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Kul Gali’s work “Kyissa-i Yusuf” is a poem written in the Turkic literary language in the 13"
century. It has been loved by the Tatar people for many centuries, rewritten many times by hand and
first printed in the 19" century. In the regions, where the Tatars live, more than 300 handwritten
copies of the work have been found. The plot of the poem goes back to the story about good looking
Yusuf. It is found in the sacred books of most orthodox religions, but differs significantly in details
and descriptions of the characters. One of these characters is Zuleikha. This article discusses the
artistic means of expression, chosen by the author, to create the image and speech portrait of Zuleikha

and reveal the features of her character.
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Introduction

Since the 2™ half of the 20™ century, the
anthropocentric trend has dominated linguistics. At
the heart of this trend, which dates back to the
ideas of Friedrich Wilhelm von Humboldt (1769-
1859), is the concept of a person who knows
language, a linguistic personality. Humboldt wrote
that whatever the subject was, it could always be
correlated with a person, namely with his

intellectual and moral organism [1, p. 161]. First of
all, a person who speaks a language is a person
who is able to speak, a native speaker. The
“linguistic personality” is also understood as a set
of features of a verbal behavior of a person using
language as a means of communication — in this
case, this is a communicative personality [2, p.
200]. Such a person has national and cultural
values that are based on the native language and
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are obtained through the native language, a system
of stable views on the surrounding reality that are
passed down from generation to generation.
Thanks to the native language, a person slowly
gets acquainted with the surrounding reality,
gradually gains knowledge moving from specific
objects, elements and norms of processing to
abstract concepts and the internal and external laws
of the universe. He preserves the system of
knowledge in various ways and, in turn, passes it
on to future generations. One of these ways is to
convey knowledge about the world through a
literary work, its images, descriptions, the speech
of characters, in other words, to create a system of
world perception through the personality of the
writer, his language. According to V. Katermina,
“We believe that the essential features of writer’s
linguistic personality can be expressed in two
ways: firstly, the linguistic personality of the
writer-creator is individualized; secondly, it does
not exist in a vacuum, but within the framework of
the national picture of the world and can only
realize individual features against a general
conceptual background” [3, p. 209]. The writer, as
a person who knows the language, deals with a
literary text and recreates in a literary work the
image of the world that surrounds him or is
recreated in his mind. In this world, characters,
literary images and heroes occupy a separate place,
and in this case the description of the writer is
individual [4]. In Tatar literature, the creation of
special images was especially active at the
beginning of the 20™ century, this is connected
with the traditions and customs of the Tatars [5, p.
178]. The author’s linguistic personality is a type
of a full-fledged representation of the creator’s
personality, containing both mental, social, ethical
and other components, but refracted through his
language, the discourse of his texts [3, p. 212].
That is why, when studying the speech of a
character, we, first of all, should not forget that this
speech is recreated through the writer’s linguistic
personality.

In this aspect, works written before the present
time are of particular interest, because, according
to the ethic rules of writers who lived in the ancient
and Middle Ages, information about the author’s
identity is not given in the work or is not obvious.
Often, we do not know the author’s name or what
country he came from. In those days, the author
was lost in his work, and the “collection” of his
images (personality) was most often made up by
studying the speech of the characters, whom the
author especially singled out. For example, the

name of the person who wrote the work “Kyissa-i
Yusuf” (“The Tale of Yusuf”) in the 13" century is
given only in the last two lines of the poem:

Buni duzan — zaeif banda, ady Fali... [6, p.
292] (The person who composed this is a sick
person named Gali...)

Rakhmat gyylgyl, rakhim xyyl Kul Faliya [6, p.
294] (Say thanks, do good to the slave Gali).

Thus, we find no other information about the
author. In the work, he calls himself “a poor man
(slave)”, but it is clear that this was meant to have
a figurative meaning, according to the ethics of the
Eastern literature writers in the Middle Ages, it
was customary to speak of oneself disparagingly,
belittling one’s status. Despite this, through the
speech of the author and his characters, one can
fully understand the level of the poet’s education,
his system of world perception. In general, of spe-
cial interest is the use of proper names in the work,
and this is done by the author for a specific
purpose [7, p. 224].

Research materials and methods

Based on the foregoing, this article aims to
determine the language and stylistic devices that
the author uses to describe the image of Zuleikha
in the written monument of the 13" century, the
work “Kyissa-i Yusuf” (“The Tale of Yusuf”), in
other words, the goal is to reveal the speech
portrait of Zuleikha. The examples are taken from
the auxiliary text, which was written on the basis
of Fazyl Fasiev’s text, written in 1983 [6, pp. 3—
294] (textological purposes are not set in the
work). The main research methods are: the
historical-comparative, descriptive-conceptual and
historical-linguistic methods, and a historical-
stylistic analysis. Using the historical-comparative
and descriptive methods, the main features of the
phenomena, described in the work, were
determined by means of comparison based on the
the Old Turkic and modern Tatar languages. To
reveal the concepts in the speech of the characters,
the method of a conceptual analysis was used; to
describe the features of speech and methods of
description, we conducted historical-linguistic and
historical-stylistic analyses.

Discussion
The poem “Kyissa-i Yusuf” (“The Tale of
Yusuf”) is one of the well-studied works in Tatar
literature and linguistics, but this work has not
been considered from the point of view of the
characters’ linguistic portraits. One of the latest
works is M. Gubaeva’s Ph.D. thesis “Linguistic
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portrait of the inner world of a person in Kul Gali’s
work “Kyissa-i Yusuf” (1233)”, which aims to
reveal the features of the description of the charac-
ter’s inner world [9].

We know that the poem describes the story of
the prophet Yusuf, and this plot is described in
world religious books. This story is given in sura
“Yusuf”, the 12" sura of the Quran, which consists
of 111 verses. The main characters of the work —
the images of Yakub, Yusuf, his brothers and
Zuleikha are described in the unique language of
the author. This language is the highest form of the
Old Turkic literary language used in the Volga Re-
gion before the Mongol conquests [9, p. 18].

The poem ‘“Kyissa-i Yusuf” (“The Tale of
Yusuf”) is a literary work, therefore, it meets all
the requirements characteristic of a literary work:
from the aesthetic and emotional side, it affects the
reader’s feelings and gives intellectual satisfaction;
it gives a person the opportunity to learn the
surrounding reality, man and his gentle inner
world; a literary work forms a person’s personality,
creates his system of values, teaches him to think
and feel, makes him smarter, kinder and spiritually
richer. The implementation of these functions takes
place through descriptions and the author’s and the
characters’ speech. The image of Zuleikha is an
example of this.

Zuleikha is a daughter of the pagan ruler; to
show how much the girl is loved by her father, the
author compares Zuleikha with Yusuf: Na keim
Yasqub Yusyfyi sauar idi, Yusif anyn uyluxyndan
katmaz idi, kham Zulaikha atasyna shuila irdi,
balki dagy artusrak sauar imdi. [6, p. 128]. (Just
like Yakub loved Yusuf, he did not let him off his
lap, Zuleikha was also dear to her father, perhaps
even more). To emphasize that Zuleikha was a
dear and beloved daughter, the author repeatedly
uses vivid images: Yastuxy atasynyn dizi irmesh [6,
p. 128]. (The place where she slept turned out to be
her father’s lap). The work does not indicate
Zuleikha’s age, but with the help of comparisons,
her amazing beauty is described: Tulun ay tik
balkyr idi anyn yuzi, Uzhmakh ichra khur-el-zayna
binzar imdi [6, p. 128]. (Her face shone like a full
moon, She looked like a houri in Paradise).

Thus, Zuleikha — an incredibly beautiful,
affectionate, beloved daughter of one of the richest
rulers of West Africa [6, p. 128] Taymus Patshi
(possibly present-day Tunisia) — while sleeping on
her father’s lap, saw Yusuf in a dream and fell in
love with him and told her father about it. Taymus
Patsha immediately said that he was ready to give
all his fortune, just to find out where this person

lived, but for three years this secret was not
revealed. Zuleikha fell ill, her father called the
most knowledgeable doctors, but this did not help.
In the author’s description, with the help of
opposition, the sick Zuleikha is described as a
stubborn girl: Gakly katdi, yatyb uiku hich uyumaz,
Tagam khazir kalturulsa, hargiz yimaz, Kemsa
berla ulturub soz sozlamaz, Hich etibba bona
darman bilmaz imdi [6, p. 130]. (Her mind is
clouded, her sleep is lost, If they bring food, she
does not eat anything, she does not talk to people,
No doctors know the cure for this illness).

Only when Zuleikha achieved what she wanted
— she found out who Yusuf was, she returned to
her previous state again: Bag-bugauyn shishderdi,
eaxyl uldy, bayagydan tili dahi fasikh uldy, nury
artdy, sozi dahi malih uldy, valikin Yusyfyi kop
ugar imdi [6, p. 132]. (Unraveled the fetters,
returned her mind, Became more sociable than
before, Her attractiveness increased, her speech
became sweeter, she loved Yusuf very much).
Therefore, the author’s description helps the reader
to understand from the first episodes with Zuleikha
that she lived in luxury, always got her way and
was a stubborn girl.

Later, Zuleikha, with great wealth, came to
Egypt as a daughter-in-law: Sauendi: Moradyma
irdem, dayur, gaziz Misyr zhamalini koram, dayur
[6, p. 134] (She was delighted: she achieved what
she wanted, she said, she would see Egypt’s
owner’s face). The lexemes “morad-khazhat”
(“intention-desire™) are repeated several times
reaching the level of a concept in the work.

Zuleikha did not meet her desired Yusuf in
Egypt and became very worried: Zolaikha aidur:
“Irak kaldy banum ilem, Ah, nida galat dushdi
banim khalem, Ah, dariga, ukush ranzhum, uzak
yolym, Nacha kunluk mikhnat zair oldy imdi! [6, p.
136]. (My country is far away, Oh, why did my
circumstances go wrong, Oh, sorry, | suffer, the
road was long, So many days of suffering were in
vain!). The author very accurately conveys the fact
that Zuleikha came with the intention of achieving
what she wanted and was mistaken, he uses
contextual antithesis (moradyma irdem — galat
dushdi). Zuleikha’s words “Bayuk belen: bu bana
laik dagul” [6, p. 136] (Know for sure: this man is
not worthy of me) show that she puts herself above
the Egyptian ruler. However, there is no other way
out, on her tutor’s advice, Zuleikha stays to live in
Egypt. In this episode, the author uses an
interesting expression: Zolaikha bu uguti raya
kordi, Misrda dormaklykga boyun virdi [6, p. 136]
(Zuleikha found this advice good and agreed to
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stay in Egypt). Even if we translate the expression
boyun virdi into modern Tatar as agreed, in
general, a different image is presented here: the
expressions razyi oldy and boyun virdi, used in the
poem, are different in meaning: razyi oldy means
to agree, and boyun virdi — to obey. The
subordination of the stubborn girl tells about the
changes that have taken place in her character, but
these changes are still unstable.

Finally, only 7 years after, Zuleikha meets
Yusuf, who was sold into slavery in Egypt and
begged the Egyptian ruler to ransom him: Zolaikha
aydur: “Kuiynyz, ban dushayen, Talim yulgu
khasratima kauyshayun, Firak khalin-akhualin
surashayun, Khakyikat, visal kuni dugdy imdi” [6,
p. 138] (Zuleikha said: Let me go, I’ll go, I'll see
him after so many years of suffering, I’ll ask why
we didn’t meet up, Indeed, the day of the meeting
has come). Oldur banum khazhatim, ballu bilin,
Sizlar any banum uchun satun alyn, Zhumla malum
anyn uchun fida aylan, nacha baha dilarsa, virin
imdi! [6, p. 138] (He is the one I need, | know for
sure, You will buy him for me, Spend all your
fortune on him, Give anything they ask for!). In
this passage, the expressions oldur banum
khazhatim (he is the one | need) and sizlar any
banum uchun satun alyn (buy him for me) grab our
attention. Zuleikha, calling the son of the prophet
and the prophet Yusuf himself “my desire”, lowers
him from the height of a “person” to the level of
“things and toys”, saying “buy for me”. In these
lines, the image of Zuleikha is described by the
author as a stubborn girl who is used to getting her
own way.

The ruler of Egypt bought Yusuf and handed
him to Zuleikha with the words “Let him be our
son”: Banan ana artugyrak tagzim kylgyl, bizim bu
oglumyz olsun imdi [6, p. 146] (Show respect for
him more than me, Let him be our son). Since that
time, Zuleikha's condition has become more
complicated: the author very accurately describes
the state of a girl in love: Moshkil khalga dushdi ol
anda kazin, Ber sagatga kormasa Yusyf yuzin,
Sabyry kalmaz, anlamaz kimsa sozin, Na sozlasa,
“Yusyf!” dayu sozlar imdi [6, p. 148] (Later it
became difficult for her there, If she did not see
Yusuf's face for an hour, She became impatient,
did not listen to anyone, No matter what she said,
she talked about Yusuf); Berazdan tanindan kan
aldyrsa, Khazhzham anyn tamyryna Nishtar ursa,
Galyalkhal kany akyb, yura tamsa, Yir uzra Yusyf
ady yazylur imdi! [6, p. 148]. (If after some time
she would donate blood, If someone took her blood
touching her vein with a knife, Her halal blood
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would spill on the ground, Then the name of Yusuf
would be written on the ground with her blood!);
Har zamanda koklar taba nazar kylsa, Kuk yozinda
uldyzlary korar isa, Hamandam Yusyf anda kalur
isa, Uldyzlar [ham] Yusyf dayu sozlar imdi! [6, p.
148]. (When she was looking at the sky, she saw
stars in the sky, If Yusuf came there at that time,
Then the stars spoke about Yusuf!) We have given
these lines in full in order to show the vocabulary
and the power of the author’s description: it is
clear that the author tried to justify Zuleikha’s
wrong doings from the point of view of religion
and morality, justify them by the fact that she was
very much in love. Indeed, Zuleikha went with
Yusuf to the chapel to plead with an idol: Yaluaryr
ol sanamga, zari aylar, zira-ki gyishky galib,
sabyry aular, Khatirinda kalmadi [hich] gizlu
asrar, na char olub, butyna yaluaryr imdi [6, p.
148]. (She begs the idol crying, Her love is very
strong, there is no patience, There are no secrets
left in her soul, Out of hopelessness she begs the
idol). This episode, firstly, is given in order to
show the prophetic power of Yusuf (Yusuf
destroys the idol, breaks it, and at the request of
Zuleikha returns it to its previous state); secondly,
the fact that Zuleikha uses any means to achieve
her goals suggests that she is quick-tempered,
impulsive and very emotionally sensitive. It is not
enough for Zuleikha: no matter what, she needs to
achieve her goal — to make Yusuf her own, to enter
into intimate relationships with him, which are
prohibited in Islam before marriage. This goal, this
desire pushes her to a grand undertaking — on her
tutor’s advice, she needs to build a huge palace,
which has no equal in the whole world, decorate it
with expensive stones, statues, drawings, bring
Yusuf there, seduce him and thus achieve what she
wants. The author describes, with the help of
epithets, the elegant and incredibly beautiful
Zuleikha sitting on the throne in the following
way: Tazh kiyar, kash oynatur, kozin suzar,
Sozladukcha nafasyndan gonbar tozar, Haman
firdaues echra khurlara binzar, Ayagyndan
marzhan khali kushar imdi [6, p. 158]. (Puts on a
crown, makes up her eyes, winks, When she
speaks, a pleasant aroma comes from her lips,
Looks like a houri from Paradise, She has a pearl
bracelet on her leg). And here, turning to Yusuf,
she speaks about her goal, her desire: Khatun
aydur: “Ban sani dushda kordum, Andan biru
zhamalena  gashik  oldum,  Malum-molkum
zhumlasin fida kyldym, Moradym bu kun khasil
kyilam imdi” [6, p. 158] (The woman says: | saw
you in a dream, Since then | fell in love with your
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face, | gave away all my wealth, Today | will make
my wish come true). Thus, the author includes the
story of Zuleikha’s unrighteous love in the concept
of morad (goal, desire, intention).

Zuleikha’s main tool in achieving her goal is
the word. And she speaks. Despite Yusuf’s
warnings, she does not listen to him, constantly
talking only about her feelings and emotions. In
these lines, Zulaikha’s character is revealed
through the language portrait: Zolaikha ol sozlari
hich anlamaz, Yusyf panden dynlamaz, raya
kormaz, ana laik kalachi soz sozlamaz, Kande
sozin mokarrar suilar imdi [6, p. 160] (Zuleikha
does not understand these words at all, Does not
listen to Yusuf’s advice, does not consider this
advice good, Does not speak words worthy of him,
Talks about herself all the time). On the one hand,
the emotional state of a person in love is skillfully
described; on the other hand, additional details are
introduced to complement the image — a narrative
reminiscent of the ode genre: Aidur: “Aya Yusyf,
sanin sozin datlu, usanmadan dynlamaga na
rakhatlu, Yuzin lyatif, kalachin khub, morauuatlu,
Ishitsam, rakhatum artar imdi” [6, p. 160]. (He
says: Hey, Yusuf, your speeches are sweet, It’s
nice to listen when you’re worried about
something, Your face is beautiful, your speeches
are good, pleasant, If I hear them, I’'m pleased);
Visalen — dilaram, zhan rakhati, Zhamalen kuyash
kebi, gishkyn katy, Suratin gazhab torfa, lafzyn
yeti, Khanzhar kebi, zhanymdan kachar imdi [6, p.
160] (Meeting with you is pleasant, Your face is
like the sun, love is strong, Your image is
incredibly beautiful, your speech is piercing, Like
a dagger touching my soul); Khilala binzar sanin
kashlaryn var, Yenzhuya binzar sanin dishlarin
var, Gazhab ziba mishil-yopar sachlarin var,
Kandi alum urmaga laik imdi [6, p.162] (You have
eyebrows like a moon, You have teeth like pearls,
Your hair is amazingly beautiful and pleasantly
smelling, | am worthy to braid it with my own
hands); Gazhab torfa, kara ranlu zollarin var,
Khalauatlu, morauuatlu sozlarin var, Gamza kylsa,
dildin  kachar kozlaren var, Kerpeklarin
zhanymdankachar imdi [6. p. 162] (You have
incredibly soft black hair, You have pleasant
speech, You have eyes that live without words if
they look at you, Your eyelashes touch my soul).
The examples given in this passage show the
richness of Zuleikha’s language, how she is able to
build her speech and her level of logic. In these
lines, Zuleikha (with the help of the author’s pen)
gives birth to an image in a word, the author
reproduces the appearance through Zuleikh’s eyes
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— a portrait of Yusuf. These lines are the highest
form of the Turkic literary language of that time,
they use metalogical and autological methods of
description, and they represent the most perfect
pages in terms of the language in the work
“Kyissa-i Yusuf”.

Zuleikha, using all the possibilities of her
speech and failing to achieve what she wanted, us-
es the most powerful psychological trick — hurts
Yusuf’s pride: Zolaikha aydur: “Imdi san na
sanyrsan, Konulunda na kachar, na umanursan,
Ayt bana san, kinsadin korkurmusan, Yigitlikda
hich nasibyn yukmu imdi? [6, p. 164]. (Zuleikha
says: Well, what do you think, What is in your
soul, what are you dreaming about, Tell me, maybe
you are afraid of someone, That you don’t have
courage?) In these lines, we see the familiar
Zuleikha — a spoiled girl who is accustomed to
achieving her own goals by any means, she is not
even afraid of offending her loved one. Unable to
succeed even using this psychological technique,
being disgraced in front of her loved one, Zuleikha
becomes furious, does unfair, evil things, wants to
put Yusuf to prison: Zolaikha aydur: “Bu uglanny
zindanlagyl, nahdid kyigyl, kurkytgyl, ogutlagil,
gar yuksa, bani koyub, any baklagil, adabzlik
kyilmasun! — dayur imdi [6, p. 170]. (Zuleikha
says: Lock this man in a dungeon, intimidate and
persuade, You will be ashamed if you protect him
and not me, Let him not be obscene!). Zuleikha
gives Yusuf an ultimatum for the last time — either
he becomes Zuleikha’s lover, or goes to prison [6,
p. 178]. Yusuf chooses a dungeon, Zuleikha
becomes very angry, and the author conveyes her
anger through the words: Any ishdeb, Zolaikha
yaulak bishdy, Gari kaldi, khaterina khaila dushdi,
Yusyfyn bilindan kamar shishdi, kharir-ziba
tunlarin suyar imdi [6, p. 178] (Hearing him,
Zuleikha became very angry, She felt ashamed, she
came up with a trick, She untied the saber from
Yusuf’s belt, began to take off his silk clothes).
While reading these lines, we become aware of the
terrible character of a woman who cannot achieve
her goal.

Quite a lot of time has passed. The sick, half-
blind Zuleikha, who has turned into an old woman
and is driven out into the street after her husband
Kyytfir’s death, still has not forgotten Yusuf. And
remaining true to her character, she blames not
herself for these troubles, but the idols who did not
help her in difficult times: Gazi irdum — tul, garib,
gazhiz kaldym, Yusyf gishky kuydurdi, zalil oldum,
Akhualyum bu kungacha zahir kyldym, Sandan
madad yuk imish, bildim imdi [6, p. 212] (I was
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loved and became a widow, sick and weak,
Yusuf’s love ruined me, lowered me to the bottom,
I’ve told about my present condition, There is no
help from you, | have already understood); Misyr
echra ulu khatun olur idum, Adamlarga sarvarlikni
kylur irdum, andan biru sani magbud bilur irdum,
hich sababdan rakhaten digmaz imdi!.. [6, C. 212]
(I was the main woman in Egypt, | led the people,
Moreover, | worshiped you God, But there was no
help from you!). In these stanzas, the author uses a
technique of antithesis based on opposition. In
general, antithesis is Kul Gali’s favorite technique,
and this technique is very suitable for the plot de-
velopment, because the life of the main characters
consists of ups and downs, of extremes. The
antithesis is especially frequently used when
describing the images of Yusuf and Zuleikha.

Without waiting for help from the idols she
worshiped, Zuleikha rejects paganism and converts
to Islam. When she meets Yusuf, her speech is
built in a different tone, in a different way: Ban
ulman, sani satun aldym idi, zhumla malum sana
fida kyldym idi, sanin dardin bila khairan kaldym
idi, bu kun imdi bu khala dushdum imdi [6, p. 214]
(I am the person who bought you, | spent all my
fortune on you, | was amazed by your strength,
Today | am in such a poor state); Barcha katdi
alimdan ukush nigmat, birsi kalmai sualdy mal va
molkat, valyakin hich sualmaz gishku khosrat,
galya-d-dauam gishyk ody urtar imdi [6, p. 214]
(Everything went out of my hands — a lot of good,
everything disappeared, but the suffering from love
has not been lost, The fire of love is still alive).

In these lines, we see how her speech has
changed, and with it Zuleikha’s character: the girl
has lost her pride, recklessness, she is well aware
of her condition, and therefore does not resist her
fate. However, this episode also shows that she
loves herself very much: when she finds out that
she is to meet Yusuf, she is confused, she
immediately asks Allah to return her beauty: Bas,
maulumdan amer-khokem uila olsa, kozlarumnun
nury kayra yana kalsa, zhamalum ham Yusufa
layik olsa, maulumdan ginayat umarmyn imdi [6,
p. 216]. (Let there be a command from the Lord,
let the beauty of my eyes return, let my appearance
be worthy of Yusuf, | hope for the help of my
Lord). When Zuleikha arrives in Egypt, she looks
for a worthy person [6, p. 136], and in these lines
we see that Zuleikha wants to be worthy of Yusuf.
At the same time, it is important for the author that
if Zuleikha is to be the wife of the Egyptian ruler,
she should be a virgin at the wedding with Yusuf:

12

it becomes clear that a fairy comes to the ruler in
the form of Zuleikha [6, p. 218].

The image of Zuleikha is described as a char-
acter of the poem till the episode of Yusuf’s
meeting with his father, the Prophet Yakub. At the
end of the work, we learn that she died [6, p. 288]
and that Yusuf never remarried.

Conclusion

Thus, the speech portrait of Zuleikha, created
by Kul Gali, is based on descriptions, comparisons,
popular  expressions,  antitheses, rhetorical
questions, etc., created in connection with various
situations. Such a discursive, emotional nature of
Zuleikha’s  speech is explained by the
inconsistency of the heroine’s character and the
changes she undergoes throughout the poem: in the
initial part of the work, Zuleikha is described as a
spoiled, stubborn girl who is used to being her
pagan ruler’s beloved daughter; at the end of the
work, she acquires the qualities characteristic of
the prophet’s wife, marries Yusuf and gives birth
to 12 sons, bringing them up according to the laws
of Islam and Sharigat, she becomes a wise Mother.
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Kon Tamuner «Ksiiiccan Hocwipy acope — XIII rachipia KaMuI TOPKH 91001 TelI0 MAKAT UTEIIToH,
03aK raceIpjiap JoBaMblH/A TaTap XaJlKbl TapadblHHAH SIPAThHIl, KOWIe Ccalblll YKbUIraH hom Kyn
TaKbIp KyJJaH Kydepen si3puiraH hoM OGaceuiran mosma. Tatapnap SIIOroH TOOOKIIOPAO 9COpPHEH
30019H apTHIK KyabA3Ma KydepMace TaObuIraH. I103MaHbBIH CIOKET CBI3BITBI OPTOIOKCAIb JUHHIPHEH
Kybecenno ypeiH anran ['yzon Moceld) TapuxelHa Gapbin ToTalla, JOKHH aHHAH JETalbjiope hom
kahapmaHHap TacBHpHI OelloH makThi aepeiia. [lynabrii kahapmanHapHBIH Oepce — 3emoiixa. Oiere
MoKanone Mockid) moitramGapra rambriik 3emoiixa 06pa3siH Gapibkka KHTepy hoM aHBIH XOJIKBIHA Xac
Y3€HUQJIEKIJIOpHE COMIoM allla yKydblra adyblll OMpY edYeH aBTOp TapadblHHAH caiyian ajblHTaH Tel

OepaMIIeKIIope THKIIEPEIe.

Ten TeIIeHYdJIP: COisIoM MOPTpeThl, Tatap Tene Tapuxsl, Kom I'amu, «Keriiiccau Hocsidy,

3eIolixa, TeJ MOPTPETHI

Kepem

XX racbIpHBIH MKEHYE SPTHICHIHHAH Oaliail,
Ten  OeNeMEHJ®  aHTPOIONEHTPUK  FOHOJIEII
ecterniek ure. @punpux Buierensm  Qon
I'ymOonbar (1769—-1859) duxepnspeHHoH YK ycemr
ITaH oJlere IOHOJNICIIHEH HUTe3eH/Id TeNrd Hsl
mIoXec, TeNl IIOXeCe  (A3bIK0Bds  JUYHOCHIb)
TemeHyace fAta. «HuHAM TeHo mpenmer TypbIHIA
cy3 Oapca na, aHbl hopBakbIT Kemre OenoH, STbHU
aHBIH HWHTEJUIEKTYalb hoM OXJIaKblid OpraHU3MEI
OenoH Ooitnmon Oyna», — qun s3a B. ['ymbonsg [1,
0. 161]. Uy GepeHue unpaTTa, TENrs Usl MOXEC Y —
COWIIOM  DIIYOHJIETEHd CONoTie OylraH —Tel
HepTyue Kemie (Hocumens A3vika). Tenra us moxec
JWII, IIyJail yK TeJIHe apajianly dapachkl Oymapak
KyJUIAaHTaH KEIEHEH COWIoM  Y3CHUYJIEKIope
KBICJIMAChI KY3/[9 TOThLIA, ArbHU Oy OYpakTa yia —
KOMMYHHKaTuB 1maxec [2, 6. 200]. MonzpIii moxec
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aHa TeJICHO HUTE3JIOHTOH, aHa TeJe amma Kalyn
WUTKOH HUTE€3 MWILIU-MOJOHH  KBIMMMOTIOPTS,
OMIIOHO-TUPO JOHBSATA KapaTa OybIHHAp arma
TaNIIBIPpUITaH  hoM  TOTpBIKJIAHTaH —Kapaliap
cuctemacbiHa us. Tyran Ten ama Kelle dKpeHJISM
THUPQ-IOHBJIOTE [IOHbSI OENTOH TaHBIMA, KOHKPET
MpeaMeTIapiaH, dJIEMEeHTap TOPTHUII HOpMajapbIH-
HaH aJblll, a0CTPaKkT TeleH4Yaop hoMm aeHbs
Te3eJeIIeHEH 34YKe hoM THIMIKBI 3aKOHYAIBIKIAPHI
TypbIHIa OemeMra ust Oyia. benemMHop crucreMachiH
yl1 Tepine routap OeloH cakiblii  hom, Y3
YupaTblHga, KWIQYOK OybIHHapra  Tammblpa.
ynnerii rommapHelH Oepce — MOHBS TYPBIHAATHI
OceneMHOpHE omo0M ocop, aHmarel oOpasmap,
TacBUpJaynap, IEpCOHAXIAp CeWloMe  ama
TaIMIbIpy, STHHU, S3y4Ybl II9XECE, aHbIH TeJe alla
IIOHbSI ~ TypBIHAA  Ky3aJUlayldap  CHCTEMAacChIH
oynaeipy. B.B. Karepmuna ¢Qukepenys, «be3
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SI3YYBIHBIH TEJl II9XECEe achll Y3EHUAICKIOPEH MKE
OwirenomMo OemoH  Oenmepeprs MOMKHH  JIHIT
CaHBINOBI3: OepeHuUeoH, S3YUBI-MDKATUBIHBIH TEll
[I9Xece WHIMBUAYAIBIOIITEPENTdH; WKEHYEASH,
yI BakyymMaa Tyreld, o [OHBSHBIH MHJUIA
KapTHUHACHI KbICAJapbIHAA Sy hoM WHINBHIyalb
Y3CHUONIEKIIOPHE TOMYMH KOHIENTyanb (oHIa
T'bIHA TOPMBIIIKA ammbipa ana» [3, 6. 209]. SA3ydsl,
TENrd WSl MIoxec Oyrnapak, 9o0u TeKCT OeloH A
uTo hoM omabm ocop TyKbIMachIHIA Y3€H ypaTHII
IraH SMCO Y3€HEH aHblHAa OapIibIKKa KHJITOH
IOHbS CYpoTeH ToyAQNoHAepd. by nmenbsma
MIepCOHAXKIAp, omo0m oOpasmap, KahapmaHHap
aeppiM ypbiH Ownn hom Oy oupakTa s3ydsl
TacBUpbl uMHAMBHIYyalb [4]. Tarap omoOusATHIHAA
y3eHJomnekae oOpasnmap OapiibIKKa KHATEPY aepyda
XX racelp OamiblHZa aKTHBIAINa, Y TaTap
XaJIKbIHBIH Toped-rafaTiope 0enon a9 Ooiine [5, 6.

178]. ABTOpHBIH Tenm IIoXece — IKATYBIHBIH
LIOXECEH TYyJbl MOTBHOI® KYPCITY Tepe, Yi
MICUXHK, COIHAIb, 3THUK hom Oarka

KOMIIOHEHTJIApPHBI Y3 34YCHd ajia, OMMa aHbIH Telle,
TEKCTJIApbIHBIH JUCKYPCHI allla 4arbUIAbIpbuIa [3,
6. 212]. Hokp MeHo mIyHa Kypo IEPCOHaXK
COWIOMEH THKIIEProHmd, 0e3, uH OepeHue
YUpaTTa, MOHJABIA COWUJIOM aBTOPHBIH TEJ IIIXECE
APKBUIBI TOYIQNIOHTOHEH OHBITMACKA THEIOE3.

By sicchutblkTa Xo3epre dopra Kajop WKaT
UTEJIT9H 9COPIISP aepyda KbI3BIKCHIHY YSATA, YOHKH
OopbiHTBl  hoM  ypra racelpiapia  SIIOToH
SI3yYbUIAPHBIH 3THKa Karbliinoce OyeHdYa, ocoplo
aBTOPHBIH II9XECE TYPBIHAA MOIbIyMaT OMpenMu
suce OWK a3 Kymomae Owpems. Em kpiHa 0e3
ABTOPHBIH HCEMEH JI9, KalChl ypBIHYAJBIKTaH
(unaeH) YbIKKaHBIH Ja Oenamube3. by uwopnapna
aBTOP Y3 9COpeHAd odpen torana, hom aHbIH
0o0pa3piH (MIOXECEH) <OKBIIO» €I KbIHA aBTOP
aepydya KaJKy UTell KYPCOTKOH IEePCOHAXKIIAp
COMIoMeH THKIIepy ama Oamkapbuia. MacooH,
XIII racwipia mxat urenron «Keriiccan Hoceid»
OCOopeH s3raH KelleHEH uceMe Oapbhl THUK T03Ma
axbIPBIHJIAa UKE F0JI/Ia ThIHA HCKS aJIbIHA!

bynu oyzon — 322u¢) 62103, advt fanu... [6, 6.
292] (MoHbI Te3ersH Kemie — 3orbiiipb O9HJD,
nceme ["anm...)

Paxmam xvuiinzein, paxum geiin Kyn Fanuiia [6,
0. 294] (Poxmor oHT, sAXWbBUIBIK KypcoT Ko
l"anuro).

lyn peBemmie, Ge3 aBTOp TyphlHAa Oarika
MOrbIYMaT Taba alMBIHOBI3. OCOPIS YII Y3€H
«3arbIiiPb 0oHIS (KOJI)» UM aThiif, OMMa MOHBIH
KY4epeaMd MOIbHOIQ OHTENIoHEeH, ypTa Iachlp
LIOPBIK  OfQOMATBIHAATB  A3YYBUIBIK  ATHKACHI
OyeHua, y3eH Oepkamop TYOOHCETeIl, IOPIKICCH
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KUMETeNl KypcoTy OeloH  Ooiiie  WKoHIere
agmameiia.  [llyHa kapamacran, aBTtop hom
MTePCOHAXKIIAp COMIOME ala INarbkliphbHEH OeneM
JOpYKICEH,  JA6eHbs  TypbIHIA  Ky3ajuiayniap
CUCTEMAChIH SIXIIbI aHJIapra MeMKHWH. [ OMyMoH,
OCOPMQ SUITBINBIK UCEMHOPEHEH KYJUIAHBIIIBI OHK
y3eHuosekiae hoM aBTOp TapadblHHaH aepbiM
MaKCaTHBI Ky3/0 TOTHIN 3UISHENS [7, 0. 224].

Tuxkmepeny matepuaniapsl hom Metoaiapbl
IOrappina  OWTENroHHOH  YBITHIN,  JJIETe
Mokamoms XIII racelp s3Ma wucTomere OyiraH
«Kspritccan Mocsiby» ocapenmare 3emoiixa oGpasbiH
OapJiibIKKa KUTEPYId aBTOp KYJUIAaHTaH TEJ-CTUIIb
yapalapblH aubIKIIay, STbHU 36JI0iXaHbIH COUIoM
MOPTPETHIH avbIKIay MakcaThl Kyena. Mmucamiap
a3t Docuer TapadpiHHaH 1983 enja SLIOHTOH
TekcTka [6, 0. 3-294] Hure3moHEN TO3eIroH
apaoMUe TEKCTTaH AJTBIH/TBI (xe3mMatTTo
TEKCTOJIOTUK ~ MakcaTiap Ky3[o® TOTHUIMAJIBbI).
TuKImepyHeH Tem MeToIapbl Oylapak, TapuXu-
YarBIITRIPMANbI, TacBUpJIaMa hoM KOHIENTyallb
METOJUTap, TAPUXHU-THHTBUCTHK hoMm  Tapuxwu-
CTWJIMCTHK aHAJIN3 TOpIope KyJUIaHbuiael. Tapuxu-
YarellITRIPMalibl  hoM  TacBUpjamMa MeEToIIap
SPAOMEHJI 9COPIIS TACBHUPIIAHTAH KYpPEHEILIOpHE
UCKE TOPKUM hoMm xo3epre Tarap Telle HHI'€3CHID
YaTBIIITHIPY FOJIBI OCJIOH TOMYMH Y3CHUSJICKIOpPHE
agpIKIIay a1IIe OarrkapbUIIbL. [epconax
COMITOMEHTd KyJUIaHBUITaH KOHIICTITIIAPHBI
aypIKJIay/Jja KOHILIENTyal b aHaJH3 METOMbI, COllIoM
Y3EHYONEKIOpeH hoM TacBUpiay dYapanapblH
OWINTEeNoy® TApUXHU-IMHIBUCTHK hoM Tapuxu-
CTHJIMCTHUK aHAJIU3 TOPJISPE KYJUIaHBIIIbI.

Dukep aJaplILy

«Kpriiccan HMoceid» MO3MAaChI TaTap
oo0uaThIHIA hoM Tenr OelleMeHId MIAKTBINA AXIIbI
OMPOHENToH 9CopIISpHEH Oepce OyJibll Topa, sMMa
NEPCOHAXKIIAPHBIH COMJIOM TMOPTPETHIH OHPIHY
arelHHaH Oy  ocop  THKmepenMoraH. CoOHIBI
AMUISpHEH Oepce Oynapak, mo3Mana KEIeHeH YuKe
JIOHBSICBIH TACBUPJIAY Y3EHUAICKIOPEH aubIKIayHbI
MakcaT HWTell KyWraH Xe3MoTHE M.A.
To6oeBanbiy «Kon Iamunen «Kbiitcca-u Mockid»
(1233) ocopeHao Kellle DYKE OHBSCHIHBIH TEJ
MOPTPETHI» JTATL aTalraH KaHIUIaTIIBIK
JIMCCEePTAIMSICEH KypCcaTepra MOMKHH [9].

bunrene Oynranua, moamaja JeHbSHBIH JUHU
KUTAIUIAPBIHAA TACBMPJIAHTAH CIOKET — Mochid
MoNTaMOop Tapuxbel O0SH UTENd. OJIEre CHOKET
Kopron Kopumuen iHe3ynbOep asThTOH TOpraH
YHUKEHYC «oceip»  cypacenno  6uperna.
Ocopmere Tenm kahapmanxap — Marky6, Hocsid
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hom aspiH aramaper, 3enolixa  oOpasnapsl
ABTOPHBIH Y3€HUYSJIEKIIC Telle allla TacBHpJIaHajap.
By Ten — monron siynmapeiaa kamop Maen Oyenma
KYJUIAHBUITAH HMCKE TOPKHU 9100 TETHEH Iorapsbl
dbopmacsr [9, 6. 18].

«Kpritccan Moceid» mosmacel — omebu ocap,
TUMOK, ofo0u ocopra xac OynraH Oapiibik
TaJSIUISPTS A9 KaBam OUpd: ICTETHK-IMOLHOHATH
SIKTaH, Y7 YKYYBIHBIH XHCIIOPEHS TAICHP UTS hom
WMHTEIIEKTYalhb JI9339T OHMPo; KEIIeTs SUIOH-THPS
JOHBSIHBI, IIyJ HCONTOH KelleHe hoM aHbIH 34Ke
KYHEJ JOHBACHIH TaHBI OeNepra MOMKHHIIEK ada;
omobM ocop KelIeHeH INroxeceH ¢opMaariTeipa,

aHbIH KbIIMMOTJIOp CHCTEMAacChblH TO3U, aHbI
yiimapra hom XucC WTOpPro eMpoTs, aKbULIBIpaK,
UTEIeKIIEPOK WTd, pyXu dAKTaH Oaera. by
(YHKUMSUIOpDHE ~ TOPMBIIIKA  amiblpy  aBTop,

MEPCOHaX TacBUpPHl hoM ceiijoMe ama ToIMUH
uTend. 3enaiixa 00pa3bl — MOHBIH a9bIK MHUCAITBL.
3ejoiixa — marma KbI3hI, MOIIHK3a19, IWHE
OyeHua MOXKYCH; KbI3HBIH artachl TapadblHHAH
HUKAQ/J9p COEKJEe HKOHEH KYPCOTY ©4YeH, aBTOp
Bonoiixanbl Mocei(y Gemon wareimThipa: Ho xem
Hazxy6 Hycoigoiii coyap uou, Hycvip anviy
VULYKbIHOAH KomMa3 uou, ham 3enaiixa amacvina
wytine upou, OanKu 0azbl Apmyepax cayap UmMOu.
[6, 6. 128]. (Marky6 Mockipubl HMuek spaTca,
Mockid) aHBIH HTOrEeHHOH HUYEK TOIIMACI, 30I10iixa
Jla Y3 aracblHa WIyJai uae, OQJIKW, apThI'paK Ta
spaTKaHIbIp ai1e). 3eJolXaHbIH KaJeplie, COeKIe,
HPKS KbI3 UKOHEH aBTOP CYPOT SIPJOMEHJId KaT-KaT
oiira: Hacmyxwvl amacvinby ousu upmeur [6, 6.
128]. (SIta TOpraH ypbIHBI — OTHCCHEH T3¢ MKOH).
Ocopao  3enmolxaHBIH SIIe KYPCOTEIMACO 9,
YarelITHIpyJIap SAPIOMEH/ID TacBHUpJIAHTaH
WCKHUTKeY unbOoprere Oy 0Opa3HBIH Tl MIapThl
Oymein Topa: Tyayn ai mux O6aiKplp uOU AHbIH
uysu, Yomax uupa xyp-en-2otina ounzap umou [6,
0. 128]. (Tynran ait keOek OaNKbIii UE aHBIH HO3e,
OsxkMaxTarsl Xyp KbI3bIHa OXIIBIH HHIIE)

Humok, 3emoiixa — Adpuka Moarpubenmd
(keHOarembiHma) [6, 6. 128] wH  Oaii
naTmanapHelH 6epce ToliMyc maTmianslH (Xo3epre
Tynuc wune Oynblpra MOMKHH) HCKHATKEY YHOIP,
WPK9, COCKIIE KBbI3BI — ATACHIHBIH TE3€H/d SITHII
fiokmaranna, TemeHno MocsipHsl Kypo hom ama
ramslik Oyna, Oy Typblna atacsiHa ceitnu. Toiimyc
naTma myHzaa yk Oy KellleHeH Kaija SIIoroHeH
Oeny edeH OOTEH OalIBITBIH OUpPEPra pr3a HKOHEH
oiiTo, oMMa e4 enl JoBamblHIA Oy cep YHILIEeIMH.
3emoiixa aBBIpbId Oallliblif, OTHCE HWH Ke4lIe
TaOWOMapHbl dYakbIpca Ja, TepelaMu. ABTOpP
TACBUPBIHAA Kaplibl KYyIO aibIMbl SPASMEHII
aBBIPY 36JI0iiXa y3CY3Jie OYIIBI ToyANIoHd: Fakibl
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Kamou, tamwvld yuxky huu yuymas, Tozam xasup
Kaamypynca, hapeus uumas, Kemca bepna yimypyo
co3 coznomas, huu smubba b6ona dopman o6uIM23
umou [6, 6. 130]. (AKbUIBI KHTTE, SATKa4, hud
HOKIaMBbIi, PU3BIK KUTEpcoop, Oep Mo amaMebli,
Kememop OGemon yrteippim  humy  ceitmommu,
Bepannau Tabnbnap na MoHa 1oBa OeMuU MHE).

Baphl THK TENOTEHd MpEmKdod — VoChIDHBIH
KEM HMKOHEH OeJiroy KeHo, 3eJ1diixa siHaJaH JJIEKKe
XOJIEHd Kaiita: bas-Oyzayvin wuuidepou, 2aKbii
VA0l Oauazbloan munu 0axu Gacux yaovi, Hypsl
apmobwl, co3U 0IXU MIAUX YIObl, BINUKUH ﬁbelqbblﬁ
ken yeap umou. [6, 0. 132]. (bay-OoraBbiH
YHUIITEPHE, aKbULIBI OyNabl, DIEKKEJOH A9 Tele
auplk Oynael, Hypsl apTThl, cy3e OWTPOK TaTIbI
Oymel, oMMa MockidHbl HBIK cosp nHze). JIMMOK,
YKy4bl aBTOP TACBHUpHI amia 3enolixa Oenon OyiaraHn
OepeHue dMHU30A7IapAa YK aHbIH WPKAJIOHEI YCKOH,
hopBakpIT y3 TeNoreHs HWpemeprs TenoraH hom
WPEIIKH, Y3CY3JIe KbI3 HKOHECH aHJIbIN.

Anra Taba 3enolixa OHMK Kymn Mai-Oaifjibik
OeoH, KuiieH Oymapak, Muckipra kuie: Cayenou:
Mopaovima  upoem,  Oatiyp, 223u3z  Mucwip
Jocomanunu kepam, oauyp [6, 0. 134] (Ceenne:
Tenoronems upemreM, a1, MuUcChIp UIACEHEH H63€H
KypoM jus1). bepHnds ypeiHaa KabaTiaaHbIl KAITOH
“MOpPaI-XaKoT’ JIEKCeMaJIaphl oCOpJd KOHIIEIT
JIOPIKICEHD KYTIPEID.

Muchipaa y3e Tenoron MochIpHBIH 10K HKOHEH
Kypen, 3enoiixa OMK HBIK ©3r9JI0HS: 3Jesatixa
audyp: “Upax xanovl bonym unem, Ah, Huodau
ganam Oywiou 6anum xanem, Ah, Oapuza, yKyw
paHdcym, y3ak wonvim, Houo xynayx muxwom saup
onowl umou! [6, 6. 136]. (Epax xamapl MuHEM
uwieMm, Ah, HUIOH sUITHII OYJIBI MHUHEM XOJIeM,
Ah, KbI3raHblu, pOHXKYEM KYII, 03aK FoJbiM, Huuo
KOHJIEK MUXHOT IOKKa Oyiael uHfe!) 3e1oiixaHblH
Y3 TEJIoreMd MpEeIoM JMI KHITYeH hoM sUIrbIITybIH
aBTOP KOHTEKCTyallb aHTHUTE3a (MOopadvima upoem
gonam  OywiOu)  SIPASMEHI® OMK  Teral
TacBUpnblif. burpok To 3emolixaHelH «batlbik
beney: 0y bona naux daeyay [6, 6. 136] (Teran
Oenere3: Oy Up MHHA JIaeK TYTeJ) JUI HTye y3€eH
Muchlp maTImacklHHAH Ja ©CTeH KYIObI TYpBIHIA
coiim. OMMa Oamrka dYapa 0K, 3esoiixa mas
(TopOusiuece) kuHoLIe OeoH MHUCHIpAa SIIoN Kaja.
By snu3onTa aBTOp KBI3BIKIIBI THIMOAps KyJulaHa:
3enaiixa 6y yeymu paya kepou, Mucvipoa
Odopmaxnvikea 0oty eupou [6, 6. 136] (3enaiixa
Oy YreTHe sIXIBI MU TanThl, MUCBIpJIa TOpBIpra
puza Oynzbl). bouyn eupou THIAOAPICEH Xa3epre
TaTap TeNeHd pu3a 0y10bl JHI KYYEepPCOK T9,
HUre37[9, MOHJA Oallka CypaT Ky3aJUlaHa: MmosMa
TEJICHId KYJUIAHBUITAH pasvlil 0106l hom 6otiyH
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6UpOu THI0ApaNlope MOTbHO ATBIHHAH Oep YK
TYTCIL: pasvili 0106l — puszaiauimst (COTIACUTHCS)
hom 6oiiyn eupou — OyiicolHObl (TIOJIUHUTHCS).
Y3cy3ne KbI3HBIH OyHCBIHYBI aHBIH XOJKBIHJA
y3ropemn OamutaHTaHbl TYpBIHAA COWIH, aMMa Oy
Y3Topel aJie TOTPHIKIIBI TYTEl.

Huhaare, Xuge enmaH coH TIblHA 3eojoixa
Muchlpira Koin uTen caThuiraH MochIGHBI Y3
Ky3imope OemoH Kypo hom MuCHp maTmackiH aHbI
CaTeIl  ajeplpra KyHHAepo: 3esatixa  auoyp:
“Kyibiyois, 6an  Oywotien, Tonum  iibLievl
Xacpamuma Kayviuaiivid, Qupax XanuH-aXyanuH
cypawaivii, XoKblliKam, 6ucaib KyHU 0y20bl
umou”. [6, 0. 138] (3exoiixa oiiTo: JKuboperes,
MUH TemuM, Kyl elrbl XocpaTeMd KaBBIIIbIMM,
Aepbuly XONEH-OXBOJIEH COphIiM, UbIHHaH na,
KaBbIlly KeHe Tyabl wuHAe) Ondyp Oonym
xaogcomum, 6aany ounuy, Cuznap amvl OOHYM YUYH
camy anvly, Kymia manym anvly yuyH uoa
atinay, Houa 6aha ounapca, eupuy umou! [6, O.
138] (Ynaplp MHHEM TeNoTroHEM, Teran Oeneres,
Ce3 aHbl MHHEM OYEH CaThIl AalbITbl3, bapniblk
MaJHBl aHBIH e4YeH ¢uaa KbUIBITHI3, Kymme 0os
TeIaco /19, Oupere3 uHze!). Olere ©3eKTd 010Yp
Oonym  xasiomum  (yn MHUHEM  Xa)XoTeM,
TejoroHeM) hoM cusziap anvl GaHYM yuyH camyH
anviy (ce3 aHbl MHHEM ©4YeH CaTblll allbIlbI3)
reiii0apaope Oe3HEH WIBTUOAPHBI JKOJIEN HWTO.
[lotirambop yner hom y3e o molirambop Oynrax
Mockipusr 3enoiixa “remoroHeM, Khporem™ JIHII
aThId, SITbHU aHbl “Kelle” OWEKJICreHHOH ‘‘arbep,
YeHUBIK” TYOOHJIETEHS TeIlleps, “‘MuneMm oyeH
CaThIll aNbIrbI3” UM SUTS. by romnapna 3emoiixa
o0pa3bl aBTOp TacBHpBl HHUIE3eHAd WIyNIail YK
Y3Cy3Jlie, MakcaThblHa Hpemepra spaTydaH HTen
TacBUpJIaHA.

Mucelp maTmiackl MockiDHBI CAThIT  aJIbII,
3emolixara «YnbpIObI3 OyJICBHIH» JHIT TamIIbIpa:
baonon ana apmyzvipax magsum Koliewii, ousum 6y
oanymuiz oncyw umou [6, 6. 146] (MwuHHOH 19
apTHITPaK aHa XepMOT KypcoT, besneH Oy ymbIObI3
Oyncera wHe). Ly BaKbITTaH ki, 30JI0WXaHBIH
Xolle OWK KBbICHJIAIIA: aBTOpP TAalllbIMK KbI3HBIH
XaJIoTEH OMK TOrajl TaCBUPJbIA: MewKun xaiwea
oywou on amda Ka3uu, bep cacomes kKepmaca
Hycwip iiysun, Cabuipvl Kaimas, auiamas KUMCd
cesun, Ho ceznaca, “Hycvigh!” Oaily ceznap umou.
[6, 6. 148] (Memken XoNnra TOIITE yJI aHAA COHpPAK,
bep coratbko Kypmaco ﬁocwb rie3en, CaObIpbl
KaJlMac, aHjamac keme cyszeH, Hu ceitnaco 19,
Woceid mun ceitnu unne); bopoazan manunOMH
KaH anovipca, Xodcoucam — aHblH  MAMbIPbIHA
Huwmap ypca, Fansanxane xawvl axwlh, Uup
mamca, Hup y3pa Hycvigp aowr siazeinyp umou! [6,

16

0. 148]. (bepa3znan ToHEHHOH KaH anjeipca, Kan
alydbl aHBIH TaMBIPbIHA IBIYAaK TUAEPCI, XN
KaHBI arbil, XKUpPro Tamca, JKup ecrens Mockidy
uceme s3puIa uHAe!); hap zamanoa kexknap maba
Ha3ap kwiaca, Kyx tie3unda ynoviziapsl Kopap uca,
homanoom Hycwigh anoa xonyp uca, Yiowiznap
[hom] Hycoigh 0aily cesnap umou! [6, 6. 148]. (hop
3aMaHza KyK He3eHo Kky3 caica, Kyk HeseHno
HonnpIznapHsl Kypco, llyn BakbITTa Woceidp anna
kuica, Mommemap ga Moceid auen ceiinu umze!)
Onere IoJJIapHbBl  OMpens TyJaeM KUTEPYHEH
MakcaThl — aBTOPHBIH CY3 OailbITblH hoM TacBup
KOUEH KYpPCOTY: KYPOCEH, aBTOp 3eioiiXaHbIH
KWJIQUOKTOre JWH hoM oXJlak sITbIHHAH JIepec
OynMaraH TaMoUIOpeH OepKajop akjay oucH,
alapHBIH Cco000eH OMK Kewle Tralibliik Oyiyra
KalTapblll KaJJbIpblpra OMTbUIA. YbBIHHAH Ja,
3enoiixa Mocki( 6emon moTxanara kepa hom notka
snsapa: Manyapoip on canamea, 3apu atinap, 3upa-
KU 2vltiksl eanud, cadbvipvl ayrap, Xamupuroa
Kaamaou [huu] eusny acpap, o uap onyo, Oymoina
danyapoip umou. [6, 6. 148]. (SlmBapa ynm moTka,
eJBIA-eNbId, BUrpok WHIE THIAIMIKBI 3yp, CaOBIPHI
KaiaMbli, KyHeneHno kanmMmansl sIIepeH cepisp,
Yapacei3 Oynblll, TOTKa sUIBapa HHAE). OJere
smu301, 6epaoH, MockIbHBIH moiraMGopiek KoueH
KypcoTy euen kurepenco (Mockld moTHBI Tap-Map
uTd, KUMepa hom, 3emoiixa yreHeue OyeHua,
SHAJaH »JJIEKKE XOJIEHO KailTapa); HKEHUYEeAoH,
3enolixaHblH Y3 MakcaTblHA UpPELly e4YeH TepJe
I0JUTAPHBI KYJUIAHBIN KapaBbl, STHHU, KbI3Y KaHJBI
Oynybl, yinameliiua 3m utye hom 3MoumoHanb
AKTaH OMK Xucie OyJybl TyphIHIA ceiin. 3eioiixa
MOHBIH O€JIOH T€HO THIHBIWIAHMBIH: aHa, OepHHTD
KapaMBblii, y3 MaKcaThlHa Hpemepro — MoceidHsl
Y3€HEKE WTOpIo, aHblH OCNoH HCIaM AWHEHI
THIEJraH HHUKAaXChI3 KEHCH MOHOCO0OTKd Kepepra
KUpaK. By makcar, Oy Tenok aHa rpaHIMO3 S
anpin Oapelpra — Aas eWparye OyeHYa, JeHbIIA
TUHEe OynmaraH OWMK 3yp capail canabIpeIpra, aHbl
KBIIMMOTIIE Taluiap, ChIHHAp, CYPITIop OelioH
6u3opro, amga MocklDHBI alblll Kepem, Y3eHd
KBI3BIKTHIpBIpra hoMm I1ryn paBemuie y3 MakcaTbIHa
Wpemepra 3Tops. ABTOp TOXETTd  YTHIPTaH,
KHEHT9H-CAHTaH, WCKUTKEeY TYy3al 3eJoixaHbl
CYPoTJIQYy Yapanapsl spAoMeH19 Ooail TaCBUPIIbLIL:
Tax¢ xutiop, Kawi ouHamyp, KO3UuH Cy3ap,
Co3na0yKya Haghacendan 2onbap mosap, homan
Qupoayec dupas xyprapa Ouyzap, AuasviHOan
Mapogan xanu Kyuwap umou [6, 6. 158]. (Tax xus,
Kam ~ yWHaTa, Ky3eH  Kbica, CeHmeronmo
CYJIBIIBIHHAH XYII UC KWII9, X(oHHOT 34eHore Xyp
KbI3bIHA OXIIbIM, ASATBIHAA MOP)KAaHHAH sicalraH
6oxpa uHze). bupeno no Mockidka SHISUIKOHMD,
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yl Y3€HEH MakcaTbl, Tellore TYypbIHAA COMIH:
Xamyn 21ioyp: «ban canu Oywda kepoym, Awoau
oupy ocomanena eawux onoym, Manym-menakym
acymaacun  uoa Kuliovim, Mopadvim 6y KyH
xacun goitiiam umou». [6, 6. 158] (XaTelH oHTO:
MuH cune TemTs KypaeM, Lllyanan 6uprie fio3eHs
rambliK OynaeiM, ManbIM-MOIKITEMHEH 0apbICHIH
¢una xourgeiM, TenoremHe OYreH TOpPMBIIIKA
ampipaM  wHAe). Ulynm  poBemmie,  aBTOp
3emoiixaHblH Xaaa OynMaraH Moxa00aT TapHXBIH
Mopad (MakcaT, TEeNOK, OMTBUIBIII) KOHLENTHIHA
JKBICTI KEePTa.

3emnoiixaHblH Y3 MakcaThlHa HMPENIy OJBIHIA
Ten Kopanmsl — cy3. hom yn ceitmi. MochipHbIH
KHCOTYJIOPEHd KapaMacTaH, aHbl ThIHJIaMbIiya,
0apel Y3 CY3€H, Y3€HEH KHYEpeluIope TypHIHIA
KaT-kaT ceiynu. by roapma  mymaid - yk
3emoiiXaHblH COIJIoM MOPTPETHl alla  XOJKBI
auwLta: 3enatixa on cesnapu huu aynamas, Hyceigh
NaHOEeH ObIHIAMA3, PIYA KOPMI3, AHA NAUK KILAYU
co3 cosnomaz, Komoe cozun moxappap cyiinap
umou. [6, 6. 160] (3emoiixa ym cysmopHe huu
aHJIaMBIH, ﬁocwb KAHOIICH THIHJIAMBIN, SXIIBI
TUTl YHAJaMBIA, AHa JIaeK OUTEJITroH CY3 CoMIoMu,
Y3 cy3eH Kar-kar ceitiin uHAe). bep dAkTaH,
TalmblfK  KEIIeHeH OSMOIWOHANL XalloTe  3yp
OCTaBIK OEJIoH TacBUpJAaHCA, HKEHYE SKTaH,
00pa3Hbl TYJIBUIAH/BIPA TOPTaH ©CTIMS JICTAIBISP
— MOJXUS YKAHPBIH XOTEPIOTKOH COUIIOM TaCBHUPHI
Kuen kepa: Oudyp: «Oiia Hycvigh, conuy cosuy
0amuy, YCAHMAOaH ObIHAAMA2A HD  PAXIMIY,
Hysuy  namug, xonauuy xy6, mepayyamnuy,
Hwumcam, paxamym apmap umouy. [6, 6. 160].
(Oiito: Oii, Mochid, cHHEH cy3eH TaTibl, Ju
NOIIKAHJA THIHJAPra HU PoXoT, VMeseH wmaryp,
CY3eH sXmbl, Hypiabl, WmercoM, poxorem apra
uHae); Bucanen Ounapam, JH¢am  paxamu,
HKomaney xyuaw rxebdu, euwxviy xamol, Cypamun
2a01co6 mepha, naghzviy lemu, XoHowgop Keodu,
acanbimoan kauap umou. [6, 6. 160] (Cunen Oernon
KYpelly — TaT/Ibl, XaH paxore, Meser kosur keGexk,
TBIAIIKBIH KaThl, CypoTeH TaxaIl Maryp, CY3eH
YTKeH, XOHX9p KeOeKk, *aHbIMHAH KU4o HHE);
hunane 6unsap canuy Kawnapoly eéap, HMenxcyiia
OuHn3zap conun ouuLapuy éap, Faogab 3uba muwiuk-
tonap caunapuy eap, Kowou anym ypmaza naux
umou. [6, 6. 162] (Alira oxmaraH CHHEH
KanutapelH ~ Oap, OHXKers OoXmaraH CHHEH
tenioper Oap, l'axkonm 3uda, Xym HC KHITSH
yownopeH Oap, Y3 KyJblM O€JIoH Ypepra Jjaek
uHe); F201000 mopa, Kapa panay 3e1agaapur eap,
Xonayamny, mepayyomay cesnapuy 6ap, Fam3za
KblICcA, OUIOUM Kauap Ko3napey eéap, Kepnexnapuw
gicanvimoan  Kowap umou. [6. 6. 162] (Iaxon
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HoMIIIaK, Kapa TecTare TONbIMHApPHIH Oap, JKanra
SKBIH, HypJbl cy3nopeH Oap, bep kapaca, cysces
KaJTBIpIai KY3JIopeH oap, Kepdexmopen
JKaHBIMHAH YTO WHJE). OJleTe ©3eKTd KUTEPEIraH
MHCA/UTap 36JIOMXaHBIH TN OailJIbITBIH, aHbBIH
COIIIOM OCLITHIPY CONOTEH, MAHTBIMK JOpIKICEH
Kypcots. By romnmapma 3enoiixa (aBTOp Kamome
APASMEHIID) CY3 O€NoH CypoT OapiblKKa KHTEPD,
aBTOp 3eIoiixa Kysmope amra MoChI(GHBIH THIIIKEI
KBIA(POTEH — TMOPTPETHIH TOPTbI3a. OJIEre oJuIap
UIyJI BaKBITTATbl TOPKH OAQ0M TEIHEH CYPITIdy
yapajapbl — METaJIOTMK hoM aBTOJIOTHK ajbIMHAp
KYJUIaHBII SCANTraH 1orapsl (OpMachiH TOLIKMI UTI
hom «Ksiiiccan Hockih» ocopener Ten, ceiinom
STBIHHAH WH TYy39)1 coxudaiaopeHer Oepce OyJbIm
TOpa.

3enolixa, ceWJIoMHEH OapiblK MOMKHHIIEK-
JIOpEeH KYJUIAHBIN Ta, MaKCAThIHA UPEIIMOTdY, WH
Keusle TCHUXOJIOTHK ambiMra Oapa — Mochi(HbIH
MUH-MHHJIET€HO Karbiia: 3enatixa audyp: «HMmou
con Ho cauvipcon, Konynynoa mo Kouap, o
VYMaHypcaH, — Oum  03Ha  CoH,  KUMCIOUH
koprypmycan, Hueumnuxos huu nacubvly tiykmy
umou?» [6, 6. 164]. (3enoiixa oliTo: MHae cuH HU
yinbiichiH, KyHeneHHOH HWIOp KUY, HU OMET
WUTOCEH, OUT MUHA CUH, KEMHOHIEP KYpPKACBIHMBI,
Eretneren roxMbl omte unne?) by 1oiumapaa HOKB
0e3ro TaHpIll 3eiolXa — y3 MakcaThblHa TEJIaCcd
HUHIU 10J1 OENIoH Mpelepra KYHEKKOH HPKS KbI3
T'OY/ISJIOHI, YII XOTTa COMIoH KEIIECEH PIHKETYIoH
1o KypbIKMbIA. [lymbl ICHXOMOTHK ajbiM OesoH
10 TEJIOreHs HWpels anmarad hoMm upe aniplHzaa

osaTaBl  Oymblm  Kanray,  3ejoiixa  SIPCHIH,
rajieficesNek, SABBINIBIK  KypcoTd,  MockiHbI
3WH/IaHTa SANTHIPBIpra Tenu: 3enatixa audyp: «by
VENaHHbl  3UHOAHAASBLI, mahouo  Kbliliewl,

KYDKbIMEbLL, O2YyMIdeull, &p UyKca, 0aHu Koiyo,
amvl 03K122UN, 2020CU3IUK Kblamacyh! — 0auyp
umouy. [6, 6. 170]. (3ensiixa oiito: By Oamanb
3MHAAHTa cajl, ®pKeT Y3€H, KypKbIT hom yretns,
OsT OynbIp, MUHE KYeIl, aHbI SKJIacaH, OSICe3TIeK
kpimMackin! — 1w wmHze). Semoiixa Mockidka
COHTBl TamKblp YJIBTUMATyM Ky )
3eJoiiXaHbIH TEJSTeH YTOI, cesipkace Oyia, sHca
sunpaHra s6sua [6, 6. 178]. Mocklp 3ummaHHbI
Kynaiipak Kyprod, 3enolixa OuK Karbl sipchlid hom
aHBIH auybIH aBTOP CY3 alla KUTKepa: AHvl uuioeo,
3enaiixa uaynax Oywovl, Fapu xonou, xamepumna
xaiino Oywou, Hycvigholy Gunundan Komap wuwou,
Xopup-3uba myHaapur cyiap umou [6, 0. 178§]
(Amnb! nmeren, 3emnoiixa OMK HBIK adynaHabl, OsTbI
KIIZle, XOoTepeHd Xoimo Temrte, MOCKHIpHBIH
OWJICHHOH  KBUIBIYBIH  4HInTe,  edok-3uda
KHEMHOPEH calliplpa HHJE). OJiere rouiapaa 0e3 y3
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TEJIOTCHd HpELId alMaraH XaTbhIH-KBI3HBIH Jyamall
XOJIKBIH TAaHBIAOBI3.

IlakTerii o3ak BakbIT YTo. Mpe KeritrdupaeHr
YJIEMEHHOH COH ypamra KybUITaH, 39TbIA(]b, Ky3e
KYpPMOroH hoM Kapdblkka OWJIOHTOH 3eoiixa
Gappibep MochiQHBI OHBITMBIA. hoM  XOJIKbIHA
TypBl Kajblll, 0y MUXHOTIOPAS YN Y3€H TYTel, o
KbIeH BakbITIapAa Y3€HO SpAOM  HUTMOTroH
MOTIAPHBI Taeru: Fazuz upoym — myu, 2apubd,
200icu3 Kanovim, Mycvip euwikul Kyuoypou, 3a1un
onoym, Oxyarym Oy KyHeaus 3ahup KbLiObiM,
CoHOoH M2020 uyx umuwi, ounoum umou. [6, 6.
212] (Ceexie mmem — TOJI, TapHII, TAKU3 KaJIbIM,
Wockid) TEIANIKE Keiiepe, TyOOHIEKKS TOITEM,
XonemHe Oy KeHraus ceiyon kuiaeM, CHHHOH
SIpAOM 10K MKOH, OemueM wHIE); Mucwip 3upa yiuy
XamyH oayp uoym, A0amnapes cap8apIuKHU Kbliyp
UpoOym, anoam Oupy coHu maeby0 Ounyp upoym,
huy ca02602n paxamer ouemaz umou!.. [6, 6. 212]
(Mucelpia OJBI  XaThlH  HJEM,  KEIIeIopra
KHUTOKYENIeK KbUTa HIeM, AHHaH OWIpoK CHHE
ToHpe aum Oemd waeM, hud co0onToH poxoTeH
(spmomen) Tumu uHIE!) Onere cTpodanapaa aBTop
KapIlbl KYIOTa HUTE3JIOHI9H CYPOTIdY albIMbl —
aHTuTe3a KyJutaHa. ['omymoH, aHTuTe3a — Ko
lanvHeH WH sApaTkaH CypoTmIoy 4apachkl hom yn
OCOpHEH CIOXKEThIHA OWK Typhl KWITOH ajbIM,
4eHKHU Ten KahapMaHHAPHBIH TOPMBIIIBI KYTopeIy
hoM TemrynopaoH, KanMa-KapiibUIbIKIApaH Topa.
AHTHTE3a abIMbI Gurpek T2 Mockid hom 3emoiixa
o0pasnapblH TacBUpJIaran/a, KWH KyJUIaHbLIa.

Y3e TaOblHraH TMOTIApAaH SAPJAOM  KeTem
KUTKEPS amMarad, 3eoixa, MOXKYCHJIEKTOH Oar
TAPTHIN, MCIAM JMHEH KaOynm uTo. Mochip Gemon
OUpalIKaH BaKbITTa aHBIH COMIIoME 119 MHJe Oalka
TOH/Ia, Oarikaya Te3end: hoH YIMAIH, COHU CAmyH
anoviM UOU, HCYMID MAIYM CoHA Puoa KbliObIM
uou, coHuy 0apouy OuId XoUpan KAIObIM uou, Oy
KyH umou 6y xana oyuoym umou. [6, 6. 214] (Mun
— Y7 Kemie, CHMHE CaThIl aJraH wujeM, bapibik
MaJbIMHBI CWHA ¢umaa Keomran wuaeMm, CuHeH
nopTeH OenoH XoiipaH Kanrad wjaem, byreH wHzie
Oy xonrs TemreM WHAE);, bapuo xomou anumoau
YKyUWL Huasmam, Oupcu KaimMau cyaiobl Mal 62
MOIKIM, GINAKUH huy Cyaimasz euwKy Xacpam,
2a/18-0-09YaM 2UUBIK 00bl Ypmap umou. [6, 6. 214]
(bappIChl KUTTE KyJNbIMHAaH — OWK KYI HHUI'BMAT,
Oepce KaJMbIi rorajabl Majd hoM MeJKoT, oMMa
huy roranMelii THIAIIBIK  Xocpare, hapranm
TBIAIIBIK YTHI 6T HH/IE).

Ojsere rojulapaa 0e3 3eolixaHbIH —CeHIoMe
HUTE3CH/IO aHBIH XOJIKhl Jla Y3TropyeH Kypabes:
KBI3HBIH MUH-MUHIIETE, TyaMaJUIbITHl IOTallTaH, yiI
Y3€HECH XalloTeH OWK SXIIBI aHJBIH, ITyHAa KYpo
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S3MBIIIBIHA J]a KapbIIMBIA. OMMa Oy SMHU304Ta 12
aHbIH Y3-Y3€H OHK sSpaTa TOpPraH XaTbIH-KbI3 OyITybI
yarbina: Mocei() GeoH KaBblIauarsla 6erod, yi
Kayman Kajga, HWH odiek AsutahtaH — y3eHeH
MaTypJbIlblH KUpE KalTapyHbl copblil: bac,
MOYNYMOIH IMep-XOKeM VUID 0Acd, KO3NIPYMHYH
HYpbL Kaiipa tioHa Kanca, ycomanym ham Hycyga
JaUK 01ca, MIYAYMOIH 2UHALIDM YMAPMbIH UMOU
[6, 0. 216]. (XomamHaH aMep-XxeKeM OYJCBHIH He,
KY3JIOpEMHEH HYpbl Ka0aT MHHAa KaWTCHIH HIE,
kpiadorem Mockidka naex 6yschin uae, XonaMHaH
MHH SIpJJOM OMeT MTOM HHIE). MuCBIpra KWiroH
BaKBITTA 30JI0HXa Y3€HO JIaeK KeIIeHe 33J19¢9 [6, 0.
136], 6y ronnapa 6e3 Senoiixansin Mockipka maek
Oyneipra TemoBeH Kypabes. Illynm yk BakbITTa
aBpTopra 3eyIolixaHblH MMUCBIp NATIIACHI XaTbIHBI
Oymbin  Ta, moiirambop  Mocwip  Genom
HUKaxJamkaHga, cad Kbei3  Oymblll  Kalysl
oshommsTIe: maTmia STHBIHA 36J19iiXa KhISI(PoTeHIoTe
MIOPH KBI3EI KUIIEN Hepye adbikiiana [6, 6. 218].

Benoiixa 06pa3sl modMaga MocklpHBIH aTack!
Marky6 moiiraMGop GenoH oupamly SIH30/bIHA
KaJIop TacBUpJIAHA, 9COPHEH COHBIHAA Oe3 aHBIH
Badatsl [6, 6. 288] hom HMockidHbIH Galka XaThIH-
KbI3ra eHJIIOHMOBE TYphIHAA 0eia0es.

Ten HITHAKIIIP

[yn peseme, 3emoitxaneiH Kon Tamm
TapadplHHAH OapibIKKa KUTEPENraH  CeiyioM
MOPTPETHl TOpJe CHUTyaUusuopra Ooiie Oynran
TacCBHpBIN chIlihaTiiaManapra, 4arslIThIpyJapra,
KaHaTIbl TbI0Apanopra, aHTHTE3ara, PUTOPHK
copaynapra h.0. cypoTnoy yapanapblHa KOpbLIA.
3eroiixa CeWJOMEHEH  MOHJBIH  JIUCKYpPCHB,
OMOIMOHANL  ChIH(ATBl MEPCOHAX  XOJKBIHBIH
KapIIbUIBIKIIBI OYiTybsl hoM aHbIH OAMa J9BaMbIHIA
y3rapye OenioH aHyaTbuia: 3ejoiixa TacBUPBIHBIH
OamuiaM  eNeIIeHId HPKd, Y3CY3le, Y3EHEH
TEJISTEHO TEJIdCO HHUHAM [0y OeJIoH Hupemepra
KYHEKKOH MOXKYCH MaTlla KbI3bl 9COp axbIpbIHIA
noiramM0op XaThIHBIHA JIaeK OyNTaH chlii(aTiapHbl
ana hom Moceip moiiramGop 6GeToH HUKAXJIAIIbIII,
YHHKE up Oana TyIbIprad, ajgapHbl HCIaM JHHE
hom [I9PHUTATh KaHyHHaphI HUTE3EH 10
TOPOUSIOTOH 3UPAK aKbULIbI AHa 00pa3sl Oynapak
TOYQIIOHD.
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Ipoussenenne Kyn Famn «Kbicca-u Mycyd» — mosma, Hanmcannas B XIII Beke Ha TIOPKCKOM
JIUTEPATYPHOM $3bIKE, Ha MPOTSHKEHHH JOJITMX BEKOB JIIOOMMasl TaTAPCKUM HAapOJOM, MHOTOKPaTHO
nepenucantas OT pyKH M BriepBble HareuatanHas B X|X Beke. B pernonax, rje npoxxuBaioT TaTapsbl,
HaizieHo 6osiee 300 pyKOMHMCHBIX KOMHM 3TOro mpou3BeeHusi. Cro)KeTHasl JIMHUS TIOAMBI BOCXOJUT K

ucropun  npekpacuoro Hocuda,

BCTpeyarolencs B

CBAIICHHBIX KHHUTrax OOJIBIINHCTBA

OPTOAOKCAJIBHBIX pennmﬁ, HO 3HAYUTCIIBHO OTJINYACTCA ACTATSAIMU U OMMCAHUEM TEPOCB. O[[I/IH us3

Takux repoeB — 3yneixa.

B ,HaHHOfI CTaTb€ PACCMATPUBANOTCA XYAOKECTBECHHBIC CPECTBA

BbIPa3sUTCJIbHOCTH, BLI6paHHBI€ aBTOPOM JIJIs1 CO3AaHUA 06pa3a 3ynel71x1/1, €C pCUCBOro NopTpeTa U A1

PAaCKpbITUA ocoOeHHOCTEH ee XapakTepa.

KaioueBble ci1oBa: peueBoil mopTpeT, HcTopus Tatapckoro s3bika, Kym Iamn, «Keicca-u Uycyd»,
«Cxazanme o IOcyde», 3yneiixa, 36IK0BOI OPTPET
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