaraH «KbI3bUD»
uaesop A0 Oap. Xonm Oy KM, MOHIBIH JKbIpiap
XaJbIK pemnepryapbiHaa Oymran hom amap ore
0e3HEeH KOHHIpIO 19 oupan Kys. by Tep eipiap
hopkaiina — aBeuma hom mrohspmo, smbaop hom
OJIKOHHIP apachlH/JIa, Y3€LI4oH COHTraTh
TYTOPOKJIOpEeHId,  (PpOHTOBMKIAp  KapLIbIHIAA
SHTBIPDBIA  TOpraH OynraH. Mpeomornk —XanbIk
JKBIPJIAPBIHBIH KHH TapaJiblll MOMYJISIpiIallybiHa Y3
BaKbITBIHIA alapHbIH MPOoQecCHOHANb apTHCTIAP
OamrkapyblHa OWK €Il  SHTBIpalm  TOPYHl Jia
HOTBIHTBI dcarad. KoOMMO3WIMOH Te3enenuiope,
COHTaTh4Yo SUUISHENIIope STBIHHAH ajap MUJUIN
MHUpac KbIpJapel pPITeHO® Kapana. bapnbikka
kunye beex Baran cyrbimbiHa Ooiine MOHIBIN
KbIpJIap — YOPHBIH HJCONOTUK (UKepIape OenoH
THITBI3 OQWIIOHENl TOTKaH, MATPUOTHUK XHUCIIOPHE
ajra KyuraH mxar.

Cyrpllll  9OpBl  KBIPJAPBIHAA  TPaXKIAHIIBIK
JMPHUKAChIHA 3yp YPBIH OHMPENroH, aBbIPJIBIKIApra
Oar1 UMay nporaraHjajanrat, Kep KyHesuiesnek hom
OaThIpiIbIKKa OHJPY XymUlaHraH. Kakmamac pyx
CYTBIII YOPbIHA Xac KBICKA JIMPHK JKbIpJIap/ia aepyda
accb3bIKaHa. Tatap XaibIK JKbIp (OHIBIHBIH
LIAKTHIA 6JIEIIEeH albll TOPraH MOHABIN WXaTHbI U.
HamupoB  xanmblk  JKpIpjapblHa — OarbllDIaHTaH
aKaJIeMMK TOMJIa aepbIM Oep LIQJIKEM HTEN TyIUIall
oups, anna beex Batan cyrbiiibl TeMacbiHa Kaparad
120 Gepomitek KpIp ypbiH anran [10, 6. 365-373].
Cyrblll YopbIHIa ThUIIA, GpOHTTa hoM BaKbITIIBIYA
JOIIMaH KyJbIHa DJIOKKoH JloHOacc enmKkoceHa9
TarapjiaplaH  fA3bI  aJbIHTAH  JIMPUK  HOKAT
MIJDIOTTONUISPEOE3HEH — KaTjiaylibl — ChIHAyJapra
OupernMoBe XaKbIH/AA COWIM, TapUXH XPOHHMKAAa
TaTapJapHbIH Y3-Y3€H TOTHILIBIH HHTEPIPETALHSIIH.
XUC-KWYEPENUIapeH OYTreHre KOHHOPTa >KUTKEP?
Tl O9sIOpra MOMKHH.

Beex Batan cyrpimbl emnapblHIa SIBISP
apachIHIArbl MOHICI0OTIIOpHE SKTBIPTKaH
XKBbIpJIap/ia ell KbIHA €reTHEH SMCY KBbI3HBIH JIIY0H
OyJlybl, Xe3MOT COI0€ TeNrs aublHa, MoXo00oT
XHCIIOpE XE3MAT COIOYOHIIEK allla SIKTHIPThLIA:
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MuneM HpKaM Opuragupka,

Kyxporenao menaine;

Kazanna na, Mackayae 19

BenmoronHnop tok ansl [9, 6. 353].

«MuHEM HpKaM» AWM aTayirad Oy JKbIp Tarap
XaNmBIK  KpIpaapbl  QoHmerHAa 1953 emma
TaTtapcTanHbIH OnKH pailoHBl Yprarap aBbUIBIHIA
Po3za ApcnanoBanan (1938 enna Tyra) 360 anbln
KepTenroH. JKpIpa KeneHeH KTUMArblii achblIbIH
OmITenoraH Tem chliidar Oymapak aHBIH XE3MOTKO
MOHICO00TE caHalIybl acChI3BIKIAHYJa 3aMaHHBIH
KBIpBIC IIAPTIApbl Tel poJibHE yiHaraH. JKuny

XaKplHa KOPIIIHeH Yy eJulapAa ThUlAa Ja
KUHCIUTOPAOH OyJIMaBbl XajbIK JKbIpJaphbl aria
JKMUHET ToemyaHa. ThUiga  Xe3MOT  KYIOUbI
Oarplpiap, aceulla — XarTbH-KbI3Nap. Jlmpux

KbIpJa HOKb MEHO COIKeMJIe ChUTY KBI3HBIH (PH3HK
XEe3MOTTOre YHBIIUIAPBIH MaKTall JKbIpJay CYThIII
4OPBI PYXbIH YarbU1abIpa.

Cyrpim adoTe KWITOHAS 110 JKbIpjam KYHENl
OyIaTKaH XalblK Y3 pernepTryapbiHa 3aMaH pyXbIHa
aBa3fall ACopJIopPHE Kymuionm KepTkoH. Kahapman-
JIBIK, BATAHIIOPBApJIEK OENOH CyrapbuIraH XbIpiap
SIHOLIOCEHJ® THPOH KalIbl, XOCPaT, aephuly,
CarbIHy, SpaTy XHUCIIOpPE OCTEHJIEK alraH >KpIpiap
na Oy YOp XaJIblK MKATBIHBIH TOI KOJOPUTHIH
Oounrenu. Wnne cakmapra (poHTKAa KHTKOH
CYTBILIYBI SIMCO aHBI 03ATHIN KalraH sSpbl CONToHEH
yilyan carbliuiaHa, kKabaTt Kypeuyrs eMeTIoHa:

Kama cybl cuHa TaHbIII TYTE,

Snre13 TeIHA TeMIeN OyiIama;

Apa epak, xaTiap 03ak hepu,

OHBITKaHIBIp AHEN yilnama.

Byinapsinga Guk Kyn iiepecom 119,

huny rysnmMeriiv ssmbne Kamanan;

Moxa66oTeM Kama kebek THPaH,

OupamreipOb13 o7e stHagaH [9, 6. 338].

«Kama Oye» ncemne Oy xplp TaTapcraHHBIH
Kaiiopra paiionsl bopeianeik aBeuibiHza Copust
HormanoBanan (1928 enpma tyran) 1955 enga si3sim
AJIBIHTaH.

Suco  TarapcranuelH IupomMoT  paiiOHBI
Iupamoat aBbutbiHAa Canus [ataynnunagan 1961
enja s3I ajgbiHTaH «CapMaHy KBIPBl IIyJIail yK
S3MBINUIAPHEI  OyTapra, aBBIPJBIKIAP KHTEPEPTd
COJIOTJIE CYTHILUIHBIH OapJIbIK a4bICHIH TOWIaH Tau
XaJIbIKKa XaC CaMUMH XHMCJISPHE YarbuIbIpa:

CapmaH OyimapsIHa CATKBIH KUJLIOP,

TyHawm, upkaM, TyHaMm, TYHBIH Oup;

Aepbu1abbI3, HPKOM, aepbUIA0bI3,

CayOymnnaisliik HHJIE, KYJIbIH OHp.

CapmaH OyiapsIH MUH OYHTIaABIM,

Byinaranna cuse 1o yitnagsim.

KuTkoH gakmapeinia Ky Oupmonem,
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TarbiH KaWTHIPCHIH aum yimageiM [9, 6. 341—
342].

Keipaeie 1955 enma Tarapcranusin KaiObra
paiioHBI Boperaabix aBBUTBIHJIA Copus
OckopoBamaH, 1969 emma OMCK 6©JIKOCEHEH
Bomemepeune pationsl Y0a aBsuieiHma Mahwupo
XomunoBagan (1938 enpa TyraH) S3bIll ajbIHTaH
BapUaHTIapel Ja Oylly OCOpHEH Y3 YOpbIHIA
IIAKTHIN TapaTaHIBITBIH KYPCITa.

By "wopna ¢pontTarsl connatiap TapadbiHHAH
MKAT UTEJIToH KbIpJIapHbl A2 beek Batan cyrsimibt
YOpBIHA KaparaH JUPUK WKATHBIH aepPbIM TOPKEMe
uten Owiarenay npepec Oymeip. «WiHE carbiHy
JKBIPBD),  MOCOJIOH, 1958 emma  Mopasa
PecniyOnukaceiublH -~ BeTHOIEMBSHCKUN — paiiOHbBI
Tapakan aBputbIHIA AOmya YToMerneBToH (1899
eJ/1a TyTraH) s3I aJIbIHTaH:

Kbipna kapubirajiap KarbHbII HOPH,

KolimMacnapmsl Kblpiiap TapbIChIH?

Kapusira,

Kypemo anmeliiya KyHeneM Tardbira.
Wnen carblHaChIHMBI UM COPBINCHIH,
Kypmucenme iie3eMHeH capbIChIH?

Kapusira,

Kypemo anmeliiya KyHeneM Tardbira.
KpraxpipmMadsl, KOKKYK, CHH KBIYKBIPMA,
DUYKeHoeMHE MUHEM TOITBIpMa!

Koxkkyrem,

HuT sxUpropas YT9 subierem!

W1 reHOMd KaiThIN, CONToOH O€JIoH

Bep xaBbIIbIp KOHHAP OYIBIPMBI?

Kokkyrem,

Yur xupnopae yTo ambierem! [9, 6. 127]
Beek Baran cyrblibiHa KaJop TapuxTa Ouirenne

CYTHIIIIAp BaKbITHIH/AA YbIrapblIraH >KpIpyap aa Oy
qopaa CYTBIIITYBLIAP apaceIHIa Kabar
norrynsipiama. MaconoH, «OKoIT Kee» JUroH HceM
Oenon Omnrene xpip 1941 enma A. KimogapéBHbIH
«Tatap XaJbIK KeWIope» >KBICHTHITHIHIA Oachuia
[11, 6. 94]. Uckopmacens kaparania, Oy acop pyc-
SIIOH CYTHIMIBI YOPBIHAA YK MOUBIYM Oynrad. A.
KitouapéB KBIEHTBITBIHIA HOTACH! O€JIOH OMpeNnToH
ctpoda TYOSHITeIoH THIH0aPaT:

Conpatckuii peMeHb 0e1oH

Bynputap OnnnmopeMHe mryin.

Merepen xutopoii Gymam na,

Uut mnnopae yTo roMepem,

CarpiHasiM witepemue mrya [11, 6. 94].

By xpip ©O. AOmymmuuHbIH «Ke3re aubl
Kuutopae» uceme OemoH 1960 emma Tarapcran
Oonnop akagemmsce [. Uopahmmor wuc. Ten,
onmobuaT hoMm coHraTh MHCTHTYTHI MupacxaHOCEHD
TaIIBIPrad KpIpJap T9(TOPEHID 0 YPhIH alraH,
TEKCT QOJBKIIOp Y3oreH1o cakiana [12].
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«Conpar >KpIpeD» AWM aTainraH TyOoHIoTe JKbIp
nco 1970 emma Temon enkace TybOonm Tayma
pationsr batikan (boxapa) aBputbiHAa CabOuToBa
Copbunon (1895 enrsl) marHuTO)OH TacMachlHA
SI3BITT aJIBIHTaH (SI3BI amydsl hoM HOTara carydsl —
W. KampritpoB). XX  #ie3HeH JKHTMEIICHYE
eIIapblHAa J1a KbIPJaHTaHBIH MCOIKO alraHja,
beex BaraH cyrpllIbIHHAH COH aHBIH 9JI€ IAKTBINA
TIOTYJISIP JKBIpIIap PATEHAS OYITyhl aHJIAIIbLIA!

UyeH 4yJIMaK, ay3bl Tap Ja,

[Nemop connmaT anapsl Jia;

Komr-kopTt o4sIm KUTMAC KAPTI,

Kwutas conmar Gamuiapsr jia.

Tam kazapma OyiisapbiHa

MBUITBITBIMHBI COSIIIEM;

TyraH-yCKoH WLIIapeMa

Kaiiuan kaiteip cesrem? [13, 0. 157—-158].

By Xplp — OOpBIHTBI CONAAT KBIPHL, AHBIH
JJIEKKE dYopiiap/ia TaTiia apMHUSCEH/Id Tarapiap
SI3MBIIIBIH ~ TaCBUpPJIAaTaH  YPHOKIOPISH  Oyiy
uxtumansl 3yp. KypoceH, KpIpharsl akTyaib
Bakblifiragap yHacHHaH beek BaraH cCyrbimbl
YOPBIHZA YT Ka0aT «IHApTaHy.

@OpoHT KbIpHapel UTOHAS, TaTap JHPHK
(ONBKIOPHIH TYJBUIAHIBIPA TOPraH TarkiH Oep
KYPEHELIKd TyKTajblpra kupak. by — beek Batan
CYTBIIIBI €JUTaphIHJA TaTap XalblK WXKAThIH/A
SMHCTOJISP KAHPHBIH ycell Kruuepye. Xart s3bliy —
VKBIMBITIUTBI ~ TaTapjap TOPMBIIIBIHAA TOMeEp-
TOMEPTS 3yp YPBIH aJbIll TOPTaH TPATUIUIOPHEH
O0epce. Cyrbim 4opbiHAa (GPOHT OCJIOH  ThLI
apachlHIa  Xarjap  WOproHjere  MOTrbIYM.
«BOpBIHTBIIAH KWITOH TanoT OyeHda, Keensp
¢poHT OenoH THUT apachlHAa Hepydye XaTJIapblH
XKpIprap OeroH Ou3aaenapy», — M s3a Oy xakra U.
Hagupos [1, 6. 93]. UslHHAH 12, CYTHITYBIIAPHBIH
SIKBIHHAPBIHA SI3TaH XaTJIAPBIH/A JKBIP JKaHPBIHBIH
YT TOMYyJNSIPIBITEL KYPEHd, (GPOHTTAaH KHITOH
xartimapja OKpIp TEKCTIApbIH €Il  oYpaThipra
MOMKHMH. by r[ouapia COBeT KelleldpeHeH
Kakmamac OepIoMiiereHs YblH Hepore OeloH
BIIAHBIN, BaTaHBIH CAaKJANl CYTBIIIYYbl TaTap
COJIIATBIHBIH HMJICHd MOHJCo09Te, SKbIHHAPHIHA
Oyiran xuciope adOpPHUCTHK JIOPIMKIIS KbICKA,
rajii poBEIITd, dMMa Iyl YK BaKbITTa FOTaphl
COHTaTh JOPIKICEHNO TOYASIOHENl TanKaH. Y
ellapAa JeHbS KYProH Tas3era OWTIIOpPEHIR
CakJlaHTaH MaTepuaiap HMCO TBUIArBl XE3MAT
WsUIopeHeH 10 (POHTTArkl CYTHIIYbLIApPTa SI3TaH
XaTiapelH  JKBIp Cy3/ope OeloH  Ou3aroniere
XaKbIHAA X000p UTO:

besnen aBbL1 ypTacbiHa

Kundepau KpI3bLT ooM;

Nnebe3 edeH kopamryie
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Kahapmannapra conam [10, 6. 367].

1941-1945 enmapaarsl CyTHIIT YOPBI KBIPIAPHI
JUCOK TO, MOHIBIM MXKAT INAKTBHIM KWH BaKBIT
apaJbIThblH ajbll TOpa. Anapra KapaTa HOKb MEH
CYTHIIIl BaKbIATANApbIHA THIHA Ooiiyie OapibIKKa
KWIroH hoM CyThIl BakbITHIHAA I'bIHA KbIPJIAHTaH
OUTOH KaTrblii YUKIOPHE Kyen Ta OyJIMBIN.
Keipnapuein ~ kaiibepiope beex  Baran
CYTHIIITBIHA KaJop YK Ounresne hom xarTa one Oyrexn
JI0 TIOIMYJISIPIIBITBIH FOTajTMaral 9capiop. Amap —
ThUIIA A3, GPOHTTA JIa XaNbIK OenoH O6epro OynraH,
KbICHJIBIKIAD  aNIblHAA  IOTAIBII  KajJMmacka
OyNbIIIKaH, CYTBIII €UIaphIHAA XAJIBIKKA PYXU KO
©CTaIl TOPraH kayhapiiap.

Cyreim 4opbl KbIpIapbl — OaTBIPIBIKKAa hom
MaTypiblKka Moaxus. beek BaraH cCyrbimibl
YOPBIH/A TaTap XaJKBIHBIH MOATHK WXKAThIHA «OM
apTeIMJa MOMBIPTEIMY», «TaH aTkaHmay, «O3aty»,
«MuHeM HpKaM apMusame», «3emMOen YouoK»,
«KetoMm oane», «bomnmror», «3es» KeOeK O3bIH
keine hom Ouxucanm KbICKa JIHMPUK KbIpiap
ecronie. Onere h.6. XKpIpiap, BakKbIT CHIHABBIH
yTen, OYreHre KOHrs OepHWYo BapHaHTTa KIS
JKUTKOHHOp. AJapHBIH KyOece one [0 JKbIpiaHa
KHJIQ.

Ten HITHHAKIIIP

JKpIp moa3usiceHeH CyTBINI BaKBITHIHIA aepyda
0aif Oymybl, OepeHUYeIoH, aHBIH OOPBIHTHI IIHT'BPU
TPagULMSIIOPre YK Oapbll TOTalKaH OyiybIHHaH
KWJI9, UKEHYEIoH, MATBIMphIop hom xoMmo3uTop-
Jap WKATBIHBIH HMH YHBIIUIBI  YPHOKJIOPEHEH
XaJIBIKJIALIBIN TOPYBI, MPOGECCHOHANb JKbIpUbLIap-
HBIH XaJIBIK OCOpJIOPEH MaTOyraT dapajapbl aia
SIHTBIPATYJIApbl J1a MOHA HOTBIHTBI SICHIM. XaJbIK
©UCH aBBIP BAKBITTA Ja JKbIpJAp OHBITHUIMAIAH,
OUMOK, OKBIDHBIH IIO3THK OHM30KJISpe 19 sHA
3aMaHra KY4KoH. DJIEK-OJCKTOH JKbIpJiaHa KHJITOH
ocopJIop SHA OJTanTa oHO IIyJlail KHIIOUSKKQ
XOPOKAT UTKOHHOP. CyrbII YOPBIHAA KbIpJIAHTaH
KBIpIIApHBIH hopbepce MOHABI HOTIDKOTS JIAaeK
nun OyJIMbIi, o109TTd, oMMa ajlapHbIH KyOece,
achUIa, HOKb MEHO BaKbIT CHIHABBIH YTell, OyreHre
KOHrd KWJIel XUTd anrad. JKaHpra xac OysiraHua,
TepJie CUTYallHsJ® > KbIPIApHBIH JKUHEN TEHO
XOTepra KWIlye, KELIETOPHEH KYHENl XaJoTeHd
Ooline anapHbl el OamKapblll TOpyJapsl Oy Tep
XaJIbIK YPHOKIIOpEH JIohIIoTiie YOpHBIH aepbuiMac
I0JI1AIlIbl UTKSH. DUTaJlere, TeMachl OEJoH CyTHIMI
YOpbIHA KaparaH >KbIpiap IOUN O9sUIOHS TOpraH
WOKAT TaTapyiap SIIOTOH Teplie TOOSKIOPIS S3bII
aNbIHTaH $UCO s3Ma 4YbllAHAKJIap[a CaKJIaHbII
KaJIraH. Unen  Oyenmnan  amemm  CeOep
KUHJICKJIOPEHAUd  SHTBIpAraH JHMPHUK  (OJIBKIIOP
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ocapiope WI e4YeH YTd KaTjaylbl elutapiaa
TaTapJapHBIH YOPbIHA Xac OepAOMIICTEHS, HBIKIIBI
pyXbIHa, CAOBIPIBITBIHA, XHC-KHYEPEIUIOPCHEH
OalnpIrblHa MaTau Oynmarad hoikonm  mun
CaHAJIBIPTa XaKJIbl SAKAPHIP.
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Introduction

The concept of motif is one of the most
developed and studied areas in literary studies. As
a literary concept, the motif originates from the
works of A. Veselovsky (1838-1906), written in
the late 19™ and early 20" centuries. In his work
“Typology of Plots and Motifs”, the scholar
presents the motif as an integral element of the
text; using folk literature works as an example, he
defines it as a small part of the plot. As the main
feature of the motif, the scholar indicates figurative
schematism, formed by the connection of constant
and changing fragments. This version of the motif
interpretation is also found in the works of B.
Tomashevsky. He defines the motif as an
indivisible part of a literary work. In literary
studies, the view of the motif as the smallest unit
of the plot is widespread [1, p. 594]. For example,
in fiction, motif such as the pursuit of love, love
triangles, misunderstanding between the hero and
the environment, the struggle between good and
evil, the desire to be happy, the search for the
meaning of life are found in various elements: in
the plot, in the presentation of characters, in
individual events, in conflicts, etc. Keywords in
poetry serve as motifs. A motif can be expressed in
one or more subjects in a work [2, p. 230].

Scholars define repetition as a common sign of
a motif. Through repetition in a writer’s work or in
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literature, motifs become a leitmotif. In a literary
work, both the leitmotif and the motif play an
important role in creating the secondary content
and the hidden meaning of the text. Along with
motifs that are repeated in world literature and are
transmitted in various literatures, there are also
motifs that are specific to certain literatures or the
art of words of a certain period. The war motif is
one of them. Although 80 years have passed since
the victory in the Great Patriotic War, this motif
has not lost its significance for Tatar literature;
over the years, writers have been approaching it
from a new perspective, depicting it from the
perspective of their times.

The reflection of the Great Patriotic War in
Tatar literature is found as an object of study in the
articles of the following scholars: D. F. Zagidullina
[3], N. M. Yusupova [4; 5], G. R. Gainullina [5; 6],
F. 1. Gabidullina [7], V. F. Makarova, G. F.
Kayumova [8] and others. In addition, A. Yu.
Khabutdinov and M. M. Khabutdinova [9], and L.
R. Nasykhova [10; 11] study the reflection of war
in journalistic material.

Methodological basis of the work
The methodological basis of this work, the
“motivated poetics” proposed by B. L. Borukhov
[13], is hermeneutic research [12]. In the course of
our study, we found it appropriate to rely on the
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conventional type of motivation from the cultural,
conventional, and mental types, identified in the
works of B. L. Borukhov. This type of motivation
suggests that literary texts appear in each era,
either obeying their laws or rejecting them.
Conventional motivation allows us to determine
the ways of development and the changes of the
war motif in Tatar poetry of the 20" century, the
specifics of its transformation. In the process of
writing the article, descriptive and axiological
methods were also used.

Discussion

In the poetry of the Great Patriotic War, the
war motif is the most active one, it occupies the
place of a leitmotif found in the work of every poet
and in various poetic genres. It triggers the
development of the following themes related to
this motif in Tatar poetry: calling the people to
fight (A. Yerikay “Sugyshka, iptashlar”, 1941),
inspiring their confidence in victory, swearing to
protect the country ( “Ant” by F. Karim, 1942;
“Tupchy anty” by M. Jalil, 1941; “Tugan il ochen”
by M. Khusain, 1941), instilling hatred towards the
enemy ( “Fashismga ulem!”by K. Najmi, 1941;
“Bashlandy” by Sh. Mudarris, 1941; “Kanga -
kan” by A. Ishaq, 1941), saying farewell to the
native land, expressing the longing associated with
seeing off a soldier to war, describing the tragedy
caused by farewell ( “Saubullashu kyry” by Sh.
Mannur, 1942; “Ozatu kyry” by G. Kutuy, 1942;
“Ozatu” by K. Najmi, 1942; “Songy tapkyr
karyym Idelga” by F. Karim, 1942), glorifying
heroism and confidence in victory (“Zemlyankada”
by Sh. Modarris, 1943; “Khat” by S. Hakim, 1942;
“Front yulynda” by A. Faizi, 1943; “Saper” by Sh.
Modarris, 1943), praising the heroic work of
women at the home front (“Hayat apa”, 1941;
“Sagynu khaty” by K. Najmi, 1942). The works
with the motif of war purposefully fulfilled the
function of agitating people, carrying the slogans
“For the Motherland!”, “For Victory!”, which is
why in the early days of the war, poetic works
were mainly of a journalistic nature, calling on the
people to rise up in a united struggle against the
enemy.

In poetry, the war motif leads to the revival of
the philosophy of life and death. On this wave, the
structure of poetic works was built on binary
oppositions: life/death, we/the enemy (“Okoptan
khat”, 1941; “Tupchi Anty” by M. Jalil, 1941,
etc.), native land/foreign land (“Shomyrt Kuagy,”
1942; “Bezda Yazdyr” by F. Karim, 1942; “Alman
ilenda” by M. Jalil, 1943, etc.), war/peace
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(“Karangyda gyna sugysh tyndy” by A. Erikai,
1942; “Chulpanga” by M. Jalil, 1941), etc.). The
goals, set for literature, led to the expression of the
philosophy of life and death through the formula
life — death — immortality, life was equated with a
struggle for the country, and death for the
homeland was equated with eternal life in the
hearts of the people of the country ( “Ayda,
zhyrym” , 1941; “Chulpanga”, 1941; “Hush,
akyllym” by M. Jalil, 1941; “Vatanym ochen”,
1942; “Soylar suzlar bik kup alar...” by F. Karim,
1942, etc.): Ulem turynda uylama (Do not think
about death), / llen turynda uyla (Think about your
country), / llen turynda uylasan (If you think about
your country), / Gomeren ozyn bula (Your life will
be long) [14, p. 170].

The strengthening of the war motif in Tatar
poetry of this period changes the image of the
lyrical hero: he emerges as a brave warrior fighting
for the freedom of the Motherland, ready to defend
it to the last drop of blood. The most dynamic,
ever-changing image of the Soviet myth — the
archetypal hero — in Tatar poetry of that period was
the warrior-hero, the soldier of the Motherland
who endured fire and water, not sparing even the
last drop of his blood for the fate of the country:
“Don’t think about yourself, think about the
country”. This type of lyrical hero is found in the
following poems: in Sh. Modarris’s “Tanysh
Kuak” (1942), “Zemlyankada”, “Sukyr Lampa”
(1943), in S. Hakim's “Khat” (1942), “Duslar”,
“Irtan”, “Urman” (1943), in A. Ishagq’s “Al
gitaranny, senel” (1943), in Sh. Mannur’s “Yal
minutlarinda”, “Yorak tipkan saen dasham ana”,
“Soldat monnary” (1943), in A. Yerikay’s “Utyr,
duskay, azrak serlasherbez” (1943), “Kyshky
kichta” (1944), in B. Rakhmet’s “Salam khaty”
(1943), in A. Faizi’s “Wagonda”, “Front yulinda”
(1943), etc. In addition, the lyrical hero is
presented here in various modifications — as a
hero-warrior and a hero-victim. In this regard, such
images as a fighter (a person entering the war), an
enemy (Hitler, a fascist, a robber) take on a stable
form in poetic works [15, p. 194]. For example, in
A. Faizi’s poem “Kisep tashla fashist tilchasen”
(1941), the following naturalistic image is used to
reveal the author’s attitude to the enemy: Beware,
do not let the abscess / reach the heart of the earth,
/ With your cruel hand quickly / Cut off the fascist
taint! [16, p. 47]. The similar feature is observed in
M. Jalil’s “Ayda, zhyrym” (1941), “Doshmanga

karshy” (1941), “Songy korashka” (1941),
“Tupchy anty” (1941)”, in F. Karim’s “Ant”
(1942), “Vatanym ochen” (1942), “Dingez
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yarynda” (1942), “Isa zhil” (1942), “Hanzhar”
(1943), in N. Bayan’s “Och borket” (1942), in S.
Hakim’s poems “Khat” (1942), “Koshlar” (1942),
“Frontovik” (1942), etc.

The war motif influenced the transformation
and diversity of Tatar poetry in poetic terms. While
describing the war, poets began to freely use
folkloric images such as songs, the native land,
spring, the gentle rain, the sun, light, flowers,
autumn, and apple trees. To this end, poets
developed and refined the trend of using traditional
oral folk images, which appeared in Tatar poetry in
the second half of the 1930s. The image of a
romantically depicted warrior was shown through
the images, conventions, and linguistic devices of
folk tales and epics. For instance, the image of the
warrior “straightening his chest facing the wind” in
Sh. Mannur’s poems “Kyr Kazlary” (1943) and
“Zhinu Baldagy” (1944) is one such example. This
phenomenon shows that national poetry was not
limited to socialist realism in its depiction of war,
but turned to classical foundations in its explora-
tions. In such poems as A. Faizi’s “Yoldyz”
(1942), “Bulak” (1942), “Bu yaz” (1943) and
“Kashtan chachak ata” (1944), G. Khuzi’s “Dnepr
dulkynnary”, “Sentyabr”, “Uchak yanynda” and
“Ul harkayda”, N. Arslanov’s “Avylda”, A.
Yunus’s “Yazgy toygy”, “Idel kyyasy” and “Soldat
yorage”, A. Ishaq’s “Koz” and “Kotyrynsyn bu-
ran”, S. Hakim’s “Uzanlekta zhillar uinap yori”
(1943) and “Urman” (1943-1944), Sh. Mannur’s
“Chachaklar ham snaryadlar” (1943) folklore ele-
ments are used to embody the heroic struggle of a
warrior-soldier, to reveal the inner world of a sol-
dier on the battlefield. In the following poems, tra-
ditional images, known from folk literature, are
used to convey the joy of a soldier leading the way
to victory: in Sh. Mannur’s “Tuplar gorli”, “Bez
kilabez kukrap”, “Sinen boyek isemen belan”
(1943), “Koyash bayeshyna” (1944), “Zhinu
baldagy” and “Uilar” (1945), in Sh. Mudarris’s
“Sevastopol”, "Smolenschina”, “Tantana”,
“Kinjabulat”, “Saper”, “Kitkanda” (1943), “Boyek
duslyk” and “Belarussiya” (1944), in B. Rakhmet’s
“Sinen khakyn bar” (1943), “Bezne kotalar”
(1944), in A. Yerikay’s “Ach kapkanny, Kyrym”
(1943), “Kutarik bokallarny” (1944), “...Och kon
inde, och ton tuktamyycha” (1944), in A. Faizi’s
“Bu yaz” (1943), “Kashtan chachak ata” (1944), in
S. Hakim’s “Kullar” (1942), “Khat” (1942),
“Garafi dus” (1944), “Kolyn” (1944), “Hozhum
aldynnan” (1945).

The tendency to use folkloric images with ro-
mantic content is especially active in lyrical and
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lyrical-epic works written after 1942. The image of
nature, developed from folklore, is used both to
create an artistic depiction of the lyrical hero’s
feelings, as a symbolic or allegorical image con-
veying philosophical reflections and the author’s
position, and as the embodiment of the war motif.
For example, in F. Karim’s poem “Bezda yazdyr”
(1942), the motif of war is revealed through the
opposition war/peace. The poet describes two
worlds — the fascists and the peaceful lands of our
country, contrasting them. In the poem, written in
the form of a letter-monologue, the image of spring
becomes a symbol of hope, renewal, a bright future
conveying the author’s attitude towards the war: /
announce by writing with lightning on the sky / The
one who has no spring — has no right to live! [17,
p- 63]. Through the image of spring, which is in
conflict with itself in the poem, F. Karim expresses
a generalized idea: this war destroys not only hu-
manity, but also beauty, the essence of nature. In
another poem “Sibali da Sibali” (1942), the image
of the autumn rain helps to reveal the feelings of
the lyrical hero, suffering from the grief of losing a
close friend in the battlefield. In the text of the po-
em, built on a mirror composition, the repetition of
the refrain “Sibali da Sibali (It keeps raining and
raining)”, the technique of comparison, tragic pa-
thos, the compositional technique of repetition,
unique metaphors-epithets — all these are a means
of raising the emotional level of the lyrical hero-
warrior, deepening the tragedy of war: We are bur-
ying our young comrade, / No one is speaking, /
Only rain on this autumn night / Keeps drizzling
and drizzling [17, p. 67].

In S. Hakim’s poem “A Foal” (1944), the fate
of a foal is meant to evoke various thoughts and
feelings in the reader: it helps explain the tragedy
of war, emphasizes that the sorrows caused by war
do not spare any living being, and it is read as a
tragedy of orphans: 4 horse fell dead on a shaft /
Its foal nibbles the horse’s back / Who will it joke
with now? / It sighs with longing [18, p. 61].

Along with thematic and poetic changes, the
motif of war is reflected in humorous and satirical
works. For example, in A. Fayzi’s satirical poems
“Bure pokhody” (1942), “Gitler ham Gerostrat”
(1942) and “Tosh kuruche fashist generaly
turynda” (1944), the war motif is deepened through
sarcasm, irony, allegorical imagery, hyperbole, and
metaphor. In the poet’s work “Aukhadinen
khatyny Maishakar belan saubullashuy” (Auhadi’s
Farewell to His Wife Mayshakar) (1944) the ridi-
cule of human vices is revealed in connection with
the events of the war. The author turns into a
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source for laughter the event of Maishakar’s hus-
band’s preparation for war; enhancing it with hy-
perbole, and, using the example of Avadi and
Maishakar, he repeats that everyone has their own
truth in war.

In wartime poetry, the method of Aesopian
language becomes a characteristic feature of na-
tional poetry, used to create secondary content
through the image of war. This phenomenon be-
came a permanent feature of Kh. Tufan’s work and
was continued in his post-war years, when the war
allowed the lyrical hero to convey the sufferings of
the prisoner through the inner content. This is evi-
denced by such poems as “Gollar inde yafrak
yaralar” (1945), “Kayennar sary ide” (1942),
“Chachak sibela zhilda” (1947), “Tynma, davyl”
(1951), “Moabitny kurdem toshemda” (1947),
“Sugysh” (1947). The central idea in such verses is
conveyed through the image of war becoming a
means of describing Tufan’s own destiny or as-
sessing the state of things in the country at that
time, acting as an auxiliary motif. For example, in
the poem “Chachak sibela zhlda” (1947), the trag-
edy of war and imprisonment is represented
through the image of a man being led to execution
with both hands behind his back. Considering man
as part of nature and humanity, Tufan evaluates
this tragedy from the point of view of future centu-
ries, humanism, and universal philosophy. In his
other poem titled “Ilda nilar bar ikan?” (1944), the
war unfolding in the country is revealed in its sec-
ondary content through the image of fire and it is
assessed as the tragedy of the country and the peo-
ple: What is happening in the country: / Are the
roads blue with snow? / There is pink shadow in
the air. / Is that a fire, or is it dawn? / What is
there in the country? [19, p. 233].

In the poetry of the epoch, the desire to high-
light the war motif in the text of a lyrical epic work
activated the genre of the poem (F. Karim’s “Parti-
san khatyny”, 1943; “Gulsum, 1942, “Idel yegete”,
“Ulem uyeny”, 1942; K. Najmi’s “Snaiper
Mardan”, ‘Farida”, 1944; Sh. Mudarris’s “Tupchy
Vahap”, 1943). There are two types of it: epic (F.
Karim’s “Gulsum”, 194142, “Ulem uyeny”,
1942; N. Arslanov’s “Makhabbat”, S. Battal’s
“Berlinga hozhum”, Sh. Mudarris’s “Tupchy
Vahap”, G. Huzi’s “Yau kurke”, etc.) and lyrical
poems (F. Karim’s “Gulsum”, 1942, “Idel yegete”,
1942; S. Battal’s “Tyn dingez yarlarynda”, A.
Malikov’s “Ataudagy khislar” and other works).
The desire to convey the experiences of a soldier in
the war, nostalgia for his country, relatives, and
friends influenced the revival of the Nasser genre.
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This is evidenced by the works of G. Kutuy “Bez —
stalingradchylar” (1943) and “Sagynu” (1945).

The victorious end of the Great Patriotic War
and the joy of victory influenced the content of the
war motif in the poetry of the 1950s. The works, in
which heroic and romantic pathos is strong, begin
to pave other paths in the poetic field and go be-
yond the “socialist myth”. In this poems, the ro-
mance of victory and the euphoria of victory form
a wave of emotions; thus, in the poems “Yaratam
min sine, tugan ilem” by A. Faizi (1952), “Duslar
rukhyna” by Sh. Mannur, “Ak lachyn”, “Tynych
yaz”, “Sugysh bette” by S. Uraisky, “Och tamchy
su turynda ballada” by N. Dauli, “Tormyshka oda”
by M. Sadri, “Ak chachaklar” by M. Hosayen,
“Sugyshlarnyn yana betkan chagy” by G. Latyyp
and in other poems a lyrical hero comes out onto
the square, glorifying the victorious soldier, proud
of his contribution to the victory, in love with a
peaceful life. Such poems by A. Faizi as
“Sayladym” (1947), “Khalkybyz” (1950), “Ber
yoraktan boten tellarda” (1951), “Yaratam min
sine, tugan ilem” (1952) suggest that a united
country and its people could overcome any diffi-
culties. Recognizable in the color of the details that
create the image of a young fighter, such as a fal-
con, a white ray, a silver-hilted sword, and a blue
belt, enhance the national identity of the fighter’s
image. Thus, the qualitative changes that began in
Tatar poetry during the war continued and devel-
oped during that period.

This trend is also evident in the description of
the image of the Motherland, the native land. In
poetic works, the semantic understanding of the
Motherland image expands to the war motif. Un-
like the poems, written during the war, it takes on
the color of the land, which must be protected, de-
fended, shed blood for, songs were sung, flowers
grew on it. It is described with special warmth in
the poems “Yaratam min sine, tugan ilem” (1952)
by A. Faizi, “Bashka berni da kirakmi” (1959) and
“Idelkayem minem” (1953) by S. Khakim,
“Zhainen ayaz tannarynda” by A. Yerikay,
“Kayennar shaulyy” by M. Nugman, etc. In their
descriptions, the poets turn from the images of ide-
ological content, to the images of folk oral art and
to romantic depictions. We can mention the poems
“Ak lachyn” by Sh. Mannur, “Ana kabere” by A.
Davydov and other poems, in which the
mythization of the Motherland and the semantic
chain native country — native land — Motherland —
mother are intensified.

On the other hand, in poems based on the war
motif, the desire to assess the disaster of the war
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through yearning for those who did not return
came to the fore (A. Faizi’s “Ach tarazan”, 1945;
S. Khakim’s “Kotkan idem”, 1946; Sh. Galiev’s
“Atkayga khat”, 1947). In these works, the depic-
tion of the war theme underwent changes; this
change went hand in hand with the revival of the
concept of the lyrical hero. The lyrical hero, recog-
nizing the tragedy of war as the tragedy of genera-
tions, grieving for ruined destinies, entered the lit-
erary arena, and one of its modifications was the
hero suffering from military events of the past, it
caused a noticeable increase in psychologism in
Tatar poetry [4, p. 84]. In the works of those who
came face to face with the internal tragedy of the
country or realized the consequences of the cult of
personality, this tragedy turned into sadness for the
future of the country and the nation. Since that pe-
riod, there has been a tendency in Tatar poetry to
reveal the war motif in the lyrical, psychological
and philosophical planes; so in the second half of
the twentieth century, this trend took shape as a
common feature characterizing Tatar poetry.

The verses of similar content include such im-
ages as a “wounded heart”, a “plundered country”,
and a “plundered soul” [20, p. 411]. For example,
the feelings of longing and sadness in the poems
“Sin kaitmadyn”, “Sugysh bette” by S. Uraysky,
“Sary kapkaly yort” by S. Hakim (1958),
“Sailadym” by A. Faizi (1947), “Tohhar buye
yoklyy almyy yatam” by A. Yerikay (1948),
“Chachak sibela zhilda” (1947), “Kiyek kazlar”
(1953) and “Sabyr” (1953) by Kh. Tufan, etc. are
associated with social causes, or are related to per-
sonal tragedies. The semantic chain the fate of the
warrior-soldier — the fate of the country is under-
stood by the poets in a new way. The destroyed
destinies are projected onto the future of the coun-
try: The happiness of every person is now consid-
ered as the happiness of the country, the sorrow of
every person is the sorrow of the country (A. Faizi
“Kyryk yash”, 1948; “Sailadym”, 1947, etc.).

Lyrical reflections on the heroism and trage-
dies of war are fully reflected in S. Khakim’s poem
“Kursk dugasy” (1948). The lyrical hero passes
through the places where he fought, taking close to
heart the events and people of that time. Rather
than the events related to familiar places, the im-
pressions and emotions derived from them come to
the fore. However, the lyrical hero’s feelings most-
ly return to reminiscences, the joy at seeing the
present, and its scope is not wide: collective farm
fields, villages, houses... In the poem “Duga”
(1968), written later, reflections on great historical
events, the feelings of the people who have experi-
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enced many hardships, are even more vividly de-
picted. The works of a romantic nature “Dala
zhyry” (1948-1975) and “Bakchachylar” (1952—
1965) are distinguished by the author’s attempt to
reveal the human spirit and heroism against the
eventful background and with the greatest possible
psychological depth.

The changes that began in Tatar poetry in the
second half of the 20" century, the revival of poet-
ry in terms of content and form [21, p. 4] affected
the literary works about the Great Patriotic War. In
the poems, created during this period the poets
tended to convey philosophical thoughts related to
real life, rather than expressing heroic-romantic
pathos. Social changes became the reason for the
emergence of the tendency to view the war as a
tragic past. For example, we can find it in S. Ha-
kim’s “Ber baygeda kurgan idem any...” (1962),
“Ale haman kurkyp uyanamy” (1961), his collec-
tion of poems “Nemets daftarennan” (1978-1982),
“Sugyshnyn dahshate, koche” (1979) and “Duga”
(1968); H. Tufan’s “Sugysh kila Misyr ostena”
(1956), “Bez unikau idek...” (1960); Sh. Galiev’s
“Atkay” (1957), Rob. Akhmetzyanov’s “Songy
tank” (1963), A. Bayanov’s “Stalingrad” (1967),
Kh. Ayupov’s “Atlar” (1970), A. Khalim’s “Tugan
zhirema” (1967), etc. N. L. Leiderman, using the
example of Russian poetry, notes “the emergence
of a spiritually mature lyrical hero and the intensi-
fication of the tendency towards historical and
philosophical generalizations in the structure of the
poem” in these works [22, pp. 46—47]. In Tatar
poetry, a new lyrical hero appears, the one recog-
nizing the tragedy of war as a tragedy of genera-
tions and grieving for the destroyed destinies. As
one of its modifications, a hero suffering from the
effect of the past war events comes to the fore,
which noticeably strengthens psychologism in po-
etic works of that time. In the works, created by the
poets who came face to face with the tragedy of
war, this grief continues to develop as a grief for
the future of the country and the nation.

In such poems, the war ends as a tragic past,
the lyrical hero feels this pain caused by the war,
its continuous existence in his heart, the bitterness
of orphanhood, the threat of another war, the desire
to prevent any bloodshed becomes the poet’s ideal:
1 have fully laid down my youth, / Many have even
laid down their heads... / Why does war oppress
me, / Is that not enough, is that too little? / The
earth is upset, I know, it worries, / It wakes me up,
it is crying, / The soul is not in its place, the earth
itself / is beginning to calm down [18, p. 179].
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In his collection of poems “Utkannarga hatta
mon kirak” (1976), S. Hakim writes about the les-
sons of the war, moving on to reflections on the
fate of man, the future of the country, the role of
poetry in the light of the days to come, and its
place in public life. He views the war as a catastro-
phe and tragedy that brought grief not only to his
own people but also to the German people.

Ildar Yuzeyev’s poem “Typ-tyn irta” (1960)
describes a rural morning, and the squeak of a
prosthetic leg “piercing” the silence makes the
reader gasp: The squeak of a prosthetic leg falls
into the hearts / Even toothache doesn’t cause such
pain [23, p. 31]. The sound of a prosthetic leg can
be interpreted as both the pain in the hearts of yes-
terday’s soldiers and a warning of historical
memory about the tragedies of war. In order to
make their works more impressive, Tatar poets
continue to use romantic images and details bor-
rowed from folk songs: a willow, a poplar, a har-
monium, a white birch, the wind, a bird cherry,
The winds are blowing, / The winds are
blowing, / The birch is bending with the winds. /
Hiding tears from people, / When remembering
him, the mother is crying / And he will never return
[24, p. 15].

From the second half of the 20™ century, the
theme of heroism in poems, based on war motifs,
gained a strong resonance and was often highlight-
ed in connection with the image of Musa Jalil or
the Jalilists. Owing to the images of M. Jalil and
the Jalilists, and in general the Tatar heroes, other
colors were added to the description of war and
heroism displayed at war. Against this background,
the poetic themes go beyond ideological bounda-
ries. For example, in his poem “Torygyz, Musalar”
(1966) S. Hakim calls M. Jalil an example of hero-
ism for the sake of humanity; later, in the poem
“Tatarlar yelmayep uldelar” (1968) he emphasizes
the heroic nature of the Tatars using the example
of M. Jalil. In the poem “Yevropada tatar
shagyyrlare” (1973-1976), R. Gatash mentions M.
Jalil, F. Karim, N. Bayan and G. Kutuy, portraying
them as heroes who “sacrificed their lives for Eu-
rope”.

The same qualities remain relevant for lyrical-
epic works. For example, in M. Aglyamov’s poem
“Onytma, Yevropa!” Jalilists are elevated to the
level of defenders of national honor and indomita-
ble heroism. In the dramatic poem “Songy ton”, L.
Yuzeev describes the night before M. Jalil’s death.
The plot, conceived as an allusion to the plot of W.
Goethe’s “Faust”, takes on the color of the Moses-
Mephistopheles debate in the entirety of the Life-
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Death opposition. In a conventional form, conver-
sations with conventional heroes such as Tyrant,
Mephistopheles, Maiden, Master, etc. draw the
reader’s attention to philosophical issues, such as
life and death, the meaning of life. Death, which is
tantamount to physical extinction for Mephistophe-
les, is considered by Musa as the path to immor-
tality. However, in this work, unlike his first po-
ems, the struggle for freedom is elevated to the
level of defending the spiritual freedom of the in-
dividual. The author emphasizes that a spiritually
strong person will never become a slave to others
and will not submit to oppressive laws, the poet
“imagines the whole world as a prison” [25, p. 77].
Against this background, the Poet’s song (“In my
soul /I hid my last song. / If it dies — I will die, / If
it lives — I will live”) calls on humanity to fight for
freedom and liberty, presenting these qualities at
the level of the meaning of life, generalizing this
struggle as a battle for the future of the human
world. If the Poet strives to preserve the globe in
the state of a flower garden that he knows, the Ty-
rant imagines it as a place of fire and smoke, a ma-
chine and a place of torment — a place of destruc-
tion that serves him. This interpretation of the
struggle leads to the idea of creativity: With his
work, the poet is a fighter for the fate of humanity.

The motif of war is found in I. Yuzeev’s poem
“Tynlyk belan soylashu” (1966—2000), which pre-
sents the philosophy of life and death in a literary
text. The work, based on a child’s conversations
with Mother Earth, Carefree Silence, One Minute
of Silence, Atom, etc., recalls events that pose a
threat to humanity: World War II; the explosion of
an atomic bomb in Hiroshima; the testing of nucle-
ar weapons; the invasion of Soviet troops in Af-
ghanistan; the arousal of “Hitler's heirs”. As the
cause of these catastrophes and the greatest danger
the poet points to those who turn a blind eye to
these situations, to carelessness, indifference, and
war. At the end of the work, the phrase “Speak up,
mothers, let the children wake up!” is repeated, and
it sounds like a call not to be indifferent, not to be
careless.

During this period, the war motif became
more active in the ballad genre. For example, we
find it in 1. Yuzeev’s “Unike akkosh” (1973),
Zulfat’s “Vagda” (1973), “Marsh” (1986), M.
Aglyamov’s ballads “Sugyshlyda sugysh betkan
kon” (1972), “Berdanber” (1972), “Tonge
ballada” (1976), “Mangelek ut” (1977), “Zaman
yazgan yazmysh” (1987). In these works, the un-
paralleled heroism of the warrior image is
praised, or the story of unhappy love is revived,
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addressing universal human problems and telling
us about the tragic death of humanity in terms of
moral choice (Zulfat’s ballads “Fatima”, 1971;
“Ike at turynda ballada”, 1973; “Kara kubalak”,
1978).

In the same way, the process of returning to
the national foundations in the art of words en-
riches ideologically charged themes, such as war
and heroism, with a folk, national color, thereby
taking them beyond the boundaries of official de-
pictions, finding a “face” distinct from others in
depicting the motif of war.

The changes that began in the second half of
the 1980s had a significant impact on Tatar poetry,
including the means of expressing the motif of
war. The change in the attitude towards war and
the events in the past scaled down the war motif,
which was active in the poetry of the second half
of the 20" century. However, after the 2000s, the
war motif, although it could not regain its previous
scale, became active in the poetic arena.

During this period, the war motif permeates the
genre of poetry due to its connection with
philosophical reflections on the war, the value of
human life, and the meaning of life. In this way,
authors make effective use of complex symbolic
metaphors, intertextual connections, synthesizing
different styles, and such techniques as polyphony.
For example, one of the novelties of Z. Mansurov’s
poem-roulade  “Balkysh, yaki  Khayretdin
Mozhainen sugysh yazmalarynnan yullar” (1993—
1995), dedicated to the personality of a poet and
soldier-officer, is the inclusion of personal diaries
in the literary cycle, interweaving semantically
interconnected passages with the author’s personal
reflections. Passages, taken from war diaries, are
connected with the main poetic text, revealing the
semantic direction of each section. Within the
boundaries of the poem, the unity of different
styles and genres, the method of intertextuality
create social, literary, and philosophical layers.

Social reflections revive the events of the war —
the scenes in the front, the trip to Zhurovka —
forming an epic beginning. The story about the
rooster that sold the city of Bakhchisarai, presented
in this part, is a metaphor, raising the issues of
loyalty to the country and its betrayal. Through the
revival of the events of the Patriotic War, a pathos
of tragedy is created, and individual images,
literary details, and even colors serve this purpose.
For example, the black color hints at the tragedy of
war, the ugliness and proximity of death, the
inevitability of fate. However, the description of
the war events does not take priority in the poem,
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but the central focus is on reflecting Mozhai’s
inner world, spiritual experiences, and the path of
moral development.

The main content of the literary layer is the
issues of the poet, his place and duty in the life of
the people. The task of poetry is to fight for the
freedom of his people, which is measured by the
work of Tukay who is considered to be the ideal of
a national fighter. The inclusion of such figures as
Kul Gali, Shihab Marzhani, and Kayum Nasyri in
the text of the work has a double, even
contradictory meaning. The absence of portraits of
historical figures, on the one hand, shows the
internal tragedy, on the other hand, confirms that
they are immortalized in the memory of the people
with their works even without their portraits.

In the poem, thoughts about death and
immortality, the passage of time, the purity of body
and soul form a philosophical layer. The idea of
this work is found in the juxtaposition of man -
fate, death - immortality leading to the understand-
ing of the meaning and greatness of life. The poet
compares the flow of life to a rythm — a quickly
performed part of a song; it makes us think that life
is a very fleeting gift of fate, which should be spent
purposefully, meaningfully by everyone, fulfilling
his/her mission. Kh. Mozhai’s short life is justified
by the struggle for the freedom of the Motherland,
his explanation of the purity of the soul is connect-
ed with it.

The concept of the life-death opposition, the
transformation of death into immortality, solves
the philosophical issue in the same way as in
wartime poetry: the struggle for the freedom of the
country, dying for the country is interpreted as the
starting point of eternal life, that is, immortality,
the path to life after death. The lyrical hero’s desire
to merge his untimely short life with the life of the
country is understood as his aspiration for
immortality: “My death is not the death of my
Motherland, my class. Therefore, we say: ‘There is
no death for us!’”. The idea of the poem is
conveyed through the idea that the meaning of life,
its greatness is in serving the country, the
Motherland, its people, in striving for spiritual
freedom: Selflessly against the fire / The country
awaits your blazing battle. / The bird of the heart /
Stirs the heart saying “There is no death”, / Stirs
the heart saying “There is no death”! [26, p. 132].

M. Mirza, in his poem “Kabatlanmas mange
digannare” does not aim to describe the events of
the war in detail, but rather brings to the fore the
line of emotions that arise under their influence.
The fact that every war ends as if it will never hap-
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pen again, but is constantly renewed, heightens the
feeling of pain to the ultimate limit. The image of
the crow-raven, alluding to the image of the “allied
crow perched on a crossbow” in G. Tukay’s work,
on the one hand, symbolizes political progress, on
the other hand, it embodies the content of the war
that led thousands of people to death. The idea that
the Homeland is responsible for the souls of the
young men who gave their lives for the freedom of
the country, and for their mothers who suffered
incomparable grief, is central to the work: ...Sea
salt in a mother’s tears — / If the Motherland can
swallow it without wrinkling her face, — / Their
words that war will never be repeated — — / Will
come true, perhaps, someday. [27, p. 314].

M. Mirza’s poem-story “Kysyr Garif”’, which
covers a century of history, sounds especially
powerful in this regard. In essence, it tells about
the attempt of a person who is the center of life, to
remain humane, despite the sufferings of war and
spiritual tragedies. At the very beginning of the
work, the question is posed: “Are those who
believe that wars are specifically waged to
redistribute the world’s wealth and to protect the
owners of the plundered wealth right?” [28, p.
295]. Through the image of Garif, M. Mirza brings
together the many destinies of that era. The work
“returns” to Tatar poetry a lyrical hero who
recognizes the tragedy of war as a tragedy of
generations, evaluates it as a tragic past, and
grieves for the destroyed destinies. During those
years, the fates, that were shattered, were seen as
linked to the future of the country: The idea that
the happiness or misery of a country depended on
the happiness or misery of individual people was
emphasized.

Renat Kharis’s poems “Bayram kaldyryrga”
(2020), “Ulemsez polk” (2021) and “Zhyrlyy
belasenme?”” (2021), Elmira Sharifullina’s “Sugysh
kyrlarynnan min kaitsam?!” etc. come to the fore,
announcing that the war motif has not lost its
relevance in Tatar poetry in recent years. These
works, which embody the motifs of Great Sorrow
and Memory, reveal the events of the Great
Patriotic War from the pulpit of time and in the
light of the tragedy of generations. For example, in
R. Kharis’s poem “Ulemsez polk™” (2021), the war
is shown as a phenomenon preserved in the
memory of generations as a tragedy, and the grief
of the lyrical hero is also linked with it. The poem
“Bayram kaldyryrga” (2020) focuses on the feeling
of admiration for the heroism of ancestors, ex-
pressing the idea that heroism displayed on the
battlefield is the most beautiful memory that is re-
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membered for generations: The Great Victory won
by Father / lives in the heart as a holiday. / And
the holiday teaches a person to live like a real
human! / [29, p. 3]. A similar idea is found in E.
Sharifullina’s poems “Zhinu bayragy” (2022),
“Dneprny kichu” (2020). The victory that cost the
lives of millions of people, the fate of thousands of
widows and orphans is considered the most sacred
event in the history of the people, it should be
preserved in the memory for generations: The dark
years did not spare, / They did not spare anyone. /
Thank God, He has granted /This day that is a
holiday [30, p. 103]; History says that the Great
Patriotic War / Has no equal in bravery / Although
it has many heroes and medalists / This is the
history of the chronicle, equal to hell! [30, p. 102].

In A. Halim’s prose “Kochle keshe” (2016),
the fate of the lyrical hero, who lived in that period
(the beginning of the Great Patriotic War,
fatherlessness, famine, the country’s life in poverty
in the 1950s), is summarized as an assessment of
the country’s history. In this regard, the author
poses philosophical questions: what is the essence
of human existence, the meaning of life? Linking
this question to the war as an answer, the author
singles out five truths: family and kinship; native
language and literature; the nature that surrounds
us; labor and love. These are the main qualities that
determine the meaning of life and human strength,
extolled by the author who had experienced the
sufferings of the war.

Main results

In the poetry of the Great Patriotic War, poetic
works focus on describing the soldiers’ feelings
related to the situation at the front. The poets, who
were at the front, extol heroism and victory, ideal-
izing the concept of a Soviet soldier and heroism,
their poetic works are imbued with a romantic
spirit and patriotic feelings.

The victory of the Great Patriotic War and the
joyful mood, instilled in society, influenced the
illumination of the war motif in the 1950s. On the
one hand, poets depicted the motif of war on a
large-scale. In these works, the theme of heroism,
heroic-romantic pathos is strong, and the lyrical
hero appears as a person proud of his country, its
victory, and his own contribution to that victory.
On the other hand, poetry begins to assess the war
from a different, sharply critical perspective. In
such poems, the war is viewed as a tragic past, and
the active use of units recognizable from folk
literature leads to a national understanding of the
war motif.
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From the second half of the 20™ century,
changes in works, based on war motifs, were
associated with deep psychologism and a critical
approach to war events imbuing poetic works. This
trend, which began in the 1950s in the works of S.
Khakim and A. Faizi, took shape as a general
characteristic of Tatar poetry in the 1960s—80s. In
poetic works, a lyrical hero, who evaluates war
events from the perspective of universal
philosophy, comes to the fore. In turn, such texts
enhanced lyrical psychologism and philosophy in
the depiction of the war motif. These qualities,
after scaling down at the turn of the 20™-21%
centuries, have been revived and developed in
recent years by such poets as Z. Mansurov, M.
Mirza, R. Kharis, E. Sharifullina, and others.

The study was carried out within the framework of
the research project FRSI-1/25 (0235/02.35.00028.001)
of the Scientific and Educational Center for Strategic
Research in the Field of Native Languages and Cultures.
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TATAP HIMI'BPUATEH/IO CYI'BILI MOTHUBbBI (bOEK BATAH
CYI'BIIIBIHA BAT'BIIIVIAHI'AH 9COPJIOP MUCAJIBIH/IA)

Hypdusa Mapc ko131 HOcynosa,
Kazan ¢denepans yHUBEpCUTETHI,

Poccus, 420008, Kazan u1., Kpemis yp., 18 fopr,
faikovich@mail.ru

Mokane beek Bartan cyreimbl 4opblHHaH Oarmiarn, OyreHre KOHT9 KaJop TaTap MIMTbPHATEHID
CYTBIII MOTHUBBIHBIH YarbUIBIIIBIH, YCEII-Y3TopeIleH eHpaHyTa o3 ToTa.

XX 163 Tarap MUTBPUATEH/S CYTBIII MOTHBBIHBIH aKTHBIAIIYbl y3TaH rachlp OallblHAa Kapblid.
Wukbritnal, rpak1aHHAp CYTHIIIBI eJUIapbIHAA KOUEII ajica Jla, aHbIH, CHCTEMaJIbl PIBEIITe OepOeTeH
OyJIBIN, YCEII-Y3rapeliTe SKTHIPTHUIbILGE beek Baran cyreimibiHa Oarbinuian s3bLIraH dCPIIOpPra
Oapbin toTama. llyHa ga mokans umknopeHnd XX racelp Tarap IIMCBPHATE TapUXbIHIA CYTBIII
MOTHBBIHBIH YCell y3eH4anereH hom TtpaHcdopmanusiceH Ky3oTy beek Bartan cyrbimibl 4opbiHAa
SI3BUITaH 9capiapaeH Oanuiana hom XXI racelp Oamsl MMTBPUSITEHS Kaadp JoBaM UTd. beex Bartan
CYTBIIIbI I/I)KTI/IMaFBIﬁ TOPMBIIIKA TbIHA TYICI, CY3 COHIaT¢Ha 9 3Yyp HOTBIHTHI ﬂCLIﬁ, AHBIH
YCeIIeHJIoTe 3Yyp HIES-OCTETUK Yy3ropenuapra cobom Oynma. XX racelpHblH OyeHHaH-OyeHa
SIKTBIPTBIITAH QJIET€ MOTHB LIMI'BPUSTHEH YCEII IOJbIH, aHJarbl Y3ropenl-O0pbUIBIIITIapHbI, HIes
SIHAPBIIIBIH a4bIK KYPEPTS MOMKHHIIEK OUpa.

oJere MOKaloHEH Tell MakcaTel — beek BaraH cyrplmibiHa MeHOCO09TIIE S3BUITAH SCOPIAPIa
TasHBIN, XX Tacelp TaTap MO33USACEHAS CYTbIII MOTHBBIHBIH YarbUIBIIIBIH, YCEUI-Y3TrapelieH oHpaHy.
MakcaTKka sipanuisl TOCTd Tor eMpaHy 00beKThIH 1941 ennan Oanuran, OyreHre KOHI9 KaJop S3bLIraH
IIATBPH SCOPIOP TOIIKHIII UTD.

Bep skTaH, MITH IIUTBPHUATTO OJIET€ MOTHBHBIH YCEII-Y3TOpPEIIeH CHUCTeMalbl eHpoHToH hom
3aMaHya TeOPeTUK 0a3a HUTE3eH]I9 TUKIIEPToH Xe3MITIopHEH OyaMaBbl, MKeHYe skTaH, KunyneH 80
€JITBITBIH OFJITETION YTKOH A9BepAd Oy IOHAIEHITOre HIMIBPH 9COPIIOPra sHada 095 Oupy 3apypiIbIrsl
XE3MOTHEH aKTyaJIbJIETeH OWJITeNy.

Ten TemeH4dNdp: TaTap mMrepusite, beex BaraH cyrbimbl, MOTHB, TpaHchoOpMalus, Tema,
JIUPUK Tepoit

Cerrtama even: IOcynosa H. M. Tarap mmrspusitenne cyrsimn Motussl (beek Batan cyrbimbina
OarplulaHraH  ocopyiop  MucanbiHa) //  Tatarica.  2025. Ne 2 (25). 46-65 0.
https://doi.org/10.26907/2311-2042-2025-25-2-46-65
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Kepem

MoTtuB TemieHYace oma0HAT OeneMeHId WH
SIIKOPTEIToH, OWPOHENTOH OIKAIOPIOH CcaHala.
Onobu TemeHus Oymapak, MoTuB XIX racwlp
axpIpel — XX Tacelp OambHaa A.H. BecemoBckmit
(1838—-1906) xe3MOTIIOpEHHOH IO ama. Y3CHEH
«Tumnonorusi CIOKETOB M MOTHUBOBY» XE3MOTCHIO
raJIiM MOTHUBHBI TEKCTHBIH a€PbLITBICHI3 JJICMEHTHI
OyJapak TOKBJAUM WTO; XaJblK aBbI3 HXKATHI
OCOpJIOp MUCAJBIH/IA aHbI CHOXKETHBIH KEUKEHO Oep
eJielie TOCeHAd Ownrenu. ['anuM MOTHUBHBIH TeIl
omnrece Oymapak, KOHCTaHTa hoM y3raper Topydsl

KHCOKIIOPHE  TOTAIITHIpyJaH  Xacwi  OyJiraH
o0pas3yibl  CXEMaTU3MHBI KYpPCOTd. MOTHBHBIH
MOH/IBIN AHJIATBLJIBIIII BapHUaHTHI b.H.

TomamieBCKUl XE€3MOTIOPEHID 119 YpPBIH aja. Yi
MOTHBHBI 9NIoOM OCOpHEH TapKajJMbIi TOpraH
onenle aun Owirenn hoM ogo0usT OelleMeHId
MOTHUBHBI CIO)KETHBIH XOPOKOTTOI€ HH KEUKEHO
Oepomitere uTenm Kapay KHH Tapanbeim ana [1, ©.
594]. MacanoH, 9copiople MoXd009TKd OMTHLTY,
MOXo00oT edrouMarel, repoil OelloH THPIIIEKHEH
aHJAIIMAYYbUIBITEl, SIXIIBUIBIK  hoM  SIBBI3JIBIK
Kepoure, Ooxernie Oynplpra TeNdy, TOPMBILI
MOTBHOCEH 33710y KeOeK MOTHBIAap  Tepie
JJIEMEHTIIAapAa: CIOXKET, repoiap OHupelermeHao,
aepplM  Bakbldramapna, KoHQmukTIapaa h.0.
oupplif.  IIIurepusATTo  AYKBIU-CY31Op  MOTHB
BazudaceiH Oamkapa. MotuB Oep sku OepHUYD
ocopere mpeaMeTTa Kypeatens ana [2, 6. 230].

lanumuop TapadbIHHAH MOTHUBHBIH
TOMyMTaHBUITAaH Oep Owirece Oyiapak, aHBIH
KabaTiaHybl OWIreNnoHs. SI3ydbl WXKATBIHAA SKH
omo0usATTa KabaTiaHy aira MOTHBIAp JEUTMOTHB
TOCEH ajia. O190HU 9Cap/Io JICHTMOTUB Ta, MOTHUB Ta
TEKCTHBIH UKCHYEJI JUTAJIETeH, SILEPEH MOTrbHICEH
Tyneipyna ohomusTine ponb yiHbIA. JleHbs
ono0uATHIHAA KalaTiIaHTaH, TepJie 9As0usITIapaa
Kyden iepu TopraH MOTUBIAp O€JIOH SHOLIOND
aepeIM Oep omo0uATIAp KK aepbiM Oep 4op Cy3
COHTaTe e4YeH I'CHd Xac MOTHBIAp Jia SIS KHIID.
Cyrpimr  MOTHBBI UryHAbITapaad. beexk Baran
CyrbIIBbIHAA )XUHYT 80 e Tynca 11a, jere MOTHB
Tatap omoOMATHI ©YEH OhOMHSTEH IOTaITMBIN,
ellap ama SJWIUIOp aHa SHA SICCHUIBIKTA SIKBIH
KWJI9, 3aMaH KY3JIET€HHOH YbIThIN CYPITIIH.

Tarap onobusareinga beek Batan cyrbbIHBIH
garputeiiel - JI.®D.  3ahmaymmuaa  [3], H.M.
KOcymnosa [4; 5], I'.P. laitnynnuna [5; 6], ©.W.
labunymmna [7], B.®. MakapoBa hom I.0.
KatomoBa [8] h.0. raquMHOpHEH MOKAIQIOPEHID
OMpPOHY OOBEKTHI WTEI KyTopeno. MOHHAH THIII,
A.JO. Xobetaunor hom M.M. XoberauHosa [9],
JLLP. HoceriixoBa [10; 11] y3mopeHEeH Xe3MOT-
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JIOPCHA9 CYI'BbIIIHBIH HY6J'II/IIII/ICTI/IK Marcpuaiga
HarslJIBIIIBIH OﬁngYHe MaKcCaT UTEII Kysl.

Xe3MITHEH MeTO0JI0IMK HUTe3e

Xe3MoTHEH METONIOJIOTUK HHUTe3eH TepPMEHEB-
THK 337moHymop [12], o merommk HureseH b.JL
BopyxoB TOKBAMM HUTKOH «MOTHUBJIAIITHIPHLITaH
nodtukay  Tomkmwn utd  [13].  Tuxmepeny
OapemmbiHAa  MoTHBammsuioyHeH — b.JL.bopyxos
XE3MOTJIOPEH/IO OWITENIOHToH MOJIOHU, KOHBEH-
yagb, MEHTAJIb TOPIOPEHHOH KOHBEHIMAND THOBI
MakcaTka Spanutbl Iun  TaObuImel. by Thn
MOTHBAIMSIOY omo0m TekcTimap hop dopma y3
KaHyHHapbIHA OYHCBHIHBIN SIKH aJapHBI KUPE KarbII
MoljaHra wuyeira gun  Oengeps. KoHBeHIuaib
MOTHBaUUsIoy XX Tacelp Tarap MO33USCEHAD
CYIBIII MOTHUBBIHBIH YCEII-Y3ropell IOJUIapblH,
TpaHchopmanus y3€HUoJIereH OMIrenopra
MOMKHUHIIEK Oups. MokanoHe s3y OapblIbiHIA
IIyJai yK TacBUpiiama hoM aKCHONOTHK MeToJIap
na ¢aiinasaHbUIIbL.

Dukep aJablILy

beex BaraH Cyrblmbl 4Opbl HIMTBPUATEHAD
CYrblll MOTHBBI WH aKTWUB, hop IIarbiipb
WKATBIHAA YpbIH anral JIEHTMOTHB Oylapak
MollaH synblii hoM Tepie MOdTHK >KaHPJAPHEI
Kojawianm ana. AHBIH  aKTHBJAIIybl — TaTap
MO33USICEHI QJIere MOTHBKa 09iiyie TeManapHbIH
TapMakjaHyblHa KUTEPd: XaJbIKHBl  KOPIIIK
gakelpy (©. Epuxoit «Cyrbllmika, HOTSIUIOP»
(1941), *KuHYTS BIMIAHBIY, HITHE CaKJIapra aHT Oupy
(®. Kopum «AnT», 1942; M. Komun «Tymusr
aHTh», 1941; M. Xecaoen «Tyran un eden», 1941),
nmommanra Happar (K. Hoxmm «Dammsmra —
yaem!», 1941; 1. Menoppuc «baumangen», 1941;
O. Ucxak «Kanra — kan», 1941), tyran xup G6enon
cayOyJutaiy, COJJIaTHBI CYTBIIIKA 03aTy OCJIoH
Ooline carpim, Xynuramyy Tyaelpran Qaxura (L1
Mannyp «CayOysamry xpipei», 1942; I'. Kyryii
«O3aty KpIpb», 1942; K. Hoxxmu «O3zary», 1942;
®. Kopum «CoHrBl Tamkelp KapsliimM HMaemnroy,
1942), OGatblpnblk, JkuHYre  brmanea (LI
Mepmoppuc «3emisakana», 1943; C. Xokum
«Xary, 1942; O. ®oiizu «OpoHT IBIHAaY, 1943;
1. Mensppuc «Camep», 1943), Thuimarsl XaTbH-
KbI3MapHbIH Xe3MoT OaTbipibirel  («K. Hoxwmu
«Xoar ama», 1941; «CarpiHy XaTel», 1942)
TeManapsl SKTHIPThIIA. MakcaTKa SIpamluibl TecTd
CYTBIII MOTHBBIHA SI3BIITAH 9COpIISp arutarop hom
MpomnarasaucT BasudanapbH YT Oammisid, «Batan
oucH!», «KuHY odeH!» IO3yHTIIAPHI OMOOUSTHBI
WHJION aja, IIyHa Jda CYTBIIHBIH Oalrarsl
YOPBIHJA IOITUK 9COPIOp HUIe3o MyOIMIUCTUK
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XapakTepaa OyJbll, XalbIKHBI JOUIMaHTa KapIibl
OepaoM KOPSIITKS KYTOPENepra YaKbIPhIN S3bLa.

CyThIIl MOTHBBI MIUT'BPHUITTS AMIQY hom yiem
(doncodocener  sHapeimbiHA  KuTepd.  Llymier
IYJKBIHIA MIUTHPH SCOPIJP CTPYKTYpachl Aoy /
yiaem, 6e3 / mommvad (M. XKomun «OxonTad xary,
1941; «Tynust ante», 1941 h.6.), Tyran xxup / it
xup (O. Kopum «llomeipT Kyarsp» 1942; «be3no
s3aeIpy, 1942; M. Xommm «AnmMan uieHmoy», 1943
h.6.), cyremm / TeEBMMIBEK (O. Epukoi
«Kapanreiga reIHA CYTHII THIHABDY, 1942; M.
Komun  «Yynmmanra»  (1941) h.6.) Owumap
OTITO3UITMSUIOPEHS  KOpPBUTA  OalmIblif. OHo0HsT
anJplHa ~ KyeJraH  Makcariap  SIIIdy-yJem
(doancodocener smIOY — yaeM —  yJeMCe3JeK
(hopMynacel amia YarbDIBIIIBIHA ANBIT KWIS hom
SIIOY WII ©UeH Kopall, Batan eveH yiem Hil XanKbl
KYHEJICHII9 MOHI€ SOy OEJOH TOHTAJUISIITEPENd
(M. XKommn «Ouno, KeIpbiM», 1941; «Uynmanray,
1941; «Xym, akpuuielM, 1941; @. Kopum
«Baranbm eueny», 1942; «Ceiinop cy3nop OUK Kyn
amap...», 1942 h.6.): Yrem mypwinoa yiinama, /
Uney mypeinoa yina, / Hney mypuoinoa yinacay, /
Tomepen o3vin Oyna [14, 6. 170].

By dWop Tarap MmMUrbpUATEHAS  CYTBIII
MOTHBBIHBIH KOUOIO€ JHUPUK Tepod KOHIEHIIHSICEH
0 Y3ropTd: JIMPHK TepOd HJ a3aTiibIThl ©uYeH
KOPOIIKS YBIKKAH, axXbIprbl KaHbIHAYA WJICH
cakjapra o3ep KbIIO cojjarT Oynapak MoWIaH
stynbiii. CoBeT MUQBIHBIH WH IWHAMUK, Y3TOPYYoH
00pasbl — repoit apXeTUITMK 00pa3bl arbIMIarkl 4op
TaTap MO33MSICEHJd TepON-CYTHIIIYBl yTiap-cyap
KHYen YbIKKaH BataH conpgaTsl, W S3MBIIIB ©9€H
COHTBl TaM4Ybl KaHBIH Jla KbI3TaHMaraH, «Y3ew
MmypuiHOa yunama, uiey mypulHOd YUiay» Al
(ukep iopTkoH KahapmaH OyJBIIT MolIaHTa YbITA.
Monasii Tun nupuk repoit III. Menpsppucuey
«Tanpim kyak» (1942), «3emnsnkaga», «CyKbIp
namma» (1943), C. XoxumueH «Xat» (1942),
«dycnap», «Upton», «Ypman» (1943), O.
WcxakapiH «An rutapadgasl, ceHem» (1943), III.
MaHHypHBIH ~ «fl1  MUHYTJIApbIHIA», «ﬁepax
TUIKOH CaeH JomoM aHa», «ConmaT MOHHApPbD»
(1943), ©. EpukoitneH «YThIp, IycKal, o3poK
cepiorepoesy (1943), «Kemmker kuaroy (1944), b.
PoxmotHeH «Comam xate» (1943), O. dolizuHeH
«Baronna», «®pont tonsHAa» (1943) h.6.
HIMTBIPBIIOP/AS aublK 4arbuia. MOHHAH ThI, YiI
Toepie MOAUPUKALMSIOPAS — TepOH-CYTBIIIYbI,
repoii-kopOaH Oyjapak Ta TOKBIUM  HUTEJ
Oamuterii. Ulymisl AynKbBIHAA MIMTBPH SCOPIOPI
KOpaIIie — CYTHIIIKa Kepyde, nomMad — [ utnep,
¢ammct, Tanaydsl KeOEK CypoTIop TOTPBIKIBI TOC
ama [15, 6.194]. Mucan eden, ©. Dol3WHEH
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«Kucen Tammia Qammer Tamyacen»  (1941)
MIUTHIPEHAS  IIYHABIH  HATypalHCTHK  o0pa3s
aBTOPHBIH  JIOIIMaHra  MOHOCo0oTEeH — adyra
1oHonTeNnd: Kepon acy sanevuw, kapa awvl, /

Hepazena scupnen ymmacen, / Cun asycols Kynvly
benan muspak / Kucen mawna gpawucm munuacen!
[16, 6. 47]. Monabiii y3enuanek M. XonmunHeH
«OHnma, KpipeiM» (1941), «lommanra KapiibD»
(1941), «Conrsr kepamka» (1941), « Tymasr aHTBD
(1941), ®©. Kopumuen «AHT» (1942), «BaTtansM
euen» (1942), «uHres sippiga» (1942), «Hco
Kum» (1942), «Xomxkop» (1943), H. basanapin «O4
oepker» (1942), C. XokmmueH «Xart» (1942),
«Kommap» (1942), «®ponrtouk» (1942) h.6.
HIUTBIPBIOPAD 19 KY39TEN9.

CyThIII MOTHBBI TaTap MIUT'BPHUITEHEH MOJTHK
SICCBUIBIKTA Y3TOPEIICHd, TOPIJIEIOHYEHS 19 TIICUP
SICbII. AHBI CYpaTJIoY IOJBIHAA IIATBIAPBIOP KBID,
TyraH XHp, 53, JOUCOH SHIBIP, KOAII, HYp, YOUIK,
reJ, Ke3, anMmarad kebexk Qoipkiop oOpaszmapsiHa
UPKEH MOpJKorarb HTO  Oauuiblid,  OIYIIBI
SICCBUTBIKTA TaTap TOA3USCE YTHI3BIHYBI €IUTaPHBIH
WKEeH4Ye  SAPTHICBIHIAA  XallbIK  aBbI3  IKATHI
oOpa3japplHa  MepPYKArarh  ama  OanuiaraH
TEHJCHIMSHE YCTepen, KaMHJUIOIITEPEN KHTS.
Pomantuk Oysiynapaa CypoTIoHTOH COJIAT XaIbIK
aBbI3 WOKATBIHBIH OKUST-IaCTaHHAPBIH/IAT I
CypoTiIap, MIAPTIBI ajbIMHAp hoM Ten Yapanapsl
spaoMeHne aubiia. Maocaomon, III. MaHHypHBIH
«Kp1p xazmape» (1943), «Kuny 6angars (1944)
HIMTBIPBIOPEHI® YPBIH aliTaH «KYKPATeH JKUIIT
Kyen 0apydbpl» CYTBIIIYbI 00pa3bl NIyHABIAIAPIaH.
By kypeHem CyrbIliHBI CYpaTIoy FOJIBIHIA MUJLIA
HNIMTBPUATHEH COIMAIMCTHK pean3M OeloH TeHd
YUKIOHMOBE,  O3JIOHYJISp  IOJBIHAA  KIJIACCHUK
HUTE3JIOPre OOpBUIBIIIBI  TYPBIHAA COWIH. O.
doisuner «Momaeny (1942), «bymok» (1942),
«by 13» (1943), «Kamran gouok ata» (1944), I
XyxuHblH «/{Henp nynkeiHHapeD, «CEeHTAOPHY,
«Yuak SHBIHJIA», «Y1 hapkaiinay, H.
ApcimaHoBHBIH «ABBUIIA», ©O. HKOHBICHBIH <«SI3rBI
TOUTB, «Maenm kwiace», «CoimaT iepore», ©O.
Ucxakupin «Ke3», «KoTeipeiHCHIH Oypan», C.
XokUMHEH «Y3QHJIEKTd JKWUIOp yHHan Hepu»
(1943), «Ypman» (1943-1944), 11I. ManHypHBIH
«Houokmop hom cuapsmmap» (1943) kebek
LIMTBIPBISPEHIS 110 (ONBKIOpP  BIeMEHTIaphI
CYTBIIIYBI-COJIIATHBIH OatbIp KOpaIleH
TOYINIOHACPY IO, CYTBIIII KBIPJIapbIHIarbl
COJIJIATHBIH DYKE JOHBACHIH auyja QaiinaraHpuia.
. MananypubiH «Tymmap repam», «be3 kumabde3
Kykpon», «CuHeH Oeek ncemeH Oemon» (1943),
«Kosim  Gaembiaay  (1944), «Kuny Oanmare,
«Yiimapy» (1945), 1. MepoppucHeH
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«CeBactononb», «CMoneHmuHa», «TaHTanay,
«Kumkabymnar», «Camep», «Kutkonma» (1943),
«beex  nmycaeik», «bemopyccus»  (1944), b.

PoxmotHeH «CuueH xakbiH Oap» (1943), «besne
ketonop» (1944), O. EpukolineH «AdY KalKaHHEI,
Keipeim» (1943), «KyTtopuk GokammapasDy (1944),
«...OU KeH WHJE, 64 TOH TyKTambliiuay (1944), O.
Ooiizunen «by 13» (1943), «Kamran yoyok aray
(1944), C. Xoxumuen «Kymmap» (1942), «Xar»
(1942), «l'apapu myc» (1944), «Koxera» (1944),
«hexym anppmHaH» (1945) KeOek IIUTHIPH-
JOPEHId XalblK aBbl3 IWKATbIHHAH Owuiree,
TpaauuoH o0pa3map >KUHYTS IO SIPBIT Oapydsl
COJIIATHBIH HIATJIBITBIH JKUTKEPYTS FOHOIITEIO.

PomanTtuk surtasekie ¢GoabKiIop oOpa3iaphiHa
MOpaKaraTe UTY TeHaeHuusce 1942 enman coy
SI3BUITAH JIMPUK hoM JTIMPO-3THK 9COpIapIo aepyda
aKTUBIAIIBIT ~ KUTS. DOJBKIOpAAaH  YCTEpemnd
KWJITSH TaOUraTh CypoTe JMPHUK I'€pOi XUCISPEHEH
COHTAaTH pOCEMEH TYyIBIpy ©4eH 19, Qancodu
¢ukepiaopHe hoM aBTOp MO3UIMSCEH >KUTKEpYyUe
CHUMBOJIUK SIKM aJJIETOPUK 0Opasyiap CTaTyChIHAA
Jla, CyTBIII MOTHBBIHBIH ToYyIoJIoHeENIe Oyjapak Ta
KymnaHelia. Moacanmon, @©. Kopumuen «bes3na
si3apIpy» (1942) mmreipe Cyrbill MOTHBBI CYTHIII /
TBIHBIWIBIK ~ ONNO3ULMACE  apKbUIBI  adbuia.
Hlareiiips MKe TOHBSHBI — QalIUCTIIAP KYJIBIHIATHI
hoM WJIHEH TBHIHBIY JKUPJIOPEH KapIbl Kyer
cypamiu.  XaT-MOHOJIOT  (opMacelHAa KAt
UTENTSH IIUTHIPBAL 513 00pa3bl OMET, SIHAPY, SAKTHI
KHJIOUOK CHMBOJIBIHA OBepend hoM aBTOPHBIH
CYTBIIIKA MOHOCI0ITEH JKUTKEpa: Huwien ymol
OenaH KyKKa A3bin 2Umam / H3bl I0KHBIY AUIY XAKbI
jok! [17, 6. 63]. Llureipb TyKbIMacChIHIA Y3-Y3€
OeNoH KapIIbUIBIKKAa KEpraH s3 oOpasel ama .
Kopum romymmmiomrepenraH (UKEpEeH >KUTKepa:
QJIere CyThILI KEIIeJIEKHE TeHd TYresl, TaOUraTbHEeH
MaTypJbITBIH, achUIBIH Ja OKKa 4blrapa. Suco
«Cubomn nmo cubomm» (1942) mmreipeHns kesre
SHIBIp  00pas3bl  CYIBI  KbIpIapblHIA  SIKBIH
WOTOUICH IOTAITy XOCPITEHHOH —ra3aruiaHydbl
JUPUK TEpOl KHYEPEIUIdPEH ayapra sipJoM HUTd.
Kesrene  KOMOO3MIMSATe  KOPBUITAH — LIMTBIPb
TYKbIMAachIHJIa CHO0SMHM 19 CHONMM pedpeHBIHBIH
KabaTaHybl, CHIHIAHIBIPY allbIMbI, TPAruk nagoc,
Kabarigay KOMIIO3ULMOH albIMbl, Y3E€HUAJICKIE
MeTadopa-snureTyiap — OapbIChl JAa CYTBIIIYbI-
JUPUK  TEPOWHBIH  XHC-KHYEpeml  J9PIKICEH
KOUSHTY, CYTbII (paXKuraceH THPOHOUTY yapachbiHa
oBepena: Anv-sub unmawne xKymabdes, / bepkem
bepnu cotiomu, / Kesee monda sievip evina /
Cubanu 02 cubanu [17, 6. 67].

C. Xokumuen «Komein» (1944) mureipesns
KOJIBIH SA3MBIIIBI yKy4Ybla Tepiie YH-TOWrbuIap
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yaTyra IOHQITENd: YN CYTBIIHBIH (QaKuraceH
aHJIaThIpra J]|a MOMKUHJIEK OUPd, CYTHII KUTEProH
XOCPOTIIOpHEH Oep TeHOo Tepe MaH MICeH [0
YUTIIOTEN YTMOBEH 19 aCCHI3BIKIIBIHN, OTUCE3 KalTaH
Oamamap c¢axwurace Oynbil Ta yKbuia: Taopmaca
ayean amubviy yi / Coipmeinnan mewinan kya. / Kem
benan xasep waapcovin? / FOKCblHbIN KewHan Kys
[18, 6. 61].

TeMaTHK-TTOATHK y3ropenuop OemoH Oepro,
CYTBIII MOTHBBI FOMOPHCTHK-CATHPHK MaTepUaIa
Jla SKTHIpThUIA Oanuielid. Maconon, O. doli3uHEH
«bype moxoas» (1942), «I'utiep hom I'epocTpar»

(1942), «Tem kypyde ¢ammcT TeHepasl
TypbiHAa» (1944) xebek caTHpHK LIMTHIPHISPEHIID
CYTBIII MOTHBBHI CapKa3M, HWPOHHUS, AaJUICTOPUK
00pa3npUIbIK, TUNepOoNa, KWHAS  aBIMHAPHI

SIPJIOMEHIIO THPOHOUTEND. OJIUIHEH «OYXOIUHEH
xaTbiHbl Maliiokop OenoH cayOysamrys» (1944)

OCOpeHI®  Kelle  XOJKBIHAArbl  KHMYENEKJe
KYPEHELUISPAOH Koy  ChiaTel  CyrbIII
BaKbIfraJapplHa MOHOCO00TIE aublia. ABTOp
MaiimokapHeH HUpeH CYTBIIIKA a3epiay

BaKBIATACHIH KOJNY YBbITaHATBIHA SHIISHIEPS, aHbl
rurnepooIa albIMbI aiia KeyoiTo hom Oyxonu hom
Maiimokop MUcaJbIHIA CYTBIITa hopkeMHEH Y3
XaKbIMKATE IUI KaOATIIBIA.

CyrbIlT 40pBI TIOA3USICEHId CYTHINT 00pa3bIHBIH
WKEHYEN JUTOJNIeK TYIbIPY/Aa, H30M TeJie allbIMbI
Oyiapak KaTHAIIBI KUTYe MU ITUT'BPHUITKS Xac
Oep y3eHUasIeK OyIIBIN OENIbIN JKUTS. by Kyperem
X. Tydan wxaTbiHIa TOTPHIKJIBI TOC AJbII, aHBIH
CYTHIIITAH COHTHI €JUIap WKATHIHAA Ja OBaM HT9,
CYIBIIl JIUPUK Tepoiira »dYKe »SYUYTSNEK ama
TOTKBIHJIBIK Ta3ariapblH JKUTKEPEPra MOMKHHIICK
oupa. «lemmop wunHzme sdpak spamap» (1945),
«Kaennap caper ume» (1942), «Youok cubeno
xunge»  (1947), «Temama,  maBei»  (1951),
«Moabuthsl KypaeM Tememas» (1947), «Cyrbiimy»
(1947) kebOex WMIBIPHISP LIYJN XaKTa COMJIH.
MoHABI MHTBIPBISPAS  Y39K  (ukep cyrbim
o0pa3bl sipAoMeH® adybiia hom TydaHHBIH Y3
S3MBIIIBIH  YarbIBIPY SKH  SIpJOMYE  MOTHB
Oynapak ypblH alraH LIyJl YOpJarbl W XaloTeH
0os1 Ompy dYapackiHa oBepens. Mocomon, «Youok
cubena xKuwiaey» (1947) MUTbIpEHAS HKE KYJIbIH
apTKa Kyerll, KeIlIeHe atapra ajbll 0apy cypaTe amia
CYTBIII, TOTKBIHJIBIK  (akurace >KUTKEpeo.
Kemene TaOuraTbHEH, KellelieKHEH Oep KHCare
uten kapan, Tydan Oy daxurars KuIousK
racolpyiap KY3JIETeHHOH, TYMaHHU3M,
romymKenienaek (ancodoce HOKTACHIHHAH 0o
oupo. Suco «Mnmo Humop Oap ukoH?» (1944)
NINTBIPEHAS WIAS OapraH CyTrbIII  WKEHYEN
JUTOINIEKTS MOKap 00pa3bl apKbUIBI aublia hom i,
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XaJblK (asKurace TOCCHIQ OsoHd: Moo Hunap
oap uxon: / FOnnap 3an2op kap mukon? / hasadazwi
ancy wayna / Hoocap muxon, may mukan? / HUnoa
Hunap bap muxon? [19, 6. 233].

Yop WUTrbpUATEHI? CYIBIL MOTHUBBIH JIUPO-
3MMK 9C3P TYKBIMACBIHAA SIKTBIPTY OMTBLIBIIIEL
nooma (®. Kopum «llaptuzan xatbiabl», 1943,
«Tencem», 1942, «pen ererey», «YJeM YEHBI»,
1942; K. Hoxmu «CHaiiriep Mopmom», «Dopumo»,
1944; 1. Memoppuc «Tymusr Baham», 1943)
KAHPBIHBIH AKTUBJIAIIYBIHA KUTEPd. AHBIH HKE
tope — omuk (®. Kopum «l'emcem», 1941-42,
«Ynem yens», 1942; H. ApcnanoB «Maxo009oT»,
C. barran «bepnunara hexym», L. Menmappuc
«Tymusl Bahany, I'. Xyxu «fy xypke» h.0.) hom
mupuk moamanap (@. Kopum «KeIHrBIpaymsl smenr
rapmyn», 1942, «Mnen erere», 1942; C. barran
«TpiH  guHre3  sApnapblHAa», ©O. Manukos
«Ataynmarsl  xXuciep»  h.0.) mKar  HTeNo.
Cyrpimirarsl cojfaT KUYEPELUISPEH, aHbIH HIICH,
SKBIHHAPBIH ~ CarblHy, IOKCHIHY  TOMTBIIapBIH
KHUTKEPY TeJlore Hocep >KaHPBIHBIH SHAapybIHA 1a
toscup  utd. I. KyryimelH — «bes  —
cranuarpagusiiapy  (1943), «Careiy» (1945)
HOCEpIIope 1IyJ XaKTa CONIH.

beex Baran CyreIIbIHBIH JKUHY —O€loH
TOMaMJIaHybl, JKMHY Iamieirel 1950  emmap
TO33MSICEHId CYTHIII MOTHBBIHBIH JYTOJIETE€Hd 19
HWOTHIHTHI SChIi. ['eponk-poMaHTHK madoc Kedire
OyJraH  ocopiop IIUTBPM  MOHAaHAa  Y3rd
CyKMakjiap cajga Oanuiblii hoM  «COIMAIMCTHK
MU(}» KbICAIAPBIHHAH YbITHIT KUTS. MOHABIHA
LIMTBIPBIIOPAS  KUHY  POMAHTHKAChl,  KHHY
siidopusice XUC-KNUepeI TyJIKbIHBIH TOUIKUI UT9,
LIYHBIH AKTBUIBITBIHAA O. DoiiznneH «SpaTam MUH
cuhe, Tyran winem» (1952), III. ManHypHBIH
«[lycnap pyxsiHa», «AK naubl», « TeIHBIY 3%, C.
VYpaiickuitabig «Cyreim 6etTen, H. JloynuaeH «O9
TamMubl cy TypblHAa Oamnana», M. CanpuHbiH
«TopwMeiika ona», M. XecoeHHEH «AK YOUKIIapY,
I'. JlareriniabH  «CyTHIIUTAPHBIH  sSTHA OETKOH
yarel» h.0. IIUTHIPBIOPEHAD JKUHYYE COJJIATHEI
JlaHJaraH, oJjbUIAraH, KUHYTS eJell KepTye OelloH
TOPYpJIaHyYbl, THIHBIY TOPMBIIIKA TAIBIMK JTHPHK
repoit moianra ysira. ©. Ooiizuner «Caitnaabivy
(1947), «Xankeiopn» (1950), «bep iepokToH
O0eten Ttemnopae» (1951), «fparam muH cune,
Tyran wiem» (1952) xkeOek MHUTBIPHIOPEHID
0epioM WII, XaJbIK TEJISCS HUHAM aBBIPJIBIKIAPHEI
XKUHEN Yblla aua JUroH (QuKep  yTKapelo.
Keporrue-erer 00pa3blH  TYABIPYYBl JICTAIBISP
TOCEHJQ JIadyblH, aK Hyp, KOMEI CaIlibl KbLIbIY,
30Hr9p Omiday KeOeK TaHbLIa TOPraH OepoMIICKIP
Kepamde o0pa3blHBIH MWUIM — aHJIAHbBUIBIIIBIH
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KOUOHTS. ©OHO IIylald Cyrblll YOpBl TaTap
MUTBPUATEHAD  OamuIaHbIll  KUTKOH  ChIdar
y3rapenuiope 0y 4opia IoBaM UTd, YCTEPeo.
Onere TEHIACHLUWS TyraH WI, TyraH >XHP
0o0pa3pIHBIH OmpenemeHns n9 KypeHo. Cyrsim
MOTHBBIHA KOPBUITAH WIMT'BPH OCOPIIOPIS TYyraH
W, TyraH >KUp oOpa3bIHBIH MOTbHOBU AHJIAHBIIIEI
kuHOs. CyTbI YOPBIHIA S3bUITAaH IIUTHIPBISPISH
aepMayibl  OyJiapak, yJI SIKIaHbIpra, CakJIaHbIpra
THEIl Y39KTOH, SKJAm KaH TYIelrdH, JKbIpiap
JKBIPJIAHBIPTa, TOJUISP YCOPra THENUIE KUP TOCeH
arma hom O. @oiizuHeH «SfIparamMm MHUH CHHE, TyTraH
minem» (1952), C. Xokumuen «bamka OepHU 19
kupokMm» (1959), «Maenkoem munem»(1953), O.

Epuxoiinen «OKoiiHeH ag3 TaHHapbIHAa», M.
HormauHubIH «Kaennap Ay IBIN h.o.
HIMTBIPBIOPAS  aepbiM  Oep OKBUIBLIBIK  OeJoH

CYPOTJIOHS Oamuiblif. AHBI CYpoTIdy OaphIIbIHIA
UICOJOTHK DUTANEeKIIe oOpa3mapra TYTel, XalbIK
aBbI3 WKATHI oOpasnapbiHa, POMaHTHUK
CYPOTJIETIEKKS aKTHB MOpIkKoraTh utend. LyHbIH
OenoH stHOmOMS III. MaHHYpPHBIH «AK JIadblHy, O.
JaBeimoBHBIH «AHa Kabepe» h.0. MHTHIPBISPIS
BartanHbl MHQUaAmITHIpy KypeHemie, TyraH Wil —
TyTaH )up — BaraH-AHa 4bLIOBIPBI KOYISL.

WkeHue sKTaH, CYTBIII MOTHUBBIHA KOPBUITaH
LIUTBIPBIIOPAS KAWTMBINA KaJraHHApHBI FOKCBIHY
amia cyruiin adoTeH 0as1opra oMThiTy (O. Doiizn
«Ad TopazoHy, 1945; C. Xokum «KeTkoH uzaem,
1946; 1. TI'agmeB «OTKairo xat», 1947) anret
IIaHra 49sira. MOHIBIA  9COpIOpPAd  CYIbILI
TEMAaChIHBIH CYpOTIIOHEIIe Y3Topeml KH4eper,
QJieTe Y3Topell JIMPUK Tepol KOHIEHIHSICEHITe
SHAphIl ~ OElloH  SHOMIANEKTd Oapa. Onobu
Maliianra Cyrbiil (axkuraceH OyblHHAp (akurace
WUTEN TaHBITaH, >XUMEPENToH S3MBIIUIAD ©YeH
opHYYe JTUPUK repoit KHJIO, aHBIH
MoauduKanusIopeHey oepce Oynapak, YTKOHIATe
CYTHIIIl BaKbIMTraJapblHHAH Ta3aljlaHy4bl Tepou
anra 4Yelra, IOYHBIH TOJCHPEHI® HIMTBPHATTI
MICUXOJIOTU3MHBIH KOUoloe Ky3ro Tamnuiana [4, 0.
84]. Wmuen »uke ¢axurace OeToH Ky3ro-Ky3
OUpaIIKaHHADP SHCO IIOXEC KYJbTHl HOTHKQIOPEH
AHJIBIA-KYPS alydbliap IKaTbiHIa Oy TraMb Wi,
MWUIOT KWJIQYOre ©4YeH KaWrelpyra oBepeno.
Illymer 4opaaH TaTap MUTBPHUITEHIS CYTHIII
MOTHUBBIH  JIUPUK-TICUXOJIOTUK  hom  dancodu
SACCBUIBIKTA ady TeHJAeHImsce ypHama hom XX
rachbIpHBIH UKEHYE SIPTHICBIHAA Oy Y3€HUAJIEK TaTap
LIMTBPUATEHS  Xac  TroMmyMmchbliipar  Oyunbln
(hopManambI KUT?.

MOHIBIN 3UTOIEKTAIre MIUTHIPBHIAPS «APAITbI
HOpoK», «TaJlaHTaH WI», «TaJlaHTaH KaH» CypaTe
kanka [20, 6. 411]. Mocomon, C. YpailCKUHHBIH
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«Cun  kahitmanei», «Cyreimn — Oerte», C.
XokumueH «Capbl kankansl Hopt» (1958), ©.
Ooiizuaen «CatimagsiMm» (1947), ©. EpukoitHeH
«Tennop Oye Hoknblid anmblii stam» (1948), X.
Tydanrnsg «Hauok cubens xungo» (1947), «Kuex
kazmap» (1953) , «Calpip OymaMbl COH CarbI»
(1953) h.0. wUMTBIPBIOPIASTE CAarbllll, KaWThl
XHUCIIOPE, MOUTBIIAPHI MIKTUMATbIM COOQILIOPTa KU
mynapra Oofine moxec (axuraceHs TOTAaIIA.

CyThIIIYBI-CONAT  SI3MBIIIBI  — W S3MBIIIBI
YpUIOBIPHI  IDKATYbUIAp — TapadblHHAH  sHA
SICCBUIBIKTa  aHjaHa  Oammierii.  JKumepenron

SIBMBINIIAP MIT KUJIQUATeHo Oofine Ky3aymaHa: hop
kemie Ooxere — mi Ooxere, hop Kerre KalThICHl KT

KalTBICKI  JIOPMKICEHO KyTopenos (O. Doiizu
«KpIpoIk ammby, 1948; «Caiinanemm», 1947 h.6.).
Cyrpimurarel  06atelpiblk  hom  daskuranop

TypbiHza Jupuk yitnanynap C. Xoxumaer «Kypck
nyraceD» (1948) mosmachlHAa Aa IIAKTHIA TYJIBI
yarbuia. JIMpUK repoil y3e CyrbIIKaH KUPJIop amia
y3a, IOyal 4YOop XOUIdpeH hom  KemenmopeH
KYHEJICHHOH Ku4epo. TaHbIl ypeIHHapra Ooiire
BaKbIMralapHel CYpOTIOYASH OUIPoK, LIynaplaaH
aJbIHraH TOACUPIOP, XUcHap aira ubira. lymnait na
JUPUK Tepoi KUUYepeluiope KyOeceHuo HCKO
Tellepy, OyreHreHe Kypen [aTJaHyra KanTbII
kama hom amapHBIH JKHpiere 19 Tap: KOJIX03
Oacynapsl, aBbul, eiIap... COHpak MXKAT UTEIToH
«dyra»  (1968) mosmacbiHma 3yp  Tapuxu
BakbIiTanapra 0oiiie yinaHynap, KYI aBbIpIbIKIap
KYProH KeIeNopHEH XHC-TOWTbUIApPBl TarblH Ja
KaJKypaKk CypoTiioHd. PomanTuk Taburarbie
«[ama xpipe» (1948-1975) hom «bakuaubuiap»
(1952—-1965) ocopmope kele pyXbiH, OATHIPIBITBIH
Bakbliiramel  ¢GoHma hoM  MeMKMH  Kajop
NICUXOJIOTHK TUPSHJIEKTS ayapra THIPHILY OeJoH
aephUIBII TOpaap.

XX TachIpHBIH HKEHYE SIPTHICBIHHAH TaTap
LIMTBPHUSTEHd OamutaHra Y3rapernuiap,
MO33USHEH  JuTaNeK hoM  ¢opma  sSTbIHHaH
saHapeimiel [21, 4 6.] beex Baran cyremmbiHa
MOHOCO0TIIE S3BIITAH OCOPIIOPTd JI0 HOTBIHTHI
sChlid. By "4opaa WXaT UTENraH 9CcopiIopAd CYThILL,
TepOUK-POMAHTHK MapOCHBI OeNepyIoH OHUTpoK,
STIOEIIKD MOHICI09TIIE bancodu yii-
KHUYEPELUIOpHE JKUTKEPYTd He3 Ttora. VKTuMarsii
Y3ropenuisp Cyrblmka Qaxuraie YTKOH HTen
Kapay TEHJCHIIMSCEHEH AaKTHBJIANIyblHA CO0oI
Oyna. Mocaonon, C. XokumHen «bep Oolirens
KYProH HIeM aHbl...» (1962), «One hamaH KypKbIn
ysHaMbiE»  (1961), «Hemenm  nodropeHHoH»
IIUTBIPBJISP OoiiIoMeH 19 (1978-1982),
«CyrpiHbly,  gohmiore, weue» (1979), «yrax
(1968), X. TydanubiH «Cyrbim Kuid MHUCHp
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ecteHo» (1956), «be3 ynukay uzek...» (1960), L.
l"anmeBHBIH «OTKIM» (1957), Po6.
OxMoTKaHOBHBIH «CoHrBel TaHk» (1963), ©.
BasinoBHbIH «CTamunarpany (1967), X. OwomnoBHBIH
«Atnapy» (1970), A. XomumueH «Tyran xupemo»
(1967) h.6. mureIpb-I0AMAaNapskI Iy XaKTa COMIH.
H.JI. JleiinepMaH, pyC WIUIbPUATE MUCAJIBIHJA,
MOHJIBI IIUTHIPBISPIS «PYXU OITEeProH JIUPHK
TepOHHBIH ~ aimra  4YbITyblH hoM  LIMTBIPb
CTPYKTypachIHIa Tapuxu-hancodu
TOMYMUJISIITEPYJIOPTS OMTBUIBIIIHBIH ~KOUYOIOCH)
[22, 6. 46-47] Omnrenu. Tatap MUTBEPUATEHOD 19
omebm MolmaHra cyrein (axuraceH OyBIHHAP
(axxurace UTEN TaHBITAH, YKUMEPEIToH S3MBIIILIAP
OUCH OpHYydYe JIUPUK TEpodl KW, aHbIH
Monu(uKanusIopeHe Oepce Oynapak YTKOHIOre
CyTBIII BakKbIMTAIAPBIHHAH Ta3alUIaHy4dbl I'epoi
ajra 4pira, IIyHbIH TO3CUPEH/IS TIOITHUK 9CIPIISPId
NICUXOJIOTM3MHBIH KO4atoe Ky3ra Tamana. Cyrsim
¢daxurace OemoH KY3r9-KY3 oUpaIlKaH
HIATBIAPBISP ¥DKAThIHAA Oy TaMb W, MHJUIOT
KWJIQUore ©4eH KaWrblpy Oynapak yCelleH IoBaM
UTo.

MoHABI MHUTBIPBIOPAS CYTBII  (axkurane
YTKOH OyJbII  TOTaJUIoNmId, JUPUK TePOHHBIH
XHCEHO CYIBIII KHUTEProH rasamuiap, ajapHbIH
KYHEIJIO e3JIeKce3 AIIoBe, ATUMJICK adbIChl, Kadart
CYTBIII KypKbIHBIYBI KaOBIHY TOI COOQILISP OYIIbIN
TOpa, TeNocd HHUHAM KaH KOIOHBI OyJaslpMay
TEJIore IIAarblMphIoOpHEH HJeablHa QUMIoHS: Tynbl
Kunew AuwlbieceMie canoviv, / Kynnap canoel
Xomma O6awnapwin... / Huea mumne s39pnexnu
cyeviut, / Llyamol ogummu, wiyimvl a3z macvin? /
Xaghanana, 6enam, bopuviia scup, / Y yama mune,
v 0awen, / JKan ypvinvinoa myeen, sgup yze 02 /
Kuno mecne sina ypnawwin [18, 6. 179].

«YTKOHHOPTS XdTTa MOH KUpak» (1976) mum
MCEMJIQHTOH IIUTHIPBIOp KenTaceH o A9 C. Xokum
Cyrsilm cabakjapblHa TYyKTaja, KeIle S3MBIIIbI,
WIHEH KWJIoUare, Tyadak KeHHOp ahoHEeHIo
MOY3USHEH  poOJie, MKTUMArblii  TOPMBIIITATKI
VpBIHBL TYpBIHJA Yyitnanynapra Ky4d. CyTbIITHBI
TyraH XajKblHa TbIHA TYrell, HEMell XaJIKbIHA 12
NI KWIToH adoT, dakura Oynapak O9suTH.

WNnmap 1O3eeBubiH «THIM-TBIH upTo» (1960)
LIMTBIPEH/IS aBBUI UPTACE TACBHUPJIAHA, THIHJIBIKHBI
«IPBIIT YTKOH» TPOTE3 IIBITBIPAABEl  YKYYbIHBI
CHCKOHJIepen Kubapa: Hoepakiapea meuts npomes
wivievipoasvl / By kaodape Oyimulii meut Cbi31a6bl
[23, 6. 31]. IIpoTe3 TaBBIIIBI KWUYore COJIATIIAP
KYHEIICHJIoTE OpHY J19, TapUXU XOTEPHEH CYTHINI
(haXUTAUTOPEHHOH KHCOTYE OYJIBIT Ta IIOPEXJIOH
ana. OCOpISPEH TOICUPIEPOK WUTY MaKCATHIHHAH,
Y3€HEH XMC-TOMTbIIApBIH JKUTKEPY FOJIBIHAA TaTap
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LIATBIAPBISPE  XaNbIK KBIPJIapbIHHAH —YCTEPEemd
KWIT9H TaJ-TUPIK, TOIOJb, TAPMYH, aK KaeH, KU,
moMBIpT h.6. poMaHTHK 00pa3-IeTanbIopaoH
¢aiinananyHsl g1oBaM UT9: ... Kuinap uca, / Kunnap
uca, / Kaen uena sicunnap uckanoa. / Ky3 auviopen
awepen  Keuwiendpoan, / Ama  envlil, UCEHD
mewkanoa. / O yn kaummouii [24, 6. 15].

XX racblpHBIH HKEHYE SPTHICBIHHAH CYTBIII
MOTHBBIHA KOPBUITAH IIUTBIPHIOPAS OaTBIPIIBIK
TeMachl Kewie sHreIpam ana hom em ksiHa Myca
Komun  sxkm  Kommmuenop oOpasbiHa  Ooiliie
SIKTRIpTHUTA Oanuierii. M. X omwmr hoM sxommraenap,
TOMyMOH  TaTap  Kemenope, kahapmaHHapHI
oOpasnapsl SIpJOMEHAS CYTBIII hoM  cyThImTa
KYPCOTKOH OaTBIPJBIK TEMAachlHa Y3Td TOCMEPIap
oectono. Ulymer doHma pocMu dUTONEKIE oiere
TeMalap WACOJOTHK KbIcalaplaH YbITHIT KHUTD.
Mucan euen, C. Xokum «Topsirsz, Mycamap»
(1966) mmreiperns M. Xomuinae Kemnenexk edeH
OaTBIpIBIK YpHOre mum aTeii, «Tartapmap emmaen
ynnenop»  (1968)  mmreipenmo M. Komun
MUCAJBIHA TaTapiapHBIH OaThIp XalbIK OYIyBIH
accei3plkiblii. P, Tatamr  «EBpomama  Tatap
marsliipeiaope» (1973—1976) mmureipeHas cyThIm
KbIpiapbiaaa honak Oyiei, kabepiope EBpomana
kairan M. Xommn, @®. Kopum, H. basu, T.
KyryitnapHelH MceMeH XoTepie sSHapTa, alapHEI
«EBpomna edeH romepiiope siHTaH» OaThipiap HTeN
CypoTIH.

Iymer yk ceriidgaTtnap JUPO-3IHUK  OCOPIIP
OUCH JI0 aKTyasb Oynbim Kaja. Mwucan edeHn, M.
OrsinoMoBHbIH «OHbITMA, EBponal!» mosmaceiHaa
KOIMTIEIop W HAMYChl, Kepce3 OaThIPIIBIThI
carblHIa TOPYYbUIAp  JIOPKICEHd  KYTOpelo.
«CoHrsl TeH» napamatuk mosMmaceiHga U. HO3ees
M. KonunHeH yneMm annbl TOHEH TacBUpJbId. B.
l'erenbiH «®aycT» ocope CHOKETHIHA aJLTFO3HUs
UTEIl yHIaHBIITaH CHOXKET Amay-Yem
KapIIbUIBITEl OeTenyerenns Myca-Meducrodens
Ooxoce Tecen amna. Llaptner ¢opmana Tupaw,
Meducrodens, Koz, Xyxa h.0. maptis! repoiinap
0eNoH COMIAITYIIOp YKYUBIHBIH UT'bTHOAPBIH IOy
hom ynem, smoy wMorbHoce KeOek Gancodu
MOCHAJIANIOPrd OHANTI. Meducrodens eueH Gpu3nk
IOKKa 4YbITyra THH YiieMHe Myca yJIeMCe3JIeKKd
Oapy tonbl uten Kapolil. JIokun Oy acopae, bependue
nosManapJan y3ro Oyjapak, a3aTJIbIK ©4eH Kepall
IIOXECHEH  PyXW  XOpllereH  sKIam  4YbITy
JIOPIKICEHS KyTopens. Pyxu keuse KelleHEeH
OepBakbITTa Ja Kelle KONkl Oyiamasdarsl hom
KbICAaH KaHyHHapra OHperIMasiuore acchI3bIKIIaHa,
marelipp  «0OTE€H  JOeHBSHBI TOPMO  HTEI
Ky3amisiiy [25, 6. 77]. Wlymsr ¢ponga Hlarsiips
KbIpbl  («WKanvima uy conevt /  IKvipbimHbl
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awepoem. / Y cynca — mun cynom, / HAwaco — mun
swiumy) KeIeJdeKHe HWpPeK hoMm a3aTiblk  edeH
KOPAIIKa oH/H, Oy ChIiiaTIapHbl SISy MOTbHAICE
JOPYKICCHIID TOKBAUM HTI. By Kepom kemienek
JIOHBSICBIHBIH KIJIQUare XaKbIHA JIVTT
roMymmiiomrepens. Orap Lareiiips Kup mapsiH
y3e OenroH renbakya XoJNCHIQ caKiiapra OMThLICA,
Tupan aHbl yT-TeTeH, MalnHa hoM raszamn osichl —
Y3€HO X€3MOT MTY4Ye KOpPraH >KUp HTEIN Ky3aJUIbIi.
Kepomaern MoHmpIii Oupernernie mKaT XaKbIHAATbI
UAEATS ajblll KWIQ: INArbliph — WXKATBI OENoH
KEIIIeJICK SI3MBIIIBI 0YCH KOpaIIyJe.

N. K03eeBHBIH smoy hom ymem doamcodocen
omo0u  MaTepuaiga TOKBIUM HWTKOH <« TBIHIIBIK
Oenmon ceitmomry» (1966-2000) mosmackiHza 1a
CyTbIIl MOTHBBI ypbiH ana. bamaneiy JKup-ana,
I'ambce3 THIHIBIK, bep MUHYT THIHIBIK, AToM h.0.
OCJIoH COMJISIIYEHS KOPBUITAH OCOPAd KEIIEIEKK
KyPKBIHBIY TYABIPTAaH BAaKbIHTANap UCKd TOLIEPEd:
Hkenue OoTEeHNOHBS CYTHINIBL, XHPOCHMaTa aTOM
O6omOachl MmapTiay; aTOM-TOIl KOPajblH CHIHAY;
COBET rackopiiopeHeH OdraHcTaHra 0achll Kepye;
«['mTnepHBIH BapucIapb aKTHUBIAITY. AJAapHBIH
co000e hoM WH ONBI KYpKBIHBIY WM, MIATBIHPb
ollere XOJUIOPre Ky3 WOMYHBI, TaMbCE3JIEKHE,
OutapadIbIKHBI, CYTBIIIHBI  aThlif. OCOpPHEH
axpIpbiHaa «Jlomeres, aHanap, ysHCHIH Oanamap!»

JIUIoH  SHJQII  Kabarinana hom ynm  Ourapad
OynMacka, rambce3 OynmMacka 4Yakbelpy KeOek
SIHTBIPBIH.

[ymer yopma Cyrelll MOTHBBI  Oaiiana

JKaHPBIH/IA AaKTUBIANIBIT KWTS. MaocomoH, U.
lO3eeBner «YHuke akkxom» (1973), 3endorHeH
«Borpmo»  (1973), «Mapm»  (1986), M.
OT'BJIOMOBHBIH «CYTHIIUIBIA CYTBIT OETKOH KOH)
(1972), «bepmonbep» (1972), «Tenre Oammama»
(1976), «Monrenek yt» (1977), «3amaH s3ran
si3MbIy (1987) Oannamanapbl Iyl XakTa COWNIH.
MOHIBIA ~ 9COpPIOPAS  CYTBIIYBl  OOpPa3bIHBIH
TUHJQIICE3 OAaTHIPIBITBIHA JIaH JKbIPJIaHA SKU
Ooxerces Mox0000T TapUXbl STHAPTHIJIA,
TOMYMKEIIEJICK  MOCHOJIJIOPEHD 1163  TOTHIII,
KCIIIEJICKHEH OXJIAKbIM  SICCBUIBIKTa  (pasKurale
yilemra  gydap Oynaysl  XakblHAa — COWIOHO
(Bendotnen «Partbriiman, 1971; «HMke at TypbiHaa
Oammama», 1973; «Kapa  kyOomok», 1978
Oamnamanapsi).

OHO TIIyJail Cy3 COHTAaTeHAOre  MHJUIH
HUTE3JIOPro OWIOHEN KaMTy MPOIECChl CYTHIIIL,
OaThIpABIK ~ KeOEK  WACOJOTMK  JUTAJIEKIIe
TeMallapHbl JIa XaJlbIK4aH, MUIUTH TecMep OeloH
Oaera, UIYHBIH ama aHBl PACMH CYPOTIOHEII
YUKJIOPEHHOH Qb  YbITa, CYThIIl MOTHBBIH
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CypoTioy IONbIHIA OallKka IIUTBPUSTIOPASH Y3I9
«He3eH» Tabda.

1980  emmapHBIH ~ MKEHYE  SPTHICHIHHAH
OamutaHraH y3ropeluldp Tarap LIUTbPUSITEHD,
LIyHBbIH O€JIOH SHOIISAQ CYTBIII MOTHBBIHBIH
YareUIbILbBIHA 1 3yp HOTBIHTHL sicklii. Cyrbilika
MOHICO0OTHEH Y3rapye, YTKOHAS OyiraH Kyn KeHO
BaKblifrajgapra peBusus scay XX TachIpHBIH
HUKEHYE SPTHICHl LIMI'BPUATEHId AaKTUB OyiraH
CYTBIII MOTHBBIHBIH CYJIIOHOIOCHO KUTEpd. OMMa
2000 emmapmaH COH CYTBIII MOTHUBBI, 3JIEKKE
eJIIapAarbl akTUBIIBITBIH KMpE KalTapa ajaMaca 1a,
LIMTBPHUST MOIIAHBIHAA Y3 YPBIHBIH KalOaT siyJiblid
OamuIBIi.

By 4opma cyrelm MOTHBBI I03Ma >KaHPBIH
KoJjawiam ama hoMm cyreimka Oofie dancodu
yiijanynap, Kelle TOMEpeHEH KBIMMMOTe, Sy
MOr'bHOCE XaKbIHIA (DUKepiop OelioH OoIIoHEIITd
auputa. lymer ronaa aBTopiap Kariaayyibl CHMBOJI-
MeTadopanapaaH, HHTEPTEKCTyallb OSHIOHEILISP-
JIoH, TOpJie CTUIIBISP CHHTE3bI, KYNTAaBBIILIBUIBIK
keOeK  ampIMHapIaH  OTHIIUIBI  (paiinanana.
MocomoH, 3. MaHCYpOBHBIH IIAareliipb  hom
CYTBIIYBI-OpHIEp IIOXeceHo Oarblluianm mKat
urenroH «bankwiil, sfku XoWpeTauH MexolHeH
CYTBIl  s3MaNlapblHHAH roimap»  (1993-1995)
M0dMa-pyJiafachblHbIH Oep SIHANBITHI OYJIBIN MIOXCH
KOHQNEKIOpHE o100 OINIOHEIIKS KepTern, y3apa
MOT'BHOBH OOIJIOHTOH ©3€KJIOpHE aBTOPHBIH LIOXCH
yitnanynapsl 0elIoH ypeMTane oupy Topa. Cyrbimn
KOHJIQNICKIIOPEHHOH aJlblHTaH I0JUIap TONl LIMIBPH
TeKCT OenoH OoitnoHen, hop OyllekHEH MOTI'bHOBU
IOHONeNIeH aublkibiid. [losma umkiopeHns Tepie
CTHIIb hom YKaHPJIAPHBIH Oeprere,
WHTEPTEKCTYalbJIeK ajbIMbl FXKTHMATbIA, 97100H,
(hancodu kaTIaMHAPHBI OAPITBIKKA KUTEPS.

Woxktumarelii  yinaHyjgap — CyTbIII  YOPBI
BakplifranapeiH  — ¢poHt, JKypoBkara Oapy
KYPEHELUISpeH sHapTa hoMm smuK OaluiaHrBIYHEL
TOUIKWI UTS. by enemro kutepenron baxuacapait
mohopeH  caTkaH — 9To4  TYPBIHAArbl  XHUKIST
MeTadopa OyIbIl, WIS TYTPBUIBIK, CATy-CaTBLTY
MOCBOJIOCEH KaJIKBITA. Baran CYTBILIBI
BaKbIfrallapblH JKAHJIAHIBIPY ama QaKuraienek
madockl  TympIphIIa, aepeIM  o0pa3, omobu
JeTabJIop, XOTTa TOCISP 19 Iy MaKCaTKa Xe3MOT
uTd. MocanoH, Kapa Tec Cyrblll (a)KUraceHs,
YJIEMHEH  SMBbCE3JIETeHd hoM  SIKBIHJIBITHIHA,
SI3MBIILIHBIH ~ KOTBUITBICHI3NIBITBIHA HIIAPS  SICHIM.
[ymait nma mo3Majga Cyrblll  BakbliramnapblH
TacBUpiay OepeH4Yenl  yphlHAAa  TOPMBIA, o
MeKaliHEeH 3YKEe JIOHbICHIH, PyXH KUUEpEUIopEH,
OXJIaKBIH yCell I0JIbIH YarbUIABIPY Y39KKS ajbIHA.
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[Tareiiipb, aHBIH XaJbIK
YpBIHBI, Ba3udachkl KeOEeK MOChaNaNdp oae0u
KaTJIaMHBIH  TOIl  JYTAJIEreH  TOUIKWI  WTO.
areriippiex OypbIubl Y3 XaJIKbIH a3aTJIbITBl ©YCH
KOPSIITd IWI, MIUIM KOpIlIue HAeanbl CaHaIraH
Tyxait 6uzmone 6enon ymaoHa. Ko I'amm, [lnhan
Mopikanu, Karom Hacwiiipy keOek IIoxeciiopHeH
oCop TYKbIMAChlHAa KepTelye HKe KaTjiaM, XoTTa
KaIiMa-KapIusl MOT'BHQ YTKapo. Tapuxu
LIOXECTOPHEH PACEMHOpE 19 Kajamay, Oep SKTaH,
9uKe (hakKUraHe KypcoTco, KeHYe SIKTaH, PaceMces
I0 Y3 ouulepe O€ToH  XanbIK  XOTEPeHI
MOHT€JISIIYJIOPEH paciIbIi.

[Mosmama ynmem hom ynemcesnek, BakbIT
arpiel, TOH hoMm jkaH cadubllbl TYpBIHAATHI
yitnanynap Qancodu KaTiiaM Xacwuil UT9. OCOpHEH
uzesce A9 MyHAa TaObUla: Kelle — S3MBII, YIeM —
yJieMce3NieK KapIIbUIBIKIAphl AIIOYHEH MArbHOCE,
3yPABITHl TypBIHAArbl (PUKEPra anbln Kuiad. I'omep
arbllIBIH INATBIMPh pyJagara — JKbIPHBIH TH3
OamKapplia TOpPra eJelleHd THHIIH; ToMep — OUK
TA3 YTO TOpraH S3MBIINI OyJere, aHel hopkem
MakcaTyaH, MOTBHAJIE YTKOPEpPrs, MHCCHUSICEH
YTOpPro THeml JUroH (UKepra Kurepa. X.
MexoliHeH KbICKa romepe Baran a3aTibirbl eYeH
Kepom OemoH akimaHa. JKaH cadubpIrel ga mIyHa
Ooliom aHJaThLIA.

SAmoy-ynem KapIIbUIBITHI, yJIeMHEeH
YJIEMCE3JIEKKS oilfloHy KoHuenuusice QancadoHe
CYIBIII YOpPBHl MOAI3USCEHASreUS XN MWT: HI
a3aTiBIThl @UEH KOpalll, U e4YeH YJIy — MOHreJeK
ALIOCUIHEH, ABHU YJIEMCE3JIEKHEH OalulaHrbld
HOKTAcChl, YJATSHHOH COH SIILIOYT? 0N aly Oymapak
HIOPEXJIoHa. JIMpUK repOWHBIH BaKbITChI3 ©3€JII'oOH
KbICKa TOMEpPEH WJI TOMEpPEHd Kyllapra TelloBe
YJIEMCE3JIEKKS ~ OMTBUTYbl ~ OyJIBIIl  aHJIaIlbUIa;
«MuneMm yiemeM — MHHeM BaranpIM, MuHEM
ceiliHBIQBIM yirye Tyren wd. [lymaii Oynray, 6e3:
«besro ynem 1ok!» — nube3». IloamanbiH nesce 19
A1y MOrbHACE, aHBIH Oeekjere, 3ypiblbl HITD,
Baranra, y3 XaJkelHa Xe3MOT UTYIO, pPyXH
a3aTJIBIKKa OMTBUTYJIA IUTOH (PUKEP alia YTKIPemd:
Ymxa xapwvr guoauus / Anyviynvl un xema. /
Hepaxkaiine kynen rowwt / «Ynem 1ok» oOun
orcunkema, / «Yaem wxy» oun oguikema! [26, 0.
132].

M. Mup3za pa «Kabarnaamac  MoHre
JIUTOHHOPE» TI0AMACBIHIA CYTBHIII BaKbIHTamapblH
JKEHTEKJION CYPITJISYHE MakcaT HMTMHUY9, ajap
TOICHUPEHAS TYyraH KHYEPEILIdp CBHI3BITBIH alrbl
IUTaHTa  9pirapa. hop  CyIBIIHBIH ~ MOHTe
KabaTjaHMac AWM TOMaMIIaHBII Ta, JAaUMHU STHAPBII
TOPYBI OPHY TOMTBICHIH UH COHI'BI YUHKKQUQ YCTEPD.
I Tykaiimarel «KHCMOK OCTCHAO WTTH(AKEII

TOPMBIIIBIHAAT'BI
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KyHraH  Kapakoln»  o0pa3blHAa  HIIAPSJIOTOH
Kapakom-ko3retH  00paspl, Oep SKTaH, COsICH
OapbIIIHBl  CHMBOJUIAINTBIPCA, HKEHYE SKTaH,
MEHJIOTOH KeLIeNIopHe YJIEMId STOPIoH  CYyTHIMI
JUTQJIEreH Xacwil HTd. Wi a3armibirbl  XakblHA
TOMEPJIOPEH OMPIoH EreTNIOpHEH JKaHbl, aJapHbIH
THHCE3 XOCPOT KHYEPIoH aHajapbhl KapLIblHAA
Baran jxaBaruibl AWroH (HUKEp 9COpAS TOI HIes
OyJBIT SIHTBIPBIN: ...AHa K3 Aulen0d Ounees mo3svl
— / Hozen wwimmwii itiomanrca Baman, — /
Kabamnanmac moyee, — oueannape, / Yoinea awap,
Oanxu, bepzaman [27, 6. 314].

M. MupzadplH Oep TachIpiBIK TapUXHBI Y3
sueHs anraH «Keicelp [Napud» mosma-keiiiccack
Oy sKTaH aepyda Kewse SHIBIPBIH. AcbUima, Y
TOPMBIIL-SIIOCIIHEH Y39re, TaXbl OyJIraH KeLIeHEH
CYTBIII Tazariapel, pyxu (akKuraaop amma Kuyer
T9, KeIlleJIeKiIe OYIIbIN Kalblpra OMTBUTYbI XaKbIH/a
ceiimun. OcopHeH OambiHAa YK «CyTHIIUIAPHBI
NOHbS OalNBIKIaphlH KabarT Oyiemry, TanaHTraH-
siyllaHTaH OalNIBIKHBIH XYy)KalapblH akiay-cakiay
6UCH  Maxcyc  KHTEpem  ublrapanap Ul
0osIIoyUeNIop XaKIBIMBI Q1T [28, 6. 295] copaBsl
kyena. [apud oOpassl ama M. Mupza myn
YOPHBIH KYI SI3MBIIUIAPBIH Oep HOKTara TYILTBIH.
Ocop Tarap IIMIBPHUATEHS CYIBII (haKuraceH
OybIHHAp (haskurace UTEM TaHbITaH, aHbl (axkurasie
YTKOH HTeN O09sJIoy4e, KUMEPEITaH SI3MbIILIap
OUEH OpHYYE JIMPUK TepoilHbl «KadTapay. llyn
eJyIapa KUMEPENToH S3MBIIUIAD M1 KHIIQUOTreH
Ooliie Ky3ajulaHa: WITHEH O0oXeTe /19, Xocpare /9
aepeIM Kemenop OoXeTeHs KM KalreichlHA Ooiise
JUroH (PUKEp acChI3bIKIIAHA.

Penar XapucuelH «bolipoM KamgblpeIpra»
(2020), «Ynemces monk» (2021), <« Kpipmbrit
6emacenme» (2021), Onpmupa opudynnnHaHbg
«Cyrblll  KblpyIapblHHAH MHH Kadtcam?!» h.0.
HIMTBIPBIOP CYTBHIII MOTHBBIHBIH COHTBI  €Juiap
TaTap HIMTBPHUSTEHId it aKTyaJbJereH
IOTAJITMAaBBIH X000p MTen MoimaHra usira. Oubl
l'amb hom XoTep MOTHBBI yToNM KHcen Oapran
anere acapIap beexk Baran CYTBIIIbI
BakKblifralapblH, 3aMaH MOHOOPEHHOH TOPBHIII,
OyeiHHAp (akurace TeceHad aya. Mucan eueH, P.
XapucHbelH «Yaemce3 monk» (2021) mmrsipeHo
Cyrblll OybIHHap XOoTepeHId (axkura Oynbln
CaKJaHy4bl KypeHem Oynapak aybuia, JIMPUK
TepOMHBIH XdCpaTe A9 IIyHa Oolje CypoTiIoHA.
«boaiipam kanmeipeipra» (2020) mureipe uco ara-
0abanapHbIH OATBHIPIBITBIHA COKIIAHY XHCEH Y39KKQ
aya, CYTBII OaThIpJbITBl OYBIHHAD XOTEPEHD
CakJIaHa TOpraH MH KYPKOM XaTUpPd IUTSH (ukep
LIMTBIPbHE YTONIM KHcen Oapa: Omu Ayian aneaw
boex XKuny / 6atipam Oyavin sy tiopakma. / O
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KeuleHe Oaupam uviH Keutews / suudy henapena
oetpama! [29, 6. 3]. Amazmam ¢ukep O.
[epudynmuuansiy,  «Kury Oaiiparsi»y (2022),
«duenpubl  kuay» (2020) IIUTHIPBISPEHAS 9
ypbiH ama. MIUIMOHNAraH Keme ToMepe,
MEHJIOTOH TOJ XaThIHHAp, SITUM Oanaiap S3MBIIIBI
0opabopeHs KHITOH JKUHY W XalIKbl TAPUXBIHIATBI
WH u3re, OybIHHAP XOTEPEHQ CaKJIaHbIpra THEILIe
0oiipoMm Oymnapak OosIoH: AAmaldwsl kapa emnap, /
Asamaowvl bepremne. / [lloxkep, Annah oynox umme /
baupom xunep 6y xoune [30, 6. 103]; Tapuxvinoa
beex Baman cyeviuwvinelty /  bamwviprvikma
muyoawe 1K Hokmacel 0y. / [epoiinapesi,
opOenabicul Kyn 0ynca oa / Envasmanviy momyexa
muy kutiiccacwt 6y! 30, 6. 102].

A. XommmueH «Keume keme» (2016)
HOCEPEH[d [0 LIyJ YOPHBI KHYEPToH JUPHUK Tepoi
si3mbiIbl (beexk BaTtan cyreimnbl GamiiaHblm, aTUCE3
Kaly, awiblk axuranope, uiaHeH 1950 emmapnarst
ay-syIaHTaq KOH KYpye) W TAPUXBIH 0510y OyIIbII
romymunomd. IllyHa Ooiinme aBtop doncodu
copaynmap Kys: KEIIeHeH ANIdY achUIbl, SIIQY
MOrbHOCE HHIOH Thibapar? Ilymsr copayra
JKaBal TOCEHNI® CYyThIKa Ooiiyon, aBTOp OHII
XaKbIUKaTbHE aephblll YbIrapa: Tanio hoM TyraHibIk
JKeIurope; TyraH Ten hom  omobusar; OesHe
oiloHziepenn  anraH TaOurath, Xe3MaT hom
Moxa00oT. bBomap cyreim  4opbl Ta3aruiapblH
KHUYEPToH aBTOp TapadplHHAH  SIIISYHEH
MOT'BHOCEH, Kellle KOYeH OWIrelnorsaH  Tell
ceifi(haTiap UTen KyTapena.

Ten HITHAKIIIP

Beex BaraH Cyrblmbl 4Opbl HIMTBPUATEHNAD
MOATHK JCOPJSp TON HWrbTHOAPHBI (POHTTATHI
XQJUISPra Ooiiie coinar KHYepenuIapex
CYPOTIIOYTS IOHANTY. Y3519pe (POHT KbIpJapblHIA
OyJITaH WIATBIAPBISP OAaTBIPIIBIKKA, YKHHYTS JaH
JKBIPJIBIA, COBET COJIATHI, OATBHIPJIBIK TOLICHYICE
uAeayIamThIpblia hoM MO3THK 9COpISp POMAHTHK
PYyX, MaTPHOTHK XUCIp OEIoH cyrapbuia.

beex BaraH CyrBIIBIHBIH JKHHY OCIIOH
TOMaMJIaHYbl, JKOMIBIATHTOI€ TOPYPIBIK OesoH
OpETENToH MATIBIKIB XanaT 1950 emnapna cyrbim
MOTHBBIHBIH SAKTBIPTBUIBIIIBIHA J1a TIACHUDP SICHIM.
Bep sKkTaH, IWATrBIAPBISP CYIBILI  MOTHBBIH
Kosawisl hoM MacmTabibl CypoTJIOyra aliblHa.
MoHABIA 9COpIopId OATHIPIBIK TEeMAacChl, TEPOUK-
poMaHTUK nad)oc Keuse OyJbIl, JIUPUK TEepoil uie,
aHBIH KUHYE, Y3€HEH ILIyJI XXUHYTd eJIell KepTd
aysl O€JoH TOpYpIaHyYbl OYJIBIN YBITHIII SICBHIU.
HkeHue sKTaH IO33UAAS CYTBIIIHBI Y3I9 SKTaH,
KHCKEH TOHKBIMIH SICCBUTBIKTA 095710y oiiaa Oyna.
MoHABIA MHUTHIPEIAPIAS CYTHI (haKuUTAIEe YTKOH
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Oymapak  OosiloHO  OamuIbIi, XalbIK  aBbI3
KATBIHHAH YK TaHbBUIa TOPraH OepoMIIeKIIopHE
aKTUB KyJUIaHy CYTBIII MOTHBBIHBIH MUWJIIH
AHJTaHBUIBIIIBIHA KATEP?.

XX rachlpHbIH HKEHYE SIPTHICBIHHAH CYThIII
MOTHBBIHA KOPBUITAH 9CAPIISPIASTE  Y3Topenniop
MO3TUK OCOPJIOPHEH THUPSH TICHXOJIOTU3M OCJIoH
CyrapbUIyblHA, CYTHIII BaKbIATAApPbIHA TOHKBIAU
Kapamrka Ooiiye oembn kuto. 1950 emmapma C.
XokuM hom ©O. @oii3m wKaTbiHAA OalIaHBII
KUTKOH Oy Tenaenuus 1960-80 emmapma Ttarap

TTOA3USCEHD xac TOMYMCHIi(aT OyJIBITI
dhopmanmantein KuTo. IUTBEpH 9COpPIOPIS CYTHINI
BaKbITanapbiH rOMYyMKeIIeTIeK (oancodace

ACCBUIBITBIHAA 69HH9F9H JIUPUK repoﬁ aJlra 4sIra.
Y3 unpaThIHAa MOHBIN TEKCTIAP CYTBII MOTHBBIH
CYypoTJIoy IOJBIHAA JIMPUK TICUXOJOTU3MHBIH,
(oncoduaeKHEH THPOHOIOEHO KHTEpd. OJiere
ceriidpatimap, XX-XXI racelp uureHmore Oepkagop
CYJIIIOHJIEKTOH COH, COHIBI ejuiapaa 3. MaHcypos,
M. Mupsa, P. Xapuc, 3. Hlopudymiuna h.6.
MarelipeIop TapadblHHaH KabaT —Tepre3enert,
ycTepenen KUTa.
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B crathe paccmarpuBaercs (OpPMHPOBAHHEC U PA3BHUTHAC BOCHHBIX MOTHUBOB B TAaTAPCKOW MO33UH
XX B. B KOHTEKCTE COBPEMCHHOIO JINTEPAaTypOBEICHHs. MarepuaaoM I H3YYCHHUS TOCITYKHIH
MOATUYECKHUE TPOU3BENCHUS, TOCBsAIIEHHbIe Benukoi OtedecTBEHHOW BOitHE. XPOHOJIOTHYECKHE
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KuaroueBble ciaoBa: Tarapckas moa3usi, Benukas OredecTBeHHass BOWHA, BOCHHBIE MOTHBBI,
TpaHchopMaIys, JUPUICCKHA Tepoi

s nuruposanus: Ocynosa H. M. BoenHble MOTHBHI B JIupUKe (Ha NMpUMepe IIPOU3BEICHUH,

MmocBsMIeHHBIX Benmnkoii OredecTBeHHON BoiHe) // Tatarica. 2025. Ne 2 (25). C. 46-65.
https://doi.org/10.26907/2311-2042-2025-25-2-46-65

65



L. R. USMANOVA, R. M. BOLGAROVA, K. A. KHABUTDINOV

History and society
Tapux ham XaMrbifiTb

A" N\ -~ N\ -~ N -~ -~ N\ -~ 7\ -~ -~ N\ -~ N W
UcTopusa n obuiecTso

DOI: 10.26907/2311-2042-2025-25-2-66-83

THE IMAGE OF THE SOVIET- JAPANESE WAR OF 1945 AND
JAPANESE PRISONERS OF WAR IN TATAR LITERATURE

Larisa Rafaelevna Usmanova,

National Research University Higher School of Economics,
11 Pokrovsky Boulevard, Moscow, 109028, Russian Federation,
ousmanoval@gmail.com.

Ramziya Marsovna Bolgarova,

Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,
Ramziya.Bolgarova@kpfu.ru.

Karim Aidarovich Khabutdinov,

National Research University Higher School of Economics,
11 Pokrovsky Boulevard, Moscow, 109028, Russian Federation,
karim.khabutdinov@mail.ru.

This article systematizes Tatar writers’ works dedicated to the Soviet-Japanese War of 1945 and
subsequent events involving Japanese prisoners of war. The image of Japanese soldiers in battle and
those in Soviet captivity is reflected in various ways in Tatar literature of the post-war period. The ear-
liest of these works date back to 1945. M. Malikov, a participant in the events as an intelligence of-
ficer, recorded what he saw with his own eyes, and immortalized it in his diaries, poem, essay, and an
autobiographical novel. Our analysis of the literary sources revealed that, on the one hand, in accord-
ance with censorship guidelines, the Tatar writer depicted the image of the Japanese as ruthless, insid-
ious enemies; while, on the other, his interest in Japan and the Japanese developed in an Orientalist
vein. Another Tatar writer, A. Gilyazov, encountered Japanese prisoners of war in the Karaganda Cor-
rectional Labor Camp (KARLAG). In his novel “Let Us Pray!”, the writer recalls Japanese prisoners
of war with great respect, noting their organization, diligence, meticulousness, discipline, courage, en-
durance, patience, and ability to speak languages. D. Gallyamova’s book contains a wealth of factual
material about the Kwantung Army prisoners of war who were held in NKVD Camp No. 97 in
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Introduction

For a long time, Andrei Golovin’s novel “Rear-
Front” [1] was considered one of the first Soviet
books about the Soviet-Japanese War of 1945 in
Russian literary studies [2], [3], [4]. The author
was a direct participant in the events, familiar with
many of the subtle details, as he served as the head
of an intelligence school and developed individual
intelligence operations while participating in bat-
tles with the Kwantung Army. His work on the
book was conducted from 1953 to 1959. During
this time, the author “artistically reinterpreted the
rich factual material gleaned both from direct ob-
servation and through the study of numerous doc-
uments and sources” [1]. According to Prof. N.
Kireeva, A. Golovin’s novel became a “bestseller
of the Soviet era”, since its structure was the com-
bination of genre elements of the socialist realist
war epic with the formulas of the spy thriller,
which had been successfully mastered by Soviet
literature since the early 1930s [5, pp. 80-81].

In Tatar literature, the events of the Soviet-
Japanese War of 1945 were first captured by A.
Malikov, a direct participant in the events and a
former intelligence officer. His impressions of the
war formed the basis of an autobiographical novel,
an essay, and a poem, and were preserved in his
diaries.

Materials and research methods

Our analysis is based on the fictional works by
A. M. Malikov (the poem “Ataudagy hislor”
(“From the Experience at Atau™') [6], the essays
“Sakhalin Yazmalary” (“Sakhalin Notes” [7]), the
story “Yashlek Utravy” (“The Island of My
Youth™)) [8], [9], by A. Gilyazov (the memoir
novel “Yagez, ber doga!” (“Let Us Pray!” [10]),
and A. Malikov’s diaries [11], [12], [13], [14] and
the article by D. Gallyamova (“Japanese Prisoners
of War in Yelabuga. NKVD Camp No. 977 (1945))
[15].

The purpose of this study, which was conduct-
ed using the cultural-historical and comparative
methods, is to identify the uniqueness of the imag-
es of Japan and the Japanese in Tatar writers’
works, which reflect the events of the Soviet-
Japanese War of 1945 and the subsequent circum-
stances of their soldiers’ lives in Soviet captivity.

! From here on, the translation is by R. B.
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Discussion

In 1939, the future writer Adib Malikov (1921—
2009) was drafted into the army to patrol the coun-
try’s Far Eastern borders. He initially served in
Blagoveshchensk, later, from 1940 to 1946, on
Sakhalin Island with the 79™ Rifle Division. From
the very first hours of the war against Japan, de-
clared on August 11, 1945, he participated in com-
bat operations as a reconnaissance squad leader,
liberating southern Sakhalin. For his valor in
bloody battles, Sergeant A. Malikov was awarded
the medals “For Courage”, “For Victory over Ja-
pan”, and the 2™ Class Order of the Patriotic War.

This Tatar writer can rightfully be considered
one of the pioneers among the authors writing
about the Soviet-Japanese War of 1945 in Russian
literature. Despite the harsh conditions of military
life, A. Malikov did not put his pen down: he com-
posed poems, verses, wrote essays about his work
in the divisional newspaper, and kept diaries (see
more about this: [16], [17]). He artistically trans-
formed his experiences, gained during his service
in the rear-front and during the Soviet-Japanese
War of 1945, into an autobiographical poem and
story, into essays (see the review by H. Gosman
[18]), soldier’s diaries, and journalistic articles. On
the one hand, A. Malikov’s works consider the
opposition “one’s own - the other” in line with the
literary traditions of 1941-1945 in the extremely
polarized patriotic pathos of the fight against the
enemies of the USSR; on the other hand, individu-
al materials demonstrate the writer’s inclination
towards creating Orientalist texts.

In depicting the image of the Japanese as insid-
ious enemies, samurai, ‘“‘cutthroats,” ‘“kamikaze
suicide bombers,” and “invaders,” A. Malikov de-
velops the motifs of “battle fury” and “beast™:

“In Manchuria, opposite us, stands the Kwantung
Army, which has seized vast swathes of China. They are
the cream of the imperial army, cutthroats bred to hate
the Soviet people. The Heihe® garrison consists of a
mountain rifle division, a cavalry brigade, several artil-
lery battalions, a battalion of suicide bombers, and a
pack of dogs, all battle-hardened in Korea and China.
Will we ever have to face them?” [13, p. 77]

In an episode of a cultural trip to the Sakhalin
Museum, the Japanese are also described as “in-

? Heihe is a city in China. It is currently the capital of
the Aihui Prefecture in Heilongjiang Province, China.
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vaders” dreaming of swallowing the “fat loaf” of
Sakhalin Island:

“In 1920, the Japanese captured the northern part of
Sakhalin, an occupation that lasted for five years. In
Northern Sakhalin, the young Soviet government was
drowned in blood. The occupation, built on terror and
plunder, lasted for five years. As they left, the invaders
set fire to the taiga, turning half the island into a blaze.
Bolsheviks, partisans, and their families were hanged on
pine trees by their feet” [13, p. 84].

Through descriptions of museum exhibits, A.
Malikov reconstructs the history of the Russo-
Japanese Wars:

“1905 nche elgy rus-yapon sugyshynda patsha
Rossiyase xinelep, Ken'yak Sakhalin yaponnar kulyna
teshkoach, biredo yashoyche rus, kytai hom aino
khalyklary tagy da kotochkychrak kholgo kalalar.
Yaponnar alarny avyl-avyllary belon erak taiga ehchena,
tau-tash aralaryna serolor.” — “In 1905, when Tsarist
Russia lost the Russo-Japanese War and Southern Sa-
khalin passed into the hands of the Japanese, the Rus-
sians, Chinese and Ainu® people, who lived here, had a
hard time. The Japanese exiled them deep into the taiga,
into the mountains, whole villages of them” (lit. trans.)

[7, p. 6].

In 1920, Japan, taking advantage of the Rus-
sian Civil War, captured the northern part of Sa-
khalin and occupied it for five years. In 1925, Ja-
pan, by agreement with the USSR, returned north-
ern Sakhalin to the Soviet Union. This is why the
Japanese are characterized in A. Malikov’s essays
as “komsyz kilmeshoklor” (“greedy outsiders™)
[pp. 7, 6], “invaders” [13, p. 85]. It was with curi-
osity that the Soviet soldiers watched the enemy’s
military training on the other bank of the Amur:
“An officer tries to hit a running soldier”. “Clum-
siness is severely punished, sometimes a noose is
thrown around the neck and tied to a horse’s tail”.
“Samurai emphasize physical strength and the an-
cient techniques of judo” [13, p. 77].

The platoon commander warns soldier Malikov
that the heights of Khoramitog® are “guarded by

? The Ainu (Ainu) were a people who lived on Sakhalin
Island until 1945. After World War II, Japan evacuated
almost all of the Ainu to Hokkaido. In 1949, there were
approximately 100 Ainu living on Soviet Sakhalin. The
last three purebred Ainu died in the 1980s.

* Haramitoga (Khoromitoga) is the name of a defensive
fortification on Sakhalin Island, now a historical monu-
ment. These places are also called the Haramitoga
Heights, after the Japanese name for the Khoromi-toge
Pass in the Obzornaya Mountain area.
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thugs who have gone through the ‘tapka-bente’
school”. The Tatar writer was shocked by the Jap-
anese methods of cultivating agility and endurance
when he learned that their corporals resorted to
beating young Japanese soldiers with rubber trun-
cheons during formations.

“If the person being beaten screams or falls, they
kick him until he bleeds, shouting: “We will make a real
samurai out of you, we will teach you to be brave and
sensitive, you son of a dog’” [13, pp. 84-85].

By incorporating “foreign texts” (speeches by
commanders, quotes from Soviet newspapers) into
his works, A. Malikov conveys to the readers the
goals of the Soviet-Japanese War of 1945. His ma-
terial on the South Sakhalin Operation is repre-
sented in essays in the form of a diary. Forming an
idea of what “a foreign territory” is like, A.
Malikov lists Japanese names of populated areas in
his diary and essay (Haramitoga, Koton’, Keton®,
Kamishisuka’, Nairo®, Toyohara’), and cites the
names of valleys, hills, and other places. The epi-
sode with the “map” in the outbuilding of Japanese
officers from “Sakhalin Notes” allows his readers
to form an idea of the scale of Japan’s territorial
claims:

“A patterned carpet hung above the shelf. A closer
look revealed a map of Asia. The territory of the Soviet
Union up to the Urals and the Caspian Sea was ‘deco-
rated’ with Japanese flags. And on the Ural Mountains,
a monument to the Emperor Mikado was depicted” [13,
p. 118].

The writer shares his personal experience of
clashing with Japanese saboteurs, cuckoo snipers,
machine gunners, mined horses, and others. The
scout was awarded the Medal “For Courage” for
his heroic contribution to the offensive.

In keeping with the established Soviet ideolog-
ical tradition, the depictions of Japanese battles
highlight their predatory, aggressive spirit. Thus,
the author of the story reports that during an offen-
sive, he was attacked by a “short” Japanese man,
“with angrily bared teeth” [13, pp. 84-85]. A.

> The modern name of Koton is Pobedino. See: [19],
[20].

® The modern name of Cato is Smirnykh. See: [19],
[20].

" The modern name of Kamisisuk is Leonidovo. See:
[19], [20].

¥ The modern name of Nairo is Gastello. See: [19], [20].
’ The modern name of Toyohara is Yuzhno-Sakhalinsk.
See: [19], [20].
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Malikov notes that the enemy soldiers’ eyes were
filled with hatred. Here’s how one of the treacher-
ous enemy’s provocations is described:

“Ak flag totyp chykkan yapon parlamenterlaryn
karshy alyrga baruchy beznen ber terkem ofitser hom
soldatlarga minomettan, ut achtylar, o yapon
parlamenterlary bu vakytta transheyalarga teshen
kachtylar” [8, p. 13] — “The Japanese fired mortars at a
group of our soldiers and officers who went to meet the
parliamentarians with a white flag, while the Japanese
parliamentarians were hiding in a trench” (lit. trans.).

A. Malikov describes the kamikaze cult in de-
tail: “The place of the kamikaze, who dies for the
Emperor, is in the center of Paradise. This is
drummed into the heads of Japanese soldiers. They
say their valor will be celebrated in songs. The rel-
atives and families of kamikazes are given gifts.
They sell their lives in advance.

When seeing off kamikaze soldiers to the ar-
my, their parents arrange a ceremonial “funeral”
for them in advance. While awaiting orders, the
kamikazes lead a dissolute life, however, the police
turn a blind eye to their excesses... Breaking the
oath is punishable by death, forced hara-kiri'®" [13,
p. 122].

A. Malikov, true to the truth, recounts the
damage inflicted on our troops by kamikaze pilots,
machine gunners, and other military divisions.

“The Japanese military, if possible, would have
turned the entire nation into kamikazes™ [13, p. 123].

“In one area, 90 Japanese were surrounded, but
not a single one surrendered. At the last minute,
they ripped open their bellies and died. This, they
believed, was loyalty to their Emperor. Their com-
patriots compose legends and songs about the ka-
mikaze soldiers who committed hara-kiri, and they
pass them on by word of mouth” (a diary entry,
August 13, 1945) [14].

In his works, A. Malikov describes the atroci-
ties committed by the Japanese in the occupied
territories, not only against Russians but also
against members of other ethnic groups. The news
of the start of the military operation on August 8,
1945 initially inspired the author of the essays:

“XKitar! Kyryk el kettek bez mony — Ken'yak Sa-
khalin 40 el yapon itege astynda yngyrashty”.
“Enough! We have been waiting for this day for forty

' Harakiri (seppuku) is a ritual suicide by slitting one's
belly, common among the samurai class of medieval
Japan.

69

years - Southern Sakhalin has been groaning under the
Japanese boot for 40 years” [7, p. 12] (lit.transl).

This feeling was replaced by anxious anticipa-
tion.

“Sugish! Min armyads alty ate hezmot ity
doveremdo bu ken turanda kyp moartobalor uyly let’s go.
Kurkynych ta, shomly da bulyp kyz aldyna kils ide st.”
— “War! Six years of my service in the army made me
think about it more than once. It appeared to be some-
thing terrible, full of dangers” (lit. transl.) [7, p. 8].

A. Malikov carefully peered at the line of ene-
my defense:

“Mens doshman zhire”... “Kup ellar bue tozelgan
nygytmalar, dotlar hom xir asty yullary.” - “Here is the
enemy side... Fortifications, pillboxes and underground
passages built over many years” (lit.trans.) [7, 6. 13].

The author of the diary admires the courage
and heroism of the Soviet soldiers who managed to
break through the enemy’s defense line (General
Baturin, decorated tanker Demin, and other he-
roes). Scout A. Malikov was proud of the Soviet
Army’s technical superiority. The writer spoke
with respect of the home front workers whose self-
less labor hastened the hour of Victory. Thus, the
theme of unity between the front and the rear is
formalized in “Sakhalin Notes” (See the essay
about the hunter Shakir Mullanurov).

A. Malikov was surprised to witness the power
of German propaganda among Japanese soldiers.
During interrogation, it became clear that many of
them were unaware of the Soviet victory over Nazi
Germany and therefore believed that the retreating
Russians had reached Japan. The Japanese be-
lieved they were fighting an army of a million
against a Russian army of 100,000.

“Prisoners were captured on some high ground. It
turned out that many Japanese soldiers still didn’t know
the war with Germany was over. They’d been told that
the Germans were oppressing the Russians. Therefore,
they said, the Russians didn’t have enough land, so they
were encroaching on their territory (in the original — on
our land). It’s simply ridiculous!” (a diary entry, August
18) [13, p. 145].

The chaos of the retreat is conveyed in a diary
entry of August 19: “Koton railway station. Lost
Japanese horses emerge from the forest. There is a
lot of captured rice and biscuits, abandoned proper-
ty, silk clothing and dishes. Today there is to be a
mass surrender” [8, p. 146].
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A diary entry of August 22 describes the heroic
death of a wounded Japanese officer in the city of
Kamishisuka, he remained at his post and held the
line for a long time. The Tatar writer speaks of him
with respect: “The samurai” chose to die in battle
rather than surrender or hide in the forest [13, p. 9].

During the Soviet Army’s South Sakhalin Op-
eration, South Sakhalin was liberated from the Jap-
anese. By early September, the Kuril Islands had
been liberated. A. Malikov immortalized the Soviet
Army’s victory in this war in a poem:

Bez kyryk el ketep, We waited for forty
bu kenne years, cherishing this
Kanybyzda saklap |day in our souls;
kiterdek; Our final campaign
Tyn okeanda songy |in the Pacific Ocean
pokhodny ended with a Great
Beek XKiny belon |Victory (/it. transl.).
beterdek.
Beex XXuny Oemon
oerepuek. [7, p. 6]

The diary entries clearly show that the writer’s
hatred of the enemy gradually gives way to
curiosity, a keen interest in the foreign way of life
as an opportunity to expand his understanding of
the neighboring people and their culture. An
interest in the East and its ancient cultures is a
long-standing tradition in Russian literature. It is
clear that the writer uses the diary as a workbook,
recording ideas and drafts for new works. He
respectfully describes images of national Others.
For example, within the framework of socialist
realist literature, A. Malikov repeatedly describes
Japanese dwellings in detail, contrasting the huts of
the poor Japanese with the palaces of the emperor
and his entourage.

The description of the Japanese captain’s house
is noteworthy:

“Bez yapon kapitany yashogon iort ehchens
kerobez. Anyn idonens dege salamynnan yrelgon
matalar xoelgon. Cheido ranets, furazhka hom bashka
khorbi kiemnor ehlenep tora. Ostoldo fotokartochkalar,
terle kogaz'lor, zur kezge hom yapon khorbi
nachal'niklarynyrn rosemnere. Oiberlornen  kybese:
patefon, britva, portsigar, stena sogate, fotoapparat ham
bashkalar Amerikanyky”. “We entered the house where
the Japanese captain lived. Mats, woven from rice
straw, lay on the floor. A knapsack, a cap, and other
military clothing hung on a hook. Photographs, some
papers, a large mirror, and a portrait of some Japanese
commanders were scattered on the table. Most of the
things were American: a gramophone, a razor, a
cigarette case, a wall clock, a camera, and other things.
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Apparently, this had been plundered from the island
population of the Philippines or other islands™ [7, p.12].

Further the writer introduces his readers to the
diet of Japanese soldiers: “Japan soldierlarynyn uz
gomerlorends ber geno tapkyr da ipi kyrgennore
yuk, alarda tik officerlarga gyna berterle do tome
bulmagan galetlar bires. Japan soldierlaryna irtan
shikar sibep ber plate doge botkasy, kondez doge
botkasy ham kiptergan balyk, o kichen balyk
canned food ham orange birslor iken.” — “Japanese
soldiers had never seen bread in their lives. Only
officers were given biscuits of various flavors.
Lower-ranking soldiers were fed a bowl of sugar-
sprinkled rice porridge in the morning. For lunch —
rice porridge and dried fish, and for dinner — pota-
toes with canned fish” (lit.transl.) [13, p. 148].

The Japanese hung white and red flags on the
rooftops as a sign of surrender. In his diary, the
writer provides a thorough description of Japa-
nese’s wooden dwellings, the Japanese women’s
clothing, which consisted of loose silk pants and
wooden shoes, and their customs.

“Japanese women wear trousers and carry their
children on their backs. They wear wooden blocks
(shoes) or tabi (slippers) on their feet. Many people
wear rubber boots.

They carry loads in strollers and bicycles. There are
so many of them that any pedestrian on the street will
take one and, when they reach their destination, leave
them unattended” [13, p. 148].

“The Japanese are a short people, most of them thin
and emaciated, but cunning and impudent. At every
step, they try to offer a Russian soldier a cigarette, bow
deeply, shake his hand, etc. But at the same time, at
night, they kill our Red Army soldiers one by one” [14].

“Oi1 xihazlary bik zhinelcho hom zur masterlyk
belon ehshlongonar. Komnatada barysy da yalan ayak
ierilar, chenki idon estel do, uryndyk ta, koika da bulyp
khezmat ita.

Tomokene bergolop, idonds ayaklarny beklop
utyryp tartalar, o urtada pepel'nitsa kuelgan. Min ale
kofta yaki yubka kigon ber khatyn-kyzny da kyrmodem.
Alar arasynda xiron, sary, kara hom ak chachlelore do
yuk. Chachlore barysynyky da shomort kebek kara.
Balalary barysynyn da ber tesle, ata-analary nichek itep
ber-bersennan alarny aera ala iken? Ehshchon khalyk
kybesencha ayaklaryna tabi kiya hom obmotka uryi,
bashlaryna salam ehshlops yaki yapon furazhkalaryn
kiya. Irlor choach ystermilar, ofitserlar shulai uk. Khatyn-
kyzlar totash tegelgen bizokle kylmok-yshtannan ierilor.
hor yaponets chalbar kaeshyny art yaktan selge tagyp
ieri. Yuyngan chakta, bitloren sabynlap selge belon
yualar, annan soH selgene nyklap boryp bitloren
sertkach, any kipterslor” (a diary entry dated August 29,
1945) [17] — “Household items are simple, but made
with great skill, everyone walks in the room with their
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shoes off, since the floor serves as a table, a chair, and a
bed.

They smoke together, sitting with their legs tucked
under them, with an ashtray in the middle. I have yet to
meet Japanese women in skirts and blouses. There are
no redheads, blondes, or gray-haired ones among them.
They all have black hair, the color of bird cherry berries.
The children all look the same; how can their parents
tell them apart? Most working people wear tabi'' and
puttees, and on their heads, they wear a straw hat or a
Japanese cap. The men don’t grow their hair, even the
officers. The women wear colorful shirts and pants
sewn together. Every Japanese man carries a towel on a
belt across his back. When washing, they rub their faces
with soap and with one end of the towel, then dry them-
selves with the other end, afterwards they hang it out to
dry” (lit.trans.).

“Idonnaren bervakytta da yumyilar. Tik bernichs el
ytkoch, dege salamynnan yrelgon kalyn matalaryn gyna
almashtyralar. ©Oilorends estal do, uryndyk ta bik sirok
ochryi. Monda keshelor harvakyt ayaklaryn beklsp
idongo wutyryp ashyilar, idondo ioklyilar, o ayak
kiemnoren tyshta salyp kaldyralar” (a diary entry of
August 29, 1945) - They never wash the floors. They
simply change the rice mats that line the floor every few
years. It is very rare to find a table or chairs in the
house. They eat on the floor, sitting on their knees, sleep
on the floor, leaving their shoes outside the threshold”
[7, p. 25].

The diary describes a meeting with a Russian
émigré who told A. Malikov that the Japanese
smeared their lips with butter and ate meat ex-
tremely rarely (a diary entry of September 2, 1945)
[14].

In an entry of August 23, he described in detail
how Japanese civilians greeted Red Army soldiers:

“The children come right up to our wagons and ac-
cept what we give them with great pleasure. The old
men take off their hats and bow to the ground. First, the
women initially hid in their houses, but then realized we
don’t eat people, and we don’t have horns.

The girls wave their hands, and the former Japanese
soldiers salute. But they’re so kind, that it’s worth keep-
ing your powder dry. All the Japanese keep smiling, or
rather, trying to be cheerful. Of course, some do it with
all their hearts, and many out of fear. Because they’re
constantly told that the Russians spare no one, shoot
every prisoner, and abuse them. In fact, nothing of the
sort happened” [13, p. 146].

The joy of the Koreans at the arrival of the
Russians did not escape the attention of the Tatar
soldier: the elderly Korean admitted that the Japa-

" Tabi are traditional Japanese ankle-length socks with
a separate big toe.
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nese “didn’t even consider them to be human be-
ings” [13, p. 147].

A. Malikov regretted that he did not know Jap-
anese and had to communicate with the local popu-
lation by means of facial expressions:

“They are a very sociable people. When you start
talking to them, they immediately surround us, looking
at us with curiosity and touching our machine guns. The
Japanese have spread a rumor that only communists and
Komsomol members are armed with Degtyarev subma-
chine guns. They say that with a Degtyarev submachine
gun, they aim at one and kill ten” [13, p. 147].

In the capital of the Karafuto'> governorate, the
Soviets found drunken Japanese soldiers who had
thrown down their weapons: “They are glad to
have been freed from drill and to have saved their
lives. For the soldiers, this is a big holiday; they
invite us to have a drink too” [13, p. 148].

A diary entry of September 15 describes Japa-
nese prisoners of war:

“Today, several thousand Japanese prisoners were
marched past our garrison. I was amazed at how resili-
ent they were. According to our soldiers, they had been
living off their own food for 15 days now and said they
had enough for another 15 days. They carried this entire
load on their backs. In addition, they had a blanket on
their backs, some even had mats woven from reeds,
various bags, an overcoat, canteens, aluminum mugs,
mess tins, etc. A weak donkey would hardly be able to
lift such a load. As a rule, the Japanese stop for a rest
after 8 km, while with us it is after 4 km. Most of the
Japanese were sullen, joyless, unshaven people, they
walked heavily, leaning on sticks” [14].

A. Malikov’s diary is a documentary eyewit-
ness account. Not everything he recorded was in-
cluded in his autobiographical works. This is noted
in the article by A. Yu. Khabutdinov and M. M.
Khabutdinova: “It is obvious that the writer
‘aligned’ his works with the established canon of
depicting the victorious army, avoiding instances
of unregulated behavior by soldiers and command-
ers, etc. It should also be remembered that in the
USSR, the topic of the war with Japan was relegat-
ed to the background, compared to the war with
Nazi Germany. One of the limiting factors was the
unresolved post-war situation, as the peace treaty,
establishing the borderline, has not been signed to
this day” [16, p. 208].

In newspaper and journal articles, contributed
to the “From a Writer’s Notebook™ series, A.
Malikov describes his trips to anniversary events

12 Karafuto is the Japanese name for Sakhalin Island.
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and meetings with legendary fellow soldiers (see,
for example, “Kypwmip gouokmope” (“Kuril Flow-
ers”) [11], “Xorep artaymaper’ (“Islands of My
Memory”) [12]). This tradition is now kept up by
the writer’s son.

The images of Japanese prisoners of war ap-
pear not only in the works of A. Malikov, but also
in A. Gilyazov’s memoir-novel “lagez, ber doga!”
(“Let Us Pray!”) (1991-1993). This theme is ex-
plored in detail in M. Khabutdinova’s article [21].
The Tatar writer does not hide his admiration with
the Japanese whom he had the opportunity to meet
in the Karaganda Correctional Labor Camp
(KARLAG):

“Among the foreign prisoners, the Japanese were
the first to master Russian. While the Chinese learned a
dozen words in ten years, I never met a single Japanese
who couldn’t speak Russian. A proud, rebellious, and
strong people! They say the Chinese, Koreans, and Jap-
anese all look alike. Absolutely not. If representatives of
these three nations were lined up in front of me, I would
be able to spot the Japanese without a doubt! The eyes
of the Japanese radiate grandeur, education, self-
confidence, mystery, and cunning in the best sense of
the word. The Japanese never took part in ethnic squab-
bles, never quarreled over trivialities, and never fought
over food. They truly are a strong, great people!”
(Translated by N. Ishmukhametov) [10, p. 278].

With no less respect, the author of the novel
describes the Japanese work culture, although the
opposition between ‘our own’ and ‘theirs’ turns
out to be in favour of ‘theirs’:

“A few words should be said about the way they
worked. If a Japanese man takes on a task, you can be
sure he’ll see it through. In the camp, as usual, there’re a
‘daylight working hours’: you work from dark until
dark, or rather, you’re forced to work that way. But the
Japanese don’t obey this stupid rule. After working four
hours, he stops, rests, regains his strength, and an hour
later rolls up his sleeves again for another four hours,
working conscientiously. You can hang him, you can
cut him to pieces, but you won’t be able to make him
work longer than eight hours. And ours hang around all
day, pretending to do work, but in fact there’s very little
work done” (translated by N. Ishmukhametov) [10, p.
278].

A. Gilyazov noted the Japanese’s cleanliness:
“The Japanese are neat, tidy, and clean people. In

Aktas", they settled next to the bathhouse. They heated
it and washed their clothes. I sometimes bragged...

" Aktas is an urban-type settlement in the Karaganda
region of Kazakhstan.
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(That’s me all over, I'm guilty of that!) I said: ‘A Japa-
nese major general used to wash my clothes!” Although
these words are absolutely true, there was no need to
brag about it, was it?” (Translated by N.
Ishmukhametov) [10, p. 279].

In the novel, A. Gilyazov cites facts that testify
to the Japanese’s desire to create a cozy environ-
ment:

“It turned out that Japanese prisoners of war had
lived in Maikuduk' for a long time. And supposedly, no
sooner had they arrived at the new place than they be-
gan to improve it, decorate it, and comb it. The Japanese
planted a large number of trees, and between them they
created flower beds, in which they sowed night-
blooming violets — matthiolas. Dormant during the day,
their petals-eyelashes closing, the flowers awaken with
the onset of dusk and spread their fragrance far and
wide across the surrounding area” (quoted from [21]).

Describing a fight between the Japanese and
criminals in the novel, A. Gilyazov shares his ob-
servation that the Japanese’s docility has its limits;
in critical situations, they behave with great cour-
age and heroism. The Japanese are immortalized in
the novel as the pioneers building Aktas. The Tatar
writer admired the steadfastness with which the
prisoners of war endured the hardships of the labor
camp:

“It’s impossible to imagine, for example, a Japanese
officer eating a sandwich made from crushed fish
bones! You’ll never see anything like that! The Japa-
nese are the proudest, most unyielding people who nev-
er lose their human nature even in the most difficult
trials. Oh, they never complain, they don’t moan if
they’re hungry, they don’t look for scraps, they pull
themselves together, they wait for better times, they
believe in goodness and in their God” [10, p. 278].

The author’s dialogue with Colonel Sattaro
Toguchi, who spoke Russian fluently and with al-
most no accent, is revealing:

One day I asked him: “Sattaro-san, will the Rus-
sians and Japanese ever live in peace?” He looked at me
with his coal-like eyes and after a short thought he said:
“Never!” I was even scared, I swear to God!” [10, pp.
279].

It is known that there were approximately
22,000 Japanese prisoners of war in the Spassky'

" Maikuduk is a suburb of a residential area of
Karaganda.

"> The Spassk prisoner-of-war camp in Karaganda was
established on June 24, 1941, on the premises of a sec-
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camp. They were used as labor force in mines,
brick factories, repair and mechanical plants, and
construction companies. They left the camp by the
mid-1950s. In 1987, the Japanese government ne-
gotiated the removal of the remains of the Japanese
prisoners of war buried in Karlag (for details see:
[19]).

D. Gallyamova’s book cites eyewitness ac-
counts of the Japanese prisoners of war held in
NKVD Camp No. 97 in Yelabuga.

“According to Japanese sources, there were
50,000 Japanese prisoners of war in the USSR
from December 1945 to 1956, and 9,000 medical
officers in Yelabuga” (quoted from: [13, p. 155]).
According to eyewitnesses, “among them were
colonels, lieutenant colonels, captains, and lower
ranks; the bulk of the contingent consisted of
young officers”.

“The Japanese, like the Germans, were completely
self-sufficient. They worked inside the camp: in the
kitchen, the dining hall, the bath and laundry facilities,
and also chopped wood, grew vegetables, and fattened
pigs. Surgeons, therapists, ophthalmologists, and den-
tists, under the supervision of Soviet doctors, treated
their compatriots”, recalled L. Shevnina [14, p. 155].

According to N. Kuznetsova’s memoirs, there
were many sick prisoners of war from the Kwan-
tung Army, and they were placed in the second
zone [14, p. 156].

In 1948, some of the prisoners of war were re-
leased to their homeland.

Following the signing of the Agreement be-
tween the USSR and Japan “On Persons Held in
Prisoner of War Camps” on April 18, 1991, an ex-
change of information on the burial sites of de-
ceased Japanese began. Small delegations of Japa-
nese began visiting our country, particularly
Yelabuga. The city conducted grave openings, col-
lection of remains and things preserved with the
deceased, cremation, and other procedures. In Oc-
tober 2000, the Japanese erected a monument in
Yelabuga. In 2002, a Japanese delegation visited
Yelabuga, including former prisoners of war who
met with their saviors—Dr. T. Nechaeva and par-
amedic Z. Kamaeva (for details see: [14, pp. 155—
189)).

tion of the Karlag camp. From 1941 to 1950, approxi-
mately 70,000 prisoners passed through it: 30,000 Ger-
mans, 22,000 Japanese, 6,000 Romanians, and 1,600
Austrians. More than 7,000 foreign soldiers remained
permanently in Karaganda. Five thousand are buried in
Spassk.
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Results

Our analysis of Tatar literary works, commem-
orating the events of the 1945 Soviet-Japanese
War, has revealed that A. Malikov can rightfully
be considered a pioneer of this theme not only in
Tatar but also in Russian literature. Unfortunately,
translations of his autobiographical novella “The
Island of My Youth” went unnoticed by critics due
to political circumstances [23], [24]. On the one
hand, in his poem, essays, and autobiographical
prose, the Tatar writer develops the image of the
Japanese, within the framework of the ideological
stance, as treacherous, ruthless enemies. On the
other hand, his nonfiction and memoir-like sources
reveal the writer’s ethnographic interest in Japan
and its inhabitants (his descriptions of housing,
clothing, cuisine, and everyday life of the Japa-
nese). A. Gilyazov’s novel highlights the common
destinies of KARLAG prisoners, regardless of na-
tionality. The author depicts the Japanese prisoners
of war as proud, independent, hardworking, resili-
ent, and courageous individuals who distinguished
themselves going through difficult times. D.
Gallyamova’s book includes eyewitness accounts
of the prisoners’ life in the second zone in
Yelabuga. The local historian includes a number of
interesting photographs from the city administra-
tion’s correspondence with Japanese officials. This
dialogue resulted in the installation of a monument
on the burial site of the Japanese prisoners of war
and the arrival of the survivors in the city for
commemorative events.

Conclusions

In postwar Tatar literature, the study of the im-
ages of Japan in general, and Japanese soldiers and
prisoners of war in particular is a promising trend
and, in our opinion, requires further development.
As our research has shown, this theme is repre-
sented in various literary genres: from diaries to
poetry, from essays to novels.
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Mokanoae tatap a3y9sutapbIHbH 1945 Hue enrsl COBET-AMOH CYTHIIIBI hoM SITTOH acupiiope OeoH

Ooilsie Bakblfiranapra OarbllIaHTaH o/190M ocopyiope aHaimznaHa. CyrbIITaH COHTBI 4YOp TaTap
OMOOUSTHIHAA SMOH XOpOWIOpe (CYTBINI KBIPBIHAA, OCHUPJICKTY) TOPJICUd CYPOTIIOHO. OCOPIIOPEHEH
Oepenuece 1945 Hue en OemoH OwirenoHraH. COBET-NOH CYTBIIBIHAA pa3BeAYHK OynraH
O. ManukoB Y3€HEH KYProHHOPEH KOHIOJICKIOPEHAd, I[03Ma, OdYepKk hoM aBToOHOrpaduk
MOBECThJIAPhIHIA 3B KalJablpraH. UblraHakiiapAaH KYpeHIoHYd, Tarap s3y4bIChl, Oep sKTaH,
STIOHHAPHBIH 00pa3blH LEH3Ypa KYPCOTMAJIOPEHS TYphl KHUTEPEN OIIJIOrOH, alapHbl PIXHUMCE3,
MOKeplie NOImMaH Oylapak CypOTIIOTOH, O HWKEHYe sKTaH, aHelH SmoHms hom smonHap OenmoH
KBI3BIKCHIHYBI OPHEHTAIIN3M pyxblHAa OynraH. TarerH Oep TaTtap s3ydbickl A.M. ['blitioxkeB sSTOH
xop6u ocupiope Gemon Kaparamma Te3ory-xe3mor narepenga 6yna (KAPJIAT). «Hores, 6ep nora!»
POMaHBIHAA SA3YYBI STIOH XOpOW OCHUPIOpEH 3Yp XOPMAIT OCNoH HWCKY ana, ajJapHBIH OCIIKAHJIBITHIH,
XE3MOT COIOUOHIICTEH, IMOXTAJIETeH, TOPTHIUICICTEH, KBIFOJIBITHIH, YbIIAMIIBITBIH, CA0BIPIBITHIH, TEJTd
canomienered omnrenamn yro. [.I'. 'amnomosa kutadbrana 1945-1948 Hue exmapna Amabyramarst 97
nue cannbl HKBJI narepenmore KBantyH apmusice oacupiope TyphiHIa 0ail (pakToOJOTHK MaTepuan
6ap.

Ten TemeHYIIP: Tatap oa0uATH, 1945 Hue enrsl COBET-AMOH CYTHINIBI, XOpOW SCHPIIP,
SIMOHHApP 00pa3sl, Onun Mannkos, As3 ['eritnoxes, JJomopec ["amiomoBa

Cpuirama eden: YcmanoBa JI. P., bonraposa P. M., Xo6eraunos K. A. Tatap omobusteiga 1945
€Tl COBET-AIIOH CYTHIMIBI hoM SITIOH XopOu acupiope obpassr // Tatarica. 2025. Ne 2 (25). 66-83 6.
https://doi.org/10.26907/2311-2042-2025-25-2-66-83

Kepem Oaif (akTMK MaTepHUaTHbI

SJHagaH COHIaTbh4d

O3ak BakbITIAp 9M00MAT OenemeHnd AHJpeit
l'onoBunHbIH «ThUT-PpoHT» poMansl [1] 1945 Hue
enrsl COBET-SIMOH CYTHIIIBI TYpPBIHAATH OepeHue
COBET KUTaIUIapblHHAH caHanrad [2; 3; 4]. ABtop
pa3Be/iKa MOKTo0€ HaYaIbHUTbI OYJIBIT XE3MaT UT9,
KBanTyH  apMmusiceHs  Kapiiel  CyrblIuIapaa
KaTHAaIIbIl, aepelM pa3BelKa OIleparrsuIopeH
KUTOKIM. YJI oJlere BakbIHTanapHbl Y3 Ky3jIape
0eloH KYproH, HIyJapja KaTHAIIKaH, IIyHJIBIKTaH
OMK Kyn [OeTalbJopHE HEUYKONEKIOpEHd Kaaap
Oemo. Onere acop 1953-1959 Huwl emmapna s3pUIA.
[lyn BakbIT DYEHAS AaBTOP «TYPBLAAH-TYPHI
KY39TYJIOPISH 19, KYI CaHJIbl JAOKyMeHTHap hom
MaTepHaIapHbl 6HPoHY 0Bl OCIoH 0 TaObUITraH
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smkapren ubiray [1]. Ipodeccop H. B. Kupeera
¢ukeperus, A.[OJIOBUHHBIH oJieTe pPOMaHHI,
COLIPEATTMCTHK XopOU dII0TIes KaHp dIIEMEHTIAPBIH
1930 HYBI emrapga  COBET  OMOOMATHIHAA
KyJUIaHbLIa Oarnaran IIITHOH 0O0EBHUTHI
dopmynanapel OenoH  OepiomTepen  SA3bUITaH,
NIYHJIBIKTaH «COBET YOPBIHBIH OecTceuiephinHa
oBepenTaH [5, 6. 80-81].

Tarap omoOusteiHma 1945 nue enrst CoBet-
STIOH CYTHIIIBI BakbliramapelH OepeHde OyJbIm
O.M. MalukoB ~ 4arsuigsipa. AHBIH ~ CYTBIII
TYPBIHIIATBl TOICUPIIOPE aBTOOMOrpadUK IMOBECTH,
ouepk hoMm moOSMaNapblHAA YarbUIBINI TAaIlKaH,
IIyJai yK KOHIQICKISPEH IS 19 CaKIaHbIN KaJTaH.
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Tuxkmepeny Mmartepuajiiapbl hom Mmetoaapsol

AHnamm3 OUCH MaTepHuar Oyrapaxk
O.M. ManukoBHBIH 9100M ocoprnape («ATaynarsi
XUCIop» TmodMackl [6], «CaxamuH sS3MamapbDy
ouepkmapsl [7], «Smbiexk yTpaBeIM» MoBecTe [8;
9]), A.M. I'nliinoKeBHBIH «ores, Ooep nmoral»
poman-uctanere [10]), mynait yk ©. M. Manu-
KOBHBIH KeHmonekimope [11; 12; 13; 14],
I.I'. T'ammomoBanblH  «SImoH  XopOum  ocupiiope
Anabyraga. HKBJI marepe Ne97» (1945) [15]
MOKaJIoce ajbIH/IbI.

OJere TUKIIEpEHYHEH MaKCaThl OYyJBIIT TaTap
sI3ydbUIapeIHbIH 1945 Hue enrsl  CoBeT-A110H
CYTBIIIIBI BaKbIrajgapblH hoM aHHaH COHIBI COBET
ocHpiere mapTiaapblH YarbUIABIPTaH 9CIPIISPEHIID
SAnonuss hom  sAHOH  XopOWJISpeHEH  o0Opa3
Y3CHUYOJICKITOpEH MOJIOHU-TAPUXH hom
YarpIITeIPMa METOIIAP APISMEHIO aubIKiIay TOpa.

Dukep aJabIILy

1939 Huer enma Oynadak  s3y4bl  OIUIM
MamukoB (1921-2009) wumaer Epax KeHubIrbim
YUKJIOPEH CaKJay eYeH apMHUs XE3MOTEHO alblHa.
bamra yn bnaroeemenckuna, o 1940-1946 Hub
ewtapaa Caxamuaga 79 HUBl YKYbl JAUBU3UA
COCTaBBIHIA XE€3MAT UTJ. 1945 Hue ennbly 11 Hue
aBryCTHIHAA SIMOHUATO KapIibl WIBJIAH HTEITOH
CYTBITHBIH ~ OEpeHdYe  CoraThIOPEeHHOH YK
pa3BeTIHKIAp OTJIeNIeHUECe KOMaH/IUPHI
coiiipareinia Kenbsk CaxajduHHBI a3aT HUTYIQ
KaTtHama. KaHKOWreY cyThIIIapa KYPCOTKSH
OaTeIpJIBITBl  ©4€H, cepkaHT ©. M. Manukos
«baTbIpibIK ©4eH», «SIMOHUSHE >KUHIOH ©YEeH»
MeJanpiaope, 2 HUe J9paKe «Bartan cyrbimbn
OpZeHBI OEIoH OYIIOKIIOHS.

Nnebe3 omobusareiHma Oy Tarap omubeH
1945 nue enret CoOBET-SMOH CYTHIIIBI TEMAachIH
adydpuTapHbIH Oepce aum arapra Oyma. Cyreim
apTIAPBIHBIH ~ KBIPhIC OyJIyblHA KapaMacTaH,
O. M. MaiimkoB KyJIbIHHAaH KaJoOMEH TOIIEPMHU:
IUTHIPEIP, TOAManap s3a, AWBH3MS Ta3eTachl
©UCH OUEpKJIAp 93€piH, KOHIJIEKIOp ablll Oapa
(Oy xaxra TymeIpak: [16; 17]).

Teuima, PpOHTTA XE3MAOT WUTKOHIO, IIyJail YK
1945 nue enrsl COBET-AMOH CYTHIIBI BAKBITHIHAA
OalIbIHHAH KHYEProHHOPHE YJI aBTOOHMOrpaduk
MMO3MacChIH/Ia, TTOBECTh, OYepkiIapeiHaa (X. 'ocMan
peuensusice [18]), commar KeHIAIEKIOPEHID,
My OJIUIMCTHK MOKaJIQIOPEH I YarbULABIPA.
O. M. ManukoB ocopiopeHno, Oep SKTaH, y3-uum
ormosurusce 1941-1945 nue emnmapmarsl omobm
TpaguLUAIOP FOHOJIEILIEH 1D, CCCP
JMOITMaHHAPBIHA KapIibl KOPSIITS YUKTOH THIII
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NOJSIpJIallKaH MaTPUOTHK —madocTa  SLUIOHCD,
WKEeHYe SKTaH, aephlM MaTepuajuiap SAHWITHEH
OpHEHTAIMCTUK TEKCTIap s3yra TapTHUIYBIH
KYpPCaTa.

SnoHHapHBIH MOKepIie JoIMaHHap,
camypaitnap, «OamKHCIPIdP», «KAMHUKAA3EIapy,
«0bacpll  amydsliap» ~ OOpas3blH  BIUISTOHAD
O.M. ManukoB «CyThIIl APCYBl» hoM <«KaHBap»
MOTHBIIAPBIH YCTEPa:

«B Manwkypuu, HanmpoTHB Hac, — KBaHTyHckas
apMHus, 3aXBaTUBINAs OrpoMHbIe Tepputopun Kurtas.
OTO IBET UMIEPATOPCKUX BOWCK, FOJIOBOPE3bI, BOCIU-
TaHHBIC B 1yX€ HEHaBUCTH K COBETCKHUM JIFOASIM. ['apHU-
30H X3iX3' COCTOMT M3 3aKANCHHBIX B CPAKCHHAX B
Kopee um Kurae ropHocTpenkoBoil AUBU3MM, KaBalle-
pHicKON OpHrabl, HECKOJIBKHX apTHIICPUHCKUX AUBH-
3MOHOB, 0aTalbOHAa CMEPTHUKOB-KAMHKAI3€ U CBOPEI
cobak. Heyxxenu npuaercst Koraa-HUOYAb CTOJNKHYThCS
c Huumu?» [13, c. 77].

CaxanuH My3eeHa KyJbTIIOXOJ JIH30]bIHJA
sarnoHHap mynail yk CaxaiauH YTPaBBIHBIH «CHUME3
pyJleTeIH»  HoTapra  XbDUUIaHTaH — «0achklin
aTy4bUIap» AWM TaCBUpJIaHA:

«B 1920 ronmy smoHIpl 3axBaTiin u CeBepHYIO
yacth CaxalMHa, OKKymanus JjJuiach msaTh JeT. Ha
CeBepHom CaxannHe MOJOIYH) COBETCKYIO BJAacTh IO-
TOMIH B KpoBU. OKKYTIAINsI, CTPOUBILASCS Ha Teppope
U Tpabexe, MPOUTMIACH TIATh JIET. YXOJs, 3aXBaTIUKH
MOJIOKTIM TalTy, MPEBPATHIN IIOJIOBHHY OCTPOBa B
nmokapuie. BoNbIIeBUKOB, MAPTH3aH W YICHOB HX Ce-
MeW IMOBECHJIN 32 HOTH Ha cocHax» [13, c. 84].

My3eil SKNO3ULMSUIOPEH  TacBUpiiay — aia
O. M. ManukoB pyc-IOH CyThIIIIaphl TapUXBIH
PEKOHCTPYKUHSUIIHN:

«1905 Hue enrsl pyc-AlOH CYTHIMIBIHJA I1aTIIa
Poccusice xunenen, Kenpsax CaxanuH STOHHAP KyJbIHA
TOImKo4, Oupeno sAmoyde pyc, Koltah hom aifHO
XaJBIKJIapel Tarbl J1a KOTOYKBIYPAK XOJIre Kamaiap.
SnoHHap anmapHBI aBBII-aBBULIAPHI OEJOH epak Taifra
9UEH9, Tay-Talll apajlapbiHa cepaiap» [7, 6. 6].

1920 Hue enma SInonws, Poccusimo
I'paxxnanHap cyrbelnbl OapyblHHAH (DalialiaHbIII,
CaxaJMHHBIH TOHBIK oJjelleH 0aceln aja hoM aHbl
OuII en A9BaMBbIH/AA OKKYMALMAISN Topa. 1925 Hue
enga SAnonus CCCP Genon kunemy To3u, TeHbIK
Caxamuanel CoBetnap Coro3slHa KHpe KaWTapa.
Meno HE eueH ©O. M. MaiukoB oOuepKIapbIHAA

' Xotixo — Kbitaiiarst mohop. XoUMyHIBSIH TPOBUHITSICE
AWXydsl aIMUHUCTPATHB OJIKOCEHEH y3ore OYJbBIN Topa
(KHP).
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SMOHHAP «KOMCHI3 KHJIMEIIOKIdp» [7, ©. 6]
«baceim amyusutapy [13, 0. 85] mum TacBupiaHa.
CoBer conpmarinapsl AMYpHBIH HWKEHYE SPBIHIA
JOIIMAHHBIH ~ XOpOM XO3€pJICTCH  KbI3BIKCHIHBII
KY39TaMap:

«3a HEYKJIOKECTh CYpPOBO HAKa3bIBAalOT, HMHOT/A
HAOPACHIBAIOT METIIIO HA IO U MPHUBS3BIBAIOT K XBOCTY
normaany. «Camypad [eIaloT yIop Ha (H3HYECKYIO
CHUITy, y4aTcsi BUPTYO3HO BJIAJCTh IPEBHUMHU MPUEMaMH
m3romo» [13, 6. 77].

B3Boa komanaupsl congaT MainukoBHbI Xopa-
MHTOT OHMEKIICKIIOPEH «TamKa-OCHTe» MOKTOO0CH
y3raH OalllKKCOPJISP CAKJIBIA U KUCATI. OUpoHY
BaKBITBIHAA SITIOH e(pedTOpIapHBIH SIIb SOH
CONAATIaphlH pe3WHa TasKiIap OENoH KbIifHayna-
peIH  Oenrou, Tarap S3y4bICHl  SITOHHApPHBIH
XKHUTE3JIeK hoM YbLIaMIIBIK TOPOUSIIOY METOAIAPHI-
HAa IIIaKKaTKaH:

«Ecnu n36uBaeMblil 3aKpUUUT WIH yHajueT, ero 3a-
MUHAIOT A0 KPOBH ¢ Kpukamu: “Mel u3 T1e0s caenaem
HACTOSIIEro camypasi, HayduMm TeOs ObITh CMENbIM U
YyTKHUM, ChIH cobaku”™» [13, c. 84—-85].

O. M. MalluKoOB, 9COpPIOPEHd «UUT TEKCTHIap
(xoMaHIMpPIapHBIH YBITBILUIAPEI, COBET
razetajapblHHaH LuTaTanap) keptem, 1945 Hue
enrsl  COBET-SIMOH  CYTHIMIBIHBIH ~ MaKcaTJIapblH
yKyubutapra  kutkepa.  Kewpsk  CaxanuH
orepanusce TYpBIHAArkl MaTepual oOdepKiapJa
KOHQJIEK poBelIeH 9 Oupeno. «HuT TeppuTopusd»
TYPBIHAATBl KY3aJUlayHbl (hOpMallallTHIPy ©4eH,
O. ManukoB keHIanereHa19 hoM o4epKbIHAA SIIOH
Topak TyHKTHapeiHblH (Xapamutora, Kotow,
Koron,  Kammcucyka,  Haiipo,  Totioxapa)
HMCEeMHSPEH CaHall YbIra, IIyjai YK Y39HJIEK, COIKa
h. 6. ncemHapeH atbiii. «CaxanuH si3Majgapb»HHAH
ANOH  oduuepiapsl  (QIMreneHnore  «kKapray
SMM30AbI yKydbulapra SMOHMSHEH TeppUTOpHAib
JorbBajlapbl MaclITaObIH Ky3ajjiapra sipJJoM UTa:

«Han nonkoil Bucen y3opuatelii koBep. IIpucmor-
penmchk — okasbiBaeTcs, kapta Asuu. Teppuropus Co-
Berckoro Coroza jgo VYpama u Kacmus «ykpamieHa»
SAMOHCKUMHU (raramMu. A Ha ropax Ypana u3o0pakeH
NaMATHUK uMIneparopy-mMukano» [13, c. 118].

S3ydbl  SAMOH  IUBEpCaHTIApbl, CHaimep-
KYKenop, TmyJeMeTybliap, MuHajsl atiap h. 0.
OeJIoH oupanTyIapsl TyphIAa s3a, TOKpHOce OeIoH
ypraknama.  Pa3semumk,  omere  hexxymmo
KaTHAIIBIT, «BaThIpIbIK e4eH» Melae /19 alraH.

CoBeT WICONIOTHK TPAJIUIMACE KbICAIAPBIHIA
CYTBIIII BaKbIATANIAPBIH TacBUpJATaHIa SITOHHAP
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MOPTPEThIHJA EPTKbIY, arpeccuB OallIaHTbId
acChI3BIKIIaHa. MOCAIloH, TOBECTh aBTOPHI hexkym
BaKBITBIHIA aHa «epTKBIYIapIa TEIIeH

BIp)KalTKaH» «TO0OHOK Oyl AmoH hexyMm uTTe,
mut si3a. [13, 6. 84-85] ©. M. ManukoB gormman

CONIATIAPBIHBIH ~ HOMPIT  TYJdbl  KY3JIOPEHD
UTBTHOAP FOHAJITD. Mokepiie JOIIMaH
MTPOBOKAIUSIIOPCHEH Oepce TyOoHIOTEYD
TacBUpJIaHA:

«AK ¢nar TOTbII YBIKKAH SMOH MapiaMeHTepIapbiH
Kapibl aneipra Oapy4sl Oe3HeH Oep TepkeM odwuuep
hom conpmariapra MHHOMETTaH, yT a4Thuiap, o SIMNOH
napiaMeHTepiaapbl Oy BakKbITTa TpaHIIESIApra TOIICH
kauTbu1ap» [8, 6. 13].

o. M. MakoB
JKEHTEKJISI TaCBHUPIIBIN:

KaMHKaa3€ KYJbTBIH

«MecTto KaMuKan3e, IOruOLIero 3a UMIeparopa, —
B IICHTpE pas. OTO BIAJOJIMBAIOT B TOJIOBBI STOHCKUX
coinar. ['oBopst, uTo MX 10OJECTh OyIyT BOCIEBATh B
HecHSX. PONCTBEHHMKaM M CeMbsIM KaMHKalI3e NapsT
nozxapki. CBOIO KH3Hb OHH NPOJAIOT 3apaHee.

[TpoBoXasi CMEPTHUKOB B apMHIO, POJMTEIH 3apa-
Hee YCTPauBalOT MM TOPXKECTBEHHBIC «IIOXOPOHED». B
OXHAAQHHU TPUKa3a KaMHUKag3e BEeIyT pPasrylbHYIO
JKHM3Hb, TOJHUIHS CMOTPUT CKBO3b HaNbIBl Ha MX Oec-
YMHCTBA... HapylieHne KISTBBI KapaeTcs CMeEpThio,
MPUHYIUTEIbHBIM Xapakupm» [13, 6. 122].

O. M. Manukos 0Oe3HeH
KaMHKa/[3e-09ydbLiap, yJIeMeTYbLIap
KHATEPraH 3bISH TYPbIH/a O0Jail T COu:

racKopIIopra
h. 6.

«SInoHcKas BOEHIIKMHA, €CJIM ObI 3TO OBLIIO BO3MOXK-
HO, Bechb HapoJ IpeBpaTWia OBl B Kamukamze» [13,
6.123].

«Ha omHOM y4acTke OBUTO OKpYKeHO 90 AMOHIIEB,
HO HHM OJIMH HE CHAJICS B IUICH, B MOCJICAHIOI0 MUHYTY
pacnapbIBalOT KMBOTHI M YMHPAIOT. ITO, 10 MX yOex-
JIEHUIO, BEPHOCTh MMIeparopy. O coBepIIMBIIMX Xapa-
KAPH CMEPTHUKAaX MX COOTEYECTBEHHHKH CJararoT Jie-
TeHJIbI, TIECHA W TEePEeNaloT MX U3 YCT B ycTa.» (13 Hue
aBTYCT s3MajlapeIHHaH) [14].

O. M. ManukoB Y3€HEH QCOpIAPEHID
AMOHHAPHBIH 0Aachlll aJIraH TEPPUTOPHSIOPEHId
pycnapra Kapara TbIHa Tyrei, o Oallka 3THOC
BOKIJUIOPEHS KapaTa KYPCOTKOH €PTKBIWIBIKIAPBIH
J1a TacBUpJbIA. 1945 Hue enHBIH 8 HUE aBryCTHIH/A
XxopOu omepauusi OaunutaHybl TYpPBIHOArBl X909p
Oamita oyepkiap aBTOpbIH/A WithaMm ysiTa:

«Kuraop! Keippik en kerTek 6e3 MoHbI — KeHbsk
Caxanun 40 en AMOH UTETe acThIHIA BIHTBIPAIITH [7,
6. 12].
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By ToMrbIHBI OOpUYIIBI OMET aIMaIuThIpa:

«Cyrpmm! MuH apMHAIO anThl €1 Xe3MIT HTY
IoBepeMId Oy KOH TYPBIHIA KYI MOPTOO0Qop YHIIbIHA
uneM. KypKbeIHBIY Ta, IIOMJIBI 1a OyJBII KY3 ajjblHA
Ko uzae ym» [7, 6. 8].

O. M. Manukos
CBI3BITbIHA UT'BTHOAD UTI:

JoImMaH O60pOHaCLI

«Meno momman kupe»... «Kym emmap Oye
TO3ENroH HBITBITManap, Jomiap hoM J>KUp  acThl
romapei» [7, 6. 13].

Kenponeknop aBTOpHI AOIIMaH OOOPOHACHIH
©3€Il YbIra aJiraH COBET COJAATIAPBIHBIH (IFeHepal
barypun, opaenner  Ttankuct Jemwn  h. 6.)
OaTeIpyibITbIHA  COKJaHa. Paszeguumk ©O. M. Ma-
nukoB CoBeT ApMUSCEHEH TEXHHUK OCTeHJIere
OemoH TopypnaHa. SI3y4sl y3mopeHeH Quuakapb
xe3MoTe OenmoH JKMHY corateH sKbIHAaWTY4bl ThHUI
XE3MOTUOHHOpE TYPHIHIA HUXTUpPaM OClioH CeMu.
«CaxanuH s3ManapeiHna» (GpoHT hom  ThIT
Oepmomiiere TemMachl WIyJNaldl CypOTIIOHO (aydbl
[MTakup MymlaHypoOB  TypBIHAATBl  OYEPKHBI
Kaparei3).

O. M. MajukoB SMOH COJAaTiapbl apachlHIa
HEMeIl TNpOoNaraHachblHbIH KeueHos mahut Oya,
MOHa OuK raxominond. Copay amdynap BakbIThIHJIA
smoH  conpgatnapeiHblH - kybece  CCCP HbIH
¢ammctnap T'epmaHusiceH  JKMHYe  TypbIHAA
OenMoBe, HIyHA Kypd pyciap uureHen moHHATd
Kagop Oapblll  JKUTKOHHOp JAMII  yHiaynapsl
adplKyiaHa. SIMOHHAp Y3J10peH MWUIMOH KeIleseK
apMusi cocTaBeIHIA pychapHsiH 100 MeHmek
APMUSICEHd KapIIbl CYTHINIA0bI3, TUT OENTOHHAP.

«Ha opnHoll BbIcOTE 3axBaTWiM IUIEHHBIX. Okxa3za-
JIOCh, YTO MHOTHE SITOHCKHE COJIATHI elle He 3HAIOT,
4TO BOWHA Cc ['epManmelt koHumiacek. MM Baonodunm, 4to
HEMIIBl IPUTECHAIOT pycckux. [loatomy, meckars, pyc-
CKHM 3€MJIM HE XBaTaeT, M OHU MOKYIIAIOTCS HA UX TEP-
putopuio [B OpWrHHaje — Ha Hamry 3emio]. CMenrHo
npocto!» (18 Hue aBryct s3manapsiaian) [13, C. 145].

Uureny xaocsl 19 HubI
sI3MachbIHA TaCBUPJIAHTaH:

aBryCT KOHIJJICK

«Keneznonopoxnast cranuus «Koron». M3 neca
BBIXOIST 3a0JIyIMBIINECS STMIOHCKHE KOHU. 3/1eCh MHOTO
TpoheiiHOTO pHca U TajieT, OPOIIEHHOTO WMYIIECTBa,
LIEJIKOBOM oAex bl U nocyAbl. CeroaHs A0KHA COCTO-
SIThCSI MaccoBas cava B mieH» [8, 6. 146].

22 Hue
Kamucucyxka

aBTYCT  KOHIJICK
mohopeno,

sI3MachIHA
spajlaHybIHa
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KapaMacTaH, y3 TOCTBIH KalablpMaraH hoMm o3ak
BaKBIT O0OpOHAaMAa TOPTaH SMOH OQHIIEPHIHBIH
Oatpipmapua homak Oymybl TacBupnmana. Tatap
SI3y4bICHI aHBIH TYPBIHIA XOPMOT OCJIOH Ceiu:
«caMmypail» OCHUPIEKKd OHMpenmyrs sKd ypMaHra
Ka4bIll KATYTO KaparaHja, Cyreira homak OyJIyHbI
AXIIBIpak Kypa [13, 6. 9].

CoBer  Apwmwmsicened  Kenwsixk  Caxanun
omepamsice  BakeIThiHTAa  Kenpsik — CaxanwH,
CEHTAOPH OamrerHAA Kypun yTpaynapbl

AMOHHApAaH a3aT utend. ©. M. ManukoB y3eHeH
mmrsipeHad CoBeT ApMUSICEHEH AIIOH CYTBILIBIHIA
KUHYCH IIyJIail MOHTCJIOIITEPIoH:!

Be3 kbIpbIk e koTell, 0y KoHHE

KaHbIOBI3 12 cakiian KUTEP/ICK;

ThIH OKeaH[1a COHTBI TIOXOAHBI

Beex Xuny 6enon 6etepaek [7, 6. 6].

Kennonex si3manapeiaia s3y4YbIHBIH AONIMAHTa
KapaTa HO(pOTe AaKpBIHIAN KBI3BIKCHIHY O€IIoH
ANBIIBIHYbl CH3€T9, KypLle XaJblk hoM aHbIH
MOJIOHUSTE TYpPHIHAA Ky3aJlayJlapblH KHHOUTY
MOMKHHIIere Oapibikka Kuio. Kenuwrsmm hom
aHBIH OOPBIHI'BI MOJISHUSTE OCNIOH KBI3BIKCHIHY —
BaTaH ONoOMATHIHBIH  KYITOHIE  Tpaaulusice.
S3yubl KeHASIETEH 311 T TIpiope chliidaTbiHga
KyJUIaHa, aHla SHA OCopJIopeHeH wuuesuope hom
Kapajamaiapbl TepKaJd. Y1 Oalika MAJUIOTIOPHEH
TOPMBITI 00pa3iapblH XOPMAT OEJIOH TaCBHUPIIBIM.
MacanaH, O. M. ManukoB SINIOHHAPHBIH
TOpaKknapblH OEpHUYS TamKblp OMK KEHTEKISI
TACBHPJIBIHA, COIPEau3M 9A0MITHl KbicatapblH/a,
ApJIBl SITOH AJIAYbIKJIAPBIH MMIIEpaTop hom aHBIH
YOJITaHbIBIHBIH CapaiapblHa KapIlbl Kysl.

SAnoH KanuTaHel WOPTHIHBIH TACBUPJIAMACHI
urpTHOapra jgaek:

«be3 [AMoH KamuTaHbI SMOTOH HOPT 3UeHd Kepabes.
AHBIH WIOHEHO [1ere CalaMbIHHAH YPEIToH Maranap
KoenroH. Yeiino panen, ¢ypaxka hom Oamrka XopOu
KHEMHSp DJJIeHeN Topa. Octomad ¢oTokapTodKaiap,
Tepie Koraspliop, 3yp Kkesre hom smoH Xopbu
HavYaJIbHUKIIAPBIHBIH paceMHIpe. OnbepiaopHeH KyOece:
nmaredon, OpurBa, TOpTCHrap, CTEHa  Corare,
¢doroanmapat hom Oamkamap AmepukaHsIkbl. Kypacew,
Oy olibepnop ®ununmuH Kebek araynapaa XaidbIKTaH
TaJan anslHTaHHapy [7, 6. 12].

AHHapHbI SA3YYBI YKYYbUIapHBI STIOH
CONJATNApbIHBIH ~ TYKJIAHy  palyoHBl  OeNoH
TaHBIIITHIPA:

«IToH conaTIapsIHbIH Y3 TOMEPISpEeH1a Oep reHa
TalKbIp Jla WM KYProHHope 0K, amapia THK
odunepnapra reiHa Oeprepiie o ToMe Oyimarad
rajeryap Oupena. SmoH conpaTiapbiHa MPTOH LIMKIP
cuben Oep Tapenka nmere OOTKachl, KOHAE3 Jore
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O6oTkacel hom KunTeproH Oallbik, O KHYEH OaJbIK
KoHcepBachkl hom GopoHre Oupamop ukoH» [7, 6. 12].

SnoHHap KanmuTyssious Owirece WTEN HOPT
TyOomopeHo ak hoM KBI3BLT duiarjap SIATOHHIP.
S3yubl KOHASNETEHAS SMOHHAPHBIH TaKTaJaH
sICaliTaH TOPAKJIAPBIH, SITIOH XAaThIH-KbI3JIAPBIHBIH
vpKeH yaibap hom arau GammakiapsiH, mynail yK
SMOHHAPHBIH ~ TOPe(-TaIoTIOPEH  JKEHTCKJIOM
TAaCBUPJIBIN:

«SIToHCKIE KEHITMHBI XOAT Bce B OpIokax, AeTei
HOCAT 3a cnuHOM. Ha HOru oneBaroT AepeBsSHHBIE KO-
Jonku (OammMaku) wid Tabu (Tamoykw). MHOTHE JIFOIH
HOCSIT PE3UHOBBIE CaIlOTH.

I'py3bl BO3AT Ha KOJsICKax W Benocumenax. Mx
CTOJIBKO, YTO MENIeX0]] Ha yiuIie Oeper 0ot U, Koraa
Joe3rkKaeT 10 MecTa, ocTaBisgeT Oe3 Haazopa» [13, 6.
148].

«SImoHIBI — HapOx HEOOJNBIIOTO PocTa, OONBIINH-
CTBO XYZAOILIABHIC, M3HYPEHHBIE, HO XHUTPbIC M Haxallb-
Hele. Ha kxakmoM miary craparoTcs pyccKOTO cojjaTa
YTOCTHTh CHUTapeTOH WM MaMupOCKO, HU3KO KIaHAIOT-
csl, MOXXUMAIOT PyKy U T.A. Ho B TO e BpeMsl HOUaMH
yOHBaIOT HAITNX KPAaCHOAPMEHUIIEB 110 OTHOMY» [ 14].

«Oit )xuhaznapsl OuK xuHEI4d haM 3yp MacTepJIbIK
OenoH suutoHroHop. KoMHarasa Oapbichl lla sulaH asik
HepUIIop, YOHKHU UJQH 6CTA 19, YPBIHIBIK Ta, KOMKa J1a
OYJIBIN Xe3MAT UT9.

TomokeHe Oeproiom, HASHAS asKIapHBI OOKIAI
YTBIPHIIN TapTanap, 9 ypTaaa nerneibHula Kyenrad. MuH
oe KopTa SIKM IOOKa KUTOH Oep XaThIH-KBI3HBI Ja
KypMmozeM. Anap apachlHIa KUPOH, capbl, kapa hom ax
gowinenope O0 oK. Younmope OapbICHIHBIKBI 1a TIOMBIPT
keOek kapa. bamamapsl 6aprICHIHBIH 1a Oep Tecie, aTa-
aHayiapbl HUYEK uTen Oep-OepCceHHoH alapHbl aepa ana
HMKOH? DIIYoH XaJIbIK KYOECceHYd asKyapblHa TaOu KHs
hom oOMmoTKa ypbidd, OamiapblHa cajaM JIIJIANS SIKU
SMoH  (ypaxkanapblH kus. Hpnop 4oy ycrepMuiop,
oduuepnap nrynai yk. XaTeIH-KbI3JIap TOTAII TETEIToH
OM3oKJIe KYJIMOK-BIIITAaHHAH Hepmiaop. hop smoHen
yanbap KaelmlblHA apT SKTaH CeJre Tarbll HepH.
IOpiHTaH uakTa, OWTIIOpeH calObIHianm cenre OelloH
10aap, aHHaH COH CeJITeHE HBIKJIAN OOpBINT OUTIIOpEH
COPTKaY, aHbl KunTepanap» (1945 enneiH 29 HuBI
aBT'YCTBIHJATHI si3ManaH) [17, 6. 25].

«nmoHHopeH OepBakbITTa Ja IoMbrinap. Twuk
OepHHYO € YTKoU, Jiere CcajJaMbIHHAH YPEJITroH KaslblH
MaTaJlapblH ThIHA aJMaIIThIpanap. OWISpeHI0 OCTa 119,
YPBIHABIK Ta OWK CHPOK oOupblif. MoHIa Kemenop
hopBaksIT asKIapeIH OOKIION HIOHTS YTHIPHII allbIAap,
WISHIS HOKIBINIAp, o asgK KUEMHOPEH THITA CaJbIIl
Kangsipanap». (1945 enHblH 29 HUYBI aBryCTBHIHAATHI
s3MazgaH)» [7, 6. 25].
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Kenpmonekto pyc 3MHTpaHThI O€lIoH OdYparry
TacBUpiaHa, yi1 ©. M. MannukoBKa SIOHHAP
TYPBIH/IA KBI3BIKIIBI (paKkTIap COMu:

«Anap MPEHHOPEHO aTJaHMall CepTaop, 9 HUTHE
Ouk cupok amblitnap, 11 (1945 exHsix 2 ceHTs0peHaare
si3mazaan) [14].

23 HUYe aBryCcT S3MachlHAa VI STIOHHAPHBIH
raad XankelHbIH KbI3BUT ApMHS  cONIATIapbiH
HUYEK KapIIbl AJTybIH )KCHTEKIIOM TaCBUPJIBIN:

«JleTH BIUIOTHYIO MOAXOIST K HAIIIMM HOBO3KaM H €
OONIBIINM YIOBOJIBCTBHEM NPUHUMAIOT TO, YTO MBI UM
nmaeM. CTapuKy CHUMAFOT IIANKH ¥ KIAHIIOTCS 10 3EM-
. JKeHIIMHBI MOHayaly CHPSATAINCH IO JOMaM, HO
3aTeM MOHSUIM, YTO MBI HE €IUM JIIO/ICH, 1a U POTOB Y
Hac HeT.

JleBymIkd MairyT pykamu, a ObIBLIME SIIOHCKHE
coJatel OTAAIOT 4ecTb. Ho moOpble OHM Takue, 4To
MOPOX JIEPXKH BCer/a CyXuM. Bce sSrmoHIbI yibiOoatoTes,
BepHee cTapatorcsi ObITh BecelbIMi. KOHE4HO, HEKOTO-
pBIE OT BCETO cepllia, a MHOTHE H3-3a cTpaxa. [loromy
YTO MM BCE BPEMS TOBOPST, YTO PYCCKHE HE JKaJICIOT
HHUKOTO, PAacCTPEIMBAIOT KaXKJIOTO IIONABIIETr0 B IUICH,
nznesarorcs. [lo dakty HEYero He okazamoch» [13, 0.
146].

KopesienopHeH 119 pyCiapHbIH — KHIIYCHd
miaTjiaHybl TaTap COJJIATBIHBIH WMIbTHOAPBIHHAH
YUTTO KaJMaraH: OJKOH SIIbTOre  KopesJe
SMIOHHAPHBIH ~ «aJapHbl  KEIIers  CaHaMaBbD»
TypbiHza ceiu [13, 6. 147].

O. M. MajnukoB SI0OH TejeH OelIMoBEHd hoMm
aHa KHPJIC XAIbIK OCIIOH MUMHKA SPJIOMEHD apa-
JIAIIbIpTra Typbl KMJTYCHS YKCHD:

«OHHu — Hapon odeHb obmuTensHEIN. Kornma Bery-
naemnrb B OOIIEHNE ¢ HUMH, OHHM HAlllMX cpa3y OKpyKa-
0T U C JIIOOONBITCTBOM Da3IyIsABIBAIOT, OILIYIIBIBAIOT
HallM aBTOMAThI. SMOHLBI mycTwnu cayx, uro [T
BOOPY2KAIOTCS TOJIBKO KOMMYHHUCTBI M KOMCOMOJBIIBI.
I'oBopsr, uto ¢ I1I1/] B ogHOrO NMpHIEnMBalOTCs, a you-
BarOT aecsaTepbix» [13, 6. 147].

Kapadyro rybOepHaTOpIBIrBl OanikanachiHua
COBET COJJATIaphl MCEPEeK SIOH XOpOMISpEHEH
KOpaJJIapblH TallIayIapblH KYProHHIP:

«OHH pagpl, 9TO OCBOOOAWINCH OT MYIITPHl U
COXpaHWIN CBOM >KM3HH. [[si commat — 3To OobIioin
Mpa3IHUK, OHM W HAC MIpUTamaroT BBIHUTE» [13, O.

148].

Kenpmonereney 15 H4ye CceHTAOph s3MachIHIA
SITIOH XOPOU 9CHPIIOPE TACBUPIIAHTAH:
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«CerogHss MMUMO HAIIETO T'apHU30HA MPOBEIU He-
CKOJIBKO TBICSY IUICHHBIX SITOHIEB. S YIUBISIOCH TOMY,
KaKue BCE )K€ OHM BHIHOCIHBBIC JIIoau. 1o pacckazam
Hammx OOWIIOB, OHU yKe 15 IHEeH KUBYT 3a CYET CBOMX
MPOAYKTOB M TOBOpAT emie Ha 15 nmHel xBatut. Bechb
3TOT Ipy3 HecyT Ha cebe. Kpome Toro, 3a ciuHON ojesi-
JI0, Y HEKOTOPBIX Jake MaThl, CIJICTCHHBIC U3 KaMBbIIIIa,
pasauYHbIe CYMKH, IIWHENb, (QIATH, aIOMHUHHEBBIS
KPYKKH, KOTEJIKA U T.A. MaJoMOUIHBIN HINAaK eBa JIn
MOJAHUMET Takou rpy3. Ilo nmpaBuity, y sSIMOHLIEB PUBAI
yepe3 8 kM, a y Hac yepe3 4 kM. BoJbIIMHCTBO AMOHIIEB
JIIOJM YTPIOMBIC, HEBECEINbIe, HEOPUTHIC, NIATA0T TSKE-
JI0, ONIUPAsCh Ha Majouku» [14].

©O. M. MalluKOBHBIH KOHIQJETe — TOKyMEHTANb

IOMWI, YN y3¢ KYProHHOpHe  s3a.  ABTOp
s3TaHHAapHBIH ~ Oapeickl  1a  aBTOOMOrpaduk
OCOPJIOPEHd  KEepPMOroH.  MoHa  Y3II9peHeH

Mokamaoperas A. H0. XobernuHoB hom M. M. Xo-
OetnuHOBa na urbTHOAp UTY: «KypaceH, sA3ydsl Y3
OCOpIISpEH KUHYUYE apMUSHE CYypoTIOYHEH paciaH-
raH KaHyHHapblHa  («SIPaKJaIITBIPran», XopOu
XE3MOTKIPJIOpHEH hoM KOMaHIUpIapHBIH YyCTaBKa
Typbl KWJIMH TOPraH »OIUIOPEH TacBUpJIaMaraH.
Iyner na osbiTMacka kupak: CCCPpa Snonus
OemoH cyrblmn Temachl Hauuctiaap ['epmanwmsice
0eJIoH CyTBIIN TeMachlHa KaparaHaa WKeH4e TUIaHra
KydepenroH Oynrad. ToTkapnaydsl ¢axkTopiapHbIH
Oepce CyrblIITAaH COHIBl BO3TBIATHHEH JKaiira
caJbIHMaBbl OyJ/ibl, UYOHKH UHUKIIOpHE OWiIrenu
TOPraH THIHBIWIBIK KHJICHIYEHS oJlers Kauop Kyl
kyenmmaran» [16, 6. 208].

«SI3yupl ~ OJOKHOTBIHHAH»  CEpHsCEHAIre
razera-KypHal MOKAISJIOpeHms ©. M. ManukoB
y3eHeH 1o0wieil yapamapeiHa OapyblH  hom
JiereHjap IMOJKTalulapbl O€JloH odvpairyjIapbiH
TacBUPIBIA (MoconoH, «Kypuins wouokiopy [11],
«Xotep yrpaymnape» [12]). Xazep Oy TpamunusHe
SI3YUbIHBIH YJIBbI 19BaM HT9.

Snon xopbu ocupnape obpasznapel O. M. Ma-
JUKOB QCOPIIOPEHI® TeHd Tyren, MIyjJail yK
A. T'niiinoxesuen «lores, 6ep 1oral» poMaHbIHIA
na oupbiit (1991-1993). By tema M. XoberanHoBa
MOKaJIOCeHZI® KEHTEKJISN TukmepenroH [21].
Tarap  s3yusicbl  Kaparanga  Te39Ty-Xe3MaT
narepeina (KAPJIAI') ouparkan smoHHapra
COKJIQHYBIH SIIIIEPMHU:

«YHWT W TOTKBIHHAPBIHHAH SAMOHHAP YPBICYAHBI UH
TH3 2J9KTepen anapiiap. Keitail yH enra HHOapbIChl yH
CY3 Y3JISIITEPCd, STOHHAP apachblHHAH TEJIHE OeJIMOroH
KemlenapHe ouparManbiM. ['opyp, OylicelHMac, keue
xaibIk. KeITail, Kopesuibl, SMoH — Tecka-OMTKa Oep ua-
Majiapak XajiblK, Juiop. huy amail Tyren, MEHo LIyIIBI
Oep TOOSKTS SIMISN SATYYbl €Y XaJIbIK BOKHJUIOPEH apa-
JIAIITBHIPBIT TE3€I KYPCOTCONAp, SAMOH BOKMUIOpEH hnu
SIITBIIIYCHI3 acpblll anadakMbiH! SIMOHHAp Ky3 Kapa-
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IIBIHIA OJIMATIBIK, THIAIEM, Y3-Y3€HO BIIIAHY, CePJICICK
hoM SIXTIIBI MOTBHOCEHID XQWIo Oepkenen Topa. SmoH-
Hap OepuakTa Ja MHUIM TapTKalaluiapra, BaK-TOSK
BI3THINIIAPra KaTHAIIMAABLIAP, UITH-TO3 OYEH JOIIMaH-
namibin epmaaenop bynca na Oyna MKOH HBIK KYJUIBI,
Oeek xanbik!» [10, 6. 278].

PoMaHn aBTOpBI ATOHHAPHBIH XE3MAT KYJIbTypa-
CBIH JIa XOpMOT OE€JIOH TACBHPJIBIH, IIyJ YK BaKbIT-
Ta y3-uum OTIIO3MIMACE Y3EHEeKendp (aigaceiHa
OyIMBIit:

«ynpl na oiiTenm YTOpra KHUPIK, OII-XE3MOTK
KWITSHAS, SITIOH DIIIKAa TOTHIHA MKSH, BIILAH, Y aHbl Ha-
SITh OalKapbIn yblradak. Jlareppnia, ragoTTd, «CBETOBOM
pabounii neHb», Oep KapaHIbIJaH HKEHYECEHS Kaaap
SIUISTNSP, MAKOYp HuTamap. SImoH mce Oy XKynop
Karbliaere OyHCHIHMBIN, YJI AYPT Corarh SIIIOrY TyK-
TBIH, ST UT9, XN KbIs, OCp COTaTbTOH TarblH XKHHCH
CBI3TaHa, TarblH IYPT COraTh A9BaMbIHIA SIIIH, YT yH-
Hata. Ac CHH aHBl, KUC, CHT'€3 COTaThToH apbl JIIUISTI
AIMBIHCBIH. YPBIC HCO KOHHOp Oye ObliaraiiaHbli,
SIUISTOH OYJIBIN HepH, OallkapraH 31Ie 3T SJIaMacibIK»
[10, 6. 278].

A. M. T'plifnoxKeB SMOHHAPHBIH YHUCTAJBIK-
JIapbIH Ja acChI3bIKIIbIN:

((HHOHHap — NOXT9 XaJbIK, YHCTa XaJIbIK. AxracTa
ayap MyH4Ya THPICEHS YpHAIUThUIAp: MyHUa siranap, Kep
1oanap. MuH Kaif apaja MakTaHbII Ta KysaM... (Humminm,
G6ap mHAe mIyHIBIHpak ragoriopeM!) «SmoH renepain-
Maiopbsl MHHEM KepJIopHe 1oa uze! » — aui sxudhapam»
[10, 6. 279].

Pomanga A. M. IbliliokeB  SIIOHHAPHBIH
y37ope TOpraH KUPJS YHAWIBIKIAP OYIIBIpHIpTa
OMTBUTYJIAPBIH AIHILIoYYE (DaKTIapHBI J1a KHTEPa:

«OxkaspIBaercs, B Maiiky/yke” I0/roe BpeMsi KU
SMIOHCKKE BOCHHOIUICHHBIE. A OHM SIKOOBI HE yCIEIOT Ha
HOBOE MECTO IpPUOBITh, KaK TYT )K€ HaYMHAIOT 0o0Jaro-
paXMBaTh €ro, yKpamarb, NPUYECHIBATh. SITOHIBI BBI-
ca/iuii 0OJIBIIOE KOJMYECTBO JIEPEBBEB, @ MEXK/Ly HUMH
pa3dmiam [BETOYHBIE KIYMOBI, Ha KOTOPBIX ITOCESIIH
HOYHBIE (pHajKu — MaTTHONBL. B mTHEBHOE Bpems apeM-
JIOIIKE, COMKHYB PECHHUYKH-JICTIECTKH, [IBETH C HACTY-
IUICHUEM CyMEpEeK MPOCHIIAIOTCS U JAJIEeKO-AaJIeKo II0
OKpyTe PacIpoCTpaHsioT cBoé Omaroyxanue» (Llut. mo

[21]).

A. M. I'nlitnoxeB Y3€HEH QCOpPEHId
ATIOHHAPHBIH KMHASTHUENOp OENOH CYTBIIIYBIH
TacBUPJBIM, IIYyHJIA YJI ajJapHbIH HOMIIAK, HOJI
KylouaH OynyJapblHBIH Ja YHKIope OapibIrbH
KYpCOTeN, KPUTHK CHTYaLHATOpA SINOHHAPHBIH

? Maiixyoyk — Kaparaua siHbIHIArs! mohop.
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y3-y3mopeH Ouk kbito hom kahapmanHapua
TOTYNApbIH CypoTiu. SImoHHAp poMaHga AKTacHBI
Oepende Te3ydensp Oymapak TacBupiana. Tarap
SI3YyYBICHI XOpOU OCUPIIOPHEH XE3MAT JIarepeH/Iarbl
aBBIPIIBIKIIAPTa OUPEIIMOBEHO COKIIaHA:

«OHUTHK, SAMOH O(QUIEPHIH TOEId-TOCNd OabIK
COSITCHHOH OBAJIOToH OyTepOpo]I alraraHelH KY3 allbIHA
kutepen kapa! huukaiiyan Oyna topran xax tyren! Un
ropyp, MH OyHCBHIHMAc, 9JUId HHHAM KBICH XOJUISPI
KalIraHia Ja KellelneK Chld(aTiapblH KyiMaras,
CpIHMaraH, OyichlHMaraH azoMm smoH Oynsip. O-o, anap
Oepuakta Ja  3apiaHMBIiANap,  CyKpaHMBIWnap,
auplKcaylap, IOKHBI-O0ApHBI 33IOMHISP, S3MBIIUIAPEIH
yWwIapblHA HoMapiam, »JKaHHAphIH 3T THUIKECEH
BIYKBIHIBIPMBIAYA, SXIIBUIBIK KOTANOP, SXIIBUIBIKKA
hom Xomanapeiaa simmanaapy [10, 6. 278].

ABTOpPHBIH pycua OCpHUHIU  AKIICHTCHI3
CoMIIoNmo TOpraH eirblp MOJAKOBHUK (CatTapo
Toryun GeoH AWaIOTh! Aa OMK KBI3BIKIIBL:

Mun annaH: «CaTrapo-caH, Oepap 3amaH YpbIC
OCJIoH SIMOH TaTy sM OallIapMbI?» — JIUI COPAJIbIM.
Y11 MuHa Kall-Kapa Ky3eHEH HypJapblH Tepol yillaHMbI
na: «Huxorma!» — num »aBan 6upae. Kaymaasim xoTTa,
Baywtahu!» [10, 6. 279].

Bunrene Oynranda, Cnac narepenua 22 MEHIa

SKBIH SIMOH XopOum ocupe OynraH. AJapHbI
[iaxranapjaa, KHpIed 3aBOJUIapbIHIA, PEMOHT-
MEeXaHHKa 3aBOJUIAPbIH/IA, Te3eJelI
OPEONpUATHENSPEHAS  dIIde  Ked  Oynapak
(datfinananranHap. Amap njareppraH 1950 Hue

eap ypracelHa aszaT urend. 1987 Hue emma
Snonuss xexymore Kaprmarra KyMenraH SHOH
XOpOU OCHPIIOPEHEH MKACOIOPEH TYraH HILIOPEHD
KaiTapy TypelHIa Kuiemy Te3u (0y Typhlua
Tyneipak: [19]).

H. T'.T'ammomoBa KuTaOBIHAA SMOH XopoOwu
ocupiopener Anabyramarsl 97 mue cannsi HKB/I
jJarepeHna Oyiyiapel TypbiHIA IIahUTISpHEH
HCTAJICKIIOpE KUTEPEIID.

«SInon uypiranakiapsl 6yenua, CCCP na 1945 Hue
eJHBIH JekaOpeHHoH 1956 Hubl enra kagop 50 MeH SmoH
xopbu ocmpe, Anabyramga — 9 MeH MeIuIuHAa Xe3MOTe
odpunepbr Oymran». ([13, 6. 155] Oyenua uTara).
[Hahwutiap paciaBbIHYA, «anap apacbIHIa
TIOJIKOBHUKJIAP, IMOAIIOJIKOBHHUKIIAP, KallMTaHHAp hQM
TYOOHpOK  3BaHHWEOOre  XopOwiop  OyiraH, Tenn
KOHTHHTCHTHBI S1Ib O(QUIepIIap TOMIKII HTKOH |[...].

«SInoHHap, Hemelyap KeOEK YK, TYyJBICHIHYA Y3-
Y3/IOPEHO X€3MOT KYPCoTd muie. Jlarepbp s4eHao: a3blk-
TeJIeK OJIOTBIHJIA, allIXaHo/d, MyHYa-Kep 10y OyJereHaa
SIIIOTOHHOP, MIyJdad YK ypMaH KHCKOHHOD, SIIEITId
YCTEPToHHOp, MAYHIBI3 CHMEPTKOHHOp. XHpypriap,
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TEpaneBTNIap, OKYJIUCTIap, CTOMATOJIOTIAp  COBET
TabMONapbl Ky39Tye acThIHAAa Y3 BaTaHJANUIAPbIH
JoBaylaranHapy, — aum ucko ana JI.A. lllesanna [14, ©.
155].

H. A.KysnenoBa wucromekimope OyeHua,
KBanTyHn apmwmsce XopOM ocupiope apachiHIa
aBpIpyyap Kyn Oyna, ajapHbl HMKEHYe 30Hara
ypHamteipanap [14, 6. 156].

1948 vue enma acupiapHEH Oep esjemie TyraH
WIJIOPEHS KalTaphLIa.

1991 mue enneiyg 18 Hue anpeneago CCCP hom
Snorms  apacelHmA «XopOW  ocHpIIOp  eYeH
narepbiapaa OyjiraH 3aTiap TYPhIHIa» KHJIEIIYTd
KyJl KyelraHHaH coH, Badar Oynran smoH
OCHPJIOPEHEH JKUPJIOHTOH YpBIHHApBI TYpBIHJAA
MOrbJIYMaT ajMaily OanuiaHisl. SmnoHHap 3yp
OynMaraH Jelieranusyop OenoH O€3HeH WIIro,
mynaii yk AmaOyrara ga kwranop. Ilshopme
kabepropHe Kazy, XocomiopHe hom kabeprmopmo
CaKJaHBIIl KajlraH oWOepIIopHE IKBIIO, AaHHAPHI
kpemarsi hom Oamika mpomeaypaigap YTKOpeIo.
2000 H4e enHBIH OKTAOpeHAs Analyrama sToHHap
TapadblHHAH SIMOH XOpOHM ocHpiopeHs hoiikon

kyema. 2002 Hue enma AnaOyrara SAnonus
JeJieraiusice KWiId, amap apachlHAa dJICKKere
xopbu ocupnop o Oyrna, amap  Y3JIOpeHeH
KoTKapyubutapel — jgokrop T. A. Heuaesa,

¢enpamep 3. 1. KamaeBa OenoH oupamanap (Oy
Typbina TyJbipak: [14, 6. 155-189]).

Ten HITHHAKIIIP

1945 H4e  enrsr  CoOBET-ANOH  CYTBILIBI
BakKbplirajlapblH TAacBHpJIaraH Tarap oOAQ0MSTHI
OCOpJIOpEHd  sAcaraH aHajlu3 IIyHbl KypCoTa:

O. M. ManmukoB Oy Temara Ttartap oIo0WMATHIHIA
IbIHA TYTEN, o BaTaH SAQOMATHIHAA Ha OepeHdue
OyJbIN allbIHTaH S3y4bl UM CaHAJBIPra XakJibl.
KbI3ranbsruka Kapiuel, aHblH <«SlHIbjereM yTpaBbD»
aBTOOMOTpa(UK MOBECTEHBIH TOPKEMAJIIPE CISICH
XOJUIOP apKachlHJIa TOHKBIMTHYEIOpP UTbTHOAPBIH-
HaH 4YNATT Kainael [23; 24]. SmorHapHBIH 00passbl,
Oep SIKTaH, 03Ma, ouepkiapnaa ham
aBToOMorpadguk  mpozaga  Tarap  S3YYBICHI
tapadblHHAH, WICOJIOTMK Kapall KbIcalapblH/a,
MOKepJie, paxuMce3 JolIMaH Oyiapak KypcoTeics,
WKEHYE SIKTaH, HO(UC-TOKyMEHTallb Npo3ana hom
MeMyap XapakTepJarbl YblFaHaKIapia oOJHITHEH
Anonusre hom aHpga  smoydenopra  Kaparta
STHOTpaUK KBI3BIKCHIHYBI KY39Telo (SITOHHAPHBIH
TOpaKIapbl, KUEMHIpE, KyXHsUIaphl, KOHKYypelle
tacBupnana). A. M. [eiitnaxes «iores, 6ep mora!»
pOMaHBIHIA MWUISTEHS KapamacTtaH, Kapmar
TOTKBIHHAPHl  SI3MBILUIAPBIHBIH  YPTaKJIbITbIHA
UrbTHOap Oupens. ABTOp SIOH XOpOH SCUPJIOPEH
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ropyp, 0Oolice3, Xe3MOT COIOYOH HUTEN CYpITIIH.
. T'. TamomoBa KUTaOBIHAA SCHPJIOpPHEH
AnaOyraHeIH MKEHYE 30HACHIHIA OyITyBl TypHIHIA
mahUTIOpHEH HCTOJEKIIOpe A9 YpPhIH airad. Yo
TyraH SKHBI eWpoHyde (oTopacemuapms mrohop
aJMUHUCTpanusceHeH SIMOHMS pacMH OelIMaiaphl
OeloH  JUUIEKIE  S3BIIYBIHHAH  KBI3BIKJIBI
¢doToOKyMEHTIap KUTepa. [ManorHbH HOTHKICE
OynbIT, SITOH XopOW ocHpiope KYMENT9H ypBIHIA

holikonm Kyr0, HCOH KaJraH DJJIEKKE SIOH
ocupiopeHeH mohopro mcTonekie  Yapanapra
KmTye OyJa.

Homrak

Tartap omoOusThiHIa SnOHMS 0Opa3bIH, SIOH
Xopbu ocupiope hom cyrbimTaH COHrBI 4Op STOH
oCHpIIdpEeHEH 00pa3napbliH 6MpPoHY NEepCIIeKTHBAIIBI
OyubIn Topa hoMm anra Taba 1a 33JI0HYJIOPHE TaJIoN
uTd. THKIEPEeHYNOPOH KYpeHroH4Yo, Oy Tema
Tepyie OAOMIT >KAHPIAPBIHIA, KOHIICKIOPIOH
OIUTBPH  9COPJISPTo  Kaluodp,  OYepKiIapiaH
pOMaHHApTra KaJop CYypITIOHTOH.

Poxmar cyse
OTUCCHEH XOopOM KeHJaJlere OCJIoH SKbIHHAH
TaHBIIy, SIUIOY MOMKHHIIETE€ TYABIPTraHbl ©YEH,
KYpeHeksie Tarap A3y4bichl ©. M. MamuKkoBHBIH
yael A. O. ManukoBka 4YHKce3 poxXMaTeOe3He
Oennepades.
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B cratee cucreMaTH3MpOBAaHBI XyHOKECTBEHHBIE NMPOU3BEIACHHS TAaTaApCKUX MHCATENeH, MOCBs-
meHHble COBETCKO-SIMOHCKOW BoWHE 1945 T. M HOCHeAyIonM COOBITHSIM, CBS3aHHBIM C SIIOHCKHMHU
BOCHHOIUICHHBIMH. B TpOM3BeACHHUAX TaTapCKOH JHTEpaTypbl IIOCICBOCHHOTO Iepuoja o0pasbl
SITOHCKUX BOEHHBIX B 0010 U B IUICHY JAIOTCS MO-pasHoMy. CaMoe paHHee U3 MPOU3BEECHUN JaTHpy-
ercst 1945 r. YuacTHuk coObituii A. M. MaiukoB, Oyayuu pa3BeqUMKOM, YBEKOBEUWI YBUACHHOE B
JHEBHHUKAX, I03Me, Ouepke, aBTOOMOrpaduueckodl moBecTH. AHaM3 HMCTOYHUKOB IIOKa3al, YTO
TaTapCKuil mucaTelnp, ¢ OJJHONH CTOPOHEI, pa3pabaTeiBai 00pa3 SMOHIIEB B COOTBETCTBUU C yCTaHOBKa-
MU HEH3YpBI KaK 0€3)KaJOCTHBIX, KOBAapHBIX BParos, a C JPYrod CTOPOHBI, €ro MHTEpec K SMoHuu U
SIMOHIIAaM Pa3BUBAJCAd B OPHEHTAIMCTCKOM Kitode. JIpyromy Tarapckomy nucaremo A. M. T'miszoBy
JIOBEJIOCh CTONKHYTbCSI C SIMOHCKUMH BOCHHOIUIEHHBIMH B KaparaHgMHCKOM HCIPAaBUTEIIBHO-
TpynosoMm jarepe (Kapmare). B pomane «/laBaiite momonumMces!» nucareslb BCIOMHHACT O STOHCKHX
BOCHHOIUICHHBIX C OOJIBIINM YBa)KCHHWEM, OTMedas UX OpPTaHM30BaHHOCTH, TPYIOIIOOHE, aKKypat-
HOCTb, JUCHHUIUIMHUPOBAHHOCTb, CMEJIOCTh, BBIHOCIMBOCTB, TEPIIEHHE, CIOCOOHOCTh K fA3bIKaM. B
kuure [I. I'. TaymssmMoBoli comepuTcst OoraThblii (HakTOJNIOTHYECKUI MaTepHall O BOEHHOIJIEHHBIX
KBanTtyHCcKO# apmun, kotopsie B 1945—-1948 rr. okazamuce B narepe HKB/] Ne 97 B EnaGyre.

KuroueBble cjioBa: Tarapckas nuteparypa, CoBeTCKO-sAmoHcKas BoiHa 1945 T., BOGHHOIUIEHHBIE,
00pa3 simonies, Anqud Mamukos, As3 ['wiszos, JJonopec Nauisimoa

Jns mutupoBanus: YcmanoBa JI. P., bBomrapoBa P. M., XabytnuaoB K. A. O6pa3 CoBercko-
SITOHCKOH BOWHBEI 1945 T. W SIMOHCKUX BOCHHOIUICHHBIX B TaTapckoil nmtepatype // Tatarica. 2025.
Ne 2 (25). C. 66-83. https://doi.org/10.26907/2311-2042-2025-25-2-66-83
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This article analyzes the formation of the hero image in the pages of the Tatar socio-political and
literary-artistic journal “Sovet adobiyaty” during the Great Patriotic War. The focus is on publications
from 1943 to 1945, the period following the radical turning point in the war in favor of the USSR. The
article identifies the nature of changes in the concept of Tatar history in the journal’s publications after
the adoption of the Resolution of the Central Committee of the All-Union Communist Party (the Bol-
sheviks) of August 9, 1944, and demonstrates that the editorial board shaped the pantheon of heroes
strictly in line with the “Big Brother” concept. A number of publications from this period emphasize
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Introduction

According to A. Soboleva, the process of de-
veloping the image of the hero as a behavior model
in our country began during the Civil War. “The
hard wartime created a need for extraordinary in-
dividuals whose names and exploits were supposed
to evoke a feeling of deep respect and a desire to
emulate these heroes”. Alongside the heroes of the
Civil War, a corps of new heroes — the Soviet ones
— was being formed, with a special place occupied
by the “Stalin’s Falcon pilots” in the 1930s (the
Chkalovs, Baidukovs, Belyakovs, Gromovs, and
Babushkins). “The Bolsheviks sought to demon-
strate that anyone could become a hero, regardless
of their origin and class affiliation. During the first
five-year plans, the promotion of military exploits
was combined with the popularization of labor
achievements. In the 1930s, newspapers daily
broadcast the images of heroes raised in the new
Soviet  society the Stakhanovites and
Busyginites, the builders of new cities” [1]. Mil-
lions of people in the USSR took the GTO (Ready
for Labor and Defense) Standards to be able to re-
pel the enemy in case of danger. “In the USSR, an-
yone could become a hero, anyone who agreed
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with the political line of the leadership, and, above
all, a hero had to be disciplined within the frame-
work of the system”, believes N. Cherkunova [2].
The popularization of heroism became a neces-
sary task of propaganda during the Great Patriotic
War. This was stated in the report “On the state of
military propaganda among the population” from
the GLAVPUR (the Main Political Directorate) of
the Red Army to the Central Committee of the All-
Union Communist Party (Bolsheviks), addressed to
A. Zhdanov, the Secretary of the Central Commit-
tee of the All-Union Communist Party (Bolshe-
viks), (January 1941): “Of course, our army and
people must be educated in complete confidence in
their strength and might, in the spirit of high Soviet
patriotism. The historic victories of the Red Army,
the facts of heroism and courage must be widely
covered in mass media and through oral propagan-
da; these facts must be used to educate workers
and mobilize them for further successes. At the
same time, it should not mean ‘hurrah-patriotism’
and ‘easily giving our enemies a licking...” [3].
From the first days of the war, the task of mass
media was, according to I. Ehrenburg, to arm peo-
ple with hatred for the enemy. Mass media played
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a huge role in shaping the images of the enemy and
the hero. First publications about the military ex-
ploits of soldiers from the Tatar ASSR began to
appear in print, revealing the origins of the Soviet
soldiers’ fortitude and valor in the battlefields. War
correspondents from Tatar frontline newspapers
made a significant contribution to this work. As A.
Kabirova notes, they wrote and published approx-
imately 70 essays about the soldiers and officers of
the Red Army. Much attention was paid to promot-
ing the exploits of the Heroes of the Soviet Union.
Over many years, our republic developed histori-
ography that has studied and summarized the his-
torical experience of the Soviet people in ensuring
Victory in the Great Patriotic War (see [4]).

Since the post-war period, books “The Book of
Heroes” [5], “Zhiny yuly” [6], etc., which high-
light the personal heroic experiences of our fellow
countrymen, have appeared in the Tatar language
in the TASSR and the Republic of Tatarstan. In
1984, A. Ainutdinov published his work “The
Chronicle of the Feat” [7], a historical essay based
on the publications of Tatar frontline newspapers.
In 2022, A. Shamova’s literary publication “The
Press Born in Fire” [8] came out. In 2025, the Ta-
tar Book Publishing House released “Kaharman
kalome” (“The Pen of a Hero”), a collection of
works by frontline soldiers [9].

Research Materials and Methods

The novelty of our study is the exploration of
the ways in which the pantheon of heroes was in-
troduced into the public consciousness in the pages
of the journal “Sovet adabiyaty” (Soviet Literature)
during the relentless advance of 1943—1945. In the
year of the 80" anniversary of the Soviet people’s
victory in the Great Patriotic War, it is important to
understand which heroes inspired soldiers and
home front workers. Our study is based on the pub-
lications in the socio-political and literary journal
“Sovet adabiyaty” (Soviet Literature) in the afore-
mentioned period. We use the methods of the
comparative historical, problem-chronological,
synchronic and diachronic analysis, periodization,
classification, and other methods.

The purpose of our study is to analyze in dy-
namics the pantheon of historical heroes from the
Tatar ASSR during the war years, simultaneously
identifying the nature of the adjustments made to it
in connection with the publication of the Resolu-
tion of the Central Committee of the KVP(b) of
August 9, 1944 “On the state and measures for im-
proving mass-political and ideological work in the
Tatar Party organization” [10].
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Discussion

From the first days of the war, despite the re-
treat, small articles about the exploits of soldiers
began to spontaneously appear in newspapers.
These articles not only shaped the image of heroes
in the public consciousness, but also played a
compensatory role against the backdrop of the re-
treat. The images of heroes were simple, allowing
everyone to identify with them. A prominent place
was occupied by the images of communists and
Komsomol members. The shaping of heroic imag-
es was also facilitated by the re-emergence of hero-
ic images from the past. The continuity of victories
was intended to inspire Soviet citizens and convey
the idea of a united people’s militia, calling to fight
the enemy.

One of the characteristic features of the period
from the 1930s to 1940s was the publication of
collective letters. Thus, a collective image of the
people as defenders of the country emerged (cf.
Stalin’s address “brothers and sisters™). The collec-
tion of works in the Main Archival Administration
under the Cabinet of Ministers of the Republic of
Tatarstan contains two versions of the “Letter of
the Tatar People to the Tatar Front-Line Soldiers”
and responses to the “Letter” on behalf of the Tatar
soldiers from the Leningrad, 1st Ukrainian, 1st
Baltic, and 2nd Belorussian Fronts [11]. Currently,
several versions of this letter are known. On March
5, 1943, the “Letter” titled “The Letter of the Tatar
People to the Tatar Front-Line Soldiers” was pub-
lished in “The Pravda” and “The Izvestiya”, and
the letter, dated March 6, appeared in the republi-
can newspapers “Kyzyl Tatarstan” and “Krasnaya
Tatariya”. The “Letter” mentions the names of the
heroes in Tatar and Russian history and focuses on
the fraternal unity of the Tatar people with the
Russians. The pantheon of the heroes in the “Let-
ter” consisted of the glorious sons of the Volga
Region in the person of Vladimir Lenin, Maxim
Gorky, Yakov Sverdlov, Vyacheslav Molotov,
Sergei Kirov, and Ivan Shishkin, as well as Tatar
heroes: Khusain Yamashev, Mullanur Vakhitov,
Kayum Nasyri, Gabdulla Tukay, Galiaskar Kamal,
and Sharif Kamal. The idea of continuity was
achieved by mentioning the examples of the Rus-
sian and Tatar peoples’ joint struggle against ex-
ternal enemies during the Livonian War of 1558—
1582 and the First World War of 1914-1918 (“The
Brusilov Offensive” in particular). The patriotic
oath was taken from the epic poem “Idegey”
(compiled by N. Isanbet): “May the sun be a wit-
ness (koyash shakhit), the house of Idel (Idel-
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Yort)! Until we liberate all the lands of our native
land, we will not put down the sword!” [11, p. 32].
Initially, the authors of the letter put forward Shah
Ali (1505-1567) as an unambiguously positive he-
ro of Tatar and Russian history. However, in the
“Letter”, in order to comply with the ideological
trends of the era, adjustments were made related to
the concept of the Russian people as an “elder
brother”: By mentioning the khan, the letter would
have downplayed the role of the “elder brother”,
contributing to the growth of “Tatar nationalism”,
“giving rise to the idea of the Tatar people as an
independent force in the Tatar consciousness™ [11,
pp. 9-10].

The resolution of the Central Committee of the
VKP(b) of August 9, 1944, “On the state and
measures to improve mass-political and ideological
work in the Tatar party organization”, which nega-
tively assessed the “popularization of the khan-
feudal epic about “Idegey”, changed the attitude
towards this epic and the historical figure and this
idea was reflected in the pages of “Sovet
odabiyaty”.

Although the fragment about the Kazan Khan
Shah Ali’s participation in the Livonian War dis-
appeared from the final edition, we found traces of
this material in Kavi Najmi’s article “Tereklek
biryche kuch” (“The Power that Gives Living En-
ergy”). The writer cites the work of academic his-
torian V. Velyaminov-Zernov (1830-1904), where
the Kazan Khan is named as one of the main com-
manders at the initial stage of the Livonian War in
1558: He was in charge of the Kasimov and
Sviyazhsk Tatars. The Russian historian notes the
role of the Tatars in the Battle of Fellin in 1560.
Then, Kavi Najmi constructs a chain of succession
of Tatar soldiers’ participation in the wars of the
Russian state, especially against Prussia (Germa-
ny). The article mentions a number of wars: The
Seven Years’ War of 17561763, the Patriotic War
of 1812, the Crimean War of 1853-1856, the Rus-
so-Japanese War of 1904-1905, and the First
World War (K. Najmi calls it “Yarman sugyshy” —
“the German War”) [12, p. 72].

During the Great Patriotic War (1941-1945),
of crucial importance became the creation of a he-
roic image of the struggle of the Russian people
and other USSR peoples for common statehood,
including the Soviet period. A pantheon of heroes
was constructed accordingly. This was especially
true of the period following the victory in the Bat-
tle of Stalingrad. The image of the Volga-Idel (Itil)
River occupies a unique place in both all-Russian
and Tatar traditions. The Tatar epic poem “Idegey”
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is associated with the struggle for statehood on the
Volga River where the Volga is called home, that
is, it is associated with the native state: “Oh, Idel-
Yort, Idel-Yort” [13, No. 12, p. 42].

The image of the Volga also appears in the
front-line writer Adel Kutuy’s noser poem “We
Are Stalingraders”, which mentions the “chal Idel”
(“the gray Volga”) and extols the friendship of the
USSR peoples: “Bez — ruslar, ukrainlylar, tatarlar,
beloruslar” (“We are Russians, Ukrainians, Tatars,
and Belarusians”). The text also mentions two Ka-
zakh soldiers. The author glorifies “Lieutenant
Colonel Mikhailov” - a worthy successor to heroes
from the past: “Kutuzovtai tynych ul. / Chapaevtai
kyzu ul” (“He is as calm as Kutuzov, / As hot as
Chapayev”). Adel Kutuy considers Marshal (in the
text — Colonel General) Konstantin Rokossovsky
and Marshal of Artillery Nikolai Voronov to be
outstanding modern commanders and heroes of the
Battle of Stalingrad [14, pp. 29-30]. This reference
to heroes of both the Soviet era and the era of the
Russian centralized state and the Russian Empire is
characteristic of a number of texts. It concerns both
all-Russian figures and ethnic Tatars.

If we revisit the text of the “Congratulatory let-
ter to the Tatar front-line soldiers from the Tatar
people”, we will find that it mentions the native of
Yelabuga and the student of the 1% Kazan Men’s
Gymnasium Ivan Shishkin whose landscapes are
believed to be the personification of Russian na-
ture.

The theme of the Russian culture greatness is
also found in Kavi Najmi and Gazi Kashshaf’s es-
say “Dingez batyry” (“The Hero of the Sea”) dedi-
cated to Asaf Abdrakhmanov (1918-2000), a Hero
of the Soviet Union (1944). He graduated from the
Sevastopol Higher Naval School and fought heroi-
cally in the Black Sea Fleet (1942). The essay
mentions such famous Russian naval commanders
as Admirals F. Ushakov and P. Nahimov. The au-
thors glorify P. Nahimov as the “heart of Sevasto-
pol’s defense” during the Crimean War (1853—
1856). The essay presents the city in a historical
context, as the custodian of the best traditions of
patriotism in the Russian army. The cultural com-
ponent plays an important role in the essay. Push-
kin and Tukay are mentioned in the work as out-
standing poets, while Aivazovsky as a brilliant art-
ist. The friendship between the two peoples is re-
flected in the chronotope: The authors of the essay
praise Pushkin and Aivazovsky for creating unfor-
gettable paintings of Crimea [15, pp. 56-60]. Thus,
just like the “Letter”, this essay embodies the idea
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of Soviet soldiers defending Russia’s outstanding
cultural achievements.

In the journal, the images of revolutionaries
played a key role during the period under review.
Their images are immortalized in the articles about
the Tatar Bolsheviks Khusain Yamashev (1882—
1912) [16] and Kamil Yakub (1894-1919) [17].
While the former’s activities spanned the first dec-
ade of the 20" century, the latter’s are closely
linked to the establishment of Soviet power in Ka-
zan and the period of the Civil War. The article
about Khusain Yamashev highlights his graduate
status at the Kazan Tatar Teacher Training School
(1902), which trained Russian-language primary
school teachers. Describing his political activities,
M. Gainullin draws the readers’ attention to Kh.
Yamashev’s participation in the activities of the
Kazan Committee of the RSDLP (b), which began
in 1903. Ya. Sverdlov, S. Lozovsky, and L
Sammer are named as the committee leaders dur-
ing the 1905-1907 Revolution. The literary scholar
notes that the name of the Tatar revolutionary as an
organizer of party work among the Tatars is men-
tioned in the newspaper ‘“Proletary”, published in
Geneva under the leadership of V. Lenin (October
11, 1905). In the article, “The Ural” newspaper,
published in Orenburg, is characterized as a Bol-
shevik newspaper. Among Kh. Yamashev’s com-
rades were G. Tukay, G. Kamal, and G.
Kulakhmetov. In his article, M. Gainullin contrasts
the Bolshevik newspaper “Nevskaya Zvezda”,
which published an obituary in honor of Kh.
Yamashev, with “The Yoldyz” (“The Star”) liberal
newspaper, which failed to give a worthy assess-
ment of the revolutionary. G. Tukay’s poem “In
Memory of Khusain” (“In Blessed Memory”) is
characterized as a true obituary for the Tatar revo-
lutionary. The concluding section of the article dis-
cusses the special role of Kazan in the revolution-
ary movement in Russia. The article mentions the
names of revolutionaries and prominent figures of
the Soviet state: V. Lenin, V. Molotov, S. Kirov,
and Ya. Sverdlov [16, pp. 62—69].

The hero of the essay “Our Kamil” is Kamil
Yakub (1894-1919) who was one of the organizers
of the Muslim Commissariat of the Kazan Council
in 1918 and, from 1918 to 1919, performed the du-
ties of the head of the Political Department of the
Central Muslim Military Collegium. He was killed
while addressing mutinous soldiers of the Tatar
Reserve Battalion. The text mentions that Kamil
Yakub was an official of the Central Muslim
Commissariat, created under the People’s Com-
missariat for National Affairs, which was headed

by J. Stalin: “Leninnyn boek korashtashe,
Bolsheviklar partysendi milli masslane in yakhshy
beluche iptash J. Stalin” (“Comrade J. Stalin, Len-
in’s great comrade-in-arms, the best expert on the
national issue in the Bolshevik Party”) [17, pp. 47—
53].

The essay develops the German theme. S.
Fazlullin integrates the character of Mulannur
Vakhitov into the struggle against the threat of the
German offensive in the spring of 1918. The essay
asserts that the German officer Bartolad had a hand
in organizing the Trans-Bulak Republic whose ac-
tivities coincided with the German army’s offen-
sive against Petrograd in March 1918. The execu-
tion of Mulannur Vakhitov in August 1918 is re-
garded as revenge by the Tatar bourgeoisie for the
disruption of its plans [17, p. 75]. In his essay
“Tereklek biryche kech” (“The Power That Gives
Life”), K. Najmi characterizes Khusain Yamashev
as a devoted comrade-in-arms of Lenin-Stalin”. As
a result, G. Tukay, who praised Kh. Yamashev, al-
so became part of this revolutionary paradigm [12,
p. 74].

In October 1944, in response to the Resolution
on August 9, 1944, the editorial article “For Histor-
ical Truth” was published in the October issue of
the journal [18, pp. 3—8]. It criticized Naki Isanbet’
conception of the Golden Horde set out in “Tatar
halyk eposy “Idegiy” dastynyyn 500 -ellygy”
(“500™ Anniversary of the Tatar Folk Epic -
Dastan “Idegey”), a scientific preface-article to the
consolidated text of the dastan “Idegey” (“Idegey”)
in the journal “Sovet adabiyaty” (see No. 11 [pp.
13, 77 — 92], No. 12 [pp. 83 — 98]). The editorial
board declared that the consolidated text of the
dastan “Idegey” was not a progressive work, and
Idegey himself, who had devastated the lands of
Moscow, cannot serve as a positive example in the
conditions of the Great Patriotic War in which the
Russian people played a key role: “Idegei obrazyn
goylondergon ehpos progressiv asar itep tygel,
artka seiri torgan zararly osor itep karaluy bik
deres” (“It would be correct not to consider the ep-
ic, where the image of Idegey is immortalized, as a
progressive work, it is a harmful work that throws
us back”) [18, p. 8].

The aforementioned Resolution influenced the
assessment of frontline poetry. The literary scholar
Gali Khalit, in the article “War and the Poet” dedi-
cated to Sh. Mudarris, pointed out the poet’s politi-
cal error in his poem “The Commander” (1943)
[19, p. 58]:

Sin laeksyng mengo
ylmos babangnarga,

You are worthy of
the immortal memory of
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Karakashtai ~ gorur | your grandfathers,
ochtyng jilgs karshy. Like Karakash, you

Sin laeksyng izge|proudly soared against
Idegoi kaharmannarga, |the wind.

Chenki enkang, You are worthy of
tugan enkong — tatar|the glory of holy heroes
khalky like Idegey.

For your mother, the
mother who bore you, is
of Tatar descent (literal
translation).

In 1945, the Tatar people celebrated solemnly
the 120" birth anniversary of Kayum Nasyri, a
scholar and encyclopedist. In his anniversary arti-
cle (1945, No. 1-2), the literary scholar M.
Gainullin draws his readers’ attention to the schol-
ar’s contacts with the Russian world. The author of
the article approves of K. Nasyri’s work at the Ka-
zan Theological Seminary and his studies as an au-
ditor at the Imperial Kazan University, and pro-
vides an assessment of these milestones in the bi-
ography written by the orientalist scholar V.
Grigoriev (1816-1881) (No. 1 [20, pp. 70-78], No.
2-3 [21, pp. 87-93]). K. Nasyri’s work “Fawakih
al-Julasa” is shown in the light of the assessments
given by the orientalist and censor Prof. V.
Smirnov (1846—1922) who positively assessed the
Tatars’ departure from Istanbul publications in fa-
vor of Russian ones. At the end, the article pro-
vides information about the conflict between K.
Nasyri and the ethnic German V. Radlov who was
appointed the inspector for Tatar, Bashkir and
Kyrgyz schools in the Kazan Educational District
on October 23, 1871. The theme of the scholar’s
pro-Russian position is reinforced through the
quote: “Bez Russia keshelore, Rossiyada bulgan
narsa bezgs jita’™ (“We are Russian citizens, what
we have in Russia is enough for us”) [21, p. 92].

In his article “Kayum Nasyri in Documents”,
M. Gainullin positively assesses the Tatar scholar’s
collaboration with the “Society of Archaeology,
History, and Ethnography” at the Imperial Kazan
University, while negatively speaking about K.
Nasyri’s contacts with the leadership of the Oren-
burg Muslim Spiritual Assembly (Mufti M.
Sultanov, Qadi R. Fakhretdinov), Tatar liberal bays
(A. Khusainov), and the official and scholar V.
Radlov [22, pp. 45-52].

Results
In analyzing publications in the journal “Sovet
odabiyaty” (Soviet Literature) from 1943 to 1945,
the period that marked the turning point in the

Great Patriotic War in favor of the USSR, we
found that the authors focused on events spanning
four centuries of Tatars’ existence within the Rus-
sian/Soviet state, as well as their activities for the
benefit of that state. This covered the following ar-
eas of interaction between the Tatar and Russian
peoples: military; party (Bolshevik); Soviet state;
cultural and scientific. In the publications of this
period, the leading ideas were the ideas of friend-
ship between the Tatar and Russian peoples, the
idea of the continuity of the military valor tradi-
tions in the fight against a common enemy (the Li-
vonian War of 1558-1582, the Seven Years’ War
of 1756-1763, the Patriotic War of 1812, the Cri-
mean War of 1853-1856, the Russo-Japanese War
of 1904-1905, the First World War, including bat-
tles with the Germans in March 1918, and the
Great Patriotic War). The following military lead-
ers of the Russian Empire are cited as positive he-
roes: Kutuzov, Ushakov, Nakhimov, Brusilov (in-
directly through “The Brusilov Offensive”),
Chapaev, Rokossovsky, and Voronov. When de-
veloping biographies of national leaders, the au-
thors of the articles, in line with the “Big Brother”
concept, emphasized their connections with Rus-
sian revolutionaries. The same trend continued
when describing achievements in culture and sci-
ence. The pantheon of national heroes underwent
changes under the influence of the Resolution of
the Central Committee of the All-Union Com-
munist Party (Bolsheviks) of August 9, 1944.

Conclusions

The journal “Sovet adabiyaty”, while creating
a pantheon of heroes during the Great Patriotic
War, highlighted typical aspects from the biog-
raphies of courageous defenders of the Mother-
land. The purpose of the publications was to in-
spire their readers to fight the enemy, to accom-
plish heroic deeds, and to labor valiantly in the
name of Victory. Each stage of the war had its own
heroes, depending on the goals and objectives fac-
ing society at the time.

References

1. Soboleva, A. N. (2017). Formirovanie obraza
geroya i vraga u sovetskoj molodezhi v 1920—1930-e gg.
[The Formation of the Image of Hero and Enemy
among Soviet Youth in the 1920s and 1930s]. Politika i
obshchestvo. No.10, pp. 78-87. (In Russian)

2. Cherkunova, N. V. (2012). Formirovanie
obraza geroya v 1930-e gg. v SSSR kak sposob
voenizatsii soznaniya molodezhi [The Formation of the
Hero’s Image in the 1930s in the USSR as a Way of
Militarization of Youth Consciousness]. Izvestiya PGPU



TATARICA: HISTORY AND SOCIETY

im. V. G. Belinskogo. No. 27, pp. 1058—1088. (In Rus-
sian)

3. O sostoyanii voennoi propagandy sredi
naseleniya. Dokladnaya zapiska GLAVPURa RKKA v
TsK VKP (b) (1990) [About the State of Military
Propaganda among the Population. Memo from the
Commander-in-Chief of the Red Army to the Central
Committee of the VKP (b)]. Izvestiya TsK KPSS. No. 5,
pp- 191-196. (In Russian)

4. Tatarstan v gody Velikoi Otechestvennoi voiny:
Istoriografiya temy [Tatarstan during the Great Patriotic
War:  Historiography  of the  Topic]. URL:
https://tatfrontu.ru/content/tatarstan-v-gody-velikoy-
otechestvennoy-voyny-istoriografiya-temy?ysclid=

mg0b8hl7gf646189094 (accessed: 27.09.2025). (In
Russian)
5. Kniga geroev (sbornik) (1946) [The Book of

Heroes (A Collection of Works)]. Pod obshch. red. Kavi
Nadzhmi; sost. Kavi Nadzhmi, Ahmet Erikeev, Bruno
Zernit. 173 p. Kazan', Tatgosizdat (tip. Tatpoligrafa). (In
Russian)

6. Zhinu yuly (1946) [The Way to Victory]. Tuz.
R. Ishmuratov, G. Khudziyev. Kazan, Tatgosizdat. (In
Tatar)

7. Ainutdinov, A. K. (1984). Letopis podviga
(Istoricheskii ocherk po stranitsam tatar. frontovikh
gazet). [The Chronicle of the Feat (A historical essay
based on the Tatar frontline newspapers)]. 110 p. Kazan,
Tatar. kn. izd-vo. (In Russian)

8. Shamova, A. A. (2022). Ut echends tugan
matbugat: Beek Vatan sugyshy chorynda tatar telendo
chykkan front gazetalary acyentygy [The Press Born in
Fire: A Collection of Tatar Frontline Newspapers, Pub-
lished during the Great Patriotic War]. 247 p. Kazan, Ta-
tar. kit. nashr. (In Tatar)

9. Kakharman kaleme (2025) [The Pen of a He-
ro]. 223 p. Kazan, Tatar. kit. nashr. (In Tatar)

10. Postanovlenie CK VKP (b) ot 9 avgusta 1944
goda “O sostoyanii i merakh uluchsheniya massovo-
politicheskoi i ideologicheskoi raboty v Tatarskoi
partiinoi organizatsii”’ (1944) [Resolution of the Central
Committee of the Communist Party of the Soviet Union
(VKP (b)) (August 9, 1944) “On the state and measures
to improve mass political and ideological work in the
Tatar Party organization”]. “Partiinoe stroitelstvo”. No.
15-16, pp. 29— 32. (In Russian)

11. “Pismo tatarskogo naroda  frontovikam-
tataram" i otveti na nego (2012) [“A Letter from the Ta-
tar People to the Tatar Front-Line Soldiers” and the An-
swers to It]. Gl. arkh. upr. pri Kab. Ministrov Respubliki
Tatarstan (sost. I. A. Mustakimov, G. V. Gaffarova). 143
p. Kazan, Gl. arkh. upr. pri Kab. Ministrov Respubliki
Tatarstan. (In Russian)

12. Najmi Kavi. (1944). Tereklek biryche kuch
[The Power That Gives Living Energy]. Sovet
edebiyaty. No. 11-12, pp. 71-78. (In Tatar)

13. Isanbet N. (1940). Tatar halyk eposy «ldegaj»
dastanynyy 500 ellygy. [500th Anniversary of the Tatar
Folk Epic Dastan “Idegey”]. Sovet adobiyaty. No. 11,
pp. 77 —92; No. 12, pp. 83 — 98. (In Tatar)

14. Gadel Kutui. (1944). Bez — Stalingradchylar
(neser). [We Are Stalingraders (neser)]. Sovet adobiyaty.
No. 1, pp. 29-30. (In Tatar)

15. Najmi Kavi, Kashshaf Gazi. (1944). Dingez
batyry [The Hero of the Sea]]. Sovet adabiyaty. No. 4,
pp- 56—60. (In Tatar)

16. Gainullin, M. (1944). Khusain Yamashev
[Khusain Yamashev]. Sovet adabiyaty. No. 9, pp. 62—69.
(In Tatar)

17. Faizullin, S. (1944). Bezneng Kamil (uterelyene
25 el tulu ungae belen) [Our Kamil (on the 25™ anniver-
sary of the murder)]. Sovet adobiyaty. No. 6, pp. 47-53.
(In Tatar)

18. Tarikhi chynbarlyk uchen (Naki Isanbet
ipteshneng “ldegei” eposyna bagyshlangvn mrkalese
ungae belen) (1944) [For Historical Reality (in connec-
tion with Comrade Naki Isanbet’s article dedicated to
the epic “Idigey”)]. Sovet adabiyaty. No. 10, pp. 3-8.
(In Tatar)

19. Khalit, G. (1945). Sugysh ham shagyjr. (Sheref
Mudarris iiaty turynda) [War and the Poet. (About the
works of Sharaf Mudarris)]. Sovet adabiyaty. No. 1, pp.
56—65. (In Tatar)

20. Gainullin, M. (1944). Atakly galim khem
yvazuchy Kayum Nasyiri [The Famous Scientist and
Writer Kayum Nasyri]. Sovet adabiyaty. No. 1, pp. 70—
78. (In Tatar)

21. Gainullin, M. (1944). Kayum Nasyiri [Kayum
Nasyri]. Sovet adobiyaty. No. 2-3, pp. 87-93. (In Tatar)

22. Gainullin, M. (1945). Kayum  Nasyiri
dokumentlarda [Kayum Nasyri in Documents]. Sovet
adoabiyaty. No. 2, pp. 45-52. (In Tatar)

&9



A. YU. KHABUTDINOV

BOEK BATAH CYI'bIIIBI EJIJTAPBIHIA COBET IATPUOTHU3MbI
IOHOJIEIIJIOPE («COBET 9I9BUATHI» MATEPUAJIJIAPBI BYEHYA)

Aiinap FOpbeBu4y Xo0eTaMHOB,

B.M. JleGeneB ucemengore Poccust moynoT rajien Xxekem

yHUBepCUTETHIHBIH Ka3aH (rmarnsi,
Poccus, 420088, Kazan m1., 2 Hue A3uH yp., 7A HopT,
aikhabutdinov@mail.ru.

Moxkamone beex Baran cyrsimisl emmrapslHaa Tatap WKTHMArbiii-coscu hom omobu-aoduc «Coset
OMo0HATED) KYpHAIBIHIA Tepoil 00pa3biH (OpPMAaTIAITEIPY Y3EHUISIECKIope aHanu3nanrad. Uretudap
y3orenns 1943-1945 ennapaarst s3manap, ssreHu cyrsiin CCCP daiinacsiHa TambIlpad OOpbUITaHHAH
coHrel dop aHanmznana. BKII(6) Y3ox KomutersiHblH 1944 ennbiH 9 aBrycTsl Kapapbl KaOyin
UTEJIrOHHOH COH JKypHall OacManapblHa TaTap TapHXbl TYPBIHIArbl KOHLEIHLHUSHEH Y3Traperniape
KypcoTesraH. ['epoiilapHbIH TNAHTEOHBI «OJIKOH a0blil» KOHUIENIMsICEe THPICEHIS PEIKOJUIETUS
TapadblHHAH LIAKTBIA KaTTbli (hOpManaluThIpblIrad. by 4YopHBIH KaitOep s3ManapbiHAa BataHHBI
TaTap hoM pyc XaJbIKJIapbl TApUXbIHIA ypPTaK JOIIMAaHHAH CaKiay TPaJHLUIIOPEHEH JOBaMIIbLUIBITHI
acChI3bIKJIaHA, ANAPHBIH KaiOep BOKWIUIOpEHEH IIynai yK IoynoT hom mapTus Tesenemre, ¢oH hom
MOJISHHSAT OJIKJIOPEH/IO XE3MITTIIIIIETCHO HI'bTHOAP FOHAIITEND.

Ten TemeH4IdP: Tarap Xaikel, beek BaTaH cyrblbl, repoillap MAHTEOHBI, TI'€PONHBIH
uneosioremackl, BKII(6) Y3ox KomutersibiH 1944 ennbiy 9 aBrycteiHmarsl «TartapctaH maptus
OCIIMAChIH/Ia Macca-CAsACH hoM HICOJIOTHS SIICHEH TOPHIIIBI hoM aHbI SXIIBIPTY YapaiapbDy Kapapsl

CpuiTama even: XoberaunoB A. 0. Beex BaraH cyrblmbl eiiapslHia COBET MaTPHOTH3MBI
ronanenuiope (“CoBer oo0usaThl” Marepuaiapbl Oyenua) // Tatarica. 2025. Ne 2 (25). 84-95 6.
https://doi.org/10.26907/2311-2042-2025-25-2-84-95

Kepem

be3neH wnme y3-y3€H TOTHIIBI  ATBIHHAH
9TaloH OyiraH repod 00pas3biH (opManamTeIpy
mponeccsl ['paskaaHHap CYTBINIBI eJIaphIHAA YK
Oaunutanrannasireid A. H. CoGonesa Ounrenan yTo.
«ABBIp  CYTBIII  €JUIapbl  TaadTH  OynMmaral
[IOXECHAPIa  MXTBIDK  TYABIPABI,  aJapHBIH
nceMHape hoM OaThIpIBIKIApEl THPOH XOPMAT XHUCE
hom Oy repoiinapra oxmapra ThHIPBIILY TEJore
yaATBIpra THEMm HAe». ['pakgaHHap CYTBIIIBI
repoiiapbl 0eoH OEpPITTOH COBET YOPBIHBIH SHA
repoinapsl ¢popmainamia, anap apacbiHga 1930 Hubl
emrapaa aepbiM ypeiHHBI «CTamuH OepKeTiope —
ouyyYbLIap» (YUkamonsimap, BaiinykoBnap,
Bensixoenap, I'pomoBinap, baOymikunnap) anbin
Topa. «bosplieBuknap, CHIAH(BIN KapanuiapeiHa
hoM wxKrTuUMarelii KWIEN YbITBIMIBIHA OQMCe3

peBemTo, hopkemHeH repoil Oyia ajayarsiH
KypcoTepra omrhlia. bepeHue  OuIbeNsbIKTa
CYTBIIIYaH  OaThIPJBIKIAPHBI  [IpONaraHjaay

XE3MOT Ka3aHbBIIUIAPBIH TMOMYJSPIAMTHIPY OeNoH
ToHrowamTepena. 1930 emnap raseramapel KeH
CacH SHa COBET JKOMIBIATEHJIO TOPOMSIIOHIOH —
CTaxaHOBYBLIAp, OYCHITMHYBLIAP, sHA MIdhapiap
Te3ydenop  oOpasiapblH  yarsUiaelpab»  [1].
CCCPaga MwinMoHNaraH Kelle WIrd KypKBIHBIY
sSIHaraH O4YpaKTa JOLIMAaHIa KapLIbUIBIK KYpPCOTY
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eueH ['TO wHopmamapeiH Ttanmelpa. «CCCPra
hopkem repoit Oyna ana, >KUTOKUEJIIEKHEH COsCH
Kapauniapsl 0enoH hopkeMm repoit Oyia ama wunue,
hom, OepeHue uupaTTa, TEpOH IKUTOKYEIEK
(cumcreMa) Tamom WTKOHYS, TOPTUIUIE OyibIpra
THe uae», — aun cansii H. B. UepkyHosa [2].
I'epoiinbikabl nomyssipaamtelpy beex Baran
CYrBIIBI  eJUIapblHAA  TMpolaraHjia  SIICHEeH
oshomusne OypbrubiHa oBepens. by xakra BKII(0)
Y3ok KomutersinslH cekpetape A.A. Kmganos
ucemend ['JIABITYPuwiH (bam cosicu wmmapoce)

TapaQbIHHAH «XabIk apachIHia xopou
HpOHaFaH}IaHBIH TOpLHlIBI TypBIHIIa» JOUT9H
MOKJIanbIHAa Ooyail [uens: «On0oTTd, Oe3HeH

apMusi haM Xamnblk y3 KewIopeHs hoM KyoTiopeHd

TYJABICBIHYA  BINIAHTAH  XONJgd 06eK  COBET
NaTPUOTIILITHl  PYXBIHAA TOPOHSIOHEPrs THEII.
Kb13b11 ApMusiHeH Tapuxu XKHUHYJIOpE,
kahapmanibelk  hoM  OaThlpiblk  (axTiaapsl

MaTOyrarta KWH SKTBIPTBUIBIpra THenl. Amap
HUTE3EH/Id DIIIYe KOWIOpHE TOPOUSIISY, HKUHYIIOPTD
PYXJIaHIBIPY ATa. OMMa «yparnaTpuoTu3sMra» hom
«OypeK atyray 1o KyiiMacka Kupak»... [3].
CyTbIIHBIH OepeHdYe KOHHOPEHHOH YK, S3Y4bl
H. DpeHOypr cys3nopeHs Kaparania, KemeJlopao
JOUIMaHra HOPPaT Xuce TopOMsIIdY OyphIUbl
kyema. Jlomman hom  repoii  oOpasmapbiH
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Ky3aJjiay/ia MaccakyJIoM MOTI'bIyMat dyapaiapsl 3yp
pons yitHBIM. MartGyrarra Tarapcran ACCPpan
CYTBIII KbIPJapblHA KUTKOH COBET COJAATIAPbIHBIH
PYXH HBIKJIBITBIH hoM OaTBIPJIBITBIH YarbUIABIPTaH
OcpeHUe MoKajoJIop ubira Oammierid. MoHa TaTap
dhpoHT raszerajgapbiHaa AIUIOYYC xopou
KOppecloHJeHTIap Aa 3yp enem keprre. A.L.
Kobuposa Ounrenamn yTkoH49, anap Kei3eun Apmus
conmatiapel hom odumepmapsl TypeiHma 70mom
ouepk s3bpim  uybirapranHap. Comerimap Coro3sl
Iepoiinapbl  OaTHIPIBIKIAPBIH  MpONAaraHaanayra
3yp urbtubap Owmpems. O3ak emrap IoBaMBIHIA
COBET XalKbIHBIH beek Baran cyrelmeHga
KUHYHEH Tapuxu ToKpuboceH eiipony hom
TOMYMUJISIITEPY OyeHua pecmyOnuka
ncropuorpadusce 6apibikka Ko [4].

Cyrpitutan coHrsl yopnan Oamutan, TACCPna
hom Tartapcran PecnyOnukaceiHga Tatap TeJICHID
SIKTADIAPHBIH IIOXCH  OaTBIPIBIK  THKPUOSCEH
SIKTBIPTKAH KUTariap Oapibikka Kuid: «I'epoiimap
kutabb [S], «Kuny rone» [6] h.6. 1984 enna
(dbpoHTTarel  TaTap raseTalapbel  OUTIIOPEHID
OacpuiraH Tapuxu oOdYepkiapHel Tymiaam, A.K.
AltHeTnMHOBHBIH ~ «baThIpibIK  erba3Maiapb»
6aceuibin ybira [7]. 2022 enma A.A. lllamoBaHbIH
«¥YT s4eHmo TyraH marOyrat» [8] omobu-HoduC
OacMmachl 1eHbst Kypa. 2010 enga TaTapcran kuram
HOIIPHATHI (PPOHTOBHUKIIAPHBIH 9CIPIIOPEH TYILIAI,
«Kahapman kanmome» >KbICHTBITBIH JOHBATA YbITapa
(re3yuenope — B. Hypues, JI. Caduynnuna, kuran
2025 enna xabat 6acteipeuia) [9].

Tuxkmepeny Matepuauiapsl hom Meroniapsl

besnen Tukimepenyede3HeH sHABITH «COBET
oMo0UATEDY KypHANIBI OUTIopeHad 1943—1945 Hue
elmmapgarel  e3nekce3  hexxym  wrem  Topy
mapTIapelHIa TepoijIap MAaHTEOHBIH MAaCCaKYJIoM
aHra KepTY bICYJUIapblH OUPOHYISH TIBIHOapaT.
Coser xankeiHblH beek Bartan cyreimbiHga
Kunyenex 80 eIBITBIH OWITENON, YTKOH enja
CYTBIIIYBUIAPHBIH hoM ThIT XE3MOTUYOHHOPEHEH
HUHJIM TepolyiapJjaH YpHOK auylapblH hom
pyxiaHynapbiH annay mehum. be3neH Tukmepeny
MaTepuaiapbl  OyJbIl, FOTapbla KYpPCOTENTaH
yopaa «CoBeT o100UATh) MKTUMArbli-cosicd hom
omabu-Hoduc KypHaiblHIA OachUiraH s3Manap
TOpA. Mokano YarbIITHIPMA-TAPUXH,
MpOo0GIIEMaNBI-XPOHOJIOTHK BICYJUIAp, CHHXPOH ham
JTUaxpoH aHalu3, qopJapra oyny,
knaccupukanuaaoy h.6. ampIMHapHBI KyJUtaHyra
HUTE3JIOHT9H.

TukmepenyeOe3HeH  MakcaThl CYTBIII
emnapeiHaa  Tarapctan  ACCPHBIH — Tapuxu
repoiapel TAaHTEOHBI Y3TSpelieH aHaTu3jIapra,
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myn yk BakeiTTa 1944 ennelH 9 aBrycteiHza
BKII(6) Y3ok Komwurersr TapadsiHHAH KaOym
utenroH «TaTapcTan mapTwsi OemIMachIHIa Macca-
cosicu hom meosnorus suieHeH TOPbILBl hoM aHbl
SXIIBIPTY ~ Yapajapel» Kapapbl SKTBUIBITBIHIA
Kaifbep KoppeKTuBaIapHb! aubikiay [10].

Dukep aJabIlILy
CyreimiHBIH =~ OepeHYe  KOHHOPEHHOH YK,
YUTEeHYTo KapamacTaH, Ta3eTra OWTIISPEHI® TH3
apajJia CyThIIIYbUIAPHBIH OaTBIPIBIKJIAPE! TYpPBIHIA
KCUKEHD X00opiIop OapibIkKa Kujlo Oanuiblid. Aap
XaJbIK aHBIHAA Tepodl o0pa3biH (popManamThIPhIT
KbIHAa KaJIMBIHA, YUreHy (QOHBIHAA THIHBIWIAHABIPY

posleH no yWHbIM. hopkem y3eH 1ymapra
TUHJISILTEP QICBIH  ©6YeH  TepOHIapHbIH
oOpasnapblH TaJud MTEN KYPCOTAIop. OWaomn
0apydbl YpbIH KOMMYHHUCTIap hoM KoMcoMoJuiap
oOpasmapelH  auyyra HekJoTenroH. ['epoiinap
o0pa3napsiH (dhopmamamreIpyra JIIEKKE

OaTeIpapHBIH ~ 00pa3napsl OCNoH  YarbliTHIPY
APASM UTKOH. JKUHYIOpPHEH TOHIAJUIEI€H KYpPCOTY
©UCH COBET XaIKbIH PYXJaHIBIPHIPIa, AOIIMaH
OclloH KepolTo OepaoM Ked OyJbIll KyTopely
U7esICeH KaJKBITBII Kyspra KUpoK OynraH.

1930-1940 enmap YOpBIHBIH  XapaKTepJbl
Y3CHYQJICKIIOPEHHOH Oepce OyJibll, KYMOK Xatjap
OacTeipy OyJyia. XaJNbIKHBIH WJIHE SIKJIAydbl JUTOH
JKplenMa o0pasbl 9HO ILIyJl paBeluie xacuin Oyna
(xap.: CranunnblH «bpatbs u cectpbl» («Aranap
hom ceHewtop») auroH Mmepakarare). TarapcraH
PecrryGnukacet Munuctpnap KabuneTst
KapibslHAarsl bam apxuB naapace >KbIEHTHITBIHIA
ke penakuusane «Tatap XalKbIHBIH (POHTOBHK
Tatapjiapra xaTbD» OacbuiraH hom ayapra >xaBarl
utenn JIeHUHrpag CyrblIIYbI-TaTapiaapblHbIH |
Vkpaunna, | Banteiiik Oye hom II Bbenopyccus
¢dbpoHTHAapHI CYTBIITYbUTAPBIHBIH «XaT»bl
YpHaIITHIPbUITaH. Xa3epre BakbITTa Oy XaTiIapHbIH
OepHMYS penpakuusice Oyiaysl MOrbaym. 1943
enHblH S5 MapThiHga «Xart» «Tatap XalKbIHbIH
(pPOHTOBHK Tarapiapra XaTb» JHIOH HCEM
acThIHIA «[IpaBga» hom «U3BecTusinag
Oacteipsiia, 6 mMaprra «Kbi3pur Tarapcran» hom
«Kpacnass Tarapus» pecnyOjrka ra3seTaaapbl
OWUTIOPEHAS NIeHbs KYpa. «XaT»nTa Tatap hom pyc
XaJKBIHBIH TapuXyd TepOoMJIapbl TENrs aJblHa,
aJlapHbIH TyraHJalnulbilbiHa hom  OepiamryeHs
UTrbTHOAp UTEND.

«XaT»HBIH Tepoilnap nanteoHsl Vaen OyeHbIH
JNAHNBIKIBL  yimapbl Oynaran B.M. Jlenwmn, M.
lopekmii, .M. Csepmmos, B.M. Momotos, C.M.
Kupos, 1. Hlnmkus, mrynail yk Tatap repoiyiapst:
Xecoedn fmameB, Mymianyp BaxutoB, Katom
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Haceritpu, 'abpynma Tyxkait, [ammocrap Kaman,
Iopud Kamam xebex MCeMHOpHE OCpIIOIITEProH.
«XaTyHBIH YTKOH OeoH OoHIIoHEI Huesce TaTrap
hom pyc xanmeiknapeiabiH 1558—1582  emnapna
JluBon cyremmbiHAa < Oep  AKTa  KapUIBUIBIK
Kypcorye, 1914-1918 emmapmarsr  bepenue
OeTeHIeHBS  Cyrbimibl  (aepydya  «bpycuios
SHBIHJArsl ajra KuTell») TYpPBIHAArbl HCKO
TOeIepYJop amma KypcoTeno. BaranmopBopiek
anTel «Mperoli» OIOCHIHHAH aNbIHTAH —Oy’a
(>xprenMa TexcTHbI To3yue H. Mconbar): «byrew...
0abamaprIOBI3 TamoTeHUYo, Mnem-aHaObI3 spbIHA
Oacpm... aHT wWrebe3:... Tyram KupebGesHe
TYJBICBIHYA azat UTMH TOPBIII, 0e3
KBUIBIWIAPBIOBI3HEl KBIHBITA THIKMAOBI3!» [11, 6.
32]. Xarael Te3yuemop Oamrta Tatap hom pyc
TapuxblHBIH yHail Tepoe Oynapak [llahranune
(1505-1567) TokbOIUM UTS. OMMa «XaT»Ta
YOPHBIH UIEOJOTHK TPEHUIAPBIH YTOY XaKbIHA PYC
XaIIKBIHBIH «OIJIKOH a0BIiD) TUTSH TOIeHYace OSIoH
0olizie TE30TMAIOP KEPTENT9H: XaH TYPhIHIA MCKQ
ay «OIIKSH a0bBIi» POJIeH KHUMETYTd KUTepep HIIE,
«TaTap MUJUISTYETIETEe)» YCeIIeHd SIPIoM UTIp HIE,
«TaTap  XaJKbl  MOCTOKBIMJIBIETEH  TaTapiap
aHbIHIA SHAPTHIp uae» [11, 6. 9-10].

«Tartapcran mapTHsi OeIIMachIHIa MacCaKyJIoM
cosick hoM WIEONOTHK SIIHE SIXIIBIPTY TOPBILIBI
hom wdwapamapel TypeiHAa» 1944  enHBIH 9
asrycteiagarsl BKII(6) Y3ok Komutersr kapapbl
«peroii  SMOCHIHBIH ~ XaHHap,  (Qeomaymiap
TypeIHAArbl  (QUKEpHE  MOIMYJSAPIAIITHIPY»bIH
TUCKope O09sIoBE HOTHXKACEHIQ, Oy amocka hom
TapUXU NEPCOHAKIa MOHICI0ATHE Y3ropTy «CoBer
O/Io0UATHDY OUTIIOPEH]IS YarbLIbIII Tada.

Kazan xans! [lahranubey JIMBOH CyThIIIbIHIA
KaTHaIlybl — TypbIHAArkl — (parMeHT  COHTHI
pemaKknusioH foranca jga, 0e3 Oy MarepHaTHBIH
a3nopen KaBu Hoxxmuneq «Tepekiiek Oupyde kow»
MOKAJISCEH® TaNThIK. OAWUIN TapUXUbl-aKaJleMHK
B.B. BenbsimunoB-3epHOB (1830-1904)
XE3MOTEHHOH 03eMTo/10 Ka3zaH XaHbIH MOJIKOBOJIEI]
mun  aram, 1558 emma JIMBOH  CYTHINIIBIHBIH
Oammranrely  »raObiga  KaceriiM  hom  3es
TaTapiapbl OEJIOH YKUTOKUYEIIEK UTYE acChI3bIKIIaHA.
Pyc Tapuxupicel mymait yk 1560 enma demnmun
SHBIHJArsl CYTBHIIITa TaTapJapHBIH PpOJIEH 19
Kypcots. Anra Ttaba Kasu Hoxmm Tartap
CoJIIaTIapbIHBIH Poccus IoyinaTe CyrblluIapbIHa,
ourpok 1o Ilpyccusiro (I'epmanmArs) Kapiusl
KaTHaIyJapbIHbIH A9BaMYaHJIbITbIHA OACBIM SICBHIH.
Mokanons OepHHYS CYTHIII WCKS aibiHA: 1756—
1763 enmapmarsl >KHIEC/UTBIK CyThIm, 1812 enrsr
Baran cyremuel, 1853-1856 emmapmarst Keipsim
cyreimbl, 1904-1905 enrbl pyc-AIOH CYTBIMIBI,
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Bepenue Oerenmenbs cyreimbl (K. Hoxxmu asbl
«SIpmaH cyrsimmsy qun atenif) [12, 6. 72).

beex Baran cyreimst emtapsiaaa (1941-1945)
COBET YOpBIH Ja KEepTel, TOMYMH JOYJISTYeNleK
eueH CCCPupiH pyc xamkel hom  Oammika
XaJBIKJIaphl KOPILIEHEH TepoMK Chlii(ariapbiH
Oapnay Ten shomusATKo ust Oyna. JIluMok, repoinap
MaHTeOHbl na Te3end. by aepyua Cramunrpan
CYTBIIIBIHIA JXKUHYIOH COH Keudd. Bomra-Hpen
(Mtun) enracel oOpa3sl romympoccus hom Tarap
TPAOULMSUIOPEHIS aepblM YPBIHHBI ajblll TOpa.
Hoxpy w™eno Wpen OyeHmarsl AoyioTdeleKHE
cakiay e4eH kepomr «lmerait» taTap smocsl OenoH
Ooline Oyna, anma Maen Hopt mun arama, sSTbHU
noynoTuenek 6emon Goitnona: «Muen-Mopr, Unen-
fopt. [13, 6. 42].

WUnen oOpa3sr Tamen KyrtyitaeiH «be3
CTAJIMHTPaAYbLIap» HICEPEHd /19 KUJIeT Kepd. AHJa
«an  Hpen»He  HCKS  Telleper, CCCP
XaJIBIKIApbIHBIH AyCIbITBIHA J1aH XKpIpiaHa: «be3 —
pycnap, yKpawHHap, Tarapiap, Oenopyciap.
TexkcTTa HMKe Ka3akb CYIBIIIYBICHI HCKS ajbIHA.
ABTOp TONMOJKOBHUK MMUXalJIOBHBI — MAaKTall,
YTKOH/IOTE Tepoiyiapra Jaekibl OYIybIH KYpCOT:
«KyTty3oBTail TeiHBIY yi1. / YamaeBrail KbI3y Yim».
Ilapen Kytyii CranuHrpaj CyrblIBIHBIH TaHBUITAH
MOJIKOBOJCIIBI JTUM, Mapian (TeKCTTa TeHepall-
nonkoBHuK) KoHcranTH PokoccoBCKkuitHbI hom
aprwuiepust  Mmapwanel  Huxonmaiih  BopoHOBHBI
TacBUpIbIii [ 14, 6. 29-30]. By Gep Yk BakbITTa COBET
YOPBIHBIH TepoiyapbiH jaa, Poccust noynoTeHeH
Y3OKJISIITEPENToH JI9YJISTE YOPhIHIAArbl Oep TOpPKEM
TEKCTJIapra Ja Kapblil. Yia Oep YK BakbITTa
TOMYMpPOCCHS TIEPCOHAXJIAPHI Ja, IIyJail YK Tatap
STHOCBIHBIKBI JIA.

Orop sHagaH «Tatap XajuKbeIHBIH (PPOHTOBHK-
Tarapjapra XaTbl»Ha OilJloHeNn KalTcak, aHzia
Anabyra kemece, | Kazan wupnmop rumHazmsice
ykyubicbl MBan Illumkun scaran Taburartb
CypaTiiope pycC TaOWIraTeHEH 4YarbUIBILIBI OYIIybl
0eJoH TaHBIIIBIPOBI3.

Pyc wmomonmsare Kasu Hoxmu hom Tasu
Kanmragusryg Cosetnap Coro3sl repoe (1944) Acad
AbmpaxmanoBka  (1918-2000)  OarbliniaHraHn
«/luHres GaThIpEDy OYEpKBIHIA Aa Kypcorend. Kapa
JUHTe3 (PIIOTBI COCTABBIH/AA KOPOIIKOH CYTHIIIYBI
CeBacTononp orapbl XopOHW-IMHIE3 YUHIHIIECHIH
Tomamiarad Oyma (1942). Owuepkra mrymait yx
aamupan @.®. Ymakos hom [1.C. HaxumoB kebex
TaHpUIraH (UIOTYBLIAp Ja HCKd anbiHa. Ouepk
apropnapel [1.C. HaxumoBHBI KbIpbM CyTHIIIBI
emmapeiaaa (1853—1856 emnmapna) «CeBacToIONBHE
cakJiay4bl HOpaK» JuIl KypcaTanap. Ouepkra miohap
pyc  apMusCeHEH MH  SXIIbl  [ATPUOTHUK
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TPaAMISUIOPEH — cakiaydsl — Oyjlapak — Tapuxu
KUpIEKTo  Ompens. OuepkTa MOIOHHM  HHUTE3
(outonex) ohommsTne ponp Oamkapa. [lymrkuH
Oenon Tykail — Oeek MIarbIipbIop, AKMBa30BCKUIA
mahu paccam Oymapak adsiia. VIKe XaibIKHBIH
IYCHBITBI XPOHOTOINTA YarbUIBIII Taba: OYepK
aBTopnapel  IlymkuH OenoH  A#Ba30BCKUITHBI
KBIpBIMHBIH OHBITBUIMAC KAPTUHACHIH TYABIPYJIaphl
eueH rorapel 0astmu [15, 6. 56-60]. Llyn peBemnure,
amere  ouepkTa «Xar»Tarbl IIMKEIE  COBET
CyTbIIIYbLIapbl TapadbiHHaH PoccusiHeH MoaoHH
Ka3aHBIIIUIAPHIH SKJIAy HesiCe ara Jbira.

be3 eiipoHo ToOpraH BakbIT apajibITbIHIA
KYpHaJla PEBONIOLMS  BOKWJUIOPEH  KYPCOTY
ohomusTIIe YPBIH ANbIN TOpa. AlApHBIH 00pa3iapkl
Tatap OonbIIeBUKIapel XocoeH SmameB (1882—
1912) [16] hom Kammn Axyo (1894-1919)
TYpPBIHAATBl MOKAIQIOP/AS MOHrenamrepenara [17].
Orap OepeHueceHeH nceme XX racbIpHBIH OepeHde
SIPTBICBIHA TYpBl KWIICO, WKeH4eceHeke Kazanma
CoBer Biacte ypHamThpy, ['paskaaHHap CYyTHIIBI
qopel OemoH Ootime. X. SlmameB TypweiHAATHI
MOKAJI[® pyC TelleH Oenmyde OalurtaHThId MOKTSIT
yKy4dbUlapblH ~ a3epnu Topran  Kaszan  Tarap
YKBITYYblIap MOKToOeHTo (1902) ykybiHa OachM
scana. M. T'allHYyJUIMH aHBIH COSICH SILIYSHJIEreH
SKTRIPTBIT, X. SmameBHsiH 1903 enman
PCIIPII(6)ubH KazaH KOMUTETHIHAA KaTHAITYBIH
acchi3BIKIBINA. 1905-1907 peBomronus  eiapblHAA
AM. Csepmnos, C.A. JlozoBckuii, W.A.
CaMMepHBIH KOMHUTET YKUTIKUENIdpe OyJIybl oiTeo.
Ono0UIT TaNMMe MApTHS JIIIEH OCMITHIPYYbl TaTap
PEBOJIIOLIMOHEPBIHBIH uceMe B.N. Jleann
xKuToKuenereHno JKeHeBasa dbIrappuia TOpPraH
«lIponerapuii» raseracblHIa WCKY  aJbIHYbIH
uckopte (11 oxkradpe 1905 em). Mlymait yx
Mokanmone OpeHOyprra ubra TopraH —«Ypam»
OoyblICBUKIAp Ta3eTachkl Oynapak OasioHo. X.
SmameBHbIH KepawmTanuiepe Oynapak I'. Tykai, I'.
Kaman, I'. KomoxMoTOB wHCEMHIpe KypCoTens.

Mokanons M. Tailinymun X,  SImamieBHbIH
Hekponorel ~ Oacteippuiran  «HeBckas — 3Be3ma»
OOJBILICBUKIIAD ra3eTachblH PEBOIIOLMIOHEP

SIIYOHJICTEHd JIAeKIbl 00st OmpMoroH «Moiasi3y
nulepanb raserachiHa Kapmbl Kys. [. TykalHBIH

«XepMoTne XecoeH AaKape» IIUTbIpe TaTap
PEBOJIIOLIMOHEPHl  YJIIEMEHS  HEKpOoJor  (MaToMm)
Oynmpll  SIHTBIpHIA.  MokanoHeH — Homrakiay

enemieHae Poccusanore peBOMIOLUS XOPOKITEHAD
KazaHHBIH aepbIM ypBIH allbIIT TOPYBI ACCHI3BIKIIAHA.
Mokano keicanapeiagia COBET ITOYIOTCHEH aephbiM
BakwIope hom pepomonuonepiaapsl B.U. JlenuH,
B.M. Monotos, C.M. Kupos, S1.M. CepajioB ucka
anpiHa. [16, 6. 62—69].
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«besney Kamun» odepkeinbiy repoe 1918 enna
Kazan coBerbiHblH MecenmaH KoMHCCapUaThIH
oemTheIpyysl, 1918-1919 emmapna Y30k MecenmaH
xopOu KoJIerusiceHeH casicu Oynere meaupe Kamun
Sxy6 (1894-1919) Oyma. Yn Tarap 3amac
OaTaNbOHBIHBIH (DETHOUE COAaTiaphl alablHAa
YBITHIII sicaraHfa yTepenraH. Tekcrra Kammn
Axy60 Mwtetnop suuiope Oyenda Hapkomar
KapIIbIH/Ia TO3ENToH Y3oK MecenMaH
KOMUCCapHaThl duiekiece, yi «JIeHHHHBIH Oeex
KOPOIITIIE, OONBIICBUKIAD MapTHACEHAS MWLM
MOCBOJIoHE WH sXmbl Oemyde wunromr M. B.
Cranua» spaomuece Oymramy». [17, 6. 47-53].

TekcTra Hemelyiap Temachl Aa Kyrtopeno. C.
Qaznymnmue 1918 ensbiH  s3piHA2  Mysuianyp
BaxutoB 00pa3piH HeMel hexxyme KypKbIHBIYBIHA
Kapmsl KepoamryeH ada. Ouepkra bBomak aptel
pecnyonukacel oemy 1918 enHbIH MapThIHIA
[leTporpanka Hemer apmusiceHeH hexxyme OeroH
TOHTSJ KWJITOHT, Hemell odutiepsl bapronam Kymst
yiiHaBel pacnmaHa. 1918 enHBIH aBrycThIHAA
Mynnanyp BaxutoBHBI YTEPY Tarap
OyprKya3usiCeHEeH IIaHHAPBIH KUMEProH OYeH Y4
anysl qun Oasmona [17, 6. 75]. K. Hoxxmu y3eHeH
«Tepeknek Oupyde Kew» OYEpPKbIHIA XOCIeH
SMaineBHbI Jlennn-CranuHHbIH TYIpbI
kepamTame Oymapak Oosin  («JIenun-Cranux
SIIEHd YBIH KYHENISH Oupenron»). Hotmwxkomo, X.
SmameBka gaH kpipaaran I'. Tykail peBomronus
napagurMachlHBIH Oep elerieHs oBepens [12, O.
74].

1944 ennbiH okTAOpeHmo 1944 enHblH 9

aBrycteiHgarel  Kapapra kaBam wurten «CoBer
ONo0UATBIY  KYPHAJBIHBIH  OKTSIOpPh  CaHBIHJIA
«Tapuxum gepecnmexk euen» [18, 6. 3-8]

MokanaoceHne Hokerii MconbOotHeH AnthiH Ypaa
KOHLIENUSICEH TOHKBIATRIIS, «neraiin
JTAaCTAaHBIHBIH KbIEIMa TEKCTHI ajabIHAarsl «Tatap
xanblk  3mockl  «Mperod»  mactaHeiHblH - 500
eJUTHITBDy (DOHHU Kepell MOKaJIo/Io jKaBar Oachlia
[13].

Penxommerns, «aersit» macTaHBIHBIH, JKbICIMa
TEKCTHl TPOTPECCUB oCap OYIBIT TOPMBIH, 9
Mockoy KUpEeH O6NTEHIIEKKS TeleproH Imeroit
y3e, beex Baran CyreImbl ImapTiaapeiHaa, TOm
pOJIbHE pyC XajJKbl yWHaraH 4opjaa yHail Mmucaiu
Oynmpim  Topa  anmelii:  «Mperaii  oOpasbiH
TOYONOHACPTOH OCOp TMPOTPECCHUB  dCIP HTEN
Tyrel, apTka Celpu TOpraH 3apapibl 9C3p HUTEN
Kapaiybsl OMK Jepecy», — aun oengeps. [18, 6. 8].

IOrapeiia oiiTenron kapap GpOHT HIUTBPHUITEH
0osITOYTo 710 HOTBIHTHI SICHIA. OIOOMAT TaIHMe
lamn Xamur L. Mepoppucks OarblnuiaHraH
«Cyrspim hom MIarBIAPH MOKaJIOCeH 9
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mwarsiipeHer  «Komanaup» (1943) mureipenno
YKAOOPENTOH COSICH XaTackIH KypcaTa [19, 6. 58]:
«CHH JJaeKCBIH MEHTS YIMOc OabaHHapra,
Kapakaruraii ropyp OUTBIH KUY KapIIbL.
Cun naekchIH u3re Mneroit kahapmannapra,
UeHKH OHKSH, TYTaH OHKOH — TaTap XaJIKbD).
1945 enna Tatap XajuKbl TAIMM-3HIIUKIOTECAUCT
Karom Haceifipuasly TyyeiHa 120 en TynyHBI
TaHTaHAJBl POBEIITS Ownrenan yTo. bep en amek
o0mIe MoKaJdoceHI® onobmar Oenreue M.
laifHyJIIMH yKYYbIUIapHBIH UT'bTHOAPBIH TaJIMMHCH

pyC IIOHBSCHI OENoH JIIEMTANIOPEHS FOHONTI.
Mokans aBtopel K. Hacwiiipunsin  Ka3zan
pyxXaHWiap CeMUHapusACeHId »JuuloBeH, Kazan

HUMIIEpaTop YHHBEPCUTETHIHIA MPEKIE ThIHJIAYYbI
OylyblH Ja Tenars ana, UIylail YK oere
KaWTaBa3Hbl WIOpbIK Tanmume B.B. I'puropnes
(1816-1881) [20] buorpadusicenns a9 kypcata. K.
Haceriipunasy  «®oBakmhen xemoca...» Xe3Mare
amra [lopeik 6enreue, mpodeccop B.Jl. CmupHOB
(1846-1922) TapadbIHHAH TaTapJIapHbIH
Ucranbyn OacmamapeinHan Poccus  daiimaceiHa
KuTye YyHaih OosutoHo. Mokamo axwipeiHma K.
Haceritpunsiy 1871 ennbiy 23 oxTsa0penas Kazan
YKY-YKBITY OKPYTBIHBIH TaTap, OamkopT hom
KBIPTBI3 MOKTOIUIOpE OyeHua HMHCIEKTOp MHTel
OunreNoHToH Hemer 3THOCHl Bokmie B.B. Paanos
OeloH  HHM3arbl  TypBIHAA  MArbayMaTr  Oap.
lanumuen Poccust sikiabl mosunmsice TyOSHZSre
uurara ama keuoiitenraH: «bes — Poccus kemece,
0y Poccusne Oynran Hopco 6e3ra xutoy. [21, 6.
92].

M. TalinynuH «Karom Haceriiipu
JOKYMEHTJIap/ia» MOKaJIOCeHNId TaTap TaJMMEHEH
Kazan yHuBepcuTeTHl KapIIbIHIATHI «APXE0JIOTHS,
tapux hoMm oTHOrpadms KoMreisITe» OEIoH
XE3MOTTALUIEIeH YHA KypeHewm uren Kypceota. K.
Haceriipuasiy  MoxkoMou-mapreis - OpeHOyprais
(meptn M. ContanoB, ka3wiii P. ®oxperauHOB),
tatap nuOepanp Oaimapbl (A. XecoeHOB), TYpo
hom ramum B. Pamyor OenoH OariaHbINLIaPbIH
THUCKApE 3JIeMTajIop Oynapak Oosum. [22, 0. 45—
52].

Homrak

«CoBer omo0uaThY KypHaNbl, beek Baran
CYTBILIBI  €JJIaphlHAA TepoWiap  MAaHTEOHBIH
¢dopmanamTeipranga, BaTaHHbl cakiayyblIapHBIH
THITAK ouorpadusopena Oacem SICBIN.
BacmanapHbeiH MakcaThl — yKy4bUIapHBI AOIIMaH
OeloH  KOepoIlKo, OaThIpABIK 3UUISYrd, JKuHY
XaKbpiHa (HIaKaph Xe3MOT HUTYTd PYXJIaHIBIPY.
CyreimaeiH — hop  JTabblHmA 1Ty BaKBITTA
XKOMTBISITh aNblHAA TOpraH Makcariapra hom

94

OypbIwiapra 0siiyie PIBEITS Y3 reporiIapsl OybI
TOpIaH.

Oa0uAT

1. CoboneBa A. H. ®opmupoBanne obpaza repost
W Bpara y coBeTCKoW mononexu B 1920-1930-e rr. //
IMonutuka u odmectBo. 2017. Nel10. C. 78-87.

2. Yepxynosa H.B. ®opmuposanue oOpasa repos
B 1930-e rr. B CCCP Kkak cioco0 BOSHH3AIlMU CO3HAHUS
mononexu // Ussectus III'ITY um. B.I'. Benmuckoro.
2012. Ne 27. C. 1058-1088.

3. O cocrossHUM BOEHHOH IIpOIIaraHAbl Cpenu Ha-
cenenus. Joxmnannas 3anucka [JIABITYPa PKKA B LIK
BKII (6) // UzBectust LIK KIICC. 1990. Ne 5. C. 191—
196.

4. Tarapctan B roapl Benukoit OteuecTBEeHHOMN
BOMHBI: Hcropuorpadpus TEMBI // URL:
https://tatfrontu.ru/content/tatarstan-v-gody-velikoy-
otechestvennoy-voyny-istoriografiya-temy?ysclid=
mg0b8hl7gf646189094 (mata obpamenus: 27.09.2025)

5. Kuwra repoes. [cOopHUK] / [mox o6m. pexn. Ka-
Bu Hamxwmul; [cocrt.: KaBu Hamxmu, Axmer Epukees,
Bpyno 3epuut]. Kazanes: Tatrocusnar, 1946 (tum. Tat-
noymrpada). 173 ¢

6. Xwuny rwomast / Te3.. P. Wmmypartos, I
Xyxues. Kazan: Tatrocuznat, 1946.

7. Aunymounos A. K. Jleromuch monBura
(Uctopuueckuit  o4yepk 1O  CTpaHUIAM  TaTap.

¢ponToBBIX raser). Kazanp: Tatap. kH. u3g-so, 1984.
110 c.

8. IHlamosa A. A. YT 34eHId TyraH MaTOyTaT:
beex Baran cyrbImibl YopbIHIa TaTap TEIEHAS UbIKKaH
¢GpoHT Tazeramapsl KbleHTHITBL. Kazan: Tarap. kwur.
HomIp., 2022. 247 6.

9. Kahapman kanmome. Kaszan: Tatap. xut. Homip.,
2025.223 6.

10. ITocranoBnenue LK KBII (6) or 9 aBrycra
1944 rtoma «O COCTOSHHM U Mepax YIy4IIeHHs
MacCOBO-TIOJIUTUYECKON M HJIE0JOrMYecKord paboTHl B
Tarapckoil mnapTuiiHO#l opranuzauuu» // IlaptuiiHoe
cTpouTenseTBO». 1944, No 15-16. c. 29— 32.

11. "IlmcpMO TaTapcKoro Hapoja (POHTOBHKAM-
TarapaM" U OTBETHI Ha HEro: COOPHMK JOKyMeHTOB / ['1.
apx. ynp. npu Kab. Munuctpos Pecnyomuku Tatap-
cran; [coct.: U. A. Mycrakumos, I'. B. I'apdaposa).
Kazans: I'n. apx. ynp. npu Ka6. Munucrpos Pecryoin-
ku Tarapcran, 2012. 143 c.

12. Hoogmu K. Tepeknex Oupyue kxeu // Coser
omabustel. 1944, Ne 11-12. C. 71-78.

13. Hconbor H. Tarap xameik smockl «Mmeroin»
nmacta"elablH 500 emmeirel // CoBer oma0msatel. 1940.
Nell. 77-92 6.; Nel12. 83-98 6.

14. Kymyu I'. be3 — cramunrpagusiiap (Hacep). //
Coser o100msThI. 1944. Ne 1. C. 29-30.

15. Hoogmu K., Kawwagh I'. uHre3s Oatbipsr //
Cosert o100usThL. 1944. Ne 4. C. 56-60.

16. launyinun M. Xecoen Smames. // Coser
onabusThel. 1944. Ne 9. C. 62-69.



TATARICA: HISTORY AND SOCIETY

17. @auzyanun C. besney Kamunp (yrepenyens 25
en Tynny yHae 6enoH) // CoBet 9q00ustThl. 1944. Ne 6. C.
47-53.

18. Tapuxu ubHOapnbik edeH (Hoxwrit MconOor
nnrtamHey “‘Umeraiy SmocklHa OarbIUIaHTaH MOKaJdce
yHae 6enon) // CoBet omobusaTer. 1944. Ne 10. C. 3-8.

19. Xamur I'. Cyremm hom marstips (Ilopod
Menoppuc mxatsl TypbiHaa). // Coet omobusaTel. 1945.
Ne 1. C. 56-65.

20. Taiinymmua M. Arakiel raaum hom  s3yusl
Karom Hacoritpu // Coet ano0ustel. 1944. Ne 1. C. 70—
78.

21. Tattmymmma M. Katom Haceriipu // Coser
omabusTel. 1944. Ne 2-3. C. 87-93.

22. TaliHynIMH M. Karom Haceritpu
nmokymentiapaa // CoBeT omoousaTe. 1945. Ne 2. C. 45—
52.

BEKTOPbBI COBETCKOI'O TEPOU3MA
B IOJbl BEJIMKOU OTEYECTBEHHOU BOUHbI
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B crathe mpoaHanu3supoBaHbl 0COOEHHOCTH (HOPMHUPOBaHUS 0Opa3a Irepos Ha CTpaHUIAX TaTap-
CKOTO OOIIECTBEHHO-TIOIUTHYECKOTO U JIMTEPATYPHO-XyJ0KECTBEHHOTO JKypHana «CoBEeT 9Mo0UThI»
B ronsl Bemmkoit OtedectBeHHOH BOHHEL. B (okyce BHEMMaHMS okasamuch myOnmkamum 1943—
1945 rr., To ecTh nepuoa Mocie KOpeHHoro nepenaoma B BoiiHe B noib3y CCCP. BrlsaBien xapakrep
W3MEHEHHH B KOHIENIMM HWCTOPHUHM TaTap B OJKYPHAIBHBIX IyOJMKaNMAX T[OCIE TNPHUHATHS
Iocranosnenns LIK BKII (6) ot 9 aBrycra 1944 r. [loka3aHo, 9YTO MaHTEOH TepoeB (HOPMHUPOBAIICS
pEIKOJUIETHEH CTPOTO B pyciie KOHLENINH «0oJbmioro opata». B psaae myOnukanuid 3Toro nepuona
MTOTYEPKUBACTCA MPEEMCTBEHHOCTh TPAIWIMA COBMECTHOHM 3amuTsl PomauHbI OT 00miero Bpara B
HCTOPUM TaTapcKOTO M PYCCKOTO HAPOJOB, AKLUEHTHPYETCS BHUMAaHHE HAa COTPYIHHYECTBE HX
npejicTaBuTeNel Takke B cdepaX TroCyAapCTBEHHOIO W NAapTHHHOTO CTPOMTENLCTBA, HAYKH W

KYJbTYDBL.

KuaroueBble ciaoBa: Tatapckuii Hapona, Benukas OtedecTBeHHass BOWHA, MAHTEOH TIEPOEB,
uaeosioremMa reposi, AeopMariysi HallHOHATBHON HCTOPUH

s mutupoBanns: XadyrauaoB A. FO. Bekropsl coBeTckoro repomsma B ronsl Bemkoit OTede-
CTBEHHOH BOWHBI (110 MaTepuanaM xypHana «CoBet omo0uate») // Tatarica. 2025. Ne 2 (25). C. 84-95.
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The article examines the features characterizing the screen versions of the works by Amirkhan
Eniki (1909-2000), the national writer of Tatarstan and winner of the G. Tukay State Prize. The writ-
er’s prose has been presented twice to film connoisseurs. The director Akhtyam Zaripov was the first
person who turned to the prose of A. Eniki. In the period of 2000-2001, “Ilhamiyat” Film Studio
produced the television film “Full of Danger and Memory” (“Khotor hom khoter”), directed and
staged by A. Zaripov who translated the writer’s short stories “Only for One Hour” (“Ber geno
sogat’ka”) (1944), “The Hospitable Enemy” (“Kunakchyl doshman”) (1945), “Looking into the
Mountains” (“Taularga karap”) (1948) into the language of cinema. In 2014, based on the A. Eniki’s
stories “Beauty” (“Maturlyk™), “Only for One Hour” (“Ber gene segat’ke”), and “Who sang?” (“Kem
dzhyrlady?”), the movie “The 823™ Kilometre” was shot (written by Valeria Baykeeva, directed by
Irek Khafizov and Amir Galiaskarov).

In this scientific article, the object of evaluation is Akhtyam Zaripov’s television film “Full of
Danger and Memory”, based on the stories “Beauty”, “Only for One Hour”, “The Hospitable Enemy”,
“Looking at the Mountains” and the screenplay by A. Eniki “Only for One Hour”. The subject of our
research is the ideological and aesthetic qualities of the texts by the writer and the director, the
features of this production, the ways used to convey to the viewer deep philosophical and moral ideas
found in the works.

Key words: Tatar literature, culture, Amirkhan Eniki, Akhtyam Zaripov, story, TV film
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Introduction

The work of the classic of Tatar literature
Amirkhan Eniki invariably attracts the attention of
literary and artistic figures. Many of the writer’s
works are performed in theatres and shown at
cinemas today. Literary critics have conducted in-
depth evaluation of translations of the writer’s
work into the language of theatrical art, carried out,
in particular, over the past four decades at the G.
Kamal Tatar State Academic Theatre, the K.
Tinchurin Tatar State Theatre of Drama and
Comedy, the Almetyevsk Tatar State Drama Thea-
tre, and the student theatre ‘“Mizgel” at Kazan
Federal University [1]. The writer’s works were
also staged at the G. Kariev Kazan Tatar State
Theatre for Young Audiences. The play “Beauty”
(directed by Egor Chernyshev, staged by Bulat
Minkin), based on the writer’s short story “The
Untold Will”, was staged in 2014. In November
2025, the play “Memoirs of Gulendam Tutash”
(directed by Victoria Pechernikova, staged by
Aidar Akhmadiev), based on the writer’s same-
named story, will be put on the stage of the same
theatre.

The possibilities of promoting creativity
through the art of cinema and television related to
theatre are quite wide. The literary critic, Doctor of
Philology, Prof. F. Galimullin expresses the opin-
ion that “each of Amirkhan Eniki’s works is a
feature film” [2]. At the beginning of the 21%
century, A. Eniki’s prose penetrated into cinema
art. In 2000-2001, “Ilhamiyat” Film Studio pro-
duced a television feature film, created by the
director and stage designer Akhtyam Zaripov. It is
based on A. Eniki’s stories “Only for One Hour”,
“The Hospitable Enemy”, and “Looking at the
Mountains”. This film contains motifs taken from
A. Eniki’s short story “Mother and Daughter” and
his autobiographical novel “We Were Soldiers
Too”.

It is noteworthy that the writer’s works are
quite difficult to stage and to film. Today, of spe-
cial importance are the features of A. Eniki’s prose
devoted to the Great Patriotic War (1941-1945),
the role of the Honoured Artist of Tatarstan
Akhtyam Zaripov (1935-2024) in the development
of Tatar cinema, new views, and the works of the
literary critic Milyausha Khabutdinova [3, 4]. The
scholars emphasize that “psychology is very strong
in A. Eniki’s works, therefore, a lot of efforts by
the director and screenwriter is required to adapt
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them for performance” [2]. In 2014, the movie
“The 823" kilometre” (written by Valeria
Baykeeva, directed by Irek Khafizov and Amir
Galiaskarov) was shot based on the works of
A. Eniki “Beauty”, “Only for One Our”, and “Who
sang?”. However, the film was heavily criticized
by literary critics, in their opinion the style
inherent in the works of A. Eniki was lost in their
screen version [2].

Research materials and methods

Our research is based on A. Eniki’s short
stories “Only for One Hour” (1944), “The
Hospitable Enemy” (1945), “Looking at the
Mountains” (1948), the television feature film
“Full of Danger and Memory” (written and
directed by Akhtyam Zaripov), and A. Eniki’s
screenplay of “Only for One Hour” [5].

The research methods and principles are
chosen in accordance with the purpose of the
scientific research and the object of our study. We
also use the cultural-historical and the
comparative-historical methods of commenting, as
well as the analysis of literary works.

Discussion

The works of A. Eniki, mainly those related to
the theme of war, were written during the Great
Patriotic War and after it, and were translated into
the language of cinematography. We should men-
tion that this type of art was close to A. Eniki, as in
the 1920s and 1930s, Tatar writers collaborated
with the Moscow Film Studio [7]. In 1931-1937,
he received a degree in psychotechnics at the
Institute of Scientific Labour Organization in
Kazan; in 1935-1936, he worked as an instructor
at the film fixation trust. In 1936-1937, A. Eniki
was a special representative at “Azerkino” Film
Studio in Baku. It was at that time that the writer
wrote the screenplay [5] based on the story “Only
for One Hour” (1944), which was published in
1970 [7, pp. 12—-14].

M. Khabutdinova highlights the theme of the
Great Patriotic War in the works of A. Eniki: “In
1972, A. Eniki’s autobiographical novel “We Were
Soldiers Too”, titled “Front-line Diaries”, was
published [3, p. 207]. The scholar emphasizes that
the writer’s work “Front-line Diaries”, written
during the war, was submitted to “Kazan Utlary”
(“Lights of Kazan”) journal in an amended version
in 1994, she compares the manuscript against the
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journal version and gives a detailed assessment of
the content [3, pp. 204-211].

Three short stories by the writer, written in
1944-1948 (“Only for One Hour”, “The
Hospitable Enemy”, “Looking at the Mountains”),
formed the basis for the 2000-2001 television film
“Full of Danger and Memory”, while the stories
written in the period of 1944-1964 (“Only for One
Hour”, “Who Sang?”, “Beauty”) made up the main
content of the movie “The 823" Kilometre”,
released in 2024.

The TV movie “Full of Danger and Memory”
is a three-part feature film lasting for two and a
half hours, it uses fragments from the films “The
Unknown Soldier” and “Defenders of the
Fatherland”, shot by the cameramen who died in
the Great Patriotic War.

The initial part of the film is similar to the
initial part of the writer’s screenplay “Only for One
Hour”: The time of the beginning of the war is
shown exactly in the same way as depicted in
A. Eniki’s screenplay: “Summer. Haymaking. Rye
is already ripening. The high, clear sky. A lonely
lark is chirping over the fields. After some time, its
singing slowly turns into a melody” [5, p. 1]. It
shows how Maryam abystai is waiting impatiently
for her sons, especially for her son Gumer, drafted
into the army on the eve of the war, she had no
news of him for a long time and the news that
came were about the beginning of the Great
Patriotic War. The image of Maryam abystai in the
literary work is replaced by the image of Auntie
Maryam in the feature film. It should be noted that
the address “abystai” has always been considered a
sign of respect and reverence. In the screenplay,
A. Eniki describes it in this way: “Maryam abystai
(that is the name of the old woman) shudders™ [5,
p. 2]. In a story, written in Soviet times, A. Eniki
preserves this address — “abystai”, to emphasize
that respect for a woman in a Tatar family is a
long—standing tradition. In our opinion, the
renaming of “abystai” to “auntie” seems to be a
departure from the original image created by
A. Eniki and even from the idea of the film.

In the feature film, it is precisely the same kind
of rural life that attracts attention as in the
screenplay by A. Eniki: “The village is quiet,
empty, not a single person is seen on the street.
Everyone is at work. Somewhere in the distance,
an occasional sound of a mower is clearly heard”
[5, p. 1]. However, Galimdzhan abyi’s (Uncle
Galimdzhan) house, located on the edge of the
village, is very different from what A. Eniki
describes in his screenplay. The image of a large,
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spacious house in the film, with landscaped gates,
fences and outbuildings, takes the viewer away
from the way the village looked during the Great
Patriotic War. In A. Eniki’s screenplay, the house
looks as follows: “In the window of a small house
on the outskirts of the village, the shadow of an old
woman is seen. She quietly looks out into the open
fields. A couple of kilometres from the village, a
rural road runs along the ridge. There is a small red
brick station, standing under the shelter of old lime
trees, and some buildings painted yellow...” [5, p.
1].

In A. Zaripov’s film about the tragedies of the
Great Patriotic War, the use of fragments from real
historical footage adds credibility to the film, un-
like the screen version of 2024 “The 823"
Kilometer”, which lacks documentary footage.

In A. Eniki’s stories about the war, the topoi,
denoting such literary places as a train, railway,
and station, play an important role. For A. Zaripov,
it is the way to retain the meaning, conveyed by
the author through a chronotope, so his time and
place often change. In the film “Full of Danger and
Memory”, the perceptual chronotope intersects
with the conceptual chronotope (it turns out that
Gumer is expected in his native village, that he,
surrounded by enemies, has survived on the
battlefield, and that he has a son who is the family
successor). This episode expands the mental layer,
conveying the idea of the film to the reader
through various images. In the feature film, the
historical time of the beginning of the war,
summer, changes several times. Gumer’s departure
is symbolized through the image of autumn,
Gumer’s return happens in early spring, the arrival
of the death notification is the alternation of
autumn and winter. In this place, it should be said:
on the outskirts of the village Verkhniye Kargaly,
where A. Eniki was born, there was also a railway
track and a station, located a little farther away.
Not far from the village of Davlekanovo, where
A. Eniki grew up, there was the Buzdyak railway
station as well. Therefore, this literary place is
often found in the writer’s works and it has a
symbolic meaning. The image of the echelon in the
film remains the same as it is described in A.
Eniki’s works. In the screenplay “Only for One
Hour”, the image of the train looks like this:
“There is a long train in front of him. Along the
road, soldiers walk back and forth or gather in one
place and talk. The train is to start moving soon —
the locomotive is already coming to life releasing
white fumes. Gumer, accompanied by his parents,
approaches his carriage” [5, p. 19].
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The story “Only for One Hour”, according to
the writer’s own words, was written in connection
with his memories of Uncle Nigmatulla. In his
memoirs “Songy kitap” (“The Last Book™) (1987),
the writer describes the event, which forms the
basis of the plot in the story “Only for One Hour”,
as follows: “probably in the dark autumn of the
seventeenth year, trains with soldiers returning
from the front began to pass right through our
village. Allegedly, from one of these echelons,
Tatar soldiers shouted: ‘Nigmatullah from your
village is coming back! In the rear echelon, he told
me to tell you!” Someone heard this and ran over to
our grandmothers. Of course, at first, they were
struck by the suddenness of the news, then, they
got to their feet with undisguised joy. They
immediately harnessed a horse belonging to one of
their close relatives  (Rakhmatullah-abyi’s,
apparently) and rode to Buzdyak (at that time the
trains did not stop at Kargaly); they quickly began
to heat the bathhouse and slaughtered sheep. But
that day, when it finally got dark, the sweating
horse returned with no one in the carriage... Hope
is something amazing, stubborn! The next day, on
the third, and on the fourth, they rode horses to
Buzdyak, and the trains continued to pass, but
there was no Nigmatulla! Those who were at home
felt disappointed, confused, destitute, blue and
waited for a week, two weeks, even a month, and
then gradually they lost all hope, thinking that one
of them had misunderstood it. Our grandmother sat
for a long time praying, and Medina quietly shed
bitter tears over the cauldron...” [8, pp. 34-35].
This amazing event prompted the writer to write
the story “Only for One Hour” in 1944, and later
the screenplay of the same name. This was the
writer’s own experience, compiled from the
biographies of the people he knew well, his
relatives. A. Zaripov summarized the features
inherent in the prototypes of Uncle Nigmatulla —
Gumer in the story “Only for One Hour”,
Batyrzhan in the story “Looking at the Mountains”,
Khakim in “The Hospitable Enemy”, Khasan in
“Mother and Daughter”.

Mothers’ longing for their sons is described in
the same way as in A. Eniki’s story. The film
shows a mother who does not move the objects
belonging to her youngest son and does not let
others meddle with her son’s favorite tool, the
scythe. Special attention should be paid to the act-
ing of Firdaus Khairullina, the Honoured Artist of
Russia, People’s Artist of Tatarstan, who recreates
the image of Aunt Maryam. The timbre of her
voice, her manner of behavior, the skillful
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transmission of complex emotions of the actress
are generally in line with the image of Maryam
abystai created by A. Eniki. However, the
character of the People’s Artist of Russia and
Tatarstan Azgar Shakirov, Uncle Galimdzhan,
does not match the image of Uncle Galimdzhan by
A. Eniki. In the screenplay “Only for One Hour”,
Galimdzhan abyi is a character who comforts his
loved ones with his patience, seriousness, and
modesty. It should also be mentioned here that
A. Eniki copied the image of Uncle Galimdzhan
from his grandfather who belonged to the Mirza
family. Through the image of Galimdzhan abzyi,
the writer conveys his thoughts, urging the reader
to be calm, patient, not to give up under any
unforeseen circumstances. In A. Shakirov’s inter-
pretation, Galimdzhan abyi flies into rage, has a
quick temper, and sometimes jokes. Nevertheless,
it cannot be said that A. Zaripov’s Galimdzhan
abyy is unsuccessful, it is just that other functions
are assigned to him. This is the image of a father
who feels responsible for his family, and a father
who sent his four sons to war. In the film, the
character of Old Man Lukman (Lukman kart) takes
over the image of Uncle Galimdzhan. The Old
Man Lukman comes from A. Eniki’s story
“Looking at the Mountains”, he tends to represent
the archetype of the aksakal. In the writer’s work
the archetype of the aksakal is an image that cares
about the future of the family (for example,
Minibai - an old man in the “Untold Will”). In the
film, Lukman has the features of Badretdin’s
grandfather from the writer’s short story “Beauty”.
The sick Old Man Lukman is laconic, his delu-
sions, in fact, are a premonition of tragedy. For
example, A.Zaripov uses Lukman to tell that
Gumer will not return, and he is the one who
reminds Gumer of the need to leave offspring upon
his return. Vasil, brought by Galya-Galiya, also
meets Old Lukman at the gate. This is A. Zaripov’s
creative find, because one of the motifs of
A. Eniki’s work is the idea of tribes and clans’
continuity. The family progenitors in A. Eniki’s
works are laconic, deep-thinking, noble Tatar men.
A. Zaripov based the film on one of the key ideas
that A. Eniki wanted to embody in his work.

The characters — the Old Man Lukman, Vasily,
Talip, Sharifulla — help to reveal the idea expressed
by the main character. The choice of the
character’s name, Gumer, is not accidental, since it
is clear that the film is based on the writer’s story
and his screenplay “Only for One Hour”. The
image of Gumer, in the script by Akhtyam
Zaripov, is the merit of the young actor Fanis
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Ziganshin (Dzhihansha), the Honoured Artist of
Russia and Tatarstan. It is worth noting that
F. Ziganshin lovingly portrays the characters of A.
Eniki, constantly participating in recordings of his
stories in audio format. The character of
F. Ziganshin is conceived as a young soldier who
selflessly loves his Homeland, is loyal to his native
land to the end. A. Zaripov delivers the idea of pat-
riotism with the help of Gumer. Gumer, unlike
Vasily’s character, is not afraid of harsh
conditions, unlike Talib, is not short-tempered,
does not succumb to temptation. When he comes
to Galya’s house, having bandaged his wound, he
soon hurries back to the platoon. F.Ziganshin
managed to subtly and unobtrusively show the
relationship between the mother and her child.
Sometimes the naive-sounding lines of the
character, his confusion in difficult situations are
authentically transmitted by the talented actor.

In A. Zaripov’s feature film, A. Eniki’s
thoughts are successfully disclosed through the
image of Sharifulla performed by Ildus
Akhmetzyanov, the Honoured Artist of Russia,
People’s Artist of Tatarstan. The director gives
Sharifulla the cigarette case left by Gumer. In this
place, the tragedy of Aunt Maryam, Uncle
Galimdzhan, Sharifulla, their daughter-in-law
Kamila, who look at the cigarette case as their last
hope, is deeply conveyed. Sharifullah’s alcohol
addiction is overlaid with the pain and anguish of
the Tatar husband, the viewers are impressed by
Ildus Akhmetzyanov’s brilliant performance.

The image of Vasily, which enables the direc-
tor to reveal the essence of Gumer’s nature, is
different. He does not lose face in front of his
enemies, talks to them naturally and easily.
However, Vasily is afraid of persecution on the
part of special services, so the film, unlike the plot
of the story, introduces the problem of desertion
from the front.

In the second episode of the film, A. Zaripov
uses almost the full story of “The Hospitable
Enemy”. All the plot elements and dialogues,
described in A. Eniki’s story, are found in the
feature film in the same version, moreover, they
are developed and expanded. To increase the
credibility of the viewer in the film, it would seem
more convincing to show an enemy officer
speaking not Tatar, but German, with a Russian-
speaking translator, at least with a Russian accent,
and to provide the translation into Tatar using
subtitles and voiceover. After all, an enemy officer
speaking Tatar leaves room for the viewer to

perceive the enemy officer as a Tatar man who
betrayed his country.

The character of Talip is also different from the
character in the story, in fact, he is a generalized
image of a soldier who dies because of his rage and
intolerance. However, A.Eniki and A. Zaripov
skillfully use this image to convey the main idea.

Thus, Gumer turns out to be braver and wiser
than other young men. He is loyal to his friends.
Apparently, he told Galiya about them, so the
woman named Gumer’s son Vasil. This motif is
taken from the story “Looking at the Mountains”,
but in a changed and developed form. A. Zaripov
skillfully uses the image of Lukman kart and
through the image of the old man conveys the idea
of how important it is to leave offspring. The story
“Looking at the Mountains” tells about the return
of Batyrzhan’s three-year-old son, a grandson of
Miller Lukman Babai. A. Eniki’s idea that “life
doesn’t end, it goes on, it goes on” is developed in
the feature film [9, p. 105].

Among the supporting characters in the film,
the images of Zagida and Galya-Galiya stand out.
Zagida has the same traits of character as in the
story “Only for One Hour”. The characters of the
Honoured and People’s Artist of Tatarstan Zulfiya
Valeeva-Latipova as Galya-Galiya, and the
People’s Artist of Tatarstan Khalima Iskandarova
as grandmother, movingly represent the fate of the
women who find themselves surrounded by
enemies. On the one hand, Galiya’s ardent feelings
for Gumer may raise the viewer’s questions. For a
Tatar guy, such a phenomenon is alien.
F. Ziganshin is very true to life when conveying
his feelings. The character of Z. Valeeva also rises
above debauchery. The enemy’s cruel treatment of
families, the humiliation of women - A. Zaripov
makes the character of Z. Valeeva and the
character of Kh. Iskanderova experience this pain.
Everything is clear, simple, natural, and
understandable. The viewer may have a feeling
that this Gumer is different from the man in
A. Eniki’s work. Does Gumer betray Zagida? But
A. Zaripov holds the image of Galya responsible
for posterity: “I will either be raped by enemies
today or tomorrow anyway, make love with me,
Tatar guy!” she says. After the murder of her
father, mother and sister, a 17-year-old Russian
girl, who falls victim to enemies, sobs on her
grandmother’s lap. A. Zaripov develops the ideas
of A. Eniki reflected in his stories about the war:
life is stronger than death, leaving offspring defeats
death. Consequently, the creators, portraying a
person in unexpected acute situations, solve a
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universal philosophical problem at the point of
national generalization. The news of Gumer’s
death, brought by the daughter-in-law, Kamila,
played by Anisa Sabirova, the Honoured Artist of
Tatarstan, is in fact a representation of the motif
from A. Eniki’s story “Mother and Daughter”.
Like Rakhilya, Kamila tries to hide the news of the
child’s death from his mother. A. Zaripov
developed A. Eniki’s ideas. In war conditions, it is
quite natural to entrust a Russian girl with the duty
of raising Tatar offspring, for a Tatar person to suf-
fer from infirmity and to take up drinking vodka,
not daring to tell the mother about their son’s
death. It is national values that act as life values at
the moment of death. Gumer gave Galya a Tatar
name, imperceptibly bequeathing to continue the
Tatar family. In turn, Lukman kart accepted
Galiya’s child as the progenitor of the family.
Consequently, A. Zaripov remains faithful to the
philosophy of national existence proposed by A.
Eniki.

In the film, Iltazar Mukhammetgaliyev bril-
liantly plays the part of an enemy officer in the
same way as it is depicted in the text by A. Eniki,
‘with a dead face, with an insidious air”, and the
character’s speech sounds dry and very natural. In
general, a demonstration of how Soviet soldiers
end up in enemy hands is achieved in the film
through the mastery of acting, lighting, and
scenery.

The director’s idea coincides with the writer’s
idea. “A. Eniki puts human psychology at the
center of certain unforeseen situations describing
his characters’ behavior and through them makes
an attempt to highlight the universal values
inherent in humanity” [9, p. 158]. In A. Eniki’s
stories, A. Zaripov puts forward the idea of great
spirituality and humanity of a person, A. Zaripov
and A. Eniki’s contemporaries identify Family,
Continuation of the Family Line, and Love as life
values.

Compositionally, the interweaving of stories is
well organized in the film. Stylistically, the
accuracy of A. Eniki’s works greatly simplifies
their performance on stage. This is evidenced by
the productions, based on A. Eniki stories,
currently staged in the Tatar theatres. Thus, in the
repertoire of the G. Kamal Tatar State Academic
Theatre, there is a play, based on A. Eniki’s story
“Reshe” (“The Haze”), of the same name (directed
and staged by Aidar Zyabbarov). In addition to this
story, the motifs of “Only for One Hour” are used.
This story is also quite successfully integrated into
the structure of the performance: the touring artists,
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depicted in the story “The Haze” stage this
particular work of the writer. The premiere of the
play “The Motherland Will Not Forget You!” took
place at the K. Tinchurin Tatar State Theatre of
Drama and Comedy. Directed by Zulfat Zakirov
and staged by Shamil Farkhutdinov, it is based on
the short stories “The Child”, “Who Sang?”, and
“Mother and Daughter”. The Almetyevsk State
Tatar Drama Theatre’s play “The Ship of Life”
(directed by Guzel Akberdina, staged by Farida
Ismagilova) is based on the writer’s short stories
“The Joke”, “Tranquility”, “Night Drops”, “Beau-
ty”, “One Word”, and “The Seller of Tangerines”.
Thus, in recent years, attempts have been made to
combine the stories of A. Eniki into a single whole
and assemble them into a single compositional
structure, which, one might say, began with the
film “Full of Danger and Memory” by the
Honoured Artist of Tatarstan Akhtyam Zaripov.

Main results

The prose of Amirkhan Eniki was first
presented to the audience as a feature film “Full of
Danger and Memory” in 2000-2001. The film de-
voted to the Great Patriotic War includes three
short stories by A. Eniki, written in the period of
1944-1948 “Only for One Hour”, “The
Hospitable Enemy”, and “Looking at the
Mountains”. At one time, the writer, who had a
degree in psychotechnics, was familiar with
cinema. In 1970, the writer presented his “Only for
One Hour” screenplay to “Azat Khatyn” (“A Free
Woman”) magazine.

A. Zaripov developes A. Eniki’s ideas, repre-
sented in his stories about the war. He argues that
life is stronger than death, highlights Family,
Continuation of the Family Line, and Love as
values of national existence. The best cast of the G.
Kamal Tatar State Academic Theatre takes part in
the television film: F. Khairullina,
Kh. Iskandarova, A. Shakirov, I. Akhmetzyanov,
I. Mukhametgaleev, F. Ziganshin and others.

Conclusion

The appearance of A. Eniki’s works in Tatar
cinema is due to the need to translate classical texts
into the language of cinematography. The prose of
Amirkhan Eniki is a complex, original material for
translation into cinematographical language.
Directors and stage designers should thoroughly
study the work and biography of A. Eniki before
setting about the work of transferring the writer’s
stories to the cinema screen. When working on a
feature film, it is necessary to preserve the
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language, style, ideological and aesthetic features
of the writer’s works. By creating his film “Full of
Danger and Memory”, A. Zaripov has shown an
excellent example of the way A. Eniki’s works can
reach a vast public through the art of cinema. The
director managed to successfully present the
national philosophy of being, which A. Eniki
wanted to embody.

The article was written and published with the
financial support of the Russian Science Foundation and
the Government of the Republic of Tatarstan within the
framework of the scientific project “Conducting
fundamental scientific research and exploratory
scientific research by small individual scientific groups”
(regional competition). No. 24-28-20211
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Mokanone TarapcraHHBIH XasbIK s3y4bichl, ['. Tykait ncemennore Jlaynor Oyiere usice OMHUpXaH
Ennkn (1900-2000) ocopiopeHeH Tarap YKYYbIChIHA KHHO COHrare amia Hpely Y3eHYJICKIape
olipoHens. OQUMHEH NPOo3achkl KMHO COHTATEH COIOYENOpPrd MKE TAIKbIp TOKbAUM uTenae. ©. EHuku
IIpo3achlHa TOYre TaIKbIp pexkuccep OXToM 3apunoB Mepaxorate urdo. 2000-2001 Hue emmap
apansirbiHga «Mnhamusat» kuHOCTYOMACCHOD «XoTop hom xoTep» TeneBH3MOH (MIBMBI OHBSTA
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YpIrapbliia, pexxuccep haM HHCIEHHMPOBKA aBTOPHI ©. 3apuIlOB TapadblHHAH S3Y4YbIHBIH «bep reHs
coratbka» (1944), «Kynakubsun gommany (1945), «Taynapra kapam» (1948) xukasiope KHHO TEJICHD
kyuepeno. 2024 pue enma OwmmpxaH ExukmHen «Matypinsik», «bep TeHo coraThko», «Kem
KBIPIAAbI?» XHUKOATOPEHASre MOTHBIAP HUTE3EHIO «823 HUe KHIOMETp» HCeMie KHHOGHIbM
(cuenapuii aBTropel Bamepus baiikeeBa, pexuccepmapsr Hpexk Xaduzo, Omup ['ammockopos)
TeIIEePETD.

DoHHN MOKAIIOAD 0AsIIOY 00BEKTH — OXTOM 3apuIoB Tapa(bIHHAH AMUIOHTOH «XoTop hom xoTep»
TeneBm3noH (mibMbl hom O. EnmknHeH «bep reHo coraTpko» mcemie KHHOCHEHapue. Tukimepy
IpeAMEThl OynbIn s3y4ybl haM pekuccep TOKBIMM HMTKOH TEKCTJIApHBIH HIES-3CTETHK ChlidaTiapsl,
COXHOJISLITEPY Y3EHUAJIEKIIOPE, 9Capiaplare TUPaH (ancodu-oxyakelii (UKEpIopHEH Tamallaybira
XKHUTKepeny anbiMHapsl Topa. Llynaii yk teneduiabpmaa Ten hoM anapHsl agapra sipsM UTKOH HKEHUEI
JIOPKSIore MEPCOHAKIIAPHBI OaliKapraH akTepiap, ajlapHbIH OCTaJbITbl MACHOJIANOpPE A9 TBIHIIBMH
SI3MaHbIH THKILIEPY HpeIMeThIH hoM sSTHaJbITbIH OMIITENH.

Toenm TOMIEHYITIP: TaTap ONOOWATHl, MOIQHUAT, OMHUpXaH EHHKH, OXToM 3apHIIOB, XHKS,
TEJNEeBH3UOH (PHIBM

Colitama eveH: MexommomueBa C.®., Taitnymumna I'P. Omupxan EHMKM ocopiiope KHHO
conrateHno («Xotop hom xorep» tenedunpmbl Mucansiaaa) // Tatarica. 2025. Ne 1 (24). 96-109 6.

https://doi.org/10.26907/2311-2042-2025-24-1-96-109

Kepem
Tartap omoOusThl Kiaccursl OMHUpxaH ExHukun
mwKaTel  hopmamm  omoOumsT  hom  coHrate

ohennopeHeH UT'BbTHOAPBIH KAJET UTI. SI3yUbIHBIH
KYTI K€H9 ocopIape OyreHre KeHAo TeaTp hom KiHO
COHTraTeHId YyHHana. OAUN WXKATBIHBIH TeaTp
COHraTe TeJIeHd Kydepenye, aepbIM aJlraH/ia, COHIbI
oypT mucte en sueHad . Kamanm wucemennore
Tatap noynor akagemus TteaTpsl, K. Tunuypun
ucemenaore Tatap AQYNoT nIpaMa hom Komemus
TeaTpbl, ONMaT Tartap AoyneT apaMa TeaTpsl,
Kazan ¢enepans yHHBepCHUTETHIHBIH «Mu3rem»
CTYZAEHTJIAp TeaTPbIHAA COXHAISIITEPETYE SA0HST
ramuMHope TapadbiHHaH OostoHo Kwid  [1].
SzyubinblH  ocopiope I'. KapueB ucemenmore
Kazan Tarap noynor smb TaMamiadsl TeaTpbIHIA
na coxuomomrepenae. 2024 Hue enma sS3y9IbIHBIH
«OWTENIMAroH BaChIATH» XHUKISCE MOTHBIAPHIH
¢aiinanansin, «MaTypiblK» CHEKTaKIe (peskuccep
Erop YepHsllieB, MHCIEHMPOBKA aBTOpBI bynar
MuHKWH) ToKbIUM uTeNd. 2025 HYe eITHBIH
HOAOpEHAS INyImIbl YK Tearp  COXHOCEH[D
SI3y4YBIHBIH «['@JIOHZIOM TyTall XaTHpace» ocope
MOTHBIIAPHl HUTE3€HIQ IIyJl MCEMJISre CIIEKTaKIIb
(pexwuccep Buxropus ITeuepaukona,
WHCLIEHUPOBKA aBTOPHI Aliap OXMoHeB) Kyena.
Tearp OenmoH Kapnom KUHO hoMm TeJeBU3MOH
(uIpMHAp CoHTaTe amra MKAaTHBI MpoIaraHjaatay
MOMKHHJIETE IIAKTBIH KHH. OJo0uAT TajuMe,
¢wunonorust  poHHOpPEe  OOKTOpBL,  Tpodeccop
O.I". NamumymuH «OMUpXaH EHUKH ocopiiopeHeH
hopbepce — y3e Oep HoduC GMIBMY», — IUTT SUTS
[2]. XXI raceip 6ambiaaa ©. Exukn nmpo3acsl KHHO
coHTaTeHo A0 yren kepo. 2000-2001 wHue emmapaa
«Mnhamusat» kuHOCcTyamsce ©O. EnukuneH «bep

TeHo coraTbkoy, «KyHakubll qomimany, «Taymapra
Kapam»  XUKOSJIOpe  MOTHBIAPHl  HUTE3CHId
pexxuccep hom WHCIEHHpPOBKA aBTOPHI OXTOM
3apumnoB TapadblHHAH DIUIOHTOH TEJICBH3HOH
HO(UC GUIBMHBI TOKBJIUM HTS. OUTEPTa KUPIK, Oy
¢unmpmma  O. EamkmaeH «AHa  hom  KBI3»
xukasiceHHoH hom «be3 mo compmatnap waek» Iun
WCEMJIOHTOH aBToOHMOrpaduK [TOBECTEHHAH
aJIBIHTaH MOTHBIIAp TOEMJIaHA.

SI3y4BIHBIH 9COpJIOpEe COXHANISIITEPY, (HUIBM
WTEN Tellepy ©4YeH IIaKThIi KaTJaylbl UKOHEH 119
Ounrenon yty 3apyp. byrenre kenne ©. EHukuHeH
beex Baran cyremmber (1941-1945) TtemachiHa
KaparaH MpO3achIHbIH Y3€HYQJEKIIope, TaTap KUHO
CoHTaTe YycemeHns TaTapcTaHHBIH aTKa3aHTaH
COHTaTh JIUIeKIIece OXToM 3apuroBHBIH (1935-
1924) poine, amabust raume Musoyie Xo0eTan-
HOBaHBIH SHAa (QHKep-Kapamuiapbl, Xe3MoTIape
urbTHOapra naek [3; 4]. ['anumo acchI3bIKIaraHya,
O. EHMKHM WKaTBIHAA «ICUXOJIOTH3M OWK Keduie,
IIyHa KYpP9, JPaMaTHK SCCHUIBIKKA YBITapy ©YEH,
pexxuccep ham cuenapuct TapadplHHaH OMK KyI
Xe3MaT copana» [2]. 2024 Hue enma OMHpxaH
Enukuner «Matypiaslk», «bep reHa coraTbkoy,
«KeMm KpIpnambpl?» XHUKSUIOPEHIIST€ MOTHBIIAP
HUTE3€HIS  «823 HUEe  KUIOMETp»  HUceMmJie
kuHouibM  (cueHapuwii  aBTOphl  Banepus
BaiikeeBa, pexxuccepnapsl Mpek Xaduzos, Omup
'annockopoB) TOKBAUM UTENS. OMMa (QHIBM
omo0MAT  TalMMHOpPE  Tapa(blHHAaH  [IAKTHIHA
TOHKBIUTHIIOHO, O. EHUKK ocopiopeHs xac OynaraH
CTWJIb XKYEJraH, TUT9H Kapaluiap >KUTKepeno [2].
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Tuxmepeny Mmarepuauiapsl hom Meromiapsl

QoHHM THKIIEPEHY Marepuaibl Oyrapak
O. Ennknnen «bep reno corateko» (1944),
«Kynakubn nomman» (1945), «Taynapra kapam»
(1948) xukosmmope hoMm amap HUTE3EHID DIIIOHTOH
«Xotop hom xoTep» TeneBU3MOH HODPHC (HUIBMBI
(cuenapuii aBTOpEI hoM  pexuccep OXToM
3apunoB), ©. Enukunen «bep reHs coratbkoy
KHUHOCIICHApHE [5] aTbIHIbI.

Tukmepeny meromnapbl hom mTpHUHIUTUTAPHI
TBIAIBMU  D3JIOHYHEH MakcaTblHa hoM  eiipoHy
OOBEKTBIHA HHTE3NOHEN CallIaHBUIABL. Omo0Hu
KATHBI, 9COpHE MIopexyioy hom aHanmm3iayHBIH
MOJQHU-TAPUXHU, YaT'BIIIThIPpMA-TapUXHU METOAJIaPhI
(hariganaHbUIIbL.

Dukep ajabIlLy

Kuno conrare tenena O. EHukuHeH Oamuisrya
Beex Baran cyrbimsl emnapeiHaa hom anHaH CoH
CYIBIl ~ TEMachlHA  MOHACA09TIEe  ocopiope
Kydepesns. OUTepro KUpoK, COHraThHEH Oy Tepe
O. Enukuro sikeiH, uyeHku 20-30 Hubl emnapaa
TaTap S3YYBUIAPBIHBIH MOCKOY KHHOCTYAHSACE
OClIoH XE3MOTTAIIEK MTKOHJIEre MarbiayMm [7].
Omunuer  1931-1937 vue emnmapna  Kazamga
Xe3MoTHE  (POHHHM  OCMITBHIPY  MHCTUTYTHIHIA
MICUXOTEXHUK Oenreusere amysl, 1935-1936 Hubl
eliap apalbIrblHAa KHHO(HKCAIMsl TpecThIHAA
WHCTPYKTOP OyJNBIT Xe3MaT Kyrbl hom 1936-
1937 Hue emapaa Bakyna «A3epKUHO»
KHHOCTY/IMSICEH/Id pallOHHAH Maxcyc >KUOQpEeiraH
BOKHII OyJIBIIT TOPYBI MOTBIYM. S3yusiHbIH «bep
reHs  corarbko»  (1944) xukosice  OyeHua
KuHOcIeHapuit snwron [5], 1970 Hue enga neHbsTA
YbITapysl Ja UrbTHOApra Jaek [7, 6. 12-14].

M. XobernuuoBa O. Ennku wxareina beek
Baran cyremmel  TeMackl YarbUIBIIIBIH - a€pPBIM
urpTHbapra aneim  eWpoHd: «1972 Hue enga
«DpOHT  KOHJANIEKIope»  HCeME  acThIHJA
O. Enukunen «be3 1o conmariap HWOEK» M
aTanraH aBToOmorpaduk moBecTe MOHBSI Kypo» [3,
6. 207]. T'anuMa S3ydYBIHBIH CYTHII eJJIapbIH/A
s3pura - «@poHT  KeHnanekiIoperHeH «Kazan
yTJIaphl» KypHaibHA 1994 HUe enma y3ropTenroH
BapHMaHTTAa TOKBANM  HTEIYECH  aCCBHI3BIKIIBIM,
KyJIbsi3Ma OemnoH KypHaI BapUaHTHIH
YarelITHIPHII, 9Tpaduibl 6 6upa [3, 6. 204-211].

OnunaeH 1944-1948 Hue emnapaa si3pUIraH o4

xukasice («bep rTeHo coratekoy, «KyHakubLl
nommMan», «Taymapra kapam») 2000-2001 aue
ejlappa  JuuloHroH  «Xorep  hom  xorep»

TEJCBU3UOH (UIIBMBIHBIH HUTE3eHD sita hom 1944-
1964 ennap apanbITbIHAA S3BUITAH XHUKISAIOpE
(«bep rTeHo corateko», «Kem  KpIpmambI?y,

«MartyprbIk») 2024 nue €JIHBI JleHbsTa
YBITapBIITaH «823 Hue KHJIOMETP»
KUHO(UIIBMBIHBIH TOII 3UYTAJIETeH TOLIKWII UT9.

«Xatop hom xoTep» TenepuIbMBI — HKE CoraTh
SIPBIMITBIK 04 cepusuie Hoduc dumsM. bupeno beek
Baran cyrermmeiana homak Oynran kuHOOIIEpaTOp-
nap TtemeproH «bunrece3 commat» hom «Baran
cakypUiapbl»  (GUIBMHAapbIHHAH  (pparmeHTiIap
(halimanaHpUITaH.

OwiIbMHBIH Oanmiam eseme sS3ydblHbIH «bep
TEHd COraThbko» KHHOCICHApUEHBIH Oaruiam
enemeHd TOHraia. Cyrein  OaluiaHrad — BakbIT
CypoTe HOKb ©. EHHKHAOreYo TOKBAMM HUTETQ:
«Koit. [leuon ecte. HIE aphIln Ta earepen Kuio.
buek, as3 kyk. Kelpmap ecrenae surei3 Typrait
TaJIbIHBIN caiipelil. bepazmaH aHbIH calipaBbl
OKpeH T'€Hd MOHJIBI Oep KeWra oBepelien HILIEeTeNd
Oanueiit» [5, 6. 1]. MopbsiM aObIcTaifHBIH yIUIAPBIH
3apBITBIIT KOTYE, OWTPIK TO CYTHIN OamuTaHBIP
AJIIbIHHAH TbIHA apMus caiapblHa ajbIHBII, SJIETd
x90ope Oynmaran ['omop ynbl TypblHAa OOPUBLTYHI
hom beex Baran cyrbimbl OanuiaHysl XakbIHAATBI
x000p KWiIye KypcoTenmd. ©Ocopasre MaopbsaMm
abpIicTaii oOpasbiHa HOGUC QrbMaa MapbsiM TYTH
JUTOH Y3Topel KepTesdraH. Tarapna «aObIcTaii»
OUI SHOQUIY 3JIEK-3JICKTOH OJIbUIAY, UXTHUPaM
Ounrece 1o OyJbII CaHAITAHJIBITBIH HCKOPTEI
ytuk.  Kunocuenapuitna  O. Enuku  Gomait
TacBUPIBIA:  «MophsiM  alObICTali  (KapUbIKHBIH
uceMe Irynail) CHCKoHeN-cellkeHen Kys» [5, 0. 2].
O. EHUKMHEH COBET YOpbIHJA S3bUITAH XK
aObICTall JWI SHASUIYHE KaJIABIPYBl — Tarap
TanIaCceH 19 XaThIH-KbI3ra HUXTUPAMIIBI
MOHAC09THEH OOPBIHTBIIaH KHJITOH TaJIaT OYIIybIH
acChI3BIKIIAaBhl yJ. be3HeH kaparika, «TyTw» Iul
y3ropry ©. Enukn ecnyGeHHOH, XoTTa (DPUIBMHBIH
(ukep keOCHHOH OepKaIop YUTeHy KeOek Toena.

Hoaduc ¢dunbpMaa UTbTUOAPHEI aBBUI
TOPMBIIIBIHBIH HOKb ©O. EHMKM KHHOCLIEeHapHeH-
Jarelya Oupenye >Kolen MT: «ABBUI ThIH, Oy,
ypaMbIHIa Oep Kelle 3aThl KYpeHMH. Sliie-KapThl
O6apcel ma omTo. KasgHAplp epakTaH Te4YoH
YaIrKbIYHBIH TAKbUIIABBl TOHBIK KbIHA HIIETENel
Ky#ranetii» [5, 6. 1]. Jlokun [anmmokan aO3bIHBIH
aBBUI YHTCHIOTEe 6¢ O. EHUKN CypoTioroH eiIoH
Ouk aepputa. OuabMIArel 3yp, UPKEH 6 CypoTe,
Te3€K KallKa-KoiiMa, Kapantbl-kypa beex Baran
CYTBIIIBI YOPBI aBBUIbI KYPEHEIICHHOH ajbIll KHTO.
O. EHUKYM TOKBAMM WTKOH KHUHOCLECHapHuiina eif
CypoTe€ MOHABII: «ABBUI YHMTEHJASI€ KEUKEH
OMHEH TOPa39CEeHd KapyblK IMIQYJIACe KYpeHo. Yl
THIH TblHa auyblk Kblpra kKapam Ttopa. Kapmbina,
aBpUIIaH Oep-MKe YaKpbIM YHTTd, CHIPT Oyitnam
aBbLI 10JIbI y3a. AHBIH KapT OKOJIOp BILIBITBIHIA
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YTBIPraH KEYKEHS KbI3bUI KHpIeu craHiusce hom
capeira OysuIraH KapajiTbuiapsl KypeHa...» [5, 6. 1].

O. 3apuIioB TOKBIUM HTKOH beek Bartan
CYTBIIBI (hakurajgope TypblHAarsl QuibMaa peaib
Tapuxu Kaapiapaad ¢parMeHTIapHBIH SJIeIoH-oJIe
KabaTaaHbl TOPYH! (GMIBMHBIH BILIAHIBIPY KOUCH
aprTelpa. Mucanra, 2024 Hue enrsl «823 Hue
KAJIOMETP» (UIbMBIHA OKYMEHTAIb KaApJiapHEI
(haiimanany >KUTEHKEPOMH.

O. Enukuner CYTBIII TYPBIHAATBI
XHUKSUIOPEHIO TI0e3]], TUMEP 10J, CTaHIUs KeOek
om0 ypeIHHBI OmiTrenoyde Tomocnap shomusTie
pons yHHBIA. ©. 3apumnoB OWpens S3ydbl ©YeH
ohomusiTne Oynran XpOHOTOI —ama MOTBHO
UpeLITepy IOJBIH CaKJbli, BAKBIT T4, YPBIH Ja €I
QJIBIIIBIHBIN TOpa. «XaTop haMm xaTep» ¢puibMbIHAA
MepUenTyanb XpPOHOTON OEIoH  KOHIENTyalb
xpoHoton kucemye (I'omopHe Tyran HOpThIHIA
KOTYJIope, aHBbIH CYTBII KbIPBIHAA IOLIIMaH KyII
acTeiHOa OyJBIIl Ta, HWCOH Kalybl, aHBIH HOCEN
JOBaMYbIChl — yIbl OyJybl XakKbIHIa AYbIKJIAHY)
Ky3oTenma. By KypeHewr yiiaplpmMa KaTJIaMHBI
KUHONTS, (UIBMHBIH MIESICEH YKy4blla Tepie
oOpasmap ama Oupyne spaoM wurd. Hodwuc
¢uIbMAa cyreim OanuiaHraH TApUXW BaKbIT — KOl
— OepHMYS TamKblp anblliblHA. ['OMOpHE o03aTy
BakbIMracbl — K63, ['OMOpHEH KaWThIll KYypeHY
BaKbIMrackl — UPTO 513, YJIEM Xd09pe KWy — Ke3
OeNloH KBIII aJbIIBIHY KeOEeK BaKbIT 00pasiapbl
alla CHMBOJUIAIITHIpBUIA. By ypbiHZa oiiTepra
Kupok: O. EHukuHeH Tyran aBbuibl lOrapsl
Kapraner 6ambiaga mynail yk moesz sl yTo hom
aBbUIIAH  OEpPHMKAIQp  IOraphlpak  CTAaHLMS
YpHAILIKaH. O. EHukn YCKOH [oyiokoH
aBBUIBIHHAH €paK TyTrell WIyJaid yk by3nok Tumep
ton cranumsace Oap. lyHa Kyps A3ydsl WXKaThHIAA
na Oy omobu ypeIH em oupblii hom cuUMBOIHMK
MOrpHore wus. DuibMIarsl JIIEIOH CypaTe 19
O. EHUKMHEH OoCOpJISpeHAsreus  KalblpbUIraH.
«bep reHs coraTbko» KHHOCLEHapHEHJA SILIEIOH
cypaTe TYOoHJOreus: «AHBIH KapIIbIHIA O3bIH
amresion topa. KO Oyenpaa opiie-Oupiie congatiap
Hepuiop kK Oep ypblHIa KYMOKIISLIET, COMIomen
Topajap. OWIENOH TH3AQH Ky3rajblpra THEHl —
MapoBO3 WHJIE YKAHJIAHBIII, aK TOTEHHOPEH YbIrapa.
l'omop oTH-oHHCEH HApTEI, Y3 BaroHbl SIHBIHA
Kkmwio» [5, 0. 19].

«bep reHs corathbko» XHK9sCE 19, S3YYbIHBIH
Y3 UCTAJNIEKIISPEHS KaparaHna, anslq Huremarysna
JONIOKae TYPBIHAArbl XaTHPAICEHd O09iiie TecTd
mwKat utenroH.  «CoHrel  kurtam»  (1987)
MeMyapiapbeiHaa «bep reHo coraTbko» XHKIsCe
CIOKCTBIHBIH HHIE3€HS STKaH Oy BaKbIMT'aHBI
sI3yYbl OOJIall CypoTiH: «YHKHICHUYE CITHBIH Kapa

Ke3eH1d Oyica KMpoK, Oe3HEH aBbUI TypBICBIHHAH
¢GpoHT TamuIanm KaWTydbl coJJaTiaap TesUIroH

3IIEJIOHHAP YT OaIuIBIiA. ITyHaprii
SIICTIOHHAPHBIH OCPCEHHOH TaTap COJIATIAPhL:
«Ce3HeH  aBBUTHBIKBI ~HursMmoTymma  kaiita-al

ApTTarsl smenoHaa, Xo09p HTOPre KYMITHI-bI!»
JUI KBIYKBIPBIN y3raHHap, uMenl. Kemuep mryHsl
umierern, 4aba-yaba oOekaiiapra Kujenm OWTKOH
ukoH. bunrene wHpme, edmorenmop Oy sAmeHmoU
SUITBIPAIT KUTKOH X000pIoH OamTa CHCKOHEI-
KayIlarn, aHHapbl YMKce3 IIaTIaHbII, 3PPy asKKa
Oackannap. lllynma yk ar J>KuUKTepem, SKbIH
TyraHHapgaH OepayHe (Poxmorymma aO3bIitHBI
Oynca xupok) bBy3ngokke wanteiprannap (yu
3aMaHza rmoesuiap Kaprameira TyKTamelitnap uze),
Yy319pe THU3 TE€Hd MyHYa SKKaHHAp, TOK9
cydiranHap. JIoKMH y1 KeHHE, ToMaM KapaHIbI
TOIIKIY, TUPJISN OCTKOH ar Oyl KalTKaH... OMeT
JIUTOHEH, TSN HBIK, YXKAT Hopco yia! Mkenue
KOHHE, ©uYeHuYe, MAYpPTeHYe KOHHE [o aTHBHI
By3nokke kyamap, osmenonHap na haman y3a
Topasap, 9MMa JIOKMH Huremorymnadbbi3 1ok Ta
tok! Oifmorenop, Oudvapanmap, amnTheipam, Taxu3
OyJIbInl, capraen Oep aTHA, MKE aTHA, XoTTa Oep ai
KOTEIl Kapbliiylap, aHHapbl MHAE KWIIEI QUTyde
SUITHII MINETKOHAEP I, OKPEHJISN ©MeTIIOpeH
o3050p. OOekall 03ak-03aK KbIHA HaMasJIbIK
OCTEHJI9 yThipa, o MOoauMHO KUHIoUoM Ka3aH
SHBIHJA TAaBBIIIBIH YbIFApPMBIAYA THIHA  AYbl
AMBIOpeH  Kos...» [8, 6. 34-35]. Ulymmsr
TETPOHJEepred Bakbliira s3ydbiHbl 1944 Hue ennpa
«bep TeHs coraTtbko» XHKOSCEH, COHpaK LIyl
uceMJore KHHOCIICHApUIHBI si3apra 3Topred Oupa.
By — s3yd4bIHBIH TOpPMBIII THKPUOICE, YT aHBIH
SAXIIBI TaHbIII 6y.]'[l“aH KCHICTIOPECHECH -
TyraHHApbIHBIH ~ OMOrpadUsICEHHOH  TYKBUITaH.
O. 3apunoB O. EHnKMHEH Hursmorysnna
JI9JI9KaeHbIH ~ npotoTuriapel — «bep  reHa
coraTbko» xukasceHmore I'omap, «Taynapra
Kapam» xukosceHaore bateipxan, «KyHakybut
momMaH»aarel  XOKMM, «AHa hoM  KbI3»Iarsl
XocoH oOpaszmapblHlia OHPENToH  ChliiaTiapHsl
Ter MEPCOHAXK I'omap o0pasbIHaa
TOMYMWIJIITEPD.

Amna KCIICHCH, YJUUIapblH CYTBIIITAH KOTY
KHEpeHKeNere Iylad yK HOKb EHuKuasreys
CypoTioHd. PuibMia Temdere KUTOH, AHBIKBI
Oynran oiibepiopro oHHM KeUmIeHEH Kyl Ja
TUACPTMOBE, YJIBIHBIH SpaTKaH Xe3MIT Kopajbl —
yanreira — OamkamapHbl  SIKBIH ~ KATEPMOBE
KYpCoTesna. MapbsM TYTH IEPCOHAXBIH TYIbIpraH
PoccusiHeH artkazanran, TarapcTaHHBIH XaJbIK
aptuctsl PupaoBec XoHpyIIMHA OCTAJBITH a€PbIM
urpTHOapra Jrack. AKTPHUCAHBIH TaBBII TEMOPHI,
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Y3-Y3€H TOTBIIIBI, KaTIayJbl XHUC-KUYEPEILIdpHE
yTemile JKHTKepye HOKb MeHd ©O. EHukm wxar
WTKOH MopbaM aOpicTail oOpasbiHa TyllaeM TYpPBHI
kwio. Jlokun [Mamumokan a03biil 00pas3bIH yHHAraH
Poccussnen hom TaTapcTaHHBIH XajdblK apTHCTHI
O3hop IllakupoB mepcoHaxsl ©O. EHMKM WXaT
uTkoH ["anmmikan a03b1ii 0Opa3bIHA TOHION TYTEIL

«bep reHd COraTbKo» KHHOCIICHApUECH 1A
lamuvoxkan a03p1ii — calBIp, KUTAHW, OAaCHIHKEI
Oyiybl OCJOH SIKBIHHAPBIH — THIHBIWIAHBIPYYbI

nepcoHax. bupeno mynaii yk O. EHukuHeH
00pasHBI MOp3aJiap HOCceJIeHD Kaparad 6a0achIHHAH
aNbIl SI3YbIH HCKIpTepra kupak. lymail yx omgun
lamumvokan a03b1ii 00pa3bl aiia aBTOpP (QHUKEPEH
KHUTKEPd, YKYYbIHBI KOTEIMOroH IIapTiapaa
TBIHBIY, CaObIp OymbIpra, OWPENIMICKS OHM.
O. lllakupoB [amumikaH a03bIi  EPCOHAXKBIHA
SIPCYNBIK, KbI3YJBIK, YPBIHBI OCIIOH IIYKIBIK OCTH.
ymait ma ©O. 3apumoBHblH [amumikan aO3bId
MIEPCOHAXKBI YHBIMICHI3 UM SUTEN OyIMBIA, Oaphl
TUK aHa Oamka QYHKUIUS HOKIoHS. YII — ramioce
©UeH JKABaIUIBUIBIK TOIOYHI ata o0pas3el hom mypT
VIBIH CYTBIIKA 03aTKAaH aTa KEIICHEH TIaujIdceH
HUYEK sIKJIapra OeIMHYo KayJapiaHybl TaOWTBIH,
blanpipa. EHukuHeH [anuMokaH a03biii 00pasbl
Oamkapran Basudansl QuasMaa JlokmMaH KapT

NIEPCOHAXBI Y3 ©OCTeHd ana. JIokman Kapr
O. Enukunen «Taymapra xapam» XHKOSICEHHOH
alblHA, YJI aKCaKaJl apXeTUObIHA  TapTHIM.

Morbaym OynraHda, 9IMIHEH MXKAaThIHAA aKCcaKal
apxeTuObl ~ HOCEeNHEH  KWIo4are  TyphIHIA
KalTBIPTYYbl 00pa3 Oylapak ToyAoioHem Taba
(«OHiTenMoroH  BachIATBHTS Mumiebail  kapr).
@unemaarel Jlokmanaa oaunHeH «MaTypJblk»
XHMKOSICEHHOH anblHTaH  bonperaunHeH 0abackl
ceiiipaTimaper na Oap. ABeipy kapt Jlokman a3
Cy3lle, cartamlybl — ackUiga (akurane anjiaH
kucorye. Mucanra, I'omMopHeH KalTmasdyarbiH
O. 3apunoB JIokmMaHHAH OMTTEPd, TOKBIM KaIABIPY
KHpaKiiereH A9 [lomopre, KkaiiTkau, ©Oabackl
uckapta. l'ans — lanus anein kaiiTkan BacuiaHbl
mrynail yk kamka TeOeHJd JIOKMaH KapT Kapiibl
ana. by — ©O.3apunoBHbIH TaObILIBI, YOHKH
O. Ennkn wxaTbiHBIH O€p MOTHBBI — KaBEMHEH,
HOCEN-TOKBIMHBIH ~ JJOBAMYAHJIBITHl  TYPBIHAATHI
uues. O. Enuku 9CopIopeHaare HOCE
JoBaMYbUIApbl a3 Cy3Jlie, TUPSH (QUKepie, achll
Tatap mpiope. O. 3apunoB O. EHMKM Y3 WXATHI
ala YTKpEpra TENoroH Tel HICsUIOpHEH OepceH
(DMIIBMHBIH HAT€3€HS CaJIbII KUTKEPYTd UPEILD.
Ten nepconax I'omopHe ayapra JIokmaH KapT,
Bacwmii, Tamum, Hlopudymra mepcoHakIaphl
spaoM uto. IlepcoHaxubiH nceMeH ['omop aum
caiiylay J1a bIIaHJABIPa, YOHKH (PUIBMIa TOIl HUTE3

uTen sA3y4ublHbIH «bep rens coraTbko» xukasice hom
KUHOCLICHAPHE AJIBIHIAH/IBITEl aHJIAIIbIIA. OXTOM
3apumoBHblH ['omope —  PoccusHeH  hom
TaTapcTaHHbBIH aTKa3aHTaH apTHUCTHI, yJI BaKbITTa
ane simp aktep ®onnc XKuhaHmraHbIH yHBIIIB YII.
onrepro  kupaok, @.Kwhanma  O. Exnkm
MIEPCOHAXKIIAPbIH OyreHrauo SIPaThII
COXHOJIOIITEPS,  XHMKOAIOpeH  ayAauodopmarTa
s3aplpyna  mammu  katHama.  @. JKwhanmawsie
NEpCOHAXbl BaraHblH e3e1en cewoue, TyraH
JKUpeHo OeTKoHuye Tyrpel OynaraH siip CcoJAaT
Oymapaxk yiTaHBUITaH. O. 3apumnos
BaTaHIIOPBIPIICK TYpBIHAATBI ¢buxepaopHe
hopmaum T'omop Ttene Oenmon oliTTeps. [omap,
Bacunuii mepcoHaXbIHHAH —aepMalibl  Oyrapak,
aBblp IIApTJIapAa KypKbIl Kaiamblid, Taaunrtan
aepMaiibl  Oynapak, KbI3y KaHIJIbI, BacBOCAId
OoupenyuyoH tyren. ['anms eens kunrod 1o ['omap,
SIPACBhIH OQUIIOTYTS, B3BOJIBI SIHBIHA AIIBITYBIH OHT9.
®. XXuhanma aHa-6ara MOHOCIOSTIOPEH 119 HEUKD,

yTemsie  UTen  TOKBAMM  UTYId  HUpemld.
IlepcoHaXHBIH YPBIHBI-ypBIHBI O€IOH OEpKaTIbI
SIHIBIparan peIIHKanapsl, KaTJIayJIbl

CUTYallMSUIOpPAS IOTallbIl  Kaldybl Ja TaJaHTJIbl
akTep TapadbIHHAH YT9 10 TaOUTHIN KUTKEPED.

O. Ernkn ukepnoper ©O. 3apunoBHBIH Hapwuc
(buIBMBIHIA Poccusinen aTKa3aHTaH,
TarapcTaHHbIH XaJbIK apTUCTHI Nnpnyc
OxmomKaHOB Oarkapras [lopudymia nmepconaxsl
VHBITILITBI HKUTKEP?. T'omop KaJABIpran
noprcurapubl  ga  pekuccep  [llopudysmmara
TOTTHIpa. By ypelHAa mopTCHTrapra COHIBI ©MET
IUT  CBHI3NIAHBINT Kapam TopraH MopesiM TYTH,
lamumokan a03biid, Llopudysia, Kamune kuien
¢daxurace raxoen THUPOH KUTKEPeno.
[lopudynnanelH UCEpEKIETeHd TaTap HWPEHEH
OpHYJIope,  ChI3JaHynapel  cajbiHa,  Migyc
OXMOTKAHOBHBIH KabatTigaHMac yI{HaBBI
TaMallaydblHbl TETPIHIEPI.

I'omap o0pasbiH ayapra spioM UTKoH Bacwimit
00pa3pl Y3ropok. YJI IONMMAaHHAD SHBIHAA Y3
JIOPKACEH IOTANTMBIN, anmap OemoH Tabwursiidi hom
JKUHEN ceinone. OMMma Bacunmii  ocobecnap
XOKEeMEHHOH KypKbII Kajla, IIyJdl pIBeluIe,
¢dubpMra, XMKasi CHKEThIHHAH aepMalibl Oyliapak,
JIE3EPTUPIIBIK POOIIEMAachl KEPTEa.

Oiitepro  kupok, ©O. 3apunoB Oy eJyemro
«KyHakypl TomIMaH» XHUKQSICEH TYJIaeM AMSIPIIEK
ypHaWTHIpa. Y1 QUIBMHBIH UKEHYE CepHsice UTen
yinanbUIrad. ©. EHUKYM XUKOsICEHA9 TaCBUPJIAHTaH
OapiBIK CIOKET 3JIeMEHTIAaphl, AWAIOriap HoguC
¢bunpMIa WIyd  BapuHaHTTa TacBUpJaHa hom
ycrepens, KuHoWTens. dunbpMaa TaMariadblHBI
BIIIAHABIPY KOUEH apTTHIPY MAaKCAThIHHAH JOIIMAaH

106



TATARICA: CULTURE, PERSONALITY AND EDUCATION

o(uLEepbIH TaTap TENEHAd TYTel, 9 alIMaH TEJICHID
CeMIaIITEpEl, aHbIH OCJIOH PYyC TeJljIe TOpXKEeMade
OyITyBIH, KM JUTOH/IS, PYC TEICH/® aKIEHT OelloH
COWIOMIKOH OoQHUep HUTem, o Tarap TeJICHD
TOp)KEMoHE CyOTHTpiap spAoMeHme hom kaap
apThl TaBbILBl OETOH JKUTKEPY bILIAHBIWIBIPAK
Oynblp uae kebexk. UeHKHM [omIMaH OQHUIEPHIH
TaTap TEJICHD COWISLITEpPY TaMalllauybIHbI JOIIMaH
ouIepsIH WJIEH caTKaH TaTap Kemiece Oyrapak
KaOyJI UTYTd ypBIH KaJIAbIpA.

Tanum nmepcoHaXXbl Ja XHUKISIOTEASH aepblia,
acbuIa yi SIPCYJIbITbl, CaOBIPCHI3NBITEl apKAChIHAA
y3eH homak wuTKOH commar o0pasbl  Oyriapak
roMyMwiomTepesns. ©Omma  O. EHukun  hom
O. 3apunoB Ten (QuUKepHE KUTKEPYIS Oy 0Opa3HBI
ocra ¢aiimanananap.

Hlyn peBenme, [omop erernop OelnoH
YarelITHIPTaH/1a KBIIOPAK, 3UPITPIK OYyJIBIN YbITa.
V1 y3 nycnapeiHa Tyrpsl. ['anusrs anap TypblHAA
COMIIOTOH Oysica KUPAIK, XaThlH ['OMopHEH yiblHA
Bacun mun ucem Oupa. by motuB «Taymapra
Kapam» XUKOSICEHHOH allblHA, JISKMH Y3TopTels,
ycTepens. O. 3apurmon SI3yYbIHBIH anere
ocopengore JlokmMaH KapT o0pa3sl ama TOKBIM
KaJAbIpy WACSCEH >KUTKepd. «Taymapra kaparm»
XUKosiceHNo TerepmoHue JlokmaH OabalfHBIH
OHBITBl  BaThIpKaHHBIH €4  SIIBJIEK  YJIBI
l'a3u3KaHHBIH ~ KalTapbulybl TYpBIHIA OWTENO.
O. EnnkuneH: «Topmbim Oetmu, haman, haman
JoBaM WTo», — JWToH (pukepe Hoduc duimbpMaa
ycrepena [9, 6. 105].

QunbMaa spromue oOpasznapaad 3ahume hom
lans — lanua oOpasnapel y3eHuanekne. 3ahuio
HOKb «bep TeHo coraTtbko» XHMKOSICEH/ISreud
Kanablppuirad. lama — Tanusg nepcoHaXbIH
yitHayusl TarapcTaHHBIH aTKa3aHraH hoM XaibIK
aptuctsl 3endus Bonuesa — Jlateiiinosa ham aHbIH

obuce TEpCOHAXBIH yHHAy4dbl TaTapCTaHHBIH
XaJIbIK apTUCTHI Xanumo HckannopoBa
JOLIMAHHAP YOJraHBINIBIHIA KaJIraH XaTblH-

KBI3JIAPHBIH S3MBIIIBIH aepyda TETPOHIEPTed UTen
JKUTKepyre wupemiyiop. bep skran, [anusHen
TI'omapra AIIKBIHYJIBI-IOPTIC TalUIaHYBbI
Tamamayeli/la copay TYABIPBIpra MOMKHH. Tarap
erere e4yeH MOHAbIM KypeHem st. @. Kwhanma
MOHBI J]a OWK Ta0Wrbli XKUTKepd. 3. Bommena
MEPCOHAXBI Ja a3TbIHJIBIKTaH ©CTeH. JlolMaHHbIH
TAaWJIONIOPHE  BOXIMWJIOPYS  KBIPYBIH,  XaTBIH-
KBI3JIapHBl KuUMceTyeH ©. 3apunos 3. Bonuesa
MEPCOHAXBIHBIH dpHYIopeHs hom X. MckoHmoposa
MIEPCOHAKBIHBIH THPOH  ChI3JIaHyJapblHA —caja.
bapeicet ga Exukmuo Teron, ramgu, TaOWTHIN,
agyaenunel. Tamamaueina ©O. EnukuneH ['omope
Y3TOPTENroH IUTOH (UKEp Tyapra Jga MOMKHH.

l'omop 3ahummoro  xwissHOT  UWToMe?  JlokuH
O. 3apuroB l'ams — Tamms oOpaspiHa Hoced
KaJIABIPY JKaBaIUTBUIBITBIH Hekim: «MuHe s OyreH,
A UpTars OapeiOep HOIIMaHHAP KOWIOSMUOKISP, ajl
MHUHE, Tarap erere!» — mu yiI. OTuce, oHWHCE,
CeHJyiece YTEPeIToHHOH COH IIAMIBIHBIN KalTyJaH
OJIbITalTaH, JTOIIMaHHAP TapadbIHHAH
MOCXOPAJIOHTOH 17 sAIIbJIEK PYC KbI3bl O0MCEHEH
WUTOTCHO STBHII ©3T9JI0HO. ©O. 3apUIOB OWpens 10
O. EHMKHHEH CYTBIII TYPBIHIATHl XUKSIIOPEHITEe
UACSICEH YCTepa: smay OapwsiOep  YIEMHOH
KOWIEPIK, TOKBIM KaJIABIPY YIAEMHE KUHO. (MoK,
WKATTaNuiap  KemleHe  KOTEIIMOT9H  KHCKEH
CUTYaIUSIIOPAD CypoTJIa, TOMYyMKeIIeJIeK
(ancodoceH MUILTH TOMYMUJIQIITEPY HOKTACHIHJIA
yuianap. by ypeinaa TarapcTaHHBIH aTKa3zaHraH
aptuctkacel OHuco CabupoBa yitHaran Kammio
KWUJICH 00pasbl alla )KUTKepelaraH [ oMopHeH ylieme
TypeIHIATEl X000p — acbuiga O. EHnknHeH «AHa
hoM KbBI3» XWKOSICEHHOH ajbIHTAH MOTUBHBIH
kabamianybl. Poxmno kebexk Kammno nmo anara
OaJlachIHBIH YJeMe TYpBIHAArbl Xo0opHEe HHYEK T
OUTMOCKS THIpHIIIA. O. 3apUIIOB OUpEs IIyJai yK
O. Enuku ¢ukepen ycreps. Cyrbim mapTiapbiHIa
YphIC  KbI3bIHA TaTap TOKBIMBIH  TOPOUSIQY
OypBIYBIH HOKIIOY, TaTap KelleCeHeH TaKU3IEeKTOH
apakbira ypeiaye hom Oana yinemeH aHara Xo09p
UTIPra KbliMay — hoMMoce TaOuUrbIid. YJieMra THH
MUBTEN SIIoeNl KhIMMMOTIope Oylapak HOKb
MEHY MWUIM KbIMMMOTIOp Kanka. ['omop Tamsra
TaTap HCeMe Kylla, Yy3€ J9 CH3MACTOH TaTap
TOKBIMBIH JIOBAM HUTOPTS BaCBIATH OUTEN KalIbIpa.
Y3 uuparbiana Jlokman kapt Oy OamaHpl Hoceln
JIOBAaMYBICHI HTEN KaOys uta. JJuMok, ©. 3apumon
O. EHMKM  TOKBIUM WMTKOH MHJUIA  SIIQCII
(ancaacens Tyrpsl Kana.

OunpMaa aommMan oduiepbiH TatapcTaHHBIH
aTrkazaHran aptuctel Unrte3zsp MexomMmarraiues
JKUPEHS  JKUTKEpeN,  BIIAHMABIPHIT  yHHBIM.
O. EHMKH TeKCThIHJATBIYA, «YJIeK OWTIIe, MoKepIie
Kapamuib», ITyJ YK BaKBITTa CAIKBIHITBIK OOpKEIeT
TOpPTraH TEPCOHAXKHBIH COMIOME YTO 110 TaOWTHIH.
l'oMyMoH, akTep YeHBI OCTajbITBl, YT KYIO,
Omzonem ama (WIBMAA COBET COJJIATJIAPBIHBIH
JMOIIMAHHApP  KYJIBIHIA Kajdybl JKaHJIBI — HTEIl
KYPCOTYTd HpELIEND.

Pexxuccep uaesice si3yunl uaesce 0O€oH TOHIDI
K. «O. EHUKHM Kelle TICUXOJIOTUSICEH, XOJIKbIH,
aHBIH aepbIM KOTEIIMOTOH CHTYAIUSsIOPIS Y3€H
TOTBIIIBIH CYPATIIOY Y39reHd Kys hom mrymap aima
KEIIEJIEKKD Xac YHUBEPCab KbIMMMATIIOpHE aephlil
YBI'Y OMTBLUIBIIIBL SICBIH» [9, 158 6.]. O. 3apumnos
O. EHMKH  XWKOSUIOPEHJIOTE  IIIOXECHEH  OJIbl
KAHJIBUTBITHI, KEIIeTeKIeNleTe MACSICeH aira Kysd,
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yoppanuiap O. 3apunoB OenoH O. EHukuM smoern
KBIMMMOTIIOPE JUII HOCEN, IoBaM, MoXo00oTHE
aephIN gbIrapaiap.

Kommozunmon sixktan QuibMaa XUKOSIISPHEH
Oep-OepceHa SANTaHBIl KUTYE IMAaKTHIH YHBIILTHI
oemThIpbUIrad. OuabMaa O. EHUKH XUKOSITOpeHEH
CTHJINCTUK SIKTaH TOrall Oylybl COXHOO Oy
ocopiopHe Oep YBUIOBIPTa TE3em KYpPCITY IIIeH
IaKTBIA JKaimamTeipa. by >xohoTToH, Oyrenre
KOHIQ Tarap TeaTpiapbl COXHOJIOPEHIo OapraH
O. EHMKM XUKOIOPEHASre MOTHBIAD HHUIC3CHID
KyelraH CHEKTaKIbJIop [0 NIYHBl JOJHJUIH.
Mocanon, I'. Kaman wucemenmore Tarap J9ysoT
aKaJeMus TeaTpbl TPYNIACHl penepTyapblHIa
O. Enukunen «Pomo» moBecTe OyeH4a  IIyJ
nceMore CHEKTaKJIb]Id (pexmuccep hom
WHCIICHUpOBKa  aBTOpel  Almap  JKo006apoB)
MoBeCTbTaH THIII «bep TeHo coraTbko» XHUKIsCE
MOTHBIIAPHI Ja KyJUIaHbUIa. XUKdsI Oy CIIEKTaKIb
CTPYKTypachlHa IIyJaid YK IIAKTBIA OTBIILIBI
KeprenroH: «Pommo» moBecTeHIA CYpPOTIOHTOH
TacTPOJBISPAS HepyUde apTUCTIAD S3YUBIHBIH HOKb
Wymbl 9copeH  coxHamawmrepd. K. TuHuypun
ucemenzaore Tatap AQyNoT apama hoMm Komemus
teaTpeinaa «Ce3He BataH oHbITMac!» cnekTakie
(pexuccepsr  3endor 3akupoB, WHCIEHHPOBKA
aptopel Ilamun ®opxeTnuHoB), MmIymail yK
s3yubIHbIH «bamay», «Kem xpipnagpi?», «Ana hom
KbI3» XHKOSIIOPE HHUTE3€HNIS OIUIOHTOH. OIMOT
Tarap moymor npama TearpeiHAarsl «TopMblin

KOpaObD» CIIEKTAaKJIe (pexuccepsl I'yzon
AxGepanHa, MHCLEHHpPOBKa aBTOpel  Daopumio
Ucmoreritnesa) SI3yYbIHBIH «Masipy»,

«TeiHpIUnany», «TeHre Tamubuiapy», «MaTypibIKy,
«bep cy3», «MaHAapuH caTydbl» XHKOSJIOPEH
Hure3 uten anrad. [lyn paBelie, COHIbl eniapaa
O. EHHKH XuKosutopeH OepOeTeH Kypem, TyIUIarl,
alapHbl Tydbl Oep KOMITO3UIIMOH CTpPYyKTypara
JKbIIO OMTBUIBINEI TaTapCTaHHBIH AaTKa3aHraH
COHTaTh JlUIEeKIece OXToM 3apUIIOBHBIH «XoTop
hom xoTep» QUIbMbIHHAH OallljlaHTaH JIUAPr
JKUpIIeK Oap.

Ten HITHKIIIP

Omupxad EHNKHM mpo3ackl TaTap KUHO COHTaTe
ama Toyre Tamkelp Tamamausira 2000-2001 Hue
emnapaa «Xarop hom xorep» Hoduc GUIBMBEI
Oynmapak TOKBIUM WHTENd. beek Bartan CyrbImbi
TeMachblHa KaparaH onere ¢uiubMm O. EHUKUHEH
1944-1948 ennmap apaibIrblHAA A3BUITAH €Y
xukasiceH — «bep TeHa coratpkoy, «KyHaKubLl
nomMan», «Taynapra kapam» Y3 DJ4eHO aja.
3aMaHBIHAA ICUXEXHUK Oelrewiere ajrat 3yybira
KMHO COHraTe TaHbIll ejkd. 1970 Hue enpma omun

«bep TrTeHo coraTeko» uUceMIIE Y3€ JIUIOTOH
KHHOCIICHAPUIHBI «A3aT XaTblH» >KypHaJbIHA
TOKBJIUM UTI.

O. 3apunoB O. EHUKUHEH CYyTIBI TYpbIHAArbI
XUKQSUIOPEHAQre HUACSUIOpHE YycTepa. SimoyHeH
YJIEMHOH KOWIepoK OyIyblH paciblii, MHJUIA
AIoen  KBIMMMOTIIOpe Oynapak Hoceld, J9BaM,
MoX9000oTHE aephbin ubirapa. TeneBu3noH puiabMaa
I'. Kaman wucemengore TaTap AQYJIoT akajeMusd
TeaTphlHBIH WH  KOWwIe COCTaBbl  KaTHalla:
®. Xoltipynnuna, X. Uckonaopora, ©O. lllakupos,
M. OXMOTKaHOB, . MexoMMoTTaInEB,
®. XXpharma h. 6. yeHpl (QUIBMHBIH YHBIIIBIH
TOOMHUH UTI.

Homrax

Tarap KHUHO coHrateHnd ©O. Ennkuneq
ocopiope YpBIH alybl KJIACCHUK TEKCTJIApHBI KHHO
COHraTe TEJICHS KY4YePY MXThIDKbI OapibIrbl OeIoH
omnrenoHs. OMHpXaH EHHKM TIpo3ackl — KHHO
COHTaTeHo KYyuepy ©e4eH KaTjayJjbl, Y3eHUYdJIEeKIIe
Mmartepuan. Pexuccep hom  mHCueHHMpoBka
apropyiapel ©O. EHUKM WXAaTblH TylaeM eWpoHerl,
OMIIHEH aBTOOMOTpaMK MOBECTHIAPBHIH KY3I0H
KMYeper, KHHO COHTaTeHd Kydepy OJIIEHd
aNbIHBIPra THEIl. OIMIHEH XUKISIOpPeH Hapuc
GUIBM HWTEN DIUIATOHAD S3YYbl OCOPJIOPEHEH
TEJeH, CTHIEH, WJEA-3CTETUK Y3CHUIECKIOPEH
cakiay 3apyp. O.3apumnoB «Xorop hom xarep»
¢wibMBIH 1IN, ©O. EHUMKM ocopiiopeH  KHHO
CoHTaTe ama JKUTKePYHEH MaTyp YpHOreH
Kypcarte. Pexuccep ©O. EHUKHN yTKOpEpra TemoroH
MWUIH  Smoeml  (Ganco(aceH YHBIIUIBI TOKbIUM
WUTYTO UPEIId alJIbl.

Craresi HammcaHa W OIyOJWKOBaHAa  IIpH
¢unancopoit moxmepxkke PH® wu IlpaButenbctBa
PecrryOimkn TarapcTaH B pamMKax HAy4HOTO IIPOEKTa

«IIpoBenenne (dyHIaMEeHTaJIbHBIX HayY4HBIX
HCCIICIOBAaHUH W TIOMCKOBBIX HAYYHBIX HCCIICTOBAHHMA
MallbIMH  OTHEJNbHBIMA  HAYYHBIMH  TPYyIIIaMK

(pernoHambHBIIN KOHKYpC)» Ne 24-28-20211
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B crarbe m3ywaroTcsi OCOOCHHHOCTH SKpPAaHM3AIMM TPO3bI HApOAHOTO mucaTtens PecryOmuku
Tatapcran, maypeara ['ocynapctBennoit npemun TACCP umm I'. Tykas Amupxana Enwmku (1909—
2000). IepeiM k Hel oOpatmics pexwuccep AxXTsaMm 3apumoB. B 2000-2001 rr. B KHHOCTYZUH
«Mnhamust» 6b11 co3nan TeneduinbM «Xatop hoM xoTep» mo MoTHBaM paccka3oB mmcarens «bep
reHs coratbko» («Tompko Ha gac”, 1944), «KyHakusin gomman» («[octempenMHbil Bpary, 1945),
«Taynapra kapam» («BrisabiBasce B Topel», 1948). B 2024 r. mo mMoTHBaM paccka3oB AMupxaHa
Enuxn «Matypisik» («Kpacota», 1964), «bep reno coratbko» («Tompko Ha wacy, 1944), «Kem
KpIpranel?» («Kto men?», 1956) Ob1 CHAT momHOMETpaxkHBIH (GuiabM «823Hue kuiomeTp» («823
KM», aBTOp cueHapus Banepus baiikeeBa, pexuccepsr Upex Xadwuzos, Amup [ammackapos). B
paboTe mpojenaH CpPaBHUTEIHHO-COMOCTABUTEIBbHBIM aHaNIM3 CHHOINCHca AMmHpxaHa EHuKH co
CIIEHapHeM M KHHOTeKCTOM AXTsAma 3apuroBa. B Xome wmccienoBaHMS BBIIBIEHBI OCOOCHHOCTH
CIOXETHOTO TMapajulen3Ma, XyJOXKECTBEHHBIE CpPEJCTBAa HAINSAHOCTH M ONMCATENBHOCTH, pOJIb
aKTEpPOB B PACKPBITUH aBTOPCKOTO U PEXKUCCEPCKOTO 3aMBbICa U JIP.

KaioueBble ciioBa: TaTapckas JuTepaTypa, TaTapckas nposa, TaTapckoe KuHo, AMupxaH Exukw,

AxTaM 3apumnon

s mutupoBanus: Myxammanuesa C. @., Iaiinynmnuna I'. P. Penenmms nposst A. Exuku B Ta-
TapckoM knHemarorpade (Ha npumepe Tenedmipma «XoTop hom xotep» («OmacHOCTs U MAMSTEY)) //
Tatarica. 2025. Ne 2 (25). C. 96-1009. https://doi.org/10.26907/2311-2042-2025-25-2-96-109
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The article analyzes the image of Musa Jalil in the performances “Kaida Minem Ilem?” (“Where Is
My Homeland?”), (written by Garaf Fakhrutdinov, directed by Ilyas Gareyev) and “Altynchach.
Miras” (written by Musa Jalil and Ilgiz Zainiev, directed by Murat Abdukatinov), staged by the
Almetyevsk Tatar State Drama Theatre. By genre, the former is a documentary performance and the
latter is an arthouse drama-remake of the famous opera by N. Zhiganov and M. Jalil. The image of the
poet-hero in “Kaida Minem Ilem?” is reconstructed in the light of the memoirs of the former legion-
naire, the participant of the French Resistance G. Fakhrutdinov. This is an episodic character, present-
ed in the performance as a poet, an underground fighter, and a bright representative of the Tatar intel-
lectuals. In M. Abdukatinov’s play, Musa Jalil is the main character of the drama. On the one hand, in
this production, the concept of the hero fits completely into the myth matrix of the Poet, established in
the national culture; on the other hand, it demonstrates the creators’ desire to escape from the estab-

lished ideas.
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Introduction

Literature devoted to Musa Jalil has long been
distinguished as an independent and rather exten-
sive area of Russian literary criticism (V.
Vozdvizhensky, G. Kashshaf, A. Makhmudov, R.
Mustafin, N. Yuziev, etc.) [1]. Musa Jalil as a poet
and Musa Jalil as a man is different for each read-
er. The opera-poem “Jalil” (“Jalil”, 1956, libretto
by A. Faizi, music by N. Khiganov), the sympho-
ny-poem “Musa Jalil” by A. Monasypov (“Musa
Jalil”, 1971), the vocal-symphonic poem “The Last
Night” (1965) by B. Luppov with the verses by A.
Kutuy, the vocal-symphonic poem “In Memory of
Jalil” (1981) by R. Enikeev, the performances
“Musa Jalil” (“Musa Jalil”, 1957, written by N.
Isanbet, directed by P. Isanbet), “Monly ber xyr”
(“Conscience Has No Options”, 1981), written by
T. Minnullin, directed by M. Salimzhanov, of the
G. Kamal State Academic Theater, became land-
mark works in the history of Tatar culture, setting a
creative example for the future.

It is gratifying that today young creative forces
have joined in the artistic development of this he-
roic theme. Over the last decade, several perfor-
mances, dedicated to Musa Jalil and the Kurmash-
Jalil group, have appeared in the Republic of
Tatarstan: the performance “Xgalilchelorne iska
alu” (“In Memory of the Jalilovites”, 2018, written
by Yulduz Minnullina, Louise Yansuar and di-
rected by Liliya Akhmetova) [2]; the documentary
play “Kaida Minem Illem” (“Where Is My Home-
land?”, written by Garaf Fakhrutdinov and directed
by Ilyas Gareev, the Almetyevsk Tatar State Dra-
ma Theater) [3], the triptych “Musa. Moabit”
(2021, directed by Alexey Shitikov, the Kazan Ta-
tar State Theatre for Young Spectators named after
G. Kariev) [4], the theater lesson “Musa. Moabit”
(2023, directed by Bulat Gataullin, the Kazan Tatar
State Theatre for Young Spectators named after G.
Kariev), “Altynchach. Miras” (2023, written by
Musa Jalil and Ilgiz Zainiev, directed by Murat
Abdukatinov, the Almetyevsk Tatar State Drama
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Theater); the student musical “Jalil” (2025, di-
rected by Ruslan Fekhretdinov, Kazan Federal
University); opera “Jalil” (2025, libretto by Ahmed
Faizi, music by Nazib Zhiganov, produced by
Ruslan Kabirzyanov, the Kazan State Conservatory
named after N. G. Zhiganov) [5]. Tatar filmmakers
have also addressed this topic in recent years: the
documentary film “The War of the Unforgiven”
(2015, directed by Denis Krasilnikov), the short
film “A Soldier’s Cap” (2020, directed by Pavel
Moskvin), the documentary-spiritual drama “High
Spirit” (2022, written by Valeria Orazova and di-
rected by Didar Orazov), the fantasy ‘“Kara
Urman” (2024, “The Dense Forest”, directed by
Radik Kudoyarov). This is clear evidence that the
Republic of Tatarstan actively and systematically
popularizes the work of the great Tatar poet-hero.

Our study is based on the performances
“Kaida Minem Ilem” (“Where Is My Homeland?”,
written by Garaf Fakhrutdinov and directed by
Ilyas Gareyev) and “Altynchach. Miras” (written
by Musa Jalil and Ilgiz Zainiev, directed by Murat
Abdukatinov) of the Almetyevsk Theatre. The sub-
ject of the analysis is the image of Musa Jalil. The
study was conducted using the descriptive and
comparative methods.

Discussion

In 2020, the Almetyevsk Theater staged the
play “Kaida minem ilem?” (“Where Is My Home-
land?”, directed by Ilyas Gareev). The plot is based
on the memoirs of the Idel-Ural legionnaire Garaf
Fakhrutdinov, a resident of the village of
Karabash, the Almetyevsky District of the Repub-
lic of Tatarstan, as well as on archival recordings
of the speeches delivered by the legion’s propa-
ganda team: “Ak Kaen”, “Yash egetlar, yash
kyzlar”, “Kubalagem”, and “Balamishkin”.

There exists a vast literature on the activities of
the underground fighters in the Idel-Ural Legion (1.
Gilyazov [6], 1. Zabirov [7], R. Mustafin [8], A.
Akhtamzyanov [9], etc.). The interest in this topic
increased during the years of perestroika and glas-
nost. The path to rehabilitation of Garaf
Fakhrutdinov, who was a legionnaire and partici-
pant in the French Resistance, turned out to be un-
fairly long. Despite the presence of documentary
evidence [10], he was rehabilitated only in 1989.
Ayaz Gilyazov dared to immortalize the memory
of this “unforgiven one” in the story “Yara”
(“Wound”) (1984, 1988) [11, pp. 17-115]. How-
ever, G. Fakhrutdinov’s memoirs “Kaida minem
ilem?” (“Where Is My Homeland?”’) were pub-

lished in the magazine “Kazan Utlary” only in
1994 [12].

Today, it is widely known that the main goal of
the Kurmashev-Dzhalil underground anti-fascist
group was “the decomposition of the Idel-Ural le-
gion from within” and “preparation for an upris-
ing”. According to the historian 1. A. Gilyazova,
“to achieve their goal they used the printing house
of the ‘Idel-Ural’ newspaper, published by the
Eastern Ministry of Germany specifically for the
legionnaires since the autumn of 1942”. “Gainan
Kurmashev created and coordinated the work of
the underground organization groups of five. Musa
Jalil, who had the opportunity to move freely
throughout Germany and Poland, organized propa-
ganda among the legionnaires. Akhmet Simayev
worked at the propaganda radio station ‘Vineta’
where he was able to obtain information for the
Resistance group and produce leaflets. Abdullah
Alish, Akhat Atnashev and Zinnat Khasanov also
took an active part in the production and distribu-
tion of the leaflets” [6]. After a lengthy investiga-
tion, the Resistance members appeared before the
Imperial Court in Dresden. On February 12, 1944,
by its decision, 11 people were sentenced to death.
These were Musa Jalil, Gainan Kurmashev, Abdul-
lah Alish, Akhmet Simayev, Akhat Adnashev, Ab-
dullah Battalov, Fuat Bulatov, Salim Bukharov,
Fuat Saifulmulyukov, Zinnat Khasanov and Garif
Shabayev. The text lists their criminal acts — “as-
sisting the enemy” and “undermining the military
power”, as grounds for the sentence for all of them.
This formulation allows us to reasonably assert
that the Resistance Group that existed in the Idel-
Ural Legion caused serious damage to the Third
Reich with its actions [6]. The Tatar patriots were
executed by guillotine in Berlin’s Pltzensee Pris-
on on August 25, 1944,

The creators of the play “Kaida minem ilem?”
reconstruct the life of the chapel and the cultural
platoon. The production is made in the form of a
story about the unforgiven, forgotten legionnaire
heroes of “The Idel-Ural”. The playwright tried to
eliminate the “blank spots” in the national history.
The performance involves the young actors

R. Yusupov (R. Yosypov), I. Gimaletdinov
(I. Gyymaletdinov), A. Shagimardanov
(A. Shakimardanov), D. Khusnutdinov

(D. Khosnetdinov), F. Safiullin (F. Safiullin),
R. Akhmadiev (R. Okhmadiev), A. Miftakhov
(A. Miftakhov) and E. Nurgaliev (E. Nurgaliev).
On the one hand, the musical works, performed
during the performance — “Bulat xyry” (‘“Bulat’s
Song”, lyrics by K. Tinchurin, music by
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S. Saidashev), “Daniyags” (“Denmark”, lyrics by
G. Kormash, music by Y. Chaplin), “Toftiloy” (lyr-
ics by G. Tukay, a Tatar folk song), “Urman kyzy”
(“The Forest Girl”, lyrics by Kh. Taktash, music
by J. Fayzi), “Sagynu” (“Yearning”, lyrics by M.
Jalil, music by Z. Khabibullin), “Ak Kaen” (“The
White Birch”, lyrics by Z. Yarmaki, music by M.
Valiev), bring back the voices of M. Jalil’s con-
temporaries; on the other hand, they emphasize the
moral potential of folklore and music in develop-
ing the heroic spirit and love for the Motherland.

In the play, Musa Jalil (Albert Shagimardanov
(Shahimordonov)) is an episodic character, pre-
sented in a heroic and creative way. He is an un-
derground fighter, one of the organizers of the anti-
fascist resistance. His image is inextricably linked
with the image of the chapel, i.e. with the world of
creativity. The play tells how M. Jalil composed
the libretto of “Shurale” taking excerpts from folk
songs and takmaks. G. Sharafetdinova emphasizes
that the content of the work was anti-fascist in na-
ture. Thus, in the play, the folklore component of
M. Jalil’s poetic work receives artistic design. At
the same time, the image of the poet is endowed
with the status of a spiritual leader. The episode of
the legionnaires’ dialogue about the Syuyumbike
Tower carries a great semantic load.

The Syuyumbike Tower is widely known far
beyond Tatarstan, and is essentially recognized by
all Tatars in the world as a symbol of the Mother-
land, a symbol of the Tatars’ former statehood.
Answering the officer’s question about his inter-
pretation of the inscription under the Tower, M.
Jalil highlights the relationship between its seman-
tics and people’s patriotic feelings. For Tatar emi-
grants, this was the symbol of Idel-Yort, for Soviet
citizens — the symbol of Soviet Tatarya. The direc-
tor of the play focuses on Musa Jalil’s worldview.
The poet-hero appears here as a poet-librettist, an
expert on the folklore heritage of the Tatars. The
poet-underground fighter is shown in the play as a
talented propagandist, conducting educational and
explanatory work among the prisoners.

Musa Jalil’s creative work is reflected in the
songs that translate the main idea of the perfor-
mance: “Sagynu” (“Yearning”, the music by Z.
Khabibullina) and “Dvinada” (“On the Dvina”, to
the tune of Nigmat’s aria from the opera
“Eshche”). The chronotope of the performance is
significantly expanded due to its musical compo-
nent. Thus, the audience has a happy opportunity
to get acquainted with the musical heritage that
Musa Jalil’s generation gave to the Tatar people in
the 1920-1940s.

On November 30, 2023, the Almetyevsk Thea-
ter team and the guest artists rethought the idea of
“Altynchech”, the famous work of Musa Jalil and
Nazib Zhiganov. This is how the art-house drama
with an open ending “Altynchech. Miras” or
“Altynchach. Heritage” was born. In it, M. Jalil
acquired the status of an autobiographical hero.

Without going beyond the boundaries of his
character — the Poet-Hero Musa Jalil (Dinar
Khusnutdinov, Honored Artist of the Republic of
Tatarstan), the director managed to adequately
convey the non-verbal content of his consciousness
by verbal means. Although Musa Jalil is shown in
the performance as the author of the libretto of the
famous opera, created at the dawn of the Tatar na-
tional opera art, his image is devoid of the aura of
an “omniscient author”. The inner freedom of the
hero’s consciousness is explained by the fact that
we see a Poet-Creator before us. At the same time,
all logical connections are pushed into the back-
ground. The interpretation of this or that mise-en-
scéne of the performance depends entirely on how
well the viewer is familiar with the material.

In the art-house drama, one of the sources of
the literary text associative potential is the internal
form of the word, which includes a whole spec-
trum of associations that have settled on its exter-
nal form over centuries of its existence, and ap-
pears as a potential ensuring linguistic continuity
and the ability to develop associative series. The ti-
tle of the play, on the one hand, refers us to the
original source — to the famous folk tale and na-
tional opera; on the other hand, it encourages re-
flection on the problem of continuity in culture. It
is widely known that while working on the libretto,
M. Jalil drew on folklore sources (the heroic epic
“Dzhik Mergen”, the fairy tales “Altynchech”,
“Tuktar”, “Altyn kauriy” (“Golden Feather”), etc.)
— the heritage of his ancestors. (See the detailed
work of N. Yuziev) [14]. In Murat Abulkatinov’s
production, the opera “Altynchech” acquires the
status of cultural heritage. In different literary
sources, the opera has different names. Thus, on
the first poster, the creation of M. Jalil and N.
Zhiganov was called “ALTYN CHECH”, and in
the program for viewers it was “Altyn chech”. Lat-
er, the name of the opera was used in two varia-
tions: “Altynchech” or “Altynchach”. M. Jalil ex-
plained to the composer the reason why he decided
against using in the title the name of the opera’s
main character, Tuzgak-ana, who was the center of
the action: “Altynchach sounds beautiful. You are
a musician! Didn’t you get the idea? I agree,
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Tuzgak is a tragic image. Let us come to tragedy
through beauty” [15].

Searching for a poetic title, M. Jalil turned to a
fairy-tale image — the personification of the Beauti-
ful, openly pointing to the super task that creative
people faced during the period of nation-formation
— to share the achievements of national culture
with the world at large. That is why, in our opin-
ion, the title of the opera on the first poster was
designated as “Altyn chach”. In this form, it is sim-
ilar to the way “Altyn chéach!” (“Sow gold!”) is
pronounced.

At the same time, the title of the opera is close-
ly connected with the concept of “golden hair”.
Since hair covers the upper part of a person’s body,
it symbolizes spiritual powers. Golden hair in an-
cient times was known to act as an element of solar
symbolism, since it was associated with the sun’s
rays and with all the vast solar symbolism [16, p.
117].

It is not surprising that the opera “Altynchech”
has been perceived as an outstanding work by ex-
perts and ordinary viewers/listeners since the day
of its premiere. The creators of the opera managed,
as their main achievement, without destroying the
original idea, to find new ways of bringing the na-
tional culture up to a new level of its development
and, at the same time, not to lose the core of the
national audience. By ordinary people, N.
Zhiganov’s opera was perceived as something
“their own” and “native”, not “different” and “for-
eign”. Shortly, individual parts from the opera be-
gan to live their own life among the people. We
can find proof of this fact in Adel Kutuy’s mem-
oirs. The poet happened to see a girl performing
the aria of Altynchech as a folk song “Ankay
dogasy” (“Mother’s Prayer”) at the war front [15].
Experts also highly assessed this work on the days
of its premiere. Thus, according to the composer
Albert Lehman, in “Altynchach” “perfection itself
reigns”, “the images that are dear to the national
heart live, the generalized images that have the
eternal aesthetic and moral foundations of exist-
ence” (quoted from [15]).

According to ancient ideas, the image of gold-
en hair has the potential of the ring — the personifi-
cation of a dual essence. Here, we mean the com-
bination of opposite principles: something active
and passive, affirmative and negative, creative and
destructive.

Within the folklore tradition, patriotism be-
comes the dominant theme of the play’s plot. To
reinforce this idea, the director and playwright re-
sort to a ring composition. As a frame, [. Zainiev

and Murat Abulkatinov use the folk song
“Ilkaeem” (“My Homeland”, 1917) by Naki
Isanbet [17]. During its centuries-long existence,
the work has managed to win the souls of the Ta-
tars scattered across the globe. This song vividly
manifests love for the Motherland and the hero’s
reflection on this matter. In Naki Isanbet’s text, the
happiness of the person, whose destiny is to be
“the nightingale of his native land”, is closely con-
nected with a sense of duty to the Motherland.

As its main part, the plot of the play
“Altynchach. Miras” has a new variation of the
dragon-fighting story. Faced with the tyranny of
Azhdakhi — the Dragon, which threatens the har-
monious existence of their native land, the people’s
defenders acquire the heroic status becoming de-
fenders of their Fatherland, having embarked on
the path of struggle. In parallel with this plot, the
play puts flesh on the themes of the poet and poet-
ry, the people and power in the context of national
character and national images of the world.

The deliberate “cinematographic” quality of
the play “Altynchach. Miras” is striking, due to the
director’s desire to depict a dynamic situation, to
compare its fragments from an unusual perspective
thereby alienating it, as well as owing to the need
to guide the process of perception of the reader-
viewer through “transfers” in time and space, vary-
ing plans and regulating the time of the text. (For
more on this technique, see the book by L
Martyanov [18]).

In the process of visualizing the literary text of
Musa Jalil’s libretto, 1. Zainiev and M.
Abulkatinov strive to reunite the “visual experi-
ence” of the author, reader and the protagonist,
capturing it in the plot and compositional structure
of the play, as well as to depict a dynamic artistic
space, create an “optical metaphor” by combining
visual images, directing the reader’s attention to a
certain object or action, and making an emotional
impact on the readers, thus involving them in co-
creation. This explains the slow-motion depiction
of the Bulgar clan’s death (see the transformations
of the Choir), as well as its individual representa-
tives, for example, in the person of Yanbulat
(Ramazan Yusupov) or Karakash (Dilyara
Fazlieva).

The viewer becomes a witness to how of the
Poet-author’s point of view, reflected in the libret-
to, “slides” from one character to another, from
one object to another, thus “assembling” a com-
plete picture of reality from disparate fragments.
The author’s view of the Poet alternately moves
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from one speaking character to another, sometimes
interrupting their lines or continuing them.

To creat a dynamic situation of observation,
the director resorts to the technique of varying
shots: from a general shot to a specific one (see the
mise-en-scéne of the first acquaintance with
Altynchoch). Developing the “observation situa-
tion” in the performance, the director sometimes
resorts to the coincidence of the Poet’s spatial posi-
tion with that of the characters in his opera. Some-
times the Poet, having transformed into his charac-
ter, actively intervenes in the development of the
opera plot, as in the case of Altynchach’s rescue
from her pursuers. Sometimes the viewers are
forced to make guesses about what is happening by
looking at the play of light and shadow (the artist —
Sofia Shnyreva), by listening to different sounds
reaching them (the sound designer — Simona
Markevich).

By creating a sound image in the complete ab-
sence of visibility, M. Abulkatinov tries to activate
the readers’ imagination, involving them in the act
of creation. Recreating the picture of a national
tragedy, the director repeatedly resorts to the Cho-
rus of representatives of the Tuzgak-ana clan who
died during the clashes with the Khan-alien; in the
play, he is characterized as Olug Khan (a hint at
Genghis Khan?!) to enhance the impression. The
parts of the Chorus of the dead sometimes consist
of individual lines, or of silent, vibrant plastic
movements, referring us to the pianistic technique
(the plastic director — Nikita Belyakov). The poet
moves towards the implementation of his creative
idea, slowing down, or speeding up his characters.
To enhance the meanings, the lighting designer
highlights interesting visual parallels: thus,
Altynchach’s hair smoothly flows into the pine
trunks of the backdrop, the silent piano into the vo-
cal desk, etc.

The main character of the play is the Poet-Hero
— Musa Jalil. The subject of the production is the
act of creating a national opera for the Decade of
Tatar Art in Moscow. The gaze of the hero, Dinar
Khusnutdinov (Honored Artist of the Republic of
Tatarstan), is directed towards Eternity. In the haze
of history, he strives to discover the bonds of na-
tional life. In the scenography, this tendency is
embodied in the backdrop, which is executed in the
form of a curtain of history made of pine trees — a
creative idea of Gabdulla Tukay, the poet of the
early 20™ century. Cf.: the poet’s autobiographical
hero, admiring the pine trees in the hymn ode to
his native land in “Shurale”, compares the bound-
less forests with a formidable army: “Rét-rdt tora,

gaskér kebi, chyrshy, narat.” — “The boundless for-
ests looked like a formidable army to me”. (Trans-
lated by S. Lipkin) [19]. Reflecting on the phe-
nomenon of the national ideal of Batyr (“Shurale”
by G. Tukay), the Poet unravels the “magic ball”
of the Tatar people memories in front of the audi-
ence, as well as the memories of his own life (cf.
“Serle Yomgak”/ “The Magic Ball”, 1943) [20].
Gradually, in the mirror of people’s history, the
Poet himself acquires the status of Batyr: in 1956,
Musa Jalil was posthumously awarded the title of
the Hero of the Soviet Union.

Artist Sofia Shnyreva makes the doors and
windows look like improvised portals to the Histo-
ry of the people. At the same time, the emphasis is
on the coexistence of several chronotopes in the
Poet’s consciousness. The fairy-tale-mythological
chronotope is closely intertwined with the histori-
cal one, the real biographical time of the hero’s life
— with the perceptual chronotope. At the same
time, the “childhood” of the clan — the period of
the Bulgar state creation — acquires the status of a
patriarchal idyll, the Golden Age, whose happy ex-
istence is threatened by a tyrant — Azhdaha — Olug
Khan / Memet Khan.

When developing the dragon-fighting plot, the
creators of the play pull out the “skeletons” from
the closet of the Tatar people’s history, visualizing
them in meaningful metaphors. Thanks to histori-
cal parallels, the tyrant Azhdah has different faces
in the play. A number of historical parallels are
visualized in the creative consciousness of the Po-
et: the fall of the Bulgar state due to the invasion of
the Horde led by Olug Khan, the destruction of the
Land of Soviets under the onslaught of Stalin’s re-
pressions (1920-1950), the fascist invasion led by
Hitler. The bookcase, used in the scenography in
the Chekhovian vein, symbolizes the eternal tradi-
tion.

The desk is associated with the creative hypos-
tasis of Musa Jalil. In the play, it is transformed in-
to an instrument, by pressing its keys the Creator
touches the strings of the people’s soul. The antith-
esis of the radio and the ship acquires a romantic
tune: the antithesis of a poetic dream and harsh re-
ality. At the same time, the image of the ship en-
courages the sophisticated viewer to recall the
textbook image of the ship of the country from
Derdmend’s poem “Karab” (“The Ship”) whose
“sails are torn by the evil wind”. Cf.: “Il korabyn
jiil seral..” [21, p. 27].

Throughout the play, the audience watches
how the Poet turns into the “nightingale of the na-
tion” whose trills find a response in the people’s
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souls. The operatic component of the plot is sup-
ported by choral parts and the image of the piano.

The poet’s attention is focused not only on the
legendary past of the Tatar people, but also on the
tragic present. The chronotope is expanded by in-
troducing events from the lives of Musa Jalil’s
contemporaries. In the 1920s and 1930s, the poet
witnessed the collapse of the national ideas of
Jadidism and nation-building. This idea is high-
lighted by the interruptions of the operatic mise-
en-sceénes with Bulat’s aria from the musical drama
“Zanger shal” (The Blue Shawl”, 1926) by K.
Tinchurin and S. Saidashev. The performance was
returned to the stage after a 19-year ban only in
1957, and one of its authors was shot in 1937.
Karim Tinchurin gained immortality in the
memory of the people as the creator of musical
dramas and tragedies that have formed the golden
fund of the Tatar theater and national dramaturgy.

Hasan Tufan, a contemporary of Musa Jalil, is
shown as another victim of Stalin’s repressions. As
a crucified prisoner, Airat Miftakhov reads the po-
et’s iconic work “Ild€ nilér bar iké€n” (“What Is
Happening in the Country”, 1944). This poem was
written in the year of the reprisals against the
“Golden Horde” in light of the infamous August
Resolution. The adoption of this document was,
according to historian A. G. Galliamova, “a turning
point in marking the completion stage of the na-
tional spiritual treasury revaluation, which began
in the late 1930s” [21]. “On the one hand, the Tatar
intelligentsia fell a victim to the situation; on the
other hand, later, in the conditions of ethnogenetic
losses of the 1950s—1980s it depicted their
achievements “from the point of view of socio-,
morpho-, and formogenesis” [22].

The play creators have identified historical
parallels not only among the Poet’s contemporar-
ies, but also in the gallery of the eternal images in
Tatar literature. Thus, at the beginning of the 20"
century, the hero of the epic Dzhik-Mergen in
Tukayev’s work acquired the image of Batyr who,
thanks to his ingenuity, prevailed over Shurale. In
the 1920-1930s, he was replaced by Bulat from the
famous musical drama: he returned to his home-
land from a foreign land to start a family, and fell a
victim to a jealous rival. Bulat was replaced by
new heroes — Naki Isanbet, Hasan Tufan, and Mu-
sa Jalil. As A. G. Galliamova correctly noted, these
“representatives of the Tatar creative elite” had a
kind of immunity against the authorities’ instruc-
tions, “largely due to the fact that their worldview
was formed within the walls of the madrasah, be-
fore the totalitarian unanimity came to power.

They did not strive to be like the first students from
Mark Zakharov’s film ‘To Kill the Dragon’ who
justified their unprincipled servility by the inevita-
bility of the recruitment circumstances introduced
by the all-powerful draconian system. The intellec-
tuals had their own Lancelots who resisted the
‘draconiad’, defending their own field of “creative
art for the benefit of the Tatar people, resisting its
ideological framing” [21, p. 787].

The performance of actors on stage depends on
the nature of the chronotope in which their charac-
ters exist. That is why the epic opera heroes are
characterized by staticity in the play, as in the folk-
lore chronotope, the image of a person is not
changed and is distinguished by an external focus,
the absence of privacy and individuality. The auto-
biographical chronotope of Musa Jalil represents
the artistic image of a person as a citizen. Real bi-
ographical time turns out to be almost completely
dissolved in the ideal and abstract time of meta-
morphosis. In the specified chronotope, we see a
historical inversion, which localizes artistic think-
ing in the past using such categories as goal, ideal,
and justice, realized in the myth of the Tatar peo-
ple’s Golden Age associated with the creation of
the first history of statehood.

Unraveling folklore plots, the Poet rethinks the
archetype of Tuzgak-ana, the mother of the clan. In
the remake performance, she acquires the status of
an eternal image, the one like the elder Subra from
“Idegei”. Tuzgak-ana introduces her sons to the
history of the clan, gives instructions, making them
try on the clothes of Dzhik-Mergen, thus preparing
the batyrs for a feat — the sacred mission of the de-
fenders of the native land. Therefore, when devel-
oping her character, Madina Gainullina resorts to
the technique of estrangement. Despite its didactic
potential, the image of Tuzgak-ana is completely
devoid of psychologism. In search of her Hero-
grandson, she easily moves from one time period
in the life of the nation to another, pronouncing her
prophecies and instructions. The costume of this
character reminds of the style of the elders-seers in
ancient tragedies.

In reconstructing the voices of Musa Jalil’s
contemporaries, 1. Zainiev successfully exploits the
potential of intertext. The playwright reveals
common ideas in the texts of the farewell letter to
Amina, in which Musa Jalil reflects on the phe-
nomenon of patriotism, and the instructions of
Tuzgak-ana from the opera: “I will tell you one
commandment, children, Remember it in the fu-
ture: Rather than to live on your knees in this
world, Die standing tall!” [13]. The culmination of
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the development of the Poet and Poetry theme is
the writer’s rise above his desk and his characters.
The poet gains immortality in the people’s
memory, thanks to his heroic feat and his verses
from the “Moabit Notebook”.

In order to reduce the distance between the Po-
et and the viewer, the creators of the play, within
the framework of the autobiographical chronotope,
represent him as a loving father. In developing this
theme, 1. Zainiev does not follow the beaten path
(the theme of his daughter Chulpan), but focuses
the viewers’ attention on the birth of his firstborn
who remained out of public attention span for
many years. The poet’s eldest son, Albert Zalilov,
chose the path of a defender of the Fatherland. A
graduate of the Saratov Military Engineering
School of Chemical Defense, he completed his
service in the Soviet Army with the rank of lieu-
tenant colonel. Albert Zalilov was proud of his fa-
ther, studied his biography in detail, and knew the
poet’s poems by heart.

In developing the image of the Poet, an im-
portant place is given to the polysemantic image of
the bird. At first, it appears in the hands of the
character in the form of origami. This image refers
the viewer to the key image of the song “Ilkaem”
from the framing (cf. sandugach). In combination
with the lullaby performed by the Choir (Lilia
Zagidullina, Alsu Sibgatullin, Milyausha Yuzaeva,
Enje Saifutdinova, Ilyuza Nabiullina), it acquires a
metaphorical meaning: the baby is a chick in the
family nest, a messenger of the future. On the other
hand, the paper bird symbolizes heroic potential
and is closely connected with the initiation of the
character. The play mentions three magic feathers,
knocked out by Dzhik-Mergen’s arrow from the
plumage of the Swan — the totem of the Siberian
Tatars. In M. Jalil’s opera, the swan acquires the
status of a bird which is a magical assistant, a to-
tem whose feathers are used as a talisman. At the
same time, this image sheds light on the facets of
the Poet-Hero’s son’s biography. Albert Zalilov is
known to have dreamed of becoming a pilot, but an
injury, received in childhood, prevented this dream
from coming true. That is why, to the sounds of a
lullaby and with good wishes for a heroic future,
Musa the father makes a toy winged bird for his
son and then wraps him up in the clothes of Zhiz-
Mergen. Later, the dream loses its realistic out-
lines, acquiring the features of a nightmare in
which the father loses his son. In the Poet’s hands
there remains only the Hero’s costume and a
weighty book — an indication of creative immortal-

1ty.

Through plasticity, Dinar Khusnutdin subtly
conveys the tragic fate of the poet. The life drama
of the Hero, his acute feeling of an elusive life, is
shown psychologically in the episode of reading
the libretto in a rapturous manner. Visualizing the
front page from the life of the Poet-Hero, revealing
him as a tragic hero, the creators of the play resort
to the antithesis of a man and an iron bird that
threatens his existence.

Tuzgak-ana shows maternal care, trying to pro-
tect the Poet from the horrors of Stalin’s repres-
sions: she slams the closet, which takes on the fea-
tures of Pandora’s box. In the episode depicting
everyday life at the front, Tuzgak-ana calms the
Poet who is experiencing mortal horror. Symboli-
cally, it is Tuzgan-ona who gives him a piece of
paper, indicating the way out of the crisis.

At the end of the performance, the Poet moves
into the space of Tukaev’s curtain of history. The
hero’s change of clothes behind the glass has a
symbolic meaning, referring to the existence met-
amorphoses of his work after death. The poet’s
name is known to have disappeared from the opera
poster for some time before his official rehabilita-
tion.

The image of the Poet in the finale refers the
audience to Pushkin’s theme of freedom and im-
prisonment. Musa Jalil reads the poem “Yalgyz
uchak” (“The Lonely Fire”) as a farewell, in which
he compares himself to a ship sailing in pitch fog,
expressing the hope that there will be people who
will be able to see the fire he has lit.

In the images of Karakash (Dilyara Fazlieva)
and Altynchach (Zlatovlaska, Leysan Zagidullina)
the principle of sacrifice comes to the fore. Against
the background of Tuzgak-ana, these female imag-
es look like passive characters. In developing
them, I. Zainiev generally remains within the
framework of the fairy-tale-mythological tradition,
so the fate of these female characters depends en-
tirely on the actions of the savior-fighter.

In the play, the image of the cleaning lady in
the museum is a tribute to the “noughties”. This
character, in spite of all its realism, is filled with
ironic grotesqueness. On the one hand, the figure
in a black robe evokes sympathy in the audience,
on the other hand, it excites anxiety. Unlike the au-
thor of the opera Musa Jalil, I. Zainiev and M.
Abulkatinov throw their viewers of the art-house
drama out into “nowhere”. The creators of the play
do not hide their concern about the fate of the Tatar
people, regret that the national potential of culture
is preserved today only in the interiors of the mu-
seum and on the pages of books, which are now
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beyond the reach of the people’s hand. It is signifi-
cant that the cleaning lady in the museum reads on-
ly the poet’s letter, ignoring his manuscripts and
books.

The performance has an original musical de-
sign. It is only occasionally that the operatic past
makes itself felt in the musical parts of the Choir.
To convey the intense creative consciousness of
the Poet, the sound designer comes up with inter-
esting combinations of sounds that evoke different
associations in the audience.

In our opinion, while working on the produc-
tion, its director Murat Abulkatinov successfully
coped with the task of a large-scale study of na-
tional culture through text, through myth, and
through mentality. As a result, he produced a mod-
ernist work — a “stream of consciousness” text that
stands far apart from its literary basis. In collabora-
tion with playwright Ilgiz Zainiev, he produced a
modernized interpretation of the folklore, or rather
the mythological plot, coupled with allusions to
images and texts well known to the readers (view-
ers), i.e. precedent for them.

Conclusions

To create a myth, the Poet must be squeezed
into the matrices that have long been established in
the national culture. We are the witnesses of how
the performances “Kaida Minem Ilem?” and
“Altynchach. Miras” develop these semantic lines
of the myth about the Poet: as the poet and the
monument (immortality in culture); the poet and
the people; the poet and the government; the poet
and death; the poet and the sacred sacrifice (mar-
tyrdom); the poet and the muse; the poet and the
homeland. At the same time, the second tendency
makes itself known — myth-fugitive or fleeing from
the myth. The creators of the performance strive to
discern behind the “bronze” a simple person, to
understand the peculiarities of his worldview, to
peer into the intricacies of his fate in order to un-
derstand the origins of his heroism, the immortality
of his work. The myth of the poet, born on the
Almetyevsk stage, is much more successful than
the myth of the poet, born in the cinema by Radik
Kudoyarov (see M. Khabutdinova's review for
more details [24]).
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OJIMOT TEATPbBI COXHIOCEH/I9 MY CA 7K9JINJ OBPA3bI

Muioymrd MexoMMITKaH KbI3bl XJ0eTANHOBA,

Kasan ¢enepanp yHuBepcuTeTHl,
Poccus, 420008, Kasan 1., Kpemis yp., 18 Hue Hopr,
mileuscha@mail.ru

Oudus Pyxynna kpi3el MoThliiryiuna,
Kaszan 1oyJIoT MOIOHUAT UHCTUTYTHI,

Poccus, 420059, Kazan m1., OpeHOypr TpakThl, 3 HIE HOPT,

alfiya311065@mail.ru

OJieTe MOKAIoJe OJIMAT Jpama TeaTphiHna kyenraH «Kaiima muHem minem?» hoM «ANTBIHUOY.
Mupacy criektakibiopeHne Myca XKomun o0pasbl aHanuziaHa. bepeHuece JOKyMEHTalb CHEKTaKiIh
Oynca, nkenuece — H. XKuhanor hom M. JKommHeH TaHBUITaH OmepachlHa apTXayc Apama-peMeik
Oynein Topa. «Kaiima MuHeM miaeM?» 9CopeH[o MIarkiipb-repoi 00passl JiernoHep, (hpaHIly3 KapIsl
TOPY XOpoKoTe JerHoHepsl [. DoXpeTAWHOB XaTHPOJIIOPEHO HHUIe3ToHd. By smm3oamk mepcoHax
CIICKTAaKJIbJI9 IHaFBIﬁpBHeH AMICPEH O€MIMAChbIHJA TOPYYbI, TaTap MHTCIIUTCHIUACCHECH SAKTBI BOKHUJIC
Oynapak agsuta. M. AOgykaTnHOB criekTakieHne Myca XXonun npamansiy Tern kahapmansl Oynapak
cypaTiioHd. CoXHONIITEPENIraH SCOpHEH Tel KoHmemnmwusce, Oep siktaH, lllarsiipbs TypbIHIArs! Wi
MOJIOHMATEHS paciaHraH Mu(Q MaTpULIAChIHA TyJBICHIHYA TOHTJI KHJIQ, WKEHYE SIKTaH, WXKaT
UTYYEIOPHEH HBITHIN YPHAIIKaH KaHyHHapJaH YU TIOLIYEH YarbUlbIpa.

Ten TemeH4Idp: Tarap oMo0MATH, TaTap TeaTphl, Myca Xonui, mwarslipb TypelHAATE MU,

Wnwsic Topaes, MypaTt AOTyKaTHHOB
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Cpurrama eden: XoOerauaoBa M. M., Morteiiiryiunaa A. P. ©OnMoT TeaTpsl CoXHICCHID Myca
XKomun obpassl // Tatarica. 2025. Ne 2 (25). 110-127 6. https://doi.org/10.26907/2311-2042-2025-25-

2-110-127

Kepem

Myca Konun TypblHOArsl SAQ0OHMIT KYNTOH
omo0usT OeNleMeHeH AaKThIi KHH OJIKOCCH TOIIKUIT
nro (B. Bozgswkenckuit, [I. Kammmad, oO.
Moxmynos, P. Mocragpun, H. HO3ueB h.6. ) [1].
Myca Xonun — marsiiips, Myca Xonun — moxec,
hop yxyusiasiH y3 Kommre 6ap.

H. >XwhanoBuwsiH «OKommia» omepa-mosmMacs
(1956, nubOperTro aBTOpel ©O. @oii3u), A.
MomnaceriimoBasiH  «Myca  XKommm»  cuMboHUK
moomacel  (1971), A. JlymmoBueiH 1. Kytyit
mmreiped  «COHTBl  TOH»  BOKaJb-CUM(OHHK
no3macel  (1965), P. EnukeeBubiH <«OKommn
HCTONIETeHS» BOKAIb-CUM(POHUK modMachkl (1981),
I Kaman wucemengore THATrel CHEKTaKIbISP
(«Myca Komumy», 1957, aBt. H. Uconbar, pex. I1.
Uconbor; «Mommber Oep xpip», 1981, amt. T.

MunnymnH, pex. M. ComuMiKaHOB) —TaTap
MOJIOHUSITE TapHUXbIHAA YPHOK 9copiop OyJibIl
caHajaziap.

lynpicel  KyaHbIwibl: Oy  KahapMaHIBIK

TEMacChlH COHTaThUd 3UIKIPTY SIICH? SIIb KOuJIop
anbiHapl. CoHrsl  yHBEIBIKTa  TaTapcraH
PecrryOnukaceiana Myca XKonmnrs hom Kopmari-
XKomun TepkeMeHeH OaTBIPIABITBIH  SIKTHIPTYyTa
OarpliIaHraH  OEpHUYS  CIIEKTaKJIb  OapiibIKKa
KHJIZIE. Amnap apacbIHIIa «Kannmuenop
nctonerenoy nepdopmancsl (2018, apr. HMomasis
Munnynnuna, Jlymsa Sucyap, pex. Jlunusa
oxmoroBa) [2]; «Kaiima mmHem wuiem?» (aBT.
I'apad Doxperannos, pex. Unbsic ['opoes, Onmat
IoyaeT napama tearpel) [3]; «Myca. Moabut»
tpuntuxsl (2021, pex. Anekceit llutukos, I'.
KapueB ucemenzpore fmp Tamamausiiap TeaTphbl)
[4]; «Myca. Moabut» Ttearpanb nopece (2023,
pex. bynar Iataymnun, I'. KapueB ucemeHnjore
S Tamammavbiap TeaTpsl); «AnTeIHYSY. Mupac»
(2023, aBT. Myca Xomun, Mnru3 3oiiHUEB, pex.
Mypatr AOGIyKaTHHOB, OJIMOT TaTap AQYJIOT apama
Tearpsnl); «OKommm» cryaeHTIap MIO3UKIEI (2025,
pex. Pycman ®orxermuuoB, KDVY); <« Kommm»
omepackl (2025, ©. ®oif3u nmubperTock, Hoxwmm
XKuhanos my3. pex.-kytoubl Pycnan KobupskaHos,
H.I. JKuhanoB wucemenmore Kazan moynor
koHceparopusice) [5]. CoHrel emtapna Oy Temara
Tatap KHHEMaTorpaduCTIapbl Ja MepIKarath
utTe: «BoliHa HENPOLIEHHBIX» JOKYMEHTAlb
¢unemer (2015, pex. Henuc KpacunbHHKOB),
«ConpaTckas mIanka» KbICKa METPaXIIbl (HIBMBI
(2020, pex. IlaBen MockBuH), «BBICOKHI TyX»
JOKYMEHTAIIb-CIIUPUTHK ~ IpaMacekl (2022, aBT.
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Banepust OpazoBa, pex. Jumap Opazos), «Kapa
ypman» ¢unbeMel (2024, pex. Paguk Konaspos).
By wmumcammap  Tarapcranma  Oeek  Tarap
NIarBIAPEHEH HMCEMEH KUH  IKOMOTaThUeIeKKd
TapaTy, NOMYJISPIAITEIPY ©4eH IUIaHIbl PIBEIIT
BII bl OapBUITAHJIBITBIH ~ KYPCOTS  TOpraH
JOMAILTSP OyITBI TOpa.

Tuxkumepeny meroanapsl hom Mmaerpuasiap

TukmepeHy »JIIEHEH MaTepuajuiapbl HTEl
OnMotT TeaTpbiHbIH «Kaiina MuHeM wmiem?» (aBT.
lapad Doxpernunos, pex. Mnbsic [apeeB) hom
«AnteiHgou. Mupac» (2023, aBr. Myca XKomu,
Unruz  3oitameB, pex. Mypar AOmyKaTHHOB)
CHEKTAKIBJIOPE aNbIHABL. AHaIM3 MPEIMETHI
Oyneim Myca XKomun oOpasel Topasl. TukiepeHy
TacBHpiay hoM yarelmTepMa BICYJUIAP SPAIMEHID
aJIBIT OAPBUIIIBL.

Dukep aJablILy

2020 enpa OamoT nmoyner tearpel «Kaiina
MHUHEM HJIEM?» CIIEKTaKJICH COXHOJIIITEPd. AHBIH
Huresens «Mnen-Ypan» nerumonepsr TP Onmar
paiionst  Kapabamr Oucroce kemece [apad
DoxXpeTIMHOBHBIH UCTIJIEKIISPE, MIyJail YK JIETHOH
arutOpuragacsl TapapblHHaH OamlkapbuiraH «AK
KaeH», <«Slmpe  eretnop,  AMb  KBI3JIApy,
«Kybomorem», «bamaMHUIIKUH»  KBIPIAPBIHBIH
apX¥BTa CaKJIaHTaH s3Majapbl CaJbIHTaH.

«Anen-Ypan» JIETUOHBI COCTaBbIH/IAT bl
SIIEPEeH OelIMa SIIYSHIIeTe TyPhIH/A IIAaKThIH KYII
sipiiran (M. [eiiinoxen [6], W. 3a6upor [7], P.
Mocradun [8], A. OxmamkanoB [9] h.0.) by Tema
0eloH KBI3BIKCBIHY Y3TapTen Kopy hom cy3 upere
eJNapplH/Ia TarblH Ja Keden KutTe. Jlermonep,
OpaHIly3 KapmbUIBIK  KYPCOTY  XOPIKITCHID
KaTHawKkaH ['apad DoxpeTTMHOBHBIH 0Bl XaKChI3
peBemTe OuK 03bIH Oyma. AHBIH Taemnces
WKOHJIETEH paciiarad JokyMeHTiap Oyica ma [10],
yn 1989 ennma rbiHA peaOUIUTALUAIOHY. As3
I'biifnokeB  onere  «sIpiAbIKaHMaraH»  Kelle
HCTOJIETEH Y3eHeH «SIpa» moBectenaa (1984, 1988)
MOHTeJISIITEPEPTa KOpbatT uto [11, 6. 17-115]. T
®oxpernuHoBHBIH «Kaiina MuHeMm wiem?» JUroH
xarupanope 1994 ennma reiHa «Kaszan yTiape»
KypHAJIBIH/IA TOHBS Kypa [12].

Bbyrenre keHnmo mryHeicel Marbaym: Kopmari-
Komun aHTHdAIMCTHK TOPKEMEHEH MAaKCaThl
«Apen-Ypam»  JIETMOHBIH  BYTOH  TapKaTy»,
«KYTOpenemka a3epiay» Oyma. Tapuxusl M. A.
I'britnoxkeB ounrenarn YTKOHUD, «anap
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MakcaTJIapblHa upenry edeH 1942 eqHbIH KO3€HHOH
Oamutan ['epmannsHeH KeHUBITHIIT MUHUCTPIIBITHI
Tapa(pIHHAH MaxCyC JISTHOHEPIIAP ©YEH YbITaphlia
topran «Mpen-Ypan» razeracel TunorpadusicexH
tdaiimananay. «laitman  KopwmamreB — smepeH
OCIIIMAHBIH, OWIIIICKIIOpPE SIICH OCIITHIpraH hom
Ky3oren TopraH. ['epmanus hom Ilompma
JKUPJICTECHQ WpPEKJIe Hepy XOKyKbIHA Ws OynraH
Myca JKomun neruoHepnap apacblHAAa aruTarus
SIICH aJIBIT OapraH. “Bunera”
PaAMOCTaHIMACEHAD TpoMaraHaa »JIIeH OXMOT
CrMaeB OCMITHIPTaH: YN MOTBIYMATNIAP JKbIMTaH
hoM KapmbUIBIK TepKeMe ©d4YeH JHCTOBKajap
o3eproroH. JlucroBkamapHsl 93epioy hom Tapary
smIeHad AOayiuta Anuil, OXoT ATHaIeB, 3UHHOT
XoCoHOB aKTHB KaTHamkaH» [6]. «O3akka
Cy3bUITaH  THUKIIEPYNapAsH coH  Kapmibuibix
Bakmtope [pesnenaa Mmmepus cyasl KapiiblHa
OacTeIpblia. AHBIH Kapapbl HUre3eHao 1944 enHbiy
12 ¢deBpanenge 11 keme yiem jKo3achIHA XOKEM
utena. Anap — Myca XKonun, Naitnan Kopmarues,
Abnpymna Amum, Oxor ArtHameB, AOmymia
barranos, ®oat bynatos, Conum byxapos, @yar
ColipenmonekoB, 3uHHOT  XocoHOB, [apud
[IlabaeB. bBapbICbIHBIH 1ga XOKEeM  Kapapsl
TEKCTBHIH/A «IOIIMAHTa SIPJOM UTY», «XOpOU KOUKS
asgKk vay» KeOek co0ammop Kypcarena. Oliere
dhopmynupoBka «Muea-Ypam» JernoHbIHAa KapIiibl
TOpY SIIEpeH OEIMIMAachl OYITaHJIBITHIH, aHBIH
SIIYOHIIETE «OUYeHUE pelX»Ka KapIlbl MAaKThIA 3yp

3BISTH CaTybIH JIOITATIITA [6]. Tatap
MaTPUOTIAPBIHBIH, THIBOTHHAAA OAaliblH  Ya0bIm
©30pra JIMTOH XOKeM Kapapbl bepiuHHBIH
[In€rnenzee TopmoceHme 1944  emmpiH 25
ABTyCTHIHA TaMOJIT alllBIPhLIA.

«Karina MHUHEM uieM?» CIIEKTAKJIEH

COXHOJIQILITEPYUENop Karesuia hoM KyJIbTB3BOAHBIH
TOPMBIIIBIH Ky3 ajblHa OacTeipa. OJere ocap
«Unen-Ypam» NeruoHbHbIH Tady HTEIMOraH,
OHBITBUITAH TePOH-JIETHOHEPNIAPBIHBIH ~ TapUXBI
Oynmapak ky3amiada. CrieHapwid aBTOPBI MIJIITH
TapUXTarbl «aK Tam»IapHBl OeTepepra OMThLIA.
Crextaknpao sumb apructiap P. Moceimos, U.
IeifimaniernuaoBa, A.  Illahumopmonor, /.
XecuernuHoB, @. Cadpuynnun, P. Oxmanues, A.
Mudraxos, 3. Hypraame karnama. CrneKTakib
JoBaMbIHIA SIHTBIparaH Xpipiaap «bymaT >KbIpbD»
(K. Tungypus cys., C. Coiigomies kee), «/lanusron
(I'. Kopmam cy3., 10. Yamumua xee), «Todrumoy»
(I". Tyxaii cy3., Tatap XaJublk Kee), «YpMaH KbI3bD»
(h. Takram cy3., XK. ®oiizu kee), «Careiay» (M.
Komun cys., 3. XoOubymiun kee), «Ax kaen» (3.
Spmoku cy3., M. BonueB kee) ama, Oep sKTaH,
Oesro M. KomwiHeH — 3amMaHAANIIAPBIHBIH
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TaBBIIIBIH SHrBIpAaTaIap, UKCHUE SKTaH, (ONBKIOp
hom w™y3bsikanblH Tepouk pyx, Tyran wirs
MOX0000T TOpPOMSIIOYAD OXJIAKBIH IMOTCHITHAIBIH
acceI3pIkIbIdnap. Crekraknpae Myca Xomunm —
(Anmpbept IlahumopmoHoB) Tepoitmapua hom
WKaIM pyXTa Ky3aJUIaHTaH SMHU30IUK TMEPCOHAX.
Y — Qamuctiapra Kapuibl TOPYHBI OCIITHIPTaH
AlIepeH OellIMa BOKWIUIOpEHEH Oepce. AHBIH
o0pa3pl Kamemia oOpa3bl OeoH, STBHA HXKAT
JIOHBSICHI OEIIOH THITHI3 OoimoHToH. CHEeKTaKIbad
M. JKommmHeH XanblK  OKBIPJApbIHHAH  hoM
TakMakimapmaH  e3ekimop  kelerm,  «llypame»
TUOPETTOCBIH ~ WXKAT  UTye  Kypcoremd. [
opadeTnuHoBa OHWITeNon YTKOHYD, OCOPHEH
surasiere (ammcTiapra Kapiibl KOpbUITaH Oyia.
lyn peBenute, cnekrakinpge M. JKonunneH
IIUTBPUA  OCTAIBITBI  (DONBKIOPHBIH — COHraThud
YarbUIbILIBI allla a4ybuld. bep YK BakbITTa LIarblipb
o0pa3sl pyxH KHUTOKUEe, JHAEP CTaTyChIHAA [a
KYpCoTens. Ocop AMU30/IEIHIIA JIETHOH
BokwutopeHeH CeeMOMKO  MUpAchl  TypbIHIA
COMITONIYIIapE aepPhIM CEMaHTUK MOT'BHOTS USl.

benrone6esuo, CeemMOUKa MaHapackl
TarapcraHma relHA TYTeNl, @ YUT TOOIKIOPID 9
MOT'BJIYM. Y1 OapJibIK TaTtap XallKbl e4eH TyraH ui
MMUHIIETe, DJICKKE JOYIOTUENEeK CHUMBOJBI OYJIIBII
Topa. MaHapa JUBapbIHAATEl SI3MaHbIH MOT'BHOCEH
Myca XKonun oduiepra BaTaHIOPBOPIICK XHUCIIIPE
OenoH Oofiiomn aHyata. TaTap 3MHUTpaHTIAPHl ©UYEH
yn Wnen-HopT CUMBOIBI, & COBET XajKbl ©YCH —
Coser  TarapcraHsl  CHMBOJIBI. Pexxuccep
CTIEKTANIB]Td M. Kommn KapaliapbIHbIH
MUJUTWJIATEHS UTBTHOAp UTI.

[epoii-mareniipp MOHJAa JHOPETTO OCTACHI,
tatap (onbpKiIOpel Oenreue Oynapak —aybia.
[arpiipp CHEKTAKIBI® AIIEPEH OEIIMa BOKHUIIE,
TOTKBIHHADP apachlHJla aHJATY-TOpPOUsS 3IIeH ajbIil
0apyubl CANATIIC aruTaTop OyJIapak KypcoTela.

Myca XKonun mwxatbl CHeKTakibId «CarsiHy»
(3. XoOubOymmuH kee), «/IBuHama» («Dmruey
omepachlHgarsl HuUrsMoT — apusice  MOTHBBIHA)
JKBIPJIAPHI allla SKTHIPThUIA hoM Ten uaesHe adyapra
spaoM uTd. CHeKTakIIbHEH XPOHOTOOBI MY3BIKAllb
HUTE3 ama KMHPAK avbuia. Tamamragsiapra 1920-
1930 enyapHBIH MY3bIKaJlb MUpPAChl OEJIOH TaHBIITY
MOMKUHIIETE Ty IbIPhLIA.

2023 ennbiH 30 HOAOpeHAS OIMOT TeaTphl
KOJUIEKTHUBBI hom  wakeipeiITaH COHTaTh
suuieknendpe  Myca  Kommnm  hom  Hokum
’KrhanoBHBIH KypeHEKIIe «AJITBIHIOW) OlepachIiHa
SIHa HOKTaJaH Kapay OMTBUIBIIIGI schiid. lIIyHBIH
HOTIDKOCEHIO aublk (puHAn OeloH «AJIITBIHYOY.
Mupac» aprt-xayc apamacbl Tya. Myca YKonui
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anna aBToOMorpaduk KahapMmaH JOPOKICEHID

CYPOTIIOHA.

IIepconaxsl — repoii-mareiips Myca XKonun
YUKIIOPCHHOH YBIKMBII TBIHA (dunap
XecHuetauHoB, TPHBIH aTka3aHTaH apTHUCTHI),

peXmccep aHBIH aHBIHAArel BepOanp OymMaran
JUTOJIEKHE BepOanb dapajap amia adyra Hpero.
yn yk BakbiTTa Myca Xomunm Tatap MHUIH
orepa CoHraTeHeH OallIaHTbld YOpBIHAA IDKAT
WTENToH TaHBUITAH Olepa JHOPETTOCH aBTOPHI
Oynapak kaTHaIIca J1a, aHbIH 00pa3bl «Kynl Oenyye
aBTOp» XHWCEHHOH a3aT. Pyxw sKTaH Mpekie uremn
TacBUpJaHTaH Tepoit Oe3HeH anma lllarenips-
MKaT4ybl TOPraHHbI aHynapra spasMm utd. llyn yk
BAaKBITTa JIOTHK OOMIOHENUISp apTKbl IUIAHTa

KyuepenroH. Tere sxu Oy MHU3aHCIEHAHBIH
HUHTCPIIPETALUACE TaMalIa4dbIHbIH 93CPJICK
TIOPAKICEH? 10 Ooitre.

Apt-xayc  nmpamama = o9mo0M  TEKCTHBIH

aCCOIMaTHB MOMKHHJIETE YbITaHATbI OYJIBIN Cy3HEH
suke (opmacel Topa. Y Y3 DJYEHS Tachipiap
JOBaMBbIHJA THINIKB (opMaja ThIHA CaKIAHBII
KaJrad Oep TOPKEM acCOlHaUsIIOpHE OepIIamTepd
hoM Tenm wapamapbl SPASMEHIS aCCOLHUALHUSIAP
pote xacun ute. CrieKTakiIbHEH nceMe, Oep sSKTaH,
0e3He TaHBUITAH XaNbIK OKHATEHS hoM MWH
olepa CoHraTeHeH OalllaHTbIYbIHA KUpE KalTapa,
MKEeHYE SKTaH, COHTaThTd JTOBAaMYaHIIBIK
po0JIeMackIH KaJIKBITHII Kysl. Kun
KOMOraThb4eJIeKKd Mareiym Oynranda, M. JKommn
TUOPETTOCHIH SIIIOTH/ID, ¢donbKI0p
YbITaHAKIIApPbIHA, YTKOHHOpP MupackiHa («OKuk
Mopron» TepoHK 3MOCH, «ANTHIHUYY, «TyKTapy,
«ANTBIH Kaypelii» okusaTiope h.6.) TtasHa [14].
(Kapa: H. IOzumeB). Mypar AOyJKaTHHOB
CHEKTaKJICHI® «ANTBIHYOW» OIepachl mIynail yk
MOJIOHU MHpac CTaTyChIH ana. Tepiie
YbITAaHAKJIAp/la Olepa Tepie HCEMHOpPIro Ws.
bepenue adumana M. Komun Oemorn H.
JKuhanoBublH yprak mwxat xumerre — «AJIThIH
YEY», Ttamamauybuiap ©4YeH MOporpammkaza
«AnTeiH 4yeu» nun atanrad. COHpak orepa uceMme
WKe BapHaHTTa OYpBIii: «ANTBHIHYEYY,
«AnteiHuauy. Myca Xommn omepa mcemMeHo HHU
©UEH BaKbIMTaJapHbl Y3 THUPICEHS KbIEN TOPTaH
Tyrzak-ana WCEMEH YbIrapMaBBIH KOMITO3UTOPTa
0oaif qun aHyara:

«ANTBIHUOY MaTyp SHUBIpbIA. CHH ONUT My3BIKAHT!
Cun wmyHsl aHgamaablHMbiHM? Kunemom, Tyrzak —
¢daxurane obpa3. © 0e3 Marypiblk ama (axurara
kuimk» [15].

[osTHk rcem 3319y OapbimbiHaa Myca Ko
WTrBTHOAPBIH OKHATH OOpa3HBI KYpPCOTY arma
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MAaTypJbIKHBI adapra OMTBITY/la Yarblia. H.[y.]'[ 1011

OCToH MWDIM  KYTOpelell  YOphIHIA  HXKat
KeIeNape  anfbplHAarsl  OyphIYHBI  OWITeINor,
IOHbSITA ~ MWJUIM  COHTaTh  Ka3aHBIIUIAPBIH

KYPCOTYHEH HUIE3/19peH acch3bIKibIid. IIlyHbIH
ovueH, OC3HEH KapaIlnbIObI3da, OepeHdue Oemmepyno
OTIEpaHbIH UCeMe «AJTHIH Yau» AWM KYPCOTEIroH
Oyna. llyn xomeHms yn «ANTBIH 4ou!» IHWToH
OHJIOMS OYJIBII SHTBIPBIH.

[yn yk BaKbITTa ONEpa «aJThIH Y9W» aTaMachl
OemoH  THITBI3  Ooiimonron.  Youmop — keme
TOYISCCHEH OCKe ©JIClIeHJd ypHauly co0arule,
pyxu keuHe uarbuibipa. IIyHBICEI MOrbayM,
JJIeKKe 3aMaHHApAAH YK alThlH YouwiIdp COJIIp
CHUMBOJIMKara Oapblll  TOTama, SrbHA  KOSMI
HypJaphl, KOSII CHMBOJIMKACHl OeloH Ooiiie
OynranHap [16. 6. 117].

«AJNTBIHYOW»  ONEPACBIHBIH  TaMmarlaydbliap
TapadblHHAH OTapbl AOPIJKOAAre WXKAT JKUMEIe
Oymapak kaOyyn UTeImye OYpPaKIbl XoJ TYred. AHBI
WKAT WTYYCNIOPHEH TON Ka3aHBIIIBI COHTaTH
HUTE3HE CaKJal KajiraH XolAd, MUJUIN MOJIOHUSATHE
sHa OAacKbplYKa KYTOpY, LIyl YK BakKbITTa MHJUIA
aynutopusiHe cakian kamy. H. XKuhanoB omepachkr
ragd XaJblK BOKWUIOpE TapadblHHAH —«UUTY,
«bamikay, «uKeH4e» Oymapak TYTel, «y3e0e3HeKe»
qun kaOyn utenzge. Tu3 apajga aepbiM TapTHAISP
XaJbIK apachlH/la MOCTIKBIMIBL Oocop OynbIm Ta
tanbuLbUIap. MoHa Tagen Kytyil ucronekinope
Jonun Oyasin Topa. AHa (poHTTa AJNTHIHYOY
apusicCeH «OHKOM Jorackl» UM KbIpJaraHHbI
umereprs Typsl Kwid [15]. Illynaprit roraper 6asHE
9cop mpeMbepackl 0apraH KOHHIpAS Oenrewnsp 19
pacnpiif. OWTHK, KoMmmo3utop Amnsbept Jleman
XaTUPANISPEHId «ANTBIHYOU» T «KaMUIIJIEK
©CTEHJIEK UTd, MUJUTU HOPIKIISPra SKbIH, Kazeplie,
TOMYMMWJISIITEPEITOH IOrapbl 3CTETUK 39BBIKIIBI,
AIIOCNI HUTE3NIOPEHS SKBIH o0pasznap smm» UM
SI3bIN Kajiabiprad [15].

Bopeiarel  ky3amnaynap OyeHdua, AJNTBIH 44
o0passl miynaii yk 0oxpa moTeHnuansH (Oep
ACBUTHBIH MKEJIEK TOYJQJIOHENIE) Ja Y3 JUeHd
ama. MoHJa KamMa-Kapiibl OaliaHTbIYIapHBIH
Oepiolrye Ky3ra TalUlaHa: akTUB hoM Iaccus,
TapTHIII TOPY4Ysl hoM 4nTKS 3Topyue, Tezyde hom
KUMepyye.

CIieKTaKb CHOKETHIHBIH JIOMUHAHTACHI OYIIBITT
¢donbKIop TpagULUSIISpE KbICaJIapbIHAarbl
BaTaHIIOPBApJIEK Topa. By uaesHe keuolTy eueH
pexwuccep OemoH IpamMaTypr 00XKpabl
KOMITO3ULIMATS MepaKoraTb uTonap. Kaiimanan
amy 4apacel Oymapak, WM. 3oiiHme M.
Ab6nykatuHoB Hokbiit HcoHOoT cysnmopens hom
XaIBIK KoeHo mKaT wurenroH «Mmkoem» (1917)
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KbIpblH  (adpananamap [17]. Y@ — racelp
JOBaMbIHIA JOHBbSHBIH Tepie IOYMaKIapbIHIA
SIIIOTOH TaTapJIAPHBIH KYHEJICH syJian aira XKbIp.
Ocop Tyran mnra mMoxo00oT MaHUGECTHl OyIbIT
SIHTBIPaIl, TePOMHBIH a MOHICIOOTEH YarbLIAbIPA.
H. HconGor TekcTeiHma TyraH win anablHAArsl
Oypbiu hom kemeneH «Tyran >KupHEH CaHIyTrayb»
OyJ1ybl O€JIOH THITHI3 OQIIIOHS.

«AnTeiH494. Mupac»  CIEKTaKkJICHEH Tell
eNienieH aknaha OelloH Kepoml CIOKETHIHBIH SHA
BapHanysice TOIIKWI HTS. TyraH JKUpHEH
TFapMOHUSUIE  SIIIOCLICHS KYPKBIHBIY  TYIbIPraH
Axnaha THpaHumsce O€IIoH oOdpalKad, XajbIK
SIKJTAy4blIapbl, KOPIIl IJbIHA Oackim, [epoid,
Barannsl cakiaydsl cTaTycblHa s Oynanap. Ojere
CIOKET O€JloH Hapajiesib POBELITS CIEKTaKIbId
MWUIM  XapakTepiap hoM [IOHBSHBIH MWL

oOpa3mapsl  KOHTEKCTBIHIA  IIarelipb  hom
MIUTBPUAT, XaNbIK hoM moynmoT kebOek Temamnap
KYToperna.

«ANTHIHYSY. Mupacy» CIEKTaKJICH]ID

KHHEMaTorpagusars Xxac dYajabIMHap Ja KY3rd
TaliaHa. YO PEXUCCEPHBIH  CUTyalMsHE
JMHAMHUKA/Ia KYPCITEPra TEloBe, (hparMeHTIapHBI
rajloTv OyJIMaraH poTKd Te39pra, Mmyjai YK yKydbl-
TaMallayblHbIH Ka0yJl UTY MPOLECCHIH BAKBIT hom
MPOCTPAHCTBOHBI dJI€ TETEH/Id, dJie MOHJA Kydepy
I0JIbl allla Mapd UTY MXTHISHKBI O€JIOH aHaThuia
(Tynmeipak Oy TexHHMKa TypbiHZa M. MapTesiHOB
kuTadbIHAA) [18].

Myca Xonuin aMOpeTTOCHIHBIH 91901 TEKCThIH
Kyzamnay Oapeiusiiga WM. 3oiiameB hom M.
AOIlyKaTUHOB «aBTOPHBIH Ky3aJljIay TIKpHUOaceH»,
YKY4bIHbI hoM TamalladslHbl OEpJIdIITEperl, IIyIan
YK 9[00M IKUPIEKHE XOPOKITTO TacBUpIIAI,
Ky3ajuiay oOpasnapblH OepiomTepy NI OEoH
«ONTUK MeTadopa» TyAblpanap, LIyl [OJI OesoH
YKY4bl WT'BTHOAPBIH TIPEAMETKA SIKH XOPOKOTKD
IOHONTEN, YKy4blla SMOLMOHAIb HOTBIHTHI sicall,
aJlapHbl Oeprayon IKaT UTYre 3Topanap. bonrap
BIPYBIHBIH aKpbIHJaN OeTen OapyblH CYpaTioy
(Xop TpanchopMammsiCeH Kapa), IIyJI HCONTOH
Aubynar (Pamasan Moceimos), Kapakam ([umope
Qda3znmeBa) yaeme 9 IIyHbIH OeIoH aHJIaThlIa.

JInOpeTTOHBIH MIArBIPH-aBTOPHI KapallblHYa,
MEPCOHAXIIAPHBIH OEpPCEeHHOH MKEHYEeCEeHd Taba

«UIYYbIH», npeaMeTIapHbIH OepceHHOH
MKEHYECEHD Kydye KeOek Tapkay
(parMeHTIIapHBIH «OepouryeH» KY39TY

OapbllIBIHAA Tamallaybl TYJIbl Oep YBIHOAPIIBIK
KapTHHACHIH TYABIPYHBIH IIahuThIHA OBEpeo.
IIareriippHEH aBTOPIBIK Kapamibl Oep-Oep apTIibl
ColIoyue MEpCOHAXIAaH HKEHYECEHd, eIl KbIHa
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aNapHbIH pEIUTUKANApbIH OYJI9-0YyJno [oBaM HTY
poBeIIeHI KyUel Oapa.

COoXHOI® XOPOKOTHE TYABIPY ©UCH PEKUCCep
TepJedd  IUJIAHJAIITHIPYra  MOpPIKIraTh  HTO:
TOMYMH TUTAHHAH TOTr9NTd Ky4y (AJTHIHYSY O€IoH
odpaimry MH3aHCIEHAchlH Kapa). CHeKTakIbHEeH
«KY39TY CHUTyalHUsICeH» SUUIY  OapbllIbIHIAA
pexuccep em  kbiHa Lllareiiipp  hom  aHBIH
NEPCOHAXKJIIAPBIHBIH KapalulapblH TOHIAJUISIITEPS.
Xorra Hlareiiips y3 NEpcOHaXbIHA JBEpEIeT,
AnteiHYouHe hoM  aHBl  339pIEKIIdYUENopHE
KOTKapy OuparblHAarbl KeOeK, omepa CrOXKeThIHa
Keper KuTo. Kaiibep oupakTa Tamamadsl SKTHIIBIK
hom 1moyme tepeme ama (paccam  Codbs
[[IHpIpeBa), aHa WIIETENT9H TaBBIIUIAP amia
(caynm-nm3aitnep CumoH MapkeBnud) anmapra
THen OyJa.

XoTTa OepHH KYPEHMOI9H BaKbITTa Ja, TaBbIII
oOpasnapbelH TyaAbIpelll, M. AOIyKaTHHOB YKYyYbl
KY3QJIJIaBbIH AKTUBJIAIITHIPBII, AHBl MKAT JIIEHO
KYIIBLIBII KHUTYEH Hperepra OMTBIIIA.
l'omymxanbik (axurace CypoaTeH TyAbIpy aiia
pexxuccep Oackim amyusl Oinyr-xaH TIackapiope
(UsiHre3xanra umapa?) O0enmon Oopenemts homak
Oynran Tyr3ak-aHa BIpybl BOKWIDIOpe XOpBIHA
OepHUYS  TamKblp MepIKarate  HUTd.  XOp
MapTUsIoOpe NMUAHUCTHK TEXHUKara Xac IUIaCTHK
XOpPOKOTIIOPASH TOPraH pervifKanap SKU TEXHHUK
Yyapanap ama Kypcarens (IulacTuka OyeHua
pexuccep Hukwura Bensikos). [Tare1iips
MIEPCOHAKIIAPBIHBIH, XOPOKOTEH AaKPBIHANTHIN SKU
TU3JISTY allla IKajau MakcaTeiHa Taba 6apa. Paccam
SAKTBUIBIK allla TepJie BHU3YyaJlb TOHIQJUIEKIAP
TYZBIPBIIN, TOPJIIE MOTBHAJIIOPHE KOUONTYIS HpeEIa:
ANTBIHYOUHEH YowWIdpe OKPEHJION apTKbl Hapar
KOYCQJIOpPEHS Ypeld, Cy3Ce3 pOslb — SHTBIPBIH
TOpraH 3y 6CTAJIEeH oBepes h.0.

CrnekrakibHeH Ten repoe uren, Myca XKamun
Kypcorena. CypoTnoy MpeaMeTsl —  MHIUIA
omepaHblH Mackoyae y3awak Tarap coHrare
JIeKaJachlHa 93epJeK YOPBIHBIH WXKAAW aKThI.
Hunap XecuernunoBHblH (TP aTka3. apTHCThI)
repOEHbIH Kapalibl MoHrenekka oMThuIrad. Tapux
TOTEHEH]® yJI MWIJIN TOPMBIII CEepiIapeH Tabapra
omteina. by Tenaenus cuenorpadusge XX raceip
Oamel  mmiareiiipe l'abmymna TykaWHBIH —WKagu
TaObILBl OyJraH Hapartiap TAacBUPJAHTaH ISPIS
poBeIIeH 19 apTKBI JIaHaa ouperno.
YareluTeIpeIrbl3:  aBTOOMOrpadMK Tepoil TyraH
ATBIHBIH TUMHBIHA oBepenroH «lllypone»nore
Haparjapra Kapar COKJIaHa, YMKCe3 YpMaHHapHBI
nohmotine rackop OemoH warsimTeipa: «PoT-poT
TOpa, TacKopu KeOH, UbIpiibl, Hapat» [19]. Mumum
unean Oynran bateip (beurteip) dbenomensr (1.
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Tyxkaii, «lllypane» mosmacel) TypblHOA YHIIaHBII,
CHEeKTaKIbId  INArbliiph  TaMamradeiap  Ky3
aNOBIHAA TaTap XaJKBIHBIH YTKOHE OelloH Ooitie
XaTHPAJIOPHE, NIyJIaldl YK Y3 TOPMBIIIBIHBIH «CepJie
womrareH» cyTo («Cepme Homrak», 1943) [20].
AxperHaan xanelk TapuxbiHga lllareriips bateip
cratychlH ama: 1956 emma Myca Konunro
yironHoH coH Coetnap Coro3bsl Trepoe Hceme
ouperno.

Poccam Codps IllapIpoBa wuIekiIopHe hom
TOPI39IOpHE XaJbIK TAPHXbl MOPTALIAPBI CHIMAH

taceupablii. IyHeiH ama [lareliipe aHbIHAA
OCpHMYO XPOHOTON SIMIOBEHO OAaChIM  SICBIM.
OKHUATH-MUPOIOTHUK XPOHOTOII TapuxH,

Oouorpaduk BakbITHBIH MEPUUNTHB XPOHOTOOBI
OemoH ThHTB Ooimons. Illym  yk  BaksITTa
CHEKTaKIbId BIPYHBIH «Oamavarel» — Oonrap
JIOYIIOTEH TYABIPY YOpHl — MaTpuapxaib WAHILTUSL
CTaTyChIH ana, AITBIH 4YOpra KYpKBIHBIY SHaraH
tupan  — Axmaha Omnyr-xan (Momor xaH)
[Tarenipera KanMa-KapIlblIbIKTa aybLIa.
Axmahara oxmmamr CIOXKET TyOBIPYy BaKBITHIHIA
CHEKTaKJIb aBTOPJIAPhl MIKadTaH TaTap XaJKbIHBIH
“ckener’JapblH TAapTHIN Yblrapanap, HIYHBIH aiia
ohomustne wmeradopanap Tyapipaigap. Tapuxu
HCTONIEKIIOPHE CypOTNIay 0opabopeHo CIIeKTabad
CypoT/IoHToH Axaaha Tepiie KbisI(pATIopra Kepa.
[arpifippbHeH K3 KapaluiapblHIa OepHHY
TAPUXU TOHTAIUIEK TYybl KypcoTena: Ypra
OambiHma  TopraH  Onyr-xaHHeIH —~ hexkyme
HOTIKAceHAo bonrap poynoreHeH »xumepenye,
Cramuua penpeccusice (1920-1950) HoTmIKOCEHITD
CogeTtiap JIOYIoTe TapKaiy, l'utnep
JKUTOKUEICTeHI9 (allluCTIIapHBIH 0apern Kepye.
Crenorpadusmo YexoB CTUICHIO TacCBUpJIAHTaH
KuTan ImKapl TPAAUNUSIOPHEH  MOHIENleTeH
CUMBOJUTAIITHIPA.

A3y ectane Myca XonuiHeH 11oxece Oynapak
Ky3aJulaHa. YJI CHEKTaKIbAo M>KaTYbIHBIH XallbIK
KYHEJIeH THOPaTa TOpraH Kopaira oBepens. Paduo
hoMm keiimoney aHTHUTE3achl POMAHTHUK TOC aja:
MMO3TUK XBISUTHBIH hoM KBIPBIC YBIHOAPJIBIKHBIH
aHTHTe3achiHa oBepend. lllynm yk BakbkiTTa Keimo
0o0pa3bl  KbI3BIKCHIHYYaH  Tamalladbl  ©YeH
Hopnemonmner «Kopab» mmmreipengore  «Mn
KOpaObIH JKHJI cepa!» FoJapblHIa S3bUITaHYa,
ycall KHWITHEH JKUIKOHHE €pPTYbIH TacBUpIIAy aiia
XpecToOMaTHK Kopab 00pasbl MCKa Temepena [21, 0.
27].

Cnexraknb goBaMbiHaa lllareiiipbHeH «XalbIk
CaHJ[yraubl»Ha OBEpEyeH, XaJIbIK KYHEJICHIQ
SIHTBIparal KalWTaBa3HBl MIIETKOHAOW Oymanap.
CroKeTHBIH ormepa eJjeuie Xop mnaptusuiope hom
pOsUTH 00pa3bl OCIIOH TYJIBUTAHIBIPELIA.
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[arpiiippHeH ~ WrbTHOAP  Y39re€HS  TaTap
XAIIKBIHBIH JIAHJIBl YTKOHEH T€Hd TYTelN, o Xd3epre
¢daxurane xomwmp n9 Kyema. XpoHoTtorm Myca
Komwn 3aMaHIaluIapbIHBIH TOPMBIII
BaKbIMTaapblH KEPTY HMCOOCHO 10 KHHOUTENO.
1920-1930 emnapma Hlarsmiipsro xoguTdenek hom
MUJUTA UACSUIOp Yy3rapenieHeH mrahuTel OysbIpra
Typel Kwio. MoHa orepa MusaHcieHamapbiH K.
TunaaypuaasiH hom C. CoiinomeBHbIH «39HT9p
mom» (1926) Myssikanmp apaMachiHAArsl bymat
apusice OenmoH OylieHye 1o WuImapd schlif. by
criekTakib 19 emnsik TeII0gaH coH 1957 enna reiHa
COXHOTo KaiTa, o aHbIH Oep aBTOophl 1937 enma
atein yTepend. K. TuHYypuH TaTap TeaTpbIHBIH
hoM MM ApamaTyprusiHeH aiTbiH (OHABIH
TOIIKHI UTKOH MY3BIKAb JpaManap, KOMEIHSIop

TYOBIPYYbl aBTOp Oyiapak XalblK XOTepEHI
MOHTIENIEK YPBIH SyJIbIi.

CraqluH ~ paempeccusUIopeHeH  TarblH — Oep
Bokme OynraH XocoH Tydan — Myca XonmmnaeHr
yoppambl Oymapak  kypcorend. Kanaxmanran
TOTKBIH o0pa3sIHAa Atipat MudTraxoB

marsiiippHe «Mngo Humop Oap uxoH?» (1944)
JIUTOH  aTakibl INUTBIPEH YKbIA. by mursips
JAHJBIKIBL aBrycT Kapapbl SIKTBICBIHAA «AJTBIH
Ypoa»Hbl Tap-Map UTY €JIbl UCTAJIETCHS SI3bUITaH.
olere JIOKYMEHTHBbI KaOynm wuTy, Tapuxyel A.l.
lNanmomoBa cy3nopeHa Kaparauiia, «MIJUTH PyXHU
X93MHOHEH KyTopenem 53TabblH  HoMrakiayaa
OOpBUTBIII  YOpbIH 4YarsUabiprad 1930  emmap
axpIpelH  KypcoTo» [19]. bep saxrtan, Tarap
MHTEJUTUTEHIMACE KOpOaH JOpPKICEHId Kajca,
ukeHue sikta”, 1950-1980 emnapaga STHOreHETUK
OranTynap ImapTiapblHIa  «COIHo-, Mopdo-,
¢dopMoreHe3  Ky3JIer€HHOH»  Ka3aHBIIUIAPHIH
SIKTBIpTA [22].

CoxHo ocope asropnapsl  IllarsliipsHeH
3aMaHJalnUIapel MOXWTEH/IS TeHd Tyrenl, o TaTap
OI90MATHIHBIH MOHTEJIEK 00pa3iaphl rajepesiCeH o
JI0 TApUXH TOHTAIUIEKIOp YTKopo. Illym poBemine,
anoc repoe JXKuk-Maopron XX raceip Gambsiaga I'.
Tykail wKaTblHAQ Y3€HEH KBIIOJIBITEl  OEIoH
[yponensn 1o ecteHpok batelp-beuithlp uTEn
KypcorenroH. 1920-1930 emmapna aHa anmarika
0oXeT 337N, YHT KUPIISPAS Heper, Tauind Kopy
Makcatbl  OemoH  Tyram  uWiIeHs  KalTKaH,
KOHJIOIIEHEH KOpOaHBbIHA OBEPENIT9H TaHBbUITaH
My3bIKajb apama repoe bynar kwie. bynaTHel sHa
repoiinap — Hokeiii Mconbot, Xacon Tydan, Myca
Konun anMamreipa.

A. T'. I'ammoMoBa aybIKITaBBIHYA, ajlap JIOYJIOT
KapapylapblHa Kaplibl Y3€HUYJIEKIE HMMYHUTET
OynapIpra, Kapamwiapbl MOIpPIce IIapTIapblHAA,
OepaoM ToTamuTap OackiMra Kaasp GopMaaiikaH
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«Tatap WXKaJIu 3JUTAachl BOKWILIope». Anap Mapk
3axapoBHBIH «AxxmahaHbr yTepepro»
(GWIBMBIHAArBl OEpeHYe YKy4bUIAphl IIHKEJLIE,

raiipomiie  axaaha CHUCTEeMAachIHBIH MOI'BHOCE3
mapTiapbeIHa KapIIIbl TOpBIpra OMTEBLIA.
I'ymanuTap FOHOJICTII TAT ISP apachIHa

«axaahanblk»yka Kapiibl TOPYYbI, TaTap XaJIKbl
XaKbIHA «Yy3 JKUPCH» SKJall, aHbIH HJCOJOTHK
Tamrajapra Kapiibl Topydbl JlaHIenoriaapsl na
Oynran [21. 6. 787].

ApTHCTIapHBIH COXHOId Y3-Y3719peH
TOTHIIIUIAPEI ajap Oalikapa TOpraH IepcoOHaX
pOJICHEH XPOHOTOMNTArkl XapakTepblHA Odline.

CrnexkTakipl®  oOmepa JMHK  T'epOHIapbIHBIH
TOTPBIKIIBI ~ TaCBUPHl LIyHBIH OcioH  Ooiie:
(hoNBKIIOp  XPOHOTOOBIHAA Kemle  OOpa3bIHBIH

TBHIIIKBl KBIA)OTEH Y3rOPTMUYS, TOTPHIKIBI WTETI,
LIOXCH  ChI(aTIapblH KalKy TacBUpiay aiia
auputa. Myca JKomwiHeH omo0u  0Opa3bIHBIH
aBToOmorpauk  XpOHOTOOBI ~ aHBl  TpaXKIaH
Oynapak Ky3amiapra apasM UTd. UbIHOApIBIKTATbI
Ouorpaduk BakKbIT TYNbICBIHYA IUSPICK HICAIb
hom abctpakT BakbIT Meramopdoszamapel 4eHID
TyNbICBIHYA Tapkana. KypcoTenraH XpoHOTONTa
TapUXW WHBEPCHsS OapiibIKKa KHJI9, Y7 BaKBITTa
CoHTaTh4o (DMKEpISoy TaTap XaJKbIHBIH OepeHue
JIOYJIoTUCNIETeH Te3yra Ooiiie OyiraH AJThIH
racelp TypbIHAarbl MHU(Ta MakcaT, Hjeall,
raJieJuIeK KeOeK KaTeroprsuiap ama Kys3ajulaHa.
donbkiop CIOKETIIapbIH YHIIO-YHLID,
[Mareiiipp Tyrsak-aHa — BbIpy aHackl JUI'OH
apXeTUIHbI sHaAaH Tyablpa. CreKkTakib-peMeiikTa
«Uneraitrnore CyOpa KapT KeOEK ya MOHIreNeK
o0pa3 mopaxaceHo KyTopend. Tyrzak-aHa y3eHEH
yIUTapbIH BIPY TapuXbl OENIoH TaHBIIITHIPA, Y3€HEH
KHHOII-KYPCOTMaNlopeH  Oupos, amapra  JKuk-
MoproHHeH KHEMHOPEH KUrepTen Kaparl, Tyrad ui
CaK4bIChI OyJiapak, cakpajib MUCCHUATd — OATBIPJIBIK
SNUIepro a3epnu. MoguHo ['aliHy/mMHa Y3€HEH
MEPCOHAXBIH  TYABIPY OaphlIbIHAA  YHTIISIIY
QJIBIMBIHA TasiHA. [IMaKTHK SIKHBIH Keuie OyITybIHa
na KapamacTaH, Tyr3ak-ana 00pa3sl
MCUXOJIOTH3MHAH YHUTIQIITEPENTaH. YII  Y3€HEH
KBIIMMOTIIE KWHOIUIOPEH OAaThlp OHBITBIHA OUpY
eueH Oep BakKbIT UYNTEHHOH HWKEHYECEHd >KHHET
FeHO Ky4d. ©OJlere MNEepCOHAKHBIH KHEMHOpE
OOpBIHTBl  Tpareus  repolapsl  CTHJICHIQ
KYPa394e-KapTIapHBIKBI KEOSK TETEeNT9H.

Myca JKonmmn 3aMaHAaNIIapBIHBIH TaBbIIIBIH
Tynelpy OapblibiHga WM. 30liHHEB HHTEpPTEKCT
MOMKHHJICKIIOPEH (haiimanana. Hpamatypr
BaTaHIOPBAPIICK (PEHOMEHBI TYphIH/A yHIaHTaH/a,
OIMITHEH OMUHOIS S3TaH XYLUIANIY XaThl TeKCThIH
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hom omnepanarst
OepIormTepa:

Tyr3aK-aHaHBIH KHHIJI9PECH

«S1 3amoBeb OIHY CKaXy BaM, JIETH,
Ee BbI mOMHHTE U BIIpEb:

YeM Ha KOJICHSIX JKUTH Ha CBETE,
JHocroitneit ctost ymepets!» [13].

[Tareliips TypbIHAArbl 9COPHEH KOMITO3ULIUACE
OyJBIlT aHBIH 53y OCTAIEHHOH hoM Y3€HeH
repoiIapbIHHaH aephUIbII, KYTOpeJen KUTYe Topa.
Ilareriipp  y3eHEH  OaTBIpABITE,  «Moabut
Jo(Topiaope» IIMTBIPHIOP LHUKIBI  apKachlHIAA
XaJIBIK X9TEPEH Id JKyeamac 33 ana.

CriekTakibpHe  KyHOUbUIap IHArbliipb  hom
TamMamayel  apachlH  SKbIHANTY ©YeH  aHbl
aBTOOMOTpaUK XPOHOTOI YHKJIOPEHAD CaKUbLI
ata Oynmapak Ta avanap. by TemaHel auy
OapermbiHAa M. 30liHMEB TaMalIavblHbl TalTalIraH
CYKMaKTaH 4uTiIomrepen (Kbi3bl UynmnaH TemMacsl),
03aK eJutap JIoBaMbIHJIA WKTHUMArblii HIbTHOApIaH
YUTTO KaJblll KWITOH OepeHde Oamacel Tyy
TapuxblHa OHANTS. IllarelippHEH OJIBI  YIIbI
AnpOepT JKonmuIIOB WIJI CaKYbIChI OJIBIH CailIbIA.
VYn CapaToB XUMHK cakjiay XopOu-HHXKEHEp
yurdmecblH ToMamian, CoBer ApMusceHasre
XE3MaTeH MOJTIOJKOBHHUK JOPIOKICCHID
ToMamibld. AnsOepr JKonmnoB y3eHeH oTuce
OenoH TopypilaHa, aHbIH OuoTpadusICeH OHpoH9,
LIMTBIPBIOPEH ATTAaH YKBIH.

[areiiipp  00pa3blH  3UIKAPTY OapbllIbIHIA
KYIIMOI'bHOJIE Kol 00pa3blHa aepbiM HIbTHOAP
Oupens. Yn OamTa NepcoHa)X KyJbIHIA KOrasb
ko (QopmackiHma Oyma. By o0pa3 Tamaimaysl
ureTHOapeiH  «MikoeM» KBIPBIHIATEl KalManan
aly anbIMblHA IOHONTS (War. caHgyrad). Xop
tapadbinHal Oamkapsurad (JInaua 3ahuaynnuna,
Ancy Cwubrartymnuna, Munoyme HO3aeBa, Dmxe
ColipernunoBa, Wnyzs HoOuymnmnaa) Ourek
JKBIpBl  OJOH KyLIBUIBIN, MeTadopaubll MOIbHO
ama: Oana — BIPY OSCBHIHAArbl KOII, KHJIQYOK
cuMBOJIBI. keHYe SIKTaH, Korasb KOII OaThIPIIBIK
MOMKHHJIETe, TIEPCOHAKHBIH TarblH Aa IOrapblpak
0acKplUKa  KyTopemnye OeoH 0QIIOHToH.
CIIeKTaKiIbJ[d 04 THUICHIMIIBI KaJloM HCKY ajblHa:
Kuk-Mopron  TapadblHHAaH TOpPHaAaH  aTBII
TOLIEPENITOH  Kaypblii — cebep TaTapiapbIHBIH
toteMbl. M. YKonmi orepachiH/ia TOPHA THUICHIMITBI
ApASMYe, Cakiay uapacblHa OWIIOHTOH Kaypblid
TOTEM CTaTyCHI ajia.

IIlyn yx BakbITTa IepOH-IIArBIMPBHEH YJIbI
OouorpadusceHs o WUrbTHOAp IOHONTI. LIIyHBICH
Oounrene, Anvbepr JKommnoB ouydsl Oynbipra
XBISUIIaHA, SMMa OalladakTa ajiraH )opaxoTiope Oy
XBUSUIHBI  TOPMBIIIKA  alIbIPbIpra KOMayayJIbli.
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Meno 1myHBIH e4yeH Myca-ata OWIIEK JKbIPBI
SIHTBIpAaraHja yJiblHa KaHATJIbl KOII YEHUBIThI SIChII
hom ama JKuk-MoproH KHEeMEH KHACPTO.
CoHbIHHAH TeIll YbIHOAPJIBIKKA OWUJIOHET, CaTallry
POBELIEHAD aTa Yy3€HEH YJbIH foranrta. Hlarsiiips
KyJlblHAa BaThIpHBIH KHeMHape hoM aBbIp KHTAIl
TOMHApPHBI ThIHA Kajla — ajap WKaIu YIECMCE3IEKK
HIIAp9 SCHIN.

IlareriippaeH  (axurane s3MbImIel  JluHAp
XOCHEeTOIMHOB Tapa(blHHAH IUTACTHK XOPIKTIIOP
ama Kypcorend. ['epolHBIH TOPMBIII JApaMachl,
yren Oapydsl TOPMBIIIHBIH aBBIP OOpUyIaphl

TUOPETTOHBIH ~ TH3  YKBUIBILIBIHAAIBl ~ ©3EKT

TICUXOJIOTHK SIKTaH J@PEC KYPCITEIToH.
I'epoii-areliips TOPMBILIBIHHAH ¢dpoHT

9TaObIH BU3YAJIBJIOIITEPToHId, aHBl (akuraie

repoii Oynapak Tacsupibiinap. ClieKTakibIo Kelle
hoM aHBIH SISEIICHS KyPKBIHBIY TYIBIPTaH THMEP
KOIII aHTUTe3achl MOhUM ShoMUATKS usl.

Tyr3ak-ana [TareriippHe Cranuun
penpeccusiCeHHoH cakyapra omThuia: yi Ilanmopa
TapTMackl keOek OynraH mKkadHBl KaThl UTEN 50a.
Tysrak aHa CyrbllI BaKbITBIHAA KOTHI AJbIHTaH
HIarbIdpbHE THIHBIWIAHIBIPEIpra ThIpbiia. Hokb
Tyr3ak-aHaHblH KapUIBUIBIKJIAPAAH YbITY IOJIBIH
KYPCOTKOH ~ Korasb  TOTTBIPYBI CHUMBOJIHK
SIHTBIPAIIKA Usl.

Crnekraxnp axpippiaa Llareiiips Tykail Tapux
mopaace JKMpiiereHo KydeHo. Ilbistma apreiHza
repolHBl KHUEHIEPY KYpEHeIle YIEMEHHSH COH
SI3y4bl MU(DBI KHYEPToH Y3TapeIlIdpHE TaCBHPIIBIN.
[lyHbICBI MOrbiyM, IIATBIAPHHEH PICMH POBEILITI
HceMe aKJIaHTaHYbl, orepa TeaTp aduilaiapblHHAH
FOTaITBII TOPA.

®unan OJIEIIEHTD arelipb o0pa3sbl
TamMalayblUIapHbl MPEK hoM TOTKBIH TeMachblHa
Kaiftapa. Xyuuiamy BakbIThiHAa Myca YKomun
«SInTeI3  yyak» IIUTHIPEH YKBIN, Y3€H TOMaH
JueH/s Hepyue KopaO O€NIoH uyarblmiThipa, Yi
KaOBbI3raH y4akHbl KYpY4Yelsp, cakjaydbuiap
OyJIBIp JUTOH OMET OarJIbIi.

Kapaxomr ([Junopa ®ouszora) hom AnThiHYoY
(Jloticon 3ahmmynmnmmua) oOpasnmapbiHna KopOaH
Oysly airbl IDIaHra 4eira. Tyr3ak-aHa (OHBIHZIA
alap TMaccuB IEepCOHaX Oynapak KypeHo. U.
3oiiHueB Oy oOpasnap OCTEHAI SIIISroHID
OKMATH-MH(DOJIOTUK TPaIULMAIOPIa TasHa, LIyHa
KYpd oy repomap axnaha-KkoTkapydsl
HWOTHIHTHICHIHA OOHIIe UTET KYPCITENa.

ChexkTakipae My3ed  KbIeITHIPYUBICHIHBIH
o0pa3pl  aupuiMarad. YslHOApNBIKTArel  00pa3
OynmyblHA  KapamacTaH, VyJI  TPOTeCK OeJoH
TyJIBUIaHABIPEUITaH. bep sikTaH, Kapa XanaT KUroH
¢urypa TamamauelHbl THIHBIWIAHIBIPA, HKEHYE
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SKTaH, KYpPKbIHBIY Tyabipa. Myca  YKomwn
omepacslHHAH aepMmaibl Oynapak, W. 3oiinueB hom
M. AOyKaTHHOB Y3€HEH TaMalladblUIapblH apT-
Xayc JpaMacblHa xac OyjiraHda, OMJITECce3TIeKK
aTa. Criektakip TyABIPYYbLIAp Tarap
MOIQHHATEHEH My3eitnapaa hoM kuTammapaa relHa
CaKJIaHbIll KaJlyblH hoM ajapra XallblK KYJIbl
JKUTMACEH Kypen Oopubuia. [IIyHBIH adblk gomuiie
WTEN, My3el IKBICIITHIPYYBIHBIH IIarsliphbHEH
XaTblH TBHIHA YKBII, AaHBIH KYyJIbI3MaJlapblH,
KHUTAaIUIAPbIH KYPMOBEHS 0aChIM sICHIMIAp.

CriekTakiib My3bIKalb SKTaH Ja Y3€HUSIEKKS
nsa.  OmepaHblH  YTKSHE  XOp,  MY3BIKallb
MapTUSIAPS Yarbuibii Tabda. [llareiippHeH wxaau
(UKEPIISY CONOTEH KYPCOTY O4EH cayHI-Iu3aiHep
TaMamraysljiapia Tepie acCOUUAIUsUISp TYAbIpa
TOpraH KbI3BIKJIBI aBa3jap yuiam tada.

CoxHo ocope OCTeHI® OSIUIdY OapbIlIbIHAA
pexuccep M. AOykaTwHOB, Oe3HEH Kaparrda,
MUJUTA MOJISHUSHE TEKCT, MU(), MEHTAIBJIEK aiia
KYPCOTYHC KHH KOJA4Jbl HUTCII adyra HPCHIKIH.
HoTmkome MOIEpHUCTHK 9cop — 900U HUTE3/IoH
€paK TOpraH, «aH AarbIIbH» KYPCOTKOH TEKCT
xacun Oynrad. [Ipamarypr W. 3oiiHueB OeiioH

OepieKTo DSIUIOY HOTHKOCEHAO  (ONBKIOPHBI
3aMaHya Ky3aijayra, TOTraJIPIK oHTCOK,
AJLIIO3USIIP OenoH TYJBUIAHABIPHUITaH

MHU(DOJIOTUK CHOKETJIBI YTKOH O€jioH OyreHreHe
Oepra yproH obpasznap hom Tekctmap Tyras.

Hoatm:kanop

[aretiipp MudBIH OYyNABIPY ©YEH MIATHIAPH
0o0pa3blH  MOIOHMATEOE3® KYNTOH paciaHra
MaTpuLaizapra Typsl Kutepepra kupak. bes «Kaiina
MuHeM wieM?» hoMm  «AntbiHUo4.  Mupac»
CHEKTAKJIBJIOPE allla LIarbliph TYpbIHAA MHU(HBIH
SHA MOTUBHOBH IOJJIAphl YCTEpeNnyeH Kypaodes:
mareiiips hom hoiikon (MOASOHUATTY yieMcesnek),
mareliips hom Xanblk; marslipp hom XakuMusT;
mareliipp  hom  yiem; mareiips hom mohur;
mareiiips hom my3a; marelips hom Tyran mn. Hlyn
VK BaKbITTa MKCHYE TCHJICHIUS 19 Y3€H CHU3JEepa:
“mudodbexnas” sku MuUPTaH Kady. Crekrakib
Tyaslpyubuiap  «holiken»  apThIHIA  KelleHe
KYpepra, aHblH KapalulapblH aHjIapra, S3MBIIIBIH
KY39TEpra, WXATHIHBIH YJEeMCe3JIereH, OaThIPIbIK

YBITAHAKJIAPBIH ~ aHJapra  OMTbUIA.  OJIMAT
coxHaceHmo Tyran Ulareniips wmmder  Pagux
KynosipoBuein ~ «Kapa  ypman»  (uibMbeIHIa

TacBUpiaraH MH(BIHHAH KYNKS YyHBIIUIBIpak (Oy
xakta M. XobOeTmuHOBa pEIEH3MICEH Kaparbi3
[24]).
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OBPA3 MYCBbI JIKAJINJIAA HA CIIEHE AJIBMETBEBCKOI'O TEATPA

Muneyma MyxameT3siHOBHA Xa0yTAHMHOBA,

Kazanckuii ¢penepaibHbIil yHUBEPCHTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, 1. 18,
mileuscha@mail.ru.

Aabpus PyxynnoBaa MoTuryijimHa,

Kazanckuii rocy1apcTBEHHbI HHCTUTYT KYJbTYPHI,

Poccus, 420059, r. Kazanp, yn. OpeHOyprekuii TpakT, . 3,
alfiya311065@mail.ru.

B cratpe anammsupyercs o6pa3 Mychl Jkanmis B CIEKTaKIAX AJBMETHEBCKOTO TaTaApCKOTO TO-
CyIapCTBEHHOTO Apamarnieckoro tearpa «Kaiima muaem minem?» (2020, «'me mos PomuHa?», aBT.
lapad PaxpyrmuHoB, pex. Unpsc TapeeB) m «AnteiHuouw. Mupac» (2023, aBr. Myca Jxanmib,
Wneruz 3aiinmeB, pex. Mypar AOaykatuHoB). Ecnmu mnepBelli M3 HHX CO34aH Ha OCHOBE
XYJI0’KECTBEHHO-JOKYMEHTaIbHOU Npo3bl I'. daxpyTAMHOBA, TO BTOPOU SIBJIETCA APaMO-pEMENKOM
nerengapaoit omepsl H. XKuranoBa m M. JDxammna «AnteiHuou» («3naToBiacka»). B crekrakie
W.Tapeea Myca J[Ixamuip ¢urypupyer B KadecTBE SIH30AMYECKOrO IIEPCOHa)XKa I03Ta-
IonoJbIMKa. I'ojloc mHcaTens 0)KMBaeT B MECHAX HA €ro CTHXH, 3By4allluX BO BpeMs CIeKTaknsd. B
npame-pemerike M. AOaykatuHOBa Myca JDkamwiab sBISCTCs TJIaBHBIM TepoeM. HoBatopcTBo
peXuccepa MposSBUWIOCH B aCCOMATHBHOM IOXO0/IE B pa3paboTke ero odpasa.

KaroueBble cjoBa: TaTapckas JuTeparypa, Tarapckuii Teatp, Myca Jlkamuiab, MU} O TmO3Te,
Unpsc lapees, Mypat AOIyKaTHHOB

s nutupoBanus: XabytamaoBa M. M., Moturymmmaa A. P. O6pa3 Mycer [[xanins Ha cieHe

AnbMetheBckoro Tearpa // Tatarica. 2025. Ne 2 (25). C. 110-127. https://doi.org/10.26907/2311-2042-
2025-25-2-110-127
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YUSUF SAMITOV - THE FOUNDER OF THE KAZAN SCHOOL
OF HIGH-RESOLUTION NUCLEAR MAGNETIC RESONANCE
(ON THE 100TH ANNIVERSARY OF THE OUTSTANDING SCIENTIST)

Samitov  Yusuf Yunusovich
(1925-1987) was a renowned Tatar
Soviet physicist, Doctor of Physics
and Mathematics (1967), Professor
(1971), the founder of a scientific
school and a new research field:
“The development and application
of high-resolution NMR spectrosco-
py methods for studying the struc-
ture and physico-chemical proper-
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OepeHue TelIe MarHUT Pe30HAHCHI
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ties of molecules in solutions”. He
was an Honored Scientist of the Ta-
tar ASSR and a laureate of the State
Award of the Republic of Tatarstan
in Science and Technology (2009).

paspereHusi) CHEKTPOCKONHsICE
MOKTS0EHS HUre3 cajydsl ham
AHBIH AJBIIITHIPTBICHI3 KHUTIKUECE.
Tarapcran ACCP HBIH aTKa3aHTaH
ton smutexiece (1985), ¢or hom
TEXHUKA ©JIKaCeHIo TartapcraH
Pecrry6mukacer  [loymmor mpemmusice
maypeatsl (2009).

SMP-cnexTpockonuu
pa3peleHus.
3acayKeHHBI JOEATeNb HaYKH
TACCP, naypeat ['ocyaapcTBeHHOM
npemun Pecryonmuku Tatapctan B
oOmact Hayku U TexHukH (2009).
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Yusuf Samitov was born on April 5, 1925, in
the city of Vyatka (now Kirov), to the family of
Yunus, the son of a Kazan merchant, the owner of
the Vali-Muhammad Samitov trading rows (a ba-
zaar, merchant’s rows) and Zig’'ni-Kamal, the
daughter of Sibgatulla Devyat'yarov, a famous
hunter, millionaire, and descendant of Tatar
Murzas. It is essential to acknowledge that the
funds for the construction of the Cathedral Mosque
in the city of Vyatka were provided by merchants,
the Samitovs and the Devyat'yarovs.

In his childhood, Yusuf was surrounded by his
mother’s sisters. Both of them, in Tsarist times, be-
ing the daughters-in-law of the merchant-nobleman
Apanaev, were granted the noble title, but after the
repression period, when they had lost their hus-
bands, raised their children. Yusuf lived in Vyatka
with his mother Zig’ni-Kamal and his siblings, and
he frequently visited Zinnot who had settled in
Moscow and was a close friend of Soyar Aidarov
and other actors [1].

Although the family lived in difficult condi-
tions, young Yusuf had a strong desire for educa-
tion, and at school, he was considered one of the
most promising students. From his childhood, he
loved technology. In 1942, while still attending
school, he worked as a tractor driver in the Biektau
District. One day, his hand was severely injured,
and his fingers became immobile. He was issued a
certificate stating he was unfit for military service
and exempt from mobilization. But Yosuf, being a
great patriot of his Motherland, did not want to
accept this situation. He was engaged in physical
labor, actively participating in the tasks that aided
the front. Although he was still under the conscrip-

tion age, he found a way to voluntarily go to the
front. Starting in 1943, at the Western Front, he
fought against the fascist invaders in the 321% Avi-
ation Division, first as a trainee aviation mechanic,
later as an aviation mechanic.

After being demobilized from the Red Army,
Yusuf Samitov entered the Faculty of Physics and
Mathematics at Kazan State University. After the
frontline experience, he took his higher education
very seriously. He successfully mastered the diffi-
cult but fascinating exact sciences, doing it with a
strong sense of responsibility, standing out among
other students. He was awarded the Stalin
Scholarship. He was involved in research work
with like-minded fellow-students, equally passion-
ate about physics: Shamil Bashkirov, Nikolai
Neprimerov, and Aleksandr Sachenkov. After the
repressions, his family lived in very constrained
circumstances, without even enough place to sleep
in their own house. As a former frontline soldier,
Samitov was provided with a place in a dormitory.
There, he shared a room with international students
Andreh Berki, Ko-Dya-Kha, and Kim Sen En,
helping them understand the Russian language and
the exact sciences that he himself had managed to
master thoroughly. The big-hearted, generous Ta-
tar young man earned a deep respect of his new
friends. This valuable experience proved very use-
ful later in his life, especially when establishing
connections with foreign scientists.

Ruthless fate continued to hound Yusuf
Samitov. He fell in love with Soids Yalymova, a
beautiful and talented Tatar girl. However, Saida
came from a family of enemies of the people. The
battle-hardened veteran once again demonstrated
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his resilience. He did not betray his love; ultimate-
ly, he married Soids. As a result, he immediately
lost his Stalin Scholarship.

Yu. Samitov successfully graduated from Ka-
zan State University in 1951 and began his post-
graduate studies at the Department of Molecular
and Thermal Processes of the same university. In
1954, under the supervision of Prof. A. G.
Shafigullin, he defended his Ph.D. [2] in Physics
and Mathematics “High-Frequency Conductometry
and Its Application in Chemical Kinetics” ahead of
schedule. From that year on, he started his teaching
career at KSU. In 1957, already holding the title of
Associate Professor, he went to Vietnam to teach,
where he established the Department of Physics
within a year. Yusuf Samitov’s work was highly
valued by the Vietnamese government, and he was
rewarded with Vietnam’s medal and order.
Throughout his life, Yusuf Samitov continued to
collect and send scientific works to Vietnam, help-
ing to expand the library collection of the depart-
ment he had founded.

In 1958, Yu. Samitov returned from Vietnam
to Kazan, because Academician Boris Arbuzov of-
fered him to organize a laboratory of physical re-
search methods, which later was called the Prob-
lematic Laboratory for the Study of Organic Com-
pounds [3]. Yu. Samitov was also recommended
for this position by Prof. Semen Al'tshuler of KSU,
a war veteran who had voluntarily joined the front
from the very beginning of the war. He finished it
in 1945 in Berlin as a Major, and after the war
made several world-class discoveries in the field of
radio spectroscopy and magnetism.

Yu. Samitov was the founder and permanent
leader of the Kazan School of High-Resolution
NMR Spectroscopy. In the initial period, the team
led by Samitov (Yu. Samitov, A. Aganov, A.
Abdulnasyrov, A. Khayarov, T. Zykova, L.
Vinogradov, R. Sadykov, V. Zinin) was to take a
step most crucial for this new field of science: to
establish their own experimental base for high-
resolution NMR spectroscopy. At that time, there
was no industrial equipment available in our coun-
try, and it was impossible to purchase spectrome-
ters produced by foreign firms. The most immedi-
ate task was to develop a highly sensitive NMR
spectrometer. Its design was described by Yu.
Samitov in the article published in the scientific
journal in 1961 [4] as a spectrometer for observing
proton resonance, and he organized its construc-
tion. This spectrometer was used for the first time
in the USSR in the same year to determine the
structure of complex organic compounds -—

terpenes [5]. The most critical requirement for
building a successful spectrometer in radio spec-
troscopy was the exceptionally high quality of its
magnetic core and the provision of a homogeneous
constant magnetic field. Yusuf Samitov personally
visited metallurgical plants in the Urals to strictly
control the production of these complex-shaped
workpieces, which measured 1-1.5 cubic meters.

The next significant development from the la-
boratory led by Yu. Samitov was the construction
of a new spectrometer for recording proton spectra
in 1964. This spectrometer was handed over to the
Institute of Organic and Physical Chemistry
(IOPC), which was part of the Kazan Branch of the
USSR Academy of Sciences. The spectrometer
was upgraded in 1967 for observing NMR on
phosphorus-31 nuclei, as Kazan is a world-
renowned center for phosphorus chemistry. Start-
ing from that time, experiments on studying sub-
stances, using highly sensitive spectroscopy, began
at the IOPC. Soon, a radio spectroscopy laboratory
was established there, headed by Yu. Samitov from
1965 to 1973. The subsequent development of
hardware by Yu. Samitov, A. Aganov, and L.
Vinogradov was the construction of a specialized,
highly sensitive NMR spectrometer for kinetic and
dynamic studies, which incorporated many new
design ideas [6].

In 1967, Yu. Samitov successfully defended
his doctoral dissertation “NMR Spectra and Stereo-
isomerism of Molecules” [7]. This was the first
doctoral dissertation in the USSR entirely devoted
to NMR spectroscopy. In 1971, Yusuf Samitov
was awarded the title of Professor. Later, in 1985,
he was honored with the distinguished title of an
Honored Scientist of the Tatar ASSR.

Under the supervision of Yusuf Samitov,
eighteen of his students defended their candidate
dissertations, and three prominent scientists are
preparing for their doctorate degrees. Among his
students are distinguished researchers: A. Aganov,
R. Aminova, and V. Klochkov. They continue their
research work in Russia and abroad, perpetuating
Samitov’s rich legacy. His teaching methods were
based on training students and postgraduates to
think independently and creatively.

Apart from his work, Yusuf Samitov was very
fond of skiing, boating, and traveling by car. But in
January 1987, upon leaving his house to get behind
the wheel of his car, his restless heart stopped beat-
ing forever. He was only 61 years old.

The only daughter of Yu. Samitov, Asiya, fol-
lowed in her father’s footsteps. She graduated from
the Faculty of Physics at Kazan State University.
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Asiya Sadyikova is a Candidate of Sciences in
Physics and Mathematics (Ph.D.) and an Associate
Professor in the Department of Physics at Kazan
National Research Technological University
(KNRTU). Her scientific research is focused on
quantum-chemical calculations of second-order
magnetic properties. A. Sadykova developed her
own teaching methodology. More than once, she
has received diplomas at the republican competi-
tion “50 Best Innovative Ideas for the Republic of
Tatarstan”. Her methodology is successfully used
for teaching general physics in Russian and Eng-
lish at the University.

Asiya Sadyikova maintains an active lifestyle.
She was a member of the 1* and 2™ convocations
of the Public Chamber of the Republic of
Tatarstan. A. Sadykova is the head of the Tatar-
Japanese Cultural and Information Center “Sa-
kura”. For many years, she served on the Council
of the All-Union Public Organization “Russia-
Japan Society” and was a member of the audit
commission of the All-Russian Organization “The
21* Century Committee”. For her work on estab-
lishing multilateral relations between the Republic
of Tatarstan and Japan through the unique “Infor-
mation Channel”, she was awarded “The 1000™
Anniversary of Kazan” Medal, a certificate from
the Ambassador of Japan, and the Order of the Ris-
ing Sun.

Yu.  Samitov’s  granddaughter,  Dilber
Sadyikova, graduated from Kazan Federal Univer-
sity and studied in France and Canada. She is a
polyglot and has a good command of six lan-
guages. D. Sadyikova is involved in the implemen-
tation of numerous projects at various international
summits held in different countries of the world, in
the youth programs of the World Economic Forum,
and at the youth summits of BRICS countries and
the Organization of Islamic Cooperation. She is the

founder and chairperson of the “Academy of
Youth Diplomacy and Creative Industries”.
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KA3AH IOI'APBI AYBIKJIBIKJIBI TOIII MATHUT PE3OHAHCBI
MOKTOBEHO HUT'E3 CAJTYYbI HOCBI® IOHBIC Y.JIbI COMUTOB
(KYPEHEKRJIE TAJIMMHEH TYYBIHA 100 EJI)

Mapcua Kahup yasr Kagupos,

Kazan MuIM TUKIIEpEHY TEXHOJIOTHSI YHUBEPCUTETHI,

Mockip Comutos 1925 enHblH 5 amperneHnd
Bsrka mehopenms (xa3epre Kupor) Kaszammars
CAY/JI9 PATIIdpE XyKachl coyaarap Banu-MexoMman

Poccus, 420015, Kazan m1., K. Mapke yp., 68 #opr,
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ComutoBHbBIH yibl FOHBIC hoM MaHIBIKIBI MEXYbI-
COymorap,  MHWUIMOHEpP, Tarap  Mop3aiapbl
HoceneHHoH Oynran CuOrarymia J[oynoThIpOBHBIH
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(HeBsithsipoB) KbI3bl 3urbHU-Kaman raunmoceHao
neHbATa Kuio. by HICOoTTOH, BsiTka mohopenore
Komure MoueTeH Te3eprs ak4daHbl COYASrapIop
ComutoB  hom  [loynotesipoBiap  OHproHeH
ACCBIZBIKJIAI y3apra KUPIKTED.

Woceibuein  Gamauarst
CeHEJUIope OWJIOHOCEHAd YTo. Amapra mnarina
3aMaHbIH/AA,  COYAQrop-IBOpSH  ATaHaeBHBIH
KIJIEHHOpe OyiraHra, IBOPSIH TUTYIBI OYJIOK UTEId
hom pemnpeccusiiop 4opeIHHAH COH, Oy WKe ama ja,
GananapblH KOYAKJIal, HpIopce3 Kama. Mockid,
onmnce 3urpHu-Kamanm hom Oepryrannapsl OeioH,

QHHCCHCH aria-

Bsatka mohopenno Mokbnydo ucemiece OeimoH
Oepro smm, o Mockoyno TeruoHroH, Cosip
AlinapoBHblH hom Oamika akTepiapHBIH SKBIH

nycTel OynraH 3uHHOT stHBIHA 1a Mockid em Gapa
Topras Oyna [1].

lamno aBplp mapTiapaa Smoce A9, SIIb
MoceidublH GeneM aqyra OMTHUIBIIIBI 3yp Oy7a
hom MokTonTS YyII OMK eMmerienap cadblHAa HOpH.
Keukenomon TexHukaHbel spata. 1942 emma, ome
MOKTONTS YyKbIraHna, yia buekray pailoHbiHAa
TPaKTOpYbl OyNbIN 31UTH. BepBakbIT aHBIH KyJIbI
KaThl KOPOXOTIIOH9, OapMakiapsl OereiMu TOpraH
Gymbin Kana. Mocei(ka, XopOu Xe3MOTKd SPaKChI3
hoM MoOMIM3aLMSIOH a3aT, AWTSH TaHBIKJIBIK
ouponop. Jlokun Tyran wileHeH 3yp MaTPUOTHI
Oynran yxXoT erer Oy Xon O€JoH KHJICIIEPra
TeloMH. Y (U3MK 311 O€NoH IIerbUIbJIoOHYEH
TYKTayChlI3 J19BaM HT9, (pPOHTKA OyJiblla TOpraH
SIUISP/S AKTUB KaTHAIIA. YII TblHA JIa TYTel, dJe
XopOM Xe3MOTKS flle A9 TyJIMaraH KHJIeI, Y3e
Tenorn, (POHTKA KHUTY jKaeH Taba. 1943 ennman

O6amuan  KenOatbim  ¢ponThiHAa 321 Hue
XOpOKATTOTe€ aBWAIMS JWBU3HACE COCTaBbIHJA
OamrTa aBHAMEXaHUK CTaXepbl, o  AaHHapHI

aBHAMEXaHUK OyJIbIII,
KapIIIbl KOpoIlo.
Ko13p11 Apmus cadapblHHAH
JIeMOGHIIM3ALMSIOHIOHHOH COH, Mockid FOHbIC
ynel KazaH [oyieT yHHBEpPCHUTETHIHBIH (DHU3HKa-
MaTemaTrka ¢akyIbTeThIHA YKbIpra Kepd. Knuuore
($poHTOBUK Iorappl Oenem aimyra OWK KUTIH
Kapblid. ABBIp, JIOKUH aHBIH ©YECH OWK KBI3BIK
Oyyiran THenuie (OHHOPHE YII 3yp >KaBaIUIbLIBIK
0€NoH YHBIIUIBL Y3JIOIITEPS, Oamka CTYIACHTIAp
apacblH/a aepbulbln Topa. CTanuH CTUICHIUSICEHD
jaek Oyna. Y3e keOek (u3ukara raimibliik OyJraH
unrouutope Hlamun lahusonu yner bamkupos,
Hukomnaii Hukomaesnu Henpumepos, Anexcanap
BacwibeBnu CavenkoBnap OeioH (OHHU OIIKD

¢ammct wibacapnapsiHa

TapThula. [ amie penpeccHsyiopAoH COH OuK
KBICHIHKBI ~LIapTiapaa sIid, aHa XoTTa Y3
OMJIOpEeHI®  HOKIapra ypblH Ja  OyJIMBIH.

CoMuTOBKa, dJeKKe (DPOHTOBHK Oymapak, Ty’hai
TOpaKTaH YpbIH Oupends. Ya aHma 4YUT HI
crynentnapsl Auapa bepku, Ko-Jg-Xa, Kum Cen
Ennap Genon O6ep Oynmono sy, ajnapra pyc TeJeH
hom y3e sXmbBl ThiHA Y3JIOIUTEPEPra OJIIEProH
Teran (oHHOpHE amyapra Oynbima. KuH kyHeme,
IOMapT TaTrap erere sHa IyCIapblHBIH THPOH
UXTUPaMBIH Ka3aHa. by KeliMMoTiEe TOXKpUOS aHa
angarsl TOPMBILIIBIHAA YUT WJI TAIMMHOpE OeloH
OariaHpIIDIAp YPHAIITHIPTaHAa OMK YPBIHIIBI Oyia.

Asyceis  ssmpmm Mockld  COMHTOBHBI
930pJICKJIOBEH [1oBaM MTO. Y yuO9p, yHraH TaTap
kb3l Commo SlnmpIMoBara ramblifik Oyna. OMMa
Conpo XampIK JOIIMaHbl TaujioceHHoH. Kymnue
KYProH (pOHTOBUK Oy FOJIBI 12 HBIKIIBIK KYPCATI.
VY y3eHeH Moxo009TE€HO, aXbIPTbl YHKTS Y3€H9,
XBIIHOT MTMHU — CouaoceHo eioHs. hom uHze,
01160119, CTAIMH CTUTICHAMSCEHHOH KOJIaK Kara.

M.IO. Comuro 1951 enma Kasam nmoymor
YHHMBEPCUTETHIH YHBIIUIB TOMaMIIBIA hoMm mrynm yk
YKy HOPTBIHBIH MOJEKYIsip hoM  >KbUIBUIBIK
nporeccnapsl KadeapacblHa aclUpaHTypara Kepo.
1954 emma  mpodeccop  A.l'. llladurymmmn
KHUTIKYETICTCHIO «tOrapnt eIIIBIKIIapIa
KOHIyKTOMETpHs hoM aHBIH XUMHK KHHETHKaja
KyJUIaHBUIBIIIBDY ~ JIWUIOH  TeMara  (u3uKa-
MatemMaThka (oHHOpe OyeH4Ya  KaHIUIATIBIK
JIACCepTarsceH [2] BaKbITHIHHAH ajja SKJIBIH.
[yn enman yn KJIYga yKbITy4bUIBIK 3IIYOHIETEH
Oanuterii. 1957 enma wHAe moumeHT BasudackiHIA,
BreTrHamra ykbIThIpra KuTo, aHaa Oep en 4eH[d
¢uzuka  kadenpaceH OCIITHIPA. Moceidy
ComMuTOBHBIH  Xxe3MaTe  BberHaM — Xexymarte
TapadbIHHAH I0Tapbl 095I0H, yIT Oy WIIHEH MeJale
hom opzeHs! 6eon Gymnoxtona. Mockid FOmbIC yibl
angarsl TOMEPeH/1d 19 IIyJl ©JIKora Kaparan (poHHH
XEe3MATIISpHE TyIulan, BwerHamra >xu0spa, yse
Te3eroH  KadeApaHbIH  KHUTalxaHd  (OHIBIH
TYJBUTAHABIPHIPTa SIPIOM UTEI TOPA.

1958 emga M.IO. ComutoB  BrerHamuan
Kazanra kaiita, u4eHKkM akaaemMuk bopuc
AnexcannpoBnd ApOy30B aHa (UMUK THKIIEPY
METOAJIapHbI nabopatopusiceH OCLITHIPBIPra
TOKBJIMUM WTJ, YII COHBIHHAH OPTaHUK KYyIIbLIMAIap
THKIIEPEHYJIOpEHEeH MpobieMansl JlabopaTopusice
jgun  arana  Gamumeii  [3]. M.JO. ComuroBka
pexoMeHanusHe mIynail yK (pPOHTOBHUK, CYTBILI
OambIHHAH YK y3€ Teson (DPOHTKA KHUTeIl, aHBbI
1945 enga bepnunna Maifop YUHBIHIA
ToMamJlaras, 9 CYTBIIITaH COH
panuocneKTpockonuss hoM MarHeTH3M OJIKICEH]Id
JIOHBSKYJIOM JIOPIKSAre OCpHUUYO aublll scaraH
Kazan moynor ynuBepcuteTsl npogeccopsl CeMeH
AnekcaHIpoBUY AJBTIIYIEP y3€ OUpo.
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M.IO. Comuto KaszaH 1orapsl aubIK/IBIKIIED
SIMP (SIMP BBICOKOTO paspercHus)
CHEKTPOCKOMHSICE MOKTOOEHS HHre3 camydsl hom
aHBIH aJBILITHIPTBICHI3 JKUTOKUece Oynasl. SHa
FOHOJIEITHEH, OAlUTaHTBIY YOPBIHAA HH MOhHM JTaIl
Mocel)  COMHMTOB  KMTOKJIOrOH  KOJUIGKTHB
(IP'I.IO. ComutoB, A.B. Aranos, A.U. AGnynHachI-
poB, A.U. Xaspos, T.B.3pixoBa, JI.U. Bunorpa-
noB, P.X.CanpikoB, B.H.3wnnH) TapadbsiaHaH
rorapbl aubIKIbIKIBL IMP cniekTpockonusice eueH
y3e0e3HeH KcrepuMeHTals 0a3aHbl T3y Oyna. Yo
BaKBITTa MJIEOE3/[0 COHOTATh MPHOOPIIAPHI dJie IOK,
9 9UT i) (hupmanapbl TapadbIHHAH
JKHUTCIUTEPCIITOH  CIICKTPOMETPJIaPHBI  CATBIIT  ally
MOMKHMH OynmaraH. MH OepeHue umparTa rOrapsl
cuzemisie SIMP COEKTPOMETPBIH S3LUIPre KHUPIK

Oyma. AHBIH KOHCTpyKIusiceH 1961 enma
N.IO. CoMuTOB, MPOTOH PE30HAHCHIH KY33TY 6Y€H
cnektpomerp Oymapak, ¢GoHHM  MartOyrarra

Oacteipein 9birapa [4] hom sicayHsl oemTsipa. by
cnektpometp nryn yk eaga CCCP na Gepenye Tar-
KbIp KaTiaylbl OPraHUK KyIUblIMajgap — TEpIeH-
Hap — CTPYKTypachblH OWJIeJdy €4eH KyJIaHblia
[5]. Maraut paznoCIEeKTPOCKOMUACEHIS YHBIIIUIBI
CHEKTPOMETP SICAYHBIH WH Tl IIapThl OYJbII
MarfHT Yy3oreHeH OWK Ioraphl ChIA(aTIbl OyITyhl
hoM rOMOTreH JauMU MarHUT KbIPBIH TOAMHH HTYE
kupok. Mocei) FOHBIC ymbI y3e, Ypamarsl
METaJTypTus 3aBoisapbiHa Oaperm, 1-1.5 ky0
METpJbl pa3Mepaarsl Kariayiasl (Gopmana Oynran
Oy  DOUUIOHMOJIOPHE  JKUTEIITEpYHE  KBIPBIC
KOHTPOJIBJIO TOTA.

M. FO. COMUTOB KHUTOKJIOrOH J1abOPaTOPHSHEH
YHpaTTarsl Mehum SILISOHMACE, MIPOTOH
CHEKTpJIAPbIH SI3BIPY ©4eH, SHa CIEKTPOMETP
Te3y (1964 en) Oyna. Onere cnekrpomerp CCCP
@onnop  akazemusiceHeH — Kazan  ¢unmansl
coctaBbiHa Oynran Opranuk hom Qu3MK XUMHUS
WHCTUTYTBIHA (MODX) TaIIbIpbUIA.
Crektpomerp 1967 enna Typeiaan-Typsl Gochop-
31 Teuutopenao SIMP Ky3oTy eueH sSIHApTHII sicaia,
yonkn Kazan GeTeH neHbsra TaHbuiraH (ocdop
xumusice y3ore Oyneim Topa. lllym BakbITTan
Oammtan, MO®Xna MaTHoIoOpHE FOTaphl CH3EMIIE

CHEKTPOCKONHS  KYJUIAaHBIIT ~THKIIEpy OyeH4a
ToOKpuOanop  Oamptana. MHcTHTyTTa  TH3IOH
11.10. ComuToB TapadbIHHAH
PanuoCHEeKTPOCKOINS nabopatopusice
OCIITBIPbUIA, aHbl yia  1965-1973  emnmapna

KHUTIKIIN. AnnapaT OIUIQHMAJI9PCHCH aJira Taba

yceme  W.JO. CamuroB, A.B. AranoB  hom
JL.W. BunorpamoB TapadblHHAaH KHHETHK hoM
JTUHAMUK THUKIIEPEHYISP oueH
MaxCyCHaluThIpblIrad  torapel  cuzemie SAMP

CIICKTPOMETPBIH T3y OeloH Oolie Oyiia, aHaa Ky
CaHJa sIHA KOHCTPYKTOpP HICSUIOpPE TOPMBILIKA
armsIpeiIa [6].

1967 enna M.1O. Comuros «IMP criekTpnaps
hom  MonexkynamapHBIH  CTEPEOM30MEPIIBITBD»
TeMachlHAa JOKTOPNIBIK JuccepranusiceH [7]
aknpii. by CCCP pa  tyneiceiHua  SIMP
CHEKTPOCKONMACEHS  OarblluiaHraH  OepeHde
JMIOKTOPIIBIK ~ quccepTammsace Oyma. 1971 ennma
Moceid ¥OnsIc yasr CoMuTOBKA Mpodeccop uceme
oupena. © 1985 enma yn Tarapcran ACCP HbIH
aTKaszaHTaH (PoH JIIIIeKIIece HCeMEHS Jlaek Oyra.

Moceip FOHBIC yabl sKHTOKUenereHao 18
YKYUbICHl KaHAWJATIBIK JUCCepTAIUsICce SKIBIH, 3
(GoH JOKTOpPBI O3€pJoHS. AHBIH IISKEPTIIPE
apachlHa A.B. Aranos, P.M. AmuHOBa,
B.B. KitoukoB kebek KypeHEKse TajluiMHOp Oap.
Amnap xa3ep a0 Poccusano hom unt nmnopas ¢ponnu
SIIYoHNeK anbi Gapamap, Moceid FOmBIC yibl
CoMHTOBHBIH 0ail MHPaChIH JA9BaM HTAIOpP. AHBIH
YKBITY METOJ1aphl CTYACHTIapHBI hom
acIUpaHTIapHBl MOCTOKBIIL hoMm wwxamm Quxep
HepTepra elpaTyra HUITe3JIoOHI9H.

Dmron e, Mockid FOmbic yasr ComuToB
YaHTbIa IIyapra, KeWmomo Hepepro  hom
aBTOMOOMIIBI® COSXST HTOPro OWK spaTkaH. O
1987 enHBIH THIHBAPBIHIA, OHIOH YBITHII MaIIHHA
pyJie apThlHAa YTBIPYra, aHbIH THIHIBICHI3 Hepare
THOYZIOH MOHTers TYKTHIM. AHa HuOapel 61 smb

Oyuna.

M.1O. ComutoBHBIH OepioHbep KbI3bl Acus
otHce IoJbIHHaH kuTo. Yn  Kaszan moynor
YHUBEPCHUTETBIHBIH dmsnka (baKyIbTeTBIH

Tomamutblit. Acust Mocwkip ke3el CajpliikoBa —
¢u3uka hom MatemaThka (oOHHOpE KaHIHMIATEHI,
Kazan MU TUKIIEPEHY TEXHOJIOTHK
yauBepcutetbiblH (KHUTY) ¢usuka kadenpacs
JIOUEHTHI. AHBIH ()OHHH THKIIEPEHYJIOpPE HKEHUE

JIOPIXKOAre MArHUT  Y3JIEKJIOPEHEH KBaHTIIBI-
XUMHUK HCOIUIQYJISPEH FOHQJITEIITOH.
AU. CanpriikoBa Y3  YKBITY  METOJMKACHIH

anutoroH. Y «Tarapcran Pecryonukacer eden 50
WH SXIIbl WHHOBAallMOH HWJesS»  peciyOinKa
KOHKYPCHI JUIUIOMHApBl O€NoH KYN TamKbIpiiap
OymnokJioHo. by MeToamka YHUBEPCUTETTa TOMYMH
¢u3nKa KypciapblH pyc hoM WHIIU3 TeIUIOpeHID
YKBITKaH/1a YHBIIDIBI KyJUTaHBLIA,

Acus  HMockid kb3l CajpliikoBa  aKTHB
TOpMBINI paBemie OenmoH smu. Yn Tarapcran
PecniyOnukacel Mokrumareiii manatachiHbly, 1 hom
2 YaKBIPBUIBIIIIAPEI  Orb3achl OYJIBIT TOPTaH.
A. CanmgpritkoBa — «Cakypay» Tarap-slioH MOIOHHU-
MOrBJIYMaT y3ore naupektopel. Kynm emnap
JIoBaMblHAa yi  «Poccus-SAnoHus  KoMIBIATE»
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bereHcoro3 mXTUMarelii oemmachl COBETBHIHJA
xe3MoT Kyhran hom «XXI racelp KOMHUTETH»
Berenpoccus oemMachIHBIH PEBU3NS KOMHUCCHSICE
ors3acel OynraH. Y3eHuonekne «Morbeiaymar
KaHameD» Mojene ama Tarapcran PecrryOimkacs
hom SnmonHmst apachiHIa KYIBSKJIBI MOHOCOOITIIOP
YPHAIITHIPYAarsl 31I4oHjere e4eH, yia «Ka3zaHHbIH
1000 emnmpirel  Memanme», SmoHMs  wmidece
ceprudukarel hom Kosiim 4geiry opaeHsl OenoH
OYJIOKJIOHT9H.

1. 10. CoMuTOBHEIH OHBITHI JInn6op Dconyiia
KBI3BI CanpritkoBa Kazan (hemepaib
YHUBEPCUTETHIH TOMaMJIBIH, dpaHuuIg,
Kananana Oenem ama. Y1 — MOJUIIIOT, anThl TETHE
saxmbl Oena. J[.O. CanpliikoBa JOHBSHBIH TOpIIC

WUISPEH/Id  y3raH  Xajblkapa CcaMMHTIapra,
Berennenpsi  ukbpTHCAAM  (GOPYMBI  SIIBISP
nporpamManapeiaga, BPUKC  hom  Hcnam

XE3MOTTOLIUIEK  OCIIMAChl WILIOPEHEH  SIIbIOp
CaMMUTIApPbIHA KYTICAHJIBI TPOEKTIAPHBI TAMOJIT
amblpyla KaTHaa. Y — «Smenep qumiuomarusice
hoM mXagy MHAYCTPUATIOP aKaIEeMHICE»HO HUIE3
cairydbl hoMm aHBIH powuce.

OII0HAT

1. CamuroB
MaTepuaIapbl.

2. Cammuros [0.10. KonmykToMeTpus Ha BBICOKHX
YacTOTax M €€ MPHIOKEHHE B XMMUYECKONH KHHETHKE.
Hucc. ... kagn. ¢us.-mar. Hayk. Kazans, 1954.

3. Amstmynep H.C., Jlapunonos A.JI., MoHaxoBa
H.N., Ty3osa JLJI. Ponp BeImyckHuKOB KazaHckoro
YHHUBEPCHUTETA B CO3/IaHUU U Pa3BUTUH (PU3NIECKUX Me-
TOJIOB HCCIIEIOBaHUS TEOJOTMYECKUX W XHMHYECKHX
00bekToB // Yuen. 3amn. Kazan. roc. yu-ta. Cep. Ecrecr-
BeHHbIe Hayku. 2009. T. 151. Ku. 3.

4. CamuroB [O.JO.  SlnepHelif  MarHuTHO-
PE30HAHCHBIH CIIEKTPOMETpP BBICOKOW pa3periaromeii
cwtel // [IpuOOpE! 1 TeXHUKA dKCcTiepuMenTa. 1961. Ne 5.
C. 100-108.

5. Cawmwuror [0.10., Ap6y3oB B.A., Hcaesa 3.I.
HccnenoBanne OMIMKIMYIECKUX TEPIEHOB M MX OKHCEH
METOJIOM MPOTOHHOTO MAarHUTHOTO pe3oHaHca // JIoKII.
AH CCCP. 1961. T. 137. Ne 3.C. 589-592.

6. CamuroB l0.IO., Aranos A.B., Bunorpanos
JIL.A. SInepHbli MarHUTHO-PE30HAHCHBIN CIEKTPOMETP
BBICOKOTO paspeuieHust // IIpuOoOpbl M TeXHHKa JKcIie-
pumenTa. 1967. Ne 6. C. 111-112.

7. CammuroB l0.JO. Cnektpsl faepHOIO0 MarHMUT-
HOTO pe30HaHca U CTepeon3oMepus Moneky. Juc. ... 1-
pa ¢ms.-mar. Hayk. Kazan. roc. yH-T. Kazamp, 1967.
579 c.

N.IO. ramIoCeHEeH apXuB
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THE FAMOUS TATAR LINGUIST FAZIL SALIKHOVICH FASEEV

Candidate of Philology (1962)
Faseev Fazyl Salikhovich (1925-
2016) was a linguist and translator.
He was a participant of the Great
Patriotic War (1943-1945). After
graduating from the Department of
Tatar Language and Literature of the
Historical and Philological Faculty
at Kazan State University in 1950,
he completed a postgraduate course
at the Institute of Language, Litera-
ture and History. In 1952-1955, he
worked in the Committee of Radio
Information at the Council of Minis-
ters of the TASSR, taught the Tatar
language at the Kazan Medical and
Obstetric School. In 1955-1986, he
worked at the Institute of Language,
Literature and History of the Kazan
Branch of the USSR Academy of
Sciences (in 1964—1965, he worked
at Bashkir State University). F.
Faseev was one of the most promi-
nent scientists involved in the histo-
ry of the Tatar literary language, the
language of written monuments. The
scholar’s topics of interest were tex-
tual criticism, lexicology, lexicogra-
phy, onomastics, etymology, etc.

Enze Khanafievna Kadirova,

G.Ibragimov Institute of Language, Literature and Art,

Academy of Sciences of the Republic of Tatarstan,
12/4 K. Marx Str., Kazan, 420111, Russian Federation,

®ycues Pazpin Canux yabl
(1925-2016) — Ten Oenreue,
TopkeMoue. Duionorust (oHHIpE
kaHauaatel (1962).

beex BaraH Cyrbilibl BETEpaHbI
(1943-1945).

Kazan noynoT yHHBEpCHUTETHI
Tapux-hunonorus GpaxyabTeTIHBIH
TaTap Tene hoM omo0uATH OyJereH
tomamuar, 1950 enna Ten, ogo0Ousar
hom Tapux WHCTUTYTBIHA
acTmpaHTypara KadyJ1 UTens.

1952-1955 emnapga TACCP
MC xapubiHaarsl Paanomorsiy-
MaT KOMHTeThIHAa »Suuik, Kaszax
(henpamep-akymepaap MOKTIOCHID
TaTap Tene ykeIta. 1955-1986
emmapna CCCP ®Awnen Kazan
¢ummaner Texn, omobust hom Tapux
MHCTUTYTHIHAA Suua (1964—-1965

eyutapaa Bamkopr JIOYJIOT
YHHUBEPCUTETBIHJA OIS  ana).
lanmum TaTap onebu Tene Tapuxbl,
a3Ma  AAkepiep  Tese  ham
TEKCTOJIOTHACE, JIEKCUKOJIOTHS,
nekcukorpadus, OHOMAcCTHKa,

sTuMoJiorust h.0. emkomopao 3yp
(hoHHM SITIOHITIEK ajbIn Oapa.
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®acees @Pasp1  CalnuxoBUY
(1925-2016) — s3BIKOBEN, TEPEBO-
quuk. Kanmunar Quionormuecknx
Hayk (1962). YyactHuk Benmxoii
OreuecTBeHHOW  BoWHBI  (1943—
1945). Tlocne oxoHuUaHMA OTEINe-
HUSI TaTapCKOTO S3bIKa M JINTEpaTy-
pHI HCTOPHKO-(PUIOIIOrHYECKOTO
¢axynprera Kazanckoro rocymaper-
BEHHOIro YyHuBepcurera B 1950 T.
ObUT IPUHAT B acrupanTypy MHcTn-
TyTa fA3bIKa, JINTEPATYPbl H UICTOPHH.
B 1952-1955 rr. pabotan B KOMUTE-
Te pamuonHpopmanmu tpu CM
TACCP, mpemomaBan TaTapcKuil
s3plk B KaszaHckoit ¢enbamepcko-
akymepckoil mxkoine. B 1955-1986
rT. paboran B HMHCTHTyTE S3BIKa,
muTepaTtypsl U ucropuu Kaszanckoro
¢ummanma AH CCCP (B 1964-1965
rT. paboran B bamkupckom rocy-
JApCTBEHHOM YHHUBEPCHUTETE).
®. A. PaceeB OTHOCUTCS K YHCITY
Haubonee SPKUX YYEHBIX, 3aHHMMaB-
LIMXCSl UCTOPHEN TaTapCKOro JIUTe-
paTypHOTrO sI3bIKa, SI3bIKa MHCHMEH-
HBIX TaMATHHUKOB. Ilepy yueHoro
NpUHAATIEeKAT TPYABl TO TEKCTOJIO-
THH, JIEKCHKOJIOTHH, JIEKCHKOTpa-
(U, OHOMACTHKE, STUMOJOTHH H
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Fazyl Faseev was born on October 18, 1925, in
the village of Aseevo (Esei) in the Aznakaevsky
District of the TASSR. However, his father Salikh,
who worked as a teacher, had to return to his
homeland — to the newly formed Shugurovsky
(Shoger) District — to participate in economic and
party work (to organize the work of the district
newspaper “A  Collective Farm” (“Totash
kolkhoz”), to set up a printing house and an
editorial office, to teach in schools, etc.). The
family settled first in the village of Timyashevo
(Timesh) in the present-day Leninogorsk District,
then in the village of Staroe Shugurovo (Iske
Shoger) where Fazyl’s father, Salikh Fatykhovich,
(05.02.1903-1984) and his mother, Zainap
Kashapova (born in 1910), worked. So, the young
man received his secondary education at the Staro
Shugurovskoe secondary school. After the start of
the war, during the vacations and the summer
holidays, before being drafted for military service,
he worked at the collective farm “Centre”
(“Uzek”) and the MTS (a machine and tractor
station). On January 16, 1943, he was drafted into
the army and until June of the same year was a
cadet at the Zhytomyr Military Infantry School
stationed in Kazan. Private Fazyl Faseev was a
rifleman of the 10™ Guards Airborne Brigade, and
from February 1944, he was a rifleman of the 301*
Kutuzov Order Guards Rifle Regiment of the 100"
Infantry Division. From June 20 to June 27, 1944,
he participated in the Svir military operation at the
Karelian Front where he was seriously wounded in
his right leg on June 27 and was treated in a
hospital until June 1945. In August of the same
year, he was discharged from the army. He was
awarded many medals and became a Knight of the
Order of the Patriotic War (II degree) (1985).
Fazyl’s father, Salikh Faseev, also participated in
the war. In 1942-1945, as a senior licutenant,
Salikh fought in the 930" Infantry Regiment and
the 82" Separate Tank Regiment. Another of
Fazyl’s paternal brothers, Munir, served in the
military from 1938 to 1964, rising to the rank of
lieutenant colonel-engineer. His brother, Sharif, the
chief doctor of the regiment, a graduate of the

Military Medical Academy, went missing in action
near Rostov-on-Don in 1942.

The pedigree of F. Faseev goes back to the
famous writer, theologian, philosopher,
Gabdrakhim Utyz-Imyani [1, 2, 3]. He was a
descendant of educated people (Fatih’s three sons —
the brothers Salikh, Munir, and Kamil — received a
degree in teaching; later Salikh became the director
of the Staro Shugurovskoe School, an honoured
teacher of the Republic of Tatarstan; Munir was a
candidate of philosophy, he held the position of
associate professor at the Civil Engineering
Institute, and Kamil Faseev was a professor at
Kazan State University named after V. I. Ulyanov-
Lenin) [4].

The successor of the family, associated with
teaching, Fazyl Faseev, entered the Department of
Tatar Language and Literature of the Historical and
Philological Faculty at Kazan State University in
1945. Upon graduation, he completed a
postgraduate course of the G. Ibragimov Institute
of Language, Literature and History. From
September 1955 to 1986 (in 1964—1965 he worked
at the Department of Tatar Philology of Bashkir
State University as an associate professor), he
worked his way up from a senior laboratory
assistant to a senior researcher at the Institute of
Language, Literature and History of the Kazan
Branch of the USSR Academy of Sciences. In
1961, Fazyl Salikhovich defended his Ph.D. thesis
devoted to “The Methods of Term Formation in the
Tatar Literary Language” [5].

F. Faseev’s research work started as a
lexicographer. In 1958, his “Lexicological
questionnaire for Collecting Words for Compiling
an Explanatory Dictionary of the Tatar Language”
(“Tatar telenen anlatmaly suzlegen tozuge suzler
zhyiu ochen liksikologik sorawlyk™) was published
[6]. This work is structured in such a way that it
allows you to combine the entire lexical wealth of
the Tatar language into a single whole. This is
evidenced by the fact that it is still used as a basis
for grouping the vocabulary of other Turkic
languages [7].
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F. Faseev participated in the compilation of
“The Tatar-Russian Dictionary”. In parallel with
compiling the dictionary, he wrote a “Short Guide
to the Tatar Language”. In it, the scholar provided
detailed information about the phonetics, graphics,
morphology and syntax of the Tatar language,
giving an overview of the Tatar dialects, and
introduced the history of the Tatar language. In
each case, he concretised the theory with practical
examples [8].

Fazyl Faseev was a versatile personality in
science. His works relate to terminology, the
history of the Tatar language, textual criticism,

lexicography, etymology, and historical
onomastics.

In 1969, F. Faseev’s monograph
“Fundamentals of Terminology of the Tatar

Language” (“Tatar tele terminologiyese nigezlere”)
was published [9]. The book became a big novelty
of that time in the study of terms. To this day, this
work of the scholar remains a very sought-after
reference book for specialists in many fields, as it
is rich in content and based on a wealth of factual
material. At the same time, the book includes a
deep historical analysis of the terms’ development.

In 1982, another monograph of the scientist
was published. The work “Old Tatar Business
Writing of the 18" Century” contains various
documents, letters and orders of the Peasant War,
led by Pugachev in 1773—-1775. Some of these 73
documents were taken from published sources, but
the majority were introduced into scientific
circulation for the first time, after the author had
found them in the archives. The scholar gave the
texts, written in Arabic script, in the Old Tatar
language, in Cyrillic and translated them into
Russian. Each text was fully analysed, and detailed
notes were provided [10].

However, to the general public, the scholar
F. Faseev became known thanks to Kul Gali’s book
“Kissai Yusuf” (“The Legend of Yusuf”) [11]. Fazil
aga noted that “Kissai Yusuf” “was an educational
book used in schools: Bulgarian-Tatar children, as
soon as they learned letters, learned the book by
heart; and madrasah students, along with learning
lessons in beautiful writing and stylistics,
considered it a righteous deed to copy this kissai
for themselves or others; and those who were
engaged in creative work composed their first
bayts and wrote letters in poetry to their loved ones
based on the examples from the book about Yusuf
[12]. The scholar recorded a list of manuscripts
(161 copies), stored in different countries and
different places, examined printed copies of the

book, providing detailed information about them.
He collected numerous copies of the poem, their
photocopies and, after carefully studying them,
gave a transcription of their texts from Arabic
script to Cyrillic. He wrote the preface, translated it
into the modern Tatar literary language, enriched it
with notes and published a translation into Russian,
made jointly with his wife, Almaziya Nurieva, a
well-known linguist and lecturer at Kazan State
University. The scientific result of this work, which
lasted for 15 years, was the publication of a large
book “Kissai Yusuf” by the 13" century Tatar poet
Kul Gali (its volume of about 60 sheets, the
circulation — 10 thousand copies) [11].

Fazyl abyi did a lot of work together with his
wife, Almaziya Khazievna. Their joint work, “The
Spelling Dictionary of the Tatar Language” (“Tatar
telenen orfografik suzlege”), has been repeatedly
republished and has become a reference book for
thousands of students [13]. F. Faseev, together with
A. Nurieva, developed textbooks and study guides
for Tatar schools [14; 15].

Numerous articles by the scholar, covering
certain issues of the history of our language, were
published in the collections of research papers of
the Institute and in periodicals [16; 17; 18; 19; 20;
21; 22, etc]. Each of these articles discusses the
most important, and interesting questions of the
Tatar language, and provides answers to difficult
questions. These works are still being read, studied
and used in research work by scholars working in
many fields of science.

The scholar also worked as a scientific editor.
He is known as the compiler and editor of the 4-
volume Russian-Tatar dictionary, published in
1955-1959. R. Gazizov’s work “Comparative
Grammar of the Tatar and Russian Languages” was
published under the scientific editorship of F.
Faseev [23]. Fazyl aga Faseev performed the bulk
of the work on the compilation and preparation for
publication of the book “Historical Morphology of
the Tatar Language (Essays)” (“Tatar telenen
tarikhi morfologiyese”) by the outstanding Tatar
scientist Prof. Latif Jalai, the work based on the
manuscripts of lectures on the history of the
language for university students. This work,
devoted to the historical study of the grammatical
structure (morphology) of our language, was
published as a special book in 2000 [24]. This list
could be continued [25, 26].

Under the supervision of F. Faseev, Marsel
Akhmetzyanov defended his Ph.D. “The Study of
Tatar Shezhere in the Source and Linguistic
Aspects (according to the copies of the 19" —20™
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centuries)” [27]. In one of his interviews, he
remembers Fazil Salikhovich very warmly, and the
memories of joint expeditions with his supervisor
are invaluable to him. He notes that Faseev was a
good expedition organizer and a very humane and
caring mentor: Once, when sitting and talking with
an old man, I did not notice that night had fallen.
This man said, “Stay the night!” I did as he had
offered. Fazyl abyi was terrified, worried all night,
asking where I could be [28].

The people of Shugurov do not forget the
glorious sons of this family. They write about
Fazyl aga and his relatives in works on the history
of the region [29, 30].

Fazyl aga Faseev was a man of a big heart,
straightforward, deeply educated, eager for
knowledge, self-demanding, honest, and humane.
With his works, the scholar Fazyl Faseev made a
huge contribution to the development of Tatar and
Turkic linguistics.
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KYPEHEKIJIE TEJI TAJIMME ®A3bIJI CAJIUX YJbl ®9CHUEB

Inxke Xonapu kbi3bl Kaguposa,

TP ®A I'. U6pahumoB uceM. Ten, ono0usatT hom coHraTh HHCTUTYTHI,

®azpu1 Canux ynael @acueB 1925 ennbiH 18
okTsi0persio TACCP ubiH A3Hakail pailoHBl Ocoit
aBBUIBIH/IA Tya. OMMa YKBITYYbl OYIBIN SIILISTOH
otce Cammx @aTpliix ynIbIHA Xy>KaJIbIK-TAPTHUSL
snuiopeHae KarHamry («Toramr Komxo3» paioH
ra3eTracelH OCHITHIpY; THIorpadus hom penakius
3IICH, MOKTAIUIOPIS YKBITYHBI Kakra cairy h.0.m.)
©UCH, TyTaH SITbIHA — Y BAKBITTA STHA OCIIBII KUJID
topran Illerep pailoHBIHA KalThIpra Typhl KHIIQ.

Tamo, Oamta xa3epre Jlenunoropck
paltoHBIHATBl HUTe3JIope TUMAIll aBbUIbIHA, AHHAH
ramno  Oanuteirbl  Canmmx — DaThliiX  yJIBIHBIH
(05.02.1903-1984) hom  oHmiope  3olHON

Komanopausin (1910 empma Tyran) sm  ypbIHBI
Oynmran Hcke Illerep aBbuibiHa ypaama. [llynaii
uren ereTkd ypra Oenemae Hcke Illerep ypra
MOKTO0OEH[® anbpipra Hackiidn  Oyna.  Cyreimn
Oamutanray, as3pll  KaHUKYIT BaKbITIAPHIHIA,
KoWre sULIaphIHAA, XOpOM XE3MOTKO YakbIpy
KWJITOHYE aBbLUIAPbIHIArbl «Y30K» KOJIXO3BIHIA,
MTCra suumn. 1943 ennwiH 16 THIHBapBIHAA Y

Poccwms, 421111, Kazan m., K. Mapkce yp., 12/4 Hue #opr,

enge@inbox.ru.

apMuATe aibiHa hoM TIyn eNHBIH HIOHEHS Kajop,
Kazan mohopeno xwmien ypHamkad JKutomup
XopOu-TiexoTa YYHIHMIIECHIHBIH KypcaHThl Oyra.
PsanoBoit @a3put Canux yasl 10 Hubl TBapaus hasa-
JecaHT Opuragacel  yK4YbICH, 1944  emHBIH
¢despaniennon 100 ykubl auBmzusHeH 301 Hue
KyTy30B opaenisl rBapAusl YKYbI TOJKBI YKYBICHI
Oyma. 1944 enubiy 20-27 wutoHenns Kapenus
¢pontbiHgarsl CBUpPCK XopOW  OmepanusiCeHId
KaTHama, myHaa 27 WiOHb KOHHE YH asrbIHA KaTbl
spamana hom 1945 enHBIH HIOHEHS Kajop
rocnuTanpae AoBanana. lllyn enHbIH aBrycThiHAA
apmusi caduiapblHHAH JieMoOnm3anusuions. Y Il
nIopaxe Baran cyreimer opaenst (1985) kaBasepsi,
Kyl KeHd MeJanbiop OenmoH  OyJIOKJIOHS.
®a3putHBIH 9THce Canmmux Darbliix yasl mIyaail yk
XopOr XOpPOKOTIOpIo KaTHAIIa. OJKOH JEHTECHAHT
nopaxacenaore Camux 1942-1945 emnapma 930
HYBl YKYbI TIOJK, 82 HYE aephiM TaHK IOJKJIAPHI
cocTaBbIHAA Cyrhima. Pa3bUTHBIH STHCE STHIHHAH
TarelH Ocp abbriicet Mennp ®areriix ymer 1938
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engan 1964 enra xamop XopOM Xe3MOTTd OysbIm,
MOATOJIKOBHUK-UHXEHED TOPMKICCH KYTOPeo.
Bepryrannaper XopOu-menmunuHa akKaJIeMHSCEH
ToMamyarad monk Oam Bpaubl [llopud Dateriix
yaer 1942 enma PoctoB-Ha-/loHy THpoceHmd
OapraH cyrsInuapaa xobapces rorana .

@. QoCcHEBHEH HOCEN KEIUIOPE aTaKJIbl A3YyYbl,
nuH  Oenrede, ¢oncodoue labmepoxum  YThI3
WNmonrnrs Gapeim Totama [1; 2; 3]. YKBIMBITILIBI
HOceN JoBaMubICHl (DaThIIXHBIH 64 YIIBI OepTyTraH
Camux, Menup, Kamun mnemaror Oenreusnere
anamap, cousrHHaH Canmux — Mcke Lllerep MokTo0e
JIUPEKTOPHI, Tartapcran PecmyOnukachHbIH
aTKa3aHTaH YKBITYYbICBI; MeHup — Qancodo
(doHHOpPEe KaHAMIATHI, Te3eNell HHCTHTYTHIHAA
noueHT BasudackH Oamkapa, 9 Kamun dacuen —
B.W. VnpsHoB-Jlenun ucemenmore Kazan moynot
YHUBEPCUTETHI Ipodeccopsl) [4].

VYKBITYYBUTBIK SIIYOHNIETe OENoH Ooiine Hocel
nmoBamubickl Paszpin PocueB 1945 enma Kasan
JOYIIST YHHUBEPCHUTETHI TapuX-QUIOIOTHSI
(hakyapTEeTRIHBIH TaTap Tele hoM  omoOHMATHI
OyyiereHs ykwIpra Kepa. AHbI TOMamJIaTraHHAH COH,
ya I'. Uopahumor ucemennore Ten, omobusat hom
Tapux MHCTHTYTBIHAA acNUpaHTypaja OelieM aja.
1955 emneiH ceHTssOpenHoH 1986 enra xamop
(1964-1965 emnapaa Bbamxopt JIOYJIOT
YHUBEPCUTETHIHBIH Tarap ¢dunonorusce
kadenpaceiHIa TOMEHT Ba3u(achlHAA DIIIISN aia)
CCCP ®onnop akanmemusice KazaH (ummaiibiHbIH
Ten, omobusatr hoMm Tapux HHCTHTYTHIHAA OJKOH
na00OpaHTTaH ©JKOH (POHHM XE3MOTKIPra Kaaop
xe3MoT ronbl yTo. Paszpur Canux yner 1961 enna
«Tarap o700 TeNneH 1o TepMUHHAD sicay bICYILIaphI
(CniocoObl 00pa3oBaHMsl TEPMHHOB B TaTapCKOM
JUTEPATYPHOM SI3BIKE)» JUIOH Temara KaHIuaaT-
JIBIK AUCCEepTaLusICe SIKIbIN [5].

@, DocueB (oHHM SIIUOHIIETCH JICKCHKOTpad
Oymapak Oammbiii. 1958 enma ambiH  «Tarap
TEJIEHEH aHJIaTMaJIbl CY3JIereH Te3Yra CY3Jp Kbl
©UeH JIEKCHKOJIOTHK COpaylbir»bl Oaceuia [6]. by
Xe3MOT TaTap TeleHeH OO6TeH JIEKCHK OaiTbITbIH
OepOeTeH uTem >KbIIpra MOMKHHJIEK OMpS TOpraH
WTEI TO3eNToH. Xo3epre BaKbITTA Jla aHBI Oarika
TOPKU TEIUTOPHEH JI9 CY3 OalJIBbITBIH TOPKEMHIPTd
OYJIy1o HUTe3 UTEM alyapsl Iyl XakTa ceinu [7].

@. @ocueB «Tarapua-pycda cy3iaek»He TO3YI
KaTHama. YII cy3JieK Te3y OeloH OeppoTToH, KUTaIl
eueH «Tarap TeneHs kapaTa KbIcKaua OeJelMo»He
s3a. AHJa ranuM Tatap Teje (hoHeTHKachl, rpadu-
Kacel, Mopdororusice, CHHTAKCHUCH TYPBIH/A TYJbI
MOI'BJIYMaT KUTEpo, TaTap JUaJeKTIapblHA KY39Ty
SICBI, TaTap TeJie TapuXbl OCJIOH TaHBIUTHIPA. YII

hop oupakTa TEOpeTHK MOCBHONIQIIOPHE TOrANl MH-
cayap OeIToH pacibrii [8].

®azpr1 CanmuxoBnd DocrueB HOHIO KUHKBIPIIBI
nroxec unae. AHBIH Xe3MITIope TEPMHUHOIIOTHSITD,
TaTap Tee TapUXbIHA, TEKCTOJIOTHSITD,
JIeKCUKOrpadusrs, ITUMOJIOTHATY, TAPUXU OHOMA-
CTHKara Karbuia.

1969 enna ®. docueBHeH «Tarap Tene TepMHu-
Hoorusice Huresaope (OCHOBBI TEPMUHOIOTHH Ta-
TapCKOTO s3bIKa)» MOHOTpadwmsce 6aceuia [9]. Ku-
Tal TEPMUHHAPHBI OUPOHYAS IIyNT YOPHBIH 3Yp
SHaNBITBl Oyna. ['amumHeH Oy xe3mare OyreHre
KOHTO KaJop KYI OJIKOIore Oenredsop edeH OWK
KUpoKkiie Oenemmo Oynblll Kaja, YOHKH YA Oaif
9UTANIEKJIe, KYI (aKTUK MaTepualira HHUTe3JIoHEI
s3purad. Lllyn yk BakbITTa TEPMUHHAP YCELICHD
TapUXH TUIaH/a THPOH aHaJu3 SACajraH.

1982 enpa ranmuMHEH TarsiH Oep MOHOTpadwus-
ce meHbs Kypa. «Craporarapckasi AejoBasl IHCh-
MeHHocTh XVIII Beka» xe3morenmo 1773-1775
enmnapnarel [lyrau€B xKUTOKUEIETEHAIre KPECThIH-
Hap CYTBILBIHBIH TOpJe JOKyMEHTIaphl, XaTlapsl
hom  enmomomope  Tymmanran. Onere 73
JIOKYMEHTHBIH Kaiioepiope OepHUYd OacTHIphIIraH
YpITaHaKTaH ajiblHTaH Oynca, 3yp eJielleH aBTop,
apxXuBIap/Aa 0J3JIOHEN, OepeHYe Tankelp (PoHHU
oiiiloHenKs Kepto. ['anum rapon rpaduKachbiHIArsl
WCKe Tarap TENEHQ SI3bUITAH TEKCTIapHbI KUPHII-
minaga 6ups hom pyc TeneHs Topxkemo UTd. hap
TEKCT TYJIbl aHAIN3JIAHTaH, )KEHTEKIE HCKIPMAIap
kutepenroH [10].

Ilymnaii na KUH XOMOTaTHUCNIEKK KYpPEHEKJIe
ramuMm ©. @acueB Kon T'anmuen «Krwliiccan Ho-
ceip» kuTaObl ama Owirene [11]. das3wpir ara
Owirenon  YTKOHYO, «Kpiiiccan  Hocsip»
«MOKTOIUIOPAS YKy KHTaObl OymbIn HeproH, 00I-
rap-tarap Oamacel, xoped TaHy O€NoH YK, aHbI
VKBI SITJIaraH, MOJAPAOCO IIOKEPTIIOPE HMCO XOCHE
xat (Maryp s3y hoM CTHUIHCTHKA) ASpeciopeH
y3namreprad. KelifccaHbl y3eHo Kydepen aiy sIKH
OYTOHHOPro Kydepen OWpYHE KyHen hom capam
smle gun  XucamnaraHsap, «Mocwid  KuTaGbl
ypHoreHno OepeHue OoeTiopeH yblrapraHHap, Oe-
peHUYE TE3MOJOpPEH S3bIIT MOTBIIyKAJapblHA XaT
uten KyHaeproHHop [12]. Tamum Oy s3ma
UCTSJIEKHEH TepJie WIIOPAS, TepIie XKUPIIOPAS Cakx-
JaHTaH Ky/bs3Manap ucemseret (161 gano) Tepku,
O6acMa HecxomapHe Oapiblid, ajmap TYypHIHAA TYIbI
MOTBJIYMaT KHUTEpS. YJ TO3MaHbIH KYIICAHJIBI
HOCXQJIOpEH, aJlapHbIH (OTOKOMMUSUIOPEH TYIUIBIHA
hom anapHBl HBIKJIAN OWHPOHEI, TEKCTHBIH Trapal
HIPU(PTHIHHAH ~KUPWUIMLAra TPaHCKPUIILUACEH
Oupa. Kepem cy3 s13a, Xa3epre Tatap 990U TeJIeHD
KY4EpMACECH KUTEPD, UCKIpMAIIap OeitoH GaeTa hom
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XaTBhIHBI, KypeHeKIle Tell ranumace, Kazan aoynoT
YHHMBEPCUTETHI MerajuiumMace Anmaszus Xaxu Kbl-
361 Hypuesa GenmoH OepriekTs sicalraH pyc TEIeHd
TOpIKEMIce YPBIH ana. 15 enra cy3puirad Oy SIIHEH
(honHM HOTIKACEe Oynapak, XIII #e3 Tarap mrarsrii-
pe Ko Tamunen «Keritccan HMoceid» acape 3yp,
Maryp kurtan Oymbin (kyitome 60 Tabak wyamachl,
Trpaxbl — 10 MeH nano) neHbps kypa [11].

@a3pu1 aObIMHBIH XaThIHBI AnMa3usi Xa3ueBHa
OcIIoH OEpIICKTO DIIIOTOH XE3MOTIIOPE IMaKTHIH.
Bepanuo Tankelp OachUiraH, MEHJIOIOH YKYUBI
eueH octan kutabel Oyiaran «Tartap TeneneH
opdorpaduk cysiere» — alapHBIH YpTaK Xe3MaTe
[13]. ®.DocueB A. Hypuera OenoH OepiekTd
TaTap MOKTOILISpE eueH JIopecnexiIap,
KyJuTaHMasap suurenenap [14; 15].

lanumuen  Tenebe3  TapUXBIHBIH — acpbiM
MOCHOJIONIOPEH SKTBHIPTKAH KYICAHIBI MOKAJIQIdpe
WHCTUTYT >KbICHTBIKIAPBIHIA, BAaKbITJIBI MaTOyrat
outinopeHms meHbs kypue [16; 17; 18; 19; 20; 21;
22 h.6.]. Cananran MoKaJIoJIOPHEH KaWChIH TI'blHA
ajscaH JAa, ajapia Tarap TeleHeH HH oshoMmustie,
MehuM, kupokie, hopkeM ©YeH  KBI3BIKIIBI
MOCBOJIONIOpe  Kapajia, u4eTepekie copaynapra
KaBarulap ypbelH ana. by XxeamoriopHe OyreH 1o
(oHHEH KYH OJKVISPEHAS XEe3MOT  KYHOUbl
TalMMHOD  YKbIWnap,  elipaHamop,  elibrary
KYPCOTKOHY, (POHHHU JIIUIOPEH/Id KyJIaHaap.

lamum ¢onHM pemakTop Oynapak Ta Xe3MaT
Kys. ¥Yn 1955-1959 ennapma Oacbuiran 4 TOMIIBIK
pycua-taTapua cy3JieKHeH Te3ydece hom pemakrto-
pl Oynapak Ounrene. P.C. I'a3uzoBHbIH «Cormocrta-
BUTENbHAsE TpaMMaTHKa TaTapCKOro M PYCCKOIo
s3p1koB»  xe3more A9 D.C. docueBHeH (oHHM
penaknuscenns Oaceuta [23]. Kypenekne Ttarap
ramume  npodeccop  Jlarenig < XKomoitHeH
YHHMBEPCUTET CTYICHTIAapblHA TeJN TapUXbIHHAH
YKBITaH JEKIHSIISPEHEH KYyJThsI3MaJiapbIHa
HUTE3JIOHT'9H «Tarap TEeJEeHEeH TapUXH
Mopdororusice (ouepkiap)» KuTaOblH Te3yas hom
MarOyratka o3epioyno Tenm »dmHe Daspun ara
®docueB  Oamkapa. TeneOe3HeH  TpaMMaTHK
Te3enemeH (MOP(HOIOTHUACEH) TapUXU FOHOIEIITS
OUpOHYTa OarbllIaHraH Oy Xe3MOT MaxCycC KHTaIl
peBemenno 2000 enma OGaceutbin ubira [24]. by
HCEeMJICKHE TarblH A9BaM HuTen Oyibip une [25; 26].

®. docuen JKATOKUYEIIETEHID Mapcens
OXMoT)KaHOB «/cclieoBaHNe TaTapCKUX IIIEKepe
B HMCTOYHHKOBEAYECKOM M  JIMHI'BHCTHYECKOM
acriektax (mo cnuckam XIX-XX BB.)» TemacblHa
KaHIUJATIBIK JTUCCEPTAIMSICE SI3BI SKIBIA [27].
YKy4bICH Yy3eHEH Oep HHTEepBBIOCHIHIAa Da3bil
Canux ynbplH OMK JKBUIBI HCKQ ajia, >KUTOKYece
OcitoH OynaTaH ypTak SKCICTUITUSIAP aHBIH ©YCH
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Oositon OeTepreces UCTANICK OyNBIN Kaja. YII aHbIH
IKCHEAMLMSUIOPAS SIXIIBI OCIITHIPY4bl hom 19
KEeIIeNeKIe,  KaWrbIpTydaH  ocTa3  OyiybIH
acchI3bIKIBIA: bep 0abaiima yTelpa Toprad, TeH
KUTKOHEH CH3MH KanraHOb13. babait oiito: «KyHbIT
KkbIHA Kai uaae!» — mu. Kannemm. @a3eun aOBIIHBIH
KOTBl allbIHraH, TOH Oye KaWTBIPbIN STKaH, Kas
MUKOH Oy jum [28].

Illerep xankel Oy HOCENHEH [JaHJIBIKIIBI
yJIapbIH OHBITMBIA. Da3pll ara, aHbIH TyraHHapbl

TypelHa  TOO0OK  TapuxblHA  OarblIUIaHTaH
XE3MOTIOpAQ sI3ajap, HWCEMHOpPEH arbliimap [29;
30].

®a3pin ara ocueB ONBI JKAHJBI, TYPHI CY3IIE,
THPOH Oeliemiie, 93JIOHYYOH, Y3€HO TaJIoMudH,
HaMyClbl, Keueiekiae ramM uzae. anum Pasbun
Canmux ynel @ocuer xe3matiope OCJIoH Tatap Tel
OciemeH hom Tepku Tenm OeleMeH YCTEpyra
Y3€HHOH TasiTh 3yp 6JIell KepTTe.
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THE AUTHOR OF THE FIRST MONOGRAPH ABOUT H. TAKTASH
(ON THE 120TH ANNIVERSARY OF M. MAMIN)

Mamin Mukhametsha
Gumerovich (1905-1943) was a
literary scholar, critic, and educator.
He was a native of the village of
Gorinka (currently in the Zubo-
Polianky District of the Republic of
Mordovia). He graduated from rural
school in 1918 and completed
teacher training courses in Penza in
1921. After working for a year in
agriculture, he became a teacher in a
rural school (1924-1930). His first
reviews and literary critical articles
were published during his studies at
the Eastern Pedagogical Institute
(1930-1933). After completing his
postgraduate course at the Kazan
Pedagogical Institute (1936), he
began teaching at his alma mater.
He was a participant in the Great
Patriotic War. In August 1943,
during a battle near Voronezh, M.
Mamin was severely wounded and
died at the hospital. In the history of
Tatar literature, M. Mamin gained
recognition as the author of the first
monograph on H. Taktash — “The
Poetry of H. Taktash” (1941).

Tahir Shamsigalievich Gilazov,

Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

Mamun MexammaTmia I'omap
yael (1905 — asrycr, 1943) —
ONIoOMAT  TalluMe, TOHKBIMTHUE,
neparor. Ya  xo3epre Mopasa
Pecniyonukacet  3y0oB  AunaHbl
paiions! ['opuHKa aBBEUIBRIHIA ypTa
XoIUTe KPECThSIH TAWIOCCHIO Tya.
1918 enra xamsp aBBUT MOKTIOCH/ID
ykbiid, 1921 enga Ilensa mohopen-

Jiore YKBITYYBLIAp a3epiay
KypcnapblH ToMaMilbiid. 1921 engan
aBBUI  XYXKAJbBITBl  DIIJISPEH/D.
1924-1930 eapaa aBbBUT
MOKTO0€H/I®  YKBITy4Ybl  OYJIBII
s, 1930 — 1933 emmapna

KeHUbITbIII Teqarorusi HHCTHTY-
THIHIA YKBIA. OM00M TOHKBIUTH
MOKaJIQJISpEH, PpeLEeH3UsTIOPEH
CTYACHT eIUIapBIHAA VK KOHIJICK
marOyratra OacTelpa  OalLIBIH.
M. Mamun 1936 enma Kazan
MeIarorus WHCTHTYTHIHIA
acIHMpaHTypa TOMaMJIBIH, IIyHaa
onmebusar ykeita. Yn beek Baran
CyTHIbIHAA KaTHamA. 1943 enmHbiH
aBrycteiHna Boponex  mohope
TUPACEHIId OapraH CYTHIILIAPHBIH
OepceHno M. Mamun KaThbl
sapajgaHa ham rocmnutanbge Badar
Oyma. M. MamuH Tarap omoOUsATHI
TapuxbiHa  y3eHeH  «h. Takram
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Mamun Myxamerma I'ymepo-
BUY (1905-1943) — nurteparyposer,
KpPUTHUK, MEearor. Y pokeHel J1epeB-
Hu  [opunka  (HeiHe  3y0o-
Ionsuckuit  padion PecmyGnukn
MopaoBus). BrITycKHUK CeIbCKOH
mkonbl (1918), Yumrembckux Kyp-
coB B [lense (1921). [Tocne rona pa-
OOTBI B CENTLCKOM XO35HCTBE CTaHO-
BUTCS yYHUTENIEM B CEJILCKOM IIIKOJIE
(1924-1930). IlepBele peneH3uwy,
JUTEPATypHO-KPUTHYECKHE CTaTbu
OIyOJIMKOBAJ elle B ToJbl yueObl B
BocrouHoM nenarornyeckoM  HH-
ctutyte (1930-1933). Tlocne okoH-
yaHWAsA acmupaHTypsl B Kaszanckom
nejarorudyeckoM MHCTHTYTE (1936)
MPUCTYNIMII K TNIPENoJaBaTeIbCKOH
JeSTEIBHOCTH B POJHOM By3€. Yda-
ctHUK Benukoit OredecTBeHHOI
BoliHBL. B aBrycre 1943 r. B onHOM
u3 6oeB o Boporesxxem M. Mamux
OBUT TSKETIO0 paHeH M CKOHYAJCS B
rocnutane. B wucTopum Tarapckoi
mutepatypel M. MamuH cHuUCKan
HM3BECTHOCTH KaK aBTOP TEPBOH MO-
Horpadum o X. Takrame — «Ilo33us
X. Takramra» (1941).
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kepen kana (1941).
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M. Mamin, who began his literary and scien-
tific career in the 1930s, went to the Great Patriotic
War with the aim of defending the country’s free-
dom. Although he had significant creative plans,
they would not come true: His name is among
those dozens of Tatar writers and journalists whose
lives were cut short by untimely death.

M. Mamin was born into a middle-class peas-
ant family in the village of Gorinka, the Zubova
Polyana District (currently in the Republic of
Mordovia) in 1905. Until 1918, he studied at the
village school, then attended teacher training
courses in the city of Penza. During the famine of
1921, he returned to his village and was engaged in
agricultural work for some time. From 1924 to
1930, he worked as a teacher in a village school.
Gifted and highly motivated for education, M.
Mamin moved to Kazan in 1930 and enrolled at
the Eastern Pedagogical Institute. “During his stu-
dent years, he participated in daily press publica-
tions with literary criticism articles and reviews.
After completing postgraduate studies at the Kazan
Pedagogical Institute in 1936, M. Mamin taught
literature there. With the outbreak of the Great Pat-
riotic War, M. Mamin went to the front and fought
against the fascists in the front for two years. In
August 1943, during one of the battles near the city
of Voronezh, Senior Lieutenant M. Mamin was se-
verely wounded and, unable to recover from the in-
jury, died at the hospital. He was buried in the vil-
lage cemetery of Vorobyovka, the district center in
Voronezh Oblast. In the history of Tatar literature,
M. Mamin is primarily known for his work titled
“hadi Taktash poehziyase” (“The Poetry of Hadi
Taktash™) [1, p. 44].

There is very little information about M.
Mamin’s life and creative biography. On the 25"
anniversary of the Victory, in 1961, the Publishing
House of Tatarstan released a book titled “Alar
safta” (“Among the Ranks”) containing the works
of Tatar Soviet writers who died in the Great Patri-

otic War [2]. This collection, compiled by S.
Shakir, provides biographical information about
the authors. Among them is the name of M. Mamin
with a sample of his work included. Without major
changes but with the addition of several authors’
names and the omission of some poets’ works, the
book was reissued in 1985 [3]. Finally, as the 65"
anniversary of the Great Victory approached, the
Writers” Union management raised the issue of
publishing a book about the writers who died in the
battlefield. Based on the collection, compiled by S.
Shakir and taking into account contemporary needs
and readers’ aesthetic tastes, in 2010 a book titled
“Kaharman kalome” (“The Hero’s Pen’”) was pub-
lished, featuring an introduction titled “In
dohshoatle utka keromen” (“I Enter the Most Terri-
ble Fire”) by L. Ibrahimov. The content of this
book is richer compared to the previous ones;
however, the information about M. Mamin is pre-
sented in the same way. Nevertheless, the editors
of the latest book, V. Nuriev and L. Safiullina, re-
placed the excerpt from the scholar’s monograph
titled “h. Taktash poeziyasends sovet patriotismy”
(“Soviet Patriotism in H. Taktash’s Poetry”), found
in the first two books, with a section titled
“Taktash poeziyasendo peizazh” (“The Landscape
in Taktash’s Poetry”) naming it “hadi Taktash
poehziyase” (“The Poetry of Hadi Taktash”),
which better meets contemporary expectations [4,
pp- 87-89].

M. Mamin’s scholarly work is not limited to
the monograph titled “h. Taktash poehziyase” [5].
The introduction to the 1961-book “Alar safta”
(“Among the Ranks”), compiled by S. Shakir,
notes that M. Mamin, along with D. Fatkhi, K.
Basyrov, M. Vadut, M. Abliyev, K. Rakhman, M.
Gatau, Sh. Geraev, A. Kamal, M. Mustafin, and
Kh. Kavi, who went to the front, published inde-
pendent collections of works [2, p. 3]. The intro-
duction to the 1985-edition describes M. Mamin as
“Mukhammetsha Mamin, rising with literary criti-
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cism articles” [3, p. 4]. Thus, dozens of M.
Mamin’s critical and journalistic works are scat-
tered across pages of periodicals, which gives us a
possibility to supplement the facts from his biog-
raphy. Conducting research, collecting, and pub-
lishing these works remains the task for scholars to
do.

As previously mentioned, after graduating
from the Eastern Pedagogical Institute, M. Mamin
enrolled in postgraduate studies at the Department
of Tatar Literature. Under the guidance of the
prominent literary researcher Prof. G. Nig’mati, he
began writing a scholarly work on the innovative
poet H. Taktash’s oeuvre. In the 1920s—1930s, the
prominent writer H. Taktash was the focus of liter-
ary, scholarly, and critical attention. In his substan-
tial monographic work titled “Poeziya derzanii”
(“The Poetry of Audacity”) (1980), G. Khalit dis-
cusses and analyzes the essays by notable scholars
such as G. Gali, G. Nig’mati, and Sh. Mannur. He
highlights the fact that in the 1940s and 1950s, im-
portant monographic studies on H. Taktash’s poet-
ry were published, including M. Mamin’s “hadi
Taktash poeziyase” (“The Poetry of Hadi
Taktash™) (1941, 1952), Kh. Khayri’s “hadi
Taktash” (1949), and Kh. Gosman’s “Taktash
poeziyase” (“Taktash’s Poetry”) (1953). M.
Mamin’s contemporary G. Gali included an exten-
sive monographic article titled “Shagyir’ hadi
Taktash turynda” (“About the Poet Hadi Taktash”)
as a foreword in the 1931- and 1936-editions of the
poet’s works [7].

G. Nig’mati was also deeply interested in the
spiritual legacy of the unique classic poet H.
Taktash: “In 1932, G. Nig’mati wrote and pub-
lished a very extensive article on Taktash (prior to
that, he had published a series of articles on
Taktash’s work in periodical press); in terms of its
content, compositional structure, and the integrated
research into the poet’s life and creative path, this
article can justifiably be regarded as an initial at-
tempt at the monographic study that is to be writ-
ten about H. Taktash. As we know, G. Nig’mati’s
former postgraduate students, the young scholars
M. Mamin and later Kh. Gosman, systematized,
deepened, and supplemented those materials. They
published monographs on H. Taktash’s work. Kh.
Gosman defended his candidate’s dissertation
based on that collected material”, writes the liter-
ary scholar E. Galiyeva [8, p.188]. Even in his
1925-monograph “Odabiyat meidanynda” (“In the
Literary Field”), when giving typological charac-
teristics of literary methods (realism, romanticism,
symbolism, futurism, imagism), he frequently re-

fers to classic and young writers, especially fre-
quently to H. Taktash’s poetry.

Interestingly, during the same period, Z.
Iskuzhin was also preparing a scholarly work on
the spiritual legacy of H. Taktash. Iskuzhin Zabikh
was born into a large family on January 3, 1911, in
the village of Maksut in the current Zilair District
of Bashkortostan. Between 1926 and 1929, he
studied at the Karvansarai Bashkort Pedagogical
College. On September 30, 1929, he became a stu-
dent at the Kazan Eastern Pedagogical Institute,
which he successfully graduated from in 1931.
From the fall of 1932 to the spring of 1935, he pur-
sued his postgraduate studies [9, pp. 92-93]. The
literary scholar M. Khabetdinova cites the follow-
ing excerpt from a manuscript preserved in the N.
Isanbet archive: “Z. Iskuzh (1910-1936) was a po-
et and critic. He was born in the former Sabir
Volost of Bashkortostan, in the village of Maksut.
This talented writer and kuray player, a Bashkir
youth, who was passionate about knowledge and
was always concerned about the lack of his own
education, rose from shepherding, devoting him-
self to studying. He moved to Kazan and graduated
from the Faculty of Tatar Language and Literature,
later completing his postgraduate studies at the
Pedagogical Institute. He wrote critical articles and
collected materials about Babich and Gafuri. He
prepared a significant work on Taktash’s oeuvre
and died in Kazan at the age of 26, after falling ill
in the same year” [10, p. 60]. The excerpts of Z.
Iskuzh’s work were published in the periodical
press of Ufa. The scientifically gifted Z. Iskuzh,
born and raised in the Ufa Region, was supervised
by G. Nig’mati as his academic advisor. This fact
is further confirmed in M. Khabetdinova’s work:
“Considering that Z. Iskuzh was Galimzyan
Nig’mati’s postgraduate student, I called the liter-
ary scholar Yoldyz Nigmatullina. According to her
mother’s recollections, ‘Z. Iskuzh was the most
talented of my father’s students’, Yoldyz said” [10,
p. 61]. Certain facts about this issue are preserved
in the memoirs of people who personally knew Z.
Iskuzh. Z. Iskuzh was reported to have taught at
the Eastern Pedagogical Institute, showing interest
in the notable Tatar poet H. Taktash’s work, his
works were published in the journals of the Repub-
lic of Tatarstan. In the memoirs of his young con-
temporary Abus, it is written: “My second, very
close meeting with Z. Iskuzhin was in Kazan.
There, he was completing his profound scholarly
works on Babich, Taktash, and Tukay, preparing to
publish the book titled “Shimal ioldyzlary” (“The
Northern Stars”). He brought me his work on
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Babich for critique. I liked it very much” [11, pp.
39-41].

As previously stated, upon graduating from the
Eastern Pedagogical Institute, the young specialist
M. Mamin was enrolled in the postgraduate course
at the Department of Tatar Literature, supervised
by G. Nig’mati. His scientific advisor was Prof. G.
Nig’mati who founded his own scientific school by
developing new methodologies for studying litera-
ture and writers’ creativity under new socio-
cultural conditions. Recognized for his scientific
aptitude, the future scholar set the goal of studying
the innovative poet Hadi Taktash’s life and poetry
and devoted his candidate dissertation to his work.
Thus, in the 1930s, based on candidate disserta-
tions written under G. Nig’mati’s scientific guid-
ance, two monographic studies dedicated to H.
Taktash’s work were produced. This reflects, first-
ly, the wvast scale, magnitude, and literary-
philosophical depth of Taktash’s oeuvre, and sec-
ondly, G. Nig’mati’s deep and subtle understand-
ing of the poet’s psychology and creative laborato-
ry, his foresight into the complex, multifaceted
possibilities for studying Taktash’s spiritual lega-
cy.

The literary scholar and critic G. Nig’mati
worked at the Eastern Pedagogical Institute from
1929 to 1937. He was one of the founders of the
National Tatar Department there. He lectured stu-
dents on literature, literary theory, delivered cours-
es on early 20"-century and Soviet literature, and
conducted practical lessons. During his tenure at
the Institute, he gained recognition as a pedagogue
and was promoted to associate professor and full
professor. At the same time, besides G. Nig'mati,
the Department of Tatar Language and Literature
at this institution included such scholars as G.
Sagdi, G. Rakhim, G. Gobaydullin, J. Validi, G.
Sharef, G. Alparov, S. Atnagulov, S. Bikbulatov,
Kh. Badigy, M. Fazlullin, and M. Korbangaliev.
The literary scholar and critic Jamal Vazieva re-
calls: “The Literature Department of the Pedagogi-
cal Institute, led by Galimjan aga, was a scholarly
center. People of all ages gathered around him,
united by his presence. The Chuvash writer
Khuzangai and the Russian writer Zernit came to
him for advice and respected his opinion. Prof.
Singalevich, a historian, Prof. Lintser, an expert in
world literature, and the Russian literature Associ-
ate Professors Pototsky and Podyachev also reck-
oned with his scientific views. This is because he
was an internationalist scholar who worked dili-
gently day and night with real integrity. He lived a

modest and just life, dedicating all his time and ef-
fort to his country and people” [12].

G. Nig’mati was a deeply knowledgeable indi-
vidual, well-versed in world literatures, theoretical-
ly trained, an erudite, possessing high methodolog-
ical skills. “Our teacher remained in our hearts as a
great scholar and an extremely respected peda-
gogue,” wrote Prof. Khatip Gosman. “He was a
model for us with his erudition. He profoundly
knew Tatar and Russian literatures, as well as the
classical literatures of the East and the West.
Whenever he began to explain any literary-
aesthetic problem, unexpectedly, he would bring a
detail from one of the literatures where the artistic
power shines brightly. This detail, linked with his
reasoning, made a deep impact on both your heart
and mind simultaneously, illuminating your entire
spiritual being” [13].

G. Nig’mati was responsible for organizing the
educational process in the National Department,
providing it with scientific personnel, developing
curricula and programs, writing textbooks, and
preparing postgraduate students. Nig’mati planted
the seeds of science not only in his own works but
also in his students, always living with an aware-
ness of the progress and developmental prospects
of science. He was seriously concerned about the
fate and future of intellectual culture, literature,
and art of his native people, and was a broadly
minded individual capable of thinking deeply and
from a wide perspective. The literary scholar Prof.
F. Galimullin, who was raised within G.
Nig’mati’s scientific school and continued explor-
ing his research problems, highly evaluates the
scholar’s work in this field: “G. Nig’mati lived up
to all the expectations; with his participation, the
Tatar Department noticeably revitalized its work in
all directions. He opened postgraduate courses,
which allowed him to prepare highly qualified sci-
entific-pedagogical personnel in Tatar philology
and improve the quality of education and research
work. In 1933, he became a professor, and a year
later he was elected head of the Department of Ta-
tar Language and Literature. During its existence,
the postgraduate course prepared 22 literary schol-
ars, among whom were Mukhammat Gainullin,
Khatip Gusman, Latif Zalyay, Khamit Yarmy, Ab-
dulla Sayganov, Yakub Agishev, Ulmas Belyaeva,
Baker Yafarov, Mukhammatsha Mamin, Jamal
Vazieva, and others” [8, p.194]. As a victim of the
cult of personality, he was unjustly detained; the
scientific trends and topical issues he initiated, as
well as his scientific ideas, were continued and im-
plemented by his students and postgraduates.
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G. Nig’mati nurtured a generation of literary
scholars in the 20" century, those who continued
the specialization, expansion, and renewal of Tatar
literary studies. He fostered dozens of individuals
who contributed to the rise of national verbal arts
and the advancement of teaching methods in Tatar
literature. Among those who completed postgradu-
ate studies under Prof. G. Nig'mati’s supervision
are respected scholars such as H. Gosman, J.
Vazieva, and M. Mamin, as well as G. Khalit, H.
Yarmy, Y. Agishev, G. Kasshaf, M. Gainullin, B.
Gizzat, Sh. Abilov, and T. Korbanov. Prominent
philologists like G. Tolymbay, Z. Iskuzhin, S.
Baykov, A. Kudashev, L. Zalyaev, V. Hangildin,
H. Khismatullin, B. Yafarov, R. Khakimova, and
R. Shakirova received training in G. Nig'mati’s
scientific school, acquiring initial methodological
skills from him. His scientific-theoretical and prac-
tical environment fostered many talented literary
critics and writers. Famous writers and poets such
as S. Khakim, A. Alish, G. Gobay, Sh. Mannur, A.
Akhmet, 1. Tuktar, 1. Salakhov, and S. Uraisky, as
well as honored teachers like S. Vagizov, R.
Valitova, and B. Khalilov were Nig'mati’s students
[8, pp. 188—189].

G. Nig’mati’s highly valued legacy was the
creation of a scientific school in Tatar literary stud-
ies that synthesized global, especially European-
Russian literary achievements with the distinctive
features of national theoretical thought and prepa-
ration of highly qualified specialists within this
school. “Thus, Nig’mati’s substantial monographs
and articles, illuminating important issues of liter-
ary theory and the literary-historical process,
played a decisive role in the formation of the cul-
tural-historical school in Tatar literary studies in
the mid-1920s to the 1930s” [8, p. 5].

M. Mamin’s dissertation, still in need of revi-
sions and improvements, remained under review.
The young scholar’s work, dedicated to H. Taktash
and titled “hadi Taktash poeziyase” (“The Poetry
of H. Taktash”), was published independently in
1941 [5]. It is considered to be the first serious
monograph that comprehensively examines the
work of Hadi Taktash and has been highly appreci-
ated in the literary community [1, p. 44]. In the
preface to his book titled “Kahaman kalome” (“The
Hero’s Pen”), 1. Ibragimov underscores the high
regard that the older generation of literary figures
expressed for Mamin’s work: “Mamin wrote a
substantial work on Taktash” [4, p. 4].

After the war, in 1952, M. Mamin’s “hadi
Taktash poeziyase” was published for the second
time. The introduction to the monograph notes:

“Certainly, if the author were alive, he would make
serious corrections, especially enriching and deep-
ening the work with new ideas in the light of the
latest achievements in the study of Soviet litera-
ture. It is not possible to complete all these tasks
during the editing process. However, some correc-
tions were necessary beyond stylistic edits. Some
outdated views of the author in studying Taktash
were omitted” [14, p. 2].

When comparing the monographs, published
two years apart, many questions arise. For exam-
ple, the 1952-edition of the poem “Terkstan
sahralarynda” (“In the Deserts of Turkestan”),
which was fully included in the 1941-publication
but was omitted from all of Taktash’s collections,
only presents two stanzas of this work [14, p.18].
The poet, as is known, actively participated in the
literary, cultural, and national life of the region
during the Bukhara period and contributed to the
newspaper “Olug Terkstan” (“The Great Turke-
stan”). One of those materials reports a gathering
held in honor of mayledennabi shorafe — the occa-
sion commemorating the birth of the Prophet Mu-
hammad. The report includes information about
the funds raised during the event. In the 1952-
edition, the names of regional benefactors who
contributed financially, such as Miftakhetdin and
Nizametdin Arslanov and Galimjan Akchurin,
were omitted [14, pp. 31-32]. The 1941-edition
fully includes M. Mamin’s theoretical views on
romanticism and its varieties in the spirit of the era,
taken from pages 44—45. In the section titled “h.
Taktash poeziyasenen yzencholeklore”, these phe-
nomena are even more prominent. While preserv-
ing the concept of M. Mamin’s research approach
to H. Taktash’s work, this segment of the 1952-
edition was refined. We tentatively refer to it as the
third chapter. New sections, not included in the
1941-edition, were added and expanded. It appears
that the editors of the second edition did not adhere
to the “principle of respecting the author’s intent”
when presenting the texts [15, pp. 30]. If we take a
closer look at the table, the changes become even
clearer:

“h. Taktash poeziyase”
(1941)

“hadi Taktash
poeziyase” (1952)

Chapter One. The Biog-
raphy of H. Taktash
Chapter Two. Initial In-
vestigations

From Romanticism to Re-
alism

Steadfast Steps on the Path
of Realism

Chapter One. The Biog-
raphy of H. Taktash
Chapter Two. H.
Taktash’s Creative Path
Initial Investigations

First Experiments of Turn-
ing Toward Realism
Steady Steps Along the
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Years of Striving for Poetic
Heights

Family And Love Issues in
Taktash’s Work

Soviet Patriotism in H.
Taktash’s Poetry
Chapter Three
Composition in H.

Path of Realism

Years of Striving for Poetic
Heights

Family and Love Issues in
Taktash’s Work
Soviet Patriotism
Taktash’s Poetry
Chapter Three. Features

in H.

Taktash’s Work

The Issue of Imagery and
Representation  in  H.
Taktash’s Work

Landscape in H. Taktash’s
Poetry

Taktash - Master of Poetry

of H. Taktash’s Poetry
Composition in H.
Taktash’s Work

The Issue of Imagery and
Representation in  H.
Taktash’s Work

Landscape in H. Taktash’s

Poetry
Poetic Techniques of H.
Taktash
Poetic Process in H.

Taktash’s Creative Work
Methods of Working on
Poetic Language

Features of Poetic Lan-
guage in H. Taktash’s Po-
etry

Unfortunately, sources and archival materials
have not been uncovered. We can only wonder if
new manuscripts by the scholar were found, or if
they were published as independent articles in
newspapers or magazines. Taking this into ac-
count, the article primarily relied on M. Mamin’s
1952-monograph “hadi Taktash poeziyase”[14].
At the same time, to highlight significant facts,
omitted by the publishers of the second book, and
to reconstruct the picture of the era—typical for the
scientific-theoretical thought of that time, the
1941-edition was consulted. The structure of “hadi
Taktash poeziyase” consists of three chapters: the
first chapter is “The Biography of Hadi Taktash,”
the second chapter titled “Hadi Taktash’s Creative
Path” includes six sections, and the third chapter is
called “Features of Hadi Taktash’s Poetry,” which
contains seven sections.

As stated earlier, the monograph opens with a
chapter titled “h. Taktashnyn biografiyase” (“The
Biography of H. Taktash”). This section outlines
the stages of H. Taktash’s rich but short life, the
periods of his life, and the social, public, and cul-
tural conditions that shaped him as a poet and a
versatile personality. According to M. Mamin’s
observations, H. Taktash’s life can be divided into
two periods.

The first period covers the journey from
Syrkudy — Turkestan (Bukhara) — Syrkudy — Oren-
burg — Tashkent — Kazan; the second period is the
Kazan era. Each stage of the first period covers

significant events in Taktash’s life, their impact on
the young poet, the works created, the history of
their creation, and issues like changes in socio-
political and literary-aesthetic views. They high-
light the influence of schooling and his witty, elo-
quent, and poetically gifted mother Shamsenisa on
his poetic talent, his continuous acquaintance with
literature, his interest in Russian and world literary
classics, and his active participation in the cultural
life of the regions. In clarifying the development of
H. Taktash’s social consciousness, M. Mamin em-
phasized the strong influence of the era’s ideology.
The young scholar frequently referred to the politi-
cal formulas and works of 1. V. Stalin, which be-
came dogma in the 1930s. “Taktash, untampered
by practical work and yet theoretically inexperi-
enced, had not yet reached the Bolshevik level of
understanding the proletarian revolution’s tasks in
those years,” he writes [14, p. 10].

According to M. Mamin, H. Taktash’s low lev-
el of revolutionary consciousness was related to his
surrounding environment and life experience. One
reason, he pointed out, was Taktash’s interaction
with the petty bourgeois intelligentsia [5, p. 12].
After returning to Kazan, finding new friends, par-
ticipating in public affairs, establishing connec-
tions with workers in production, studying their
work and lives, and becoming familiar with the life
of the Red Army changed Taktash’s social views.

M. Mamin viewed the changes in Taktash’s ar-
tistic thinking as influenced by the development of
the poet’s social consciousness. While in Syrkudy
village, Taktash wrote works in a romantic spirit
such as “Kykta serelgonnor” (“Sown in the Sky”),
“Yterelgon potigambar” (“The Murdered Proph-
et”), and during his time in Tashkent, works like
“Tan kyzy” (“The Dawn Girl”), “Onytylgan ant”
(“The Forgotten Oath”), “Urman kyzy” (“The For-
est Girl”), “Halot” (“A Talent”), and “Xir ullary
tragediyase” (“The Tragedy of the Sons of the
Earth”). After arriving in Kazan, due to his broad
participation in public affairs and his rapproche-
ment with the proletariat, which inspired confi-
dence in him, he began writing his works on a real-
istic basis. He successively published the works
like “Gasyrlar hom minutlar” (“Centuries and
Minutes”), “Syrkydy avyly” (“The Village of
Syrkudy”), and ‘“Davyldan son” (“After the
Storm”) [5, pp. 18-19].

The second chapter of the monograph, titled
“Berenche ezlonylor” (“Initial Investigations”), is
written in a comparative-historical context, closely
interconnected with the achievements of European
and Russian literary traditions reached in the field
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of Tatar literature. Initially, M. Mamin studied in-
dividual materials and, comparing Taktash’s works
“Karangy tennorde” (“In Dark Nights”) and
“Gazraillor” (“Azraels”), determined that his poem
“Terkstan sahralarynda” (“In the Deserts of Turke-
stan”), published in the newspaper “Olug
Terkstan” (“Great Turkestan”) in Tashkent in
1918, was the poet’s first experience of this sort.
The author analyzed this work under the influence
of the ideological guidelines prevailing at that
time. To further corroborate his view, the scholar
referred to Taktash’s 1929 novel “Tan xile” (“The
Morning Wind”). He compared Rostam, the proto-
type of Taktash, to Savva, a proto-bourgeois anar-
chist rebel created by Leonid Andreyev, suggesting
that Savva’s strong protest against antiquity cap-
tures Rostam’s attention. M. Mamin wrote that it
was necessary to differentiate and consider sepa-
rately two characteristic aspects of Taktash’s work
of that time. The first was Taktash’s worldview in
that period; the second was his poetic method.
These two aspects were inseparably interconnected
with each other [5, p. 39].

M. Mamin considered Taktash’s rebelliousness
in relation to the literary influences in the early pe-
riod of his literary career — his individual revolt
and sharp protest against imperialist war and op-
pressors — viewing Byron as one of the greatest
impacts. He noted that “Xir ullary tragediyase”
(“The Tragedy of the Sons of the Earth”) was writ-
ten following Byron’s “Cain.” Mamin also pointed
out that Taktash learned the same strong pathos
and artistic methods from Tukay and Sagit
Ramiyeyv [5, p. 40].

M. Mamin deepened his theoretical perspective
based on his analysis of Taktash’s poems
“Gazraillor” (“Azraels”) and “Kykton serelgonnar”
(“Banished from the Sky”). Grounded in the ex-
treme exaggeration and strong hyperbolism of im-
agery in these works, he argued that romanticism —
and symbolism, as a movement related to romanti-
cism in certain aspects — influenced Taktash’s po-
etics. In this regard, the literary scholar Prof. G.
Sagdi referred to his 1932-work “Simvolizm
turynda” (“On Symbolism”), where he positioned
Taktash, as the introducer of symbolism into post-
October Tatar literature and recognized him as
ideologically foundational for this literary school
[5, p. 43]. During a period when socialist realism
was recognized as the sole creative method of Ta-
tar Soviet literature and there was a profoundly
negative attitude towards modernist movements,
M. Mamin rejected this viewpoint.

The author of the monograph acknowledged
some influence of symbolism on Taktash’s writing
but defined his early literary period as romantic:
“In the first period of Taktash’s work, it is not
symbolism but rather romanticism that occupies
the most characteristic position among literary
styles. This movement enters Taktash’s oeuvre in-
fluenced by Byron’s traditions, and this is reflected
in most of his works” [5, p. 44].

Building on the theoretical framework of his
mentor G. Nigmati’s scientific school, M. Mamin
classified romanticism into three distinct strands:
revolutionary romanticism, reactionary romanti-
cism, and progressive romanticism. He meticulous-
ly defined the characteristic features of each strand
and offered specific illustrative examples drawn
from Tatar literature. Mamin argued that Taktash’s
creative trajectory exemplified a transformation
from progressive to revolutionary romanticism.
From his earliest works, Taktash emphasized hu-
man vitality, heroic endeavor, and championed the
causes of human happiness and freedom [5, p. 48].
This is exemplified by the lyrical protagonist of
“Yterelgon poigambor” and through the actions,
desires, and aspirations of the characters of Qabil
and Idea in “Xir ullary tragediyase”. Through de-
tailed analysis, Mamin further came to general
conclusions about the romantic phase in Taktash’s
oeuvre, primarily marked by philosophical lyri-
cism, which he considered to be “the most power-
ful and artistically accomplished lyricism within
the poetry of that era” [5, p. 60].

“The sections titled “Realizmga taba
borylyshta berenche toxribalor” (“First Experi-
ments of Turning Toward Realism”), “Nykly
adymnar belon realizm yulynnan” (“Steady Steps
Along the Path of Realism”), and ‘“Poehtik
yugarylyk echen batyr adymnar belon alga taba
omtylu ellary” (“Years of Striving for Poetic
Height”) trace the development of H. Taktash’s
poetic trajectory toward realism. The shift toward
concreteness in Taktash’s work is exemplified by
his 1923-pieces “Gyis"yan” (“Rebellion”) and
“Tilelor” (“The Dumb”), which clearly demon-
strate this movement. The poet’s lyrical poetry, di-
rected against bourgeois elements, emphasize the
presence of real-life phenomena. The pinnacle of
his turn to realism is exemplified by the poem
“Ehshliler” (“They Work™): “From the poem titled
“Ehshlilor” Taktash decisively steps onto the path
of realism. Here, he vividly portrays the proletariat
as the sole force creating a new world, breaking
down all barriers and paving the way to a comfort-
able life for the people,” wrote M. Mamin [14, pp.
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34-35]. This idea is reinforced by the works
“Nota” (“Note”), “Gasyrlar hom minutlar” (“Cen-
turies and Minutes”), and “Syrkydy avyly” (“The
Village of Syrkudy”). The humor elements in such
works as “Noni razboinik” (““A Little Robber) and
“9ido ehnem” (“Come On, Brother”), which re-
ceived negative criticism at that time, were inter-
preted by M. Mamin as related to the poet’s aspira-
tion for poetic excellence.

The sections tentatively titled “h. Taktash
ikatynda sem'ya hom mokhobbat mos'slose”
(“Family and Love in Hadi Taktash’s Works”) and
“h. Taktash poehziyasends sovet patriotizmy”
(“Soviet Patriotism in the Poetry of Hadi Taktash™)
within the second part of the monograph are dedi-
cated to exploring the rich diversity of motifs with-
in Hadi Taktash’s spiritual and literary heritage.
The scholar offered a thorough analysis of
Taktash’s reflections and viewpoints on pressing
societal issues, including the evolving role and sta-
tus of women in the new Soviet reality, the dynam-
ics of family life, the principle of gender equality
between men and women in Soviet society, and the
complicated relationships between parents and
children. These themes are articulated vividly in
such works as the poem “Makhabbat toybose”
(“The Confession of Love”) and the play
“Yugalgan maturlyk” (“Lost Beauty”) where
Taktash’s contemplations on these matters are
deeply expressed and critically examined.

The scholar notes that in the poem ‘“Nota”
(“Note”), the motifs of defending the homeland
from foreign enemies, love for the country and the
people, the struggle for the nation elevate
Taktash’s work to its highest artistic level. The po-
em “Kilochokko khatlar” (“Letters to the Future™),
widely accepted as a beautiful example of socialist
realism in Tatar Soviet literature, is analyzed from
the perspective of educating the new socialist per-
son and the psychological transformations in hu-
man consciousness within socialist society. Based
on these observations and following the ideological
lines of the era, the role of the Party in the context
of Taktash’s greatness is somewhat amplified, yet
M. Mamin rightly concluded that “Taktash fully
matured as the leading poet of the socialist era”
[14, p. 63].

The  third  chapter, titled  “Taktash
poehziyasenen yzencholeklore” (“Distinctive Fea-
tures of Taktash’s Poetry”), examines Taktash’s
poetic techniques and mastery. In the 1941-edition,
this chapter consisted of four sections, but in the
second edition, the composition of the third chapter
was revised: new sections were added, increasing

the total number to seven. The third chapter occu-
pies 57 pages in the pocket-sized 1941-edition
(10x14 cm), while in the enlarged 1951-edition
(14x21 cm), it is expanded to 68 pages. The 1951-
edition opens with a successful introduction not
found in the 1941-publication, enhancing the depth
of the study and its scope.

M. Mamin based this section on Taktash’s per-
spectives expressed in his “Ixat khatlary” (“Letters
on Creativity”). He wrote, “Each writer’s subjec-
tive uniqueness undoubtedly plays a major role in
shaping a particular idea. Their psychological dis-
tinctiveness contributes many peculiarities to the
formation of this or that idea. Every writer has
characteristic creative colors, selects the material
needed to embody a specific idea, and arranges it
in a highly individual way. This is linked to the
specific moments peculiar to each writer” [14, p.
64]. Mamin noted that Taktash was a creator who
carved his own unique path in selecting, arranging,
and designing his material, later expanding it fur-
ther in his creative work.

The process of working on a literary piece and
Taktash’s creative laboratory are discussed in the
monograph’s new subsections introduced in the
1952-edition titled “h. Taktashnyn poehtik ehsh
alymnary” (“H. Taktash’s Poetic Techniques”),
“Taktashnyn ixat ehshends poehtik protsess”
(“The Poetic Process in Taktash’s Creative
Work”), and “Poehtik tel estendo ehshloy
alymnary” (“Methods of Working with Poetic
Language”). M. Mamin highlighted Taktash’s ex-
tremely responsible approach to his writing, noting
that Taktash wrote only about things and events he
had personally investigated and witnessed, with a
deep study of life, which formed his creed.

The subsections titled “h. Taktash ixatynda
kompozitsiya” (“Composition in Hadi Taktash’s
Work”) and “h. Taktash ixatynda surst hom
suratlelek mas'slase” (“The Issue of Imagery and
Representation in H. Taktash’s Work™) examine
the poet’s attention to problems of structure and
form in his poetry. The discussion includes a brief
evaluation of deviations in the study of form, criti-
cizing formalists for focusing on the external as-
pects of words while neglecting content, and vul-
gar sociologists for downplaying the specific na-
ture of poetry to fit content into various schemes. It
also negatively assesses the literary movements
like futurism and imagism as forms that are distant
from the general public. Conversely, Taktash is
portrayed as the author regarding form not merely
as an external aspect, but as a mold that actualizes
content, conveys an idea to the reader, and serves
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as a thread connecting the idea with the reader. He
places great importance on the form of the poem
but never separates form from content [14, p. 65].
Notably, imagism is a literary movement, aimed to
crystallize poetic meaning in clear, sharply juxta-
posed images, rebelling against the ornamental and
overly metaphorical late 19™-century verse. Futur-
ism and imagism, though avant-garde and innova-
tive, were often criticized for their forms being in-
accessible to the general public, a criticism that
Taktash’s approach counters by integrating form
and content meaningfully [14, p. 66].

This article examines characteristic features of
images and descriptions in Taktash’s work. It em-
phasizes how Taktash followed G. Tukay who ad-
dressed the issue of imagery in lyrical poetry. The
first lyrical hero in Taktash’s works is depicted as
“a figure searching for truth in the world, fighting
against laws, divine powers, and monarchs for
equality, who, despite any hardships, does not hesi-
tate to sacrifice even his own life to uphold his ide-
als” [14, p. 69].

The article emphasizes that not only human
character but also images of nature, objects, and
situations are presented seriously, which is a dis-
tinctive feature of Taktash’s first lyrical hero.
When Taktash reached maturity, his poetic image-
ry was recognized as refined, and his work as
marked by the successful creation of original piec-
es. Taking into account the dialectical relationship
between content and form, M. Mamin noted that
the poet consciously chose an artistic framework
consistent with his goals and ideas, employing an
extensive range of artistic techniques, that the po-
et’s style evolved from abstract imagery toward
concrete, realistic representations.

The section “Landscape in Hadi Taktash’s Po-
etry” clarifies that the descriptions of nature in the
poet’s spiritual heritage are not presented merely
as dry natural phenomena but serve as an “envi-
ronment revealing social events”. These nature de-
scriptions function as compositional elements that
embody the place and conditions of events, while
also being used in contrast to the life realities de-
picted in the work. This identifies Taktash’s meth-
od if using nature imagery not just for aesthetic
purposes but as an artistic tool to deepen the the-
matic and social layers of his poetry.

Hadi Taktash’s responsible approach to his
craft and deep respect for his readers are clearly re-
flected in his working style. “Taktash never pub-
lished the first version of any poem he wrote; he
wrote it in several drafts and corrected each ver-
sion, adding new elements. In this way, each poem
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became an exemplary model of artistic and content
refinement” [14, p. 90]. The complex creative pro-
cess behind the poems “Mokhabbot toybose” (“The
Oath of Love”) and “Kilochakks khatlar” (“Letters
to the Future”) is presented in great detail using ar-
chival materials for the reader to vividly imagine
them. “Thus, the poet wrote his poem
(“Kilachokks khatlar”) in multiple versions, gradu-
ally removing incidental elements, selecting the
most characteristic and typical events of life, while
simultaneously choosing the clearest, most emo-
tional words that conveyed the most precise mean-
ings” [14, p. 99]. Unfortunately, the sources are not
explicitly indicated anywhere in the work.

In the section titled “h. Taktash poehziyasenda
poehtik tel yzencholeklore” (“Poetic Language
Features in H. Taktash’s Poetry”), the use of lan-
guage in the poem is highlighted through such as-
pects as tempo, intonation, and speech style.
Alongside these, it evaluates the vocabulary of the
poet’s lyrical and poetic ornaments. M. Mamin, us-
ing the method of deduction, summarizes: “In po-
etry, Taktash emerged as an innovator of Tatar So-
viet poetry, and it must be clearly stated that he not
only paved the way for new poetry but also ex-
panded it. Taktash created a new poetics within
Tatar Soviet poetry” [14, p. 101]. This idea is fur-
ther substantiated through subsequent observa-
tions. The article notes that the improvement of
Taktash’s poetics is naturally connected with the
“setting of the agenda by the Great October Revo-
lution” [14, p. 101].

The poet broke with the old structure of poetry,
advocating for “tabigyi seilay yuly” (“natural nar-
ration”). This approach, in turn, gave Taktash the
opportunity to enhance the internal meaning of the
poem. The article highlights emotionality as the
most distinctive feature of the poet’s poetic lan-
guage, achieved through such stylistic figures as
intonation, voice, emphasis, movement, and ges-
ture. Notably, every descriptive device in the po-
et’s language is supported by rich examples from
his spiritual heritage. The forms of address, rhetor-
ical appeals, rhetorical questions, ellipses, repeti-
tions, metaphors, and other literary devices are
evaluated as central moments in Taktash’s poetic
syntax. The chapter titled “Taktash — poehziya
mastery” (“Taktash — Master of Poetry”), consist-
ing of 23 pages in the 1941-work, is significantly
abridged, with only select fragments included.

Having thoroughly examined the poetic char-
acteristics of Taktash’s spiritual heritage, M.
Mamin concludes that his poetry constitutes a
school of its own: “This is a collection of high
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qualities and the distinctive features of these quali-
ties form a school in Taktash’s work. We call his
poetic trend a school because it has truly taken on
the form of a school” [5, p. 168]. M. Mamin noted
that Taktash’s contribution was not limited to
working on his own self; he played a significant
role in nurturing young writers. Sh. Mannur and N.
Bayan are recognized as representatives of his po-
etic school.

M. Mamin is recognized as the pioneer of
scholarship on Taktash. He is the author of the first
monograph written about the classic poet and in-
novator of Tatar literature, Hadi Taktash. Among
the generation of scholars who examined the poet’s
life and work in dissertations and monographs
within Tatar literary studies, M. Mamin holds a
distinct place. However, there are significant dif-
ferences between the structure and content of the
monograph published in 1941 and the edition of
1952. Unfortunately, the sources for the improved
and updated sections are not indicated. Further-
more, some publishers of the second edition did
not always respect the “principle of author’s con-
sent” in specific cases. It is also known that Z.
Iskuzhin, G. Nigmati’s postgraduate student in the
1930s, wrote a monograph about Hadi Taktash.
The fate of that work remains unclear. It is impos-
sible to provide answers to all questions in a single
article, so it needs further research and investiga-
tion.
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h. TAKTAII TYPBIHJIA BEPEHYE MOHOI'PA®UA ABTOPBI
(M. MAMUHHBIH TYYbBIHA 120 EJITYJTY YHAEHHAH)

Onobu hom ¢Gonnu smuonnex Oemon 1930
ennapaa aKTUB LI6TBUIBJIOH Oamaran
M. MamuH, W1 a3aTJIBITHIH CaKJIay MaKcaThl OeIoH,
beex Baran cyreiibiHa kuTa. VKAt muiaHHapsl 3yp
OyJIBINT Ta, TOMEPJIOPE BAKBITCHI3 ©3€Jel KairaH
TTUCTOIIOTOH TaTap SI3y4YbLIAPHI hom
JKypHaJnucTIapel apaceiina M. MaMUHHBIH uceme
1o Oap.

M. Mamun 1905 enga xo3epre Mopasa
PecrryOnmkacer 3y00oB AmnaHbl paiioHsl | opuHKa
aBBUIBIHJIA YpTa XoJlJIe KPECThSIH TauJIOCeHIQ Tya.
1918 enra xamop aBbUT MOKTOOCHAD, aHHAH COH
Ilenza mohopeHmore  YKBITYYBUIAp  93€piIoy
KypciapbiHaa yKbld. 1921 enrsl awiblk 4opbIHAA
SHaJaH aBbUIbIHA KaWTHIN, OCPHUKANSP BaKBIT
aBBUT XYXKaJbITBl DIUIOPE OENOH IIeTbUTHIOHA.
1924-1930 enmapma aBBUT MOKTOOCH[® YKBITYYhI
Oympim  supmm.  Comorie hom  Oenmem  amyra
OMTBHUIBIIIEI 3yp Oynran M. Mamun 1930 enna
Kazanra KHJIET, KeHupITHITI TeAarorus
WHCTUTYTBIHA YKbIpra kepa. «CTyAeHT eljiapblHaa
KOHJIOJIEK MaTOyrarra o1o0u TOHKBIUTH
MoKamnanope hom pereH3msIope OelloH KaTHara
OAaIUIBIA. 1936 enaa Kazaun negarorus
WHCTUTYTHIHBIH aclUPaHTYPachlH ToMaMJIaraHHaH
coH, M. MamuH myHAa ome0usar ykeiTa. Baran
Cyrpimbl  Oanutany OemoH, M. MamuH ¢poHTKa
kuTd hoMm Mke en Oye airbl ChI3BIKTA (arucTiapra

Kapmiel  cyreima. 1943  enHbIH — aBryCTHIHAA
Boponex mshape THUPICEHID Oapran
CYTHIIUIAPHBIH ~ OEpPCEeHAd  OJKOH  JICHTEHAHT

M. Mamun katel sipajaHa hom, mrym spamgaH
caBbIra aJMbIi4a, rocluTaibad Badar Oyna. Yi
Boponex enkacenmore paiioH y3sre BopoOneBka
aBbUIbl 3UpaTbiHA Kymena. M. MamuH TaTtap
omo0MATH TapUXBIHAA, HUTE3d, Y3eHeH «hamm

Takram mol3usace» HCEMIIE XE3MITe OeoH
owrrene» [1, 6. 44].
M. MaMUHHBIH TOPMBIII FOJIBI hoM  mKaT

ouorpadusice XxakbplHOa MArbayMaTr Ouk a3. 1961
enja >KMHYHEH 25 emnpirbiHa TartapcTan kurtanm
HompuATeiHAa beek Baran cyreimbiaga homak
OyJiraH TaTtap COBET S3yUYbUIAPBIHBIH 9COPIIOPEH
Tymjarad «Amnap cadTa» JUToH KUTal A6HbS KYpPo
[2]. C. llakup Te3eroH Oy *KBICHTHIKTA aBTOPJIAP
XaKbIHAA OCNemMaIop 10 buperns. Anap apacbiHaa

Tahup HIomceraim yiasl I'siitiiaxes,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Kazan mr., Kpemis yp., 18 iiopr,

tgilazov@bk.ru
M. Mamun uceme hom mxaTeiHHAH O€p YpHOK Oap.
Vi, 3yp y3ropenuiap KepTeiMHud, OepHHYD
SI3YYbIHBIH uceme ecToJIel, Kanoep

HIATBIAPBISPHEH 9COPIISPE TOIIEPET KA IBIPHLUILIII,
1985 enma xabar 6aceuia [3]. hom, uuhaste, beek
KuHyHeH 65 embpIrblH Kaplibuiapra HeproH
KOeHHapAo S3yubutiap bepnere wupapaceHnms sy
KbIpbIHAa honak OynraH s3y4ybliap TYpbIHIA KHTAI
YpITapy MOCBOIOCE KOH TOPTHOEHO  Kyena.
C. lllakup Te3eroH >KBICHTHIKKA HUIE3JIOHEII,
X3€pre KOH UXTBIAKBIH Ja, YKYYbUIApHBIH [a
ACTETUK 39BBITBIH MCT TOTHIN, V. MOpahuMoBHBIH
«MH nohmoTne yTka KepoMeH» HCeMIIe Kepell Ccy3e
Oenon, 2010 enma «Kahapman kamome» IHMIoH

KHTan JeHbd  Kypo. KuranmHelH  3s4uronere
anmarpuUTapel  OGIOH  YarblITHIpraHAa Oaerad.
OMMa anapjaa M. Mamunra KaparaH
Marbiaymariap kabatnana. Illymaii nga  COHrbI
KHUTaITHBI Te3y4enap B. Hypuesn OenoH
JI. Capuynnuna  OepeHde  HMKE  KHTANTarbl
raJvMHEH MOHOTpaUsICCHHOH aJbIHraH

«h. TakTam MO33UACEHId COBET MATPUOTU3MBD)
IUToH e3ek ypeiHbIHA «hamm Takrtam mos3usice»
MceMe acThIHAa OYTeHre KOH TaJIUIOPEHS HBITPaK
kaparm Oups Topran «Takram TOAI3USICEHID
nei3ax» JAUroH OyllekuoHe ypHamTheipanap [4, O.
87-89].

M. MaMUHHBIH (boHHM SIIYQHIIETE
«h. Takram mno3’3usice» AUToH MoHOrpadus [5]
OcIToH TeHO YHMKIIOHMHU. 1961 emma meHbS KyproH
«Anap cadpra» xkutabein Tesyue C. Illakup
X€3MATKd  fA3BUITAH  KEepeml  MOKaJdCEHMd
M. MamunHBIH, ¢QpoHTKa KuTKoH [I. dorxu,
K. Bacertipo, M. Bonyt, M. O6nueB, X. PaxmaH,
M. I'aray, III. I'spaii, ©. Kaman, M. Moctadum,
X.KaBunap OenoH  OeppoTToH, MOCTIKBIIIIb
JKBICHTBIKJIAp YbITapyblH Ownrenu [2, 6. 3]. ©
nHae 1985 emmarer OacmackiHAa Te3yde Kepern
MOKAJIo/Id «dJ00M TOHKBIUTH MOKallaape OeloH
KyTopenen kwiyde Mexommoriia MaMuH» IHII
s3a [3, 0. 4]. Iumok, M. MaMUHHBIH JUCTAJISIOH
TOHKBIMAM  hoM  MyONHMIMCTHK  sI3Maiapsl
MaTOyrat OWTIOpPeHAS 4Youenen sita hoM aHBIH
TOpPMBIIT ~ OuorpadusiceH 110  TYJIBUIAHIBIPY
MOMKHUHJIETe ©Oap. O3J0HYIOp anmblm  Oapsll,
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anapHsl Tymiay hom 0acTBIpbIN YbITapy KHIQUOK
arre OyIIbIT Kana.

Anma omtenroHud, M. Mamun KeHYbITbIII
MeJaroruss HMHCTUTYTBIH TOMaMJjaraHHaH COH,
Tatap  OmAOWATHI  Kadeapachl — KapIIbIHAArbl
acnimpaHypara kepa. KypeHekine omoOusiT ranmme,
npodeccop I'. Huremorn KUTOKUETIETEHQ
HoBaTtop mwmareliipes h. TakTam wxaTel OyeHua
(onHM xe3MaT s3yra ambiHa. 1920-1930 emmapma
y3eHuUosIekiIe KamoM wmsace h. Takram omobu-
TBIAIBMU hoM TOHKBIMAM (DUKEpPHEH HIbTHOAPHI
y3oreams Oyma. ['. Xammr Takram wKaTeiHa
Oarpmuranrad «llo33ms pepzanwmit» (1980) ucemie
caibl  MoHorpaduk  xe3moreHmo [ [amwm,
I'. Huremoru, III. MaHHypiapHbIH OYEpPKIAPBI, 9
1940-1950 emmapna M. MamunbbiH = «hanu
Takramr mo33wsice» (1941, 1952), X. XolipuHeH
«hamu Takrtam» (1949), X. 'ocmannbiH «TakTam
mo3smsice» (1953) wmoHorpaduk  33ISHYIOpE
Oacputblll YBITYBIH s3a [6, 6. 3]. Mocomos,
M. MamunnblH 3amadjgambel [ T'anum  marsiiipb
ocoprnopeneH 1931, 1936 emnapnarer 6acManapsiHa
«Mareiiipp  hagu Takrtamr TypblHAA» JUToH
KyJIoMiie MOHOTpaduK MoKano ImokeneHaare «Cys
Oamb»H ypHamTeipa [7].

I'. HureMoTuHeH  y3€H 119  Y3€HYOJIEKIE
KJIACCHK HIarslipbHeH pyxu MUPACEHI
KeBBBIKCHIHABIpA:  «[. Huremotu 1932 emma

Takrtam TypblHOAa OWK KYJISMJIE MOKAaIS SI3bII
OacThIpbIll ublTapraH (MOHHaH ajjgapaKk Ta YiI
BakKbITIBl MaTOyrarra Takram mkatel OyeHua Oep
Ceprs MOKAIIJIop s3bIN OacThIpraH Oyia); Y3eHEeH
JUTJIere, KOMIIO3ULHUOH Te3elelle, IarblipbHEeH
TOPMBIIII FOJIBIH hoM MKaT 10JIBIH Oep 33T9 CasIblll
TUKIIepye  areiHHaH ~— h. Takram  TypslHAa
S3BUIBIPra THELUIE MOHOTpaduK Xe3MITKs Oep
OMTBUIBIN Kapay IUN OdsuIoHepra Xakibl yi howm,
MOTBJIYyM OynraHda, coHpak [. HuremoTmHeH
3JIEKKE acIUpaHTIIaphl, Ab ranuMHsp M. MamuH,
TarblH ~ Oepa3  coHpak  X.locman  mryn
MaTepHaUIapHbl CHCTEMAAIITHIPHIT, THPIHIUTETI,
TynsUIaHAbIpbin, h. Taktamr  wkatel  TypbIHIA
MoHorpadusi  Oacteipanap. X.locmMan — mryn
HUTE3/10 KaHJIUIATIIBIK JIUCCEPTALUSICCH SKITBINY, —
out si3a ofobust raymme O. [anmesa [8, 6. 188].
«O10UAT MO TaHBIHIA)» (1925)
MOHOTpa(UACEH D 91901 METOJIAPHBIH (peayin3M,
POMaHTH3M, CUMBOJIU3M, (DYTypU3M, UMaKHHU3M )
TUTOJIOTUK XapaKTepUCTUKACBIH OWProHI 19,
KJaccuk hoM smb s3yusuiapra, aepyda h. Taxram
HIATBPHUSITEHS €I MOPIKATATh UTI.

IlyHbIChl KBI3BIKIBI: HOKH ILIYHIBI eJlIapia
h. Takram pyxu mupacel Oyenuya 3. MckyxuH na
TRIAIBMA ~ Xe3MOT  o3epiu. MckyxuH  300ux

labaenrazum ynet 1911 ennbiH 3 THIHBapbIHIA
BamkoprcTanHsIH Xo3epre 3miaep paidOHBIHBIH
MOoKBbCYT aBBUIBIHAA KYNI Oamaibl TaWjiomd Tya.
1926-1929 ennapaa KopBancapaiina, bamkopt
MeAarorusl TEXHUKyMbIHAa OereM ana. 1929 emHbIH
30 cenrsaOpenHon  KazamaelH ~ KeHUBITHII
MeJarorusi MHCTUTYThI CTYJEHTBI OYIIbIT KUTS hoMm
aubl 1931 enga yHbBIIUIEI ToMamiIbld. 1932 enHbig
KO3CHHOH 1935 CJTHBIH SI3BTHA KaJIop
acupaHTypana ykeid [9, 6. 92-93]. Onolusr
ranmume M. XoberaunoBa H. MconOoT apxuBbIHIA

CaKJlaHTaH KyJIbsA3MalaH TYOoHZore  e3eKHe
kurepa: «3. Uckyx (1910— 1936) — marsriips hom
TOHKbIHTYE.  Bamkoprcranma oanexkke Cabup

BOJIOCTE, MOKBCYT aBbUIbIHAA TyraH. ['elinemra
nmoptae hom y3eHs ThIfIeM KUTMIYTS hopBakbITTa
OopubLTydbl Oy TaNaHTIBI sI3y4Ybl hoM Kypanidbl
OammKopT ereTe, KOTYYEIEKTOH KYTopesemn, yKyra
ouperns. Kazanra xwmmemn, [legmacThTyTTa TaTap
Ten-ome0uar  QakynapTeThlH hoM  acmmpanTypa
ToMamJIbil. ToHKBIHTH MoKajoyope s3a, babud,
ladypunap TypeiHOAa Marepuaiap >Keist. TaxTarmn
WKATBIHA 3yp XE€3MOT 93epiu hom mryn emma, 26
ameHas aBblpbin, Kazanma ymo» [10, 6. 60]. by
3. Uckyx xe3MoTeHEH aepsiM Oysexiope Yoda
mohopeHeH BakbITIBI MaTOYraTbl OWTIOPEHND
OaceUTbl Ta ubira. Yda sKIapbiHIA TYBII-YCKOH
¢donrs comomie 3. ICKyXKMHHBIH Ja TBIIBMH
Kutokdece . Huremorm  Oyma. by  dakr
M. XobernuHOBa s3MachlHAa TarblH Oep KaT
pacnana: «3. Uckyx — Tlamuvokan Hursmotn
aCIHMpaHThl OYJIYbIH HCT TOTHIN, MUH 9o0uAT
rajuMe Vomnups Huremorynnunara
HIATTHIPATTHIM. Womnes amna OHHCEHEH
XaTupanopeHs  TasgHeim:  «3. Mckyk  oTHWHEH
LIOKEPTIOPEHEH WH COJIdTIIECe MAE» — JUII JKaBall
oupne» [10, 6. 61]. By xakra aepsiM QaxTiap
3. UckyXHBI ~ TYpBLIAH-TYpBl ~ Kypen  OenroH
KELIEJIOpHEH HCTAJIEK-XaTUPAJIOPEHId A9 CakjaHa.
3. UckyXHbIH KoHubIrsImn Ilegarorus
WHCTUTYTHIH/IA  YKBITYBI,  KYPEHEKJIe  Tarap
mareriipe h. Takram mxatel 0€IoH KBI3BIKCHIHYBI
hom AHBIH XE3MOTIISPEHEH Tarapcran
PecnryOnmkace! xypHamiapbiHa OachUIBIT YbITYBI
X000p wurend. Ambe ranuM 3aMaHAanuIapbIHHAH
OOYCHEH HCTONIeK-XaTHPAJIOpeHo Oomail  MCKa
anbiHa: «MckyxuH 300ux OeloH MKeHYEe MIpPT09
SKbIHHAH, OWK SKbIHHAaH oupamysiM Kazanna
Oynael. Yn anga babwu, Taktamr hom Tykaii
TYypBIHAA SI3TAaH TUPSH THIAIBMU XE3MOTIIOpEH
terouion, “lluman Honapzaapel” AWToH Oep
KWATall 4bIrapblpra >KpleHBIN ATa wuae. babuu
TypeIHAA s3raH  oHOepeH MHHA TOHKBIWTHKO
kutepae. buk sparteim» [11, 6. 39—41].
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Annma ouTenroHuo, KeHYBITHIII Megarorus
WHCTUTYTBIH OeTeproH smb Oenred M. MaMuHHBI
I'. HIrsMoTH  JKUTOKJIOTOH — TaTap  oMo0OHATHI
kaeapacel KapIIbIHAAT Bl acmMpaHTypara
KaJaelpangap. AHBIH (OHHH JKATOKYECE UTETl,
omebusAT (hoHeH, SA3ydYbUIap MXKATBIH THKIIEPYHEH
sIHA KTUMAarbli-colyans hoM MOJIoHH IuapTiapaa
STHA METO/IOJIOTHSICEH BIIUIAM, Y3 (PoHHM MOKTOOEHD
HuTe3 canrad npodeccop I'. Hurbmorn Oumrenono.
@oHHM 13MIKS conoTiie Oyladak TalliM ajblHa
(GoHHM KUTOKUEce HOBAaTOp wWarblips haau
Takramr TopMBITIT 10JBIH hoM MMO33USACEH OHpoHeTl,
KaHIUAATIBIK JACCEPTAIMAICEH 3y MAKCATHIH KYSI.
Humok, 1930 emnmapga . Huremoru QonHM
KHUTIKUCICICHIAD A3bIIT'aH KaHIuJaTJIbIK
aucceprauusice Hure3eHns h. Takram wxaTbiHa
OarpllIaHTaH MKE MOHOTPaMK XE3MOT JIILIOHD.

By, OepioH, h Taxram MKATHIHBIH
MacCIITaONBUTBITEL,  3YPIBITEL,  dA0u-(ancadu
THUPOHJIETE TYpbIH/A, UKCHYEIOH uco,

I'. HurbMoTHHEH WIarbliipb NCUXOJIOTHUSACEH, MXKAT
nmaboparopusiceH THUPSH hoM HeYko aHJaBHI,
Takram pyxu MHpacBIHBIH KaTiayibl, KHHKBIPIIBL,
OMpPOHY MOMKHHIICKIOPEHEH 3ypJBITBIH  ajaaH
KYP9 ajIy COJIoTe TypbIH/Ia /1a COMITH.

O1o0UAT rajume hom TOHKBIIATHYE
I'. Hursmotn 1929-1937 ennapna KeHUbITHIII
MeJaroruss MHCTUTYTBIHIA JIUIM. Y1 — Oupens
MWJUTH  TaTap OyJiereH OeMTHIPYYbLIAPHBIH
Oepce. CrynmeHTiapra ono0uaT OeleMe, 9M00HUAT
Teopusice, XX rachlp Oalibl, COBET 9J30UATHI
KypCIapblHHaH  JIEKIMSUIOp  YKBIA, TaMolH
nopeciop amein  Oapa. HWMHCTHTyTTa BuIIOY
JIOBEPEHId yII Tiefaror Oyliapak TaHbLIA, JOIICHT,
npodeccop AOPIKIIIPEHS KyTapens. by roraps
YKy WOPTBHIHBIH TaTap Tene hoMm omo0OuAaTH
kadenpaceiHaa yi BakeiTTa ['. Hursmorn Oenon
oepro I'. Corpau, I'. Poxum, I'. ToGoiigymius,
K. Banuawy, I'. apad, I'. Annapos,
C. AtnarynoB, C. bux6ynarop, X. bonureii,
M. @aznymnuH, M. KopbanranueB kebek Tem-
ono0usaT ramuMuope osuum. «[anumokaH —ara
KUTOKUEICK UTKOHJO Ie/Iarorusi WHCTUTYTHIHBIH
omabusT Kadenpacel TeIAIBME Oep MOPKI3 HIE, —
aun ucke ana Kaman BazueBa. — Smie-kapThl
AQHBIH THUPOCEHO IKBIHHAABI, aHbIH SHBIHJA
Tymnadael. YyBam s3yusichl Xy3aHrail ga, pyc
SI3yYBICH 3EPHUT Ta aHA KHHOIIKY KWIIIE, XOPMOT
urtenap. MHcTuTyTTa Tapux Oenrede npodeccop
CuHrajeBud Ta, JeHbS omo0UATHI Oenrede
npodeccop Jluncuep ma, pyc  omoOHATHI
noueHtnapsl Iloroukuit hom Iloabsyernap ma
aHBIH (JOHHU Kapaluiapbl O€IoH XHCcaIIalITeuIap.
YeHKkH yI o00MAT-COHTAaTHHEH WH aBBIp HOTCH

TapTydbl WHTCPHAIIMOHAIUCT TaJUM  OYJIJBL.
KeHeH-ToHTS aBBIIITHIPHIT HAMYC OEJIOH AIIIISE.
lagen, TeIfiHaK TOpMBIIT OCoH smIome. beTeH
TOMEpeH, OapiiblKk KeYeH MWJIeHd, XaJlKblHa Oa-
reImuIagen [12].

I'. HureMotn  THpoH  Oenemiie,  JIOHBSA
oMo0USITIIApBIHHAH KUH MOT'BJIYMATJIbl, TCOPETHUK
o3epliekiie, KUH JpYyIULHsie, orapbl METOIHK
OCTaJbIKKa M Moxec Oyma. «YKBITY4bIObI3
KYHEJUTOpQ 3yp TaiuM, TasTh aOpyHiIsl meaaror
OyJBINl Kaunubl, — JUI sI316I mpodeccop Xarwui
l'ocman. — Y y3eHeH spyaunusce OemoH 0e3ra
YpHOK Oynmpl. Yin Tatap hoMm pyc omo0OHATHIH,
KOHYBITHIII ~ hoM  KOHOATHIIHBIH  KJIACCHUK
OMo0UATIAPBIH TUPIHTEH Oeindo. Hunam mo Oyica
oMOOM-3CTETHK TpoOJIeMaHbl AKTBHIpTA Oarmiaca,
cuH hmu yitnamarannga, yn Oy omo0USTIapHBIH
OEpPOPCEHHOH COHTAaTh KOYe YT N1 OANKBII TOP-
ran Oepop nmeTanb KHTepd. by meranb, aHBIH (Qu-
Kepe OCIoH SUITaHBIN, CHHEH KYHEICHd 9,
3nheHEeHo 10 OephloJibl THUPOH TIICHP SCHIH,
0OTEH pYXH XOpOKOTeHHE HYPJIAHIBIPHIN aia
[13].

Mwnu OYJEKTS YKY-YKBITY MPOLECCHIH O~
TBIPY, aHbl (DOHHM Kajapjiap OCIoH TOAMUH HTY,
VKBITY TUTaHHAPBIH hoM mporpaMManapsiH JILUISY,
JIOpecIeKyIop s3y, aclupaHTIIap 93epioy Kebek
suopHe [. Hurbmorn aneim 6apa. Hurbmorn
(oH OpIBIKIAPBIH Y3€HEH XEe3MOTIOPEeH/S TEHd
Tyrel, yKydbUIapblHa 1@ caunbl, (QoHHEH
hopBaKbIT ycen XopoKaTeH, Ycell MepcreKTHBa-
CBHIH KY3 aJIJIbIH/IA TOTHIN AMU. TyraH XaaKbIHBIH
PYXU MOIIOHUATE, 900UATHIHBIH, COHTaTCHEH 13-
MBIIIIBI, KUJIQUAre TYPBIHIA JKUTIU KaHTBIPTYYBI,
epaKkTaH, THUPOHHOH ajblll YHIbIH Oend Topran
KUHKBIpIBI moxec Oyma. ['. Hurbmorun QonHM
MOKTS0€ TpaguIMsUIOPEH® TOpOUSUIOHT9H hom
aHbIH TBIAJIBMH  TpoOJeMaliapblH  THKIICPYHE
JoBaM HTTEProH ofo0usT ramume, mpodeccop
O.I'. l'anuMyuinH  raluMHEeH Oy  TapMakTarsl
SITYOHJIETeH forapel Oosmu: «I.A. Hurmatu om-
paBzan BO3JIOKEHHbIE Ha HErO HAJEWJbI, Tarap-
CKO€ OTJIENICHHE NMPH €ro Y4acTHH 3aMETHO OXKH-
BWJIO PabOTy IO BCEM 3THM TPEM HAIPABICHUSIM.
OTKpBITHE UM aCIUPAHTYPhI MMO3BOJIMJIO IOJHSATH
Ha HOBBI YPOBEHH IOJTIOTOBKY BBICOKOKBaIH(U-
[UPOBAaHHBIX HAYYHO-TIEIATOTHUECKUX KAJPOB TIO
tatapckoi ¢uiosiorun. B 1933 rogy oH cTaHOBHUT-
csi mpodeccopoM, uepe3 ron Obul M30paH 3aBe-
IyROIIUM KadeApoil TaTapcKoro s3bIKa W JIHTEpa-
Typhl. 3a BpeMsi CBOETO CYIIIECTBOBAHHS aCIMPaH-
Typa THOATOTOBMIA 22 JINTEPaTypPOBEaa, CPEIN HUX
Myxammar [afinymnun, Xatun ['yeman, Jlatud
Bansai, Xamut Spmu, Aonymra Caiiranos, SIky0
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Arumes, Ynemac bensieBa, bakep Sdapos, My-
xammatiia MamuH, Jlxaman BasueBa u npyrue»
[8, 6. 194]. Illoxec KyabTHl KOpOaHBI OYIIBIII,
HaxakkKa KyJra ajiblHTay, TrajldM  CBI3BII
KaJIIbIpraH THIIBME FOHOJNENUISpHE, Oamuram
KaJIIbIpraH aKTyajdb TeMallapHbl, aHbIH (oHHU
UAesIIopeH anra Taba aHblH  IIOKEpTIIape,
acIupaHTIaphl JOBaM UTY, TaMAJITd allblpa.

I'. Huremorn XX Tacelpma Tatap omo0uAT
OelleMEeHEeH  TapMakJIaHBIl, KHHOEN  KHTell
yCellleH, SHapBILIBIH J9BaM HWTKOH Oep OybIH
omo0MATUBLIAp, MHJUTH CY3 COHTAaTeHEH, TaTap
OIMOOUTHIH YKBITY METOJUKACBIHBIH
KYTOpeNlelmeH TIMHH  WUTKOH  JUCTAJIOTOH
moxecyap Topbusiu. «lIpodeccop I'. Hurbmotu
JKUTOKYENEreHAd acnUpaHTypa YTKOH KELIeIap

apaceIHja, X. T'ocmam, K. Bozuena,
M. MamMunHapaad  Teimi, TareiH . Xanwur,
X. SApwmn, S1. Aruies, I'. Kammmrad,
M. latinymus, B. I'bii330rT, III. AGuios,

T. KopbanoB KeOEKk MOXTopaM TraauMHOpeOe3
O6ap. [I'. Tomemmbait, 3. Uckyxwun, C. baiikos,

A. Kynaimes, JI. XKomnoi, B. XaurunsanH,
X. Xucmorynnus, b. Adapos, P. Xokumosa,
P. ITakuposa KeOeK KYpEHEKIIe rajiuM-

¢dbumonornapeiopizs ma I'. HuremorwaeHn doHHH

MOKTO0EH 19 YBIHBITY ajrasd, METO/IMK-
METOJOJOTUK  TOyre  KYHEryJopHE  aHHaH
oiipoHroH. ['. HUreMoTnHEeH (OHHU-TEOPETUK,

MPaKTHK Ka3aHbIH/A KaifHATaH TaJIaHTIIbl 91o0uAT
TOHKBINTBUEIOPEH, S3YyYbUIAPHBIH  HCEMJIETCH
TarelH Ja caHapra Oynelp upe one. TaHbuiran
s3yubuiap, wmarsiipeaop C. Xokum, A. Anu,
I'. ToGoii, II. Mannyp, A.O9xwmot, H. Tykrap,
WN. Conaxor, C. Vpaiickuéi h. 6., arka3aHran
YKBITYYbLIAP C. BorsliizoB, P. Bonurosa,
b. Xomunos h. 6. — HuremoTu mokeptiiape» [8, 0.
188-189].

Tatap omobusaT OeneMeHIo [OHBA, aepyda
EBpoma-Pyc omobusar OenmeMe Ka3aHBIILIAPHIH
MW Ho3apu (uKepe Yy3eHYaJeKIope OelloH

cuHTe3Namn, G(OHHM MOKTam Oynaeipysl  hom
LOIYIIBI ~ MOKTON  Ka3aHBIIUIAPBIHAA  IOTaphl
KBaJTM(PUKALIHSLIIC Oenreunape a3epIIoBe

I'. HursmoTrHeH WH orapbl OQSUIOHEPTs THEILIe
Mupacbl Oynein  Topa. «Jdumok, 4op QoHHHM
¢uxepenern 1920-1930 emmap ypracel TaTap
omobusAT OelleMeH® KYJNbTypa-Tapux MOKTa0e
Oynapak  QopManamryblHia, aHbIH  CaJUIb
MOHOrpadusIope, oao0MiIT TeopHusiceHeH hom
onobu-Tapuxu OapbhIIIHBIH MOhUM MOCHAIIdIopEH
SIKTBIPTKAH MOKAJIQJIOPE XOJIUTKEY POJIb YHHBIN»
[8, 6. 5].

M. MaMuHHBIH ane TO39TYJIdp hom
KaMHJUISLITEPY MOMKHHIIEKIIOpE Oynran
Juccepranysce KapaMa XoJIeHIQ Kama. Smb

ranumiaeq h. Takramka OarslluiaHraH Xe3MoTe
1941 enma «h. Takram nossusice» nceme OenoH
aepbIM KuTan Oynbein O6ackutsin ybira [5]. Y, hagn
TakTam WKATBIH TyJaeM aJblll  THUKIICProH
OepeHde KUTIU MOHOrpadus Oynapak, omo0u
KOMOTaThUCIEKTd forapel Oos ama [1, 0. 44].
N. UopahumoB  «Kahapman kajgoMe» IHTOH
KUTaOBIHBIH  Cy3  OambliHAa OBl OYBIH
OMOOMATUBIIAPHBIH Oep oHromomo M. MamuH
XE3MOTEH Iorapbl OQAJIOBEH acChI3BIKJIAN YTI:
«MamuH nco Takram TypblHIA Cajulbl XE€3MOT
s3ab1» [4, 0. 4].

Cyrpiiutan coH 1952 enma M. MaMuHHBIH
«hanu TakTain no33usce» UKEHYE TAIKbIp OachuIa.
«bunrene, aBTOp Yy3e WCoH Oynca, OWUK KUTIOH
TO3OTYIOp sicap, OWTPOK TS COBET OAQOMSATHIH
elpoHy (boneHeH sHA Ka3aHbILUIAPEI
AKTBUIBITBIHAA, sHA (ukepmop OenoH Xe3MoTHE
Oaerelp hom TupoHSlWTEp wHWAE, — IUN SA3bLIA
MoOHOTpadusHeH  OamlblHAa  yPHAIITHIPBUITAH
«Penakuuagon» AWTOH  Kepeml  CY3eHId. —
Pemakumsinoy mponecceiHaa Oy  OypbIWiIapHBIH
hopkaiicetn Teramnoy memkmu Tyren. llymair nma
OCOpTa CTWIIMCTHK TO39TYJOpAoH Oamika, Kaiidep
KOppeKTHBajap KepTepre KHUPIKJIE TaObUIBL
AptopHbiH ~ TakramHbl — eipoHYImoTEe  Kaitdep
UCKEProH Kapaluiapbl TelIepen  KaJlIbIPbUIIbD»
[14, 6. 2].

OMMa  HKe enga  HoIep UTENTSH
MOHOrpausiHE  YarblIITBIPHII  THUKIIEPToHID,
HIaKTBINA KYII copaymnap Tya. Macanon, 1941 enna
YBIKKaH HOIIEP/Id «TakranrHbIH
JKBICHTBIKJIAPBIHBIH OEpCeHd 110 KEePTEeIMAroHra
Kyps»  TyiablcbiHda  OupenroH  «Tepkcran
caxpanapblHiay ImurbipeHeH 1952 ennmarsichiHaa
9CopHEH HKe cTpodachl TblHA TOKBAUM HUTENS [14,
6. 18]. Lareliipb, MoreyM OynraHya, roMepeHeH
Boxapa 4YopbiHIa TeOSOKHEH ol00H-Ma/IoHH hom
MUUTH TOPMBIIIBIHIA aKTHB KaTHama hom «Omyr
Tepkcran» raszeracblHIa YbITHIIUIAD Ja SCHIM.
lyn marepuainiapHbIH OEpCeHI® MAYJeIeHHIOH
1IOpa(heHd' MOXTOPUAT KHUOCE YTKIPENY, KHUQIoH
KEpProH axkyvajap TypblHIA Aa Xo0ap urems. 1952
eNIrsl  BapHMaHTTa  aKyajgata aepbiM  SpIoM
KypcoTkoH Mudraxeraun hom  Huzamernun
ApcnanoBnap, ['anumxan AKUypuH KeOeK TOO9K
WTaHoUeNISpEeHEH HceM, (aMIIMIIOpe Telleper
kangeipeuta  [14, 6. 31-32]. 1941 enmarb
HomepaeH 44-45 Owmimopgore M. MaMHWHHBIH

! Moyrenenno6u mopadens. - MoXoMMO C.I.B.TyraH
KOHE XOPMOTECHO YTKOPEJroH K49,
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poMaHTH3M hoM aHBIH Tepiope TYpBIHAA Y0P
PYXBIHIATHl HO3apH Kapaluiapbl TyJaeM allbIHTaH.
«h. TakTam Mo33usICEHEH Y3€HYSJIEKIIopEe» JUToH
Oynekto Oy KypeHeUUIOp TarblH Jia apTa.
M. Mamunsbiy  h. Taktam  wkaTblH =~ THKIIEPY
KOHLIENIIMICE CaKJaHraH Xonmd, 1952 enparsl
OacMaHbIH Oy KHCOre KaMHJIIQIITEpENToH. be3 anbr
LIAPTIIBI PIBEIIT ©4YeHYe OyieK qum aTaabik. 1941
enmarel HomiepAs OynmMaraH siHa OyJeKdamap
OCTJToH, TyIbUIaHABIpeUTaH. KypeHo ku, nkenue
O0acMaHbl  93epIOYUeTdp «TEKCTIAapHBI OHPYI
aBTOpP UXTHIAPH OEIIOH CaHNANly PUHIIMOBIHY»
cakmamaragHap [15, 6. 30]. TaOmumara xy3
TalUlaraija, y3ropelnulop TarblH Ja adbIKiIaHa

TOHId:

«h. Taxram nor3usice»

«hamu Takram

(1941) no33usice» (1952)
Bepenue oyJek. | Bepenue OyJex.
h. Takramnaeig h. TakraniHeIg
ouorpadusice omorpadusce
Hxenye Oynek. bepenue | Ukenue OyJiex.
93JIOHYIIOP h.TakTanrHseIH WKaT 10161

PomanTH3MHaH peanm3mra
Taba

Heikael  agpiMHap  GenoH
peanu3M roJbIHHAH
IToaTUK IOrapbUIBIK ©UYEH
aJra OMTBUTY eJJIaphl
Takram wmKaTblHAA CEMbS
hoM Max2669T MackaIaCe
h. Takramr  nol3usiceHId
COBET MATPHOTH3MBI

Ouenue OyJiex

h. Takram WKaTBIHAA
KOMITO3HIIUS

h. Takram WKAThIHIA
cypoT hom  cypotnenek
MOCBJJIaCE

h. Takram  mol3usceHId
nen3ax

Taxram — mo33us MacTepbl

Bbepenue 3310HYID

Peanu3mra Taba
OOpBLIBIILTA OepeHue
TOKPHOAIOP

Heikner  agpiMHap  OenoH

pean3M I0JIbIHHAH
Ilo3TUK IOrapbUIBIK ©UYE€H
Oatelp ameIMHap OeJoH
ayra Taba OMTBUTY eJIaphbl

h. Taxram DKaThIHA
ceMbss hoM  Moxo00aoT
MOChAIIaCE

h. Takramr  mol3usiceHId

COBET MaTPHOTH3MBI
Ouenue 0yiaek. h. Takram
MOA3USICEHEH

Y3€HUQJIEKIIopE.

h. Takram MOKAThIHA
KOMIIO3HIIHS

h. Taxram OKaThIHA
cypor hom  cypotnenek
MOChaJIaCe

h. Taktamm  moa3usACeHId
nem3ax

h. TakTamHBIH, TOATHK 111
aJBIMHAPBI

h. TakTanmHbIH WXaT
SIICH/I9 TIOATHK MPOIIECC
ITooTuk TEI OCTEH/ID
3HIJ'[9Y aJ'lBIMHapBI

h. Takram  mos3usceHnd
MOJTHUK TEJ Y3EHYAICKIIdpe

Ke13raneruka Kapuibl,
adbIKJIaHMaraH.

MaTepHasiaphl

YbITAHAKIIAP, AapXHB
Kypacemn,

TAIMMHEH SHA KyJIbsA3Majapbl TaObUITaH, SHC
ajap razera-KypHaJd OWTIOPEHIS aepbiM MOKalld
poBeleHao O0ackUIraHabIp, AWM (apa3imapra ThlHa
kanma. lllymbutapHbl  WCKO — aliblll, MOKAJIOHE
s3rafga, Huresmd, M. Mamunaubeig 1952 enna
Homiep utenroH «haau Takrain molssusice» IUToH
MoHorpadusicens TasHeUiabl  [14]. yn  yk
BaKbITTa YOp THIMJIBMU-HI3apU (UKEpEeHD Xac

OyJbIll T4, WKEHYE KUTAIHBI YbITAPYYbLIAP
TapadbIHHAH TeIIepell KaJmbIpbuiraH ohoMwusTiie
(dakTIapHBl  acCHI3BIKIIAY, YOp  KapTHHACHIH

TOPTBI3Y MakcaThl OenoH, 1941 enrsl BapuanTKa a
Mepaxorate urenne. «hagum Takram mossusice»
XE3MOTEHEH CTPYKTYpachlHa KWITOH[O, aHbl €4
Oynekks Oymopro MeMkHH. bepeHue Oyliek —
«h. TakramsbeH Ouorpadusice», y3 SYEHS anThl
Oynekuone anran «h. TakTalllHBIH WXaT IOJIBD)
IUn atanraH uwkeHde Oynek hom «h. Takxram
MO33USICCHEH Y3E€HYQJICKIIOpEe» IHUIl HCEMJIOHTOH
eueHuye Oynek. CoHrel Oyliek y3 34YEHo >KHIE
OyJekdoHe ana.

MoHorpadusite, anna OUTENToHYD,
«h. TakramsbH Onorpadusce» TUTOH OyJIEK adbIIl
Kuoapa. bupens h. TakramHbiH 0aif, oMMa KbICKa
roMepeHeH OacKbpIUIapbl, TOPMBIIIBIHBIH YOPIaphl,
aHbl IIArblipp hoM KUHKBIPIBI LIOXEC HUTEI
(dopManamTeIpraH  collMalb, MWKTHMAarblii hom
MOJIOHM  ImapTiap 0osH  utens. M. MamuH
Ky3oTynapenae h. Takram TopMbImbl MKEe Hopra
OyneHa.

1 uwop. Ceipkbinel — Tepkctan (boxapa) —
Coipkbinsl — OpenOypr — Tamkent — Kazan; 2 qop.
Kazan vopel. bepenue uyopubiH hop OackbrusiHIa
TakTam TOPMBIIBIHAATE ShoMHUsTIIE BaKbIdTramap,
aJapHbIH SIIb LIarbIAPbre HOTBIHTHICHL, MXKAT
UTENTSH 9COpiape, ajapHbIH S3bUIY TapUXBbI,
VOKTUMArbli-cosicl hom 9/1901-3CTETHK
KapanulapblHbIH y3rapenie KeOeK MachosIanap 0osH
utens. Ulareifipbnex comate avpuryra »op cysie,
Tenra Oai, y3eHO9 MO33UsS YaTKbUIaphl Aa OynraH
QHHCE ToMcenncaHbIy hom MOKTOII-
MOPACAIOPHEH ~ TOICHUpPE,  9aa0uAT  OenoH
TYKTayChI3 TaHBIBIN Oapy, pyc oms0uaTel hom
JIOHBSI  ONIOOUATHl  KIIACCHKIIAPBIHBIH  MKATIAPHI

OCIIOH  KBI3BIKCHIHY,  TOOOKIOPHEH  MOJOHH
XOATHIHAA aKTUB KaTHamry h. 6.71ap  aepsin
ypirapsiia.  h. TakrtamHbelH =~ WOKTUMArblii — aHbl

yceuleH auelknayga M. MamuH KapanulapblHIa
4Op WJIEOJIOTUSICEHEH MWOTBIHTBICH Keuie. b
ramuM 1930 emmapma  gormara  OBEpENToH
N.B. CranmuHaHbIH cosicu dhopmynamapeisa,
XE3MOTIIOPEHY €I MOPIKIraTb HTI. «Y3EHEH
NPakTUK »JIIe OENoH YBIHBIKMAraH, TEOPETHK
Oememe Oemon 1o Takram ym  emnmapna
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mpoJIeTapuaT PEBOJIOLMSICEHEH aira Kyiras
OypbIwiapblH OOJIBIIEBIUCTHK aHJAy J9PKICEHD
oe XKUTMaroH Oyma» [14, 6. 10], — mum s3a yo.
M. Mamun KapalblH4a, h. Takramzeg
PEBONIONIMOH aH STBIHHAH TYOOH OYIyhl aHBIH
TAPS-AK YONTAHBIIIB hoM TOPMBINI TPAKTHKACHI
Oemon 1o Ooitme. bep cobom  TeceHms yn
TakramHbIH Bak OypXKya MHTEIUITMTCHLUSICE OCTIoH
KaTHAIIYBIH KYpcaTa [5, 6. 12]. Kazanra kaiiTkad,
stHa ayciap Taly, )KoMoraTh dIUISPEH/IS KaTHAIIY,
MPOM3BOJCTBO/IATHI JIIUENIOP OCNoH OoMIOHEIIKD
KepY, aJlapHBIH 3IUISPEH, TOPMBIIUIAPHIH OUPOHY,

Kempur  ApMusi  TOpMBIIIBI  O€TOH  TaHBIILY
TakTalIHbIH M>KTUMArblil KapaluiapblH Y3rapTa.
M. Mamun TakTamHbeIg COHIaThud

(bMKepIoBEeHoTe Y3TopelnIopHe [0 IMarbliipbHEH
WXKTUMAarbld aHbpl yCEUI€ WOTBIHTBICHIHJA Kaphblil.
Coipxbiabpl - aBeUIbIHAA  «KyKTo  cepenroHHIpY,
«YTepenroH moliramOop», TamkeHTTa dYarkiHIa
«TaH KbI3bl», «KOHBITBUITAH aHT», «YPMaH KbI3bD»,
«Homat», «Kup ymaapel Tparemusce» KeOek
POMaHTHK pyxTa acapnap s3ran Takram, Kazanra

KWIToY, «KHH KYJIOMI JKOMOrath OJIUIOPEHD
KaTHAIIIBITT KHTYE, mpoJjieTapuar OenoH
SIKBIHJIAITYBI aHapia BIIIAHBIY TYABIPY
HOTH)KOCEH/Id, Y3E€HEH OCOPJIOPEH  PEaMCTHK

HUTEe3/9 s13a Oanuteiid. “Taceipiap hom MunyTIap”,
“CrIpkbiibl aBbUIb”, “/laBbliman coH” hom Oarka
ocopiopeH Oep-0ep apTuibl Ouper 6apay» [5, 6. 18—
19].

MoHorpadusiHeH HKEHYe Oynerenzore
«bepenue »31m0HYIOp» Oyliekdace TaTap 9AQO0HST
OeleMe MPEIIKOH KaszaHBIILIAp HOKTACBIHHAH
EBpona-Pyc onobustiapel Tpaaunusiope OeioH
THITBI3 OOWIIOHEITS, YaTbIIITHIPMa-TAPUXH TUIAH/1a
SIUIOHTOH. Y TEOPETHK IUIaHJA A3BUITaH. OYBal
M. MaMuH aepblM MaTepUaJUIapHBl  ©MpOHEI,
arslipbHEH «Kapanrst TOHHOPIO»,
«I"azpansutop» ocopiopeHs Kaparanga, 1918 enna
Tamkentra usira Ttopran «Omyr TepkcTtan»
ra3eTacbIHia Oacputran «Tepkcran
caxpayapblHia» IIUTBIPEH MIarbliphHEeH OepeHue
TOKpUOace aun Ouirenu. Xe3MaT aBTOPBI ICOPHE
IOyl BakbpITTa XOKEM  COPIroH  HJIEOJIOTHK
OpPUETUPJIAD MOTBIHTBHICHIHJIA AHAIMU3IBIA. Y3
¢uKepeH TarblH Jda JIWIUISY ©4EH, TalluM,
Takrammeiy 1929 enma Oaceumran «Tay xuiie»
poMaHBIHA MepYKoraTh UTd. [IpotoTnOsr TakTtarm
Oynran Pectomue Jleonun AnapeeB TapadblHHAH
WKAT UTEJIToH Bak OypiKya THOBIHIArbl aHAPXUCT —
Oynrapr CamBa OenmoH warelmThipa. CaBBaHBIH
HCKEJIEKK Kaplibl Kewle IPOTECT KypcoTye
PecToMHEH AMKBKAaTEH KON UTO JWTOH Kapalira
topa. «llymait wren, yn dyopga Takramn

WXKATBIHAArBl ~ XapaKTepJibl  WUKE  MOMCHTHBI
nrdepeHIHSIIOMTEPEIT, KOHKPET Kapapra KUK,
— mun s3a M. Mawmua. — by, Oepenuenow,

TakTamHBIH ~y7l  BakbITTa JOHBATa Kapaulbl,
WKEHYEJIoH, TaKTalllHbIH HO3TUK MeToAbl. by uke
MOMEHT Oepce HKEHYECEHHOH aepbUIMAcibIK
poBeITs O9iIoHroHY [5, 6. 39].

M. Mamun  TakramHelH =~ OepeHue  4op
VOKATBIHAATB! ThIACHIHYBIIBIKHBI, UMIIEPUAINCTHK
CYTBIIIKA, HW3Y4YENOPra Kaplibl HOHOJIAEPEIroH
WHIWBUAYalb OyHTHBI, KHCKEH MPOTECTHHI 910U
TOICHUPIIp OeNoH O9WIoOHem T Kapblii hom uH 3yp
HOTHIHTHI sicaydblIapHBIH Oepce baiipon Oyma,
JIUT9H Kapaiira Topa. «Kup yinapsl TpareauscemH
Baiiponnsin «Kaun» ocopeHo uspen sI3ybIH OWTO.
Iyn yxk xewre madoc hom XymoxecTBO
anbiMHapbiH Tykait hom CorbliiTe PoMueBnopaon
eiiponyeH ownrend [5, 6. 40].

M. Mamun,  TakrtamsslH —— « a3pansmispy,
«KYKToH COpenroHHOp» IIUTHIPBIOPEH AHAIN3
HUTE3€H/19, Y3 HO3apH KapalulapblH TarblH Ja
TUPOHOUTD. Ocapiapaare YUKTOH THILI
KYNIEPTENroH, Kewie  TUNepOoim3M  OeloH
cyrappuiral oOpa3ibUIBIKKa HHUTE3JIoHem, Takramr
MO3TUKAChIHA POMAHTHU3M, «POMAHTH3MIa Y3€HEH
Kaifdep sKmapbl OemoH OeNoH SKbIH TOpTaH
CHUMBOJIN3M  arbIMBI®HBIH ~ HWOTHIHTBl  SICABBIH
monwuid. By  yHalimaH ~— omo0uAT - ranume,
npodeccop I'. Corpanner «CHUMBOIU3M TYPBIHIAY
(1932) xe3moTeHo MepakeraTb UTd. AHIa
I'. Corbin «TakTamiHbl OKTAOPBIOH COHIBI TaTap
Omo0MATBIHA CHUMBOJM3M arbIMbIH KepTyde hom
UACOJIOTHK SIKTAH MOKTOII WTEN TaHBITYYbl WTEIl
Kys» [5, 0. 43]. Tarap coBeT omoOHUSITHIHBIH
OepaoHOEp MXKAT METOJBI HWTEN  COIHATUCTHK
peann3M TaHbUIBII, MOJEPHUCTUK arbIMHapra yTo
TUCKOpE Kapaml smeroH yopaa M. Mamuu Oy
(uKepHe KHpe Kara.

Monorpadust aBTopel Takram — KajloMEHO
CUMBOJIU3M  arbIMBIHBIH ~ Oepa3  HOTBIHTBHICHI
OapmBITBIH TaHBITAH XONA9, aHBIH OepeHde dHop
WKATBIH POMAHTHK 4op Oymapak Gosumn: «TaxTam
WOKATBIHBIH OepeHuYe YOPBIHAA 9490H CTHIIBISPISH
CUMBOJIU3M  TYTell, OONKHM pPOMaHTH3M HWH
XapakTepsibl YPhIHHBI aliblll Topa. by areim Takrain
wKaTelH balpoH Tpaauuusiope acThIHAA KHJIEII
Kepo, hoM Oy aHBIH KymueleK oCopIIOPEHIId
gareia» [5, 6. 44]. M. MawmuH, ocCTa3b
I'. Hurbmot  ¢GoHHM  MOKTOOEHEH  HI3apH
KapaluiapbliHa TasHBII, POMaHTU3MHBIH
PEBOIIOLIMOH POMAHTH3M, DPEAKIIMOH POMaHTH3M,
IIPOTPECCUB  POMAHTH3M  KaHATJIAPbIH  aepblll
9pIrapa. AJapHBIH XOCYCHSTIOPEH OWIrenu, Tatap
ono0UATBIHHAH aephlM YPHOKIIOp KuTepo. bepenue
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OCOpJIOPEHAd YK KEIIEHEH XOpoKoTued KeueH,
TepOMK aKTUBJIBITHIH paciaraH, KelleleKk O9XeTeH,
WpEeKHe SKJIAN YbIKKaH TaKTalIHBIH MPOTPECCHB
POMaHTU3MBI PEBOJIIOIIMOH POMAHTU3MIA JOBEPEId
IUTOH HOTIWKS sceii [5, 0. 48]. Y3 duxepen
«YTepenroH morraM0op» 9COpeHEH JHMPHUK Tepoe,
«Kup ynmaper TparemuscenHas Kaown, Wnes

00pa3napbIHBIH SII-TaMIJIIPE, TETOK-
OMTBUIBIIIAPHl MUCAJIBbIHAA pacibii. M. Mamun
JKEHTEKJIE  KY39TyJopAoH  coH,  h. Takram

WKATBIHBIH POMAHTHK YOPBIH, OepeHdye 4uparTa,
(daoncodu nupuka, «ynm emmapmarsl MOA3USAAS WH
KeuJie, UH XYIO’KECTBOJIbI JIMPHKa OYNbII TOpay»
JUTOH TOMYMUJIIITEPY SIChIi [5, 6. 60].
«Peamuamra Taba  OopbulbITa  OepeHYE
TOXKPUOANISp», «HBIKITBI agpIMHAp OEToH peanu3M
1onbIHHAR», «[lO3THK IOTapbUILIK ©YeH OaThIp
angpIMHap OeloH anra Taba OMTBUTY eJjIapb»
Oynexuonmope h. Takram KamoMeHeH peaan3Mm
FOJIBIHHAH YCELLIEH paciiayra FHIITENraHHap. 1923
enga Takram mKaTbIHIA KOHKPETJIBIKKAa Taba
OopbutbIln  marsiiipeHeH, «I'BICHIHY, «Tunemop»
ocopyiope  MHUcCaNbIHAAa — Kypeartenmd.  bypxkya
SJIEMEHTJIApbIHA  YIBIH  FOHOITKOH  LIATBIMPH
JUPUKACBIHA peajlb TOPMBII KYPEHEILIdPEHEH
YpBIH alybl acchi3bIKiaHa. Peanusm rosblHA

0acyblHBIH HWH  Orapbl  HOKTachl  TOCCHJQ
«OUUIAIOP» IMIUTHIPE KHUTEPENd:  «OIUIHISP»
HceMiIe UIUTBIPEHHOH Oarar, Taxram

BIIIAHBIWIBI aJbIMHAp O€JIoH pealu3M IOJIbIHA
O0aca. Yn MOHAa MpoJIeTAPUATHBIH SHA JOHbS
TyIBIpY4Ybl OeproHOep Ked OyiyblH, aHBIH OOTEH
KUPTQJIOPEH  JKUMEPEI, XalblK ©YeH PpIXoT
TOPMBIIIKA  FOJI ~ CAIybIH  INAKThIA  a4bIK
royIaIIaHAepo», — aun si3a M. Mamun [14, 6. 34—
35]. «Hora», «laceipmap hom wmuHYyTIapY,
«ChIpKbIIBI aBBUIBI» ocapiiape OesoH Oy ¢ukep
HBITBITBUIA. YOp TOHKBIMTEHID THUCKIpE 09s ajraH
«Honu pasboituk», «OHae sHem» hom Oaika
ocopiapeHaere Mmop siaemMeHTiIapel M. Mamun
TapadblHHAH MIATBIAPHEHEH TOATHUK IOTapBUIBIKKA
OMTBUIBIIIBIHA HUCOITIIE MIOPEXIIOHD.

be3 mapmieiua ukeHde Oysek
enemHeH anjgarel mke Oynekdace («h. Takram
WKATBIHIA CEMBSI hoM MoXo00oT Mochamace,
«h. Takram mNO33MICEHAS COBET MATPUOTHU3MBD»)

JUII aTaraH

h. Takram pyxu MHUpPAchIH/Ia MOTHBIIAP
TepJelieTeH  paciiay  IOHQJIEMIEHAS  S3bUITaH.
«Moxo060oT ToyOoce» mosmackiHOa, «lOranran

MaTypJIbIK» TbecachlHAa ranmuM h. TakranrHbig
ssHa  YBIHOAPJIBIKTA  XaTbIH-KBI3HBIH  YPBIHBI,
DKTHMArbIid Ba3u(hackl, Taua, COBET

KOMTBIATCHIO Up-aT hoM XaThIH KbI3 THUTE3JIETe,
Oama hom ara-aHa keOeKk akTyanb mpodiieMarnap

TUPICEHD hom
AHAJIA3IIBIN.

lammmm «HoTtay mureipeHs HUCOQTIIe, WITHE YUAT
JIOIIMaHHapAaH cakjay, WiHE, XaJbIKHBI COI0, W
©UCH KOpPALIY MOTUBIAPHIHBIH TakTam mKaThlH UH
IOTapbl JIOPOXKAra KyTopyeH oiita. «Tartap coBer
ONoOMATHIHAA COIMAIMCTUK PEaTM3MHBIH MaTyp
YareUIbIl ~ ypHOre Oynblll  KaOyn  HUTENTroH»
«Kumouokka  xaTiap» MO3Machl  COLMAIUCTHK
KOMIBIITBHEH SIHAa KCIECEH COLHUAIMCTUK PyXTa
TOpOMSIIOY,  Kelle  aHBIHIArbl  TCHUXOJIOTHK
Y3ropenuop acmekTbiHaa aHanuznaHa. lymier
KY39TYJIOpPre HWIE3JIOHEIN, YOp HACOJIOTHSICEHD
usipen, Takram OeekNereHAd MapTUSHEH poJe
OephAKIIBI 3ypaiiThuica aa, «TakTall COIMaTUCTHK
SMOXaHBIH AJJBIHIBl IMIATBIpE OYNbIN JKUTELITE»
JITOH HATIKACe Oemon M. Mamun xakisl uie |14,
0. 63].

Ouenue  Oymek  «Taktam  mo33mMsCeHEH
Y3€HUICKIope» IUI aTajblll, ya TakTallHbIH
MOSTHK 3l  aJbIMHAPBIH hoM  XyJd0XKECTBO
OCTaJBITBIH TUKIIEPYTs Oarbimuranrad. 1941 enrst
O0acmaHbIH Oy ernerre 4 OyIIEKY9IoH TOpca, UKEHYE
Oacmanmarbl eueHue OYJIEKHEH KOMIIO3HIIUSICE
Y3rapTerien, stHanapbl ecTajel, OYJIeKYaIop CaHbl
JKUIErS  OKUTKEpend. ©OdeHde  KHCOK — Keco
¢opmateiga Oaceuran  (10x14) 1941  enrwr
HOIlIEpHEH 57 OWTEH TOUIKWI UTCI, 3ypalThUIraH
(dopmarTa neHbs KypraoH (14x21) 1951 enrsickiHga
yi 68 outHe anbin Topa. AHbl 1941 enrsl Oacmana
OyJMaraH yHbBIILIBI OallliaM aublil ;KH0aPa.

M. Mamun Oy  OylieKKke  HHIe3  WTeTl,
TaxramubH «MXaT XaTIapbI»HIArbl KapanulapbH
ana. «hopOep s3yublHBIH Tere SKu Oy wHIesHe
(dopmanamTeIpya aHBIH CyOBEKTUB
aephIMIIBIKIAPHI IIMKCE3 3yp POJb YUHBIA. AHBIH
NICUXOJIOTHK aepBIMIIBIKJIAPEI Tere kU Oy uuesHe
dopManamTeipya OMK KYI  Y3€HYQJICKIOpEH
KaTHaITHIpa. hop s3y4YbIHBIH Y3€HO XapaKTepJibl
wKar  Oysynapel, KOHKpeT Oep  uuaesHe
KAHJIAHABIPYTra KHUPIK OyiraH  MarepHhaIHbl
caitnpiii hom anmapHbl ypHamTheIpa Oenye OMK HBIK
y3eHuo Oymnybsl MeMKuH. By haopbep s3ydnIHBIH
cnenr(pUK MOMEHTIIapbIHA OSMIIoHToHY [ 14, 6. 64].
M. Mamun TakTamHbslH MaTEpHAIHbl CaJIaBBbI,
ypHawmThepa Oenye hom mrynmaii yk Ou39KIIoBE
ATBIHHAH Yy3€Ho Oep CyKMaK cajbll, IIyJ
CyKMakHbl KHHOWTKOH WXKAT Kemiece OyIyblH
Ownreny.

Onabu acopHE sI3y HpoUECcCHl, TaKTallHBbIH
mwKaT Jaboparopusce 1952 emma  9BIKKaH
MoHorpadusHeH «h. TakTamHeIH MOITHK I
anbIMHApbD», «TaKTalHBIH WXKAT SIIEHIS MO3THK
nponeccy, «IloaTuk  Tex  ecTeHA?  BIUIYY

yilnanynapbH KapaljaapblH
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QNBIMHApBI» JUTOH SHA OYJICKYAIIOPeHI® O0osH
urend. M. MamuH TakTalHbIH S3Y4YbUIBIK SUIEH
rasTh JOPOKOMO  JKABaIUTBl  KapaBBIH,  Y3€
TUKILIEPraH, Y3 Ky3¢ OCJIoH KYproH oi0ep, BakbIiira
TYpBIH/IA THIHA 13y, TOPMBIIITHBI THPOHTEH OMPOHY
aHBIH MKAT KPeIoChl OyITybIH s13a.

«h. TaxTam WXKaThIHIA KOMITO3UIIHSI,
«h. Takramr wxaThiHAa CypoT hoM cypoTienek
MACBAJIaCe OyTIeKIaNIopeH 1D [Iarsiipb

MO33HSICEHId CTPYKTYpa, opma mpodiieManapbiHa
UrbTHOAD FOHQJTENS. OJere MIChONd yHAaeHHaH,
(dhopmaHBI e¥poHymore TaMMBLIBIILIAPTa KbICKaYa
0os1 Ompeno. PoOpMaNHCTIAPHBIH CY3HEH THIIIKBI
SAT'bI 6CH9H KBI3bIKCBIHBIII, 3YTJJICKHC HWHKaphb
UTYJSpE, BYJIbIap COIMOIOTHUCTIAPHBIH MOI3HUSIHEH
cienu(UKachlH ~ WKEHYe IUIAHra  KaJJIBIPHII,
JUTOJIEKHE TOpJie  cXeManapra ChlUAbIpbIpra
THIPBIIIYJIAPBI, «PYTYpPHU3M, HMaKHHH3M KeOeK
omo0u  arsIMHapHBIH ~MaccagaH e€paKk TOpraH
(hopManaper» THUCKope OostoHo. TaKTalrHBIH HCO
«hopMaHBl THINIKBI SK JUI KEHd Kapamblifua,
OONKM  DYTAJIEKHE  PeANIBJIdIITEpPYde, HUACsSHE
YKY4BITa JKUTKEpYUe KaJblll, uiesi OCIIOH YKYYbIHBI
OepiomTepyde Kenm aunm kapam» [14, 0. 65],
HHUTBIpEHEH  QopMackiHa 3yp ohomuAar Owmpye,
JMOKWH (OpMaHBI JUTANEKTOH OepBaKpITTa J1a

aepMaBbl 1mApexioHa. Jlepec, h. TakramnbiH
ycelle, COHraTh4d (DUKEPIIOBEHEH  Y3ropelle,
HOBAaTOPJIBITbI COLIMAIUCTUK Te3eJell
MoH(araTbIope HOKTaChIHHaH 09s1IIoHD:

«TaxTamHbIH COBET TaTap IO33HMACEHd KEPTKOH
SIHAJIBITBl  COIMAIMCTUK JIMOXaHBIH TaJIAIIOPEHD
JKaBan OupepIiek siHa dutanexie hom siHa Gopmas
HIMTBIPb TYABIPY O©CTEHD IUIOBEHHOH TBIHOApaT)

[14, 6. 66].

Taxram VDKATBIHIAT b CYPSTIISPHEH,
TaCBUPJIAPHBIH  Y3CHYQJEKIIOPE THUKIIEPEID.
Jlupukazna CypoTeNeK MOCBhOIOCEH XOl UTKOH
I'. Tyxaiiabl TakranHsIg AJIMAaIITHIPYBI

acchI3blkiiaHa. Takram KaTbIHBIH OepeHde Yop
JUPUK Tepoe — «IOHbsIa JOPECIEKHE 337oyYe,
KaHyHHapra, wiahu Kewjnopre, maTimaiapra
KapIlll, THUIE3JIEK ©4YeH Kepouyye, OepHUHIH
YUTEHIIEKJIOPTd KapaMacTaH, XoTTa TOPMBIIIBIH Jia
KBI3raHMbII4a, Y3eHEH UCSACEH ana copyde CypaT»
[14, 6. 69]. Keme xapakTepblHa TblHa TYTell,
TaburaTth CypoTIiope 19, oibep cypariope 19,
CUTYaIUSUIOP JI9 )KUTAH TOcTd oupeny TakTanrHbIH
OepeHye 4HOp JHMPHK T€POCHBIH Y3EHUAJIEKIE SThI
Oynapak accel3blKiaHa. Takrtam —(¢opmaianry
JIOPIKICEHD JKUTKOY, MOITHK SKTaH KAMHJI, FDKAT
WKOH CYpOTIopEe YHBIIUIBI OPUTHHAIL JCOPIIdP
WXKaT uTye omirenoHs. M. MamuH, 3uTonek OenoH
dbopma apacelHIArBl HAJICKTUK  OOMIIOHETKO

HUT'C3JI9HCII, marmﬁpLHeH Y3€ OuIreIoran
MaKcCaTbIHA, HOCACCHI  sApalllbl XYyH0XKECTBO
KaJIbIOBI CaﬁHaBBIH, YHUKCE3 KYII XYHOXCECTBO

YyapagapblH KY3 QIIbIHAA TOTYBIH XJ09p HT9.
[areriipp KamoMeHEH aOCTPaKT CypoTIEeNeKToH
KOHKpPET, peajb OO0pa3jbUIbIKKa XOPOKST UTYe
XaKbIHJIa HOTHKD scana.

TaburaTe TacBUpNAPBIHBIH, MIATBIAPh PYXHU
MHUPACBhIHAA KOPBl TAOMIBIH KYPEHEII HTENl KEH
OMpeTMUYD, «OKTUMAarelit BaKbIATaIapHbI
aubIKJIayybl JCKOPALMs», BaKbIMTaHBIH YPBIHBIH,
HIAPTIaphlH  TOYOQJIOHAEPId9H  KOMIIO3UIMOH
3JIEMEHT, ocopmd TacBUpJIaraH  TOPMBILI
KYpPEHEUIEHd KOHTPacT TOCEHAd  KYJJIaHbLTY
y3enuanekiope «h. TakTai no33usacenao nensanx»
OYJeKJaceH1o OSTH UTEND.

TakTalmHBIH SI3YYbUIBIK hOHOpPEHS KaBarwibl
Kapamibl, YKy4bICBIHA THPOH HMXTHPaMbl aHbBIH Y3
9CopIIope ©CTEHIId 31 CTWIEHAD 9 ayblK yarblia.
«Takram Oep BakpITTa Ja S3TaH LIMTBIPEHEH
OepeHUe BapUaHTHIH MaTOyraTka 4yblrapMmaras, yi
aHpl OepHWYS BapwaHT uremn s3raH hom hopbep
BapHUAHTBIH TO33TeN OapraH, sHAJBIKIAP KEPTKOH,
urynaii uren, hop MIMTBIPEHEH XYAO0KECTBO STHIH
hoM »uTolereH COHraThb4o OSIUISYAd HH SXIIBI
ypHoKIopHEe Oumpron» [14, 90 6.]. «Moxab06aT
ToyOace», «Kmimouokke Xxariap»  TO3Mayaphsl
OCTeHJId  KaTjayjabl »dII  TPOIECChl, apXuB
MaTepHaJUlapblHA TAsSHBII, YKYUYbl KY3 aJIblHa OUK
JKeHTeksIe kurepen Oacteipbuta. «lllymait wurern,
mIarelips y3eHeH murelper («Kumouokke xaTmap»
— acc. MUHEKe) Tepiie BapuaHTIapAa S3blII,
OYPAKIIBI MOMEHTJIApHBI TOLIEPd Oapa,
TOPMBIIITATEl ~ MH  XapakTepibl, WH THUIHK
BaKbIdrajJapHbl  cailyiblif, Oep YK  BakbITTa
CY3JIopHEH  HMH  ayblk, HWH  3MOLMOHAJb
OyJITaHHApbIH, WH TOIrdJ MOrbHY OMProHHOpPEH

kanapipa»y [14, 6. 99]. Kbsi3raHeiuka Kapiibl,
Xe3MOTTd  dblraHakimap Oep  ypelHOAa  Ja
KYPCOTEIIMAroH.

«h. Taktam  mo33WICEHAS  IIOITHK  Tei

Y3EHYOJNEKIope» OYIEKIICEHAD IIUTHIPHAS TETHEH
¢aiinanaHy Y3eHUYSJICKIOPEHHSH TEMIl, HHTOHAIHS
hom ceiioM cTHie acchI3blKiaHa, anap OenoH
Mapajuiesb POBEIITS MIArbIMph JUPUKACBIHBIH CY3
COCTaBBl, IOJTHK OM39K-HOKBIIIBLISP OdsIoHeN
Oapa. M. MamMuH aedyKUuusi METOABI SPIOMEH[D
TyOoHmore romymmiamTepyHe sceiii: «Iureipn
elkoceHAo TakTamr Tatap COBET MO33MSICHEH
HOBaTOpBl OYJBII MoHWOaHra YbIKTHI, hoM, aublk
oliTepro KUpoK, SHA MOI3UIHEH OpeHde CyKMarbiH
CaJIbIIl KbIHAa KaJMalpbl, OQJIKM aHbl KUHOMTTE 9.
Takram TaTtap COBET IIUTBIPE OJIKICEHId SHA
mo3tuka TyasipAb» [14, 6. 101]. hom anra Taba
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KY39TYJIop amra onere (UKep 33JIeKIe paciaHa.
Hepec, 6y Oymexkuoms mo TakTam MOITHKACHIHBIH
kammutomye «beek  OKTSI0ph  peBoOIOIIHSICE
TapadblHHAH TAOWUTBI POBEIUTS KOH TOPTUOEHO
Kyermy» OenoH coboruie OSHIIOHEITS IISPEXIISH
[14,6.101].

areliips UCKE MIMTBIPH TO3EJICHICH KUMEPETI,
«TaOUTBIN CONNAY IONIBINH SKIBIA. O Oy aJbIMHBIH,
Y3 HOyOoTeHmo, TakTamika IIWMTBIPEHEH 3YKe
MOT'BHOCEH KOYOMTY MOMKHHIIETE OHpye oHTeno.
OMOLMOHANBIEK WHIATBHIAPh IMOJTHK TEJIICHEH WH
XapakTepyipl STl Oylapak  acChI3BIKJIAHBIIL,
LIarbIAPbHEH MOHA HMHTOHAIMS, TaBBILI, OachM
scay, XOpOKOT, HWINApd CTWIHCTHK (UTypanapbl
apAoMeHne  upemrye  OwnrenoHs.  LIlyHbICH
WrbTHOApra JIaeK: MAarbkliph MO3ITUK TeleHaare hop
CYpoTJIoy 4apachl aHBIH PyXH MHUpAchlHHaH Oaif
MHUcajulap O€NloH NONMILIOHS. MepaKerath WTY,
PUTOPUK ©HIQY, PHUTOPUK copay, OJUIMIICHC,
kabatmaynap, wmertadopa hom Oamka omobu
aJILIMHAap TaKTaIHHBIH IIOOTUK CHHTAKCHUCBIHIA
Y39K MOMEHTJIap TeceHAd OosuioHd. 1941 enrwr
Xe3MoTTd 23 OmrHe ambim TopraH «Takram —
MO33Usl  MacTepbl» JWIOH OYJIeK4o OWK HBIK

KBICKapTBUITAH,  J16PECpAre,  aHblH  AE€pbIM
(parMeHTIaphl I'bIHA AJIBIHTAH.
M. MaMuH arslipp  pyxXd  MHUPACHIHBIH

MOATHK Y3EHUAICKIOPEH oTpadibl THKIIEPTOHHOH
COH, aHbIH MO33MUACCHEH Oep MOKTIl OYJbII TOPYHI
XaKbIHIA HOTHXKS SCBIM: «OHO IIyIIBl FOTapsl
chliidarnap xpleaMackl hoM mIyn celiidariapHbIH
y3eHuanekiaope Takram wkaTblHAa Oep MOKTSI
TO3UJOpP. AHBIH TOA3TUK IOHOJICIIEH MOKTON [IHII
oiiTo0e3, YOHKHM YN YbIHHAH Jia MOKTOI TOCEH
ange» [5, 0. 168]. M. Mamun Takrtaiisbeig, y3
OCTEHJI0 DIUISY OENoH TEeHO YMKIOHMHYD, SLIb
S3yYbUIApPHBl ~ YCTEPYTS 3yp eJelm  KepTyeH
accei3plknblid.  III. Mannyp, H. basHHap aHbIH
MO3THK MOKT0€ BOKMJLIIOpE Oynapak
KYPCOTENaIIap.

Jumok, M.Mamun Takramr  TypbIHIATrBI
(onHeH OepeHYe CyKMakiapblH camydbsl. Tarap
OMoOMSATHIHBIH ~ KJIACCHK  IIArbliipe,  HOBATOP
mareliips h. Taktam xakelHAa S3bUITaH OepeHde
MoHOTpadusHeH aBTOphl. Tarap omo0usT GoHEH D
LIarBIAPh WKATBIH hoM TOPMBII FOJIBIH THUKIIEPETI,
nuccepraiioH hoM MOHOrpadUK Xe3MaTIISp sS3raH
ramuMHop OybIHBIHIA M. MaMUHHBIH Y3 YpPBIHBI
O6ap. ©Owmma 1941 enma HOmEp  UTENroH
MoHorpadus Oemon 1952 enmarsl  OacMaHBIH
CTPYKTYpachl, JUTaJIeTe apachlH/Aa IMAKThIH aepma
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O0ap. Keisranpluka Kapiibl, KaMWLISIITEPEITaH,
SIHApTHLUIraH OJICIIIIOPEHEH YpIraHAKIIaphI
KypcoTenmoroH. Mkenue ©OacmaHbpl KabaTTaH
HOLIEP MTYYEIdp aepeiM OdYpakiapaa «aBTop
WXTBISIPBIH CaHJay MPUHIHOBI»H CakjamaraHHap.
1930 emmapma mmrymaii  yk 1. HursmoTtmneH
acniupanTel Oynran 3. MckyxunubiH na h. Takram
XaKblHIa MoHorpadus s3yel  Ownirene. Vi
XE3MOTHEH SI3MBIIIBI AYBIKJIAHBIT OeTMoroH. bep
MOKaJoe 0eTeH copayiapra )asamn Oupen Oerepy
MOMKUH Tyred. JIMMok, Oy IOHOJICHITY KHUIQUOKT
TUKIIEPEHYIOP, 33IIOHYJIOp aibil 0apy copasbi
TOpA.
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Galimzyanovna, 1945 — 2017) was
one of the prominent representatives
of 20™—century poetry. In 1962, she
graduated from the Kulle-Kim
(Atninsky district of the Republic of
Tatarstan) Secondary School and en-
tered the Department of Tatar Lan-
guage and Literature at the Kazan
Pedagogical Institute. In 1967, she
graduated from the Institute and
worked for a year as a teacher at Ta-
tar Secondary School No. 80 in Ka-
zan. In 1968— 1973, she was a sing-
er-actress of the RT Song and Dance
Ensemble. Later, in 1974-1987, she
worked as a translator-journalist at
the Tatarstan State Radio Commit-
tee. From 1987, Lena Shagirzyan
was engaged exclusively in literary
work as a professional poet. She was
the author of collections of poetry
“The Overflowing Soul” (1982), “I
Trust My Heart” (1986), “The ABC
of Faith” (1993), “The Winged
Horse” (1999), “The Cycle” (2002),
and others. L. Shagirzyan is also
known as the author of vivid jour-
nalistic, theoretical and critical arti-
cles on literature, memoirs of out-
standing artists of the older genera-
tion, poetic dedications to her con-

Luiza Nikolaevna Sharova,

JSC “Tatmedia”, Editorial Board of the “Tatarstan’ Journal,
2 Dekabristov Str., Kazan, 420066, Russian Federation,

Jlena

HIarpiipb:kan
(IlaxupxanoBa Jlena I'anumxan
Kb13pl, 1945-2017) — XX racelp

Tatap TO33MSCEHEH  KYpEHEKIe
BOKWJIIOpEeHHOH Oepce. 1962 enna
Kymne Kume (TP OtHO paiioHbl)
ypTa MoKTaOeH Tomamuan, Kaszan
Melaroruss HMHCTUTYTHIHBIH TaTap

Teae hom omoOuMATHI  OylereHa
YKBIpra  Kepo. 1967 enja
HHCTUTYTHBI ToMamuielii, Kazau

nrohopeer 80 Hue Tarap yprta
MOKTS0€H/IS ©Oep el YKBITy4bl
Oynpim s, 1968-1973 ennapna
yn — Tarap noynoT xpip hom Ouro
aHcaMOJICHD KBIPYBI-APTUCTKA
xe3mareHa9. CoHpak, 1974-1987
emapaa, Tarapcran JIOYIIOT
PaMOKOMUTETBIHIA  TOPIKEMoUe-
JKypHaIMCT Oynein  suum. 1987
engad JI. arsritpexan -
npodeccronan SI3YUBI
ceriiparbiaaa (hokath omo0M MWKAT
siie  OEJOH TeHd  IIeTbUILIIOHD.

«Menmepomo  kyHem»  (1982),
«blmanam  #eparemo»  (1986),
«Mman onmudoace» (1993),

«Kanarier at» (1999), «boxpa Bo
Xexpo» (2002) h.6. wmwureIps
JKBICHTBIKJIAPHI aBTOPEI.
JL.IIarsiiipbxan SUTKBIHJIIBL
MyOJUIIMCTHK si3Majiap, o9100usaTKa
KarbUTBIILTBI TEOPETUK hom
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Hlarup3su Jlena (IlakupzsHo-
Ba Jlema Tamum3ssHoBHa, 1945—
2017) — onvH W3 BUAHBIX MpeacTa-
BuTene mo’3um XX B. B 1962 1.
OKOHYMJIA Kynne-KumoBckyto
(AtHuHCKMIT pation PT) cpemHroro
IIKOJy W TOCTYNHJIA Ha OTACICHHE
TATapCKOTO S3bIKA U JIHTEPATyPHI
KasaHckoro mnemarorn4eckoro WH-
cruryra. Ilocne oxoHuaHus By3a
OJIUH TOJl popadoTana YyIUTeIeM B
TaTapckoi cpemHed mkome Ne 80
r. Kazann. B 1968-1973 rr. Gpuna
neBuied AHcamOJIsi IECHU W TaHIA
TACCP. Ilo3xe, B 1974-1987 rr.,
paboTana MEePEBOTUMKOM-
KypHanucToMm B TarapcTaHCKOM To-
CyllapCTBEHHOM paaunokomurere. C
1987 r. Jlena Ularup3sH ueiaukom
MOCBATHIA Cce0sl  JINTepaTypHOMY
TBOpUECTBY. SIBieTcss  aBTOPOM
coopurkoB ctuxoB «IlepenonHeH-
Has ayma» (1982), «Bepyro cepn-
my» (1986), «Azbyka Beps» (1993),
«Kpeiatsrit koub» (1999), «Kpyro-
Bopo™ (2002) u mp. JI. larupasu
M3BECTHA W KaK aBTOp SPKUX IyO0-
JULUCTUYECKUX, TECOPETUUECKUX U
KPUTHYECKUX CTaTeH IO JHTEPaTy-
pe, BOCIIOMUHAHUI O BBIAAIOIIUXCS
JIeSITeNIAX HCKYCCTBA, MOITUYECKUX
MOCBSILICHUH COBpPEMEHHUKaM. 3a
3aCIyTH B Pa3BUTHH TaTapCKOH JIH-
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temporaries. For her merit in the de-
velopment of Tatar literature and art,
L. Shagirzyan was awarded the hon-
orary title of “The Honoured Artist
of the Republic of Tatarstan” in
2000, and the Literary Prize of the
Writers” Union of Tatarstan named
after H. Taktash for her book “Nos-
talgia” and her works dedicated to
Hadi Taktash, the Tatarstan State
Prize named after G. Tukay in 2011,
and the honourary title ‘“People’s
Poet of Tatarstan” in 2016.

TOHKBIUAM ~ MOKAJQNOp,  aTaKJbl
oNkoH OyelH mxKaT ohemmope
TYpPBIHIArBl HCTONIEK  S3Maliaphl,
3aMaHJaluiapblHa  aTanm  s3TaH
IIATBPH  OarblliutaManap aBTOPHI
Oymapax Ta ourene

Tarap QOOUATHIH hom
COHTaTeH YCTEPYHore Xe3MoTJIope
eueH JL.IIarsiipexan 2000 enna
«Tarapcran Pecny0nukachbIHBIH
aTKa3aHraH CoOHraTh OSIILICKJISCEe)
JIMTOH MakTaynbl ucemrs, 2007
enna «CarelHMaKJIBIK» KUTa0bl hoM
hagu Taxkramka OarslnuiaHrad
qcopiape OUYCH Tarapcran
SI3yubuiap Oepiaerener h. Takramr
HACEMEHJIOTE OJ00M TPEMHUSCCHD,
2011 enna Tarapcrannsiy I'. Tykaii
ncemengore Jloymor mpemusiceHo,
2016 enma «TaTtapCTaHHBIH XaJbIK
mareliipe»  MakTayjlbl —HCEMEHO

TepaTypbl u HCKYyCCTBa
JI. arup3sta B 2000 1. ObLTA yIHO-
CTOCHA IOYETHOTO 3BaHUs «3aciy-
JKEeHHBIH JesITelNbh UCKycCcTB Pecmy0-
i Tatapcrany, B 2007 1. — muTe-
paryproii mpemun Coro3a mmcare-
neil Tarapcrana umenun X. Takramia
3a kHury «HocTamerus» u npowusse-
JleHus, nocesauicHusle Xanu Takra-
mry; B 2011 r. — T'ocynapcTBeHHOI
IpeMun Tatapcrana UMEHU
I'. Tykasa, B 2016 r. — moderHOro
3BaHus «Haponueiii nostr Tarapcra-
Hay.

naek Oyna.
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The historical discourse and literary legacy of
the Great Patriotic War period in Tatar literature
has been the focus of public attention to this day.
Considering the current events in the country, we
can argue that this topic has become even more
relevant. In the work of the generations of 1941
and 1945, and later, it has been running like a red
thread throughout the 20™ century and into the ear-
ly 21* century. Let’s focus on one of those writers,
poet Lena Shagirzyan, who from the very begin-
ning of her literary work took an active civic posi-
tion.

In the literary tradition of the Soviet period,
that is, in the post-war years, the appeal to the
theme of war was expressed primarily in the hero-
ic-patriotic spirit. Literature served to create a he-
roic image of the Soviet soldier who gave his life
for his Homeland, saved the whole world from de-
struction, when “writers fought with a pen as if it
were a bayonet.” Probably, there has never been a
nation and its literature as united as in those years,
feeling a common heart rthythm and breathing the
same air.

“Along with heroic pathos, the national char-
acter, the image of a courageous Tatar man rose in

Tatar literature. This completely changed our lit-
erature, which had focused on internationalism
within the framework of the socialist realism re-
quirements. The image of a Tatar soldier, a Tatar
man, placed in the center of each work, was equat-
ed with courage, honesty, loyalty, dedication to the
country, idealized so as to be proud of it. The
“masses” in pre-war Soviet literature were re-
placed by such concepts as “Tatar people”, “na-
tive land”, “Motherland”. It was not a civic duty
or class struggle that came to the fore, but the
struggle for life, for the country, for love, and for
the future. Thus, humanistic tendencies were
strengthening in literature. They have remained in
Tatar literature even after the end of the war.” [1,
p. 29]

The lyrics and patriotism of the Great Patriotic
War are a unique cultural phenomenon that we are
still studying and have not yet fully understood,
although numerous scientific research papers have
been written and monographs have been published
about this. Still, the military-themed works, created
in the 70s and 80s, generally require a new focus,
since their pathos, imagery, aesthetic, and psycho-
logical layers were different.
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In the “thaw period”, in the late 1960s and
1970s, and later in the literature of the 1980s, it
was possible to talk about the wounds and sorrows
left by the war not openly, but through symbolic
images. The names of the repressed writers were
returned, the archives were opened, the documents
that had previously been classified were made pub-
lic. Individual family stories and destinies were
studied.

In the last two decades of the 20" century, the
general public began to fully see, analyze, and un-
derstand the price at which the great victory had
been won. Let’s just recall the lines from the fa-
mous poem by Razil Valeev. Our generation, the
children of the 1980s, remembers it as a song writ-
ten by Rashit Abdullin. We sang this song “Twen-
ty Million” at demonstrations and events dedicated

to the Great Victory:

Transliteration Literal Rhymed
translation translation

Balalar Children are Children
uinyilar playing a “war|play their “war
“sugyshly” game”, game”, so bold,
ueny, War is just For them,

Sugysh wul|a game for|war’s just a sto-
alarga — tik uen. |them. ry to be told.

E  minem And in my But in my
uemda thoughts are | heart, a sorrow-
kaitmyicha those who did |ful refrain,
kalgannar — not return. - For twenty

Egerme Twenty mil- | million  souls,
million, egerme | lion, twenty |who died in
million. million. pain.

Yaz When When
kilgech, spring comes, |spring arrives,
shytalar kan |blood flowers |red poppies
tosle sprout, bloom,
chechekler, Congratula- A victory

Kotlyilar tions on the vic-|day, dispelling
Zhinune — il tu-|tory, the coun-|winter’s gloom.
en. try’s holiday. But in the

Meidanda There is a|square, a burn-
ut yana,|fire burning in|ing pyre of
meidanda —|the square, | shame,
chechekler, flowers in the For twenty

Egerme square, million lost, a
million, egerme Twenty mil- |life’s extin-
million [2, 568 |lion, twenty | guished flame
b.] million [2, p.|[2,p. 568].

568].

Lena Shagirzyan was a poet who came to Tatar
literature being quite mature, having lived a long

life and worked a lot, having accumulated intellec-
tual and aesthetic baggage [3], [4], [5], [6]- And
from the very first years of her work, she appeared
as a poet with a pronounced civic position. Before
joining literature, she was employed as a teacher,
was a soloist artist of the Tatar State Song and
Dance Ensemble, and worked as a journalist and
translator for the Tatarstan Television and Radio
Company. Lena Shagirzyan received the blessing
to enter great literature from the legend of her vil-
lage, the veteran Sibgat Khakim.

The poet repeatedly mentioned this in her in-
terviews and memoirs. When asked who her men-
tor was, she always mentioned Sibgat Khakim:
“Sibgat abyi! Sibgat abyi Khakim. He was also
from Kulle-Kim. We were still children, silently
watching his return and not even daring to talk to
him. But after I entered the institute, I brought to
Sibgat abyi my 10-15 poems and asked him to look
at them. I am grateful to Sibgat abyi, he warmly
welcomed me and told me to contribute them to
“The Lights of Kazan” (“Kazan utlary”). There
could be no greater happiness. I learnt a lot from
Sibgat abyi and fell in love with him. I still love his
poetry” [1, p. 297].

Her birthplace was the village of Puchezh in
the Aktanyshsky District, then her parents, teach-
ers, moved to Bolshaya Atnya, settled in Kulle-
Kim, where the future poetess spent her childhood,
adolescence, and youth. Lena Shagirzyan was born
on June 4, 1945, exactly after the end of the war.
The family already had two older brothers, Amur
and Nil, and her sister, Luara, would be born later.

The war did not bypass the Shakirzyanovs in
those years. Their father returned with his leg
wounded. But alive! And this was a great happi-
ness. Lena Shagirzyan recalled that he was
ashamed of his injured leg and his disability when
he came to the school to teach in front of the class.

In general, the theme of war would occupy a
huge place in her poems, and publicistic works.
She would also touch on the theme of the orphan-
age that worked in Kulle-Kim in those years, and
later — in the late 90s, in the noughties, when she
was writing a book of her memoirs. In those years,
when the facade of the Soviet era was well-
designed and decorated with beautiful slogans,
there was no place for orphans whose parents died
in the war...

In the very first books, Lena Shagirzyan high-
lighted the topic of the home front heroes who had
survived the Great Patriotic War. As early as in her
first small poetry collections, she introduced new
topics, psychological depth, and unusual generali-
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zations. This was a completely different patriotism
and different analysis of the events. It was her con-
temporaries, the children of 1941 and the pleiades
of 1945, who brought the reflection of “the chil-
dren of war” and “post—war” to Tatar literature.
This reflection became widespread, shaped as an
experience of an entire generation. In the end, it al-
lowed us to understand even more profoundly that
the catastrophe of the war had continued like an
incorrigible seam.

Here is one of Lena Shagirzyan’s first poems,
written on this topic, but not directly using the
word “war”, it reflects the fate of an entire genera-

tion and should be known:

storm”. In this chronotope, time never flows in
vain, the hands of the clock are constantly counting
down lives. There is no room for indifference here,
the lyrical hero lives by constantly listening and
feeling the pulsation of the world and life around.
The author conveys the disaster of war through the
personification of nature, through comparisons,
metaphors, and through very vital details, events,
and everyday situations. Her works of this period
are characterized by a long, dramatic development.
This is, in fact, the introduction of new forms, new
dimensions, a step into a new rhythm. Over time,
she raised it to the level of her artistic and aesthetic
identity.

Lena Shagirzyan urges the readers to look at
this problem from a different angle, through the
text which conveys the image of a father-soldier
and a mother in the home front, providing for the
family, and this reality is analyzed by the child’s
consciousness. We know the lyrical characters of
Fatikh Karim who called for rising up with a child
in arms to combat the cruelty of fascist predators,
and the central events of Musa Dzhalil’s poem
“The Young Mother” (“Yesh ana”)... But Lena
Shagirzyan shows us a completely new, hitherto
unknown character — the image of a child who is
looking forward to her father’s return and does not
dare to speak it out loud. In this image of a child,
we see both mothers and grandmothers who, de-
spite all the difficulties, silently endure the hard-
ships of war. This comparison reveals the “philos-
ophy of silence” of an entire generation:

Literal
translation

Transliteration Rhymed

translation

A German
lesson starts to
loom,

In a small
and rural, hum-
ble room.

Just a few
words they
learn with care,

These coun-
try children,
breathing air.

There is a
lesson  going
on... The Ger-
man language
lesson.

At least a
few words

Rural chil-
dren memorize:

“Guten tag”
to welcome,

“Hitler Ka-
put” to play a
joke,

Deres ba-
ra... Nemets te-
le derese.

Ipi-tozlyk
kyna bulsa da,

Suzler
yatlyi
balalary:

“Quten tag”
dip selem
birgen bula,

“Gitler ka-
put” diep
kolgen bula,

Yoreklere

awyl

They learn

Transliteration Literal Rhymed
translation translation
Bez davylga We didn’t We didn’t
yulykmyicha get caught in|get caught in
kaldyk... the storm... the storm’s em-
dawyldan We saw the | brace,
son kurdek |world after it But wit-
don’yany. had passed. nessed the
Aktarylyp We looked|world in its
syngan at his ravaged space.
imenneren Oaks  bro- We saw the
kurkyp ken and uproot- | mighty oaks
karap  yordek |ed. torn out of the
bez anyn. At one time, | ground,
we were dumb- A silent tes-
Yugalyshyp |founded, tament, where
katyp  kaldyk not know- |chaos was
ber mel, ing who to lean | found.
tayanyrbyz, |on.
diep, kemnerge. The storm At first, we
Dawyl wuze|itself did not|stood there,
bezge touch us, dumbfounded
kagylmady — but the con-|and weak,
tik afete | sequences  fell Unknowing
toshte innerge|on our shoul-|with whom our
[8,203 b.] ders [8, p. 203]. | support to seek.

The storm
itself spared us
in its furious
might,

But its
heavy aftermath
fell on us,
through day and
night (8,
p. 203].

The poet defines the chronotope very precisely,
describing the picture of “the world seen after the

Sugysh
sagyshy belen
tulsa da...

Programma

Although
the hearts

Are filled
with longing...

The  pro-

“Guten Tag” to
kindly greet,
And “Hitler
Kaput” for a
joke, a playful
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da -
1semnere:

Buterbrodla
r, elle
nerseler. ..

Balalarnyn
echen bora
achlyk,

Isemen ge-

ne ukyp eitse
de.

ash-su

Eni
soilegende, min
eladym, -

Kainar
yeshem tamgan
kitapka.

Ul dereslek
isen...

Tynych
kyna

Karyi
almyim
tapka...

Nemets tele
bigrek achy
inde,

Nik
yaratsyn
sabyilar,

Nemets
belen atyshyp
yatsyn da di

Elle kaida
eti, abyilar ...
(8,203 b.].

shul

any

gramme in-
cludes the
names of dish-
es:

Sandwiches
and something
like that...

It makes the
kids’ stomachs
twist because of
hunger,

Although
they only men-
tion their
names.

...When
Mom was tell-
ing, I was cry-
ing, -

Hot
dripped
the book.

It is still in
one piece...

I can’t
calmly

Look at this
old stain...

The  Ger-
man language is
very bitter,

Why should
children love
it?!

While fa-
thers, brothers

Are fighting
with them...

[8, p. 203].

tears
onto

feat.

Though
deep inside,
their tender
hearts,

Are  filled
with silent,

yearning parts.

The  pro-
gramme teaches
of dishes, rich
and fine,

Of  sand-
wiches, and
meals divine.

Their hun-
gry  stomachs
twist in pain,

Though on-
ly names are
mentioned
again, again.

When
Mother told this
tale, my tears
would flow,

Hot  drops
fell down upon
the book, you
know.

It’s still in-
tact, a relic of
the past,

But that old
stain, its
memory holds
fast.

I cannot
calmly look up-
on that mark,

It brings
back shadows
from the dark.

That Ger-
man tongue, SO
bitter, sharp,
and cold,

A story of a
conflict, brave-
ly told.

Why should

these children
learn to love its
sound?

While fa-
thers, brothers,
fight on the
bloody ground.

This poem ends with the lines: “my father
fought the Germans, my mother taught German.”
Through this paradoxical intersection, the poet
emphasizes that the world is not woven of single-
layered, simple truths, its knots are intertwined.
With this poem, she urges us — the new generations
— to be extremely careful and vigilant.

Another poem, “In the Year When the War
Came to an End” (“Sugysh betken elny”), tells us
that the world after the hurricane is captured by the
triumph of life, and this suggests the desire of the
humanity to always renew itself, to live, to contin-
ue living. The lyrical hero is depicted here as a
front-line soldier who comes to a new, already
peaceful, prosperous world to pick up his own
child from the maternity hospital. Of course, it is a
solemn moment, but there are details indicating
that this idyll is not idyllic, as the poet emphasizes,
these details really awaken our imagination:

Transliteration

Literal
translation

Rhymed
translation

Kyryk
eshen kyrga
kyep toryp,

Eti  kilgen
mine almaga.

Totyp
kaitkan  synar
kuly belen, —

Ike kuly be-
len kocha
almagan...

Beirem
ashy, bebei ashy
pesherep,

Awyldashla
r kotep
torgannar.

Bik kaderle
buldyk  miken
elle

Sugysh
betken elny
tugannar? [9, 42
b.]

Putting eve-
rything aside,

My father
came to pick
me up.

He carried
me with his one
arm, —

Unable to
hug me with
both...

Having set
the tables,

The villag-
ers were wait-
ing.

Were
very dear

Because we
were born in
the year of the
war end? [9,
p- 42]

we

Putting eve-
rything aside,

My father
came, with lov-
ing stride,

To fetch me
from the hospi-
tal door,

He carried
me, wanting to
hug me more.

He held me
in his one soft
hand,

No full em-
brace, as he had
planned.

Having laid
the tables wide,

The villag-
ers waited for
us with hope
inside.
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Were we so
very dear

To be born
in that war end
year?

Lena Shagirzyan’s lyrical hero has no feeling
that the war is over and forgotten. His perception
of the world is a constant anxiety. His heart is con-
stantly worried. Gradually, this feeling develops on
a universal scale — an idea of the historical course.
In some of her poetic texts, written in the 1980s,
she pays attention to the realities of local conflicts
and wars of modern times, and once again there is
a warning for the next generations. The image of
an “old military overcoat” becomes a part of her
creative work, its meaningful image making a
strong impression on the readers. This military
overcoat, which is repeatedly found in the poet’s
works, serves as a reminder that “we have no right
to forget.” Through this image, the author repeats
again and again that “tragedy walks nearby, and
this tragedy has neither a stopping point nor an
end.” Can we hear it?

Transliteration | Literal transla- | Rhymed trans-
tion lation
Ikenche Two mili- Two mili-
shinel choide, [tary overcoats|tary overcoats
beznen oide. are hanging on|are hanging on
Berse iske,|a peg in our|a peg in our
tetelep betken, |house. house,
Bik One is old, One is old,
kuptenge. worn out, worn out, as
Hichkem It’s very|quiet as a
kimi any guye |old. mouse.
typ-tyn gyna No one puts Very old,

Soilep tora
uzenen  danly
yul utkenen.

Sugysh ise
senep kalgan bu
shinelge,

Daru katysh
dary ise, toten
ise.

Kitergenge
zhinu yazyn
beznen ilge,

Totabyz bez
any Tarikh tose
itep.

Ikenchese —
ine-zhepten

it on, as if it
quietly

Talks about
its glorious
past.

This  mili-
tary overcoat is
saturated with
the smell of
war,

The smell
of a mixture of
drugs and gun-
powder, the
smell of smoke.

Because it
brought victory

no one puts it
on,

As
glorious
has not
gone.

This  mili-
tary overcoat is
saturated  with
the smell of
war,

A mixture
of drugs and
gunpowder, and
smoke from
afar.

Because it

if its
past
yet

chykkan, yana,
Kurshe
egete
armiyeden
kaitty yalga.
Kuresherge
kergen  mene
beznen yanga.
Ike shinel
choide, beznen
oide.
Berse
tuzgan, zur yul

uzgan,
berse — ya-
na...
Utny-suny

kichep kaitkan
kart shinelnen

Eitese  Dber
izge suze bar
kuk ana... [8,
203 b.]

to our country
in the spring,

We keep it
as a symbol of
history.

The second
one has just
been stitched,
it’s new,

The guy
next door re-
turned from the
army for his
days-off.

He came to
see us.

Two mili-
tary overcoats
are hanging on
a peg in our
house.

One of
them is worn
out, has come a
long way,

Another one
iS new...

The old
overcoat, which
has crossed fire
and water,
looks

As if he has
something  to
say to the new
one... [8,
p- 203]

brought victory
to our country
in the spring,

We keep it
as a symbol of
history, its
praises we sing.

The second
one has just
been stitched,
it’s brand new,

The guy
next door, his
army  service
through.

He returned
from the army
for days-off, a
short stay,

He came to
see us, on that
special day.

Two mili-
tary overcoats
are hanging on
a peg in our
house,

One of
them is worn
out, as quiet as
a mouse.

One has
come a long
way, the other
one is new...

The
overcoat,
through fire and
water, seems to
view,

As if it has
something  to
say, a message
to impart,

To the new
one, speaking
from its weary
heart.

old

The image of the “military overcoat” appears
in another poem, in which the poet makes a direct
generalization: “if a man puts on a military over-
coat, it means that the young bride or the girl will
have to put off her white dress”. Through this gen-
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eralization, the poet’s lyrical hero begins to speak
not only on behalf of an entire generation, but also
on behalf of all the women in the past and in the
future. Universal misfortune and universal sorrow
have given them this right. The author herself
“puts on” the archetype of Tugzak mothers created
by Dzhalil, whose works she knew from her child-
hood, telling us that the Fates of the daughters of
the entire nation are similar to this archetype.

Gradually, this lyrical hero rises high above the
ordinary, contemplating the Motherland and what
is happening to it from a bird’s-eye view. First, he
observes the country healing its wounds of war: he
tours the glorious hero cities, visits the heart of be-
sieged Leningrad — St. Petersburg, listens to the
softly whispering memory of the Mamayev Kur-
gan. The Mother-Earth, as if through him, speaks,
transmitting her word.

The poet’s lyrical hero is still the same, he is
alert: he hears the rumble of war in his heart, sees
both longing and despair in the eyes of his Mother-

for future generations. Will these children make
the globe flourish or turn it back to ashes? This
thought worries the poet, this pain haunts her soul:

land, trying to understand where it all leads to:

Transliteration

Literal transla-
tion

Rhymed trans-
lation

Idel builap
ilne karap
yordem,

Ielep suyn
echtem Idelnen.

Upken
kebek buldym

I travelled
along the Volga
River, looking
at the country,

Drinking
water from the
Volga  River,

I travelled
the Volga’s
path, the land to
scan,

Drank from
its waters, like a
thirsty man.

kumelep bargan | bending down. Bending
Yaralaryn I felt as if [|low, I felt so
gaziz ilemnen |had kissed blessed,
[7,140b.]. The healing As if a kiss,
wounds of my|my lips had
dear country [7, | pressed,

p. 140] Upon  the
wounds, a lov-
ing cure,

For my dear

country, to en-
dure.

The culminating point of generalization is

found in the

poem “I Am

Peace” (“Min

tynychlyk™). Here we see how the author lifts her

lyrical hero to the cosmic height, making him re-
sponsible for the globe. This lyrical hero addresses
the reader not only on behalf of countries, states,
but also on behalf of Memory and Time. And most
importantly, it appeals not only to adults, but also
to the children of the new age, because all hope is

Transliteration | Literal transla- | Rhymed trans-
tion lation
Don’yada Not a single Not a single
ber gene awyl|village or city|village or city,
da, sheher de in the world you’ll find,
“Sugysh” Will name Will name
dip atamas | its street | its street “War”
uramyn... “War”... of any kind.
Zhirde  bit Because Because on
million-million |there are mil-|Earth, in mil-
kesheler lions and mil-|lions, people
Tynychlyk |lions of people|dwell,
telende on Earth. In harmony,
anlashyp Who live in|where peaceful
yeshiler. harmony  be-|languages com-
E sugysh —|cause of the|pel.
telsez ul, language of And war is
Tele  yuk|Peace. dumb, it has no
soilerlek... And the | voice to speak,
Bar eshe —|war is dumb, All it knows
kan koyu, It has no|is bloodshed,
Zhimery tongue... and homes
oilerne... All it| made weak.
Duslashyik, |knows is blood- Destroying
balalar! shed, houses, a de-
Min bulam Destroying | structive blight,
— Tynychlyk. houses... Let’s make
Min — men- Let’s make|friends, guys,
ge Zhirneke, friends, guys! |and bring forth
Imanym I will be|light!
korych, nyk! [7,|Peace. I will be
139 b.] I belong to|Peace, my pur-
the Earth forev-|pose is clear
er, and true,
My faith is I belong to
steel, so strong! | Earth, forever,
[7,p. 139] me and you.
My faith is
steel, unyield-
ing, strong, and
bold,
A promise
for the future,
to unfold. [7,
p. 139]

In Lena Shagirzyan’s work, both in poetry and
journalism, the theme of war and the Motherland
leads to the most central themes — the fate of Hu-
manity and the Universe. In her voluminous poems
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of the late 1990s and early noughties, her lyrical
hero no longer occupies the position of an observ-
er, a diagnostician, but assumes the guise of a vi-
sionary soothsayer. He calls for understanding the
essence of the bloody events taking place in the in-
ternational arena, to understand what mistakes
need to be corrected in order to stop this catastro-
phe.

“The sources and causes of wars are different,
and identifying them would make it possible to find
ways to prevent this catastrophe. I've read that it’s
wrong to consider war inevitable. I believe that the
main thing is to unite powerful social and political
forces fighting against the war. The world already
knows that only the imperialists and colonialists
organized wars under the guise of liberating other
peoples or directly claiming national superiority.
We also see and hear that the powers striving to
become the main ones on the whole planet have a
lot of experience in this field...” [7, p. 262]

This is the general “recipe” that Lena
Shagirzyan suggested in the last years of her crea-
tive life. I want to believe that humanity will listen
to the poet’s words and hear them.

References

1. Zagidullina, D. F. (2025). Beek vatan sugyshy
chory prozasynda “okop khakyikate” [“The Trench
Truth” in the Great Patriotic War Prose]. Gasyrlar
avazy. Ekho vekov, No. 1, pp. 20-31. (In Tatar)

2. Valiev, R. L. (1999). Sailanma asorlor:
shigyr'lar, acyrlar: 4 kitapta [Selected Works: Poems,
Songs: In 4 Books]. 1 tom. 568 p. Kazan'
Natsional'naya kniga. (In Tatar)

3. Kurbatov, Kh. R. (1993). JKanga yakyn
shigyr'lar [Poems Close to Your Heart]. Rodina
Tatarstan. 24 sent. (In Tatar)

4. Valiev, M. Kh. (1999). Tuksanynchy ellar
adabiyaty [Literature of the Nineties]. Ogni Kazani. No.
8, 150 p. (In Tatar)

5. Rakhmani, R. F. (2008). Shagyironey yazmysh
kelome [The Fate of the Poetess]. Sovremennaya
tatarskaya literatura. Pp. 234-246. Kazan', Obrazovanie.
(In Tatar)

6. Valiullin, I. R. (20006). haor shagyir' — ber
dor'ya...: adabi tonkyit' makalaolore [Each Poet - hop
shagyyr -Is a Separate Sea]. Pp. 94-113. Kazan', Tatar.
kit. noshr. (In Tatar)

7. Shagirzyan, L. G. (2024). Kynelemney kher
koshlary: shigyr'lor, poehma, publitsistik yazmalar,
moakalalar [Free Birds of My Soul: Poems, Verses, Jour-
nalistic Notes, Articles]. 383 p. Kazan', Tatar. kit. noshr.
(In Tatar)

8. Shagirzyan, L. G. (1996). Shigyr'lor, poehma
[Verses and Poems]. 203 p. Kazan', Tatar. kit. nashr. (In
Tatar)

9. Shagirzyan, L. G. (2020). JKyly kirok monga
da: shigyr'lar, poehmalar, bagyshlaular [Even a Melo-
dy Needs Warmth: Poetry, Verses, Dedications]. 544 p.
Kazan', Rukhiyat. (In Tatar)

10. Shagirzyan, L. G. (1999). Kanatly at:
shigyr'lor. [The Winged Horse: Poems]. 39 p. Kazan/,
Tatar. kit. noshr. (In Tatar)

«BE3 JTABBLJT A FTOJIBIKMBIMYA KAJIIBIK»

JIyn3a Huxkomaesna [llaposa,

«Tarmenua» AX, «TarapcTan» >KypHaJIbl pelaKiusce,

Tarap omobusareinga beex Baran cyreib
YOpBI TapuXH JUCKYPChIH hoM o100M MHpachH
BaeMJay oJIero4o J9BaM HTO. Xo3€pre BaKbITTA,
WI-KOHOTe BaKbIMralapHbl KCONKS ajiblll  hom
BasTBISIThHE KY3/0 TOTHIN, Oy TeMa TarblH Ja
AKTYaJIBJIONITE, JUCOK TO SUITHIIIMAOBI3. O HHJE
1941-1945 nue enrbl OybIHHapHBIH MKATBIHAA YII
XX racelp Oyena hom XXI #ie3 OambiHza 1a
KBI3BUT JKeM Oynell Cy3butbin Kwid. LyHmsrit
IArbIAPBISPHEH Oepcena - MKATHIHBIH
OalUTaHTBId YOPBIHHAH YK aKTUB TPaXKIaHIBIK
nosunusice Oynrad Jlera Illareiiippkan mwKaThIHA
TYKTaJbIIK.

CoBeT YOpHl omo0M TPAIUIUACEHND, SATHHU
YTJIBI eJTap/ia CYThIIl TeMachblHa MOPKArarh, HH

Poccus, 420066, Kazan m1., Jlekabpuctnap yp., 2 Hopr,

koioakan54@mail.ru
OepeHYe YMpaTTa, TEPOUK-MATPHOTHK pPyXTa
Ky3aJlaHa. OJo0WsaT BaTaH 6©4YeH TOMEpeH

asiMarat, Oap JOHbsSHBI holakoTToOH cakJial KairaH
COBET COJIATBHIHBIH KahapMmaH 00pasblH TyabIpyra
XEe3MAT WTI, «I3ydybUIap KAJIOMHE IITHIK HTEI
TOTBIIN KOPAIIdY. Oe OepkaiiuaH ja Oy emnapaarst
KeOeK TyJIbl Oep Xajablk hoM aHBIH 9100UATHl ypTaK
MYyJbCHBI TOETI, YPTaK TaMb OEJoH CyJaMaraHjsip,
MOraeH.

«l'epoux  naghoc bemon  bepea, mamap
2020uaMBINOA MUNIU Xapakmep, bambvlp hom Kbiio
mamap Kewece obpazvl Kaikyrama. by coyuanu-

CcmuK peanusm mananiape KblcacvlHOa
UHMEPHAYUOHAILIIEKKD 1163 MOmKaH
2020UAMBIOBLIZHLL  MYAbICHIHYA  Y32opma.  hap
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dCopHeH Y322eHd Kyelean mamap conoamul, ma-
map Keuiece 0OPA3bL KbIIOBIK, HAMYCIbLIbIK, Y-
PbUIbIK, UL OUeH Y3-Y3eHHe asiMdy 102apblLibleblHa
Kymapena, 2opyplaHbipabIK umen udeaiiaumol-
poiia. Cyeviwka Kadapee cogem 2020UAmMbIHOA2bl
«maccanapy ypolHblHa — «mamap XauKvl», «myeam
AHcUpy,  «8amamy  Kebek MOWEHYINIP  KUTD.
TIpaccoannvik Oypwivvl, coliingovill Kepaw myzer,
AWIY, UL, MaxXa06am, KUNIUIK OUeH Kopauly aned
upiea. Illyn pageuine, 2020usmma 2yMAHUCMUK
meHnOeHyus Huieblll. bonap unde cyeviut bemkaHHIH
COH O0a mamap 2020UAMbIHOA YPHAULLIN KAIALAD»

[1, 6. 29].
Beex Baran cyrelmbl 4Opbl JUpUKAchl hom
NaTPUOTHKAChl —  YHHK&JIb  KYJBTYPOJOTHUK

(enomeH. by xakta Kyncannsl (hOHHU-TUKIIEPEHY
SIUISPE A3BLICA, MOHOTPADUSIIOP AOHBS KYPCd 119,
aHbl osie 0e3 OYreHre KeHrouo 0ap THUPOHJICTCHIID
eiipoHer, Baemiamn XUTKepMuOe3. O uHae 70-80
HYE eJUlap/ia CYTBIII TeMachlHA SI3BUITAH SCOPIIOP
TOMYMOH siHa (DOKyCTaH OWpOHYHE Tajoll WTD,
YOHKH aJapHBIH MagoCkl 1a, 00pa3-3CTETHKACHI /14,
TICHXOJIOTHK KaTJIaMHapHI J1a Oamka.

«Kemmexnex 4opb» HAA, 60 HYBI eJuTap a3arsl
— 70 Hue emmapma, coHslHHaH 80 Hue emIap
OIOOMATHIHAA CYTHIII KaJIBIPTaH KIPIXAT 337I3pe,
spaniap hoM XocpaT TypblHAa UHIIE TYPHIIAH-TYPBI
Oynmaca jma, o0Opas3-CHMBoOJUIapra Tepem, Tell
THOpOTEN OWTEpres MOMKHH Oyna  OarluibIi.
PenpeccusiionToH O/IMIUIOpHEH HCEMHOpe Kaiira,
apX®BIap aybliia, MOHAPYBI SIIIEPEH IPUQ acThIHAA
ATKaH JOKYMEHTJIap XaJIbIKKa Oapblll  HperIo.
Hlymaiti yk aepsIM Oep Tamid TapuXJapsbl,
SI3MBIIIIIAP J1a KY3[9H KH9Yepeo.

Beek JKuHyHeH HUH/U toraiTyjap 0apadopeHa

sygan anblHraHblH XX He3HEH COHIbl HKe
TUCTOCEHA® KWH JKOMoraTh4elleK WHIe Oap
KOJIaublHJa  KY3aJ/UIbld, aHAJIM3JIbIM,  aHJjIbIHd
OaLuIbIi. Pazun BonuneBHbIH MArbJIyM

IIUTHIPEH/IOTe  FOJUTAPHBI THIHA HCKS TOIIEpPHK.
besnen Oywia, 80 Hue enrbl Oamanmap, aHel Pormmt
AOpynnuH KeW s3raH Kplp Oynapak — SIXIIBI
xotepnu. «ErepMe MWITHOH» JTUTOH Oy IKBIPHBI
oe3 UHE MUTHHIJIAp/A, beex  JKunyra
OarsllIaHTaH Yapajap/ia KbIpJian YCTeK:

bBananap yiinvuinap «cyeviuiney yenuoi,

Cyevlwi Y1 anapea — mux yeH.

O MUHeM yemoda Kaummviiiua KaieauHap —

Ezepme muniuon, ecepme MuniuoH.

A3 Kuneau, welmanap Kan mecjie 4a4axiap,

Komnwitinap ’Kunyne — un myen.

Moiioanoa ym sina, marioanoa — 4a4aKuap,

Ezepme munnuon, ecepme munnuon [2, 6. 568].

Jlena Illarpiiipekan — TaTap oAoOMATHIHA
IIaKTBIA COH hom >KuTIierern, 3yp TOPMBIII, Xe3MAaT
FOJTBI Y3bIIT, HHTEJUIEKTYalb-3CTETHK Oaraxk TyIuiam
KWIToH Imareiiips [3; 4; 5; 6]. WKaTblHBIH UH

OepeHde eUTapplHHAH YK AaepMadblk, ToMaM
OCIBIMT-(DOPMATAIITBIIT  JKUTKOH  TPAKIAHIBIK
nmosunysice OynraH mareliips 10 yiu.  Jlena

lanuvxan KbI3bI, onMo0MATKA asKk OacKaHYHbI,
YKBITYYbl OYJBIN 3MUTH, TaTap MoYIoT KpIp hom
Ouro aHcamM0Oie COJHCTBI — apTUcT Oy’a,
«Tarapcran» TeNepaguoKOMITAHUSICEH/Id
KYpPHAITUCT-TOpKeMoue BaszudackiH Oamikapa. 3yp
omobmsTka Kwiep edeH (¢aruxansl ga  Jlena
[larsiiipb’kaH y3€ YCKOH aBBUIHBIH JIET€HIAChl —
¢poHTOBHK marsliips Cubrat XoKMMHOH ana.

By xakTa oHroMoNopeHms 19, UCTIICKISPEH I
JI0 KaT-KaT MCKd ana marbiipb. OcTaznapel Kem
Oyayel TypblHAa coparanna, Cubrar Xokum
uceMeH huy keHs 10 aTaMbliiva Kanmblit: « Cubeam
abvui! Cubeam abwui Xokum. Kyane Kumenexe 0a
oyneay. be3z ane bana-uaea, anvly KaumKkaHHAPbIH
Ky3amabe3, a copaynap bupen tiopepiex Keulensp
myeen ane. JIokum uHOe UHCMUMYMKA YKblped
kepeou, Cubeam abbwili AHLIHA WUSLIPbIIPEMHE
anvin kundem. Cubeam abwiil, Kapan kapazvls ane,
oun, bep yH-yHOuw wuevipe kumepdem. Cubeam
abwvitica  paxmam, JHCHLIBI  KApaodvl Y1 MUHA.
Hluevipviapeeesne “Kazan ymaapol "na oupabdes,
oude. Monnawn 0a 3yppak baxem Oyavipea MOMKUH
myeen ude unoe. Cubeam abvitioan oux eiipandem
02 MUum, ApammuiM 04 auvl. AHbIY WUSHPUSIEH
apammoimy [7, 0. 297].

Tyran Tesire — Tydparsl AKTaHBII PaiOHBI
[Myysr sxupnere Oynca fa, OTH-OHWIdpPE —
ykbITyubuiap — Onbl OTHo, Kymne Kumers xunen
ypHama hoM Oanavarel, ycMep eJiapel, SIIbIeTe
myHAa y3a Oymauak marbliipbHeH. 1945 emHBIH
4 WIOHEH/I9, HOKH CYTBIII TOMAaMJIAHTAHHAH COH
nenbsra kuio Jlena Hlareiiipexan. Iannons unae
uke onel alwiiicel — Amyp Oemon Hun Gap,
COHBIHHAH ceHelnkame Jlyapa Tyadak.

Cyreim yn emmapaa OepKeMHE 0 YpaThII
y3MbIi, Llakup:KaHOBIAp ranIoceHa 119 JKUIIe THEI
YT aHBbIH. OTHIIOPE — TaUJI TOTKACHI — SPaJIaHBIII,
afATBIH WMTaTen oioHen kaiita. JlokmH wuCoH!
MoHBbICBl UHIIE — ONbl 09XeT. AHBIH HMIOHIOH
aATbIHHAH OSUIybl, MOKTONTS KJacc ayJblHa
VKBITBIPTra KEProHJQ, TapHIlIere ©4eH MOMIBIHYHI,
xa(araHybl XakblHIA SI3TAaHHAPBIHAA HCKS aja
Jlena areiifpexaH.

l'oMyMoH,  aHBIH  INUTHIPBIOPEHAD  JI9,
mo3MajapelHAa Jla, MyOJUIMCTUKACHIHAA J1a
CYTBIII TEMAachl ToMep OyeHa 3yp YpbhIH OMIOAYIK.
Ucrtanexnopenas yn myn emiapaa Kymne Kumena
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SIUISToH Oajanap MWOpTHl — AETAOM TeMachlHA Jia
OpbIHAYaK. ON00TT, HHAE COHpaK — 90 HUBI emap
azarslHAa, HYJICHUYENOPAd, WCTANEKISpP KHTAOBIH
s3ragza. © COBET YOPBIHBIH (pacaabl ajmap YCKOH
BaKBITTa 9JIe TAHTAHAIBI, OPEC IUTAPBIISP OCIoH
Om3oNToH, aHJa ara-aHalaphl sy KbIPBIHAA homax
OyJran ToMa STUMHOPTS OMK YPBIH IOK...

Jlena Illarsiiipexan beex Batan cyrbimsl hom
COBET cONAaTel OeNoH CyTrBIl 4Ophl  adaTeH
KHYKOH ThUT OaTeIpjapbl TEMachlH OepeHde
KATaIJIapbIHAA YK SKTHIpTA. Toyre KEUKeHo TeHd
IATBPU YKBICHTBHIKJIAPBIHHA VK, COHpaK
MOXMYyTallapblHAa 0achUIraH IUTBIPHISPEHID 19
yII sIHA OTITHKA, TICUXOJIOTHK TUPIHJIEK hoM ragotu
OyiMaraH TOMYMWJISIITEPYJOp ajibll KWid. by —
OeTeHiolt Oamka matpuoTHka hom anamu3. Hokb
MEHO aHBIH dYopaaml KajoM wusope — 1941 en
Oananapel hom 1945 enrputap miesgacel — Tarap
OMoOMATBIHA «CYTHINI YOpel Oajamapen» hom
«CYTHIIITAaH COHTBUIAP» PeIEKCHAICeH KHUTEpJe.
By pednexcust kuH Kosau ainslii, Tydsl Oep OybIH
Krdepenuiape OyIbin popManamThl. AXBIP YHKTD,
0e3ro cyrsimn homakoTeHeH TO39IMAC Keil OyIybIn
CY3bUTybIH  TarblH Jla TUPOHPOK  aHjapra
MOMKHUHJICK OUpJIe.

Menos Jlena lllarsiipsxaHHbIH Oy TEMara mxar
UTENTOH, OMMa «CYTHIID» JTUTOH CY3HE TYpbLIaH-
Typsl aTamaraH, TyJdsl Oep OybIH S3MBIIIBIH
YarbUIIBIPTaH, MPOTPaMM POBEIITS OHpoHENepra
THEIJIE TOYTe Y0P IIHUTHIPRISPEHHSH Oepce:

be3 oasvinea onvikmuiiiua kKanovix...

0a8bLI0aH COH KypOeK OOHbSHbL.

Axmapwiibin colHeAH UMIHHIPDEH

KYPKbIN Kapan uepoex 6e3 aubvliy.

FOzanviuvin kamoin kanovik bep mar,

MAasHbIPOBI3, OUeH, KEMHIP2?.

Haswvin yze 6e32a kazvlimadsi —

mux agpame mouwime unnapea [8, 6. 203].

«JlaBbUIIaH COH KYPIoH AOHbs» KapTUHACHIH
CYPSTIISr9H[9, XPOHOTOMNHbEI OMK Jepec hoM aHBIK
Omnrenu marelipb. by XpoHOTONTa  BaKBIT
OepkaiiuaH Jga YTKOHHEH THIHOPOTEH WCOMTo
TOTMBIYa THUKKQ T'€HS aKMBIHA, COraTth Tele Iell
roMepJIopHe caHan Wepu. MoHJa BaeMCBHI3JIBIKKA
VPBIH [OK, JIUPUK KahapmaH hoppauMm neHbs rame
hoM TOpMBIII MyJIbCALMSICEH THIHJIAI, TOEMJIAI
smu. Cyrein  adoTeH  aBTOp  LIYIIBIHIBIN
TabHUraThHe MepcoOHN(MUKANMSIAY, YarbITEIpyIap,
MeTadopanap ama jaa >KUTKEpS, OMK TOPMBILIYAH
JeTalbIop, BaKblifranap, KOHKYpell XaJlope aima
Ja cypomiu. by 4op mKaTblHla  aHbIH
NIMTCBPUSTEHID O3BIH, JpaMaTypruK OalllIaHTbId
0EJIoH ePEeTENTaH «IOJIOTHONIApTra» e3 TOTy Y3€H
OuK HBIK cu3aepd. by, aceuina, sHa dopmanap, sHa

YIUOMHOp Y3JIOLUTEPY, SHA PUTMHUKAra arjaBbl
Oyna mareriippHeH. Topa-0apa wHzme yn aHBI Y3
eciy0e, 3CTETHK Y3eHYAIIEre JopaKICEHd KYTapa.
®OpoHTOBHK aTHCE hoM ThUIIA KaJbIT, JOHBSHBI
TapTKaH oHHCE oOpa3japblH OHpy, aJapHBIH
ramMoiUiopeH ©Oama y3aHBl ama KA4Yepy Y39KT
Oynran tekcrTa Jlena LLarbliipskal YKy4bICHIH Oy
TeMara KeTelMoroH ()OKYCTaH Kapapra 4YakbIpa.
bes ¢ammct epTKBYIAPBIHBIH — KaHCHI3IIBITHI
KapmielHaa, Oamrka dYapackl KajiMarad, OajtachbH
TOTHIN yaemra kyTopron darux KopumueH mupux
kahapmanHapeH na, Myca XKonmmaen «Slors ana»
MIUTHIPEH/ISTE  Y39K ©3red  BaKbIMTalapHbl  Ja

xorepiube3,  Oemobes... ©O  menos  Jlena
[Hareifippikan 0e3ro OOTEHJIOM SHA, MOHApPYbI
TaHBIIl OynmMaraH kKahapMaHHBI KYpPCOTd — KY3

TEKSN OTKACE KAWTYBbIH KOTKOH hoM OHKOCEHEH
JIOPECIIOPEH 19, HOHM Hepore OeloH ©3TaNI9HC 19,
KBIYKBIPBIIT CY3 QUTEPra YKOPHOT UTMOTSH Ca0bId
o0pa3eiH. by Oamama 6e3, aBBI3BI TyJBI Kapa KaH
Oynca Jna, TeleH SIIepern, TepCoreH apKbUIbIra
TENUISN TY3TOH AaHANApHB Ja, JOWISpHE 9
Kypa0e3. by dareimurtelpy Tynmel Oep OyBIHHBIH
«IIIMaY (ancadaceH» 19 aubll caja:

llapec 6apa... Hemey mene dapece.

HUnu-mosavix kviHa Oyiaca oa,

Cysnap smiavlii asbli OALANAPbL:

«['ymen maey oun conam dupeon Oyia,

«l umnep kanymy» ouen xoncon oyaa,

Hepaxnape

Cyevlu cazvlutvl Oenan myjica od...

Ilpoepammaoa — aw-cy ucemuape:

bymepbpoonap, anna napcanap...

Bananapnviy suen 6opa aunvix,

Hcemen zena yxuvin atimcea 02.

...OHU COUNI2IHOD, MUH eNlAObIM, —

Kaunap awem mamean kumanka.

Y oapecnex ucam...

Teinvlu KolHa

Kapuvui anmoriiv ucke wiyn manka...

Hemey mene buepax auvt unoe,

Hux spamcoin anvl cabuviiiniap,

Hemey benan amviubin smewin oa ou

O kaioa amu, adwvitinap.. [8, 6. 203].

By mureipp «oTkoM Hemel OeJIoH CYTHIIIBITT
KalTKaH, OHKOM HEMEIl Tele OMPITKOH» IHUIoH
COHrBl royutap OesioH Tomamiana. lareiips oHO
OIyJI Tapajiokcalib KHCENly alia JeHbSHBIH Oep
TeHO KaTbl, Tagd TEHO XaKbIHKaThJIOPISH
YPEIMOBEH, aHBIH TOCHHOPE TasTh UMWSUIOHTOH
OyJTybIH acCBI3BIKIBIA. Y11 Oy mHTrbIpe OenoH Oe3He
— siHa OyBIHHApPHBI — UCKHUTKEY CakK, ysy OyJbIpra
Jia OH/IH.
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Tarpin Oep mureipe — «CyThI OETKOH SIHBD»
— WHJIE JaBBUI Y3bII KUTKOHHOH COHIBI JIOHBSHBI
SIIOY TAaHTAHACHl OWIISM ANTaHNIBITHI  TYPBIHAA
celnu, KeuleleKHeH hopyak sHapwIpra, SIsSpra,
JoBaM KaJAbIpbIpra OMTBUIYbIHA HINAPS HTA.
JIupuk kahapman Oupeno QppOHTOBHK Hp-eTreTHEH
sIHA, WHJIE THIHBIY, UMUH JOHbsra TyraH OanachlH
0ana Tyy HOPTBIHHAH ajibIpra KWITOHEH CYpOTIIH.
TanTana, 6mnrene, oMMa 19 JTOKWH Oy WAWJUTASTHEH
WIUDIAST  TeHo  OyiMaBblHA  HWINAPd  WUTKOH
JeTanbiaop Oap, Warbliipb 0e3rs amapHbl CHI3BII-
CBI3BITT KYpcaTd, hom Oy Aeranbiiop, YbIHHAH [,
HOPIKHE 9 CHI3ABIPHII TOIII:

Kuipvix swen xvipea xyen mopuin,

Omu KUN2on Mure aimaza.

Tompbin kaiimkau cvlHap Kyivl OejoH, —

Hxe kyrnan xoua armazan...

batipam awvl, 620211 awl newepen,

Asvlnoawiiap kemen mopearHap.

bux xadepne 6yn0vik Muxawn 211

Cyeviiu Oemkan ennvl myeanuap? [9, 6. 42].

By ador GetTe 10 OHBITBUIIBI, HHAE 3aMaHATIap
y3ropJe  IWT9H  THIHBIWIaHYy ok Jlena
[areifipbykaHHbIH JTUPUK KahapMaHbIHIA. AHBIH
JOHBSIHBI TOEMJIaBbl — Tel X9Be(d HOKTACHIHHAH.
WNn-noBep 3mn3miace renl aHblH Hepore ama ysa.
Topa-6apa Oy Toemnay rajmomMu Maciutabka —
Tapuxu bapbelmHbel  Ky3ajuiayra ajiblll — YbIra.
Jlokane xoHpmuKTIap hoMm siHa 3amMaH CyThIILTAPHI
YBIHOAPJBITEIH  KY3 YyHBIHAA TOThII, 80 Hue
eliap/ia si3raH KaioOep IUrbpu TEKCTIApbIHAA YII
Y3TOpEeHHOH COHrbl OYBIHHBI SIHO Oep MopTa09
KHCOTS. AHBIH WKAThIHA «UCKE IIMHENB» 00pa3bl
KHJIeTT Kepd, Oy KYIMorbpHoJe o0pa3 yKyubira
ragthb KO4l€ TO3CHUP UTI. YJ WArblipb M>KaThIHIA
KYIlT MOPTO0QIop  CHCKOHIEPTOH  «OHBITHIPTa
XaKbIOBI3 FOK» JWTOH WCKS TOIepy (QYHKIHUACESH
Oamkapa. by oOpa3 ama aBrop siHO Oep kabar
«haxura sHOMISNS reHd Hepu hoM yn daxuraHeH
TYKTaJbIp HOKTAcChl, YMIe-a3arbl IOK» JHIl YaH
kara. Mimerabe3me nkoH 6e3 aHbi?

Hxe wiunenv uoiioa, besnen oiloa.

bepce ucke, memenen bemkan,

OuK Kynmamee.

huukem KuMmu awnvl, eya Mmeln-mviH 2blHA

Cetinan mopa y3eHey OaHabl 101 YMKIHEH.

Cyevlu uce cenen Kaneau Oy wWuHenbea,

Hapy kamwiw 0apwi uce, memeH uce.

Kumepeanea ocuny a3vin Oesnen unea,

Tomabwis be3 anvl mapux mece umen.

Hrkenuece — una-sicenman 4blKKaH, Aud,

Kypuwe eceme apmusnoan katimmol siiea.

Kypewepea xepean mena 6e3ney auea.

Uxke wiunens uetioa, besnen oiioa.

Bepce mysean, 3yp 11 y3ean,

bepce — sHa...

Ymuvi-cynvl kuuen xatimxan kapm wiunenbHen

Ouimace bep uszee cyse bap kyk anya... [8, 0.
203].

«Inaensy o0pa3bl HKeHUE Oep IMUTHIPHID 119
KyJUIaHbUIa. AHJIa MHAE WATBIAPE TypBIAAH-TYPHI
TOMYMUJISIITEPY SICBIA: «HUp-E€reT IIWHENIb KHCD,
JUMOK, SIIIb KUJICHYOK o KbI3 0aja ak KyJIMoreH
canay. Hlyimsl roMyMIISIITEPY allla MIArblIipbHEH
nupuKk kahapmaHbl Tynsl Oep OybIH HCEMEHHOH
TEHd TYIed, O Y3€HO Kaxopre hoM Yy3eHHOH COH
Kuaoce OapiblK  XaThIH-KBI3IAp MCEMEHHOH 9
celiiopra kepemd. By XOkykHbI aHa roMymadoT
hoM ToMyMXocpoT Oupo. ABTOp y3e OanauakTal
WKATIapblH OENen-yKbIl, XOpPMST HTEH YCKOH
Komun Ttympipran Tyrzak AHamap apXeTHUIBIH
«KHeID» ana, WIyJl apXeTHnka OeTeH MHUIOT
KbI3/Iapbl SI3MBIIIBI TOHION HKOHEH O€3ra aybll
CeInu, HHPH.

O wuHIme Topa-Oapa Oy mupuK KahapmaH
Baransina nma, aHbIH OeloH OyJiraH XOJIOpre [0
TOMYMOH KOIII 04ap OMEKIEKToH, Y3€ XoTep OyJbIm
TOWHOITOH HOKTaJaH Kapay MaciuTaOblHa 4YbITa.
Bamura yi aje sipThI racklp 34eH9 CYTBILI Spaiapbl
HOMBUTHITT OapraH WJIEH Kapam, Ky3dTen Hepu:
JaHIbel Tepoii-tiohopiopHe ypar 4bira, OJiokana
3¢ kanraH Jlenmnrpax — Cankr-IleTepOyprast
Hepore ama y3abslpa, Mamail KypranblHbIH TbIH
IblHA TMBIIBUIAAN  SATKAH HCTAJEreH ThIHJIAI,
JKaHbIHA ceHuepen Topa. JKup-AHa, oWTepceH,
aHBIH allla Y3 CYy3€H 9HTa — COMIIANIY, CepIIaLLa.

areiiippaer nupuk kahapmansl haman na
OIyJl yK, ysy: yJI CYTBIIl epareHeH Oep TachIp
JIOBaMbIHJIa KaHTBIpan HOproHeH iepare OelioH
WIIeTenl TOpa, BaTaH-AHaHBIH KYy3JISpeHASre
CarbllIHBI [1a, CUCKOHYHE 119 KYpd, Oy XaJIopHEeH
Kast Taba GapraHbIH aybIKIapra ThIPHIIIA:

Hoen oytinan unne xapan tiopoem,

Uenen cyvin sumem Hoennen.

Ynkan xebex Oynovim Kymenen bapean

Apanapoin easus unemuer [7, 140 6.].

lomymunomTepyHeH  HWH  KyJbMHHALMOH
HOKTachl «MUH — THIHBIWIBIKY JUTOH IUTHIPEHID.
Bupens 6e3 uH/E aBTOPHBIH Y3 JUPHUK KahapMaHBIH
JKUp IIapbl ©YeH >KAaBaIUIbl TalloMH SICCBHUIBIKKA
KYToproHeH Kypa0e3. by mupuk xahapman miiap,
JIOYJIOTIIOP, MOMIIOKOTIIOP HMCEMEHHOH TEeHd [0
Tyren, 10K, yin yKydbicbiHa Xaorep hom BakbIT
HUCEMEHHOH Mepaxoratb wurd. WH mehume:
OIIKOHHOPTd TYTeN, o sHA JIoBep OanaigapbiHa
SHJIIOIIY, YOHKH OeTeH eMeT —  KWISYK
OysiHHapaa. Anap — Oy Oananap — KUp MIAPBIH r'e
HUTOPIIOpME, LT KabaT KeJra oBepeaepepiopme?
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OHo mIyn yil OOpublii MIAarblipbHE, OHO MIYIN
CBI3JIaHy THIHI'bI OMPMU aHBIH >KaHbIHA:

llouvsoa bep eena aswvin o0a, wahap 0

«Cyzbiuy Oun amamac ypamoin...

JKup0oa 6um MuituoH-MUuiiuor Keuleiap

TolHbIUNbLIK MEAEHOd AHAAUUBIN AUUTID.

O cyeviul — mesces yi,

Tene 10K counapiex...

Bap swe — kau koo,

Kumepy eunapue...

Jlycrawwtiix, bananap!

Mun 6ynam — TolHblURbIK.

Mun — monee Kuphexe,

HUmanvim kopwiy, noix! [7, 6. 139].

Jlena IllareiiippXaH WAKATBIHAA — MTOI3USICEHD
1o, MyONMMIACTUKACKIHAA Aa — cyreim hom Baran
TeMachl WH Y39K e3red Temanapra — Kemenek hom
lasoMm s3MBIIIBEI TeMachbiHA anbil 4bira. 90 HYBI
ellap asarsl — HyJeH4Ye eJulapia TyIblpra
KYJISMJIE [TOSMaJIapblHa aHbIH JUPUK KahapMaHBI
WHJE KY39Ty4Ye, OUarHO3 KYyHOUbl MO3HIHUSCCHID
TEHS TOPBII KaJMbIi, 9 KYpo39ue-BU3UOHEP
poBelIeH A9 ana. Y xajblkapa apeHaga OapraH
KaHHBl ~ OIIeTKeY  BaKbIUTaNapHBIH  achUIBIH
aHyapra, Oy adoTHe TYKTaTblp ©4eH, HHUHIH
SUITBILUIAPHBI TO39TEPra KMUPIK MKOHEH BaeMiiapra
YaKbIpa.

«Cyeblunapuvly ubl2aHaxk-cobaniope mepie,
hom anapuel auviknay 6y aghamue 6y10bipmblil
Kany 1011apbli mabapea 0a MOMKUHIEK oupep uoe.
Cyebluunbl KOMbIIICHI3 OUN CaHAY 0epec myeei
oun ykwieawvim Oap. Munemys, uy mehume —
CY2blUKa Kapuibl KOPauLyie Kyamie UlCImuMacolil
hom cosicu xeunapue beprowmepy. bapvr mux
umnepuanucmaap haom KOIOHU3AMOPIAPHBIY 2bIHA,
bawika XanplKNapHsl azam umy napoace acmvinod
AUCI MYPLLOAH-MYPLL MUY OCMEHNEKKD 092b6a

KbLIbIN, CYSLIUNAp O0eumulpeansbl UHoe O0OHbsA2A
maevaym. Llynaii yk 6Oemen naanemaza 6Oau
Oynvipea omMmbLIYYbL  OepoicasanapHely Oa 6y
61K202 magicpubaiope OaUmMax UKoHeH Kypen,
uwemen mopadwiz...» [7, 6. 262].

OHO MIYHJIBI TOMYMH «PELEnT» Ta TOKbIUM
WUTO IKATBIHBIH  COHTbl  e/utapeiHga  JleHa
areiipekad kuiaep OybiHHapra. KemenekHeH
NIarelfiph  Cy3eH HIIeTep, Baemiiap Oep KoHe
JKHUTIP, TUET bIMNAHACKHI KWJID.
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In the book “Journalism Born in Flames” (“Ut
echende tugan matbugat”), Alfiya Shamova makes
a wonderful review of the frontline newspapers
published in the Tatar language. The collection in-
cludes poems, letters, and excerpts taken from the
articles of Tatar writers and journalists. These
sources cover the activities of Tatar frontline

newspapers, and clearly show how our famous
writers, living in the trenches, fought for the libera-
tion of the Soviet country from Nazi fascists.

The collection is dedicated to the memory of
the outstanding Tatar writer Afzal Shamov (1901—
1990). The military commander Afzal Shamov was
the only Tatar writer who went through three wars:
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the Civil War, the Great Patriotic War and the So-
viet-Japanese War. He went to all the three wars of
his own volition. The writer captured seven fascists
on June 30, 1944 during the operation “Bagration”
in Belarus. For three years and six months Afzal
Shamov contributed articles to frontline and mili-
tary newspapers “The Forward to Defeat the Ene-
my!” and “The Suvorov Onslaught” (1943-1946).

In her interview, given to Intertat, Alfiya
Shamova says that about twenty Tatar writers
served as war correspondents during the war:
“They were Khatib Gusman, Sharaf Mudarris,
Shaykhi Mannur, Abdulla Akhmet, Akhmet
Yerikey, Gali Huzhi, Akhmet Yunus, Riza
Ishmuratov, Muhammad Sadri, Gusman Bakirov,
Ibrahim Gazi, Akhmet Faizi, Gabdrakhman
Absalyamov, Giz-Al-Gabid, Mahmoud Maksoud,
Garif Galiyev, Gamir Nasri, Adel Kutui, and
Munir Mazunov. In addition, another five writers —
Gumer Bashirov, Fatih Husni, Mirsay Amir, Has-
san Khayri, Gaziz Idelle, and the artist Baynazar
Almanov — were on two-month creative business
trips to frontline newspapers” [2]. According to the
calculations of Afzal Shamov’s daughter, during
the Great Patriotic War, more than 600 articles of
the writers were published in the frontline newspa-
per [2].

Alfiya Shamova began working on the collec-
tion of articles 35 years ago. She took as her testa-
ment the words of her father who wrote an article
published in the Bulletin of Journalists of the
USSR in 1989: “Years will pass, and historians
will turn over the yellowed pages of our
newspapers with excitement and, reading the
smallest reports of our war correspondents, will
say: ‘What a noble, what a great feat they per-
formed!” - and will pronounce their names with
great respect”. The author of the book uses these
Afzal Shamov’s words as an epigraph for her
introduction.

Unfortunately, the activities of the mass media
and war correspondents during the Great Patriotic
War received little coverage in the post-war period.
According to the data of the special project “Mili-
tary Corps-Heroes” (2025), 4,500 military officers
worked at the front and in the rear [3]. Eighty years
have passed since the Victory in the Great Patriotic
War, however the activities of the media during the
war years and the work of war correspondents in
particular have not received due attention so far.

Over the past 80 years, only two popular
science publications, dedicated to the work of
journalists at the fronts of the Great Patriotic War,
were published nationwide: the book “Writers-

Correspondents in the Fronts of the Great Patriotic
War” by V. A. Shoshin [4] and the book-album
“War Correspondents” by V. K. Gapon.

In the  history of Tatar journalism,
Gabdrakhman Apsalamov was the first to write on
this topic. In 1947, the writer published an article
entitled “Frontline Newspapers” [5] in the journal
“Soviet Literature” under his military pseudonym
(G. Kamalov). In 1984, the Tatar Book Publishing
House released A. K. Ainedinov’s book entitled
“The Chronicle of Valor” [6] in Russian.
According to A. Shamova, the author of the men-
tioned book, having reviewed the articles in 16
frontline  newspapers,  provided  detailed
information about their multifaceted themes.
However, having analyzed all these frontline
newspapers, the author only focused on about 60
materials that demonstrated the heroism of our
compatriots. He devoted special attention to the
role of the Party and Komsomol in the military
units’ feats” [1, p. 5].

In her introductory article, A. Shamova re-
views five collections, published by Tatgosizdat,
based on materials from Tatar front-line newspa-
pers: “Vatan sugyshy geroilary - tatarlar” (“The
Tatar Heroes of the Patriotic War”) (1943) [7],
“Nafrat koche” (“The Power of Hatred”) (1944)
[8], “Tonyak balkyshy” (“Northern Lights) (1944)
[9], “Batyrlar kitaby” (“The Book of Heroes™)
(1945, 1947) [10],[11], “Zhinu yely” (“The Year of
Victory”) (1946, 1948) [12], [13].

While working on the collection, A. Shamova
summarized the rich material stored in various
archives:

1. The Fund of the National Museum of the
Republic of Tatarstan: complete collections of the
newspapers “Vatan ochen” (“The For the
Motherland”), “Front hakyykate” (“The Front-line
Truth”), “Zhinu bairagy” (“The Victory Banner”),
individual issues of the mnewspapers “Alga,
doshman ostena!” (“The Forward to Defeat the
Enemy!”) (1944-1945, a complete collection),
“Front pravdasy” (“The Front-line Truth”), “Sovet
sugyshchysy” (“The Soviet Warrior”), “Vatan
namusy ochen” (“The For the Honor of the
Motherland”), “Vatanny saklauda” (“The In
Defense of the Motherland”), “Suvorovchy” (“The
Suvorov’s Follower”), “Kyzyl Armiya” (“The Red
Army”).

2. State Archives of the Republic of
Tatarstan: Issue 19 of the newspaper “Trevoga”
(“The Alarm”) (August 9, 1944—August 2, 1945).

3. Muhammad Sadri’s personal archive: a
complete collection of the newspaper ‘“Vatan
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namusy ochen” (“The For the Honor of the Moth-
erland”).

4. Afzal Shamov’s personal archive: individ-
ual issues of the newspapers “Vatannu saklauda”
(“The In Defense of the Motherland”) (a complete
collection), “Alga, doshman ostena!” (“The For-
ward to Defeat the Enemy”) (1942-1943, a com-
plete collection; individual issues of 1944—1945),
“Front hakyykate” (“The Front-line Truth”) (39 is-
sues), “Suvorovlarcha kysryklau” (“The Suvorov
Onslaught”) (2 issues), “Vatan ochen” (“The For
the Motherland”) (3 issues), “Zhinu bairagy” (“The
Victory Banner”) (1 issue).

5. Gabdrakhman Apsalyamov’s personal ar-
chive: one issue of each of these newspapers:
“Suvorovchy” (“The Suvorov’s Follower”),
“Trevoga” (“The Alarm”) and “Vatan ochen
sugyshka” (“The Fight for the Motherland™) (reis-
sued).

6. Mirsai Amir's personal archive: individual
issues of the newspaper “The For the Motherland”,
one issue of each of these newspapers: “Sovet
soldaty” (“The Soviet Soldier”), “Front hakyykate”
(“The Front-line Truth”) [8, p. 3].

The book, titled “Journalism Born in Flames”,
includes short excerpts from essays, articles, war
episodes, leaflets, memoirs, travelogues, poems,
stories, humorous works and letters by Tatar
writers and journalists published in front-line
newspapers. In addition, a wealth of photographic
material is provided that reveals the book’s
content. All of these are chronologically arranged.

The book, compiled by A. Shamova, consists
of two sections. The first section contains materials
from 13 newspapers published during the Great
Patriotic War [1, pp. 239-223]. The second section
presents materials from three newspapers
published during the Japanese War (1945) [1, pp.
224-235]. The appendix contains three materials:
“Writers who served in front-line newspapers” [1,
pp. 239-242], “Personalities who were on business
trips” [1, pp. 243], “Information about front-line
newspapers published in the Tatar language during
the Great Patriotic War” [1, pp. 244].

Readers, having familiarized themselves with
this book, can see that during the Great Patriotic
War Tatar newspapers were published at the front,
our famous writers who lived and worked in the
trenches spared no effort to liberate the Soviet
country from Hitler’s fascists, that they overcame
all the trials of the war and fulfilled their civic duty
to the Motherland with honor. Their military ser-
vice in bringing the Great Victory Day closer de-
serves the highest praise. With this book, A.

Shamova has erected a monument to the Tatar
writers who participated in the war.
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Mokanons Ondus llamoBa Te3ersH «YT 34eHId TyraH MaTOyrar» JKbICHTBHITHI OsUIOHEINS. Olere

KHUTaITa aBTOp, apXHMB JOKYMEHTIIApbIHA HUTe3NoHemn, beek Bartan cyrbimibsl GppoHTIaphiHaa Oyiaran
BaKbIfranap TYpPBIHIATH KBIPBIC XaKbIiiKaThHe OeTeH COBET XaJNKbIHA JKUTKEPToH TaTap S3ydbl-
KOPPECIIOHAEHTIIAPbIHBIH, ~ KYIKBIPABl SUUIOPEHS KY39TY AChlf. JKBICHTBIKTarbl MOKaJIQIopra
KarbUTBIIDIB WUTIOCTPATHB MaTephall Oyidy Xe3MOTHE Tarbl Nla TYJBUIaHABIpa, (PpOHTTa OACHUIBIT

YBIKKaH ra3eTanap, GPOHT KOPPECIIOHACHTIApH! OSJIOH TaHBIITY MOMKHHIIETE OUpa.

Ten TemeH4YIdP: TaTap oN0MATHl, TaTap s3ydbliapbl, beex Baran cyreimbl, Tatap Xxopou

MaTOyraThl

Cpurrama euen: JKamanernuuosa I'. @., Xomuyminaa H. V. Ondus IllamoBa Te3eroH «YT
JueHsd TyraH MaTOyrar» mcemie xpleHTbikka (Kasan: Tarap. xur. nomp. 2022, 247 6.) 6asutoma //
Tatarica. 2025. Ne 2 (25). 174-179 6. https://doi.org/10.26907/2311-2042-2025-25-2-174-179

«YT o2ueHIo MarOyrar» KUTaObIHAA TaTap
TENEeHAd 4YbIKKaH (POHT razeTanapeiHa Onus
[lamoBa TapadplHHAH HWCKUTKEY Oail KY39TY
scanrad. JKpleHTBIKTa TaTap S3y4ybuIapsl hom
KYPHAJIMCTIIAPBIHBIH  MOKAJIQJIOPEHHOH — ©3€KJIap,
IIMTBIPBIIOP,  XaTiap ypbIH  airaH.  OJere
YbITaHaKIIap ¢ponrra YBIKKaH TaTap
raseTajapblHbIH SIIYOHJIETeH SKTHIPTA, OKOIUIApAa
AN WKAT UTKOH Mamrhyp s3ydbuiapsiosiz CoBer
uneH [urnep ¢ammcTnapelHHaH a3aT UTY ©4YEH
HUYEK KOPOILKSHHOPEH aublK KYPCITa.

JKBICHTBIKHBI aBTOP 9THCE — KYPEHEKJIe TaTap
sa3yubicel Adzan Hlamos (1901-1990) ncrtonerena
Oarpinuibiii. Boenkop Adsan IllamoB — eu
CYTBILIHBI y3raH OepaoHOep Tarap SA3y4bICHI,
I'paxnmannap cyrsimbl, beex Baran hom coset-
SITIOH CYTHIIUIAPBIH KUUKSH HI9Xec. OUeceHs 119 yi
Y3 Tenore OenoH KUTKoH. S3yubl 1944 ennbiH 30
ntoHeHao benopyccusine tapuxra Ownrene Oynrax
«barpaTron» omnepanusce BakKbITBIHAA IKHJE
HEMELHBI SCUpIEKKd anrad. Adzan IllamoB eu en
SpBIM  JIOBaMbIHIA «AJIra, JOIIMaH ©CTEH!»,
«CyBopoBYa KbICpBIKIAy» uHcemiie GpoHT hom
xopOu razertamapeiHaa oSuueroH  (1943-1946).

O.A. [llaMoBa HCOIUION YbITapraHya, S3y4blHbIH
Beex Baran cyremmbl  emnapbiHAa  QPOHT
razeraceiaaa 600 J0H apThIK sI3MACHI YbIKKaH [2].
Ondus  IllamoBa  UnTepratka  OuproH
WHTEPBBIOCHIH/IA  €TepMENoN  TaTrap  SA3Y4YbICHI
CYTHIIII YOPBIHAA XOpOM KOPPECIOHACHT OYJIBII
X€3MOT UTKOHE TypblHAA ceinu: «bomap Xateriin
l'ocman, Illopad Memoppuc, Illoitxm ManHyp,
Abnynna Oxmor, Oxmor Epukoit, 'amm Xyxw,
Oxmot OunbIic, Puza Ummopat, Mexommat Canpu,
I'ocman bakupos, Mopahum I'a3u, Oxmot Doiizw,
labapaxman OIICaIOMOB, Iprit3-on-I"abup,
Moxmya Makcyn, I'apud I'amues, 'amup Hacpriid,
I'agen Kytyii, Menup MasyHoB. bonapnan Teim
oum s3yusl — 'omop bommpos, darux XecHu,
Mupcaii Omup, Xacon Xovipu, ['azu3 Mnenne hom
paccam baiiHazap OnMoHOB QpOHT raseranapbiHia
WKe alJIbIK WKaJau KOMaHAUPOBKaaa Oymna» [2].
Ondus [1lamoBa KbICHTBIKHBI 35 €1 3JIeK 31N
O6anuraran. Yn oruceneH 1989 emrsr CCCP
JKYpHAIUCTIAPbI OrOITIETCHEH 19 OachuIran
MaKanacenaare «Emmap yrop, Tapuxusiiap 6e3HeH
ra3eTaObI3HBIH capraiiraH OMTIISpEeH MyTKbIHIAHBII
akTapblp hoM XopOu KOppPECHOHIACHTIAPHIOBI3HBIH
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WH KEYKCHO TeHO Xo0opJiopeH ykbIn Ta: — Hunmm
W3re, HUHAM O6CK Ol JIUIroHHop! — 1w,
aJapHBIH HCEMHOPEH OWK 3yp XOpMAOT OEIoH Temrd
QJIBIP» IUTOH CY3JIOpHE BaChISAThH UTEI KaOysl UTKOH
[1]. By rommapHBI aBTOp Y3€HEH KEepeml Cy3e oYeH
snurpad Oynapak KyJuiaHa.

Beex Baran cyrbIbl emiapblHIa MacCaKyJioM

MOI'bIyMar JapanapblHbIH hom Xopou
KOPPECIIOHJCHTIIAPHBIH ~ JIIYSHJIETe  CYTBIITaH
COHIBl  4YOpAa,  KbI3raHblUKa  KapIibl, a3

AKTBIpThUITaH. «['epon BoeHKOpBI» (2025) maxcyc
MPOEKTHl MArbiyMatiapel OyeHda, (ponTTa hom
TeUIAA 4,5 MeH BoeHKOp A1utaraH [3]. 80 enm aueHm0
TOMYMpOCCHS MacIITa0bIHAA >KypHAITUCTIApHBIH
Beex Baran cyrblibl ppoHTIAPBIHAATH SUUTOPEHD
OarelllUTaHTaH WKe TeHd (oHHU-TIOMYJsp OacMma
neHbsi KyproH: B.A. lllommunsiH «beex Bartan
CYTBIIBI (bpoHTIapEIHAATEI SA3YYbI-
KoppecnioHneHTnap» kurader [4] hom B.K
lamounpH «XopOM KOppECTOHACHTIAp» HCEMIIE
IbOOM-KHUTAOBI.

Tarap JKypHaIMCTHUKachl TapUXbIHAA Oy
TeMaHbl Oanuranm >KuOopyde nmun ['aGapaxman
OnconaMoB caHana. S3yusl 1947 enma «®poHT
razetanapb»  ucemie  MokajmaceH — «CoBer
OMo0USATEY KYPHAIBIHIA CYTBIII  YOPBIHIATHI
omobu taxamnyce (I'. KamanoB) GenoH GacThIphIn
gpirapa [5]. 1984 emma Tarapctan kutan
HowpusaTeiHga A.K. AliHeauHOBHBIH <«JleTonuch
MOJIBUTa» HCEMJIE KHTAaObl PyC TENCHI® IOHbs
Kypa [6]. ©. lllamoBa ¢apasznaBeiH4a, KUTAITHBIH
aBTOphl, 16 ¢GpoHT raszeracel coxudanope OyeHua
COSIXOT  KBUIBIN, ajap  TypblHOA  TYJbBIPaK
MOTBJIYMaT Oupo hoM TrazeTallapHbBIH KYIIbSKIIbI
TEMATHUKACBIH aublll KYpcaTd. JIokuH aBTOp (QpOHT
raserajapblH aHaJIN3IIay OapbIIIbIHAA
SIKTalTIApBIOBI3HBIH  OaThIPJIBITBIHA OarbIIUIaHTaH
60 Kka SKbIH MaTepUalHbl ThIHA KYPCOTd. AephIM
UrbTHOAPHBI Y1 HapTHa hoM KOMCOMOJHBIH XopOH
noJpasieNieHuesapasre poneHs oupa [1, 0. 5].

O. lllamMOBaHBIH Kepem MoKaJoCeHAd TaTap
(¢poHT Trazeramapel MaTepuaiapel  OyeHua
Tarrocu3gar yslrapral 5 >KbBICHTHIK aHaJM3J1aHa:
«Baran cyreimsl repoitnapsl — tatapiapy» (1943)
[7], «Hodpor xeue» (1944) [8], «TeHbsik
Oankermby  (1944) [9], «baTeipmap KuTaOBD)
(1945, 1947) [10], [11], «Kuny emsp» (1946, 1948)
[12],[13].

XKpleHThIKHBI Te3y OapbiubsiHga ©O. Lllamosa
Tepiie apxWBlapAa cakjaHraH Oaii MaTepHaHBI
TOMYMUJIQIITEPTOH:

1. Tamapcman Pecnybnuxacet Muniu mysee
@onovr: «Batan euen», «DpOHT XaKbIHKaTe»,
«KwHy  Oafiparbl»  raseTajlapblHBIH ~ TYJIBI

TOIUTOMAIIAPE, «AJjra nomman ecteHo» (1944-1945
emnap, TyJmsl Tertomace), «DpoHT mpaBmace,
«CoBer CyrwImdbICE), «BartaH Hamychsl eueH»,
«Barannbl caknayga», «CyBopoBYb), «KBbI3bLT
Apmusy TazeTanapbIHBIH aephIM CAaHHAPBI.

2. Tamapcman Pecnybnuxacer [Joynom apxu-
6v1: «TpeBora» razeraceHblH 19 cansl (1944, 9 as-
ryct — 1945, 2 aBrycr).

3. Mexommom Cadpunvly WdXCU APXUBHL:
«Batan HaMychl e4YeH» Ta3eTachIHBIH  TYJIbI
TOIIOMACE.

4. Adgbzan Llamosnviy waxcu apxuevl. «Ba-
TaHHBI cakiayaa» (TYJlbl TOIUIaMS), «AJjra IOII-
MaH eocteHo» (1942-1943  ennmapHBIH — TYJBI
Terutomace; 1944-1945 ennmapHbIH aepbIM CaHHa-
pe1), «PpoHT xaksiikaTe» (39 can), «CyBopoBua
KBICBIpBIKIIAY» (2 caH), «Baran euen» (3 can),
«Kuny Oaiiparsr» (1 caH) razeTaqapblHbIH aepbIM
CaHHapHI.

5. [Tabopaxman OncanamMo6HblH WaXCU apxu-
ebl: «CyBopoBubl», «TpeBora» hom «Baran euen
CYTHIIITKa» (HOBOJIEN) UCEMIIE Ta3eTallapHbBIH Oepap
CaHBI.

6. Mupcati OmupHney waxcu apxugsi: «Batan
OUCH» Ta3eTachIHBIH aepbiM caHHapsbl, «CoBeT cy-
THIIIYBICHDY hom «DpoHT XaKbliiKaTe
raseTajapbIiHbIH Oepap caHsl [8, 3 0.].

«YT 94eHJ9 TyraH MarOyrar» HCEMEHJore KH-
Tarka TaTap si3y4ybliapbl hoM KypHaIMCTIAPHIHBIH
(poHT razeranapblHia OachUIraH OYepKIIApbIHHAH,
sI3MaJlapbIHHAH, MOKAJIQJIOPEHHOH, CYTBIII 3IU30/-
JMApbIHHAH, JIMCTOBKAJApAaH, HWCTAIIEKIOP/IoH,
I0ITbSI3MAIap/IaH, HIUTHIPBISPEHHSH,
XHMKQSJIOPEHHOH, IOMOp OCOpIIOpEHHOH hoMm Xart-
JapJaH KbICKa ©3€KJIap KepTeiaraH. MOoHHaH ThIMI,
KHTaIl JUTAJIeTeH adkaH Oail Qoromarepman na
OupenroH. Anap OapbIChl a XpOHOJIOTHS OyeH4a
YpHAIITHIPBUITaH.

O. lllamoBa Te3€eraH KuTam uKe OyJIeKToH Topa.
Bepenue Oynexkto beex Baran cyrbimbsl 4opsiHOa
gpIkkaH 13 razerama OynraH MorbiayMatiap
kurepens [1, 6. 239-223], o uxenue Oynex Amnon
cyreimibl  (1945)  yopemHpmaret 3 rasera
MaTepuaulapblHHaH Topa [1, 6. 224-235].
Kymeimrana TtyOoHmorenop ypbiH ama: «DpoHT
rasetajapblHia  X€3MOT  UTKOH  A3ydblLiap»
ucemiere [1, 6. 239-242], «KomanmupoBkana
Oynaran 1moxecimop» [1, 6. 243], «beek Barau
CYTBIIIBI €JUIAPBIHAA TaTap TEJICHAS YbIKKaH (POHT
raseTanapsl TypbIiHaa oenemmo» [ 1, 6. 244].

By «kwran OenoH TaHBIIy — OapbIlIbIHAA
yKyubuiap, beexk Baran cyreimbsl  4opbeIHAA
(poHTTa 4YBIKKaH TaTap Tra3cTalapbl XaKbIHJIA
MOrbJIYMaT anajap, OKOIDIapAa SIS MKAaT WTKSH
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Momthyp s3yusapeiObi3HelH, CoBeT wieH ['utiep
(hammcTHapeIHHAH a3aT WTY ©YeH KOWIopeH
KBI3TaHMBINYa, CYTHIITHBIH O6TeH ChIHAYIapBIH
yTeI, Y319peHeH TpaskAaHibIK Oyperanapbia Batan
ANIBIHAA HaMyC OCJNOH YTOr9HHOPEH KYpPaJop.
beex JKuHy KeHeH sKbIHaWTyda  ajapHbIH
CYTBIIIYaH Xe3MOTJIopEe HH Iorapbl 00sTo Jaek.
Onere kutabel Oenmon  ©O. [llamoBa cyreimra
KaTHaIIKaH TaTap A3yJbuiapbiHa holikan Kyiras.
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The theme of the Great Patriotic War in
literature is a historical memory of those terrible
years, of the heroic deeds performed by the
immortal sons and daughters who defended the
independence of our Motherland. This topic
remains relevant today: life reveals new,
previously unknown memories and sources,
enriching the history of the great deeds of the
Soviet people.

It is well-known that 124 Tatar writers took
part in the Great Patriotic War, 34 of them died in
the battlefield [1, p. 6]. According to the research
of historian A. Kabirova, 25 of the 53 writers,
members of the Writers” Union, went to the front
in the first year of the war [2, p. 396]. “Tatar
writers contributed to the glorious victory not only
with bullets aimed at the enemy, but also with their
pens. M. Jalil, F. Karim, A. Alish, G. Kutuy, N.
Bayan, K. Basyrov and others gave their lives for
this historic victory, which ensured the freedom of
our Motherland and a happy future for our people!
During the war, Tatar writers and poets, walking

on a knife’s edge, maintained constant correspond-
ence. These letters clearly testify to their enormous
faith in our victory over the enemy, their concern
for the state of literature, the fate of their fellow
writers, and their mutual creative friendship even
in those difficult times” [3].

Faded and yellowed with age, front-line letters,
stamped with field postmarks, are priceless
documents, the living relics of the Great Patriotic
War, preserving the harsh memory of the “dashing
forties.” Some of these historical sources were
published in the Tatar press over the years, but the
majority are preserved in state archives, museum
collections, and, rarely, in the hands of private
individuals, like precious heirlooms in family
archives.

Every historical fact, every document, every
piece of evidence in the living memory of the
Great Patriotic War are of particular value. In our
republic, war letters have been collected and
published in collections since 1943. The first
collection was prepared and published by the State
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Archive employee S. Kirsanov [4]. In 1946, letters
from the front could be found in a collection
compiled by A. Tarasov and Kh. Gimadi [5]. In
2003, the book “They All Wanted to Live” [6] was
published, compiled by N. Frolov and based on
sources stored in the archives of the
Cheremshansky District. The book consists of
letters, memoirs, and documents. Most of the
letters are written in the Tatar language, often
using Arabic and Latin scripts.

In 1998, the Publishing House “Otechestvo”
released the collection “Frontovoe pismo — Front
khaty” (“A Frontline Letter”) [7]. The booklet
presents letters, photographs, and the text of
several documents from the Great Patriotic War in
Russian and Tatar. The documents were collected
during Operation “A Frontline Letter” by the
“Snow Landing” search teams of Kazan State
Pedagogical University and the “Vatan”
(“Fatherland”) search team of the History
Department, Kazan State University. They were
found in the collections of the State Museum of the
Republic of Tatarstan, and provided by residents of
the Republic. The illustrations include samples of
letters, postcards, identification cards, etc.

In 2010, the National Archives compiled and
published a collection entitled “Letters from the
Front. 1941-1945”. [8] The collection includes
front-line letters from such famous writers as Musa
Jalil, Fatih Karim, Mikhail Bubennov, Adel Kutuy,
Gennady Paushkin, and others.

In 2014, Alfiya Shamova, the daughter of the
renowned writer Afzal Shamov, compiled and
published a collection of letters and award
certificates sent from the front by Tatar writers
who had participated in the war. The book contains
over 500 letters [9]. In 2024, this book was slightly
abridged and republished by the Tatar Book
Publishing House under the title “Writers® Letters
from the Front: A Collection of Soldier-Writers’
Letters and Award Certificates” [10].

These letters from Tatar front-line writers,
included in the book, were provided by: 1) the
National Archive of the Republic of Tatarstan; 2)
the Center for Written and Musical Heritage of the
G. Ibragimov Institute of Language, Literature and
Arts of the Academy of Sciences of the Republic
of Tatarstan; 3) the National Museum Fund of the
Republic of Tatarstan; 4) personal funds of writers
(Afzal Shamov, Gabdrakhman Apsalyamov, and
Mirsai Amir); 5) letters published in print.

The collection includes letters from 39 Tatar
writers who participated in the Patriotic War, among
them: Musa Jalil, Abdullah Alish, Nur Bayan,

Miftah Vadut, Fatih Karim, Kasym Vakhit, Adel
Kutuy, Kashfi Basirov, and Demyan Fathi. The
collection includes letters from Rakhman Ilyas,
Iskhak Zakirov, Khatip Gusman, Gabdrakhman
Apsalyamov, Muhamed Sadri, Garif Galiev, Shaikhi
Mannur, G.-Khalik Sadri, Sharaf Mudarris, Atilla
Rasikh, Sibgat Khakim, Abdulla Akhmet, Afzal
Shamov, Gumer Bashirov, Akhmet Erikey, Ibrahim
Ghazi, Gali Khudzhi, Anvar Davydov, Fatih
Khusni, Riza Ishmurat, Nuri Arslanov, Gamir Nasri,
Idris Tuktar, Khassan Khairi, Gusman Bakirov,
Akhmet Fayzi, Asgat Aydar, Gaziz Idelle, and
Makhmut Khusain. These letters are addressed to
pen pals from one front to the other front and to the
rear, to the Writers’ Union, and to literary critics.
The authors of these letters are eleven outstanding
heroes who sacrificed their lives for their homeland:
Musa Jalil, Abdullah Alish, Fatih Karim, Nur
Bayan, Adel Kutuy, Rakhman Ilyas, Kashfi Basirov,
Miftah Vadut, Kasym Vakhit, Ishak Zakirov, and
Demyan Fathi. The book contains 35 certificates of
orders and medals awarded to the writers for
bravery at the front, brief information about the au-
thors, artists, and scholars, and important notes in
the footnotes.

The letters from frontline writers, published in
this collection, are of immense spiritual value.
These frontline letters capture the spirit and
patriotic feelings of the time, imbued with a
tremendous faith in our victory over the enemy.
These letters, written on a shovel, a boot, or the
bottom of a mess tin, can be divided into two
groups. In the first group, there are official letters:
frontline writers, concerned about their families
and their work, primarily addressed the Soviet
authorities, the trade union leaders, and the editor
of the journal “Soviet Literature.” At the same
time, they also sent letters requesting materials for
publication in newspapers, published at the front.
As we know, the writer, literary scholar, and
educator Kh. Gusman, like most members of Tatar
intelligentsia, was sent to the front from the first
days of the war. He served on the front lines as a
war correspondent for frontline newspapers, as an
officer in a sapper brigade, and met the end of the
war in the German town of Giistropht. During the
war years, he did not forget about literary work: he
compiled a collection of frontline notes, “On the
Line of Fire,” and wrote the story “A Fiery Heart.”
This collection contains letters from Kh. Gusman
to G. Kashshaf, Kh. Yarmi, T. Gizzat, M. Amir, G.
Bashirov, and others, giving an idea of the writer’s
tireless creative work at the front. For example, on
November 21, 1943, he wrote to G. Kashshaf,
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concerned about the fate of his works: “I have sent
you the collection “On the Line of Fire”... When
will you publish it? My wife will draw up the
contract. A letter of confidence has been sent to
her” [10, p. 82].

The second group consists of letters from
writers to their colleagues. Tatar writers, who at
every opportunity wrote and created literary works
even under a hail of fire, during bomb explosions,
or during brief periods of silence, inspired their
comrades to perform great deeds with their fiery
words. Although written in flames, “they contain
no tears of lamentation, no sadness, no pain, no
groans”. Even in times of terror, writers shared
their literary plans and thoughts on the future of
Tatar literature, expressed concern for the fate and
work of their fellow writers, conveying feelings of
creative friendship and aspirations. We know that
the writer, publicist, and public figure A. Kutuy
was called to the front in 1942. During the Great
Patriotic War, he wrote numerous articles for
foreign countries through the Soviet Information
Bureau and spoke on Moscow Radio. For his
bravery and service at the front, he was awarded
the Order of the Patriotic War, 2nd class, the Order
of the Red Star, and medals. The collection
includes letters from A. Kutuy to A. Shamov, T.
Gizzat, G. Kashshaf, K. Nadzhmi, G. Bashirov,
and others. In a letter to G. Bashirov dated January
1, 1945, he wrote: “I’'m so eager to write... I want
to defeat the damned Germans as soon as possible,
and then roll up my sleeves and write. [ wish these
days would come soon!” [10, p. 57].

The content of the letters is clearly influenced
by the censorship and ideological attitudes of the
time. A. Shamova’s preface provides the following
explanation: “At the beginning of the war, some
Tatar writers wrote letters from the front in
Russian, since due to censorship, they took a week
or ten days to arrive; in Tatar, about a month;
while in Arabic, three months” [10, p. 4].

Most of the letters, included in the collection,
have been published for the first time. Some
letters, known to the general public, are presented
in full. For example, the full text of M. Jalil’s letter
to G. Kashshaf, dated June 3, 1942, has been
published for the first time [pp. 10, 13].

The collection is enriched with photographs.
The appendix contains useful material: a table
entitled “Information on frontline newspapers
published in the Tatar language during the Great
Patriotic War” [10, pp. 257-258]. The list of
writers who worked for the newspapers deserves
special attention [10, p. 259].

Frontline letters by Tatar writers demonstrate a
breadth of content and a diversity of perspectives
in plot construction. The content of the letters and
their internal logic are closely linked to factors of
personal and combat situations. These triangular
frontline letters, filled with longing for the
homeland, hatred of the enemy, dark sorrow, and
tears, will preserve historical memory, passing it
on from generation to generation. Frontline
memoirs, frontline photographs, letters from
frontline soldiers, and frontline newspapers — all of
them require detailed scholarly study.

We, agreeing with historian A. Ivanov’s
opinion, consider front-line epistolary documents
in the regions to be valuable sources that can serve
as a basis for studying the dynamics of changes in
the political consciousness of soldiers during the
war years [11, p. 23], the features of the “dialogue”
between the authorities and society, and the literary
lives of Tatar writers.
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Toxbaum wurenroH Mokamoms Ondwus IllamoBa TapablHHAH Te3eNTroH «OIUIUISPHEH (pPOHT
XaTyapel: (GPOHTOBUK S3yUbUIAPHBIH XaTJIApbl hoM OYIJIoKJIQY Korasbjlope KbICHTBITBI» JHIT aTajlraH
kutanka (2024) xy3ary sicana. basinoy 0OBEKTHI HTET albIHTaH CaJUIbl KBICHTBIK UTAJIeTe, TO3elelle,
(donHN hoM pyxm KeIHMMOTIIOpE SITBIHHAH THKIIepend. Yop CysblbiH hoM Tatap sA3ydbUIapbIHBIH
BaTaHIIOPBIPJIEK XHCIIOpE, MOUIMAHHBI XKUHYTO 3yp BIMIAHBIY O€JNOH cyrapbulraH (pOHT XaTJIapbIH,
JOKYMEHTJIAaphlH — BaTaH CyrIbIIIBI enbsS3MachIHBIH JKAHJIBl HCTAIEKIOpEH TymjiaraH Oy Xe3MaT
JohIIIoTIIe KBIPBITBIHYBI eJUIAPHBIH KBIPHIC YbIHOAPJIBITBIH Ky3ajlIapra sploM UTa.

Ten TeLIeHYdJIP: TaTap oMS0MATHL, TaTap sA3y4yslIapel, beex BaTaH cyrwimbl, Tatap xopbu

MarOyraThbl, GPOHT XaTiaaphl

CerurTama euen: HoOuymmna I'.O., Jlardymmna JL.I. «Onumnopaer ¢ponT xariaps» (Kazan:
Tarap. kut. Homp., 2024. 272 6.) xpleHTHIrbIHA O3stama // Tatarica. 2025. Ne 2 (25). 180-186 ©.
https://doi.org/10.26907/2311-2042-2025-25-2-180-186

Onobusitta beexk BaraH Cyreimbl Temachl —
mohmotne emtap, BaTaHBIOBI3HBIH 0Ooiice3iereH
cakjam KairaH yliemce3 yi hoM KbI3mapHBIH
OaThIPJIBIKIAPB TYPHIHIATBl TapUXU HCTAJICK. By
TeMa OYIeH 1o Yy3€HEH aKTyalbJereH OrajTMbIM:
TOPMBIII O€3ra MOHA Kagop MArbiIyM OyiMaran
sSsHa XaTUpajJop hoM dblraHakjgap adva, COBET
XaJIKbIHBIH 0OCK IaMajlJIop TapUXbIH OaeTa.

Buirene Oynranya, beex Baran cyreimsiana 124
TaTap s3y4bICHl KaTHAIA, IyJIapHBIH 34 € CyTbINI
KpIpbIHAa ST Kanma [1, 6. 6]. Tapux QonHOpe
moktopel ALl KoOmpoBa  THKIIIEpe-HYJIOPEHO

Kaparasja, CYTHIIIHBIH OepeHde elbiHaa S3ydnuiap
OeprereHzd Toprat 53 si3yublaa 25 € GpOHTKA KHUTD
[2, 6. 396]. «Tartap si3y4bUIapbl JOIIMaHTa TO39II
aTKaH TyJsUiapbl OENloH TEHo TYreld, KalloMHIpe
O€JIoH /10 JTaHIIBI KHUHYTS Y3 OJIEIUIOPEH KepTTEeNnap.
M. Komun, ®@. Kopum, A. A, I'. Kytyit, H. basH,
K. BacsritpoB hom Gamkanap BataHpIObI3ra a3atiibik,
XQIKBIOBI3Ta 0OXEeTNIe KWIOYOK TOAMHH HUTKOH Oy
TapUXU JKUHY ©4eH OanuiapbiH camgpuiap! Cyrbim
eIapelHAAa YT JUEHNIS Hepydye Tarap s3ydbLiapsbl,
HIarbIfpbIope Oep-Oeprope OCIoH JauMH PIBEIITY
XaT S3BINIBIT TOpABUIAp. by Xarmapma amapHBIH
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JOIIMaHHBl JKUHYTO 3Yyp BIIIAHBIUIAPbI, LIYHJIBINA
aBBIP KOHHOPIIO [0 9SOUATHBIH TOPBIIIIBI, KATOMIIIT
WNTONDISPEHEH  S3MBIIIBI  TYypBIHAA  KaWTBIPTHII
TOpYJapbl, y3apa hoMm WwKamy AyCHbIKIapbl aublK
Kypeno» [3].

BaksiT yTY OenoH yHbI hom capraenm 6eTkoH,
KbIp TIOYTachl INTEMIIENIe CyrbuiraH  (poHT
xatmapel — Oosyiom  Oereprece3 JOKyMEHTIAp,
«IohmioTne  KBIPBITBIHYBDY — €JUTAPHBIH  KBIPBIC
HACTaJNiereH  cakiaraH beek Bartan  cyrbimbl
eTbA3MACHIHBIH JKaHJIBI HCTAJIEKIope. by Tapuxu
YBITaHAKJIAPHBIH KalOepiiope Toplie euiapaa tatap
MaTOyratbl OWTIOPEHIS IOHbA KypHae, Kyoece
JOYIIST apXUBIapbIHa, My3ed QoHamapeiHaa, hom
CHUPOK KEHO aepbIM KeleJop KyJblHAa KaJaepie
HCTAIIEK OYJIBIT TanjIo apXUBJIAPBIH/IA CaKIIaHA.

Beex Baran cyremmbsl uHopbiHa KaparaH hop
Tapuxu ¢akT, hop mokyMeHT, hop JKaHJIBI HCTANIEK
aepyya kagepime. PecnyOnmmkaObi3ma — cyrhImn
xaTnapbiH 1943 Hue enaH XbICHTBIK UTEI TYILUIal
Oacthipa Oanuibiinap. BepeHue »xpleHTHIK [loynar
apxuBbl xe3MaTtkope C.U. Kupcanos tapadrrHran
ozepionm  Oacteippuia  [4]. 1946 HuBl  enma
A. Tapacos, X.I[biimMmanmu Te3eroH TyIUIaHMaaa
(GpoHT XaTnapbl OENoH TaHBIIBIpra MOMKUH [5].
2003 wue emga H.C.DponmoB TapadriHHAH
UupMenioH pailloHbl apXMBJAPBIHAA CAKJIAHTaH
YbITaHaKJIap HUTe3eH19 Te3eNraH «Bce oHn xorenu
JKUTb» JUIroH KuTan [6] geHes Kkypa. Kuran
XaTiap/aH, XaTUPAISPISH, JOKYMEHTIApJaH TOpa.
XaTmapHbIH KyOece TaTap TeJIeH]I9, el KbIHa Tapall
hom aTHH rpaduKachH KyJUTaHBII S3bUITaH.

1998 Hue enpma «OTeuecTBO» HOLIPUITHIHIAA
«DpoHTOoBOE mHCEMO — DpOHT XaTel» HCEMIIE
JKBICHTHIK [7] OHBS KYpo. OJere Opomrtopana beek
Baran cyreImibl 4opeIHIATHl XaTiap, (OTOCYPITIop
hom pyc, Tatap TemropeHIe Kaibep MOKyMEHT-
JapHBIH  TeKCTIapbl OupenroH. JlokymeHTIap
«®DponT xathl» akmmsice OapwimbiHna KIAITYHBIH
«Kapmer  necant» («CHEXHBIH JIeCaHT») 33719y
otpsianapel hom KJIVHBIH Tapux QakyiabTeThl,
«Baran» («OteduecTBOY») 33719y TOPKEME CYTBIIIYBI-
napsl TapadsiHHaH Kblenrad, TP Jloymer mysee
(hoHIUTapbIHHAH AaJIBIHTaH, IIyJail YK pecIyOJiuKa
XaJIKbl TapadbIHHAH TaIIbIpbUIrad. Vimmroctparms-
JIOp apachlHIa XaT YPHOKIope, MoYra KapTodKa-
napsl, rpamotanap h. 6. ouparsipra MOMKHH.

2010 muer enga Mwmm apxuB TapadbIHHAH
«I[lucema ¢ ¢ponra. 1941-1945 rr.» [8] ucemne
KBICHTBIK ~ Te3enm  OacTeipbuia.  JlokymeHTiap
apaceigga Myca Ko, @arux Kopum, Muxann
by6ennos, I'amen Kyrtyi#t, I'emnamuii Ilaymkua
h. 6. KypeHekie oUIUIOpHEH (POHT XaTiaphl
YpBIH ana.

2014 nue enpma KypeHekide si3yubl Adszan
[HamoBHBIH Kb1I36I Onusa [llamoBa cyreimTa
KaTHalllkaH TaTap S3YYbUIAPBIHBIH  (POHTTAH
I0JUIaraH XaTiapblH hoM OYJIOKIIOY KorasblopeH
TyIUIam, >KBIEHTHIK Te3en Oacteipa. Arma 500 moH
apTeIK XaT ypHamTHIpeurad [9]. 2024 Hue enga Oy
KdATan OEpHUKAASP KBICKAPTBUIBI, «OIUIIIOpHEH
¢bpoHT xarhapel:  (POHTOBHK  S3yYbUIAPHBIH
xaTnapbl hoM OYIIOKIIOy Korasbjope >KbICHTHIThD)
nceMe Oemon Tarap KWTam HOMIPHUATHIHAA Kadat
JeHbst Kypa [10].

Kuranka  keprenroH  Tatap  (POHTOBHK
S3yYblIapbl  S3TAH  XaTJapHBIH  YbITaHAKIAPhI
Oepuuus: 1) Tarapcran PecnyOiukachIiHBIH

Mwumnn  apxuBbl; 2) Tartapcran PecmyOnukacer
®onnop Axamemusice I'. M6pahumoB ucemenmore
Ten, onobusaT hoM coHraTh MHCTHTYTHIHBIH SI3Ma
hom w™y3bikane wmupac y3ore; 3) Tarapcran
PecniyOnukaceiupiH Mummu my3eit  doHmsr, 4)
Szyubapaeiy moxcu GormIapsl (Adsan [llamos,
labapaxman ©OrmconomoB, Mupcoii Ommp); 5)
MatOyrat OUTIOpEHIS AOHBS KYPToH Xatiap.
JKpienteikta BaTtan cyreimbiHga KaTHamKkaH 39
TaTap sA3y4bickl — Myca Xomun, AOmyina Aswi,
Hyp Basn, Mudtax Bogyt, @atux Kopum, Kaceriim
Baxwur, 'agen Kyryii, Komdu baceriipos, dembsn
®orxu. Paxman Wnbesic, Hcxak 3akupoB, XaTum
locman, Tabmpaxman OrncainoMoB, MexoMMaT
Campu, T'apudp ILamumes, Uloiixu Mannyp, I.-
Xamukb Canpwu, [llopad Memoppuc, Atrna Pacux,
Cubrar Xokum, Aomyiia Oxmat, Adsan [llamos,
I'omop bommpos, Oxmor Epukaii, Uopahum ['azm,
laim Xyxu, OuBop JaBwioB, @atux XecHu, Puza
Wmmvopar, Hypu ApcnanoB, I'amup Hacpsrid,
WNnpuc Tykrap, Xaocon Xolipu, 'ocman bakxupos,
Oxmor ®oiizu, Ocrare Ainap, T'azuz HWnene,
MoxmyT XecoeH xaTiapbl ypelH anrad. by xatmap

¢poHtTaH (poHTKA, hoM ThUIra  KaJIoMJIQIII
nycnapbiHa,  S3ydputap  OepiiereHs,  omoOuST
TAIMMHOPEHS  ajpeciiaHrad. XaT  aBTOpJaphl

apaceiHAa BataHpIObI3 e4eH romepioper 6upran 11
TuHARMICe3 OaThip — Myca XKomwt, A6mymna A,
®arux Kopum, Hyp basn, I'anen Kytyii, Paxman
Wiesic, Komdu baceriipoB, Mudrax Bonyr,
Kaceritm Baxur, HMcxak 3akupoB, Jlembsa @oTxu 19
Oap. Kuranra sBydsiiapra ¢poHTTa KypCoTENTrsH
OaThIpIBIKIApPbIHA MOHAC09TIIE OMpENTraH OpICH-
MeJabIopHeH 35 OYIoKIoy Korase YpHAIIThI-
pBUITaH, SAMIUISP, COHraTh OCTajapbl, TaJHMMHIP
TYpbIHOa KbICKaua OeJemMo, acTelIepMaopad
ohoMUsITIIC HCKOPMAJISP YPBIH ajia.

JKeieHThIKTa OacwkuIrad (BpOHTOBHK S3ydbLIAp-
HBIH XaTjaapbl TasTh 3yp PYXHU KBIAMMOTKY HS.
S3yuybutapHbiH  POHT XaTyiapbl Iy YOPHBIH
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CYJBIIILIH  hoM  BaTaHIOPBOPJIEK  XUCIOPEH
CakJaraH, JOIIMAaHHbI KUHYTS 3yp BIMIAHBY OeJIoH
cyrapsutraf. KorazeH KepoKKo, s UTeK KyHBIYbIHA, 5
KOTEJIOK TOOEHS Kyell s3bUIraH Oy XaTjiapHbl UKE
TOpKeMra Oymnepro MeMkuH. bepenue Tepkemra
KeproH pocMH XaTiapia, OepeHue dWparTa,
(bPPOHTOBHK S3yUbLIAp, Y3 TAWIAIOPEH, HXKATIAPhIH

KaWTBIPTHIII, COBET OpraHHapbIHa, Oepiiek
KHUTOKUeceHd, «CoBeT  omaOWsATBD»  KypHAJIBI
MOXJppUPEHa Mepaxorate urtamep. lyn  yk

BakKbITTa anap (pPOHTTA YbIra TOPraH raserajapra
0acTBIpy ©YeH, Marepuaj copam Ta Xarjap
IOJUTBIiIap. Mareiaym OynraHda, sS3ydbl, omo0HAT

ranume, nexaror X.locman Kymyenek —TaTap
3BISUTBLIAPEI KeOeK, CYTBILITHBIH OepeHue
KOHHOPCHHOH YK (pPOHTKa 03aThlia, (POHT

razeTajapblHbIH XopOH KOPPECTIOHICHTHI, carepiap
Opuramacel OpHIEPHl ChIA(ATHIHAA alrbl ChI3BIKTA
OyJibIll, CYrBIIHBI  AjMaHusHeH  [roctpod
mohopermo TomMamitelid. CyTHIT ellIaphIHaa 91001
WKATBIH J1a OHBITMBINA: «YT CBI3BITBIHIAY» JUTOH
(bpOHT s3MaNaphI JKICHTHITBIH TO3U hoM «SITKBIHITBI
WOpoK» JWIoH IOBECTEH s3a. OJere TyIUlaHMaaa
X. 'ocmaHHBIR I'. Kammadxka, X. Spmurs,
T. I'eniiz3orks, M. Omupra, I Bommposka h.6.
sI3raH XaTJapbl ypblH ama, Oy Xamiap oIWIHEH
(poHTTarbl  THIHTBICBI3  WXKAIU  SUIUOHJIECTCH
Ky3aJulapra MOMKHUHJIEK Oupa. Mucan eueH, 1943
Hue enHblH 21 Hye HosOpeHmo . Kammadka yom,
om0 ocopIIope SIBMBIIIBI ©UeH OOPYBLIBIN, OOJIai
mn sa3a; «Mun cezeo “VYm cwizvizeinoa” Oucow
JHCHIEHMBIK HCUOIP2oH udem... Anvl Kavuan dacvin
upleapacwviz? J[ocosopHul Munem xamuli mosep. Aya
blulaHbly 3yl scudapenzon» 10, 0. 82]

Hkenue TopKeMra s3y4bUIAPHBIH KaJOMIQII
WNTONUIOPEHS s3TaH Xariapbl Kepa. YT SHCBIPHI
acTelHIa nga, OomOanap mapTiaraHia na, Sucd
KbICKa ThIHA THIHJIBIK BaKbITJIApbIHAA Ja s3apra,
KAT UTOPTd MOMKHUHIICK TaIlKaH TaTap sS3y4YbLIaphl
Oy Xammapma  sUIKBIHJIBI  Cy3jope  OejoH
KOPOIITIILUIOPEH 3yp OAaTHIPIBIKIIApra pyXJIaHibIp-
raH. YT 34eH/Id s3bUIran OyJicanap ja, «ajapia 3ap,
MOHCYJIBIK, OpHY, CBIKPDAHYHBIH Jla 9Cpe 19 FOK».
Kamom wsimope gohmiomiie KeHHOpIO JI0  TaTap
OMOOMATHIHBIH ~ KHJIQYOre  TYPBIHAArbl  9100M
aHHapel hom ¢ukepnope OenoH yprakiamanap,
KaJIOMJIOIUIOPSHEH,  S3MBIIIBI, MKAThl  TYpBIHIA
KalThIpTaNiap, y3apa WKaAH JYCIBIK XHUCIOPEH,
OMTBUIBIIIAPEIH  JKUTKepanop.  benronebe3uo,
S3y4bl, MyOIULIUCT, XKoMaraTh suuiekiece [ Kyryi
1942 Hye emnbl cyreimka aneiHa. beex Batan
CyTbIIIbI BakbIThIHAA ya CoBUHPOPMOIOpPO OyeHua
YT WJI 6YeH KYIn MOKaIIop s3a, Mackay
paJuOChIHHAH  YbIThIIUIAp  fAChIi.  DpoHTTa

KYPCOTKOH OaThIpIBIKIapbl hoM Xe3MoTJIope eueH,
yn II popaxe Baran cyreiusl, Kb3pur onaei3
oprneHHapel hoM  Tepie  Memanmiop — OeloH
oynokmona. XKerenteikra ['. KyTyitaeiH A. Lllamos-
ka, T I'eni3zorko, I. Kammadxka, K. Hoxwmuro,
I'. bommpoBka h. 6. sBran xammapbl ypblH ana.
1945 nue ennpiH 1 reiiHBapeiHaa I'. bammpoBka
s3raH Oep xaTelHAa Y Oonail au: «A3acel Kuia 02
coH... Kahopnonean nemeynapuor muspox owunen
Kaumacwl uoe 03, JHGUH CbI32AHBIN A3bIN YIMbIPACH
uoe. Tuspax sicumcen uoe utyn kennap!» [10, 6. 57].
XaTnapHbIH 3UYTOIETCHO LeH3ypa hoM 4opHBIH
U/ICOJIOTUK KYPCITMAJIOPE HOTBIHTHI SICAaraHbl adybIK
Kypeno. O. lllaMoBaHBIH Kepell Cy3eHId MOHIBIN
aHnatMa Oupend: «Cyrpiin OambHa Kailbep TaTap
SA3y4dblIapbl (POHTTAH XaTHBl PYC TEJCHAQ 3,
YOHKH 1IEeH3ypa apKachIHJa aap aTHa-yH KeH, TaTap
TeNneHorenop Oep ail yamacel, rapon rpaduxa-
CBIHATHUIAPHI 64 aitnan HeproHaap» [10, 6. 4].
JKpleHThIKTa ypBIH anraH XaTJapHbIH KyOece
OepeHYe TamKblp OiJIoHEImKd Keprenmd. KuH
JKOMoraTh4eNieKKks Owmirene Kaiibep xaTiap HCo
TyJAbl BapuaHTTa TOKBIUM HTENd. MacanaH,
M. XKonmunuen 1942 Hue enHbIH 3 HYE HIOHEH]IQ

I'. Kammragka s3raH  XaTBIHBIH,  TYJBI  TEKCTHI
Oepende Tankelp OacTeipsiia [10, 6. 13].
JKbICHTBIKHBIH ~ 3uTayiere  (oToMaTepuaiap

Ocyion OaeThuiraH. KuTamHbIH KyIIBIMTAChIH/A 1A
¢dalimanel MaTepuan ypbIH ~alraH: Ta0Iumna
poBemieHno «beexk Bartam cyreImibl emmapbiHaa
TaTap TEJNEHJd YBbIKKaH (POHT Tra3eTaiapsl
TypeiHIa Oenemmay» Oupenron [10, 6. 257-258].
lNazeranmapna 3MUTOroH SI3y4YbLIAPHBIH MCEMIIETE 119
aepbsiM urbTHOapra maek [10, 6. 259].

Tartap s3y4YblIapbIHBIH (PPOHT XaTIaphl CIOXKET
TO3Yy SATBIHHAH DUTAIEKHEH KWHJIeTeH hoM Qukep-
Kapalnmap TepielereH KypcoTs. XaTIapHBIH
3YTAJIETe, IIYJIal YK aHbIH 3YKE MAHTBIWTBI 1I9XCU
hom xopbu MmoxuT GaxTopiaapel OENOH THITHI3
OolimonroH. TyraH sKHBI carslHy, JOLIMaHTa
HOppOT, Kapa KaWrel, Ky3 sIIbIOpe OeloH
CyrappiiraH  ©4YNoYMaKibl  (POHT  XaTIaphl
OyblHHap apThIHHAH OyBIHHAPHBI —ajJMallThIpa-
aNMalITeIpa TapUXHM XoTepHe cakiasyak. CHUKCOH
eNJIaH apTBHIK BaKBIT YEHQ JShIIATIE eJUTapHbIH
MHUXHOTEH, AaubIChIH, BAaTAHIOPBOPJIEK XHCIOpPEH
Kyimarad  (QpPOHT  HCTOJEKIopeH,  (poHTTa
TOIIEPENITOH PICEMHOPHE, (HPOHTOBUK XaTIaphIH,
¢poHT razeTanapblH — OoNapHBIH OapbICHIH A2
(hoHHU SIKTaH )KEHTEKJISN OHMPaHy copaia.

be3, rtapuxubl A.JO. VIBaHOBHBIH (HUKEPEHD
KYIIBUIBIT, TeOOKIopAore (GPOHT  DHHUCTOJSP
JOKYMEHTJIapbIH, CYTHIII eJUIapblHIa CcoJIaTiap-
HBIH COSCH Y3aHbl Y3rapy AuHaMukacbiH [11, O.
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23], XakuMHAT OCJIOH >KOMIBIATH apachIHIarbl
«IUANoT» Y3€HUYSJICKIOpEeH, IIylail yK Tarap
SI3yUYBLIAPBIHBIH 900M TOPMBIIIBIH OHPIHY ©YeH
HUTEe3 OyJNbIl TOpa AQIBIPJBIK  KBIAMMOTIIC
YBITaHAKJIAP AT CAHBIHOBI3.
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“May 9, 2025 marked the 80™ anniversary of
the Victory in the Great Patriotic War. This
anniversary will be remembered as a great event in
the history of our country, because the Great
Victory is a symbol not only of the past, but also of
national identity, pride, courage, perseverance and
unity of the people. The victory became the most
important event of the 20" century, which changed
world history. The Soviet Union played a key role
in the defeat of fascism, and this feat will forever
remain in the memory of posterity” [1].

From the first days of the Great Patriotic War,
the patriotic sons and daughters of our country,
regardless of age, occupation, nationality, joined
hands and stood guard over the Motherland. There
were many writers among them. “Writers and
poets of our republic, employees of publishing
houses, printers, all who were able to take up arms,
went to the front one after another, dressed in mili-
tary uniforms. Their military fate and creative
work were imbued with courage, dedication, and
patriotism. In the midst of the Great Patriotic War,
they courageously fought not only with weapons in
their hands, but also with their words!” [1].
Unfortunately, not everyone who went into battle
was able to return. Among those who died in the

battlefields, there were 31 writers and 22
journalists from Tatarstan. We have no right to
forget these heroes: despite the fact that they were
in the battlefield, they fought the enemy with their
creative work, in order to foster patriotic feelings
among the soldiers and inspire them to win a
victory.

Immediately after the outbreak of the Great
Patriotic War, it took the editorial board, consisting
of Musa Dzhalil, Kavi Nadzhmi, and Khassan
Khairi, very short time to prepare a collection of
poems “For the Motherland” for publication, it
included the works of 32 Russian and Tatar Soviet
poets [2]. During these years, several dozen
collections of poems, essays, and short stories were
published, inspiring our people to fight the enemy.
These works, printed by the “Tatgosizdat”
Publishing House, are a source of information
about the history of our past, they provide an
opportunity to convey to today’s reader the fruits
of the work, performed by the writers who laid
their heads down in the battlefields.

As we know, in 1961, the pathfinder-writer
Samat Shakir published a collection of works
called “They Are in the Ranks” (“Alar safta”) by
the Tatar writers who died in the war, which
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provided an opportunity to get acquainted with
their creative work. This book contains
biographical information about each writer [3]. In
1985, Samat Shakir republished his collection
“They Are in the Ranks.” A new name was added
to the content of the book: its readers were given
the opportunity to familiarise themselves with the
samples of Rakhim Sattar’s wartime work [4].

Samat Shakir’s commitment to the topic is
reflected in the way this work is compiled, in the
presentation of information about each writer, and
in the order in which samples of their work are ar-
ranged in the book. The collection begins with
M. Dzhalil’s poems and ends with R. Sattar’s
poem “The Oath” (“The Ant”), in them heroic
writers prove their willingness to sacrifice their
lives for the freedom of their Motherland, native
land, the mothers and children. In this way, the
compiler of the collection wanted to emphasise the
poets and writers’ patriotism, to convey this feeling
to the readers.

The study and collection of the front-line
writers” works continued further on: In 1979,
R. Mustafin’s collection “Three Warrior Poets”
(“Tri poeta-voina”) was published. The poems by
A. Alish, Kh. Mudzey, and R. Sattar were
translated into Russian [5].

We must know and remember the Tatar
writers, the heroic writers, who did not return from
the battlefields. Their names are carved in stone:
Musa Dzhalil, Fatikh Karim, Adel Kutui, Nur
Bayan, Abdullah  Alish, Rakhman Ilyas,
Mukhammad Abliev, Demyan Fatkhi, Khabra
Rakhman, Miftakh Vadut, Kashfi Basyrov,
Khayretdin Mudzhey, Shamil Garay, Musagit
Mustafin, Mansur Gayaz, Agzam Kamal, Akhmet
Gimadov, Iskhaq Zakirov, Ismagil Shafiev, Khamit
Kavi, Kasim Vakhit, Maks Gatau, Mukhametsha
Mamin, Aitzak Aitov, Mukhammad
Akhmetgaliyev, Abdullah Galiyev, Akhtyam
Aminov, Suleiman Mulyukov... These are the
people of different ages, engaged in creative work
in different genres... Among them were those
whose works had already won the hearts of the
people, who were already well-known writers, and
those who just began to walk along their creative
path. But all of them were real heroes, because
each of them was involved in the struggle for the
freedom of the country, following the fate of a
warrior. We have no right to forget these writers.

In 2010, the Tatar Book Publishing House
printed a new collection of works and short
biographies of the above-mentioned poets and
writers compiled by Vakif Nuriev and Liliya

Safiullina. It was given the name “The Hero’s
Pen”. The book includes poems, short stories,
excerpts from the works that are in tune with the
present day, the modern period. In the book, the
concept of presenting information about hero
writers is also different: It is arranged in
alphabetical order.

The preface to the collection “The Hero’s Pen”
was written by poet Ilfak Ibragimov, the laureate
of the G. Tukay State Prize of the Tatarstan
Republic. In the title, he quotes F.Karim: “I'm
entering the most terrifying battle.” 1. Ibragimov
draws attention to the fact that the compliers pro-
vided supplementary material for the biographies
of the heroes about their creative path, and their
lives are described in more detail. He notes that “it
makes a lot of sense that the book begins with
letters from the Tatar people to the Tatar warriors
and the letters of the Tatar warriors to the Tatar
people” and he expresses hope that “the readers
will not remain indifferent to these letters, which
are imbued with the common thoughts and feel-
ings, they are the voice of our people’s souls,
including front-line Tatar writers” [6, p. 4].

Indeed, these letters are capable of penetrating
into the soul of everyone. 1,511,013 people signed
the first “letter from the Tatar people to their sons
at the fronts of the Patriotic War.” These people
praise the Tatar youths on the battlefields and pin
their hopes on them. Among other things, the letter
mentions the names of the soldiers (for example,
Ildar Mannanov, Farit Fatkhullin, Gennady
Gubaidullin, machine gunner Abrar Zalyaliev,
tankman Akhmet Khalimov, and others who were
awarded the title “Hero of the Soviet Union”),
those who performed feats on the battlefields,
inspiring other men to accomplish even greater
feats.

In this collection, the “Letter to the Tatar
people from the Tatar soldiers of the Second
Belorussian Front” is placed in the form of a
response to the first letter. It is written in verse.
The lines in the letter “We swore to protect our
native land from evil, / To defend the Motherland
to the last drop of blood” indicate that the soldiers
always remembered their promises [6, p. 19], while
the list of the names of outstanding Tatar front-line
soldiers General Khabib Ganiev, Lieutenant
General Yakub Chanyshev, heroes Gainutdin
Mukhutdinov, Vildan Khabiev, officer Misbakh
Khaliullin and others was a message that they
would not be forgotten. There is information that
this letter was signed by more than four thousand
soldiers.
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According to L. Ibragimov, Gulsum Iskhakova,
Akhmet Iskhak’s wife, brought the letter of the
veterans to the Writers’ Union of Tatarstan. She
found it while studying her husband’s archive [6,
p. 4].

These letters have great spiritual value. On the
one hand, they testify to the faith of the people in
their defenders, the hope that they would survive;
on the other hand, the faith of the soldiers that
there were those in their homeland who loved them
and looked forward to their victorious return. This
is the evidence of the high level of patriotism and
the spirit of that time.

After the letters, the collection publishes
information about 29 poets and writers who died in
the front. Since the alphabetical order is preserved,
first come the biography of A. Aitov and the
poems “On Guard” (“Sakta”), “Hitting the Shore,
Splashing against It” (“Yarga berele, yarga taba
chechele”), “On Skis” (“Changyda”). They were
written in 1935-1938. The following information
is about Abdullah Alish and his poems “A Song
about Myself” (“Uzem turynda zhyr”), “To the
Motherland” (“Tugan zhirge”), “How Death will
Come” (“Nichek kiler ulem”), “Two Sons of
Mine” (“lke ulym”), “Don’t Wait, Don’t Wait”
(“Kotme inde, kotme”), “Wild Geese” (“Kyr
kazlary”), “Night” (“Ton”). After a brief biography
of Muhammad Abliev, an excerpt from his drama
“Shamsekamar” is given. Then, there is infor-
mation about Akhtyam Aminev, who died in 1942,
and his poems “Fly, Galiya” (“Och, Galiya”), “On
the Border of the Country” (“Il chigende”). The
biography of Mukhammad Akhmetgaliyev is fol-
lowed by his poems “The First Day” (“Berenche
kon”), “I Am Eighteen Years Old” (“Mina unsiges
yesh”), and “Father and Child” (“’Ata belen bala”™).

Thus, besides such well-known poets as Nur
Bayan, Fatikh Karim, Adel Kutui and Musa
Dzhalil, who is world famous for his works and
exploits, the collection includes the biographies of
talented poets and writers who managed to write
only a few works. This shows that each of them
deserves to be preserved in the memory of future
generations. Just like we know Musa Dzhalil’s po-
ems “Forgive Me, Motherland” (“Kicher ilem”),
“Wolves” (“Bureler”), “My Songs” (“Zhyrlarym”);
F. Karim’s “The Oath” (“Ant”), “For the Mother-
land” (“Watan ochen”), “A Wild Goose” (“Kyr
kazy”) and A. Kutui’s story “The Unsent Letters”
(“Tapshyrylmagan khatlar”), we should know and
remember Keshfi Nasirov’s poems “The Secre-
tary” (“Secretar’”), “The Artist and the Miner”
(“Artistka 1 shakhter”), Kasim Vakhit’s “Son”

(“UI”), “The Revenge” (“Uch”), Miftakh Vadut’s
“The Song” (“Zhyr”), “The Blacksmiths”
(“Timercheler”), A. Galiev’s “To the Heroes”
(“Batyrlarga”), “A White Birch” (“Ak kaen”),
Maks Gatau’s “Our Generation” (“Beznen nesel”),
“A Combine Harvester” (“Kombainchy”), Mansur
Gayaz’s “On the Boarder” (“Chikte”), “The
Squadron Is Going” (“Eskadron bara”), Shamil
Garay’s  “The  First Love”  (“Berenche
mekhebbet”), the ballade “Two Relatives” (“Ike
tugan”), Akhmet Gimadov’s story “Miguel”,
Iskhak Zakirov’s poems “To a Mother” (“Anaga”),
“The  Commander”  (“Kommandir”), Ilyas
Rakhman’s story “Horizon” (“Gorizont”), Khamit
Kavi’s story “Kildin Island” (“Kildin atawy”),
Agzam Kamal’s poems “One July Night” (“Iyul
kichende™), “An Armoured Train”
(“Bronepoezd”), Musagit Mustafin’s story “The

Currant  Orchard”  (“Karlygan  bakchasy”),
Khairetdin =~ Mudzhey’s  poem  “Artefacts”
(“Yadker”), “A Gift” (“Bulek”), Suleiman

Mulekov’s “The Forest” (“Urman’), “To Gulbanu”
(Gulbanuga”), Khabra Rakhman’s recording “In
the War” (“Sugyshta”), Rakhim Sattar’s poems
“For the Sake of My People” (“Khalkym ochen”),
“The Oath” (“Ant”), Demyan Fatkhi’s “To an En-
gineer with a  Headscarf”  (“Yaulykly
indzhinerga”), “A  Spring Image” (“Yaz
kureneshlere”), Ismagil Shafiev’s “The Train is
Heading towards the Border” (“Poezd chikke ba-
ra”), “My Relatives” (“Tugannarym”). The fact
that the collection contains an excerpt from
Mukhammad Mamin’s research paper “Poetry of
Hadi Taktash” indicates that among the hero writ-
ers there were researchers and scientists. Their
lives were cut short for the sake of our lives, so we
must never forget these heroes.

This point of view is shared by the compilers
of this collection. At the end of the book, there is a
list of “front-line writers”, front-line workers of the
“Tatar Book Publishing House”, thereby once
again reminding us which organization the above-
mentioned writers belonged to. Their names are
given in bold type.

Indeed, this is a book of memory. It
perpetuates the work of our writers, who found
strength to fight the enemy with bayonet and pen,
with an ardent heart, with fearlessness.

The current generation knows little about the
last hours and days of many writers and heroic
poets, and does not even remember the names of
some of them. The war did not preserve the
documents and did not spare the witnesses. Our
people lost so many talents. What a wealth of ideas
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these personalities would have expressed and what
a great contribution they could have made to our
literature with their work...

References

1. Sugysh hom JKiyy shahitlary: 1941-1945
ellarda Kazanda nasher itelgon kitaplar [Witnesses of
War and Victory: Books Published in Kazan in 1941-
1945]. URL: https://kitaphane.tatarstan.ru/tat/index.htm/
news/2439294 htm?ysclid=mglowhdkj1955862329. (In
Tatar)

2. Vatan eochen (1941) [For the Motherland].
Redkol.: M. XKalil, K. Noxmi, Kh. Khoiri. 136 p.
Kazan, Tatgosizdat. (In Tatar)

3. Alar safta: Beek Vatan sugyshynda halak
bulgan tatar sovet yazuchylarynyy asorlore (1961)
[They Are on Guard: Works by Tatar Soviet Writers
Who Died in the Great Patriotic War]. Tez. hom biogr.
beleshmolor avt. S. Shakir. 260 p. Kazan, Tatar. kit.
nashr. (In Tatar)

4. Alar safta. — Beek Vatan sugyshynda halak
bulgan tatar sovet yazuchylarynyy asarlore (1985)
[They Are on Guard: Works by Tatar Soviet Writers
Who Died in the Great Patriotic War]. Tez. hom biogr.
beleshmolor avt. S. Shakir. tez. 2 basma. 216 p. Kazan,
Tatar. kit. noshr. (In Tatar)

5. Tri poeta-voina: Stikhi (1979) [Three Warrior
Poets: Poems]. Dlya sred. i st. shkol. vozrasta: Sbornik.
Per. s tat. Sost., avt. vstup. stat'i R. Mustafin ; Khudozh.
G. Trifonov. 80 p. Kazan', Tat. kn. izd-vo. (In Russian)

6. Kaharman kalome: Boek Vatan sugyshynda
halak bulgan tatar yazuchylary ixcatynnan yrnaklor
(2010) [The Hero’s Pen: Examples of the Works of
Tatar Writers Who Died in the Great Patriotic War].
Tez. V. Nuriev, L. Safiullina. 222 p. Kazan, Tatar. kit.
nashr. (In Tatar)

7. Kaharman kalaome: Beek Vatan sugyshynda
halak bulgan tatar yazuchylary ixcatynnan yrnaklor
(2025) [The Hero’s Pen: Examples of the Works of
Tatar Writers Who Died in the Great Patriotic War].
Tez. V. Nuriev, L. Safiullina: Keresh. syz avt. I
Ibrahimov. 223 p. Tatar. kit. noshr. (In Tatar)

«KAhAPMAH KAJIOME: BOEK BATAH CYI'BIIIBIHJIA h9JIAK
BYJ/I'AH TATAP A3YUYbBIJIAPBI N’KATBIHHAH YPHOKJIOP»
(KA3AH : TATAP. KUT. HoUIP., 2025. 223 b.) XE3MOTEHO boAJIOMO

duabBupa Hukouai kpi3bl J[leHMOXOMMITOBA,

Kazan ¢denepanb yHUBEpCUTETHI,
Poccus, 420008, Kazan w1, Kpemis yp., 18 Hopr,
Ilvira.Denmukhametova@kpfu.ru.

Japmon CougaxmMer Kbi3bl YpaeBa,
boxapa 19yJ1oT yHUBEpPCUTETHI,

Y36okcTan Pecrybnukacsl, 200118, boxapa m1., M. Mk6an yp., 11 Hue itopT,

darmon.uraecva@mail.ru.
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2025. 223 6.) xe3moreHo Oosmtomo  //
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«2025 emnplH 9 wMmaengma beex Baran
cyremmbiaga JKuayro 80 en Tynael. by 1oOwmeit
niebe3 TapuXbIHAA 3yp BakbIira OYJBIT HCTO
Kanavak, 4oHKU beek JXXuHY yi1 — YTKOHHOp TEHO

Tatarica. 2025. Ne 2 (25). 187-194 6.
Tyreld, o MIWUIM Y3aHbIOBI3, TOPYPIBITHIOBI3,
XaJIBIKHBIH OaTBIPJIBITHI, HBIKJIBITHI hom

Ooepmomiere cuMmBonbl. JKuHy XX TacBIpHBIH
MehuM BakbIfiTackl OyNpl, YA AOHBS TapUXBIH
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y3roprre. CoBernap Coro3bl (amu3MHbl Tap-Map
WUTYI® TOm ponbHE yiHamel hom Oy OaThIpIBIK
MOHTrers OybIHHAp X9TEepeH o cakiaHadak» [1].

Beex Batan cyrpimbl OalniaHyHbIH OepeHue
KOHHOPECHHOH YK WJICOE3HEH BAaTAaHIAPBAP YJUIaphl
hoM KbI37apel, SIIEHd, INOrbUICHd, MUIIOTEHD
Kapamblifya, KyJara-Kyad TOTBIHBIN, TyraH ui
carsiHa Oacanap. Anap apacslHAa KajJoM UsuIope 19
maKTeil Oyia. «PecmyOnukaOb3 s3ydsiapsl hom
HIarBIAPBISpE, HOWIPUATHBIH KyJra KOopan ajblpra
COJIOTIIE XEe3MOTKapIope, monurpaductiap, xopou
dbopma xwmer, Oep-Oep apTiibl (HPOHTKA KHTOJIOP.
ATapHBIH XopOHW S3MBIIIE hoM MWKaTel OaTHIPIIBIK,
¢dumaksapiek hom maTpHoOTIBIK OENOH cyraphlia.
Beex Baran CyrbIlIBIHBIH MH KbI3Y BaKbITIAPbIHIA
ajlap Kopajl TOTBII KbIHA TYyrels, 9 €y3 OeloH 19
Oatbipiaapya kepamTenop!» [1].  Ksisransruka
KapIllpl, syra KATKOHHOPHEH OapbiChl Ja KHpE
olinoHen kaiita anMblil. CyrbIll KbIPBIHAA SITHII
Kalyubliap apacbiHaa TarapctaHHHaH 31 s3ydbl
hom 22 oxypHamuct Ta ©Oap. besHen Oy
kahapMaHHapHBI OHBITHIPTa XaKbIObI3 IOK, YOHKH
amap, sy KbIpblHIA OyiyslapblHa KapamacTaH,
CYTBIIIYBUIAP/IA TATPUOTUK XUCIIOP TOpOHsIoy hom
IapHBl JKUHYTO DPYXJaHIbIPY MakcaThl OeloH,
Kopalsl OeJoH TEeHd TYTel, Y3 WKaTiIapbl OeNoH 119
JOIIMAaHTa KapIIbl KOPIIIKOHHIP.

Beex Baran cyreimbl Oanuianyra yk Myca
Komun, KaBu Hoxxmu hom Xocom XoiipumoH
TOPTaH PEAKOJIIETHS KbICKA BaKbIT apasibIlbIHAA 32
pyc hom Tatap coBeT IarbIpeHEH ocapiope
keproH «Bartan euen» («3a Pomuny») auron
LIMTBIPBIIOP  JKBIGHTBITBIH ~ OacMmara — 93epiioBe
ounrene [2]. By ennapaa GepHIYS TUCTOOH apTHIK
HOIMTBIPb, OYEPK, XHUKOS  OKBICHTBIKIApBl  Jia
OachUIbIl Ublra hoM XasIbIKHBI JOIIMAaHra KapIibl
KOPSIIKS pyxjaHiasipa. «TaTrocuzaar» HOLIPHUSITHI
ypirapran Oy OacMajnap YTKOH TapuxHbl OapJay
©UYeH YbIraHaK OyJbIl Topamap, Sy KbIphIHAA
OalmblH calraH OAMIUISPHEH WXAT KUMEILIOPEH
Oyrenre  yKyuyblra  JKUTKEPY  MOMKHHIIETE
TyJIBIpanap.

Morbaym Oyiranda, 1961 enga 33Tabap-s3y4sl
Camar Illakup cyremnra homak OynradH Tarap
A3ydblIaphl 9CAPIIOpEeHHOH «Aunap cadray mcemie
KBICHTBIK TyIulan dublrapa hom mohuT KHUTKOH
ONMIIOPHEH, MKAThl OCNIOH TaHBIIY MOMKHHIIETe
Tyaplpa. By «kwuranta hop s3yusl  TyphIHIA
ouorpaduk Oemormmo 10 Oupens [3]. 1985 enma
Camar Ilakup y3eHeH«Anap cadra» wucemie
KBICHTBITBIH KabaT OacThIpbill ublTapa. Kwuran
JUTOJEreHO SHA MCeM J9 6CTId: yKydbliapra
Paxum CatTapHBIH CyTBIII YOPbI HXKATHl YPHOKIIOpE
OCIIoH TaHBIITY MOMKHHIIETE TYABIpEUTA [4].

Camar [lakupHbiH Oy Xe€3MOTHE Te3yra OHK
JKaBarulbl KapaBbl hop omwm TyphiHAA Oenenma
TOKBIUM HUTYEHA® hoM aHBIH KAT YPHOKIOPEH
KATalKa ypHAIITBIPY TOPTHOEHAS YK CH3elo.
Kpreuteik M. Komunm  mmreIpbiope  OemoH
Oamutanemn kuTo, hom P. CarrapaeiH kahapman
A3y4bUIapHBIH, Ta3u3 BaTaHHapel, Tyran TyQpak,
ra3u3 aHamapbl hom caOblii Oanamapbl a3aTibIThl
©UYeH, Y3 TOPMBIIUIAPBIH KOPOAaH HWTIPra 3azep
OymynapelH paciaraH «AHT» IIHATBIpE OEJIoH
ToMamiaHa. JKpIEHTBIKHBI Te3yde IIyJl DPIBELUIe
YKydbUIapblHA  IMATbliiph hoM  A3y4bUTapHBIH
BaTaHMAPBIPIIEK TOPIKICEH aCCHI3BIKIAINl OMpepra
TEeJH.

Anra taba ga (PaHTOBUK OIUILIOP HXKATHIH
elipoHy, Tyminay pAoBaM utra: 1979 enma wuco
P. Mocrapunnbin «Tpu ToO3Ta-BOMHA» HCEMIIE
JKBICHTBITBI  JOHBS  Kypo. Amnma  A. Amwm,
X. Mexoit hom P. Carrap mmrsIpeispeHeH pyc
TEJICHS TopKeMalape oupena [5].

Sy KbIpbIHHaH OHJIOHEN KaiTa aaMarad Tarap
S3y4YbUIaphIH, KahapMaH KalloM UsUIopeH 0e3
Oenmepro, OHBITMACKa THeII. AJIapHBIH HCEMHIpE
tamka yenran: Myca Xomun, ®atux Kopuwm,
I'anen Kyryii, Hyp basn, A6aynna Anum, Paxman
WUnesic, Mexommaor ©OOmmeB, [embsn Dorxu,
Xobpa Paxman, Mudtax Bogyr, Komdu
BacsiiipoB, Xolipetnnn Mexoii, Ilamumin I'opoi,
Mecorsniite Moctadun, Mancyp l'as3, Orp3am
Kaman, ©Oxmor IeiimagoB, HMcxak 3akupos,
Ucmorsriie  [laduer, Xomutr KaBu, Kacsriiim
Baxur, Makc Tatay, Mexommormia Mawmus,
Aut3ok  AwTOoB, MOXOMMOT OXMOTIa/HUEB,
labaynna TanueB, OxtoM OmuHeB, CeoliMaH
MernekeB. Tepne smbrore hom Tepie xaHpua
WKAT UTKOH  IIOXeclop.. Amap  apachIHja,
9CopIope MHJE XallbIK KYHEIIEH slyJiapra ejreperr,
Y37ope TaHBUITAH ONUIIKY OMIIOHTOHHOpE 119, AHA
TbIHA WXKAT FOJIbIHA asiKk OackaHHaphl Ja Oap. Omma
OapbIChl 1a — yblH KahapMaHHap, 4eHKK hopOepcen
WJI a3aTIBITBl ©YEH KOPAII, CYTBIIIYBI SI3MBIIIbI
Oepiamteps. By onuruiopHe OHBITBIPra XaKbIObI3
IOK.

2010 enga HOKB MEH9 IOTaphl/ia aTajblll YTKOH
mareliipp  hom  s3y4ybUTapHBIH — ocopiiope  hom
KbICKaua Ouorpadusiiope TyphIHAA MOrbIyMaT
TyIUIaHTaH sIHA OKBICHTHIK TarapcTan KUTam
HOUIPUATHIHAA Oachuibin ubira. AHa «Kahapman
KaJoMe» AMIl uceM oupena. Tesyuenape — Bakbliid
Hypues hom Jlumus Caduymnmuna. Kwuranka
HIUTHIPh, XUKOSAJIOPHEH, SCOPIIOPISH ©3€KIOpHEH
Oyrenre KeHro, OyreHre dopra  aBasaIl
OyJIBIPIIBIKIIAPEI Caiiyian alblHa, KUTanTa kahapman
S3y4dblIap  TYpPBIHAA  MOTBIYMAT  JKUTKEPY
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KOHIICTIIMSICE [0 Y3TopTeNo: MIoXeciap andaBuT
TOPTHOEH/I9 YPHAIITHIPBIIBIT OUPETSITP.
«Kahapman xamoMe» JKBICHTHITBIHA KEperl
cy3ne TarapcrannblH ['. Tykail ucemeHnpaore
Hdoynor Oymere maypeartbl, marsiipe Widax
No6pahumos s3a. Y aasr @. Kopum 1omrapsr 0e1oH

«WH pohmotne yTka KepoMeH» JAMIT  aTbIi.
U. U6pahumoB  KpleHThIKTa KahapMaH —KajloM
HSIIOpEHEH ouorpadwustope TO3YIEIIop

TapadblHHAH TYJBUIAHABIPBUIBIN, TOPMBIL hom
WXKAT I0JJIaphl KHUHPOK SKTBIPTBUIBIIT OHPENYTd
ureTiOap utd. Yin: «KuTtanHelH TaTtap XajaKblHHaH
TaTap CyrbIIIYbLIAPBIHA, TAaTap CYTBIIYbUIAPHIH-
HaH TaTap XaJKblHA S3BUITAH XaTJapbIHHAH
OanutaHysl 1a 3yp MOTBHOIQ Hs», — AWM Oenaep
hom — «XanKbeIOBI3HBIH, IIyJT UCONTOH (PPOHTTATHI
TaTap SI3YYBUIAPBIHBIH ypTak ye, rame OesoH
CyrapbUITaH, alapHbIH aH aBa3bl, KyHEI cypace
OynraH Kynomiie BS KWH Koiawibl Oy xarimapra
KHTall  yKy4putap  OuTapad  KanMmac  JWIl
BIIIIaHA0BI3Y», — IUTOH OMETT? Kaia [0, 0. 4].
UsiHHaH f1a, Oy XaTiap TOHEHId >KaHbI OyNTaH
hop kemieHeH KyHesleHo yTen Kepepiek. «Baran
CYTBIIIBI  (POHTIAPBIHAATE  yIUIapblHA — TaTap
XaJIKbIHHAH XaT» JWI UCEMIIOHTOH OepeHye XaTka
1 mummon 511013 keme y3 MM3achlH KyHraH.
AHpma  sI3pUITaHHAp Sy  KBIPBIHAArbl  Tarap
eTeTVIOPEH JaHIbl, ajapra eMeT OariayHbl
Oennmepa. Lllyn mconToH XarTa Ay KbIpPbIHIA 3Yp
OaTBIPJIBIKIIAP  KYPCOTKOH  CYTBIIIYBUIAPHBIH
HCEMHOpE aTajblll YTy Hcod (MmocamoH, Coetnap
Coro3el I'epoe wucemenos naex Oymran Mnpmap

MannanoB, @opur @DorxymnuH, [eHHagumit
FoGoitnymnun, nynemerysl OOpap Konmonues,
TaHKHUCT OXMaT XonumoB h. 6. nap)
CYTBIITYBLIAPHBI TATBIH Ja 3yppaK OaThIpIbIKIapra
PYXJIaHBIPTaH.

JKb1eHTBIKTarBI «xenue benopyccus

(POHTBIHBIH TaTap CYIbIIIYbUIADBIHHAH —TaTap
XaJIKbIHA XaT» OepeHde XaTKa >kaBan (opMachlHIa
YPHAWITBIPUITAaH. YJI IIUTBPH  IOJUIap  OeNoH
SI3BUITAH. XaTTarel «AHT UTTEK 0€3 TyraH >KHpHE
sBbI3Napaal caknapra, / CoOHIrBl TaM4bl KaHra
yakipl BataH XakbplH = Xakjiapra»  0Julapbl
CYTBIITYBUIAPHBIH, OWPToH BOTBAANIOPEH hopyak
UCTS TOTYNapblH paciblii [6, 6. 19], mymait yk
TaHBUITAH TaTap (PPOHTOBUKIAP TeHepan Xo0uo
l'anueB, renepan-neliteHant Sky0 YaHbles,
repoinmap MexernunoB [aitnernuH, Bungan
XobueB, oduuep Mucbax Xomuymnua h. 0.
JICTAJIOTOH XOpOWIOPHEH UCEMHOPE aTaibIll KUTY
KHUHYUYEJIOPHE OHBbITMAcKa uiapd Oyinbln Topa. by
XaTKa Aa 4 MEHHOH apThIK CYTHIIIYBI KyJI KYIOBI
TYpBIHIA MOT'BIYMAT Oap.

N. U6pahumMoB KypcoTKoHYS, (PpOHTOBUKIAP
s3raH  xaTHel Tartapcran SI3yusiiap OepiereHs
Oxmor HcxakapiH xaTeiHbl ['encem lcxakoBa
anplll KWjen OWproH. YN aHbl MPEHEH apXHBBIH
Oaprarana Tamkas [6, 0. 4].

By xatnap raste 3yp pyXu KbIHMMOTKS M.
Amnap, O6ep sSIKTaH, XaJbIKHBIH Y3€H cakjayybliapra
BIIIAHBIYBIH, SKJIay4YblIapblHA OMETEH KYpCOTCO,
WKEeHYe SKTaH, CYTBIIYbUIApHBIH TyraH wimo
aJapHBI COCT-SIPATHINT TOPYYBLIAPHI, KHHY OCIoH
KaWTynapblH 3apbIlbIl  KOTy4yenope OapiibirbiHa
BIMIAHBIYBIH JONWILTH. By HMC TIym 4op CymbIIBIH
hom  BaTanmapBopiekHEH  IOTaphl  JOPIKID
OyJIyBIH KYpCaTa.

XarnapaaH COH JKbICHTBIKTa 29 MIShUT KUTKOH

mareliipp  hoM  sI3ydsl  TypbIHAA MOTrBIYMAT
YpHAIITHIPHLIA. Andaut TopTHOE
CakJaHTaHibIKTaH, OamTa Au30T AUWTOBHBIH

TopMmbI foibl hom «Caktay, «Spra Gspemno, spra
Taba 4oueno», «YaHrbAa» HMIMIBIPHIOPE TOKBIUM
utenroH. Anap 1935-1938 Hue enna s3bUITaHHAp.
AHHaH coH AOmymna AJNWIN TYphIHIA MOTbIyMat
Oupeno hoM aHbIH «Y3eM TypeIHAA XKbIp», «Tyran
nnro», «Hudex xunep yiem», «lke yibm»,
«Ketmo muzae, xoTmo», «KbIp kaszmapei»y, «TeH»
MIUTHIPBIOPE  TEPKATS. MexoMMoT OONHeBHEH
KbICKa4a TOPMBIII IOJBI  OMPENToHHOH  COH,
«IIaMcexkamap» JpamMacblHHaH ©3€K KHTEpEea.
[IIynHan coH 1942 Hue enja yK siy KbIpbIHAA STHIIT
Kajgrah ©OXToM ©OMUHEB TypblHAa OeJemma
oupens, ambiH «Ou, Tamus», «n uyureHmo»
LIMTBIPBIOpE  Kyena. MeXoMMaT ©OXMOTTajlueB
ouorpadusiceHHoH coH, aHblH «bepeHue Ken»,
«MuHa yHcures sAmb», «Ata OemoH  Oanay
HIUTBIPBISPE TOKBIUM UTEIND.

yn peseuuie, OyreHre KOHIYS XaJbIKKa
sxmrpl TaHpimn Oynran Hyp basu, ®@atux Kopuwm,

langen Kytyil, KypcoTkoH OaThipibirbl  hom
ocopiope OelloH  Xallblkapa JopoXko[e Owirene
Oynmran  Myca  JKommn  keOeK  JaHJIBIKIIBI

HIareIAPBIISp O€oH OeppaTToH, Oaphl OepHUYD
9Cop TEHD WKAT UTIPTS OITeperl KallraH TalaHTIIbI

marsliipp hom  s3yusulapHelH ~ Ouorpadusice
’KBICHTBIKKA TEPKAITY hoM ocopIopeHHOH YPHIKISP
Oupeny — anapHelH Baran  amgbiHIarss
OypbIWIapblH THTE3 JOPIKSIS YToyJiopeH, hom
hopkaiiceiHblH ~— anparel  OybIHHAp — XOTEpEHI
CaxJIaHbIpra JIaEKJIb OynbIH KYpCOTa.
M. Kommnuwey  «Kuuep, wunem», «bypemopy,

«Kpipnapeim» h. 6. mureipeispen; @. Kopumuey
«AHT», «Baran euen», «Kbip ka3e» h. 0.
mureipbiioped, [. KytyiiubiH «TanmbipsiiMaran
Xarinap» ocopiopeH OenroH kebek, Komdu
HaceiiipoBubiH ~ «Cekperapby, «Apructka hom

192



TATARICA:

REVIEWS

maxtep» b, Kaceiiim BaxuTHbeiH «Ym», «Yu»,
Mudrax Bomytaen <« Kpip», «Tumepuenmopy eH,
labaynna [NamueBHeH «bateipmapra», «Ak KaeH»
UrbIpbiIopeH, Makc ['atayHblH «besHeH Hocen»,
«Kombaitaueny cerH, Mancyp [as3abiH «UuKToY,
«9ckampoH  Oapa»  mHTBEIpBIopeH,  [llammn
I'opoiinen «bepenue Moxa00oT» eH, «Mke Tyran»
OamnagaceiH, OXMOT ['bliiMagoBHBIH «MHUTY3IIb»

XHUKQSICEH, Hcxak  3akupoBHBIH  «AHaray,
«KoManaup» mureipbiiopeH, Paxman WibscHBIH
«lopusont»  moBected, XomuT  KaBuHeH
«KumpauH ~ aTaBB» YoUMO  OCOpEeH, Orb3aM

Kamanubin «Urons kuueHno», «bponemnoesmy —

Te3Md acapiiopeH, Mecorbiit  MocTtadUMHHBIH
«Kapnpiran 0akyacb» XHUKOSCEH, XOoHpeTIuH
MaeoxoalineH «Anxapby, «bymak» LIUTbpU

ypHokiopeH, Cenoiiman MeJeKOBHBIH «YpMaHy,
«[enbanyra» mureipeiopeH, Xo0pa PaxMaHHBIH
«Cyrpiura»  a3manapbeiH, Poxum CartapHbIH
«XalKbIM ©YEH», «AHT» MIUTBIPBIOPEH, JeMbsH
DoTXMHEH  «SyNBIKIIBI  MHKEHEpray, «I3
Kyperenutape», Memorsiiins [lloduesnen «lloesn
yuKkKe Oapay, «TyraHHapeiMa» IIUTBIPBIOPEH
YKBIpra, ajapaaH xo0opaap Oynbipra Tuemioes.
KpienteikTa Mexommor MamunubeiH — «hanu
Taktam mnos3usace» (OHHM XE3MOTEHHOH ©3€K
Oupeny kahapmaH oaMIUIOp apachiHaa (QoHHH
XE3MOTKIPIOp, TaJMMHOpP 1o OYIyBIH JIQIHIUIH.
AnapHbIH ToMepiiope O€3HEH SIKThl TOPMBIIIBIOBI3
©UCH ©3€NII'9H, LIYHJIBIKTaH HCEMHOPEH XOTep.o
sSHapTy e4eH Oynca pna, Oy xahapmaHHapHBI
OHBITBHIPTa THELI Tyreaoes.

Orere KbICHTBIKHBI TO3yuesap A9 Oy ¢ukepHe
anra cepaiop. Xe3MoTHEeH axblpbiHa «DpPOHTOBUK
SI3yYblIap» UCEMJIETEH TEepKaroHHop, «TartapcraH
KATall  HOIIPHUATBI»HBIH ~ (POHTTA  KaTHAIIKaH
XE3MOTKIpJIope  HMCEMJIETeH  OMProHHSp, LIyl
poBelUIe anjia CaHaJIbI KUKOH O/IMTUIOPHEH KatChl
oemiMara HUCOITIIE OyiIyblH KabaT MCKOPTKOHHIP.
Cyrpimita honak OynraHHapHBIH HceM-(paMusIope
KaJIBIH Xopediop OCIOH KYPCOTEIToH.

UbiHHAH 112, oJere Xe3MoT — XoTep KUTaOBbl
AHJa momMaHTa Kapmibl INTHIK OENOH 19, KaloM
OCTOH 10 KOpoIIepra Ked TamKaH, SUIKBIHIIBI
Hepakie, KYPKY Oemmac kahapman
SI3YYbLTaPbIOBI3HBIH WKATHI MOHT€IIOMITEPEITOH.

Xazepre OypiH kahapMmaH s3ydbUTapHBIH hom
HIATBIAPBIOPHEH KYOSCeHEH COHIBI CoraTbiope
hom kennope TypeiHAa OuK a3 0Oend, XoTTa
KaiibepiopeHeH  WceM — (QaMWIISUIOpEH 19
xoteprnomu. CyTHIIl JOKYMEHTJIAPHBI CaKJIaMbId
hom mahutnapusl KbI3raHMbIA. XaJdKbIOBI3 KYIIME
TANTaHTTaH MOXPYM KairaH. by moxeciop Kymme
sHa (uKep oHTem, WXKATIApPHl amra ogo0MsITKa
HUH]U 3yp OJIell KepTepasp uie...
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LATEST EVENTS IN THE SECOND HALF OF 2025

On June 9-11, 2025, the 8" International Golden Horde Forum “PAX Tatarica: Medieval Sources and
Historical Context” was held in Bolgar and Kazan. Organized by the Shavkat Marjani Institute of History
and the Bulgarian Islamic Academy, the forum was attended by 151 scholars from 16 countries, clearly
demonstrating the importance and relevance of studying the history of the Golden Horde in modern
scholarship. The forum included the First International Summer School on the History of the Golden
Horde. The participants were undergraduate, graduate, and postgraduate students from 32 leading re-
search centers in the Russian Federation (Kazan, Samara, Saratov, Ufa, Cheboksary, Voronezh, and St.
Petersburg), as well as from Turkey and Kazakhstan. As part of the 8" International Golden Horde Fo-
rum, Kazan hosted the first meeting of the Scientific Advisory Group of Historians from both countries,
representing strategic partners in Russian-Kazakh scientific and political cooperation. The event was at-
tended by representatives of universities and research centers, representatives of the executive and legisla-
tive branches, as well as the diplomatic service. (for more details see: http://TatapoBen.pd/news/
1295?ysclid =miczus6xh9776479415).

On July 1-5, the 1* International Summer Linguistic School on Lake Baikal, “Ethnocultural-
Linguistic Space of Transborder Areas: History and Modernity” (LLS 2025) was held at Dorzhi Banzarov
Buryat State University “Baikal”.

The topics of LLS 2025 covered a wide range of issues related to contemporary philological research
on the transborder areas of the East in the context of the current global transformation. Classes of the
Summer School included lectures, workshops, trainings, and master classes, as well as roundtable and
panel discussions. Five roundtable discussions were held during the work of the Summer School: “The
Russian World in a Transborder Space: Strategies for Linguistic and Ethnocultural Interactions”,
“Mongolian Languages in the Historical and Linguistic Perspective”, “Turkic-Mongolian Linguistic
Areas of Siberia: Syntax”, “Turkic-Mongolian Linguistic Relations”, and “Interactions of Turkic
Languages with Other Differently Structured Languages”. The phonetic and phonological section also
worked effectively.

The Summer School provided an excellent platform for exchanging opinions and experiences in
addressing the most pressing issues in researching various aspects of the ethnocultural linguistic space in
transborder areas using modern approaches and methodologies. (for more details see: https://iling-
ran.ru/web/ru/news/250725_sls).
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On July 3 -5, events, dedicated to the memory of the great educator Zainulla Rasulev, were held in the
Chelyabinsk Region. The main theme of the forum was “The Unity of Traditional Faiths in the Defense
of the Fatherland and the Fight against Nazism”.

The conference featured the following thematic sections: “Strengthening National Unity and the
Ethnocultural Development of the Peoples of the Russian Federation”, “Islam and Christianity between
Europe and Asia in the Historical Retrospect”, “Zainulla Rasulev: His Era and Legacy”, “The Importance
of Faiths in the Spiritual and Moral Development of a Defender of the Fatherland”, and “The Role of
Regimental Imams and Clergy in Modern Military Conditions” (for more details see:

https://cdum.ru/news/44/12231/).

The 12" Bolgarian International Archaeological School was held in Bolgar from the 12 to the 25" of
August. The event was organized by the A. Khalikov Institute of Archaeology of the Tatarstan Academy
of Sciences, the Bolgar State Historical and Architectural Museum-Reserve, and the International
Institute of Central Asian Studies (Samarkand, Uzbekistan), with the support of the Foundation “History
of the Fatherland”.

According to the organizers, this year’s school program focused on modern technologies for the
restoration and conservation of archaeological artifacts. The event included sectional classes and general
lectures. On August 24, the International Youth Scientific and Practical Conference “Interdisciplinary
Research in Archaeology: Achievements and Challenges” was held. (for more details see:
https://www.antat.ru/ru/iar/news/19720/).

On August 26-28, Kazan hosted “Millét JKpieny” (“The National Assembly”) bringing together
approximately 1,000 representatives of the Tatar people. Several important forums were organized as part
of this large-scale gathering: The 7" World Forum of Tatar Women, the 9™ World Forum of Tatar Youth,
and the All-Russian Assembly of Tatar Regional Historians.

Over 1,000 Tatar representatives from 68 regions of Russia and 27 countries participated in the event.
The National Assembly was held between two sessions of the World Congress of Tatars to address
pressing current issues and identify crucial directions for the development of the Tatar nation in today’s
changing environment. The forum provided an excellent platform for exchanging experiences and
strengthening ties between Tatar organizations from around the world (for more details see:
https://dumdnr.ru/novosti/v-kazani-proshyol-millet-zhyeny).

On September 11, the All-Russian Research Conference “Tatars in Irregular Formations of the
Russian Empire” was held at the Sh. Marjani Institute of History, the Academy of Sciences of the
Republic of Tatarstan. The conference was part of the Year of the Defender of the Fatherland and focused
on the implementation of the State Program “Tatars in the Service of the Fatherland”.

The conference was attended by Russian scholars, local historians, and teachers from Moscow, Ufa,
Samara, Tolyatti, Kazan, Almetyevsk, Naberezhnye Chelny, villages of the Republic of Tatarstan, and
other cities. The conference addressed such issues as Tatar dynasties in irregular formations, Tatar
military service in irregular formations, Meshcheryak Tatars in the Cossack troops of the Urals, and more.
(for more details see: https://www.antat.ru/ru/iyli/news/19801/).

From the 15" to the 18" of September, the Altai Republic hosted the International Research and
Practice Conference “Altai — the Ancestral Homeland of the Turks. Toward the Origins of Turkic
Civilization”. The event marked the beginning of a fundamental shift in Russian historical scholarship
and the whole range of humanitarian disciplines toward the Eurasian origins of Russian civilization.
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The forum was held under the auspices of the Russian Military Historical Society, the Institute of
Oriental Studies of the Russian Academy of Sciences, and other reputable scientific and educational
organizations in our country. (for more details see: https://m.business-gazeta.ru/article/683943).

On September 25-26, the International Research Conference “Women and Men in the Extreme
Everyday Life of the Peoples in Russia and in the World” was held at the Sh. Marjani Institute of History,
the Academy of Sciences of the Republic of Tatarstan. The forum was timed to coincide with the 80"
anniversary of the Great Victory and the Year of Defender of the Fatherland.

The conference was organized by the Russian Association for the Study of Women’s History
(RASWH), the Institute of Ethnology and Anthropology of the Russian Academy of Sciences, and the Sh.
Marjani Institute of History, the Academy of Sciences of the Republic of Tatarstan. This is the eighteenth
time the scientific forum has been held, bringing together researchers studying the anthropology of
women’s everyday life and women’s history.

Approximately 100 scholars from various regions of Russia and neighboring countries — Belarus,
Kazakhstan, and Uzbekistan — participated in person. Researchers from Kazan, Moscow, and
Yekaterinburg presented the results of their work at the plenary session on September 25.

The conference lasted for two days and covered 15 research areas. Particular attention was paid to the
study of the Great Patriotic War, World War I, and historical events of other eras, as well as the current
status of women.

Sectional sessions were held on women’s daily work during wartime, demography and family,
women’s health during the turning points in history, the work of female scientists, the issues of family
memory, and other relevant topics. (for more details see: https://www.tatar-inform.ru/news/naucnaya-
konferenciya-v-kazani-issleduet-zizn-zenshhin-i-muzcin-v-krizisnye-periody-6000657?ysclid=
mhbw8llup373544656)

On September 25-26, the Academy of Sciences of the Republic of Tatarstan hosted the International
Research and Practice Seminar “Tatar Studies in the Context of the Paradigm Shift: Theory, Methodolo-
gy, and Practice”.

Over 70 scholars from Russia, Turkey, Uzbekistan, Kyrgyzstan, Kazakhstan, Azerbaijan, and other
countries participated in the seminar. This discussion platform provided a forum for researchers of the Ta-
tar language, literature, art, history, and culture to debate current theoretical and methodological issues
and prospects for the development of Tatar studies.

The seminar focused on: Tatar studies and Turkology in the 20"™-21% centuries: development trends,
traditions, and innovations; new directions and methods in research on the language, literature, history,
ethnography, art, and culture of the Tatars; national diasporas in transnational contexts; prospects for
comparative methodology in the Humanities; the relationship between the languages, literatures and cul-
tures of the peoples from the Ural-Volga Region. (for more details see:
https://www.antat.ru/ru/news/19844/).

On October 10-24, the 6" Kazan International Linguistic Summit was held at the Institute of Philolo-
gy and Intercultural Communication of Kazan Federal University. It was dedicated to the 180™ anniver-
sary of I. A. Baudouin de Courtenay, the founder of the Kazan Linguistic School, the 150" anniversary of
his work at Kazan University, and the 190" anniversary of the Leo Tolstoy Higher School of Russian Phi-
lology and Culture at Kazan Federal University. Along with Kazan Federal University, the Summit was
co-organized by the Institute of Linguistics and the Institute of Linguistic Studies of the Russian Acade-
my of Sciences, and the Russian Academy of Education.

The partners of the Summit included the Academy of Sciences of the Republic of Tatarstan, the Cabi-
net of Ministers of the Republic of Tatarstan, the Institute for Education Development Strategy, the Fed-
eral Institute of Native Languages of the Peoples of the Russian Federation, the Russian Society of
Teachers of Russian Language and Literature (ROYAL), the International Association of Teachers of
Russian Language and Literature (MAPRYAL), the Association of Teachers of Russian Language and
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Literature of the Russian Federation (ASSUL), the National Association of Teachers of English of Russia
(NATE), the Association of Teachers of Native (Tatar) Language and Literature, the Commission under
the Rais of the Republic of Tatarstan for the Russian Language, the Commission under the Rais of the
Republic of Tatarstan for the Preservation and Development of the Tatar Language and Native Languages
of Representatives of the Peoples Living in the Republic of Tatarstan, and others. (for more details see:
https://kils.kpfu.ru/ru/news/ob-itogah-vi-kazanskogo-mezhdunarodnogo-lingvisticheskogo-sammita/).

On October 17-19, the 4™ All-Russian Research and Practice Conference “Current Issues in the
History of the Crimean Tatars” was held. It was dedicated to the 80" anniversary of the Victory in the
Great Patriotic War and was organized by the Sh. Marjani Institute of History of the Academy of
Sciences of the Republic of Tatarstan. The conference was attended by over 60 participants from the
Republic of Crimea, Kazan, Rostov-on-Don, Ulyanovsk, Moscow, and St. Petersburg (for more details
see: http://xn--80aagie6bcnnb.xn--plai/news/1369).

On October 20-22, the Tatarstan Academy of Sciences hosted the International Research Symposium
“Modern Trends in the Development of Linguistics: Problems and Research Methodology”, organized by
the G. Ibragimov Institute of Language, Literature, and Art. This major scientific forum brought together
experts from Russia, Kazakhstan, Uzbekistan, and Belarus.

Three scientific events were held as part of the symposium: the International Research and Practice
Conference “Current Problems of Linguistics in Light of Modern Scientific Research”, dedicated to con-
temporary trends and challenges in linguistic research; the International Seminar “Modern Methods of
Studying the Sound Structure of Idioms”, which focused on phonetics, dialectology, and areal linguis-
tics”.

The annual International Youth Scientific School “Tatar Gyileme” (“Tatar Science”) hosted a
roundtable discussion titled “Traditional Culture of the Peoples of the Volga and Ural Regions: Modern
Research Strategies”. Following the roundtable discussion, representatives of Russian scientific centers
supported the initiative to create a joint research program aimed at studying interethnic contacts in the
Volga and Ural Regions. Implementation of the program entails the formation of a standing working
group, the organization of expeditionary activities, and enhanced scientific training. (for more details see:
https://www.antat.ru/ru/iyli/).

On October 23-24, as part of the State Program “Implementation of State National Policy in the Re-
public of Tatarstan”, the International Scientific and Practical Conference “National Literatures of the
Volga Republics: Problems of Intercultural Communication” was held jointly with the Ministry of Educa-
tion and Science of the Republic of Tatarstan at the Institute of Philology and Intercultural Communica-
tion of Kazan Federal University. Leading specialists from research organizations and universities in the
Russian Federation, as well as international scholars, participated in the conference. The program of the
Research Conference included a plenary session, as well as five sections where current issues of literary
comparative studies and literary translation were discussed, reports were made on the development fea-
tures and current state of Turkic and Finno-Ugric literatures of the Volga Region, etc. (for more details
see: https://ifmk.kpfu.ru/news/mezhdunarodnaya-nauchno-prakticheskaya-konferencziya-naczionalnye-
literatury-respublik-povolzhya-problemy-mezhkulturnoj-kommunikaczii-2/).

On October 28, the Sh. Marjani Institute of History of the Tatarstan Academy of Sciences held a
roundtable discussion dedicated to the centenary of Zemyal Ibragimovich Gil'manov, the founder of the
school for the study of the history of the Great Patriotic War in Tatarstan. (for more details see: http://xn--
80aagie6cnnb.xn--plai/news/1375?ysclid=mib5s9rcim585878714).
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On November 4-5, the International Research Conference “Science in the Golden Horde” was held in
Istanbul, Turkey. The conference brought together leading experts in the history of the Ulus of Jochi from
research centers in Turkey, Russia, and Kazakhstan. The participants discussed the formation of scientific
traditions in the state of the Ulus of Jochi, the role of Islamic education, the interaction of cultures, the
development of cities, and writing. (for more details see: https://e-history.kz/ru/news/show/50000853?
ysclid=mib67plq5x318065221).

On November 11, the All-Russian Research and Practice Conference “Qayum Nasyri and His Era”
was held at the Sh. Marjani Institute of History, the Academy of Sciences of the Republic of Tatarstan.
Scholars from Moscow, Kazakhstan, Makhachkala, Ufa, Astrakhan, Yoshkar-Ola, Chelyabinsk, Samara,
Orenburg, and Kazan participated in the conference. The key issues discussed included the life and work
of Qayum Nasyri, the 19™-century Enlightenment, publishing activities in the late 19™ and early 20™ cen-
turies, the historical legacy of the Tatar people, the daily life of the peoples from the Ural-Volga region,
and the development of national languages. (for more details see: https://tataroved.tatarstan.ru/ in-
dex.htm/news/2468620.htm).

On November 13—14, the 2™ International Research and Practice Conference “Cultural Cooperation
with the Countries of the East and Asia: Current Status and Development Prospects” was held in Kazan as
part of the Russia-East International Festival of National Cultures (the “Eastern Bazaar in Kazan”). More
than 200 representatives of the scientific community, including philologists, historians, art historians,
university professors, and graduate students, participated in the conference. The Russian participants rep-
resented research centers located from Moscow and St. Petersburg to Buryatia and Yakutia. Across nine
thematic sections, participants discussed a wide range of topics, from the study of archaeological collec-
tions and traditional costumes to the role of theater, cinema, and modern media in cultural dialogue. Of
particular interest were the studies devoted to the historical and cultural heritage of the peoples from the
East and Russia, as well as the challenges of preserving traditions in the context of globalization. (for
more details see: https://www.antat.ru/ru/iyli/news/20051/).

On November 13, as part of the 2™ International Research and Practice Conference “Cultural Cooper-
ation with Countries of the East and Asia: Current Status and Development Prospects”, a roundtable dis-
cussion was held on the topic of “Book Publishing and Periodicals in the Languages of the Peoples of
Russia:  Historical Experience and Contemporary Challenges” (for more details see:
http://antat.tatar/ru/iyli/news/20051/).

On November 17-18, the 22™ All-Russian Research and Practice Conference “Faizkhanov Readings”
was held in St. Petersburg. The conference was timed to coincide with the 200™ anniversary of the out-
standing educator Kayum Nasyri, the 150" anniversary of the world-renowned religious philosopher Mu-
sa Jarullakh Bigiev, and the 100™ anniversary of the historian of Tatar books, Doctor of Philology Abrar
Gibadullovich Karimullin. The participants of the Conference were leading Islamic scholars, historians,
theologians, art historians, religious figures, and young researchers studying various aspects of the histor-
ical and cultural heritage of Islam in Russia. (for more details see: http://xn--80aagie6cnnb.xn--
plai/news/1396).

On November 20, the Y. E. Emelianov Cultural Center, the Sh. Marjani Institute of History of the
Tatarstan Academy of Sciences and the Public Organization of the Kryashens of the Republic of
Tatarstan hosted the 3™ All-Russian Forum of Kryashen Local Historians “Yru Agachy” (“The Family
Tree”), dedicated to the Year of Defender of the Fatherland in the Republic of Tatarstan and the Russian
Federation (organizer and moderator: L. A. Mukhamadeeva, a Ph.D. in History). The forum was attended
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by scholars and local historians from Moscow, St. Petersburg, Kazan, the Republic of Bashkortostan
(Ufa, Bakaly), the Chelyabinsk Oblast (the Nagaybak Municipal District), and cities and districts of the
Republic of Tatarstan. The following issues were discussed at the forum: war in the history of my family;
heroes among us: memoirs of front-line soldiers; Kryashen genealogies; methodological, source studies
and historiographic problems of studying Kryashen villages and hamlets; the preparation and publication
of books on the history of Kryashen villages; the study of traditional culture and folklore of the
Kryashens; cultural and everyday characteristics of the Tatars and Kryashens’ ethnoterritorial groups; ru-
ral folklore ensembles: past, present and development prospects; the spiritual life of Kryashen rural set-
tlements:their past and present; local history museums — “strongholds” for the preservation of the histori-
cal and cultural heritage of the Kryashens. (for more details see: http://xn--80aagie6cnnb.xn--
plai/news/1398).

On November 21, the All-Russian Research and Practice Conference “Thousand-Year-Old Kazan”
was held, dedicated to the 1020™ anniversary of the City Foundation Day. The Mansur Khasanov Institute
of Tatar Encyclopedia and Regional Studies of the Tatarstan Academy of Sciences initiated the research
conference in Kazan’s anniversary year. The representatives of the scientific community exchanged best
practices and discussed new approaches to studying the millennial history of Kazan and other ancient cit-
ies, as well as methodologies for compiling specialized encyclopedias on urban agglomerations and meg-
acities. The participants were leading scientists, historians, cultural scholars, economists, and
encyclopedists from Moscow, St. Petersburg, Yoshkar-Ola, Saransk, Ulyanovsk, Ufa, Cheboksary, and
other scientific centers. (for more details see: https://gossov.tatarstan.ru/index.htm/news/4279.htm).

On December 11-12, 2025, the Institute of Philology and Intercultural Communication of Kazan Fed-
eral University hosted the International Research and Practice Conference “Tatar Linguistics in the Con-
text of Eurasian Humanities”, dedicated to the 200™ anniversary of Kayum Nasyri’s birth. The conference
aimed to study and disseminate the multifaceted scientific, methodological, and creative legacy of the ed-
ucator Kayum Nasyri, and to discuss a wide range of issues and areas of modern Tatar linguistics, pio-
neered by Kayum Nasyri. (for more details see: https://ifmk.kpfu.ru/).

The information was submitted by G. A. Nabiullina, Associate Professor of the Institute of Philology
and Intercultural Communication, Kazan Federal University.
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2025 EJIHBIH 11 SPTBICBIHJIA BYJII'AH BAKBIHUT'AJIAP

2025 emnwsiH 9-11 nroHs keHHOpeHO® bonrap hom Kazanm mohopmopenmo II.MopkaHnn mcemMeHzaore
Tapux uactuTyTH hom Bonrap Mcnam akagemusice oemtsipran «Pax Tatarica: ypra racelp 9slraHaKIapbl
hom Tapuxu xkontekcT» aun atanrad VI Xansikapa Anteia Ypaa popymsl yrre. @opymaa 16 mnasn 151
rajJuM KaTHAIIBII, ANTBIH Yplla TApUXBIH epaHYHEH xa3epre (ponaore shomusite hoMm akTyasbiiere aublk
POBEIITS KYPCATENIe.

dopyM kbicasapbiHia ANThIH Ypaa Tapuxbel OyeHdya | Xanbikapa olre MOKTON OCIITHIPHULIBL.
MoKTamnKs (oHHHM 31IUSHIIEK OeloH mersuibionyue Poccus ®enepanmsicener 32 ten (poHHH y39reHHOH
(Kazan, Camapa, CapartoB, Yda, Yabakcap, Boponex, Cankr-llerepbypr), mynait yk Tepkus hom
KazaxcTanHan cTymeHTIap, MarucTpaHtiap, acnupanTiap katHamtel. VIII Xameikapa AnTteiH Ypaa
®opymbl mporpammackl Keicaiapbslaaa Poccus-Kazaxcran ¢poHHU-COsiICH XE3MOTTOLUICICHAD CTPATETHK
ohomusaATKkS ws OynraH WKe [OYJOT TapUXYbLIAPHIHBIH (DOHHU-KOHCYJIBTATHB TopkeMeHeH Kazanma
OcepeHue ouparrysl y3abl. by wapana rorapsl yKy fopTiapbl hom ¢GoHHHN y30KIop, OamkapMa hom 3akoH
ubIrapy XaKHUMHUATE, Hly.]'lﬂﬁ YK JUITITIOMAaTUuK XE€3MAT BOKWJUI9PE KaTHaIITHI. (TynblpaK:
http://Taraposen.pd/news/1295%ysclid =miczus6xh9776479415).

2025 nue enublH 1-5 Hue wuronenHae baitkanma Hopxu banzapoB wucemengore bBypsar noynor
yHUBepcUTETHIHBIH «balikan» Oazacbiana «TpaHCUMKIIOPHEH STHOMOIOHHAT-TEN KHHJEre: Tapux hom
xa3epre 3aman» | Xanprkapa xoire TMHrBHCTUK MOKTa0€e y3a6!1 (JIJILLL 2025).

JUIIT 2025 TemaTuKachl NOHBSHBI 3aMaH4a Y3ropTel KOpy MapriapbiHAa KeHYbIrblll TpaHCUUK
OyeHparbl 3amMaH4ya (QUWIOJIOTMK THKIICPEHYJIOPra KarbUIBIIUIBL  MOCHONIONIOPHEH KWH JaupaceH
Konaunaabl. JKolire MoKTaIl KbIcaldapblHaa YTKOPEITaH Adpecop Topiie popMarTa y3/bl: JEKIHUsIISP YKY,
MPaKTUKyMHAp, TPEHUHIJIap hoM MacTep-Kjiacciap YTKOpPY, TYIOpaK ecTauep hom  Temartuk
JUCKYCCHSJIOP OCILUTHIPY.

XKoiire MOKTAN BAaKBITBIHIIA OWII TYT9POK OCTANl yTKapenae: «TpaHCUMK KHHJIETCHID PyC OHBSCHI:
Ten hoM STHOMOIOHM Y3apa OarjlaHblll CTPAaTErusIape», «TapuXu-IMHTBUCTHK SKTBIPTYAa MOHIOJ
teiope», «CeOepHEH TOPKHU-MOHIONl Tel  apeajulapbl:  CHHTakcuc», «Tepku-MoHrosnm  Ten
OariasbIILIapely, «TOPKH TEIUIOPHEH TOpJIe CTPYKTYpalbl TS/UIOP OelioH y3apa Ooitmonerey. [lynait yk
(OHETHK-(DOHOJIIOTUK CEKIINSI HOTHIKAJIE JUIJJIE.

XKoiire MokTom 3amaHuya anbIMHAp hoM MeToOWKalap HWUI€3€HOQ TPAHCUMK Oye 3THOMOAQHHU Tell
KHHJIETCHEH TOPJIE aCMeKTIapblH THKIIEPY/Id aepyya akTyallb MpodieMaaapHbl Xl UTYAS (UKep anbiiry
hoM ToKpHOS ypTakiamly euYeH, MEHd JWIOH MoWJaHuyblkka oBepenje. (Tynsipak: https:/iling-
ran.ru/web/ru/news/250725 _sls).

3-5 Hye uroJb KeHHApeHId Umiobe enkaceHms Oeex mMarbpudorye 3oiiHyiia PacyneB ucranereHa
Oarplpianran 4apanap y3abl. GOpyMHBIH Ten Temachl — «BaraHHbBI cakiayaa hoMm Harm3mra Kapuibl
KOPSIITd TPaIUIMOH KOH(PECCUIIOpHEH Oepaamiiere».

Kondepenmnus 6apblibiHIa TYOSHITe TEMATHK CEKIUSIIOP d1uIone: «MULIaT OepaoMIIeTeH HBITBITY
hom P® xanbIkimapbIiHBIH 3THOMOJIOHU ycemey», «Tapuxu petpocriekTrBaga EBporma hom Azust apaceiina
uciam ham xpuctuannsik», «3oiHyina Pocynes. Yopsl hom mupackl», «BaTaHHBI cakiaydblHbIH PYXH-
OXJIaKbIil ycelmeHao KoHpeccuslopHeH ohomusiTey, «Xo3epre XopOu mmapTiapAa NOJK MMaMHapbl hom
pyXaHWIAPHBIH poJiey. (Tyabipak: https://cdum.ru/news/44/12231/).

Bonrapna 12-25 vue aBryct keHHopenao XII bonrap xaneikapa apxeosnorust MokTobe y3muel. Yapa TP
®onnop akageMusiceHeH A. XallKOB HCEMEHJIATE apXeoJIoTHsl MHCTUTYTHI, bonrap My3eii-Thironbirs hom
Xanbikapa Y30k Asusi TUKIIepeHyJope MHCTUTYThl (Comopkana mohope, Y30okcran PecrryOnukachr)
tapadbiHHaH «BaTaH Tapuxs» GOHIB APASMEHIS OCIUITHIPULABI. OCmTHIpyYbLIap X909p UTKOHYD, OBl
MOKTOII MPOrpaMMachl apXeoJIOTHK apTe(aKkTaapHbl pecTaBpanusIoy hoM KOHCEpBalMsIIOYHEH 3aMaHda
TEXHOJIOTHSIIOPEHS OarbIIIIaHT aH.
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Uapa keicajapblHIa CEKIIMOH Jopeciop hoM romymu neknusiop, 24 aBrycrra «Apxeoiorusud
JTUCIUIUTMHAApA TUKIICPEHYJIOP: KasaHbIIUIAp hoM YakbIpylap» Xanblkapa SibIop (HOHHH-TaMoIn
koH(pepeHnusce y3aul. (Tynbipak: https://www.antat.ru/ru/iar/news/19720/).

26-28 Hue aBrycr KeHHopeHmo Kazan mohopenas Tarap xankbiHblH 100010 SIKBIH BOKHIICH
Oepiomtepron «Mwuyutot XKpleHsl» Oynbin y3abl. By 3yp Kynomiie jKpleH KblcajapbhlHAa OepHUYo MehuM
¢dopym oemrteipeabl: VII betennenbs Tatap xaThlH-KbI3naphl Gopymbl, [X beTennenss tatap smbispe
¢dopymbl hom BeTeHpoccust TyraH ik TApUXbIH ©HPIHYUETSP JKBICTBIIIBL.

Yapana Poccusiaer 68 TeborennoH hom nenbsHbIH 27 wieHHoH 1000HOH apTHIK TaTap aKTHBHI BOKHUIIC
KaTtHaThl. Mwumm XKpleH bBeTeHIeHbsi TaTap KOHIPECCHIHBIH HKE KOPBLITAe apachlHIA KOHY39K
arbIMJarsl MOCHOJISNIOpHE Xl UTY hoM Xa3epre 3aMaH IIapTiIapblHAA TaTap MUJUISTE YCEIICHEH XIUTKEY
FOHOJIETIUIOpEH OMITeNoy MakcaThlHAa yTKopenne. PopyMm Taxkpubs ypraknanry hom OeTeH neHBsImars!
TaTap OeIIMalapbl apachlHAA D3JEMTAISPHE HBITBITY ©YEH, SXIIbl MOHOaHUYBbIK Oynapl. (TyJbIpak:
https://dumdnr.ru/novosti/v-kazani-proshyol-millet-zhyeny).

11 wue centsOppae Tarapcran PecnyOmmkacer ®@onHop akamemusiceHeH LII.MopikaHu mceMeHore
Tapux wuHCTHTYTHIHIA «POCCHS MMIIEpHSCEHEH HWpPPEryisip (OopMayaily COCTaBBIHIATBl TaTapiapy
Betenpoccus ¢onnu xondepenumsce y3apl. Kondepenuus Baranusl cakiayusiap ensl hom «Tartapnap
BaTanra Xe3MoTTo» I9YIIT MPOrpaMMAachiH FaMalITs allbIpy KbIcalapbIHa YTKIpEIe.

Kondepennusane Mockay, Yda, Camapa, Tombsartu, Kazan, Onmort, Sp Yamneigan hom Tarapcran
PecnyOnukacel aBpULTapBIHHAH TYTaH SIKHBI ©HPOHYYENop, YKBITyubl1ap, Poccusi rammmuope h.6. xat-
HawTel. KoHdpepeHnus Gapblmbiaaa upperyisip hopManairy COCTaBbIHAATHI TaTap JUHACTHSIOPE; Uppe-
ryqsip opmaianry cocTaBbIHIArkl TaTapiIapHBIH XopOH Xe3MaTe; Ypall Oye Ka3ak rackapiope cOCTaBbIH-
Ja MHUIIOp TaTtapiapsl hom Oamka copaymap kapannabl. (Tymbeipak: https://www.antat.ru/ru/iyli/
news/19801/).

2025 wue ennbH 15-18 Hue ceHTsOpenms Anraii PecmyOnmukachiHma «Antail — TOPKIIOPHEH aTa-
0abacel. Tepku HUBHIM3ANMSHEH OapJIbIKKa KUY YblTaHAKIApbIHA KapaTa» UM aTairaH XaiblKapa
¢donHn KoHpepenuusi y3nel. Yapa Poccusi Tapuxel (oHEeHEH, TOMyMoH, TYMaHUTap AMCIUILTHHAIAD
KOMIUTEKCBHIHBIH Poccus mmBunm3anusiceHeH EBpa3us usiraHakimapeiHa (yHIaAMEHTal b OOPBUIBIII Oar-
JIAHTBIYBI OYJIBIT TOPA.

®opym Poccust xopbu-tapuxu xomreiste, Poccust Gonnop akanemusiceHeH KOHYBITHIITHBI 6HPOHY
WHCTUTYTHl hom mnebe3neH Oamka aOpyiutbl (hoHHU-arapTy OemIMaapbl 3TUAACHIHIA Y3Ibl. (TYJBIpaK:
https://m.business-gazeta.ru/article/683943).

25-26 Hubl ceHTsIOphrao Tarapctan Pecrrybnukacer @ornaop akagemrusicerHeH L11.Mopikanu ncemeHore
Tapux unctuTyThIHIA «Poccusi hoM NeHBS XaJlBIKIAPBIHBIH AKCTPEMalb KOHIQJIEI€HAS XaThIH-KbI3Iap
hom upnop» Xansikapa ¢onnu koHdpepenuusice y3asl. Hapa beex Kunynen 80 emuibirsina hom Batannsr
cakJay4buiap ejblHa OarbIIIaH/Ibl.

Kondepenuuss Poccus XxaTblH-KbI3nmap TapuxXblH THKIIepy4ensp accouuanusce (PAMKU), POA
OtHonoruss ham antponosnorus mHcTUTYTHl hom Tarapcran PecmyGiukacer DoHHOp akaaeMUsICEHEH
II.Mapxxanu wucemenjgore Tapux HHCTHTYTHI TapadblHHAH OemTHIPhUIE.. DoHHH (GOpYyM XaThIH-
KBI3JIAPHBIH KOH/QJEK aHTPOIOJOTHsACEH hoM XaThIH-KBI3NAp TapUXBIH THKIIEpPYYeTIopHE Oepiamrepiae
hom 18 HYE TanKeIp y3IBIPBUIIHL.

Kondepennust 15 ¢donnm rononem OyeH4a MKe KOH J9BaMbIHAA d1uIone. beek BaraH cyrblbiH,
Bepenue OeTeHnoHbsI CYTHINBIH hoMm Oalika Yopiapaarbl TApUXW BaKbIMTalapHBI, XaThIH-KBI3JIAPHBIH
X93epre XoJieH eHpoHYra aepbiM urbTuOap Oupenme. Lllynait yk cyrsim emnapbelHAa XaThIH-KbI3JIAPHBIH
Xe3MaT KeHfaJere, nemMorpadus hoM ramind, OOpBUIBII YOpIaphlHAA XaThIH-KBI3NAPHBIH COJaMaTIIere,
XaThIH-KbI3 TAJIMMHOp SIUYQHIEre, raujo HCTIEKIope hom Oamka akTyanb Temajapra OarbllUIaHTaH
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CeKIMUIdp  y3ael.  (Tyaelpak:  https://www.tatar-inform.ru/news/naucnaya-konferenciya-v-kazani-
issleduet-zizn-zenshhin-i-muzcin-v-krizisnye-periody-6000657?ysclid=mhbw8llup373544656).

25-26 Hubl ceHTI0pbae Tarapctan PecnyOnukacel ®onnop Axanmemmusicenns «llapagurmanap
IMAaIlbIHY WIapTaapbIHAa TaTap OesieMe: TeOpHsl, METOIOJIOTHS, TaMaI» TUToH XaJblkapa (PoHHU-TaMIU
CEMHUHAp Y3.IbI.

Cemunapna Poccusi, Tepkus, Y30okcrtan, Keipreiscran, Kaszaxcran, AszepOoiikaH hom Oarika
wiepAsH 70 TOH apTHIK rajliM KaTHAIITHL. OJere TUCKYCCHs IaTdopMachl TaTtap TeJeH, oJd0HATHIH,
COHTaTe€H, TapuXblH hoM MONOHHMATEH 6HpoHYYeNnsp apachlHAa axkTyalb TEOPETUK-METOI0JOTHK
npobaemanapusl hom Tatap (poHEH ycTepy NepCIeKTHBANAPBIH TUKIIEPY YPhIHBIHA 9BEPEIIC.

Cemunapsbig 3m toHonenniope: XX—XXI racelpiapaa TaTapHbl eMpoHy hoM TIOPKOJIOTHS: YCell
IOHOJIEIIIope, TpaauLusuop hoMm sHapeIlIap; TaTap Tese, SAd0MATHI, TapuXbl, STHOrpadusice, COHraTe
hom mMonmoHMsATE OyeHYa THKIIEPEHYIOPAS SHA IOHAIEHIIop hoM MeToaap; TpaHCMUIUIM KOHTEKCTIapaa
MWLM JUacnopanap; TyMaHuTap (oHHOp/AS YarbIIThIpMa METOJOJIOTHS MepCleKTUBaNapel; ¥Ypan-Uaen
Oye XaJbIKIapbIHBIH TeJUIope, oA0MTIapsl hoM MomoHMATIOpE Yy3apa OoiimoHenuiope. (TYJBIpaK:
https://www.antat.ru/ru/news/19844/).

10-24 oktsa0pwas Kazan denepans yHuBepcuteTsiHbiH Puionorus hom MogoHusATapa GariaHbIILIap
WHCTUTYThIHAa KazaH nuHTBHCTHK MoKkToOeHo Hure3 camydbl M.A. bomysn nme KypremsnsiH 180
emnerbiHa, KazaH yHuBepcuTeThiHAa »suutd Oamvtayra 150 en tymyra, KOVYuemH Jlee Toncroit
HuceMeHIare pyc Quiioynorusce hom MomoHUATE rOrapbl MOKToOeHEeH 190 embirbiHa Oarbinuianran VI
Kazan xanpikapa TMHIBUCTHK CAMMUTHI y3/bI.

CammuTtHbl KOV Genon GeppartoH Poccusi @onHop AkamemusceneH Tem OGememe WHCTHTYTHI hom
JIMHIBUCTUK THKIIEPEHYISp MHCTUTYTHI, Poccusi wmorapud axagemmsace oemTelpapl. CamMmut
naptHepyiapbl Oyiapak Tartapcran PecnyOnukacer ®onnHop akazemusce, Tarapctan PecryOmukachs
Munuctpnap Kabunets, Morapudne ycrepy crparterusice HHCTUTYTHI, Poccust ®enepanmsce
XaJIBIKJIAPBIHBIH TyraH Teiuiope (enepans MHCTUTYTHI, Poccust pyc Tene hom omoOuATBl YKBITYUbLIAPHI
womrbisite (POIIPAJI), Xansikapa pyc Tene hoM oaa0usThl yKbITyublapsl accouunanusice (MAIIPSIT),
Poccust @epepanusice pyc tene hom omo6usaTh yKbITyubapsl acconuanusce (ACCYJI), Poccust marmms
TeJle yKBITyybUTapblHblH Muwumm  accounanusice (HAIIAA3), Tyranm (tatap) Ten hom omobusr
YKBITYYBUIAPEl accolmanusice, TarapcraH PecrmybOnmkacet Pomce kapmbiagarsl Pyc Tene OyeHua
Komuccusi, Tarapcram PecnyOnukacet Powce kapmibiHgarsl Tartap TeideH hom  Tarapcran
PecnyOnukacbiHna simioyye XajbIKiap BOKWIIOPEHEH TYraH TEJUIOPEH Cakiiay, YCTEPY MOChaJoJope
Oyenua Komuccus h. 6. karHamrtel. (Tymeipak: https:/kils.kpfu.ru/ru/news/ob-itogah-vi-kazanskogo-
mezhdunarodnogo-lingvisticheskogo-sammita/).

2025 ennpiH 17-19 oktsabpenns Tarapcran PecnyOnmukxacer ®@onHop akagemusiceneH lI.Mopxanu
ucemengore Tapux HHCTHTYTHI TapadbeiHHaH beex Baran cyreimmbiana JXunynen 80 emibirbiHa
Oarpmutanrad «KeIpbIM TaTapiapbl TApUXBIHBIH aKTyalb Mackananope» IV betenpoccus dhonHM-ramonu
koHpeperuusice y3apl. Kondepenuusae Keipeim pecniyOnukaceinnal, Kaszan, Pocto-na-Jlony, Yibs-
HOBCK, Mackay hom Cankt-IlerepOypr mohapnopeHran 60 TaH apThIK KaTHALIYYbl YBITBIII sicajbl. (TY-
seipak: http://xn--80aagie6ennb.xn--plai/news/1369).

20-22 nye okta0ppae Tatapcran Pecnyonukacer @onHop akagemusicenas I .1OpahuMoB ncemenmore
Ten, ono0busaT hom coHraTh MHCTHTYTHI TapadblHHAH OCIITHIpHUIraH «JIMHIBHCTHKA (OHEH YCTepYHEH
3aMaHyYa TEHJICHIMSIOpE: THUKIIEPEHYJIop NpodiieMaThkackl hoM MeETOoAoNorusice» JUroH XalblKapa
($oHHM cUMMIO3UYM Y31b1. 3yp dorHU dopyMm Poccust, Kazaxcran, Y306okcran hom benapych Genreunopen
OepromTepae.
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CuMIT03UyM 64 KOH JI9BaM MTTe. AHBIH KbICalapblH/a JTMHIBUCTHK J3JIOHYIIOP OJIKOCCHIOIe 3aMaHya
TEHICHIUSIOPTo hoM chiHAynapra OarbiuiaHraH «Xo3epre (pOHHH THKIICPEHYJIOP SIKTBUIBITBIHAA TEI
OenmeMeHeH akTyanb mpobiemanapb» Xaiblkapa (GOHHH-raManu KoH(pepeHusace, (OoHEeTHKa, AUATIEKTO-
noruss hoM apeanp JMHTBUCTHKAa MOChaIdnope OyeHua «VAMOMHAapHBIH aBasiap Te3elelleH
THUKIIEPEHYHEH Xd3epre MEeTOTapbly Xalblkapa ceMuHapbl, « Tatap reritneme» Xanblkapa smbiop GoHHA
MOKTo0E ST e, aHBIH MoWaaHubITbiHIa «Maen hom Ypan Oye XalbIKIapblHBIH TPAIUIIMOH MOJIOHUSTE:
3aMaHya TUKIICPEHY CTPATErHsIope» TYTOPOK OCTajIe Y3AbIPbULABL. TYropak ecTai slie HOTHKAIpe Oy-
en4a Poccust poHHM y39KII0pe BoKMILIope TapadeinHan Mmen hom Ypan OyeHnarsl STHUKapa OariaHbI-
JIApHBI OUPOHYT IOHAIIEPENToH YPTaK TUKIIEPEHY MPOrpaMMachl OYJIIbIPY WHUIIMATHBACHI XYIUIAH/IBL.
[IporpaMMaHbl raMonTd ambIPy JAaUMH B3I TOPKEME TO3YHE, SKCICIUIHS DIIYOHJIECTeH OCIITHIPYHHI,
(hoHHHM Kaapiap 93epIoyHe KOUoMTYHe KY3/9 TOTa. (TyabIpak: https://www.antat.ru/ru/iyli/).

23-24 nmue okta0ppae «Tarapcran PecnmyOnmkachbiHIa AOYIIST MIUUIH COSICOTEH TaMrs aImibIpy»
JIOYIIST MpOrpaMMachkl Keicanapbinaa, Tataperan PecriyOonmkacsl Morapud hom hoH MUHHCTPIIBITEI O€IoH
Oepnekts, Kazan denepans yHuBepcuteThiHbIH Duitonorus hom MooHUATapa OarjaHbIILIAP HHCTHTYTHI
Oazaceiama «Mmen Oye pecmyOnMKamapblHBIH MWDIH  ONOOHSTIAphl: MOIOHHSTapa OarllaHBIILIAP
po0ieManapel» Xabikapa GoHHU-TaMNIA KOH(PEPEHIUsICE Y3Ibl.

Kondepenuuss smenns Poccuss depepauusiceneH (GoHHM oemIManapblHHaH hoMm rorapel  yKy
HopTnapelHHaH oiimon Oapyusl Oenrewiop, YWT WJI TaJuMHIpe KaTHamTbl. DOHHM KOH(epeHUus
mporpaMMacsl OyeH4a IUIeHap YTBIPBIN, 5 CeKUMsA YTKapenae. Anapaa oms0u KOMIAapaTUBUCTUKAHBIH
aKTyalb MOCBOJIONIOpE, ONO0M TOpXKEMO Mochanoyope Kapanasl, Mnmen Oye Tepku hom ¢un-yrop
OMoOUATIAPBIHBIH YCell y3eHUYaNeKIape hoM Xa3epre TOPBIIIBI TYPBIHAA AOKIAUIAp THIHIAHABL. (TYIbI-
pak: https://ifmk. kpfu.ru/news/mezhdunarodnaya-nauchno-prakticheskaya-konferencziya-naczionalnye-
literatury-respublik-povolzhya-problemy-mezhkulturnoj-kommunikaczii-2/).

28 Hue okTI0ph KeHHe TaTapctan Pecybnukacet @onHop akanemusicerer L. Mopikanu ucemeHore
Tapux uHcTHTYTBIHAA Tartapcranna beex Baran cyreilmibl TapuxblH ©MpPoHY MOKTOOEHO HHUIE3 Caydbl
Komun Mopahum ynbl [bliiIbMaHOBHBIH 163 eJUIBITbIHA OarblIUIAHTAaH TYTOPIK ©CTAN Y3AbL. (TYJBIpaK:
http://xn--80aagie6cnnb.xn--plai/news/1375?ysclid=mib5s9rcim585878714).

4-5 nue HOAOpH keHHopeHIo McranOyn mohopenns (Tepkus) «AnteiH Ypaana ¢on» Aun aTaaraHd
Xanbikapa GoHHU KoH(epeHMs Oynbin y3apl. Kondepenuus Tepkusns, Poccusiio hom Kazaxcrannma
Kyuan VYuycel Tapuxpl eipoHy OyeHua (OHHM Y39KIOpHEH oijom Oapydsl  OenrewispeH
Oepnomrepae. Popymaa katHamryysuiap JKyuu YIycsl IOYJISTEHAS (OHHHM TPaauIMsUISp (opMaianry,
uciam MorapudeHeH poie, MOJSHUATIOPHEH y3apa Ooiinonenre, mohopiopHeH hom s3y TapHXbIHBIH
ycemie TyphiHma (ukep anmesimThutap. (Tynbipak: https://e-history.kz/ru/news/show/50000853?ysclid=
mib67plq5x318065221).

11 mue HOsOpHmO Tarapcran PecmyOmukacet ®onnop akamemmsiceHeH II.Mopkanm mcemeHore
Tapux uncturyteinaa «Katom Haceriipu hom ansiH 4ope» betenpoccus GpoHHU-ramManm koHpepeHIusace
y3mbl. Kondepennus smenno Mackoy, Kazaxcran, Maxaukana, Ya, Ocrepxan, Momkap-Ona, Ynnabe,
Camapa, OpenOypr hom Kazan ranvmuope karHamTel. GuKep albllIyra YbrapbiiraH TON MAICHAISNIAP —
Katom Haceritipunbiy TopMmbiinbl hom mwkatsl, XIX racelp MarspudoTdenek machanonope, XIX raceip
axpIpel — XX racelp OamIbIHAArbl HOIPHUAT JIIYSHIIETe, TaTap XalKbIHBIH TapuXu Mupachl, Ypaia-Unen
Oye XaIbIKIAPBIHBIH KOHIQJEK TOPMBIIIBI, IIyJaid YK MWIIH TeJIopHEeH ycemie. (TyJlbIpak:
https://tataroved.tatarstan.ru/index.htm/news/2468620.htm).
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13-14 nue Hoa0ppae Kazanma «Poccus-Kenusirsimny («Kazanga mopbeik 6azapbi») Xanbslkapa MU
MOASHUATIAP (hecTuBaine KpicanapblHaa «KeHdbIrbim hoM A3zus nmnmope O€noH MOASHH XE3MOTTOLUICK:
xo3epre TOphIBI hoM ycem mepcrekTuBanmapel» Il Xampikapa QoHHH-TaMOH KOH(EPEHIHICE
y3nbl. Kondepenuuss smenns ¢onHu skomoratbuenekHeH 20000H apThIK BoKmie — (uionaoriap,
TapuUx4blap, COHraTh Oenrewsope, rapbl YKy HOPTIaphl YKbITyYblIapbl hoM acnupaHTiIap KaTHALITHL
Poccus karnamryasiiapsl reorpadusce Mackay ham Cankr-IlerepOyprran amsin Bypstust hom SkyTusra
KaJop (GOHHU Y39KJIOpPHE KOJaunabl.

TyrpI3 TeMaTHK ceKUWsl KbICalapblHIa KaTHAIIydblIap apXeoJIOTHK (OHAIapHBl hoM TpaauiuoH
KOCTIOMHBI 61poHY, MOIQHUATIOP JUAIOTbIHIA TeaTp, KHHO hoM 3amaHuya Meaua pose KeOeK MOChaIaIap
Oyenua Quxep anpimrbuiap. Kenusirsimr hom Poccust XasbIKIapblHBIH TapUXU-MOIOHH MHUPACHIH
TUKLIEPY, LIyJail yK T00aibiomly MapTiapblHAa TPaAWLMUIOpHE cakiay Mpodiemanapsl aepyda
KBI3BIKCBIHY YATTHI. (TynbIpak: https://www.antat.ru/ru/iyli/news/20051/).

13 Hue HOsIOpbaS «KeHubIThill hom A3us Wiutope OeNoH MOJIOHH XE3MOTTOILICK: Xd3epre TOPBIIIbI
hom ycem mepcnektuBanape» Il Xanpikapa ¢oHHH-TamMonu KoHpepeHIusice KbicamapbiHaa «Poccus
XaIBIKJIAphl TEIUIOPEHIS KUTANl HOIIep WUTY hoM BakbITIBEI MaTOyTaT: Tapuxu TKpuOo hom 3amanua
YaKeIpyJap» TEMAChIHA TYTOPOK ©CTaN Y3/bL(TynbIpak: http://antat.tatar/ru/iyli/news/20051/).

17-18 mue HOAOpHIS CankT-IleTepOyprra kKypenekie morspudorde Karom HaceriipunsiH Tyysaa 200
e TyNyra, JOHBSKYJIoM TaHpuraH auH (ancodauece Myca XKopymrah burmeBnen TyyerHa 150 en
Tynyra, mIynaidl yK Tatap KUTaObl TapuX4bIChl, (UIIONOTHS (oHHOpE AOKTOPBI OOpap ['britbamymna yisl
Kopumynnmuanasig TyysiHa 100 en Tymyra 6arsimianran «®Doiizxan ykynape» XXII Berenpoccus honHu-
ramanu KoHgpepeHuusice y3ael. Kondepenuus smenns aiigon Oapyus! McmaM raauMHope, Tapuxdbuiap,
TEoJIOrylap, COHrath Oenrewsnope, AWH ohemnope, mynaid yk Poccrsase HCIaMHBIH TapuXy-MOIOHU
MHUpachlH Tepyie acleKTiapia ©eWpoHy O€JoH IIerbUIBIoHYYE SIIb THKIIEPEHYYEIop KaTHAIITHI.
(Tymeipak: http://xn--80aagie6cnnb.xn--plai/news/1396)

20 nue HosOpbuo S.E. EmenbsiHoB ucemengore MonmoHusaT y3oreHae Tarapcran PecryOsukach
®onnop akagemusiceneq L. Mopkanu ncemenasre Tapux uHCTUTYTHI hom TP kepomeHHap WKTHUMArbIi
oemmacel Oenon Oepiexkrs Tarapcran PecmyOnukacsinma hom Poccus @enepanusicenns Bartannsl
cakjayuputap enbiHa OarpimuianraH  «blpy arausr» Il beTteHpoccusi TyraH sKHBI eHpoHYYe
KepalIeHHIpHEH (DOpYMBI y3/1bI.

®opymna Mackay, Cankt-llerepOypr, Kazan mohspiopennan, bamkoproctan Pecry6nukace! (Ya
mohope, bakanbr aBbuIbl), Unnmobe enkoce (Haraitbok MyHHIMIIams OKpyTHI), IIymaid yk TarapcraH
PecnyOnukaceiHbiH miohop-paiioHHapBIHHAH TalMMHOP hoM TyraH SKHBI ©OWUPOHYYENOp KaTHAIITHL
®dopymua TydoHmare ipobiiemanap OyeHua Gukep anbIIThUIap: MUHEM TauIo TAPUXBIHIA CYTHIII; Oe3HEH
apaga repoiyap: ()POHTOBHKJIAPHBIH HMCTANICKIOPE; KEPOIIEH MISKIPAIOpe; KEpoUIeH aBbULIAPHIH
OWpOHYHEH METOJOJIOTHK, YblraHaKk hoM Tapux mnpoOJeMainapbl; KepalleH aBbULIaphl TApUXbl OyeHUa
KHTAIIap 93epioy hoM GacTBIPHIN YbITapy MOChAJINOPE; KEPIIICHHIPHEH TPAJIUIMOH MOJOHHUATEH hom
(ONBKIOPHIH eiipoHY; TaTapiap hoM KepsolleHHOpHEH 3THOTEPPUTOPHAIb TOPKEMHOPEHEH MOIoHU hom
KOHKYpELl Y3EHUYaNEKIope; aBbul  (OJbKIOp aHcaMmOJibiiope: YTKOHE hoMm  xa3eprece, ycemn
MEPCIEKTHBATIAPHI; KEPIIIeH aBBULIAPBIHBIH PYXH TOPMBIIIBL Tapuxbl hoM OyreHrece; TyraH SKHBI
OUpoHY My3eiyapel - KEpOLICHHOPHEH TAapUXU-MOAOHM MHPACHIH CaKiay «TasHbIYBD. (TYJBIPaK:
http://xn--80aagie6cnnb.xn--plai/news/1398).

21 Hue HosOpBao Kazanna, Tatapcran PecniyOnukacsl @onHOp AkaneMusiceH1d mohop HUTE3NOHYTd
1020 en Tymyra Oarsiiuianran «MeHbeluiblk Kazan» bereHpoccus poHHU-raMom KOHPEPEHIHACE Y3 bl
Kazan euen roOunell enpiHOa (QoHHU KOH(GEpEeHUMs YTKOpY HHUIMaTuBacel OenoH TP ®DonHop
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AxkanemusiceneH MaHcyp XocoHoB uceMeHaare Tarap sHIpKIoneaAusce hoM ToOOKHE 6HpoHY UHCTUTYTHI
YBIKKaH HJIE.

DoHHY )KOMOTaThUEIICK BOKIIIIOPE AJIIBIHTEI TOKPHOD OemoH ypTakiamTeiiap, KazanueH hom Gamka
OOpPBIHTHI IohopIOpHEH MEHBEIUIBIK TaPUXbIHA 00IJIe MOCHAIANIOPHE OUPOHYHEH SHA ajbIMHAPEI, IIyJIai
yK 1mohop arnmomepanusiiope  hom Meramonmciapbl TYyphIHAAZ TapMak —OSHIMKIONEAUSIIOPE TO3Y
METOIOIOTHSUIOpE TYphIHAa (ukep ansiuTsiiap. dopymaa Mackay, Canxt-Iletepbypr, Homkap-Orra,
Capanck, YnbsHOBCK, Yda, Uabakcap hom Oamika (hoHHU Y30KIOpHEH oHIon Oapydbl TallMMHOpE,
TapUX4bUIaphl, KYJIbTYPOJIOTJIAPHI, MKHTUCAMYBUIAPEI hoM 3HIMKIIONEAUCTIAPHl KATHAINTHL (TYJbIpaK:
https://gossov.tatarstan.ru/index.htm/news/4279.htm).

2025 nmue emmpiH 11-12 wHue nmexabpenmo Kaszam denepans yHMBepcuTeThIHBIH Punonorus hom
MoIoHUsATapa Oarnanbinuiap UHCTUTYTHIHIA Katom HaceiiipuneiH TyybiHa 200 en Tynyra OarblluiaHraH
«EBpasus rymanuTap (hoHe KOHTEKCTBIHA TaTap Tell OejeMe Xalblkapa (GOHHU-TaMaJIH KOH(pepeHIIHsIce
y31b1. KordepennusiaeH Makcatsl - MorbpuoTde Katom HachiiprHBIH KYNKBIPIEI (POHHU-METOAUK hoM
WKaau MHpachlH oipoHy hom Tapary; Katom Haceriipu ubiranaxmapeiaaa OynraH Xo3epre tarap Tel
OeneMeHeH mpoodieMaaphl, FOHAJIEILIOpEe TYphIHAa hukep anbimy. (Tynbipak: https://ifmk.kpfu.ru/).

Mamepuannap ¢unonoeua ¢annape xanoudamoul, Kazan gedepansy ynugepcumemoinviy Quionozus

hom madanusmapa 6aeranviuiiap uncmumymel ooyenmol 1. O. Habuyinuna mapagvinnan mynianowvl
ham a3epaanoe.
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IMPOIIEAUIME COBbLITHS 11 IIOJIOBUHBI 2025 TOA

C 9 mo 11 wuions B bonrape n Kazanmm mpomén VIII MexayHapoaHblii 3010TOOPABIHCKHIN (opym
«PAX Tatarica: cpenHEeBEKOBBIE HICTOYHUKH ¥ UCTOPHUYECKUH KOHTEKCT), OPTraHU30BaHHBINA MHCTUTYTOM
uctopun um. . Mapmkanu u bonrapckoit ucinamckoil akajgemwueil. B ¢dopyme npuHsuim ydactue
151 y4ensriit u3 16 cTpaH, 4TO HATJISIHO MPOJACMOHCTPUPOBAIO 3HAUYCHUE U aKTYAIBHOCTh U3YYCHUS HC-
topun 3orotoit OpApl B cCOBpeMeHHOI Hayke. B pamkax ¢opyma Opina opranuzoBana | MexmyHapomHas
JISTHSIS 1IKOJIA 110 uctopuu 3ooToi Opapl. B mikosne NpUHSITA y9acTUE CTYCHTHI, MarHCTPAHTHI, acITH-
paHThl U3 32 BeIyIUX Hay4HbIX eHTPoB Poccutickoit denepanuu (Kazans, Camapa, Caparos, Yda, Ue-
6okcapsl, Boponex, Cankr-llerepOypr), a takke m3 Typmum m Kazaxcrama. B pamkax mporpammbl
VIII MexayHapogHOTO 30J0TOOpABIHCKOTO (opyma B Kazanm cocrosach mepBas BCTpeda HaydHO-
KOHCYJIbTATUBHOH TPYIIIBI HCTOPUKOB JIBYX TOCYJapCTB, UMCIOIIMX CTPATETHYCCKOE 3HAUYCHUE B POCCHIA-
CKO-Ka3aXCTaHCKOM HAayYHO-TIOJINTUYECKOM COTPYIHHWYECTBE. B MEponpHsATHN NPUHSIIN ydacTHe Mpe-
CTaBUTENN BY30B W HAYYHBIX IIEHTPOB, MPEACTABUTENN WCIOTHUTEIHFHON U 3aKOHOJATENbHON BIIACTH, a
TaKKe JUTUIOMAaTUYCCKON CITYOBI. (moapoOHee: http://TatapoBen.pd/news/1295?ysclid=
miczus6xh9776479415).

1-5 mrons Ha G6a3e BypAaTckoro rocymapcTBeHHOTO YHUBepcuTeTa nMeHn J{opxn ban3apoBa «baiikam»
cocrosutack | MexayHaposaHas J1eTHAA JUHTBUCTHYECKas 1IKoJa Ha balikane « OTHOKYIbTYpHO-SI3bIKOBOE
MIPOCTPAHCTBO TPAHCTPAHUYIbS: UCTOPHS U coBpeMeHHOCTh» (JIJIILI 2025).

Temaruka JIJII 2025 oxBaTthiia MHUPOKUN KPYT BOIIPOCOB, 3aTPArvBaOIINX COBPEMEHHBIE (HIOIIO-
THYECKHE UCCIIeIOBaHUA TpaHCTpaHW4ybsi BoCcTOKa B yCIOBHAX COBpEMEHHOIO NepeycTpoiicTBa Mupa. 3a-
HSTHSA, TPOBEICHHBIE B PaMKax JIETHEH MIKOJbI, MPOLLIN B Pa3HBIX (hopMarTax: YTCHUE JIEKIWH, TPOBeIe-
HUE NPAKTHKYMOB, TPEHUHIOB M MacTEpP-KJIACCOB, OPraHU3aLNs KPYTJIBIX CTOJIOB M TEMATHUYECKUX IHC-
KYCCHUH.

Bo BpeMst paboTHI JIETHEH IKOJIBI COCTOSIIOCH MSTh KPYTIIBIX CTOJNOB: «PyccKuii MUp B TpaHCTpaHHY-
HOM NPOCTPAHCTBE: CTPATETHH SI3BIKOBOTO M ATHOKYJIBTYPHOI'O B3aUMOJEHCTBHS», «MOHIOIBCKUE A3BIKA
B MCTOPUKO-TMHTBUCTHYECKOM OCBEILEHUN», « TIOPKCKO-MOHI'OJILCKHUE S3bIKOBBIE apeayibl Cubupu: CUH-
Takcucy, «TIOPKCKO-MOHTOJIBCKHE SI3BIKOBbIE CBS3N», «B3anmMozeicTBre TIOPKCKUX S3BIKOB C IPYTHMMH
Pa3HOCTPYKTYPHBIMU SI3bIKaMI». Pe3ynbTaTnBHO oTpaboTana poHeTHKO-(HOHOIOTHIECKAs CEKIIUSI.

JleTHsis1 WIKONA cTaja 3aMedaTebHON IUIOLIA KON 1J11 0OMEHa MHEHHUSIMH U OIIBITOM B PELICHUH Hau-
OoJiee aKTyaJIbHBIX MPOOJIEM B MCCIICAOBAHUH PA3IUYHBIX ACMIEKTOB ATHOKYJIBTYPHOTO SI3BIKOBOTO MPO-
CTpaHCTBA TPaHCTPaHWYbsi HA OCHOBE COBPEMEHHBIX MOJXOJOB M METOJMK. (moapoOuee: https:/iling-
ran.ru/web/ru/news/250725 _sls).

C 3 mo 5 uronst B YenssOMHCKOM 00JaCTH MPOILTH MEPONPUSTHS, MOCBAIICHHBIC MaMSTH BEIHKOTO
npocBetuTens 3aiiHyiuibl Pacynea. ['maBHast tema popyma — « ETUHCTBO TpaJUIIMOHHBIX KOH(peccHH B
3amure OtedecTBa U O0pEOE C HALTUZMOM.

B xone xondepeHiun padboraan TeMaTHYECKHE CEKITUH: «YKpEIUIEHHE SUHCTBA HAIIUU U dTHOKYIIb-
TypHOe pa3BuTHE HaponoB PDy», «Mcmam u XpucTHaHCTBO MeXay EBpomoi m Asmeil B mCTOpUYecKOn
perpocnekTuBe», «3aiiHymna PacyneB. Ero smoxa m Hacieame», «3HaueHHe KOH(peccHil B TyXOBHO-
HPaBCTBEHHOM CTAaHOBJICHMH 3alluTHHKAa OTeuecTBay, «PoNb MOTKOBBIX MMaMOB M CBSILEHHOCITY>KUTE-
JIeH B COBPEMEHHBIX BOCHHBIX YCIOBUAX». (moapoOHee: https://cdum.ru/news/44/ 12231/).

C 12 mo 25 aBrycra B bonrape nponura XII 6onrapckas MexyHapOHAsT apXeoJorndyecKasl MIKOJa.
Meponpusarue 6s110 oprann3oBano MHctutyToM apxeonoruu uMm. A. X. XanukoBa Akajgemun Hayk Pec-
myOnuku Tatapcran, bonrapckuM rocynapCcTBEHHBIM HCTOPHUKO-apXUTEKTYPHBIM My3€€M-3aII0BETHUKOM
1 MeXayHapoJHBIM MHCTUTYTOM LIEHTPaIbHOA3UaTCKUX UccaenoBanuii (r. Camapkann, PecryOnuka ¥3-
Oekucran) npu noaaepxkke ponaa «Mcropus OtedectBay.
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Kak cooOmuimm opranu3atopsl, B 3TOM IOy IIKOJIbHAS MPOTpaMMa IMOCBSIICHA COBPEMEHHBIM TEXHO-
JIOTHSIM PECTaBpallii U KOHCEPBAIMU apXeoJOorMueckux apTe(akToB. B pamkax MepompusIThs Mponun
CEKIIMOHHBIC 3aHATHs H ofmme Jeknuu, 24 aBrycra — MexayHapoIHas MOJIOJEKHAS HaydHO-
MpaKTHYeCKass KoHpepeHus «MeXIUCIUIUIMHAPHBIC UCCIICIOBAHMS B apXCOJIOTUU: JOCTHXKCHUS U BbI-
30BBI». (TToapoOHee: https://www.antat.ru/ru/iar/news/19720/).

C 26 no 28 asrycra B ropone Kazanu nponuio «Mwinat JXKpienb» — «HanmonansHOE coOpaHue»,
o0bequnuBIIce okono 1000 mpeacTaBuTeNel TaTapckoro Hapoda. B pamkax sToro maciirabHoOro coopa-
HHS OBITM OPTraHW30BaHBI HECKOJBKO BaXHBIX (opymoB: VII BeceMupHBI (hopyM TaTapCKuX >KCHIIUH,
IX BeemmupHBIit popyM TaTapckoii MoJioaeku U Beepoccniickoe codpaHre TaTapCKUX KpaeBeIoB.

B meponpusatuu npussiin yaactue 6onee 1000 mpepcraBuTeniell TaTapckoro akTuBa U3 68 pernoHOB
Poccun m 27 crpan mupa. HanimonanpHOE cOOpaHue TIPOBOIAMIOCE MEKIY ABYMS Che3laMu BeceMupHOTo
KOHTpecca Tatap Ui pelIeH!s] aKTYaIbHBIX TEKYIIUX BOTIPOCOB H OIPENEICHUs CYAbOOHOCHBIX HAIpaB-
JICHUM pa3BUTHA TaTapCKOW HALMM B MEHSAIOUIMXCS COBPEMEHHBIX YCIOBUAX. DPOpyM cTal OTIWYHOU
IUIONIAIKON JUIsi OOMEHA OIBITOM U YKPEIUICHHUS CBS3€H MEXKIy TaTapCKUMHU OpPraHU3AlMSIMU CO BCErO
mupa. (mogpodree: https://dumdnr.ru/novosti/v-kazani-proshyol-millet-zhyeny).

11 cents0ps B MHcTHTYTE MicTopun uM. LI, Mapmkanu Axagemun Hayk PecryOnuku TaTapcTtan co-
crosutack Beepoccmiickass HayuHas koHpepeHius «Tatapsl B cocTaBe HPPETYISAPHBIX (OPMUPOBAHMIMA
Poccwiickoit mmmepun». Kondepernus npoBoauinack B pamkax ['oga 3amutHiKa OTedecTBa U peann3a-
LUK TOCYJapCTBeHHON TporpamMmbl «Tatapsl Ha ciyx0e OTedecTBy».

B koH(epeHIInu NPUHSIIN y9acTUE POCCUNCKUE YUCHBIC, KpaeBebl, yuutens u3 Mockssl, Y dbl, Ca-
Mapsel, TomesatrTi, Kazann, AneMerbeBcka, Habepexxaprx Yemnos, cen Pecmyonuku Tarapcran u np. B
X0JIe KOH(pEepeHIINH PacCMaTPUBAIIUCh TaKHe BOMPOCHI, KaK TaTapCKUE JUHACTHH B COCTaBE UPPETYIISIp-
HBIX (OPMHPOBAHM, BOEHHas ciyxk0a Tarap B COCTaBE HPPETYSAPHBIX (OPMUPOBAHHM, TaTapbl-
MeIIepsSKH B COCTaBe Ka3aubux BoOWCK Ilpuypames u ap. (mompoOnee: https://www.antat.ru/ru/iyli/
news/19801/).

15-18 cents6ps B PecriyOnnke Anrail nponuia MexayHapoJHash HayqHO-TIPaKTHYECKas KOH(pepeH-
nus «Anraii — mpapoanHa TIOPKOB. K MCTOKaM 3apoXI€HUs TIOPKCKOW IMBIIIM3AIUN». Meporpustue
3HaMeHyeT co00l Hauano (yHIaMEHTAILHOTO MIOBOPOTA POCCUICKON HCTOPUIECKON HAYKH M BCETO KOM-
IJIEKCa TYMaHUTApPHBIX JUCUUIUIUH K €BPa3UHCKUM UCTOKAM POCCUMCKON IMBUIIM3ALIUH.

®opyMm mpomén mox druoi Poccuiickoro BOEHHO-UCTOPHUYECKOTO 00IIecTBa, MHCTUTYTa BOCTOKO-
BeneHuss PAH u npyrux aBTOpPHTETHBIX HAYYHBIX W IPOCBETHTENHCKHX OPraHM3alMi Hallel CTpaHBL
(moapooOHee: https://m.business-gazeta.ru/article/683943).

25-26 cents6ps B Uncturyre ucropun um. 11I. Mapmxann Axkagemuun Hayk PecryOnuku Tarapctan
coctosutack MexxayHapoaHas HayuHas KOH(pepeHus «KeHIUHbI 1 My>KYHHBI B SKCTpEMallbHOM MOBce-
JTHEBHOCTHU Hapo0B Poccum u mupay. @opym npuypodeH k 80-metuto Benmkoit [Tobensr n ['omy 3amuT-
Huka OTedecTBa.

Kondepennuss oprann3oBaHa Poccuiickoi accopaieil ucclieoBaTelIiel KEHCKOW HCTOPHHU
(PAMKI), MaCcTUTYTOM 3THONOTHU M aHTpononorun PAH n UuctutyTom ncropun nm. L. Mapmkanu
AH PT. Hayunsiii popym o0beTUHSIET HCCIIeoBaTENIel aHTPOIIOIIOTHH KEHCKOW TTOBCETHEBHOCTH W UC-
TOPHU >KEHIIVH U IPOBOJUTCS B BOCEMHAILATHIN pa3.

OuHoe yuyacTre MpUHUMAIOT 0K0JI0 100 y4eHbIX U3 pa3nuyHbIX perHoHOB Poccnu M CTpaH ONMKHETo
3apybexbs — benapycu, Kaszaxcrana u Y30ekucrana. Ha miueHapHom 3acemanuu 25 CEHTAOPS BBICTYITHIIN
uccnenoBarenu u3 Kazanu, Mockssl 1 ExatepunOypra.
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Koudepennus padotana aa nHs mo 15 HaydHbM HanpasieHusM. Oco00e¢ BHUMAHUE YIESICTCS U3Y-
yernio Bemnkoit OteuecTBeHHOW BOIHBI, [lepBoif MUPOBOIT BOWHBI W MICTOPHYECKUM COOBITHSM JIPYTHX
3MOX, a TAaKXKe COBPEMEHHOMY TTOJIOKESHHIO KEHIIIHH.

Taxke NpOILIN CEKIUH, TIOCBSAIICHHBIC TPYIOBOW MOBCESAHEBHOCTH KCHIIIUH B TOJBI BOWH, JeMOTpa-
(¢um 1 ceMbe, KEHCKOMY 37I0POBBIO B TEPEIOMHBIE ATIOXH, NEATEIBHOCTH JKEHIIMH-YUYEHBIX, BOIPOCaM
CeMEHHON TaMATH W IPYTHMM aKTyaJbHBIM TeMaM. (mompoOmee: https://www.tatar-inform.ru/news/
naucnaya-konferenciya-v-kazani-issleduet-zizn-zenshhin-i-muzcin-v-krizisnye-periody-6000657?ysclid=
mhbw8llup373544656).

B 25-26 cents0ps B Axkamemun Hayk Pecnybmmkm Tatapcran mpormren MexITyHapOIHBIA HaydHO-
npakTuaeckuil cemuHap «TatapoBeleHHe B CUTyallil CMEHBI TapaJiurM: TEOPHs, METOAOJIOTHS, IPaKTH-
Kay.

B cemunape npussainu ydactre 6omee 70 yuensx u3 Poccun, Typuun, Y36ekucrana, Kupruszun, Ka-
3axcTaHa, AzepOaiipkaHa U Ipyrux crpaH. [laHHast IMCKyCCHOHHAs TuiaT(opMa cTajia MECTOM O0CYXkie-
HHA aKTyaJIbHBIX TCOPCTUKO-METOAOJIOTMYCCKUX lTpO6J'ICM 1 NCPCICKTUB PA3BUTUA TATAPOBCACHUA CPECAU
HCCIIeIoBaTeNIel TaTapCKOTO SI3bIKa, TUTEPATYPhI, HCKYCCTBA, UCTOPUH U KyJIBTYPHI.

Hampapnenust paboTel ceMuHapa: TatapoBeneHue u Tiopkonorus B XX—XXI BB.: HampaBlIeHUs pa3-
BUTUSA, TPAAUIIUK U HOBAIIMKW; HOBLIC HAIIPABJICHHA U METOJbI B UCCICAOBAHUAX IO A3BIKY, JUTEPATYpE,
WCTOPHUH, dTHOTpaduH, HCKYCCTBY M KYJIbTYpe TaTap; HAI[MOHAIHHBIE TUACTIOPHI B TPAHCHAIIMOHAIBHBIX
KOHTEKCTaX; MEPCIEKTUBBI COMOCTABUTENFHOW METOOJIOTUM B TYMAaHHTAPHBIX HAyKaX; B3aMMOCBS3U
SI3BIKOB, JINTEPATYp W KYyJIbTyp HapomoB Ypaino-lIloBomxkbs. (mompobHee: https://www.antat.ru/ru/news/
19844/).

10-24 oxTs0pst B IHCTUTYTE DMIIONIOTHN B MEXKYIbTYpHOH KOMMYyHHKauu Kazanckoro dheaepanb-
HOTO yHHUBepcuTera coctosuics VI KazaHckuilt MexXTyHApOIHBIA TUHTBUCTUICCKUNA CAMMUT, TTOCBSIIICH-
Hbll 180-netuto ocHoBatens Kazanckod nmunreuctuueckoil mkonsl U. A. bomysna ne Kyprens, 150-
JIETUIO CO JHS Hadama ero padotel B Kazanckom yHuBepcurere, 190-netnro Bricmieii mkoibsr pycckon
¢wunonornu u KynsTypbl uM. JIbBa Toncroro KOY. Coopranmzaropamu Cammura, Hapsiay ¢ KOV, sBu-
ek MHCTUTYT A3BIKO3HAHUS U MHCTUTYT JIMHIBUCTUYECKUX MCCIENOBaHUM Poccuiickol akajeMuu Ha-
VK, Poccuiickas akagemus oOpa3oBaHusl.

B kauectBe naptHepoB Cammuta BeICTYIIIN Akanemus Hayk Pecnyonuku Tatapcran, Kabuner Mu-
HuctpoB Pecniyonuku Tatapcran, HCTUTYT cTpaTeruu pa3BuTus oOpa3oBanus, DenepaibHblii HHCTUTYT
POIHBIX S3BIKOB HapoaoB Poccuiickoit @eneparin, Poccuiickoe o0miecTBo mpernojiaBaTelieil pyccKoro
s3bika U urepatypsl (POIIPAJI), MexayHapoaHas accounanys npernojaBaTeield pyccKoro s3bka U Ju-
teparypsl (MAIIPSJT), Acconmanusa yuuteneil pycckoro si3plka U JuTepaTypsl Poccuiickoit @enepanyu
(ACCYVYJI), HartmonanpHas accomnmanus mperoaaBarenei anrimickoro s3bika Poccnn (HATTAA3), Acco-
nyanys y4ureneld poaHoro (Tatapckoro) sizbika u jurtepaTypbl, Komuccus npu Pance Pecniyonuku Ta-
TapcTaH MO pycckoMy si3bIKy, Komuccus npu Pance Pecrybnuku TatapcTad mo BompocaM COXpaHEeHHS,
Pa3BUTHS TATAPCKOTO SI3BIKA M POJHBIX SI3BIKOB TIPEJICTABUTENICH HAPOJIOB, IPOXKUBAIOMINX B Pecmybike
Tarapcran u ap. (moapobuee: https:/kils.kpfu.ru/ru/news/ob-itogah-vi-kazanskogo-mezhdunarodnogo-
lingvisticheskogo-sammita/).

17-19 okts6ps cocrosmack [V Beepoccuiickas HaydHO-TIpakTH4ecKass KOH(pEpeHIHs «AKTyalbHbIE
BOIPOCHI HICTOPUH KPBIMCKHUX TaTapy, nocBsnieHHas 80-neruto [Tobensr B Benukoit OTeuecTBEHHOH BO¥-
He, oprannzoBanHas MHctuTyToM rcropun uM. 1. Mapmkanu Akanemun Hayk Pecriyonmuku Tarapcras.
B koHdepennun npunsi ygactue oonee 60 yuactHukoB u3 Pecryonmku Kpeim, Kazanu, PocroBa-na-
Hony, VYnbsHoBcka, MockBbl u Cankr-lletepOypra. (mompoOnee: http://xn--80aagie6cnnb.xn--plai/
news/1369).
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20-22 okts0pst B Akagemun Hayk Pecryonuku Tarapcran cocrosuics MexTyHapOaHBIA Hay4YHBIN
cumno3nyM «COBpeMEeHHbIE TeH/ISHIINH PAa3BUTHS JTMHTBUCTHYECKON HAYKH: MPOOIIEMaTHKA U METOZOJI0-
TUS HCCIICOBaHMI», OPraHN30BaHHBIA MHCTHTYTOM s3BIKa, TUTEpaTyphl U HCKyccTBa UM. I'. MGparumo-
Ba. KpymHblii Hay4HbIH (opyM oObeanHII dKcniepTHOE coobiiecTBo Poccun, Kazaxcrana, Y3bekucrana
u benapycu.

B pamkax paGoTBl CHMIO3WyMa TPONILIH TPH HAYYHBIX MEpOmpusTHS: MeXIyHapoaHas HaydHO-
MPaKTHYECKass KOHPEPEHIUS «AKTyaJIbHbIC MPOOJIEMEI SI3IKO3HAHUS B CBETE COBPEMECHHBIX HAYyYHBIX HC-
CJICJIOBaHMIT», TTOCBSIICHHAS COBPEMCHHBIM TCHJCHIIMSM W BBI30BaM B 00JIACTH JTUHTBUCTUYCCKHUX H3bI-
ckaHui, MexayHaponHsrii ceMuHap «CoBpeMeHHBIE METOBI UCCIIEA0BAHMUS 3BYKOBOTO CTPOST HAHOMOBY,
OCHOBHBIMU 00BEKTaMU 00CYKIEHHSI KOTOPOTO CTAIA BOIIPOCH (POHETHKH, TUATEKTOJIOTHH U apeabHOM
JIMHTBUCTUKHU, €XKETO/IHAS MEXIyHApOJHAs MOJIOACKHAS HaydHas Iikoja «Tartap reiiteme» — «Tarap-
CKas HayKay», Ha IUIOMIaKe KOTOPO OBLI MPOBENEH KPYTIblid cToN «TpamuiiioHHas KyJabTypa HapoJOB
[HoBomxbst u [Ipuypanssi: coBpeMeHHBIE CTpaTeruy uccieaoBanusy. [1o ntoram paboTsl KPyTiIoro crona
MPeCTaBUTEINSIMA POCCHICKUX HAYYHBIX IIEHTPOB ObLiIa MoAJep)kaHa HHUIIMATHBA CO3AaHUsI COBMECTHON
HCCIIeIOBATEIBCKOM MTPOrpaMMBbl, HAIPABICHHOHN Ha N3yuyeHHe MEeKITHUYECKUX KOHTaKTOB B [loBOMKbE 1
[Ipuypanse. Peanuzarus mporpamMmel mpeanonaraeT GopMUpOBaHUE IMOCTOSHHONW pabodeil TpyMIibl, op-
TaHW3AIMI0 SKCICAUIIMOHHON JIEeATSIbHOCTH, YCHJICHUE ITOJATOTOBKM HAYyYHBIX KaapoB. (moapoOHee:
https://www.antat.ru/ru/iyli/).

23-24 oxTs0ps B paMKax rocyIapCTBEHHOU mporpamMmbl «Peanmu3aiiust rocy1apCTBEHHON HaIOHATb-
HOI nonutuku B PecryOnuke TaTapcTan» cOBMECTHO ¢ MUHUCTEPCTBOM 00pa3oBaHus U Hayku Pecry0-
muku TaTtapcran Ha 6aze MHCTHTyTa QUIOIOTHY M MEXKYJIBTYpHOH KomMMyHHKanuu Kazanckoro dene-
paJbHOTO YHHMBEPCHTETA MpoInta MeayHapoaHas HaydHO-pakTHdeckas KoHpepeHuus «Hammonans-
HBIC JUTEPaTyphl pecnyonuk [1oBOMKbA: MPoOIEeMBl MEKKYIbTYPHOW KOMMYHHKanun». B pabore koH-
(hepeHIIMY TPUHSIM YY4acTHE BEIYyIIUE CICLUUAIMCThl U3 HAyYHBIX OpraHu3aluii U By30B Poccuiickoit
denepanyn, a Takke 3apyOeIKHBIC YUCHBIE.

B pamkax mporpamMMbl Hay4HOH KOH(EpEeHIMH OBLIM MPOBEJCHBI IUICHAPHOE 3aceaHue, 5 CeKIHH,
r7e oO0CYXJaMCh aKTyaJbHBIE BOMPOCHI JHTEPATYPHOW KOMIAPATUBUCTHKH, BOIMPOCH! JIUTEPATYPHOTO
MepeBosia, a TAaKKe 3aciyIIaHbl JOKJIAAbl 0 OCOOCHHOCTSM Pa3BHTHS M COBPEMEHHOMY COCTOSHHUIO
TIOPKCKUX ¥ (puHHO-yropckux smrepatyp lloBomxkes u np. (mompoOuee: https:/ifmk kpfu.ru/news/
mezhdunarodnaya-nauchno-prakticheskaya-konferencziya-naczionalnye-literatury-respublik-povolzhya-
problemy-mezhkulturnoj-kommunikaczii-2/).

28 okts10ps B MHCTHTYTE cTOopuu uM. 111, Mapmkann AH PT mpomren Kpyrislid CTOJI, TOCBSAIICHHBIH
croneruro 3simmwist MOoparumoBuua ['mimbMaHoBa, OCHOBATENsl MIKOJBI 10 W3YyYEHHIO UCTOpUM Bennkoii
OrteuectBeHHOi BoiiHbl B Tarapcrane. (moapobuee: http://xn--80aagie6ecnnb.xn--plai/mews/1375%ysclid=
mib5s9rcim585878714).

4-5 Hos6ps B 1. Crambyne (Typuus) cocrosimack MexTyHapoaHas HaydHas KoH(pepennus «Hayka B
3onotoii Opae». Kondepenuus odbeanHmna BeLylMX CIEHUATUCTOB HAYYHBIX LEHTPOB MO HUCTOPHUHU
VYnyca xyun u3 Typuun, Poccun n Kazaxcrana. Yuactauku ¢popyma o0cyxaanu ¢opMHpPOBaHHE HAyd-
HBIX TpaJUIMN B TocyaapcTBe Yiyca Jkydu, poib HCIaMCKOTo 00pa3oBaHusl, B3aUMOJICHCTBHE KYIIbTYP,
pa3BHUTHE TOPOJIOB W MHUChMeHHOCTH. (ToapobHee: https://e-history.kz/ru/news/show/500008537? ysclid=
mib67plq5x318065221).

11 nos16pst B UnCcTHTYTE McTopun um. 1. Mapmkann Axagemun Hayk PecnyGmukm TartapcraH co-
crosutack Beepoccuiickas HayuHo-npakTryeckas koHpepennus «Karom Haceipu u ero snoxa». B pabdote
KOH(EepeHIMN NPUHIIN ydacThe ydenble n3 Mocksbl, Kazaxcrana, Maxaukanel, Y s, AcTpaxanu,
Momkap-Ousr, Yensiouncka, Camapsi, OperOypra u Kasann. Cpean KIFOUEBBIX BOIPOCOB, BHIHECCHHBIX
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Ha o0CyXJIeHHe, — )KU3Hb U TBopUecTBO Karoma Hacwipu, Bompocs! mpocBeTuTenbeTBa XIX B., U3naTeb-
CKasl JesiTeIbHOCTh B KOHIIE XIX — Hayane XX B., HCTOPUYECKOE HAClEUe TaTapCKOro Hapojia, MmoBce-
THEeBHas KU3Hb HapomoB Ypano-IloBomkbs, a Takke pa3BUTHE HAIIMOHAIBHBIX S3BIKOB. (TOApoOHee:
https://tataroved.tatarstan.ru/index.htm/news/2468620.htm).

13-14 mos6ps B Kazanu B pamkax MexayHapomgHOTO (GecTHBAI HAIMOHAIBHBIX KYIbTYp «Poccus —
Boctok» («BocTtounslii 6a3ap B Kazanu») cocrosutace 11 MexayHapoHas HayqHO-TIpaKTHIECKas KOH(e-
pennusa «KynbTypHOE COTPYAHUYECTBO CO cTpaHamMu BocTtoka u A3uu: COBpEMEHHOE COCTOSHUE U Tep-
CIIEKTHBBI Pa3BUTHs». B paboTe koHbepeHmmn npuHsum yaactue 6onee 200 mpemcraBuTeneii HAyIHOTO
coo0mecTBa — (PIIIONOTH, HCTOPUKH, HCKYCCTBOBEIBI, TIPEIIOIaBaTEI BY30B M acUpaHThL. ['eorpadus
POCCHUICKHX YYaCTHHKOB OXBaTHJa Hay4yHbIe LIEHTpbl oT MockBbl u Cankrt-IletepOypra no bypsaruu u
Skytun. B paMkax OeBATH TEMaTHYECKHUX CCKITMH YIACTHHKH OOCYIMIIN IMHPOKUN KPYT BOIPOCOB: OT
M3YYCHHUS apXeoJIOTHYeCKUX (POHIOB M TPAAUIIMOHHOTO KOCTIOMA J0 POJH TeaTpa, KHHO U COBPEMEHHBIX
MeJMa B Juaiiore KyabTyp. OcoOblii HHTEPEC BBI3BAIM UCCIICIOBAHMS MCTOPUKO-KYJIBTYPHOTO HACICIUS
HapoJoB Bocroka u Poccuu, a Takxke mpoOjeMbl COXPAHCHUS TPATUIMKA B YCIOBHSX TJIOOATH3AIIHH.
(monpo6ree: https://www.antat.ru/ru/iyli/news/20051/).

13 Hos10ps B pamkax Il MexayHapoaHOW HaydyHO-TIpaKTHUECKOM koH(pepeHmu «KynbTypHOE co-
TPYAHUYECTBO CO CTpaHaMy BocToka m A3WH: COBPEMEHHOE COCTOSHHUE U IEPCIIEKTHBBI Pa3BUTHS) CO-
CTOSIJICS KPYTJBIA cTON Ha TeMy «KHUTOM3MaHNe W mepruoauieckas nedaTh Ha sS3bIKax HapoxoB Poccum:
HMCTOPUYCCKHIA OTIBIT U COBPEMEHHBIC BBI30BBI». (MoapoOHee: http://antat.tatar/ru/iyli/news/20051/).

17-18 nos6ps B Cankr-llerepOypre coctosimace XXII Beepoccuiickas HaydHO-TIpakTHYECKast KOH(e-
peruus «Dan3xaHOBCKUE YTEHUs», puypoueHHas K 200-1eTuio co AHA POXKICHUS BBIAAIOLIETOCS HPO-
ceetutenst Katoma Haceipu, k 150-1€THIO BCEMUPHO M3BECTHOTO penurno3noro ¢unocoda Mycer [Ixa-
pyinaxa burmesa, a Taxxke k 100-1€THIO MCTOpUKA TaTapcKOH KHUTH JTOKTOpA (DPHUIONOrMYECKUX HAayK
Abpapa ['mbanymiosuua Kapumynnuna. B pabore koHMepeHINM NPUHSIN y4acTHE BeLylHe Y4eHbIe-
UCJIAMOBE/IbI, UICTOPUKH, TEOJIOTH, UCKYCCTBOBEbI, PEIIUTUO3HBIE [EATEIH, & TAKKE MOJIOJbIE UCCIIENO0-
BaTeNH, 3aHUMAIOIINECS U3YYEHHEM pa3JIMYHBIX aClIEKTOB MCTOPUKO-KYJIBTYPHOTO HAcienus ucjiama B
Poccun. (mogpodree: http://xn--80aagie6ecnnb.xn--plai/news/1396).

20 nos6ps B KynbrypHom nientpe um. f. E. EMenbsiHoBa coBMECTHO ¢ IHCTUTYTOM MCTOPUH UMEHHU
1. Mapmxann AH PT u ObmectBennoit opranmzanueit kpsimen PT cocrosuies 111 Beepocentickuii ¢o-
PYM KpsimeHcKux KpaeBenoB «blpy arausn» («PomoBoe apeBoy), mocssimeHHbIH [oqy 3ammTHIKa OTeue-
crBa B PecriyOinke Tatapcran u Poccuiickoit @enepanyu (opraHn3aTop, MOJEpaTop KaHIUIAT UCTOPH-
geckux Hayk JI. A. MyxamaneeBa). B dopyme yuacTBoBanmm ydeHble U KpaeBeasl U3 MockBbl, CaHKT-
[lerepOypra, Kazanu, PecriyOnuku bamkoprocran (r. Ya, c. bakaner), Uensounckoii obmactu (Haraii-
0aKCKWH MyHHUIIMTIABHEIN OKPYT), a TaKXXe TOpoJIOB U paiioHoB Pecrybnmuku Tatapcran. Ha popyme 006-
CYXJIAINCH CIEIYIONINE MPOOJIEeMbl: BOMHA B UCTOPUHM MOEH CEMbH; T€POM CpPEJM HAC: BOCTIOMHHAHUS
(DPOHTOBHKOB; KPSILIEHCKHE POJOCIOBHBIE; METOAOJIOTNYECKUE, NCTOUHUKOBEIUECKUE U HCTOpHOTpadu-
YecKkue MpoOsIeMbl U3yUeHHS KPSIIEHCKUX CEJl M IEPEBEHb; BOIPOCH! MOJATOTOBKY M M31aHHUS KHUT 110 HC-
TOPUH KPSICHCKUX JIEPEBEHB; H3YUCHUE TPATUIIMOHHONW KYJILTYPHI B (DOJBKIIOpa KPSIIIEH; KYJIbTYpPHbIC U
OBITOBBIE OCOOCHHOCTH ATHOTEPPUTOPHAITLHBIX IPYII TaTap W KPSIIEeH; cebCKUe QOIBKIOPHBIE aHCaMO-
JIU: TIPOIIJIOE, HACTOSILEE, IEPCIEKTUBBI PA3BUTHSL; TyXOBHAsI )KU3HB KPAIIEHCKUX CEJIbCKUX HACEIEHHBIX
MyHKTOB: TMPOINIOE M HACTOAIIEE; KpaeBEAUeCKHe MY3eH — «OIUIOTBD)» COXPAHEHHS HWCTOPHKO-
KyJIBTYPHOTO Hacjeaus KpsiieH. (moapobHee: http:/xn--80aagie6cnnb.xn--plai/news/1398).
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21 Hos0ps cocrosuiack Beepoccuiickash HaydHO-TIpakTU4eckas KoH(epeHius «Kazanb ThICSYEnCT-
Hss1», TocBsmEnHas 1020-meTrto co THS ocHOBaHUA ropoaa. C HHUAIIMATHBOMN MPOBEACHHS HAyIHON KOH-
(hepenmun B ro0mieiHpl ms Kazanu rox BeEICTYT MHCTUTYT TaTapCKOW SHITUKIIONEINNA W PETHOHOBE-
neHust uMeHn MaHcypa XacanoBa Akanemun Hayk PecryOnvku Tarapcran. [IpencraButenu HayqHOTO
coo01ecTBa 0OMEHSUIHCH TIEPEIOBBIM OITBITOM, OOCY/IVIIA HOBBIE TIOXOABI N3YYE€HUS BOIIPOCOB, CBS3aH-
HBIX C ThICAYeNeTHeH uctopueit Kasanu n qpyrux CTapmHHBIX TOPOJIOB, a TAKKE METOIOJIOTHH COCTaBIIE-
HUSL OTPACJICBBIX SHIMKJIONCAUNA O TOPOJICKHX arjoMEpamusx W Meranojiucax. YdJacTHUKaMHu (opyMma
CTaJIi BeAyIIHUE YUEHBIC, HCTOPUKH, KYJIHTYpPOJIOTH, SKOHOMHUCTHI U SHIUKIIONETUCTHI 13 MOCKBbI, CaHKT-
etepbypra, Moukap-Ombl, Caparcka, YiassHoBcka, Y dbl, UeGokcap U APyrHX HAyUHBIX LEHTPOB. (10
poOnee: https://gossov.tatarstan.ru/index.htm/news/4279.htm).

11-12 nexabps B MHCTHTYTE UIIOIOTHN U MEXKYIBTYpHOW KoMMyHuKanuu Kazanckoro denepainb-
HOTO YHHBEPCUTETA COCTOSUIACh MexXIyHapoaHasl HaydHO-pakTHuecKas KoHpepeHus «TaTapckoe sA3bI-
KO3HaHue B KOHTeKcTe EBpasuiickoil rymMmaHUTapHON HayKu», ocBameHHast 200-1eTHio co AHS POXKACHUS
Katoma Haceipu. Llenb koH(epeHIMH: H3Y4eHHE M PACHPOCTPaHEHHE MHOTOTPAHHOTO HAy4YHO-
METOAMYECKOT0 ¥ TBOpUYECKOro Hacieaus npocserutens Katoma Hackipy; o0cyxaeHne MMpoKoro Kpyra
po0ieM, HalpaBJIEHUH COBPEMEHHOTO TaTAPCKOT'0 SI3bIKO3HAHMS, Y UCTOKOB KOTOPBIX Haxomuics Katom
Haceipu. (mogpo6uee: https://iftmk.kpfu.ru/).

Mamepuanvl nodcomognenvi ooyenmom Mncmumyma gunonocuu u MexnckyibmypHot KOMMYHUKAYUU
Kaszanckozo gpedepanvrozo ynusepcumema I'. A. Habuyanunoil.
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UPCOMING EVENTS OF 2026

February 12-13, 2026
All-Russian Research Conference “Musa Jalil in the Historical and Cultural Space”. (on the 120"
anniversary of Musa Jalil).
Organizer: M. Khasanov Institute of Tatar Encyclopedia and Regional Studies, AS RT.

Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru

February 19-20, 2026
International Research and Practice Conference “Fatih Amirkhan in the Sociocultural Contexts
of the Twentieth Century”.
Organizer: G. Ibragimov Institute of Language, Literature and Art, AS RT.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.

February 20, 2026
The 10™ International Research and Methodology Online Seminar “Contemporary Development
of Language Teaching Methods: A Platform for the Exchange of Progressive Practices”.
Organizer: Institute of Philology and Intercultural Communication, Kazan Federal University.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/portal new.main_page?

March 3-5, 2026
All-Russian Research Conference “Archaeology of the Ural-Volga Region in Light of New Re-
search”.
Organizer: A. Khalikov Institute of Archaeology, Tatarstan Academy of Sciences.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.

April 2-3, 2026
G. Tukay’s Commemorative Practice: State and Society: All-Russian Research Conference with
International Participation.
Organizer: M. Khasanov Institute of Tatar Encyclopedia and Regional Studies, AS RT.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.

April 23-24, 2026
International Research Conference dedicated to the 140™ anniversary of G. Tukay.
Organizer: G. Ibragimov Institute of Language, Literature and Art, AS RT.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.

June 1-8, 2026
International Summer School on the History of the Golden Horde.
Organizer: Sh.Marjani Institute of History, AS RT.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.
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June 15-18, 2026
International Research and Practice Conference dedicated to the 30™ Anniversary of the Sh.
Marjani Institute of History of the Tatarstan Academy of Sciences.
Organizer: Sh. Marjani Institute of History of the Tatarstan Academy of Sciences.

Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru.

Q22026
TurkLang 2026: The 14™ International Research Conference on Computer Processing of Turkic
Languages.
Organizers: Institute of Applied Semiotics of the Tatarstan Academy of Sciences, L. Gumilyov Eurasian National
University.
Venue: Astana, Republic of Kazakhstan.
Information: https://www.antat.ru.
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2026 HYE EJIHBIH I APTHICBIHIA BYJAYAK BAKBIUTAJIAP

12-13 deBpansb, 2026 ex
«Myca Xomun Tapuxu-MomoHHM KHHJICKTO» beteHpoccus ¢onHM koHpepenmusice (Myca
Komunuen 120 empireiHa).
Oewrteipyusl: Tarapcran ®oHHOp akagemusiceHeH M.XocoHOB ncemenasre Tarap sHumkiaonenusce hom TebskHe
OMpoHY UHCTHUTYTEHIL.
YTkopy ypbisbl: Kaszan m1., Tatapcran Pecy6aukacst, Poccus.
Morsiymar: https://www.antat.ru.

19-20 ¢geBpain, 2026 ea
«®Datux OmupxaH XX TaChIPHBIH COIMOMOIOHU KOHTEKCTJIAPBIHIAAY» Xaiblkapa (hOHHU-TaMoIN
KOH(EepeHIusiCce.
Oemtripyusl: Tatapctan PecmyOnukacet @onnop akanemmsceHeH [.MO6pahumMor mcemenmore Teim, omobuar hom
COHT'aTh MHCTUTYTBHI.
YTropy ypbiabl: Kazan mr., Tatapcran Pecryomukacsl, Poccust.
Morsiymar: https://www.antat.ru.

20 deBpagasn, 2026 exa
«Tennsprs eﬁPQTY MCTOAUKACBIH KaMUJUJIQIITCPY: aAJIAbIHI'BI TQ)KpI/IGQ OeJoH aJmairy
MolaaHubIrbl» X Xaybikapa (poOHHU-METOUMK OHJIaH-CEMUHAPHI.
Octthipyusl: KO VYHbIH @unonorus hom MogoHusTapa OariaHbIIIIap HHCTUTYTHL.
YTkopy ypbisbl: Kaszan 1., Tatapcran Pecy6mukacsl, Poccus.
Morsiymar: https://kpfu.ru/portal new.main_page?

3-5 mapr, 2026 en
«YPaJ'I—I/I,Z[eJ'I 6ye ApXCOJIOTHUACE AHA TUKIICPCHYJIOP AKTBUIBITBIHAA» EGTCHpOCCI/IH (1)9HHI/I KOH-
bepennusce.
Oemrteipyusl: Tarapctan Pecriybnukacet @oHHOp akagemusiceHeH A.X. XalWKOB UCEMEHIaTe APXEOJIOT sl MHCTHU-
TYTHL
YTkopy ypbisbl: Kaszan 1., Tarapcran Pecy6mukacsl, Poccus.
Morsiymar: https://www.antat.ru.

2-3 anpeas, 2026 e
«[".TykalilHbIH KOMMEMOpATHB MpPAKTUKACHL: JOYJST hom XKomrbisaTh» bereHpoccus ¢onHM
KoH(pepeHusice (Xanplkapa KaTHAILY OeJoH).
Oemtripyusl: Tarapcran Pecyonukacer @oHHOp akagemusiceHeH M. XocoHOB nceMeHmare Tarap SHIMKIIONEAHsICE
hoM TeOoKHE O POHY HHCTUTYTHI.
YTropy ypeinsl: Kazan ., Tarapcran Pecniyonmkacs, Pocenst.
Marbaymar: https://www.antat.ru.

23-24 anpeasn, 2026 en

I". TykaiinplH TyybiHa 140 ex Tynyra Garbinuianrad Xanbikapa (oHHH KOH(pEpeHIHsL.

Oemrteipyusl: Tarapctan PecryOnmukacel ®@onHop akagemusiceHeH I'.MOpahumoB ncemengore Ten, agabusar hom
COHraTb MHCTHUTYTHI.

YTropy ypeinsl: Kazan m., Tarapcran Pecniyommkacs, Pocenst.

Marbaymar: https://www.antat.ru.

1-8 uronb, 2026 en

AnteiH Ypaa tapuxsl OyeHua Xanblkapa jK9HUre MOKTOIL.

Oemrtbipy4sl: Tatapcran PecniyOnukacsl ®onuop akagemusicernen 1. Mapkauu ncemengare Tapux HHCTUTYTHI.
YTkopy ypbiasl: Kazan mi., Tatapcran PecriyOmukacer, Poccwust.

Marbaymar: https://www.antat.ru.
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15-18 uronn, 2026 exa
Tarapcran Pecniyonmukacet ®@onHop akanemusiceHeH III.Mopxkanu wucemenmore Tapux
MHCTUTYTHIHBIH 30 eJUIbITbIHA OarblliUTaHTaH Xajiblkapa (oHHU-TaMOIH KOHGEPEHITHS.
Oemtripyust: TaTapctan Pecrryonmkacst @ornop akagemuscener L. Mopkanu ncemengore Tapux HHCTHTYTEHI.
YTropy ypbiabl: Kazan mr., Tatapcran PecniyOnmkacst, Poccus.
Marbaymar: https://www.antat.ru.

2 xkBaprai, 2026 e
Tepku TemnopHe KoMmmbroTepaa »SmKopTy OyeHua XIV Xameikapa ¢oHHU KOHEpEHIUs
«TurkLang 2026»
Oemtsipyusuiap: TP @A 'amonu cemuotuka uHCTUTYTHL, JI. H.I'ymunes ucemennore EBpasus Muniu yHuUBepcHuTe-
THL
YT1kopy ypbinbl: Actana 1., Kazaxcran PecryOnukacst.
Marbaymar: https://www.antat.ru.
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KAJIEHJIAPH MPEJCTOSIIUX COBBITH I TIOJJOBUHBI 2026 TOJA

12-13 ¢eBpans 2026 r.
Bcepoccutiickas HayuHas koHpepeHmsa «Myca J[aauib B HCTOPUKO-KYJIbTYPHOM MPOCTPAHCT-
Be» (k 120-neturo Mycor Jlxanus).
Opranuzarop: MHCTUTYT TaTapCKOW SHIMKIIONEINHN U pernoHoBeneHnss uM. M. XacanoBa Akanemun Hayk Pecry6-
suku Tartapcran.
Mecro npoBenenust: . Kazanb, Pecriyonuka Tarapcran, Poccust.
Wudopmanus: https://www.antat.ru

19-20 deBpans 2026 1.
MexayHapoaHasi HaydHO-TIpakTHuecKas KoHpepenuus «Patux AMHUpXaH B COLMOKYIbTYPHBIX
KOHTeKcTax XX BeKay.
Oprananzatop: HCTUTYT sI3BIKa, INTEpaTyphl 1 UCKyccTBa M. . IOparnmoBa Akanemrn Hayk Pecrryommku Tartap-
CTaH.
Mecro npoBenenus: r. Kazanp, Pecrybmuka TaTapcran, Poccust.
Wudopmanus: https://www.antat.ru.

20 deBpaan 2026 1.
X MexnyHapoIHbIi HAyYHO-METOUYECKUN OHJIaH-ceMUHap «COBEPILIEHCTBOBAHUE METOAUKU
00y4YeHHS S3bIKaM: IUIOMIAIKa OOMEHa IPOTPECCUBHOM MPAKTUKOI.
Opranuzarop: HCTUTYT (UIOIOTHH U MEXKYJIBTYPHOH KOMMyHHKau KazaHckoro ¢enepanbHOro yHUBEPCHUTETA.
Mecro nposezenus: r. Kasanb, Peciyonuka Tatapcran, Poccus.
Nudopmanus: https://kpfu.ru/portal new.main_page?

3-5 mapra 2026 1.
Bcepoccnﬁcxaﬂ HaydHas KOHQ)CpeHI_[I/ISI ((ApXCOJ'IOFI/ISI YPaHO—HOBOH)KBH B CBC€TC HOBLIX HCCIIC-
JIOBaHUIN».
Opranuzarop: UHcTuTyT apxeonoruu uM. A. X. XanukoBa Axagemun Hayk Pecniy6nuku TarapcTas.
Mecto mpoBenenus: . Kazanb, Pecriybnuka Tarapctan, Poccust.
Wudopmanus: https://www.antat.ru.

2-3 anpeas 2026 r.
Bcepoccuiickas HaydHasi KOHQepeHLus ¢ MeXIyHapoAHbIM ydacTHeM «KoMmMeMmopatuBHas
npaktuka I'. Tykasi: rocyaapcTBo U 001IECTBOY.
Opranamzatop: MHCTUTYT TaTapcKoW SHIMKIIONECANH U pernoHoBeneHus M. M. XacaHoBa Akagemun Hayk Peciy6-
smuku TaTtapcras.
Mecro npoBenerus: r. Kazanp, Pecryomuka TatapcraH, Poccus.
Wudopmanus: https://www.antat.ru.

23-24 anpeas 2026 1.

MexnyHaponHas HayuHas KoHbepeHuus, nocpsienHas 140-netuto co qus poxxaenus I'. Tykas.
Oprananzarop: IHCTUTYT sA3bIKa, TUTEPaTypHl U HcKyccTBa uM. ['. oparumoBa Axanemun Hayk Pecrry6mmku Tartap-
CTaH.

Mecro npoBenenust: . Kazanb, Pecrryonuka Tarapcran, Poccust.

Wudopmanus: https://www.antat.ru.

1-8 urons 2026 r.
MexnyHapoaHas JIETHSIS IIKOJIA IT0 UCTOpUHN 30J10TOH Opasl.
Oprananzatop: MacTutyT nctopun uM. 1. Mapmkann Akagemun Hayk Pecrryonuku TatapcTas.
Mecto mpoBenenus: T. Kazanb, Pecrrydnuka Tarapctan, Poccust.
HNudopmanus: https://www.antat.ru.
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28 oxkTs0pst — 1 HOs1Ops1 2025 1.
MesxnyHapoaHas Hay9HO-TIpakTHUecKas koHpepenus, nocpsiménnas 30-neruto MHcTuTyTA HC-
topuu um. 1. Mapaxanu AH PT.
Opranamzatop: UacTutyT nctopun uM. LIl.Mapmxanan AH PT.

Mecro npoBenenus: r. Kazanp, Pecrybmmka TaTapcran, Poccus.
Wudopmanus: https://www.antat.ru.

2 xBaprtaua 2026 r.
XIV MexnyHapoaHas HaydHass KOH(pepeHIHs 110 KOMITbIOTEPHOW 00pabOTKe TIOPKCKHUX SI3BIKOB
«TurkLang 2026».

Opranunzaropsl: MHcTUTYyT npuknanHoi cemuotuku AH PT, EBpasuiickuil HanmoHansHbi yHuBepcuteT um. JLL.H.
I'ymunesa.

Mecro npoBezenus: PecryoOmnnka Kasaxcran, r. ActaHa.

Wudopmanus: https://www.antat.ru.
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Literature, the Institute of Philology and Intercultural Communication, Kazan Federal University
(Kazan, Russian Federation).

Kadirov, Marsil — Doctor of Chemistry, Candidate of Physics and Mathematics, Professor in
the Department of Physics at Kazan National Research Technological University, Leading Re-
searcher at the Laboratory of Physicochemical Ecology at the A. Arbuzov Institute of Organic
and Physical Chemistry of the Kazan Scientific Center, the Russian Academy of Sciences (Ka-
zan, Russian Federation).

Kadirova, Enze — Candidate of Philology, Associate Professor, and Senior Research Fellow in
the Department of General Linguistics at the G. Ibragimov Institute of Language, Literature, and
Art, the Academy of Sciences of the Republic of Tatarstan (Kazan, Russian Federation).

Khabutdinov, Aidar — Doctor of History, Professor in the Department of Social and Humanitar-
ian Disciplines, the Kazan branch of Lebedev Russian State University of Justice (Kazan, Rus-
sian Federation).

Khabutdinov, Karim — student of Group BBI 2508 in the Research Institute “Higher School of
Economics” (Moscow, Russia).

Khabutdinova, Mileusha — Candidate of Philology, Associate Professor in the Tatar Literature
Department, the Institute of Philology and Intercultural Communication, Senior Researcher at
the Research Center for Strategic Research in the Field of Native Languages and Cultures, Kazan
Federal University (Kazan, Russian Federation).
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! Author names are published exactly as they appear in the manuscript file.
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ABTOPJIAP TYPBIHJIA MOI'bJYMAT'

Boarapoa Pom3usi Mapc kbi3bl — Quonorus ¢oHHope KaHauaaTel, Kazan denepanb
yHuBepcuTeThl Dumonorus hoMm MomoHusATapa OariaHBIIUIAD WHCTUTYTHIHBIH TOMYMH Tl
oeneme hom Tropkonorus kadeapace! gouentsl (Kazan, Poccus).

Tlaiinysnmna Tengusa Pacun kbi3bl — dunonorus (onHope kanaunatel, Kazan denepanb
yHuBepcuteTsl Ounosnorus hoMm MomoHusiTapa OaryaHpllIIap WHCTUTYTHIHBIH TaTap 9IS0USTHI
Kadenpacsl AO1EHTHI, Tyran Temtop hoM MOIOHMATIOP ©JKOCEHNId CTPATETHK THKIIEPEHYJISP
(dhoHHM Oenem OHMpY y3oreHeH oo 6apyusl GporHU Xe3maTkope (Kazan, Poccus).

I'viiiiaxkeB Tahup Ilomceranu yabsl — ¢unonorust GoHHOpe Kanaunatel, Kazan ¢enepansb
yHuBepcuteTsl Ounonorus hoM MomoHusiTapa OaryiaHpllIap WHCTUTYTHIHBIH TaTap 9IS0USTHI
kadenpacs! noueHTs! (Kazan, Poccus).

JenmexommoToBa JiabBupa Hwukonaii kbi3bl — ¢unonorus ¢oHHope kanaunatel, Kazan
benepans yauBepcuteTsl Outonorust hom MogoHUATapa OariiaHbIIIIap HHCTHTYTHIHBIH TOMYMU
Ten OeneMe hom Tropkosorus kadenpachl TOICHThI, TyraH Teuiop hoM MoIOHUSATIOP ©JIKICCHID
CTpaTeTHK THKIIepeHYIop (hoHHU OeneM Oupy y3oreneH xutokuece (Kasan, Poccus).

KamanernunoB Poqud Pudxars yasl — duionorus ¢onHope moktopsl, Kazan denepans
yHUBepcuTeThl Dunonorus hoMm mMomoHHsTapa OaryiaHbIIIIAP WHCTHUTYTHI JUPEKTOPHI, TOMYMH
Tten Oeneme hom Tropkosiorus kadeapacel mnpodeccopbl, «HeHpPOKOrHUTUB THUKILIEPEHYIOP»
(douHU Oenem OUpY y3oreHeH oiaon 6apydsl GporaM xe3matkape (Kazan, Poccus).

Kamanernunoa I[eanapa ®onmdc KbI3bl — ¢unonorus QonHope KaHaunarel, Kasax
dbenepans yauBepcuteTsl Ouionorus hom MomoHuUsATapa OarjJaHbIILIAp WHCTHTYTHIHBIH TOMYMHU
ten 6eneme hom Tropkosorus kadenpacs! gonentsl (Kazan, Poccus).

3bisTannoBa l'eqinaz HMpmar kbi3bl — dumonorus ¢onuope kanauaatel, A.H. Tymnosnes
ucemenaore Kazan Muinu Tukmepeny TexHuk yHuBepcuTeThlHbIH (KAW) ykpITy-MeTOAMKA dIlIe
Oyenua 6enreve (Kazan, Poccus).

Kagupos Mapcuan Kahup yabl — xumust GoHHOpe IOKTOpPBI, (U3MKa-MaTeMaTHKa (oHHIpE
KaHaunaTel, Ka3aH MWLM THKIIEpPEHY TEXHOJOTHS YHWUBEPCHUTETHIHBIH (r3muka kadempacs
npodeccopsl, Poccust @onnop akanemusice Kazan ¢onnu yzoreneH A.E. ApOy30B nceMeHpaare
Opranuk hom ¢u3MK XWMHS HHCTUTYThl (PU3UK-XUMHUK 3KOJOTHS J1a0OpaTOPUSCEHEH oiaalm
Oapyubl ponnu xe3matkape (Kazan, Poccus).

Kaguposa Jnike XoHa(m KbI3bl — uionorus ¢QoHHOpe KaHAWIATHI, JOLEHT, TarapcraH
®onnop axanemusiceneH I. MOpahumoB ucemenmore Ten, ogo0usaT hoM coHrath MHCTUTYTHI
TOMYMH JIMHTBUCTHKA OynereHeH oyikoH (honHM xe3maTkape (Kazan, Poccus).

Jlarpyaauna Jlanasim [sliHUAT KbI3bI — Qumonorus GoHHOpE KaHAUAATHI, MACKOY IOYIOT
Mearorusi YHUBEPCUTETHIHBIH DWIIONOTHsS WHCTUTYTHI TOMYMH Ten OeneMe Kadeapacsl
nouentsl (Mockay, Poccus).

Mortsliiry/uinna 9agusa Pyxyina kei3bl — Quionorus ¢poHHope KaHauaarTsl, Kazan moynor
MOJIOHUST HMHCTUTYTHIHBIH ['ymanutap ¢onnop hom namzaiin kadenpacel nouents (Kaszaw,
Poccus).

MexammaaueBa Cersiana @ohum KbI3bl — TaTap s3y4bichl, Ka3an mohopeHeH a3bIK-Telek
hom conmane Tyknany nernaprameHThl AJKHeH anemrtonop Oyenya 6am 6enrede (Kaszan, Poccust).

! «ABTOpIMAp TYPHIHAA MOT'BIYMAT» OYIEreHI0 MOKATIO aBTOPIAPBIHBIH (aMummsice, nceme hoM aTachIHBIH HCeMe
aBTOP PElaKIUICESHId OUpena.
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MexommaTKaHoBa JInjaus XaTun Kbi3bl — Gusonorus GoHHIpE TOKTOpHI, Tatapcran ®oHHOP
akagemusiceneH . MOpahumoB ucemenmore Tem, omoOusAT hoMm CoHraTh MHCTUTYTHI XalIbIK
KaTel OynereneH O6am ¢poHHU Xe3MmaTkape (Kazan, Poccus).

Hoouysnmmna [I'y3on1 OmupoBHa — ¢uionorus ¢oHHope KaHauaatel, Kazan d¢enepaib
yHuBepcuteTsl Duinonorus hom MopoHuWsATapa OarjiaHbBIIUIAD WHCTUTYTHIHBIH TOMYMH Tl
oeneme hom Tropkronorus kadenpace goreHTs! (Kaszan, Poccus).

HypmexommaroBa Paymanusi CorbaoT:KaH Kbi3bl — ¢uionorus GpoHHope kanaunatel, Kazan
denepans yauBepcuteTsl Ouitonorust hom MogoHUATapa OariiaHbIIIap HHCTHTYTHIHBIH TOMYMU
Ten 6eneme hom Tropkosorus kadeapacs! goueHTtsl (Kazan, Poccust).

Cubraesa ®upy3o Pom3ma kbI3bl — ¢uiuonorus (oHHope KaHauaaTel, Kaszan denepaib
yHuBepcuTeThl Duiosioruss hom MomoHusATapa OarjaHbIIIap WHCTUTYTBIHBIH TOMYMH Tell
oeneme hom Tropkonorus kadenpace goreHTs! (Kaszan, Poccns).

YpaeBa J[lapmon Commaoxmer Kbi3bl — Qunonorus (oHHOpE AOKTOpH, boxapa moymor
YVHUBEPCUTETBIHBIH Y300K Teie hom omobusatel kadenpacel npodeccopsr (boxapa, Y30okcTan
PecrryOnmkacsr).

YcmanoBa Jlapuca Pagparne kwizor — nenarorust GpoHHOpe Kanmunatel, «HOrapel MKbTHUCAH
MOKToOe» DOHHM THUKIIEPY HHCTUTYTHIHBIH JleHbs HKbTHCanbl hoM cosicore (akyabTeTh
KeHYbIrbIITHBI 6ipoHY MOKTI0EH 19 YaKbIphUIraH YKbITY4bl (Mackay, Poccus).

XoberaunoB Aiigap IOpmuii yabl — tapux ¢onnope aokrops, B.M. Jlebener ncemenmore
Poccus noynor ragen xexem ynuBepcuteThiHbIH Kazan dunuanst npodeccopsr (Kazan, Poccus).

Xo0eraunoB Kopum Aiinap yabl — «fOrapel uxbTHCa] MOKTIO0e» @DOHHU THUKLIEPY
uHCTUTYThIHBIH BB 2508 HoMmepabl rpynna crynentsl (Mackay, Poccus).

Xo0erauHoBa Muioymd MeXoMMITKaH KbI3bl — (uionorus (GpoHHope kaHauaatel, Kazan
¢benepanby yHuBepcuterbl dunonorus hom mMomoHuATapa OaryiaHbllIap WHCTUTYTBIHBIH TaTap
onobuAThl Kadenpackl JOUEHTH, TyraH Temtop hoM MOAOHUATIOP OJIKACEHAQ CTPaTeruK
TUKILEpPEeHYIop (GoHHU OereM Oupy y3oreHeH oikoH (GoHHU xe3maTkape (Kazan, Poccus).

Xommynniuna Hypusi Yeman kbi3bl — (Quinonorus ¢oHHope KanaunaTsl, M. Axmyiuia
ucemMeHjaore bamkopr A9ynoT menarorvsi yHUBEPCUTETBHIHBIH TaTtap Tene hoM  omo0usThl
kadenpacs! meaupe (Yda, Poccus).

IMaposa Jlym3a Huxoaaii kbI3bl — Quionorus ¢oHHope Kanaunatel, «Tarapcran»
VOKTUMArbI-CosicH KYpHAJIBIHBIH 071901 Mexappupe (Kasan, Poccus).

KOcynoBa 9adus IIaykdr kbI3bl — dunonorus ¢oHHOpe nokTopbl, Kazan denepanp
yHuBepcuteTsl ®uionoruss hom MonoHuMsTapa OariaHpIIUIAD HHCTUTYTBIHBIH TOMYMH Tell
oemneme hom Tropkonorust kadenpacer npodeccopsl, «Karom Haceriipu MHCTUTYTHBIHBIH (OHHU
6enem O6upy y3ore aupextopsl (Kaszan, Poccus).

KOcynoBa Hypdus Mapce kb3bl — ¢uonorus ¢oHHope nokTopsl, Kazan d¢enepaib
yHuBepcuTeTsl Punonorus hom MomoHMsITapa OaryiaHbIIIap WHCTUTYTBIHBIH TaTap 9IS0USTHI
kadenpacel mpodeccopsl, Tyran Temnop hoMm MOISHUATIOP OJIKICEH IO CTPATETUK TUKIIEPEHYIIOP
(dhoHHM Oenem OHMpY y3oreHeH dimon 6apyusl poHHU Xe3MaTkape (Kazan, Poccus).

222



TATARICA: INFORMATION ABOUT THE AUTHORS

CBEJIEHUS Ob ABTOPAX'

Boaraposa Pam3uss MapcoBHa — KaHIUAAT QHIOJOTHYECKUX HAYK, JOUEHT Kadeaphl o0Iiero
SI3BIKO3HAHMSI ¥ TIOPKOJIOTUU MHCTUTYTA (DUITOIOTHN U MEKKYJIBTYPHON KOMMyHHKaImu KaszaH-
ckoro (penepanpHoro ynuepcurera (Kasanb, Poccus).

laiinyannna I'yasgusa PacuiaeBHa — kaHauIaT QUIONIOTHYECKUX HAYK, JOLEHT Kadeapsl Ta-
TapCcKOM JUTEpaTyphl, Benymuid HaydHbid coTpyauuk HOILL cTpaTernyeckux HMccieaoBaHUM B
00JacTH POJIHBIX S3BIKOB U KYIbTYp MHCTUTYTA (DUIOIOTUN U MEKKYIBTYPHOU KOMMYHHUKAIUH,
Kazanckoro ¢genepanbnoro ynusepcurera (Kazanb, Poccus).

I'mnazoB Tarup LlamceranmeBu4 — KaHIUIAT (HUIOIOTHYECCKUX HAYK, NOIEHT Kadempsl Ta-
Tapckoil nuteparypsl MHCTUTYTa (DUIONOTUH U MEXKKYJIbTYpHOU KOMMYyHHMKanuu KazaHckoro
denepanpHoro yausepcuteta (Kazans, Poccus).

JenmyxommeToBa JDiibBupa HukonaeBHa — kanauaat GUIoIoruyeckux Hayk, JOLEHT Kaden-
PBI OOIIETO S3BIKO3HAHUS M TIOPKOJIOTHH, CTapiinii Hay4HbIi coTpynauk HOLL crparerndeckux
UCCIIEIOBAaHHUM B 00J1aCTU POJIHBIX S3BIKOB U KYIbTYp MHCTUTYTa GUITONOTHH U MEKKYIBTYPHON
koMMyHuKauu Kazanckoro ¢penepanbHoro ynusepcutera (Kasanb, Poccus).

3amanernunoB Pagud PudxaroBuy — 10kTop GUIOIOTHUECKUX HAYK, TUPEKTOP, podeccop
Kadeapsl 00IIero sI3bIKO3HAHMS U TIOPKOJIOTHH, TJIaBHBIM Hay4dHbld coTpymauk HUJI «Hetipo-
KOTHUTHUBHBIE HccienoBaHus» MHCTUTYyTa (UIIOIOTHN U MEXKKYIbTYPHBIX KoMMyHuKanuii Ka-
3aHckoro (enepanpHoro yauepeurera (Kazans, Poccus).

3amaserauHoBa I'ynibHapa ®aHgacoBHa — KaHIUAAT GUIOIOTHYECKUX HAYK, JOLEHT Kaden-
pBI OOIIETO S3BIKO3HAHUS U TIOPKOJIOrUU MHCTUTYTa QUIIONIOTUH U MEXKYIbTYPHOH KOMMYHHU-
kauuu Kazanckoro ¢enepansHoro ynusepcutera (Kazans, Pocens).

3usitannoBa I'ynbHas UpmaTtoBHa — KaHIUAAT PUIONIOTMYECKUX HAyK, CIIEHUAINCT 10 y4eo-
HO-MeToAnYeckol pabore KazaHCKOro HalMOHAIBHOTO MCCIENI0BATEIbCKOIO TEXHUYECKOTIO
yauBepcurera uM. A. H. Tynonesa (KAUW) (Kazaus, Poccus).

Kagupos Mapcua KaxupoBu4y — JOKTOp XMMHYECKHX, KaHIUAAT (PU3MKO-MATEeMaTHUECKUX
Hayk, npogeccop kadenps! pusnkn KazaHckoro HalmoHaIbLHOTO MCCIIEI0BATENIBCKOTO TEXHOIIO-
TMUYECKOTO YHHBEpPCHTETA, BEAYIIMH Hay4yHBIH COTPYIAHMK J1abopaTopuu (PU3HKO-XHMHUYECKOM
skosioruu MHcTuTyTa opranndeckoit u pusndeckoit xumun um. A. E. ApOy3oBa Ka3zanckoro Ha-
yuHoro 1eHTpa Poccuiickoit akanemun Hayk (Kazans, Poccus).

Kanuposa JHn3e XanadeeBHa -- kaHauaT (PUIOJOTHUECKUX HAYK, JOLEHT, CTApIIUN HAyYHBIN
COTPYAHUK OTHAena oOuied JTUHrBUCTHKM MHcTuTyTa s3bIKa, JHUTEpaTypel M HCKYCCTBa
uM. I'. U6parumoBa Axanemun Hayk PT (Kazanb, Poccus).

Jlarpyummna Jlanapim 'HHUATOBHA — KaHIUAAT (QHUIONOTHYECKUX HAYK, JOLEHT Kadeapsl
oOmiero s3biko3HaHug MHctutyTa dunonorun denepanbHOro rocyaapCTBEHHOTO OOKETHOTO
00pa30oBaTEeNbHOIO YUYPEXKJICHHUS BBICHIEr0 00pa3oBaHus «MOCKOBCKMH IeJaroru4eckuit
rOCYJAapCTBEHHBIN YHUBEPCUTET.

Moturyaiiuia Aabdus PyxyaioBHa — xaHauaaT (QUIOJOTHYECKUX HAYK, JOIEHT Kadeapsl
rYMaHUTapHBIX HayK U Au3aiiHa Ka3zaHckoro rocynapcTBEHHOTO MHCTUTYTA KynbTypbl (Kaszanb,
Poccus).

! Mimena aBropoB B paszene «CBeeHHs 06 aBTOPax» MPHBOIATCS B aBTOPCKOI PeIaKIIHN.
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Myxamer3siHoBa JInjuss XaTunmoBHa — JOKTOp (PUIOJOTUYECKUX HAYK, TJIABHBIA HAYYHBIA CO-
TPYJHUK OTJAeJIa HapoAHOro TBopuecTBa WHcTUTyTa sI3bIKa, JUTEpPaTyphl W HMCKYCCTBa
uM. I'. U6parumoBa Axanemun Hayk PT (Kazanb, Poccus).

MyxammaaneBa CBersiana @aruMoBHA — TaTapCKUU MHCATENb, TJIABHBIN CIICIUATIKCT MO 00-
patHoit cBsi3u AO JlemapTaMeHT POOBOJIBCTBUS M colMaiibHOTO nutanus r. Kazanu (Kazanb,
Poccus).

HypmyxameroBa Paymanus Carnar3siHoBHA — KaHAUJAT (PUIOTOTHYECKUX HAYK, JTOLEHT Ka-
(benpsl 001IeTO A3BIKO3HAHUS U TIOPKOJIOTHH MHCTUTYTA (PUIOTIOTHH U MEXKYIBTYPHOU KOMMY-
nukanuu Kazanckoro ¢enepansnoro ynusepcurera (Kazans, Poccus).

Cubraesa ®upy3a Pam3esioBHA — KaHIUIAT QUIOIOTHYECKUX HAYK, TOIEHT Kadeapsl 00Iero
S3BIKO3HAHMS M TIOpKoJoruu MHcTuTyTa (QUI0OIOTHN U MEXKKYIBTYpHON KoMMyHuKaluu Kazan-
ckoro (enepanpHoro ynusepcurera (Kazans, Poccus).

YpaeBa Jlapmon CampaxmenoBHa — JOKTOp (DUIIONOTMYECKUX HayK, mpodeccop Kadeapsl
y30eKcKkoro s3bIka M JUTeparypbl byxapckoro rocymapcrBeHHoro yHuepcurera (byxapa,
Pecniy6nuka Y306ekucran).

Ycemanosa Jlapuca PagasiieBHa — KaHIUIAT IEIArOri4ecKX HayK, MPUIJIAICHHBIN MTpernoaa-
Barenb Lllkonsl BocTokoBenenus @akynprera MUpoBOil 3koHOMUKHU U ntonuTukn HUM «Beicas
1IKoJia 3KoHoMukn» (Mocksa, Poccus).

Xao0yraunoB Aiigap FOpbeBrY — JOKTOp MCTOPUYECKUX HayK, podeccop Kadeapbl colralb-
HO-TYMaHUTapHBIX quctuiinH Kazanckoro ¢gummana Poccuiickoro rocyaapCcTBEHHOTO YHUBED-
cutera npasocyaus uM. B. M. Jlebenesa (Kazanb, Poccus).

Xao0yraunos Kapum Aiinaposuyu — ctyaent rpymnmnsl bbU 2508 HUU «Beicias mikosa 3K0HO-
mukm» (Mocksa, Poccus).

Xaoyraunosa Muieyma MyxaMeT3siHOBHA — KaHAuAaT (UIOJOTUYECKUX HAyK, JOICHT Ka-
denpel TaTapckod mutTepaTypel MHCTHTYyTa (UIOIOTUM U MEXKYIHTYPHOW KOMMYHHUKAIUH,
crapmuii HayuHbi cotpynHuk HOILL cTparerndyeckux nccineaoBaHuii B 001aCTH POIHBIX S3BIKOB
u kyneTyp Kazanckoro ¢enepansuoro ynusepcutera (Kazanb, Poccus).

Xamuyaauna Hypusi YcMaHoBHA — KaHAUIAT PUIIOJOTHYECKUX HAYK, 3aBEIYIONINI Kadeapoin
TaTapCKOIo fA3bIKA M JIUTEPATYpPbl BalIKUPCKOr0 roCyIapCTBEHHOIO IMEAAroru4eckoro yHUBEp-
cutera uM. M. Akmymsl (Y ¢a, Poccus).

laposa Jlynza HukonaeBHa — kaHauaaT (QUIOJOTUYECKUX HAyK, JTUTEPATYypHBIM peaakTop
0011eCTBEHHO-MIOJIUTHYECKOT0 kypHaia «Tarapcran» (Kazanb, Poccus).

IOcynoBa Anbdus IllaBkeToBHA — TOKTOP (HUIOJOTHUECKUX HayK, Ipodeccop kadeapbl o6-
HIEro s3bIKO3HaHUA M Topkosioruu, nupekrop HOL «MuctuTyr Karoma Haceipu» MuCTHTYTA
Gbunonoruu 1 MEXKyJIbTYpHOM KoMMyHuKanuu Kazanckoro ¢enepansHoro yHusepcureta (Ka-
3aHb, Poccus).

KOcynoBa Hyppus MapcoBHa — 10KTOp (DUIOTOTHUYECKUX HAyK, Mpodeccop kadeapsl TaTap-
CKOM JuTeparypbl, BeAyluid HayuHblii coTpyaHuk HOILl crpaternueckux wuccieqoBaHUN B
00JacTH pPOAHBIX SA3BIKOB U KyJIbTyp MHCTUTYTA QUIOIOTHN U MEXKKYJIBTYPHONH KOMMYHHKAIIUU
Kazanckoro ¢enepanbHoro yausepcurera (Kazanp, Poccus).

224



TATARICA: INFORMATION FOR AUTHORS

INFORMATION FOR AUTHORS

The journal publishes articles based on original scientific research on Tatar studies
including studies of the Tatar language, literature, history, culture, arts and education.
The journal also welcomes bio-bibliographical material about leading Tatar scholars and
researchers in the field of Tatar studies and publishes short overviews of the scientific
events in the Turkic world.

Submission Requirements

Research articles should include:

1) text of the paper in two languages (Tatar / Russian and English), an abstract of
150-200 words and 5-8 keywords in three languages — submitted electronically to
tatarica.kpfu@gmail.com. Translation services are available at an additional cost. Papers
in English do not require translation into the Russian or Tatar language. Submission
guidelines can be found on the journal's website https://tatarica.elpub.ru/jour;

2) a cover letter with the following information about the author (s) in Russian, Ta-
tar and English:

* Last name, first name, middle name

* City, country

* Place of work (with address)

* Position

» Academic status and academic degree

» Work phone

* Mobile phone (for communication with editors)

* Personal E-mail;

3) a recommendation letter written by the academic advisor in any of the 3 official
languages of the journal (Russian, Tatar and English) if the author is a graduate student
or an applicant for the degree of the Candidate of Sciences (PhD). The literature listed in
the References should primarily be published within the last 10 years.

Manuscript Selection

Research papers submitted for publication are selected on the basis of independent
internal and external reviews and the decision of the editorial board. Accepted papers
should meet high scientific criteria (relevance, significance, etc.) and the general re-
quirements of the journal.

We will not consider any paper or component of a paper that has been previously
published or is under consideration for publication elsewhere.

Selected papers are edited to improve accuracy and clarity and for length. In case of
a more serious correction, the paper is sent to the authors for revision.
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ABTOPJIAP OYEH BEJIEIIMO

XKypHanga Tatap XajgKbIHBIH Telle, oJ00UATHI, TapUXbl, MOJOHUATE, COHraTte hom
Morapude ONKOIOPEHIO SHA THIAIBMU J3JI0HYJIOPHE SKTHIPTKAaH (DOHHH MOKAIISIOp
Oachlia; KypeHEKJIe TaTap TrajiuMHOpe hoMm TaTapiapra KarbUIBIIDIBI MOCHOJIQJIOPHE
eiipoHyue Oallka TaIMMHOpP XakKblHAa OmoOmbmuorpaduk Marepuamiap, TOPKU IOHbBS
(oHHM BaKbIHTaNAphl TYPHIH/IA KbICKa X009pIIop Oupers.

KyabsizMajapHbl TOKBIUM UTY KarbliiIdj1ope

XKypHaaHBIH peakiys KOJJIETHSICEHd TYOQHISreNIap TOKBAUM UTENID:

1) MokanoHeH TeKCThI (MKe TeNad Tatap/pyc hom mHIIN3), aHHOTAIUsACE (04 TENId
150200 cy3) hom Tem Temenuanmope (5-8 Cy3) DOIEKTPOH  BapUaHTTa
tatarica.kpfu@gmail.com anpecsina tomiana. Tenoyuenop eUeH oCTOMO TYJIdy XucaObIiHA
TOPIKEMOUe Xe3MITe KapairaH. Peakiusaro MHTIIN3 TeNEH O TOKBIUM UTEITOH MOKAIOHE
PYC SIKM TaTap TEJIEHO TOPXKEMd HTY COpaiMblii. MokaigoHe (opMalTamThIpy TaJoIIOPEH
*KypHaHbIH https://tatarica.elpub.ru/jour caiiTeiHHaH Tabapra MOMKHH;

2) aBTOp (aBTOp;NAp) TYphIHAA PYC, TaTap hoM WHINIU3 TEISPEHIS MOrbIyMmatiap
TEPKOJITOH XaT:

o Gamunus, uceme, OTUCEHEH UceMe (TYIbICHIHYA)

o [IIohop, un

« D11 ypbIHEI (a7pechl 6enoH O6epra)

» Bazudacsl

o ['briiibMU iceMe hoM TRIIIBME TOpaKace

o D1 TenedoHbl

« Kopazne Tenedon (penakius o4eH)

e DJIEKTPOH aJpec;

3) MokanoHeH aBTOpHI KaHAMAATIBIK aopakaoceH (PhD) ambipra Temoyde acriupaHT
KU COUCKaTedhb Oyica, GoHHU KUTOKUE OossioMoce (04 TeIHEH OepceHod: pyc, Tarap,
WHIJIN3) copara.

Mokanons coHrsl 10 enyia 6achuIran Xe3aMoTJIOpra chuiTama Oupy shomustiie.

KyabsazmajiapHasl kapay TopTHOe

Marepuamiapusl OacTeIpyra caiyan amy 49ke hoM THIIKBI OAsUIOMAISp, KypHAI
penKoIerusace Kapapbl HHIe3eHAQ Oamkapbuia. MOoKalors KyeiaraH Tell Talom —
S3MaHbIH I0Tapbl (OHHMU KpUTEpUiiyapra (Xe3MITHEH aKTyasbiiere, oHHU sTHAIBITHL h.0.)
TYpBI KHJIYE.

l'omymu Tamoruioprs skaBam OmpmMoroH hoM MoHa kamop Oacwuiran suco Oarika
KYPHAJ pEeAAKIMIIOPEHD I0JUIAHTaH MOKAIQNIOp KaOysl HTEIMH.

MoKaiors KepTelnraH CTHIMCTHK hoM ¢dopManbs XapakTepAarbl Te39TMAJIOp
aBTOpJaH Oamka Xxom wurend. JKUTIUPOK TO30TMAiIop aBTOp O€TOH  KHJICIICHET
OamIkapbuIa IMCO MOKAIIQ, SUISN OeTepy e4eH, aBTOpTa KHOopea.
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CBEJIEHUA 1151 ABTOPOB

B xypHaie myOiauKyIOTCS HaydHBIE CTaTbH, COJEpIKaIllle UCCIEA0BaHNS B 00JIacTH
S3BIKA, TUTEPATYPbI, HCTOPUH, KyIbTYpBI, ICKYCCTBA M 00pa30BaHMs TATAPCKOTO HAPO/A,
a TaKke OMoOmOIMorpaduyeckue MaTepualibl O BEIYIIMX YUYEHBbIX-TaTapax U YYEHBIX,
o0paIaBIIMXCs B TOM HJIM HHOM acleKTe K mpoOiieMaM TaTapuKH, KpaTKas HHQopMarus
0 HAYYHBIX COOBITHSAX TIOPKCKOTO MHUPA.

IHopsinok npexocTaBjieHUus1 pyKonucei

ABTOPBI TOJKHBI PEIOCTABUTH B PEAAKIIMOHHYIO KOJIJIETHIO dKypHaJa CIEIYIOIIHe
MaTepuabl:

1) TekcT cTaThu Ha ABYX SA3bIKaX (TaTapcKoOM / PYCCKOM M aHTJIMHCKOM), a TaKke
agHoTaIuo oobeMoM 150-200 citoB 1 5—8 KIIFOUEBBIX CJIOB Ha TPEX S3BIKAX B DJICKTPOH-
HOM BHUJe 10 anpecy tatarica.kpfu@gmail.com. [Ipu HEOOXOTUMOCTH 32 TOMOTHUTEb-
HYIO TUTaTy MPEIOCTaBISIOTCA yCIyrH rnepeBoauynka. CTaTby Ha aHTIIMUCKOM SI3bIKE HE
TpeOyIOT TIepeBoOJia Ha PYCCKUM WM TaTapckuil si3bIk. TpeboBanus k oopmiieHHIo cra-
ThU MOKHO HalTH Ha caiiTe )xypHaua: https://tatarica.elpub.ru/jour;

2) CONPOBOAUTENIPHOE MHUCHMO, COJEpIKallee CBeACHUs 00 aBTOpe (aBTOpax) Ha
PYCCKOM, TaTaPCKOM U aHTJIMICKOM SI3BIKaX:

o Gamumnust, UMs1, OTYECTBO MOJHOCTHIO

e ['opon, cTpana

e MecTo paboTsl (C aapecom)

« 3aHnMaeMas JOJKHOCTh

e Y4yeHOe 3BaHHE, yUCHAs CTEIEHb

« PaGounii tenedon

e MoOunbHbIHN TenedoH (A1 peaaKiiim)

e DJIEKTPOHHBIN azipec;

3) OT3BIB HAYYHOT'O PYKOBOJMTEIS Ha JIFOOOM M3 3 o(DHIIMAIBHBIX SI3BIKOB KypHaja
(pycckoMm, TaTapCKOM WJIM aHTJIMICKOM), €CTU aBTOP CTAaThU — aCIIUPAHT WM COMCKATEhb
y4eHoi crenenn kannuaata Hayk (PhD).

B Tekcre crateil ciemyeT oTaaBaTh MPEANIOYTEHUE CChIJIKAM Ha ITYOJIHMKAIUU I10-
cinennux 10 ger.

ITopsiok paccMOTpeHUs1 pyKONMCeH

Marepuainsl Ui myOnuKanuu OTOMPAIOTCsS HA OCHOBE HE3aBUCHMMOT'O BHYTPEHHETO
Y BHEIIHETO PEleH3UPOBAHMS U PEIICHUs peAKOJJIernu XypHaia. OCHOBHBIM TpeboBa-
HUEM K MyOJUKYeMOMY MaTepHally SIBISIETCS COOTBETCTBHE €r0 BHICOKUM HAayUHBIM KPH-
TEpHsIM (aKTyaJbHOCTb, Hay4YHass HOBU3HA U Jp.).

K paccMoTpeHunto He MpUHMMAIOTCS CTaThU, HE COOTBETCTBYIOLIUE OOIIUM Tpeho-
BaHUSAM U OMYyOJIMKOBaHHBIC paHee UM HalpaBJICHHbIE B peJaKlUU APYTHX KYpPHAJIOB.

Hebonpmue ucnpasieHns: CTUIMCTHYECKOTO B (POPMaIbHOTO XapaKkTepa BHOCITCS B
cTatbio 0e3 cornmacoBanus ¢ aBropamu. [Ipu HeoOXxoaMMOCTH OoJiee Cepbe3HBIX UCIPAB-
JICHUH MpaBKa COIJIaCyeTCsl C aBTOPAMM WJIM CTaThsl HAIIPABJIIETCS. aBTOpaM Ha J10paboT-

Ky.
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