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E. M. Galimova’s monograph explores tradi-
tional musical culture of the Permian Tatars, which
is a remarkable and unique phenomenon. The re-
vival of spiritual traditions of the peoples inhabit-
ing Russia and the desire of each ethnos to main-
tain its national identity make this study relevant
and timely.

It is a matter of principle for the author to in-
troduce the material under study to the polyethnic
space of the Ural-Volga region. This task has not
been undertaken in academic research ever before.
It is for the first time in the national ethnomusicol-
ogy that the song and instrumental culture of the
Permian Tatars has become the object of systemat-
ic research of an interdisciplinary character. The
author provides a comprehensive description of the
subject matter of her scientific research based on a
multi-component methodological basis, comprised
of the provisions of Russian ethnomusicology, lin-
guistics, ethnography, and ethnohistory. The work
uses the inductive method, which presupposes the
construction of a scientific concept based on a pre-
liminary study of the material. The author develops
typological and theoretical conclusions and gener-
alizations while analyzing a significant amount of
field data as well as published and archived mate-
rial.

Its goals, tasks, and methodological positions
as well as its conceptual idea determine the logical-
ly built structure of the monograph, where the
problems are discussed from different perspectives.

The first chapter entitled “The History of Eth-
nogenesis” describes a complex process of forming
Permian Tatars’ ethnic group. The author presents
a motley collection of different viewpoints on this
issue, expressed by historians and ethnographers.
Having analyzed the existing literature, the author
comes to the conclusion that the Ostyaks were the

indigenous people of the Perm Krai. In the course
of further migration processes they assimilated
among the Russians, Tatars, Bashkirs, Chuvashs,
Mari, Udmurts, and Mordvins, who had arrived in
the North-Western Ural region. The main concep-
tual idea of the monograph is as follows: the ethno-
cultural features of the Permian Tatars were
formed under the influence of several cultural lay-
ers, defined as ethnic (Finno-Ugric-Turkic) and
confessional (pagan-Muslim-Orthodox) syncre-
tism. According to the author, this had an impact
on the Permian Tatars’ musical tradition, which is
characterized by the so-called “kaleidoscope na-
ture”. To prove this idea the author applies the
method of the comparative analysis that demon-
strates her broad expertise, manifested in very
competent judgments about toponymy, features of
ritual culture, poetic and musical styles in the folk-
lore of these peoples. Unfortunately, the Bashkir
component is covered the least in the monograph.
Overall, the author of the monograph adheres
to the hydronomic division of the Permian Tatars’
territorial groups. In her opinion, the most contro-
versial issue is the ethnic composition of the Tulva
Tatars and the Bashkirs, because in this region,
starting from the 16™ century, the term “Bashkir”
defined not ethnic affiliation, but a class that en-
joyed certain privileges with regard to the right to
land ownership. Back then, many Tatars consid-
ered themselves to be Bashkirs either fearing
forced baptism, or for economic reasons. At pre-
sent, we observe a reverse process, that is, the phe-
nomenon of changing ethnic identity, when the
Bashkirs of the Perm Krai “redefine” their nation-
ality and call themselves Tatars. The author con-
siders that the theory of the Permian Tatars’ ethno-
genesis is in the process of formation and remains
very controversial until the present day. The main
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conceptual idea of the monograph about the Per-
mian Tatars’ folklore being the blending of differ-
ent cultural layers is convincingly developed in the
next five chapters.

The second chapter entitled “The Genre Sys-
tem of Ritual Folklore” explores traditional rituals.
The author gives a detailed description of both cal-
endar and family-household ceremonies, including
the venue and the time, the form and the genres of
the songs that accompanied this or that ritual. The
author also attempts to decipher the so-called
“code” of ritual complexes. She claims that calen-
dar-agricultural rituals were based on pagan tradi-
tions. The Christian component manifested itself
only in the time of certain rituals coinciding with
the dates of the Orthodox calendar. As for the
Muslim tradition, it was mostly realized through
family rituals.

The third chapter describes the genre system of
the Permian Tatars’ non-ritual folklore. The corpus
of non-ritual songs is represented by tunes of book
intonation (bayts, munajats), lyrical songs (country
and moderate tunes - asvir hom carmax Keiiap),
and the round dance genre-game songs. Three
thematic groups of munajats are identified in this
paper. The records of the munajats that were in-
toned during the funeral ritual are the most valua-
ble finding made in the process of the field re-
search. As it was discovered in the course of expe-
ditions, the tradition of performing bayts has faded
away in the Perm region.

The author considers that the predominance of
ritual folklore is the reason why moderate tunes
(canmax reunap) did not spread widely among the
Permian Tatars. Overall, moderate tunes are re-
intoned popular songs of the Kazan Tatars, which
were largely promoted by mass media. Lyrical
songs of the local origin are represented only by
individual samples. In the post-war decade the gen-
re of round dance genre-game songs was especially
popular; these songs were used by the Permian Ta-
tars for entertainment.

The fourth chapter entitled “Poetic Organiza-
tion of the Permian Tatars’ Songs” contains the
song lyrics of different genres. The author defines
the system of poetic images in folk songs as well
as their symbols and elicits various artistic expres-
sive means, for example, comparisons, epithets,
metaphors and color symbols, which enhance ex-
pressiveness and ensure the picturesque and imagi-
native effect of folk poetry. The chapter focuses on
the form of poetic texts, the techniques used to en-
large this form by introducing a number of ase-
mantic insertions, voicing consonants, interjec-

tions, etc. On the whole, the author of the mono-
graph demonstrates the sophisticated use of the
linguistic analysis apparatus.

In the fifth chapter “Musical-Stylistic Fea-
tures”, the author explores metro-rhythmic and
pitch sound parameters of the Permian Tatars’
songs. In order to gain the adequate understanding
of the ethnic phenomenon that specifically reflects
the universal truths of existence in music, one
should adequately evaluate it by developing rele-
vant methods of analysis. This objective evaluation
of typical features is possible only if their histori-
cal, social contexts, and the availability of “ethno-
graphic” hearing are taken into account. Thus, the
author had to use various methods of analysis, such
as the theory of the Chuvash music researcher that
explored the two-stage nature of the quantitative
rhythm in the Volga-Kama region and the concept
of Z. N. Saidasheva about the aruzny basis of into-
nating books practiced by the Kazan Tatars. In the
course of the analysis the author of the monograph
comes to the conclusion that these systems coexist
in the musical folklore of the Permian Tatars.
Thus, “pagan quantitativeness” is represented in a
number of calendar and wedding songs, as well as
in local lyrical tunes. “Muslim” (late) aruzny quan-
titativeness, having real historical and social basis
(Islamization of the population, the spread of Ara-
bic graphics and Oriental languages among the Ta-
tars), manifested itself in the genres of book into-
nation - munajats and bayts. The qualitative metric
organization, which laid basis for many recruiting,
party, gaming, and lyrical songs, continues to de-
velop the traditions of the barmak metric system
with its clear caesura and rhythmic formality of the
syllable-notes within the line, half-stanza, and the
whole stanza.

The author uses Z. N. Saidasheva’s system of
pentatonic structures as a methodological basis for
conducting analysis of the Perm Tatars' pitch or-
ganization. According to E. M. Galimova, the main
representative component of the Permian Tatars’
traditional musical culture is the first fret form with
m3 in the middle in the span of fifths and sixths.
The dominance of this model confirms the Finno-
Ugric origin of the Permian Tatars. Two other
forms, defined as “sixth” and “seventh”, serve as
evidence of the later influence of the Turk Muslim
culture. The Russian component in the field of
pitch organization is limited to the use of tunes of
famous Russian songs.

The instrumental culture of the Permian Tatars
(Chapter Six) is dominated by the accordion (in
Saratov and Vyatka varieties, talyanka and
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hromka). The author of the monograph identifies
characteristic features of the Permian accordion-
ists’ performance style, namely, the rich variation
of melodic singing, harmonic syncope (chord to a
strong beat, bass to a weak one), the use of grace
notes in an octave span, fifths and fourths with an
emphasis on a weak beat, the active use of tremo-
lation of one chord (due to compressing or expand-
ing the bellows).

E. M. Galimova defines two ethno-stylistic
spheres of instrumental music, namely, Kazan and
Udmurt. According to the author, such instruments
as the kubyz, kurai (with the Kryashen pentatonic
system), and the violin play a rather modest role in
the instrumental music of the Permian Tatars. The
kyl-kubyz and mandolin are out of use.

The conclusion of the monograph presents the
main findings of the study and outlines the ways
for further studies of the spiritual tradition of the
Permian Tatars, which is a unique ethnocultural
phenomenon of the Ural-Volga region.

Of particular value is the second part of the
monograph, namely, the Collection of Folk Songs

and Tunes, and a CD with 55 musical samples of
different genres. There is no doubt that the author’s
notations can be a documentary confirmation, or
refutation of the established viewpoints in the field
of ethnogenesis and ethnoculture.

A wide range of problems raised in the study,
the originality of their solutions, as well as the sci-
entific validity of the main points and conclusions
distinguish the author of the monograph as a tal-
ented and promising scientist.

E. M. Galimova’s monograph makes a signifi-
cant contribution to the national studies of ethnical
music, expanding our horizons and telling us more
about the current state of folklore traditions of var-
ious ethnic groups from the Tatar community. Be-
cause of their scientific novelty, the research re-
sults can be effectively used to create synthezing
works on Tatar and region-wide culture of the
Ural-Volga region, which, in turn, will contribute
to the further revival and preservation of unique
features of local cultures.
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Cratbst ipeacraBisieT co0oil penensuo Ha MoHorpaduio O. M. ['aniMoBOii, TOCBSIICHHYIO H3Y-
YEHUIO TPATUIIMOHHON MY3bIKaJIbHOW KYJIbTYpHI MIEPMCKUX TaTap. BrIsBiIeHa Hay4Hass HOBHM3HA JaH-
HOTO MCCIIEIOBAaHMS, KPATKO OXapaKTEPHU30BaHa €ro CTPYKTYpa.

KaroueBble cjioBa: Tatapckas My3bIKaJIbHas KyJIbTYpa, TaTapcKui (hOJBKIOpP, TaTapCKUE MY3bl-
KaJIbHbIE HHCTPYMEHTBI, IEPMCKHE TaTapbl, Y pano-I10BOIKCKUIA pETHoH.

Mouorpadpus D. M. lamumoBo#i mocesieHa
HCCIIEIOBAHUIO SIPKOTO U CaMOOBITHOTO SIBIICHUS —
TPaJUIIMOHHON MY3BIKaJIbHONH KYJBTYpPHl TIEPM-
CKUX Tarap. AKTyaJbHOCTb M CBOEBPEMEHHOCTb
pa3paboTKu AaHHOW TPoOIEeMaTHKH OOYCIIOBJICHA
HaOI0JaeMbIM B HACTOAIIEEe BPEMS BO3POKICHU-
€M JIyXOBHBIX TPaJWIMIA HAPOJOB, HACEISIOMINX
Poccuio, crpemiieHMeM KaxIoro STHOCA COXpa-
HUTh CBOE HAIIMOHAIILHOE CBOEOOpasue.

Hayunas HOBH3Ha MOHOTpa(uu OMpenensIeTcs
NPUHLMINAIBHON NO3MLMEN aBTOpa — BOBJIEYD

U3y4aeMblii MaTepHall B KOHTEKCT MOJIM3THUYHOTO
npoctpaHcTBa  Ypaio-IloBomkckoro — permosa.
BrepBeie B OTEUeCTBEHHOM OSTHOMY3bIKO3HAHUU
MIECEHHO-MHCTPYMEHTAIbHAS KyJIbTypa MEPMCKHX
TaTap CTaHOBUTCS OOBEKTOM CHUCTEMHOTO HCCIIe-
JIOBaHUS, WMEIOMIETO MEXAUCIUIUINHAPHBIA Xa-
pakrep. Omopa Ha MHOTOCOCTaBHYIO METOJ0JIOTH-
yeckyto 0a3y (HOJOXKEHHsI OTeYECTBEHHOTO STHO-
MY3BbIKO3HAHUS, JIMHIBUCTHKH, 3THOTpaduu, STHO-
WCTOPHH) TIO3BOJIMJIA aBTOPY KOMILIEKCHO OCBe-
TUTHh TPEAMET HAay4YHOTO HcciefoBaHHus. Pabora
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ONMpaeTcs Ha MHIYKTUBHBIA METOJ, MpenoJara-
IOIIUN TOCTPOEHUE HAYYHOM KOHLENIUU HA OCHO-
BE MpEIBApUTEIBHOTO H3yueHUsi marepuaina. Tu-
MTOJIOTHYECKHE W TEOPETUIECKHE BBHIBOJIBI U 0000-
IIeHUs BBIpabaThIBAIMCh aBTOPOM B TIpoIiecce
aHaJM3a 3HAYMTEIIFHOTO MO 00beMy MOJEBOTO,
OITyOJIMKOBAaHHOTO M apXWBHOTO MaTepHara.

Lenwn, 3amaum, METOHOIOTHYECKHE TTO3UIIUU U
KOHIICTIMSI OTIPEeNIN CTPYKTYpY MOHOTrpaduu,
BBICTPOCHHYIO JIOTUYHO U MO3BOJISIOLIYIO OCBe-
TUTH MOCTaBJICHHYIO MPOOJIEMATHKY C Pa3sTUIHBIX
CTOPOH.

B nepBoii rnase nox HazBanuem «Mcropus 31-
HOTEHE3a» OTPaXXEH CIIOKHBINA Tporiecc GopMHpO-
BaHHUS 3THUYECKON T'PYINIBI MEPMCKUX TaTap. AB-
TOPOM TpEJCTaBlIeHa JOCTaTOYHO MecTpas IMaHo-
paMa pa3IuYHBIX TOYEK 3PEHUS HUCTOPUKOB, Kpae-
BeIOB, 3THOrpa)oB MO JaHHOMY Bompocy. B pe-
3yJbTaTe MPOBEAECHHOIO aHalIM3a CYIIECTBYIOIIEH
JUTEPATypbl aBTOP MPUXOIUT K BHIBOAY, YTO KO-
peHHbIM HapojgoMm Ilepmckoro kpas SBISUIMCH
OCTSIKH, KOTOpPbIE B XOJ€ AAJbHEWITNX MHIPALH-
OHHBIX TPOLIECCOB ACCHMUINPOBAINCH C MPUOBIB-
mumMu B CeBepo-3anajHyto yacth [Ipuypanbckoro
pernoHa pyccKHMHM, TaTapamH, OallIKHpamH, dyBa-
mlamMM, Mapuiliamu, yaMypramu, MopnaBoil. Oc-
HOBHasl KOHIICTIIIUSI MOHOTpadUu CBOJTUTCS K CIIe-
IYIOUIEMY: 3THOKYJbTYPHBIE UEPThl IEPMCKUX Ta-
Tap (QOPMUPOBATUCH TOA BIMSHUEM HECKOJIBKUX
KYJBTYPHBIX IJIACTOB, ONPECISIEMbIX KaK 3THUYE-
ckuii ((PUHHO-YTOPCKO-TIOPKCKUI) M KOH(ECCHO-
HaJbHBI  (S3BIYECKO-MYCYJIBMaHCKO-IIPABOCIIaB-
HBIN) cuHKkpeTu3M. [lo MHEHUIO aBTOpa, 3TO HAJO-
JKUJIO OTIEYaTOK M HA MY3BIKAIBHYIO TPAaAULIUIO
NIEPMCKHX TaTap, XapakTEpPHONH 4YEepTOM KOTOpPOM
SIBUJIACh  «MY3BIKaJIbHAsl ~KaJIeHT0CKOITMYHOCTEY.
JlokazaTrenbCTBO TaHHOW KOHIICTIIIUU MTOTPeOOBAIO
OT aBTOpa NPUMEHEHUS METO/a CPABHUTEIBHOIO
aHaJM3a, YTO CBHJIETENBCTBYET O HTMPOKOM KPYTo-
30pe aBTOpa HAy4dHOW paboTHI, MPOSBISIEMOTO B
BECbMa KOMIIETEHTHBIX CYXIECHUAX OTHOCHTEIBHO
TOTIOHUMHKH, OCOOEHHOCTEH OOpSAIOBOIM KyJBTY-
pBL, MOATHYECKUX M MY3BIKAJIBHO-CTHJIEBBIX YepT
(bonbKIIOpa TEPEUNCIICHHBIX BBIIE HapoaoB. K
CO’KaJICHUIO, HAUMEHBLIEE OCBEIICHUE B MOHOTIpa-
¢un nomy4nsa GalIKUPCKUH KOMIOHEHT.

B niennom aBTOp MoHOTpaduu npuaepkuBaeTcs
TUAPOHOMMUYECKOIO pa3leleHUs] TEeppUTOpUab-
HBIX TPYIII epMCKuX TaTap. Hanbomnee criopHbIM,
10 € MHEHHUIO, SIBJIAETCS 3THUYECKUH COCTaB TyJI-
BHHCKHUX TaTap M Oamkup, Tak kak emie ¢ X VI Beka
TEPMHH «OaIIKupy OIpeNesul B JaHHOM Kpae He
3THUYECKYIO TPUHAAJIEKHOCTD, @ COCIOBHUE, MOJIb-
30BaBIIEECS OMNPEACIICHHBIMU MPUBMWIECTUIMUA HaA

mpaBo 3emueBnageHus. Omacasch TPUHYIUTENb-
HOTO KpPEHICHUs, a TaKkKe M3 SKOHOMHUYECKHX CO-
oOpakeHNII MHOTHE TaTapbl B T€ TOIbI IPUYHCIIS-
mu cebs k Oamkupam. B HacTosmee ke Bpems
HaOroaeTcs oOpaTHBINA mporece — PeHoOMEeH cMe-
HBbl ITHHYECKOW HJCHTUYHOCTH, KOTJIa OalIKupbI
[TepMckoro Kpasi «IepenuchIBAIOT» CBOIO HAIHO-
HaJBHOCTh, OOBABISAA ceOs Tarapamu. B 1emom
TEOpHs 3THOTEHE3a IMEPMCKHX TaTap, 10 MHEHHIO
aBTOpa MOHOTpauH, HAXOIUTCS B MPOIECCE CBOE-
IO CTAHOBIIEHHUS W BIIOTH IO CETOMHSIIHUAX JAHEH
ocTaercss BechbMa TUCKYCCHOHHOW. OCHOBHOW JKe
KOHIICTIIIMOHHBIN 3aMbIcell MOHOTpaduu o cruiaBe
pa3MYHBIX KYJNBTYpHBIX IUTACTOB B (pompKiiope
HNEPMCKHX TaTap JIOCTATOYHO yOeJAUTENHHO pealu-
30BaH B MOCJICAYIOIIUX IIATH TJIaBax.

Bropas rmaBa — «XKaHpoBas cuctema o0psI0-
BOTO (POJBKIOpPa» — TMOCBSIIEHA WCCIIEeTOBAHHIO
TPaJULIMOHHBIX OOpsIIOB. ABTOpPOM Hay4HOH pa-
0OTHI TaHa MOAPOOHAs XapaKTePUCTHUKA KaJeHap-
HBIX M CEMEHHO-OBITOBBIX OOPSIOB: MECTO, BpeMsI,
(dbopma TmpoBenieHNs, KPYT NECEHHBIX JKaHPOB, CO-
MIPOBOXKAAKIINX TOT UM UHOU putyai. lIpenmnpu-
HATA TIOTBITKA PACHIN(PPOBKU «KOJa» OOPSTOBBIX
KOMIIJIEKCOB. ABTOP YTBEpXKAAET, YTO S3BIUECKHE
TpaIuIMA  SIBUJIMCh OCHOBOM KaJIeHJapHO-
3eMJIeIeTTbYECKUX OOpPSIOB. XPUCTUAHCKUH KOM-
TTOHEHT TIPOSIBIISIICS JIMIIh B MMPUYPOUCHHOCTH He-
KOTOPBIX PUTYaJOB K JlaTaM IPaBOCIABHOIO Ka-
neHnaps. MycyiabMaHCKast )K€ TPaJuIUsl peasn3o-
BaJlaCh B HAHWOOJIBINICH CTETICHH B 00OpSAIaX CeMeEi-
HOTO (PyHKITMOHHMPOBAHUSI.

JKanporasi cucrema HeoOps10BOro (hoJIbKIIOpa
MIEPMCKHX TaTap Halllla OTpa)XeHHEe B TPEThel IJia-
Be. Kopryc HeoOps/IOBBIX I€CEH TIPEICTaBIICH
HareBaM#i KHHU)KHOTO MHTOHUPOBaHUS (OauThl, My-
Ha/DKaThl), TMECEHHON IUpUKH (IEepeBEHCKHE U
yMepeHHbIE HaleBbl — aBBIJI hoM canmaxk
KOHWI9p), a TAKIKE KAHPOM XOPOBOJIHO-HUTPOBBIX
neceH. B pa0oTe BBIABICHBI TPH TEMATHUYECKUE
TPYNIBl MyHQ/KATOB. | TaBHBIM OTKpPBITHEM TI0JIE-
BBIX I/ICCJ'Ie,Z[OBaHI/Iﬁ ABUJIMCH 3allMCHU MYHA/[’)KaTOB,
MHTOHUPYEMBIX BO BpPEMs IOXOPOHHOI'O pHUTYyala.
CornacHo pe3yJbraTaMm IPOBEICHHBIX JKCIEIU-
UUA, Tpaaulus WCIOJIHEHUS TMPOU3BEJACHUNA B
*aHpe 0auT B HacTosimiee Bpems B [lepmckom
Kpae yracia.

[IpuumHy Majoro pacrpocTpaHeHHUS YMEpeH-
HBIX HANleBOB (CaiMaK KOHWJIop) aBTOp BUAUT
B npeoOiagaHuu 00psI0BOr0 (OIBKIOPa B Cpelie
MEpPMCKHX TaTap. B meiroM yMepeHHBIE HareBHI
NPEACTABISIIOT co0OW IMEePEHHTOHUPOBAHHEBIE TI0-
MyJIApHBIC IECHU KAa3aHCKUX TaTap, Y€MYy BO MHO-
TOM CIIOCOOCTBOBAJIM CPEJICTBA MaccoBOW HH)OP-

207



R.T.GALIMULLINA

Maruu. Jlupudeckre TeCHH MECTHOTO MPOUCXO0XK-
JCHUSl TIpe/ICTaBJICHbl JIMIIb €AMHUYHBIMU O0pa3-
namu. B mocneBoeHHOE aecsATHIeTHE 0c000e pac-
MPOCTpaHEHHEe  TONYYWJI JKaHP  XOPOBOJIHO-
UTPOBBIX TECEH, BHIMOIHIBIIUX B CPE/Ie MEPMCKUX
TaTap pa3BJIEKATCIbHYIO QYHKIIHIO.

B uetrBeproit rinaBe — «lloaTuueckas opranu-
3anys TEeCeH MePMCKUX TaTap» — JaHa XapaKTepH-
CTHKa BepOaJbHOTO KOMIIOHEHTa NECEHHBIX >KaH-
POB. ABTOpPOM ompeiefieHa CUCTeMa MO3TUYECKHIX
00pa30B HApOJHBIX IECEH, UX CHMBOJIMKA, BBHISB-
JIEHBI CPEACTBA XYA0KECTBEHHOW BBIPA3UTEIIbHO-
CTH, TaKWe KaK CpPaBHEHHS, JMUTETHI, MeTadopa,
[BETOBasl CHMBOJIMKA, CIyXalllie YCHUJICHHIO dKC-
npeccun U obecrnieunBaronme 3pdexktT KapTUHHO-
cTi U o0pa3HOCTH HapoaHoW mod3uu. [lompodHo
pPaccMOTpeHbl (opMa MOITHYECKUX TEKCTOB, TEX-
HOJIOTHUS YBEJTMYEHUS TIOITHIECKOH (OPMBI 3a CUeT
BBEJICHUS MHOXKECTBA aCEMAHTHYECKUX BCTABOK,
OTJIACOBOK COTJIACHBIX, MEXIOMETHH U T. 1. B 1e-
JIOM aBTOp MOHOTrpadur TPOAEMOHCTPHPOBAI
podecCHOHANBEHOE BIIJICHUE alllapaToM JIMHTBU-
CTHUYECKOT0 aHaIM3a.

B nsroit riiaBe — «My3bIKaJIbHO — CTHJIEBBIE
O0COOEHHOCTH» — PACKPBIBAIOTCS METPOPUTMHYE-
CKHE M 3BYKOBBICOTHBIE MapaMeTpbl MECEH IepM-
CKUX TaTap. TpyJHOCTh MOCTHXKEHHS STHHYECKOTO
SIBJICHUSA, CTICU(PUICCKIM 00pa3oM OTPasKaroIIero
B MY3BIKE 00IIeUesIOBeYeCKHEe UCTUHBI OBITUS, — B
aJICKBaTHOCTH OIIEHKH €r0, B BBIPAOOTKE METOJIOB
aHalm3a, COOTBETCTBYIOMHX ero cyTh. llomoOHas
OOBEKTHBHAS OIIEHKA THUIOBBIX OCOOECHHOCTEH
BO3MO’KHA JIMIIb C YYETOM HCTOPHKO-COLMAIBHOTO
KOHTEKCTa ¥ HAJIUYUS «ITHOTPAPUIECKOTO» CITy-
xa. JlaHHOE 00CTOATENBCTBO MOTPEOOBANIO OT aB-
TOpa pabOThl NMPUMEHEHHS Pa3IMYHBIX METOJIOB
aHallM3a — TEOPHH UCCIIEOBATEIS YyBAIICKOH MY-
3BIKA O IBYXCTAIWaJbHOCTH  KBAaHTHTATUBHON
putMuku Bonro-KaMmckoro peruona, a Takxe KOH-
nermuu 3. H. CafimameBoii 06 apy3HOl OCHOBe
KHIDKHOTO WHTOHHUPOBaHUS Ka3aHCKWUX TaTap. B
XO7Ie MPOBEJICHHOTO aHajIM3a aBTOp MOHOTrpaduu
MPUXOAUT K BBIBOJY O COCYLIECTBOBAHHU AaHHBIX
CUCTEM B MY3BIKAJIbHOM (DOJIBKIIOpE TEPMCKUX Ta-
tap. Tak, «si3pr4eckass KBaHTUTATHBHOCTHY TIPEJ-
CTaBJICHA B psie KaJICHIAPHBIX, CBaJeOHBIX TECEH,
a TaKkk€ B MECTHBIX JIMPHUYECKUX HameBax. «My-
cynmpMaHCKas» (TIO31HSSA) apy3Has KBAaHTHTATHB-
HOCTb, WMEIOIIasl peajbHble HCTOPHUKO-COLHANb-
HbIE OCHOBBI (MCIIaMHU3allks HACEJIEHUs], BHEJIPEHUE
apabckoli rpad)Ke M BOCTOYHBIX SI3BIKOB B Cpejie
Tarap), MPOSBUIIACH B JKaHpPaX KHIKHOT'O WHTOHH-
poBaHus — MyHa/pKaTax U Oautax. KBanuraruBHas
K€ METpHYeCKas OpraHW3alus, SBISFOINAsCS OC-

HOBOM MHOTHX PEKPYTCKHX, TOCTEBBIX, HIPOBBIX,
JUPUYECKUX TIECEH, MPOJOJKAET pa3BUBAaTh Tpa-
JUIAN METPHUUYECKOH CHUCTEMBI 0apMak ¢ €ro 4er-
KO IIe3ypHPOBAHHOCTBIO, PHUTMUYECKON (op-
MYJIBHOCTBIO CIIOTOHOT B paMKax CTPOKH, MOJy-
cTpo(bI U 11eTI0H cTPOdHI.

B kadecTBe METOHOJIOTMUYECKON OCHOBBI IpHU
aHaJn3e 3BYKOBBICOTHOW OPraHU3alliil MEPMCKHUX
TaTap aBTOp paboTbl M30pan CcHCTEMaTHU3aIHIo
MIEHTATOHHBIX CTPYKTYyp, npeanoxkeHHyno 3. H.
CaiinameBoii. OCHOBHBIM  peINpEe3eHTaTUBHBIM
KOMIIOHEHTOM TpaJIUIIMOHHOM MY3bIKaJIbHON
KyJbTypbl IEPMCKUX TaTap, Mo MHeHHto 3. M. I'a-
JUMOBOM, SIBIIICTCS TIepBas jamoBas (Gopma ¢ M.3.
B cepeauHe B 00beMe KBHHTBHI M CEeKCTHI. ['ocmo-
CTBO 3TOH MOJIENH, KaK CUUTAET aBTOpP MOHOIpa-
¢un, noaTBEepXKAAET (PUHHO-YTOPCKOE MPOUCXOXK-
neHue mnepMmckux tartap. JlBe npyrue Gopmsl,
oTpesiesieMble KaK «CEKCTOBasH M «CENTUMOBAS,
CIIy’)KaT KPacHOPEYMBBIM CBHIETEIBCTBOM Ooliee
MO3JHETO BIMAHHASA MYCYJIBMAaHCKOM KyJbTYpPBI
TIOPKOB. PyCCkuii KOMIIOHEHT B 00JIACTH 3BYKOBbI-
COTHOM OpraHM3alliid OrpaHWYMBAETCS JIMIIb HC-
MOJIb30BaHMEM HAIICBOB M3BECTHBIX PYCCKUX IIe-
CEH.

B uHCTpyMEHTAIBHON KyJIBTYpE IIEPMCKHX Ta-
Tap, KOTOPOH IMOCBsILEHA IIecTas I1aBa, JOMUHH-
pyloliee IOJIOKEHUE 3aHMMAaeT rapMoOHb (B capa-
TOBCKOHM, BSATCKOM pa3sHOBUIHOCTSX, TaJbsSHKH,
XpOMKH). ABTOPOM MOHOTpauH BBISBICHBI Xa-
pakTEpHbIE YEPTHl HCIOJHUTEIBCKONM MaHepsl
MEPMCKHX TapMOHHCTOB: OOraTtoe BapbHpOBaHWE
MEJOANYECKUX MONEBOK, FTapMOHHUYECKasi CHHKOIA
(axkop/1 Ha CHIIBHYIO JIOJI0, Oac Ha — Ha cladyto),
npuMeHeHue (opiuiaroB B 00beMe OKTaBbl, KBHH-
ThI, KBapPThI C aKIIEHTUPOBAHUEM CJIa0OH 107, aK-
TUBHOE HCIIOJIb30BAHNE TPEMOJIMPOBAHHUA OJHOIO
aKKopga (3a cueT CxKMMa M pazkuMa Mexa).

3. M. l'anumoBo#l ompeneneHsl 1B€ 3THOCTH-
JUCTHYECKHE cepbl MHCTPYMEHTAIBHONH MY3BIKH
— Ka3aHcKas ¥ yaMyprtckas. I1o cBHOETenbCTBY aB-
TOpa, TaKMe MHCTPYMEHTHI, KaKk KyObI3, Kypail (c
KPSIIEHCKUM TEHTaTOHHBIM CTPOEM), CKpPHIIKa, 3a-
HUMAlOT B MHCTPYMEHTAJIBHON MYy3BIKE MEPMCKHX
TaTap JOBOJIBHO CKpPOMHOE TmoJyoxkeHue. Koui-
KyOBI3, MaHIOJIMHA BBILIIA U3 YIIOTPEOJICHHS.

3akioueHue MOHOTpaduu COJIEPKHUT OCHOB-
HBIE BBIBOABI HCCIENOBaHMS W HaMedaeT IIyTH
JAbHEMIIEr0 HW3Y4YeHUs JyXOBHOM TpaguLUU
MEPMCKHUX TaTap KaK YHUKaJIbHOIO 3THOKYJIBTYp-
HOTO (heHOMEeHA Y pano-I1oBOIMKCKOTO pernoHa.

Oco0yto IEHHOCTh TIPEICTABIISET BTOPAs YaCTh
MoHorpapun, a iMeHHo COOpPHHMK HApOIHBIX Iie-
CEH M HaWTpbIIEH U MpeICcTaBIeHHbIH B kHUre CD
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IIUCK C 55 pa3sHOXaHPOBBHIMH MY3BIKAIBHBIMH 00-
pasuamu. He BbI3BIBaET COMHEHHUS TOT (akT, YTO
BBITIOJTHEHHBIE aBTOPOM HOTAIUHM MOTYT SIBHUTHCS
JTOKYMEHTAIIGHBIM TIOATBEPXKICHHEM W OIIPO-
BEPIKCHUEM YCTOABLIUXCA TOYCK 3PCHUA B o0acTu
3THOT€HE3a U ATHOKYJIBTYPHI.

[upokwuii Kpyr MOCTaBJICHHBIX B HCCIIEIOBa-
HUU Tpo0JIeM, OPWUTHHAIBHOCTh WX PEHICHHUS,
Hay4dHas O6OCHOB3HHOCTI) OCHOBHLIX ITOJIOKECHHI
Y BBIBOJIOB XapaKTEepH3YIOT aBTOpa MOHOrpadun
KaK TaJaHTINBOTO U MEPCHEKTHBHOTO YUEHOTO.

Mouorpadus 3. M. ['anumMoBoIi BHOCHUT Beco-
MBI BKJIaJl B OTEYECTBEHHOE 3THOMY3HIKO3HAHHE,

pacmupsisi TOPU3OHTHI TIPEACTaBICHUNA O COBpE-
MEHHOM COCTOSIHUHM (DONBKIOPHBIX TPAAULUNA pa3-
JUYHBIX 3THUYECKHUX TPYIII TaTapcKOH OOIIHOCTH.
Pe3ynbraTel ganHOW HaydHOW paboOTHI, 00Jamaro-
niel HayyHOW HOBH3HOM, MOTYT HaiiTh 3¢ddexTus-
HOE TPUMEHCHHE NpPU CO3JaHUK O000OIIArOIINX
TPYJIOB TI0 TaTapCKON M 00IIEepernOHANBHOMN KYJIb-
Type Ypaso-IIoBOIKCKOTO peruoHa, 4ro, B CBOKO
ouepenb, OyJeT CIOCOOCTBOBATH JANbHEHIIIEMY
BO3POXK/ICHUIO W COXPAHEHHWIO CIEIU(PUISCKUX
YepT JIOKATBHBIX KYJIBTYP.

COHI'ATb ®9HHOPE KAHANJIATDHI 'AJIMMOBA 2JIbMUPA MOHUP
KBI3bIHBIH «IIEPMb TATAPJIAPBIHBIH TPAIUIIMOH MY3bIKA
MO/A9HUATE» MOHOTPAOUACEHO boAJI9M9I

Pe3ena Tourars kbi3bl ['anumyiimna,

3. Ucmarslitnes uc. Yda 19ynaT COHraTh UHCTUTYTHI,

Poccust, 450000, Yda 1., Jlenus yp., 14 Hue #opr,
galimel@yandex.ru.

3. M. N'annMoBaHbBIH MEPMb TaTapiIapbl TPAIUINOH MY3bIKa MOIQHUITEH OHPOHYTS OarblluIaHraH
MOHOTpa(UsCeHd OsITOMOIQ oJNieTe THKIIEPEHYHEH (OHHM SHAJBITHl adblKIaHa, Te3eneme OelloH

KbICKa4a TaHbIMITBIPbLIA.

Ten TemeH4a/19p: TaTap My3bIKa MOISHHUSATE, TaTap (OJIBKIOPEL, TaTap My3blKa YeH KOpaJlIapsl,

nepmb Tatapiapsl, Ypan-Maen Oye tedare.
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