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Based on the poem “Above Paris”, written in 1985, the article sheds light on the issues related to
Nazhar Nadzhmi’s creative laboratory and determines individual characteristics of the writer’s work
using the method of the literary text complex analysis and exploring the features of his creative la-
boratory. Our study also reveals the basis underlying the change and development of his creative
thinking by comparing the versions of his work in the Tatar and Bashkir languages. It is for the first
time that this poem has been analyzed on this scientific basis. A comprehensive analysis of the style
and characteristic features of the author’s works, his figurative thinking ability and his worldview de-
termine the scientific novelty and relevance of the article.

Firstly, by studying the variants of the work in these two languages, we have established that each
literary text has its own place in the literary process and in the process of the author’s creative activity.
The conditions under which the poem “Above Paris” was created found reflection in the notes on his
journeys to France. Secondly, the analysis of Nazhar Nadzhmi’s works shows that different versions
of literary texts evidence a change in his thinking. Thirdly, the study reveals Nazhar Nadzhmi’s

attitude to Tatar and Bashkir literature.
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Introduction
Nazhar Nadzhmi (1918-1999) is one of the
classic writers who played a significant role in the
development of Tatar and Bashkir national litera-
tures, built a literary bridge connecting them, and
made a worthy contribution to the enrichment of

! The author expresses his gratitude to Prof. Dilyara
Usmanova for her help in gaining access to the memo-
ries of her father, Prof. Mirkasym Usmanov.
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intercultural ties. In the Bashkir Wikipedia, he is
presented as the people’s poet of Bashkortostan
and the winner of the Salavat Yulaev Prize (1972)
[Wikipedia, 2021]. In the Tatar Wikipedia, he is
called a famous Tatar poet, and in the Russian en-
cyclopedia he is recognized as both a Tatar and
Bashkir poet. Undoubtedly, N. Nadzhmi’s poetic
talent was formed and developed under the strong
influence of both Bashkir and Tatar literatures. For
many years, he was a member of the editorial
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board of the journal “Kazan utlary” (“The Lights
of Kazan™), for his contributions to the develop-
ment of Tatar literature he was awarded the Prize
of the Republic of Tatarstan named after Gayaz
Iskhaki2. Also, his work had a strong influence on
the  writers S. Suleimanov, R. Minnullin,
R. Gatash, G. Murat and others.

In the preface to the collection of works “Tatar
Blood”, Nazhar Nadzhmi himself noted, “I was
born in the village of Minishty, the Dyurtyulinsky
district of Bashkortostan. | write all my poems in
the Bashkir language, but the Tatar theme — the
tragic history of the Tatar people, their fate — has
shaken my heart, and | can never remain indiffer-
ent to this, nor in the future shall | ever be able to
s0”’[Nadzhmi, 1997, p. 2].

Of course, it is interesting for us to know that
Nazhar Nadzhmi was a poet who wrote actively in
both languages. His poems in Bashkir began to ap-
pear in 1938, those in Tatar — in 1947. Within the
framework of this article, by comparing two differ-
ent versions of the same poem, we mean to identify
the individual characteristic features of the writer’s
work, describe his creative laboratory and the de-
velopment of his thought.

The history of criticism, devoted to Nazar
Nadzhmi’s oeuvre, dates back to the 1950s. The
first reviews of his works in Bashkir literary criti-
cism were written by G. Amiri [Amiri, 1950],
I. Abdullin  [Abdullin, 1954], E. Bikchantaev
[Bikchantaev, 1951], M. Gafurov [Gafurov, 1954],
M. Maksimov [Maksimov, 1955] and others. They
made a thorough analysis of the writer’s first
works and quickened his return to literature. In the
1960s-1970s, scholars began to study N. Nadzh-
mi’s work on a scientific basis. This was facilitated
by the publication of the first collections of the
writer’s poems. In the prefaces to the collections
and on the pages of periodicals, the features of
N. Nadzhmi’s creative work underwent critical and
scientific evaluation. The works of G. Ramazanov
[Ramazanov, 1954, Ramazanov, 1968],
Kh. Zinnatullina [Zinnatullina, 1968],
R. Khakimova [Khakimov, 1963], G. Khusainov
[Khusainov, 1961], K. Akhmetzhanov [Akhme-
tova, 1977, pp. 3-18], A. Khabirov [Khabirov,
1969], V. Kazyikhanova [Kazyikhanov, 1993],
R. Amirova [Amirov, 1988], S. Safuanova [Safua-

% The Gayaz Iskhaki Prize was established in 1991, it is
awarded annually for the most outstanding literary
works, books on the history and theory of literature, re-
search on the publication of classic works, contributing
to the spiritual wealth of the nation, and for active social
and political activities.
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nov, 1998], R. Bikbaeva [Bikbaev, 1991] and oth-
ers reveal characteristic features, poetic skills and
imaginative thinking of the author: his departure
from “illustrativeness” towards the depiction of the
lyrical hero’s inner world, which determined the
innovation in verbal art and became the poet’s con-
tribution to the development of philosophical lyr-
ics. In the theoretical aspect, K. Akhmetzhanov fo-
cused on the poet’s “poetic divergence”, “poetic
polarity”, “sincerity”, “situationalism”, ‘“harmony
of images” and “complex simplicity”. Of course,
when analyzing the prerequisites that influenced
the formation of the poet’s poetic style, of primary
importance are the problems raised in his works,
his lyrical hero and his subjective thoughts. How-
ever, no clear assessment has been made so far of
N. Nadzhmi’s place in Tatar and Bashkir literature,
in the development of these countries’ literary tra-
ditions, and his contribution to their awakening in
the 1920’s [Khaibrakhmanov, 2004, p. 9]. A. Kha-
birov is among those who thoroughly analyzed the
writer’s work. The researcher comprehensively
studied N. Nadzhmi’s poetics [Khabirov, 1982, pp.
31-33] and highly appreciated the concept of his
lyrical hero [Khabirova, 1970; Khabirov, 1978].
This research has made the poet a classic of Bash-
kir literature, his works are being analyzed in
growth and development, evaluated against the
background of the Bashkir literary process.

In the 1970s—80s, the writer’s work was ana-
lyzed Dby the Russian critics L. Anninsky
[Anninsky, 1970], V. Baranov [Baranov, 1963, pp.
90-93), Ye. Druts [Druts, 1970], 1. Ivanov [lvanov,
1963], I Rostovtseva [Rostovtseva, 1976],
I. Sotnikov  [Sotnikov, 1966], A. Filippov
[Filippov, 1968, pp. 31-32]. In their works,
N. Nadzhmi was regarded as an international poet
who “managed to vividly illuminate the theme of
war”, “desired to reveal its complex and contradic-
tory social and moral aspects”.

Tatar literary criticism also studied the poet’s
work. Interesting thoughts in this regard are ex-
pressed in the critical publications of R. Mustafin
[Mustafin, 1970], S. Povarisov [Povarisov, 1978]
and others, as well as in journalistic and critical
publications of the Tatar poets M. Nogman
[Nogman, 1973], S. Khakim [Khakim, 1978, pp.
3-5], G.Khuziev [Khuziev, 1963], G. Rakhim
[Rakhim, 1988, pp. 3-4] and R. Gatash [Gatash,
1993]. Nadzhmi’s work is believed to be the basis
connecting Tatar and Bashkir literatures and is
highly appreciated by Tatar writers. In the works
of R. Khaibrakhmanov, N. Nadzhmi’s place in Ta-
tar poetry is designated based on the concept of
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personality and epoch, the originality of his style
and his contribution to the development of poetry
[Khaibrakhmanov, 2004].

Methodological basis of the work

The methodological basis of the work is the
hermeneutic approach. For our analysis, we used
the method of “comprehensive analysis of literary
works”, which was proposed by Y. Nigmatullina.
In her approach, Nigmatullina defines the issue of
creative individuality as decisive. She considers
creative individuality to be a complex multi-
layered whole and distinguishes attitudes and
worldviews, stages of literary and imaginative
thinking, aesthetic ideals and talent in this system
[Nigmatullina, 1976, pp. 94-102]. Within the
framework of this article, we, relying on these the-
oretical positions, explore the writer’s individual
style and his creative laboratory by studying
N. Nadzhmi’s poem “Above Paris”, published in
the Tatar and Bashkir versions.

An Exchange of Thoughts

August, 1984. Writers from all the country,
among them Mirkasym Usmanov, Doctor of His-
torical Sciences, Professor of Kazan University
(1934-2010), the Tatar writer Renat Sufiev (1939-
2007) and the poet Nahzar Nadzhmi and their
wives, took part in a tourist trip to France, orga-
nized by the Union of Writers of the USSR. As
Mr. Mirkasym Usmanov noted?®, during the trip he
and Nazhar Nadzhmi became good friends, and
their close communication began. Together with
the tourist group, they went to see the Eiffel Tow-
er, Montmartre, walked all over Paris, finding the
opportunity to talk about the Tatar-Bashkir issue
and discuss poetry. This trip became the creative
ground for Nadzhmi’s poem that forms the basis of
this article. It is of interest to learn how this work
appeared. On the last day of the trip, the tourist
group was at a farewell dinner arranged to say
goodbye to France and Paris in a restaurants.
Mirkasym Usmanov and Nazhar Nadzhmi went
out onto the restaurant’s balcony. Mr. Usmanov
later recalled: “We went out onto the balcony, it
turned out that our restaurant was at a considerable
height. Beneath was Paris at night, illuminated by
thousands and thousands of lights. Nazhar

¥ The memories of Mirkasim Usmanov about Nadzhmi
were first published in 2014 in the magazine “The
Lights of Kazan” in a collection of his memoirs in 2019.
Prof. Usmanova, who prepared a new version of his
memories, thinks that her father believed it to be in
2014 [Usmanova, 2020].
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Nadzhmi, gazing at night Paris, said: “Repeat that
poem again™*. | repeated it:

; AT CcoHeH acThIHAAIBIP, Hepren Oy WUPHEH XOIJCH
ar,
Horsthor® yi at coHen acThiHga Gyiraii — GyaMarait.
As long as your horse is under you, get everything
from life,
It will disappear suddenly, as if nothing has hap-
pened before.

“— Yes, he said, as if talking to himself, — we
shouldn’t miss the opportunity. Shall we be able to
come to these lands again? .. At first hesitantly and
reluctantly | set off on this trip. We always say we
have so much to do... And now I am very glad I’ve
come here. After all, we have lived without know-
ing anything about this overwhelming world! ..
The poet was right saying: in the future an oppor-
tunity like this might not come our way..”. They
went silent. “Recite your ‘Tatar Language’’ to
make it sound above Paris”, I said attempting to
change the subject. At first, he said that he no
longer remembered it, then, he began slowly and,
after a couple of stanzas, he began to recite pas-
sionately:

Tyrau xuper Unen Oye:

hop tennen 6ap Tyrau uie.

Tyran >xupeH Kebek HazJbl,

XKpipait MOHJIBI TaTap TEIE. ..

The Volga region is your native land:
Each language has a homeland.

The melodic Tatar language is

Like a caring native land...

In an emotional impulse he read two or three
more verses [Usmanov, 2014, pp. 163-164].

Even after this trip, the two friends did not lose
touch, although they rarely exchanged letters. In
September 1985, Mirkasym Usmanov received an-
other letter from Nazhar Nadzhmi, inside was the
poem called “Above Paris”, which was devoted to
him. The poem was first published on March 4,
1987, in the Tatar newspaper “Qyzyl tan” (“The
Red Dawn”) [Nadzhmi, 2008, p. 56], the same year
it was published in the magazine “Kazan utlary”

* In the restaurant, Mirkasym Usmanov recited one of
the poems of the Tatar-Bashkir educator and poet
Shamsutdin Zayki (1822-1865).

® Xo/IeH aJl — YHTeHd xuty [M. Usmanov’s notes].

® HorshoH — KHHOTTOH, KOTMOIOHId [M. Usmanov’s
notes].

" Nadzhmi's poem “Tatar Language” was first published
in 1968 in the magazine “The Lights of Kazan”. The
stanza published here is the first stanza of the poem.
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(“The Lights of Kazan”). However, these were not
the initial versions, Nazhar Nadzhmi sent his first
and second versions of the poem to Mirkasym
Usmanov in two letters, written on 12 and 16 Sep-
tember, 1985. Mirkasym Usmanov recalled: “The
envelope, sent in September , contained a two-page
text of his poem “Above Paris”, printed on a type-
writer. At the bottom of the second page he added
the words: “Mirkasym! Here is one poem. Literary
critics and linguists said: ‘This may not please
some people’. If you like it, that’s all I need” [...].
12.09.85

It wasn’t long before Usmanov received the
third letter, written on 16 September. Let’s read its
full variant:

Mirkasym!

Before sending you the poem “Above Paris”, |
corrected the line, “sharing language, vocabulary
and ... morality”, but, giving it a second thought, |
realized that | was contradicting myself. What ex-
changes can fraternal peoples have?! It could hurt
you, so these lines now sound to the following:

SI3bIKk Tyren Oepkem anjsiHaa Oy,

TypI)I KHUJITa4 sSA3MBbIII I3MBbIIIKA.

O SI3MBIIIAD, «TEl, JIOTATh BI... 9XJIAK»
Bep Tambipnan, Oep yk cyJiblmiTa.

Bes ase 10 6ep YK CyJbIITa0bI3 —

Yur Oep mwino — ppaHIy3 KUPSHIID.
SpcBIfi-SApCHIN MUTHIP YKBIIA0BI3

Mo Tarap, o GalIKOPT TENEH/D.

We are committing no sin,

If our fates coincide.

And fate, “language, words and ... morality”
From one root they have grown up.

We are still in the same breath —
Abroad — on French soil,

Furiously reciting poetry

Both in Bashkir and in Tatar.

Consequently, Nazhar preferred to correct
some of the lines, sent four or five days ago, so
that they should sound closer to reality. In the first
draft posted earlier, these lines were the following:

S3bIK Tyren Oepkem anjsiHaa Oy,
Typbl KNITaY A3MBIII S3MBIIIKA.
«Ten, neraTp BI... 9XJIAK alMalyIap»
AJpIm GapraH anra, y3MBIIIKa.

be3 ane a9 rys y3b1maosis,

Yur Gep nunmo — GpaHiry3 )KUPEHID,
SIpCHIN-SIPCHIT MIUTHIPE YKBIMAObI3
Mo Gammkopr, ito TaTap TeneHo.

We are committing no sin,

If our fates coincide.

“Sharing language, words and ... morality”
Lead us forward.

We still seem to rival each other
Abroad — on French soil,
Furiously reciting poetry

Both in Bashkir and in Tatar.

The change was of fundamental importance.
Apparently, Nazhar made these adjustments, re-
calling those very significant discussions that we
had in Paris” [Usmanov 2014, pp. 164-165].

But the story of changing the verse does not
end there. It was published twice in Nazhar
Nadzhmi’s lifetime in Kazan and Ufa in 1988 and
1997 in collections of poems in the Tatar Lan-
guage, having undergone minor semantic changes,
when Nazhar Nadzhmi was still alive, in the col-
lections of poems in the Tatar language. In the
course of our research into his creative laboratory,
these new versions are very interesting to us. If we
trace the changes in the poem “Above Paris”,
based on the undertaken work, an interesting pic-
ture emerges. When comparing the Tatar versions,
we took the 1997 version as a basis, because this
was the last one written by the poet himself. More-
over, we do not have complete 1984 and 1985 ver-
sions, some verses only. We marked the version,
dated 12 September, 1985 - “1985a”, and the ver-
sion dated 16 September - “1985b”. The division
of the verse into stanzas is characteristic only of
the latest version. In the version, published in 1987
in the magazine “The Lights of Kazan”, only the
last four lines are given in a separate stanza, and in
the 1988 version, there is no division into stanzas
at all.

IHapux ecTensd
Kasan oaynom ynueepcumemut npogheccopui
Mupxkacwitim I'ocmanoska

bes Diidenbao... Y4 TebeH1s kebek
Beten Iapmx — XKup hom Wn® nausr.
OHo bactunus... Moumaptp... Konkop...
o ﬂHLIHJ:[ag Mapc siiaHsbl.

[Mapwx — tapux... Kynme kykpoy yTKoH,
Kynme ncem MOHIa AIIBHOTOH.
(ITapmxHBI Ja KYPMHU TOPBIIL, IUMEH,
MoHa Kazop™° HideK Smoaron?)

Be3 6mekro... be3 — 6amkopt

hom Tarap,
be3 3yp munor Iapux eueH n9.
— Coitno ane, ™ — nupaeH, — “Tartap Tenen”,

8 Hommu 1987: un

® Hommu 1987: aprond - Hoxmu 1988: sikbinma
0 YoMy 1987: Tuknem

! Hoxmu 1988: Ceiino aue,
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SAnreipacein [aprx ecTeHmo .

Bes tatap hom GamkopTt —

KaH KapAdIuIap,
Munng ncd THOd UKe KaH:
Y3eM OamKkopT, oMMa TaTap Teye —
AHaM Telle MHHA TYMBIIITAH .

SI3bIK Tyren Oepkem angsiHaa Oy,
Typbl KHITOY S3MBILI A3MbIIIKa ™,

O s3MBIIIIAP “TEN, Jerath BI... 9XJIAK
Bep TambIpaan, Gep yK cymbimTa’.

15,5

1718
Bes ane 10 6ep Yk CysbImTadbI3

Yur Oep mwino — GppaHIy3 KUPEHD,
SIPCHIM-APCHIT MHUTBIPh YKBIITAOHI3

. 20
Wo Gamxkopr, o TaTap TeIeHAD .

Acrta [apmx... CuH yiiiapsiH OeloH
Anpn kutTeH MuHe Kazanra.
ITapux TyOOCEHHOH KUTTEH ajIbll,
byrenrenoH yTKoH 3aMaHra.

Kaiinan xapapra coq 3yp Kasauusig
Ak OyreHeH, kapa YTKOHEH —
CeemMOnKo MaHapaCBIHHAHMBI,
MaHapacbIHHAaHMBI IS
Baymanaarel KbI3bL1 YUPKOYHEH?

1_

IOk, kapbliik siHA OUCKJICKTOH
CuH yKbITKaH OMeK OMHAIaH.
O, yauBepcuret! Anpma-martep,
Kymisp momthyp ana GunaoH!

Ky3 angsiana MmeHa

C96M6I/IK922,

Tyxait, XKammi, Upek MsﬁnaH5123,
OHo bonak, Unen, SIna 6ucro,
Apua kbIpbl, [leyon 6a3ap1,1...24

Kazanna na kynMe Kykpay YTKSH,

12 Hoxmu 1987: Anrsipacems [apmwk ecteHms...

13 Hoxxmu 1987: Y3em OGamkopT, oMMa TyraH TelreM
TaTapiamibinn KHIroH TyMBIIITaH.

% Hommu 1987: SI3MBIIIIKA;

¥ Hommu 1987: © SI3MBIILIAD, ,,T€J1, JIOTaTh B 9XJIaK”’
'° Hoxmu 1987: cympimran.

Y Hosxmu 1987: cymsira6si3,

8 Hosxmur 1985a: ,,Ten, norath Ba... 9XJIak aaMarryiap”
Anpin Oapra anra, y3MBIIIKa.

be3 ane 1o ryst y3bIma0s3,

Y Hommu 19856: Spceii-spesiii - Hoxmu 1985a hom
Hoxxmu 1987: Spcsin-sipesin,

20 Hoxxmu 1987 hom Hoxxmu 1988: £ Gamkopt, s1 TaTap
TEJCH]ID.

! Hoxmu 1987: FOK, Kapbliik 6e3 siHa GHEKICKTOH

%2 Hoxmu 1987: Ky3 ansina Muso CoeMOuKa,

% Hoxmu 1987: Tykait, Ko, «Mpex Moiinassi»,

? Hosxmu 1987: Apua kbipsl, «[Touon Gazapsix.
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Kymnme ncem Oankspin sSbHaroH!
bep yiinacan, IlapukHbI 1a KypMH,
Suron Gyiran... o 6ut smonromn! >

Bes 8?“1(1)@151[926 — acra KallHBIA
[Mapux —

Ncemenno neHbs TapUXBl.

By mon Ka3an Huuek kalHbIi nKon??’

Kazan, Ka3zan — tatap Ilapmxsr!..

Above Paris
To Professor of Kazan State University
Mirkassym Usmanov

We are on the Eiffel Tower ... as in the palm of your
hand

Al Paris is the glory of the Earth and the Country?.

Here is the Bastille ... Montmartre ... Concorde ...

And next® to it is the Field of Mars.

Paris — what a historical place! ...

What a great number of names have become fa-
mous here.

(What was our life like before

We saw Paris?*)

We are on top ... We are Bashkirs and Tatars,
We are a big nation in Parisas well.

You asked to recite® “The Tatar Language”,
So that it would sound above Paris®.

We, Tatars and Bashkirs, we are brothers,
In me, two bloods are beating:

I am a Bashkir, but the Tatar language,
My mother’s language, is innate to me.*

We are committing no sin,

If our fates coincided™.

And fate, “language, words and ... morality’
Have grown up from one root*®.

5935

% Hoxxmu 198810 MoHHaH coH siHa cTpoda OamuraH-
MBIi.

% Hoxmu 1987: bes — Oiidenpao

2z Hoxxmu 1987 hom Hoxxmu 1988: kaliHblii HKOH?..

28 Nadzhmi 1987: the country

% Nadzhmi 1987: “spromo”(“ergada” — bashkir word,
“near”’) — Nadzhmi 1988: “sxsrma” (“yakinda” — tatar
word, “near”).

%0 Nadzhmi 1987: “ruxnem” (“tiklem” — “before that”)
31 Nadzhmi 1988: you asked to read

%2 Nadzhmi 1987: So that it sounded above Paris. ..

%3 Nadzhmi 1987: | am a Bashkir, but the Tatar language
IS

My mother’s language is innate to me.

*Nadzhmi 1987: fate

% Nadzhmi 1987: And fate, “language, words and ...
morality”

% Nadzhmi 1987: from one root
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We still breathe®” together® —
Abroad — on French soil,
Furiously reciting poetry
Both in Bashkir and in Tatar®.

Beneath is Paris ... you with your thoughts
Took me back to Kazan.

Leaving the Parisian summit.

From today to the past.

Where to see big Kazan from?
Black past ...

From the Syuyumbike tower
or the Red Church?

No, let’s see it from a new height™.
From the tall building where you taught.
Oh university! Alma mater.

There are many big names in it!

Right before our eyes is

Syuyumbike®.

Tukay, Jalil, Freedom Square*.

Here is the Bulak, the VVolga, New Settlement,
Arskoe Field, Hay Bazaar™® ...

And in Kazan, so many lights have been lit,
So many names have shone!

You could live without seeing Paris,

After all, life was the same before!*

We are in the Eiffel*® — Paris is all hustle and bustle
Its name is world history.

How is Kazan? Seething now?*®

Kazan, Kazan is the Tatar Paris!

Changes in the course of editing poetry are a
common thing, they are often made in order to im-
prove the form of the work and are not necessarily
made because of considerations concerning the
content. However, certain individual changes ac-
quire a social and cultural connotation. We think
that in our case the second aspect prevails. In the
first Tatar version of the poem, there were still

% Nadzhmi 1987: breathe

% Nadzhmi 1987 1985b: “Exchanges in language,
words and ... morality”

Lead us forward.

We still seem to rival each other

% Nadzhmi 1987 and Nadzhmi 1988: Either in Bashkir
or in Tatar

“0 Nadzhmi 1987: No, let's see from a new height

! Nadzmi 1987: Right before our eyes is Syuyumbike
“2 Nadzmi 1987: Tukay, Jalil, Freedom Square

** Nadzmi 1987: Arskoe field, Hay bazaar

*“ In the version of 1988 there is no new stanza here

*® Nadzmi 1987: We are in the Eiffel Tower

*® Nadzmi 1987 and Nadzmi 1988: in full swing now?
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Bashkir words left; in our opinion, Nadzhmi later
deliberately replaced them with Tatar words in the
following versions, published in 1988 and 1997.
For example, in the line “O sproge Mapc snansr”
(“And next to it is the Champ de Mars ) the word
“apromo”(“ergoda” — a Bashkir word, “near”) was
replaced by the word “skeinaa” (“yakinda” — a Ta-
tar word, “near”) in 1988, and “suBIHAA”
(“yaninda” — a Tatar word, “next”) in 1997. The
line “Mona TukileM HU4ek smanron?” (“How was
life before that?”) in the latest versions was re-
placed by “Mona kagep Hu4ek smanroH?” (“How
was life before?”).

Commenting upon another change in
Nadzhmi’s poem, Mirkasym Usmanov wrote:
“Nazhar Nadzhmi has replaced the line “Exchang-
es in language, words ... morality” with “Lan-
guage, words ... morality” explaining this by the
fact that there could be no exchanges between fra-
ternal peoples and that this word might hurt the
feelings of one of them [Usmanov, 2014, p. 164].
To understand why, in his opinion, the word “ex-
change” might offend his friend, we need to look at
the history of this line. This line does not belong to
Nazhar Nadzhmi, it’s a quote from the poem “Peo-
ple’s Expectations in Connection with the Great
Jubilee” by Gabdulla Tukay. Tukay wrote this po-
em for the 300th anniversary of the reign of Ro-
manov dynasty reign in Russia in 1913. Here’s the
line we are interested in from the original:

Pyc xxupenns 6e3 acapie, 3311e 0e3,
TapuxpiHga 6ep 19 Tarcel3 ke3re 0es.
Pyc OesoH TOpMBILI KHYEpIeK caiipaiibll,
Ten, neraTh, raIdT BO 9XJIaK AJIMAIIIBII
[Tyxait, 2011].

We left a mark on Russian soil,

In Russian history we are a pure mirror.

Having lived our life with the Russians

Sharing language, words, tradition and morale.
[Tukay, 2011]

As can be seen from the passage, Nadzhmi
made intertextual allusions to Tukay’s verse,
changing it at a significant place: he changed the
original “sharing language, words, tradition and
morality” to “language, words and ... morality”,
excluding the words “exchange” and “tradition”. If
we recall the context of Tukay’s verse, we will un-
derstand why Nazhar Nadzhmi omitted the word
“tradition”: in his poem “People’s Expectations in
Connection with the Great Jubilee”, Gabdulla
Tukay described the Russian people as the Tatar’s
“elder brother”



TATARICA: LITERATURE

In different versions of the poem “Above Par-
is” the poet changed his view of his native and Ta-
tar languages: despite the fact that in each of the
three versions of the poem he described himself as
a Bashkir by nationality, a change appears in the
description of his native language: while in the first
version, he characterizes his native language as an
“being tatarized since birth” language, in the latest
versions the poet refers to the Tatar language as
“mother tongue”. If we look closely at the com-
ments, we will see that N. Nadzhmi is striving to
strengthen the independence of the Tatar and
Bashkir languages, in spite of their “material prox-
imity, material similarity”. Thus, the changes took
place not only in the poetic terms, but also in the
worldview of the writer.

It is important to draw attention to another in-
teresting fact. On 29 April, 1985, in his letter to
Mirkasym Usmanov, Nadzhmi mentioned that he
was writing poetry about their trip to France
[Usmanov, 2014, p, 164]. The result of this literary
work, a collection of poems entitled “From the
French Notebook”, was published on 1 February,
1987, in the Bashkir newspaper “Soviet Bashkor-
tostan” [Nadzhmi, 2008, p. 33]. Among the eight
poems about the trip to France, there was also the
poem “Above Paris”, which was originally written
in the Tatar language, but first published in its
Bashkir version [Nadzhmi, 2012, pp. 47-48].

If we compare different Tatar and Bashkir ver-
sions of the poem, we can see that the Tatar ver-
sion, published in the journal “The Lights of Ka-
zan”, is close to the Bashkir version: in both versi-
ons Nazhar Nadzhmi described his native language
as “being tatarized since birth”, and the Bashkir
words “opro”(“erga” — “near”) and “‘ruxnem”
(“tiklem” — “before that™) can be encountered in
the Tatar “The Lights of Kazan” version as well.
Interestingly, in both versions of 1985, the Bashkir
words “Ho ... i10” (“Ya ... ya” — “Both ...and”)
(“Both in Bashkir and in the Tatar language™) in
the 1987 and 1988 versions were replaced by the
Tatar words “4 ... 7 (“I ... I” — “Both ... and”), but
in 1997 these words returned to their former Bash-
kir form. Apart from this, there is another differ-
ence between the Bashkir and the Tatar versions:
in the last part of the poem, when depicting the im-
age of Kazan, important places, that have a sym-
bolic meaning, are enumerated. There is a discrep-
ancy between the Tatar and Bashkir versions: in
the Bashkir version, instead of the S6yembikd To-
wer, Lake Kaban is mentioned, which cannot be
found in the original Tatar version. It is not quite
clear why Nadzhmi omitted the S6yembika Tower
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from the Bashkir version as this symbol of the city
of Kazan is well perceived by the Bashkirs, for ex-
ample, the Bashkir poet Kadim Aralbay in the po-
etic collection “From Kazan Records” dedicated a
poem to the tower, depicting it as a symbol that
awakens the peoples of the East and unites the Ta-
tars and the Bashkirs [Aralbay, 2011].

In general, the analysis of the different versions
of Nazhar Nadzhmi’s “Above Paris” leads us to in-
teresting conclusions: Firstly, it shows that each
literary text has its own history, its origin in the
process of creation: the details of the visit to
France, given by Mirkasym Usmanov, help us to
understand under what conditions the idea arose to
write this poem Secondly, taking Nazhar
Nadzhmi’s poem as an example, we can see that
literary texts live in different versions, and each of
these versions conveys important facts about the
author’s work. Thirdly, the poem “Above Paris”
helps to reveal the worldview of the writer who
served both Bashkir and Tatar literatures, his place
in the literary process: the poet represents both Ta-
tar and Bashkir literatures. His work belongs to
both countries; generally speaking, however, not a
single poem, written by Nazhar Nadzhmi in Bash-
Kir, has been translated into Tatar, not a single po-
em, written in Tatar, has been translated into Bash-
kir. In this respect, the poem “Above Paris”
constitutes a rare exception.
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CY3 OCTACBHIHBIH WKAT JJABOPATOPUSICEHO BEP KAPAIII
(HAJKAP HO)KMUHEH «IIAPHK OCTEH/10» IIUTbIPE
MUCAJIBIHJIA)!

Ceb0acTbsan LIBUKJIMHCKH,

Bepnun Asar YauBepcuteTsHBIH OCMaHUCTHKA hoM TIOPKOJIOTHS HHCTUTYTHI,

I'epmanus, 14195, bepnun ., ®adekmrp. yp. 23-25,
sebastian.cwiklinski@web.de.

Moxkamo H. Hoxxmuaer 1985 enma s3puran “Ilaprmk ecTeHAo” mIMTsIpe MUCANBIHAA MATHIHPEHEH
WKAT Jab0opaTOpHsACE MOCHANIAIOPEH SKTHIPTA. ONO0M OCOpHE KOMIUIEKCIBI THKIIEPY METOJBIHA
TasHBII, SJMITHEH CY3 OCTachl OyJiapak MHIMBHIyallb WKAT UTY CTHIIE ayblKJIaHa, NIMTBIPEHEH TaTap
hoMm GamikopT TeyuIopeHare BapuaHTJIapblHA TAsSHBII, MXKAT J1a00paTOpUsCEHEeH y3eHuanere, (ukep
ycellle, y3ropelulopHeH HUre3e OMIresIoHd. OJere MIMIbIph Oy FOHANEITd OepeHue Tankelp (GoHHM
HUTe3/19 aHaIW3/aHa, IIyHa Ooiiom, mIarbliiphbHEH JII CTWIIE, A3y Y3eHYalere, o0pasnbl (GUKepIoy
MOMKHUHIICKIIOpE, JIOHbsITa Kapallbl Jia TerajulaIuTepen 0apbuia. by MokanoHeH ¢oHHM sHANBITBIH hom
aKkTyaibyiereH Ownrenu. TuximepenyHeH ten Makcatsl — “Tlapwk ecteHns” mureipeHeH Tarap hom
OamIKOPT TEJUIOPEHMSTE BEePCHSIOPEH YarslmTeipy HureseHmo H. HoxMuueH mxat imaboparopusice
Y3€HYOJIeTeH, MHIUBUAYAIb KAT UTY CTHUJICH, TOHBATA KaPAIbIH aubIKIIay.

OCOpHEH WKE TENIore BapHaHTIAPBHIH THUKIIEpPY amra, OepeHdenoH, hop omobu TEKCTHBIH omo0H
OapelliTa Y3 YpPBIHBI OyIybl, aHBIH KpPEaTWB WXKAT IPOIECCHIHAA OapibIKKa KIIIye OWJITEIoHD,
Opanmus codope coxudomope HurezeHAd «llapmk eCTCHIO» MIUTHIPECHEH MXKAT HTENY MIapTIaphbl
ToKbAMM uTend. UWkenuemon, Haxap Hoxxmu ocope ypHOreHIO om00M TEKCTJIAPHBIH TepJie
BEPCHUSIIOPEHEH (DUKPH Y3ropeliHe, sSHAIBIKHBI KYPCOTye adyblkiaHa. OueHuenoH, hom OamkopT, hom
TaTap olo0MATHIHA XE3MOT MTKSH SAMITHEH Tatap hoM OamkopT omo0MsTiIapblHA MOHIC09TE 19

OHIIreIoHD.

Toen TemeH4d19p: H. Hoxmu, Tatap ogo0USTHI, OAIIKOPT oA00USTHI, Tatap-OaIiKoOpT omo0H

OoliToHeIIIopE.

Kepem

Haxxap Howmu (1918-1999) — y3 mxathl
OenmoH Tatap hom GamkopT MWIIIH OAS0UATIAPHIH
YCTepY1o, anapHbl OOTEH WITS TaHBITYIa 3yp POIb
yiiHaraH, WKe apajga ome0u Kymep caira,
MoJIoHMsTapa OolJIoHeNIopHe OaeTyra JIaeKJIbl
eNlell KEPTKOH KIIACCHK OJMIUIOPHEH Oepce.
Bamkopr Bukunenuscenno yn bamkopTcraHHbIH
xanplk mareiiipe, CamaBar [OnaeB mnpemmusice
maypearsl  (1972) Oynbll  TOKBAMM  WTEId
[Buxunenus, 2021]. Tatap Bukuneauscenmo mco
TaHBUITAH TaTap IIarelipe Oyiapak OWITEIIoHD,
pyc Telule SHIMKIONEAusNS Tatap hom Oamkopt
marsiiipe OyJysl TypblHIa X900p urens. baxacces,
H. HoxMuHEH MO3THK TallaHThI, IIKUTbPH (PHUKEpe
Oamkopt hoMm TaTap Cy3 COHraThIOPEHEH Keulle
HOTBIHTBICHIH Toen (opManama hom yca. Vi o3ak
eqtap JneBambiHOa «KasaH yTmape» >KypHaibl

peIKOIUIETHsCE orb3achl OyNBIT  TOpa, TaTap
Astop mpod. J. TocmanoBara oruce npod.
M. I'ocMaHOBHBIH HCTAJIEKIIOPEH (daiinanany

MOMKHHJIETE TyABIPTaHbl 6UCH POXMOTEH Oemnepa.
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OHMOOMATBIH ~ YCTEpYHIore  Xe3MoTIope  ©deH
TarapcrannsiH [as3  Hcxakbplii  HceMeHore
npemusicens  naek Oyma. C. CenolimaHoBa,
P. Munnymue, P. Tartam, I'. Mopar h.0.
QMIMIUISPTa 19 MOThIHTHI sceil. Haxap Hoxmu y3e
0y xakrta «Tatap KaHbD» >KbICHTHITBIHBIH KEPEeIl
CY3€HId Oouai JTUTT OWIreIIal yTo:
«bamkoprocranubiy dypTeiine paiionsl MuHeTe
aBBUIBIHJA TYTaHMBIH. beTeH mHreIpbIopeMHe
MUH OalllKOpT TEJCHII® s3aM, oMMa JIOKHH TaTap
TEMachl — TaTap XaJKbIHBIH (hakKurayie TapuXxbl,
aHBIH S3MBIIIB — TOMEpEeM Oye MHHEM HeporeMHe
TeTparTe hom mrynapra huusakeirta 6urapad kana
anMaJbiM;, KWJIQUOKTS JI9 ajap MHUHE OWK HBIK
yiinaneipavaxy [Hoxmu, 1997, 6. 2].

bunreme, Oe3HeH ©YeH KBI3BIKILI STHI hoMm
y3enuasiere — Haxxap HoxxmuneH hop uke tengs no
aKTHB W)XAT WTKOH IIArbliph OyIybIHAA. AHBIH
Oamkoprua MmUIbIpbaope 1938 enman Oamuramn
JIOHBSL KYp9, TaTap TeneHaarenape ucs 1947 engan
WKAT uTeNno Oanuiblid. OJere MOKaIoe, Oep
IUTBIPHHEH ~ TOpJEe  BapUaHTIApblHA  TAasHBII,
ONMUITHEH WHIAWBUIAYyalh WXKAT UTY CTHICH, WKAT
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nmaboparopusiceH, (UKEp YCEUIeH advbIKiay KY3I
TOTBLIA.

Haxxap Hokmum mWKaThl om00M TOHKBIUTHTO
IIAKTHIA OQSUIOHTOH OyJIbIN, OHPOHENY TapHuXbl
y3rad racelpHbH S50 emrapeiHa OaphIll TOTAIIA.
bepenue duxepiop OamkopT omo0M TOHKBIATEHID

I Omumpu [Ommpu, 1950], U. AOmymimH
[AOmymnun, 1954], O. BukuoHToeB [bukuoHTaEB,
1951], M. Tadypor [labypos, 1954], M.

MakcumoB [MakcumoB, 1955] h.6. tapadberaHAH
oiiTens. AJjap OAMITHEH TOYre JCOpJISPEHd TeIuie
aHanm3 Sceli hom omolmsATKa Kaitapyra 3Topred
oupo. 1960-70 emmapma H. Hoxxmu mwxatel GpoHHN
HUre3qo  eWpoHeno  Oamuibiid.  IlareiiipeHeH
IIUTBIPh YKBICHTHIKJIAPEI 0achUTy Ja MOHA 3Topred
Ompo, IKBICHTHIKIIApPra aram sI3bUITaH  Kepeml
MOKAJIQJIAPId, BaKBITIBI MaTOyrar OWTIOpEHISre
saManiapga  H. HokmMu  mWKaThIHBIH —~— Ten
y3eH4onekIope (hoHHU hoM TOHKBIMIN SCCHIIBIKTA
owrrenons Oarnurerii. I'. Pamazano [Pamazanos,
1954; PamazanoB, 1968], X. 3uHHOTY/UTHHA
[BurHatymmHaa, 1968], P. XoxumoB [Xakumos,
1963], TI. XecoenoB [XecoenoB, 1961], K.
OXMOTHOHOB [OXMoTioHoB, 1977, 0. 3-18], O.
Xobupor [Xabupon, 1969], B. Ka3siiixanos
[Kazspritxanos, 1993], P. Omupos [Amupos, 1988],
C. Cadyanor [Cadyanos, 1998], P. buxbacr

[buxbaeB, 1991] h.06. Xe3MoTNOpEHID® aHBIH
JUPHUKAChIHA  Xac  Y3C€HYAJICKIdP,  MOJTHK
OCTAIIBITHI, 00pa3Jibl bukepmoy  xacusre

OWJITENIOHD: «WILTFOCTPATUBIIBIKTaH» KUTEI, JINPUK
TepOHHBIH 3UKE AOHBSICHIH CYpOTIIOYTd 163 TOTYHI
alia Cy3 COHraTeHo bl KWITSH SHAJBIKIAPEI,
(doncodu nupHKa  yCcelleHd KEPTKOH  eJielle
aupIkigaHa. MacomoH, K. OXMoOTHOHOB TeopeTHk
acreKTTa THKIIEPY  HOTHXKAOCEHAS  IIarblipb
OCOpJISPEHAS «IO3THK aWMBUIBIIITHIPY» (TOATHK
TYPBI KHJIMAY ), «IIO3TUK MOJISPIBIKY», «HXJIACIBIKY,
«CUTYaTUBIIBIKY», «00pa3ibl Oeparsiiiex» (00pa3ibl
Oepranex), «KaTIayJsbl rainiex» KeOek
KYPEHEIIUIOpHE ~ aephill  4Ybirapa.  burerne,
MIarbIApbHEH  TO3THK CcTWiIe  (popMananrybiHa
HOTBIHTBI sicarat aNIIapTIapHbl, AHBIH
OCOpJIOPEH/Id KYTOPEINTaH MpoliieMalapHbl, JIUPHK
kahapmaH OupesicllieH aHajM3JiaraH BaKbITTa,
cyObekTuB (Qukepmop 1o ecreHyek ana. H.
HoxxmuHeH taTtap, OamkopT ogo0HAThIHAA TOTKaH
YPBIHBL, nKe TyTaH a1l OIOOHSATHBIH
TpaguuusUIopen ycrepye hom XX #e3no anapHbIH
SBOJIIOIMACEHS KEPTKOH 6JIelle aHBIK 09 ajMBbIi
Kana [Xoitbpaxmanos, 2004, 6. 9]. Oaun wxaThiHA
Toruie 0ot ©O. XobupoB TapadbiHHAH Oupeno.
lanum H. HoXMuHEH MO3TUKACBIH OUPOHYTS 3Yp
ererm kepto [Xobupor, 1982, 6. 31-33], ambIg
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JUPUKACBIHIA JUPUK TEpOd KOHIEHIUAICCHCH
OumpernerieH THPOHTEH mopexiau [Xabupos, 1970;
Xabupo, 1978;]. Onere 337MoHYIIOp MATrBIAPHHE
0aIKoOPT 9JO0USATHI KIIACCUTHI JIOPIKICCHD KYTIPD,
omo0M HOHBSACHI  YCEII-Y3TopemTs aHaJu3JIaHa,
KATBl OAITKOPT 900 TPOIECCHI SICCHUTBITHIHAA
y3 09siceH aia.

1970-80 ennapna omum mxatbl JI. AHHUHCKMIA
[AramaCcKH#, 1970], B. bapanos [bapanos, 1963,
6. 90-93], . Hpyu [Hpyu, 1970], WU. VBanos
[MBanoB, 1963], U. PocroBueBa [PocroBleBa,
1976], W. CoruukoB [CotHHKOB, 1966], A.
Oummnmos [@unummos, 1968, 6. 31-32] kebek pyc
TOHKBINTHUEIIOPCH/IO KBI3BIKCBIHY yATa. AJIapHBIH
XC3MOTIIOPCHI® HCO WHTCPHAIMOHANBICK —aira
ypira, H. Hokmu coBet omube, «CyThIl TeMachlH
THPOH  SKTBIPTAa  airaH», «KaTjiayjael  hoMm
KapIIbUIBIKIbl ~ MKTUMArbld-0XJIaKblil  AKJIapHBI
agyra  OMTBUIBIIUTBDY  IHArbIdph  Oymapax
THKIIEPETD.

[areiiipp WXKaThl TaTap oI0M TOHKBIMTE
WrbTHOAPBIHHAH J1a  YHTTO  KanMblil. by
FOHOJICIITATe KBI3BIKIBI (pukepiop P. Mocradhun
[Mycradun, 1970], C. IloBapucos [[loBapucos,
1978] h.6. xe3amoTnopenns ypoiH ana. M. Horman
[Horman, 1973], C. XokuMm [Xokum, 1978, 6. 3-5],
I'. XyxueB [XyxueB, 1963], I'. Poxum [Poxum,
1988, 6. 3-4], P. T'aram [["artam, 1993] kebGek
TaTap IArBIAPBIOPEHEH MyOIHIIMCTUK, TOHKBININ
s3MallapblHAa J1a [Iarkliiph WXKATBIHA HO3apu
Kapainiap Ky3arend. AHbIH Tarap hom Oamikopt
9M0UATHIH 0oiiIIon TOpPraH y39K OYJIbII, UKE apaja
Y3EHYQJNIEKIe MOAQHMATApA AHWAJIOT YpPHAIITHIpa
alybl  acChI3BIKJIAHA, PYXM MHUpPAChl  TaTap
OMe0MSITHl KiTacCHKIApbl (OHBIHAA OdsiceH ana. P.
XoliOpaxMaHoB 33NoHYIopeH 19 uco H. HoxmuHaeH
TaTap MUTHPUATCHITE YPBIHBI moxec hom moBep
KOHIICTIIMSACEHS, CTWJIb Y3CHUQJIETEHd TasHBII
TUKIIEPETd, aHbl YCTEPYrd KEpPTKOH  elelle
ToraeHIoHs [ XoitOpaxmaHoB, 2004].

Xe3MITHEH METOI0JIOTUK HUTe3e

I'epmeneBTHK I3TIOHYIISP XE3MOTHEH
METOJIOJIOTUK HHIe3¢ HWTEN ajbIHAbl. METOIUK
skTaH M. HUrbMOTYIUIHHA TOKBINM HTKOH «Q061
acopHe KOMIUIEKCITBI TUKIIEPY» BICYJIBI
¢dalimanaHpuIIbl. OO0  9COpHE  KOMIDICKCIIBI
Oosimoy  OapblbiHAa MehuM dTarutapHeIH Oepce
TOCEHIIO  TalUMd  IK3AW  HWHIUBUAYAIBIEK
MOCBHAJIOCEH aephbIr Kysl. Ya KU
WHAMBHUIYaJbICKHE  KaTJIayJbl,  KYIKATIaMJIbI
OepOereH Oyyapak Kapblii hoM IIyiibl cucTemaja
JIOHBSIHBI TOI0 hoM TeHBSHBI Ky3aiuiay, 9100u hom
00pa3yibl PUKEPIdY THOBI OACKbIUIApPBIH, 3CTETHK
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WJICAITHBI, TaJaHTHBI aepbIn gpITapa
[Hurmarymmmaa, 1976, c.  94-102]. Oumere
MOKAJIS/® IMYIIbl TEOPETUK (DUKEpIopro TAasHBII,
H. HoxxmuHeH TaTap hom GamkopT BepCHSIOPEHID
neHbsl KyproH “Tlapmk ecTeHmo” MUTBIpeH
TUKIIEPY amia SJWITHEH WHIWBUAYalbh WXKAT HUTY
CTHIIE, KAT J1Ta00paTOPUsCE TUKIIEPETD.

Dukep ajabllLy
1984 emnpiH aBryct ae. CCCP SIzyubimap

Oeprere  @paHUMATd  OCWITHIPraH  TYPUCTHUK
codopo WIHEH Tepie SKIAphIHHAH S3yYbLIap
KaTHaIla, ajap apacblHma Tapux (hoHHOpe
noktopsl, Kazan yHuBepcuTeThl Mpodeccops

Mupkaceiiim ~ ['ocmanoB  (1934-2010), Tatap
s3yusicel Penat Cyduer (1939-2007), marsriipb
Haxap HoxxmMu hoMm anapHBIH KOMOraThJIOPCHHOH
TOpPraH KEUKEHd IeHd TaTap-OalllKopT TOPKEME 19
Oyima. MupkacelitM o(hoHIE OWITEION YTKOHY,
codop BaKBITHIHAA ajap y3apa OWK yCIAIIbII
kuto, ramuM Oenmon H. Hoxxmu apaceiHzma rasrth
THITBI3 apanamry OanutaHa. TypucTuk rpymma
Oemon Oepro amap Diidens MaHapachlHa,
MonmapTtpra 6apa, 6eren [laprkHbI TH3€N 4YbITa,
KBICKA THIHA COAXOT BAKBITBIHIA TaTap-OamrkopT
MOCBOJIocEe TypblHIA romiaomy QopcareiH  1a
Tabanap, WMTBPHAT TypelHAa Jda  QuKep
anprmanap. Hlymer codop omere MokamoHe s3yra
9Topred OWMProH IIMTBIPBrd MKAOU KHUPIEK T
OyJia. OCopHEH IeHbATa KWIY (PaKThl YK KbI3BIKIIBL.
CodopHeH COHIBI KOHEHAD TYPUCTHK TOPKEM
Opanuus hom Ilapwxk OenoH Xynuiama, NIyIIbl
XOPMOTKS Oep pecTopaHaa OCIITHIPBUITAaH KHYKe
am  BakbITBIHAA MupkaceliiMm  Gernon  Hakap
athoH IeTI0p PECTOPAHHBIH OaIKOHBIHA YbITajiap. by
Typblla COHpaK KUHKBIPIBI TaTap raaume Oosait
oun  UcKe  Temepd:  «bankoHra  ubIkkadu,
PECTOPAHBIOBI3HBIH IIAKThIM OWEKTd HKOHJIETE
Oenenge.  MEHJISroH-MOHJIOTOH YT OeloH
SKTBIPTHUIraH TeHre [lapmx makTeiil Ty0sHAS nze.
bepkanope ThIH rbiHa TeHre llapwkHbI Ky3oTen
topran Haxap araii: «KabGatma one Tere
umreipeHe»’, — aune. KaGarnamsu:

2 M. Tocmanosubir H. Hoxvu TYpPBIHAArbl UCTAIEKIIIPE
O6epenue Ttankelp 2014 emma “Kazan ymaapul»
KypHaubiHIa, o 2019 enma kabar aHBIH HCTJICKISD
KBICHTBITBIHAA OHbA Kypd. ['amuM HcToNeKIopeHeH
sHa OacmaceiH o3epiereH mnpo¢. JI. TocmanoBa
Oennepronus, 2014 enrsl Bepcust oTHCEHEKe Oyia
[Tocmanoga, 2020].

® M. TocMaHOB pecTopaHia  Tartap-GarmkopT
Marspudoraece hom marsiiipe lomcerann 3okuHEH
(1822-1865) Gep MHUTBIPEH YKBIH.
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AT coHEeH acTBIHIAABIp, Hepren Oy HHMpHEH
XOJUIeH ai’,

Horshon® yn1 ar coHeH acTeliHIa Oynrail —
Oynmarai.

— Oife, — quae yi, y3e OeloH COMISNIKOH Tec-
ne, — (opcaTHBI KyJinaH BIYKBIHABIPMACKa KHPIK
uryit. Tareid Oy sikiapra Kujien OyJIbIPMBL, FOKMBIL...
O MuH OamTa HKEISOHEN KEHd, TEeIdP-TeIoMaC
XOJIJI9 FOJITa YBIKKaH HAeM. DI KYII, 1ude3 OuT... O
X03€p COAXOTEeMHOH OWK To KaHorarbMeH. HunHmn
TBIHOPoTIIe NOHBSHBI OCMIMHUYS SIISTOHOE3 OwmT!...
Jlepec ofTKOH MATBIHAPh: KIJIOYOKTS MOHIBIA (op-
cat #o OymeIp, ¥o Oynmac... bepa3 cysces TopAbIK.
KyHence3pok Tec anran COWISLIYHE WKEHYEPIK
sikKa Gopsipra Tenom: «Y3eresuer «Tarap Tene»’H
YKBITEI3 ane, [lapmk ecteHne 1o Oep sSHrbIpachH!»
— guneM. Y Oamirta, XOTEpiIoMHM HHAE, JWIOH
OyJibl, aHHapbl OKPEH TI'eHO Oaliam, Oep-uKe
cTpodachiH y3yTa, KbI3bIT-KBI3bIIT YKBI/BI.

Tyran xxupen Unen Oye:

hop TenneH G6ap Tyras uie.

Tyran »KupeH keOeKx Ha3Jbl,

KpIpnait MOHJIBI TaTap TEJE...

I'ysixu GoMTrers Kymsirad KbI3bIIbII, aBbI3ITbI-
I'bIH YOMHU-YOWHHU YaIlKaH TOJIIAP aT TOCJE SPChIII-
SPCHITI, TarblH WKE-64Y IIUTHIPh VKBIIBI YII...»
[Cocmanos, 2014, 6. 163-164].

onere coopAoH COH Jla MKE IyC apachlHIa
AIIEMTANISP ©3EJIMHU, CUPIK KeHo Oylica fa, Xatiap
anpIen Topanap. 1985 enHbIH ceHTsAOph acHIa
M. T'ocmanoBka H. HoxmumoH wuparrarsl Xart
KHJIeN Wpemo, aHblH d4eHno «llapwx ecteHmo»
U UCEeMJIOHET, MupKachliiM o(oH/IETs aTanraH
O0ep murelps 19 Oyia. IIureipp OepeHue TanKbIp
1987 emnpiH 4 wMapteiHma «KBI3BUT  TaH»
raseTaceiHna neHps Kypo [Hoxmu, 2008, 6. 56],
myn yk enga «Kaszan ytmape» >KypHaJblHAA 1a
wourep ureno [Hoxmu, 1987]. Omma Oy
BapHaHTIap OepeHYeN BapHaHT OyJIMBIN, MArbIiph
aHplH OepeHue hoM UWKeHYE  BEPCHSIIOPEH
MocnokTame ramumra 1985 emnsiy 12 hom 16
CEHTI0pPh KOHHOPEH/I SA3TaH WKE XaThIH/A )KHOIPa.
MupkaceiiiM ~ opoHme Oomali  AMII  UCKOPTa:
«CeHTSAOPHI0 KMOOPENToH KOHBEPTHIHIA AaHBIH
«[lapmx ecTeHA9» AUT9H IIUTHIPEHEH MalIMHKala
Oacbuiran MKe OWTIIE TEKCTHl KMIroH nae. Mkenue
OWTHEH axbIpbIHIA THIHA HCKOPMO POBEIICH]D

Xonnen amy — uureHs >xkuty [M. TocmaHoB
UCKopMace].
® HorshoH — KHHOTTOH, KOTMOIOHIO [M. Tocmanos
HCKapMace].

® H. HoxmuHeH «Tarap Tene» IIMUIBIPE TIYTE TAIKBIP
1968 emma “Kaszanm ytmapel” »KypHanblHAa Oackuia.
Mokanoms 0y ocopHeH O6epeHue cTpodackl KuTepens.
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TYOoHIare Ccy3mop ecrtanraH: Mupkaceliim! Meno
O6ep mmreipe. Tem BS omolusar kemenape: «by
KaiCBI OepoymIopra omamMacy, — IAASIOp. OTrap 19
CHHa oIllaca — MUHA IIyJT )KUTKAH [...] (12.1X.85).

Kyn 1o y3wmeif, 16 ceHTAOpbIS s3bUITaH
@UYCHYE XaThl 1a Kuiie. AHbI a TYJIBICBIHYA YKbIII
YBITBINK:

Mupxkacsliim!

«[lapmx ecTeHIo» IOUIroH IIMIBIPBHEH Oep
I0JIbIH, CHHA >XuOopep anapiHHaH, «Ten, yeraTsh
BO... OXJIAK alMAIlly3apy [HI TO30TKOH MIEM JI9,
yillaHa TOprad, y3eMo-y3eM Kapulbl KHITOHEMHE
aHnaapiM. bepryran xanplkTa HUHAM ajMaurysiap
OyJicelH wWHAE. YN CHHEH OOTBIpeHd KaJalysbl
MoMKHH. LIIUTBIpEHEH Wiy ypBIHHAPHI LIylTaipak
OyIIBIL:

SA3bIk TYTEN OepKeM anabHaa Oy,

Typbl KHATOY SA3MBIII SI3MBIIIKA.

O SI3MBIILIAP, «TEJ, JIOTaTh BI... 9XJIAK»

Bbep tambipaan, Oep yk cyislmra.

Be3 ane 1o O6ep yk cybimTadbI3 —

Yur G6ep wins — GppaHIry3 )KAPEHD.

SApChIii-apchIil MUTHIPH YKHIIAOBI3

Wo Tarap, iio GamkopT TeneHo.

Jumok, Haxkap araii MOHHaH OypT-OHII KEHd
KOH DJIeK KUOSPToH MUTHIPhHEH KaiOep I0JUTapbiH
TO39TYHE, JIOpPECpare, UbIHOAPJBIKKA SKBIHPAK
UTET SUTYHE KUPIK TamKkaH. DIek xKubopenran Oe-
peHuye BapHaHTTa oyiere oap  Oomaiipax
SIHTBIPBIH:

SA3bIk TYTEN OepKeM anabiHaa Oy,

Typbl KMIITaY S3MBIL SI3MBIILIKA.

«Temn, neratp Bo... 9XJIAK aIMalIyIap»

AubIn GapraH anra, y3MbIIIKa.

Be3 ane 10 Tys y3bI11a0bI3,

Yur Gep s — GpaHIty3 )KUPEHI,

SApchIn-ApChIN LUTBIPh YKBIIIA0bI3

Mo Gamkopr, 1o TaTap TeneHso.

Y3ropry, wynad — WTeN, — NOPUHIUIHAIb
MarbsHore us une. Kypacen, Haxap arail snerpok
[Mapwkna Oe3HeH apajga OyJIbIN ajraH MIAKTHIA
MOTBHONIE (UKEp aIBIIIYJIapHBI HMCKY Telleper
KepTKaHJep Oy Te3arynopHe» [['ocmaHoB, 2014, 6.
164-165].

[urbIppHEH Y3ropTeNy Tapuxbl MOHBIH OeloH
reHs Oermu. Yn 1988 hom 1997 ennapama, ane
Haxxap Hoxxmum y3e umcon BakbiTTa, Kazan hom
Ybana neHbss KyproH TaTapua KbICHTHIKIApIa
KabaT KEUKEHd T'€Hd, 9MMa MAI'bHOBH Y3I'9peLuIap
KHYepeTl, TarblH WKe Tankelp Oacbuta. Mxar yabo-
paTopHsICeH THUKIIEpY OaphIibIHAa Oy SHA BEpCHS-

7

By dbopma mmits xatackl TYTeln, «aJIMantyaapy» Cy3eHeH
0amkopT TEJICHHOH aJbIHMAachl, YOHKH CY3HEH Oari-
KOPTUAChI «aMarniay3ap» Oyia.
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7op 10 Oe3HEH eYeH IIaKThI KbI3BIKIBI. «[lapmx
©CTEH/I9» MINTBIPEHJISTE Y3T9pEIIIopHE 9Cop MHCa-
JBIHJA TOTSJUISMITEPCIK, KBI3BIKIBI KapTHHA Tya.
TaTtapya BapuaHTIApHBI YarbIITHIPY OaphIIBIHAA,
0e3 ampiH 1997 enrsl BepcHSCEH HHTE3 HTEN
QNNbIK, YOHKA YJI — MIaTBIHPHHEH Y3€ 93€pIIoToH
COHTBI Bepcusice. MoHHaH Thim Oe3ra 1984 hom
1985 enrel BepCHsUIOpPHEH TYJBI BapUaHTIAPHI
TYTEN, 9 acpbIM KHCOKIIOpEe TeHd MOrbiiyM. 1985
enHelH 12 ceHtsaOpenmore BepcusHe «1985aw, o
Iyl yK aHelH 16 CeHTIOph KeHEeHIoTeceH
«19850» mun dunrenay kymnait Tadbpuiasl. LIUTeIph-
HeH crpodaiapra OyJlieHeme, COHIbI BEPCHAT TCHD
xac; 1987 enna Oackuiran «KaszaH yTiapsD» Bep-
CHUSICEHJI9 COHTBI JYPT FOJI ThIHA aepbiM Oep cTpoda
Oymapak KypcoTeno, o 1988 enmarsicsiaaa crpoda-
ra OyJieHel O6TeHIION oK.
Iapuk ecTen d
Kazan oaynam ynueepcumemst npogpeccopui
Mupracwviiiv I'ocmanogxa

bes Ditdgenpas... Ya TebeHm0 Kebek
Beren [aprmk — Kup hom Win® mansr.
OHo bactunus... Moumaptp... Konkopir...
S SIHI)IHILag Mapc saHsl.

[Mapux — Tapux... KynMe Kykpay yTKoH,
KymnMe ncem MoHAa SIIBHOTOH.
(ITapmkHBI 1Ta KYpPMU TOPHII, JVUMEH,
Mosna Kaz[aplo HHYEK SIISITroH?)

bes Ouekro... bes — bamkopT

howm Tarap,
be3 3yp musuiot Ilapux eueH no.
— Ceitno one™, — munen, — «Tatap Tene»H,
Sureipacein [Tapux GCTeHILalZ.

be3s tarap hom Gamkopt —

KaH KapJouuiop,
Munzo uco THOS HKe KaH:
Y3eMm Oamikopt, oMMa TaTap Teie —
Amnam tese MHHa TyMI)IHITaHlS.

S3pIK TyTen 6epkeM anasiHaa Oy,
14
Typsl KMITSY SI3MBIII SI3MBIIIKA
15
O S3MBINUIAP «TEJ, JIOTATh BI... OXJIAK

8 Hoxxmu, 1987: un

o Hoxxmu, 1987: sprogo - Hoxxmu, 1988: sxprana

10 Hoxxmu, 1987: tuxiiem

1 Hoxmu, 1988: Coitno aite,

12 Hoxmu, 1987: SIareipacsin [Tapmk ecTeHs. ..

13 Hoxmu, 1987: Y3em Oamkopt, oMMa TyraH TejaeM
TaTapalibin KUIroH TYMBIIITAH.

14 Hoxmu, 1987: a3Mmblnka;
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Bep TambIpaaH, 6ep YK CysbimiTa’.
bes ane mo 6ep yk CyJ‘IBIH_ITa6I>I31718
Yur 6ep wine — GppaHity3 )KUPEH/ID,
SIpCHIM-ApCHIN' HUTBIPb YKBIIITAOHI3

Mo Gawkopr, iio Tatap TeneHmo’.

Acra [Tapux... Cus yitnapbsiy OeinoH
Adnpint kuTTeH MuHe Kazanra.
[Napmxk TyGoCEeHHOH KUTTEH b,
byrenrensH yTkoH 3aMaHra.

Kaitnan kapapra coH 3yp KazaHHbiH
Ax OyreHeH, Kapa YTKOHEH —
CeeM0OKKo MaHapacbIHHAHMBI,
MaHapaChIHHaHMBI QJ1JId
baymanpnars! KbI3pl1 UHpKOYHEH?

IOk, xappliik siHA OUEKIIEKTOH > —
CuH yKpITKaH OMek OMHaIaH.

O, yauBepcuter! AnpMa-marep,
Kymutop momthyp ana OnHaoH!

Ky3 annpiana mena

CoeMOHKa?,

Tyxaid, XKaomun, Upek Mo TaHB,
Ono bonak, Unen, Slna oucrs,
Apua kpipsl, [Teuon 6azapsr...>*

Kazanga na kynMe KyKpay YTKSH,
Kynme rcem GankbpIn SmibHOT9H!
bep yitnacan, [lapmxssl ga KypMu,
Smon GyaraH... @ 6T sAmonroH!

Bes Oitpenso’® — acra kaiiubiit
[Tapux —

Hcemenns neHbs TapuXbl.

By mon Kazan Huuek KaiHpii nkon??’

15 Hoxxmu, 1987: O s3MbImap, «Tel, J1erath BO 9XJIAK)
16 Hoxmu, 1987: cynsiuras.

e Haoxmu, 1987: cysblimta0bi3,

18 Hoxmu, 1985a: «Tem, nerats Bd... 9XJaK ajMaliry-
Jap»

19 Hoxmu, 19856: Spceiit-sapesiit - Hoxmu, 1985a hom
Hosxmu, 1987: Spcein-sipesi,

20 Hoxxmu, 1987 hom Hoxmu, 1988: 4 Gamkopr, s Tatap
TEIEH/ID.

2 Hoxmu, 1987: Ok, kapsriik 0e3 ssHa OMEKIeKTOH

22 Hoxmu, 1987: Ky3 angpraa Mmuno CeemMOUKD,

2z Hoxmu, 1987: Tykait, XKommn, «pex MoraaHbD,

* Homu. 1987: Apua keips1, «[TouoH Gasapsiy».
 Hoxmu, 198810 6y romaaH col siHa cTpoda Gamnian-
MBIH.

% Hoxmu, 1987: bes — Oiidenbao

z Haoxxmu, 1987 hom Hoxxmu, 1988: kaiiublii ukoH?..
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Kazan, Ka3zan — tatap [Tapuxsi!..

bunrene, mUTEIpeIopHE peAAKIVSIIOY Oaphi-
IIBIHAA AephIM Y3TopellIopHeH Kepye TaOWTBId,
ajap el KbIHa, WKTUMATBIH MOT'BHATS Usl OYJIMBbIii-
4ya, TeN-CTWIbHE KaMWUISIITEPY MaKCAThIHHAH
OamkappiIa. OMMa acpbIM Y3TOPENUIop MKTHMa-
TBIA-MOJIOHM SIHTBIpamika us Oyna. By oupakra,
Oc3HEeH KapalbplObl3ya, MKEHYECEe OCTCHIJICK aia.
H. Hoxmu mmmrsipeHeH OepeHde TaTapda BEpCHs-
ceHmore Oamkoptda cysmopHe 1988 hom 1997
e/apAa AeHbS KYProH BEPCHUSUIOPIS aHJBl TOCT
TaTrap4a Cy3yop OenoH anMamThipa. MocoJioH, «O
aprofe Mapc smaHbDy IONBIHAATHL «APTIId» CYy3e
1988 enmarsl Bepcusao «IKbIHAa», 1997 enma uco
«IHBIHIA» Cy3Jope OenoH anMamThpbuia. «MoHa
TUKIIEM HHUYEK SIIONTOH?» FONBI, COHTBI BEPCHSI-
nopad «MoHa KaIop HUYEK SIIQNTOH?Y UM Y3Top-
Tena.

M. T'ocmanoB y3e Oomaii aum aHmata: «Haxap
Hoxmu  aHnmaTyslH4Ya, IIWUTBIpBHE  KUOSpep
anAbpIHHAH, aHbIH «Ten, nerarh B9... oXJIaK amMa-
mIynap» ronbeH, «Ten, merate B9... oXJaK» OeloH
aJIMAaIITHIPBITT OEepTyraH XajblKTa alMalryJIapHbIH
Oap OyJybIHBIH MOMKHH OyiMaraHel hom TaTtap
JTyCHIHBIH HOPAreHEH KaJlalTyblH TEIIOMAT'9HE OCJIoH
HUTE3JIH. [TocmaHOB, 2014, 0. 164].
«Anmarryiapy Cy3eHeH aHbIH (PUKEPCHYd HU OYCH
KaJlayJel OyJybl MOMKHH OyJlayarbiH aHjap ©YeH,
Oy IONHBIH TapuWxblHA Kapapra Kupok. by rom —
Haxap Hoxxmunexe tyren, o ['abaynna TykaliHbIH
«Onyrs  woOuel  MOHICA0oTE WO  XaJbIK
OMHJUIOpe» IWIMTBIPEHHOH ©3eMTa» [l'ocMaHOoB,
2014, 6. 164]. Tykaii 06y mureippae 1913 emma
PomanoBnap nunactusiceHeH Poccusigo maTmaibik
uTd GauutasbiHbH 300 eIbirblHa Oarslian uKaT
UTd. be3He KBI3BIKCHIHIBIPTaH IOJHBIH OPUTHHAIBI
MeHo Oouaii:

Pyc supenns 6e3 acapsie, 3311e 6e3,

Tapuxsiaaa Oep A9 Tarncel3 Kesre 0e3.

Pyc GeroH TOpMBITT KHUEpIEK caipanibl,

Ten, merate, TamoT BY oxyIak anMamibin [ Tykaid,
2011, 6. 384].

OzekToH KypeHroHwo, H. Hoxmu wuHTEp-
TEKCTYaJIbJICK albIMbIHA MOPAXKraTh UTell, TyKaii-
HeIH «Tem, nerarh, TamoT BO OXJIaK aJIMAIIIBIID)
IOJIBIH Y3 MUThIpeHAo «Teln, nerath Bo... 9XJIAK»
U Y3TopTo, SITBHH, «AJIMAalIy»HBl ThIHA TYTE,
«razoT» CY3€H J0 Termiepen Kanasipa. Ke3bIk, mia-
TBIAPh «TAJOT»HE HHU OYCH TOIllepen KaJIbIP/Ibl
nkoH? Tykail MUTbIpeHeH SI3bLTY KOHTEKCTHIH UCK
anranna, H. Hoxmu TapadplHHAH «TagoT» Cy3eHEeH
Tellepen Kalablpelly co000e anjambuia: [ Ty-
Kail, «Omyrp 100uieil MeHOCco0oTE WIS XallbIK
OMUIJIOpPE» IIHUTHIPEHI® PYyC XaluKbIH Tarap
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XaJIKBIHBIH «a0bley» Oymnapak TacBUPJBIA. OMMa
IIyJd YK BakbITTa om0M Tenrs cusrep OyiraH
Tykail Temrop ycewe MPOLECCHIH TOeMJaIll,
Kapaem hom kapjom OynmaraH TEUIOPHEH y3apa
OoifnmoHemneH, Oep-OepceHs yHail HOTHIHTHICHIH J1a
WrBPU  Kanibinka canrad. bonku, H. Hoxwu,
tatap hom OalikopTiap ouparblHAa IIYHIBIA
aOBIfi-DHE MOHOCO09TIIOPEH KypMoBe cabaruie, Oy
FOJIHBI Y3T'9PTKOHIEP.

«[lapnx ecTeHno» MMTBIPEHEH TOpJe Bepcus-
nmopenno H. Hoxwmu y3 Tyran tenens hom Tarap
TEJIEHO KapalllblH J1a Y3ropTd: IIUIbIpsHEH hop eu
BEPCUSCEHId MWIIAT SIBIHHAH Y3€H OamkopT
Oynapak TacBupiaca 1a, TyraH TeJl MOCHAJIOCCHD
y3ropem KypeHo: OepeHue BepcHAne Y3 Tyral
TEJEH «TaTapjallblll KWITSH TyMbIIITaH» Oynapax
CYPSTJIH, COHTBI BEPCUSUIOPS MCO IIATBIAPh TaTap
TeJIeH «aHaM tese» qun owirenu. [llopexioyra Oy
aCMEKTTaH SIKbIH KWITOHIQ, Y3€H OallKOpT Ul
ucomnoron H. HoxxMu  «Marepuanb  SIKbIHJIBIK,
MaTepHalb OXIIAILIBIK» 3yp Oynran Oamkopt hom
TaTtap TEJUIOPEHEH MOCTOKBIIbIEIeH KoYalTepra
oo omthuia. [lymail uTem, y3ropeuuiop HO3TUK
SCCBUIBIKTA THIHA KaJMblifua, OJIWIHEH IOHbIra
Kapaiibl Y3ropelieH 9 aCChI3bIKIIBIN.

Tare Oep KBIZBIKIBI (PakTKa UTHTHOADP FOHI-
Ty mehum. 1985 emnwsiH 29 ampenenmo M. I'oc-
MaHOBKa tojuiarad xarbigjna Haxap Hoxxmu @pan-
LSS COSIXSTE TYPBIHAA LIMTHIPBISP s3y OeloH
LI6rbUIBIIOHYEH HCKapTen KUTd [['ocmanos, 2014,
0. 164]. Wynapit mureipeaop «®Ppaniys aadre-
peHHoH» nceMe OenoH 1987 ennbiy 1 deBpaneHms
6amkoptya «CoBer bamrkoprocraHs» raserachiH-
na ©Oaceuta [Hoxwmu, 2008, 6. 33]. Dpanmus
COSIXOTEHO OarbllIIaHTaH CUTE3 IIUTHIPh apachiHAA
«[lapmx e¢reHIo» OUN aTaiuraH IIMTBIPb A9 Oap,
SATBHU IIUTHIPh MH OaliTa Tartapya s3buUIrad Oynca
na, OepeHde TanKelp OAIKOPT BEPCUSICCHID AOHbS
Kypo [Haxmu, 2012, 6. 47-48].

[HursippHen OamkopT Oe€NIoH TaTap TEJISPEH-
JIoTe BEPCHUSUIOPEH y3apa yareltbipranaa, «Kazan
yTHapel» KypHAIBIHIArkl TaTap4ya BapHUaHTHBIH
0alIKOPT TeNEHIoTe BapHAHTBIHA WH SIKBIH BEPCHS
Oyiybl Ky3oTend. «KazaH yTnapbl» BEpCHUSICEHID
keOek yk H. HoxmMu anmpa na TyraH TeneH
«TaTapyalliblll KWITOH TYMBILITaH» OHUI OWPI,
0almKOPT TENEeHI® KWH KyJUIaHBUIBIITA OynraH
«pro» hoMm «TukieM» cyslope 10 YpbIH ana.
yneicel kb3bIK: 1985 ennbiy hop uke Bepcus-
ceHIo Oynran OamkopTya «i9... Ho» CY3/I9peH
(«Ho Gamkopr, ito TaTap Teneno») 1987 hom 1988
SIUTAPHBIH BEPCUSUIOPID «Sl... s»» AWM aaMarThip-
rad, 1997 enma uco Oy cy3mop kabar 3JeKke
poBemeHs, Oamkoptda ¢opmara oSHIOHeN KaiTa.
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MonHaH ThII, 6amkopTya hom Tatapua BepcHsLIop
apachlHIa KY3To TallUIaHTaH TarklH Oep aepma Oap:
NIMTBIPEHEH COHTHI eenieHad Kazan TacBuUpbIHIA
nrohopHeH HWH MehuM, CHMBOJHMK MOTBHOIS Hsl
yphIHHApHI caHana. bamkopt Bepcusicennd CeeM-
OmKo (MaHapachl) yphIHBIHA TaTapya BapuaHTIapaa
Oynmaran KabGan kyne Ttenrs anbiHa. ['omymoH
anmranga, CeemOuko  (MaHapacel)  OamkopT
onumiope TapadplHHAH hwda To Hagap KaOyn
urenMu. MoconoH, mareiips Kamum Apanbait
«Kazan modropeHoH» WIMTBIPh TYIUIAHMAchIHIA
CoeMOWKO MaHapachlHa aepeiM Oep IIUTHIPh
Oarspiuarn, anbl KeHYBITHIIT XaabIKIAPBIH YATYYbI
hom Tarap OeyioH OGamIKOPTIIAPHBI OEPIISIITEPTOH
Oep cuMBOI UTEM KYTapa [Apanbaii, 2011].

I'omymon amranma, H. Hoxwmusen <« Ilapmxk
OCTCH/I9» WIWIBIPCHCH, A3bUTY TapUXbl KbI3bIKIIbI
HOTXKAJIOPTS &bl KWI9: OepeHuesoH, yin hap
9/100M TEKCTHBIH Y3 TAPUXbI OYIYbIH, aHBIH KPCaTHB
TOCTO WXKAT TIPOIECChIHa OapiblKKa KWITyeH
Kypcord, M. I'ocmaHOoB mopexiioron dpanuus ca-
(bope nmeranbiope ykyubira «llapuk ecTeHIo» Iu-
TBIpEH 53y (UKEpEeHeH HUHAM 9190U-MOAoHM hom
pyXH LIapTiapia TyyblH aHnara. MkeHdeloH, Ia-
TBIAPh WXKaT Ja0OpaTOpusiCeHNId 9700 TeKCTIIap-
HBIH TOpJIC BApHAHTIAP/A SAIIOBE, Oy BEPCHSIOPHEH
hopbOepcener ocop TyphlHAa MehuM (akTiIapHBI
JKUTKEpye paciana. OuenuensH, «Ilapmwk ecteHIo»
acope OamkopT hom Tarap omoOusATIAphIHA XE3MAT
WTKOH OJIUITHEH JIOHbSITA KapallblH, 971001 mporiecc-
Tarbl YPBIHBIH JIa a4dbIKJIapra sipasM HUT9, IlIaI‘LIﬁpL
Y3CH HKe 900UsIT apachlHIa TYTel, O MOCTIKBIIL
omebusTinap Oynmapak KaOyn WTKOH TaTap hom
0alIKOpT o0UATIIAPEI BOKWIIC UTEN KYPd. AHBIH
WKAThl aubIKTaH-a4ybIK Oamkopt hom Ttatap ofo-
OmsaTer qumn ukers OynmeHa: H. Hoxmu GamkopTua
s3raH Oep MUrbIpeH A9 TaTapyara hoM, KHPECceHuo,
TaTapua s3raH Oep ocopeH [0 Oalkoprdara
TopKeMd UTMH. «[laprk ecTeH1o» MHUrbipe HCod Oy
SIKTaH JIa Y3€HUYAJIeKIIe 9Cap OYJIBII Topa.
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B crarse m3yuaroTcst ocoOeHHOCTH TBOpUeckoit iaboparopun H. Hamkmu Ha mpumepe aHammsa
cruxotBopeHus «Hax IMapmwkem», HanmcanaoM B 1985 1. OCOOCHHOCTH MHIUBUAYAIBHOTO CTHIIS
IUcaTeNs U3y4yaroTcs ¢ MOMOIIBI0 METOja KOMIUIEKCHOTO aHanu3a Tekcta. CBoeoOpas3ue TBOpUeCcKon
71a00paTOpHUU MUCaTeNsl PACKPBIBACTCS Yepe3 COMOCTABICHUE TaTapCKOro U OAIIKUPCKOTO BapUaHTOB
OOHOT'O CTHUXOTBOPCHUS, IMO3BOJIAIOMICC BBIABUTH 3BOJIOLNHUIO ABTOPCKOT'O 3aMbICiia, BHYTPECHHHC
MIPETOCHIIKH BHOCUMBIX HM3MEHEHUH. YKa3aHHOE CTUXOTBOPEHHE aHAIU3UPYETCS B TaKOM pakypce
BIIEPBBIC, YTO IO3BOJISAET PACHIMPHUTH NPEJCTABICHHE O CTHJIE PabOTHl aBTOpa, OCOOEHHOCTSIX €ro
WHIMBHIYaIbHONH MaHepbl NMUCbMa, OOpa3HOro MBILIUICHUS, MHUPOBO33peHUs. B aToM u cocTout
HOBH3HA JaHHOW HAYYHOH paboOTEHI.

ComnocTaBUTENBHBIM aHAIN3 TEKCTOB HA TATAPCKOM M OAIIKMPCKOM S3bIKaxX, C OJHOH CTOPOHEI,
MO3BOJIIET HaM II03HAKOMHTBCS C IpeabicTopueil co3manust cruxorBopenus «Hanx IMaprxem»,
pOIMBIIErocs Ha OCHOBE BIIEUATICHUH OT moe3nku Bo dpanmuio, B [lapik, onpenenuTs ero MecTo B
TBOpuecTBe nucatens. C Apyroil CTOPOHBI, HA OCHOBE aHAJM3a Pa3HBIX BEPCHH TEKCTa MBI MOXEM
YBUACTH, B KAKOM HAIPaBJICHUU PA3BHUBACTCA TBOPYECKAs MBICJIbL aBTOpa. B TPETbUX, BBIABIIACTCA
WHIIMBHyaJIbHOE OTHOIICHHE MHUCATelisi K OalIKUPCKOW M TaTapcKOW JuTeparype, paboTaBILEro BO
claBy JIByX OpaTCKUX JUTEpaTyp.

Karouesbie cioBa: H. Hamkmu, Tatapckas nureparypa, OamIKupckas JIMTEparypa, TaTapcKo-
OalIKUPCKUE JTUTEpaTypHBIE B3aUMOCBSI3H.

1 o
ABtop 6maromaput npodeccopa JI. YcMaHOBY 3a MpeAOCTaBICHHYIO BO3MOXHOCTh UCIIOJL30BaHUsI BOCTIOMUHAHUN
otma npodeccopa M. YcmaHoBa.
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