TATARICA: LITERATURE

DOI: 10.26907/2311-2042-2022-19-2-55-65

MUHAMMED IDRISOV’S STORIES:
IDEOLOGICAL-AESTHETIC AND GENRE FEATURES

Nuria Midkhatovna Miftahutdinova,

National Museum of the Republic of Tatarstan,
2 Kremlevskaya Str., Kazan, 420011, Russian Federation.
nurija08@yandex.ru

The article examines the literary activity of M. Idrisov, an outstanding printer, font master and the
author of textbooks. The study is based on the stories of this multi-talented cultural figure. “No Wings
to Fly” and “A Lucky Ticket” were published in 1916 in the journal “Anx” (“Consciousness”) and
became the object of our scientific evaluation. The subject of the study is their ideological and

aesthetic originality.

The stories reveal the features of artistic thinking, characteristic of the literature in the early 20th
century, intercultural ties, the role of musical images, the parallelism of natural phenomena and the
human world in conveying the emotions of the characters. M. Idrisov’s story “A Lucky Ticket” is an
attempt to write a work in the field of humor and satire.
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Introduction

The samples of Tatar literature of the early 20"
century have survived to this day owing to the
pages of periodicals. Most of the authors of these
works remain unknown to the modern reader, since
among them there were those who chose profes-
sions that were not related to literary and creative
activities. Those works mark the period of search-
ing for oneself in different fields. Despite of their
amateurish character, those stories were distin-
guished by their ideological and problematic rele-
vance and, generally, they reflected ideological and
aesthetic features of the early 20" century litera-
ture.

A number of works that appeared on the pages
of the periodical press were published under secret
pseudonyms, as it was customary in those days. In
his work devoted to establishing the authorship of
literary texts, the literary critic and textologist Z.
Ramiev identifies literary pseudonyms and indi-
cates the presence of about seventy known and
unknown G. Tukay’s and twenty F. Amirkhan’s
pen names [1, p.18]. It is also known that Zakir
Ramiev, the owner of gold mines, a sponsor and a
talented poet, also used a pseudonym.

Materials and methods
This scientific research is based on the stories
“No Wings to Fly” and “A Lucky Ticket”, pub-
lished in 1916 in the journal “Ax” under the pseu-
donym I. Muhammad [2], [3]. The purpose and the
object of our study determined the methods and

principles of the analysis. We used the cultural-
historical, comparative-historical and biographical
methods for analyzing the literary works.

Discussion

The identity of the author of these stories, pub-
lished under the pseudonym I. Mukhammed in Is-
sues 22 and 23 of the journal “Ax” (“Conscious-
ness”) in 1916, was established as a result of
chance and was corroborated in the course of seri-
ous research.

To mark the 85" anniversary of M. Idrisov, a
famous printer, cartographer, graphic artist and a
type master, his wife Rabiga Idrisova, his sister M.
Idrisova Galia and her husband Mikhail
Pichakhchi, an engineer-scientist, did a lot to re-
turn the valuable scientific works of the inventor to
the people. The source of information about M.
Idrisov’s biography and scientific activities are the
memoirs, research and M. Pichakhchi’s corre-
spondence with various organizations [4]. At pre-
sent, his handwritten work is stored in the National
Museum Fund, while the copies and originals of
some materials, related to M. Idrisov, are in the
scientific library of Kazan Federal University
named after N. I. Lobachevsky. M. Pichakhchi
called his work “History with Geography Relating
to the History of the Kazan Self-Made Printer Mu-
hammad Ibragimovich Idrisov”. In the process of
reading, you can understand the reason why the
concept of geography appeared in the title of the
work. M. Pichakhchi negotiated the transfer of the
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archive in Moscow, Kazan, Ufa, and even in a san-
atorium, where he was recovering from a heart at-
tack.

The result of this activity was the article “Our
Outstanding Printer” by S. Z. Latypov, the Chief
Engineer of the Printing Department at the Council
of Ministers of the Bashkir Autonomous Soviet
Socialist Republic, published in the journal
“Agidel” [5] and a program on Ufa television, ded-
icated to the activities of M. Idrisov.

It should be noted that after the death of her
husband in 1948, R. Idrisova handed over part of
his archive, his handwritten works, to F. Tagirov,
who had worked under M. Idrisov’s direction in
the same institute. In the 1960s, she donated some
of the materials that were in her keeping to M.
Pichakhchi, as well as to research institutes, ar-
chives and libraries. Trying to promote his legacy,
she repeatedly turned to the editors of newspapers
and magazines raising the issue of publishing an
article about M. Idrisov. Based on her materials, in
1966, the articles were published in the newspapers
“The Socialisticheskiy Tatarstan” in Kazan [6] and
“The Sovetskaya Bashkiria” in Ufa [7].

To popularize the legacy of the outstanding
personality and introduce it into active scientific
circulation, M. Pichakhchi met with people who
knew Muhammad Idrisov personally. Among them
were F. Tagirov, who had worked at
Niipoligraphmash under M. Idrisov’s direction, A.
G. Shaikhgali (1885—1968), who had retired from
the post of director of the first typewriter plant in
Kazan, Zainab Khasani (1885—1967), the wife of
the “An” magazine editor Akhmet Garey Hasani
(1883—1933) with whom M. Idrisov and other
famous people collaborated. Unfortunately, due to
M. Pichakhchi’s illness and his unsuccessful at-
tempts to meet some of these people, many memo-
ries remained unrecorded. During these years, M.
Idrisov’s friend Shigab Akhmerov (1882—1966)
passed away.

In the course of their meeting, Zaynab Khasani
told M. Pichakhchi that in the issue of the maga-
zine “An” (1916), stored in the family archive,
there were M. Idrisov’s stories “No Wings to Fly”
and “A Lucky Ticket”, published under the pseu-
donym I. Muhammed [4, p. 6]. She retold their
content to M. Pichakhchi in Russian.

The talented journalist Zainab Hasani got an
excellent education, together with her husband,
Ahmetgarey Hasani, they published the magazine
“An” (1912—1918). M. Idrisov collaborated with
such magazines as “An” (“Consciousness”),
“Yashen” (“Lightning”), “Karchyga” (“A Hawk”),
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“Fiker” (“A Thought”). G. Tukay, G. Ibragimov,
F. Amirkhan and other writers were his circle of
contacts. The magazine “An” was published in
Kazan in Kharitonov’s printing house and the
“Millat” (“Nation”) [8, p. 50]. It was a “literary,
scientific, political and public illustrated maga-
zine”, which differed from the publications of that
time not only in its technical characteristics, but
also in the philosophical and semantic depth of the
published material content, the relevance of the
issues raised, the richness of descriptions and the
novelty of its pictorial design, it united the circle of
the most talented writers.

M. Idrisov is also known to be an author. Be-
fore the revolution, he annually published new
textbooks on mathematics and geography, which
had explanations of Arabic-Persian terms in the
Tatar language understandable to Tatar children.
We can get acquainted with the bibliography of his
works in the archival list written by the author
himself [9], as well as in the bibliography com-
piled by R. Mardanov and I. Khadiev [10].

As is known, in the 1910s, the works of K.
Tinchurin, Sh. Akhmadiev, G. Gaziz, G. Rakhim,
S. Jalil, G. Rafiki, M. Gali, N. Gasriy, Hanafi, S.
Rakhmankoly and others enriched Tatar prose. The
work of young writers, with different degrees of
knowledge and talent, was distinguished by ideo-
logical and thematic diversity, genre richness, ar-
tistic techniques and methods. [11, p. 162]. M.
Idrisov also made his contribution to the formation
of the New Age prose. The stories, mentioned
above, were written by him during the years of his
work as the head of the printing house “Millat”
(“Nation”) (1915—1917). Along with experiments
in the printing, he tries himself in the field of liter-
ary work.

In the story “No Wings to Fly”, distinguished
by its psychological insight, the events take place
during the First World War. The disaster, brought
by the war, is described based on the fate one
young family. A number of research works on the
reception of war in the early twentieth century
prose are written by literary critics and historians
[12], [13], [14], [15]. However, until now, this sto-
ry of the famous printer has not drawn attention of
literary critics. We dare to remind you that in Tatar
literature there are not many works, in which the
whole burden of the First World War and the de-
gree of grief felt by the common people is revealed
through the tragic fate of a woman.

In the literature of the early 20" century, one of
the most important topics was the depiction of
people’s behavior in harsh circumstances, in ex-
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ceptionally tense moments. Tatar writers relied on
the experience of Russian writers, on their discov-
eries in the field of in-depth psychological analysis
and their mastery of cultural relationships. In M.
Idrisov’s story “No Wings to Fly”, the inner feel-
ings of the main character are revealed by using
the method of hidden psychologism, characteristic
of I. S. Turgenev’s work. The Russian writer creat-
ed the theory of “secret psychology”, according to
which “the psychologist must disappear in the art-
ist, as a skeleton disappears from our eyes under a
living and warm body to which it serves as a strong
but invisible support”. “The poet must be a psy-
chologist, but a secret one: he must know and feel
the roots of the phenomena, but represent only the
phenomena themselves - in their heyday or wither-
ing”.
It is with great skill that M. Idrisov managed to
reveal the inner intimate feelings of his literary
heroine, using various techniques, on the verge of
the imaginary and the real. Reflecting on the fate
of the woman, the writer associates the cause of
Nasima’s misfortune with the war. The newly-
weds, Gabdrakhman and Nasima, managed to live
happily for a few months only. Soon the husband
went to war, and the wife received the news of his
death. The woman’s suffering, which escalated
after Gabdrakhman’s departure to the front, was
exacerbated by her difficult relationships with her
mother-in-law, Makhubzhamal Abystai. In the sto-
ry, Nasima’s psychological drama is presented in a
close relationship with social conditions. Themati-
cally, the work echoes M. Gafuri’s story “Hamida,
a Soldier’s Wife”, which realistically and authenti-
cally describes the complicated psychological ex-
periences of Hamida, whose husband went missing
in the war [16, pp. 294-295].

In “No Wings to Fly” the events take place in
the city of Ufa. It begins with a description of a
widowed woman who walks in the garden all
alone, feeling weak and sad, and looks at the Be-
laya River. This is the moment when the writer
tries to convey to the reader Nasima’s suffering
from being lonely, her wave of emotions caused by
her helplessness. In the scenes where the author
depicts Nasima’s painful experiences, we can feel
the influence of the philosophy of existentialism.
The state of loneliness is conveyed through the
description of her emotions, at the same time, the
events associated with these emotions show the
development of Nasima’s level of self-
CONsciousness.

The Tatar writer chooses a “speaking name”
for his main character in order to precisely charac-

57

terize her dreamy nature. G. Sattar-Mulille ex-
plains the semantics of this female name in this
way: “yomshak kynelle, molai” (“pretty, sensi-
tive”) [17, p. 402]. The name of her beloved one
means “merkhomattlenens, rakhimleneng
(Allahynymn) cola” (“the slave of all-merciful Al-
lah”) [17, p. 79]. If M. Idrisov portrays the image
of a girl through the element of love, the image of
a man is given through the motif of submission to
fate.

To reveal the inner world of a woman, the
writer skillfully uses the potential of portrait char-
acteristics based on the principle of contrast. M.
Idrisov compares the portrait of the widow with
Nasima’s portrait in her girlhood: “Her tall and
round body of a girl has lost weight, melted; once
ruddy cheeks have turned pale and fell off like
flowers. Her eyes, playful and charming in her
youth, have grown dim and are filled with fatigue,
blue bags have appeared under her eyes, her gaze
is turned inward.

Following the traditions of romantic prose, M.
Idrisov, depicts the feelings of his main character
in close connection with descriptions of nature.
Nasimi’s sufferings are compared with spring
floods on the Volga River, and the surrounding
reality is compared with a stream. “It seemed to
her that the Volga was overflowing with tears of
women as unfortunate as she was. The waters of
the river were mixed with the burning tears of
many daughters-in-law, living in families along the
banks of the river and beyond the mountains,
women separated from their husbands, girls forci-
bly married ...” [2]. Immersed in deep emotional
experiences, the woman remembers the times
when she walked in this garden a year ago with her
husband Gabrakhman. Those moments are the
happiest in Nasima’s heart.

The suffering of the widow becomes unbeara-
ble because of the jealousy that the mother-in-law
has always felt for her daughter-in-law. Nasima
cannot forget the angry words of Gabdrakhman’s
mother who said as a goodbye to her: “You have
bewitched my son, subjugated him”. She does not
feel guilty towards her mother-in-law, because all
her fault was her sincere love and devotion to her
husband: “She fell in love with Gabdrakhman at
first sight, when she was a young girl, and he was
in love with her. Even after their first acquaintance,
it was pleasant for Nasima with her passionate
heart, to remember Gabdrakhman, who was distin-
guished by his heroic appearance, who was a hand-
some man with a finely defined black mustache”

2.
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The insults that her mother-in-law was pepper-
ing on her and their quarrels made Nasima leave
her husband’s house. The writer points out all the
injustice of these reproaches, as well as the depth
of the young woman’s suffering because of them:
“These words plunged into the wounded heart of
Nasima Khanum with a poisonous arrow” < >
“Did I bewitch him, did I plot against his parents? I
just loved him! And he had the same feelings... He
loved me”.

The Tatar folk song “Lemonade”, which a
group of soldiers is singing in the garden, increases
the degree of emotions in Nasima’s heart. For a
moment it seems to her that her Gabrakhman is
among them, her beloved husband is about to ap-
pear before her. Due to the experiences that have
flooded over her, the girl falls into a state of ecsta-
sy, finding herself on the verge of visions and re-
ality.

“Here, she seems to be flying ...

Nasima khanum is greeted by the soldiers:

- You have wings to fly! they exclaim. Here,
she seems to be rising higher and higher ...” [2].

Following the canons of romantic aesthetics
and I. Turgenev, M. Idrisov considered music and
images of nature to be the best way to reveal the
inner world of his characters. Therefore, both the
sounds of nature and the folk song perform an im-
portant ideological and aesthetic function in the
story. This wedding song reflects the feelings of
lovers and the pain of separation. At the same time,
the song contains a philosophical idea that happi-
ness awaits young people in the future.

The clash of dreams and reality is given in the
story through the antithesis “I have no wings to
fly”, a line from the song, and the same line para-
phrased by the soldiers: “You have wings to fly”.
Nasima dreams she were flying. It is clear that her
husband was her wings. The arrival of Garif, a rel-
ative, who has come to take Nasima away with
him, actually means the onset of a new stage in her
life.  Happy, joyful days, spent with
Gabdurakhman, are left far behind, only the wings
of a dream can bring them back again.

Not a word about Nasima’s new life is said in
the story, but the friendly embrace of her relative,
who thus demonstrates his spiritual support, gives
her confidence in a happy future. Nasima, through
the memories of the happy moments with
Gabdrakhman, says goodbye to her husband forev-
er.

In the 1910s, the genre of the story became
more activate in Tatar prose in its various manifes-
tations: psychological, journalistic, historical, satir-
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ical, humorous stories, short stories, etc. M.
Idrisov’s story “A Lucky Ticket” was created at
the intersection of humor and satire. The story
about Faskhetdin Gainetdinovich, who lives in the
city, and about the events that happened to him,
congenially resembles the satirical and humorous
works of F. Amirkhan, Sh. Kamal and G.
Gubaidullin.

The plot is based on the story of the lottery
draw in the famous Kazan Swiss Park. The rumor
about the lottery has spread throughout the city.
Among the things in the lottery were a bicycle, a
silver watch, a gramophone, a live cow, first-class
flour from Okoloshnikov, refined sugar and fire-
wood.

The ““artisan” Fashhetdin of the lame-footed
Ahmadi, or the bay’s master named Ahmadi, wins
a live cow with a lottery ticket bought in the park.
M. Idrisov describes this event with deep irony: “If
it isn’t happiness! A happy ticket!”

He quarrels with his mistress Sharifa, who does
not want to walk around the city with a cow on a
leash; therefore, with great difficulty, he arrives at
the house where he lodges, all alone. When he re-
turns, he does not know where to put the cow up
for the night? Fashhetdin does not have his own
house. He rents a room from a rich man. His
neighbor, Minibay Abzy, began to shower him
with advice, which contained mockery. On hearing
the cow low, the owner comes out of the house
and, getting angry, drives Faskhutdin with the cow
out of the house. After walking for a long time, the
poor fellow falls asleep on the ground, “near the oil
tanks located between two villages”. At night the
cow has been stolen.

He tries to find the loss by contacting the po-
lice station, but he is denied help, because he does
not remember the details of the stolen animal. Yes-
terday, he was rich, because he had a cow, a mis-
tress, and a place where he could rest after work.
Today he is left with nothing. The lucky ticket has
led to serious consequences in his life [3].

The writer endows his hero with an expressive
appearance: “The origins of the tragedy are in his
head, he is dimwitted, like a cow. Among his com-
rades, he is known be stupid and dumb. Itelligence
is not his strong point. The people around him al-
ways make fun, scoffle and mock at him”. [3]

Of interest is M. Idrisov’s literary style. The
writer uses the potential of artistic means borrowed
from folklore. Distinctive features of his style are
the use of proverbs and sayings, winged words,
nicknames, etc. To hook the reader, the writer, at
the beginning of the story, resorts to sincere into-
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nation asking the question “can I buy a ticket to
happiness or not?” In this way the writer creates
intrigue, adding mystery and stimulates the read-
er’s interest, prepares him for reading.

Results

The works “No Wings to Fly” and “A Lucky
Ticket” by M. Idrisov are written in the style of
realism. They describe the sufferings, born in the
soul of the main character affected by the harsh
reality of the era. However, the two stories differ
from each other in their style. In the first one, the
author depicts the inner world of Nasimi according
to the canons of romantic aesthetics, in this way
protesting against the war, in the second story, hu-
man nature is criticized through the creation of a
comical character and a number of comic situa-
tions. Subtle humor, reaching open sarcasm, con-
ciseness - all this is the individual features of M.
Idrisov’s satirical work. In general, the literary crit-
ic D. Zagidullina defines the features of the story,
written at the beginning of the 20™ century, in the
following way: “the beginning of the 20™ century
is rightly regarded as the period of the Tatar story
formation, the search for new ways of transforming
literature, as the period when the genre reaches the
highest point in its development™ [18, p. 3].

Conclusions

Tatar literature of the early 20" century has
gone down in history as the era of the Renaissance.
The works of G. Tukay, F. Amirkhan, N. Dumavi,
S. Sunchaley, S. Ramiev, Derdemend and other
writers constitute the golden fund of Tatar litera-
ture. If M. Idrisov had connected his fate with writ-
ing, he would have taken his rightful place in liter-
ature next to these outstanding writers.
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Makansae KypeHekie nonurpaduct, mwpudTiap ocTackl, Jopeciekiasp aBropsl M. MaprcoBHBIH
o7100m smruoHiere Tukiiepend. Kynkeipisl tanant usiceneH «lOx oyapra kaHaTeiM», «boxeT OueTs»
xukasape 1916 enma «AH» KypHanbiHIa Oacbutblll ybira hoM amap (OHHM XE3MOTHEH 09s1ay
00BEKTHI OyJIbIN TOpa. OR0H 9COPIIPHEH HACA-3CTETHK Y3CHUQICKIOPE aHbIH THKIIEPY NMPEAMETHIH

OMJITENH.

Xukosuopao XX racelp Oamibl OmOOHATBIHA Xac COHTaThud (PUKEPIOY BICYIbL, MOAOHHUSTAPA
OOMIIOHEIIOP, TePOMIAPHBIH XUC-KHIEPeNUIope Oupeseieno Kemre 6enon My3bika ahoHe, TaburaTh
KYPEHEIUIOPEH KCUICNCK J[OHBSCH OeNoH TOHTOWIOIITEPY KEeOEK Y3CHUYNIEKIop KypeHo. M.
UnpucoBusiy «boxer OWneTs» XHKIsICeHEH XX rachlp Oamibl OXoOMATHIHOATBI CATHPa JKAHPBIH
TYJBUIAHJIBIPYYBI 9CIPIISpPHEH Oepce OyIybl acChI3bIKIIAHA.

Toen TemeH4YdTIP: Tatap 9A0usITh, MexoMMoT MapucoB, XHKos, JKaHp, 9/100U OoiIoHeNUIap,

WKTAMATBIA (PUKEP, MOTOHHUSIT

Kepem

XX #ie3 Oambl Tatap OAQ0UATHI YPHOKIIOpE
BaKBITJIBI MAaTOyraT OUTIIopE aila Oe3HeH KOHHIPT
KWen OKUTTe. Xa3epre yKyublla  MOHABIH
OCOpJISpPHEH KYITYEJIEereHeH aBTOpiaphl Owunreces
Oynpinm  kana Oupo, 4YOHKH anap apachiHaa
KWJIQUOTEH SI3YYbUIBIK, WXKAT SLICHd OolioHele
OynmaraH heHopriop caiimaran mioxeciop a9 0Oap.
By xukosuop aBTOp 6€uYeH KaloM THOPaTy
TOKpUOICE, SIIBIEKTd Y3€HHE TOpJe 6K
ChIHANl Kapay KeOek Oep Mu3reinHe 19 XJTEepIaTo.
[ynait Oymyra ma kxapamacTaH XHKQsUIOp Hzes,
npobJeManapsl SITBIHHAH aKTyallb, TylaeM XX He3
Oambl 9MOOMSTHIHBIH HAEA-3CTETHK Y3CHYQJEK-
JOpeH  ToydonoHAepd.  Bakeimiel  marOyrar
OWTIIOPEHI® HOIIep HWTEITdH JCIpIopHEH Oep
[IoNIKeMe, yi dYopiapra Xxac OyiraHda, smepeH
TOXQIUTYCIIop OelloH OachuiraH. OMQ0UST TajuMme,
Tekctomor 3. PommeB omobm  TEKCTIapHBIH
ABTOPIBITBIH OWIITENY, 97100M TICeBJOHUMHAPHEI
auplKyiayra  OarplnuiaHraH  Xe3MaTeHge [
TyxkaitablH KuTMenuion, @®. OMHUpPXaHHBIH HCI
erepMeral ayblk hoMm siiepeH uM3anapbl OyIybIH
nomwn [1, 18 6.]. llynaii yk anTelH npuucKanap
XyKachl, WraHoue, TaJaHTJbl MIArBIAPh 3aKup
PomueBnen  Toxomryce  Jlopmemonm  Oyiysl
Ounrene.

Tukmepeny MmaTtepuasiiapbl ham Mmetomiapsi
®doHHM THKIIEPEHY MaTtepuanbl uten 1916
eJHBI «AHY» XKypHanbIHBIH 22 hom 23 canHapeiHAa
H. MoxoMMoT IIceBIOHUMEI Oe1oH Oacwuirad «tOk
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KaHaThIM odYapra», «boxeT OWIEeTB» XWKosIope
aneiaabl  [2], [3]. Tukmepy wMertomiapsl hom
NPUHIUIUIAPE]  THIMJIBMH  33JI0HY  XE3MOTCHEH
MakcaTeiHa hoMm eHpoHy OOBEKThIHA HHTE3JIoHEI
calmaHbUIABI. ONo0M WKATHBI, 9COpPHE MISPEXIY

hom aHaJM3JIayHbIH KyJbTypa-Tapux,
YareplITBIPMA-TAPUXHU, OHOrpaduK  METOJIaphI
(haiimanaHbUIIbL.

Dukep aJabIILy

. MexoMMaT 1iceBIOHUMEL OenoH 1916 enna
«AH» KypHanbHbIH 22 hom 23 caHHapbIHIA
HOIIIEP UTETOH XUKSIIOP aBTOPHIHBIH KeM OyITybI
OUYpaKibl hoM HIyn yK BakbITTa THPH 33JIOHYISP
HOTHXXACEH/19 OnrenoHesne.

Tanpuiran nonurpaduct, kaprorpad, paccam-
rpaduk, mpudriap ocracet M. WnapucoBHbiH 85
eIIBIK  l0OWJee YHAeHHaH, XaTblHBl PaOura
Unpucosa hom M. UnpucoBHbiH ceriece [amust
6emon mpe Muxann [lnuaxym WHXEHeEp - rajum,
yiiman  TaOyuyblHBIH ~ (OHHH  XE3MOTIOPEHEH
KbIIMMOTEH XaJibIKKa KaWTapy IOJbIHAA KYI SII
O6amkapanmap. M. IluuaxyuHBIH HUCTONEKIAPE,
93JI9HYJIOpE, TOPIIE OCHIManapra si3raH xaTaapsl M.
WnpucoBHblH (oHHM 31I4SHIIEreH, Onorpaduscen
aypIKJIayZa Tem YbITaHaK Oynem Topamap [4].
Xo3epre BakbITTa yere Xe3MoT Muwum Mysel
¢donabHma, Kydepmanmop ham M. Hapucoska
KarbUIBIIUIBI Kail0ep MaTepuaIapHbIH OpUIHHA
Hecxonope Kaszan ¢enepanb yHUBEPCUTETHIHBIH
H. U. JlobaueBckwuii HCEMEHJIATE (boHHM
KATanmxaHoceHno caknaHa. M. Ilugaxum  y3
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xe3mareH «Mcropust ¢ reorpaduei, oTHOCSIIUECS
k ucropun Kazanckoro monurpaducra-caMmopoKa
Myxammena MWoOparmmoBuva WapucoBa» mum
ararad. ['eorpadusi  TOIIEHYOCEHEH  HCEMI9
YBITapelTy Co00€H YKy OapbIIIbIHAA aHJIBIACHIH.
VY1 apXHWBHBI TANIIBIPy XaKbIH/IATHI COMIINTYIOpPHE
Moackay, Kazan, Yda mohopnopenns ameinm Oapa,
XoTTa UHapKTTaH COH y3e Oynran
CaHATOPHSIIOP/Id JloBaIaHydbLIapra M.
W IpuCOBHBIH 3IIYSHIIETe TYPhIHAA COMIH.
bamkopt ABtoHOoMusiie CoeT CoOLMATUCTHK

PecmryOmmkacet MunucTpiap CoBeTbl
KapIIbIHAArsl ~ MatOyraT  WaapaceHeH  Oar
umwkenepsl C. 3. JlaTumoBHBIH  «ATHIHACT»
KypHaJIbIH/IA OaceUIran «Kypenexie
nompadusaedbes» Mokamoce [5] hom  VYoa

TeneBUACHUsICCHA® M. WapucoB >IIdoHIEreHa
OarpllJJaHTaH  TaIIBIPy oJIere JIIYOHJICKHEH
HOTIDKaCce OYIIBIT Topa.

Oiitepra kupaK, M. Uapucos BadaTeIHHAH COH
(1948), P. Unpucosa aHblH Oepkaaop apXHUBHIH,
KYJThsI3Ma X€3MOTIIOPEH Upe OeoH Oep MHCTUTYTTa
hoM TypblAaH-TypBl aHBIH KYyJ aCThIHAA SIIJIOTOH
®. TahupoBka Tammmbipa. 1960 emmapna
P. MnpucoBa y3eHI9 CcaklaHraH MaTepHaJlIIapHbBIH
Oep enemeH M. [Imuaxuura O6upo hom mymait yx
(doHHM WHCTHUTYTJIApra, apxXuBiapra,
KHTAIXaHJIopTd 119 TOKBAUM UTS. By toHomemTs
aKTHB XOPOKOT UTerl, rasera-xypHai
penakuusuiope Oenon M.  HMapucoB  TypbIHIA
MOKaI® O0acThlpy MOCBONIOCEH KYTOpo. AHBIH
Matepuaiapsl HureseHnsd 1966 enga Kazanga

«ConunanucTuk TaTapctan» (6], Yoana
«CoBerckas bamxupus» [/] razeranapbeiHaa
MOKAJIJIAP JOHbS KYPA.

M. Ilugaxum  TapadplHHaH  KYpEHEKIe

IIOXECHEH HWCeMEH Xalblkka KaiTapy hom aHbI
TaHBITY IOHONEIMIEHAd OalKappuIraH — dSULIIdP
apaceiHia MexommaT WpapucoBHBI Kypen OeiroH
mroxeciop OesoH oupanrybl MehMM YPBIH bl
TOpAa. Anap apacwlHIa M. Wnpucos
xutokuenerenae HUUWIlonurpadmarira siuioraH
®. Tahupos, Kazanna Gepenue s3y MalidHalapbl
3aBOJIBI AUPEKTOPHI BazuhackiH OANTKaphI JIACKITBI
siara  upikkan O.I.  loixramm  (1885-1968),
M. UapucoB Xe3MITTIIIIEK UTKOH «AH )KypHAIIBI
penaktopsl Oxmatrapaii XoconuneH (1883-1933)
xaTeIHbl 3oiHan Xoconu (1885-1967) hom bGamka
KypeHekine mexecnop Oap. Kemramed  kum,
M. IInuaxuuHbIH aBBIPYBI hom Kaioep
MIOXECIOPHEH OWIIopeHId OyaMayimapsl coborme,
Kaiibep HMCTONCKIIOp SA3BUIMBIN Kaja. by emmapma
M. HUnpucosnbiH nyctel lllnhad OxmopoB Ta
(1882-1966) ynrau Oyima.

61

3oifHom XocoHM oOupamly BakbIThIHAA M.
[Mnuaxuyura rawio apxWBbIHOA CaKJIaHTaH «AH»
KypHamelHBIH 1916 enrsr  caHHapeiHma M.
WnpucoHbiH M. MeXoMMOT NCEBIOHMMEI OCIIOH
Oacemran  «lOk  kaHaTeIM  ouapra», «boxer
OWJICTB» XHUKOsIIope OapibIrbiH oiTo [4, 6 O.].
Anapubl  ykbin, surtonereH M. Iluuaxumra pyc
TEJICHd COUIIN.

3oitHon XocoHM y3e 1o Oememiie hom comoTie
KypHAIUCT Oyia, upe OXMITropaii XocoHHU
ypirapra «An» (1912-1918) xypHaiblHAa L.
M. HnpucoB «An», «Sdmen», «Kapdasiray kedek
KypHaJUTap OenoH xe3Mmorrommiek uto. I. Tykai,
I'. U6pahumos, @ Omupxan h.0. s3yusuiap OenoH
apanaiia. «AHy» xxypHaisl Kazanna «Mumio» hom
XapuToHOB THITOTpadusuIspeHas 6aceua [8, 50 6].
Y3eHeH TeXHHK XapaKTepUCTHKaIapbl OEJIoH TeHO
Tyrena, o OachUIraH Marepuaap SYTAJIereHeH
(daoncopm hom MOrbHOBH THpPOHIIETE, KYTOpPEIToH
npobieManapHbIH aKTyanbJere, TaCBUPBIN
aNbIMHApHBIH,  CypoTJopHEeH  Oaiinbirbl  hom
SHANBITBl OCNIOH yN BakbITTa HOILEP HWTEIrSoH
JKypHAIIapJaH aepbUIbIll TOPTaH «dme0u, (oHHH,
COSICM BO IDKTUMATbIM pocemiie KypHamD» «AH»
THUPICEH/I? UH COJIOTIIE A3ydbUIap TyIUIaHa.

M. HWnpucoB kuTamimap aBTOpHl Oynapak Ta
Ownrene. AHBIH Tarap OajanapblHa aHJIACIILIb,
rapon-¢papcsl TEPMHHHAphl TaTapya IIPEXJIon
A3bUITAH ~ MaTeMaThKa, pacemiie  reorpadus
JopecieKiopeHeH sHa OacManapel 1917 enrs
OKTSI0ph PEBOIIONMACEHS KaJdp €71 CaeH JOHbS
KYpo. M. Wnpucos XE3MITIIOPEHEH
oubnmorpadusice  XakblHAAa  aBTOPHBIH Y3
KyJIbsi3MallapblHHAH [9], o KHUTamiapsl TypbIHAA
P. MopnanoB hom W. haaueB xe3MoTIIOpEHHOH
MarbJIyMaT anbipra MemMkuH [10].

bunrene Oymranua, 1910 emmapma Tatap
Mpo3achblHa WKAT MOMKHHIIEKIIOpE, CONoTiIape hom
Oenem nopaxkanspe Tepie Oynran K. TunuypuH,
. Oxmomues, I'. Tasus, I'. Poxum, C. XKomom,
I'. Popukerii, M. Tamu, H. Tacpwiii, Xonodwu,
C. Paxmankomerii hoMm Garmka sms s3ydbUiap KAIo
hom amap wxaTbl «okaHp OalJBITBI OENOH TE€HO
TyTedN, UIeS-TEMAaTHK KHHJIETE, KatT
MPUHLIUTLIAPHL, CypaTIIay ANBIMHAPBIHBIH
Tepiesere OeyoH 119 aepbulsil Topa» [11, 162 6.].
Onb6atTe, Oy mponeccka M. MapucoB Ta Mareiym
emem kepta. «lOx kamateiM ouapra», «boxer
KOIIBI» 9COpPIIOPEHEH SA3BLTY eJIapsl
M. UnpucoBHblH «MWuier»  THNOrpadusCeHID
Meaup OyJbIN 31UIdY BakbITiapbiHa (1915-1917)
Typbl Kui1d. JluMok, Turmorpadus smie 6emon 6epra
oJle yI Y3€H S3y4bl OyJiapak Ta ChIHAI Kapblid.
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«lOx  kaHaThIM  oOdYapra»  ICUXOJIOTHK
XUKOSICEHJI9 Bakbliiraiap bepeHue beTeHeHbs
CYTBIIIBI eJutapblHAa Oapa. CyTBINI anbll KAJITSOH
ador Oep sIIb TawiId MHUCANTBIHAA KypcaTens. by
TeMa Tracelp OamblHAa MJeHBS KYProH TaTap
XUKOSIIOPE MHCANBIHIA omo0uaT Oenredsiope hom
Tapux4puiap TapadblHHAH IIAKTHIA OWPOHEITOH
[12], [13], [14], [15]. Jlokum omero Kamop
TaHBUITAaH MOMUTPAPUCTHBIH Oy XHUKsICE 9MOOHST
TaIMMHOpE WrbTHOAPBIHHAH YWUTTY KairaH. by
YPBIHJIA IIYHBI J]Ja UCKOPTEN KUTY YPBIHIBI OYIIbIP:

Tarap omoOmATHIHAAa  beperde — OOTEHIOHBS
CYTHINIBIHBIH ~ TaJd  XallblIKKa ajlblll  KUJITOH
ABBIPJILITBIH XaTbIH-KbI3 (ba)KI/IFaCC ala

CYPTIIOT'9H 9CaPIIOp KYII TyTed.

Onobnu  oCopIe TOYIAISHIEPENraH  KBIPHIC
YBIHOAPJIBIKTA, KHEPEHKE, KHUCKCH MH3Te/UIopId
KEUIEeTIOpHEH Y3-Y3JI9PEH TOTHIIIIAPBIH CYpITIoy -
XX racelp Oambl omobuATHIHAa MehmM  Oep
TeMaJapHBIH Oepce. MomoHuATapa OQMIIOHEIIoP,
OUIPOK TS KOUIe MCUXOJIOTH3M OCNIoH CyrapbUIra
PYC S3YYBUTIAPBIHBIH 9CIPIIOpPE TaTap SAHILIOpPE
oUeH TOKPHOS MokTabe Oyma. M. UnprcoBHBIH
«lOx KkaHaThIM O4Yapra» XWUKISICCHIO omo0u
repoiiHelH TUpaH kuuepenuiope M. C. Typrenes
WKaThIHAAa  akTUB  (alfamaHpUITaH  SIIepeH
MICUXOJIOTH3M  &JIBIMBI  APIOMEH®  CYPATIIOHD.
MorbiayMm OynraHva, KypeHEKJIE€ PYC S3yubIChl

omo0msaT  OeneMeHId  <«GIIepeH  TICHUXOJIOTHS
Teopusice  aBTOppl  Oynapak  JaH  Ka3aHa.
U. C. TypreneB  ¢ukepeHYd, s3y4bl SIIepeH
ncuxonor — Oymeipra  Them.  [oH  OeioH

COKJIaHTaHJla, Oep Kelle 19 CKEeJIeTHBIH ohoMmusiTe
Typeiana yinameiid. W. C. TypreneB sa3ydsl ja
KYpEHEeLUIapHe TacBUpJIaraH/a, JYKe
MIPOLIECCIIAPHBI  OpPEeC aHJjam, ajapHbIH HUYEeK
TYYBIH, YCY€H, IOKKa YBITYbIH SIIEPEH, adbIKTaH-
a4BIK KYPCOTMHYS adapra THEII JWUTOH Kaparira
TOpAa.

M. UppucoB o100u TEpOWHBIH YYKE WHTHM
XUC-KHYEPEIUIOPEH TOpJie TacBUpiap, Xbisl hom
YBIHOAPJIBIK  YWKIIOPE CYPOTIOHENICHIIO KA
OCTaJbIK OCToH avbll OMpo. XaTBIH-KbI3 S3MBIIIIBI
TypBIHAA yinaHrasja, SI3y4bl Hacuma
OoxeTrcesliereHeH Co000eH CyTHI OelmoH Ooiim.
labapaxman Oenon Hocumo, siHa TblHA Tamio
KOpBITl, OCpHHWYS all ThIHA OOXETNIE TOPMBIII
KHUYepen Kanajap. © aHHaphbl CyTHIIKAa KUTY hom
WPEHEH TEeTpoHZAepred yieM Xo0opeH  aiy
ColIoHeo. Hacumo OenoH KaiiHaHachbl
Moxy0xaman aOwIcTalt apachIHIATHI
MOHOCAOOTIIOPHEH ~ KHEpeHKeJere 110  IIyIIbl
BakbIirajapja TarblH Ja KUCKEHIomo hom Tem
repoit ['abapaxman O€IoH SIIIOTOH HOPTHEI TaIlIan
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KATOpra MakOyp Oyna. Xukosmo HocumoneH
NICUXOJIOTHK JpaMachl COLMajib ILIapTiiap OesoH
OoiiIoHemTe 0 ayblia. OCOpHEH Oy y3eHuanere
upe  Cyrbllika KUTen  xo0opce3  1orairad
XOMHUIIOHEH aBBIP ICHXOJIOTHK KHYEpeUUIopeH
peaMCTUK  JETANbIOpAS  CYpOTIoreH M.
ladypunbiy «ConmaT XaThIHBI XOMHIO» XUKISCE
Oemon aBazman [16, 294-295 6.],

«OK KaHATBIM Ouapra» 9COpeHnd BaKbIHramap
Vda mohopenno Oapa. XwWKosS TON KajraH
XaTBIHHBIH ATBIAJICNTS Kapar Topran Oep Oakvasna
SUITBI3BI, XQJCE3JIEK XAIOTCHIQ HepYeH CypoTioy
OemoH  OamumaHBIl  KHUTS.  SI3y4bl  WIyIIBI
MU3IeJUIIPA9 HQCI/IMSHCH SUITBI3JIBIKTAH
HUHTCTYJIOPCH, aHbIH YapacChbI3JIbIK 6aCKI>I‘-II>IHI[anI
XUC-KUUEPELIOP NYJIKBIHBIH YKYUbIra )KUTKEPEPra
oMThIIa. HocMMoHEH ChI3NaHylbl KHUYEpelIope
TACBHpJIAHTaH KYPEHENIUIOPd SK3UCTCHIUATU3M
(doncooceneH  ambIMHApPHI  1Ta  CHU3EMIIOHD.
SnreI3abIK xaJnore XHC-KHUEPELIop
CYPOTJIOHENICH/Id aubliia, IIyJd YK BakbITTa Oy
Knuepenuep — OemoH  Ooiime  BakbIdTanapaa
HocuMoHeH y3-y3€H aHiay IopaKaCceHEH ycelle 19
KYpPCOTeTa.

Ocopaere TeIl TepOMHBIH HMCEMEHI® YK aHBIH
9YKE XalaTe, acbul chbliipaTiapbl ToyASJIOHS.
I'. Catrap-Mynumie Hocumo wucemMeHeH rapon
TEJNEH/Id «ioMIaxk KYHeJute, MeJaeM»
MOTI'BHOCEH/IS KyJUTaHBLTYbIH Omirenu [17, 402 6.].
AHBIH spaTKaH KeIleceHs s3y4bl | abapaxmaH

HCEMEH caiiyiaras, ) yiI rapayo/ioH
«MOPXOMOTIEeHEH, poxumiieHeH (AJurahbIHBIH)
KOJBD» JUN  Topkema wurenmds [17, 79 6.].

M. UnprcoB KbI3 00pa3biH MoXa00ST cTUXHSCE
ama, 9 erer o0Opa3blH S3MBINIKA OyWCHIHY
MOTHBBIHA HUCOQTIIE MIOPEXIIH.

XaThIH-KBI3HBIH J4KE JOHBACHIH ady ©4YeH,
sI3y4bl KOHTPACTJIBIK TPUHIMObIHA HHUTE3JIOHTOH
MOPTPET aBIMHAPBIH OCTa KyJutana. M. Wapucos
HocumoHneH KbI3 varbl OenmoH xo3epre KbisioTeH
YarbIITHIPHIIT TaCBUPJIBIN: «AHBIH KbI3
BaKBITBIHJArbl O3bIH B TYJIbI FOYIACE Xd3€p HHIE
HEYKOProH BO FOKApraH; KbI3aphlll TOPraH TYIIbI
SIHAKJIAPhl, IIUHI'OH Y9UOKTIH, 24Ka Taba OaTkaH Bd
arapra uje. AHBIH SIIb BaKbITBIHIATbl YHHAK B9
colikeMJle KY3JIope Xo3ep HWHAE CYHI9H B9
SUTBIKKAH, 9 KY3 TOIUIope KYToproH Bd JYKd Taba
TapTHUITaH uuIe» [2].

M. MUnpucoB  repowHd  KHYEpEHUIOPEH
pOMaHTHKJIap4ya TaOurate KypeHENuope OeJoH
OCJIoH ypen TacBUPJBIA. Vaenm enrachlHBIH S3TBI
Tamnry BakbITiIapel Hocuma kuuepenuiape, yi kaOyi
WUTKOH YBIHOAPIIBIK arblllibl OyJlapak Ky3aJulaHa.
«AHa Oy Wpuen, rys y3e mmkeiie 09XeTce3IopHeH
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KY3 simie OelloH TallbilaH Tecjie OYNbIN TOENIbI.
OHO Tere Tay apTiaphIH/A , Tarbl JIUIo Kaimapaa —
Wnennen rorapel TapadmapblHAa TOPYYHl SJUIS
HUHIM TaWJoJIdp »JUEH/Ad caHal OeTepMacieK
KWJIEHHOpP, HWPJOH AaepbUIBIl KalTaH XaThIHHAP,
HHhasATh, KOWION KUAYTO OHPENToH KBI3ITApHBIH
KallHap Ky3 AWblope, WIymsl MaennoH arbim
Oapranmaii Oynael..» [2]. Tupon xwucnopra Oait
XaTHPANISp aHBl Oep en ek mIymsl Oakdama upe
labpaxman Oe€oH WOProH BaKBITIIAPBIHA AJIBIT
kuTe. Anap HocumoneH HeporeHAo  poxoT
MUBTEIIIOp OYIIBIT YENbI KaJraH.

Tou XaTBIHHBIH Ta3aIuTaphl KaitHaHa hoM KueH
apacbiHia OyJiraH KOHJIOIY XUcE OCIOH THUPIHOsL.
Hocuma, T'aOnpaxmaH oOHUCEHEH KbI3raH uYakTa
OUTKOH «YTBUIBIMHBI CHXEPJIOI, Y3€HS KapaThIl
OeTeproH WACH» [UTSOH aBBIP CY3JIOPEH KYTIpd
AJIBIPJIBIK KO4 TanMbli. KaltHaHackl anaplHIa aHBIH
OepHuHAM A9 TaeOe OyIMBIM, YOHKH aNapHBIH
Tauilo y4arbl THPOH MOXo000T XHUCIIope HUTE3EHId
Tya: «['abmpaxMaHHBI Y KbI3 BaKBITBIHIA OYBOJ
KYPYZ® YK SpaTKaH Bo aHa Moxo00or Oarmarax
une. labmpaxmanserH ~ Oahamuprmapua  KuH
KYKpPaKJIe Ta3a royaoce OeloH siHA ThIHA CHI3BUIBII
YBbIKKAaH Kapa MBICTbI, 9YBAJI TaHbIIIKAH HQKBIﬁKaI[a
yk HocuMoHeH paopTie HepareHs Kepem, paXxaT-
POXaT ypHaIKaH uae» [2].

Kaiinana TapadplHHaH OMTENT9H HAXaK CY3Jop,
amap apaceiHmarel Huzarnap Hocumone ioprraH
YBITBIIT KATOPTe MOKOYp HUTS. Y3aHAIHW3 allbIMbI
ama, Oep sKTaH, MoXyIDKaMaliHBIH HTrejeKces
TOMOIUTOPEHd, XAaKCHI3NBITBIHA, WKEeHYe SKTaH,
TepOMHBIH Y3 XalmoTeHs 0os Oupend: «Hocumo
XaHBIMHBIH XKOPOXOTJIOHTOH MOpareHs aryJibl yKTau
Oynbin KajganraHHap uzae» < > «Huk aHbl MUH
CHUXEpPIIUM [19, HHK aHbl MHUH aTa-aHAChIHHAH
aeperitM? MuH aHBI celiieM reHs out! Y n1a MuHe
urynai... Ceiimer.

Bakuana comparnap Tepkeme >Kplpiam OapraH
«Jlumonanm» Tarap xamblk KeIppl  Hocumo
HOPareHad THUPSH XHUCHOP TAlIKbIHBI TYyAbIpa.
Apanapeiana 'abnpaxman ga 6ap ceIMaH, MEHo-
MEH aHbIH SPaTKaH Upe SHbIHA KUJIEI Yblrap KyK.
Okcra3 xomeHAe Hocumo ubHOapiplk OenoH
TOLITIIC ChIMAH XaJIQT YOJIraHbIIIbIHAA KaJia.

«MeHa, ument, yi oya... AHBI Tere coJaaTiap
KoTJNbIIap. HocuMo XaHBIMHBI OepaBbI3aH:

— bap kanateH o4apra! — Ium OJyTUbIiIap.
MeHa yn, uMel, rorappira Tada KYTOpeJIr9HHOH
KyTapena Gapa» [2].

PomaHTHK »cTeTHKaA KaHyYHHapbIHHAaH YBbITBIII,
Typreneska usipern;, M. UnpucoB My3bIKaHbI Kellle
KA4yepenuiope OelloH  ToHroiekTe hom  Oep
NYJIKBIH/Ia TePONHBIH TaOWraTeH ady BICYINbI JIUI
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canbrii. IllyHa Kype 10 XHKoAAo® TaOHWraTh
TaBBIIIJIAPHI 1a, XaJBIK JKBIPHI Aa shomustie naes-
acTeTnK Basuda Oamkapa. by Ty KeIpeiHIa
TallBIMKIIAPHBIH XHUCJIOPE, ACPBUIBIINTY Tra3aruiapbl
garpuia. lllyn yk BakpITTa JKpIpra KHIIQUOKTS
SIIIBJIOPHE OOXET KOTd AHUToH (ocodu GuKep 1o
CaJIbIHT aH.

«Ox xanaTeiM ouapra» hoMm «0ap KaHATBIH
odapra» aHTHTE3achbl OCNoH S3ydYbl YHIHOAPIBIK
O€IoH XbIsUT TOHBSICBIHBIH KHCEITY HOKTAChIH Oupa.
Hocuma xbisiifa y3eHeH KaHATIbl OYIybIH, OUybIH
Kyps. Wpe aHblH KaHaTel Oymybl Ja aHJAIIbLIA.
Tyransr 'apudnern Hocumone y3e OemoH ambim
KUTOPId KHUJIYe UYbIHOApJBIKHBIH JoBaMbl OyIIbIM,
TepOHHBIH sSIHA TOPMBIINIKA ask OacyblHA HIIAPd
scerii. [abagpaxman Oemon Oynran  0oxetde,
JI9339TJIE KOHHOP epaKTa KaliraH, aHa 0apbl XbIsAaa
TbIHA Hpelmry MOMKHHJIEre oCcoplo KaHatiap
CHUMBOITBI APASMEHID Oenaepea.

HocumoHeH siHa TOPMBITIBI XaKbIHAA XHKSIIS
COIIOHENIMH, OMMa TOIl I'E€POMHBIH PYXU TasHbIY
OynraH TyraHel SHBIHJA Kalybl AaHBIH SXIIBI
KHJIOUST'eHS BIIAHBIY TyAbIpa. ABTOp I'abapaxman
OemoH Oolie 6oXeTie BaKbITIAPHBI TEPre3y aJIbIMbI
apaoMensio HocuMoHeH upe OelloH MOHIENEKKO
cayOyJuranry MU3relIopeH 0osH UTa.

1910 emmap TaTap MPO3achIHIA XUKOS KAHPHI
aepyda aktuBiama hom aHbH Tepie (opmanapsl
WKAT WTENd: TICUXOJIOTHK XWKJsl, MYOIHITUCTHK
XUK9S1, TAPUXH XUKOS, CATUPUK XUKSS, FOMOPHUCTUK
XMKQs, XUKAs-HAcep, HOoBe/uta hom Oamkanap. M.
Unpucosnpiy «boxeT OWIETH» 9cope IOMOPUCTHK
XUK9sl KalblOBIHAA WKAT UTenroH. @. OMupxas,
1. Kaman, I'. To0oiimyuimHHApHBIH caTHpPUK hom
IOMOPUCTUK ~ dCOpJIdpe  HOTBIHTBICHIHIA — FDKAT
UTENToH XWKsio mohopmo smoyue [alineTnuH
yreutbl  @acxetnuH hom aHbIH OeoH OyiraH
BaKbIiranap CypoTiIoHa.

OCopHEH crokeThl OyeH4ya KazaHHBIH diekke
nmamnbiknel - [Bedinapus  OakyaceklHAa —JIOTOpes
yHHATBUTYBl TypbIHAAa X900p Tapana. JloTopesra
YHHATBUTYYbl  OHOEpIop apachlHAa  («IHCOIHI,
KeMell coraTh, IpaMMO(OH, Tepe  ChIep,
OKOHOIHHI/IKOBHLIH HepBBIfI COpPT OHBbI, HIaKMaKJIbI
IIAKJP, YTHIH» BArBJQ UTEID.

Uatan OxmoauHeH «mautepoBoe» dacxerauH,
ATHPHU OXMOAM HceMie OalHBIH  MAacTephl,
oupambin  HeproH  kbiel  lopuds  Gemon
[lIBemapust GakdachiHIA JIOTOpEs OWJIETHI CATHII
ama hom ynm aHa Tepe ceiep ora. by otbimka M.
WUnpuco  TapadpiHHAaH  HUPOHHK  MEHOCAOST
oennepeno: «Meno 6oxet! boxer 6mmeTsi!»

[lIohop ypaMHapbl amia ChIEPHBI KUTIKIIOI
anpln KanTkauaa, yiu Llspudace OenoH cy3ra kepa,
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docxeTauH Tepie aBbIPIBIKIAp OelloH, HUhasThb,
Y3€ SIIOroH MOpTKa KaWThIl KUTS. MoHAa HCI
WKEeH4Ye 3yp mpolieMa KHIIEN Tya: CBIEpPHBI Kas
Kysipra? DocXeTIMHHEH HCO Y3 HOPTHI IOK. Y
OaitneiH Oep OymMmocenmo Topa. Kypmece
MuHne6aii aO3bIMHBIH KOJICTT 9HTKOH KHHOIIUIOPE
XONIHE TarblH Ja KUCKeHnomrTepd. Chlep Merpose
TaBBILIBIHA XYyXa YbITBIN, DICXETIAWHHE ChICPHI
OemoH #opTraH Kyblm uYbrapa. Kym kosymon
Weprod, yn «uKe OHCTS apacwhlHAarsl He(Th
Oakyapsl SIHBIHAA» KUPTS YTHIPTaH XOJI9 HOKIAM
kuTa. lllyn BakbIT aHbIH ChIEPBIH YpPJIBLIANAP.

QocxeTnuH Oy XoIl TyphIHAA X900p HTOPTo
MOJIMIINS Y4acTOrbIHA Oapa, oMMa ChICpHBIH aepbIM
OunrenopeH OWTO ajMaray, aHblH MOPKIraTeH
KHpe Karanap. YII olie KH4o reHs 0al, ChlepIbl uie.
Byren supiaaa lopudace 19 10K, ChIepbI-0aiibITI
na, sitapra ypelHbl na tok. lllyn poBemuie Goxer
OmnmeTsl anmAgpIM  aun  yimaran — DocxeTnuH,
KHpEeCceHId, DoXeTce3neK OUIETHIH OTHIT, KyHeJCce3
hom kenkene xanmd kana [3].

ocapae aBTOp DaocxeTnuH 00pa3siH
TyOoHoTeYo TacBUpIbIi: «UbiHnam ta, OocXuHEH
Oambl, TOM achuINA, IIyJ Chiep Oallbl X9TJie IeHd
YHJIBIA ana uzae. Y UITIII MacTepiapbl apachlHAa
Ja IOynl TOMAaHAKIBITHI, AOpQalbirbl  OeloH
<<IHth9T KazaHraH» HJE. AHBIH TaKblJIbl Ja IOYJI
IOTKa TyJIMac€HYa, YThI3 TYThI3 KaJlaK KbIHa KaJIl'aH
une. Tupe-sx Kypmiemope 19 aHbl hopBaKbIT
maspranap, MBICKBULIBIIAD, aHHaH hamaH
KeJamop une» [3].

M. WnapucoBHBIH 53y CTHIE A9 KBI3BIKIIBL
S3yusl XaJblK aBBI3 WXKATHI YPHOKIIOPEH 19
KyJUlaHa. MoCoNoH, «IOTKa TyJIMaeH4Ya, YThI3
TYTBI3 KaJaK» KeOek oUTeMHop, KaHATIIBI CY3JIap,
Kymiamariap OenmoH dSHpomynop h.6.  aHBIH
CTUIIEHEH  Y3CHYolleKJope  Oynplnl  Topanap.
OcopHeH OanuiaM eJelIeHId XUKISIIOYYe YKY4bl
O€lloH 9CopHEH HceMe TYpPBIHIA COWISUIY abll
Oapa: «boxeTko OWJIET ajblpra MOMKHHME, IO
okMbI?» Lllyn poBemmie si3ydsl cepiiesiek ©CTall,
VKyYblZla 9COpro Kapara KbI3BIKCHIHY YsTa, aHBI
3CTETHUK KaOyJl UTYTS 93€piIu.

Ten HITHKIIIP

M. HWppucoBseiH «lOK KaHaTBIM ouapra,
«baxer OuneTHD ocopiope peanu3M BICYJBIHAA
A3BUITaHHAP. Amapna YOPHBIH KBIPBIC
YBIHOAPIIBITEl TOACUPEHAS TEPO KYHENCH 9 TyraH
KHYEPEIUISp TOYNAIoHd. ©OMMa HMKE XHKASHEH
crune Oep-OepceHHOH aepbuia. bepeHueceHmo —
POMAaHTHK 3CTETHKAa KaHyHHAPHI allla CypOTIIOHTOH
HocuMoHeH »9uke [OHBACH, XHC-KHUYEpELLIape
YBIHOAPJIBIKKA KapPIIBUIBIK, TPOTECT OCIIepyra
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XE3MAT UT9, HKEHUECCH]9 KOMUK 00pasnap, KOMUK
xommop hom cuTyamus SpaoMEHIS UBIHOAPIBIK
TOHKBIUTBIOHO. Heuko romop, adbl capkasMm hom
KbICKanplk M. HapucoB caTUpUK OCIPEHEH
WHAWBHIyaJTb XOCYCHATISpE OYyJIIBII TOpa.

l'omymon, XX racelp Oammbl XHKISUISPEHEH
y3eHYaJeKIopeH o900usaT ramume 1. 3ahumymimnaa
TyOoHmoreus Omnrenu: «XX racelp Oamibl Tatap
XUKdsiceHeH (opManamry, OmSOWSITHBI Y3TopTY
IOJUTapBIH 33719y hoM JkaHpHBIH Y3 YCemeHad
forapel Oep HOKTara >KUTY 4YOpHl Oynapak
OostmoHepra maekib» [18, 3 6.]

Momrax

XX racelp Oambl Tartap OAQOMITHI TapUXKa
SHapeim oper Oynmapak kepen kangel. I, Tykaif,
®. Owmwmpxan, H. HymaBu, C. CyHuonoi,
C. Pomues, Jlopaemona hom Oarika si3y4blIapHBIH
WKATIapbl TaTap OASOMATBHIHBIH aiThIH (HOHABIH
Tomkui utd. Kamom tubparyue M. Unpucos Ta y3
S3MBIIIBIH  SI3YYBLIBIK O€NloH Oolmoron Oyiica,
omebusTTa oJlere KYpEHEKJe s3ydbuiap SIHBIHOA
Y3€HEH JIaeKJIbl YPBIHBIH aJiraH OyJbIp Uie.
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00J1a1aloIero pa3HOCTOPOHHUMH TaJaHTAMHU JIESTeNsl KYJIbTYphI:

«Her KpbUIBEB IONETETHY,

«CuacTnuBelfi OmneT» ObUIH OmyONMKOBaHEI B 1916 romy B kypHane «AH» («Co3HaHHWE») W CTAIH
00BEKTOM OLIEHKH HAaydyHOTO Tpyaa. IIpenMeToM HcCiieoBaHUs SBISIETCS WX HACHHO-3CTETHYECKOE

cBOcoOpasme.

B pacckazax BBIABICHBI XapaKTepHBIC IS IJIUTepaTypbl Hadama XX Beka OCOOECHHOCTH
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