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The article systematizes the contribution of Nakie Isanbet, an encyclopaedist, folklorist, and clas-
sic author of Tatar literature, to the study of chichan (bardic) traditions in Turkic culture. The material
for this research is based on the scholar’s theoretical works devoted to the study of the Turkic peoples’
folklore, his studies of oral folk art systematized in the collections of folklore expeditions, his works
that include the image of chichans (bards). The method of study in our article is determined by the
features of the analyzed text (cultural and historical, semiotic and cultural, comparative, etc.).
N. Isanbet’s theoretical works on folklore prove that he attempted to form a complete understanding
of chichan (bardic) poetry and to perpetuate their images in his literary work. In the 1920s, the exper-
iments of the scientist in collaboration with F. Davletshin resulted in compiling a collection of his
works. The analysis of modern works on the study of Bardic (chichan or sasan) phenomenon in the
Turkic environment shows the following: there is certain scepticism among modern researchers to-
wards Nakie Isanbet’s contribution to the study of this topic.

Key words: Nakie Isanbet, folklore, Turkic peoples, Tatars, bard, chichan.

Introduction ments made by the School of Russian Folklore,

The debates over the issue of Bards and their  founded by V. Radlov, P. Rybnikov, A. Gilferding
tradition as a peculiar phenomenon in traditional and their disciples. In Soviet times, there was an
folklore finally came to an end in the second half increasing interest in this phenomenon in the na-
of the 19" century. That was the time of achieve- tional republics, where the centers of folk epic po-
etry still existed. At that time, according to the
folklorist B. Putilov, the traditions of the oral epic
were preserved in various forms in Central Asia,

! chichan — a bard in Turkic culture (chachan, sasan,
aqyn).
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Siberia, the Far North, Transcaucasia and the
North Caucasus, Moldova, Ukraine, the Volga re-
gion, the Russian North and Karelia [Putilov].

Researchers have always paid considerable at-
tention to the phenomenon of bards and minstrels
in Turkic culture. Turkologists have systematized
the thesis of words that describe the art of agyns,
chichans, bards, abyzs, and zhriraus ([Radlov, pp.
120-121], [Kashgaryi], [Isenbat, pp. 333-334],
[Sageeva] et al.). Both folklorists ([Zhirmunskii],
[Bakirov], [Bypaurynog], [Valiullina], [Omineva],
[Soltangoraeva] et al.) and musicologists [Gaziev]
have made their contribution to the study of the art
of improvising singers and bards.

The main purpose of our research is to eval-
uate the contribution of the encyclopaedist Nakie
Isanbet to the study of this scientific subject.

Materials and methods of research

Our research is based on academic articles, dic-
tionaries, collections of folklore research, and
Nakie Isanbet’s literary works. The research meth-
ods, we used, include cultural and historic, semiot-
ic and cultural, comparative methods, etc.; their
choice was determined by the peculiarities of the
text to be analyzed.

Discussion

We consider that modern researchers underes-
timate the contribution made by Nakie Isanbet to
the study of chichans — the phenomenon of Turkic
folk poets-improvisers. Nakie Isanbet was born in
the village Maloyaz in the Republic of Bashkorto-
stan. When he was a madrasah student, at the age
of 10, inspired by the example of G. Tukay, he be-
gan to collect samples of the oral tradition. Baki
Urmanche believed that the formation of the out-
standing folklorist was positively influenced by his
studies at the “Muhammadiyah” madrasah and his
immediate environment: “At that time, Khuja
Badigyi, one of the teachers of the
“Muhammadiyah”, a charming and a very sympa-
thetic person, began to collect folk literature. He
tried to instill compassion for folk literature in his
students. If the great scientist and educator Qayum
Nasiyri was an exception as a researcher of folk
literature, then Khuja Badigyi, Gali Rahim, Gaziz
Gubaidullin,  who also studied in the
“Muhammadiyah”, were greatly interested in folk-
lore” [Urmache, p. 132].

N. Isanbet continued collecting folklore while
working as a school teacher. In his diary, “Ber
dorvishney iul dsftrpe” [“One Dervish’s Travel
Book™], N. Isanbet describes his encounter with

the improvisational poet Faizullah, quray players
Husnullah and Gabdelgaziz in the village Sait
(Bashkortostan), not far from Irendik, during
which he recorded 50 ancient songs and tonal pat-
terns [Isanbot, Ber dorvishner iul doftrpe, p. 50].

It is widely known that N. Isanbet met chichan
Farrakh Davletshin, known as Blind Farrah, in per-
son. The scholar exerted great influence on this
bard’s fate. As a result of his three months’ re-
search, he decided to publish the improvisational
poet’s collection of works [Syz tabuchy sukyr
Farrokh ongomalare]. In the introductory article,
the folklorist wrote about a chichan who became
disabled after an accident: “In the lowest part of
the village, near the ravine, there lives the coun-
try’s cripple in a house without fences. He is not a
beggar, he is crippled. He spends his winters in
that house playing a broken garmon or his home-
made violin, telling fairy tales and bywords, sing-
ing bayts and songs, and burning birch firewood
from the cemetery. He attends aulak oi gatherings,
visits events, sometimes he goes to the village
club. With the onset of spring, when the ground
gets dryer, he goes to Sabantuy and gatherings
(Jien). He is there to meet the needs of many peo-
ple and please their souls. The mourners ask him to
tell bayts, the youth want to hear fairytales, funny
stories, songs and proverbs. He does not leave the-
se gatherings empty-handed because of his skills,
he even earns a few coins there. Travelling from
land to land, he does not miss what he cannot see
and cannot hear.

Great masters of language who collect folk
wisdom, folk poets with exquisite speech skills are
found among this type of the disabled. The broad
masses of people satisfy their souls’ needs by lis-
tening to these poets with their melodic, passionate
and rich natures, with the music of their lives in
their songs. Compared to the majority of educated
poets, whose languages, souls and lives are alien-
ated from the broad masses of the people, these
“ignorant” poets are both closer and more neces-
sary to the people. Farrakh is also a master of
words and one of the folk poets”.

“Who is Farrakh? At first, he was a shepherd,
and as he grew up, he became a factory worker.
Not long after, he got blind and became a coun-
tryman again”. [Syz tabuchy sukyr Farrsh
angamaloare, p. 2].

For the blind singer, his encounter with N.
Isanbet was truly a gift of destiny. “Syz tabuchy
sukyr Farrokh ongoamalore” initiated a literary bi-
ography of the improvisational poet. Because of
the folklorist’s moving from Ufa to Kazan, Farrakh
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Davletshin’s second book was published 10 years
later [Ordenly khalyk iyrsyhy Farrokh iyrzary hom
boiettore].

When compiling a collection of F. Davletshin’s
works, N. lIsanbet strived to convey the unique
style of his improvisational work to the reader:
“Mun xuman cyse cotnomum. | Ceilnap uoem 6en-
mumen | Kuman ceitnapes uaxvipcazwviz oa | Kun-
mumen!” (literal translation: “I do not tell stories
from books / | would but | do not know any / If
you invite me to retell a book / I'll refuse to
come!”). [Syz tabuchy sukyr Farrokh srgomalore,
p. 7].

The autobiographical myth of Blind Farrakh
coincides with the reality of his life path
([Vorontsov], [Khabibullin, Alsalar da kyzemne...],
[Khobibullin,  Farrokh  Daylatshin  ezlore...],
[Khobibullin, Forrokh Daylotshin], [larmi Soete],
[larullin]). According to the “personal leaflet”,
filled out on February 8-10, 1939, and his autobi-
ography, Farrakh Davletshin was born into a poor
peasant family on January 18 (January 31 in the
new style), 1887, in the village of Staroe Urtaevo,
the Birsky district in the Ufa province (now the
Dyurtyulinsky district of Bashkortostan). By the
time when Farrakh was born, his father was 60
years old and his mother was 18. Fate was cruel
towards Farrakh Davletshin: his father passed
away when he turned three years old; at the age of
five, his mother left him and married another man.
The boy was left in the care of his brother from a
different mother. From the age of five or six, he
lived at his own expense: earning by babysitting
and shepherding.

From an early age, Farrah liked to listen to
singers, storytellers with their bayts and fairytales
and to retell what he had heard to the people. His
communication with the famous master of word,
the poet of fairy-tales Shavali, had a great impact
on Farrakh when he listened to his works while
working for the landlord Koshcheev. He used to
retell Shavali’s stories and, following his steps, be-
gan to compose his own fairytales.

At the age of 18, Farrakh Davletshin found a
job at the Asha-Balashov felling plant in the Chel-
yabinsk region. Then he was as a laborer for the
Yekaterinburg railway. From 1908-1910, he
worked for Koshcheev and Limbursky, the land-
owners of the Birsk Uezd. He was also a laborer at
the Siberian Railway. A year later, he moved to the
Bogoslovsky plant, located near Yekaterinburg, he
did timber rafting in summer and cut wood in win-
ter. Then, he was a miner at the Gorno-
Blagodatsky mine for a year. From 1912 to 1916,

he worked at the “Belyi Kliuch” paper mill, where
a steam pipe exploded, blowing hot steam at him,
and left him blind.

Thus, Farrakh Davletshin had to return to his
native village. At that time, Farrakh had no land to
sow, no bread to eat and no house to live in. He
composed songs and verses and told them in mar-
kets, assemblies, in “aulak oy”’s, he sang about the
needs of his people and laughed bitterly at those
who oppressed the people and their rights. Neither
the starostas nor the mullahs, not even the police
officers appointed by the authorities could stop
him. When he was chased away from Sabantuys or
market squares, he gathered the youth in his dark
bath house and told them his bayts there. That was
how he fed his family.

Along with the fact that “Iugalgan tai okiiate”
(“The Lost Foal’s Tale”) (1909) is one of the most
beautiful examples of the improvisational poet
work, the story behind its creation shows us the au-
thor’s high reputation in society.

The story behind it is as follows: the Kyrgyz
man, whom he worked for, lost a herd of horses.
The rich man was so upset about it that being
aware of Farrakh’s skills, ordered him to compose
a bayt about it, promising to give him one of the
horses in case they are found. Farrakh composed a
bayt, told it to the people around him, thus attract-
ing many people to the search of the rich man’s
horses. After a while, the horses were found but
the rich man refused to fulfil his promise. Then,
fearing the punishment of Allah, he gave Farrakh a
horse. They say that this horse was the only animal
the poet had ever owned before the revolution.

“In this work, Farrakh shows that he is a mas-
ter of words, he creates a unique form of poetry,
and this form exists in his poetry to this day as the
“Farrakh form” and it keeps improving”, — said
Abubakir Usmanov, a historian, folklorist, writer,
Honored Scientist of Bashkortostan, director of the
Bashkir Scientific Research Center of History,
Language and Literature from 1937 to 1951
[Iyrzar hom boyetter, p. 5-13 ].

F. Davletshin considered ‘“Nuriia baete” to be
one of his most famous works. “This bayt made me
famous among people. | started to receive invita-
tions from other districts specifically to read bayts
there”, wrote the chichan in his autobiography
[Davletshin]. “One of chichan Farrakh’s most no-
table works, “Nuriia boete” (“The Bayt about
Nuriya”), is based on a true story. However, its
generalized meaning is much greater. Sania, one of
the characters in the bayt puts Nuria’s lost ring
above human life. The worship of material things
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and wealth takes away her human qualities forever.
As a result, Nuria becomes a victim of Sania’s cru-
elty. “Nuriia baete” is a tragedy, but this tragedy is
one of the types that encourages the reader to be a
decent human being,” writes the scientist, philolo-
gist and literary critic Kim Ahmetzyanov [Sason
tauyshy, 3-8 p. ].

Farrakh has another composition depicting his
visit to Kazan in 1930. It is called “Farrakhnyn
Kazanga bargan iullary” [“Farrakh’s Roads to Ka-
zan”]. The chichan took his poems and set off
without a penny in his pocket. The blind man went
to Kazan alone, on foot. Feeding himself by telling
bayts in public, spending nights in village houses,
passing Dyurtyuli and Verkhneyarkeyevo, he final-
ly reached Menzelinsk. He found a companion at
the city market. Together they arrived at
Naberezhnye Chelny. They got hired by someone
to cut wood for them. That person cheated them
and did not pay what he owed them. Then they dug
up potatoes in his garden and ate them. After pass-
ing Yelabuga and Mamadysh, they got to Kazan,
where they parted ways. Farrakh Davletshin found
the apartment of the prominent Tatar writer Nakie
Isanbet.

He wrote (literal translation):

“Mamaoviunvl ymen xumkau, epax myeen Ka-
3amn oa,

Kaszaunapea bapvin xepeau, tiopumen oOazap-
aapoa.

Unmawem xkumme yy 6enon, yzem Kummem cyn
benon,

Uconbomue 3310n manmoim, mpameauckuil 10
benon”

(“After passing Mamadysh, Kazan is not far
away/

When | got to Kazan, | walked around its mar-
kets/

My companion went to the right, and | went to
the left/

I found
tracks”)

Nakie Isanbet welcomed him and spoke sin-
cerely to him. Farrakh stayed the night at his place
and went to the Press House the next morning,
where he did not succeed in realizing his desire to
see his works in print: they took his manuscripts
but did not publish them as a book.

“The literary works of such writers as Farrakh
Davletshin, Sait Ismagilov, and Mukhametsha
Burangulov have aroused debates as to whether
they belong to written literature or to folklore. This
is a significant literary problem. There is only one
thing to say here — none of these works is a poem

Isanbet walking along tramway

in its modern sense, and the name “People’s
chichan”, given by the administration of the Re-
public, precisely characterizes their poetic activi-
ty,” argues Kim Ahmetzyanov. “Farrakh
Davletshin’s literary works are mainly character-
ized by the form of a bayt. It is worth mentioning
that, despite the diversity in terms of their style and
stanzas, most of the works of these three chichans
are close to poetry in this genre. Keeping in mind
that before the revolution, folk art did not know
such a genre as poetry, one can better understand
the innovations in chichans’ literary activity.

There are also many new poetic features in
Farrakh Davletshin’s literary work. The chichan
had notable merit in the enrichment and diversity
of Bashkir folklore genres. In fact, he combined
the genre of the bayt, depicting grief, with the mo-
tifs that are reminiscent of odes. His works, such as
“Ugkamos Ooete” (“Chkalov’s Bayt”), “T'anus kb13
Ooere”(Galiya’s Bayt), “Baran cyrsmisl Ooere”
(Bayt about the Patriotic War), “CtaxaHoB TypbIH-
ma” (“About Stakhanov™), create the portrait of
outstanding people through the poetics of bayts. In
such works as “Tamun” (“Talib”), “Surup a63brit”
(“Uncle Yangir”), “T'admpaxman” (“Gabdrakh-
man”), the chichan shows his ability to depict
complex social phenomena not through common
words, but through the fate of individual people.
He also tries his hand at such genres as parody and
epigraph, which are unigue only to written litera-
ture. F. Davletshin has great examples of humour
and satire in his poems “fAnkay” (“The Lazy
One”), “Yamvaneutap” (The Turbans), “T'britmait
0aii” (“Gimay Bai”), “Antel suikay Ooere” (Six
Lazy One’s Bayt).

In many bayts and poems, Farrakh used differ-
ent numbers of syllables in the lines of the same
stanza. By doing this, he could increase the empha-
sis on individual words and sentences” [Soson
tauyshy, 3-8 p. ].

Farrakh Davletshin’s songs and bayts were
compiled into books (1938 — “OpaeHybl XaJbIK

ipipcether - @oppax  ibip3apel  hom  OoiterTope”
(Ubip3ap hom Ooiferrep), 1947 — “UYouoHHeH
kunonape”  (CoconpeH koHomrope), 1967 —

“Uouon TaBbiimbl” (Cocon Taysimibl)) and distribut-
ed in large circulations, some of his works were
translated into Russian and published in national
journals and almanacks. His literary activity is
studied in schools and pedagogical institutes of
Bashkortostan.

Given the social, political and artistic signifi-
cance of the chichan’s creative work, on April 14,
1944, by the decree of the Presidium of the Su-
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preme Soviet of the Bashkir ASSR, Farrakh
Davletshin was awarded the honorary title of
“People’s Chichan of the Bashkir ASSR” [Ukaz
Prezidiuma Verkhovnogo Soveta Bashkirskoi
ASSR].

Unfortunately, M. Vorontsov does not mention
Nakie Isanbet’s name in his article, assessing the
scientist’s activity as a “local man of letters” who
created songs for Blind Farrakh. [Vorontsov, p.
48]. The reason for this “loss of memory” can be
found in the biography of Nakie Isanbet. M.
Vorontsov might have forgotten to mention the
name of the Tatar scholar because the latter was a
“aguoeconue” (a person who shared counter-
revolutionary and nationalistic political views). A.
Kutuy, N. Isanbet, T. Chenakai, and G. Minsky
were arrested on February 7, 1931, in Kazan. They
were accused of forming a counter-revolutionary
organization. The 8-month investigation did not
yield any results. G. Minsky and Nakie Isanbet
were released on April 15 (“on their own recogni-
zance”). A. Kutuy and T. Chenakai were released
by the prosecutor’s office on September 16 due to
lack of evidence. There may be another reason for
this “memory loss”. Nakie Isanbet moved from
Ufa to Kazan in 1930. The Bashkir scholar “took
offense” at the Tatar folklorist: rumor had it that
they thought that N. Isanbet had donated his folk-
lore materials, collected in Bashkortostan, to the
Tatars. The writer’s archive contains a certificate
that N. Isanbet was an employee of the Language
and Folklore Detachment of the Bashkir Expedi-
tion of the USSR Academy of Sciences in 1928.

In one of his radio interviews, the Tatar scholar
defined the study of oral folk art in his biography
as follows: “Along with writing various poems,
dramas and other literary works for fifty years, |
have never stopped collecting and studying folk
art. | still cannot fully publish this folklore. But |
have collected a lot of works.

I love folk oral tradition first and foremost, and
I value it very much. Moreover, this knowledge
always helps me in my writing career” [Isanbat.
Minem iazuchy buluym hom khalyk ixatyn
eiranyem].

Nakie Isanbet proved that ancient Tatar poets
and rulers were called chachan/chichans and that
they played a major role in the life of their tribes,
citing many facts from ancient dastans, proverbs
and historical sources. In his work “Mokal’larebez
turynda” (“On Our Proverbs”), the scholar ex-
plained the meaning of the word chichan: “Not on-
ly the people who used to be called chichans are
now extinct, but even the word itself has fallen out

of use and is now only found in folk art. In the
1912 edition of his collection of proverbs, Kh.
Badig described the word chichan as “neat, smart,
nifty”, but only in the 1926 edition of the book
clarified its meaning as “a master of words”.

In each of the two editions of the book, the
word is spelt as “ueuon” (chechan). This word is
known to mean “eloquent” among people. There is
a saying “Yu 6mk Tenrs wuuon keme” (“He is a
very eloquent man”). The form “wouan” is also
used in some dialects. The Kazakh people have the
word “wewen” (/sheshen/), the Bashkir people say
“cacon” (Isasan/). The latter even used to have an
illustrated literary magazine with the same title,
and several folk poets, who could freely improvise
songs, were given the title of sasans. This fact is
even more significant for our research. It shows
that the word chichan means both the ability to
speak eloquently, and a person, an improvisational
poet who recites a poem with inspiration, without
writing it down on paper. This is also confirmed by
history. The word “chichan” used to mean both a
master of words and an improvisational poet, a
bard. This interpretation nominates a person who
combines both professions, an ancient folk poet”
[Tarar khalyk mokal’lare, pp. 41 — 42].

After studying proverbs, fixed expressions and
dastans, which are widely used by the people, N.
Isanbet determined the role of the chichans in soci-
ety since ancient times and proved that bards had
an irreplaceable reputation among the people: “It is
clear from the Tatar proverbs that we have a large
number of respected people called chichans: Fa-
mbip syoa benenep, uuuan dayoa Genenep (A hero
is known in the time of misfortune, and a bard is
known in in the time of conflict). This proverb
means that while heroes are known for their ability
to eliminate hostilities on our border, the language
skills of bards are known for resolving domestic
disputes (conflicts). Yuuonney mene ypmax,
yubopuer kyavl ypmax (A bard’s language is com-
mon and a beauty’s hand is common). In this case,
the proverb means that a bard’s word has sense and
wisdom, it has general significance which is shared
by the people. Chichan’s skills are comparable to
those of a skilled man at work. Moreover, judging
by ancient folk dastans, chichans were profilers
too. For example, in tribal and feudal life, it was
necessary to verify the identity of a person. At that
time, it was not easy to confirm. This specializa-
tion was of particular importance since the legal
status and rights of people around the government
depended on their background and lineage. This
work, which required such abilities and skills, was
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called “coinubinwix” (profiling). (This word should
not be confused with modern word sculpture.) Pro-
filers were supposed to describe a person’s off-
spring, origins, his/her personal qualities, and fu-
ture fate by quickly analyzing his/her appearance
and behavior and asking a few indirect questions.
It is very important for us that such a mysterious
and wise thing as prophecy was performed by
chichans. So, for example, it is clear from the
dastans that the elder Khan, in order to unravel the
identity of one of his new ambassadors, summoned
a chichan, an elderly singer who lived somewhere
among the people. It is quite impressive that the
old man, about two hundred years old (that is, a
person who had seen a lot, had put many people to
test, and had huge life experience), who after nu-
merous requests and prays, arrived in a gilded cart
with cotton cushions, sat proudly in the front row
at the Maijlis (event), and the Great Khan himself
knelt before him as if he were his footman and
treated him to honey. He was completely at ease
and felt quite independent communicating with the
elder Khan. After reluctantly accepting his request,
the bard began to test the ambassador covertly, as
mentioned above, by asking him to do a small fa-
vor and answer one or two indirect questions. After
watching his face and gestures, he took his dumbra
and began to reveal his identity by telling the said
ambassador’s past and future. Interestingly, his
words were arranged like half a verse and half a
song, consisting of columns rich in proverbs and
poetic images.

We have seen that the origins of proverbs are,
on the one hand, related to ancient testing, experi-
mentation, and even fortune-telling. Here, we see
that this particular feature was put to the test by a
chichan, that is, the ancients believed that a proverb
was born by a test and assumed that it was possible
to create a person’s profile through the ability to put
proverbs in a certain order adding a few figurative
words to them. Thus, we see that in ancient times,
proverbs and the ability to create them were highly
valued; the proverb was considered to have a secret,
some mysterious, wise power, and the person who
had such skills could act as a great prophet. In this
respect, the chichan was close to the ancient Greek
oracle, priest of the Egyptians, sheikh/kahin of the
Arabs, baguchy, bagsi, Bakhshi, kuraza, shaman,
and synchi of Turkic people. So, we believe that
when the life of the ancient tribes became more
complicated, the elders and shamans were no longer
able to accumulate a wealth of language, experience
and wisdom, their people’s folklore, and these ideo-
logical and artistic responsibilities were eventually

transferred to poets-chichans who were real masters
of this business.

Of course, the ancients treated such bards and
chichans with respect, believing them to have the
magical power of experience and wisdom, so the
khans pronounced their names in awe and tried to
win chichans’ hearts to extend their power through
them and boost their popularity among the people.
Nevertheless, as we know from history and the ex-
amples given above, chichans, who were considered
to be national poets and leaders, highly valued their
profession; still, there were times when they initiat-
ed the movements that led to popular uprisings. In
this case, their linguistic and creative power became
a real force, posing a serious threat to the rulers. It is
known, for example, that Jamukai Chichan was at
the forefront of the Naiman uprising, rebelling for
thirty years, fighting with his sword, made of words,
against Genghis Khan’s sword.

As we know from the history of China, people
called sasanygs (chichan, chachan, sasan) were
found among representatives of Turkic tribes from
ancient times, and they left a noticeable trace in the
socio-political movements of the people. Thus, it is
quite impossible to determine whether the word
chachan/chichan is derived from “yz avyzynnan
shigyr’-khikmot chacha belyche” (who knows how
to sow poetry and wisdom from his mouth) or
“mos’alo chisha belyche khakim” (a ruler who can
solve a problem). However, the fact that this word
occurs in the languages of all Turkic peoples and is
widespread from China to our present lands, shows
that in the times of ancient tribalism and patriar-
chy, such a genre was prevalent in all forms of art”
[Tarar khalyk mokal’lore, pp. 41 — 42].

In his article, N. Isanbet describes chichans’
creative activities in great detail: “How does a
chichan, as an improviser, compose? It is im-
portant to know. For us, he is indeed an ancient
poet, he has very little resemblance to a poet of the
modern age. First of all, he did not write or recite a
verse, he had a dumbra in his hands, he spoke to us
with a steady, semi-melodious voice to the sound
of his dumbra. They called chichans “aspiring im-
provisers”. How did they acquire such skills? First
of all, since they relied only on their memory and
did not need written texts, they memorized a huge
stock of folklore. They recited many of the ancient
folk songs, dastans, knowing in advance their poet-
ic techniques, how the plot and motifs were chosen
in each case, and the rules of their construction and
composition. In general, being masters of spoken
language, they knew many features that made the
ancient language figurative: winged words, say-

124



TATARICA: CULTURE, PERSONALITY AND EDUCATION

ings, phraseological units, and especially proverbs.
Another key to their ability to recite dastans and
reproduce them with deep wisdom was that they
had that supply of folklore. Proverbs, due to their
richness of rhythm and rhyme, served as the main
fabric or a ready-made frame in the poetic forms of
dastans that helped chichans improvise. Thus, our
ancient improvisational poet was freely moving
around villages and cities, with a dumbra on his
back; if he heard that there was another bard
somewhere nearby, he went there, to compete with
him, exchanging wisdom and poems. The fact that
those proverbs were methodical, argumentative,
and exemplary also allowed chichans to participate
in judicial procedures. Therefore, chichans were
invited not only to the wedding ceremonies but al-
so to resolve different disputable issues inside the
country. That is why they were known to help in
the time of a conflict!” [Tarar khalyk mokal’lare,
pp. 43 — 44].

Analyzing stylistic features of chichans’ work,
N. Isanbet drew attention to the fact that poets-
improvisers often used proverbs: “Thus, chichan is
a folk poet and a powerful person. As a poet, he
creates songs, epics, dastans, and as a ruler, he re-
cites a deeply meaningful poem or a wise saying.
To do this, he makes great use of ancient proverbs.
He knows a lot of proverbs. Since this genre is so
well studied in terms of traditions of its construc-
tion and rhythm, it is both easy and natural for him
to improvise. Thus, he combines several proverbs
into a harmonious composition, turning the plot of
a dastan into a powerful argumentation and con-
flicting motifs. Of course, he does not only me-
chanically combine proverbs, based on their exter-
nal similarity, but also, as a poet and authority,
creates his own proverbs of this type, cementing
improvisation with them, turning them into a holis-
tic work made up of thoughts and feelings. Thus, a
new genre of folklore emerges from the proverbs.
As can be seen from the dastans, it is called capwoin
[saryn/ (capnan [sarnap/ or a proverb pronounced
with a higher voice) or myzeay /tulgau/ (stirring).
(Or, just as it is possible to whip heavy cream until
butter is made, one can come up with a great idea
by mixing proverbs.) In this case the Bashkirs use
the word “kobaep aimy”.

Thus, it is no longer just a random construction
of proverbs, but it is a creation of a new genre with
an even deeper meaning, new quality and power,
as a result of extracting wisdom from proverbs and
spreading it in a certain direction. [Tarar khalyk
mokal’lare, p. 44].

In his work, the encyclopedist lists the names of
chichans who lived both in the Golden Horde era
and in the nineteenth century around Kazan: “Later,
the poetic and linguistic abilities were further divid-
ed, and the meaning of the word “chichan” diluted
to “a mastery of the spoken language”; it summed
up such meanings as a witty orator and someone
who holds events and resolves disputes. Neverthe-
less, the tradition of composing poems without a
pause along with the sounds of a dumbra, using
half-verses, half-songs, has remained with the poets
of nomadic tribes until now. The Kazakh and Kyr-
gyz folk poets, for example, Dzhambul, Tuktagul,
based their works on these traditions. They are no
longer called chichans or poets, but agyns. Agyn,
according to Radlov, is derived from the same word
khagim (ruler). If this is true, then there is no divi-
sion into poetry and wisdom in this word, there is
both a poet and a sage; that is, it has the same mean-
ing as a chichan. Thus, in the word chichan we find
poetry and wisdom as a unity, in a state of syncre-
tism. And this tradition did not fade away until the
beginning of this century. For example, Tatar
Sabirzhan aqyn from the village of Menger,
Baychigavi agqyns from the village of Baychiga in
the Laishevsky district, and the poet Akmulla left
for the Kazakh SSR at the end of the nineteenth cen-
tury, and their works, created in the continuous
competition with local aqyns, indicate that the cus-
tom of singing to the sound of a dumbra and telling
poems which are full of wisdom paved their way to
written poetry. Akmulla said, “Wisdom comes from
poets,” meaning that he considered poetry and wis-
dom indistinguishable, but he, as an ancient bard
who brought poetry and authority together, was the
one who showed his ability to write and improvise
poetry. If we take the works of Majit Gafuri, who
used Akmulla’s methods, for example, his “Seber
timer iuly” (“The Siberian Railway™) or, in particu-
lar, “lash’ gomerem” (“My Young Life”), then we
will see that he also followed the poetic tradition of
Kazakh agyns. | do not know if Gafuri later was in-
fluenced by Tukay, but for some reason, he stopped
creating in this style; however, Tukay highly appre-
ciated his “Tash’ gomerem”, which was written in
that poetic tradition. These works of Gafuri, like
Akmulla’s, are rich in proverbs and aphorisms, as
an example of how he sought to combine poetry and
authority using wisdom in his poetic verse. But here
it must be said that these poets-influencers distanced
from the ancient chichan’s use of proverbs in a
straight-forward and free way, instead, they used a
verse of eleven or twelve syllables of the Kazakh
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epic form, which differs from the methods of
dastanism” [Tarar khalyk mokal’lore, p. 46].

In his collection “Tarar khalyk xanex
mokal’lore”, Nakie Isanbet cites 30 proverbs on the
topic “Masters of artistic speech, chichans, abyzs,
orators”, and formulates it in a separate paragraph
[Isanbat, Tarar khalyk mokal’lore, pp. 333 — 334].

In the scientific article “Tarap xanbik
nactanbiabiH 500 emrbirer” (“The 500th Anniver-
sary of the Tatar Folk Dastan”), Isanbet gives the
following description of the masters of the artistic
language: “As to how such great folk works as
dastans were performed: they required great skill
and attention, in ancient times they were performed
by professional folk singers (ocwipayrap) and
chichans, masters of words, with the help of such
musical instruments as dumbra, dutar, kubyz or saz
[Idegai]. In his commentary to the summary of
“Idegei” (“Edigu”) N. Isanbet wrote: “Chichan was
a master of words, an orator. In Tatar history,
among the chichans who acted at the state level,
there was Jamukai Chichan, who opposed Genghis
Khan, and Jirancha Chichan, who lived in the
Golden Horde during the time of Janibek Khan.
[Idegai, p. 82].

A beautiful image of the chichan is created in
N. Isanbet’s dastan and his tragedy of the same ti-
tle. Old Subra (literal translation):

“Konowi30atl meute capeatiean,

Aszynap mewe 6ywaean,

HVGS’ myKcan OuL AUWD2oH

Cuwinvipa canawi epay oap,

Y3en0a ymui3 xaunwviy 2omepe bap

bepca-benmaca Oy swne

Cybpa 6enep 6y sune” [Idegai, pp. 57 — 58]

His teeth are yellow now,

His sharp teeth are loose,

He has lived 195 years,

He is a majestic bard,

He has survived 30 khans,

If you do not know anything,

The bard would know the answer.

The folklorist explains the origin of this hero’s
name as follows: “Ceinsipa coinast, according to
Valikhanov’s definition, given in his explanatory
Kara-Kalpak dictionary compiled in 1841, means
“sweeper”, that is, a person who can reveal all se-
crets and destroy them away one by one. In our
opinion, the words Cunsipa, Cybpa, Cabpa, Ca-
¢apoay, found in variations, should be related to
each other. The words “cyn”, “cwibbipoax” mean
beautiful, handsome. So, for example, the Siberian
Baraba Tatars, when a groom covers a bride’s face,
sing the following verse (literal translation):

Coiowbipoak Oyiinbl aulb ecem

Kunen unap, ap, sap.

A handsome fellow

Will soon be along.

Apparently, there is a connection between the
word “Crei0pipamak” and the name of this verse
“Cadapmay”, “Cadapnak” in the Idegai version,
recorded by Radlov from the Baraba Tatars. That
is, the names “Cy6pa”, “Cy0pay” must have been
pronounced as “Cym — epay” (Sup - erau) meaning
a handsome singer. After all, in the dastan, pub-
lished by Berezin as a Turkmen version, we see
that the name of this singer is “Xy6pa” (Khubra).
If this is related to the word “XyGepay”, it will still
mean “a handsome singer” as a nickname for a
folk singer, a bard. As we have mentioned above, it
has been preserved in the Nogai, Kara-Kalpak and
Tatar versions (literal translation):

Cyn askasl, cyn bypexie,

Cuinvipa ceinnvl cyn epay.

A presentable, beautifully clad

Majestic bard.

If the names Sabrau and Safardau are distorted
variants of Safardak or Farazdak, then we have the
name of the Arabic classical poet Farazdek. In our
opinion, this name has nothing to do with the Ara-
bic classical poet” [Idegoi, pp. 57— 58]

According to the observations of the folklorist
F. Urmanche, the section of the dastan, dedicated
to the songs of Subra, is “one of the best sections
of the legend not only in terms of its artistic value,
but also in the development of the plot”
[Urmanche, p. 66]. In N. Isanbet’s composite text
“Idegai”, the hero is 195 years old. He is “not only
an old-fashioned fortune-teller but also an extraor-
dinarily intelligent and experienced singer”. With-
out performing any magical actions, shamanism,
witchcraft, without referring to any magic books,
only thanks to his observations he understands who
Kobogyl is [Urmanche, p. 66]. The prophecy of the
old Subra, according to F. Urmanche, in terms of
its form resembles moneay (tolgau) — reflection or
meditation, which is one of the methods used by
aqgyns. Poetic lines, which are close to aphorisms in
terms of their form, immediately attract the audi-
ence’s attention. The hero himself does not hide
that he makes use of the traditions of ancient
chichans. Old Subra tests Zhanbay, Edigu and
Tuktamysh to see if they know the history of their
ancestors and whether they have the qualities of
the heroes from epic stories (courage, determina-
tion, wisdom, self-confidence, intelligence).

In his song, to cover Edigu in glory, Old Subra
creates not only the official political history of the
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Golden Horde but also a gallery of heroes “of all
the Turkic-Mongolian world, from Ancient Mon-
golia to Central Asia and the Central and Lower
Volga” [Urmanche, p. 61].

Edigu’s portrait, depicting old Subra’s height
and beauty, his prophetic face, courage and brav-
ery, emphasizes such qualities as wisdom and for-
tune-telling inherent in chichan-improvisers. In
terms of style, the divinity of Subra, according to
F. Urmanche, does not differ from the general epic
style of the dastan and is almost entirely based on
the traditions of the Turkic epic poetry [Urmanche,
p. 64].

Also noteworthy are the qualities of the impro-
visational —poet’s  character, described by
Tuktamysh, the hero of N. Isanbet’s tragedy
“Idegoai” (1941): “Kem coy yn? Llazcwiiipv! Ona yn
xuna. Hunou xyam 6ap cow anviy xyavinoa? Ten.
Hlazviipvney maswlibl Kouje. Monnan
Kbl4YKblpCa, ScmepxaHea uwemena. Mun anapHsl
Y3 eomepemoa buk Kyn Kypoem. Anap desne ypvin-
bl 0a, ypeiHcwl3 makmouiaap. Lllyuely kapuwbina
3yp oynaxnap emem umanap. Lllynaii oa wazwliipo
BAKbIMJIbL KblUKblpA benco 2ena axuwvl. Bakvimewis
Kblukbipean amaune cyen awwitiiap”’ (“Who is he?
A poet! There he comes. What kind of power does
he possess? Language. A poet’s voice is loud. If he
shouts from here, he will be heard in Astrakhan. I
have seen them a lot in my life. They praise us
both appropriately and inappropriately. Great re-
wards are expected in return. And yet it is best if a
poet knows when the best time comes to speak.
The rooster that cries prematurely gets eaten first”)
[Isanbat.,Osarlor, 11 1., p. 119]. In the tragedy, old
Subra forces Tuktamysh to greet and welcome him
on the khan’s horses. Khan mentions that the im-
provisational poet he knew before did not dare to
do so.

The image of chichan plays a key role in N.
Isanbet’s comedy “YKupon umuon Oemon Kapadou
ceuny” (1942) [Isonbat, Osarlar, Il T., pp. 261-352].
“We and other Turkic peoples have preserved
many legends and notes about these mysterious
words and deeds of Zhiran (Ginger-Haired)
Chichan and the Karachach (Dark-Haired) Beauty.
Zhiran Chichan was a man who lived in Sarai, the
Volga region, in the 14™ century”, wrote N. Isanbet
in 1967 [lsonbat, Tatar khalyk tabyshmaklary, p.
31]. The book of riddles includes “CopBunas”
(“Sarvinaz”), “Aitbuks” (“Aibika”), “Ausl Oyica
na tatiel HU? Tamier Oynca aa ausl au?” (“If That
Is Sour, What Is Sweet? If That Is Sweet What Is
Sour?”), “Kemueq ynye Hopcors tiH~ (“What’s So
Special about a Goat’s Head?”), riddles and anec-

dotes associated with the name of Zhiran Chichan,
the collector and compiler of riddles and fairy tales
[Isanbat, Tarar khalyk tabyshmaklary, pp. 439 —
444, 450 — 456]. According to N. Khanzafarov,
“using many of these riddles and fairy tales imagi-
natively, N. Isanbet managed to create a great plot
and a fascinating drama”. “Zhiran Chichan, who
has nowhere to live, amazes the Khan with his
wisdom. He takes Yangura’s clothes and money,
gives her a mahr, pays wedding expenses, and even
puts on Yangura’s clothes and beats her son to
bring him back” [Khanzafarov, p. 89].

“Zhiran Chichan wins Tokmach city, disputes
between the countries are resolved in a peaceful
manner. The recognition of Zhiran Chichan’s con-
tribution to the country comes together with the
recognition of his human and personal rights”. The
chichan considers himself happy because he has
his freedom, which is more expensive than all the
pearls, and because he has the love of his life who
is “more expensive than the Khan’s treasury”.
“Here we can say that the main features of folk
characters are the worship of the cult of wisdom,
patriotism, love of personal freedom and self-
esteem” [Khanzafarov, p. 90].

In the play, a girl named Tutiya describes the
role of the improvisational poet Zhiran of
Kazanbash in society as follows: “men ocmacer —
yuysn! Anviy Oep meneH uwlemy oOueH 2eHd 09
MAUOAHHAH MaUOaHea am KHcubapen KeHa anovipa-
nap uoe” (literal translation: “a master of language,
chichan! They would rush the horses to the front of
the square just to hear his speech”) [Isonbat,
XKiron-chichan..., p. 264]. Tudyq Zhingy describes
in detail what he was busy with: “OcTepxaH SIrbIH-
na, nu. JlymOpa uuprer, akbiH OyIIbIN, Ka3akhb apa-
ceragia fiepu, nu” (literal translation: “He says he is
somewhere in Astrakhan. He walks among Ka-
zakhs, playing his dumbra and being an aqyn.”)
[Isanbat, XKiran-chichan..., p. 265].

Karachach, who becomes famous in the
maidan, suits him very well: “a chichan girl”
[Issnbat, XKiran-chichan..., p. 265]. Through the
image of this girl, the playwright “embodies the
ideal image of a wise, charming and honest wom-
an” [Khanzafarov, p. 87].

The image of the chichan can also be found in
N. Isanbet’s children’s fairy tale “Bopa3o mecue
MpeipayOaii  Oatelp  Maxkapamaper”  [Isanbat,
Maraubai batyr, pp. 5 — 115]. In this work, the
master of words is a cunning fox:

Mena moake maxmutii xazep Muipaybatinol,

Tene benon anmax Oyna ypan auol,

szpay MOHbBL ACMAH cblHA KYy31U CblHan,
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L1IyHOwbil yuuoH, axvliiblMbl OY, OU, YbIHIAN?

(literal translation: Here is the fox praising
Maraubai now / he tries to wrap him up with his
tongue/ Marau tries to test him / Such a chichan, is
he really smart? he wonders/) [Isanbst, Maraubai
batyr, p. 51].

Results

Nakie Isanbet met chichans and poets-
improvisers during his folklore expeditions. He
began collecting works of folk oral art at the age of
10 when he was a student of a madrasah. Nakie
Isanbet believed that chichans were the keepers of
traditional foundations of chichan art and the spir-
itual culture of society; therefore, in his scientific
and literary works, he did his best to perpetuate
outstanding representatives of the chichan tradi-
tion, their performance skills, peculiarities of
communication with the audience and the poetics
of their works. His positive influence on the fate of
Blind Farrakh speaks of the scientist’s concern
about the problem of chichan art (the biography of
the improvisational poet, his repertoire, its content
and the issues raised in his works, his performing
skills and its features, the poetics of his lyrical
works). In his scientific articles, the scholar proves
that chichans were not only masters of rhetoric, but
also tribune poets whose words reflected the wis-
dom of the people. Analyzing the manuscripts and
materials of folklore expeditions, N. Isanbet identi-
fied and perpetuated a broad list of the names of
chichans who lived for a significant period of his-
tory: from the Golden Horde era to the middle of
the 20" century. The scholar was the compiler of
folklore collections, which included examples of
the Turkic epic poetry traditions, as well as collec-
tions of texts from the epic heritage of the Turkic
peoples (“Idegai”, “Iekai belon Moradym™).

Conclusion

From the 1920s to the 1970s, a great deal of
work was done by N. Isanbet to systematize infor-
mation about Turkish folk singers (bards, chichans,
sasans, agyns) and musicians as well as their work.
The scientist made a significant contribution to the
study of topical problems of folklore studies, Tur-
kic linguistics, and literary studies. Not a single se-
rious scientific work, devoted to the study of the
Turkic peoples’ folklore, can be carried out with-
out including references to his publications. From
the point of view of scientific ethics, it is unac-
ceptable to ignore N. Isanbet’s contribution to the
study of the phenomenon of chichan art and im-
provisation in Turkic culture.
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BICYJIBIH OMIrenu (MOIOHU-TAPUXU, CEMHOTHK-KYJIBTYPOJIOTHK, dYarbiuTeipma h.0.). ®ombkiopra
KaparaH TEOpeTHK Xe3MaTinopeHgo H. VIcoHOoTHEH YHMYoHHOp MXKATHl TYpBbIHAA TYJBl Ky3amiay
¢dopmanamtelpy hom amapHBIH 00pa3iapblH Y3€HEH 900W WMKATHIHIA MOHTEIOIITEPY OMTBUIBIIIBI
Oynramneirel ucbatnana. 1920 emmapma ramumaer . Jloymotmma OenmoH OepiekTo OamkapraH
TOKpUOICe aHBIH COPIIOPECHEH JKBICHTHITBIH OACTBIPHIN YbIrapy OCJOH TOraJuIoHd. TepKH MOXHTTO
YUYOHJIEK (DCHOMEHBIH SIKTBIPTKAH COHTBI eJUIap XE3MOTJIOPSH aHaNu3lay INYHBI KypcoTo: Hoxblid
VconboTHEH aere TeMaHbI OPOHYT KEPTKSH OJICLICHS Xd3epre 3aMaH THKIICPEHYYeIOPEHEH XaKChI3

poBemTa OGUTapadIBITEl CH3EIO.

Ten TOIICHY9JI9P: Hoxkpgrit I/ICSH69T, XaJIBIK aBbI3 MXKAaTbl, TOPKU XaJIbIKJIap, TaTapJjap, YU4dH,

JKBIPAy.

Kepem

TpaguuuoH XanablKk aBbl3 WXXATBIHIA Y3E€HYO-
nexne (eHoMeH Oynapak, YW4oH hoM YHUYOHIIEK
npobaemacsl XIX TachIpHBIH MKEHYE SPTHICHIHIA
terasumamien Oeta. Ilyn yk BakbITTa Cy3, Karbliino
Oynapak, B. Pagnos, I1. Peionukos, A. ['minsdep-
JUHT hoM anapHbIH HISKePTIIape (popMaaiThipran
pyc (QOIBKIOPHCTUKACKH MOKTI0E WPENIKoH Kasa-
HBIIIAp TypelHAa Oapa. CoBeT 4YOpbIHIA ajiere
(eHOMEeH OeloH KBI3BIKCHIHY TEpe 3TOC Y4aKIaphl
CaKJIaHBIN KaJraH MUJUIN pecilyOinKanapaa JoBam
uto. Qomprnopust b. Ilytuno OwnrenmoBeHUd,
STIOCHBIH Tepe Tpaaulusuiope Tepie dopmana yi
yopaa Ypra Asus, Cebep, Epak Tennsk, KaBkas
aptel hom Tenpsk KaBka3, MomngaBusi, YkpaunHa,
Wnen Oye, Pyc Tenwsrel, Kapenusmo cakiaHbII
kanrad [Ilytumnos].

Tepku MOIOHUATTS XaJbIK KbIPAYIapbl-YUIOH-
Hope hoM cy3 ocrtamapbl ()eHOMEHBIHA TaJTUMHIP
MIAKTBIA 3yp WrbTHOAp OWproH. Tropkonoriap
aKbIHHAp, YMYOHHOpP, aObI3yap, *Kplpayjaap COHra-
TEH XapaKTepJblii TOPraH CY3JI9PHEH Te3aypyChIH
cucremara cainran ([Pammos, 120 — 121 066.],
[Kamrapsiii], [Mconbat, 333-334 06.], [Carcera]
h.6.). KpIpusl wMIpoBH3aTOpIAp, UYHUYOHHOP
COHTaTeH OHPOHYId Y3 eJenuIspeH (PoIbKIopHCT-
nap na ([PKupmynckuii], [bakupos], [Bypanrynos],
[Bonuynnuua], ], [OmuneBa], [ConTaHrspoena]
h.6.); my3bIka 6enrewnnape 1o kepto [['a3ues].

BesneH (oHHUM dITHEH MakcaThl — SHIUKIONE-
ik ranuM Hoxkbliik McoHOOoTHEH oiiere TeMaHbI
OUPOHYTo KEPTKOH OJICIICH aubIKIIaY.

@oHHM 1IHEH MaTepuaIapbl hoMm bicyJLIaphl
@oHHM BI eueH MaTepuai Oyibin, (GoHHH
MOKAJISJIap, CY3JIEKIap, (HOIBKIOP MaTepHaLIapbl
KbICHTBIKIIAphl, Hokpilt McoHOOTHEH om00m ocop-
JIope Xe3MoT MUTd. be3 MogoHu-TapuxH, CEeMHOTHK-
KyJIBTYpOJIOTUK,  4arbiutblpmMa  h.0.  ¢oHHH
pICyJUTap KYJUIAH/BIK, ajlap aHalu3jiaHa TOpraH
TEKCTHBIH Y3€HUYQJIETEHHOH YbITHI OWIITEeIIoH]IE.

Dukep aJblILy

be3sneHuo, xa3epre 3amaH raaumMHope Hoxbrit
HcoHOoTHEH YHMYOHHOP — XaJbIK >KbIpayiapbl-
UMIIPOBU3aTOPIAp (EHOMEHBIH OMPIHYTO KEPTKOH
OIIEIIICH? JIAEKCHI3 PIBEIITd OUTapadIIbIK KYPCoTa-
nop. H. Mconbat bamkoprcranusiy Manosiz TuroH
TaTap aBbUIBIHAA Tyran. Mozapaco mokepTe Oyil-
ranna, 10 smenno I'. Tykaif ypHoreHHoH mithamia-
HBIII, XaJIBIK ABBI3 MKATHI 9CIPIIOPEH KbIsl OAIIBIN.
Bakplii Ypmanue kypeHeksie (ONbKIOPYBI TaIUM-
HeH (opMalanrybiHa aHbIH “MeXoMMaIus” MoIpa-
COCEHI® VYKYybl, OWIOHO-THUPY MOXHUTE YyHail
WOTBIHTBl  sicaraH JuIl  caHblil: «by  BakbIT
«MexoMMaIisS» MOTAIITMMHOPEHHOH OUK MeJjaeMm,
OMK cuMmaTHK Kemie XyxKa bomurerii xamslk Temn
OMOOMSITHIH  KBIIOTa KEPEHIKoH HuAe. XallbIK
OmoOMATBEIHA MOX0009T TOMIBICHIH — IIOKEPTIAP
KYHEJICHS ypHAWITHIpBIpra ThIpbima wuue. Omyr
ranmuM hom Morspudortue Katom Hackriipu xanmbix
97100UATHIH 6fipaHyUe OyJiapak mapiak oep 3Mu30/1
Oynca, Xyxa boaursni, myn yk «MexoMMomus»
JIOPECXaHONOpPEHHOH 4blKKaH [anu Poxum, I'azu3
loGoiinymuaaap  QonbKIOp  OCNIOH  KUTIU
HI6TrbUIBIIOHS Oaruiaabuiapy [ Ypmanue b., 132 6.].

H. Hcon6sT (onbKIop ocopiiopeH MOKTIIT
YKBITYYbI OYJIBIIT SMUTSTOHIS 119 XKbIsA. 1921 enHbIH
JKoU aifnmapsl num TamrananraH “‘bep mopsBuiHeH
o1 godrope” muroH keHmanereHms H. Mconbor
Upsnpekton epak tyren Coer aBbuibiHaa (bam-
koptcraH) Doifzyna rcemse KpIpay-UMIPOBU3A-
TOp, KypanWdeuiap XecHymia hom [abnenrasms
0eJoH ouparysl TYphIHAA COMIH, Iy BaKbITTa YII
50 OGopwIHTHI XbIp hoM keii s3bn ana [McoHOIT,
Bep nopBuiHbiH 1041 gadrope, 50 0.].

®onmo H. McoHOoTHEH 3amaHmamibl, KyOpok
cykelp ®oppax Oynapak TaHBUTy ajraH YHYoH
®Doppax [JoymoTmuH OEJIoH MIOXCOH TaHBIILIBITHI
TypBIHAA 12 KUH Onnrene. ['anum onere ynyoHHEH
SI3MBIIIBIHA JTa HOTBIHTEI ACBHIH. OY all 1oBaM UTKOH
TOKPUOOHEH HOTHXKACE Oylapak, WMIIPOBU3ATOP
IIarBIAPBHEH ~ 9COPJIOp  JKBIEHTHITH  OACBLIBII
4pITybIH aTapra Oyna [Cy3 TtaOyusl cykeip Dappax
oHromonope]. Kepemr mokanmaoceHao (OIBKIOPYLI
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raguM  OSKUTEIUTEPYAore aBapusl  BaKbITHIHIA
MHBanUA OyJIbIN KajraH XajblK Iarslipe TyphIHOa
Oomaii mum s13a: «ABBUIHBIH WH TYOOH OYBIHIA,
YOKBIp OalIbIHAA, KHPTICE3 HOPTTA, KBICKCHI3 010
w1 rapu0e KeH uTd. Y1 xaepue tyredn, rapui. Hlyn
elio Oepay BaTBIK TapMyH TapThIl, s y3€ sicarad
CKPHITKACHIH YHHAaraH OyJIBIN, OKHAT TO TaKMasa
COMIIAI, 09€T Td KBIP KON, 3UpaT KACHBIH ATBIM,
KBIII y3IbIpa. AyJak eIopra Wepw, KHIaIapra
Oapa, KIyOKa &ma Kujem Kepo. S3 JKHTem, oa3paK
KUp-Cy KuOy OemoH yn cabaH Tyinapra,
KBICHHAPra YbITBII KUTJ. YIJ IMIyHAa OHK KyI
XaJIBIKHBIH KYHEJl XaXoTeH yTomn Hepu. Kalrbuibl
Kellenop aHapJaH OoeT uplrapranap, Siib-
KIITKEHUOK aHapJIaH OKUSAT, TaKMas3a COMIIOTY, JKbIP
YpIrapTa, YEH-KeJIKe CYyKTblpa. YJ IMIyHAa Oy
HepMH, OCTANIBITBIHA KYP9 93-Ma3 XKep 1o Kblel
ana... WamoH-unre rusen, ya = KYPMOIoH-
UIIETMAToHHE KaJIABIPMBIH.

MOHIBIA THIT TApUIUISP apachlHIa OWK CY3Td
0aif, XaJbIK XUKMOTEH JKbIMraH TEJ OCTachl, 3yp
XaJbIK IIareldpbiope oupan Kys. KuH xaiblk
KaTJaBbl Y3€HEH KbIpUaH, IopTie, 0ail TaburareH,
Y3€HEH TOpPMBIII KeeH Oy MarsldipbiaopasH
KOMIIOTeN, UIYHBIH OENoH KYHENl XaXoTeH YTH.
Temne, tiepore OenoH, Y3 TOPMBIIIBI OEIIOH KHH
XaJbIK KaTJaBbIHHAH epakjallKaH YKbIMBIILIBL
HIarbIAphISpHEH KyOeceHo KaparaHna, Owirene
uHze, Oy «HaZaH» IIATrbIMPBISP XaJbIKKa SIKBIHPAK
Ta Topaap, KUParpaK T Oyibin usiranap. doppax
Ta IIYHJbIA TEJ OCTAChl, XaJbIK ArbIMPbIOPEHHOH
Oepayce».

®oppax kem? bamra oiftum, KkeTyue, 3ypaiirau
3aBoj] Jmrdyece. AHJa O3aK KajJMblif4a, Ky3Jope
CYKBIpaeT, TarblH KalTHIN aBbUT Kemece. Xa3ep 19
rysait.» [Cy3 tabyusl cyksip Doppax sHromanope,
0. 2].

Cykblp xbipubl e4eH H. HconOor OGenon
oYpaIlly YblH MOI'BHOCEHAS A3MbII Oynore Oyia.
«Cy3 Talyusl cykblp @Doppax oHIraMonope»
WMIIPOBU3ATOpP HIArBIHpEHEH 97100u Onorpadusicen
Oarutamn sxubopa. DosbkiIopybl raiuMHueH Y Gagan
Kazanra kurye coborute, @oppax [JoyioTIIMHHBIH
WKeH4e KuTalbl TarbiH 10 enyiaH coH TblHA JOHbBS
Kyps. [Opnennbl xanelk Heipcbthel  Dappax
HeIp3apsl hom OafierTope].

@®. JloyJoTIIMH  9COPJIOPEHHOH  JKBIEHTBIK
Te3eronmd, H. McoHOST yKydbIra aHblH WMIPOBH-
3aTOPJIBIK MKATBHIHBIH Ka0aTiaHMac MaHepachlH J1a
KHUTKEpepra  oMmThUIa: «MuUH  KuTam  cyse
coiimomum. / Ceitop uaem Oeiamumen / Kwuran
ceimopra 4vakbipcarbiz na / Kunmmmen!» [Cy3
TalOy4bl cykblp Doppax oHramanape, 0. 7].

Cyxblp DoppaxsblH aBTOOHOrpaduK MHQHI
AHBIH TOPMBIILI IOJBIHIATEl YbIHOAPIIBIKKA TOHIAII
ko ([Boponrmor], [XobuOymimH, Ajcamap aa
Ky3emHe...], [Xooubymnun, daoppax JoyaoTuiuu
a3mope...], [XoouOymmun, ®oppax Jloymormius],
[SIpmu  Coere], [Apymmun]). 1939 ennsin 8-10
(eBpaneHas TYTHIPBUITAH «IISXCH JHCTOTBD» hom
aBToOMOTpadusceHHOH  KypeHroHus,  Doppax
Joymormmua 1887 ennpin 18 THIHBapBIHIA (SHA
ctib Oyenda 31 reriiaBap) Yda rybepHace bepe
es3¢  (xo3epre  BakbITTa  bamkopTcTaHHBIH
Hypreiine paiionsr) Vicke YpTail aBbUIBIHAA SPITBI
KpecTbsiH ramnaceHno Ttya. Poppax Tyranna,
otuceHs — 60, onucens 18 smp Oyrna. SA3mbim
Ooppax JloyneTmMHra KapaTa KbIpbIC Oyna: ed
AMIBK JKUTKSY, 9TUCE YJ9, OMIN SIICHIS SHMCE,
aHpl Tallian, UKeHYers Kusyrs 4eira. Manaii ata
Oep, oHuce Oamka OyyraH aOBIMCHI TOPOUACCHID
Kaja. bum-antel SIIEHHOH Y3 Xe3MaTe HCOO0EHd
amy: 6aa Kaphlid, KOTY KOTa.

Ooppax SIIBTOH YK JKBIpYBLIApHBI, OoeTde-
mopHe hoM oKusATUENopHE THIHJIApra hoM HIeTKoH-
HOPEH XalIbIKKa COUIOpra sipaTa Toprad Oyna. JKup
Oomnoyue KomjeeBra SHUTOroHID, aTakibl  CY3
ocrachl, okusTde LlloBonu kapT OenoH apananmry,
aHbIH ocopiiopeH ThiHnay daoppaxka 3yp HOTBIHTHI
sceiil. [1IoBonM KapTTaH OTHINN QJIraH OKUSATIOPHE
coliM, aHa wuspeNn, Yy3e [0 OKUATIOp ublrapa
OarIbIi.

18 smenge Doppax J[oymotmmu Ymnobe
eNKaceHore  OuIs-banamos 3aBojibiHA  ypMaH
KHCY 31IeHd Kepa. AHHapel ExarepunHOypr TuMep
IoNbIHA2 Kapa dmde Oyma. 1908-1910 emmapna
bepe es3e xup Ounoyduenope Komeer hom
JlumOypckuiinapna osuum.  Yia  Cebep Tumep
I0JIBIH/IA Kapa d1rde OyJIbI Xe3MaT UTd. bep ennan
coH, EkatepunOyprran epak Tyrena ypHaIIKaH
BorocnoBckuii 3aBollbIHA KY49, KOEH call arb3a,
KBILIBIH YpMaH Kuca. AHHapel ['opa-bnarogarckuit
pyaHursiHAa Oep en maxtep Oyna. XajblK YHUSHE
1912-1916 enmapga «AK  YMIIMO»  Korasb
¢dabpukacblHIa OIUIM, WIyHIA TMap TOpOACH
HIapTiar, 3cce mnap 09per, CyKbIp Kaja.

yn peoBenute @oppax [oymormmH xkabat
TyraH aBbUIbIHA KaiiTa. @oppaxHblH aBbLIa
YoUOpra JKMpe, amapra MKMare, TOpbIpra HOpTHI
OynMmblid. Ya KpIpaap, 0oemisp ubirapy OeioH
IeTHUTRIOHS hoM TmrynmapHbl Gazapriapna, >KbleH-
Hapa, ayllak eWIopOe COWIM, XallblK HYXKAachl
TYpPBIHAA JKBIPJIBIA, XaJIbIKHBI H3Y4e, ajlapHbIH
XaKbIH amaydbliapJan oue Keio. AHBI CTapocTa-
nap Jia, MyJulanap jaa, XoTTa BIacTh TapadblHHAH
KyeJNraH YpAOHHUKIAp Aa TyKTata hoMm This anMblid.
Cabanryitnapnan, 6a3zap MolaHHAPBIHHAH Kyajap
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WKOH, YN SIIBJIOpPHE Kapa MyHUYara aiblll Kepell
Oynca pma, amapra y3 Ooernopen ceitnmu. Ulyn
PoBelUIE TaJIOCEHEH TaMarblH TyHIbIpa.

«Oranran Tait okuste» (1909) ummnposuzatop
LIarbIAph WKATBIHBIH HMH TY39J1 YPHOKJIOPEHEH
Oepce Oymy OemoH OEppOTTOH, 9COPHEH S3BLIY
Tapuxbl ama 06e3 aHbIH aBTOPBIHBIH JKOMTBISTETOre
abpye TypbiH/a 11a 0e1o anadsbi3.

A3pury Tapuxel Oomaii Oyma. YI SIUIOTSOH
KBIPTBI3 OACHBIH Oep eep eNKBICH foraja. bait MoHa
Ouk Kaireipa, yn DoppaxHblH coloTeH Oenern, Oy
Typbina 0oeT Yblraphipra KyIia, anap Tadbiica, aHa
Oep aTt Oupepro Barpao urd. doppax OoeT unrapa,
aHbl SKBIH-THPO/S XaNbIKKA COWom Hepu, NIy
poBenuie OaifHBIH aTIapblH 33719pTd OMK KYII Kele
XKoyen wurend. bepa3dman Taiimap TabOputa, Oait
BOI'bJIOCEH YTOMACKd yiiblid. CoHplHHaH AJjutahbl
ToranoHeH Xo3achlHHAH Kypkbin, Doppaxka Oep
aT O6upo. by ar marsliippHEH PEBOJIONUATS KaIdp
KyJbIHAa OyaraH OepaoHOep Mallbl, JUISP.

«Dappax MIyHIbl 9COPEHAd Y3€HEH CY3 OCTaChI
OyITyBIH KYPCOT9, Y3€HS T€Hd Xac OyJiraH MIMTBIPh
Te3enemnie (opMackH Tyabipa hom Oy dhopma aHBIH
WKaTelHAa OyreHre keHra kamop «Dappax
(dopMaceD» OYJIBIN SIISN KWIS, LIOMapa», — UM
0ost Oupo Tapuxdypl, (QONBKIOPYBI, A3YYHI,
BamkoprcranHblH aTka3aHraH (oH DdIUIEKIECE,
1937-1951 enmnapaa bamkoprctan Tapux, Ten hom
omo0usT (hoHHU-THKIIEpEHY WHCTUTYTHI
JUPEKTOPbI OyJIBIN SUIIOreH ©O0y0okep YcMmaHOB
[Ms1p3ap hom GoiierTep, 5-13 6.].

®. Jloymotmma «Hypusi Ooete»H y3eHEeH WH
KYPEHEKJIE 9CapiIopeHeH Oepce AWM HCOIUIU. «YII
0oeT OeNloH MUH XalbIK apachlHJa TAHBUTY aJlIBIM.
MuHe XoTTa 4YMT palioOHHapra Jja maxcyc 0ser
COMIIOPTra YaKbIpa Oanutafpuiap», — JUI 532 YHYOH

y3eHeH  aBToOmWorpadwmscenms  [JlaBnmeTmuH].
«Doppax UMYOHHEH UH KYPEHEKIIE OCOPIIOPEHEH
O6epce — «Hypus Ooere» TopmelmTa OynraH

Bakbliiraman anein s3puirad.  llymait  Oymyra
KapamacTaH, aHbIH TOMYMIJIQIITEPENTOH MArbHACE
ouk 3yp. boer mepconaxnapeiHbiH Oepce CaHus,
MoconeH, HypusHeH toranTkan OanjarbiH Kewie
TOMEPEHHOH JI9 OCTeH Kys. OHOepro, Oaiimbikka
TaObIHY aHbl KelleJeKIIeNeK ChliidaTiapblHHaH
OeTeHyolrs MoxpyM ute. Hotmxone Hypus Canus
MOpXAOMaTce3JiereHeH KopOaHbiHa oinoHa. «Hypus
0oere» — (akuraie acap, JIOKMH aHbIH (axKurace
YKY4bIHBI Kelle OyJbIpra 4akblpa TOpTaHHApAAH»,
— WM si3a TajuM, o9A0uAT Oenrede, TOHKBIHTHUE
Kum Oxmomxkanos [Cacon Taysimisl, 3-8 6.].

1930 enma Kazanra Oapysl TyphIHIAQ CYKBIP
DoppaxHbIH aepbiM acope Oap. Yn «DoppaxHbIH
Kazanra Oapran rommape» aum arajga. YudoH

QCOpJSpEH aubll, Oep THEH aKdachl3 I0Jra 4bira.
Cykblp kemie OepbsuITbI3bl, Kostyiom, Kazanra
Oapa. Xamplkka OO0CTIIOp COUITH-COWIH, TaMak
TYHABIPBIN, aBbULIAPAA KyHa-KyHa, Jlypreiie,
Orapwr Spkoitae yrern, Munzamors xuto. Ilohop
OazapeiHIa y3eHo ronmant Taba. Mkoymom Yamieira
Oapein KuToNMOp. bep kemiers sUIaHBIN, YTHIH
apanap. Tere amoM OOJapHBI aNiblid, THELLIE
akgacelH  Tynomu. llyaHan amap  aHBIH
OakJachIHIATBl OOPOHTECEH Ka3bIIT aJIBIIT alTbIAIap.
Anabyra, Mamaneimunel yren, Kaszanra Oapbin
JKUTONOP, IOyHAA YN  HOJJAIIBIHHAH — aepblia.
®oppax JoyJNoTIIMH KYpEHEKIIEe TaTap S3Yy4bIChl
Hoxgiit conOaTHEH (aTUpbIH 3311911 Taba.

«MaMaJpITHBI YTEI KUTKIY, epak Tyren Kaszan
na,

Kazannapra Oapbin keprou, iepumeH Oa3zap-
napna.

HnromeM kutTe yH O€IOH, Y3€M KUTTEM CYI
OeJIoH,

HconbOoTHE 337101 TalThIM, TPaMBAMCKHI FOJ
Oelony, —

JTATI s13a YII.

Hoxkpbrit IcoHOOT aHbI AXIIBI KapIbl aja, UXJiac
ceifnomia. ®Poppax anmapia 6ep KUY KyHBII, UPTOH
MatOyrar HopThiHa Oapa, SMMa YHBIIICHI3IBIKKA
O‘Ipblﬁ: ana aHbIH KYJIbA3MAJIAPbIH AJIBIIl Kajla-
J1ap, JJOKUH KUTAIl UTEI YblrapMBbIAIap.

«Doppax  HoynotminH, Coer WceMoarsliines,
MexomoTia bypaHTynoB keOek oUILISPHEH 9Cap-
JIope si3Ma 9Io0MATKa KapbliMBI, 9JUTS (postbKIopra
KepoMe, [IMTOH MOChAJId OyeHYa BaKBITHIHJA
Ooxocmop ao Oymeim anraH uae. by — omobmsrra
Maxcyc mpobOiemMa. Monna (okaTh UIYHBI TI'blHA
olitepra Oyma: anmapHblH Oepce 1o Xxa3epre
MOT'BHOIOTE IIUTHIPH TYTEN, peCyOInKa XOKyMaTe
TapaplHHAH OWPENToH «XallbIK YoUoHe» [UTOH
WCEM aJlapHbIH MO3THK OJIIYOHJIETeH OWK Jepec
TOYIoIoHAEpo», — aun caHbldi K. OXMoTxKaHOB.
«Doppax JloymoTmmH wxaTkiHa, Oamuibrda, 09eT
¢dopmacel xac. LIyHBICHI KBI3BIKIBL CTHJIb hom
ctpoduka xohoTeHHOH TepJie-Tepie OyJcanap ja,
Oy o4 UMYOHHEH KYyIUeleK 9copiope, >kaHp Oymy
ArbIHHAH INWUIBIPBId SAKBIH TOpaJIap. PCBOHIOIII/IHFS
Kaadp XaJlblIK WXXATBIHBIH HIUTBIPb JUTOH KaHPHbBI
OCIIMOBEH WCKdO alraHjia, YMYOHHODP WKATHIHIATHI
STHAJIBIKJIAPHBI HBITPAaK aHJapra MOMKHUH.

®oppax J[oyJIoTIIMH WXKATHIHAA JIa STHA MO3TUK
KypeHenuop OaliTak. bamkopT (OIbKIOPHIHBIH
JKaHpIapblH OaeTy hoM TepioHAepYy 6JIKICeHId
YUYOHHEH KY3re KYpEHepJieK Xe3Mmare Oap.
Kaliuyaunplp KalrbI-XoCpPOTHE HarbUIIBIPY4bl O9eT
JKaHPBIH YI1, achUla, ofanapra TapThiIM MOTHUBIAP
Oeion cyrapael. «Ykamo Ooeren, «[amust KbI3
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Ooere», «Baran cyreimmbel Ooere», «CTaxaHOB
TYpPBIHIIA» KeOEK dCopiopae 09eT MO3THKACKH ala
ANJBIHTBl KEIIeTopHEeH MopTpeTsl Ompens. «Ta-
muny, «Sarup ao03wii», «[abapaxman» Kebek
9COPIIOPIR YOUSH KaTIayibl MKTUMArblil KypeHeT-
JIOpPHE TOMYM CY3JI9p aiia TYTell, 9 aepbIM KelIeIop
SI3MBIIIBIHA OQWUJISM CYPOTIQY OCTANBITBIH KYPCOT-
Te. SI3Ma omo0usiTKa ThbiHAa Xac OyJraH Mapojaws,
snurpaMma KeOek jKaHpiapia Ja KeYeH ChIHAIl
Kapanel. <«Slnkay», «Hanmansuiap», «['biiimaid
0ait», «ANTHI suIKay 00eTe» UCeMIIE IUTHIPBISP/ID
foMop hom catupansIH hoitboT ypHOKIIoOpeH Oupe.

Kym keno 6oer hom mursipriaopenno doppax
0ep Yk cTpodanarsl FILIApHBIH WKCKIIOP CaHBI Ja
Tepieds uten Oupd. MOHBIH OCIIOH Y acphiM CY3
hom xemiomopros HBITpak O0acbIM SICBIA  aja»
[Cacon Taysimsl, 3-8 6.].

Doppax JoynoTmMHHBIH KbIpaapsl hom Goet-
nope kurtarutapra Tymiasbem (1938 enna — «Opaen-
Bl XaJbl'K #bIpcethel  Doppax  #eIp3apel  hom
GoiterTope» [Mbip3ap hom Goiterrep], 1947 enna —
«YouoHHeH KuHoMLIope» [CocoHIeH KoHAIITIpE],
1967 ennma — «HouoH TaBbiimbDy [CoCoH TAyBIIIbI]),
3yp TUpaxiap OeloH OacThIphIN Tapartbiia, o
KalOep ocopiope, pyc TEJEHS TOpKEMd HTeJIeTl,
Y39K OKypHaJUIapjia, ajbMaHaxiapaa Oachia.
AHBIH WXaTbl bamkoprcTaH MOKTOILIOPEHID,
MeAarorusi MHCTUTYTIapbIHIA OHPIHEND.

YnuuoH MKATBIHBIH FOKTUMAreld, cogcu hom
CoHraTd ohoMusITEH MCKJ aiubin, 1944 ennwiy 14
ampenenno bamkopt ACCPwr FOrapsr CoBeTh
[Ipesumnymsr ykazel O6emon doppax Jloynormma
«bamkopt ACCPbIHBIH XanblK Y9UoHE» JUT9H
MakTayJibl uceMra jaek Oyna [Yka3z [Ipesuauyma
Bepxosnoro Cosera bammkupckoit ACCP].

Kezransry, M. BopoHIIOB y3€HEH MOKaJIoCEH-
10 Hokpiii McoHOOT MceMeH TErd ajIMbIi, TaauM-
HEH »OINYoHJIETeH — CYyKblp Doppax KbIpiapblH
si3raH ‘““MeCTHBIA rpamoTeit” aum Oosmu [BopoH-
oB, 0. 48]. by “xorepcesnexHeH”’ TaMBIpIapbIH
Hoxeriii Miconbat Grorpadusicenio 3371opra KHpaK.
M. BOpOHIIOBHBIH TaTap TajJMMEHEH WCEMEH,
“YUIeroHue” ceMyereHao Oyiaybl coboruie, Tenra
anMaBel MeMKuH. 1931 emmbiH 7 deBpaneHIo
Kazanga I'. Kyryii, H. Mconb6ot, T. UeHnokoii hom
I'. MuHCKMI Kynra anslHanap. AjapHbel KOHTppe-
BOJIIOLIMOH O€IIMa Te3Y/d raeiummisp. 8 ail OyeHa
OapraH THUKIIEPY KOIYOKKd Tepana. I'. MuHckuii
O0enmon H. MHconGorne 15 anpenbgs (“YbIrbinm
KHTMQY TYPBIHJA KYJ KYHIBIPTHINT’) a3aT UTIIOP.
I'. Kyryii Genon T. Yenokoiine 16 ceHTIOpBID,
TONAIIISP KUTMAY €a09rie, mpoKypaTypa HPEeKK?
yprapa. “XoTepcesleKHeH  HKeHYe co000e 119
Oynbipra MeMkuH. 1930 enma Hoksiii MconOor

VYbanan Kazanra smoprs Aunm Kyden KWIIo.
bamkopt ramuvuaope H. McoHOGOT Ge3HEH TOOOKT
JKBIMTaH XaJbIK IDKaThl MaTepuajlIapblH  TaTap
(ONBKIOPUCTUKACEIHA OYIIOK WUTTE IUMN ‘‘YIKOJIU-
gop”. TlanuMHeH apxuBblHOa aHblH 1928 enma
CCCP ®onnop Akamemmsce bamkopT skcremu-
nusiceHeH Ted hom ¢onbkiop oTpsasiHAa (QOHHH
XE3MATKIp OyNybl TYphIHIA TAaHBIKIIBIK CaKJIaHa.

Tarap ranume Oep paAMOMHTEPBBIOAA Y3CHEH
(dboHHN hoM of00M HIIYOHJIETCHI® XadblK aBbBI3
WKATBIHBIH TOTKaH YypBIHBIH hoMm aHBI eipoHy
TapuXbIH IIyJdai omnrenu: «Mmre en OyeHa Tepie
MIUTHIPBIISP, Apamanap hom Oarrka ocopiop s3ybIM
Oemon Oepro, Oy XamblK IJKATBIH JKpII0  hom
oiipoHyHEe 110 OepBakbITTa Ja TalullaMaIbIM.
@DONBKIOPHBI MHUH 9JIEToYd KYIUION OacTBIPHII
YpITapa ajuraHbiM oK. JIOKWH anap MUHIIO OMK Ky
xa3ep.

MuH XanblK aBbI3 WXKATBIH UH JJIEK Y3€H OHMK
sapaTaM, aHa Ouk 3yp 0ost Oupom. LllyHBIH ecTeHd
aHbl OelyeM MUHEM SI3YYBLIBIK SIIEMId hopBaKbIT
sapaoM utd” [Mcon6ot. MuHeM si3y4s! OyiaybiM hom
XaJIbIK M)KATBIH 6HpOHYEM].

H. HMconGaT GOpBIHTHI TaTap MIATBIAPHISPEHEH
hoM xaKuMHOpeHEH YoUOH/YNYSH UM aTanysiapblH
hom amapHpIH KaOMIO-KaBEM TOPMBIIIBIHIA 3YP
poib yiHaynapblH OOPBIHTHI JacTaHHAPIAH, M-
KaJbJIOpAoH hoM Tapuxu UblTaHakIapAaH Kyl
¢dakTnap kuTepen momwna. «Mokambiaopedes Ty-
PBIHA» HCEMIIE XE3MOTEHIId TalluM YuuoH CY3E€HO
IIyHABIA aHjmaTMa Oupe: «YuduoH naum arairax
Kelle xa3ep 0e3/19 y3e Tyrei, XoTTa CY3HEH Y3€ 119,
KyJUIaHyJaH TeIlell, aBbl3 MXKThIHAA T'bIHA KaJlbIIl
Oapa. X. boaurs MoKajbJIOp JKbICHTHITBIHBIH 1912
enrsl 0acMachlHIA YuYdH CY3€HO «IIOXTd, Kesi3,
¢eIpT» MO aHiatMa Oups, THK 1926 enrb
OacMacbIH/Ia ThIHA «CY3 OCTACh) AU 1OPECIH.

KurtaOsinbiH hop vke OacMachiHAa XOTTa YSUOH
Iun s3pUIrad. by Cy3HEH XalblkKa Cy3 OCTachl
MOT'bHACEH 9 Hepye Ounrene. Y1 OUK TeNrs YnyoH
kete, nunap. Kaitbep ceitnonuiopo 4ouoH popma-
CBIH Ja KyJuiaHanap. Kazaxmapna — miemen, Oari-
KopTiapza cacoH Hepu. CoHrbuiapia Myl HCeMId
o100u, pacemiie Oep JKypHal Ja 4YbIrapbliabl, hom
TOTKAPCHI3 POBEIITS JKbIP YBITAPHII OUTO aMydbl
OepHMYS XaIbIK LIArBIAPEHS COCOH UceMe Oupere.
MoHsbicel Oe3HEH euYeH TarblH Ja ohoMusTie.
YeHKH MOHBICHIHJA YMYOH CY3E€HEH Maryp ceinn
Oenmydye reHo Tyreia, wWihaMHu poOBEIUTd, KOrasbro
A3MacTaH, TOTKApChI3 IIUTHIPh SUTYYE LIArBIApPb-
UMIIPOBU3ATOP MOTBHOCEH JI9 Y3 DHYEHO allyblH
KypcoTs. hom yn rtapuxmap OyenHua mrynmaii pga.
“UuyoH” cy3e 2JeK Cy3 OCTachl JAWIOHHE [19,
KBIPYUBI-UMIIPOBU3ATOP JIMTOH MOTBHOHE  JI9
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annmatkad. Jumok, yn hop wmke mpodeccusiHe
Y3eHIo Oepro JKbIMraH Kemie, OOpPBIHTHI XaJIbIK
mareiiipe TuroH cy3» [Tarap Xaiaslk MoKanbIIope,
0.41-42].

H. Uconboar xanplk apacelHAa KHWH KYJUIaHBI-
JIBIIITA HOPTOH MOKAJIBJIOP, GPa3eosIOTHK THIH0apa-
JI0p, JacTaHHAPHBI aHAJIHM3JIay HUTEC3CHId YHYOH-
HOpHEH OOpBIHTHIIAH OWpIE >KOMTBITETO TOTKaH
YPBIHHAphIH OWITeNH, HUMIPOBU3ATOP IIArbIdpb-
JIOpHEH XaJbIK apachblHAa aJbILTBHIPIBICH3 adpye
OyNraHybITbIH UcOaT UTo: «be3ns 10 YMYoH JUToH
HUCEMII® 3yp XOpMITJIE XaJblK Kelenspe Oyirysl
TaTap MOKAJIBIOPEHEH Y3JIOPEHHOH YK KYpEHel
Topa: bamuip sayda benenep, wuuan oayoa beneHep.
JumMok, OaTblpiap W1 YUICHHOH KWITOH SyHBI
Oetepyne OeneHCoNmop, YNUOHHOPHEH TENrs OCTa-
JBITBl J1a W 9J4YEHJQre naaynapHbl (KOHMIHMKT-
JapHbl) OereproHms Oeneno. Yuuwonnew mene
ypmak, yubapHey Kyvl ypmax. MOHHaH YNUYOHHEH
Cy3e MOrbHO hoM XHKMOTKS, OUMOK KH, YpPTaK
ohoMusATKo wusl Oynybl, HIYHBIH OCJIOH XaJIbIKKa
ypTak Oyiysl oWTens. AHBIH Oy OCTajbIThl DIITS
hensprnie kemeHeH KynbiHa YaremuThipbita. Llymai
yK OOpBIHTHI XaJbIK JacTaHHApbIHA KaparaHia,
YHMYOHHOPHEH CBIHYBI (CBIHAYYBl — aijaH Xo0ap
uTyde) Oymynapsl fa OWK adyblk KypeHd. MocaioH,
kabmino hoMm (Qeomauiblk TOPMBIIIBIHAA KaniOep
KEUICHEH KeMJIETeH ChIHAIl Oenepra XakoT Telld.
Monsl Oeny yn 3amaHaa OWK KuHENT OyiMaras.
burpok To [OYAST THpAOCEHISre KellelopHEH
XOKYK JIOpKQJIOpE aHBIH AachUIbI-HACENIE KEeM
Oyiyra OoHIIoHToHJIEKTOH, Oy Oenrewrek aepyda
ohomusr kazana. LlyHasit conot hom ocrainsik co-
pBIii Topran Oy 31N CHIHYBLIBIK Jum arajirad. (By
CY3HE Xo3epre ChIHIIBI COHTaTh OelloH OyTapra
spamblil.) ChIHYBUIAD KELEHEH HOe3€Ho, KbLIAaHBI-
mblHa Oepa3 rblHA Kapam Toprad Ta, YUTIOTEI,
Oep-uke copay OeoH aHBIH HOCEICH, YBITHIIIBIH,
Y3€HEH KEMJIETeH, KWJISYOK SI3MBIILBIH oHTen
Oupepra Tuem OynranHap. lloiiramOopnex wuTy
IIMKEJUIE MOHJBIA Ceplie-XUKMATIIEe OJIIHEH 19
YHYOHHOP TapabIHHAH OalIKapblUTybl O€3HEH OUeH
Oouk ohommsaTie. MacanoH, nacTaHHapAaH KYpeH-
TOHY, OJILI XaH, Y3€Hd JKUOOpenraH Oep WIIYeHEeH
KEeM WKOHEH ady e4eH, KalIaJpIp XallblK apachlHIa
SILIOTOH IIYHJBIA O€p OJIKOH KbIpUbl YMYOHHE Ya-
KbIpTa. By 4nM4oHHEH siie MKe He31apro >KUTKOH
KapT Oynybl (STBHH TOPMBIIITA KYIHE KYPIoH,
KeLIeJIopHe KYN ChIHAraH, 0ail To:KpuOars us Oyi-
rad o0pa3), KaT-KaT YaKbIPTHIN T4, OWK SITBIH]II-
pHIT, QITBIH apbajia MaMbIK TYIISKISP OCTEHJId
IeHd KWiye, rasTh Iopakame wmohabariere, yi
MOXKJIEC TYpeHIo OepeHue YpbIHra YTBIPBIIN, OJIBI
XaH Y3€ aHbIH KapuiblHAa asKk4bl (caBbIT-caba

Oupen TOpydbl; Kaco COHy4YHI, mapadye. — acc. M.
X.) OyJblIn, KyJIbIHHAH 0a1 Oupysiope OUK TodCUpIIe
CYpOTJIOHI'9H. Y1 Yy3€H OJbl XaH aJbIHAA
OeTeHNol MpKeH, 0olice3 ToTa. AHBIH YTEHEUCH
TEIIOP-TENIOMAC KeHd KalOysl NTKY, IIyHa YTHIPTraH
WIYCHE V3CHO CH3ICPMHUYO CHIHBIM  OaIuIbIi,
Iorapelia OUTENroHYo, aHa >KUHEN TeHd Oep
HOMBIII YTOPTa Kylla, YATIIOTEI KeH9, Oepap copay
6upo. Me3eHo, KbUIaHBIIIBIHA TEKONEN KaparaHHaH
COH, JayMOpachlH KyJblHA ajblll, Oy oUTenrsH
WITYCHEH YTKOHEH hoM KMIIouareH oiten, KeMJereH
aga Oanuierid. LIIyHBICH KBI3BIK: SIPBIM KOWION YKY,
SPBIM JKBIP IIMKEJIE TE3eNTdH Oy CY3Iop MOKajb
hom nmrepu o6pasnapra 6aii Te3MANISPISH TOpA.
Be3 MokanbiaopHeH KWIJEN 4bITyJaapel, Oep
AKTaH, OOPBIHTHI CHIHAY, TaXpuOo hom xoTTa
KYpa3aJieKIop OenoH 0Ooitie OyiraHblH KYProH
uaek. MoH/a aHBIH HOKB WIYJl XacHUSTE KbIPY4bl
YU4oH  TapadblHHaH  ChIHAYTa  TOTHUITAHBIH
KypoOe3, SITbHU MOKalb y3€ ChIHAyJaH Tyca, aHbl
MOTBIYM TOPTHIUIPAS Te3d Oemy hom  mryn
anpIMIa Y3€HHOH 19 00pasibl CY3/Iop Kymia Oemy
alia  CHIHYBUIBIK HWTen Oyna Jaun  yijaran
OOpPBIHTBUIAD KEMHEH KEeMJIETeH A9 MoKalbyeleK
OeIoH CchIHAM, a4ybll Oyna nun 31 UTKOHHSp. [lyn
coborie 6e3 OOpBIHTHI 3aMaHHapAa MoOKaidh hom
aHbl OapibIKKa KHTEPY CANOTEHEH Iorapbl OosuIoH-
TOHEH, MOKalb YyJ SIIepeH, cepie, XUKMOTIeE
KOWJIOPTa WS, MOHJBIN aJbIM OEJIoH 31 UTd Oermyde
KeIlle XJTTa KU MOHraM0ap JA9pIKICEHID FaMaILIdp
KblIa ana JUN KapaJraHblH Kypabe3. By skiapbl
0eJoH YMYoH OOpBIHTHI T'PEKIAPHBIH OpaKyJIbIHa,
MHCBIPJIBUIAPHBIH JKPELbIHA, TapaIUIOpHEH MIdeXe-
Ho, kahuHeHo, Oe3zore Oaryubl, Oakchl, OoXIIH,
KYpa39, mamaH hoM chIHYBLIapra sSKeIH TOpa. by
JKohoTToH 06€3 OOpBIHTEI KaOW/Io  TOPMBIIIBI
KaTJayJIaHbIl, aKcakauiap hoM miamMaHHap HWHAE
XaJIBIKHBIH TEN, TOKPU0d hoM XUKMAOT OailJIbITbIH,
aBBI3 IKATBIH Y3JIOPEHS TyIUIam OeTeps aimmarad,
uzness hoM CoHrate ©JIKSCEH WIyN SIIHEH aepbiM
ocTanapbl OyJiraH MAarbldpb-YUYOHHIPTS TaIlIIbIpa
Oarnuiayiaapbl UXTUMAN JUTOH (PUKEPIS TopalkI3.
bunrene, MoHabIi >KpIpyubliapra hom Xakum-
YMYOHHOPTS OOPBIHTBIIAP THKPHOS hoM XUKMOTHEH
CHXpU KOUYEHO WS JIUI KaparaHHap, IIYHIJIBIKTaH
JIApHBIH HCEMHOpE AJAbIHAA XaHHAp JAa KYPKBII
Toprad hoM YN4YOHHOPHEH KYHEJUISpEH Synal, ajap
ala XaKuMJIeK JKETIOPEH JKISPra, XalIbIK apachiHia
Y3 ASPIKAISPEH KYTopepra ThIpblKaHHap. JIokuH
TapuxTaH Ownrene OynraHda hoMm  rorapbiia
KATEPEIroH MHUCAUIApaH KYPEHToHYd, XaJbIK
miareliipe  hom xakuMe OynaraH YHYOHHOD Y3
npodeccusuiopeHs Ouk 3yp 001 OMProHHIP, TOXET
ATJBIHIA Y3JIOpEH BaK TOTMAaraH KeOeK, XalbIK
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KYTOpeNelUIope BakbITHIHAA ~AJIAPHBIH — XOPOKAT
OamiplHa TOpPraH 4akiapel ga Oymradn. MOHBIH
OYpaKTa ajapHbIH TEI-IKAT KyoTe peanb KeuKd
OMJIOHTOHT9, XaHHAp ©4eH Oy KUTAW KYpPKBIHBIY
Tyaplprad. MacanoH, wmyHaelinapaas Kamykai
YUYOHHEH HaliMaHHap KyTopeseuie OamiblHAa
Topysl hoMm, Yy3eHeH Teld KbUIbIYBIH UYBIHTHI3
KBUTBIYbIHA KapIlbl Kyell, YThI3 ejutap Oye aHap Oar
OMpMHYQ, KYTopesen abil Oapybl Owrene.

KeITail TapuxbiHHaH MOT'BIYM OynraHda, c a ¢
a H Bl T aun (YUYOH, YOUOH, COCOH) arairaH
KELIETIdp TOPKU KaBeM-KaOWJIQNIOPHEH BOKWILIOpE
apacelHma  OOpBHIH-OOpPBIHHAH ~ OYpPHIE  hom
XaJIBIKHBIH M)KTUMAarblid-CIsICH XOPIKITIOPEHAD 9
alapHbIH Ownrene 53 KaJgbIpylapbl KypeHa.
[lyma#i wrtem, Oy cy3 Y3 aBBI3BIHHAH IIUTHIPH-
XMKMOT 4Youo Oenyde UYouoHME, OJUI0 MOCHIJId
YU 6GHY‘-IC XaKUM MOII'bHICCH/I9 YUYIHME, YII
xornecen Oenmen Oynmbiid. JlokuH Oy Cy3HEH
Kerraiinan anpim, Oe3HeH OmIOYy >KHPISPTS XOTIIe
Tapajblll SIIIOTOH hoMMO TOpKH  XaJbIKiIapnaa
oupaBbl  OOPBIHTHI ~ KaBeM-KaOwiouenek  hom
naTpuapxaibieK 3aMaHHApblHAA MOHIBIA KaHp
WXKATHBIH hoMMOCEH/I9 119 HBIK TapajraH OyJIybIH
KypcaTa» [Tarap Xajablk MaKabiIape, 0. 42 — 43].

H. McoHOOT y3eHeH MOKaJoCeHIId YUYSHHOP-
HEH WXaaKu SIIYOHJIET€H >KEHTEKIION TACBUPJIBIN:
«Yn4oH, KpIpy4bl Oynapak, HUYEK WKaT UTS COH?
besro mMonma aHBIH WIYHBICBIH Oeny ohomusTIe.
Hepec, yn 0e3HeH OOPBIHIBI IIATBIIPh, JOKUH YII
Oy 3amaHjarsl MArblipbra OMK a3 oxmiaraH. My
3JIEK YJI LIUTBIPbHE S3bII YbITApMBIN, COMJISN T
YbITapMblid, aHBIH KyJbIHAA AymMOpa, yi IIyHbBIH
KBULTApbIHA KYTOpEHKE, SpbIM Keiie aBa3ziap
0eJioH 0e3ra TOTKAPCHI3 TE3Md YbITaphIN COMITH. Y
unhamMu oiTo Oenydye MUMIIPOBU3ATOp, AuACK. by
henopro yn Humyek wupemo coH? UH smexk yn
A3YChI3, X3TCPAoH TI'€HO 311 HWTKIHIQ, aHBIH X3TC-
perne donpkiaop haMm cy3 ajabIMHAPBIHBIH 3aIachl
OuK 3yp. Y1 OOpBIHTHI XaJIbIK XbIp JacTaHHAPHI-
HBIH KyOeceH KYHEJJIOH oWT9, alapHBbIH MIUI'BPH
IBIMHAPBIH, CIOKET hoM MOTHBIApPBIHBIH hop
OYpaKTa HUYEK CalJIaHbIIIBIH, TO3EJEI, KOMIIO3H-
OUAOTE HOJalaphlH ajljgaH yK Oemd. ['oMmymoH,
COJIOY TeJeHEeH OCTackl Oynapak, OOpPBIHTHI TEITHE
Cypamie SCbli TopraH OeTeH 4YapaJapHbl —
KaHaTIbl Cy3, OWTEMHOpHE, (pa3eosorusIapHe,
OUTPOK TS MOKAJBIIOPHE KYIT 0€J19. AHBIH IUTHIPh-
JacTaHHApHBI TOTKApCHI3 COWNIM axy hoM THpoH
XMKMOTJIE UTEN Yblrapa OelyeHEH TarblH Tell cepe
o uIyn 3amacka wusg  OynyeiHAa. MoKanbiap,
putmra hom pudmara 0Gaii Oymymapsl coborure,
JactaH WMrbpH (opManapelHAa TOIl TyKbIMaiap
SKH 93€p KOpa3Jap OyIBIT Xe3MOT UTANIAP, LIyiap

OyeHua YNUoH OaslaBBI3HBI TEJISTOH SIKKA TEIOTOHYD
cy3a. UlynprH OemoH ©Oe3HeH ya  OOPBIHTHI
[Iarsliph-9u4oHe0e3, apKachkiHa JyMOpachlH acKaH
XOJ/19, aBbUI-IIOhopiop ama OWK HpKEH TH39;
Kaiij]a TarblH IIyHABIH Oep Imareliipp OapbiH
WINETCO, aHaa Oaphlll, MIKJIECTO aHBIH OeIoH
ApBIIIKA KEepo, Kapa-Kaplibl XWKMOT, IIUTHIPh
oiTenien XUHEIID. MOoKanbJIOpHEH Karblifoued,
nmomute hom Mucamisl OymyJapbl YAYOHTY XOKEM
TOPTHUIUIOPEHS KaThIIbIPra Aa MOMKHUHIEK Oupa.
IlyHelH €YeH MO0 YMYOH Y TYyH-MOMKIECIap
TYPEHI® TE€Hd TYrel, M JYeHAd OapraH nay-
BI3THILUIAPHBI X1 UTEIIYTd A9 YaKBIPBII KUTEPEIID.
Meno HU eueH yn nayna Oenena!» [Tarap xanbik
MoKaNbiIape, 6. 43 — 44].

UHWYoHHOp WXKATBIHBIH CTUIb Y3CHUYJICKISPEH
ananmu3nan, H. MconbaT MMnpoBU3aTop MIArbiiph-
JOpHEH MOKANBJIOPTd €Il  MOPIKIraTb HTYEHO
uretHOap urd: «lllyn psoBemuie, YHYOH — XaJIbIK
marstiipe hom xakum kemre. [larerips Oymapak, yn
JKBIP, SMOC-IACTaH TyIbIpca, XakuM Oyiapak, yi
TUPSH MOTbHOJIE IIWIBIPb, XUKMOTIE CY3 OHTO.
MoOHBIH ©4€H yJ OOpPBIHIBI MOKAJIBJIOP aJIbIMBIHHAH
OWK HBIK ¢aiinanaHa. Y HUCKUTKEY KYN MOKajb
Oemo. JKaHpHBIH Te3eiem hoM puUTM HONaIBITHIH
(TpagunusiiopeH. — acc. H. M) Ouk HBIK
Y3JIQIITEProHJICKTOH, Oy ajabiM O€JIoH TOTKapChI3
wKar (umnpoBuzauus. — acc. H. H.) tezemHape
OUTY aHa XuHeN 1o, Taburenid A9. LIyHbH OemoH
yI1 Oepuliie MOKaJIBIdPHE TO3EK Oep KOMIOZUIUID
Te3eN, JacTaH CIOKETBIH KyoTlie oMl  hom
KOH(JIMKT MOTHBIIApbIHA aBepeineps. bunrene, yn
MOKAJIbJIOPHE, THIIIKBl OXIIAIUIBIKIAPbIHA Kapail,
MEXaHUK PIBEIITd I'CHd TO3EMH, OQJIKH, IATBIHPh
hom xakum Oymnapax, y3e 19 IIyJl THITa MOKAIBISP
SICHIH, anap OEJIoH Te3eMHe IleMeHTJIar, 0eTeH Oep
¢uxep hom xuc ocopens oinoHzaeps. LlyHbIH
0cJIoH MOKANIBJIOP/IOH Y3€HD siHa Oep Top (oJIbKIOp
JKaHpBl KWJen 4blra. JlactaHHapaaH KYpeHISHYD,
MOHBI CapblH (CapHam SKH MOKaJbJIopHE Oep-
OepceHa capblll, KYTOpPEHKE Oep TaBbIll OCiioH
outy. — acc. H HU) sxu tynray, munop. (Sxm
Tyriay, OWTHK, KallMakHbl Tyrjam s3bll, Mai
Temepen OyiraH kebek, Oepullle MOKAIBIIPISH
TyTJIaI, oIkl Oep ukep usirapy Oyina. - acc. H. 1)
Bamkoptiap MOHBI KoOaep SiTy, AUIIap.

Iynait Oynrau, Oy UWHAE MOKaJIbJISPHEH
OUpaKiibl Te3eMe TeHd Tyred, OQJKH, aJlapHBI
Ounrene Oep IOHANEIITS capy FOJIBI OEJIOH XUKMOT
CO3EMTOCE UbIrapy HOTWXKAICEHId, TarblH Ja
TUPOHPOK MOTbHANE, sIHA ChIH(ATIBI, Keule Oep
SHA SKaHp TYyHAbIpYy JAWToH cy3» [Tarap Xaibik
MoKaJbJape, 0. 44].
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OHIUKIIONEANK TaluM Y3€HEH XE3MOTEHI
AnteiH Ypma moBepeHmore reHo Tyren, o XIX
raceipra KaszaH apTelHOa  SIIOTOH  YMYOH-
HIarblMpBIOPHEH 10 UCEMHIpEH artamn yTa: «CoHra
Tabapak MAarslphiIcK hoM TeT OCTaNBITHI COJIOTE
TarblH MKETd aepbUIbIN, YMYOH CY3EHEH MOIbHICE
COWIIOY TeNeHEH OCTaJbITbIHA KaWThIN KajraH; yi
MOXJIECIOp TOTYYBI, JAaylap Xol UTydYe, CY3rd
TaIKBIP, YTKEH TEJIE OPAaTOP MOTBbHAISPEH IUEHO
xpridrad. lllymait Oyrnca ma, mymOpa KbeULTapsl
acThIHIA, AJApHBIH SPBIM COMIIQY, APBIM KOHIdY
107161 OCJIOH capHall, TOTKAapChl3 IIUTBIPb- XUKMOT
TyOplpa aldy MWojlachl KYdMd KaOWiIo XalbIK
HIarelMpeIopeH1s anne 1o kanrad. Kaszax, KeIprei3
XaJIbIK MIarsiipeiape, oituk, XKamOyn, Tykraron-
map OyreHre KeHIQ 9 Iyl o OeloH MKaT WTell
KWIAETop. Anap WHIE YMYOH AWM TO, LIATHIIph
JIUT TO TYTeJ, aKbIH JUN atananap. AKeiH, Panmos
aHJaTyblHYa, WIyJl YK XaKUM JUIOH CY3I0H
anprHTaH. By mepec Oyimca, TUMoK Ku, Oy cy3mo
HIMTBIPb OEJOH XMKMAT aepblIMaraH, Markiipb 119,
XMKMOT usice A9 Oyia, ATbHU yJ Ja YNYSOH JUTOH
cy3. Ulyn pepenute undoHge 0€3 MIHUTBIPh OENOH
XMKMOTHE Oepro KHJIEHl, CHHKPETHU3M XOJCHID
TabaObi3. besmo nmo Oy #ona mymsl  1ie3
OamurapeiHa XoTiie OeTenm >KUTMOroH. MoconoH,
Kazan apteiaeigy MoHrop Tatapsl CaOupikaH aKbIH
hom Jlaem sreiHgarel baiypira aBBUIBIHBIH
BaitubiraBu  akplHHAp, WIyJail yK  LIarblidpb
Axmymnanap mymsl XIX fie3 axeIpiaapblHa T'blHA
Ka3ax apacblHa KHUTEIl, aJJApHBIH aKbIHHAPHI OENIoH
TOTKAapChI3 SIPBILITA TYABIPraH acopiape Oy
OyMOpa KbUIbl acTBIHJIA >KbIPJIA-COMISN IINUTBIPh-
XMKMOT OUTY HOJAChIHBIH 0e3/ore si3Ma IIUTBIPh
KOHEH/I® JO Y3€HO CyKMakKk Callblll KHUJIYeH
Kypcotanop. Axmymna: «Cy3 dbrap IIarsiipb-
JIOPASH XUKMAT OCJIOH», — IUT9HAR, IIUTHIPE OeIoH
XMKMOTHE aepbhIMCHI3 KapaBblH OUTKOH Oyiica, y3e
119, WArblipbiek hoM xakumiekHe Oepra >KbliraH
OOpBIHTHI YMYOH CHIA(ATHIHIA anra 0achll,
HIUTBIPBHE S3BI Ta, TOTKAPCHI3 COMIAMN T Yblrapa
Oeny coanoreH kypcatkaH keme. llyn yk AxkMyiiia
JIBIMHAphl O€JIOH 9Ccopiop TyAblpraH MoxuT
ladypunbig 6amrapax s3ran «CebGep TUMED FOIIBD)
KU OUTpaK Td «Slmib roMepeM» JUroH dcopiope
QJIBINl Kapajuca, aHblH Jia Ka3ax aKbIHHAPBIHBIH
LIMTBIPb-XUKMOT HO1ackiHa Usl OyJIraHbIH KYpa0es.
l'adypu conpak, 6enmmum, Tykail Toacupe acThiHA
TellernIMe, HU edeHAep Oy rongaH Oaml TapTKad,
omMMma Tykail aHBIH HOKb IIYJ aKbIHHAp aAJIBIMBI
OenoH s3raH «Sliib roMepem»eHa 3yp 0ast Ompa.
ladypunbi yn ocopiope, AKMYIUIaHBIKBI KeOek
YK, Mokanb hom adopusmuapra Oail Oymymapsl,
HUYEK UTEN [IMTBIPh TE3MACEHIO XHKMOTHE

(dalimanaHpIl, aKTUBIAIMITBHIPYHBIH, MIArbIMPHICK
OeroH XaKUMIIEKHE Oepra JKbIFora OMTBUIYHBIH
ypHare Oyisin Topa. Tuk MoHna 6e3HeH Oy COHIBI
XaKUM-IIATbIMPBIOPHEH,  OOPBIHTBI  YHMYOHHIPY
TYypBIIAH-TYPbl HPEKJIe MOKalh Te3Mauenere hom
JIACTAHYBUIBIK ANBIMHAPBIHHAH aephlia TelleTl,
yHOEp-YHUKE MKEKIIe KazaxX eJIoHUeNere Te3MoceH
(alinanaHynapelH oUTEpra KUpaK» [TaTap Xallbik
MOKaJbJIape, 0. 46].

Hokprii  Hconbor vy3enmeHn “Tarap xaibIk
MOKaNbJope” KBICHTBIThIHAA “‘CoHrarbiic CoHIoM
OCTaJIaphl, YNIOHHIP, a0BI3IIap, opaTopiap” Tema-
ceiHa Kaparad 30 MoKallb KUTEpo, YN aHbl aepbIM
naparpad uren ¢opmanamTeipbin 6ups [HMconoear,
Tarap xaneik Mokaibsope, 0. 333 — 334 6.].

«Tarap xanksl snocsl — “Vnersii” 1acTaHbIHBIH
OuIIl 163 eJUIBITBIHAY JHUIOH (OHHH MOKAJIdMId
HO(UC CY3 OCTaNapblHa TYOOHIOre XapaKTePUCTH-
KaHbl Ompa: «MHae mactaH mukemie 00eK XalbIK
WKATIAPBIHBIH, HUYEK OalIKapbUTybIHA KHIICOK,
anap 3yp OCTalbIK hoM UTrbTHOAp TaJoN UTKOHHP,
OOpPBIHTHIPAK 3aMaH/Ia anap Mpo(ecCHOHAh XAIBIK
KBIpYBLTapsl (KpIpaynap. — acc. H. H.) hom Ten
ocTachl YMYOHHOp TapadblHHAH AymOpa, AyTap,
KyObI3 sIKM ca3 MIMKeJUIe MY3bIKa KOpaJulaphl
spaoMe Oeston Oarkapeutranaapy [Wnerait, 6. 82].
“Uneroii”HeH JKbleIMa TeKCThIHA MISPEXIIOMICEHI
H. Uconbor TYOoHAorenmopHe s3a: «Uu4oH — Ten
ocracel, oparop. Tatap TapuxslHAa AOYJIST
KYJIOMEHJ[® SII WTKOH UYWYOHHOPASH UBIHTHI3Ta
Kapirel YbIKKaH JKaMmykail andoH, AJTBIH Ypaaaa
KanOwk xaH dopeiHOa SMIOreH  JKWpoHUYD
ynyoHHAp Owmirene» [Mueraii, 6. 61].

XanplKk YMYOHEHEH KYPKOM 00pa3bl JacTaHja
hom H. UconOoTHEH 1I1ys1 HCEMIaTE TpareAnsCeH 19
Tyasipbuia. Yi - CyOpa Kapt:

«KonapI3naii Teuie capraiiras,

Asymap Temie Oyiiaras,

Me3 TykcaH GHII SIIOroH

CeimbIpa caHIibl epay 0ap,

Y3eH/19 YyThI3 XaHHBIH ToMepe 0ap,

Bepca - 6enmaca Oy suiHe

Cy0pa 6enep Oy smrHe» [Mneraid, 6. 57 — 58 6.]

@DOJIBKIIOPYBl QJIere Iepod HCEMEHEH KHWIIETI
YBITHIIBIH Oonail ayara: «ChIMbIpa CHIHIBI —
BonuxanoBueiH 184170 KbliiraH —Kapakalmak
BapUaHTBIHIA aHJaTMaceiHaa Oy cy3 — cad
cebepyde, sArbHU OOTEH THIPHAK ACTHIHJIATHIH
aypll, OapbliH Ja CHIIBIPHIN Oep-Oep apTiibl ceilnon
Oupyuye — aun aHjareUrad.  besnHeHws  —
BapuaHTiapaa KypeHraH Ceimbipa, Cybpa, Cabpa,
Cadapmay — cyszinope Oap ma Oep OoliyoHeriTs
Oynca kupak. «Cym», «CBIOBIpOAK» CY3JIOpeHEH
T'Y39JI, Maryp JWTOH MArbHAIope Oap. MacanoH,
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Cebepnore Oapaba Tarapiapsl KHAy €reTE€H KbI3
KaTbIHA SIMTKAH/A:

Cr10b1paKk OyHITBI SIIIIb eTeT

Kunen unop, sp, sap, —

man  epielitnap.  bupemore «ChIObIpmak» cy3e
OemoH mrynm yk Oapaba TatapmapslHHaH PamioB
TapadpiHHAH >KblenraH Mperail BapuaHThIHAA Oy
epusiHbiH «Cadapaay», «Cadapaak» Il aTarybl
apacbeIHa Oaiinonern O0ap mmkere. Arean «CyOpay,
«CyOpay» uceme «Cym — epay» — TY39II epdybl
MOTBHOCCH/IO OHUTENraH Oynplpra THenl. YeHKH
Bepe3srHHBIH TOPEKMOH BapHAHTHI UM OACTBIpraH
Wnersit nacrameinma Oe3 Oy epyYbIHBIH HCEMEH
“Xy0Opa” poBemieHAd Kypabe3. bycel «Xybepay»
CY3eHo Kaiita TopraH Oynca, hamaH 1a ry3on epusl
MOT'BHOCCH/IO XaJIBIK SPUBICHIHBIH, KYIIIAMAThI KHJICTT
ypira. AJija KypeiyeHduo, Hyraid, Kapakalmnak hom
Tarap BapHaHTIAPbIH/IA CAKJIAHTaH:

Cyn asgxiibl, cym Oypekie,

ChInbIpa CHIHJIBI CYTI €pay, -

cy3e Oemon myn ¢ukepiopeOe3He Jepeciu.
Hupne Cabpay, Cadapnay ncemuope Codopaax ssku
®opaznakgan 0o3puraH Oyrca, OyCHIHHAH Tapomn
KJIacCUK warbiiipe @opa3/ioK MCEME KWIIEN YblIra.
Besnenuo, Oy MceMHeH rapan KJIacCUK LIarblipeHs
huu Goitnonemnte ox» [Uaersii, 6. 57-58].

@onbkiopusl  @. VYpmaHue Ky39TYJIOPEHD
Kaparanja, nactaHablH CyOpa Kplpayra Oarbiii-
maHTaH Oynere — “CoHraTH SKTaH T'blHA TYTEN,

CIOKET YCTEPEJICIICHId 10 PUBAATHHEH WH SXILbI
OynexnapereH Oepce”. [Ypmanue @., c. 66]. H.
UconOotruen ‘“Uperoii” XpleaIMa TEKCTHIHIATHI
repoifra — 195 smb. Yn “kynHe KyproH Kyposzoue
KapT KbIHA TYTel, @ TaJoTToH Thill 3uhensne hom
TOKpHUOAIE KbIpUbl”. BEPHUHIN MarukK ramouop,
LIAMAHJIBIK, ~CHUXEpYeNeK  KbUIMbIiua, Maruk
KATaIjlapra MepaKeraTb HTMHY9, Oapbl THK
KY39TYJISp HOTHXKOCEHAS Yy KoOOTBUTHBIH KeM
WKSHJIEreHo TeieHs” [Ypmanue @., c. 66]. Cybpa
KapTHBIH mIoiirambopnere, ®. Ypmanue ukepen-
49, ¢opMacel STHIHHAH aKbIHHAPHBIH Oep WKaT
Tepe OynraH TONTayHBl — YIJIaHYHBI X9TEPIIOTI.
dopmacsl AreIHHAH a)opu3MHApTa SIKBIH HIMT'BPH
[0JUTap THIHJIAYYBIJIAPHBIH UT'bTHOAPBIH IIYHIA YK
xKoyen HTd. l'epoil y3e 10 OOpBIHTEI YHYOHHOP
TPaIULMSIIopeHs TasHyblH smepmu. CyOpa kapt
YKanGaitapl, Uneroitne hom TykraMmbImiHbel aTa-
0abamap TapuxblH Oeiy-0EIMOYIIOpPEH,  JIHK
Kblifccanmap TepodnapblHa Xac  chliiaTiapra
(KBIIOJIBIK, ~TOBOKKAIJIEK, 3UPIKICK, Y3-Y3€HO
BIIIAHTAHJIBIK, 3uhennenek) wus Oyny-Oyimay-
JIApBIH TUKILIEPEN Kapblid.

CyOpa kapT y3eHeH XbIpblHOa ANTBHIH Ypra-
HBIH POCMHU COsICH TapUXbIH I'bIHA TYrel, Mneraiine

JaHra Kymop eueH, “BopsiHrsl MoHronmsaoH
Oamrar, YpTa Asus 6enmoH moBam urter, Ypra hom
Tybon MHWpmenro xamop OOTeH TOPKH-MOHTOI
JOHBSICHIHAATE” OaThIpiiap TaJepesceH TyAbIpa
[Vpmanue @, c. 61].

Cybpa xapt Wpersii moprtperbiHna 3uda Oyit
hom unbopnek, moiiraMbop #e3ne Oyiy, KBIIOJIBIK
hom Oarpipmeik  OemoH  OEppOTTOH, UHMYSH-
MMIIPOBH3aTOPra Xac 3MPIKIEK hoMm Kypozouenek
ceriipariapeiH ga acceBBIKIBIA. CyOpa KapTHBIH
Kypazanere, ®. VYpmaHue ¢uKepeHUs, CTHIE
ATBIHHAH JAaCTaHHBIH TOMYMM OIHK CTHJICHHOH
AephUIBII TOPMBIA hoM TyJIBICBIHYA AUAPIICK TOPKU
TEPOMK  BMOC  TPAAULUIOPEHS  HHUIE3JIOHO
[Vpmanue ., c. 64].

XKerpusi-ummposuzatop obpaseiabiH H. Hcon-
OotHeH “Uneraii” (1941) tparenusice repoe Tykra-
MBIII Telie OCNoH OWUTTEpedraH chliidariapsl ga
urbtuOapra naek: «Kem con yn? llareriips! OHa
yn kwie. Hurmm kyst Oap COH aHbBIH KyJiblHAA?
Ten. IlareiiippHeH TaBblIbl Keuine. MoHHaH
KBIYKBIPCA, OCTEpXaHra uiieresnd. MuH anapHsl Y3
roMepemMd OWK Ky Kypaem. Anap 0e3He ypBIHIbI
J1a, ypbiHCBI3 MakThelinap. IllyHbeIH kapiibsiHa 3yp
Oynokmop emer wuranop. lllynmaii nma mareliips
BAaKbITJIbl KBIYKBIPA O€JICo IeHd sSXUIbl. BakbITChI3
KBIUKBIPraH oTouHe cyen ambiidnap» [McoHOaT,
Ocopnap, I 1. 6. 119]. Tpareausino CybOpa kapt
TyKTaMBIIIHBI XaH aTIapblHIA Kaplibl anbipra hom
coJlaMmJIopra MKOYp MTo. XaH MOHA KaJidp Y3€HO
TaHBII OyJITaH WMIIPOBU3ATOP WIATBIHPBISPHEH
0osaii KbIJTaHBIPTA JKOPHOT UTMIBE TYPHIHIA SUTS.

UwnuoH o6pa3sr H. UconbotHEH «KupoH yndoH
Oemon Kapauou cbuty» KOMEIUSICEHId TOI Tepoit
Oyabin kutd (1942) [Mconbat, Ocapiap, III 1., 0.
261 — 352]. «Kupon unuon hom Kapauou crpury-
HBIH Oy TaOBIIMAaKIBI cy3 hoMm smuiope TypheiHIA
0e310 hoM Oamrka TOPKH XallbIKIIapJa CaKJIaHTaH
PUBAATBISP KYI, S3bI OachlUIraHHAapbl Aa Oap.
Kuporn umyon — HWpen Oyenma, Capaiima XIV
raceIpfia SIIOTOH Kemie», — aum s3a 1967 enma H.
Uconbot [Mconbat, Tatap xanblk TaOBIIIMAKIAPEI,
0. 31]. TaOplmMaksap KUTAObIHA KBIIOYBICH hom
Te3ydyece TapadbiHHAH JKUpoH YHUYOH HCEMEHO
Ooitne «CopBrHa3», «AlOHKI», «AdYbl Oyjca na
taTnel Hu? Tatnel Oyica ma avel HU?», «KemHeH
YJIye Hopcars TUH» KeOeK TaOBIIIMaK-oKHUSTIIAP,
TaOBIINIMAK-M30KIIOp  KepTenroHHop [McoHOoT,
Tarap xansik TaObiMakiapsl, 0. 439 — 444, 6. 450
— 456]. H. XanzadapoB ¢ukepeHds, «MOHIBII
TaOBIIIMAKJIAPHBIH, OKUATIOpHEH OWK KyOeceH
mwxanu (Qadganansin, H. McoHOOT CrOKETIIHI,
MaBBIKTBIPTBIY ~ COXHO  9CIpPE  IKAT  MTYT9
upenikaony. «Topelp xupe n0 Oynmaran JKupon
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YMYOH Y3C€HEH 3MPOK aKbUIbI OCNIOH XaHHBI XolpaH
Kanapipa. Y1 Slarypa OMHEH KHEeMHOpEeH, aK4achlH
OTHITI, Mohop OHMpo, 6IIOHY YBHITBIMHAPBIH TYIIH,
XoTTa OM KMEMHOpPEH KHEIl, aHbIH YJBIH KbIHHAI
Kaiitapa» [Xauzadapos, 0. 89].

«Kupor unuyon Tokmad mohopeH oTa, WILIOp
apacblHAarsl 00XoC THIHBIWIBIK OENOH XNl UTEND.
JKupoH YMYoOHHEH W aNAbIHAATBl X€3MOTEH TaHy
aHbIH KEIIEeJEK, LIOXCH XOKYKJIAaphlH TaHy O€JoH
Oepro Tya». «Yn4oH y3eH OoXeTiie CaHbIi, YOHKU
0OTCH DHKE-MOPKOHHOPIOH [0  KBIHMMOTPIK
upere 0ap, 4YOHKHM aHbIH «XaK Ka3HAChIHHAH
KBIMMMOTPOK» ceekiiece Oapy». «bupeno xambIikdaH
XapakTeplapHblH TeNl Chlddariapsl — aKblI
KYJIbThIHA Ta0BIHY, TATPUOTIIBIK, IIOXCH HPEK COIO,
TOPYPJIBIK JUTI 9UTd anabbi3» [Xanszahapos, 6. 90].

TyTbist Mcemiie KbI3 Tbecaja WMIIPOBU3ATOP
mareiiips KazanOam JKupoHeHEH >KOMTBIATHTOrE
YpBIHBIH Oonait aum TacBupisii: «Tem octacel —
ynuoH! AHBIH Oep TeNeH HWINeTy e4YeH TeHo JI9,
MoHaHHAH MOMIaHTa aT >KUOopen KEHO alibipa-
nap uae» [Mconbor, XKupoH unuoH..., 0. 264].
TynpIk *KUHIH aHBIH HOPCO OEJISH ILerblIbJIoHYCH
KCHTEKJION TACBUPIBIA: «OCTEepXaH ATBIHAA, JIH.
JymOpa umpTen, akplH OYIIBIN, Ka3akb apachblHIa
fepu, mu» » [Mconbor, JKupon undoH..., 6. 265].

Moiinanga nan anran Kapadou 1o aHa Typh
KWIen Topa: «4u4yoH KbI3» [Mconbot, Xupon
YUYOH..., 0. 265]. By kbI3 00pa3sl ama apamarypr
(BUPIK, COMKeMJIe, TYPBUIBIKJIBI  XaThIH-KBI3
TYpBIHAATBI WJICAITHBI TOYIJISHACPOY.
[Xan3zadapos, 6. 87].

Uwuon o6pasel H. UconboTHeH Oananap eveH
s3puran «bopa3zo  mecue MpeipayOali  GaThIp
Makapajapbel» OKMATEHAQ 1o oupblid [McoH6or,
Mgipay0Oaii 6ateip., 0. 5 — 115]. Onere acopas texn
OCTAaCBhI - XOHMIIOKOp TOJIKE:

MeHa TesKe MakThIH xa3ep MbipayOaiiHsl,

Tene Oenon ammak Oya yparn aHsl,

MpIpay MOHBI aCTaH ThIHA KY3JIM ChIHAI,

HIyHapIit YiuoH, aKbULTBIMBL OY, 1M, YbIHIIAI?

[MconbaT, Mbipay6aii 6aTeip, 6. 51].

Hkenue oupakra Xalblk YHYOHE POJICH
MOHIKITIIOpHE ocTa uTen Oamikapydbl ['en o0u
Oamkapa: «XoMMOIIU) MOHIKOT KOMIISI Kapblii.
[Mconbat, Meipay6aii 6aTeip, 6. 98].

Hoaru:xanap
UnuonHop hoM wMIpoBu3aTOp IMIATHIAPHISD
O0enon Hokbiit McoHOOT (onbkiop skcrneaunus-
JIOpE BaKbITBIH[A TaHbIIA. XaJIbIK aBbI3 MIKATHI
9CopJIOpeH yJI MOApPace mIdkepre Oyaranma, 10
SIEH Kb Oanibii. Hokeiid IcoHOOT yndoHHOp
— YMYOHJIEK COHIaTe YKOMIBISTHHEH PYXH MOIOHH-

ATEHEH TapAMLMOH HHUIE3JIOPEH Cakiayybliap
IUToH (pUKepae Topa, IIyHa Kypo Y3eHeH (poHHHU
XE3MOTIIOPEHIO hoM 0mo0n 9CopIopeH 0 YNIOHIICK
TPaOULUSUIOPEHEH KYPEHEKJIEe BOKWIIJIOpPEH, anap-
HBIH OaImIkapy OCTaNbITBIH, ayIuTOpHs OeNoH
apajanry y3eHYSJICKISPEH, dCIPIOPEHEH MMO3THKA-
CBIH MoHremnamerepeprs omTeuia. Cykeip doppax-
HBIH SI3MBIIIBIHA YHAH HOTBIHTHI SICaBbI TaIMMHEH
YUYOHJIEK TpoOJieMachlHAa KUTAW HUT'BTHOApPHI
TypelHIA  COWNM  (3KbIpay-UMIPOBU3ATOPHBIH
ounorpadusice, penepTyapsl, 9COPIISPEHEH UTIJIETre
hom mpoGmemartukacel, Oamkapy OCTaimbIrBl hom
Y3EHYQJEKIIope, TEKCTIAPBIHBIH MOITHKACHL. — dCC.
M. X)). bep TepkeM (DoHHU MOKAJIQIOPEH/ID TATUM
YMYOHHOpHEH Ho(pUC cy3 oOcTalapbl  TblHA
OynmbIitya, hop cy3eHAo XaNbIKHBIH 3UPSK aKbUIBI
YarblIbIII TallKaH TpI/I6YH marmﬁpbnsp HUKOHIJICTCH
Io wucOarnbii. DONBKIOp IKCIETUIUSIIIPCHEH
KyJTbsI3Ma MHUPAcChH hoM MaTepuaiiapblH aHaIN3-
nman, H. Ucon6ot TapuxHbIH 3yp Oep apanbIrbiHAA
— AnteiH Ypna JgoBepeHHOH Oamutar, XX racheip
ypTanapelHa KaJdp SIISTOH YHYOHHOPHEH HCEeM-
HopeH Oapibiii hom MoHTremamTeps. ["amum Tepku
YMYOHJICK  TapAWLMSUIOpE  YPHOKIOpE KEproH
(ONBKIOp KBICHTHIKIIAPBIH TO3yde Oyla, Irymai

YK TOPKH XaNbIKJIapHBIH OSHUK MHPACHIHBIH
JKpleIMa  TEeKCTJIapblH  Oynaeipa  («Maerait»,
«Mnekoii 6emoH Mopasimy).

Homrakaap

1920 emnapman ansin, 1970 emmapra kamop H.
HcoHOoT TapadblHHAH TOPKU XabIK JKbIPYbLIAPHI
hom My3bIKaHTIAPBI (KBIpayIap, YNUSHHIP, CUCOH-
HOp, aKbIHHApP), NIyJail YK aJlapHBIH MKATIAPhl
TYpBIHJIa MAT'BIIYMATIAPHBI CHCTEMara caixy OyeH-
ya 3yp sm Oamkapbuia. ['aquM (GoOJIbKIOPUCTHKA,
Topku Ten OememMe hoMm omoOMAT ThITIEMEHEH
aKkTyaJlb Ipo0JieMalIapblH OHPIHYTS CAJLIbI OJICIICH
KepTd. TepKu XalbIKIapHBIH aBbI3 WKATHl MAChO-
JIONIOpEH OMPOHYTd OAarbIlIUIaHTaH Oep TeHO KUTIU
(oHHM XE3MOT TO aHBIH ThIAJIBMH JIIYOHJIECTCH
MOPIKITaTh UTMHYS OamkapeiiMblid. H. MconbaT-
HEH TOPKU MOJISHUATTS YHYSHIICK hoM MMIpoBu3a-
TOPJIBIK (PEHOMEHBIH OUPOHYId KEPTKOH 6JIeIICH
UrbTHOAPCHI3 KAIABIPY (DOHHM STHKA HOKTAChIHHAH
JKUHASATHKS TUH hoM MOHa 1011 KysIpra sipaMblii.
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B craree cucTeMaTH3MPYIOTCA CBEACHUS O BKJAJE YUCHOTO-SHIUKIONEINCTA, (ONBKIOPHUCTA,
KJIacCHKa TaTapckod mwmrepaTypsl Hakm VcanOera B OCMBICICHHE CKa3WUTEIBCKOW TpaIWIUU B
TIOPKCKOM KynbType. MaTtepuanoM Uil MCCIENOBAaHUS MOCITYKUIH TEOPETHUECKUE TPYIbl YUEHOTO,
TIOCBSILICHHBIE M3YYCHUIO (DOJIBKIIOpA TIOPKCKUX HAPOJOB, PE3YNBTaThl (PONBKIOPHBIX 3KCIEIUINH,
CUCTEeMaTH3UPOBaHHbIE B COOpPHHMKaX MpPOM3BEJCHUI YCTHOTO HapOJHOTO TBOPYECTBA, a TaKXKe
XY/I0’)KECTBEHHBIE TIPOM3BE/ICHHS IIHCATENs, TJIe BCTpeuaeTcsi 00pa3 MmeBla-uMIpoBU3aropa. Xapaxkrep
aHATM3UPYEMOT0 TEKCTa IOBJMI Ha HCIOJB3YeMbIH B paboTe MeToJ HccleloBaHMA (KyJIbTypHO-
HUCTOPUYECKUH, CEMHOTHKO-KYJIbTYPOJIOTHUECKUHN, CPaBHUTEIBHO-CONIOCTABUTEIBHUM U Jp).
Hoxkazano, uro H. McanOeT cTpemMmiIcsi B CBOMX TEOPETHYECKUX TPYAAX 10 (OIBKIOPY chOpMHUPOBATH
HCYEpIIBIBAIOLICe MPEICTABICHHE O TBOPUESCTBE CICIHOB (YMYOH) M YBEKOBEUMI UX 0Opasbl B CBOEM
muTeparypHoM TBopuecTBe. B 1920-e IT. skcnepuMmeHTanpHas padora yaeroro ¢ @. JlaBieTmmHBIM
3aBEpIINIACh M3JJaHUEM COOpPHHMKA €ro MPOM3BEACHHNH. AHAIN3 COBPEMEHHBIX paboT, MOCBSIICHHBIX
(heHOMEHY CKa3HTEIbCTBA B TIOPKCKOH Cpese, CBUICTENBCTBYET O TOM, uTo Bkiax Haku VcanbGera B
H3y4eHHE ITON TEMBI HE3aCITy)KEHHO HTHOPUPYETCS COBPEMEHHBIMHU HCCIIEI0BATESMU.

KioueBnie ciioBa: Haku Mcanber, ycTHOE HApOJHOE TBOPUYECTBO, TIOPKCKUE HAPOIBI, TATAPSI,
CACOH (YMUoH), MKbIpay (KbIpay).

1
Martepuan o noste-umnpoBusarope @appaxe Jlapnermmue moarotorieH @.A. XaOuOyIMHBIM.
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