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®onnu xypHai. 2013 ennan yblra.

Tlamonrs xyrousr — «Kazan (Mnen Oye) demepans YHUBEPCHUTETHI» I0OTaphl OeneM Oupy demepais ASYIOT aBTOHOM

Morapud ydpexJieHmece.

XKypHnaun enra 2 Tankslp UHIIIN3, TaTap hoM pyc TEJUISPEH/IS HALIEP UTEIND.
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VYupenurens — OexepalibHOE TOCYAaPCTBEHHOE aBTOHOMHOE 00pa30BaTeNbHOE YUPEKACHHE BEICIIET0 00pa30BaHUA

«Kazanckuii (IIpuBomkckuit) penepanbHBIA YHUBEPCUTETY.

BBIXOI[I/IT 2 pas3a B roJ Ha aHFHI/II;‘ICKOM, TATAPCKOM M PYCCKOM A3bIKaXx.
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CronsieB npodeccop I'apBapackoro
MMamuab yausepcurera (CLLIA)
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hippocoloristics.

Color perception is one of the most important
characteristics of human vision, which provides a
better orientation in the world and cognize the sys-
tem of its regularities [Arapov, p. 88]. Color desig-
nations in a particular language are signs of cul-
ture, of creative individuality, they play a very im-
portant role in the system of public ritual symbol-
ism and possess a pronounced communicative na-

ture. Language, like a mirror, reflects our color
sensations and perceptions [Fasmer, p. 84]. Phra-
seology is an area of linguistics, in which the eth-
nic and cultural originality of color perception is
clearly reflected. Since it is closely connected with
culture, history and ways of life of people, it em-
bodies their spirit, character and way of thinking.
Thus, someone turns out to be a black sheep, an-
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other has blue blood, a third is called a yellow-
bellied coward [Frumkina, p. 116]. In wildlife,
color is an objective reality, independent of people.

However, in different languages, colors have
different effect on people, speaking these lan-
guages. As V. G. Gak points out, “color in differ-
ent languages is reflected in different ways, the
names of colors make up a complex system, and
the systems of different languages have apprecia-
ble discrepancies” [Gak, p. 77]. Thus, there are
languages that distinguish the seven colors of the
rainbow, for example Russian and some other
Slavic languages; the majority of other European
languages have only six [Svetlichnaya, p. 13]. This
is due to the fact that the part of the spectrum in
which the Russians see two colors — cunmii (navy
blue) and romyGoii (greenish blue), in Western
European languages is denoted by a single lexeme:
English — blue, German — blau, French — bleu, etc.
They even sound the same, despite the fact that
they belong to different groups of languages —
Germanic and Romance.

It is noteworthy that the Tatar language here is
closer to European languages, as it does not make a
difference between “navy blue” and “greenish
blue”, determining this part of the spectrum as
3an2ap (blue). Under the influence of the Russian
language, the Tatar language developed a nomina-
tion for navy blue — kyx, but it is rarely used, as it
is not at all an adjective, its first meaning being
“sky”. Accordingly, it would be more accurate to
translate this word not as “navy blue”, but as “sky
blue”.

In support of this postulate, one can cite the
fact that there is “3oHrop kynamok” (a blue dress)
and “30Hrop TeiimMa” (a blue button), not to mention
a very popular image of “3oHrop mon” (a blue
shawl), and only one song “kyk kygorchen” (a blue
pigeon) in Tatar folklore. The nominations of these
colors are often synonymous in the Tatar language.
Thus, xyx / 3on2op com — obpat — lait dégraissé
(skimmed milk, milk skimmed through the separa-
tor), kyx xysne — blue eyed; xyx syawik — blue
(navy blue) kerchief, xyx ounax — is “blueberry”,
KyK Kybanox — “blue butterfly”, 3oneap / kyx uouax
— “a cornflower”, a flower, which is not pure blue.
As we see, in the nomination of this flower, the
Tatar language, unlike Russian, is similar to
French — ‘bleuet’, which can be translated as “blu-
ish”. It is interesting to note that in the Tatar lan-
guage, ‘“navy-bluish” as well as “light bluish”, also
mean two different words with the stems analyzed
in this article: xyxcen and 3an2apcy, which proves
that the difference between them is relatively arbi-

trary. In French, there is no indication of color in
the designations of blueberries and blue butterflies:
“airelle des marais” (a marsh berry) and “lycéne”.
However, in Russian and French there is an image
of “oiseau bleu” — a blue bird, as a symbol of an
unattainable ideal. Moreover, sometimes this ad-
jective indicates a completely different color, for
example: kyx aeau does not mean a blue tree at all,
but a hornbeam, ‘le charme’ in French. Kyx aa
caxan means a beard with gray hairs, that is, gen-
erally gray, kyx ara am — a dapple-grey horse, and
kyx am is a gray gelding. It is also interesting to
note that in French a gray beard is ‘barbe fleurie’,
that is, “flowery” or ‘argentée’, that is, ‘silvery’,
generally — ‘barbe grise’ or ‘blanche’, without any
parables! Barbe bleue, as such, means “a certain
man who has been suspiciously repeatedly mar-
ried, all of his wives happen to have died”. This
fairy-tale character — Bluebeard — is known to the
Russian-speaking reader, but he is absolutely alien
to Tatar folklore, from which one could draw a
conclusion about the humane character of the Tatar
people, including their relation to the woman.
Moreover, in French there exists an idiom very
close a Tatar one — menton bleu (literal translation:
a blue chin) — ‘an elderly man’. Within the frame-
work of this concept, there is only one case when
the color perception of the Tatars is closer to the
Russians: kyx manax umapea, literal translation: ‘to
make one’s spleen blue’ — “to beat somebody up
badly, leaving bruises”, rather than to the French,
in which this phraseological unit takes darker
tones: étre noir de coups, literal translation: ‘be
black with blows’. Is it enough to conclude that the
French are cruel, especially since there is not even
a word “kind” in French — as an epithet another
word is used: bon meaning ‘good’? It is notewor-
thy that there used to be times when the words
“kind” and “good” were synonymous in Tatar, but
time has put everything in its place. Interestingly,
the Tatar language nominally has a lexeme mean-
ing “kind” — ueenexne, uzee (ancient Turkic adgi),
however in practice it is used much less often than
atibam, which is an absolute synonym for the con-
cept of sxwer — “good”. Accordingly, it seems ob-
vious to enrich the concept of “good” with new
lexemes of the type aiibam, sxuiei.

The interlanguage alternation “blue-black”, ob-
served in this case, is also found in the Tatar lan-
guage: kyk / kapa bepaezon (blue or black stone
berry), that is, “blackberry”, “miiron” in French.
And, finally, we have found a rare case when lexi-
cal denominations in all three considered lan-
guages are the closest in this semantic field: the
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blue Arctic fox — zaneap / kyx meake in Tatar and
renard bleu in French, with the two latter lan-
guages being more similar than Russian, because
in both of them this animal is called a “fox”.

As for the more widespread Tatar color desig-
nation 3aneap, a careful typological study of this
word also confirms our thesis that the French lan-
guage is closer to the Tatar language, than to the
Russian one. For example: 3an29p maw, which ac-
tually means “a blue stone” — ‘lapis lazuli’, le lapis
in French. In fact, it is not blue at all, but dark blue.
On the other hand, the Tatars call the time between
night and morning 3sxeop mawy, and again they
mean ‘“navy blue” rather than ‘“greenish blue
dawn”. It is noteworthy that the French also see
this predawn hour in blue: heure bleue. And only
in the case of the blue dream there is complete
unanimity in all three languages: 3an29p xwisin and
réve bleu, because the logical continuation of this
idiom is 3aneop xwisinea uymapea (literal transla-
tion: ‘to drown in a blue dream’) brings the Tatars
and the French even closer together as the French
nagent dans le bleu — that is, they ‘float in the
blue’, unlike the Russians who are “walking on
clouds”. It characterizes the French and the Tatars
as more down-to-earth peoples. In the international
idiom “to look through rose-colored glasses” (Fr.
regarder a travers des lunettes roses), the Tatars
unexpectedly have the same blue color: 3ay29p / an
Ky3aek awa kapapea. A surprising fact: in French,
too, there exists a synonymous phraseological unit
voir tout en bleu / rose — to see everything not only
in pink, but also in blue. “A heart-rending cry” —
des cris d'orfraie (literal translation: ‘the cries of an
eagle’), the Tatars see it in color too: zaweapie
(kyxne)-awenie masviui, which suggests that the
difference between the blue and green color in the
Tatar language is blurred, but this phenomenon re-
quires a separate analysis in the next article. And
finally, Tatars, following Russians, call representa-
tives of non-traditional sex-orientation 3axeapiap,
the fact that would surprise the French, since for
them les bleus are the players of their national
team. To designate men of non-traditional sex ori-
entation, they use the word la pédale, with the
feminine gender, which means “pedal” the same as
in Russian. And in the singular, b/ex means “a be-
ginner” or “a rookie”, apparently because their uni-
form is still quite new and preserves its blue color.
However, in French we have managed to find such
an idiom as ballets bleus (literal translation: ‘the
blue ballet’) — an orgy with the participation of
boys. According to the French historian Michel
Pasturo, the French have changed their attitude to-

wards the blue color over time. It is noteworthy
that before the twelfth century there were no refer-
ences to this color in medieval literature [Pasturo,
p. 15]. For a long time, the French associated the
blue color with strong negative emotions, up to the
point that one of the meanings of this noun is “a
bruise”. For example: Avoir du bleu au coeur (lit-
eral translation: ‘have a bruise on one’s heart’),
that is, to be sad — “smancynapra” in Tatar; une
peur bleue (literal translation: ‘blue fear’) — panic
fear (“Ouk HBIK KypKy”, that is simply “very strong
fear” in Tatar); en étre bleu (literal translation: ‘to
be blue with something’), that is, to be shocked
(asvlp Kuuepewmoa oynvipea in Tatar); n'y voir que
du bleu (literal translation: ‘to see only blue in
something’) — mnot to understand anything
(bepnapca 02 aynamacxa in Tatar); passer au bleu
(literal translation: ‘go to blue’) — to conceal (cep
umen momapea in Tatar (literal translation: ‘to
keep secret’)); bas bleu meaning “a blue stocking”
(cotikemcez xamoin in Tatar, literal translation: ‘an
unattractive woman’); béte bleue (literal transla-
tion: ‘blue cattle’) — a nag (apwix am — that is liter-
ally ‘a skinny horse’ in Tatar); bleu comme la
poule a Simon (literal translation: ‘blue like
Simon's hen’) 1) lost (‘amamkan’ in Tatar)
2) terrified, in panic (‘OMK HBIK KypBIKKaH in
Tatar) 3) conservative (‘kamumue’ in Tatar) and the
phrase correlating with the latter value: Chambre
bleu horizon — the Blue Chamber (the reactionary
chamber of deputies in France, elected in 1919,
named so because of the color of officers' great-
coats); French love affair is compared with fleur
bleue, that is, with a “blue flower” (‘Mox20600T
mokepe’ in Tatar);, cultiver la petite fleur bleue
means being sentimental (‘Tolrsuiapra Gupenepra’
in Tatar, which literally means ‘to succumb to feel-
ings’; coup bleu (literal translation: ‘a blue strike”)
has many meanings: 1) a shot into the air (“Oy
aty”, literal translation: ‘a blank shot’ in Tatar) 2)
wasted effort (“datimace3ra ked Tyry”’, meaning
literally ‘useless spilling of force’ in Tatar); papier
bleu ( literal translation: “blue paper”) — summons
to court — “cynka yakeipy” in Tatar; vin bleu (lit-
eral translation, “blue wine”) — bad red wine —
“ToMce3 KbI3bUT mopab” in Tatar; zone bleue — lim-
ited time parking; ne pas étre bleu de rire (literal
translation: ‘Do not be blue with laughter’ — not
having the desire to laugh, and the Tatars would
say: “KenyInoH KbIn-Kbei3e1 Oynmacka”  (literal
translation ‘not to be red with laughter’); conte
bleu (literal translation : ‘a blue fairy tale’ — an old
lady’s fairy tales — oOumop okusiTe” or “rok-Oap
cy3” in Tatar, literal translation: ‘a word meaning
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whether there is, or there isn’t’; elle est bleue,
celle-la (literal translation: ‘and this one is blue’) —
“yitnpipma” in Tatar -isn’t it a tall story! Finally,
les diables bleus, that is, literal translation ‘blue
devils’ — melancholy. It is noteworthy that the
Russian melancholy is represented by a somewhat
different color, namely, green (“smen carpimmn’” in
Tatar, but the color feeling of anguish for the
Tatars is more pronounced: “ak carplm’” meaning
mild sadness, “30Hrop careim’” — longing for some-
thing unrealizable, “capsr carsmr’” as an equivalent
of spleen, and in the end — “kapa carbim’ as the ul-
timate limit of despair).

Only in exceptional cases this color has posi-
tive connotations in the French language. In the
Renaissance, according to M. Pasturo, the blue
color became “royal” and very prestigious. This
explains the emergence of many French phrase-
ological units. For example: sang bleu — “blue
blood”, but “ak cesk” in Tatar, which means “ a
white bone”; cordon bleu has two meanings: ““ the
blue order ribbon worn by the Knight of the Order
of the Holy Spirit”, that is, “a man of great merit”
— “3yp keme” in Tatar and “a skilled cook” —
“ait0oT memepyue” in Tatar; ruban bleu — an rib-
bon of an order — “opnen Tacmacel” in Tatar; den-
telle bleue 1) English lace (made in Coventry) —
“uarnn3 dentop” in Tatar, 2) a woman in blue —
“30Hrop kuemie xatbiH-kb13” in Tatar; col bleu (lit-
eral translation: ‘a blue collar’) —1) a military sailor
— “Xopbm muHTre3ue” 2) a worker— “amrue”; biblio-
théque bleue —chivalric novels for children from 4
to 8; bifteck bleu — bloody steak— “kanmb
oudmrexc”; le ciel est bleu partout — literal trans-
lation: ‘the sky is blue everywhere’ — the sun does
not rise and set in somebody/something, and in the
Tatar language — “nenss kun/ upken”, literal trans-
lation: ‘the world is spacious’, or “kaiima ma Oep
kosiin”, literal translation: ‘everywhere there is the
same sun’. Since France is washed by the seas on
three sides of the world, the notion of houille bleue
(energy of tides, ebbs and winds) is widespread
there — blue coal — “30Hrop Kymep”. Moreover, in
the Russian language there is a set phrase “romy-
6oe torumBo (blue fuel)” — “30HTOp ATYIBIK” — in
Tatar, not found in French, which does not have
gas deposits. In modern Western society, says
M. Pasturo, blue is the favorite color, because it
symbolizes tranquility and peace, hence the idiom
casques bleus — “blue helmets” — “3oHrop Kacka-
nap”.

At the same time, in the world around us, there
is no color outside the color of specific objects. It
is always attached to a class of objects and does
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not exist as an independent denotation. It is dis-
solved in nature and is a part of it. For example:
the sky is blue, the fox is red, the ground is black,
the snow is white, the hare is white or gray. [Ak-
hmet'yanov, 1988, p. 8]. What color is the horse?
Usually it is bay, but if the stallion is sooty, the
gelding is roan. As you can see, the coloronims,
describing the color of horses, are quite specific
and are not used for naming the color of other ob-
jects or creatures. Only an amateur can call a horse
brown or black. Horse colors are a very interesting
topic, since horses are animals that have been liv-
ing near people for millennia, providing invaluable
assistance. Despite modern progress they are still
making our lives more beautiful [Maksyutova, p.
18]. It is not just the horse's physique and its bot-
tomless intelligent eyes that are pleasing to the eye,
but also its color. Consequently, the variety of ex-
isting horse colors is inextricably linked with the
issue of color perception, since some linguists,
such as V. V. Shavaliev, for example, make them a
separate color category. G. A. Iskhakova numbers
more than forty of them in the Tatar language [Isk-
hakova, p. 152]. According to R. G. Ak-
hmet'yanov, there used to be even more of them
[Akhmet'yanov, 1975, p. 71]. A similar thing exists
in French. The analysis of the colors presents cer-
tain difficulties because of their variety, which was
noted by V. G. Kulpina [Kulpina, p. 230].

In particular, there are many alogisms in the
names of horse colors. For example: the gray-blue
color in Tatar will be ‘xyx’, and white-gray is not
axkyk, but axoys. The thing is that, in addition to
the designation ‘xyx’, usually meaning blue in
Tatar, there is also the word ‘6y3’, meaning “gray-
ish, ashy color”, while “ashes” in Tatar is not at all
‘oy3’ but ‘xex’. It would be strange if in French,
the most rational language in the world, there were
such contradictions. The French language departs
from them by means of metaphorical names of
colors. Thus, ax6ys in French is ‘pérle’, which
means “pearl”, and 6y3 is ‘silver’, which means
“silver” in English. Here, it is necessary to admit
that in the designation of horse colors the French
language often resorts to foreign borrowings, and
not necessarily English. So, the same ethnonym
“ax0y3” can mean ‘perlino’ in the Italian manner,
while “ama-Tno” means a gray horse with a white
mane — “palomino”, which is consonant with the
Portuguese “palombino”, meaning “white marble”,
“rabicano” in Spanish — “white-tailed”. This color
with white markings on the sides and a tail,
“overo” in Spanish — the color with dark spots on a
white background, “sooty” in English — black as



TATARICA: LANGUAGE

soot, and “dun” — brownish-gray. For the French,
this color lexicon, apparently, does not cause much
difficulty, because Italian, Spanish and Portuguese
are related languages belonging to one language
group — Romance. Moreover, it is much easier to
tell the silvery color from pearly than gray from
light gray.

Similarly, “Oypaesr” in Tatar means both
‘grivelé’ (roan — gray with an admixture of a dif-
ferent color), and ‘alezan’ (caustic —light chestnut),
while the Russian coloronim “gansrit” comes from
the Tatar “way”, which is translated as “gray” and
denotes, in part, the roan color. As it happens, one
Russian term “roan” has two equivalents in Tatar:
“gan” as light gray and “Oyp:st”. Evidently, there
is common etymology of the Tatar and Russian ad-
jectives “Oypsrit (greyish-brown)” and “Oypisr”,
which goes back to the Turkish “bur” — “red
color”, borrowed, in its turn, from the Persian
“bor” — “red-brown” [Sitdykov, p. 12]. However,
contrary to logic, general linguistics has
“konreipt” for Tatar greyish-brown, while the
greyish-brown color in hippocoloristics (equine
coat color studies) is “xo6a”. It should be noted
that in this part of the color spectrum Tatar and
French are equally richer in vocabulary than Rus-
sian: the Tatar language has a coloronim “xepon”,
the color of cinnamon or roasted coffee (in Rus-
sian, these are characteristic features of the brown
color), and “xoHreipt” as dark brown. Similarly,
one Russian coloronim “brown” corresponds to
two in French and Tatar: “marron” and “brun” as
dark brown, “kw3reut kepan” (literal translation:
‘reddish-brown’) and “koHreipt caper” (‘yellow-
brown’). Over the course of time, the Russian
coloronim “Oypserit” has noticeably faded: from
red-brown to gray-brown in a neutral context.
However in hippocoloristics, it still retains its color
— dark brown with a reddish tint, which once again
confirms the immutable value of a horse as one of
the eternal human values that has not changed for
many centuries.

It is the antiquity of this layer of vocabulary
that can justify its perception, which is not quite
unambiguous. For example, we all understand that
there exists a buckskin horse. But how many peo-
ple can specify its color? This is a light red horse
(yellow according to M. Fasmer) with a black tail
and mane [Fasmer, p. 123].

As for the number of colors and color sub-
shades, the Tatar language, at the present stage of
its development, has about sixty of them, and
French has about seventy. V. G. Kulpina notes the
same tendency in relation to the Polish language,
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which has more designations of horses than Rus-
sian [Kulpina, p. 311].

For some colors no coloronims were found in
the Tatar language. Thus, there is no Tatar designa-
tion for a whole group of piebald horses, for exam-
ple: “pie noir leopard” is a white horse with black
leopard spots, “pie noir cape” (literal translation:
‘with a bowler hat’) is the same horse, but with a
black head, a thoroughbred horse with white spots
on its hind legs and its back is figuratively called
“pie noir givré” (literal translation: ‘covered with
hoarfrost’), and a white horse with a red and black
mane is “pie bai sabino”. In this case, the French
language resorts to Spanish, in which “sabino”
means ‘light bay’. We are used to the fact that an
animal is usually compared to a human being,
while the French spiritualize horses to such an ex-
tent that they use animalistic metaphorism in
horses’ descriptions, since “pie” in French means
‘a magpie’. To fill in this lacuna, it would be ad-
visable to call a white horse with black leopard
spots “ana xaruan”. As for the rest of the potential
cripples, they are still very doubtful.

We have not found such Tatar ethno-colors as
golden-buckskin — ‘champagne’ in French, that is,
the color of champagne, and gray-yellowish —
‘tourdille’ in French, etymologically ascending to
the noun “le tourd”, which means “a fieldfare”.
The calque from the French “mamnans Tece” has
already appeared in the Tatar language, but its
compatibility with the description of the horse
color is not relevant at the present stage. As for
“mwtom 9eIm4bITel Toce (the color of ash)”, the
very appearance of this ethno-color seems unlikely
because of a small number of thrushes in the area
where the Tatars live.

On the other hand, we have failed to find such
a French ethnocolor as “xan »xupon” — ‘blood-
ginger’. The French, like all Europeans, com-
pletely avoid it by using “blood red” — ‘rouge
sang’, which is not to be found in Turkic lan-
guages. In the remaining studied languages, there
are no analogues of Axoysam (literal translation: ‘a
light ash-gray horse’), a horse legendary for the
Tatar people, which is the symbol of the day, of
Kyxoyszam (literal translation: ‘light gray’) — the al-
legory of the evening, of Tumepxapa (raven with
steel blue) — the personification of the night. The
Tatars say the following about the change of the
time of the day: “Tumepkapanbl ax0Oy3aT Kya,
akOy3atabl KykOy3ar kya (The night drives away
the day, the day drives away the evening)” [Ex-
planatory Dictionary of the Tatar Language, p. 99].
It is noteworthy that the Tatar language lacks the
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allegory of the morning, while in other languages
only the morning is there in the form of the dawn
goddess Aurora. Unfortunately, we could not find
human names etymologically related to horses in
the Tatar language, such as, for example, Philippe
— “loving horses” and Hippolyte — “unharnessing
horses”, found in French and Russian onomastics.

Having studied quite a number of dictionaries,
we were able to compile a small Tatar-French vo-
cabulary of horse coat colors, accompanied for
convenience by a Russian column:

ak — Oenas — blanche (white)

aKCBUI capbl — KpeMoBast — créme (creamy)

aKCBUT JKUPOH — CBETJIO-pbDKas — roux clair/
palomino charbonné / cuivré (light ginger)

akOy3 — cBemio-cuBas — perlino / perle (light
ash gray)

ama — neras (pasHomacTHasi) — pie (piebald)

ala-Koja — caBpaco-1eras / OyJaHo-ISATHUCTAs
— pie noir tovero (buckskin spotted)

ala-TUJIo — TIeras Jiomanb ¢ OeJoW TpHBOM —
pie bai tobiano (piebald with a white mane)

aja KYK — rero-cusas — palomino clair (piebald
ash gray)

ayiMa KyK — CHBas B s0JI0Kkax — gris tisonné/ pie
alezan overo (dapple ash gray)

anMadyap — cepas B s0J0kax — gris pommelé
(dapple gray)

0y3 — cepoBaras — silver (silvery)

oypTo MyxopTas (THemas ¢ IKENTBIMH
naTHaMu) — bai avec le chanfrein blanc (bay with
yellow markings)

Oypabpl — Kaypas — CBETJIO-KalTaHOBas —
alezan (light chestnut)

6ypibl ama — dajo-rierast (Oenbple MATHA Ha
TeMHO-pbDKeM QoHe) — le floconné (roan-piebald)

Oypiel kapa — BopoHo-4anasi — rouan (black-
roan)

Oypibl KYK — cHBO-yayasi — gris truité (gray-
roan)

Oypibl JKHpOH — pbDke-damags — pinchard
(ginger-roan)

Oypabl Typhl / Typbl Oypibl — THelo-4ajas —
rabicano (rabicano)

JKUPOH ajla — pbDKe-Tieras — baillet (ginger
piebald)

KanTap — 4yepHo-0Oypast — argenté (black-brown)

Kapa — BopoHas — noir moreau (fem. morelle) /
sooty / le frison (sooty)

Kapa koba — 4epHo-Oypast — bai brun (black-
brown)

Kapa KyK — TeMHo-cuBas — gris-brun (dark
gray)
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Kapa-Typhl — KapakoBas — noir pangaré (black-
dark brown)

Kallka at — JIoIaah CO 3BE3JI0YKOH BO JOy —
avec losange / pelote / croissant (a horse with an
asterisk in its forehead)

kup(e) at (OOpbIH OuNaphl, asKIapbl Capbl
TecTd) — nmoanacas — arzel (with a white spot on its
hind leg)

koba — Oypast (c OenbIMH BKpAaIUICHHSIMH) —
alezan briilé (brown with white markings)

ak koba — OmemHo-Oypast — bai clair (light
brown)

Ko0a KbI3bUT — MypyTas (pbbke-Oypas) — aqui-
lain (ginger-brown)

koba Typel — Oypas (TEeMHO-KOpHYHEBAs C
KpacHOBaThIM OTIIMBOM) — bai foncé (dark brown
with a red subshade)

KoJia — coJioBas (OJeTHO-KeNTas, XBOCT U TPH-
Ba cBeTJbIe) — aubére granitée (pale yellow, with a
light mane and tail)

Koja — OyiaHas (CBETJIO-pBDKAs C UYCPHBIM
XBOCTOM u TpuBoi) — isabelle (light ginger with a
black mane and tail)

aKCBUI-KOJla — CBeTyo-Oynanas — café-au-lait

(light buckskin)

aKk Koma — OnenHo-caBpacas / Oynanas —
cremello (pale buckskin)

Kye Koja — TeMmHo-OymaHas — champagne
ambre (dark buckskin)

dun

KOJla IKUPOH
(buckskin-yellow)

KepoH — kopuuHeBas — l'alezan foncé (brown)

KYK — cuBasi — gris (grayish-blue)

aK Kyk — O6nenHo-cuBas — gris clair (pale gray-
ish-blue)

KYKOY3 — cBeTio-cepast — gris clair (light gray)

KYK-aia — CuBoO-Tieras — pie gris (grayish-blue
piebald)

KYK-)KUPOH — CHBO-)Kese30Bast — gris roux / fer
(grayish-blue iron)

capel — caBpacas (THemas, XBOCT W TpuBa
yepHble) — louvet/ isabelle fumé (bay with a black
mane and tail)

cap, Oep Tecie — mactuThlii — zain (thor-
oughbred)

COpBI — cepas — gris (gray)

THIYKAH TOCE — MBIIIACTAsA — gris souris / crins
lavés (mouse gray)

TOHBIK capbl — majneBas — isabelle pangarée
(pale yellow)

THMEpP-KYK — TEMHO-CHBasi, CHBOCTAaJbHAs —
noir granité/ gris/ tourterelle/ foncé (dark ash-gray)

Taprbul — TeMHO-pbiKas — l'alezan cuivré (dark

ginger)

OymnaHo-caBpacas
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TypsI — rHeAas — bai (bay)

Typsl aja — THejao-meras — bai granité / bai
cerise (bay piebald)

TYpel KoJla — THeJo-caBpacas (C KpacHO-
KOpUYHEBBIM I1BeTOM) — bai fumé (bay buckskin)

TOHKS Uyap — THejias B si0J0kax — bai pommelé
/ miroité (dapple bay)

qarelp — 4arpaBas (T€MHO-TIETIETbHBIN) — gris
cendré a noirs (dark ash)

yair — yasast (Cepblil ¢ MPUMECHIO IPYTOro IBe-
ta) — grivelé (roan)

qanTtap — WrpeHsst (CBETNO-pbDKas, TpuBa U
xBocT OenecoBateie) — balzan (light ginger with a
whitish mane and tail)

qen — ceyas — gris clair (pale gray)

4YeNnksp — uccuHe-yepHast — bleu-noir (bluish
black)

gyap — mecTpas / dyOapas — truité / tisonné /
pie bai tobiano (spotted).

As we see, the color images of the world in the
languages under study are different, though there is
only one exception, i.e. in word-formations: as
soon as a word or a collocation appears in one
language, due to globalization it is quickly calqued
by other languages. Color designations are an
integral part of common consciousness. Included
in the ritual symbolism, they color nominations
carry various pragmatic and linguistic meanings,
being signs of culture which belong to a particular
historical epoch. A color is viewed by the authors
of the article as a reflection of the “picture of the
world”, specifically manifested in every single
language based on native speakers experience. As
far back as in Ancient Greece, philosophers used
color to characterize voice, mental states and other
internal properties of man. This was a figurative
translation of information from one language into
another semiotic system, when the unknown is
explicated by already known concepts.

The study of phraseology affects the sphere of
folk culture. Phraseological units with color
descriptions occupy an important place in modern
studies, as they reflect the features of mentality,
beliefs, traditions, and values characteristic of dif-
ferent peoples.

Phraseological units, which include nomina-
tions of color, are symbols, stereotypes of a view
on the world of a specific culture. The study of
colors in phraseology reflects the ethnic unique-
ness of the French and Tatar, their specific
features. The research demonstrated that the
dichotomy “cunmii (navy blue) — rony6oii (green-
ish blue)” is not relevant for most European lan-
guages. It is noteworthy that in the Russian
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language there is an adjective “cuHe-TONMyOOM
(navy-greenish blue)”. For example, “the greenish
blue faraway”. As the research showed the link be-
tween these two concepts is observed in all the
main languages of the studied data. Unfortunately,
due to the word’s being lengthy, it is not frequent
in the discourse.

The nominations of colors have preserved rich
historical experience of people, they reflect the
ideas associated with their work, life and culture.
Correct and appropriate use of color nominations
makes our speech uniquely identitical, expressive,
accurate, and imagery. Therefore, the results of the
study of color nominations are relevant in teaching
French and Tatar, as well as in Lexicology and
Phraseology.
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Cratbsl TIOCBSIIIICHA aHANN3Y JIMHIBUCTHYECKUX MPOOJIEM, CBA3aHHBIX C Pa3IUYHBIMU CIIOCOOaMU
[BETOO003Ha4YeHHsI BO (PPAHIy3CKOM M TAaTapCKOM SI3bIKaX, B TOM YHCIIE M C HANMEHOBAHUSIMH MacTei
nomaneil. B xoxe uccnenoBaHust aBTOPHI MOIYYHIM PE3yIbTaThl, CBUACTEIbCTBYIOIINE O CXOXKECTU
KOHILIETITA «CUHUH 1IBET» B TaTaAPCKOM M (PPaHITy3CKOM S3bIKax, OTCYTCTBHU B 000MX SI3BIKaX JMXOTO-
MHH «CHHHH — TOJIy0O0», a TaKkKe O [eeco00pa3sHOCTH BBIJEICHUS HITMTOKOJIOPUCTHKH B OT/ICIIBHBIH
pa3zen JIMHTBUCTHKH IIBeTa. ABTOpHI pa3paboTalli yHUKAJIBHBIM TaTapo-(QpaHIly3cKHH BOKaOyJsp
JIOMIAANHBIX MAcTeH, CIIOCOOCTBYIONIMH COXPAHEHUIO CTOJNb CIEHU(PUIECKON JIEKCHKH B aKTHBHOM

CJIOBAPHOM 3aItace CONOCTaBIIACMBbIX SI3bIKOB.

KiroueBble cj10Ba: JMHTBUCTHKA I[BETa, [BETOOOO3HAYEHHE, THIIONOTHS (PpaHITy3CKOro U Tarap-

CKOT'O SI3BIKOB, UIIIIOKOJIOPUCTHKA.

LIBeToBOCTIpUATHE — OJHA M3 HamboJiee Bax-
HBIX XapaKTEPUCTHUK YEJIOBEYECKOTO 3pEHHs, C IO-
MOIIbI0 KOTOPOTO MBI JIy4llle OPUEHTHPYEMCS B
OKpY’KaloIel Cpeae M MO3HAeM ee 3aKOHOMEPHO-
ctu [Apamos, c. 88]. llBeroobo3HaucHusI B TOM
WIA MHOM S3BIKE SIBIISIIOTCSI 3HAKOM KYJBTYpHI,
TBOPYECKOW WHAWBHUIYAJbHOCTH, OHH HWIPAIOT
OUeHb BAXKHYIO POJIb B CHCTEME OOIIECTBEHHOTO
PUTYabHOTO CHMBOJIM3Ma M HMEIOT SPKO BBIpa-
KEHHOEe KOMMYHHMKAaTUBHOE Hayajio. B s3bIke, Kak
B 3epKajie, OTPAKAIOTCS HAIlld [[BETOONIYIICHUS U
Boctpusitus [@acmep, c. 84]. dpaszeonorus — 310
HMEHHO TOT pa3fel JIMHTBUCTUKH, B KOTOPOM
OUYeHb SIPKO OTpaKkaeTcsl HAMOHAIBHO-KYJIbTYp-
HOE cBOeoOpa3me IBETOONIYIICHHS S3bIKa, TaK KaK
OHA TECHO CBf3aHa C KYyJIbTYPOH, UCTOpUEH 1 ObI-

TOM HapoJia, B HEH BOILIOIUIEHKI €ro IyX, XapakTep
u 00pa3 mbinuieHus. Tak, HEKTO OKasbIBaeTcs Oe-
JIOW BOPOHOM, APYrol — 4YepHOM KOCThIO, TPETHIO
Ha3BIBAIOT KpacHOU nesuriell [Opymkuna, ¢. 116].
B npupojne 1ser — 3T0 00bEKTUBHAS PEATLHOCTb,
HEe3aBHUCUMas OT JIIOJIEH.

OnHako B pa3iMYHBIX SI3bIKAX IIBET JAJIEKO HE
BCET/a BBI3BIBAET CXOXKYIO peakiuio. Kak ormeua-
et B. I'. T'ak, «uBet B pa3HBIX S3bIKaX OTpa)kaeTcs
MO-pa3HOMY, HAMMEHOBAHHS KPAaCOK COCTABIISIOT B
KOKJIOM SI3BIKE€ CIIOKHYIO CHCTEMY, W CHCTEMBI
pa3HBIX S3BIKOB OOHAPYXHMBAIOT TOKa3aTelbHbIC
pacxoxaenus» [['ak, c. 77]. Tak, ecTb SI3bIKH, KO-
TOpPBIC PA3TUYAIOT CEMb IIBETOB PaTyTH, HAIPUMED
PYCCKHI M HEKOTOPbIC APYTUE CIIABSIHCKUE S3BIKH;
OOJIBIIMHCTBO K€ JPYTHX EBPONEHCKHX S3BIKOB
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pa3nuyarT ToJibko miecTh [Cernuunas, c. 13].
OTO TPOMUCXOAWT H3-32 TOTO, YTO TOT YYacCTOK
CIIEKTpa, B KOTOPOM PYyCCKHE BHUJAT JIBa I[BETA —
roiry0oOi M CHHHHU, B 3aNaTHOCBPOINEHCKUX S3bIKAX
0003HaYaeTCsl C IOMOUIBIO OJTHOM JIEKCEMBI — aHTJI.
blue, uem. blau, ¢p. bleu u T.1. OHM Aaxe 3BydYaT
OJIMHAKOBO, HECMOTPSI Ha TO YTO MPUHAIJICKAT K
Pa3HBIM IpyNIaM sI3bIKOB — FEPMAHCKOM U POMaH-
CKOH.

[IpumeuaTenbHO, YTO TaTapCKUH S3BIK 3/1€Ch
030K OoJtee K €BPOMNEHCKUM S3BIKaM, TTOCKOJIBKY
TOXX€ HE JENIaeT PA3HUIBI MEXIy «TrOoIyObIM» WU
«CHHUMY, NETCPMUHHUPYS JAaHHBIA Y4aCTOK CIEK-
Tpa Kak 39xeop. HoMuHanmpHO, KOHEYHO K€, TMOJ
apeaJbHbIM BIUAHMEM DPYCCKOIO A3bIKA B Tarap-
CKOM S3bIKC CYHICCTBYCT U 0603Haqu1/Ie JJIs1 CU-
HEro IBeTa — KyK, HO OHO PEIKO yrnorpelsercs,
IIOTOMY YTO BOBCE HE SIBIISIETCS MpHIIaraTelbHBIM,
nepBoe 3HaueHHe y Hero — «Hebo». CooTBeTct-
BEHHO, ObLITIO0 OBl TOYHEE TIEPEBOIUTH ATO CIOBO HE
KaK «CUHHI», a KaK «HeOECHOTO I[BETaY.

B noarBepikieHre JaHHOTO MOCTYJIATa MOXKHO
MIPUBECTU TOT ()aKT, YTO B TaTapcKoM (hosbKiiope
Ha oxHy necHi0 «Kyk kyropdeH» (CHHHHA TONYyOB)
MPUXOIUTCS U «30HTOp KYJIMOK» (Toiryboe Tmia-
ThE), U «30Hrop TeiimMoy» (rosybas myroswua), He
roBOpsl yXke 00 OYeHb TOIyJSIPHOM o0Opase
«3oHrop mom» (roiryOas Mmanb). 3av4acTyio ITH
LIBETOOOO3HAYCHHS SBJISIOTCS B TAaTAPCKOM SI3BIKE
CUHOHMMaMH. Tak, Kyk / 39neaop com — o0Opart — lait
dégraissé (oOe3kupeHHOE, MPOMYIICHHOE Yepes
CemapaTrop MOJIOKO), KyK Ky3le — TOyOOTIIa3blii;

KyK syaiblk — TONly0O# (CHHUI) IIaTOK, KyK
JHCUNIK — OTSTH-TAKU «TONYOHMKA», KYK Ky0anoKk —
«TOJNYOSIHKa», 39H2op / KYK 44K — BaCHIICK,

I[BETOK TOXE HE YHCTO CHHEro ipera. Kak Buanm,
B JICTEPMHUHAIMU 3TOTO I[BETKA TATAPCKHUU SI3bIK
OISATh-TaKH, B OTIUYHE OT PYCCKOTO, COBIAIACT C
(dpaniry3ckuM — bleuet, 4TO MOXKHO MEPEBECTH KaK
«CUHEBaThINY. THTEpEeCHO, UTO B TATAPCKOM S3bIKE
«CUHEBATBIN», KakK, BIPOYEM, H «TOITyOOBATHINY,
TOXKE O3HAYAIOT J[Ba Pa3HBIX CJIOBA C aHAJIM3HpYe-
MBIMM B JAHHOM CTaTb€ KOPHSAMH: KyKcel H
39K2apcy. ITO SIBIACTCS JTOKA3aTENbCTBOM TOTO,
YTO pa3HHIlA MEXKAY HUMH JIOCTATOYHO YCIOBHA. A
BO (ppaHIy3CKOM SI3bIKE B 0003HAUCHUSAX TOJTyOUKH
U TONYyOSIHKH BOOOIIE HET HUKAKOTO YKa3aHUsS Ha
nBer: airelle des marais (OomoTHas sroma) u
lycéne. 3aTo B pycckoM W (paHIly3CKOM SI3BIKAX
cyiecTByeT o0pa3 oiseau bleu — cuHss NTHIA, KaK
CHMBOJI HeJlocsraeMoro ujaeana. bonee Toro, uHo-
rJla 9TO TpWIaraTelibHOE JIEMOHCTPHPYET COBEp-
LICHHO JIPYyroil IBeT, HAapUMeEp: KyK aeay O3Haya-
€T BOBCE HE CHHEe JIepeBo, a rpad, le charme mo-
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(dhpanmy3cku. Kyx ara caxan 03HadaeT «Oopoja ¢
npoceabio», TO €CTh OIM3KOe K CepoMy LBETY, KYK
ana am — Cephlii KOHb B CBETIIBIX AOJOKAX, a MPo-
CTO KyK am OYyJeT yXe «CUBBIM MepuHOM». MHTe-
pecHo, uTo mo-(PpaHIly3CKH cexas Oopoia Oyaer
barbe fleurie, TO ecTh «UBETHUCTAsT» WIM XKE ar-
gentée, TO €CTh «cepeOpUCTas», a 3a4acTyIO MPo-
cTo 0e30 BCSAKOro MHOCKa3aHusi barbe grise wiu
blanche. A Barbe bleue o3nauaeT «Hekoero momo3-
PHUTENBHOTO MHOTOKPATHO JKEHATOrO MYIXKYHHY,
BCE JKE€Hbl KOTOPOr0 YMHUPAIOT». ITOT CKa30UHBIN
nepcoHax — Cursisi 60poja — U3BECTCH PYCCKOS-
3BIYHOMY YHTATENI0, HO TaTapckoMmy (OIBKIOpY
OH a0COJIFOTHO YYKJ, YTO MOXET TOBOPHUThH O Ty-
MaHHOM OTHOIICHWH K >KCHIMHE. 3aTo BO (paH-
I[y3CKOM $I3BbIKE CYILIECTBYET OUCHb ONM3Kas TaTap-
ckoil mmmoma menton bleu (OykBaibHO: CHHUWEH
mo00pOA0K) — MYy>KIMHA B JietaX. M jaumb B ox-
HOM CJIy4ae I[BETOOIIYICHUS TaTtap OJINKe K pyc-
CKUM B paMKaX JaHHOTO KOHIICNTA: KYK MALaK
umapea, OYKBAIBHO: CIENaTh CUHEH CENe3eHKY —
W30HUTh JI0 CHHIKOB, HEXeENMH K (paHIy3am, y
KOTOPBIX 3TOT (hpazeoyioru3M NpUHHMAeT Oolee
TeMHBIE TOHa: étre noir de coups, OYKBaJIbHO:
«OBITH YEPHBIM OT yIapoB». MHTEpecHO, 4TO BO
(bpaHIly3CKOM SI3BIKE HET CIIOBA «JIOOPBI» — JJIs
3TOTO BMUTETa HCHOJb3yeTcs apyroe (bon — «xo-
pommii»). B crapomaBHuMe BpeMeHa B TaTapcKOM
SI3BIKE CIIOBA «JIOOPBI» U «XOPOLIMID» TOXKE ObLIH
CHHOHMMAaMH, HO BPEMs BCE PACCTABUJIIO MO CBOUM
MectaM. VHTepecHO, 4YTO B TaTapcKOM S3bIKE
HOMHUHAJILHO MPUCYTCTBYET JIKCEMa, O3HaYaromast
«oOpBINY» — ueenexne, usee (IPEBHETIOPKCKOE
ddgll), HO Ha mpaKTHKE OHAa YIOTpPeOIsIeTCS
HEM3MEPHMO PEeXe, HEXKEIH 21i0am, YTO SBISACTCS
a0COJIFOTHBIM CHUHOHMMOM TIOHSTHS  <«SIXIIIBI
xopoiuii». COOTBETCTBEHHO, HAM MPECTABISCTCS
OYCBHIHBIM OOOTAaIllCHWE TIOHATHS  <«JIOOPEIi»
HOBBIMH JIEKCEMAMHU THIIA 21O, AXULbI.

Habmroaemoe B JIaHHOM CIIydae MEXKbSI3BIKO-
BOE€ UepeioBaHHE «CUHUM — YEpHBI» BCTpedaercs
U B CAMOM TaTapCKOM SI3bIKE: KYK / Kapa 6opiezon
(cuHsA WM 4yepHasl KOCTSHHUKA), TO €CTh €KEBUKa
(mtiron mo-panity3ckn). Y, HakoHeI, peaKuid ciry-
Yail, KOTJa JICKCHUeCKHE HAaUMEHOBAHUS BO BCEX
TPEeX paccMaTpUBACMBbIX HAMU s3bIKaX HamOoJee
ONMM3KK B JIAHHOM CEMaHTHUYECKOM IOJie: TOMy0oit
TIecer] — 39K2ap / KYK moJKe TO-TaTapcku W renard
bleu no-dpaniyscku (mpuueM Mexay IByMs MO-
CJICZIHAUMU SI3BIKAMH OKa3bIBAETCS OOJIBIIE CXOJICT-
Ba, HEXKEIH C PyCCKUM, TIOCKOJIbKY B HUX 00OUX 3TO
JKHBOTHOE HA3BbIBACTCS «JTHCHUIICHY).

Uro kacaercsi 6ojiee pacpoCTPaHEHHOI'O B Ta-
TApCKOM SI3bIKE IIBETOOOO3HAUCHUS 30H29p, TO TH-
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MOJIOTHYECKOE MCCIIEOBAaHUE 3TOrO CJIOBA TAKXKE
MOJATBEPXKJACT IMOCTYJIUPYEMBId HAaMH TE3HC O
Oopieit 6M30cTH (PpaHIly3CcKOTro S3bIKa K TaTap-
CKOMY, HEeXelu K pycckomy. Hampumep: soneap
mawut, 970 OyKBaJIHbHO 03HAYAET «T0Ty00i KaMEeHb»
— na3ypur, le lapis mo-dpanmyscku. Ha camom-To
Jielle OH BOBce HE Tony0Ooi, a TemHO-cuHUH. C
Jpyroii CTOPOHBI, BPeMsi MEXKIYy HOYBIO U YTPOM
TaTapbl Ha3BbIBAIOT 39H29p MAH, U BHOBb Pedb HIET
CKOpee O TMOHITUU «CHHSS), HEXETH «roidydas 3a-
ps». IlpumeyarensHo, 4TO U (GPaHIy3bl BUISAT 3TOT
TIpeipacCcBETHRIA Yac B cMHEM IiBeTe: heure bleue.
W nums B cinyyae ¢ «romy0oii MedToi» Habmroma-
eTcs TOJIHOE €AMHOAYIINE BO BCEX TPEX SA3bIKaxX:
3on2ap Xvlsan U 1éve bleu, MOTOMY YTO JIOTHYECKOE
MIPOJIOJDKEHUE ITON UIUOMBI — 39H2ap XblAn2a 4y-
mapea (OyKBaNBbHO: YTOHYTh B TOJyOOW Medre).
Eme Oonee cOmmkaer TaTap u ¢paHIy30B, KOTO-
pBle HEe «BUTAIOT B o0Jlakax», a nagent dans le bleu
— TO €CTh «IUIABAIOT B CHHEBE», YTO XapaKTEepPHU3y-
€T IpEeACTaBUTENICH 3THX HApOJOB KaK NPaKTHY-
HbIX W IPU3EMIICHHBIX. B HHTepHaIlMOHAIBHOMI
UIMOME «CMOTPETh CKBO3b PO30BBIC OYKH» ((p.
regarder a travers des lunettes roses) B TaTapckom
SI3BIKE HEOXKHJIAHHO BO3HUKAET BCE TOT K€ CaMBbIi
roy0oil UBeT: 39neap / an Ky3iex awa xapapea.
VY auBuTenbHbIN HakT: BO (paHIy3CKOM SI3bIKE TO-
KE CYLIECTBYeT CHHOHMMHYHBIA (hpazeosoru3m
voir tout en bleu / rose — BUETb BCE HE TOJILKO B
PO30BOM, HO W B CHHEM LBeTe. «VICTOWmHBINA ro-
moc» — des cris d'orfraie (OykBaabHO: KPUKH Opiia-
Ha) TaTapbl TOXKE BUIST B LIBETE: 30H2apie (KyKie)-
Awenie masviud. Mexmy roayObIM U 3€JCHBIM I[Be-
TOM B TaTapcKOM S3bIKE I'paHb TOKE pa3MbITa, HO
9TOT (EeHOMEH TpeOyeT OTMEeNBHOr0 aHalu3a B
cieayrouei crarbe. M, HaKoHel, Tarapsbl, BCleX 3a
PYCCKMMH Ha3bIBalOT MpPEIACTABUTENCH HETpaau-
LUOHHOH OPHEHTALUU 39H2opNop, YTO OUYCHb
yAUBHIIO OBl (paHIly30B, MOCKOIBKY U1 HUX les
bleus — 3T0 Urpokm ux cOOpHOM, a Il 0OO3HAYE-
HUSl MY>KYMH HETPaJUIMOHHON OpHEHTalluu OHU
HCIOJIB3YIOT CIoBO la pédale, mpuyem KEHCKOTO
polia, KOTOpOe, KaK U B PYCCKOM SI3bIKE, O3HAYaeT
«mepanb». A B €IMHCTBEHHOM uucie bleu o3Haua-
€T «HOBHYOK» WJIM HOBOOpPaHEL», IIOTOMY UYTO HX
yHH(OpMa ellle COBCEM HOBas M HE ycresa yTpa-
TUTh CBOW CHHUH 1IBET. Bripouem, u Bo (ppaHIry3-
CKOM $I3bIKE YIaJOCh HAWTH TaKyl HIUOMY, Kak
ballets bleus (ociioBHO: «rojiay0oi 0aner») — op-
U C y4acTHeM Malb4yukoB. [lo CBHOETEIBCTBY
(hpanmy3ckoro mcropuka Mumens I[lactypo, ort-
HOIIICHUE K CHHEMY I[BETY y (paHIy30B CO BpeMe-
HeM MeHsuiock. [Ipumeuatenen ToT ¢akrt, 4yTo 110
XII Beka B cpeHEBEKOBOU JTUTEPATYpPE O HEM BO-
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o01e He OBII0 HUKaKUX ynmoMuHaHui [Ilactypo, c.
15]. onroe Bpemsi CHHUI I[BET aCCOLUUPOBAIICS Y
(hpaHITy30B C CHIIBHBIMH HETaTHBHBIMU SMOIIUSMH,
BIUIOTH /IO TOTO, YTO OJTHO W3 3HAYEHHWH ATOTO Cy-
HIECTBUTENBHOTO — CHHSK. Hampumep: Avoir du
bleu au coeur (OyKBaJIbHO: «MMETh CHHSK HA CEPJI-
ne»), TO eCThb TPYCTUTb — sAMaHCyiapea ToO-
TaTapcku ; une peur bleue (OyKBaJbHO: «CHHUI
CTpax») — MaHW4ecKuil cTpax (O6ux HviK KYpKYy, TO
€CTh MPOCTO OUEHb CUNbHBIN CHPAX TIO-TATAPCKHU);
une colére bleue — cHIBHBIN THEB (OuK HbIK auy
Kusy mo-tatapcku); en étre bleu (OykBanbHO: OBITH
CHHHM OT Yero-To), TO €CTh OBITh MOTPSICEHHBIM
(asvlp Kuuepewma Oynvipea MO-TaTapCKH); n'y voir
que du bleu (OykBanbHO: BUACTH B YEM-TO TOJBKO
CUHee) HUYETO0 HE TMOHITH (bepHapca 02
ayramacka To-tTaTapcku); passer au bleu (Oyk-
BaJILHO: TIEPEUTH K CHHEMY) — YTauBaTh (cep umen
momapea mo-Tatapcku (OyKBaJIBLHO: JIepXKaTh B
TaiiHe); bas bleu «cuHUMI 4YynOK» (celikemces
Xameld TIO-TATapCKd, OYKBAJIbHO: HETpPHUBIEKa-
TeNbHasl )KeHIHA); béte bleue (OyKBalbHO: CUHSIS
CKOTHHA) — KJIsiua (apulk am — TO eCTh OYKBAJIBHO
«TOITUI KOHBY MO-TaTapcku); bleu comme la poule
a Simon (OykBasbHO: CHHUH, KaK Kypuna CHMOHa)
1) 3a0mynuBIIHiics (a0auikan O-TaTapcKu) 2) me-
pEIyTaHHbIM, B MaHUKe (OUK HbIK KYPbIKKAH TIO-
TaTtapcku) 3) KoHcepBaTop (Kadumue TMO-TaTAPCKH)
U KOppenupylomas C TOCIeIHHUM 3HadeHUEM
Chambre bleu horizon — N'onmy6as nanara (peakuu-
OHHas TIayiaTa JemyTaToB Bo OpaHium, n3dpanHas
B 1919 rojy, Ha3BaHHas Tak 10 IBETY OPHIIEPCKUX
mHenei); J1f000BHYIO HMHTPWIKKY — (paHILy3bl
cpaBHuBamT ¢ fleur bleue, To ecTh ¢ «CHHUM LIBET-
KOMY» (Maxabbam maxepe mo-TaTtapcku); cultiver la
petite fleur bleue ceHTHMeHTanbHUYATH (MOeHI-
napea 6bupenepes MO-TaTapCcKu, YTO JOCIOBHO 03-
HavaeT «IOIAThCs ONMIyIIeHUsIM»; coup bleu (Oy-
KBaJIbHO: «CHHUHW yJap») MHOTO3Ha4yHO: 1) BBI-
cTpen B BO3AyX (6yw amy, TO ecTb OyKBAJIBHO
«XOJIOCTOM BBICTPEID» TO-TAaTapCKH) 2) HAMPACHBIHA
TPy X (Qauidacvizea kou myey, TO €CTh OyKBaIBLHO
«Oecrone3Hoe MPOIKMBAaHUE CHIIBD) TO-TATapCKH);
papier bleu (OykBaNbHO: «CHHSSI OyMara») — moBe-
CTKa C BBI30OBOM B CYJ — «CyIKa YakbIpy» TIO-
TaTapcku; vin bleu (OykBanbHO: «CHHEE BUHO») —
CKBEPHOE KPACHOE BUHO — MAMCE3 Kbl3bll Uapad
MO-TaTapcky; zone bleue — MecTo OrpaHWYCHHOM
CTOSHKM MailuH; ne pas étre bleu de rire (Oyk-
BAJIBHO: «HE OBITH CHHHM OT CMeXa» — HE MMETb
JKETaHWs CMESITHCS, a TaTaphbl CKa3alld OBl KOAY0oH
Kbin-kol3bll  Oyimacka (OyKBaJIbHO: «HE OBITh
KpacHBIM OT cMmexa»); conte bleu (OykBaibHO:
«CHHSA CKa3Ka» — 0a0bU CKa3Ku — 20u1ap axusime
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WIH 10K-6ap cy3 TO-TaTapCKH, TOCIOBHO: «CIIOBO,
O3HayYarollee TO JU €CTh, TO JIU HeT»; elle est bleue,
celle-1a (OykBanbHO: «a 3Ta — CHHSA») — YHdbIPMA
Mmo-Tatapcku — %ka HeOwbummma! UM, Hakower, les
diables bleus, To ecTh OYKBaIbHO «CHHUE YEPTH» —
Tocka. [IpumeuaTenbHO, YTO PyCCKHM TOCKA MpeN-
CTaBIIIETCS HECKOJBKO JIPYTMM LBETOM, 3 IMEHHO
— 3eJICHBIM (Aulen cacvlui TO-TATAPCKH, HO IBETO-
OLIyIIEHUE TOCKH y TaTap OoJjiee HACHIIICHHOE: aK
cazviul KaK JIerKas Tievaib, 39H2op casblid — 10 4e-
MYy-TO HECOBITOUYHOMY, Capbl cazbiul Kak aHaJIoT
CIUTMHA, W B KOHIIE KOHIIOB — Kapa cazblul Kak
KpaiiHuii rpeien 0e3bICX0THOCTH).

W nume B WCKITIOYHATENBHBIX CIyYasxX 3TOT
LBET UMEET BO (PPAHILy3CKOM SI3bIKE MOJIOKHTEIb-
Hble KOHHOTauuu. B anoxy Bo3poxnenus, cornac-
HOo M. IlacTypo, CHHUII LIBET CTaJl «KOPOJIECBCKUM)
1 OYeHb MPECTIKHBIM. JTO OOBACHSET BO3HUKHO-
BEHHE MHOTHX (paHIly3CKHX (pa3eoJOrHu3MOB.
Hampumep: sang bleu — «romy0ast KpoBb», HO ax
cesaK TO-TaTapCcKH, YTO O3Ha4daeT «Oenas KOCTHY;
cordon bleu mMmeeT aBa 3HaYeHHUS: «rojybas op-
JeHCKas JIeHTa KaBasepa opaeHa Cestoro Jlyxay,
TO €CTh «YEeJIOBEK C OONBIIMMHU 3aCIyramMm» — 3)p
Keue TIO-TaTAPCKU U «HCKYCHASI KyXapKa» — atibam
newepyue mo-ratapcku; ruban bleu — opueHckas
JeHTa — opdeH macmacwvl No-Tarapcku; dentelle
bleue 1) anrnmiickue KpyxeBa (M3TOTOBIIIEMEBIE B
Kosentpn) UHeNU3 Yenrmap  TO-TaTapCKH,
2) XKeHIUHA B TOMYOOM — 39H2ap Kuemie XamvlH-
Kbl3 TO-TaTapcku; col bleu (OykBaapbHO: CHHHI
BOPOTHHYOK) — 1) BOEHHBI MOPSK — XapbOu
OuHeesue 2) pabounii — susye; bibliotheque bleue —
phlIapcKkue poMaHbl anst aereil or 4 go 8 ner;
bifteck bleu — xpoBaBblii OUIITEKC — KawMIbL
oughwmexc; le ciel est bleu partout — OykBaNbHO:
«He0O Be3/Ie CHHEee» — CBET KJIMHOM He COIIeNcs, a
B TaTapCKOM SI3BIKE — 00Hbs KUK / UpKeH, TOCIOB-
HO: «MHP TPOCTOPHBIN», WIH Kauda 0a bep KoAul,
JIOCJIOBHO: «BE€3Jle¢ OJHO W TO ke coyHie». llo-
ckonbky DpaHIUS OMBIBACTCS MOPSIMH C TpPex
CTOPOH CBETa, TaM pAacHpOCTPAHEHO IOHATHE
houille bleue (sHepruss NpUIMBOB, OTJIUBOB H
BeTpa) — Toy0ol yroib — 39H2op Kymep. bonee
TOTO, B PYCCKOM SI3BIKE€ CYIIECTBYET YCTOWYIHBOE
BBIpOKEHHE «T0JIy00€ TOIUTMBO» — 39H2ap SA2YIbIK
MO-TaTapCKH, OTCYTCTByIOIIee y (paHIy30B, HE
00Jalalommx MECTOPOXKIeHUIMH Ta3a. B coBpe-
MEHHOM 3amajgHoM oOmiecTBe, yTBepkaaeT M.
[MacTypo, cuHMII LBET SBJISICTCS JHOOUMBIM IIBE-
TOM, TOCKOJBKY CHMBOJIM3HPYET CIOKOHCTBHE W

YMHPOTBOPEHHOCTh, OTCIOIa BO3HHUKJIA HIHAOMA
casques bleus — «roiyOble Kacku» — «30HIIp
Kackaaapy.
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B 10 ke Bpems B OKpy»KaroleM Hac MUPE LBET
HE CYyIIECTBYET BHE LBETa KOHKPETHBIX OOBEKTOB.
OH Bcerza npuBsA3aH K KakoMy-I100 Kiaccy o0b-
€KTOB U HE CYLIECTBYET KaK CaMOCTOSTEIIbHbIN Jie-
HOTAaT, PacTBOPEH B NPUPOAE M SBISIETCA €€ Ya-
ctpto. Hampumep: HebGo — cuHee, jamca — pbDKad,
3eMJIsl — YepHasl, CHeT — OelbIi, 3as1] — OeNblid Ui
cepreii [AxmethsHOB, 1988, c. 8]. Kakoro ke nBera
sgomans? OOBIMHO OHA — THemas, HO €ClId KOHb —
TO BOPOHOH, a KOJIU MEpUH — TO cuBbld. Kak Bu-
UM, KOJIOPOHHMBI, ONMCHIBAIOIINE MAacTH JIOIIa-
JIei, MOCTaTOYHO crelu(UIHBI U He YrmoTpedis-
I0TCSI JUTA LIBETOHAMMEHOBAaHUM JPYTUX MPEIMETOB
unu cymectB. C Apyroil cTopoHbl, Ha3BaTh JIO-
nab KOPpUYHEBOW MJIM YEPHOW MOXKET TOJIBKO 4Ye-
JIOBEK, HE 3HAKOMBIH OJIM3KO ¢ HUMH. JIoIaguHbie
MacTd — TeMa Ype3BBIYaHO MHTEpecHas, IO-
CKOJIbKY JIOIIAJN — XXHUBOTHBIC, YK€ Ha MPOTSDKE-
HUM THICSYETIETUH JKUBYILUE PSIIOM C YEJIOBEKOM,
NPUHOCSIINE €My HEOLEHHMYIO MOJb3y H, He-
CMOTpsl Ha COBPEMEHHBII HpOrpecc, 10 CHX IOp
yKpamarommpe Hamry kn3Hb [MakcioroBa, c. 18].
B3op uenoBeka ackaer He TOJBKO JIOMIAJAMHAS
CTaTh, OE30HHBIE U YMHBIE IJ1a3a, HO U €€ OKpac.
CrnenoBaTenbHO, HATMYHAE Pa3HOOOPA3HBIX JIOIIA-
JUHBIX MacTeil Hepa3phIBHO CBA3aHO C MpobieMa-
THUKOW LBETOBOCIPHUATHS, IMOCKOJIBKY HEKOTOpBIE
JIMHTBUCTHI, TaKhe Kak, Harpumep, B. B. [llaBanu-
€B, BBIBOASIT HX B OT/AEIBHYIO LIBETOBYIO KaTero-
puto. I'. A. McxakoBa HacuuTeIBaeT ux Ooiee co-
poka B TaTtapckoM si3bike [McxakoBa, c. 152]. P. T'.
AXMETBSIHOB YTBEp)KIAaeT, YTO paHbIIe WX OBLIO
eme OGonpiie [AXMeThsiHOB, 1975, c. 71]. Ilpumep-
HO Ty K€ CaMyl0 KapTHHY Mbl HaOlioJaeM U BO
(paHIy3cKOM si3bIKe. B CBSI3U ¢ JaHHBIM pa3zHOO00-
pasueM macTedl M BO3HMKAeT IJIaBHAs CIIOKHOCTh
UX aHanuza, Kotopyto otMmevana u B. I'. Kynbnuna
[Kynbnuna, c. 230].

B wd4actHOCTM, B HaWMMCEHOBAHUSIX MaCTEH
BCTpEYaeTcs MHOTO anoru3moB. Hampumep: cuBast
MacTh TIO-TaTapcKu OyaeT kyk, a «Oemo-cuBas» —
HE aKKyk, a akOy3. Bce memo B ToMm, 4TO, Kpome
HOMHUHALIMM KyK, OOBIYHO B TATapCKOM SI3BIKE
O3HAYalLIe CHHUH LBET, CYLIECTBYET €IIe U
CJIOBO 6y3, O3HAYAIOIICE «CEPOBATHIN, TETIEILHBIMA
I[BET», B TO BpeMs KakK «Ieme» MO-TaTapcku —
BOBCE HE O3, a Kojl. BbII0 OBl CTpaHHBIM, €CITH OBl
BO (PpaHIly3CKOM $SI3bIKE — CAMOM pPalMOHAIBHOM
A3BIKE B MHUPE — CYIIECTBOBAIN MOJOOHBIE TPOTH-
Bopeuns. OpaHIy3CKUH A3bIK UX HE UMEET 3a CYET
MeTaOpHIHOCTH HaMMEHOBaHWA Mactei. Tak,
axby3 mo-¢ppaniy3ckn — perle, 4Tro o03Ha4aeT
«CKeMUYXXHHa», a Oy3 — silver, 4To 3HaYUT «cepeo-
po» mo-aHrnuiicku. TyT HEoOXoaMMO NpPHU3HATS,
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4TO (PpaHITy3CKUH SI3BIK ITPH HOMHUHAIIWH JIOTIA/IH-
HBIX MacTell yacto mpuberaetT K MHOCTPAaHHBIM 3a-
MMCTBOBAaHHSAM, U HE O0OS3aTENBHO AHTJIMHACKUM.
Tak, TOT Xe caMblii JTHOHUM aKOy3 MOXKET
03Hayath U perlino Ha UTANBSTHCKHUN MaHep, a aia-
muia — merasi jomasns ¢ 0enoii rpuBoit — palomino,
YTO CO3BYYHO C TOPTyraibckuM palombino,
O3HAYAIOUIMM «OeNblii  Mpamop», rabicano mo-
HCMAHCKHU — «OEIO0XBOCTHII». DTO MaCTh C OCIBIMU
MOANAIMHAMU MO0 OOKaM M XBOCTOM, OVEro IIo-
WCMAHCKH — MacTh C TEMHBIMH IIATHAMH Ha OejoM
(one, sooty Mo-aHIIIMICKH — YEPHBIN Kak caxa, a
dun — xopuuneBaTo-cepbiif. s ¢paHiy30B 3Ta
[BETOJIEKCHKA, BUAMMO, HE BBI3BIBAET OOJBIINX
3aTPYJIHEHUM, TOCKOJbKY HTANbSIHCKUN, HCIaH-
CKHMH ¥ NOPTYTAIBCKUHA — POACTBEHHBIE SI3bIKU, OT-
HOCSIIIIUECS K OJHOHN S3BIKOBOHM TpyIie — pOMaH-
ckoii. Kpome Toro, oTnmune cepeOpUCTOro IBeTa
OT KEMYY>KHOTO TpeACTaBiseTcs Oojee Harmisj-
HBIM, HEXEJIH OTIINYHE CUBOTO OT CBETJIO-CHBOTO.
bypavt mo-Tatapcku o3HavaeT u grivelé (wambrit
— Cephlil ¢ MPUMECHIO JPYroro IBera), u alezan
(xaypslif — cBeTJO-KaITaHOBHIN). B TO Bpems kax
caM KOJIOPOHHM «Halbli» MPOUCXOAUT OT TaTap-
CKOTO YaJ1, 9TO ¥ TIEPEBOJUTCS KaK «Ceqoi» u 000-
3HayaeT B TOM YHWCIE M yYaiayro macte. Ha onun
TEPMHUH «Yallblii» B PYCCKOM SI3BIKE MPUXOIUTCS
JIBA B TaTAPCKOM: uaj KaK CBETIIO-CEPBIA U O)pibl.
OueBuiHa 00IIAs STUMOJIOTHS TaTApCKOTO U pyc-
CKOTO TpUJIaraTellbHbIX «OyphIit» U «OypisD», BOC-
XOJiIIas K TypemKoMy bur — «pbDKas MacTb», B
CBOIO OYEpe/b, 3aMMCTBOBAHHOMY OT TEPCHICKOTO
bOr — «kpacHO-KOpUUHEBkIi» [CUTIbIKOBA, C. 12].
B o0mieit MMHrBHCTHKE «OYpBIH» MO-TaTapCKH 03-
HavaeT KOHeblpn, a IMEHHO Oypas MacTb B WIIO-
KOJIOpUCTUKE — K0Oa. Chelyer 3aMeTUTh, YTO U B
ATOW YacTW I[BETOBOTO CIIEKTpa TaTapCKHid U
(hbpaHIy3CKHH S3BIKA CXOXH: B TaTapCKOM SI3bIKE
CYIIIECTBYET KOJIOPOHUM KOpaH KaK I[BET KOPHIIBI
WM KapeHOTo Kode (B PYCCKOM sI3BIKE 3TO yKe
XapaKTepHble TPHU3HAKKM KOPUYHEBOTO IIBETa) W
KOHeblpm Kak TEeMHO-Oypblii. AHAJOTHYHO BO
($paHIy3cKOM M TaTapcKoM SI3bIKaX OIHOMY pyc-
CKOMY KOJIODOHHMY «KOPHYHEBBIH» COOTBETCTBY-
€T JIBa: marron u brun Kak «T€MHO-KOPHYHEBHII»,
Kolzevlim  kopan (OyKBaJIbHO: KpPacHO-OYpBIit),
KoHevipm capwl (KenTo-0ypeiil). B pycckoMm ke
S3BIKE C TEUEHHUEM BPEMEHHU KOIOPOHHM «OypBIi»
3aMETHO «IOTYCKHEI»: OT KPaCHO-KOPHYHEBOTO K
CEpO-KOPUYHEBOMY B HEUTpanbHOM KOHTEKCTe. Ho
B HMITITOKOJIOPUCTHKE OH W MTOHBIHE COXPAHSIET CBOU
KOJIOPUT — TEMHO-KOPUYHEBBII C KPacHOBATBHIM
OTJIMBOM, YTO €Ie pa3 MOJATBEP’KAAET HEMpPEeIokK-
HYIO IIEHHOCTb JIOIIA/IH KaK OJIHY M3 BEYHBIX YeJIO-

18

BEYECKHX IIEHHOCTEH, KOTOpas HEe MEHSETCS yKe B
TEUYEHHE MHOTUX BEKOB. J[aHHBIA TJIACT JIEKCUKU
SIBIISIETCSI BEChMa JPEBHUM, YTO MOXKET OIpaBAaTh
ee He COBCEM OJIHO3HA4YHOe ero Bocmpusarue. Ha-
MpUMeEp, BCE MBI MIOHUMAEM, YTO CyIIeCTBYET Oy-
JaHbli KOHb. HO MHOrMe JM CMOTYT TOYHO OIM-
caTh €ro nper? A Beab 3TO CBETJIO-PBDKUN (Ke-
ThIi 10 M. dacmepy) ¢ YepHBIM XBOCTOM U TPHUBOU
[@acmep, c. 123].

Yro kacaeTcsi KOJIMYECTBA MacTed U OTMACTOK,
TO B TaTapCKOM S3bIKE HAa COBPEMEHHOM 3Tarle ero
pa3BUTHS UX HACUUTHIBACTCS OKOJIO MICCTHIICCATH,
a BO ()paHIly3CKOM — MPUOIU3UTEIEHO CEMBIECHT.
Oty *ke TeHaeHuo noamedaetr B. I'. Kynenuna u
B OTHOIIICHUM IIOJBCKOTO SI3bIKA, B KOTOPOM Ha-
AMEHOBAHUM MacTeH Jiomaneil OoJbIle, YeEM B
pycckom [Kynemnuna, c. 311].

A TS HEKOTOPBIX MacTei BOOOIIE HE HAMIIOCH
KOJIODOHHMOB B TaTapCKOM si3bIke. Tak, B TaTap-
CKOM SI3BIKE€ OTCYTCTBYET HOMHWHAIIMS ISl IENOH
TPYIIBI TIETMX OTMAacTOK, HAIpWMep: pie noir
1éopard Oenmas  Jjomaap € YEPHBIMHU
JICONapIOBBIMU MSATHAMH, pie noir capé (JIOCIOBHO:
CO NUIAMOW-KOTENIKOM) — Ta K€ camas JIOIIalb, HO
C YEpHOU TOJIOBOW, MACTHUTAas JIOMIAh ¢ OeIbIMH
MATHAMM Ha 33JHUX HOraXx W CIOUHE OOpa3HO
Ha3bIBAETCs pie Noir givré (IOCIOBHO: MOKPHITAas
WHeeM), a Oenas ¢ peDKUM B YepHOH TPUBOM — pie
bai sabino. B gaHHOM ciyuae ¢GpaHIy3CKUE S3bIK
npuderaer K «yciayram» HUCHaHCKOTO, Ha KOTOPOM
sabino o3HaYaeT «CBETJIO-THENAs». MBI TIPHUBBIKIN
K TOMY, YTO C KAaKUM-JTHOO KHUBOTHBIM OOBITHO
CPaBHMBAIOT 4YEJIOBEKa, a ()PaHIly3bl HACTOJHKO
OJIyXOTBOPSIOT JIOMIA/Ib, YTO YXKE IPHU €€ OMMHMCAHUU
UCIIONIB3YIOT ~ aHUMAJUCTHYECKYI0  MeTapopud-
HOCTb, MOCKOJIBKY pie MOo-(paHIy3CKH — COpOKa.
Jli1s BOCTIONTHEHHSI TaHHOMW JIAaKyHBI OBbLIO OBI 11eie-
c000pa3Ho Ha3BaTh OEYIO JOMmAaAh C YSPHBIMU Jie-
OTMapJIOBBIMH TISATHAMU aia Kaniax. YTo Kacaercs
OTCTAIBHBIX MOTEHIMAIBHBIX KaJeK, TO OHU ITOKa
erie BeChMa COMHUTEIHHBI.

He ynanocs 00HApYXHUTh B TATAPCKOM SI3BIKE H
TaKUe OJTHOI[BETA, KaK 30JIOTUCTO-OyJaHbIli —
champagne mo-¢paHIly3cKkd, TO €CTh LBET IaM-
MaHCKOTO, W cepo-xkenroBateli — tourdille Bo
(bpaHIly3CKOM $S3BIKE, ITHMOJIOTUYECKH BOCXO/Is-
M K CyIecTBUTEIbHOMY le tourd, 4ro o3HavaeT
«cu30TOoNIOBEIN Apo3m». Kampka ¢ (paHiry3zckoro
«IIaMMaHbh TOCE» YXKe TMOSBWIACh B TaTapCKOM
S3bIKE, HO €r0 COYETaeMOCTh C ONHCAaHWEM JIOIIa-
JMITHOM MACTH eIe HEe aKTyajJhbHa Ha COBPEMEHHOM
sTame. YTo ke KacaeTcsl «MUJISII YBITYBITHl TOCEY,
TO caMO BO3HHMKHOBEHHE JaHHOTO STHOIBETA
MPEACTABISCTCS MAJOBEPOSITHBIM BBUIy MAaJoi
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pPacpoCTPaHEeHHOCTH APO3A0B B MECTax IPOXKH-
BaHUsI TaTap.

C npyroii CTOpoHBI, BO (paHIly3CKOM SI3BIKE HE
yIANoCh OOHApY>KUTh TAaKOH 3THOIBET KaK «KaH
KUPOH» — KPOBaBO-phDKHA. DpaHITy3bl, KaK U BCe
€BPOTICHIIBI, BIIOJIHE OOXOIATCS KOJOPOHUMOM
«KpOBABO-KpAaCHBI» — rouge sang, KOTOPBIA, B
CBOIO O4Yepe[lb, OTCYTCTBYET B TIOPKCKUX S3BIKaX.
Her B ocTanbHBIX HCCITEAyeMBIX SI3bIKAX M aHAJIOTOB
TaKHX JIETEHJAPHBIX JUIS TATAPCKOTO HAapoJa KOHEH,
Kak AxOy3am (OyKBaIbHO: CBETIIO-CHUBBIA KOHB) —
cuMBOJ Hs, Kyx6ysam (IIOCTIOBHO: CBETIIO-CEPHIii)
— areropust Bedepa, Tumepxapa (BOPOHOH €O
CTaIbHBIM OTJIMBOM) — OJIMLIETBOpEHUE HOUM. Tara-
PBI TOBOPAT O CMEHE BPEeMEHU CYTOK: Tumepraparsl
axkbysam kya, axoyszammuvl KyxOyzam xya [Tonko-
BBII clIOBaph TaTapckoro s3bika, c. 99]. Ilpumeua-
TENleH TOT (DaKT, YTO B TATAPCKOM SI3BIKE OTCYTCT-
BYET aJUIeropus yTpa, B TO BpeMs KaK B OCTaJIbHBIX
SI3pIKAX JIMIIb OHA Y HAJIWYECTBYET B BHJEC OOTHHH
yTpeHHeil 3apu ABpopsl. K cokanenuio, HaMm He
yAAIOCh OOHAPYXHUTh B TaTapCKOM SI3BIKE W YeIo-
BEYECKHE WMEHA, JTUMOJIOTHYECKH CBSI3aHHBIC C
JOIIAbMH, TaKUMH Kak, Hampumep, Ownmunm
«mobsmwii stomaaeiy u Vnmonut — «pacnpsraro-
A JToTImaeity, BeTpedarontiecss BO (paHITy3cKoit
U PYCCKOM OHOMACTHKE.

W3yuuB crioBapu, MBI COCTaBWIH HEOOINBIION
TaTtapo-(hpaHIly3cCKuii  BOKaOymap  JIOIIaAMHBIX
MacTel, CHaOXEHHBIN Jyiss yno0CTBa PyCCKOM KO-
JIOHKOM:

ak — Oenas — blanche

aKCBIJI Capbl — KpEMOBast — créme

AKCBhUI JKUPOH — CBETJIO-pbDKas — roux clair /
palomino charbonné / cuivré

ax0y3 — cBeTno-cuBas — perlino / perle

ana — neras (pa3HoMacTHas) — pie

ayia-KoJia — caBpaco-tierast / OyJaHO-TISITHUCTAs
— pie noir tovero

aNa-THJI® — Teras Jomanas ¢ 0erloi TpuBoi —
pie bai tobiano

aya KyK — nero-cupas — palomino clair

alMa KyK — cuBas B si0yiokax — gris tisonné /
pie alezan overo

anMadvyap — cepas B 1010kax — gris pommelé

0y3 — cepoBaras — silver

Oypro — wMyxopras (rHemas ¢ JKEITBIMH
naTHaMHu) — bai avec le chanfrein blanc

Oypibpl — Kaypas — CBETJIO-KallITAaHOBasl —
alezan

Oypibl anma — wvaino-rierast (Oenble TSATHA Ha
TeMHO-pbDKeM (hoHe) — le floconné

OypJIBI Kapa — BOPOHO-Yasiasi — rouan

OypaBI KYK — CUBO-4anas — gris truité
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OypIIBI JKUPOH — phDKe-danas — pinchard

Oypabl Typhl / Typbl Oypibl — THexo-4ajias —
rabicano

JKUPOH ajla — peDKe-Tieras — baillet

KajTap — yepHo-Oypas — argenté

Kapa — BopoHasi — noir moreau (fem. morelle) /
sooty / le frison

kapa koba — uepHO-Oypast — bai brun

Kapa KyK — TeMHO-CHBasi — gris-brun

Kapa-Typbl — KapakoBasi — noir pangaré

Kallka aT — JIOIIaJb CO 3BE3J0YKOH BO N0y —
avec losange / pelote / croissant

kup(e) at (OOpBIH oOwWIaphl, asKIapbl capbl
TOCT?) — mojyTacas — arzel

koba — Oypast (¢ O€nbIMH BKpAIUICHUSAMH) —
alezan bralé

ak koba — OieHO-Oypast — bai clair

Ko0a KbI3BLT — MypyTas (peDKke-Oypas) — aqui-
lain

koba Typbl — Oypas (TeMHO-KOpUYHEBas C
KpacHOBAaTBIM OTJIMBOM) — bai foncé

KoJIa — cosioBasi (O6JeIHO-KeNTast, XBOCT U TPH-
Ba CBeTible) — aubeére granitée koia — OymaHas
(cBeTyO-pBIKast ¢ YCPHBIM XBOCTOM W TPHUBOM) —
isabelle

aKCBUI-KOJIa — CBETJIO-OyJaHas — café-au-lait

ak konma — OmemgHo-caBpacas / OynaHas —
cremello

Kye Kojlla — TeMHO-OymaHas — champagne
ambre

KOJIa )KUpoH — OyJiaHo-caBpacas — dun

KOpoH — KopuuHeBas — l'alezan foncé

KYK — cHBas — gris

aK KyK — OyieqqHO-cuBast — gris clair

KYkOY3 — cBeTJIO-cepast — gris clair

KYK-ajla — CHBO-TIerasi — pie gris

KYK-KHPOH — CUBO-)XKeJe30Bas — gris roux / fer

capel — caBpacas (THe#as, XBOCT W TpuBa
yepHble) — louvet / isabelle fumé

cad, Oep Tecne — MacTUTBIN — Zain

COpHI — cepast — gris

ThIYKAH TOCE — MBbIIIACTast — gris souris / crins
lavés

TOHBIK caphl — majneBas — isabelle pangarée

THMEpP-KYK — TEMHO-CHBas, CHBOCTAaJbHAs —
noir granité / gris/ tourterelle/ foncé

TaprblI — TEMHO-phDKas — l'alezan cuivré

TYpHI — THeAast — bai

TypBl aja — THemo-meras — bai granité / bai
cerise

TYpbl Kolla — THemo-caBpacasi (C KpacHO-
KOPUYHEBBIM I[BETOM) — bai fumé

TOHK® Uyap — rHenas B si6iokax — bai pommelé
/ miroité
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garelp — JarpaBas (TEMHO-TICTICTIBHBIN) — gris
cendré a noirs

yai — yanas (cepblii ¢ MPUMECHIO IPYTOro IIBe-
Ta) — grivelé

gantap — WrpeHsas (CBETJIO-pbDKas, TpHBa W
XBOCT OenecoBatbie) — balzan

4en — ceyas — gris clair

YeJIK9p — HCCUHEe-UepHas — bleu-noir

gyyap — mectpas / yyOapas — truité / tisonné /
pie bai tobiano.

Kak Buamm, B wWcclieqyeMbIX HaMU SI3BIKaxX
BUJICHUE MHpa B IBETE INPEACTACT Pa3HBIM, 3a
WCKIIIOYEHUEM COBPEMEHHBIX CIIOBOOOpa30BaHU,
KOTJla Kakoe-TMOO BBIpaKeHHWEe, TOSBHBIIEECS B
OJTHOM $I3BIKE, B TPOIIECCE TIO0ATM3aINK OBICTPO
KaJbKUpYeTCsl IPYruMH si3bikamu. L[BeTooOo3Ha-
YEHHS COCTABIIAIOT HEOTHEMJIEMYIO YacTh HAIllero
MTOBCETHEBHOTO CO3HAHWs, 00Ia1al0T Pa3IMIHBIMU
KOMMYHUKATUBHBIMUA WHTCHUUAMHU, BXOIAT B PU-
TyalIbHYI0 CHMBOJIMKY, SIBIISTIOTCS 3HAKOM KYJIBTY-
pbl, TOW WIM WHOM ucTOopuueckoi smoxu. LlBer
paccMaTpUBacTCsl HAMHU KaK ONPEICIICHHBIA yroi
3peHHs] HAa «KaPTUHY MHUPa», OTPAKEHHBIA B Ka-
JIOM OTJIENBHO B3SATOM SI3BIKE HYepe3 BOCIPHITHE
9TOrO MHpPa HOCHTENEM sI3bIKa. YKe JApeBHerpede-
ckue (uIocodbl MOJB30BAIKUCH IBETOM JUIsSL Xa-
PaKTEpPHUCTUKU TOJOCa, JAYINIEBHOTO COCTOSHUS W
MPOYNX BHYTPEHHHUX CBOWCTB UEIOBEKA. DTO OBLIO
00pa3HBIM TEpeBOIOM HH(}OpMAIMK C OIHOTO
SI3bIKA B JIPYTYK) CEMHOTHYECKYIO CHCTEMY, KOT/Ia
HEMOHATHOE JKCIUTUIMPYETCS YK€ W3BECTHBIMU
IIOHATHUSAMU.

Wzyuenue ¢pazeonoruu 3arparuBacT chepy
HapoAHON KyIbTypbl. Dpa3eonorusmsl C IBETO-
0003HAYCHUSIMH 3aHUMAIOT Ba)XKHOE MECTO B CO-
BPEMEHHBIX HCCICAOBAHHUAX, TaK KaK OTpaKaloT
0COOCHHOCTH MEHTAIIUTETa, BEPOBaHUS, TPAIUIINH,
CUCTEMY IIEHHOCTEH TOTO WJIM MHOTO Hapo/a.

®pazeonornveckue 000POTHI, B COCTaB KOTO-
PBIX BXOAST LBETOOOO3HAYCHHS, MPEICTABIISIOT
c000if CHUMBOITBI, CTEPEOTHUIIBI KYJIBTYPHOTO MHPO-
BuzieHus. V3yueHne 11BeToo003HaYeHUH B COCTaBE
(dpazeonoruu oTpaXkaeT HAIMOHANBHYIO crienuu-
Ky (paHIly3CKOTO U TaTapCKOTO S3BIKOB, UX CaMO-
OBITHOCTh. MBI HArJSIHO TPOAEMOHCTPHPOBAIIH,
YTO AUXOTOMUS «CHHHN — TOy00ii» He aKTyallbHa
JUTst OOJIBITMHCTBA eBpoOITeiicKuX HapoaoB. [Ipume-
Y4aTeIbHO, YTO U B PYCCKOM SI3BIKE CYIIECTBYET Ta-
KO€ TpuiIaraTelbHOe, KaK «CHHe-Toiryboi» (Ha-
MIpUMeEp, CuHe-20ayOasi 0anb), B KOTOPOM H Ha-
OmoaeTcs Ta camast Kore3usi 000X ATHX TMOHATHI

BO BCEX OCHOBHBIX €BPOIIEHCKUX S3BIKAaX, MpOaHa-
JIU3UpOBaHHas HAMH B JaHHOW cTathe. K coxaie-
HUIO, B CHIIy CBOEH T'POMO3JIKOCTH OHO SIBIISIETCS
MaJoyIOTPEOUTECIIEHBIM.

B 1nBeT000O3HAUEHUAX 3aledyariieH Oorarblid
UCTOPUYECKUI ONBIT HApOAa, B HUX OTPAXKCHBI
MIPEJICTABIICHUS, CBSI3aHHBIE C TPYIOBOH NEsATENb-
HOCTBIO0, OBITOM M KyJbTYpOo Hapona. [IpaBuibpHOE
M YMECTHOE YIOTpeOJieHHe BETOOOO3HAUYCHUIH
MPHUJAET PEYd HENMOBTOPUMOE CBOEOOpasue, 0co-
OyI0 BBIPA3UTEIHLHOCTh, METKOCTh, OOpPa3HOCTH,
MOATOMY pe3yJIbTaThl HCCIECOBaHUS IIBETOO0O-
3HAYEHWH HMEIOT NPAKTUYECKOe MpPUMEHEHHEe —
OHH BaXXHBI JJIsl YCIICITHOTO TpernoiaBaHus (ppaH-
I[y3CKOTO U TaTapCKOTO SI3bIKOB, & TAKXKE B JICKCHU-
KOJIOTHH U (Ppa3eosIoruu.
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Mokans ¢paniy3 hom TaTap Te/UIOpEeHAS TOCIOpHE, Iy HCINTIH aT TeCIape aramMalapbiH Ja
OeriepYHEeH Tepie BICYIUIapsl OeloH 0oiie JMHTBHCTHK MACHOJIQNOpPHE aHalH3layra OarbllniaHa.
Tukmepy OapblIBIHAA aBTOPIAp «39HISP TOC» KOHIENTHIHBIH TaTap hoMm ¢paHIly3 TEIIOpeH[d
oxmam OymyblH, HMKE TEIId [0 «39HIop — KYK» AMXOTOMMSCEHEH IOKIBITHIH, IOyJTad YK
UIIOKOJIOPUCTUKAHBl TOC JIMHTBUCTHKACBHIHBIH acpbIM OYJIere WTEH aephlll YbITAPYHBIH MaKcaTKa
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Toem TOIICHYIJIIP: TOC JUHIBUCTUKACHI, TOC 6en/:[epy, (bpaHHYS hom TaTtap TEJUI9pPE THUIIOJIOTUSCE,
HUITIOKOJIOPUCTHUKA.

21



G.R.GALIULLINA

THE PHENOMENON OF LEXICAL INTERFERENCE IN THE MODERN
SPOKEN TATAR LANGUAGE

Gulshat Raisovna Galiullina,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

Gulshat.Galiullina@ksu.ru.

The paper studies the phenomenon of lexical interference characteristic of modern oral Tatar dis-
course. It mainly focuses of the functionality and occurrence of lexical units that are widely used in
spoken Tatar. The study is based on factual material, consisting of 120 audio recordings of spontane-
ous speaking done by Tatars of different age and social status, as well as the materials of ‘Corpus of
Written Tatar’ and ‘Tatar Belletristic Literature Corpus’ used for validation of the results. The analy-
sis shows that the reasons behind the interference phenomenon in modern oral Tatar discourse are de-
fined by not only the linguistic conditions but also psychological and socio-cultural factors. Although
the Tatar language does have equivalents to these words, the fact that they are replaced with words
from other languages shows that the phenomenon of lexical interference is systemic and very common
among Tatar speakers whose bilingualism provides possibilities to use two language vocabularies at
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Spoken language plays a crucial role in human
society. Its main function is to ensure everyday
communication between people. In comparison to
the codified literary language, the spoken language
is considered primary in origin and application.
Thus, every change and novelty that the language
undergoes can first be seen in its spoken version.
In time, if they stand the test of time, these new
features make their way into the codified literary
language.

In addition to the disregard of the literary
norms and wide use of high-frequency vocabulary,
the spoken language also features characteristics of
social and regional dialects and includes elements
of simple language. Moreover, it is worth mention-
ing that the spoken language has its own specific
lexical, semantic, phonetic and grammatical pecu-
liarities, and the units that are used in speech can
be easily combined with each other. All of these
characteristics, in their turn, put the spoken lan-
guage in the context of a separate system.

In the given paper we focus on one of these pe-
culiarities, namely the phenomenon of lexical in-
terference characteristic of the modern Tatar oral
discourse.

The research focuses on some widely used
lexical units, their functional features and occur-
rence.
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The material of the study is presented by 120
audio recordings of modern spoken Tatar as its
main source. These audios hold spontaneous
speaking in the form of dialogue on different eve-
ryday topics recorded by people at the ages of 18—
25 and 30-50 from different regions of the Repub-
lic of Tatarstan, varying in social status and level
of education. In order to study the nature and the
rate of occurrence of lexical features that are con-
sidered typical and widely used in spoken Tatar,
the recordings were divided into two groups, re-
cordings of young and middle aged speakers.

Occasionally, the research refers to the materi-
als from ‘Corpus of Written Tatar’ and ‘Tatar Bel-
letristic Literature Corpus’.

Such close approach to the research subject de-
fined the necessity of studying the extensiveness
and establishment of lexical interference. It is im-
portant to point out that spoken Tatar is a system
constantly changing and developing due to extra-
and intra-linguistic factors. Having oral origins and
being widely used in modern oral discourse, some
features may later work their way into the codified
literary language and turn into a language norm,
which, in its turn, brings qualitative changes in the
national language in general. Therefore, it is par-
ticularly important to study the spoken language in
order to observe the directions of the language’s
internal changes and development.



TATARICA: LANGUAGE

Generally speaking, the study of spoken Tatar
cannot be described as a substantial and long
historical process. Different aspects of spoken
language have been covered to a certain extent in
the works of V. A. Bogoroditsky [Bogoroditskii],
M. Z. Zakiev [Zakiev], I. M. Nizamov [Nizamov,
2002], [Nizamov, 2006], G. R. Galiullina
[Galiullina, Mubarakzianova, 2014], [Galiullina],
D. K. Vakhitova [Vakhitova], N. F. Galieva
[Galieva, Galiullina], [Galieva, 2016] and others.
There are only few monographs dedicated to the
features of spoken language and the norms of liter-
ary language that focus on one separate layer of
spoken language. One of the first to study this mat-
ter in the form of a monograph was F. S. Safiul-
lina. Her distinguished work ‘The Syntax of Spo-
ken Tatar’ [Safiullina] remains relevant to this day
with its comprehensive analysis of the high-
frequency features and nuances of the spoken lan-
guage syntax. The 2016 ‘Tatar lexicology’ [Tatar
leksikologiase] also includes information on the
main characteristics and types, as well as the use of
spoken Tatar.

Nowadays comprehensive studies of spoken
language from the perspective of functional styles
and on the basis of examples from belletristic lit-
erature or periodicals are becoming increasingly
widespread in the Tatar linguistics. Studying spo-
ken language from these aspects, though helps to
learn more about its nature and its main specifics,
hinders understanding of its essence. Examples of
spoken language included in belletristic literature
and printed on the pages of press media get to a
certain extent edited and fitted to the canons of
codified language. Consequently, the different lay-
ers of spoken language used in everyday conversa-
tions and the things that do not occur in the stan-
dard language remain neglected. One of the groups
of such specifics concerns the results of lexical in-
terference.

The term interference was first introduced
in the 40-50s of the 20™ century and became
widely used after it had been mentioned in the
work ‘Languages in Contact: Findings and Prob-
lems’ [Weinreich] by Uriel Weinreich. In the Tatar
linguistics this matter finds its place in the works
by S. G. Vasilyeva [Vasil'yeva], L. K. Bairamova
[Bairamova], R. A. Yusupov [lusupov], Z. A. Isk-
hakova [Iskhakova, 2001], [Tiurkskie iazyki v us-
loviakh globalizatsii], F. K. Sagdieva [Sagdeeva],
G. R. Galiullina, D. R. Mubarakjanova [Galiullina,
Mubarakzianova, 2013] and other scholars.

The phenomenon of interference essentially re-
sults from language contact and does not depend
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on the routes of development of each language in-
dividually. Therefore, as seen from works on inter-
ference, the main focus falls on the influence of
one language on another in the context of bilingual
environment.

The phenomenon of interference has also
drawn attention of the translation theory. This term
is used to define an unnecessary transfer of some
elements from the original text to the target text in
the process of translation [Ovchinnikova, Pavlova,
p. 76].

Evident from different definitions in academic
papers, the phenomenon of interference is seen
from two main viewpoints. While the first explains
it as the influence of one language on the system of
another, the changes in the language structure and
elements resulting from the impact that one lan-
guage has on another language, the second one
sees it as deterioration of one language under the
influence of another. None of these viewpoints
considers interference to be an error of language
contact. Both of these academic notions can be
found in definitions given to the phenomenon of
interference. Modern linguistics presents two dif-
ferent definitions of this term: in a broad sense, it
is an interrelation of different language systems in
a bilingual environment, and violation of language
norms in the speech of a bilingual individual; in a
strict sense, it is occurrences of violation of the
language standards in the speech and writing of a
bilingual individual under the influence of his na-
tive language [Dictionary of Sociolinguistic Terms,
p- 82].

Interference is considered a very complex and
multidimensional phenomenon. In the time of
globalization and close interactions between lan-
guages and cultures this phenomenon can be found
in the majority of languages all around the world.
Therefore, its nature and influence is studied in
various directions. While this phenomenon was
primarily studied as the influence of a more ancient
language on another foreign language, the focus
has recently shifted to studying reverse interfer-
ence, where a foreign language that is more com-
monly used in the society affects the native lan-
guage of a bilingual. In Tatar linguistics the works
dedicated to the interference phenomenon also fo-
cus more on reverse interference.

Likewise, our research is focused primarily on
reverse interference. As we know, the use of dif-
ferent languages varying in their structure results
in interference at all levels of the linguistic system.
Thus, observing the rate of spreading, dynamics
and frequency of this occurrence makes it possible
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to determine future changes and shifts in the pho-
nological, grammatical and lexical systems of the
language.

In speech the lexical interference is believed to
be the most common and rapidly spreading phe-
nomenon. First of all, unlike other layers of a codi-
fied language, vocabulary is very susceptible to
change under the influence of extralinguistic fac-
tors. Secondly, it is an open system, and its con-
tents change and increase constantly. However, in
speech this process is even more active, thus, mak-
ing the introduction of features of other languages
and cultures into this system exceptionally fast.

As known, there are many borrowings and loan
words used at all levels and in all styles of the
Tatar language that have been introduced as a re-
sult of language contact to name particular phe-
nomena and objects and, eventually, have become
part of the lexical system. However, we are not fo-
cusing on this type of vocabulary, as it has already
become an integral part of the linguistic system
and is primarily perceived from a positive perspec-
tive. Here we concentrate on the tendency of mod-
ern bilingual Tatars to replace Tatar words with
words from foreign vocabulary. Unlike some part
of borrowings and loan words, lexical interference
is considered a negative consequence of language
contact. It impacts the regularities of internal de-
velopment of the language and defines infiltration
of elements of foreign languages, changing of the
language skills of a bilingual and integration of dif-
ferent language codes.

Nowadays, the Tatars live in an active bilin-
gual environment, thus, they integrate the Tatar
and Russian languages in their speech, forming one
united lexicon. In speech bilinguals, either con-
sciously or unconsciously, use this lexical mixture
to name different realia, as well as add emotional
expressiveness to their speech.

In the oral discourse Russian linguistic units
are used in various fields and to a different extent.
Here, as we have mentioned before, we focus on
different types of lexical units typically present in
the speech of young and middle-aged Tatars.

In her research on linguistic peculiarities of the
urban Tatars living in bilingual environment, Z. A.
Iskhakova explains the introduction of Russian
lexical units in the speech of Tatars as “ a phe-
nomenon explained by the urban Tatars’ poor
knowledge of the Tatar language, lack of speaking
skills and accuracy, and insufficient vocabulary in
their mother tongue” [Iskhakova, 2001, p. 140].
According to our observations, the use of Russian
vocabulary in spoken Tatar is not exclusive to the
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Tatars living in the city, and can often be heard in
everyday speech of the Tatars living in the coun-
tryside and having sufficient Tatar vocabulary.

Interference is a typical feature of the modern
Tatar spoken language and its motives are related
to linguistic skills as well as psychological and
socio-cultural conditions.

Here, we consider the wide spread of these lin-
guistic units in the spoken Tatar language, their
functions, usage and increasing frequency of use.

Due to functional aspects, these words have a
nominative function. A bilingual person uses a
Russian lexical unit if there is no Tatar equivalent
to denote the object. For example, Alar bellen be-
sedkaga mendek. Yel da shul gadat bar /| We went
to the arbour. We do it every year. (47-year-old
woman respondent).

— Uzennen zaradnigyn kaya son sinen, eni? /
Where’s your own charger, mum?

— Kyzym, eshte onytyp kaldyrganmyn zaradni-
gymny / Dear, I left the charger at work. (20 and
52-year-old women respondents).

Oida minem gitara bar, ime, ber strunasy gyna
yuk tolko / 1 have a guitar at home, but one string
is missing. (25-year-old man respondent).

Sotovyenny birep tor ele, uzemneke oida kal-
gan / Please, could you lend me your cell phone, I
left mine at home / (18-year-old girl respondent).

Apaning davleniyasy yiniy ele bu arada /| My
sister has some problems with her blood pressure /
(48-year-old woman respondent).

There are a number of Russian lexical units in
the spoken Tatar language related to greetings, ap-
provals, agreements, and rejections. According to
Z. A. Iskhakova, “Russian words perform an ex-
pressive function in dialogues, they are used to re-
vive speech. Sometimes, certain units help to give
a specific and short variant of the word combina-
tion or a collocation” [Iskhakova, 2001, p. 142].
The author determines these words as “expressive
words of a foreign language”.

The modern spoken Tatar language has a lot of
expressions for greeting, approval, agreement, and
resistance borrowed from the Russian language.
For example, privet / hello /:

— llziya, privet. / Hello, llziya. /

— Selam, Leilyush. Bu yallarda nishlisen? /
Hello, Licla. What are you doing these weekends?
(20, 22-year-old girls respondents).

— Poka, Pokalar. /Bye, bye. /

— Yarar atu, gaduk belan chygan inde, bulmiy
bu. Sinnen bulmady. Yarar, pokalar. / Okay, I will
go with my peer. You could not help me. So, bye.
(45-year-old man respondent).
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There is a number of such word combinations
as yarar, poka / ok, bye /; poka, irtegege kadar /
Bye. See you tomorrow /; pokalar sezge / Good-
bye to you /. According to the analysis of the ac-
cumulated material and the data of the National
Corpus of the Tatar Language, we come to the
conclusion that these words are mainly typical for
spoken language, as they are rarely used in fic-
tional works, and hardly used in social and politi-
cal journalism.

The Russian word davay / Let’s.../ (the Tatar
language equivalent is eyda (let’s go/do/make, etc.)
and its equivalent yarar (ok/ in in some cases) has
become more popular in the last few decades. The
word has a broad function. It is used as a modal
particle, expressing the intention of the speaker,
and a phrase of inducement to act or order
[Kolesnikova, p. 52].

The Russian word davay is also used as a
farewell in the Tatar spoken language. For exam-
ple:

- Belki berer charasy tabilir. / Maybe we can
find the decision./

- Oh, eibet bulyr, davay, irtegege kader. / Oh,
it will be good. So, goodbye./ (19, 20-year-old girls
respondents).

- Ladno togda, davay kittem min. / Okay
then. I have to go. Bye/.

- Ladno alaisa, davay / Okay then. Bye/. (32-
year-old woman and 50-year-old man respon-
dents).

- Yarar, davay, poka. / Okay then. Bye/.

- Yaryi, rekhmet. /Ok, thanks/. (23-year-old
woman and 25-year-old man respondents).

The following constructions are widespread in
the spoken language: davay, poka (Okay then.
Bye); davay, irtegege kadar (Bye. See you tomor-
row), davay, kergelep tor (Bye. Don’t forget us),
davay, kureshkenche (Bye, see you soon); davay,
sau bul (So, bye); davayte, sau bulygyz (Goodbye
all).

The word davay possesses emotional and ex-
pressive semantics in dialogues in the Tatar spoken
language: Davay irtege kinoga barabyz. /Let’s go
to the cinema tomorrow/.

- Yarar alaysa kittem min. / So, bye. 'm go-
ing out./;

- Davay. /OK. Bye./;

- Khokeiga baru — minem khiyal ul, dustim.
Minem ele ber tapkyr da bargan yuk. Allah boersa
baryrga kirek. / Going to a hockey match is my
dream, my dear friend. | have never been and seen
a match. We have to go, by the will of Allah.
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- Davay-davay. Yana sezon bashlangach
baryrbyz, Allah boersa barirbyz. / Oh, let’s go. We
will go to watch the new season, by the will of Al-
lah.

- Min sina yul unaennan kerep chugarmin ele.
/1T will drop by today.

- Eibet bulyr ide, davay. / 1t’s a good idea.
Come!

This word is found in Tatar fiction, in the
speech of characters. For example, if we analyze
the Corpus of Written Tatar, including fiction, aca-
demic papers, periodicals and other written
sources, we can find 572 examples referring to the
word davay: Davay soile dim /So, tell! / (R.
Gayazetdin); Davay, kunak bulsan tyinak bul /So,
be modest if you a guest!/ (Amanullah); Suzen
eitep birerge irek birmedem: “Sin, davay, bezge
sipirt, baribiz da monad. — didem /1 don’t give him
an opportunity to say a word, “You join us. We are
all there” (Magazine Tatarstan Yaslare /Youth of
Tatarstan/); Sin, davay, ikenche bolay keshe
kolderep yorme inde yame /Don’t feel embarrassed
next time/ (Beznen Gezhit /Our newspaper/).

The Tatar Belletristic Literature Corpus has
283 examples of the word davay.: Davay, tup-tury
ikenche katka gyna menik ele, e? — dip escalator
yagina ymlady. / Let’s go straight to the second
floor? And he pointed to the escalator (A. Ak-
hmetgalieva); Davaegiz, davay kubrek toyages —
dip, bu eshke Khafiz kart uze zhitekchelek itep
tordy /”Be quick. Hurry up.” — old Khafiz said,
guiding the work. / (V. Nurullin); Davay, master,
rychaklarga basa-basa, Buten dunya shakkaturlyk
record yasa! (G. Afzal) /Come on, master, depress
the pedal. Break a world record/; Davay, agay-ene,
barmaklaryn kyimyldaganda, ichmasam, ber eiter-
rep kale ele! / Come on, brothers, while you can
move your fingers, you are able to say something. /
(G. Bashirov); etc.

The word wot (phonetic variants — wet, Tatar
equivalent — mene) is widespread in modern Tatar
oral discourse. This word is used for emphasis,
stress, amplification, evaluation and irony
[Kolesnikova, p. 55]. The Tatar language employs
similar semantics of the word. Here we provide
some examples of the above mentioned meanings:
Wot khokeiga baryp kara sin, wot anda uiniy-
laaaar.... /If you go to the hockey, if you watch a
match/; Wot anda shunin khatle emothiyaler, bele-
senme? /You Kknow, there are such cool emo-
tions?/; Wot shul kyz bulyshty da inde /This girl
helped me./; Wet, shunin belen shul /That’s all/;
Wet, malay, teki uzeneken eshlede bit! /This boy
did what he wanted./! Wet sin mina eit ele, bu
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yvangir tuktyimy, yukmy? /Tell me, please. Will the
rain stop or not? etc.

It should be noted, this word is characteristic
both of the spoken Tatar language and of fiction. It
is used to show individual features of literary char-
acters’ speech. For example, the Tatar Belletristic
Literature Corpus has 241 phonetic variants of the
word wet and 150 example of the word wot: Wet
ekemet, wet ekemet, — dip suilene-suilene, Khur-
shidettey tereze tubennen kuzlegen alyp kide.
/*What a miracle. What a miracle’ Aunty Khur-
shide said and took her glasses from the window-
sill. (A. Timergalin); Wet sipkelle shaitan, nikler
gene bekhesleshtem shunin belen! /What an evil
thing with freckles. Why did I make a bet with
him? (A. Gyimadiev); Wet bash bu Gulusede!
/Isn’t Gulusa clever!/ (A. Akhmetgalieva); Mene,
wet, kurdeyme inde! /So, have you seen? /(V. Nu-
rullin); Yakynnan altynny, wot chestno govoryu,
kurgenem yuk. /1 have never seen gold. I'm telling
the truth./ (A. Gadel); Wot khezer kursete sezge
abzagyz uzenen nindirek kovboi ikenen! /Now your
uncle, what kind of cowboy he is. (V. Imamov);
Alarga khuzha bar, bai investorga tegaenledem
min zhirlerne, wot! /They have their owner, I have
rented these lands/ (N. Gyimatdinova). It is neces-
sary to remind that both of the above options are
widely used in Tatar fiction.

The Corpus of Written Tatar includes 698 pho-
netic variants of the word wet and 499 examples of
the word wot. These words are used in everyday
language as well as in other layers of the language
to enhance the emotional and expressive back-
ground.

The word nu has been popular in the Tatar lan-
guage for a long time. Unlike the above mentioned
words, the word nu is included in dictionaries. The
word is an interjection in the Explanatory Diction-
ary of the Tatar language. As a popular part of
speech the word means order, surprise or dis-
agreement, dissatisfaction and irony. Being the
first word of a sentence, it can make a question
about some actions, beginning of an action or a
conclusion. [Explanatory Dictionary of the Tatar
Language, p. 388].

The word is of Russian origin and has two
meanings in “Etymology Dictionary of the Tatar
language™: “I) nu — (‘but’) ‘conjunction, Russian
origin’; II) nu — nu, Russian origin [Akhmetyanov,
p. 70]. This linguistic unit has its own place in the
Tatar language and it is used in the different layers
of the language and styles. According to the lan-
guage corpuses the word nu is an interjection: there
are 1220 example of the word in the Tatar Belle-
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tristic Literature Corpus and 2741 example in the
Corpus of Written Tatar.

The Russian conjunction no (‘but’) is rarely
used in this function in the Tatar language. The
Tatar Belletristic Literature Corpus has 81 exam-
ples of use of the conjunction no (‘but’). They are
used along with other Russian words, or in Russian
sentences, which are parts of Tatar texts: No, no, a
nu Vas (G. Kaumov) /But, but...Come on/;
“Stranno, no milo!” dip uilap kuidy uz echennen....
(A. Eniki) /°0Odd, but cute!” he thought and kept
watching with admiration and with no wish to
move.

In addition, this word is used as an adversative
conjunction “Yslushai, Gumar dus,” dip bashladi
Marat, “telesen elekle, telemesen — yuk, no bez
kert sugarga kittek.” / “Look here, Gumar”, said
Marat. “You can either report on us, or not. But we
are going to play cards”/ (A. Gimadiev); No chi-
gene belerge kirek. /But you should be able to take
a step back/ (M. Mahdeev); Tanuyn tanim, no
zhibere almyim / “1 understand, but I cannot let her
go/ (M. Mahdeev); Minem sina shaktyi birechegem
bar shikelle, no anysyn akrynlap tulermen /1 have
to give you back, but I’ll pay little by little/ (A.
Eniki); Kaderle eti hem eni, senlem Zulkhebire,
sezge erak jirlerd nahak bela arkasynda yatuchy
no da lekin ber de gazap kurmich prorab bulyp ak-
cha ehshlep yatuchy ulygyz Zekirzhan kup selam
zhibere/ Dear Daddy, Mummy, Little sister Zulk-
habire. Your son Zakirzhan is writing you from far
away places sent there because of slander, but,
nevertheless, I’'m working as a foreman and earn-
ing money/ (M. Mahdeev). The last example of the
Tatar spoken language is one of the best fictional
language samples. The writer M. Mahdiev uses
adversative conjunctions of the Russan (‘no’) and
Tatar (‘lekin’) in one sentence to enrich the poetic
effect and to deepen the message of the novel.

Both variants of the conjunction are active in
the modern spoken language. However, middle
aged people use nu as a variant of an adversative
conjunction. The following dialogues provide ex-
amples of this use: Nu kak, tegesen nishletteler?
Niche aiga alyp kitteler? /| And what happened to
another one? How many months has he been taken
away?/ [31 and 40-year-old men respondents];

— FEide bugen kich belen basketball uinarga
barabyz! /Let’s go to play basketball tonight!

— Anda salkinmi? /1s it cold outside today?/

— Nu, yangir yaugan. / It has been raining/ (20-
year-old student girls respondents);

— Nu kak, informatikani eshledenme, Ainur?
Bezge sugish veteran turinda meglumat ezirlise
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ide, no min bashkani sailadim. / Have you done the
task in Computer Studies, Ainur? We are to find
information about war veterans, but I have chosen
a different task (20-year-old student girls respon-
dents);
—  Nu eger berkemde bulmasa inde, belki
deresten beraz irterek sorap kiterbez. /If nobody
comes to the lesson, we’ll ask the teacher to let us
go carlier /
No sorasak bula inde. Ber un minutka
sorasak bez poezdka olgererge tiesh / It will be
very good to ask a permission to leave earlier. If
we set off 10 minutes earlier, we’ll be able to catch
the train / (19 and 22-year-old student girls respon-
dents);

Bez klubka bik chikmyidyridik, nu Mishe
Buena tushe torganyik / We did not go to a club,
instead, we went to the beach of the river Mesha/
(52-year-old woman respondent).

The modern oral discourse abounds in such ex-
amples. Russian words are commonly used in oral
discourse, although the Tatar language has its own
means of expressing the same phenomena. These
words are active in oral discourse and this trend
has developed not due to the low level of literacy
and poor native language skills or lack of Tatar
words in the language and semantics (full mean-
ing). Our analysis provides evidence that it is a
common situation for modern Tatar oral discourse
and a generally occurring phenomenon in the bi-
lingual situation: two language units are active in
spoken language and there are no boundaries of
their use. We believe, Tatar-Russian bilingualism,
causing reverse lexical interference, is evidence of
languages contacts, simultaneous cross-language
interference, a change of the literary language
norms and mistakes in spoken language.

Summarizing the above mentioned, we come
to the conclusion that the use of Russian words in
modern oral Tatar discourse is the case of reverse
linguistic interference, which accounts for passive
use of equivalent Tatar words and leads to the loss
of these words. Such colloquial speech phenome-
non has entered the literary language and influ-
enced its internal structure.
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XO3EPTE TATAP COIJIDM TEJIEH/ID
JIJEKCUK UHTEP®EPEHIIMA KYPEHELIE

I'emmar Pouc kei3bl I'annyJinna,

Kazan ¢enepanb yHUBEpCUTETHI,

Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
Gulshat.Galiullina@ksu.ru.

Mokatofio Xa3epre Tatap CoisIoM TEJICHd Xac JIGKCUK UHTep(epeHIrs KypeHenie oipanend. Tem
UrbTHOAp COWIOM TENCHAS KHH Tapajbllll TalkaH JCKCHK OcepoMIICKIopHEH (DYHKI[HOHA
MOMKHHJICKJIOPE, TapaNbIIl JaupICCHo FOHONMO. DakTHK MaTepHaaHbl Tepiie SAmbTare hoM conumans
CTaTyCTarbl TaTap KEIIENOpEHEH ajiaH 93€pJIOHMOTaH CIIOHTaH ceiyioMe Tepkanran 120 ayauossma
toikua utd. llymail yk, HOTHXKANMOpHE HMUre3noy edeH, «Tarap TeneHeH si3Mma Kopmych», «Tatap
MaTyp 9AO0HUATHI KOPITYChD) MaTepHauIaphl 1a Kapaia.

AHanmm3 KYpCOTKOHYO, Xo3epre Tarap COHIoM TeleHo Xac WHTep(epeHIUIHEeH Cco0arIiope
JUHTBUCTHK IIAPTiapra relHA TYTEI, MICHXOJOTHK hoM COIMOMoIoHN (aKkTopiiapra a TYPhIIaH-TyphI
Ootimonron. Tarap TenmeHId SKBUBAJCHTIApPHI OyiIyra KapaMacTaH, Oalika Tell CY3JOpeH KyJUIaHy
JIEKCUK HWHTEePQEPEHIUSHEH CHCTEMalbl, TaTap TEJCHIO CONISIIYYETop ©4YeH TaloTH KypeHeIl
WKOHJIETe, OWJIMHTBAJb HIApTIapAa WKe Tel JICKCHKACHIH SHOMIO KyJUIaHyAa YHKISp JKyeda Oapysl

KYpEHa.

Toem TOLICHYIJIIP: TaTap TEIe, COMIIoM TECIEC, 6I/IJ'II/IHFBI/I3M, I/IHTep(i)CpeHIII/IH, JICKCHUKA, JICKCHK

uHTepdhepeHus.

Xesmor Ne 17-14-16012 ¢orrn mpoekt kbicacbiHna PO®U hom Tarapcran PecmyOnmkachHBIH

(uHAHC ipIOMe OeNoH OalIKaphUIIHL.

CeilloM Tenme Kemenek MXOMIBIATEHOQ TasTh
ohomustie ypeiH Ownn. AHBIH Ten Basudackl —
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KEIICIOPHEH KOHJQJIEK apaialllyblH TOOMHH HTY.
Konudukausuionron  o700u  TEINAOH — aepMalibl
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Oynmapak, ya Oapiblkkka Kmiaye hoM KyJutaHbI-
JBIIBL STHIHHAH Oepenuen canana. LlyHnblkTan
Tenno Oapiblkka KWiToH hopreprne y3ropemr hom
SHAJIBIK, OepeHYe YuparTa, COMIoM TEICHAd YPbhIH
ana. CoHpak anere sHAIBIKIAP, BaKbIT hoM XalbIk
TapablHHAH caiijlay CHIHABBIH YyTel, Koauduka-
LUSUTOHTOH 9190 TENTd YTell Kepo aa.

Ceitnom Temne, 91001 HOpMaJlapHBIH THEIICHY
CaKJIAHMaBEI hom TOMYMKYJUIaHBUIBIIITAT bl
CY3IOpHEH Kyn OyJybIHHaH TBIII, Y3 JUYCHD
WOKTUMarelii hoM TeppuTOpnanbs IHaNeKTIapHbI,
rajgy COWIOM BIIEMEHTIIAPBIH aly OeJIoH aepbUIbII
Topa. MOHHaH Kaja, COMIOM TEeJICHEH Y3€HO I'eHd
Xac JIGKCHK-CEeMaHTHK, (poHeTwk hoM TpamMMmarThk
y3eHUoNIekIope OynyblH hoM celinoM TeneH.d
KyJIJIaHBIJIa TOPraH OepoMIICKJISPHEH y3apa sipairy
MOMKHHJICKIIOPE Y3Td MKOHEH 10 HCKOPTY 3apyp.

Bomap, y3 uyupaThiHma, CeilJIoM  TeJEHEH
MOCTOKBIAIb CHCTEMara Xxac CTaTychl OyiyblHa
WIIapo WTa.

OJiere MOKAIoMo 0e3 IIYHIBIH Y3eHUQISKIIop-
HeH OepceH — Xa3epre COnIoM TEJIEeHd Xac JIEKCHK
HHTEpEpeHLIus] KYpPCHEUIeH OWpoHyHEe Makcar
HTEI KysO0BI3.

OlipoHy OOBEKTHI UTEH CONIOM TEICHIO KWH
Tapalblll  TamkaH Kaiidep  OepoMIIeKIOpHEH
(hYyHKIIMOHAb Y3€HUYONICKIIOpEe, TapalIbill Janupace
AJBIH]IBL.

UYpiranak Oymapak Xa3epre TaTap ceijioMe
ypHOKIopeH Tymiaaran 120 ayauosisMa ajbIHJBL.
Anapma Tarapctan PecryOnmkachIHEIH — Tepie
patiorHaperaaa smoyde 18-25 hom 30-50 simrprore
coLuanb CTaTyciapbl, OeJeM IopaKIIape Teple
TaTap TeJie BOKWIIOPEHEH KOHKYPEIIHEH Topiie
OJIKQJIOpEHo KaparaH IWANOTuK Gopmanars! anjiaH
O3EpJIOHMOroH  CIIOHTaH COHJIOME  TEpPKOJToH.
PecrionnieHTIApHBIH ColloMeH sAmbISp hoM ypra
AMIBJISPISTE TEN BIKWIUIOPEHS OYIY TeNIe THIHK
caHaJTaH, MHAE KWH Tapajblll TankaH hom ceifmom
TEJICHEH, aepbiM Oep Y3eHYQJNeKie STl Oyiapak
caHaNpIpra Xakibl JIEKCHK  Y3€HYQNEKIOpHEH
achUIBIH hoM KyJUTaHBUTBIII THPSHIIETEH adbIKIay
©UYEH KUPIK OYJIIBL.

AepreiM oupaknapna «Tarap TeneHeH s3Ma
KOPITyCBI» ~ MaTepHajUTapblHA Ja MepaKararh
uTense.

OlipoHy 0OBEKThIHA Oy pOBENLIE SKBbIH KUY
JIEKCUK WHTep(epeHIrsl KYPEHEIIeHEeH TapalIbIIl
ANpPACeH, TEJIS YypHAIly IOpAKICEH adbIKiay
eueH KHUpoK nun TaObuinel. [llyHbI acceI3bikiay
YPBIHJIBI OYJIBIP: TaTap COMIOM Telle — IKCTpa- hom
MHTPAJMHTBUCTHK dYapajap TICHUPEHAD JauMHU
ycemn-y3rapen topran cuctema. Ceilom TeneHno
OapibIKKa KWJITOH aepbhiM Y3CHYOIICKIIOp, KUH
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Tapaipln Taly CcoboIIIe, COHpak Koau(UKaITHs-
JIOHT9H 9790M TENTa yTen Kepem, Tel HOpMachlHa
oluIoHepra MOMKHH, Oy WC9, Y3 YMPaThIHAa, MUJLTH
TETHEH CH(aT SATBIHHAH Y3TopelIeHs KHTEpa.
[lynnblkTaH  TETHEH  JYKE  YCEeUI-Y3rapell
IOHOJICLIUIOPEH  KYy3aJulay ©4YeH ceillloM TeneH
JAaMH OMpoHY aepyda 3apyp.

lomymon anranjga, Tarap Tenm OeleMeEHId
COWIOM TeleHeH eHpoHeny Tapuxbl Oaii hom
JloBaMIIBI Tiporiecc awm oiTten OyiMerid. CeioMm
TeJleHeH Tepiie acrekmiapbl B. A. Boropoauikuii
[boropommmkuii], M. 3. 3okueB [3okueB],
B. X. XakoB [XakoB], ®. C. Caduymmmna
[Cadmymmuna], 1. M. HuzamoB [Huzamos, 2002],
[Huzamos, 2006], I'. P. Fanuymuna [Canunyminaa,
My0apak3sHOBa, 2014], [Tanuynnunal,
. K. BaxutoBa [2013], H. ®@. I'anmnesa [Galieva,
Galiullina], [[anuera, 2016] xe3mMaTIIopeHId TOPIIC
JIOPIKIAD AKTHIpTHUIA. TaTap Ten 6eneme HoHEHD
COIJIOM TeJEeHEH KYJUIAHBUIBII Y3EHYJICKIIOPEHD,
omebu  Ten HOpMaJapbiHa OarsluTaHran
XE3MOTIIOPIIOPASOH COMIIOM TeJNEHEeH aepeiM Oep
SAPYCBIH Y30KKQ allblll, MOHOTpaduK IIaHIa
SIUIOHTOHTOHHApE Kym Tyren. bepenuemspasH
Oynpim  usipiiek, Oy MocholloHE MOHOTpaduk
wiagaa suueyre @. C. CaduyuimHa anbIHABL.
AHBIH OyTeHTe KOHIQ IO TasITh aKTyalh OYIyHI,
(oHHM SKTaH IOTapbl JOPAKIAS DILIOHTOHIIETE,
COWIIOM TeJe CHUHTAaKCHUCBhIHA Xac KWH Tapajira
Y3€HYQNEeKIopHe hoM HEUKANEeKIISpHE THPOHTEH
aHaIM3JIaBel OENoH aepbuIbln TopraH «CHHTaKCUC
TaTapcKod pas3roBopHoil peum» [Caduymninna)
xe3MaTeH artapra kupok. Illymait yk 2016 enga
JneHbs KyproH «Tartap nekcukosorusice» [Tarap
JIEKCUKOJIOTHsCE | akaJeMHUK O6acMachlHAa Jja TaTap
COIIIOM TelIeHEeH Tell y3eHYaJIeKIape hoM Teprape,
KYJUIAaHBUTBIIIB TYpBIHAA MOTBIYMAT YarbUTBIII
TaIKaH.

Tarap Tene OeleMeHI® COIIOM  TelieH,
Oanutbrda, (yHKIMOHAIIb CTHIIBJISD KY3JIET€HHOH,
MaTyp OH0OMAT YPHOKIIOPEHO TAasiHBIN  SKH

BAaKbITJIbL MaT6yF aTTa KYyJUIaHBUIbIIIBIHA HUI'C3J19-
HEeN TUKIIepy Tapaibii Tankad. CeinoM TeneH Oy
acmeKTiiapia OWpoHY aHblH TaOWrateH, Ten
Y3EHUQNEKIOpeH Ky3aiapra SpIoM HUTCO 19,
AaCBhIJIbIH TYJIbICBIHYA aHjiayaa KBICHJIBIKJIAP
TyapIpa. MaTyp omoOHAT OCopIIOpeHad, MaTOyrat
OWTIOpEHAS YPBIH ajliTaH COIIaM TeJe YPHOKIope
owirene Oep JMOPIKSIO IMIKIPTEITSH, KOIUpUKa-
[USUIOHTOH Tell KaHyHHApBhIHA SPaKIalIThIPhUITaH
Oynma. © HWHAE KOHIOJICK apallanlylarsl CeiroM
TEJIEHEH TeJl SAPYCIapbIHbIH TOPJIE KaT/IaMHAapbIHA
KaparaH, HOpMaJalllkaH TeJNId OYpaMblii TOPraH
KYpEHEIUIope WI'bTHOAp Y39reHHOH YHTTO Kaua.
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Iyaaeii y3eHUOICKIOpHEH Oep TOpKeMe JICKCUK
WHTEPEPEeHLINS KYPCHEIIE HOTHKAIOPEH KaphIi.
Ten OenemMeH 19 nHTephepeHI U
TepMuHbl XX racelpHblH 40-50 Hue ennmapbiHIa
Oaprmbikka kuino hom  VYpuans  BaitHpalixHbIH
«Languages in Contact: Findings and Problems»
[Weinreich] xe3MoTeHHOH COH KWH Tapalibill Tada.
Tatap Tenm OenemeHmd Oy MOCBOIOTS Kapara
¢uxepnop C. TI. BacunbeBa [Bacuibesal],
JI. K. bolipomoBa [baiipamoBa], P. A. IOcynos
[FOcymoB], 3. ©. HcxakoBa [Mcxakoma, 2001],
[Tropkckue SI3BIKM B YCJOBUSIX TJIOOANM3aINH ],
®. K. Corpauena [Carpeea], I'. P. Tanmynnuna,
. P. Meb6opokxkanosa [["ammysummaa, My6apak3si-
HOBa, 2013] h. 6. Xe3MaTIIOpEH IS YPBIH aJa.
Wntepdepenus KypeHemie, HUre3ns, Teiaapa

MOHOCO0OTIIOp  HOTIDKOCCHAd Tya hom  amap
TEJUIOPHEH DYKE YCell 3aKOHYIbIKJIAphIHHAH
Oolice3 Oyna. Llynnblktan, wuHTEpQEPEHIHATD

OarpllTaHraH  XEe3MOTIOPIOH KYPEHI9HYd, Oy
OYpaKkTa TeIl UI'bTHOAp HMKETEJUIETEK IIapTiIapblH-
Jla TyraH TETHEH WKEHYE TEJrd TOOCUPEH OHPIHYTS
FOHQJITEO.

WurepbepeHiss ~ KYPEHENIEHd  TOPIKEMO
TEOpHsCe KbICANapblHAa Jia aepeiM HrbTHOAp
Oupeno.  TopiKeMd  TPOIECCHIHIA  OPUTHHAI
TEKCTHBIH ~ KalOep  93JEMCHTJIApBIH  TOPIKEMD

WTENTOH BapHaHThIHA KUPIKCE3Td KydepyHe aTay
eueH oJere TepMHH KysulaHblla [OBYMHHUKOBA,
ITaBmoRa, 0. 76].

DoHHN XE3MOTIIOPAS OWPENToH OHITEITIOMO-
JOPra KY39Ty sicacak, HWHTepdepeHIHs KypeHe-
LOIEHO HKe Ten Kapam QopManamkan. AHBIH
OepeHdece Oep Tel HOpPMAaJlapPbIHBIH WKEHYE Tel
CHCTEMAacChlHA TOICHpPE; Oep TEIHEH WKEHYE TENrd
TO3CUPE HOTMXKICEHI TeJl CTPYKTypachiHga hom
AJNIeMEHTIIApPbIHAA OapraH Y3rapeluiop TUM aHJary
FOHONIEIIEHA? Oysica, WKeHJYece HCO Oep Tenl
HOpMaJIapBIHBIH UKCHYE TENl TOICHPEHO 0O3BLTYHI
Oynapak Ownrenu. hop uke rOHoiem TO WHTEp-
(hepeHmUsIHEH TeNapa OarjJaHBIILIAP HOTHKICCHIIO
OapiblKKa KWITOH XaTa WKOHEH WHKSIP WTMH.
Onere  QoHHM  Kapauwiap  MHTepdepeHIHs
KYPEHEUICHd OMPENToH OWITEIOMIS 19 YarbUIbIII
TanmkaH. Xo3epre Tenl OeleMeH/Id aHbl WKe Tepie
aHJaTy Ky39TeNd: KWH MOTBHOIS HKETeIUIeNeK
mapTIapblHAa TOPIE TeIUISp CUCTEMACHIHBIH Y3apa
MOHOCO00TEeH; OMIIMHIBAJIb [IQXECHEH COMIOMEHID
KY39TElId TOpPraH HOPMaJaH YHTIIONIY KypeHelleH
KYPCOTCAJIOp, Tap MOIBHONS HCO OWIMHTBAJb
[IOXECHeH TYyraH Tele TAICHpPEHAd si3Ma hom
COWIIOMO TEJICH/I® HOPMaJaH YHTISIIYe O4YpaK-
nmapeiH  ateiimap  [CrioBaph  COIMOJIMHTBUCTH-
YECKUX TEPMUHOB, 0. 82].
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WnTepdepeHnus raste OOPOKOAS KaTJayJbl
hoM KymacmekTnbl KypeHeml caHama. Xozepre
ri1o0anbiamly, TeJuop hoM MoIoHUATISpHEH Y3apa
THITBI3  OaraHpIBl  YOpBIHAA Oy  KypeHemn
KYITUeNeK TeJUopae Ky3artend. LIyHnbIkTaH aHbBIH
TaburaTteH, TOICHPEH  OHpoHy [0  Tepie
IOHOJICIILISP I Oapa. Onere  KypeHeUIHe
oiipoHYHEH OamuTaHTBIY  YOpJapblHIAa  TyTaH
TEJIHEH YHUT TENrd TOICUPE alrbl IUIAHTa YBIKCA,
COHIBl eulapJa HCo Kupe HHTepdepeHIHs
KYPEHELIECHD, ArbHHU JKOMIBITHTO ©CTEHJICK ajraH
YUT TENHEH HWKETeJUIe WIOXECHEH TYyraH TeJICHD
TO3CUpE IUJIaHBIHAA OWPSHYId HUrbTHOAp apTTHI.
Tatap Te OereMeH 1o nHTEphEPCHITHS
KYpeHEUIeHd OarbllUIaHTaH — Xe3MOTIOpAd 19,
Oamutelya, KHpe HHTepQepeHnrs KypeHEIeH
O1poHY TapablIll TalThI.

besnen  omere  MoKaoms oo KuUpe
uHTepepeHusl  KypeHelmleHs OachlM  sicaja.
Benrone6e3us, cTpykTyp sKTaH Tepje Oyiral
TEJUIOPHEH SHOIIO KYJUIAHBUIYbl HOTHKOCEHIQ
uHTEepEpeHIUsT Tel CHUCTEMACHIHBIH OapibIK
KaTJIaMHapblHa Aa yTen Kepd. bepenue umparra,
JVHIBUCTUK HWHTEP(EPEHIUs COINIoM TEICHId
Oapnbikka Kn1d hom tapanbim tada. Lyanbikran
oy KYpEHEIIHEH TapabIil THU3JIETEH,
OUHAMHUKachlH hoM KyJloMeH Ky3ajulay Tyral
TemHeH (OHOJOTHK, TpaMMAaTHK hoM JIEKCHK
cucreMachlHAa anra Taba OyJblpra MeMKHUH
Y3TapeLuiopHe, KYYeLLIopHE ounrenay
MakcaTblHHaH OMK ohoMusiTie.

CeliinoM TeneHad JIEKCHMK WHTep(epeHus UH
KMH hoM TH3 apaja Tapaiblll TanmkaH KypeHewI
caHaia. bepeHueoH, KOOU(PHUKALNSIIOHTOH TEJIHEH
Oamka KaTiaMHapplHAa  KaparaHjua, JIeKCHKa
IKCTPAIMHTBUCTHK  (pakropmapra Ooitne  TH3
Y3T9pY4oH, MKEHUYEASH, YN adyblKk CHCTEMa Xacuil
uTd hoM aHBIH COCTaBbl JaUMK  Y3ropell,
Tynsutanein - Topa. Ceitmom  TeneHad wuco Oy
IpoILIeCC TarklH Ja akTHBpaK Oapa, LIyHJIBIKTaH
Oamka Tea hoM MOTOHUATIOPHEH Y3CHUQICKIIOpE
Oy eJIKoTo aepyda TH3 YTEI Kepo.

Tenapa Oarnasplnulap HOTHXKOCEHAS aepbIM
Oep KypeHeml, mpeaMer aTaMachl (OpMachIHAA
YPBIH aJiblll, JIEKCUK CUCTEMaHbIH 0ep KOMIOHEHTEI
Oymapak SIIOTOH, TaTap TeJCHEH  OapibIK
KaTJIAMHAPBIH/IA, CTHIIBJIOPEH/IS UPKEH KyJUIaHbLIA
TOpraH aimblHMa hoM KaibKka CY3JIop OapiibIKKa
kuye Ownrene. bupemo 6e3 Tenm cucremachiHa
Kepen ypHamkan hom, Oamnuibiya, yHail OosuIoHO
Topra Oy Tep JIEKCHKara aepbiM TYKTaJIMBIAOBI3.
besnern wurptnbap OyreHre OWIMHTBaiIbL TaTap
KEIIECEHEH COMIOMEHIOTe TyTaH Tell CY3JIOpEH YHUT
TEJI JIEKCMKAchl OCNoH anMaluThIpy Y3€HUYOJIEK-
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JIOPEHS I0HANTENS. AITbIHMA hoM Kalibka CY3JI9pHEH
Oep enelmIeHHOH aepManbl Oyiapak, JIeKCHUK
nHTep(epeHnns Telapa COWIoM OariiaHBIIIIaPhI-
HBIH THCKOpe ¢opMachkl Oyiapak Ky3auraHa. Yo
TCJIHCH, 3YKE YCCII 3aKOHYAJIBbIKJIapbIHA HOTBIHTEI
HCBIﬁ, YUT TCJI OJJICMCHTBIHBIH AaKPbIHJIAIl TEJIT9
YyTell Kepy TMpOILECChIH, OWIMHTBANbL IIIOXECHEH
TEJUIOPHE KYJUIaHy KYHEKMOJIOPEHEH Y3TopellleH,
TEJ KOJJIAPBIHBIH Y3apa KePeuIyeH KypCcaTa.

Byrenre Ttarap kemiece akTHB HKETEIUIETIEK
mapTiIapblHAa SIIA, aHBIH COWIIOM TEJNEHIQ TaTap
hom pyc Temnape y3apa Kepeuier, TOMyMH JIEKCHK
¢doun xacun uto. CeliyoM NPOIECCHIHIA dJeTe
JIEKCUK COCTaB, aHJBl SKA AaHCHI3 PIBEIIT?,
YBIHOAPIBIKHBIH aephIM KYPEHEIUTOPEH aTay ©YeH,
SMOIIMOHAIL-3KCIIPECCHB  MAaKCaTTaH KyJUIaHbLIA
OalllIBIH.

CeiitoM TeleHIO pyc Tene OepomileKiIope
TepJe OJIKAIIPAS hoM Tepiie KyJIoMIo KyJIaHbUIA.
bupeno 0e3, rorapeiga OWITEIOroHYS, THUIHK
caHanraH, smb hoM ypra OybsIH Tarapiap
COWIIOMEHJI9 OdYparaH JIEKCHUK OepaMIIeKIIOpHEH
aepbIM TOPIOPEH KaphIHOBI3.

lshopae  samoyde — TaTapiap — TENEHID
WKETeIUIENIeK IIapTiapbiHAa OapibIKKKa KHIJITOH
Y3CHUYNICKJIOpHE Maxcyc eipoHraH 3. O. McxakoBa
TaTap COWIOMEHS pyC Tele OepoMIICKIIOPEHEH
Kujien KepyeH «mrohop JKUpJereHAo — SIIoToH
TaTapiapHBIH TyraH TelHE Hadap Oenylope,
COWJIOM KYHEKMOJIOpeHeH OyJIMaBbI, TyTaH TEeIHEH
JIEKCUK OalneIrbiHa WA OyiaMmay hom  ceiiimom
TeraJyice3Niere» HITIKace Auil aHnara [Mcxakosa,
2001, 6. 140]. Be3neH Ky39TYIOpAOH KYPEHIOHYD,
PYC CY3TIopeH TaTap COWIOMEH/I9 KyJulaHy OyreHre
KOHJI9 aBBII JKHUPJICTCHIAD ANIYYEC hQM TyraH
TEJICHEH JIEKCUK OAlJIBITBIH SIXIIBI Y3JIOIITEPIaH,

TaTap  TEJEHAS  KOHJQJEeK  apalallyybuiap
COMIIOMEH/IS 119 €I OUPBIi.
Xo3epre  Tarap  CeillloM  TEJIEHd  Xac

HHTEPPEPCHIUIHECH CO0QIIOpE TUPIHIIPIK SITa,
yII JIMHTBUCTHK KYHEKMOIIOPTd T'eHd TYTel, OoIKH,
NCUXOJIOTHK ~ hoM  COIIMOMOJIOHM  mapTiiapra
TYPBIIAaH-TYPbI OOMIIOHTSH.

Tarap ceiyioM TeNeHIO KHH TapaJbIlll TAMKaH
OepoMITEKITOpHEH (GYHKIHSUITOPEHD hom
KYJUIaHBLIBIIII Y3CHYQJICKIIOPCHD, TapaJIbIII
KHUHJICTCHO UT'bTHOADP HUTHK.

OyHKIMOHATL aCleKTTa Kaparanjaa, OepeHde
yuparra, Oy Tep Cy3JIop aTay, SrbHU HOMHHATHB
¢yHKuus Oamkapanap. AKTHB OWJIMHTBAaIb LI9XEC
TyraH TeNJd Tere sSKu Oy KypeHell, TpeaMeT
aramacel OyiMaraHna SKd  aHjaTMa  O3bIH
Oynranga, pyc TeJICHIQre aTaMaHbl COMIIOMTD d3ep
KWJIENI aia, MOCONoH, Anap Oenan Oecedxazca
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menoex. En o0a wyn 2adom 6apa (47 suIbiek
XaThIH-KbI3 PECHIOHACHT COMIOMEHHOH), — Y3eyHeH
3apsoHubIY Kas coy cuney, aHu? — Koizvim, ouma
OHbIMBIN KANObIP2auMbIH 3apsionuceimubl (20 hom
52 SAMIBIICK XaThIH-KbI3 pECTIOHICHTIap
COWIOMEHHOH); Otida MuHem eumapa 6ap, ume,
bep cmpyHacel 0K moavko (25 SIIBJIEK HWp-aT
coeittoMeHHoH); ComogvlieyHvl Oupen mop e,
y3emHexe ouda xarean (18 SIIBICK XaThIH-KbBI3
PECIIOH/ICHT COMIIOMEHHOH); Anatinvly dasnenuece
Vbl 2ne 0y apada (48 SIIBIIEK XaThIH-KBI3
PECHIOHCHT ColloMeHHaH) h. 0.

Tarap ceWaoM TeNEHAd HCOHJIAMIY, XyIUay,
KHWJICTTY SIKA KapIiel KUY (QYHKITUSACEH Oarmkapa
TOpraH Oep TOPKEM JICKCHK OEpPOMIICKIIOp OYPBIH.
3. O. UcxakoBa OWITEIOBEHYD, «IHAJIOTIIAPAa PyC
CY3JIope eIl KbIHAa JKCIPECCHB Xapakrepaa Oyia
hom celloMHe  KAaHJIAHABIPY  MaKCaThbIHHAH
KyJUIaHbIIa. AepbIM OoUpakiapiaa ceiiomas kaiidep
OepomiieknopHe  (ailimamany Tere  sku Oy
TOIICHUOHE TOT9JI, KbICKa (popmama Oupepra apaom
UT9, TUTOH (QuKepra HUresnoHa» [Mcxakosa, 2001,
0. 142]. ABtop Oy Tep CY3JIopHE «IKCIPECCHB
XapakTepaarbl YUT Tell CY3JIope» I OHIITeIu.

Xo3epre TaTap COHIOMEHIQ pYyC TEJICHIAre
WCOHJIAUTY, cayOyJulannry ThIOaponopeH KyJulaHy
KY39TeJ9, MACANIOH, npusem: — Hnzus, npueem. —
Conam, Jlatinyw. By snnapoa nuuinaoen? (20, 22
AIIBJIEK XaThIH-KbI3 PECHOHACHTIAp COMoMeH-
HOH); noka, noxaiap: — Apap amy, eadyx benan
yvleam unoe, oyamwitl 6y. Cunnon 6yamaosl. Apap,
noxanap (45 SMBIEK UP-aT PECIIOHACHT COHITOMCH-
HoH) h. 0. lllynaii yk spap, noxa; noxa, upmoazacao
Kaodap; nokanap cezea KeOEK MUcCAIIAp Ja OYPBIH.
Tyruianran MarepuayiHpl aHanmu3nay hom  Ten
KOpITyClIapbIHa Ky39TY sicay LIyHBI KYpCOTTE: dJere
CY3J710p, HUTE3/9, COMIIOM TENCHIO aKTUB, MaTyp
OIOOUST OCOPIIOPEHAD CUPOK OUPBIHA, ITyOTHUITUCTH-
Kaja OO TCHIION KyJUTaHBUIMBIN JAHSPIICK.

Tarap ceiioM TeNeHId COHIbI OEPHUYD JHCTD
ena pyc COWsIoM TEJICHHOH KEpProH O0dsail Cy3e
(TaTap TeNEHIOTE AKBHBAJICHTHI — 2102, aePBIM
oupakjapia CeMaHTUK SIKTaH Apap CY3€Hd TYypHI
KWJIQ) MIAKTHIA aKTUBIAITHL. Moanbh KHCOKYD
Basu(acklH YTH TOpPraH dJere cy3 pyc ceiliom
TEJICHId COMIOYUEeHEH HMXTBHIAPBIH, HUHIAMIAECD SLI
Oamrkapyra eHIOY MOr'bHOCEH Oenjieps hoM aHbIH
dhyuknmsice makTeiii kuH [KonecHukosa, 0. 52].

Tarap ceityioM TeJICH/I9 aJiere Ccy3 cayOyJsuialny
¢dbopMynaceiHAa Ja KyJUIaHBUIA, MAICAIISOH: — Baiku
bepap uapacvr madviivip. — Qoo, atibam Oyavipue,
oasail, upmazcaza kadap (19, 20 smIbiek XaThIH-KBI3
PECHOHJCHTIAp COWIOMEHHOH). — Jlaono moeoa,
oasail, kummem mun. — Jlaono, anatica, doasaii (32
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hom 50 smbaexk XaTBIH-KBI3 — PECIOHACHTIIAP
COWIOMEHHOH). — Apuiil, Oasail, noka. — Apoiil,
paxmam (23, 25 sAmbIek XaThIH-KbI3 hom up-aT
pecroHaeHTIap ceimoMeHHoH). ColiIoM TeleHId
TYOOHOre KOHCTPYKIUSUIOPHEH KHH TapasibIlibl
KY3ro TallUlaHa: daeau, noxal; oaeau, upmazaecd
Kaoap; oasatl, Kepeanan mop; oasail,
Kypewkanue!; oasai, cay Oy, Oasaiime, cay
oynviewis h. 0.

Tatap COMJIOM TEJIEHEH TAAJIOTHK
dbopmaceiHIa Oasali CY3€HEH OHIOY, KOUoHTYy
MOIBHOCEH/I®  Tapaibllll  TANKaHJIBITBIH A
ownrenopro KUpOK: — Jlasail, upmaeo KuHozd
bapabwviz; — Apap, araiica, kummem mun. — Jlasaii;
— Xoxxetiea 6apy — munem bep Xolsn Y1, OYCHIbIM.
Munem ane bep mankxvlp O0a bapean oK. Ania
boepca, bapvipea xupax. — Jasavi-Oasail, sHa
ce30H baunaneay, Annia boepca, bapvipoviz;, — Mun
CUHQA 101 YHAeHHAH Kepen YbleapMbulH dle. — Oubam
oynvipue <oyavip ude>, dasaii h. 0.

Maryp ofo0HAT  OCOpPIOPEHID  MEepPCOHAK
colloMeHI0 onere OepoMJIeK  IMAKTBIA  KHH
GyHKIMANS KyJulaHbla. Mucan edeH, o1o0u
ocopiopHe, (OHHM  XEe3MOTJIOpHE, TEPHOIMK
OacmanapHbl h.0. s3Ma YbIraHaKIapHBI Y3 JYEH
anran «Tartap TeneHeH s3Ma KOPIYCHIDHAA 0asati
cy3e 572 tankelp oupsblit: [aseaii ceiina, oum (P.
laszernun); /{asail, xynax 6Oyncay, moliinax 0y
(Amanymna), Cyzen oaumen Oemepeped upex
oupmadem. «Cun, oasaii, 6e3ea coinvipm, 6apblObL3
oa wmonoa», — oudem («TarapcTan sHIBIOpE
razeracel); Cuwu, Oasail, ukenwue OoaaU Keuie
kendepma unoe sme («be3HeH TaKUTY» ra3eTachl).

«Tatap MaTyp omo0MATHI KOPIYCBI»HIA dJere
cy3 283 Tamkwelp TEpKONToH: Jlasai, myn-mypoi
UKeHye KamKa 2blHad MeHux oaae, a7 oun,
acKkanamop sA2vlHa biMaadvl (A. OXMOTranueBa);
«/lasaeevl3, Oasaii, Kyopax mesees!ly — Oun, Oy
awka Xaghusz kapm y3e sigumaruenex umen mopovl
(B. Hypymmun); /Jasaii, waspyrapusl Kyen
MOPLIUK MA KOHKPem UKD KUTUK. MUH Xd3ep
Mmawuna socudapam (B. Umamon); Jlasatl, macmep,
puluaznaped baca-baca, bomen 00Hbs
waxkamuipavik pexopo saca! (I'. Ad3zan); Jasail,
azaii-aHe, 6APMAKIAPLIY KbIUMBLIOA2AHOA, UYMA-
cam, bep aummepen xan ane! (I'. Bamupos) h. 0.

Xozepre Tatap ceitmomeHad 6om (POHETHK
BapHAHTHI — oM, TaTap TEJICH/IOTE SKBUBAICHTHI —
MeH2) Cy3e KHH TapaJblill TankaH. Pyc ceityiom
TEJICHJI9 dJIeTe KMUCOKYd aKICHTIAINTHIPY, KUJICITY,
KOUOHTYy, 005710y, HPOHUK MOHOCI0OT Kebek
morpHOIOPTo usa [Komecmmkoma, 6. 55]. Tarap
COUJIOMEH/I9 TOepJie CUTYalUsIdpAd Oy MOrbHO-
JIOPHEH 3yp KyIMUeNlere yarbUIbIl Tarca 1a, WHIC
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KaJbIIUTAIIKaH, COMIIoM  TeJeHId
MOTBHOJOPASOH  KWIIEHly,  KOYOWTY,
aKIEHTJIAIITEIPYHBl ~ OWJTENop  HJIEK: Bom
XOKKeliea — bapvin  Kapa — CuH, 60m  aHOd
VUHbBLLIAAAP... Bom awoa wynely xomne
amoyusaap, beraceyme?; Bom wiyn Koz Oynviumuol
0a umnde; Bam, wiyneiy 6enan wyn;, Bam manaii,
MaKU y3eHeKkeH suinade oum, a! Bam cun muna aim
ane, Oy sayevlp mykmolimol, kmbl? h. 0.

OHNTEpra KHPOK, OJlere JIEKCUK OepoMIlek,
COMJIOM Tejie KbICachlHJAA TblHA KalMbliiua, MaTyp
OMOOHAT  OCOPIIOPEHNd /9  TEepPCOHAKITAPHBIH
COWIIOM Y3CHUAJICKIIOPEH KYPCOTY MaKCaThIHHAH
IaKThIA UPKEH KyJUlaHbula. Mucan eueH, «Tarap
MaTyp OmOOHMATHI KOPIyChI®HIA 6am (POHETHUK
BapuaHThl 241 Tamkelp, 9 6om BapuaHThl ucd 150
TanKblp KaOaTiaHa, MOCONoH, Bam axamam, 6am
oKaMam, — OUN COUIIHI-COUNIHI, Xopuuosmmail
mapaza meobenHan Kyznezen anvin xuode. (A. Tu-
MeprainuH); Bam cunkenne wiatimau, HUKAIP 2€HD
baxacnowmem wynoly benon! (A. T'sliiMamuen);
Bom 6aw 6y I'enycada! (A. Oxmotranuesa); Mena,
eam, kypoeyme unoe! (B. Hypymmun), Axvinnan
ANMBIHHBL, GOM YECMHO 2080PI0, KYPSIHEM K.
(A.Tanen);, Bom xazep kypcoma cesea ab3acvl3
y3eHey HunOupak xosebou uxaonen! (B. MmamoB);
Anapea xysxca 6ap, 6ail ungecmopea mazaeHi20em
mun  ocupaaprne, eom! (H. TI'siiMatouHOBa).
Orapbina atanran kucok4yoHeH hop uke BapuaHTHI
KyJUIaHBUTBIIIBI ~ Xd3epre  Tarap  oIo0HSTHI
YPHOKIIOpEHS Xac KYpeHell UKSHEH HCKIPTY 3apyp.

«Tarap TeneHeH si3Ma KOPITyCBI»H/Ia MOHJIBIH
Tep KabaTiaHynap TarblH Ja KYJIOMIICPIK: 6am
(donernk BapuaHThl Oupens 698, som uco 449
KOHTEKCTTa oupblii. By, y3 uwMpaTeiHzma, omere
KHACOKYOHEH KOHJQJNeK apajally TeJlIeHAd TeH
TYren, TENHEH Oalllka KaTlaMHapblHA N1a KY4erl,
SMOIMOHAIB-IKCTIPECCHB (POH TYABIPY MaKCaThIH-
HaH KYJUIAHBLTYBIH KYpPCOTa.

Tatap TeneHge Hy Cy3€ IIAKTHIM 03aK
BaKBITIIAp KyJUTaHbLIA, hoM, anma KapanraH JEKCHK
OCpOMIIEKIIOPIOH aepMalibl Oyyiapak, yJ Cy3JIeK-
JopAd ypbiH anraH. «Tatap TeneHeH aHJIaTMAaJbl
CY3JIETe»H9 aHBIH BIMIBIK Oyiybl hom ceiiom
TEJICHO Xac OepoMIICK MKOHJIETe, HOPCOHE 0 Oyica
suuM Oaluiapra eHJoYHeE; INAKKaTy, TaXoIIoHy
SKH PHU3aCHI3JIBIK, KaHOTaThCE3JICK, UPOHHS XWCE;
copay JKOMIIOHEH OamiblHAa Kwiier, Oepop OJIi-
XOIJIOH COH HHHIM Ol Oamikapy TypbIHIA
copayHbl; ceiiiM OaliayHbl SKM HOMTaKIayHbI
oenmepye kypcoreno [Tarap TeneHeH aHJIaTMAIbI
cysnere, 6. 388]. «Tarap TeneHeH ATHMOJOTHUK
CY3JIeTeNHId pyc TENICHHOH KeproHjere
OMITEeNoHroH hoM MKe MOTrbHOCE TEPKANToH: «HY |

YpHAaIIKaH
pacnay,
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— HO (cor3) < pyc; Hy II — HY < pyc»
[OxmothsiHOB, 0. 70]. By Oepomiek Tartap TeleHID
WHJE YpHAIKaH, TEIHEH TepJie KaTlaMHapbIHIa
hom cTuibIopeHIs KyJIaHbUTa AUAPTS KUPaK. Temn
KOpITyCJIapbhlHAarkl MaTepuaulapJaH KypeHToHYo,
Hy, HHUre3lld, BIMIBIK Oynapak, «Tarap wmaryp
omabusaThl KopnyckivHaa — 1220, «Tarap TeneHneq
A3Ma Kopiycei»Haa 2741 odpakta TEpKIJITraH.

Hy cy3eHeH pyc TeleHAore TepKored
Ba3udachiHIa KyJUIAHBUIBIIIBI OYPAMBIN IUSAPIEK,
omMa «Tatap MaTyp omoOHATHI KOpIychinHIa 81
MHUCaJJIa OJIeTe MOTBHOJO TEPKOIToH. AJapHBIH
KyOece MaTyp oIo0HsT TEKCThIHIA OWPENToH pyc
KOMJIQNIOpE, peTUTUKajgapbl COCTaBBIHAA KHIIQ,
MoconoH, Ho, mno, a ny eac. (I. Karomos);
«Cmpanno, Ho munoly — Oun yiunan Kyuowvl yi
JUeHHIH eeHa ham wynapuwly OapvicblHa Oa
COKNIAHbIN,  UOMWAK — YPLIHBIHHAH — KY32dlvlped
upenen, 03ax kvina kapan simmul (O. Exukn) h. 0.

Bomapman ThII, Kapmibl KyKOYbl TepKored
MOTBHOCEH/IS OepHHYS MHcal ypBIH ajraH:
blcnywaii, 'omap dyc, oun cy3 bauraovt Mapam,
MeNICaH dNIKND, METIMICIY — 10K, HO 0e3 Kopm
cyeapea kummek! (A. T'sriimamueB); Ho uueena
benepea kupax (M. Moahaues); Tanyvin manwiiim,
HO ocubapa armoiiim (M. MohnueB); Munem cuna
waxmulii Oupayacem 6ap wuKenie, HO AHBICHIH
akpvinaan mynopmen (O. Enukn); Kadepre amu
hom anu, cennem 3onxabupa, cesea epax Hupiapo
Haxax 0ana apracvlHOa simyusl, HO 04 JIOKUH, bep
02 eazan Kypmuua, npopad Oyibln aKia SUiLion
aAmyusl Yavievls 39KopocaH Kyn canam iubapa
(M. Mohaues) h. 6. CoHrel Mwmcanra UrbTHOAp
WTCOK, Tarap COWIOM TeJe YPHOKIOPEH COHTaTH
IOTapBUIBIKKA KYTOpeI, 91001 9Cop TyKbIMACHIHBIH
AJIBIITHIPTHICHI3 JKayhopape crifidaTpiHIa CypaT-
nu OenroH KypeHekie s3ydsl M. Mohauer pyc hom
TaTap TEJCHIOTe KapIbl KYHOYbl TEPKOredIopHe
SHOIIO  KyJUlaHa, IIyJ  pOBEIUIE  JCOpHEH
MTO3TUKACKIH, TOICUP KOUCH TarblH JIa apTThIPA.

Xo3epre coiIoM TENCHJI9 dJIere CY3HEH HKe
MOTBHOCE [I0 aKTUB, MIylad yk ypra OybIH
BOKHWJUIOPE COMIIOMEHIId H)y BapUAHTHIHIA KapIIibl
KYIOUBI TepKared OyJiapak Ta KyJUIAaHBUIBIIIEI KY3Td
TanmiaHa. Mucan edeH, TYOoHIOTE AMAIOTIapaaH
©3CKIIOprd  TYKTalblik: Hy  kax, mezcecen
Huwinommenap? Huuo atiea anvin kummenap? (31
hom 40 smbiaek wp-aT PECHOHICHTIAP COUTOMEH-
HOH); — OWd2 OyeeH, Kuu Oenan, Oackemoon
yiinapea uvleabwvlz! — Anda canrkvinmol coy? — Hy,
anevlp  syean (20 AMBIEK  CTYAGHT  KbI3jap
COWNOMEeHHOH); Hy kax,  ungopmamuranmbl
swnaoenme, Aiinyp?; beszea cyeviui gemepannapbl
MYPLIHOA  MISHAYMAm 23epauce uoe, HO MUH
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bawranvl cainadvim (20 AMBIEK CTYISHT KbI3Iap
COWNoMeHHOH); — Hy, acop bepkem 02 Oyamaca
unoe, Oanxu Oapecman Oepaz UPMapaK copan
Kumapbe3. — Ho copacax 0Oyna umnde, bep yH
MUHYmMKaA copacax, b6e3 noesdea onzcepepea mueul
(19-22 sgmbnek CTyAEHT KbI3Jap COMIIOMEHHOH);
bez knyoxa Oux ublkmbliObIpblbIK, HY, Muwo
Oyena meuto mopeanvitivik (52 SMIBIEK XaTBIH-KBI3
PECHIOHCHT ColloMeHHH) h. 0.

MoHABIH TOp JIEKCHK OEepPIMIICKIIOPTd MHUCAI-
JapHbl Kymian kutepepra Oyna. FOrapeina kapai-
raH CY3JIOpHEH Tarap TeJCHII® OSKBHBaJICHTIIAPHI
Oynyra kapamacTaH, COWIOMAD PyC BapHaHTIAPHI
eIl KyJUIaHbUia. AJapHbIH (YHKIUOHAIL SKTaH
aKTHUBIBITBIH TyTaH TEJHE Hadap Oeiry SKH Tarap
TENEHI®  ajapHbl  AJBIIITHIPBIPIABIK  KBICKA,
CEMAaHTHK SIKTaH TYJBICHIHYA TOHIJI KHJIO TOPraH
cy3 OynMayra SKM CHTYaTHB KYyJUIAHBUIBIIIKA
KalUTapbll Kangslpbin Oynmbli. besneH ananmu3aa
Kapajral oupakiap Oy miapTiapra Typbl KWIMH,
KHAPECEHYd, JICKCHK HHTepQEepeHIUIHEH CcUcTeMa-
JbI, TaTap TEICHI COMIIOIIYUYeNop ©4YeH TraJIdTH
KYpEeHell HKOHEH, OMIMHTBAJb MIApTIapa UKe Te
JICKCHKACBIH SHOIIO KyJUTaHyJa YHUKIOp JKyela
OapybiH gomwinin. besnen dukepebde3us, TaTap-pyc
MKETeJUIeNIere JanpaceH 19 JIEKCUK MHTepdepeHIHs
0ep YK BakbITTa TEIUIOPHEH Yy3apa KepelryeHeH,
omobm  TeNm HOpPMaNaphIHBIH Y3TOPYCHEH hom
COWIIOMIS® Xac XaTaJapHBIH KYpPCOTKede OYJIbI
Topa.

Hotmxo sicanm oWTKOHAQ, rOrapblja KapajiraH
KHpe JIEKCUK HHTephepeHIus KypeHelle Tarap
TEJCHJ®  SIION  KWITOH  OKBUBAJICHTJIAPHBIH
MACCHUBNANIBIN, anra Taba Cy3JIeK COCTAaBbIHHAH
IOTalyblHA KHTEpepra MoMKuH. CeiiyioM TeJeH/d
OapibIKKa KWITOH MOHJBIA KYPCHEUUISP COHpaK
oMo0M TeJra yTen Keper, aHbIH JYKe TO3eINCIICHD
TO3CUP UTIUIK.
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JEKCUYECKAS UHTEP®EPEHIINSI B COBPEMEHHOM
TATAPCKOM PA3I'OBOPHOI PEUN

I'yabmar Paucosna I'anunyiuinna,

Kazanckuii ¢penepanbHbIil yHUBEPCUTET,

Poccus, 420008, r. Kazaus, yn. Kpemnesckas, 1. 18,
Gulshat.Galiullina@ksu.ru.

CraThsl IOCBAIICHA M3YYCHHUIO JICKCHYECKOW MHTep(EpEeHIINH B COBPEMEHHOM TaTapcKod pasro-

BOopHOW peun. OCHOBHOE BHHMaHHE yAETsAeTcs (PyHKIHMOHAIBHBIM OCOOCHHOCTSAM HHTEP(EPEHTHBIX
SIBJICHUU U CTEIIEHU UX PACIPOCTPAHEHUs B pa3roBopHoi peun. DaKTUUECKUM MAaTEPUAIOM UCCIIENO-
BaHus nocayxunu 120 ayauosanuceld HEMOATOTOBICHHOHN, CIIOHTAHHON peur TaTap pa3HOM Bo3pac-
THOMW TPYMIIBI U COUANIBHOIO CTaTyca. Taxke A MOATBEPKACHUS OTAEIbHBIX BEIBOJOB IIPHUBICUEHBI
MaTepuainsl «[luceMeHHOro Kopityca Tarapckoro sssika» U «Kopmyca Tatapckoil XynoxecTBEHHOMH
JUTEPaTyphD».

B pesynbrate aHannza BBIBICHO, YTO JIEKCHUYecKasi nHTepdepeHys, Habmoaemast B COBpEMEH-
HOHM TaTapcKOW pasrOBOPHOW pedm, 3aBUCHUT HE TOJBKO OT JIMHTBHUCTHYECKHX (pakTropoB. OHA Hamps-
MYIO CBsI3aHA C NICHXOJIOTHYECKHMH M COLMOKYJIbTYpHBIMBI (pakTopamu. HecmoTps Ha TO, 9TO B Ta-
TapCKOM SI3BIKE CYIIECTBYIOT SKBHBAJCHTHI, YIIOTPEOICHUE CJIOB Ty>KOTO SI3bIKA HOCHUT CHCTEMHBIN
XapakxTep, AJIsl HOCUTEIEH TaTapCKOTO S3bIKa BKIIOUCHNE 3TUX CIIOB B PEUb SBIISICTCS] IPUBBIYHBIM SIB-
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JIeHreM. DTO, B CBOIO OUepellb, ABIISETCA [TOKa3aTeJIeM Pa3MBITOCTH TPAHUI] MEKAY ABYMH SI3BIKAMU B
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late 20™ to early 21* century and uncovers the specifics of the literary process of the abovementioned pe-
riod. The novelty of the study lies in the fact that the contemporary literature in Bashkortostan, its topi-
cal, ideological, aesthetic characteristics, genre and style tendencies are studied within the framework of
a specific historical period. The paper focuses not only on the realist ideas that prevail in the literature of
that period, but also on new styles and modern tendencies that emerged therein. It also touches upon a
number of authors and their works that have yet to receive a well-deserved recognition from literary crit-
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forms and composition contributed by such literary figures as T. Tahirov, S. Povarisov, A. Magazov,
R. Sabitov, R. Khannanov, E. Aghzami, M. Gyilazhev, 1. Timerkhanov, Sh. Ismagilova; a brief insight
into literary work of such authors as G. Gataullin, M. Kabirov, Kh. Mudarisova, D. Bulgakova, Z. Salik-
hova, A. Zakiev; and an in-depth analysis of M. Kabirov, K. Qara, Kh. Ismagilov, and D. Bulatova’s
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of not only the local lore, but the Tatar literature in general.
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It is indeed an indisputable fact that Tatar au-
thors born and raised in Bashkortostan occupy a
special place in the history of Tatar literature and
have made their contributions to its development.
The fruitful soil of Bashkortostan has brought us
over a hundred outstanding authors, such as Galim-
jan Ibrahimov, Mirsay Amir, Amirkhan Yeniki,
Nurikhan Fattah, Khasan Sarjan, Akhsan Bayanov
and Galimjan Gyilmanov, whose works have not
only enriched the Tatar prose, but raised it to new
heights. ‘Poets and writers living and creating their
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works in Bashkortostan alone make a significant
contribution to the development of Tatar literature’
[Safuanov, p. 13], as written by the literary critic
S. Safuanov.

The socioeconomic changes brought by the
1980s-1990s have resulted in the reinforcement of
the Tatar literature in Bashkortostan. In one of his
interviews the distinguished poet of Tatarstan,
Robert Mingnullin, says as follows regarding the
contribution of Bashkortostan to the development
of Tatar literature: “Bashkortostan is raising a
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strong Tatar literary community” [Mignullin, p. 5].
Indeed, in the last few years the prose got a second
wind and really developed in number and quality.
This could be explained, first of all, by the changes
in the political situation in the country and, sec-
ondly, by the introduction of Tatar print media in
Ufa and Tatar publications in the Bashkortostan
publishing house “Kitap” named after Zainap
Biisheva in 1994 [Morzakaeva, 2012]. In the last
20 years such publications as The Kizil Tang
newspaper and the Tulpar magazine went to con-
siderable lengths to bring life to the literary and
cultural community and publish as many pieces of
Tatar literature, poetry and prose alike, as possible
[Kashfi, 2014]. Different literary contests and
awards for all genres of prose funded by publishing
houses have also proven to have a positive effect
on the development of the local art community and
literature in general.

While until the 1990s some senior literary fig-
ures like Tahir Tahirov, Sufiyan Povarisov, Azat
Magazov, Rashit Sabitov, Akhmet Ahliullin and
Rasikh Khannanov published their works in Bash-
kir, “...in the1980s-1990s many young writers en-
tered the literary arena making it clear to which lit-
erary scene they belong” [Safuanov, p. 315] and
seized the opportunity to publish their works in
Tatar. The late 20" century saw a great group of
writers of various ages (Dila Bulgakova, Shafiga
Ismagilova, Karim Kara, Marat Kabirov, Dilbar
Bulatove, Khisametdin Ismagilov, Aidar Zakiev
etc.) joining the already accomplished authors
(Zakir Akbarov, Eduard Aghzami, Rashit Fazliyev,
Albert Kotiyev, Gali Gataullin).

As known, the Tatar literary process in Bashkor-
tostan, as well as the Tatar literature in general, is
based on specific traditions and is not only aimed at
literary development and intergenerational continu-
ity, but also involves changes in terms of the ideo-
logical and aesthetic thought. Literary development
is always a complex process. “Literary development
is a process in which literature grows in a particular
direction, as literary laws and specifics transfer from
one piece of writing to another, from one writer to
another, from one period to another, and thus enrich
and improve it” [Zahidullina, Tatar Literature, p.
73]. Though the contemporary Tatar prose in Bash-
kortostan remains true to the ideas of literary real-
ism, we still can see it moving forward and skillfully
using the new tendencies of the modern literary
movements to capture the moral and aesthetic val-
ues of our nation [Khaliullina, 2016, p. 157].

It is worthwhile mentioning that the growth of
the historical and, generally, national novel genre
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in the early 21* century is contributed greatly by
the local literature. This period sees the rise of the
genre of trilogy; events are now depicted on a lar-
ger scale and often take place in actual historical
settings. Such great authors as S. Povarisov,
A. Magazov and T. Tahirov take their talent to put
their message into massive pieces of writing.
Speaking of the historical and biographic
genre, we have to mention the works of Sufiyan
Povarisov. His first trilogy dedicated to the Great
Patriotic War consisting of novels “Yazmish
gorbannari” (“The Victims of Fate”), “Qanli bak-
het” (“Bloody Happiness”) and “Ut echendége
makhébbét” (“Love on Fire”) was published in
Bashkir in the author’s collection of “Selected
Works” (2008). His second trilogy dedicated to the
life of the Tatar author, state and social activist
G. Ibrahimov is considered a breakthrough for not
only its author, but the Tatar literature in general
[Khaliullina, Regional Features..., 2016, p. 16].

The three novels (“Payghambar tangi” — “The Rise
of a Prophet”, “Kiikneng jidenche qatinda” — “On
the Seventh Cloud”, “Ojmakhqa ber adim” — “One

Step from Paradise™), published in Kazan and Ufa
in different years, focus on the particular period in
the writer’s life and show the ways he evolves as a
person while attempting to capture his feelings and
emotions at that time. There, the personal connec-
tions between the characters are organically inter-
twined with broad-scale historical events, so, while
unraveling the personal tragedy of the writer’s life,
the novels also draw the picture of this tumultuous
historical period. The events of the novels compli-
cated with social, psychological and philosophical
issues take place one after another. In this synthe-
sis of different aspects, the line between the author
and the main hero gets blurred, as the common
ground shared by these two authors becomes evi-
dent. The first part of the trilogy deals with G.
Ibrahimov’s childhood, adolescence and tells a
coming-of-age story of the author, whereas the
second one sheds light on his work as a writer and
a scholar. The third book describes the tragic life
story of G. Ibrahimov during the years of the cult
of personality and gives an insight into his fight
with the ideology that he is forced to live with.
S. Safuanov explains the fact that a great part of
the novel is taken by the hero’s inner experiences,
his philosophical contemplations, rather than actual
details of his capture and interrogation with the
lack of opportunities for S. Povarisov, being from
Ufa, to properly research the materials on G. Ibra-
himov’s captivity and interrogation days [Sa-
fuanov, p. 317]. In his prose, S. Povarisov skill-
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fully uses images characteristic of the elevated
style of the Oriental poetry traditions.

Events depicted in the trilogy of novels
“Ayldni tegermin tashi” (“The Millstone Is Turn-
ing”), “Agha sular” (“The Waters Are Running”)
and “I bu donya...” (“Oh This World...”) by Azat
Magazov are also given from a wide epic perspec-
tive. The novel “Aylidnd tegermin tashi” (“The
Millstone Is Turning”) (1996) by A. Magazov is
the first prose piece of this scale to be published in
the publishing house Kitab in Bashkortostan in the
Tatar language after perestroika. The novel tells
the story of events that took place in Bashkortostan
villages near the Dyoma River and its tributary
Uza with characters based on real historical fig-
ures. It captures the relationship between people of
different social classes, the everyday life of com-
mon people and the general sentiment set against
the tragic background of the 20-30s of the previous
century. ‘As the events of the novel are shown
from such social angle, its plotline takes multiple
routes and thickens even more’ [Safuanov, p. 331].

As we know, A. Magazov started off as a poet,
but later on came to prose. Coming from a military
background, he wrote and published a few stories
about military aviation and the bravery of pilots,
namely “Shongqar yuli” (“The Flight Of Gyrfal-
con”), “Ochu” (“The Flight”), “Atilghan yoldizlar”
(“Shooting Stars™), “Téiiba” (“The Vow”), both in
Russian and Bashkir. Although his works mainly
focus on the lives of brave men flying higher than
an eagle, some of them, like “Qiraudan song
mildsh tdmldnd” (“The Ashberry Is Sweeter after
Frost”), raise some moral and existential philoso-
phic issues. Aside from the topic of military avia-
tion, the author presents the events of his stories on
two levels — the skies and the earth — and binds
them with such concepts as tragedy, faith and re-
ligion, as he celebrates the spiritual strength and
the pursuit of perfection in his characters.

As known, the genre of essay has been a great
outlet for authors with active life position and
valuable life experience. Such pieces as “Ar-
vakhlar kiiktd yédshi” (“Spirits Live in Heaven”) by
Tahir Tahirov, “Kitek bdkhet” (“Flawed Happi-
ness”) by Kamil Dauletshin, “Ghomer fasillari”
(“Seasons of Life”) by Sagidulla Khafizov,
“Sikaltdle ghiylem yullari” (“Bumpy Roads of
Knowledge”) by Kasim Yusupov etc. bring the
lyrical emotional side of this genre and combine it
with subjective perspective of the authors on the
social occurrences and events [Khaliullina,
Suleimanova, 2013, p. 7].
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The novel “Arvakhlar kiiktd yishi” (“Spirits
Live in Heaven”) by T. Tahirov, based on the
autobiographic facts and written in the form of an
essay, can be perceived as a chronicle covering the
period from the 1930s to the 1990s truly encapsu-
lating the spirit of that time [Safuanov, p. 317].
“An essay is a piece of prose with a free composi-
tion in which the author describes a certain event
and expresses his personal opinion, feelings on and
attitude towards it” [Adibiyat beleme..., p. 228].
In the novel “Arvakhlar kiikti yishi” (“Spirits Live
in Heaven”) the author raises an issue of connec-
tion between a person and the society through a se-
ries of compositionally contiguous events. In the
novel the opposition of personal psychological up-
heavals and canons of life versus sociopolitical
views escalates even more, as “the piece stands in
as not only the author’s biography, but a diary of
the republic and the country, in general, from the
post-war years to the early 90s; it brings the char-
acters of so many political, literary figures and fa-
mous people of art to life” [Safuanov, p. 318].

In this piece the author puts his own memories
and experiences into the fictional world Zigana and
it is Zigana on which the polyphony of ideas and
characters is based. Zigana is a fascinating magical
world, a land of dreams and possibilities. It grows,
develops and evolves, as does the boy, but its
never goes away and lives in the main hero’s heart
as a perfect example of a utopian world for the rest
of his ife. The philosophical aspect of this image
becomes a commentary on the social surrounding,
on the world around us in general. The piece being
based on factual materials does not hurt its artistic
value to the slightest, and on the contrary, the
documental publicistic verve and the fictional
element of the piece syncretise and help to portray
the characters of these prominent historical figures

in a more believable way [Khaliullina,
Suleimanova, 2013, p. 31].
Literary development also involves

preservation of the close connection between
generations that was achieved in the last decades.
The loss of such writers as S. Povarisov,
A. Magazov, T. Tahirov, as well as S. Safuanov
and K. Dauletshin who put all their effort into
academic work and were not able to fully realise
their potential as writers have taken its toll on the
further development of national literature in the
last three-four years. New substantial novels
capturing all the burning issues of the modern age
and at the same time written in accordance with all
the literary canons, while also touching upon the
ages-long history of our nation, are yet to be seen.
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However, the treasury of contemporary Tatar prose
in Bashkortostan grows in terms of short pieces, as
a short novel becomes one of the most popular
genres.

Another sucessful branch of literature is
documentary literature that features historical
events and social phenomena through the analysis
of documentary materials [Adibiyat beleme..., p.
49]. It is worthwhile mentioning such works as the
book about the Jalil followers “Vatangha tughri
kaldilar” (“They Have Remained Loyal to Their
Fatherland”) by the father-and-son duo Khaidar
and Aydar Basyrov, “Aghach tare yullap” (“With a
Wooden Cross”) by Timergali Kilmatov, “Port-
Artur yuli” (“The Port Arthur Road”) by Khamit
Salimov and short documentary stories by Vil
Kazikhanov and Rafkat Rysayev in which the au-
thors creatively integrated fictional elements to real
facts and successfully employed the publicistic
style of writing. Another thing worth mentioning is
the syncretistic concept of literary synthesis, that
has taken over the art of literature in the recent
years, has found its way in Bashkortostan Tatar
prose. “All at once the oeuvre, or even a single
piece of literature may combine historical facts,
philosophical ideas, publicistic verve, critical ele-
ments and literary canons” [Khaliullina,
Suleimanova, 2013, p. 8].

As it is typical for many authors with a
journalist background, the works of Eduard
Aghzami feauture real, sometimes documentary
scenes and add a publicistic layer to the narrative.
Being well-informed on the general principles of
life and the modern age and having had enough life
experience, this author with an active life position
raises the most burning social and polititcal issues
and touches upon some relevant and at times
sensitive topics of our generation. His characters
naturally fall into two categories embodying such
polar opposite qualities as honesty and deceit,
justice and violence, modesty and impudence,
generosity and greed. The protagonists of his
stories, although being people of different
professions, are all united by the struggles
challenging their sense of truth, justice, their
righteousness and their fight against immorality. In
his documentary pieces such as “Khibérche sud
yulynda yori” (“The Messengers Walk a Road to
the Court”), “Khaqlyk khaqyna” (“In the Name of
Truth”), “Doénya — qulasa” (“The World Is a
Millwheel”) and “Synau” (“The Challenge™) the
author uses materials from his personal diary and
makes himself and his friends the central
characters of these stories. In them the author
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clearly states his position, strongly criticises all the
negative events and defends his ideals vigirously
and uncompromisingly.

The prose of Rasikh Khannanov consists of
stories about burning issues and tragic events
imprinted on the people’s memories written on
behalf of a passionate journalist. The fact that he
tried himself in many different genres and has a
good understanding of the main principles of
journalism and literature makes his works
incredibly versatile. Even his publicistic pieces of
recent years where he explores his personal inner
thoughts are of great artistic value. In some cases
the subjective perspective of narrator in a story
creates an ilussion for the reader of standing
witness to the events desribed therein. In the novel
“Téamugh qazanynda” (“In the Cauldron of Hell”)
the author ventures into the world of drama. In this
piece he skillfully captures the contradictive nature
of the events and defines the position of each
character even in the way they speak. The piece
organically combines depiction of social events
with philosophical contemplation. R. Khannanov
also published a collection of fables entitled “Ishik
— jitdkche” (“The Chief Donkey”) (2006) and a
book of publicistic articles on religion called
“Kemgi yshanyrgha?” (“Whom to Trust?”) (2011).
He played a big part in paying tribute to the
national poet of Bashkortostan Angam Atnabaev
and compiled an extensive collection of memoirs
titled “Bu jirne min maturlargha tudym” (“I Came
to This Earth to Grace It”) [Angam Atnabaev].

The master of feature stories Mansaf Gyilazhev
fits naturally into the genre of literary documentary
and historical prose. While the factual basis of his
stories reinforces their publicistic aspect, their
philosophical lyrical side adds to their artistic
value. The lack of fictional aspects to his writing
does not limit the author’s creativity, but on the
contrary makes the critical thought even more
profound and the evaluation even more
comprehensive. The rational aspect of plotline
within a single piece comes as a synthesis of
statistical conclusion, factual basis and a life
lesson. M. Gyilazhev’s characters are usually very
brave and determined in their actions, who, no
matter how difficult their position or circumstances
around are, always have to fight for their goals. In
all of his works the author exposes the problems
that spread their roots in our society and shows this
opposition between person and society. His
aspiration to find the place of an indiviual against
the historical background helps to explore the
impact a specific time period and social system
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have on a person’s psyche, by which the author
touches upon the issue of self-identity.

The short novel “Békhet kiiktin toshmi”
(“Happiness Does Not Fall from the Skies™) (2015)
by M. Gyilazhev is one of those perfect literary
pieces with a coherent storyline, live characters,
with natural language and, most importantly, inte-
gral composition. The story takes place in the last
days of existence of the Soviet Union and focuses
on what happened to communes in the late 20" —
early 21* centuries on the example of a kolkhoz
called “Algha”. The author “weaves the events of
the story into a consistent plot and builds up an in-
tegral composition by skillfully using all the neces-
sary literary devices” [Khaliullina, p. 21]. M. Gy-
ilazhev describes the internal structure of the So-
viet system and offers his opinion on its ideologi-
cal context. By showing how the value of such
things as national identity, personal freedom, hu-
man spirit may differ depending on the social con-
ditions he leads the reader to the truth. All of his
pieces are written in flawless language with a very
logical, yet creative way of thinking.

The prose of Rashit Sabit is famous for its tra-
ditional realistic nature. It is centered around
themes that are very relevant for its time, usually,
being of sociopolitical nature. The aesthetic posi-
tion of the author is not limited to a specific time
period, but spreads over different periods. A mas-
ter of plot weaving, R. Sabit does not just present
events in a chronological order (storyline), but
twists them in a way that gives the reader just
enough information at a right time. His stories can
really grab the reader’s attention and hold it until
the very end. The realistic depiction of nature also
contributes to the ideological-aesthetic value of the
literary pieces. In the short novel “Ozelmigéin
ometlar” (“Living Hopes”) he depicts the chal-
lenges of war through the example of one family.
Using different artistic devices, he shows a general
picture of all the burdens put on the shoulders of
common people at that time. In a way, this piece is
a tribute to bravery and self-sacrifice of the genera-
tion that lived through the tragedy that is the war.
In his works the author successfully utilizes the
concept of a protagonist. In his short novels “Mak-
hébbdt dydndge” (“A Stroke of Love”), “Al ofy-
qlar” (“Pink Horizons™), “Ardmidi yalbyr usaq”
(“A Shaggy Aspen in the Riparian Forest”) etc. the
main protagonists are young adults searching for
their place in the world, learning to except the
harsh reality of life through their mistakes and
emotional agonies, children of nature with sincere
and heartfelt dreams and aspirations.
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In terms of the quality of writing and ideology,
the stories of Gali Gataullin hold a special place.
The author centers his stories around dramatic
events and puts his characters on a hopeless and fa-
tal ladder of life where they get to experience deep
and contradictory emotions. The pursuit of honour
and justice is deemed the law of life. The author
reminds his readers that there are things that are
much more important than their daily cares and
worries. “Every character created by the writer is
rememberable, painted in vivid colours” [Khaliul-
lina, 2009, p. 34]. His works “Qarlyghachym, qara
qashym” (“My Sweetheart, Pretty Eyes”), “Sagh-
ishly bakhet” (“Bittersweet”), “Ber dogha” (“One
Prayer”) are prime examples of the short novel
genre. These pieces feature lyrical digressions, de-
scriptions of nature highlighting the psychological
state of the characters. The writer also put a lot of
effort into studying the history of his homeland
which he captured on page in his books “Bez iize-
bez Taulardan” (“We Ourselves Are from the
Hills”), “Idashtdge ildashlar” (“Fellow Country-
men from Idash”), “Tiiresh beldn kiireshii” (“The
Meeting with Turesh”), “Tughannarnyng tabyl-
ghan chaghy” (“When I Found My Family”), etc.

When it comes to Ildus Timerkhanov, he pre-
fers complicated storylines full of internal colli-
sions, fantastic twists and turns coming one after
another. His unique characters get caught up in un-
expected situations in their way to find happiness.
The author’s works have been greatly influenced
by his profound experience in the genre of fairy-
tale. His stories are often narrated in first person,
focus on the emotional-psychological state of the
characters. However, along with the subjective
perspective, the author develops a picture of the
entire period and the social environment of that
time. The author has a gift for creating complicated
comprehensive images of nature which he paints in
harmonious colours and integrates with allegorical
parallels. This principle of natural philosophy
opens up a way for lyrical poetry that has already
become a tradition in Oriental literature. Female
beauty and empyrean love become an aesthetic
category, whereas the moments of love are shown
as an ideal picture, all of which define the romantic
nature of the narrative and the characters.

Female authors such as Shafiga Ismagilova,
Khalisa Mudarisova, Dilya Bulgakova and Zaifa
Salikhova put a particular type of warmth and soul
into their works. In their stories and novels they
come forward as strong advocates of our nation’s
moral and aesthetic ideals; their characters, though
living a tough life, but always with a big heart, re-
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main loyal to their national traditions; the opposi-
tion between a person and his surroundings is un-
folded on a moral, psychological level [Khaliul-
lina, Suleimanova, 2013, p. 9].

Such themes as a person’s place in society,
drastic changes in the social structure, the
institution of family, upbringing of the younger
generation are woven through the entire oeuvre of
Sh. Ismagilova. The majority of her works stand as
a critical analysis of changes occurring in the soci-
ety from a moral perspective. In terms of composi-
tional structure, the author often uses elements of
epigraph, poetry and epistolary genres, as well as
different literary embellishments. Some of her
works include a character of an author-scribe.
Through songs she renders the dynamic nature and
musical rhythm of the pieces, touches upon the
category of time; thus, the intonational flexibility
does not just remain an artistic category, but raises
the literary piece to a whole new ideological-
conceptual level. All in all, Sh. Ismagilova skill-
fully uses all the lexical, phraseological and syn-
taxial possibilities of the language.

In recent years, Khalisa Mudarisova, known in
Tatar literature as a poetess, have established her-
self as a talented prose and play writer as well. Her
works touch on moral and ethical problems of the
humanity, shed light on intricate relationships be-
tween people, shows different unexpected turns the
life of ordinary people may take, and deal with the
most burning issues of the modern age. The aspira-
tion of her main characters to prove themselves in
their complex social surrounding gets the readers
thinking about human values. Philosophical gener-
alisations recurring in her works broaden the men-
tal horizons and give them a new meaning. The au-
thor believes that life, just like a race, has its win-
ners and losers, everyone takes their own place in
the evanescent world. The ideological-aesthetic
meaning often echoes in the title of the piece
(“Béyge khaqi” (“The Price of a Race”), “Yar”
(“The Coast”), “Songi ser” (“The Last Secret™)). A
young literary critic, R. Suleymanov, calls the
short novels “Yar” by Kh. Mudarisova, “Y6zeklar
yughalghach” (“When the Rings Are Lost”) by Sh.
Ismagilova and “Yughalghan brilliant” (“The Lost
Diamond™) by F. Latypova the examples of gritty
realism, adding that “looking in the face of reality
never hurt literature” [Suleimanov, 2011, p. 240].

The short novel “Songi ser” (“The Last Se-
cret”) by Kh. Modarisov stands out by its literary
material and theme. The short novel tells a story of
a man who returns from the Great Patriotic War
where he was held captive and the secret he keeps
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about the events of that war. The historical facts
and sociohistorical determination allow the author
draw a vivid picture of the Soviet Union and the
changes that happened after its collapse. The mo-
tifs of taking ownership for your mistakes, a sense
of duty to future generations take this piece outside
the limits of a personal tragedy. The story also
raises such perpetual issues as fate of different
generations and the link between them. The short
novel “Alman kiichtdndche” (“A Gift from Ger-
many”) by S. Khafizov, which deals with a similar
topic as the work of Kh. Mudarisova, suggests
comparable philosophical ideas.

The poetry and prose of Dilya Bulgakova cap-
ture deep emotions and strong feelings of her char-
acters through different genres. The author success-
fully uses her life experience to create colourful po-
etic images. This ability makes her a master of the
blank verse genre. Loyal to the national aesthetics,
the author pays particular attention to traditional
characters and images of nature. The religious mo-
tifs of her latest works have broadened the themes
of her works even more. As we know, D. Bulgakova
spent six years working as a nurse in the department
of surgery in a prison hospital. So, her works about
captivity, which she wrote based on her experience
working with prisoners, stand out by their psycho-
logical depth and unique characters. By exploring
the main reasons of conflict between the reality and
a person the author manages to capture the charac-
ters’ feelings and actions from a deep psychological
aspect. For instance, in her stories “Babay jani”
(“The Old Man’s Soul”), “Bolan kiize” (“The
Deer’s Eyes”), “Ghafu it mine, kartinim!” (“Please,
Forgive Me, Grandma!”), “Shomirt kiiz” (“Black
Cherry Eyes”), “Tonge qunaq” (“The Night
Guest”), “Ay-dagha” (“Crescent Moon”) and “Ye-
lama, senglem!” (“Don’t Cry, Sis!”) the main char-
acters are caught in the middle of terrifying criminal
events, where they feel fragile, hurt and helpless. In
order to increase the significance of her works’
ideas and human values in general the author uses
the concept of chronotope. The events usually take
place in a close confined space, which in this case is
prison. Released from prison, having lost their fam-
ily from one reason or another, or having lost their
emotional connection to them, the main protagonists
take solace in nature which gives them hope and
strength to move forward. The main goal of the
prisoner-protagonists is to get out of the prison, re-
unite with their families and not to lose their human-
ity.

The works of Marat Kabirov are prominent by
their quantity and quality. Born and raised in Bash-
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kortostan, this writer, as many other Bashkir au-
thors, moved to Kazan when he established himself
as a talented writer of his homeland. This tendency,
its sociopolitical and cultural reasons and the aca-
demic perspective on this issue are explored in de-
tail by I. K. Fazletdinov on the example of the Tatar
poetry in Bashkortostan [Fazletdinov, pp. 64-65].
The prose works of M. Kabirov, who first started as
a poet, stand out by the fresh perspective, unique
style and a synthesis of several different artistic
movements. The author is no stranger to literary ex-
periments. A single literary piece may feature both
realistic and romantic images, metaphorical ele-
ments, vivid naturalistic colours and postmodernist
ideas. As a result, although national literature does
follow new trends of the world literature and offer
Tatar readers new pieces of intellectual prose, the
author’s aesthetics does not stray from the traditions
of national literature: his characters (Agbabay,
Madina, Gulzilya, etc.) always remain loyal to such
moral values as faith and patience.

While some of M. Kabirov’s works such as his
short novels “Mékhébbit yangghiri” (“The Rain of
Love”), “Mékhébbéttan jirlar qala” (“Love Leaves
Songs”), etc., as it is seen from their titles, praise the
most sincere and delicate feeling, that people can
experience towards each other; his works “Sari yort-
lar sere” (“The Secret of Yellow Houses”),
“Agbayning tughan kone” (“Agbay’s Birthday”) are
valuable in terms of their social and philosophical
content. His works “Kitab” (“The Book™),
“Diirtenche {ilchdm” (“Size Four”), “Qanatli keshe”
(“A Person with Wings”) are prime examples of
postmodernist literature. The short novel “Sari yort-
lar sere” (“The Secret of Yellow Houses”) has
drawn the attention of the literary community by its
unique artistic devices. F. Latyifi has rated this short
novel “as the most exquisite and profound piece of
not only Tatar, but the modern literature in general”
[Latiyfi, p. 138]. When talking about his fellow
writer, he added: “The level of substance, expres-
sion, metaphoricity... This short novel captures all
the ugliness of reality, the bitterness of the policy of
erasing the national, religious, linguistic diversity
justified by a ‘higher cause’; it shows how ordinary
people are being turned into mere work stock”
[Latiyfi, p. 138]. The ideological layer of the short
novel has been thoroughly analysed by D. Za-
hidullina: “The events, the composition and the phi-
losophical layer of the literary piece lead to a single
conclusion: these people live in wild, servile, pa-
thetic conditions. No one, not even a mind doctor,
Holy Mother or an innocent child can change them,
make them see the position they are in” [Za-
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hidullina, The New Wave, 2006, p. 170]. The re-
gime that has dominated the country for decades,
the indifference of the upper class towards ordinary
people truly give a pause for thought. Literary crit-
ics also point out the specificity of figurative lan-
guage used in the piece: “Here the use of pastiche
goes beyond irony and is borderline absurd, while
the socialistic regime shown as a grotesque dysto-
pian world” [Zahidullina, 2004, pp. 139]. As the
short novel was published in Bashkortostan, it re-
ceived positive reviews from such critics as S. Sa-
fuanov [Safuanov, pp. 322-323], L. Sagidullina
[Sagidullina, pp. 48-50] and R. Fatkherakhmanov
[Fatkherakhmanov, pp. 142-149]. The portrayal of
the main character of the short novel was also com-
pared with the work “Songi namaz” (“The Last
Prayer”) by F. Bayramov in the analytical work of
A. Khaliullina [Khaliullina, 2007]. M. Kabirov’s
short novels were also analysed from the point of
their aphoristic nature [Khaliullina, Aphoristic
Thought in the Short Novels of M. Kabirov, 2011,
pp.154-156]. Furthermore, L. Yuzmukhammetova
examined the author’s prose as a postmodernist
phenomenon [Yuzmukhammetova, p. 18]. The fact
that in recent years his prose was chosen a subject
matter of several theses for a Candidate degree only
proves his contribution to the development of na-
tional literature.

Karim Qara (Hadi Karimov) is another writer
who started his career in Bashkortostan and now
continues writing in Tatarstan. In his work S. Sa-
fuanov calls his one of “the three authors in the
genre of short novel in Bashkortostan™ [Safuanov,
p. 321]. Karim Qara’s publications include a col-
lection of short novels and stories “Bez &nkady
yordgenndn chiqtiq” (“We All Came from Our
Mothers’ Hearts”) released in 2009 in Ufa and a
book called “Aq kiigirchen, kiik kiigdrchen” (“The
White Dove, the Blue Dove”) released in 2014 in
Kazan.

The works of K. Qara offer a creative depiction
of the real events and changes that took place in
the country in the late 20" — early 21 centuries.
“The author creates a comprehensive image of the
social environment with different small details
while touching upon the pressing issues of the time
via unique characters and their stories of life”
[Khaliullina, The Main Motifs in the Prose of
K. Qara, 2011, p. 261]. The way the heroes get
lured by new opportunities and stray from their
paths, hit a plateau and look for a new direction in
their spiritual life, cannot comprehend all of the
changes in society and yield to pressure of the
world — this entire social psychological situation is
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deemed as the result of the perestroika. Characteri-
zation of the social changes from the perspective of
their impact on people’s mentality allows us to
view the works of K. Qara as an example of not
just the ‘negative’ prose (the black prose), but also
the psychological or social realism.

Another point worth mentioning is the lyrical
emotional aspect of K. Qara’s works from different
periods such as “Ghafu it mine” (“Forgive Me”),
“Shayaru” (“Fun”), “Infarkt” (“Heart Attack”),
“Lashbaygha saydkhat” (“A Trip to Lashbay™),
“Qachqin” (Runaway), ‘Printslar hdm printses-
salar’ (Princes And Princesses), “Banan Khisami”,
“Konbaghish satuchi” (“A  Sunflower Seeds
Seller”), “Bez dnkdy yordgennan chiqtiq” (“We All
Came from Our Mothers’ Hearts”). He success-
fully finds new literary forms: the author does not
use too many literary embellishments, or unneces-
sarily complicate the pieces, but rather makes them
easy to understand for a wide range of readers. In
most of his works the main theme, the motif that
builds the storyline and defines the depth of the au-
thor’s conceptual ideas, the motif of making mis-
takes, helps him paint a full picture of the period
and lets the readers have a better understanding of
the characters. However, as every character has its
own path, and every situation has its own plot, the
reasons they make their mistakes are all different.
For instance, in “Shayaru” (“Fun”) Marat is seek-
ing wealth, in “Printslar h&m printsessalar”
(“Princes and Princesses”) Nuriya dreams of
Prince Charming and refuses to look the truth in
the eye, in ‘Qachqin’ (Runaway) Salim comes into
conflict with people around him, so he yields under
pressure of life and takes a wrong turn, in
“Lashbaygha sdyédkhit” (“A Trip to Lashbay”)
Farit lives a lie and cannot see the real world. Al-
though the truth does not come easily to the heroes
and brings them pain and suffering, it also helps
them to re-evaluate their past and makes them
think about the meaning of life.

In some of K. Qara’s short stories mistakes and
wrong choices made by the characters also bring
them loneliness. Having lost all hope, both Farit
(“Lashbaygha sdydkhit” (“A Trip to Lashbay™))
and Marat (“Shayaru” (“Fun”)) come to the reali-
sation that they have to start a new life; Nuriya
“Printslar hdm printsessalar” (“Princes and Prin-
cesses”)) has no choice but to give up on her
dream, and the Mother (“Bez dnkdy yordgennin
chigtiq? (“We AIll Came from Our Mothers’
Hearts™)), being a single parent, goes through so
many challenges and so much pain. The author
bases his work on the universal philosophy ac-
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knowledging that the only solution to loneliness is
love and family. The combination of perplexity
and fear of change that his heroes feel determine
the motif of fear in his works. Fear can alienate
person from the society, bring emotional pain to
those faced with uncertainty. So, in order to con-
quer that fear, almost all of these characters have to
live in disguise.

In terms of composition, the short novel (“Bez
dnkdy yordgennédn chiqtiq” (“We All Came from
Our Mothers’ Hearts) [Karim Qara, 2004] con-
sists of brief fragments. In literary theory, such
technique is called literary montage. Thus, the
structure of this literary piece is determined not by
the cause and effect relationship, but mainly by the
series of events through which the author conveys
his idea. The main element that holds the story to-
gether is the character of Mother. The five chapters
and the prologue, that the short novel consist of,
describe the events from the Mother’s memory and
include her attitude towards them, or rather give
them in the form of her recollections.

The narrator tells her story with beautiful lyri-
cism, which includes both the picture of that period
and the personal tragedy of the main heroine. What
makes this piece special is that the main charac-
ter’s monologue, though childishly naive and pure,
includes philosophical contemplations and make
the reader see and feel her personal growth and the
process of understanding the world. The way the
events build the storyline, and the narrator follows
the plot, separates the composition of the piece
from the composition of the text and determines its
open type. Each chapter with different titles remind
a dialogue between a mother and a child, where the
first, having experienced highs and lows, gives an
objective evaluation of the situation, while the lat-
ter analyzes the events of the past subjectively
through her feelings and emotions. The title (“Bez
dnkdy yordgennédn chiqtiq” (“We All Came from
Our Mothers’ Hearts”) that is used as a name for
not only a short novel, but a whole book, echoes in
every piece included in the book. All the stories in
the book are based on the same idea expressed in
the previously mentioned short novel: no matter
who we are and what our lives turn out to be, we
all came to this world thanks to our mothers.

The portrayal of K. Qara heroes is also peculiar
from the gender perspective. Female and male
characters intertwine with each other, each of them
having their own personalities. Naturally, for the
author the most important person is the Mother.
When writing stories involving her image, the au-
thor leaves room for thought about the highest ide-
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als and human canons. The traditional images,
while adding to the gallery of archetypes, pay trib-
ute to mothers. Nazira who lost her two sons be-
cause of the mistake made by her always drunken
husband (“Ghafu it mine” (“Forgive Me”)), the
Mother who is devoured by loneliness (“Bez dnkiy
yordgennédn chiqtiq” (“We All Came from Our
Mothers’ Hearts)) and all the other mother figures
from his works are incredible women. However, in
some of his works female characters, especially in
the role of wives, are one-sided. The characters of
Liana who only wants presents and money (“Sha-
yaru” (“Fun”)), arrogant and vain Diana (“Ifarkt”
(“Heart Attack™)), Saniya who is cruel to not only
her husband, but also to her children (“Lashbaygha
sdydkhdt” (“A Trip to Lashbay”)), Sarvinaz, the
gossip queen, who spends half a day looking for
rumours and the other half sleeping (“Banan Khi-
sami”) are all painted in dark colours: their hus-
bands even go as far as to call them such names as
‘a horseman of apocalypse’ and ‘the bane of my
life’, which only proves the point.

In recent years one of the most successful au-
thors in Tatar literature in Bashkortostan has been
Khisametdin Ismagilov. Every single piece of writ-
ing from this author, who has been living in a
small village in the Starlebash Region working as a
vet his entire life, is incredibly captivating and
mesmerizing. Regardless of the genre, all of his
works have something in common, that is a rich
and exciting storyline.

The way the heroes’ lives drastically change in
a matter of seconds creates a sense of adventure.
For instance, in “Qalimchi Jaiidat” (“Jaudat the
Tinker”) the main character Jaudat travels to Af-
ganistan and Uzbekistan, in “Saq-Soq” (“Saq and
Soq”) Faizulla finds himself in Tadjikistan, another
unnamed character goes to Sakhalin and all the
way to Japan. The life of the main character in “Su
anasi” (“Water Spirit”) changes unexpectedly even
from his trip to a neighbouring village. The causes
of these changes, though not too big, draw the
readers in by their mysteriousness. The author’s
short novels “Faizulla”, “Qalimchi Jaidat” (“Jau-
dat the Tinker”) focus on characters living in for-
eign lands, and in case of the story “Yavuray”, fac-
ing different challenges of the world. These pieces
raise such dreadful issues as drug and alcohol ad-
diction and integrate them into beautiful love sto-
ries. But, notably, the love stories told by Kh. Is-
magilov are not ordinary; the author conveys love
and feelings with incredible poetism (“Su anasi”
(“Water Spirit”)). His short novel “Zimaghular”
(“The Seasonal Workers”) tells a story of Basur-
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man and Mansur who escape the gold mine. “The
author gives the readers a close look at the lives of
these runaways who, having cheated death, strug-
gle with all their being to break free and conse-
quently experience suffering to unfathomable lev-
els” [Kashfi, p. 181].

In his writing style, Kh. Ismagilov also takes
inspiration from Oriental literature and uses ele-
ments of folklore. So, while some of his works are
written in the form of a story within a story, the
other are reminiscent of a fairytale, an anecdote or
a tale. In some cases, the narrator does not directly
participate in the events of the story, but only
stands as an observer. “When looking for modern
interpretation of Oriental literary traditions and
elements of folklore (legends, fairytales, epics, an-
ecdotes) in works of modern authors, one can eas-
ily find it in the works of Khisametdin Ismagilov”
[Khaliullina, 2013, p. 189]. A single central char-
acter, all of the twists and turns of the storyline,
unexpected situations, action and adventure, the
framed composition of his works — all of these
originate from the folklore traditions.

Since the very first literary endeavors Dilbar
Bulatova has established her own personal style.
Her first piece of writing “Biigen bezdd korin
ashi” (“Today We Have a Quran Ash”, 1993) re-
garding her personal feelings and experiences pos-
sesses qualities of the blank verse genre. The inner
rhythm and musicality of the prose lines give the
piece a sense of compositional integrity. This genre
is also evident in her other early works “Zangér
kiildd 6ch torna” (“Three Cranes on the Blue
Lake”), “Kiilmak” (“The Shirt”) and later work
“Qunaq munchasi” (“The Guest Bathing House”).
One her strongest suits is her ability to capture na-
ture in the most vivid and unique way. Inspired by
such prominent Tatar authors as G. Ibragimov, Sh.
Kamal and M. Amir, her works not only unfold
human relationships, but also glorify nature, show
the connection between human and nature, human
lives in harmony with nature, “capture the contra-
diction inside the literary hero through symbolism,
metaphors and other literary descriptive devices”
[Yusupov, Gilazov, p. 346].

In our view, the way D. Bulatova shows the
world from an unexpected angle distinguishes her
from any other writer. “Her stories bring up sim-
ple, at first sight, experiences of human life and
draw attention to the impact they have on the per-
son. The events and experiences are not extreme
and quite common, yet they have an immense im-
pact on the characters” [Khaliullina, Collecting
Stars into a Bucket, 2011, p. 36]. Having found
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themselves in an unfamiliar and unusual to them
environment, the characters open up in a new and
unexpected, even for themselves, way. ‘For in-
stance, in “Lift” (“The Lift”) the characters find
themselves isolated from the surrounding world in
a broken lift and after a while put their pride aside
and open up to each other. The lift here acts as
symbolic image of an opportunity for them to get
on a new level of mental and emotional state.

D. Bulatova’s story “Kiilmak” (“The Shirt”)
centers around a village and cruel ideas of capital-
ism that start making their way into the village’s
life and raises the issues of morality. During the
Sabantuy Rashit climbs up the post no one was
able to climb up before him and looks over the
square. This very episode shows how beautiful the
simple, or even poor, countrymen, who barely
managed to make some money thanks to the Sa-
bantuy celebrations, are inside. But, as people be-
long to the earthly world, this world has its laws.
When Rashit comes down to the ground, he be-
comes just a small person, disappears in the crowd,;
he buys a cheap pair of children sandals for a pre-
sent and rushes to get out of the square. He puts on
his old ‘shirt” and continues to live his simple or-
dinary life. This character also goes through the
‘growing up’ phase; Nazhip, his feisty and smart
classmate, quickly proves Rashit’s naivety and
simple-heartedness. In “Qoye” (“The Well”), the
characters, on the contrary, move downwards, to
the earth. Here, the image of the well is not only a
source of drinking water, but also a philosophical
well of wisdom and experience. Just like in order
to get to the life-giving pure water, you need to dig
down deep through many layers of soil and rock,
you can find an internal source of faith, kindness
and wisdom deep inside your own soul. But every
character has their own path towards finding this
source (Balbalay, the boy), while some of them
give it up just when they almost get there (the
character of the father).

In the stories of D. Bulatova the central charac-
ter at some point makes a transition to a whole new
spiritual level: he feels confused, conflicted, guilty
as he experiences a strong emotional stress, which
changes his live and him as a person, and even
seems to change the flow of time. At the culmina-
tion of the story his spirit grows wings which raise
him over the mundanity of life and allow him to
look at the past, the present and the future from a
distance. Rahina (“Onyq” — “The Grandchild”),
Rashit (“Kilmak” “The Shirt”), Zubarzhat
(“Zangér kiildd 6ch torna” — “Three Cranes on the
Blue Lake”), the Boy (“Qoye” — “The Well”), Farit
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and Farida (“Lift” “The Lift”), the Guy
(“Saqchy” — “The Guard”) — they all learn their
lessons through some critical situations in their
lives, regarding which the author suggests the idea
that these painful experiences would save them
from making the same mistakes in the future.

For the author, perfect ideal characters are
wise, experienced, patient, balanced people living
in harmony with the world and themselves: the
character of Mother (as Maryam in “Komandi-
rovka” (“The Business Trip”), Grandmother in
“Qunaq munchasi” (“The Guest Bathing House”)),
the old man Riza (“Riza”). Unlike other characters
mentioned above, these heroes have a philosophi-
cal perspective on the abovementioned critical
situations (meeting a nosey journalist (“Komandi-
rovka”, “Riza”), losing a house (“Qunaq mun-
chasi”). This peculiarity of her stories can be ex-
plained by the spirituality of the author herself, as
she lives in accordance with the canons of Islam
and Sharia. In her work “Riza” the author touches
on the philosophical issue of life and death, which
came from the Tatar literature of the 20™ century,
and “suggests the idea regarding the value of life
on earth” [Gilazov, p. 207].

In order to increase the effect of the messages
in her stories, D. Bulatova uses different methods.
For instance, in “Achiq ishekldr koéne” (“Doors
Open Day”) the fire brings Zubayer the feeling of
apathy and pessimism, whereas in “Qunaq mun-
chasi” (“The Guest Bathing House”) it comes to
the old lady as a test of life. The image of water
given in different interpretations generally bears
the meaning of cleansing, deliverance and gaining
wisdom. In “Zéngir kiildd 6ch torna” (“Three
Cranes on the Blue Lake”) and “Qoye” (“The
Well”), it comes in the form of a lake and a well,
respectively, in “Qunaq munchasi” (“The Guest
Bathing House”) in the form of snowbanks, in
“Tui” (“The Wedding”) in the form of a spring etc.
Just like water does not lose its properties when
turned into snow, ice and steam, the majority of
characters essentially stay true to themselves,
which allows them to be hopeful about their future.
Titles of the stories are generally given with a sin-
gle ‘key’ word encasing the full complexity of the
piece. As seen, the stories focus not on the charac-
ter’s relations to the external world, but on their
inner conflict; the author uses methods of psy-
chologism, includes internal monologues and im-
plements the principles of realism. Yet, the range
of emotions is not too intense, the colours are not
too bright, but rather very subtle, reminiscent of
natural earthy colours.
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The first short novel by D. Bulatova, who has
previously specialised in short stories, called
“Jantdyak” (“Sweetheart”, 2010), we believe,
combines all the above mentioned features in one
literary piece [Khaliullina, 2013, p. 236]. All of the
emotional struggles and aesthetic ideals talked
about by the author from the very early works are
creatively captured in the characters of Ghalia and
Tahir. “The character of Ghalia embodies all the
qualities of a traditional Turkic woman previously
portrayed by such classics as Galimzhan Ibragi-
mov. These qualities are optimism, incredible pa-
tience, sensibility, courage and love for life” [Ka-
shfi, pp. 292-293]. Her short novel “Kotdrmen,
digdn ideng...” (“You Said You Would Wait,”
2017) raises the issues of humanity, love and ha-
tred.

Aidar Zakiev is one of the youngest Tatar au-
thors in Bashkortostan at the moment. Yet, from
the very early period he never shied away from
taking new directions with his comprehensive and
productive work. His collected volume published
under the name “Keshelér ilendd” (“In the World
of People”) has already caught attention of the
general public and many literary critics. “In the
World of People” by A. Zakiev is nothing less than
an experiment towards modernization of the na-
tional prose’ [Khafizov, p. 4] — the critic S. Khaf-
izov wrote. M. Kabirov rates the works of his fel-
low writer as follows: “Aidar does not want to
copy anyone, he is trying to find his own path, his
own style. There is no one in the Tatar literature
you can compare him to” [Kabirov, p. 20].

Stories that develop so dynamically, yet end
with a cliffhanger, not only leave room for growth
and development of the characters, but also leave
space for the readers to digest and make their own
conclusions. The author often reveals his characters
from the point of their psychological types. De-
manding of the society, of the people around them
and on themselves, these characters, who are not
afraid to go against the flow, are forced to go
through difficult challenges, but still remain loyal to
their wish to find harmony and peace. “He does not
shy away from the truth. There is no sugarcoating.
He always tries to capture the world as it is. So,
more often than not, such straightforwardness natu-
rally fills his works with bleak colours” [Suley-
manov, 2014, p. 49]. The way the author uses dif-
ferent time frames in a single story, mythological
materials in some of his works, the way he layers
the storyline, and even includes naturalistic details
allow the readers to interpret the stories in different
ways, which shows the intellectual side of his work.
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Bashkortostan is also home for many talented
Tatar authors working in the genres of comedy and
satire. There are satire books published by Rauf
Khakimov (“Kemneng biirege jiliraq?” — “Whose
Fur Hat Is Warmer?”, 2004), Rashit Fazli (“Taraqan
kharap itte” — “Ruined By Cockroaches”, 2005), Rif
Mukhammatov (“Buidaqglar jiyelishi” “The
Bachelors Meeting”, 1994), Zanif Sayetov
(“Bizékle qorshau” — “Embellished Chains”, 1997),
Insur Musannif (“Ozaq yéshéii sere” — “The Secret
of Longevity”, 1999), Rais Riyan (“Ghalamit” —
“The Sign”, 2010). The social satire so masterfully
showcased in the works of M. Saltykov-Shchedrin,
A. Chekhov and others alike find its ground in the
prose of Z. Akbarov. Kamil Fazlyi and Gabdulla
Vafin have also proven themselves as talented satire
prose writers. The short novel “Maéyetlar tirlami”
(2012) has rightfully took the work of G. Vafin to
the next level [Khaliullina, 2012].

All in all, the stories and short novels of the au-
thors mentioned above touch upon the whole spec-
trum of human issues: from social issues and hu-
man relationships to personal development, moral-
ity and fate. At the same time, it is important to
point out the rarity of such literary genres as detec-
tive and romantic novels and almost nonexistence
of other genres, such as science fiction and fantasy
[Khaliullina, Suleimanova, 2015, p. 11]. But there
is no denying the potential of new contemporary
authors like Aidar Basirov, Aida Khairetdinova,
GOl Mirhadi, Elmira Ibragimova, Dilya Mukhar-
ramova and Venera Mazhitova.

This brief review of the work of numerous
Tatar authors from Bashkortostan who belong to
different generations and write in different literary
styles, vividly demonstrates their value not only
within the local literature but on the scale of the
whole Tatar literature as well. The works of Tatar
prose from different parts of the country, being
similar in many ways, still have their own tenden-
cies and characteristics. They are notable contribu-
tions to the development of Tatar literature and ca-
pable of standing the test of time. And while the
veterans of Tatar literature continue to work hard
and create new masterpieces, the new generation of
authors is sure to be able to continue the tradition
and take their own place in the literary scene.
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BAIIKOPTCTAHIAI'BI XO3EPT'E TATAP ITPO3ACHI:
9/19bH1 BAPBII Y3EHYOQJIEKJ/IOPE

AubOnna I'a0uT KbI3b1 X/IHY/IJIMHA,

M.AKMy.]'IJ'Ia HCEM. BaI_HKOpT JAJYJIJT neaarorust YHUBEpCUTCTHI,
Poccus, 450000, Yda m1., Oxta6ps peBomonusice yp., 3 Hue A Hopr,

ahmali76@mail.ru.

Moxkanons bamkoprcranarsl xa3epre Tarap npo3achlHa, srbHU XX racelp axbeipbl — XXI raceip

Oammbl  apabITBIHAATHI

YOUMO OCOPJIOPrd TOMYMH KY39Ty sicaja,

YOPHBIH 9I90M  TpoIecc

y3eH4aMekIope aubikiiana. Tyisl Oep Tapuxu 4op KbicajapbiHa balkopTcTaH »KUpIliereH1are xa3epre
MIPO3aHBIH UJIES-TEMAaTHK, S90N-0CTETUK STHIH aubIKJIay, )KaHP XaCHATIIOPEH, CTHIIb TEHICHIUSIIOPEH
OWPoOHY OMTBUIBIIIBI XE3MOTHEH SHANBITBIH Owirenad. Mokailone 4YbIHOApIBIKHBI YarbUIIbIPY/a,
TOPMBIIITATbI KATJIAYJIbl KYPEHEIUTOpHE Oap TYJIBUIBITBIHA TaCBUPIIAY1a, PEATNCTHK KaHyHHAp OeIoH
Oepro, SHa CTHIIb Y3TOPEIIISPE, QJIEra4d KYPCHMOroH ChI(aTiapHBIH Aa 9Mo0HMATTa YPHIH allybl
XaKblHAa (HUKep HepTems. OnobM TOHKBINTH TapadblHHAH X33€pre BakKbITKA Kaadp THEIICHYO
OOsITOHMOroH Kaiibep aBTOPIIAPHBIH 9COPIIOPE 19 MIBTHOAP Y30TEHO anblHA. SI3ydblIapHBIH TaTap
MPO3achlHa aJbIl KWITOH SIHANBITHIH, o100M ¢dopMa hoM KOMITO3MIUS ©JIKOCEHASTe 33JI0HYJIOPEH
aupiknay MakcatelHHaH, T. Tahmpos, C.IloBapucoB, A.Marazos, P.CaburoB, P.XannaHos,
D. Ore3amu, M. I'piitnoxeB, M. Tumepxanos, L. McmorelitieBa o100 SUIUSHICKIOPEHEH TOI
ceiiiparnaper Owirenano; I'. [Maraymnmuu, X. Menopucosa, /[I. bynrakopa, 3. CanmmxoBa, A. 39kueB
KeOeK s3y4bUIapHBIH KbICKaua WXaT TOpTpeThl TokbauM wutend; M. Kobupos, K. Kapa,
X. Ucwmarsriines, [l. BynatoBa mpo3acblHa MIaKTHIH JKEHTEKIE aHaIM3 sicaja. ABTOp TapadblHHAH
Bamkoprcrannarsl TaTap sS3y4YbUIaphIHBIH MKAThl, TOOSK 9M00MATH KbICaJapblHJa T'blHA KaJMbIH4a,
rOMyMTaTap Cy3 COHraTe Ka3aHbIIIbI OyJIapak Ta KapaJblpra Xakibl IUToH (UKep YTKIpea.

Ten TemeHYdIIP: Xd3epre TaTap Npo3achl, bamkoprcraH, TeOOK oMa0HSTHI, o100m Oapbiml,
TPAINILNS, STHAYAIBIK, KAHp Y3TopenuIope, CHHKPETU3M.

Tatap omoOusATel TapuxblHAa bamkopTcTan
Ty(parsiHaa TyBII-YCKOH HXKATYBUIAPHBIH aepbIM
YPBIH aJIbII TOPYBL, CY3 COHTATCHEH YCELEHS OJICII
Keptye Ooxocce3. bopokorne bamkoprcran xupe

«bamKopTCTaHHBIH Y3€HIO SAIISN WXKAT HTYYE
HIareIipeIop hom mposa ocranapsl ga OeTeH Tarap
O/1o0M XO3MHOCEHd CH3EJepiieK OalyIbIK ©CTHIIOp»
[CadyanoB, 6. 13], — mum s3a ogoOHAT TaguMMe

Oupron iie3moH  apThik  s3yusl  apaceiHHan — C. CadyaHOB.

lamuvxan MOpahumos, Mupcoii OMup, OMupxan YTtkoH raceipHblH  80-90  emnmapbeiHAarst
Enuku, Hypuxan ®orrax, Xocon CopbsiH, OXCOH  WKTUMArbli-COsICM  Y3ropenuidp  HOTHXKICEHIID
Basiros, Tanumxkan [eiiinbmanoB h.0. wkariapel, bamkoprcranmarel  Tatap  ofo0HSTBl  sSHAAAH
TaTap MPO3AaCHIHBIH ANTHIH XO3WHOCEH TYNBUIAHABI-  KOYOeH KHUTTE. TaTapCTaHHBIH XalblK IIarbIipe
phII, aHbl OaeTHIT KbIHA KaJMampuiap, o sHa  Pobept MuHHYUTAH oep OHT'OMOCEHID,

OMEKJIIEKKd  KYTOpYro A9 XE3MOT  HUTTeNdp.

48

bamkopTcTan KupiereHmo TaTap oAoOUATHIHBIH



TATARICA: LITERATURE

MHJUTH CY3 COHTaTe o001 OaphIibIHA CH3ENIepIIeK
HWOTBIHTHI sICaBbIHA 0achIM sicall, Ooyiail JUTOH UIE:
«bamkoprcranaa y3re 6ep keuse tatap 910U THI
ycen kwio» [MwunnymmuH, 0. 5]. UbmHHaH na,
COHT'BI eJiap/a Npo3a, siHa CYJIBIII allbll, caH hom
ChliaT STBIHHAH KyN KEHO YHall Y3rapenuiop
kuuepae. bepeHuenoH, Oy wWigere Bas3ThIATHHEH
y3ropye Oemon Ooiine Oyiica, mKkeHYenaoH, Y dana
TaTap TEJNCHI® BaKbITIBl MaTOyrar OapibIKKa
kmiy, 1994 ennan 3oitHon bumineBa ncemennore
bamkoprcran «Kurtam»  HOWIpUSATBIHIAA —TaTap
TENEeHJ® 1o KuTariap OacTelpy MOMKHHIIETe
TyObIpbUTy OenoH a0 aHnaTteuia |[Mop3akaeBa].
CoHrel erepMe enga omo0M-MOIOHM MOXHTHE
YKaHJIAH/ABIPY, TaTap TeJEHASre Te3Md hoMm 4oumo
ocopiiopHe JauMH OacTeIpy oHanemeH19 «Kbi3bit
TaH» rasertachl, «Tynmap» KypHaubl aepyya
HoTkae >tk [Komrdu]. MarbaramapHsiH Topie
KaHpIArbl MpO3a JCOPISPEHd Oorensp HrbiaH
WTYe, €1 JaypeaTiapblH OwWirenoBe, WxKaau
[IOXECIOPHE YCTepepra spAoM UTeml, ofo0u
OapbIIIHBI AKTHBIIAIITHIPA.

TykcanbiHubl emnapra kagop Tahup Tahwupos,
Cydusa IloBapucoB, Aszar Mara3os, Pommur
CaburoB, OxmorT OhmmymmH, Pacux XaHHaHOB
KeOeK oeNKoH OyblH OoJMIUISPE Y3 9COpIIopeH
OamrkopT TeleHao Oacteiprad Oyscanap, «...80-90
HYBI eJlapja OalTak sIb s3ydbliap, OamTaH YK
KalChl oMo0MATKA XE3MOT MTOUOKIOPEH aublK
Oownrenom, — WKAT — MOWIAHBIHA  KHIJIETIOP»
[CadyanoB, 6. 315] hom Tarap TenmeHAo KuTam
OacTelpy MOMKWHIIETeHHOH (aiimamangemap. XX
racelp axbIpblHAa oA0HMATTAa Y3 KaIoMHOpEH
yapyiaran ToxpuOane OybsiH (3akup OKO9pPOB,
Onyapn Orb3amu, Pommr @aznpieB, Anb0ept
KotpieB, I'amm Taraynanun) Oenon Oepro, sAWIb
STPIHHAH IIAaKThIA Tepie OyiraH Oep TepkeM
SI3yYBLIap (wnmo Bynrakosa, [Iadura
Ucmoreritnea, Kopum Kapa, Mapar KaOupos,
Hunoop bynaroBa, Xwucamermun Wcmorerities,
Adimap 3okmeB h. 0.), kewie IyJNKBIH OYIIBIT,
rpo3ara KHJIem Kep/e.

Bunrene Oynranya, bankopTcTan KUpIEreH 19
TaTap TEJNEHIQre 990U MpoIlecc, TOMyMTaTap Cy3
CoHTaTeHo xac Oynran kebek, Owmiarene Oep
TPAUIUSIIOPTS HUIE3JIOHd, aHbl Oaery hom
YCTEPYo I3JIOHYIIOPIISOH, OYBIHHAD alIMAIIbIHYbIH-
HaH TBIOI, WAEA-OCTETHK (HUKepHEH SHAPYBIH
TOOMHH WTKOH Y3TOPEUUISPASH A9 a3zarT Tyrell.
Ona0u OapbIl — hopBaKBIT XOPOKOTTAre KaTiayJibl
KYpeHeIl. «OAo0UATHBIH Owmiarele Oep FOHOIICIIT
YCo, o/mo0M 3aKOHUANBIKIAp hoM XacHSATIOpHEH,
0ep ocoplloH HMKeH4YeceHo, Oep MKaTTaH HKCHYE
WxKarka, Oep 4YopJaH WKEHYE 4opra Kyderl, aHbl
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baeta hoM y3ropto OapybIH of00M OaphIIT AMITOPY

[3ahunymnmuna, Tartap omeOusrel., 6. 73]
Bamkoprcranaarsl  xd3epre Tarap IMpo3achlH[a,
TOpJe  O3JOHYJIOp  YOphIHAA 1@  aChUIbIH

IOTaJITMaral PeajMCTHK CYPdT YarbUIBIIIBI OeNIoH
Oepra, 4Op 9IO0USATHIHBIH, CTUIb TCHCHIIUSIIOPCH,
XaJIKBIOBI3HBIH OXJIAKBI hoM 3CTeTHUK KBIHMMOT-
JIOpEHS TYTPHI KalraH XoNJ9, CypoTJIEJICKHEH SHA
MOMKHHIICKJIOPEHHOH 0CTa (haiilaaHybIH JIa aublK
Kypabe3 [XamuymHa, 2016, 6. 157].

XXI raceIpHBIH OepeHUe euTapblHAa TapHuXH-
Oomorpaduk, TOMYMOH, MWK pPOMaH >KaHPHI
YCEIIEH/IoTe  YHBIIUIAPHBI TOOOK OI00MSATHIHBIH
Ka3aHBIIIBI OyJIapak aepsIM OMIITEIOPTa KUPIK. by

yopAa  TPWIOTHA  SKaHPBIHBIH  aKTHBIAIIYHI,
BaKbIirajJapHbl CYpOTJIOY/IO KHWHKOJIAWIBLIBIKKA,
Tapuxmwiblkka  oMTelly  xac.  C. IloBapucos,

A. Marazos, T. TahupoB keOek omnmaT s3ydbuiap,
KaJJOMHOPEHEH OCTanblk hom  ¢ukep Kyace
JKUTIIETEI, YKy4blla OWTEp CY3JIOpEH KyJIoMiie
JKaHp (hopMachIHA CAITBIIT TOKBAUM UTTETIAP.
Tapuxu-6uorpaduk xanp enkacennd Cydusn
[ToBapHrCOBHBIH 3LIYOHIIETE aepyya IOrapbl 09Ard
nmaek. beek BaraH cyThIIIBI TeMachbiHa OarbIlInIaH-
ra" «S3Mpim kop6anHaps», «KaHmber 6oxery, «YT
JYeH/Iore MOxXo009T» pOMaHHAPBIH OEpIISIITEProH
Toyre  Tpwiorwmsce  s3yublHbIH  «Caitanma
acopmopyermd (2008) OamrkopT TeeHmd Oachuia.
Tarap omo0UATH KIACCHUTHI, JOYIIST hoM jKoMoraTh
sumexsece [.1opahnMoBka OarblliaHraH HKeHYE
TPWJIOTHSICE  A3YYBl IDKATBIHBIH THIHA  TYTEI,
roMyMTaTap Cy3 COHTaTeHEH YHBINIBI Oyrapak
kapana [XanuyminHa, PermonanbHble 0coOeH-
HOCTH..., 2016, 6. 16]. Kazanga hom Ydana tepne
emtapaa 0ackUThI YbIKKaH 64 poMmal («IloiiramGop
TaHb», «KyKHEH XumeHue KarblHAa», «OKkMaxka
Oep aapIM») S3y4bl TOPMBIIIBIHAATEl a8PHIM YOPHBI
TacBHpiayra, aHblH Ioxec Oymapak (opmamanry
IOJUIAPBIH, XHC-KUYEPENUIOpeH TOYAQIOHICPYT
OarplliUTaHTaH. OCOPJS KeNIeIdp apachIHJArbl
moxcu OofioHemmop hoM KWH TaHOpaMaibl
TapUXA  BasrBIATh  KYPEHENUIOpPEe  YHBIILIEI
OepIISIITEPEINTaH, SITBHU SI3YYBbI, HIoxec
TpareiusceH ady OelloH Oepra, rapacariibl 4op
KapTHHACBIH CYpaTIoyra 1o wupemd. Karmaymer
BaKbIiirajap, WKTUMArblid, XUCCU-TICUXOJIOTHK hom
(honcopu kaTmamHap O€NoH YHpaTIANIBI, Oep-
OepceH aNbIITHIPHIT KA. AJAPHBIH CHHTE3bIHIIA
aBTop hoM repoil uwmkiope Kyena, QukpH
KOHILIENIMS YPTaKIbITBl KY39Tend. TpHIIOTHSHEH
oepernue kucoreHmo I'. MOpahmMmoBHBIH Oanmaibik,
ycMep eumaphl, Imoxec Oynemm  (popmaanty
aNIapTiaapbl KypcoTeics, MKeHYECEHd 3ydbl hom
TaIMMHEH KHHKBIPIBI OJIIYOHJIETe SKTHIPTHLIA.
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Ouenue kutan [. MOpahuMOBHBIH IToXeC KYJIBTHI
CJUIAPBIHJIATBl TPArvK SI3MBIIIBIH, Y3€¢ WHAHBII
SIIIOTOH WACOJIOTHSA OCIIOH KOpAII-ajbIIIbIH OdsH
uTd. PomaHJa TepoHBIH 3YKE KHYEPEIUIOPEHD,
(doancodu yiinaHynapeiHa Kyl ypbIH Oupeny, Y3
KoJtamaapel  OelloH  oupanry, copay  aiy
MOMEHTJIAPbIHBIH ~aepbiM KYPEHEHUIOPId TEeHd
kypcareny co0a6en C. Cadyanor, C. [loBapucon
VYoana smeroHrs kypo, ssyubiHblH «[. MOpa-
hUMOBHBIH TOTKBIHJIBIKTA YTKOPTroH KOHHOPEH,
aHapZiaH copay ally MaTepHaJUIapblH THEIICHYO
elipoHy MemkuHiere OyimaBel» [CadyaHOB, 0.
317] Oemon Ooiytom  aHjaTa. AHBIH  YoUMO
OCOpJIOpPEH/Id KOHYBITHIII TOA3HACE TPaaUIUs-
JIOpEHD Oaphill TOTAINIKAH IOrapbl CTUJIBIY Xac
TacBUpJIAY aBIMHAPBI OCTA KyJUIAHBLIA,

A3zaT Mara3oBHBIH «OMIoHI TETrepMoH Talllbly,
«Ara cymap», « Oy neHbs...» POMaHHAPHIH Y3
9YEHO aJITaH TPUJIOTHSIIY 19 BaKbIMragap KUH SIUK
IJIaHAA CYPOTJIoHd. A. Mara3oBHBIH «OWIoHD
TerepMoH Tamb (1996) poMaHs! — y3ropTen Kopy
eJJIapbIHHAH COH Bbamkoprcran «Kuram»
HOUIPUATHIHAA TaTap TEJCHAD OachuIraH KyJIoMiie
YouMo ocopiopHeH OepeHuece. S3ydbl YTKoH
raceipabiH  20-30  emmapeiHma  bamkopTcran
xupyerenao, nm, Os3e Oye aBbULIapbIHAa OYJIbIT
YTKOH TapuXW BaKbIUTANapHBI  CYPITIOToH/D,
peayp IM9XecIopHe MPOTOTHI uTen ana. Pomanma
TepJE KarTiaM KEIICIOpeHEH y3apa MeHJca0aTe,
XaIIBIKHBIH, KOHHTENIe, (PUKep Yycelle MKTHMAarblid
OopwuThIIIIap, (akurajae BakbIiramap (QOHBIHAA

TacBUpiaHa. «POMaHHBIH CIOXKETBI, OWTPOK T9
BaKpIramap oHO IIyJl  MXKTHMArblii-coluanb
SICCBUIBIKTa  SIKTBIPTBUITaHJA, KyNTapMaKJIaHBIII,

OThIphI KuHAeM KuTa» [Cadyanos, 6. 331].

Bunrene ©Oynranua, A.Mara3oB mposara
IIUTBPUATTS Y3€H ChIHAN KaparaHHaH COH KHIIO.
XopOu Xe3MOT TOKPHOICEHO HHUTE3JIOHEN WXKAT
UTEJIelI, Ouydbllap  TOPMBIIIBI,  AJIAPHBIH
OatbIpibITel  AKTHIpTHUITAaH — «llloHKAp  FONBDY,
«Ouay»,  «Atburan  Hommeiziaap», — «ToyOo»
MOBECTHJIAPBIH TOpPIE eJulapia pyc, OamKkopT
TEJUIOpeHAd  OacThipbil  ubrapa.  Kymuenek
OCOpIOpEH/Id SA3YyYbl OOPKETIOPASH 10 OHerpak
KYKIIOPTa KYTOPENTSH Kemlenop S3MBIIIBIH OasH
uTo, mynail yk «Keipaynan COH MHJISII TOMIIOH
KeOeK TOBECTeHJa OXJIaKbId MpoOiieMaiapHbl Jia
KYTopo, smoenr ¢ancodaceHs MepaKorath HTI.
Ouyybutap TEMaChbIHHAH aephuirad, s3ydbl HKE
KaTiamja — OJKUp hoM KyK SCCBUIBITBIHIA —
CYPOTJIOHTSH BaKbIATANapHBI (paXKura, BIIIaHBIY,
MMaH TOUICHYNIOpe OCIIOH y3apa yper Oupo, aHbIH
repoiyiapblHia  PYXH  HBIKJIBIK, KaMHIUICKKD
OMTBUIBII aYbIK TOCMEPIIOHD.
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MorbayMm OyiiraHda, akTUB TOPMBIII TTO3ULIKS-
CEHII® TOPY4Ybl, 0all TOPMBIII TIKPUOSICCHD WS
WKaTYblJIap 3CCE JKAHPBIHBIH 0ap MOMKHHIICK-
nmopeH upkeH dadigamana. Tahup TahupoBHEIH
«OpBaxjap KYKTo smmy, Kamun JoymoTomHHBIH
«Kurex  Ooxer», Corpliinymia Xadu30BHBIH
«Tomep Gacbumtaps», KachriiM MOCHITOBHBIH
«CuKkanTae reiiiieM roiape» h. 0. s3yYblIapHBIH
acopiapeHs Oy kaHpra xac OyiraH Keuie JTUpHUK-
IMOLMOHANL OallIAHTBIY KY39TEJd, MKTHUMArbIi
KypeHenr hoM BakbpIfiTaiapra Kapara TOHKBIHIN 005
IIIOXECHEH CYOBEKTHB (hUKEp-KHUepenuiape 0esioH
ypenen Gapa [Xomuymauna, CenoliManoBa, 2013,
6.7].

T. TahupoBHbIH aBTOOMOTrpaduk (akTiapra
HHUTE3JIOHEN,  9CCE  XapakTephlHAa  SI3bUIraH
«OpBaxjap KYKTQ SIW» poMaHbl XX TachbIpHBIH
30-90 emmap pyxu arMocdepachiH TacBHpJaraH
enrpsizMa Oymapak kaOyn wurens [Cadyanos, 0.
317]. «9cce — upexsae KOMIO3UIMATY KOPBUITaH,
HUHIM 710 Oylica BakKbIdrajdapHbl TacBHUpJIAyJaH
OWrpok, aHa  Kapara  aBTOPHBIH  IIOXCH
Kn4yepenuopeH hom MeHaco0aTeH, yi-QuKepIopeH
Oenmepo Topram» [Omobmsr Oememe..., 0. 228]
npo3a acope. «OpBaxiap KYKTd SIIH» 9CIPECHID
KOMITO3UIIMOH OOTCHJICKTOH YUTIOLIKOH
BakKbliirajgap 4pUIOBIPBIHAA LI9Xec hoM KOMIBIATH
MOHOC0oTEe TpobiieMackl  KyTopenos. Pomannaa
HIOXCU-TICUXOJIOTUK KHYepEeNUTopHEH hoM TOpMBILI
KaHYHHapbIHbIH  COSCU-IDKTHMArblii  Kapamuiap
0ETIoH KapIIBUIBITBl TAarblH J]a KACKEHIIONIO TOIIo,
«acop aBTOpHBIH Y3 Ouorpadusce Oyiynan
OUIpaK, CYTbILI ajbl etapeiHHa Oanuian 90 HUbI
eqap  OamiblHa — Kagopre  BakbIT — DYEHAOre
pecriybnuka, wn Oworpadmsice Oymapak KaOyn
UTEQ; KYN KEHO JKOMoraTh SIUICKIICISPEHEH,
omobusar hom coHrath ohemmopeHeH 00pa3iiapsl
Kaunaaaeipeuiay [Cadyanos, 6. 318].

Ocopad SI3YUBIHBIH XaTHPa-Ky3aiiaynap OenoH
TEpre3eiraH roMep MHU3reiope, 3urana o0pa3bIH-
Ja KOHKpemiambin, ¢ukepinop hom repoimap
noau(oHUsACEHS HUTe3 pOJieH YTH. 3urana —
TBUICHIMIIBI, MAaBBIKTBIPTBIY [1@HBS, MaTyp XbIsUI-
Jap, u3re raMojurop mie. Erer Oemon Oepro yi ga
YC9, Y3ropo, KarjayjaHa, JIOKMH IOTajMbIi,
ujiealb, YTONHUK OJre-ypHOK OyIiblll, ToMep OyeHa
TEepPOUHBIH KYHENEeHIo sAmu. ['omymoH, Oy o0pa3
acbUIbIHA  CaNlbIHTaH  (ancodd  WKTUMArbIA
THUPANIEKKD, )KOMTBIATEKS 0951 Oyapak KabyJ1 UTemo
Oauuelii. OcopHeH (aKTHK-()aKTOIOrMK MaTepu-
aJJIapra HUTE3JOHYE COHIaThJIENIEK KaHyHHApbIHA
3BISIH KUTEPMH, TOKYMEHTaIb-ITyOIMIUCTHK Tadoc
XBISUIBIA-YHABIpMa KaTiaM OeloH  CHHKPETHK
Apallblll, KYPEHEKJIE  IIOXECIOPHEH  KAHJIBI
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oOpasnmapbelH  TYHOBIPBHIpra MOMKHHJICK  OHpo

[Xomuymumunaa, CenoliManoBa, 2013, 6. 31].
Ono0u  OapbIlIHBIH ~ SHApYHI,  OybIHHAp

apachlHIarbl  OOHJIOHEIIHEH  THITBI3  OYJIybI

WPCIICIITOH  yHBIIUIAPHBI cakiay hom  amapHbl
XKaOW YCTEPYAd A9 aublk yarbuia. COHIBI ©4-AypPT
€1 DUYEHJ® TYKCaH  SIIBJIOPEH  TYTHIPHII
Oaxeriteikka kyukoH C. IloBapucoB, A. Marasos,
T. TahupoB, QoHHH-TIETarOTHK XE3MOTKd Oap
KOYEH Cajblll, S3y4bl OyJlapak «adbLIBIl OETo»
anvmaran  C. Cadyanos, K. JloynoTimmHHAPHBIH
x93ep apadbi3na OyJiMaBbl Y3eH cuzlepd. YopHBIH
0ap KapIIBUIBIKJIAPBIH Y3 DYEHO CHIAABIPTraH
poMaHHap, COHTaTh KaHYHHAPBIHEIH 0ap HEUKOJICK-
JIOPEH TOEI s3bUITaH, MHJUIOTEOC3HEH rachipiiapra
Cy3bUITaH TAPUXBIH YarbUIABIPraH KYJIOMJIE 9COp-
JI9p aJiera KypeHMH. AHBIH KapaBbl, bamkoprcran-
Jlarel Xa3epre Tarap Mpo3achiHIa ypra hom kede
KYJIOMJIE TIpO3a JCIPJIope KYIUISIM S3bUTA, TTOBECTH
anra KUTKOH JKaHPJIapHEIH Oepce OyIIbIT Topa.
«Tapuxu Bakplifranapabl hoM  MKTHMArbIi
TOPMBIII KYPEHEIUIOPEH JAOKYMEHTalh MaTepual-
JIApHBI aHATN3J1aY F0JIbI OCIOH OHPOHTOH JOKYMEH-
Tagh omobmaT»y [Omobumar Oerneme..., 0. 49]
©JIKOCEHI9 IIP03a MIaKThIM yHbIIUIApra upemre. by
yHaimaH aranel-yjutel  XoWmop hom  Adimap
BacelitpoBiiapHbIH KoMUIYENnop TypbhiHAarsl «Ba-
TaHra Tyrpel Kanapuiap», Tumepranu Kuinmortos-
HBIH «Araud Tope iosuiam», XoMuT ColUMOBHBIH
«ITopt-ApTyp FOJIBI» KUTaIjapbl, Bun
Ka3swiiixanoB, Podkarh PbhicaeBHBIH JOKyMEHTallb

MOBECThJIApHl  o100M  yiiapipmMa hom  peaib
(hakTiaapHbl, TYOJMIIUCTHK OallJIAHTBIYHBI OCTa
Kylutana Oemy KkeOek  coifidarimapel  OeoH

nrptubapra jaek. lllyHa ma GaceiM sicam KHUTY
YPBIHIIBI OYJIBIP: COHT'BI €JIapa CY3 COHraTeHd Xac
OyNraH CHHKPETH3M CHIH(DATBI, o100M CHHTE3
BamkoprcTanarsl TaTap Npo3achlH J1a YHTIIOTEI
yrmome. «bep YK WKar, XoTTa aepblM ocap
YUKIIOpeH1d Tapuxu (akr, doncodu yitnanynap,
nyOauIucTUK nadoc, TOHKBIAAM OalaHrsd hom
omobu  KaHyHHap — oupama» [ XonMyJUIMHa,
CemnolimanoBa, 2013, 6. 8].

Ono0uATKa KypHAIUCTHKA alla KWITy9deTopHEH
KynuesiereHo xac OynraHda, Jayapa OTb3amMu
9COpIISPEHd peamcTuK, YPBIHBI OemnoH
JOKYMEHTalb TOPMBIII KapTHHANAPhl YarbUIbIII
tTaba, NyONMIMCTHK KaTjaM ayblKk TOEMJIaHa.
Topmbimr hom 3aMaH KaHyHHapbIH SXIUBI OEJIroH,
MyJ TOPMBIII TIKPUOSCEHI, AKTUB TOPMBILI
MO3HIIMSICCHY WS S3y4bl, KOHY30K hoM derepekie
TeMajapra ajblHBI, JKOMTBIATH alJbIHAA TOPraH
XKUTIM WKTAMArelid hom oxsnaksiil mpoOieManapHsl
KYTOpeln 4bIra. OJHIl Tepoiyiapbl, TaJdTTd, HKE
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TOPKEMTd AePBUTBITL, HaMY CIIBUTBIK hom
XOMIIOKIPIIEK, Tajeiuiek hoM 30JbIM, THIHHAKIIBIK
hom opcesnek, kuH KyHeienek hoM KOMCBIZIIBIK
KeOeK KamMa-Kapimbl ChIHGaTIapHBl TOYIOIoH-
nepanap. [loBecThiiapHbIH yYHAll repoiliapel, Tepie
henop wmsutope Oyncamap na, ajmapHbl AeHbsIA Y3
XaKbIMKAaTeH, XaKJIBIKHBI, TaJIeJUIEKHE 33I9Y,
SUTKBIHJIAHBIT, KUMYEICKIOPro  KapIibl  YBITY
celiiarel  Oepiomreps. «Xobapue CyJ HOJBIHAA
Hepu», «XakKIbIK XakblHa», «JleHbS — KyJacay,
«CprHay» hom Oamika HOKYMEHTAIh OCOPIIOPI
IIOXCH  KOHIOJIEKKY TEPKOIToH MaTepuaiap
KyJUIaHbUIa, aBTOp hoMm aHBIH 3aMaHJalIapbl TOI
repoiimap  Oymapak  XOpoKoT  HWTd.  SI3ydnl
QCOpIIOPEH/Id aBTOP IMO3UIIHMICE aYbIK OWJITEIoHET,
yJ, TUCKOpE KYPCHEUUJIOPHE KAaTThIil KUpe KaKKaH
XOIJI9, Y3€ WHAHTaH HJeaJIapHBI TaWITBLTYCHI3,
KOMIIPOMICCKa OUPEIMIY9, SUTKBIHIIAHBIT SKITBIH.
Pacux XaHHaHOB mHpo3ackl SUIKBIHJBI JKypHa-
JUCT KajoMe OEJIOH S3bUITaH, KOHY39K MOChaJIo-
JI9pHE, KEIle XOTEPEH 9 Yesbll KaJlbIpaail BakbIii-
TaJlapHbl CYpOTIIOTOH 9CIpJISpISH Topa. Tepie
JKaHpJap/a y3eH ChIHAN Kapay, )KypHAIUCTHKA hoM
OMoOMAT KaHHYHAPBIH SIXIIBI Y3JISIITEPY aHBIH
WKATBIH KYIKBIPIB UTd. COHTBI eurapia HoIIep
UTEJeMN, IIOXECHEH PYXU DJ3JIOHYIOPEH Y3 DUCHD
anraH nyONWIUCTUK  si3Mallapbl  J]a  COHTaTH
chliidpaTiiapra ws. AepsIM oupakiapma Mpooe-
Majiapra XUKOsUIdydeHeH CyOBheKTHB (UKepe aiia
SKbIH KWJIY YKYYBIHBIH Y3€HO JId  9Jere
BaKbIiTaapHBIH MahWUTE WTEN TOIO WILIIO3USCEH
Tyasipa. «ToMyr KaszaHblHIa» pOMaHBIHIA 14,
Oairka ocopiiopyore KeOSK, aBTOPHBIH BaKbIiira-
Japjarkl  KapmibUIBIKHBI — TOTHIT — ajla  Oenye,
MEPCOHAXITAP COMIOMEHIO aJapHBIH Y3 YPHIHBIH
VHBIIUIBI OWJITENIOBE OJWITHEH Y3€H JApamarypr
Oymapak Ta CBhIHall Kapayra KHTEpd. ©OCap
WOKTUMArbIi BaKbIMTaIap KaTiiaMbl OelIoH (ancodu
KAaTJIaMHBIH OpPTaHWK CHHTE3BIH TOIIKWII HT.
P. XannanoBublH «Muok KuTokue» (2006)
WCEMIIE MOCAIIOp, IWHHM TeMara ITyOJIUIIUCTHK
s3manapaan Toprad «Kemro simransipra?» (2011)
KHUTAaIIapsl JOHbS KYpJe. balkopTcTaHHBIH XaIbIK
miareiipe OHram ATHa0aeBHBIH HCEMEH MoHTe-
JOImITEPYAS 3yp S Oamrkapein, «by kupHe MuH
Marypiapra TyIeIM» [OHram ATHaOaii| JUToH
KYJIOMJIE UCTOJICKIIOp KBICHTHITHIH To3eze. 3. buu-
[IIEBaHBIH POMaHHAPHIH TaTapyara TOpXKeM UTTe.
Ouepk ocracel Mancad  ['bIiI0KEBHBIH
JIOKYMEHTAJIb-ITyOJIMIIUCTUK FOHOJICIIHE, TapUXU
Mpo3aHbl Y3 WTYe — TaOWTHIA KypeHemr. SI3ydsl
9COopJIopeHeH peaib BaKblrajapra HHUTE3JOHTOH
Oyiybl MyONMUUCTUK OallIAHTBIYHBI KOUYOHMTCO,
(honcou-mupuK KaTIIaM COHraThYANIEK PYXBIH
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oCTH. Omo0W YHUIOBIPMAaHBIH a3 OyIybl s3YYBI
KaJIOMCHEH COHTaThJICereH, (PUKEP MOMKHHIICTCH
YUKJIOMH, KHPECEHYd, TOHKBIHAM  (UKEPHEH
TUPSHJIETEHd,  OOsTHEH  KWHJIETEHS  KUTEpa.
CrokeTTarsl panuoHajib OaluiaHrbla Oep acap
YHUKIOPEH/Id CTAaTHCTHK HOTHIKD, (pakTorpaduk
karaaM hom THIMOpPST CHHTE3BIH Xacwuj WTo.
M. I'bIiTOKEBHBIH  97I00M  TEepOIIaphl, KarbIio
OyJiapak, KbIF0 TOPMBIII TO3MIIUACEHD, FOTaphbl
OMTBUIBIIIKA WS 3aTJIap, rafeiice3 mapmiap OeloH

KOepoll IoNblHA Oacapra Ja MOMKUHHOD, Y3
MakcaTjiapbiHa OMTBUIBITT AOIAIdP. BapJIBIK
OCOPIIOPEH/Id 19  S3y4Ybl JKOMIBIATHTO  TaMbIp

JKOUIoH MKTUMArblil JKUTEUICE3IEKIOPHE KHUCKEH
¢dam wuto, moxec hoM IKOMIBIATH OdpeneneH
KypcoTa. llloxecHeH Tapuxu Bakbliiranap (GOHbIHIA
TOTKaH YPBIHBIH KYPCOTEPTd OMTHLTY YOPHBIH hoMm
WKTAMAarsli  KOPBUIBIIIHBIH ~ KEIIe  pyXbIHA
TOICHPEH aubIKJIapra sIpJoM HT, Y30HITelIoHEeIl
MOCBOJIOCEH KAJKBITHII KYSl.

M. I'plitsio)keBHBIH  «boXeT KYKTOH TOIIMUY
(2015) moBecte — BakbBIWTANAPHBIH TO3EKJIETE,
TEpONIapHBIH >KAHJIBUIBITEL, TEICHEH ChITbLIMA-
JIBIIBITEI hoM, MH MehuMe, KOMIIO3ULIMOH OOTeH-
yere OENoH YHBIII Ka3aHBIPABIK ocop. ComeTiap
COIO3BIHBIH ~ COHTBI  KOHHOPEH  CYPOTIOToH
KapTuHajga «AJra» Koiaxo3bl MucanbiHga XX
racelp axsIpeiHzIa — XX racelp OarmsIHIA TapaTbIT
hoM TanmaHpIn OETKOH KYN XYXKaJbIKIap S3MBILIBI
KYpcoTena. SI3ydbl «BakbliirallapHbl OCTa HTeIl
ypemn ansiin 0apa, 9COpHEH CIOXKET 33JIEKIIeNereH,

KOMITO3UIIMOH  OOTCHJICITCH TOOMHH  HTOPJICK
yapajgapHbl ~ OCTa  KyJulaHay [ XaJnyJUIMHA,
PernonaibHbie OCOOCHHOCTH..., 0. 21].
M. I'elii10KEB COBET CHUCTEMAaCHIHBIH, 3YKe

KOPBUIBITIBIH TaCBHprIﬁ, HUJICOJIOTUK KOHTCKCTJIAp
OenoH yiHaMbI ThIHA, Y3 KapamiblH Oeniepa.
IoMyMuIIoIITEPYIIOp HUTE3EHAS SICAITaH HOTHIKD,
MWDUIH achUl, IIOXEC Hpere, Kelle pyXbl KeOek
KBIIMMOTIIODHEH TOpJeyd OdsIoHye MIKTUMArblid
mapmiapra 09iise OyJybIH acCBI3BIKIIAI, YKYYbIHBI
XAKBIMKATBK aJbIll KUJIQ. OCOPIOPTd TO3EK Tl
xac, QUKep cepelle JOTHK 3JIEKIIENEeKKd OyHChIHA.

Pommt Cabut mpo3acsl TpaIulMOH PEaTUCTHK
IUIAHJA SI3BUTYBI OCNIOH aepbUIBINT TOpa. 3aMaHBbI
OUeH aKTyallb OynraH TeMalapHbl SKTHIPTHII,
HHUTE3/19, OXJAKBIH-IKTUMATbIH MPOOIIeMaTHKaHbI
Y39KKQ ama. SI3yYbIHBIH JCTETHUK IO3MIHsCE,
ACPbIM 4OPp YHUKIIIPECHI I'CHI KaJIMBIﬁHa, TOPMbIII-
HBIH TOpJie dTaruapbiaaa cubenen oupens. Croxer
T3y octackl P. CaOuT ubHOAPJIBIKTArkl BaKbIWTa-
JIApHBIH XPOHOIMK arblibiHa ((padynara) kaparaH-
Jla, aJapHbl YyalITHI, KAPIK YaKTa TbIHA YKyYbl
XOKEMEH? TalIIBIPBIPra OMThUIA. OCIpP Y39reHAare
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BaKbIiira YKy4YbIHBIH HWI'BTHOAPBIH axbIpra Kaaop
KHEPEHKEJIEKTd ToTa ana. TaburaTh KypeHeul-
JOPEHEH PpEaMCTHK CypaTe /o OCOpPHEH ujes-
JCTETHK KyoCEH apTThIpyra IOHAJepend. «O3en-
MOTOH OMETJIOP» MOBECTEHJIa CYTHIII YOpBI aBBIp-
JBIKIIAapbl Oep ramiio MUCANbIHAA KypcaTens. [agu
XaJIbIK JKWJIKOCEHO TOIUKOH aBBIPIIBIKIAP COHraTh
yapanapbl SpASMEHJ® TOMYMIJISIITEPEN CypaT-
noH9. Cyreim  (axuraceH YTKOProH OyBIHHBIH

OatbIpibirbiHa  hoMm  dumakapeiereHs  MOAXUS
Oymapak KkaOylml WTENd. ©OCOpAd YHall Tepoi
KOHIICNIIIMACE  YHBIIDIBI  YarkUibll  Tada.

S3yubiHbiH «Moxo00oT esHore», A 0dBIKIapY,
«OPOMIIIS STOBIP ycak» h.0. TOBECThIAPBIHBIH TOIT
reporIaphl — SIIIBIAP, ajlap TOPMBIIITA Y3 YPHIHBIH
93JI9I, SUITHINYJAp, KYHEN ©3TaJIoHYJope ama
YBIHOAPJIBIKHEI Ka0yJl UTOPTa OHpPOHANISp, CAaMUMU
hom mxmac TeNoK OMTBIIBIIUIAPEI OCIIOH TaOWUTaTh
Oananapsl Oyapak KaOyJl HTEIQJIaP.

O00u smnToHem hoM ujaes s4uranere STbIHHAH
Tanu [ataynnuH XUKsIOpe aepbhiM ypbIHJIA TOpa.
SI3y4ybpl npaMaTUK BakKbIATaJIapHbl Y30KKQ aJblll,
TOPMBIIIHBIH ~(aTanb Keukd Hsl, ypam YTopro
MOMKHH OyJIMaraH XoIUTKeY OacKbIYBIHIA TOPTaH
TepOMIIapHBIH THPOH hoM KapUIBUIBIKIBI KYHEN
KruepenuopeH cypatiu. Cadiblkka, KaMHIEKKD
OMTBUTY SIS KaHYHBI OyJapak TOKBAUM HTEID,
KOH/IQJIEK BITHI-3BITHIIaH IOTapbIpak KaTeTOPHUSIISP
OapIBIlBl  XaKBIHIA HCKOPTENo. «S3ydbl Kaome
Tyablprad hop o0pa3 MCTo KalbIpIBIK WUTEM, KETe
Oystynmapra cypoTiioHo» [Xommymummaa, 2009, 6.
34]. «KapnpiraubiM, Kapa KambiMy, «CarbIinisl
0oxer», «bep mora» ocopiope — XUKasI KaHPBIHBIH
KaMWJI YPHOKIIOpE. OCopIIop JTUPHUK YATCHEILISPTD,
NICUXOJIOTUK XaJIOTHE aCCHI3BIKIIAYYbl TaOHraTh
CypoTiIopeHs Oaii. Y, TyraH Te0ore TapUXbiH
eiipoHyra Kym keu cambin, «be3  y3ebe3
Taynapnan», «Wnpomrere wungonuiop», «Typel
OenoH kypemny», «TyraHHapHBIH TaObUITaH YarbDy
h.0. xuTamnapeH HoIIEp UTTE.

Nnnyc TuMmepxaHOB MCO 3YKE KOJUIM3HUSIIIPTD,
MaKkapanbl —TEpUIIETHSIIOPTd, Oep-Oep  apTibl
Te3esien Kuiyde KHCKeH Oopbutbluutapra Oaif
CIOXET CBHI3BITBIH Y3 HT. IHIUBUAYyaIHCT Tepol Y3
0oxeTeH 9370y IONBIHAA  KOTEJIMAroH — Xoll-
BaKbIATanapra rJIbra. S3yubIHbIH OKUAT KAHPbIH-
Jla HOTIDKQJIE SINYOHIIETE aHbIH IMPO3achlHA YHal
HWOTBIHTHI SICBIM. XUKSIQY KYII OUpakTa Ter repoiu
WCEMEHHOH, XHUCCH-TICHXOJIOTUK SICCHUIBIKTA aJbII
Oapbuia, cyObeKTUB KaTiaM OeoH OeppaTToH, Yop
KapTHHACHl J]a Tepre3elieN, MKTHUMArbldi THPAJIEK

O0ossH wmTemd. S3ydnl TabwraTh KYpEHEILIOPEH
CYpPOTIOTOH®, TApMOHHUK KOJOPUTHBHI TYIBIPY,
AJNIETOPUK ~ Mapajielblop  YTKOpY,  aJlapHbI
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HMHTEPIPETALIIOY D KYNTaBBIIUIBIIBIKHBI
Oynaplpy ocrambirbiHa wus.  Hatypduiocoduk
(ancoho MIOPBIK OMOOMATHIHHAH YK TPaIuIUsL
OyJIBIN KWITQH JIMPHK arbIMra Ioi ada. XaTbIH-KbI3
rysamiere, cad) Moxa00aT XHCIIpE ICTETHK
KaTteropust Oyjiapak TOMYMMWJISII9, MOXd00oT
MU3reuIope Hieanb KapTHHa OyJjiapak KypCoTemd
hom, ©Oomap Oapeickl Ja TEPCOHAXIAPHBIH
POMAHTHK SICCBUIBIKTA X9PIKAT UTYEHO KUTEPA.
[lo¢ura McemoreriieBa, Xanmnco Meaapucosa,
Hwuno bynrakona, 3otiho CanmxoBa h.0. XaThIH-KBI3
S3yYblIap VOKATBIHHHAH Y3rd Oep JKbUIBUIBIK,
SKTBUIBIK ~ CHpHenen Topa. Ajap IMOBeCTb-
XUKOSJIOPEHIO  XaJIKbIOBI3HBIH ~ OXJIAKBIH-3CTETHK
WaeaapblH  SUIKBIHJIAHBIN  SIKJIBIANIAD, MWJLIIH
TPaAMLMSUIOPTS  TYTpbl  Kalblll,  KaTjayJbl
SI3MBIIIUIBI,  0ali  XUC-TOMTBUIBI  TE€POHIIAPHBI
TOYIOIoHAEPATAp, Moxec hoM Tupanek GopernernieH

OXJIAKBIN-IICUXOJIOTUK SICCBLIBIKTA agayap
[Xomuynamuna, CeoiimadoBa, 2013, 6. 9].
[IloxecHeH  KOMIBIATBTO TOTKAH  YPBIHBI,

I/DKTI/IMaI‘LII‘/'I KOPBUIBIIIHBIH ~KHUCKCH  Y3Idpelie,
ramilo HMHCTUTYTHI, SIIBIOp TopOmsice Kebek
temaiiap III. McmorsliisieBa mXaThIHAA KBI3bLUT YKETl
Oynbinl  cy3blia. AHBIH KYMYEJIEK JCOPIIOPEHIR
HKOMTBIATHTOrE  Y3rOpellIopra  oXJaK  KaHyH-
HapbIHHAH YBITHIT 0051 Oupemd. BaxwridramapHbl
KOMITO3HIIMOH SIKTaH OCMITHIpYJa S3y4bl drHrpad,
TE3Md TEKCTiap, Hacep hoM ammcronsp xKaHp
YPHOKIIOPEH, MHJUTA OWU39KIISPHE SPATHIN KyJUlaHa.
Kaitbep ocopmopmo aBTOp-CKpUNTOp 0Opa3bIH
Kypepro MeMkuH. JKpIpiap ama JIMHAMUKA,
My3bIKallb PUTM TOEMIIaHA, BAaKbIT (AKTOPHI
KaIKbIThUTa hoM  WHTOHAIMOH  CHITBUIMAJBIK,
XYJOKECTBO KaTeropusace OyJbIN KbIHA KaJIMBIH, 9
OCOopHE WJIEeI-MOT'bHOBU IOTApBUIBIKKA Ja KYTOpa.

T'omymon, II. McMoreliizieBa TeMHEH JIEKCHK,
(hpa3zeosoruK, CHHTAKCHUK MOMKHHIICKIOPECHHOH
UpKEH Qaiifanana.

Tatap omoOWATHIHIA  IHArbIips  Oynapak

TaHbUITaH Xanuco MeoprucoBa COHTBI eiapaa
mpo3a hom apamaryprusi ©JKoCEHAd A9 YHBIIIKA
upemite.  SI3ydbl  QCOpPIOPEHAS  OXJIAKBIM-3THK
MOCBOJIQNIOPHE Y39KK9 ajia, KELIeJdp apachIHIArkl
HEYKO MOHOCOOSTIOpHE SIKTHIPTA, TaIOTH TOPMBIII
arbIIIBIHBIH KOTEIIMOTOH OOPBUIBIILIAPBIH KYPCATD,
3aMaHHbIH TETPIHIEPred MIpodaeManapbiH KyTopell

YbITa. T'epoiinbig KaTJIayJIbl VKTUMAarbli
TUPIICKTI Y3-Y3€H pacnapra OMTBLITYBI
FOMYyMKeIIeTIeK KBIIMMOTIIOpE XaKbIHJa

yHIaHyjapra 3Topa. OCOPAdH 9CIPra KYUd KWIToH
(doncodu roMyMHISIITEPYIIP PUKEP OPHIKIAPHIH,
sTHa4a II9PEXJI0y MOMKHHIIETEH TarblH J1a KUHOUTA.
SI3ydusl  puKepeHUd, TOPMBIMI-AMIOCHT OoHTeHE
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XOTEePIaTo, hop sApreImTa 1a )KuHYYe hoM KuHeTyde
Oynran kebOek, (aHWIbIKTa hopkeM Y3 YpPBIHBIH
ama. Maes-3CTeTMK MOI'BHO €Il KbIHA OCOPHEH
nceMeH0 YK («baiire xake, «Sp», «COHTBI cep)
yareuiei Ta0a. Sme opo0uarusl P. CenoliMaHoB
X. MegopucoBanbiH «fp», L. UcMmarsliineBanblH
«IZee.emep orajarau, @. JlaTpliinoBaHbIH
«Oranran OpWUIMAaHT» TOBECTHIAPBIH KBIPHIC
pean3M YpHOKIIOpEe T aTtaibl hoM «omao0HATHBIH
YBIHOAPJIBIK XAaKBIMKaTeHS #e3 OeloH OOpBUIYBI
Ocpkaiiuanma aHa  XWinaQiblK  KHTEPMOJCH
[Cenoiimanos, 2011, 6. 240] muroH Kaparira Topa.

X. MenaspucoBanblH «COHIBl cep» TIOBECTE
omobm  MaTepwanbl, TeMackl ~OelloH  Oamrka
ocopiopaoH OepHHMKamSp aepwuia. Tem CroXeT
cbi3birbl  beex Baran cyreimbl - emiapblHIa
OCHpJEKTd OyJbIl KaWTKaH Tepodl KYHEICeH[d
CaKJIaHTaH cepro Ooiyle BaKbIMTaIap THPICCHID
oema. Tapuxu-(QakTUK MOrbIyMaT, WKTUMAarblii-
TApUXU JIETePMUHAIMS COBET YOPBIH hoM aHHaH
COHTBI €JUIap Y3TopellIopeH YHBIIUIBI KYPCATYTa
MOMKHHJIEK Oupd. XaTa-suIrslluiap ©YeH JKaBall
TOTy, Oananap-oHBIKIApD  aJIbIHAArBl  OypBIY
MOTHBIIAPbl  IIOXCH  Tpareausi  YAKIOPEHHOH
apeIHBIpra, S3MBII hoM OybIHHap apachIHIATHI
OolimoHemr KeOeK MOHreJeK copayjiapra aibli
ypra.  C. XaQu30BHBIH  TeMaTUKAachl  OEJoH
X. MenopucoBa ocopeHo SIKbIH TOpraH «AjMaH
KYYTOHOYE» IOBECTCHJA Ja oxmmam Qancopu
yitanynap 3yp ypbIH aja.

Juno bBynrakoBaHBIH IMUTBPUATECHID hom
YOUMQ QCOpJIOPEHAS TEPOMHBIH THUPOH KYHEI
KHYepernuiope, AIIKBIHYJIBI XHUC-TOUTBLIAPHI
JKaHpapa OOWJIOHENUISp SCCHUIBITBIHAA —advbLIa.
S3yusl Hoduc wMTEpH CypeT hoM  TOpMBIII
TOXpHOSCce CHHTE3bIHA OcTa Hpend. by xacusriap
S3y4blra HOCEp JKAaHPBIH/A YHBIIUIBI WXKAT UTIPT
MOMKHHIIEK Oupa. ABTOp MWIIM SCTeTHKara
TYTPBUIBIKIIBI, TPAJUIMOH oOpasniapra, TaOurarb
KYPEHEIUIOpPEeH  JKaHJAHIBIpYyra  HWr'bTHOAPIIBL.
COHTBI 4Op 9COPIOPEHd AWHU MOTHBIAP KHIIE
KepY S3Yy4bl FDKATBIHBIH TEMAaTHKAaCchlH KHHOMTO.
Bunrene Oynranua, [I. BynrakoBa antel en
TOPMOHEH XUPYpPrusi OyiereHo modKarh TyTaIlbl
Oymemm  snuma.  HIoXCH  TOPMBIIT — TOKpHOICE
HUTE3EHJ®  TOTKBIHJIBIK  TEMAachlHA  SI3BUITaH
ocopiope TICHXOJIOTHK THPOHIEK hoM Xapakrep-
JApHBIH  WHIWBUAyaibliere O€IoH  aephbUIBIII
Topamap. Amapaa uelHOapmeIk  hom  moxec
KapIIbUIBITBIHBIH, ~ TON  COOQIUIOPEH  avbIKiay
OMTBUIBIIIBI  TIPO3aWKKa  TEepOHIapHBIH Y-
KHYEPEIUIOPEH, 3MI-TaMAJIJIOPEH THPOH IICHXOJI0-
THK acleKTTa auyra MeMKUHIIEK Oupa. MaocaioH,
«babaii xanb», «boman kyse», «['ady utr mune,
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kapTuHoM!», «IlloMbIpT KY3», «TeHre KyHak»,
«Ail-nara», «Emama, ceHnem!» XUKOSIOPEHID
TOPMBIII, KYpPKBIHBIY, KUHASTHUEN BaKbIATalapaa
TOYIQNIOHTSH Tepoiiap pyXW rasaruiap, ChI3NaHy,
TOKU3MEK  KeO0eK  OK3UCTEHIHANb  YHKISPID
KYpcaTena. ABTOp 9COp HJESICEH, TOMYyMKeIIeIeKk
KBIAMMOTIIOpEeHEH ohoMUsATEH KOUONTY MaKCaThIH-
HaH XPOHOTOMHBI OcTa (aiiganaHa. Baksiiiranap,
Ounrene OynraHda, siObIK, YUKJIOHTOH MIPOCTPAHCT-
BOJIa — 3WHJIAH, TOPMS IUBapIAPbIH/IA CYPITIOHD.
Wpekks  dbIKKaHHAp MOTBIYM  CO0QIUISp
apKacelH/a SIKBIHHAPBIH IOTalTKaH, s OyiMmaca
TyraHHapblHHAH pPyXH epakialllkaH Tepoiap,
TaOWTaThKo SKBIHACN, aHHAH SIISYre Ked aia.
3WHAaHAArsl TEPOIIaPHBIH TOPMBIIITATBl MaKCAThI
— UPEKK? YBITY, SKBIHHAPBI OCJIoH oupally, y3eHeH
KeIlleJIeK ChliipaTiapbiH nucoartiay.

Xozepre Tatap mpo3ackiHma Mapat KoOupos-
HBIH IDKaTbl KyjinoMe hom chiiidaTsl STbIHHAH
aepputbill  TOpa. VMOKAThIHBIH  YWIIMS  Oarrbl
BamkoprcTanma OynraH oaWi, TyraH >KHPEHID
A3y4sl OyJapak «enrepern >KUTem», Oamrka Kyl
KEHO SIKTall S3y4YbUIAPHBIH S3MBIIIBIH Kabatiar,
Kazanra kyuenen kutrte. By TeHIeHIMs, aHBIH
WKTHMArbli-cossiCl, MOJSHU  co0oIuope,  aHa
TBIAIBMU-TOHKBININ (HUKEpHEH MeHoca0oTe ba-

KOpPTCTaHAarsl TaTap TIOd3WsACE  MUCAIBIHJA
N. ®azneTnnHOB TapadbIHHAH JKEHTEKIIE IIOpex-
moHo [PasmerauHOB, 6. 64-65]. OnmobusaTka

marelips Oynapak kwiern keproH M. KoOupoBHBIH
OepeHUe KyJIoMJIE YoUMd OCOPIIOPEHMS YK SHada
(buKepioy, Y3ro CTHIb TEHACHIMSIOpE TOEMIIaHa,
aHBIH Mpo3ackl OEpHUYS IHKAT IOHAJICHICHEH
CUHTE3bl OENOH KBI3BIKIBL.  SI3ydbira omobu
9KCIIEpUMEHTIIAp ST Tyren. bep acop YMKIOpEeHId
peanucTuK hoM pOMaHTHK CypoTHE A9, LIApTIIbl-
MeTadOpUK KaTIaMHBI J]a, MYJ HATYPaIUCTHK
OysynapHbl J1a, TOCTMOJEPHUCTHK TEHICHIIUS-
JIOpHE JI9 KY39Tepra MOMKHH. HOTHKomo neHbs
OMQOUATHIHAA YCENl ajraH sHa aJbIMHAp MUWJLTH
KUPJIEKTS Tepre3esierl, TaTap YKy4bIChIHA HWHTEIN-
JEKTyallb MPO3a YPHOKJIOPE TOKBIUM HUTEJCd JI9,
SI3YYBIHBIH 3CTETUK WHAHYJIAPhl 9100UATHIOBIZHBIH
TPaJIUIMOH PYXBIHJA: aHBIH repoinapsl (AkOabaid,
Momuno, I'em3uno h. 6.) uMmaH, caOBIPIBIK KeOek
OXJIaK KBIMMMOTIIOPEHS TYTPHUIBIKIIBI Kajla.

M. KobupoBHBIH «Max200aT SIHTBIPBD»,
«Moxo00oTToH KpIpiap Kaja» h. 6. TOBECThIIAPHI,
HMCEMEHHOH YK KYpPCHIOHYO, KeIIeNopHeH Oep-
OepceHo OyiraH MH HEYKd XUCIIOPEHd JIaH
Keipiaca, «Capel Hoptimap cepe», «AKOaWHBIH
TyraH KOHE» oCopJIdpe  IDKTHMArbIi-hascodu
KaTiambl OenoH KeiiiMMoaTiie. «Kurtamy, «lyprenye
yiaom», «KaHatibl Keme» acopiiope MOCTMOJEp-
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HUCTHK OIOOHUAT YPHOKIOpe Oylapak y3eHUYIEKIIe.
CoHratbus CypoTNIoy 4YapasiapblHBIH OPHUTHUHAIIb-
nere O0enmoH «Capsl HOpTIIAp cepey MOBECTE 9100u
JKOMOTaThbUEJIeKHEH WIBTHOAPBIH OJKAJIEN  UTTE.
@. JlaTeriipn TOBECTHHBI «TaTap OMOOUATHIHBIH
TbIHA TYTEJ, TOMYMOH, X93epre 3aMaH dJ00USThI-
HBIH WH MOKOMMAIl hoM THPOH >YTAJIEKIe»
[Tateiitpu, 6. 138] ocope jmun  Oasuioze.
Kanompaomie xakeinaa pukepeH goBaMm utel, Oomnait

mune:  «Hukamsp  THITBIBNBIK,  dKCHpeccus,
YUTIIOTENT oWTo  Oeny... IloBecThka TOPMBIII
YbIHOAPJIBITEIHBIH ~ 0OTEH  Ka0oXoTiiere, «u3re

MakcaTJiap» XakblHa, IU-JH, XaJblKjapra Kapara
YTKOpPEIToH TellCe3NeK, JUHCE3JEK, HOJIachI3IbIK,
MUJUIOTCE3IIEK CISICOTEHEH OOTEH a4ybUIBITHI, aHBIH
KEIICTOPASH 31 MaJbl, 31 XalBaHbI sIcaBbl OOTEH
TUpoHJIeTe O€NloH, OCTajllapya 4YarbUIABIPBUITaH»
[JTaTeriidm, 6. 138]. M. 3ahunymnuHa TapadberHHaH
MOBECTHHBIH HJIESA-9UTANEK KaTiamblHa Todcuie
aHanm3 Oupens: «OCOpHEH BaKbIMranap Karjiambl
Ia, Teserernie 19, honcodu kariaM ga o6ep hukepra
QBT  KWJIO: KEIeNop epTKbIY, KOJ, MECKEeH
XONCHID SIIWIOP. AJIapHBI PYXH «JIOKTOp» Ja,
n3re Ama ma, reHahchl3 caObIii 1@ Yy3ropTo, Y3
XaJIOTIIOPEHS Ky3JopeH ada anMmbiid» [3ahwmysn-
nvHa, SlHa pynkeiHaa, 2006, 6. 170]. Unxo aucts
emap OyeHa SIISN KHWJITOH TOPTHUILIOP, FOTapHI
KaTJIAMHBIH TaJi KEIIeNdp s3MbIIIbIHA OuTapad-
JBITBI  TUPOH  (oncodu  yinma"ynapra 3Topa.
I'BIATEMU-TOHKEINAN (BUKEP OCOPHEH Y3CHUIJICKIIES
CYpoTioy anbIMHApbIH Ja Owirenone: «bupeno
NACTUI, HWPOHMSA, YHKTOH TBIII apTTHIPBUIBII,
abCcypll YHTeHd KHUTKepelnroH hoM COIUaMCTHK
TOPMBIITHBI TPOTECK (OpPMACHIHAA, AHTHYTOIIHS
UTENl CYpoOmIdY YypblH Tankan» [3ahwmyiumHa,
2004, 6. 139]. Ocop, bamxkoprcran MarOyrarsiHAa
baceuiein vpITy OenoH, C. CadyanoB [CadyaHoB,
6. 322-323], JI. Corsriinymumna [CorsliiaysuiiHa,
0. 48-50], P. ®arxepaxmanoB [DoTxepaxmMaHoB, O.
142-149] h. 6. TapadpwiHHAH nga YyHalh ¢ukep
oritenme. «Capbl HopTiaap cepe» IOBECTCHIATHI
Y39K  Tepoil  roymomoHeme  A. XoIMyJUIHHA
[Xomuymmuna, 2007] tapadeianan @. botipomona-
HBIH «COHIBI Hama3» ocope OeNoH YarbThpMa
sicchuibikTa TUKINEpenae. lynait yk M. KoGupos
NOBECThJIapbIHAa apOpHCTUK (uKep Oupernemnie
[Xomuymmua, M. KobupoB moBecThiapbeiHaa,
2011, 6. 154-156] aepwim Kapanabl. Xo3epre TaTap
OMQOUATHIHAA SI3YyUYBl MPO3AChl TTOCTMOJEPHUCTHUK
kypetern 6ynapak JI. Mesmexammorosa [FO3myxa-
MeToBa, 0. 18] TapadblHHaH >KEHTEKIe aHaJM3-
nanapl. COHTBI equiapia s3pUirad OepHUYS KaHAU-
JMATIBIK TUCCEPTAIMSICEHI® OIUNI IPO3aCHIHBIH
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TUKIIEPEHY TMpeIMeThl OYIybl, S3YYBIHBIH SI00u
0aphIlIKa Ak KHJITOH SHAJIBITHI XaKbIH/IA COMIIH.

A3yust  Oymapak bamkoprcranma —TaHBUTY
anblll, WKaaW SIIYoHiereH TarapcraHaa [oBaM
urydenopaer tareiH Oepce — Kopum Kapa (hagm
Kopumos). C. CadyanoB «bamkoprcranma mo-
BECTh KaHPBl OCTCHIIY aepyya YHBIIUIbI 3LUIOYYE
eu s3yus» [CadyanoB, 0. 321] apaceiHHAH
OcpeHYe WTEN aHbIH HCEMCH aThblif. SI3ydYbIHBIH
MOoBeCThIIapbl hoMm XwuKkasmope Tyruianran «bes
OHKOM MOporeHHOH YBIKTBIK» KbIEHTHITI 2009
enga Ydana, «AK KyropueH, KyK KyrapyeH»
kuTa0bl 2014 enna Kazanma 60achUIbld YBIKTHI.

K. Kapa acopnope XX raceip axbippl — XXI
racelp OamiblHAa WIS OapraH  y3ropenuidpHe,
YBIHOAPJIBIKHBIH KaTJayJibl KYPEHEILIOPEH
COHraTh4o 4arbuibipa. «VKTUMareii atMocdepa-
HBI TOpJIC NETANbIOpAS TyJbl Oep KapTHHA HTeIl
CypoTiom,  3aMaHra  xac  IpoOieMaliapHbl
kabaTiiaHMac THUIUIAp, OO0pasiap SA3MBINIBI  ama
agpIn canay [XommysumHa, 0. 261]. ['epoitmapHbiH,
STHA MOMKHHJICKIIOPTY KBI3BITHII, €I KbIHA TYPHI
IOJIZIaH TaWMbLUTYJIapbl, TOPMBIIIHBIH Oep 3TaObIH/a
TYKTQIIBIIT ~KaJNbIl, pPyXH KbeIHONa 3359yiope,
KalbepropeHeH, MKTUMArbId Y3TOpENUIOpHE aKbII
OcnoH KaOyJ1 UTO ajMbINya, JIOHbS MIABbIHA APTHIK
Oupeynope Y3ropTen KOPY XOpOKdTe TYIbIpraH
MKTAMArbIA-TICHXOJIOTHK Ba3THIATH Oyinapak KaOyi
uTend. VDKTUMareld — y3ropeluldpHE — KELenop
KYHEJICHO alapHblH HUHAM HOTBIHTHI SICAaBBIHHAH
ybIreil 0asay K. Kapa mxateiH, «HeraTuBy mpo3a
(«xapa po3ay) FOHOJICIIICHHOH OUTrpaK,
MICUXOJIOTHK SIKU VOKTUMArblil (COIMAb) pPeaiu3M
SIKTBUTBITBIH/IA Kapapra MOMKUHIIEK OUa.

K. KapanbiH Topie ennapaa WXaT HWTEIT9H
KYTICaHIIbI dcopiiope apackiHHaH «['ady ut mMuney,
«llaspy», «Wudapkr», «Jlambaiira cogaxoTy,
«Kauxemy, «[lpuniplap hom  mpuHIEccamapy,
«banan Xwucammn», «KenOaremm caTyusl», «bes
OHKOW WOpPoreHHOH YBIKTHIK» KEe0eK TIOBECTh-
JIApbIHAA JIUPUK-OMOIMOHATE OallIaHTBIYHBIH, /1a
Kewie OyiyblH OWITensapra KHpoK. AHBIH SHA
(dbopMa 3370y TOKpUOSCE YHBIILIBL aBTOP 910U
OM30KIOp  OCNIOH  apThIK  MaBBIKMBIA, — 9Cap
TYKBIMAaChIH MaxCyC KaTilayJaHIbIpMBIA hom KuH
KaTiiaM YKy4YblIap ©4YeH >KUHEN aHJIaeluIbl Te-
CTWIb  albIMBIHA MOPKIraTb UTS.  S3yusl
ocopiopeHeH KYOeceHId «aBTOP KOHIETIHACEHEH
MOTHHOBH THPOHIIETEH adapra 07 KypcoTyde
OJICID», CIOXKETHBI Oep MKEMKd KbIEH TOTYYbI, aHbI
XOPOKOTJIQHJIEpYYE YpTaK MOTHUB SUITBILTY
MOTHUBBLIHBIH OWpeITye YOPHBIH TYJIBI KapTHHACHIH
TyABIpYra, TEpOMJapHBI  TYJBIpaK  aHJIapra
MeMKUHIIEK Oupa. Tuk hop repoiHbIH Y3 SI3MBIIIBL,
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hop curyammsiHeH y3 HWHTpHUTAcHl OyiraH KeOek,
SUITBIIIKA WIITKOH CYKMak-rojuiap J1a, coOomIop 190
tepiae. MacanoH, «lllaspy»narer Mapar, Gaitnbik
apTeiHHaH Kybll, «[Ipunnmap hom mpuHnecca-
napy»aarsl Hypusi, y3 XbIsT IOHBSICBIHIA Ty IBIPTaH
OPUHIHBI KOTEN, YbIH XaKbIMKaThHE TOIIEHO
QIMBIH SUITAH JUYEHI SIIOBe OEJIOH SUITbINIA,
«Kaukp»arel ConuiM, THPO-SKTareuiap OelioH
KOH(JIMKTKA Kepemn, ChIHayjlapra Ty3d ajMblifua,
SIITBIILIBIK 1UTH, «Jlambaiira cosxar»Tore @oput
Yy3-Y3€H augan smeBe O€NoH  XaKbIHKaTbToH
YUTIIOUIS. SINraHHBIH aybulybl TepoWapra pyxu
ChlHAY, KYHEJ Tasamapbl ajblll KWJICS [I9,
YBIHOAPIJIBIK OCJIOH oupalnry, XaKbIHKaTh ajdapHbI
YTKOHHOPTa 0051 OMpepra, TOPMBIII-SIIOEI aChIIbI
TypBIH/A YHIaHBIpra MOKOYp UTD.

K. Kapa mnoBecTbiIapbIHBIH aepbiM OepIopeHd
SITBILLY, ajiiaHy O€JIOH SHOILIO, LIYHBIH HOTIDKICE
Oymapak, SUITBI3JIBIK MOTHBBI Ja KHWJIEH Kepa.
OMeTrce3nek YMKIOpeHd TaunuiaHran Popur T
(«Jlambatira cosixoT»), Mapar Ta («Illaspy»)
sSHaJYa SIIOpre THEUUIEreH TemeHd; Hypus wuco
(«ITpuHumap ham npuHLIEccanapy) Yapachl3IbIKTaH
Y3 XBIUIBIH JKUMEp?, OanachblH SUITBI3 YCTEProH
Ana («be3 oHKoW HOpPOTeHHOH YBIKTBHIK») KYIIMeE
POHXKeTY-ChiHaynapra ay4ap Oyina. STbI3ibIKHBL
JKUHYHEH OeploHAep FOJIBI TOCEHId Moxo00oTHE,
rausone OyityHbI TaHy rOMYMKeEIIEIEeK
(doncodoceH  KOHKpET — JKHPJIEKTd  Tepresa.
YbIHOapIBIKHBIH KOTEJIMAI'9H BAKJIBIKIIAPhI
JIIBIHA KAayIIA-KyPKbIII KaJly, KYHET€IroH Sy
POBEIlIeH Y3rapTepra a3ep OyiMay ocopiaplo
KypKy MOTHBBl Oynapak Kajakelll ubira. Kypky
KOMIBISITH hoM Kelle apacblHIarsl OQHIIoHENIHe
o3y OCIIoH SIHBINA, OWTece3NIeK alablHAa KajraH
repoira pyxu rasamiap ajiblll KWiId. JUKe KypKyHbI
JKUHY e4eH, hop rTepod mmsapiek Oamika Oep
KaOBbIKKa TOPEHETI SIIOPT MIOKOYP UTEI.

«be3 oHKOM MepOreHHOH YBIKTBHIK» IIOBECTE
[Kopum Kapa], omobusr OemeMeHIS MOHTaXKIAy
TEpMHUHBI O€JIOH HepTeel, CypITIdYHEH 63€K-03€K
(dparMeHTIapaH TOPYBIH Ky3 YHBIHIA TOTKaH
KOMITO3UIIMOH Oepamuiekka kopeutradn. LlyHa na
osere o90M 9COpHE OCIITHIPYAa COOOM-HOTHXKD
OoittoHeIIe (IETEpPMUHAIIAS) TYTEN, O aBTOPHBIH
¢ukepeH 00ilIoN TOpyUBl BaKbITajgap TE3MICE TOI
ponbHe yiHbIA. CrokeTHbl O0ep (OKyCTa TOTYYEBI
JMIOMHHAHT KUCOK Oyibim AHa oOpasbl Topa. bum
Oynek hom coHrel cy3 (TpoJOT) aHa XOTEPEHID
Tepre3eraH BakbldTranapHbl hoM repoifHbIH anapra
MOHOCOOOTEH darbUImbIpa, s OyjiMaca XoTepmao
KajraH MH3TEJUIOpHE HCKQ TOIIepy PpPOBEHICHId
Ouperno, BaKbIraapHbIH J0BaMbl 09sTH TSI
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XWKosATOyde  TOPMBINIBIHAATEI  TAACHpIIS
KYPEHENUIdp JIMpUK OalutaHrey ama Oupens hom
4Op KapTUHACHIH /3, MISXCH QaKUTaHe 19 Y3 SUEeHD
aja. OCop NIYHBIH OCIIOH Y3eHYoJNeKIIe: OasabIk
caMHUMUIIETe, KYHEJ YUCTaIBIThl OepKesien TopraH
repoii MoHoiyorsl (andocu yinanynap OenoH
Oaerbuta hoMm Oana KyHENEHIOre Y3rapeli-ycemt
9BOJIIOIMSACEH, TOPMBIIIHBI TaHBIT Oeny Mpo-
LIECCBIH TOemulapra sploM uTo. BaksliiranapHblH
(habynara KOPBUTYBI, XHKOSUIOYYEHEH [0 Tel
CIOKETKa usApen Oapybl acop KOMIIO3HIIUSACEH
TEKCT KOMIO3HIUSICEHHOH epakyiamTeipa hom
aHblH adblk THOBIHA TOHrad Kuid. hopbepce,
MOCTOKBIMIIBIICKKO WS OYJIBIN, SHA HceM OeoH
aTairaHn Oynekinop aHa hom Oana  JuanorbiH
XOTepIoTd, OepeHueceHeH COMIOMEHd, TOPMBIIL-
HbIH ad4bICBIH Jla TOYECEeH JO TaThiraH Kelle
Oynmapak, OOBEKTHUB OOsS-HOTIDKAIIOpP OHpernco,
HWKEHYECCHEH XJTEPeHId CyOBEKTHBU3M, BaKbIdTa-
JapHBI XHUC-KWYEPEIUIop ama OosiIdy ©CTEHJIEK
AT, OO0U 9COpTd TeHO TYTEI, TYJIBI Oep KHATAIKa
nceM Oymnapak Oupenron «be3 oHKoW HeporeHHOH
YBIKTBIK» aTaMackl hop siHa ocop HHIE€3CHI
nonnOHUK SHTBIpamn ana. Kuramka Tyruianran
OCOpJIop TMOBECThTArbl CYOBEKTHUB WS OClioH
ACCOIMALMSUIONIO TOIIAJIOP, HUHAM T€HO SI3MBIIIKA
nydap Oyicak Ta, 0e3 Ta3u3IIopIoH-Ta3u3 SHUIOP
TapadbIHHAH JOHBATA KHWITOH, AaHBIH HOPIK
TUOEIIEH TOCM aBa3 CcalraH Kellesidp, TUM JUTepra
TEJH aBTOpP.

K. Kapa repoinapbslHblH TE€HIOpP AacleKkTTa
TOY/IQNIOHEIIE Y3EHYAIEKIIe. OCopIIapao up-aT hom
XaThIH-KBI3 )KEHECEH/1are repoiinap, y3apa ypener,
hopbepce y3 xapakrtepiapbl O€loH CYpPITIOHS.
S3yunl edeH, om0OTTo, MH U3re Keme — AHa. AHBIH
OenoH OoluloHenIe BaKbIirasap TacBUpJaHraH[a,
SI3y4bl I0Taphl ueaiap hom kemelnek KaHyHHaphI
TyphIHIA Yyilapra ypblH Kajablpa. TpaauuuoH
oOpasnap, apXeTHIuiap TaJepesiChlH Ty bUIaH-
JBIpbIN, AHanapra MOIXusi Kb, MoHre ailHbIMac
WpEeHEH XaTachl apKachlH/IA WKE YIBIH OTalTKaH
Hozupo mo («["ady uT MumHE...»), SITHIBIBIKHBIH
aybIChIH TaThiraH AHa fa («be3 oHKoll HeporeHHoH
YBIKTBIK»), OCOPJIOPTS  AMH30JUK  Xapakrepaa
KEepTEIToH Oalka aHamap na — 0eek 3aTiap. OMMa
aepbeIM OCOPIIOPAS XaThIH-KbI3NIAp, OUTPOK TS HP
XaTBIHHAPHI TOYAQIOHEIIEHAS OePhIKIIBLUIBIK KY3Td
Tanurana. bymok hoM OaiiIbIk KbIHA KOTEI SATYYbI
Jluana («Illaspy»), y3eH Oamikajiapaad ©CTEH
toryusl [uana («MH}apkT»), UpeHs T'eHd Tyred,
OammaceiHa nma kemenekces Canms («Jlambaiira
COsIXaT»), SPTHI KOHEH ypamjaa Xo0ap JKblem, o
KalraHblH Hoxsan y3aelpyusl CopBuna3 («banan
Xucamu») oOpasNapbIHBIH OXJIAKbIH He3eH ady
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MakCaThblHHaH KyJUIaHbUITAaH Kapa Oysyiap
JICTAIIBIIOP, UPJIOPE TEJICHJIATe anapra 09si OyJIbII
SHTBIpAaraH  «KbISIMOT  BIPXKBITBDY,  «JIOTBHOTY
Cy3J1ope foraphiaa oOUTeNToH (GUKEepHE PACIIBIA.

Conrer  emnmapna  bamkopTtcranga — Tarap
TENEeHJ® WXKAT HUTydYe A3ydbUIap apachlHIa
XucametauH VcMarelitieB KaioMe aepbUIbII TOpa.
Cropnebam pailOHBIH/IA aBbUIIA SIS, ToMepe Oye
BeTepUHAp OyJIBII SIUIOTOH, WXKATKA I[IaKTHIA
TOPMBIII TOKPHOACE TyIIaray KbIHA KUJIEH KepProH
IPO3avKHbIH KalChl TbIHA 9CIPEH alcaH Aa, yi oep
CyJNBII OENIOH Y3 JAOHBICHIHA ANbII Keper KHUTY
KeueHo M. Hwuuam reHs kaHpAa SA3bUIyra
KapaMacTaH, CK’KETHBIH MaBBIKTBIPIbIY, XUKMOTIIE
Bakpliirajapra KopbUTysl hop ocapHe Yy3apa
Oepnomtepyue ceiiidaT OyIIbII TOpa.

Oupakibl Bakblirajap TO3CHPEHId TIepoiiap
S3MBIIIBIHBIH KOTMOI'9HQ KUCKEH OOPBUIBIII allybl
AaBTOpP  OCOPJISPEHI®  MaXKapajblKHbI  TYABIPA.
Mocanon, JKoymor Odrancran, Y309KcTaH
KUAPIIOpEH TH39 («Kayrbrmabt Koymory),
@oiizyinanbl  a3Mbln - TaKUKCTaHra — WITEN
TalUIbIA, uceme cep Oyybll KanraH Oamka Oep
repoil CaxanuHra, aHHaH SIMOHMS KUPEHS Kajop
Oapeim ubira («Cak-Cox»). ThIHBIY KbIHA KOH HTEN
ATKaH Tepoil, hu4 10THIH/A, Kyplle aBbuira Oapblm
Oynca na, si3MbIIbIH Y3ropTe («Cy aHackl»). Ten
co0or1, KUTIH, 9JUTO HU 3yp OyiMaca na, coepliere
O0CloH  YKYYbIHBl Yy3€HO TapTa. SI3y4bIHBIH
«Doitzymnay, «Kanbmusl JXKayaoT» MmoBECThIApHI-
HBIH Y39r€HJI9 JI9 YWT JKUPJS AIISTaH, «SBypaii»
XUKOSICEH/I9 TOPMBIII ChIHAYJIApbIHA Ay4ap OyJjraH
KeUIenop sA3MBIIBI  KypcoTends. Hapkomanus,
3uKedeseK KeOek mpolnemManap 1a KaJKbIThUITaH
aJiere 9CapIIop MaTyp MaXa00oT Tapuxjaphl OC/IoH
ypenen Oapa. LyHbl 1ga HCKOpTEPra KHUPIK:
X.HcmorbliineB Tepre3raH Moxo009T TapHXJaphl
Ja Y3CHYQNCKJIE, COI0-COeUly KapTHHAIAPbIH
A3y4Ybl OKEHTEKJION, XWCYOH IIarblipaHe HTel
cyporin («Cy aHackl»). SI3yubIHBIH «3uUMaryaap»
IIOBECTE AJITHIH IPUUCKACBIHHAH KaukaH bacypman
hom Mancyp s3MBIIUIAPBIH 09siH HTI. «YJIIieM
TBIPHATBIHHAH BIYKBIHBIN, 0ap KOUJIOPEHS HPEKK
TaINBIHTAaH, aaoM 0Oajackl TY39  aJIMacliblK
aBBIPJIBIKIIAPHBI Y3 OAIlIbIHHAH YTKOPIOH Kadakiap
S3MBIIIBIH, BIIIAHABIPIBIY hoM  CypoTiie WuTerl,
0oifHo-001iHO celinon Oups aBTop» [Komidwu, O.
181].

X.McMorpliinneBHBIH ~ 990M  DIIYOHIIETEHS
HIOPKBIA  TPaAMLUSIIOP, XalblK aBbI3  HIKATHI
YPHOKJIOPEHO MOPKIraTh UTY Xac. OCIPIOPHEH
Oep ejemie TapTMaIbl KOMIO3HIHUATY («KBICAIBI
Kbllicca») KopbUIraH Oyjca, Oep TepkeMe OKHST,
MO39K, COWJIokHe XorepnoTs. Kaitbep oupakra
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XUKOSJIOYYe TON BakbIMramaH OOTEHIIOW YHUTT
Kaja, Oapel Ky3oTyde Oynapak KblHAa KaTHAIIa.

«flHa "Wop  sA3yybUIap  WOKAThIHAA  IIOPKBIN
TPaJNIHSIIOPHEH, XaJIbIK aBbI3 VDKaThI
YpHOKIOpeHeH (0oeT, OKHUAT, COWIOK, MJI39K)

3aMaHYa YarbUIBIIIBI ©JITeCeH KYPCOTEpra KHUPIK
Oyica, oy chirihaTiIapHbI XucameTIuH
HceMoreniinieB  ocopiiopeHAo  Kymiom — Tabapra
MeMkuH» [Xomuymmna, 2013, 6 189]. Ocop
Yy3oreHao Oep Tem Tepoil, CHKETHBIH KHCKEH
OOophUTHIIIIAPE  (MMEPUIETHSIIOP),  KOTEIMOTOH
CUTYyalUsUIdp, Makapajbl Bakbliranap, Kaimabl

KOMIO3UIMsE — Oomap Oap Jda XajblK aBbI3
WKATBIHHAH KUJITOH TPAJTHITUSIIOP.

Junbop BynatoBanbiH TOyTE omobu
TOKPUOITOPEHID YK SI3Y4YBbIHBIH CTWJIb

y3eHuaneKnape cuzemiaond. Lloxcnm kuuepenuiap
Y39KK9 ublrapeiirad «byren 6e310 KOpBoH alubD»
(1993) wucemsie OepeHue s3MachIHIA HICEP
KaHPBIHBIH ChI(aTiapsl Ky3oTend. YouMa TeKCT
IOJUIaphl  apachblHIa TOEMJIAHTaH »J4YKE pPUTM,
CY3JISpHEH Yy3apa aBazjaml (PUTMHK) SHTBIPAIIbI
KOMITO3UIIMOH OOTEHIIEKKd HPEIIEPra MOMKHHIICK
Oups. Orere JKkaHp XacuUATIIOpPE  ABTOPHBIH
OanuTaHTBIY YopJa SI3bUITaH «39HT9p KyNao o4
TopHay, «KyJIMoKk», coHpak mxat urenraH «KyHnax
MYHYachI»H/Ia Aa Ky39Tesno. M KaTublHbIH TaOUraTh
KYpEHENUIOpeH >KaHiabl hoM kabarimaHmac wuTen
CypoTiii Oeiy OCTalbiThl Jia — aHbIH KalloMe
Y3€HYQJICKIIOPEHHOH Oepce. I'. U6pahumos,
1. Kaman, M.Omup h. 6. Ttarap omurmiope
TPaMLUSUIOpPE PYXBbIHAA S3bUITaH Oy OCcopIopao
KELIeJIop apachIHAArbl MOHICOOITIIOpHE auy OesloH
SIHOIIS TaOMraTbKe MOIXHUSl YKbUIA, Keme hom
TabWraTh apachlHIArbl OepiieK, TOMYyMIapMOHUS
KYPCOTEd,  «TEepOMHBIH  KapIIBUIBIKIBL  hom
KaTJIayJibl KYHEJ IOHbSCBIH CHMBOJIUK, METaOpPHK
hoMm cypornoy uapanapsl SpIOMEHID KYPCOTYI?
upemena» [ Yusupov, Gilazov, 6. 346].

Besney Kaparka, TOPMBILL-SIILIOCIITHE
KOTEIIMOTOH STHI  OeloH ada Oenry  xacware
. BynaroBa mpo3acheiH Oamkaiapaad aepsiil Topa.
«XUKISUIOpPEHEH Y3€HYaJIere 119 IIyHJa: Y Kelle
TOPMBILBIHAA OepeHdye Kapallka oJUId HH
Kamiayiasl  OynMaraH  BakblAIa-KYpEeHEILIOpHE
TEpre39, ajJapHbIH Fepoil KYHEJIEHI9 HUH/IA HUH]IA
33 KaJIIbIPYybIHA UT'bTHOAPHIH IOHOJITA.
Bakeiiiranap 3KCTpeMalb Tyren, hopkem
TOPMBIIIBIHJA O4Ypapra MOMKHHHOp, OMMa ajap
TepOMHBI TETPOHAEPY KOUEHO usi» [XoNnyIIvHA,
Unnokko HWonae3 Kelem, 2011, 6. 36].
KYHGFCJ'IFQH TOPMbBIII arbIMbIHHAH YUT MOXHUTK?I,
ragoTu OyJMaraH THUPAJICKKd JJIOKKOH Tepoil y3-
Y3€H TOTBHIBI, YH-XOPOKOTIOpEe ama KyHel
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TOOCHIO HOPTKOH, y3¢ 0 OeIMOroH chIfidaTiaphbl
OcmoH  aubLibil  KUTA. «JludTrTa, MOCAIOH,
KOHJ/IOJICK  BITBI-3BITHICHI  TYKTaJbIN, Tepoiap
gapachl3 «YUTICK»Td — JIU(PTTa OMKIIOHEN Kaajap
hoM, TopypIBIKITapbIH KUHET, Oep-OepceHs KyHel-
noper avanap. JIudr kyHenm OacKpldIapbIHHAH
Iorapeira, sHa OTalKa KYTopely MeMKHHJIETeH
CHMBOJUIAMITHIPYYBI 00pa3 OyIIbIT Topa.

J. bynaroBansiH «KynMok» Xukosce, aBbuIra
KBIPI'BId  KalUTAIU3M MOHOCOOOTIOpEHEH YTen
Kepo OalIaBeIH CYPITIoy OeoH OeppoTToH, pyXH
npobieMaTHKaHbl 1a KyTopa. Pomut cabanTyiina,
TaJIBIHBII, QJIETd OepKeM A9 MEHS ajMaraH Typhbl
KoJirara ypJiomn, MoHJaH ©CTeHo Kapalll TallUIbId.
lagu reHs, XOTTa MECKEH T'€Hd KYPEHToH, sHA
eNJaH coH cabaHTy# yHaeHHaH T'blHA KyIIMEAep Sl
XaKbl aJla allfaH aBbUI MPEHEH KYHENl MaTypIIbIThbl
IIYIIBI ATTH30/ITa 0ap TyNBUTBITBIHAA ayblia. JIokuH
TOH JIUTOHEH JKUPrd MOXTaX, JKUPHEH Y3
3aKOHHAphl. AHJAa TOIKa4, PommT Tys Kedepaer,
IOTANIBIT  Kana, OVJIOKKS OYCHI3IBl ThlHA Oana
CaHJaJIMJIapbl aJIblll, TYTOPAKTOH YBITHII KUTIPTd
amipira. Xo3ep UHJC YJI TaJoTU «KYJIMOTeH» KHS —
OUPOHENIToH, TaJdTH TOPMBIIIBIH J19BaM HTI. by
repoil ma «ycy, OajanbIKTaH YBITY» 3Ta0BIH YT9,
aHblH  OCpPKATJIBUIBIK,  THU3  BIIIAHYYaHIIBIK
ChI(DaThIH CHIMHBIPTAIIBI — YTKEH, enrblp Hoxxun
omk T3 gmoBaielid. «Koe»marsl TepoitapHBIH
XOPOKOT BEKTOPHI, KHPECEHYd, acKa, JKUPro Taba
IOHONroH. bupegere xoe o00pasel, 34op cy
YBITAHATBl THIHA TYTEN, YJI XUKMOT, TOPMBIII
Toxpubace Tyriay (ancodu MIOrbHACEH 19 Y3
JueHo arna. Tepeksek UTopro cad) CyHBI 4YbITapy
©UeH, KOM-Talll KaTJIaMHApbIH YTell, OMK THUPOHT
TOLIOPTd KHPOK OyiraH keOek, HMMaH, MopXo-
MOTJICJICK, 8K aKbUI ChIMAH T'y3dJl ChIH(aTIIapHBIH
MOHTeJIeK YbITaHarbl hopkeMHeH KYHENIeH 9. © aHa
hopkeM VY3 10JBI, OMTBUIBIIIEI OCIIOH HPEITd
(ban6abaii, maaif), 0 KEMHEHIIEP, KHIICI >KUTTEM
JUTOHIQ, CaOBIPIBITEI 0T (9TH 00pasbl).

. bynatoBa  XHKOsJISpEHJ®  Tem  repoi
HUHUIEp Oep Mu3remuod, Oamika pyxd Kariamra
KY49: YJI TaKSIUIOH9, ra3aliaHa, rapbiIoHd — KeuJse
XUCCH TETpoHY Kuueps hom Oy XamoT aHbIH
TOPMBIIIIBIHA, XOJKBIHA TOICHP HT, XOTTa
BaKbITHBIH TaJIoTH arbIMbIH Y3TOpPTKOH/IOW Oya.
OCOpHEH KyJbMUHAIIMOH HOKTAChIH/IA aHbIH JKaHbI
Tyd,  KaHaT O KWINeN,  TaJoTH  TOPMBIII
HIapTiapblHHAH apbIHBIN, YTKOHTY, Xd3eprers,
KUJIOUOKKD  OMEKTOHME, UUTTOHPIKME  Kapail
tanuranm ~ anma.  Pohwmo  («OwnbIk»),  Pommr
(«Kymmok»), 36000pkoT («30Hrop Kynmo ed
TopHa»), Manait («Koe»), ®opur Genon dopuno
(«JIudt»), Erer («Caxdbi») OapeiCHl  11a



A.G.KHALIULLINA

YeTepeKje TOPMBII CHUTYyalMSUIOPEHAd  Kallblll
cabak amanmap hom aBTOp TapadblHHaH oJere adbl
TOKPHUOS alapHbl KWIQYOKTS SUITBILIIAPIAaH CaKiIap
IIUTOH (PUKEp YTKOpena.

SI3y4bIHBIH Mzi€an repousiapsl — 03bIH TOMED
I07IBl YTEN, akKbUl TYyIUIaraH, THIIIKBI hoM 3uke
TapMOHMSTS  HMPEIIKSH, calblp,  TbIMCHIHBIA
TaMoJUIOP/ASH  a3aT  Imaxecnop: AHa  o0passl
(«KomannupoBka»aa Mopbsim,  «Kynak
MyHUYachI»H/a — KapToHHW), Pusza kapt («Puszan).
Anap, rrapbija  acChI3bIKJIaHTaH  Tepoiiap
CHUCTeMacChlHHAaH  aepManbsl  Oynapak,  aBTOp
TOKBJIUM HUTKOH YeTepeKie CHTyaluusHe pyXu-
(bukpu sSKTaH o3epieKk OeToH KapIIbLIBIATIAp,
(opces KYPHAITUCT OeoH ouparnry
(«KomannupoBka», «Pusza»), HOpPTHBI IOranty
(«Kynak MyHYachl»). Onere y3eHUoJIEK aBTOPHBIH
uciaM hoMm mIopurath KaHyHHapbl HHI€3E€HIQ
KeHHTelIe OenoH 110 aHyarbuia. «Puzay» acopenno,
XX #ie3 OamIbl TaTap XUKISIIOPEHHOH KUJITOH SISy
hom ymem ¢omncodoce ssHa Marepuanma JarbUTBITIT
TaOBIIl, «KUP TOPMBIIIBIHBIH KajJepe XaKbIHJAThI
uzaes yrkapenoy» [['mmazos, 6. 207].

. bynaToBa, XUKOSUIOpEHEH WUJEs DUTAJereH
KOUOHTY MakcaThl O€JoH, Tepyie JCTABJIdPIOH
oteinibl  (palimamana. MaocomoH, YT «AUYBIK
UIICKIIOp KeHe»HIore 3e0oepHe Ourtapaduiblk,
TOLICHKEIEK XaJoTeHd Teluepco, «KyHak myHua-
CBI»HIA Y1 KapYbIKHBIH TOKBIUPEHS S3bUITaH
celHay Oymapak kaOyn urens. Tepie Bapuanus-
JIOPZS YarbUIBII TallKaH Cy OOpa3blHa, KYIMYeleK
OYpaKTa, YHCTAPBIHY, KOTBUIYTa, XUKMITKY HPEIIY
MOI'BHACE HOKIIOHA. «30HIap KYJIJI9 64 TOpHAa» hoMm
«Koe»aa, XHMKosIIOpHEH HCEMEHHOH YK aHJIalllbl-
nybiH4a, Kyn hom koe, «KyHak MyHYacki»HIa —
kap keptiope, «Tyi»aa — ummmo h.6. Kapra,
0o03ra, mapra 9BEpEeNrdHId 9, Cy Y3CHEH Y3CHUO-
JIeTeH IoTanTMarad KeOeK, KyI4elek repoiiiap,
HUTE3/19, OKaH AachUUIapblHA TYTPHl  KAaJIbIIl,
JIAPHBIH KWJIQUOKIIOPE eMeTie OyJbIl Ky3ajulaHa.
XUKOSUIODHEH ~ MCEMHIpe, Y3 9J4EHo  Tepie
KaTjaMJIarbl MOTBHO TOCMEPIISpE ajbIl, JCOPHEH
«a4KBIYbD» IIyHJA SLIEPENTaH Oep cy3 OeloH reHd
Ooupena. Kypeno ku, XHMKOsAIOpAS TrepoWIapHBIH
TBILIKBI THUPAJIEK OEIOH TapThIBl TYres, 3J4YKe
KOH(QIUKT KYOpOK YypbIH OWIH, ICHUXOJOTH3M
QIBIMBIHA, JYKE COHIIOMIo MOpOKIraTh HUTEND,
PEANMCTUK CYPITIdY BICYJBI KyJUIaHbLIA. XHCIP
raMMachl apThIK SpCy, MIAMIKBIH TYTeN, TOCIop
KYJJIaHBUIBIIIBI J1a JKeTe, KaTrblii OpHaMEHTTaH
OUTPOK, SIPHIMTOHHApra, TAOWTBHIM KOJOPHUTKA HS
PEATMCTUK MEeH3aKHBI XOTEPIIATa.

MoHa Kazmop XHK9S OKaHPBIHIA OSIUIOTOH
J.bynaroBaneiH  «Kantesk»  (2010)  muron
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OepeHue TMOBecTe, OC3HEH Kapaiika, Iorapbiaa
acChI3bIKJIaHTaH OapiibIK  Y3CHYQNEKIopHE Oep
TeeHI? TeiHoroH [Xommysmniuna, 2013: 236].
ABTOPHBIH TOYI'€ HOCEPEHIId YK OOpENIoHIoH pyXH
93JIOHYJIOpE, UIEs-3CTeTHK uaeaapsl ['amus hom
Tahup oOpasnapeiHAa COHraTbuo YarbUIBIII Tada.
«BopbIHTBL  siAKSpIIOpeOe3Iore TOPKH XaThIH-KBI3
acbulblHa ~ XWJIAQUIBIK ~ WTMOI9H, [ amuMikal
Ub6pahumoBTarel Tatap XaTbIHBI KEOEK, KIIACCHK
YPHOKJISpHE KY9TIIoraH ['anus oOpassl Y3eHeH 34Ke
ONTUMM3MBI, XapPaKTEPHBIH YMBIPTKA OaraHachlH
XacWJI WTKOH Ty3emJiere, CcH3emiiesere, pyxu
kahapMaHNBITEI, AIIOCIIKS MoXo00oTe  OenoH
kewre» [Komdwm, 6. 292-293]. S3ydnIHBIH
«KetopmeH, nuron wumeH...» (2017) mnoBecrte
KeIIeJIeKIIeNIeK KaHyHHaphl, Moxa00aT hom HadpaT
KeOEK TOLICHYQJIOp XaKbIHAA YHIaHBIPra YakbIpa.

Aiimap 3oKkueB Oyrenre KOHIO
BamkoprcTanga Tarapya WXaT UTKOH TaJaHTIBI
A3ydbllap apachblHIa WH sme OyJbl, OepeHdue
TOKPUOAIOPEHHIH YK Y3€H SHA FOHQJIELITS ChIHAI
KaparaH, KyJomiie hoM HOTHXKOJE JIUIOBE OENoH
aepbUIBII TOpPraH KajoM usice. «Kememnop nineHao»
JKBICHTBITBl OACBUIBIN YbIKKAY Ta, aHbIH M)KAaTbIHA
KAH  JKOMoraThuellek  hoM  TOHKBIATBYENISP
ureTHOap wurre. Opadmar ramume C. Xauzos:
«A.3okueBHeH «Kemienop wieHo» KuTalObI a3 na
TYrea, Kyn TO Tyrel, MMJUIM Ipo3aja 3aMaHHBI
sHAYa CYypoTIdy IOJbIHIA Oep SKCIEePHMEHT YID»
[Xadwuzos, 6. 4], — num s3bi1 9bIKTEL. M. KoOupos
KaJIOMIIOIICHEH Y3CHUYQJETCH TYOOHIOredo OosuIn:
«Alimap OepkeMHe /0 Kabariapra TEIOMH, Y3
CYKMarblH, Y3 cTHJeH Tabapra TeIpblma. Tarap
o1o0MATHIHAA aHBl OEpKeM OEJIoH 119 YarbIIITHIPHII
OymMmerity [Kobupos, 6. 20].

JuHaMHK ycemTs OMpENTraH BaKblTralapHbIH
Ounrecessiek HOKTACBIHAA TOTQJUIOHYE TI'E€POMHEI
IblHA TYTEN, YKY4YbIHBl Ja YCY-Y3I9pY, KY39Ty-
KAYepY IOJIbIHA Qb 4YbiTa. SI3ydsl KajaoMeHo
repodIapHbl IICHMXOJOIMK THUIUIAp Oylapak ady
OMTBUIBIIBEI A2  xac. JKOMIBIATBKS,  THPo-
SKTarbuIapra, UryJaf yK y3-y3JopeHd 9 TaldIluoH,
TOPMBIII  OachIMBIHA Kaplibl TOpa  aJIBIPIIBIK
repoinap aBbIp ChIHAYyJIap y3apra Jy4ap HTEJSNIap
hoM rapMoHuK ©HBS MOJENCH 33719Y, aHA OMTBULY
TeloreHs  Tyrpbl  Kajamap.  «Tamubl  fa
SraHJIaMbIi, WKEHO37IOHMH, TOPMBILIHBI HHUYEK
Oap, mmrymaid TacBUpJjapra THIPHIIA. MOHIBIHA
TYPBUIBIK, OJIOTT9, €I KbIHA OCIPIIOPEH Kapa-
COpPBl  TOCMEPIOPAS  CYPOTIOYTS  KHUTEpa»
[CenotimanoB, 2014, 6. 49]. Tepme BakpIT
KaTJIAMHApBIH SHOIIS Tepre3y, Kabep oupakiapiaa
MHUQOIOTUK MaTepUalHbl OTBHIIUIBL (alianany,
CYPOTJIOHT'9H BaKbIMIaJlapHBIH CIOXKET TYKbIMAChI-
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Ha KamIbl-KaTJIbl OyJIBIIl SITyBl, YPBIHBI O€JoH
HaATYPaJIUCTHK JCTAIBIOPHEH /9 KY39Telye 9CopHE
TepJieus KadyJl UTY MOMKHHJIETCHS YPBIH KaJIAbIPa,
IUMOK, MHTEIJIEKTyallb TEHICHLMsUIE OalllylaHIbld
ycer ana.

BamkoprcTangarsl  Tatap  9n0OUSATHIHBIH
IOMOp-caTHpa IOHOJIele N1 91001 Kewiapro Oail.
Poydp Xokumor («KemueH Oypere KpUIbIpak?»,
(2004), Pommmr daznwiii («Tapakan xapam uUTTE»,
(2005), Pudp MexommotoB («byiimakinap >bIeibl-
ey, (1994), 3onud CoetoB («bu3okie Keiprmay»,
(1997), Uucyp Meconnnd («O3ak smay cepey,
(1999), Pouc Pusn («[amomor» (2010) carupuk
XKBICHTBIKJIAPBIH OacThIpbIN ublrapaeiiap. M.Cai-
ThIKOB-1enpun, A.YexoB h.0. s3ydsmapHBIH WXKaT
y3eHUoNere OyiraH MKTHMarblidi catupa 3. Ok0o-
POB ITPO3achIHAA MUJUIN KHUPJIEKTS YarbUIbI Tabda.
Kamun ®azneiit, ['abmynna Badwun y3mopen catu-
PHK Ipo3a ocTackl Oyiapak TaHbITThUIAp. «Maoert-
nop tupnomu» (2012) moeecte I'. Badun mwxaThiH
siHa OackbIvKa KyTopae [Xommymmuaa, 2012].

[ymait nten, si3y4ysiap TapapbsiHHAH TOKBAUM
UTENTOH XWK9d hoMm moBecThiapAa MKTHMAarbli
MOCBHOJIONIOP, TUPANIEK hoM m1oxec MOHOCI0TIIOPE,
TOpOMA-OXJIaK, KeIle A3MBIIIBI MpodIeManapbl KHH
yarputbin Taba. Illynm yk BakeiTTa Kaitbep omobu
KaHPJIAPHBIH, MOCONoH, (aHTACTUK 9CIPIOPHEH
OeTeHIONH [UspIEeK OYpaMaBblH, IETEKTUB SKU
MOX9009T pOMaHHAPBIHBIH CUPOKIIET€H OMITeNopra
kupak [Xommymmuaa, CenoliMaHoBa, 2015, 6. 11].
Xazepre KeHAQ oAQ0MATKA KWITOH AIIb SI3yYbI-
napaan Ampap baceliipoB, Aupga XolperauHoBa,
l'en Muphanu, Onemupa WOpahumosa, Huio
MexoppamoBa, Benepa MaxuToBa kajgome eMeTIie
KYpEHS.

Xozepre BakbITTa WXKAT AaKTUBIBITEL OEIoH
aepBUIBIT TOpraH Tepiie OybIH hoMm Tepie CTHIb
S3yYblUIaphl WKAThIHA KbICKaya KY39TY sicaraHHaH
coH, bamkoprcranaa tatap TelIeHAS TyABIPBUITaH
OMo0M  oCopNOp  IKbIENMAchl, TOOOK oIOOHSITHI
KbICaJapblH/a ThIHA KaJMblii4a, TOMyMTarap cy3
COHTaTE€HEeH 3yp Ka3aHbIIBl OYJBIT TOpa IUToH
HOTHXQ scapra MeMKHH. Te0ok Tarap mpo3achl,
ypTaK ceiidaTiiap OCIoH OEPPITTOH, Y3CHUIJICKIIE
TEHJICHIMSUIOP OeNoH 10 XapakrepiaHa. Tylaem
anranaa, bamkoprcranmarel TaTtap TEIEHOS MXKAT
UTENTroH Te3Md hoMm 4youMmo ocopiop romymrarap
CY3 COHTaTe YCeleHd Y3 eJIEIIeH KepTepiek, eymap
CHIHABBIH KHYOPJIEK KUMANIS. Tarap omo0usTHI-
HBIH Ka3aHBILIBl CAHANBIPJBIK OAUIUISPeOE3 MKaT
MOHMIaHBIHIA TBHIHTBICHI3 XE3MOTEH [OBaM MHT9,
aIMaIlKa eMeTiie KaJoMIQIUIOPE YCO UM SUTEPra
HBIKJIBI )KUPJIEK Oap.
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COBPEMEHHAS TATAPCKASA ITPO3A B BAIIKOPTOCTAHE:
K BOITPOCY O CBOEOBPA3UHU PAZBUTUA
JIMTEPATYPHOI'O ITPOLHECCA

AubOuna I'abutoBHa Xanuy/iinHa,

Bamkupckuii rocy1apCcTBEHHBIHN Me1aroru4eckuii yHuBepcureT uM. M. AKMyJLIbl,
Poccus, 450000, T. Ya, yn. OKTs0pbCKOi peBOIOIHUH, 1. 3 A,

ahmali76@mail.ru.

B cratbe Ha ocHOBe 0030pa MUTEpaTypHBIX Tpou3BeaeHuil koHna XX — Hayana XXI Beka onpese-

JICHbI KJIIOYEBBIE TEHICHLMU B Pa3BUTHH COBPEMEHHOM TaTapckod mpo3sl B PecmyGmuke bamkopro-
craH. lleHHOCTP M HOBH3HA HCCIIEIOBAHHMS COCTOMT B TOM, YTO BIIEPBBIC BBISBICHO HACHHO-
TEMaTHYECKOE, JTUTEPaTypHO-ICTETHUECKOE, KAHPOBOE, CTHIMCTHUECKOE CBOCOOpa3ne COBPEMEHHOMH
TaTapcKoOW NMpO3bl yKa3zaHHOTO Tepuona. JlokasaHo, 4TO MPH XYAOKECTBEHHOW mepenadye NeHCTBH-
TEJIFHOCTH BEJIMKA POJIb HE TONBKO PEATMCTHIECKUX MPUEMOB, HO M HOBBIX CTHJICBBIX TEHICHINH, J10-
celle He BCTPEYAIOIINXCS B JIUTEpaType. B amuiieHTpe BHIMaHHUS OKa3alich MPOM3BEICHNUS, KOTOPHIE
JI0 CHX TTOp HE TOJyYHIIN JOCTOWHYIO OLCHKY Y KPUTHKOB. B cTaThe KpaTko ouepueHsl JUTEpaTypHBIC
MopTpeTsl Takmx mnmcartenedt, kak [. Iaraymmmn, X. Mymapucosa, /[l. Bynarakoma, 3. Canmxosa,
A. 3akues; orcnexuBarorcs skcepuMenTsl T. Taruposa, C. [ToBapucoBa, A. Marasosa, P. Caburoga,
P. Xannanosa, 3. Are3amu, M. I'mnazoBa, . Tumepxanosa, 111. McmaruneBoii, B o0racti GpopMel 1
KOMIIO3UIMK;, Oojiee MOAPOOHO TpoaHanu3upoBaHo TBopuectBo M. Kabupoma, K. Kapa,
X. Ucmarunesa, /1. bynaroBoii. B pabote BbICKa3bIBa€TCSI MBICIIB O TOM, YTO TBOPYECTBO TATAPCKHX
nrcaTesnell bamkopTocraHa TOKHO aHAIM3UPOBATHCS HE TOJIBKO B paMKax pPEerMOHABHOM TUTEpaTy-
PBI, HO ¥ KaK JOCTH)KEHHE TaTapCKOH HAIIMOHAIBLHOHN KYJIBTYPHI B IIEJIOM.

Ki1roueBble cj10Ba: coBpeMeHHas! TaTrapckas mposa, bamkoprocTaH, pernoHalbHas JTUTEPaTypa,
JUTEpaTypHBII MpoIecc, TpaIunus, HOBATOPCTBO, CBOEOOpa3ue KaHpa, CHHKPETHU3M.

60



TATARICA: LITERATURE

MODERN TATAR PROSE:
GENRE PECULIARITIES AND LITERARY DEVICES
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The author presents a profound study of modern Tatar prose: the author focuses on the specifics of
the genre and the stylistic devices in the works of Tatar writes and defines the recent trends in the de-
velopment of Tatar prose. The author states that the genre of a short story is experiencing a period of
revival: it is being developed in the view of new psychological and philosophical ideas, emotional
disposition, and symbolism. Many stories published in recent years refer to social issues intertwined
with antropological and philosophical problems. The stories and novels of the Tatar writer
A. Akhmatgalieva excel in ethnic traditions, oriental esthetics and ‘lyrical’ prose. The stories and nov-
els of R. Galiullin, R. Adkham, R. Rakhman, I. Tksanova, L. Ibragimova and others are unique due to
the variety of literary devices and existential motives. M. Kabirov, Z. Khusniyar, and L. Abudarova
write in the genre of epic genre prose. Satirical figurativeness prevails in the genre of short stories
(Z. Khakim, R. Batulla, F. Battal, R. Rahman, et al.). In the genre of ‘bayan’, existential motives inter-
twine with the idea of returning to the roots, the revival of patriarchal moral values.
(A. Akhmetgalieva, N. Gimatdinova, et al.). At the turn of the 21%century, the novel as a genre has
undergone more changes than other genres: it is being developed towards ethnic ideas. The novels by
Z. Khakim, Z. Khusnutdinov, F. Bayramov, V. Imamov excel in new themes, their plot structure and
literary devices. The article reviews the works of D. Zagidullina M. Khabetdinova, L. Davletshina,

and A. Shamsutova on modern Tatar prose.

Key words: modern Tatar prose, short story, story, novella, novel, existential motive, psychology,

symbol.

The researcher D. Zagidullina, who studied
fundamentally Tatar literature, considers that
“modern Tatar prose primarily develops due to the
changes in our social and political life and all these
changes influence the role and position of the na-
tional literature in society” [Zagidullina, 2017, p.
234]. Tatar prose pursues the path of realism and
romanticism as well as postmodernism, metaphoric
realism, postcolonial motives, intellectual tenden-
cies, which have been popular over the last two
decades [Zagidullina, 2017].

It is essential to study literary texts, genre pe-
culiarities and analyze plot structures, ideas, and
esthetic perfection. Reviewing modern Tatar prose
from this perspective, we see that “a story keeps on
being the most sensitive genre to changes”
[Zagidullina, 2016, p. 234]. We should mention the
writers whose works enrich and diversify literary
devices: M. Kabirov, Z.Khusniyar, A. Akhmet-
galieva, R. Galiullin, R. Rakhman, Z.Khakim,
I. Iksanova, L. Abudanova, L.Ibragimova,
R. Adkham, et al. The writers keep on using such
traditional devices as a psychological portrait, phi-
losophical generalization, emotionality, symbol-
ism, new methods and devices. In their stories, so-
cial issues deal with a person and man’s philoso-

phy.
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The renewed and developed story suggests new
trends and new opportunities for the development
of old traditions in Tatar literature. From this per-
spective, the stories by A. Akhmetgalieva [Ak-
hmetgalieva, 2014] attract our attention
[Zagidullina, 2017, p. 127]. Considering the future
of a village and relationships between people, the
writer reflects on the meaning of life. The image of
‘mon’ (“melody”) is pervasive in the story. The
story Echo is full of such metaphoric images as a
beautiful birch rustling, girls’ voices like a mur-
muring spring. At the end, the story describes the
pride of a mother using such details as a melody
for ears, echo, lulled on the wing of the wind. The
writer shows the real relationships among people
with the literary images the smell of a house, an
appearance of a house along with the image of the
united riversides on the clouds. The echo of gen-
erations is like two riversides, which can be united
owing to a good relationship. The story “The Sav-
iour” is rich in literary devices provided to ensure
the understanding of such philosophical items as a
living wonder, the meaning of life. The writer in-
troduces a cross-cutting theme using such details
as the smell of a spring in the introduction to the
story and the smell of mountain mint, the smell of
the berry leaves in its conclusion. The story about
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the lives of Mansur, Ibragim, and Raykhana is the
narrative about human life circles between Life
and Death and existential boundaries. The writer
believes that a man can happen to move on to the
side of his/her life and keep on living as well as
support village, society and people who are on the
brink of extinction.

“A Mountain Root” by A. Akhmetgalieva is a
story about a teacher who never thought of making
a career and becoming a person of authority. It is
about a villager’s inner monologue, his thoughts
and feelings after being appointed head of the vil-
lage council. The detail a scythe elevated in the air
enables the author to deliver the message of the
story. The man dares not touch a yellow-eyed
daisy flower, bluebells, vetches, overripe wild
strawberries or disturb an ant bed. But on hearing
the news about the meeting, which he is supposed
to attend, he puts down his scythe and cuts these
beautiful and luscious flowers as he becomes a dif-
ferent person. The feelings and emotions have
changed: ‘a rush to power’ is like ‘climbing the
mountain’  (from the foot of the peak)
[Oxmotranuena, 2014].

In “Blue Diamond Silver Earrings” by Guzel
Adkham [Adkham, 2014] the topical issue of con-
nection of generations becomes the linking line be-
tween the past and the present, the main feature of
modern national literature. Aidar experiences sin-
cere feelings toward Zaituna but he gives her up
because of his career. The earrings have been
handed down from generation to generation. Still
experiencing sincere feelings, Aidar is temporarily
brought back to his own self. He is happy to meet
his daughter Nazira. But the news about a new job
promotion makes him forget about his daughter,
about the sting operation “Blue Diamond Silver
Earrings” and the people who took part in it.

“Before the Wedding” by Siren Yakupov
[Yakupov, 2014] is a lyrical and emotional story
about the life itself. It reveals metaphorical ideas of
comparing life with a wedding party and states that
each lifetime has its own wedding or just a party.
The message of the story is conveyed through re-
vealing the characteristics of a dress.

The story “A Man without a Horse...” by
S. Yakupov shows mythological motives of the
Tatar holiday Sabantuy by creating different im-
ages of a horse. The images a house without a man
and a country without a man represent social prob-
lems. The story “Daddy’s Melody” [Yakupov,
2014] raises national identity issues describing an
orphan who is looking for his parents and familiar-
izes readers with the Tatar motifs. “The Spider’s
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Gossamer or Granma’s Parable for Her Grand-
daughter” by Gulina Gyimadova [Gyimadova,
2014] is a story about preserving moral values
across the years and maintaining love. The writer
describes an impact of a dream on the inner life
and the state of mind of the characters.

R. Galiullin’s story “The World” [Galiullin,
2014] describes the tragedy of a father who lost his
daughter. The writer uses impressionistic devices
to illustrate the tragedy. D. Zagidullina considers
this work to be a classical Tatar story. The impor-
tant physiological moment is digging a grave. Over
the past few years, there appeared many stories
about one’s regrets concerning past mistakes and
wrongdoings, which enhances religiosity and
brings one closer to Allah. This story conveys its
message without any recommendations or pieces
of advice” [Zagidullina, 2017, p. 127—-128].

The tragic plot of “The Holiday” by Rifa
Rakhman has a perfect structure, distinguishing it
from other realistic stories. Although being mar-
ried to a handsome man from Azerbaijan, Gulsar
dreams about coming back to her native town.
Gulsara loses her son, splits up with her husband
and becomes a wet nurse for her ex-husband’s fifth
son. The story has the tragic motifs “of Gayaz Isk-
haki’s works, centered on sacrifice, patience, and
wisdom” [Yusupov, Gilazov, 2016, p. 346]. The
collection of stories “The Snowball Tree Flower”
by I. Iksanova [Iksanova, 2016] includes the sto-
ries “The Forgotten Parade”, “A War Victim”
about the tragedy of the Second World War, the
hardships endured in the rear, and the realities of
those times R. Gabdelkhakov’s stories, written in
20042006, are full of romantic motifs and peo-
ple’s pure feelings.

When analyzing his stories, D. Zagidullina
comes to the conclusion that the highlight of
R. Gabdelkhakov’s stories is a combination of sev-
eral layers, several messages in one plot
[Zagidullina, 2017, p. 121]. The writer’s story “I
Wish I Were an Angel” is a romance about a girl
who takes care of her disabled sister and a rich
man who falls in love with her.

Thus, traditional realism and romance in the
stories of the 21% century continue national, orien-
tal traditions, characteristic of the Tatar classical
writer Amirkhan Eniki, whose stories possess the
poetic style of prose, symbolism, and modernism.

Avant-garde prose is represented by the works
of M. Kabirov, Z.Khusniyar, Z.Khakim, and
L. Abudarova. At the turn of the 21% century,
M. Kabirov made a Tatar story national. His work
“I Love You” is an experience of postmodernism
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[Kabirov, 2014]. The story abounds in metaphors
[Zagidullina, 2017, p. 177]: there is chaos in this
world: no reason to follow rules, to have values,
morale, attitudes and the writer’s opinion is of no
importance. M. Kabirov plays a game with his
reader using space and time and placing the proc-
esses in the essence of human consciousness in the
forefront through the prism of simulacra.

“The Crossing” by Z.Khusniyar [Khusniyar,
2012] attracts the reader by its acute problems, its
structure and avant-garde forms. By employing
different literary devices, the writer defines his
own opinion, his view of things and the life as a
whole [Gainullina, 2014, p. 102]. The writer re-
flects on the life, everyday routines, challenges and
pain, using metaphoric images and the image of a
wave. The philosophical message becomes urgent
expressed in existential motifs of the story: cross-
ing the Great Waters as a great challenge in one’s
life is like overcoming the obstacles and bounda-
ries between the life and death. The old man, as an
archetype of an elder, says that home calls and
worries about you. He is concerned with the loss of
moral values, beliefs, and religious motifs, which
should remind future generations about the impor-
tance of these spiritual paths. Z. Khusniyar raises
social problems leading the reader to the solution
of religious and cultural issues.

The story “Torment” by L. Abudarova [Abu-
darova, 2017] is a literary work executed according
to the traditions of Z. Khakim’s avant-garde prose.
It expresses a new philosophical view on religion,
giving an outlook on life through vanguard literary
devices. The story describes a romance between a
young innocent girl Nafisa and a lecherous man, a
musician. But the plot evolves in a very unusual
way: the young innocent girl becomes a shallow
thing, while the man purifies spiritually and be-
comes a pious person. It is a miracle that the lech-
erous musician regenerates when Nafisa is tor-
mented because of her irresponsibility. Love is
pain. These words are pronounced in a church, “A
mosque differs from a church. You are alone with
the God’s son in a church. Face to face. Jesus
Christ and you. Allah is in your heart in a mosque,
you are all by yourself” [Abudarova, 2017, p. 60].
The writer brings the religions and philosophies
together, destroying borders, and linking the phi-
losophy of life with love in existential living.
L. Abudarova makes her reader think by using the
methods of automatic recording, consciousness,
and deep psychological analysis.

Modern prose gravitates towards satirical
forms. The stories of the 21* century are written in
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a satirical genre. Z. Khakim’s philosophical and
satirical prose appeared at the end of the 20™ cen-
tury enhancing Tatar literary criticism. In his sto-
ries, Z. Khakim includes funny situations. Satirical
devices help to understand the writer’s satirical po-
sitions and opinions. “The Value of Songs” is a
story about real values of life: “there are a lot of
men who tried to earn a living by doing their jobs
in the sphere of culture; there are a lot of men of
culture who as pigeons on the pedestrian path eat
birdseeds” [Khakim, 2014]. After hearing warm
wishes, a famous but poor composer becomes im-
pudent and asks people for about thirty thousand
rubles. Consequently, he resorts to blackmail and
eventually gets fifty thousand rubles by taking his
case to court. He hates the famous Tatar accordion-
ist Morpiy Auliyatov (the name has no special
meaning; the surname is used as a satirical device)
but later, the composer hears his song, gets in-
spired and accuses him again of not giving money.
Humiliation is a feeling experienced both by a tal-
ented man and an ordinary person. The writer be-
lieves that we, ourselves, are to be blamed for this
feeling, which is caused by purposeless days, by
being unjustly praised for insignificant, minor
creative works. “The Drug Courier” by Z. Khakim
is a story about drugs found in Midkhat’s stolen
shoes. Midkhat and a man whose shoes have been
stolen are arrested. Police learn about the stolen
shoes and the arrested man is released. Soon
Midkhat gets new shoes as a present but he gets
frightened and throws them into the river. The
story “A Weird Recruit” [Khakim, 2014] depicts a
satirical model of society. “The story puts society
along with an ideal person” [Zagidullina 2017, p.
204]. An ordinary man — a carpenter, wants to join
the army, thus he is to see a physiatrist, a public
prosecutor, policemen, and MPs. The writer de-
scribes the situations the boy goes through, how-
ever, his views are not imposed on the reader, but
conveyed indirectly. He makes his readers think
and form their own opinions and conclusions.
Thus, Z. Khakim makes fun of such features of
character as carelessness, naivety, cowardice, and
humiliation.

A master of satire, F. Battal, derides dastardly
actions, evil thoughts, and bad intentions in his
story “World is Going to Turn on Its Head” [Bat-
tal, 2014]. He uses unique glasses as his literary
tool: they can hear people’s thoughts. Conse-
quently, the writer discloses debauchery and pros-
titution. His stories “Killing” and “Great People
Are Near — Life Is Great Here” describe disrespect
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and cruelty in the relationships between spouses in
a sarcastic way as well as crime in everyday life.

A short story (novella) is also a popular genre
among satirical works. According to D. Zagi-
dullina, many writers named their novels and sto-
ries a short story or a novella and a narrative in the
1980s. “A short story is a narrative, an explanation,
a fictional work of prose. It was a common name
for a story at the end of the 19" century and the
beginning of the 20" century [Zagidullina, 2017, p.
135]. The story is a transitional stage of prose,
which determines literary devices for new genres
[Zagidullina, 2017, p. 135]. In recent years, the
storiess and novels by  N. Gimatdinova,
A. Akhmetgalieva, G. Gyilmanov, R. Batulla,
F. Bayramova, and R. Rakhmanhave aroused in-
terest due to their polyphony, existential motifs,
and their psychological approach.

“Wait for Me” by R.Rakhman [Rakhman,
2014] captures the readers’ attention by its satirical
pathos. The images of Saniya and Zainulla and the
story of their life are the means to give a critical
assessment of the Soviet society. The writer fol-
lows the satirical traditions of Fatikh Amirkhan
and Tufan Minnullin, his opinion is transmitted via
dialogues between the main characters. The story
raises the issue of sin and punishment. Yakup
builds a pig farm near their houses and the villag-
ers curse him saying “may lightning hit you” and
“get sick”. But it does not work. Hedies a silly
death in the war time. R. Rakhman refers to the
poem “Wait for Me” by K. Simonov and describes
how this poem was created, broadening the mes-
sage of the story by providing associations with the
information familiar to the reader.

“Two Sillies” by R. Batulla is a story written as
a tale, a legend [Zagidullina, 2017, p. 201]. The
characters, Silly Gabdullah and Silly Sirai
(Sirazetdin), represent different layers of society.
The writer raises the issue of stupidity, careless-
ness, and incompetence returning to the 1970s and
1980s. Sirazetdin likes reading books, surprisingly
however, R. Batullai depicts this character as an
example of stupidity, carelessness, and incompe-
tence which are true for both villagers and intelli-
gent people. This literary portrait reminds the old
man Munkhazh in the story by T. Minnullin. The
villagers grieve over the death of Silly Sirai, be-
cause they believe he was neither stupid nor saint.
However, they cannot speak out loud or voice their
opinion knowing the truth about his intelligence
and wisdom. In this way, the writer shows the atti-
tude of the ‘silly society’” to silly, weird people
and raises social issues appealing to the readers’
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religious and cultural imagination. The story cre-
ates the image of the village Sartash related to the
image of ‘a yellow house’ (a mental hospital),
which is interpreted in this way at the end of the
20™ and the beginning of the 21* centuries in Tatar
literature.

Certain short stories are distinguished by their
social problems, sad pathos and sad existentialism.
“The Last Question” by R. Gabdulkhakova [Gab-
dulkhakova, 2014] is devoted to a mother who is
concerned with earning money, being wealthy, en-
tertaining guests. She forgets about her children
and a happy childhood which they deserve. Each
society has layers: the rich and the poor; the upper
and the bottom layer. Her daughter Aniya and her
son Ildar have rich lifestyles, but they lack parental
love and care. Therefore, the children “come off
the beam”, getting involved in debauchery, prom-
iscuity, crime and drug addiction. Subsequently,
they are led to loneliness, failure and dead-end.
These existential motifs are common for such sto-
ries as “Stubborn” by Nabira Gimatdinova, “A
Three Day World” by Kerim Karan and “Game”
by Aidar Zakiev. These stories are dedicated to un-
employment, crime, banking rat race as well as our
moral values and the true face of society.

The story “There is a Nightingale near the Hill
Lake” by A. Akhmetgalieva [Akhmetgalieva,
2016] represents social issues through polyphony,
psychological approach, and existential motifs.
Businessman Shamil and alcohol addicted Naila-
have their hidden sorrows, deep and strong feeling
of sadness, troubles and worries. The writer gives
the characters’ inner monologues and enhances
their effect through the image of a birch tree and its
monologue. A. Akhmetgalieva accuses the society
of making the young people unhappy. Shamil and
Nailya, who love each other, never express their
feelings. A. Akhmetgalieva reflects on the impact
of the socio- political system drawing on the events
of the story. The existential motifs of death, that
make people helpless and ineffectual, ruin their
hopes along with their sin and punishment, which
aggravates the situation. “There is a gap between
the top and bottom layers of society which narrows
for ordinary people in the century of robbery and
burglary. It is an appalling gap. But the most terri-
ble thing is the rat race for material wealth, for
having money instead of trying to avoid this gap,
help each other, have happy moments, go to the
sun. But they want only money, wealth, and lux-
ury. Sometimes they hear a warning from Allah
and regain consciousness and come to their senses
for a while” [Akhmetgalieva 2016, p. 117]. The
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story has sad existential motifs: after a long time
Nailya finds her abandoned daughter, but refuses
to go on. The mythological images of a horse, the
Hill Lake, and a nightingale serve to enhance
Shamil’s awareness of the truth. Shamil was
brought up by his grandmother. But the tragedy of
Nailya brings him back the life. Shamil is going to
tell their daughter about his wife to bring her up
with the heritage of the nation in her heart and
soul, and an ash grey horse helps to connect the
generation and their invaluable gem, their moral
values. Shamil makes the nightingale see the
beauty. This character, the nightingale, shows how
to save the village.

“Nurullah” by N. Gyimatdinova [Gyimatdi-
nova, 2014] is a unique story with respect to the is-
sues it raises and the use of different literary de-
vices. Nurullahhas experienced clinical death and
his villagers named him a Saint. The village is
struggling to survive, losing its religion, culture
and traditional lifestyle. Nurullah has an aim of re-
viving his village, his collective farm, and religion,
he wants to return moral values. The writer speaks
through the mouth of an old man, Kilakhmet, mak-
ing the reader believe in saving the village society
from alcohol, in bringing people back to religion.
The connection of generation is revealed via a
dream. The sacral sense is found in the nightmares
about death, the myth about Churay batyr, and the
grave of a Saint. The Mingazovs are one of the
richest families in Tatarstan. Thanks to an essay,
they know about their ancestors. A tight-lipped
woman, Sazida, is an orphan, she does not know
whose daughter she is and she does not have the
meaning of life. Nurullah’s idea about “a family
tree on a piece of a paper does not advance family”
[Gyimatdinova, 2014, p. 44] is expressed to con-
demn futile opinions and meaningless activities of
the people. There is a romance in the story, a cou-
ple in love — Tuibike and Nurullah. Being on the
edge of death, they escape from their wedding
party and survive. When analyzing N. Gimatdi-
nova’s stories, D. Zagidullina portrays their roman-
tic characters. The writer refines Nurullah, a real-
ist, describing his feeling, real emotions, hidden
sorrows and troubles, and makes him more roman-
tic. The mission of Nurullah is to clear and revive
the village and wash away its sins. But the message
of the story is both realistic and romantic and the
romantic line is the author’s choice.

“Immortal” by N. Gyimatdinova [Gyimatdi-
nova, 2017] has a fascinating and clear cut plot,
just like her other story. The writer creates a clash
of philosophies, representing different religions, by
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describing a woman with an immortal soul. A girl,
Ulmes Gambar (‘Immortal Gambar’), was brought
up in pagan traditions. She gets married to a Mus-
lim man and accepts Islam, but she has to face a
challenge. Having divorced, she keeps the words
from the Koran, the image of the mosque and her
faithfulness to Allahin her heart. The introduction
and the conclusion (epilogue) of the story have the
cross-cutting line: leaving her mother’s house (her
native home) and coming back to her mother’s
house, her native home to be buried in the land of
one's ancestors. The message of the plot is to de-
molish the myth about the Soviet society. The sec-
ond plotline is connected with Guldjikhan’s (Dji-
gan) life. This line helps both to raise realistic so-
cial issues and to strengthen the romantic effect of
the story. The write focuses on the philosophy of
religion and describes the life story of Ulmes
Gambar who refuses to accept and understand
what ordinary people value in their lives: following
their religion under the circumstances of cruel real-
ity. The 90-year-old woman’s worldview is the
philosophy of the Tatar nation transmitted from
generation to generation. They are keywords which
make the reader keep in mind our cultural and reli-
gious traditions (“if Allah sends an indigent, we
have to be thankful”) [Gyimatdinova, 2017, p. 89].
“Be patient with people who hurt you” [Gyimatdi-
nova, 2017, p. 72]. But it is Gambar who gives rea-
son for a simple but good life “I have a great sin: I
wear a dress of fear and suffer” [Gyimatdinova,
2017, p. 12].

The story of Ulmes (“Immortal”) is a narrative
about the hidden feeling of fear, the heritage of
Tatar prose in the period between the 1960s and
1980s. Ulmes Gambar loves her husband but there
are a lot of obstacles in her way to happiness. She
has to change her name, but she cannot get used to
it. We guess, sometimes people can survive due to a
sense of fear. The writer believes one’s memory re-
tains everything despite the changes in the outlook
on life, on one’s homeland or country. Ulmes Gam-
bar has a very hard life. She remembers her mother,
sees her in her dreams on her deathbed. Her mother
is her conscience, inner power, and willpower. What
is an old woman with a clear conscience afraid of?
This plotline captures the reader’s attention. She
was not a good and loving wife and a wise friend for
her husband. The writer’s opinion is in the old
woman’s regrets and thoughts about her husband
and her son Rashit. Being brave and different from
others, Gambar suffers, trying to find the right way
to live. She helps and heals people, gives them
hopes and inspires them, but she has no answers to
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simple questions about herself. For what reason did
she change her name? It was because of fear. The
fern is used as a symbolic detail in the story as “it
blossoms at night only” [Gyimatdinova, 2017, p.
42].

The story of the immortal woman is a narrative
about a flower which blossoms in secret. Ulmes
Gambearis like the image of Aqabi-Bibinur (a char-
acter of Amirkhan Eniki’s story), who wore a
white long simple linen dress and a white kerchief,
a daughter of the steppe, who spent her life in the
service of the Good. Gambar’s fear disappears af-
ter several events: Gulzhikhan, the daughter of
Samigullah, survives; her cruel neighbor finds her
daughter and they meet; her grandchild gets mar-
ried and Gulzhikhan regains the ability to forgive
(the plotline about Samigullah and Mirkhaidar).
She becomes a woman who has seen a lot in her
life and accepts the wisdom of Tatars. The story
“Immortal” by N. Gyimatdinova was published in
2017, however it has the same message as in the
story of Amirkhan Eniki ( “Untold Will”), pub-
lished in 1965. “Immortal” by N. Gyimatdinova at-
tempts to keep up the old traditions and update
them under new social and cultural conditions.

“The Full Moon” by Fasil Safin [Safin, 2014]
shows people’s cruelty through metaforic details.
The writer depicts a dog named Full Moon to tell
about man’s carelessness and savageness. The im-
age of Full Moon illustrates a philosophical
thought about the meaning of life. The short stories
“Tanya-Tansylu” by Rinat Kamal, “A Green Leaf
is a Symbol of Life” by Klara Bulatova; the story
“They Are Mothers” by Samiga Saubanovna repre-
sent tragedy in sentimental details.

The novel is one of the most developed genre-
sin 21% centurynational literature. National prose
has undergone great changes in recent years. There
are novels “Legionnaires” by Z. Khakim, “Divine
Justice” by Z.Khusniyar, “Karabek” by
V. Imamov, “Immigration” by F. Bairamova, “The
King Without a Throne” by M. Amirkhanov, etc.,
which fascinate readers by new themes, plot struc-
tures, and literary devices.

There are novels that extol heroes of war, pre-
sent new image of Musa Jalil, describe the Second
World War and Soviet collaborationism. The aca-
demician and historian I. Gilyazov studies the
Third Reich in political and militarycooperation
withthe Turkic and Muslim people [Gilyazov,
2009]. His research was published decades ago but
this issue is raised in the novels and dramas of
Z. Khakim at the turn of the 21* century [Khakin,
2009]. His story “Legionnaires” defines a model of
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a national way of life. The writer describes the
Tatar way of life by describing the village of
Kyzylyar, which keeps up Tatar traditions and cus-
toms. The plot is connected with historical events
in the period between June, 1941 and 2005. The
plot of the novel, connected with characters of
Jabbar and Ansar, who are enemies, is turned into
a social problem. Jabbar and Ansar have become
enemies because of Fatima, with whom they are
both in love. It is Sait who helps them to solve the
problem as well as the fate itself decides this issue.
Sait is Nagim’s continuation and Nagim is just,
honest, brave, and wise. Through the character of
Jabbar the writer reminds Sait of his role — he has
to follow his father’s steps. The tragedy of the
novel is in villagers who accuse Jabbar and he is
banished to Siberia. In the novel, the social prob-
lem of betrayal turns into the problem of humanity
and universal values. Nagim tells the story about
the stigma of the generation to Jabbar, who is hon-
est, kind, strong-willed, and resolute. But he can-
not get over his villagers and relatives’ betrayal.
He wants to commit suicide but gives up the idea.
Jabbar is a symbolic character who represents
Tatar culture and customs, transmitted from gen-
eration to generation, our aspiration to harmony,
our desire to pass the moral values of the nation to
the new generation. Z. Khakim believes the Tatar
nation should preserve its heritages, values, his-
tory, wealth, inspiration and aspiration for a better
future, its religion and pride for the future genera-
tion.

The new genres and literary devices character-
ize the image of the postmodernist novel.
D. Zagidullina defines “Divine Justice” by
Z. Khusniyar [Khusniyar, 2014] as “a new Tatar
novel in Tatar literature which follows
postmodernism and has its own place in Tatar
prose” [Zagidullina 2017, p. 228].

The historical novel “Immigration” by
F. Bairamova revives the traditions of Makhmut
Gali’s works. The story is of interest due to its
tragic plot and existential sorrow. The writer fo-
cuses on religious faith from the beginning of the
novel till its end. There is a strong link between the
history of Tatar people andtheir religion. We be-
lieve that in the novel certain publicistic aspects,
revealing our sorrows and worries, are connected
with the author’s viewpoint.

An ideal romantic hero is created in Tatar his-
torical fiction, with the help of myths and different
literary devices. “Karabek” by V. Imamov, [Ima-
mov, 2017] is a historical novel which describes
the events in the second half of the 14™ century.
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1. Zagidullin calls the novel a great piece of work
in the cultural society and writes the following:
“There is a dashing need to write on historical
themes, to develop national ideology, especially in
the times of crisis and national rebellion. Historical
novel and stories play an important role in
updating the historical memory of Tatar readers”
[Zagidullin, 2017]. The novel as a genre of realistic
prose has a national hero who is an ideal and
model man. Gabdullah (Karabek) is a hero, who
embodies the image of Tatar people, he is a wise,
brave, strong, and sincere fighter. Thus, this novel
aims to restore our history along with thememory
of the readers. Consequently, a realistic novel uses
literary devices that are typical of intellectual lit-
erature.

Modern Tatar prose uses different literary de-
vices, the variety of genres and their variations,
which improve modern Tatar literature. The writ-
ers use allegory, associations, metaphors and other
tropes to describe their characters and heroes and
make an attempt to achieve aesthetic implications
and create works with a profound impact on the
reader. Modern prose appeals to the memory of the
reader, reflects the human tragedy, depicts our life
with its deep emotions and feelings and requires a
certain kind of intellectual activity and opens the
path for creativity.

In recent years, modern Tatar prose has devel-
oped a variety of genres: a short story, a story, a
novel, and a novella, employing traditional and
avant-garde approaches. At the turn of the 21 cen-
tury, the national prose changed a lot to keep
abreast of the times. It acquired new approaches
and methods, developed a variety of new genres: a
story, a novella, a short story and a historical novel
now enriched with new literary devices and gain-
ing popularity.
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X93EPI'E TATAP ITPO3ACBHI:
KAHPJIBIK XACUATJIOPE, 9/IobU AJIBIMHAP
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Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
gulfiarasilevna@mail.ru.

Mokanone Xxo3epre MWUIM IPO3aHbl JKAHPJBIK XacHATIIOpE, oAe0M aibIiMHap OaiyIbIThI
SICCBUTBITBIH A OQsIIOY OMTBUIBIIIEI sicana. OJere chi(ariap aublk TOYIoJIOHT9H S3yUbUIAPHBIH 971001
ocopiope aHBIH THKIIEPY OOBEKTHl Oynbim Topa. Ky3oTynopro HHUre3moHen, COHrBI eJutap TaTap
MPO3achl YCEIICH/IaTe aephIM TCHACHIMSAIAP aublkiaHa. byreHre Tartap mpo3acklH ©HpIHTOHII, XK
SHApBII hoM ycem Kudepyde, TpaJAuIMOH aJIbIMHAP/AH IICUXO0JIO0TU3M, (Parcody roMyMHUIISIITEPYIIOp,
SMOIMOHAIBJICK, CHMBOJUIAPHBI Y3 MTKOH aHp Oymnapak Omnrenons. COHIBI eliapsia AeHbs KYProH
KYI KEHO XHMKOMJIOPHO FDKTUMATBI MOCHOJIQNIOPHEH MIoxec, keme (ancodu mpobdiemanapsl OerxoH
ypelien TacBUpJIaHYbl acChi3bIKJIaHAa. A. OXMOTrallieBa XUKISUIOPE YKY4bl WI'bTHOApBIH MUILIH,
HISPKBIA MOASHUAT TPaAUUMSISPEHEH 19BaM MTTEpeiye, IIMI'bPUIISIIS Oapa TOpraH JIUK Telie OeloH
JKoJlenm UT9. Ono0M albIMHApHBI TOPIOHIEPY SAPAOMEHIQ 3K3UCTEHIMAIh MOTHUBIAPHBI KaJlKy
TOYIQNOHIEPToH ocopiopaoH P. [amuymmun, . Onhom, P. Paxman, Y. Mkcanosa, JI. 6pahumona h.
0. XUKasUTope acpbUIBII Topa. ABaHTap/ Npo3ara MeHACo0TIIe Keue MUK skaHpnapaan M. Kobupos,
3. XecHusp, JI. ©O0ynapoBa acopiope urbTrOapra jgaek. [1oBecTs XKaHpPbI CATHPUK TEKCT MOATUKACHIH
ycrepy sAreiHHAH KeI3BIKIEI (3. XokuMm, P. barynma, @. Barran, P. Paxman h. 6.). CoHrsl emrapaa
9K3UCTEHIMAIb Carblll MOTHBBIH TYraH HUIE3Td OilfloHEeNn KaiTy, MWIIHM-OXJIAKBIH KBIHMMOTISOpHE
TEpre3y 2UTAIETCHO YPEN TacBHPJAraH ocopiop €Il KblHA O9fH XaHPbl KeOEK TOKBIUM HTEI
(A. Oxmorrammesa, H. I'siimatauraoBa h. 6. 6asaHope). XXI raceip Gamrsl TaTap o100UATHIHAA HH 3yP
Y3TOpeIlIop KHYEProH JKaHpIapAaH pPOMAHHBIH Y3E€HUIEKNIE YCelle KYy3oTend. Xasepre Tartap
npo3aceinaa 3. Xokum, 3. Xecnusip, ®. baiipomora, B.MIMamoB pomaHHapBIHBIH Oallka KyJIomile SIHK
TEKCTJap/iaH TeMa SHAJIBITBI, CIOXKET CTPYKTYypachl ham 91001 anbIiMHap GalyibIrbl STBIHHAH aepbUIBIIT
TOPYBI aCCHI3BIKIIAHA.

TokbaANM HTENS TOPraH TeMara MOHOC0ITIIE Xa3epre TaTrap MPO3achlH MXKAT IOHAJICILISPE, CTHIIb
TEHJCHIMSUIOpE SICCHUIBITBIHA OHpoHroH [1.3ahuayninHa, SCopiiopHe MIOpexJIay OaphIMIbIHAA 971001
OappIITarsl  aepblM  KYpeHenuropHe Ownrenon  Kyiran M. XobernuuoBa, JI.  [loynoTmmHa,
A. llomcyToBa h. 6. xe3MaTIIOpe UrBTHOAPTA JIACK.

Ten TOIICHYIJIIP: XI3€pre Tarap Npo3achbl, XHKIs, IMOBECTD, 69$IH, poOMaH, 3K3UCTCHIIUAIb
MOTHBIJIApP, IICUXO0JIOTU3M, CUMBOJIIIAP.

TaTap cy3 COHraTeH KOHIICTITYallb SIKbIH KUJICI
oiipoHroH omobusar ramume JI. 3ahuaymimza
(hukepeHdd, «Xa3epre TaTrap MPO3aChIHBIH YCeIlleH,
OepeHue, HOYOOTTO WIKTHMATHIN-COSICH OaphIII
Owirenu, Oy Y3 4MparbiHIa  OJQ0OUSITHBIH
KOMTBIAThTOre Basudacsl hoM YpBIHBI Y3ropyTro
KUTEepa» (TopK. O6e3Heke. — [ ') [3arumysumHa, 0.
234]. CoHrsl MKE IUCTS €Njia TaTap MpOo3achbIHIA,
peaUCTHUK hom POMaHTHUK FOHOJICTITKD
MOHOCO09TIIE oMIo0M TeKCTaap OenmoH OeppoTToH,

68

MOCTMOJICPHUCTUK TMPo3a, MeTa(U3MK PEaTu3M,
MOCTKOJIOHUAITb MOTHBIIAp, UHTEJUICKTYallb
TEHJICHIIUS YPbIH aja [3aruyjuiiHa).

Mwun opo0uIT THIATIEMEHID Omd0M TEKCT-
JIAPHBI, JKAHPJBIK XaCHUSTIOPE SThIHHAH JIauMU
OWMpOHEeI, CIOKET KOPBUIBIIBL, HJIEA-ICTETHK
KaMIJIJIEK SICCBUTBITHIHAA OOsIIoN-IIopeXyIon 6apy
ohomusTko wus. Xosepre Tarap Npo3ackliH Oy
HOKTaJaH THUKIIEPToHMId, UIYHBICH aephIMaubIK
Ky3re TallaHa:  hopBakbITTarelya,  «XHUKS
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Y3ropenuIopra HMH Ccusrep aHp OyJibll Kaiay
[3ahupymnuna, ©. 234]. Oa00u  anbpIMHApHBI
TopioHAeproH hom OaeTkaH OyreHre omMILIOP
apacerHga M. Kobupos, 3. XecHusap, A. OXMOT-
rammea, P. Tammymmma, P. Paxman, 3. Xokuwm,
WU. Ukcanosa, JI. O0ymaposa, JI. HUbOpahumosa,
I'. ©nhaM h. 6. xuKasnape aepbuIbI TOpa. S3yubl-
Jap TaTap XUKIICEH/O TPAIUIMOH OyJraH allbIM-
HapJaH MCUXO0JOTH3M, (Hancodu roMyMHIISIITEPY-
J9p, SMOLMOHANBJIEK, CHMBOJUIAD Tene OeloH
JIUIOYHE OyreH 1o y3 HMTO, IIyJ YK BakbITTa
aBaHrapJl aJbIMHapHbl J1a 4YMTKO KakMbiid. Kyn
KEHO XHUKJSUIOpAS IKTUMAarblii  mpobiemanap
moxec, keme (¢docodoce Mochomanope OeoH
TBITBI3 YpEJIel CYyPITIIOHEI aja.

SAnapein hom  ycem  KW4yeproH —3amaH
XHMKQACEHI® Tarap oIo0uATHl ©4YeH TPalulMOH
QIBIMHApHBIH SIHA MOMKHUHIEKIdpe OapiaHa. A.
OXMOTrajlieBa XHMKJsUIope [OXMoTrajiuena) Iyl
SICCBUIBIKTA UT'bTHOAPHBI Y3€H9 TapTa
[Barumymmunaa, 6. 127]. Anmapma s3ydbl aBBUTHBIH
KHJIQUOre, KelIeJddp apachlHIAarkl MeHOCI0ITIIP
TypbIHAA yHJIaHyJlap ama SIIoell MOrbHACE
xakbpiHAa Gukep Oenmepo. «KaiiTtaBas» ocopeHId
MOH 00pa3blH KaiiMa WTeN YPHAIITBIPY, MIaPTIIbI-
MeTaOpUK CYpoTIopHE KYJUIAHY, CbLly KAeHHAap
uiaevl, Kol31Ap MAGbIULbL, UeNMepaIcoH  UHeul
azbludbl NETANBIOPEH XUKOSHEH COHIBl ©JICLICHID
KOJIAKHbl ~ UPKINI2OH ~MOH, JHCUL  KAHAMBIHOA
mubpaneon Katmasaz AN Kadatnay SpIoOMEHId
aHa TOPYPJBITBl TYPBIHAAIbl (HUKEp KOYSHTETo.
OII00N JCTANBIIOPIOH Ol Uce,0ll moce WKE SIPhI
OoJNBITIap/Aa KyIIbUIraH enra o0pasbl OeIoH SHOIIS
KyeJia, IIyJl paBelie, KEIIeaop apachlHAarbl SKTHI,
UXJIAC MOHOCIOOTIIOPrs  HUTE3JIOHTOH  SIIeHI
TopTHOE TYpBIHIATEl (QUKEp YTKIpens. BybiHHAp
KalTaBa3bl eJIra-BakbITHBIH HMKE SpBl  YII,
BaKBITIIAPHBI Oaphl y3apa KTl MOHOCOO0OTIIOp TEHD
TOTAIITBIPBIN TOpa ana JUTSH (QUKEp JKUTKEPEIo.
«KoTkapyubl» XHKSICEHAS A9 910M anbIMHAPHEI
TOPJIOHAEPY SIPAOMEHAS aBTOPHBIH  TOPMBILI
achUIBl, SISy MOTBHAICE TYpBIHAArbl (ancodpu
Kaparibl aCCBI3BIKJIaHA. AHBIH Oamuiam
eJICIICHIAre 3 uce HeTaje OeTeM eJeHIeHAdre
may Oommueze, JHGUINIK AGpazbl uce ICTAIBIIPE
OemoH kaiimMa xacuin wuro. UWOpahmm-Poiixans,
Mascyp Tapuxjapsl yJlIeM 5K3HCTCHLHAb YUTEHO
asiK aTjiaraH KeLICHe SILIOY SATbIHA YbIraphll Oyiran
KeOek, OeTyra iHe3 TOTKaH aBBUI-KOMIBISTHHE,
KelIeJICKHe JI0 KOTKapy MOMKHH IUToH (HUKEepHE
aJira ypirapa.

A. OxwmorramueBanblH «Tay  mToreHmo»
XHKQACEHI9 MOHAPYHI Kapbepa 0aCKbIUbI, BIACTbKa
YPMaNoy TyphIHAA yilllamMaraH Taid YKBITy4Ybl —
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JKUP KEIIeCeHEeH aBbIJI OAlUIBITBl UTEN OWITEIoHY
MOMKHHJIETe aJJIbIHHAH OyJraH KU4Yepeluiope
9YKE MOHOJOI ajbIMbl O€NoH OoSH HTelNo.
Ocopaere Temn (GuUKepHE amyapra hasaea ueencow
yanevl neTane ApASM HTd. Tay UTOreHnmsre capsl
KYy3JIe poMallKanap, KbIHIbIpayJsiap, KOpeImKauIopra,
MOMPAIT TEIIKSH KHP JKUJIOTEHD, KBIPMBICKAIAp
OSICBIHA CEJITOHEepPra MHepore >KUTMOroH Hp, TH3
apajia JKbICIbIIIKA KAUThIPra KUPOKJIETECH UIIETYTD,
ANBIITHIPBINT  KYHTaHJAi, 4YalTbICBIH TOIeperl,
HO3EK OWJUIE YOUKOIIOPTS CENTOHIOHEH CH3MH [0
kama. Llym peBemure, XHUCIAp Y3ropa: «BIACTHKA
YPMOJI9Y» OMTBUIBIIIBI CUMBOJIHK «Tay WUTOTCHHOH
[orapeira ambITy» JUI  acChI3BIKIAN  Kyelna
[OxMmoTranuena].

I'y3on OphomHeH «30Hrop Kalulbl KOMEII
anka» [OmhoM] XHKOSCEHAD KOwlIe IO3HUIUATD
YBITAPBUITaH OMO0M JeTanb YTKOH hom OyreHre
BaKbIT CBI3BITHIH OYBIHHApHBI ~TOTAIITHIPA.
AlinapHbelH 30WTYHOra KapaTa XHCIOpe YTO 19
uXJjlac, oMMa Kapbepa XakblHa, YJI anapaaH Oaml
TapTelpra MoKOYp. SIKTBI XHCIIOp HCTOJIeTe,
OybIHHAH OYyBIHra Ky4o TOPraH MaTypJblK — alIKd,
elap YTKo4, AWmapHBI Oep MONTo Y3 achUIbIHA
KaiiTapa, XoTTa yia KbI3bl Ho3zupoHe TamnkaHra
COCHO 0 KeOCK, JIOKMH, KOHO(MHEH TarblH Jia
IOTaphIparbl  TOKBJIUM HWTEIYTd, KbI3bl TYpPHIHIA
MOTBIYMAT TyIUIall OUProH «39HTop  Kalllibl
KOMEIIl aJIKa» OIEePalUsICEH/Id KaTHAIKAaHHAPHBI
IOJIBIHHAH aJIBIT KYSI.

Cupens SAxynoBanbiH «Tyl  anjablHHaH»
[AxymoBa] XUKSICEHID JINPUK-3MOLIMOHAJIb
JIyJIKBIHJIA TOMEPHEH el TyWiapaaH Topysl, hop
YOPHBIH Y3 Tye-0olipoMe Oyiy TyphIHAArsl Qukep
KYAMaK JA€Tane SPOOMEHIId YycCTepend. «AThI
IOKHBIH...» XHuKosiceHao CabaHTyld MHUQOIOTUK
MOTHUBBI, am OOpa3bIHBIH TOpJie BapHALUSIOPE
KYJUIAaHBUTA, «UP-AMCbl3 UOpmMY» «Up-amcwvl3 U
o0pa3pl O€NoH AHOMIO KYyeNbIl, WXKTUMAareli
npoOiieMaTHKa  KajJKBITBUIA.  «OTH  MOHBD»
[AxymnoBa] XukosiceHJore STUMIEK, aTa-TePOKHE
33719y, MOH MOTHBIApbl MWIIH MpOoOIeMaHbI
oengepyro xe3mar urd. ['esimno ['briiManoBaHbIH
«ITopoBe3 kebe KM  KbI3-00M  KBICCACHD»
[[eriiMamoBa] XMKOSCEHIO OXJIAKBIM OOTCHIICKHEH
BaKbIT CHIHABBIH YTYe, MOX900OTKO TYTpPBUIBIK
TypblHIA (QUKEp YTKOPENId, TOII albIMbl JYKe
XaJIOTHE oiTen Oupy BazudaceiH Oamkapa.

P. Tamuymmu  «Kuhan»  [TanuyiimvH]
XHUKOSCEH/I9 aTa KEHICHEH KOTeN AIbIHIaH Ta3u3
KBI3BIH KYMY (axuraceH WMIPECCHOHUCTHK
anpIMHap OenmoH ceiiymon Ompo. Kiaccuk Tatap
XHKasice Oyrnapak Kapaiblpra jack Oy ocophe /.
3ahupynnuHa Oonait 0ostu: «OJe TEHd KbI3
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OanachlH IOTQJITKAH OTH Kellle, aHbIH 0abackl
X3CPIATCH aBToOp, IICUXOJIOTU3M AJIBIMBIH
KyJIJIaHbIN, Kabep Ka3y BaKbIMrachblHIa TEpreso.
Snremmmapman ToyOoro  Kwmiry, HMaHTa  0acy
TypblHAA COHIBl OWII-yH e&ja INaKThIi KYII
ocopiop s3pUIca Na, Tem (PUKepHEH spAoMue
POJIBbIID, YHILENEIT OYJIbIN KHIYE XHKOSHE YreT-
HOCBIMXOT SICCHIIBITBIHA TOUIY/IOH CaKjiall Kalia
anran» (Topk. Oesneke. — . I'.) [3arupymnuna, 6.

127-128].

Peamuctuk  xmkosop  apackiHma — Pudo
PaxmanHbIH «botipom»e [Paxman, 2017]
TETPOHIEpPred  CIOKETBI,  CTPYKTyp  sKTaH
KaMujuiere, TpoblieMa  KYeJbIlIbl  STHIHHAH

urpTHOapra Jack. O3epOaiiKaH ereTeHd sPaThI

Kkusayro Oapran ['encapblHBIH SI3MBIIIBI  TyraH
HUTE3rd  OMJoHeNm  KalTy  Tapuxel  KeOek
CYpOTJIOHEII airaH. YJbIH IOTaITKad, HpeH

eIJIoH/IepeIl, aHbIH OUIlIcHUe OajachlHa COT SHUCE
Oynran lencapsr (haxxuraceH 19 «l a3
Hcxakslitnapaan KWJITOH KOpPOAHUYBLULIBIK,
CaOBIPJIBIK, 3UPIKIICK MOTHBIIAPHI KAJIKy SHIBIPAII
ana» [Yusupov, Gilazov, 6. 346]. Y. UkcanoBaHbIH
«banan woyore» KbleHTHIrbIHAArsl [MKkcaHoBa]
«OnprTburad mapaa»,  «Cyreim  KOpOaHBD»
xukassope 19 beex Baran cyrsinibl XakblMKaTeH,
TBUIAATBIIAD TOPMBIIIBIH PEATHCTUK IUIAH/A
HUYeK Oap mryJail yarbUIABIPYHI OSIISH KBI3BIKIIBL.

P. TabpenxakoBanbiH 2004-2006 emiap
apanpITblHAa pOMaHTHK Tmadoc OeloH, Kele
XHCEeHEH caduIBITBIH IOTaphl KYTSPEN  SI3bIITaH
xuKasopen Oosuton, J[. 3ahmaynnuna Gomaid mu:
«OIMOOHEH XUKIS KAHPBIHJIA TON TaOBIIILI — 9CIP

TEKCTBIHJA, CIOXKETBIHJAa OCpHHYS KaTJIaMHBI
Ocepmomrepy»  (TopkK. Oesmeke. — [, [))
[3arupymnuna, ©. 121]. SI3yublHBIH COHpakK

s3pulral «@aopemToy OyJblp HAEM» 9COpeHId,
mupaxaHons aBbIpy amachlH Hazjal, HPKAJIAI
KaparaH KbI3ra Oail ereTHeH TamIbIHK Oyiysl
POMaHTHK aJIbIMHAp OEJIoH JKUTKEPEIa.

yn peBenule, TpaAMLUOH peaTUCTUK hom
POMAaHTHK IOHOJCHIUIOPTS MOHOCA0ITIE XHKOsI-
JOpA® MWJUIM, INOPKBIA MOAOHHUAT TpauLUd-
JOpeHeH JAdoBaM  uTTepenye, ©O.EHukmiopasH
KWITOH CUMBOJUIAIUTHIPY, MIMIBpWIOLIS  Oapa
TOpraH »dIUK Tel, MOJAEPHUCTUK aJibIMHapra
MOpIXKraTb UTY TEHIACHIUAIOPE KY39TENO.

M. Kobupog, 3. XecHusp, 3. Xokum, JI. O0y-
IapoBa KeOEK oIMIUIOp DINYOHJIETEHIQ aBaHTap.l
mpo3ara MeHoca09TIIe XMKAsUIop Ky3arenmo. XXI
racelp OallblHIA MMJUIM XMKOSHE SIHA FOHOJIEIIK
o6opran M. KoOupoBHBIH «MUH sipatam CHHE»
xukasice [KoOMpoB| MOCTMOJEPHUCTUK TIHKPUOS-
JOpEHEH 4HMpaTTarbichl OyJbIl  TOpa. «Ocap
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TYJBICH OeloH MeTadopay [3aruaymiuHa, 6. 177]:
Oupeno aBTOp (QUKEpe OCTCHJCKIe OyiynaH
TyKTam, JOHbS XaoC XaJoTEeHJD, COOQM-HOTHKD
OoitoHeNIITOpE, KBIMMMOTIIOP, OHOJNENI TOTap
Y39Kiope OynmaraH Xonjae TacBupiaHa. M.
KoOupoB yKyubl O€JIOH yPBIH-BAKBIT SICCHUIBITBIH/IA
yeH KOpa, CHMYJISKpiap  SPIOMEHI®  aH
TONKeNeHAre Tpolecciap OepeHue IIjaHra
YpIraphlia.

3.XecHusapHelH «Kuuy» xukosce [XecHusp,
2012] mnpobmema Kyedslmibl hom  aBaHTapx
albIMHAp KYJUIAHBUIBIIIBI STBIHHAH HWIbTHOApra
nmaek. by ocopmo g0 omobu  anbIMHApHBI
TOPJIOHIAEPY SAPASMEH/IS AaBTOPHBIH  TOPMBIIII-
AIOEHI  TYPBIHIATBl  (QUKEpIope  KHUTKEPEeId
[Tafinynmuna, 6. 102]. SA3y4sl mapTisl-MeTadOpuK
CypoTIieNieK, JyJNKbIH 0oOpa3blH KaiiMa HWTen
YPHAIITHIPY SIPJOMEH[D SIS TypPhIHIATHl 9pHY-
CBI3JIaHYJIApbIH cedmon  Owupoa. dancopu
npo6nemanbiy 3yp CyHBI KUYy — TOPMBIIITA OJIBI
Oep ChIHAYHBI — SOy OCIoH YJIeM YHUTeH YTY JHIT
KYeJNBIIIBl  9K3UCTEHIIMAb MOTHBHBI ~ KOYOUTI.
Akcakanm apxeTuOblHA SIKBIH TOPraH KapTHBIH
«HHTE3 YaKbIpay JWIT OPHYE — aBTOPHBIH WHPAII CY
acThlHA KHUTKOH OXJIAKbI KaHYHHApPHBI, bIIIAHY-
UMaHHBI, STbHU OYBIHHAPJAH KWITOH ©HHE
YKy4YbICBIHA HMCKOPTY OMTBUIBIIE KeOek Kalyi
utens. 3. XeCHUSP, YKYUbl XoTEPEHD SIIIH TOPraH
JUHUA-MOJOHM MOrbiIyMatiap OCloH acCOHaIUs
TYABIPBIN, WXKTUMArblii TpOOJeMaHbl KaJIKBITHII
KyIOTa HpeTa.

Huna doncodonope sHada SHTBIpAraH oCcopPIIop
apacbeIHa JL O0yAapoBaHbIH «l"azam»
[O0ynapoBa] xukasceHad 3. XoKUMHOPIOH KUIITOH
aBaHrapjl Mpo3a TPAIUIHSIOPE JIOBAM HTTEPENd.
OcopAo aBaHTapi ajbIMHAP SPIOMEHIQ SLIQCIIKD
OynaraH Kapall, MeHOCJ0OTIOp SHOIID Kyena.
A3TBIH ereT 0eoH cad) KbI3 apachIHAarkl MoXo00oT
Tapuxbl KeOeK OallIaHraH TeMma Y3rd OOpBUIBIII
ama. Kbi3 0ana as3ThIHIBIK FONIBIHA Oaca, erer,
KHpECeHYd, spaTa Oamurarad, pyxu UYHCTapbIHY,
caduany kuuepd. My3bIKaHT €reTHEeH Y3 achUIbIHA
KaWTybI rasam HOTWXKACE, [JHENd, JIOKUH
Hodwucone wco rasanm as3rbIHIBIK IOJNBIHAA TOTA.
SlpaTyHBIH Ta3an WKOHIIEre TYPBIHAATHI CY3J19p
YUPKOYAS diTena: «Maouerts Oamkaya. Yupkoyao
cuH Amnah yipl GenoH y3eH reHs kamachiH. Kysro-
Ky3. Uucyc Xpucroc hom cuH. © mMouerTo Ainmah
CHHEH WeporeHns, o CHUH Y3-Y3€H Oenon»
[O6ynaposa, 6. 60]. ABTop AuUHHOD (QasncadaceH
SHOIIO KyWraHna, aHbBIH YHKIOPEH y3a, SIIoell
(hancadacen spary OenoH 0SS, IK3UCTEHIIMATDL
SCCBUIBIKTA TEPKAN Kys. ABTOp aH arblilibl,
aBTOMAaTHUK A3y AIBIMHAPBIH KYJUIaHBII,
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[IM30aHAIM3Ta MOPIKATATh UTEI, YKYIBIHBIH aKbLIT
SIIYSHIIETCH aKTHBIIAILITHIPA.

Xaozepre Tmpo3asa CAaTUPHUK MIAPTIIBUIBIKKA
MOpaXKAraTh HWTEN S3BUITAH XHUKOSUISP MIdNIKEMe
urbtuOapra maek. 3. XokumueH ¢oancodhu hom
CaTUPUK TPO3achl Y3raH rachlp axbIpbIHAA TaTap
WKTAMAarbli TOHKBIUTEH SHA OacKbIYKa KYTOPToH
uae. Mo3oKUoH CHUTYalVsUIOpHE CaTHPUK Makcar-
napaa Qailiganany, Oamka caTHpa aJbIMHApEI
ABTOPHBIH CATUPUK KOHIIETIIUSACEH TYJbI KHJICT
KaOya HTOpro MeMKHWHIEK Oupa. «Kwip Oohace»
OCOpPCHI® XHKosiue TpoOJIeMaHbl  ajjaH YK
«MOIIOHMSIT OJIKOCEHIId 4Uyasblll Hepem Tamak
TYWIBIpYYBIIap, COHTaTh ohelurape TpoTyapaaH
KUM YYTUIoyde KYTOPUEHHIPASH KYOPaK» [XoKuM,
2014] mun toraecHiu hom Oy KypeHeliHeH co0a0eH
33mH. SIpnbl-KbIsihoTCE3 aTaKiIBl KOMIIO3UTOpPra
ypaMia OdYpaTthIl KbUIBI CY3JIOp OHTKOHHOH COH,
Momhyp mIoxec, yThI3 MEH aKda copall, ram-raiu
Tamalla4aHel HenoTen OeTepd, MIaHTaX OCUITHIPA,
axplp YHKTO CyJ alla WUle MEH HWTen aia.
TaTapHBIH  HaHIBIKIBI  OasHYBICEI  MOPIIBIA
OYJIMATOBHBI (MCEMEHEH MOrbHaoce3, (haMuimsce
OYNHUsS CY3€HHOH aJbIHTaHBI CaTHUpa albIMBI) KYPo
anMac JOpaXKoro KUTKOH Oy Wp, HU Taxor, Oepas
BaKbIT YTEN, >KbIPBIH SHOAOH THIHJIAraHHAH COH,
XYIUIaHBIN, Y3€H, OepeHue coparaHaa yK, akda
OMpPMOTOHJIETEHO  Taelie  CaHbId  OAallIbIA.
Kemenore kuMceHy, TalaHTIBI KM TaAdTH Oep
Kemie Oyiyra KapamacTaH, aHbl WIYJ JOPIXKID
MOTBHOCE3 KOH HTOPro ITOpd, OyIsIp-Oyimac
COHTaTh JCOpEHd MOKMOOOH KurTen, 0e3 NIyUIbI
xonHe y3ebe3 Oap nTobe3, KeOeK aHJIaHTaH aBTOP
Kapalibl YHINEeNell TOCEHId TOKBIUM HUTEID.
SAzyubabi ~ «Hapkokypeep»  [Xoxum, 2014]
XHUKSICEH/Id SAPITBI MuaxaTHeH ypriaran
OOTHMHKAChl ~ JUYEHI®  HAPKOTHKIAP  TaObLTy
BaKbIMrachl ColIoHeNd. MuUaxoTr copay aiy
OapbllIbIHIa OOTHHKAHBI ypJIaraHjbITbIH TaHbBIPra
MaxOyp OyIa, Irynai a3at utesod, Terece 19 CyaaH
KOpbl 4blra. bOoTHHKa Xy>Kachl COHpak MUIXOTK
a3aT UTENTy KyaHbIYbIHHAH sIHa OOTHHKA OYJIOK HTD,
Muaxor HMco KypKyJaH aHbl erara TallIbLi.
Carupuk OosiH nun OunrenoHraH «Coep HHUKPYT»
[Xoxum, 2014] acopeHio )KOMTBIATbHEH, CAPKACTHUK
MoJene Tyablpbuia. «XKoMIBIsITbHE HAeanb Tepoi
0eJoH sHAIS Kyen Oupyro» [3aruayiumHa, 6. 204]
KOpBUITaH OosHIS, WIIHE Cakiap ©YeH, apMUsiTd
KHTOPId TEJIOT9H ereT — raJiul )KUp Kelece — Oanra
ocTachl TICHXHATpJap, HONUIUs, TNPOKypaTypa
Xe3MOTKapIIope, nemyrtariap OenoH oupama. Erer
OcoH  OynraH  XOJUIOPHE  CYpOTIION,  aBToD,
CyObEeKTHUB (HKEpeH aira 4brapyaaH OUTpaK,
yinaneipra ypeiH Kanmeipa. Llym  paopemure,
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3. XoKMMHEH CaTUPUK MOJyCKa KOPBUITAH XHKS-
JIOPEH[I9 KEIeNopAore raMbcesiiek, OepKaTiIbUIbIK,
KYpPKY, KHMCEHY ChlI(aTiIapsl ¢all uTens.

Carupa octacel @. barran «JleHbSHBIH acThl
ocKko Kmimouok» [barram]| xukosiceHmo TyOoH yii-
TraMoJUIOpASH  KeJIYTo  KEUICIopHEH  Oapiibik
yiutapelH yKbIid hoM Oeno TopraH xysiex neraie
apaoMenae upemd. Ulym  peoBemmie  aBTOp
JKOMTBISTHHE Oachin anraH A3TBIHIIBIK,
(oxenutekne Qam  ute. «Cysuap  THIHA...»,
«Kememop mrom — Oyma AmIOm) XHUKISIISPEHID
ramnoae up OeJoH XaThIH apachIHAATbl CAHCHI3NBIK,
KaHCBI3IIBIK, KOHUTEIITS )KUHAATHYCIICKHEH TaJIoTH
KYPEHEIIIKD 9Bepeio 0apysl adubl KOJTy 00BEKTIIAPHI
OyJIbIm TOpA.

Catupuk MOJycKa KOpBIITaH 3MHUK TEKCTIap
apachiHJ1a 09sH KaHpbIHA HUCOoTIIEeTape A9 Oap. /1.
3ahunymnuaa 1980 emmapman Oamuram Ky KEHO
A3ydbliap Y3 PpOMaHHapblH hoMm moBecThIaphIH
0ostH, KbIiicca JUI aThlid Oamnutajgpliap JUTOH
Kapamra Topa: «bosiH — XuKoAnay, Xa09p WHTY,
aHJIaTy, XUKaA AKu ceiarn oupy. XIX #e3 axsIpsi-
XX iie3 OamblHOa ypTa SHHUK JKaHP aramachl
OymeIm kKuito» (TopK. Oeszneke. — [ I.) [3arumyi-
nuHa, 0. 135]. Ono0u ansIMHAPHBI TOPISHACPYHEH
oCop JKaHpPBIH OWITENIoYrs HOTBIHTHI  SICAaBBI
OWIITeNIoHell, aHbIH «IPO3aHBIH Kydell STaObIHa»
Xac CHIA(AT WKOHJIETe aCChI3BIKIAHA [3arumyii-
nuHa, 6. 135]. CoHrwl ennmapia HeHbS KYProH
H. I'eniimatauHoBa, A. Oxmorranuena, I'. I'bliiiib-
maHoB, P. Bbarymia, ®. boiipomoBa, P. Paxman
MOBECTh-09sIHHOpE TONMM(OHU3M  (KYTITaBBIIILIBI-
JIBIK), 3K3UCTEHLMAIb MOTHBIIApra, MCUXOJIOTU3M-
HBIH aH arbllibl aJbIMbIHA MOPKIraTh HTY
ATBIHHAH aepyda KbI3BIKJIIBI.

P. Paxmannely «Kor cuH MuHe» 00sHe
[Paxman, 2014] catupuk madocel, npobdiemarnap
KyeJNbIIbl OeoH WTbTHOApHBI XKanen uTd. CaHus-
3oiiHyNIa TApUXBl SPIOMEHID COBET KOMTBIATEHO
TOHKBIHIM 00s1 Oupens. ABTOp Kapamibl, OEpioH,
repoiiap ceiiome aimra Oenmepernd, nkeHuIenoH, O.
Omupxanda, T. MUHHYJIJIMHYA, CATUPUK KUMAJIIQ
TOKBJIUM HUTENd. OcopAe reHah-Ka3a MOTHBBI Ja
KaJKBITBIT Kyena. JIyHrei3 dQepmacel Te3eroH
SIKYNHBL «SUleH CYKMbll, Yup aimvli», JTOKUH
CYTBIIITAa MOT'BHACE3 YieM OenoH kuten Oapa h. 6.
Omnbs «Knmu MeHs» MUTbIpeH Kaima UTel
YPHAIITHIPY, aHBIH S3bUTY TAPUXBIH COUIIAY, YKYUBI
XOTEpPEHN® SN TOPraH MOASHM MAOrbIyMatiap
0eToH accouuanys TYAbIPY albIMHAPHI IPIOMEHID
TEKCTHBI MOT'FHOBH SIKTAaH KMHOUTI.

P. BarynmaHbIH «oKUAT, JereHaa Tene OeoH
s3puran» [3arunyiumHa, 0. 201] «Mke sxynop»
noBecteHaa [barymna, 2014] KoMreIsITHHEH TOpIie
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KaTJIaMHapeIiHa 0051 OMpy MakcaTeIHHaH, JKymop
labaynnma hom JKymop Cupaii  oOpa3mapsl
KyJutanbuia. Bakeiifranap BakeiTeiH XX He3neq 70-
80 emrapel JWIT TOTAIIIOIITEPEI, aBTOp OyreHre
JKOMIBISATBKY  XaCc  TaMbCe3JieK,  SICAIMabIK,
HaJIaHJIBIK KeOeK mpoOiieManapHbl KYTopa. S3yubl,
aBBUT OKOMIBIATEH/IS TE€HO TYyrel, 3bIsUIbLIap
apachlHIa Jla TaMbCE3NEeK IKUTIPIEK JUToH
($uKepHe KHUTKEpPY ©4YeH, KUTall YKbIpra spara
topran CHpaXeTOUHHE sI3y4YblIap JaupICeHId
TacBUpNIBIA. by o00pa3 omouroneme Oemon  T.
MuHHy/UIMHHEBIH ~ MuHhax KapThlH XOTEpIIoTa.
Catupuk hom tparuk nadoc Gep-Oepcens kepemen
kuten, JKymop CupalHBIH YIEMEHHOH OHWIpIK,
aBbUT XaJKeIHBIH Cupail yared opHye TETPIHIEPS.
bakcan, CupallHbIH XKYJIop A9, Trambce3 9
TyreyiereH hapkem 0emno, KbIYKBIPBII 9HTMACI /19,
TaHBIH  HWKOH  OWT.  ABTOp,  <OKYJIOpIIOp»
KOMIBISITGHA® COep TOENraH Keme THOBIH
CYpOTIIOY SPIOMEHNd, YKYYbl XOTEPEHI® SIIU
TOpraH JWHU-MOIOHHW  MOTBIyMariap  OeloH
accolManysi TYIBIPHIN, MXTAMArblidi MpoOJieMaHbI
KaJIKBITBIN Kys. Xukosuo Capraiin aBbUIBI — capbl
Tall TUN OWPENToH YPBIH MKE Tachlp Yure TaTap

MPO3aChIHJATBl  «Caphl HOPT» 00pa3sl  OesoH
OOMIIOHEIITS YKBIIA.
bossH  KaHpBIHZArel  aepbpIM  ACIPIIPI

WKTUMArelii po0jeMaTHKa CEHTHMEHTAIbh Hadoc
hoMm 3K3MCTEHIMANBL Carbilll MOTHBBI allla KaJIKy
roynenonaepens. P. ['abmenxakoBanbiH «COHIBI
copay»biHaa [["abmenxakoBa] ak4ya SIDIQY, Mal
Tymjiay, KyHaK KbIIO-CHIiJIay O€IoH MOIITYIb
aHaHBIH OajayakTaH MOXPYM HTENTSH Tra3u3iope
Anus Oenon Wnpmap MucanblHAA KOMTBISITHBHEH
Gaifmap hom spipuTap KatmamblHa OYJICHTOHIIETE;
MyJI TOPMBIIITA YCKOH OallaapHbIH, i1
WrbTHOAp, aHa HAa3bl JKUTMOY apKachIHAA, SUITHIII
[oNITa Keper KUTYJope, a3ThIHIBIK, HapKOMaHWS,
KUHASAThUENIeK TpoOieManapbl SUITBI3IBIK, dYapa-
CBI3IIBIK, SAMIOYIOH Oamr TapTy KeOeK SK3HCTEH-
[HajJh MOTHUBJIApra OOWJION KYpCOTEeNd. IIUICK-
Ce3JIeK, OallIbIKk apThIHHAH Kyy, >KHHAsAThUENEK,
TOMYMOH, >KOMIBIATHHEH OXJIAKbll Ke3€ TypblHAA
copaynap H. I'eriimatnunoBanbiH «KupeOeTkony,
Kopum KapanbsiH «Ou keHyiek AeHbs», AWnap
3okueBHEH « Y eH» OosHEHID KyTapena.
A.OxmotranueBa «Tamibikynge ObIObLT 6apy
[OxMoTramueBa] OosHEHI®  KYNTaBBIILIBUIBIK,
TICUXOJIOTU3M aJBIMHAPBIH TOPIOHIEPY, LIyJai yK
9K3UCTEHIMAllb MOTHUBJIApra MepaKararb UTY
APASMEHAS IDKTUMArbli TpoOiemMalapHbl  alrbl
1adra gpirapa. Ommokop Lllamun, sukeue Hawmo
KYHEJIGHAOre  TUPOHID  SIIEPENroH OpHY-
ChI3NIAHYJIAp T'ePOMIAPHBIH 3YKEe MOHOJOTHI, TaTap
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YKy4bICBIHA TaHBIII KaeH 00pa3bIiHa CABIHTaH JKaH
aBa3bl — KaeH MOHOJIOTHI SIPASMEHIIO KOUOUTEND.
S3ydbl yeMep yakTa 6ep-O0epceHs UXIlac COrIopeH
oWtepra a0 kbleHchiHraH Illamun-Haunonen
0oxeTce3NereH 19 JKOMTBISThHE JI9 raerii hoM mry:
poBCHIIE HWIJIAJTC H)I{THMaFLIﬁ-CQﬂCH 6apI:IHIKa
AHAMTUK 00 TOKBIUM HUTEND. OCOPId KellleHe
gapacel3, Kedce3 SCHIM TopraH YJieM, OMeTHEH
e3enye, [enah hom JKaza ak3ucTeHIMANTHL
MOTUBIIAPHl TOHKBIATBHE TarblH Ja THPOHOUTO
«..yprmamryra, Tajayra KOpBUITaH  3aMaH[a
KaTyiayjJap apachblHla OapiibIKKa KHITOH THPOH
VOKBIH TaJd JKUP XalKblH KOHHOH-KOH Y3€H9
HBITPaK TapTa uae. by — KypKbIHBIY TOTIKEN HIE...
IITyHBICHI TarblH Ja KypKbIHBIYPAK: KELIETAP Y
VIKBIHHAH eparpak Kutace, Oep-OepceHs Ky
Cy3BIll, SIKTBUIBIKKA, KOSIIKa Ta0a aTJBIACH
ypBIHIa, HUHAUAEP Kahkahome 10330T OeioH, ask
acThIHJA SUIThIparan hopHOpCoHE akdara THHJIOM,
Oam wer apTka Taba Herepanmop A9 Herepanap...
Hpennope gora uren Oep TeHd TEIOKHE KaOATIIBIN:
akJa, ak4a, akya. Asmaher Toramonen KaTel
KHCATYe OyJraHja, KUHOT aWHBIN Ta KUTKOHIOU
Toemanmapy [OxmorranmeBa, ©O. 117]. bosn
9K3WUCTCHIMAL ~ Carbllll  OCJIOH  ©PEeTElraH,
yapacel3iaH  OajacblH  Tamuiam — KajiJgblpra
HawnoHeH, KbI3bI Ta0BUITaHHAH COH, SIISYASH Oari
TapTybl, IllamMumHeH ~ XakbpliikaTbHe — Oesen
CBI3NIaHybl MU(OJIOTHK MOT'bHO HOKIOHTOH ak0y3
ar, Tammpikynm, ObpUIOBLT — OOpasiapel  ama
KeuoWTens. byreH aBbUIHBI KOTKaphll — Kaily
I0JUTapsl 0ap TUTOH aBTOP TaBBIMIBI 90M TopOmsice
anraH, Hanno ¢axurace apkacblHIa Y3 achUIbIHA
kaiitkan [llamun oOpa3el ama SIHTBIpaTHLIA.

[lamun KbpI3bIHA OHUCEHEH SIKTBI XHCJIOPEH-
UCTAJIETCH KUTKEPIUoK, ObUIOBUTHBI — wiahu
MaTypJIBIKHBl ~ TaHBIpra OWPITOYdK, AJIHMSHEH
HeporeHno KuHomdece — OybIHHApAaH KairaH

OXJIaK Kareli1anope — ak0y3 aTel Oyavax.

H. TeiitmatnunoBanbiy «Hypymnay [Ibriimat-
muHoBa, 2014] OosHe mpolOiieMa KyesImisl hom
MOPIKOTaTh WTEITOH oIo0M aJbIMHaphl OelloH
y3€HUoNeKne. ABbUIJAIIAphl  KJIWHUK  YJIEM
kuuepron Hypysara oyiust TUreH Kyiamar Tara.
Momonu repoid o0pa3sl anra YbITapbiia: OYIIHs-
Hypynna, Geryrs #e3 TOTKaH aBBUI-KOJIXO3ATbl
MMaHHBI Tepre3y eueH, (aHu JeHbsra KalTapblia.
ABBII-KOMTBISITPHE XOPOMHOH  ThIEIy, HMaHra
KAJY TEHO KOTKApBIl Kaja aja [WT9H aBTOp
Kapalibl opBaxjiap TaBellbl — Kumoxmor Oabaii
cy3e  kebexk  mmrerrepens.  Hocem-OybrHHap
apacblHIa OOWJIOHEHmI Teml, YJIeM caTallybl
aneiMHapbl, YypaibaTelp aramachl ama MOTrbIyM
Mud OesoH Ooiay, Oynusa kabepe Aun OUpPENroH
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YpBIH 0Opa3blH CaKpalbIoIITepy aima Oupeo.
Tarapcrangarel uH 0Oail KemenopHeH Oepce U
TacBupiiaHraH MuHhaxxeB 00pa3sl ama Hocel-
BIpYHBl HHIIA 53y ©4YeH TeHd Oaprnay; Y3eHeH
JOHbAT'a HHUK KHWJITOHCH aHJ'IaMBIfI‘Ia, HUPCHCH
HUCEMCH [0 KbICKAPThII QUTI TOpPpraH MBbBIIITBIM
Caxumo o0pas3pl ama, keM Oanachkl HWKOHEHHE
OenMu4s, ATUMS OyJbIl #Hepy mpodiemManapsl
yTkennere OenoH kyena. HypymnansH «dadropra
HCEM TEPKON KEHd MIKIpa OoTakiapweiHAa sdpak
Oepemormu yim» [['eriimatomaOoBa, 2014, 0. 44]
IUroH (uKepe Kemendp TapapblHHAH 3IUIOHD
TOpPraH BaK, MOIbHICE3 TaMAJUIOPTS TOHKEININ 0o
OyJibIll SHTBIPBIA. Y3 TYeHHaH Kadblll KHTKSH,
JIOKMH OIYJI YK BakKbITTa YJICM 4YUICHI aTjaraln
coliroHeH (aHM JeHbsAra KaWrapran TyHOuKo-
Hypynna chI3BITEI pOMaHTHK SCCBUIBIKTa OHPEID.
. 3ahunyminHa, onu09 MKATHIH aHAIM3IIAI, aHBIH
OCOpIIOPEH/Id POMAHTHUK TepOMJIapHBIH Basuda-
JapbIH a4YbIKIIBINA. SI3y4sl peanuct Hypyiansl obl
XHUCIIOp, SIIEPEH OpHY-ChI3NIAHyNap SPIOMEHID
«4ucTtapra», poMaHTUK uTd. Yenku Hypymiara
MOKIOHTOH MHCCHUSHE — aBbII hQM KOMI'BIATBHE
rerah GaTKarsIHHAH TapPTHIN ATYHBI PEATUCT TepOit
rbIHA OaIIKaphIl Yblra anMasyak. JuMok, acopaere

POMaHTHK  CBHI3BIK  aABTOPHBIH  MOHJCI0OTCH
KYPCOTYTd X€3MaT UT9.
H. TI'eiimatauHOBaHBIH  «YJIMAC»  Ods1HE

[[priMatauHOBa, 2017] CIOXKET CBI3BITHI SITHLIHHAH
Oarrka acoprope KeOek MaBBIKTBIPIBIY Ta, TAIH JI9.
YaMmac aTibl KapubIKHBIH KeIIeJopHe J1oBaiay
TapuXbl KeOEK CYPOTIIOHTOH JUTAJIEKTd aBTOP
OepHnys auH Qoancadacer oupamTeipa. MaxycH
ronanap OeloH TOPOWSUIOHTSH YJIMOC atTibl KbI3
Oaia, 3aperaunra 6aprad, uciam JUHEH KaOyir UTo
hoM rammoceH cakmam Kajla aamaca J1a, HeporeHo
yen canraH KopboH cy3nopeH, moueTHe, Asurahka
TYTPBUIBIKHBI AHACHI SIHIHA KaUTKaHYbI KYWUMBIi.
OcopHeH OanutaM hoMm Oerem enenuropeH AHa
HOPTHIHHAH KUTY (TyraH HUre3, HOpTTaH Ba3 KUUY)
hom Amna sHpIHA oWyloHeN KaHTy ((QU3HK Yiem)
MOTHBBI y3apa Ooitnmn. CroXXeT CBI3BITBI COBET
KOMTBISITE TYPBIHIATBl MHU(HBI KUMEPYHE KY379
TOTBIN DIUIOHTOH. OCOPHEH spJoMuYe CHOXKET
CBI3BITHIH Oapiblkka KuTeproH [emxwhan ([[xwu-
raH) Tapuxbl, 9qu00 ocopiopeHs xac OynraHua,
WKTHMarslii mpo0JeMaTHKaHbl PEaTUCTHK TUIaH[a
KaJlKy HWTen OWpyre, pOMAaHTHUK  aNbIMHAP
APASMEHD TIICUPIICIIEKHE KOUONTYTS Xe3MaT HTQ.
SA3yusl, quH (QoncodaceH TOKBAUM HTYHE MaKcaT
WTCO 19, Tepoilap Oupesemnie SpIoMEHId, aepbIM
anranga, Yuamoc-I'amOop Tapuxbsl OC/IoH aHbBIH
YUKJIOPEH y3a. OCOpJo Taau KeleIopHEeH JWHHE
aHJIaynapel, aHbl YbIHOAPIBIKKA SPAIITHIPYIIAPHI
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Ymmoc-I'ambGop TapadbsiHHaH WHKaph HuTENd. 90
SIIBJICK KapYblK MCEMEHHOH YTKOPEITdH JIOHBSTA
Kapaiml — TaTapHbIH OybIHHapJaH OybIHHapra
KYUKoH smioer ¢aircodoce KeOeK UCKO TolIepena.
Kapueik  Tenme  OemoH  oHTTEpens  TopraH
«aUKBIUMJIAP TAaTap YKYYBICHIHBIH MOJIOHH XOTepEH
aktuBiamThipa («Autah mMoxtax OoHmoceH 0e3ra
TypbUlaraH WKOH, IIIyHAa YUKCE3 IIOKpaHa KbU1!»
[[eiiimatnuaoBa, 2017, 6. 89]; «Kemenop
TapadblHHAH KBUIBIHTAH 3bISHTa Kapuibl caObIp
oym» [['eriimatoumHOoBa, 2017, 6. 72]. JIokMH HOKB
MeHo [‘amM0op TapadblHHAH Tan-ragyd  SIIACII
KaHyHHAPBIHBIH OHBITBUTY €9000e 1o olTTepena:
«I"eHahbIM 3yp: KypKy KYJIMore Kuen xodaaaHam»
[[sriMaTauuOBa, 2017, 6. 12].

YaMac Tapuxsl KYHEII'd THPOH Keper
OslJIaraH KypKy XHCEHHOH KOTBUTY TapuXbl Ja. YI
acopHe 1960-1980 emnmap Tatap mNpO3achIHBIH
QITHIH MUPAChI OCJIOH TOTAINTBIPYYbl Y39K OYJIbII
Topa. Spareim kuayro OapraH YJMacHE 3yp
ChIHAyNap KeTd. VMH 3IJleK yII MCeMEH aNbIITHIpa,
JOKUH ToMepe Oye Oy aThIHHAH OpKem SIIH.
Be3nen kapamika, aBTOp KEUICHE KYpKYyJaH
YTKOHHOPIS  HMXTHpaM  KOTKapa, WiI-BaTaHHBI
ANBIITHIPraH, Kapaiuiap Y3roproH oOdYpakra [a,
XOTEpHE CaKJiay THEII TUTOH (PUKEp YTKIpa. OpHY-
Ch3NaHyJap OEJIoH TyJbl TOPMBINI KHYEPToH
YnMmoc, yhaop anaplHHaAH, Oepesiekce3 AHachIHA
OMTBLIA, TOUUIOHY. AHa — HaMyC, J4YKE PyXH Ked,
uxThislp yn.  HamyceiHa — Oepkaiiyan  Tanm
TOIIEPMAroH Kapyblk HHUISH KypKa, HH ©YeH
kypka? Hokb miymisl ChI3bIK MI'BTHOAPHBI KAJIEI
UTS JId UHJC. YJI aHa Ha3JIbl XaThIH, aKbULIBI-3UPIK
TasHed Oyna anMbelii. MeMKWH wujpeMe CoH?
Kapusikusia npe, yibl PomuTke 09iine ykeHyope
amra aBTop (ukepe KuTKepend. bep skTaH, rasps,
WKEHYE SKTaH OallKaiapAaH aepbuIbIOpaK TOpraH
I'amOop »4UTOH Kes, Typbl O  TaIlMBIH.
KemenopHeH ToHEH IoBaliblif, ajapra bIIIAHBIY-
OMeT caja, oMMa Y3 TOPMBIIIBIHA KarbUTBIILIEI
ram-raid =~ copayjapra aHblH KaBaObl  IOK.
lemxkuhaHHBIH MCEMEH aJIBIIITHIPhIpra MAKOYp
UTYe JI9 — KypKy HOTHXKAoce. Abara — CHUMBOJIHMK
JIeTanb («yqn siepeHen KEeHO TOHJIO Yo4YoK aTay
[[eriimatouHOBaA, 2017, 6. 42]).

YMac Tapuxbl — SIIEPEHEN Y9UOK aTyubl Tl
Tapuxbel yia. AKboOu-BUOMHYpIap J1oBaMYbICHI,
Jlayia KbI3BI, OOTEH SIISEIIeH WXJIACTaH MTreJIeK
KbUTyTra OarblliuiaraH YJIMAOC aTjibl KapybIKHBIH
Kypkybl, Comurysuia kei3bl ['ekuhanHbl KOTKap-
rad, SBbI3 KYpIIECEH KBbI3bI OENIOH OupamIThIprad,
Y3 OHBITBIH aHBIH OCJIOH KaBBIIITHIPrad, KHU4epepra
eiiponrou  Oero (Comurymna, Mupxoiaopiop
CBI3BITHI) (00M aK KUHAEP KYJIMOreH KHel, aK
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SIyJIBITBIH Ootinm). Y1 ma Ty OaKbIHIBIKKA KYIMH,
TaTapHBIH THIHBIY-CA0BIp, OMK KYITHE YTKOpd 0emo
TOpPraH 3UPOK aKbUIBIH Y3 UTd. Kypenronuos, H.
I'viiimaTaunoBanbiH 2017 enga AeHbS KYpProH
«Ynmoc» ocopeHnd 1965 enHbl WKaT WTENToH
AxboOM Tapuxbl SIHaZaH «YKbUIA», CYPOTIOHI.
S3ydbl ocopeHAd DJITopre TPAAMLUSISD J19BaM
UTENen KeHd KaJMbId, 9 ajap sHa counuaib hom
MOJIOHHM HIapTiap/ia ssHapThjIa Ja.

@akun Cadunnsly «Tynran ait» [Cadun]
[OBECTE KEeIIeIOpHEeH BOXIIMIIETe TYPBIHAATrbI
(ukepHe MmapTIBI-METaQOPUK KUMOIAQ KUTKEPY
sareiHHaH shoMusTie. Onun Tynranail Kymamaribl
3T  00pa3blH  KeNmIeJopHEH  TaMbCe3JIeTeH,
KaHCBHIBIIBITHIH 0010y eYeH KyiuaHa. Tyrean ati
JeTane WCO SUISCHI achUIbl TYpPHIHAArBl (UKep-
nopHe Qancodu romymumtamreps. Keme Qaxura-
CEH CCHTHMEHTAJIb TOTAUICKTd OWpPY KohoTeHHOH
Punar Kamanusiy «Tansg-Tanceuty», K. bynatosa-
HeIH «flmen sdpak — smoy Tece» OJSHHOPEH,
Commra CoyOoHOBaHBIH «OHWIOp IIYHIBIA HHJIE
amap» XWKOSICEH aephlll Kysipra MOMKHH OyJIbIp
uzae. Ulyn peBenuie, Oyrenre mpo3aaarsl MOBECTh-
Ta ome0M albIMHApPHBI TOPISHIEPY, aBaHTapiKa
O0pBLTY JKaHpJIap Y3T9pEIIeHd /19 aJIbIN KHJIo.

XXI raceip 16Hbs 9M00UATHIHAA POMaH UH 3yp
Y3ropeluiop KWUYepProH JKaHpliapJaH caHaua.
CoHrbl emmaparsl MUJIUTH TPO3aJia POMaH >KaHPbI-
HBIH CBIA(AT y3ropeile SrblHHAH ajira KUTelle
cuszend. Xa3epre Tarap Npo3achkiHia KYICAaHIbI 3yp
KYJIoMJIe 3TIMK TEKCTIApAaH TeMa STHAJBITHI, CIOKET
CTpyKTypacsl haMm o100 ansiMHAp OaUIBITE OETToH
AepBUIBINT TOPraH pOMaHHAp paTeHo 3. XOKHMHEH
«Jlernonep», 3. XecHuspuoelg «['apacar», B.
Nmamoubiy — «Kapabok», @. boiipoMoBaHbIH
«hmwxpar», M. OMmupxanoBHbIH «ToxeTces marimay
h. 6. kepTepro MOMKHH.

Cyreimr  OaTelprapblHa  JaH  OKbIpJaras,
M. XKonmun 00pa3bIHBIH 9JI00M YKBUIBIIIBIH KYII
TanKbIpIap TOKBAMM HTKOH Tarap IPO3aChIHBIH
xa3epre yopbiHja beek Baran cyrblnibl enapbiHaa
COBET KOJTIaOOpAIlMOHU3MBI TEMAChIH CYPOTIIOToH
poMaH neHbs Kypae. Mkenue beTeHaeHbs CyTbIIIbI
eJlapblHAa ©OuveHYe PEeMXHBIH TOPKH-MecelIMaH
XaJIBIKJIApPBl OCITOH COSICH hoM CyTHITIYAH Xe3MOT-
TONUIEK YPHALITHIPY OMTBUIBILBI TAPUXYbI TalllM
W. TeriinoxkeB TapadblHHAH THPOH OWPOHENTOH
[[wrs3oB]. DoHHM Xe3MOT OepeHYe TaIKbIp
0achUIBINT YBIKKAHHAH COH, AWCTd €1 YTYTd, dJere
tema 3. XokuMHEH Apama hom poMaHbiHAa 910U
yarpuibil - Tantbl [Xokum, 2009]. S3yubiHBIH
«Jlernonep» pOMaHBIHJIA MWJIIH SIISEHI MOJAEIE
Tepres3ens. ABTOP TaTap TOPMBIIIBIHBIH OOPBIHTHI-
JIaH Y3T9pMH KIWITOH paBelieH KBI3bUThAp aBBLIbI
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CypoTeHd camibll 09s1M. POMaHHBIH Tem CHOXeT
CBI3BITBIH/AA  Bakbliframap  BakbIThl  TapUXHU
ownremonent ana: 1941 endslH WIOHB acHIa Oar-
nanraH Bakbiiranap 2005 enna teramiona. [loxcu
CIOXET CBhI3BITBIHAArBl 100ap-OHCcap KapIIbUIBITHI
VWOKTUMATBIH CBI3BIKTA Y3E€HYAJIEKIIe OOPBUIBIII aja.
DarpriimManbl OyJIo anMaraH €reTiopra, MIChAJIOHE
xon wuryro, Coer Oybllia, aHHAPBI TOPMBIII
celiron spmapHbl y3e apanslif. Texctrarel Coer
o0Opa3bl nco HorbliiMHEH [HoBaMUBICHL, Tafed,
oJITIaT, KWHAII4Ye Oyiapak kalOyn wrenmo. S100ap
Tene OemoH aBrop CoeTHEH oTHCEeH KalaTiapra
thuenuiered hopBakblT uckopTen Topa. Croxer
CBI3BITBIHAA ocupieKToH, CebeplloH HCoH-cay
oitnonen kalTkan S160apHBI WH OepeHue OYJIbINI
raeluloroH  KEIIENOpHEeH — aBbUIJalnuiapbl  Oyiy
Tparuk NagoCHbl KOUSHTI, XBISHOT MPOOIEeMachlH
VDKTUMArbIH SICCBUIBIKTAH TOMYMKEILEJIEK SCChLIbI-
IbIHA Kydepa. ©Ocopnae HoreniiMuen S606apra
«HOCENTd MOHre IOBUIMACIBIK Tal TOIUTE» IUToH

KapalllbIHbIH ~ Y3ropy Tapuxbl ceiioHa. Hbik
UXTBIAPJIBI, HCYK?I KYHCJIIEC, raaci, SKTBI
OMTBUIBIIIBL  €T€T aBbULAAIIIAPbI, TyTraHHApbI

XBITHOTE aNIbIHAA IOTAlbIll Kaja, Y3€Hd Kyl
cajplpra yiIblid, JOKUH HBIKJIBITBIH KYWMBIN.
3. XokumMHeH S100apbl Tatap KelleceHeH rachipiap
JoBaMbIHIA  yelraH  MOrbJIyMaT-KaHyHHaphbIH,
OybIHHApAaH KUJITOH HBIKJIBI HUT€3€H — FrapMOHUS-
9 OMTBUIBIIIBIH, IOJBIH KY39TEN  TOPHIPTa,
0osAIopre  THENUIE CHUMBOJMK MarbHAJIE 00pa3
Oymapak ©OosutoHo. SI00apHBIH OHBITBI  MUJUTH
SIISEHI TyPBIHAArBl XaKbIHKaThHE JKUTKEPYUE UTET
TOKBAMM WTEN9. TaTap Kelece, Y3 achUIbIH
IOrajiTMac ©4YeH, XOTepeH-OalNIbITbIH Ccakmapra,
mnahura OMTBUIBIIIBIH — TOPYPJBITBIH KyHMacka
trenr, 14 3. XoKuM.

SIHa, MOCTMOJEPHUCTUK POMaH 3aMaH CypoTeH
Tepresy hom Oossoy edYeH, MOHa Kamop Cy3
COHTaTeH/I0 Owmirene OyJiIMaraH MOMKHHIIEKIIOD
ava. 1. 3ahunynnuna 3. XecHusipHblH «l apacar»
pomansiH [XecHusap, 2014] «4gop omoOUATHI
(hoHBIH/A Y3 YPBIHBIH ajladak MOCTMOJICPHHU3MHBIH
anbIM-(popMarnapsl OefloH OaeTbUITaH sIHA Tarap
poMmaHbl» Oyiapak O0osM, 9COpPAS KYIMOI'BHAIE,
accolMaTHB, MHTEIUIEKTyallb  POMAaHra  xac
OynraHya, «CIOKETTaH 3yppaK  MOCTIKBIHIb
KaTyaMHap» (Topx. Oesneke. — [ [") [3arunysnu-
Ha, 0. 228] ypBIH ana, TN MIOPEXIIH.

@. boiipaMoBaHbIH «hHKpoT» Tapuxu pOMaHbI
Moaxmyt I'anoy acopiiope TpaAULMIIOPEH SHAPTA.
PomaHHBIH TeTpoHIEpred CHKEThl, JK3UCTCH-
[UaJIb OpHYJOp OENoH CyrapbulraH »JYKe Kee,
YKy4bl UT'BTHOAPBIH TOTHIII, JKbICIl TOpa. OCOPHEH
OalmbIHHAH anublll  axbIpblHA Kagop aBTOPHBIH
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HMMaHra TYTPbUIBIK TYpPBIHAArBI Kapallibl YTKIPEIo.
Bupens Tatap xankel Tapuxbl, IUH TapUXbl OCJIOH
TBITBI3 YpEJelN, TaXoel Kewie SHIbIpall ana.
[lyOnumuctuk  kamiaM ~ poOMaHAarsl  QpHY-
CBI3NIAaHYJIAp CBI3BITHIH ABTOPHBIKBI HMTEN KaOys
UTOPTd MOMKHUHIIEK OUpa.

Tapuxu mnposzana, MuQIAITHPY aJbIMBIHA
MOpIXoraThb WTEN, POMAHTHK SICCBUIBIKTA HIeallb
repol cypare Tynplpbuia. B. IImMaMoBHBIH
«Kapabox» [MmamoB] pomanbl XIV racwlpHBIH
HKEHYE APThICBIHAA OyJBIl  YTKOH  TapHUXH
BaKbIMTaIapHEI TacBUpP UTS. By ocopHeH Oyrenre
MOJISHHU-MKTUMArbli OapblILTAars! YPBIHBIH
owrmemon, W. 3ahunymmma  Oomaii gum  s3a:
«Muianmm WAeosorwsl IMaHiIbl Tapuxd Temajapra
MOXTax, OUTPOK T9 MUJIJIH KyTopeser hoM Kpu3uc
BaKbITIApBIHAA TAPUXH OCOPJISPrd MXTBIDK apTa,
TApUXU OCIPJIOP TaTap YKYUBICBIHBIH TapUXH
XoTepeH siHapTyna MehuM  poib  yHHBIN
[3ahugynnun]. Pomanma Oyrenre peanucTHK
Mpo3aaarkl MHJUTA kahamMaH 00pa3sIH KaMUI HHCAH
KOHIENIHUIACEHd TYphl KHTEpeNm TOKBIUM HTY
TeHAeHIusAce Kkypeno. [a0mymna (Kapabok) —
TaTap KEIIECEHEH aH TOIIKEeJICHAdre raspb, UxJjac,
KeuJie, Kopalrue Chld(aTaapblHbIH KbleIMa TOCTI
roynenoHeme yi. lyn paBemnuie, TapuxHbl TEpre3y
0eoH OeppaTToH, dJlere pOMaH YKy4bl XOTEPEeH[9,
aH TONKEJEHId S TOPraH MOTbJIyMaTJIApHBI
(datimananyra ga ie3 tora. lllymaii wmrem,
peamicTUK pOMaH[a HHTEIUICKTyalb oIo0MsATKa
Xac aJibIMHapra MakcaT4aH MOpPXoraTb UTENQ.

Xo3epre  Tarap  IpO3achlHA  JKAHPJIBIK
XacusTiope, oAo0M  ambIMHAp  SCCBHUIBITBIHIA
KY39TY sicaraHHaH COH, aHbl TarblH Ja
KaMWJUISIITEPY IOHANIEHICHJQ TYOoHISrenopHe
oliTepro MeMKHH. SI3yubiiap o100 KOHIEIIIUS
MakcaTblHIa aJJIETOPHK, IIAPTIbI-aCCOLHATHUB,
METO(GOPHUK CYpPITHE KOUOMTCANIOp, ICTETHK SKTaH
KaMHJUIEKKD, TOICHUPIEPIKKS HPEIy MOMKHHIIETE
apteip uae. IIpo3a acopnopenno keme ¢axuracexr
CYpoT/Idy, TOPMBIIIHBI XHCIOp TapHUXbl HTEI
KYPCOTY OapblbIHAA YKYYbl XOTEPEHID SIIH
TOPraH MOASOHU MOrbBIyMaTiapHbl (aiimanany
YKYYBIHBIH aKblJI SIIYOHJICTEH aKTHBIAIITHIPYTA,
aHbI J1a WXKAT 3IIEHd TapTyTa I0JI ayadax.

CoHrel emgap TaTap Mpo3achbiHAA, XHKOS,
MOBECTb, 09sIH, pPOMaH JKaHpJapel  oA0H
JIBIMHAPHBI TOPJISHAEPY, TPAJULKOH AIbIMHAPHEI
KyJulaHy OenoH OeppoTToH, aBaHTap[ ajbIMHAapra
MOPIKITaTh UTY STBIHHAH CHIA(AT y3ropeuuiape
kudepa. lllyn coborie Muimu mpo3aza Kydeml
YOpBIHA Xac aepelM OWirendp [0 Ky39Teuo.
[loBecTh >KaHPBIHBIH OOSIH UM TOKBAUM HTENYE,
XHKQS KAHPBIHBIH aBaHTap/l IOHJICIIKS TapThUIY I,

75

pOMaH >KaHPBIHBIH, TAPUXH TEMAIAPHBI Y3 WUTeII,
MHTEJUICKTYallb OI00MATKA Xac albIMHAp OeoH
0arobl  Xd3epre TaTap MPO3achlH  KAHPIBIK
XacHUsIope SCCHUTBITHIHAA OOsTIOYHEH ohoMHsATeH
JIOITUILTH.
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Kazanckuii ¢penepanbHbIil yHUBEPCUTET,
Poccus, 420008, r. Kazaus, yn. Kpemnesckas, 1. 18,
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B crathe Ha OCHOBE aHanM3a psifa NPOU3BEACHHWN BBIIBISIETCS KAHPOBOE CBOeoOpasue
COBPEMCHHON TaTapCcKOW MpO3bl, OOTATCTBO XYHOXKECTBEHHBIX CpeAcTB. OmpeseneHbl KIIOUYEBbIE
TEHACHIIMM B Mpo3¢ MocieAHux JjeT. KoHcratmpyercs, 9To paccka3 Kak >KaHp IEpeKHBaeT
OOHOBJICHHE U POCT, OCOOCHHO B IIaHE (HHIOCOPCKUX 00OOIICHHUH, UCTIONB30BAHUH TPATUIIMOHHBIX
CPE/ICTB TICUXOJIOTM3Ma, SMOIMOHAJIBHOW TOHAJIBHOCTH, CUMBOJIOB. B pacckazax MOCHEIHHX JIeT
00ILIECTBEHHO-COIIAJIbHBIE TPOOJIEMbl NeEperieTaroTcsi ¢ (PUIOCOPCKUMH, aHTPOIOJIOTHYECKHMHU.
Pacckaspl A. AXMeTrajaneBoil OTIIMYaeT MPUBEPKEHHOCTh K HAIIMOHAIBGHBIM TPaIUINSM, OPUCHTALINS
Ha BOCTOYHYIO 3CTETHKY, CTPEMJICHHE K JIMpU3anny npo3bl. B pacckazax P. [Nanmymmna, I'.Anxama,
P. Paxman, . UkcanoBoii, JI. MOparuMoBo#i U Ap. TOMUHHUPYET SK3UCTCHIMAIbHAS MpoOIeMaTHKa,

KOTOpass HAXOAUT BOIUIOHICHHUE HYCPE3 pa3H006pa3He MOSTUYCCKUX TIPUCMOB.

M. KabGupos,

3. XycHusp, JI. AGymapoBa cO3al0T paccKasbl, KOTOPEIE OTHOCATCS K aBaHTapAHOW mpose. B kanpe
MOBECTH JOMUHHUPYET catupudeckas oOpasHocts (3. Xakum, P. Barymra, ®@. Barran, P. Paxman u
Ip.). B sxaHpe 03H 3K3HCTEHIMATIbHBIE MOTHBBI MEPETIETAIOTCS C UIEei BO3BpAIIEHHs K UCTOKAM,
BO3POXKICHUEM NAaTpHapXaJlbHBIX HPAaBCTBEHHBIX IIeHHOCTEH. (A. Axmerranuesa, H. I'sliitmatauHoBa
u 1p.). 3pumble u3MeHeHUss B XXI Beke NepexHBaeT KaHp pOMaHa, OCOOCHHO B IUIaHE
HaIlMOHAJIBHOTO CBOeoOpas3us. BrlaensaioTcs B miaHe HOBAaTOPCTBA TEMATHUKH, CTPYKTYPHI CIOXKETa U
6orarcTBa MO3TUYECKUX CPEJCTB poMaHbl 3. XakuMma, 3. XycHuspa, ©. baiipamosoii, B. Imamoga.

B crarpe cucTreMaTH3MpOBaHBI PadOTHI MO COBpPEMEHHOW Tatapckoi mpose (. 3arumysiHza,
M. XabyrauHosa, JI. JlaBnermuna, A. [llamcyToBa u ap.).
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History and society

Tapux ham XoMrbifiTb

UcTopusa u obuiecTBo

THE MUSLIMS’ PUBLIC AND RELIGIOUS WAY OF LIFE
AND CHARACTERISTIC FEATURES OF THEIR RITES

Rashit Alimowitch Mukhamedov,

Ulyanovsk State Pedagogical University named after I. N. Ulyanov,
4 Plotshad 100-letiya so Dnia Rodjdeniya V. L. Lenina, Ulyanovsk, 432071, Russian Federation.

rasitS6@mail.ru.

This article explores the essence of Muslims’ social and religious life and characteristic features of

the rituals conducted by representatives of Islam. The author draws attention to the fact that the bap-
tized Tatars, who later withdrew from Christianity on their own initiative, developed, throughout the
nineteenth century, the same ritual practices as Islam followers. Actually, Orthodox Tatars secretly
professed Islam, which served as a prerequisite for these practices. The article contains extensive in-
formation obtained during the in-depth and detailed analysis of archival materials stored in the State
Archive of Ulyanovsk Region.This information confirms the point of view expressed by the author in
his previous works. The author believes that the time of Orthodox Tatars’ mass return can be consid-
ered as the end of the apostate movement, which lasted from 1866 to 1868. Since 1968, in spite of the
concern of the Orthodox clergy and authorities, the Tatars, who had departed from Orthodox Christi-
anity, ceased to hide from general public their rites of funerals and while performing other religious
practices. The rituals of Tatars who “departed” from Orthodox Christianity gradually began to return
to Islamic sources.At the end of the 19" century, the key issue discussed in most families of baptized
Tatars was the issue of upbringing children as Muslims. The article concludes that in the late 19" cen-
tury “baptized Tatars” tended to return to Islamic in everyday life and culture.

Key words: “baptized” Tatars, Muslims, Islam, apostate movement, Alkoran, nikah, mullah, rite.

Tatars, who once were baptized, and later, de-
cided not to remain Christians, developed Islamic
ritual practices during the 19" century. These ritual
practices were predetermined by the criteria of pro-
fessing Islam secretly.

Regularly observing Christian traditions, at the
beginning of the 19" century Orthodox (Christian)
Tatars often continued to adhere to Muslim faith in
secrecy. Repeated confirmations of this could be
found in materials obtained from archival funds.
According to the records of the local clergyman,
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Orthodox Tatars, living in the villages of Pimurz-
ino and Old Tinchali, baptized their sons and
daughters, got married and buried the deceased as
Christians. They spent about two days a week vis-
iting the local church, frequently neglecting con-
fession. On a mandatory basis, they visited the
church along with other local residents on the first
Easter day, but did not observe the generally ac-
cepted Christian Lent. In their dwellings, Orthodox
Tatars kept icons, however small, and when their
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houses were visited by a priest with a holy cross, it
was mostly men and elderly women who kissed it.

At the same time, “baptized” Tatars were no-
ticed to carefully observe Muslim fasting, their an-
cestral holidays and they kept wearing a traditional
headdress - a skull cap. While talking with a local
priest, peasant Pud Filippov, who lived in the vil-
lage of Chikildim, admitted that he continued to
keep faith in Islam, observed Uraza and ate horse
meat, but until the beginning of 1965, he hid it
from other villagers’ eyes.The Report from the
Simbirsk Spiritual Consistory, dated February 5,
1869, informed that “in the early 19™ century,
Christian Tatars, who lived in the village of Bur-
gany, went to church, confessed, performed the
sacrament of baptism, got married following Or-
thodox Christian canons, but did not comprehend
many of the sacraments of Christianity. According
to the external appearance and their family life,
they were more like Mohammedans than Orthodox
Christians, that is, these Tatars shaved their heads
following the Islamic custom, wore national cos-
tumes and headdresses, and in some cases secretly
observed Uraza”.

In addition to observing Uraza and celebrating
Muslim holidays, baptized Tatars had the same
way of life as the Tatars-followers of Islam, which
is confirmed by the information from archival
funds. Such phenomena of material culture as
wearing a headdress, food, as well as a hairstyle,
focused attention on the existence of ethnic unity
of both the baptized Tatars and followers of Islam.

A prayer, addressed to the higher powers, is a
key element of any cult practices. In the Islamic re-
ligion, one of the five symbols of faith is namaz,
the fulfillment of which must be strictly observed
by its true believers. Many historical documents
contain information about the performance of na-
maz by the “baptized” Tatars as an important sym-
bol of faith in their everyday life. The analysis of
these sources makes it possible to recreate the key
moments of namaz, performed by “baptized”
Tatars, as well as to gain knowledge about the
prayer itself and the rules that must be adhered to
in its execution.

It should be emphasized that baptized Tatars’
ability to use traditional Islamic writing was sig-
nificantly reduced due to the existing religious dis-
sociation between Christian Tatars and representa-
tives of Islam, as well as between state and church
policy, whose main goal was to keep them as
Christians. However, a number of sources contain
references to Tatars converted to Christianity say-
ing Islamic prayers on a regular basis.
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According to the information found in judicial
records, some families of Tatars, converted to Chris-
tianity, had a tradition to pass the knowledge of
prayers from senior representative of the family to
the son [SAUR. F. 117. In. 6. File 14, pp. 19 — 20].
In 1968, “baptized” Tatars, who lived in the village
of Burgany, told the investigator during an interro-
gation that they said prayers at home as visiting the
mosque was banned [SAUR. F. 108. In.1. File 55, p.
142]. The interrogated, Bikinya Mukasev, said that
“way back his father and grandfather said Islamic
prayers, the content of which his father had passed
to him in his early childhood. Those prayers he read
aloud to his family members” [Ibid., p. 158]. Judg-
ing by the judicial records, Bikinya Mukasev was
about 65 years old. Thus, it can be stated that the
sacraments of a Muslim prayer were preserved in
his family from the moment his ancestors were bap-
tized, namely from the 18" century. Besides Muka-
sayev, his neighbors, Abulkhan Amirov and
Nevmetulla Yusupov, provided the same informa-
tion [Ibid., p. 158].

When the Tatars, converted to Christianity,
read their prayers among family members, not in
the mosque, it did not contradict Islamic teachings,
since Shari'ah recognizes two types of Islamic
prayers: Furadi, considered to be a solitary prayer
and Jamaay — a public one. A solitary prayer was
said mainly in homes, and the worshipers secluded
themselves in some place. Moreover, according to
Shari'a, a public prayer was of particular value
[Kerimov 1978, p. 44]. In Simbirsk province,
Tatars, followers of Islam, often went to a mosque
to pray.

In addition to the custom of oral transmission of
Muslim prayers, the Tatars, converted to Christian-
ity, had another tradition - studying and learning the
language, key rituals and the Koran, which the older
members of the family carefully maintained. Azi
Amirov, who received the name Dmitry when chris-
tened, said the following about himself: “Since my
infancy, I have always remembered to pray accord-
ing to Islamic rituals, understood the Tatar language
and knew how to write in it and read Alkoran.
However, I didn’t go to mosque, as there was no
free time because of work, and I prayed at home. At
the same time, if during the prayer and reading of
Alkoran, my neighbor or some guests visited my
house, I did not interrupt the prayer and continued
reading Alkoran and I did it not with obvious intent,
but to follow the rules of Mohammedanism, accord-
ing to which, interrupting a prayer and reading of
Alkoran is prohibited, regardless of any incidents or
events”.
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It should be noted that his wife Fatima Shari-
pova, who lived in the village of Gryaznukha, was
also literate in Tatar [SAUR. F. 318. In. 3. File
319, p. 4]. At the same time, it should be taken into
account that the level of literacy among Tatar
peasants, converted to Christianity, was not high.
The peasants, who could read and write in Tatar,
accounted for a very small percentage of the “bap-
tized” Tatars. Moreover, the oral tradition of say-
ing Muslim prayers was not widely spread among
them either. A confirmation of this fact can be the
petition of the Tatars, converted to Christianity,
drawn up in 1827. According to the petition, the
majority of the “baptized” Tatars did not observe
either Orthodox or even Muslim religious rites, but
wished to become followers of Islam on the basis
of their ethnicity [Mozharovsky 1880, p. 117].

Archival documents refer to no pilgrimage of
Christian Tatars to Mecca. It is not surprising, as
no one of them was able to perform this pilgrim-
age, since even for a Muslim from the Simbirsk
province this pilgrimage was akin to a feat at that
time. In total, in the province, only about ten peo-
ple from among followers of Islam were pilgrims,
mainly muezzins and mullahs [SAUR. F. 76. In. 1.
File 399, pp. 17, 42].

The “apostate movement” arose among “‘bap-
tized” Tatars, because of false rumors about the
imperial decree, according to which free practice
of Islam was allowed. Converted to Christianity
Tatars, registered on the territory of thirty-four vil-
lages, spontaneously took part in the movement.

Since the end of the apostate movement, which
lasted from 1866 to 1868, Christian Tatars stopped
hiding from their neighbors while performing Is-
lamic rituals. Orthodox representatives of the
clergy were concerned about unprecedentedly nu-
merous non-observances of Christian religious
rites. Beginning in 1968, those Tatars, who did not
want to stay Christian, ceased to hide their real
faith both during funerals and while performing
other religious rites. When a new member of the
family was born, the father would come up with a
name for him and said a religious prayer over the
baby. The religious norms of marriage arrange-
ments were simplified, reduced to the couple’s
voluntary refusal of the nikah and their consent to
be married. During a marriage ceremony, someone
from close or distant relatives often read a prayer.
According to archival sources, these facts were
noted in the following villages: Triebaltayevo,
Chichkanovo, Old  Chekurskoye, Novaya
Zadorovka, and others [SAUR. F. 108. In. 1. File
50, p. 142].
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It is worth noting that long before Tatars, who
had accepted Christianity, began to return to Islam
on a large-scale, the appearances of their graves
had their own distinctive features in the funeral
rites performed by local priests. The presence of
these features, most likely, can be explained by the
influence of Islamic traditions, which had not been
eradicated from the daily life of “baptized” Tatars.

In the noblemen Stulkins’ cemetery, located in
the village of Petryaksy in the Kurmyshsky district,
there were no Orthodox crosses on their burials
[SAUR. F. 134. In. 7. File 345, p. 2]. In 1880, this
fact was mentioned by Frutov, a clergyman who
lived in the village of Turunovo: “... when the no-
blemen Stulkins adhered to Christianity, [ per-
formed the ceremony of a Christian burial ...”
[GAUO. F. 340. In. 9. File 14, p. 30]. In most
cases, after the demise of a person, who adhered to
Christianity, the funeral dirge was performed in the
church where the body was located until the time
of its burial [Life of Man ... 1996, p. 235].

According to the information obtained from ar-
chival sources, the noblemen Stulkins, did not
leave the bodies of the deceased in the local
church, and the funeral services were performed
directly from their houses. In the summer of 1880,
after the death of Athanasius Stulkin, the local
priest suggested that his family members be pro-
vided with a coffin and the body of the deceased be
delivered to the church, but he got a refusal on the
ground that “... none of Christian Tatars, had pre-
viously delivered deceased members their families
to the Znamensky church, and had performed the
funeral service directly in their house” [GAUO. F.
134. In. 7. File 345, p. 2].Consequently, it is neces-
sary to mention that although Islam does not ban
the placing of the body of the deceased in a
mosque, the code of rules does not approve of it ei-
ther [Kerimov 1978, p. 55]. According to K.
Fuchs, among the Tatars who adhered to Islam, the
mullah said a prayer over the deceased first in his
dwelling, and then near his grave, but his body was
not delivered to the mosque [Fuchs 2015, p. 85].

In connection with the facts stated earlier, we
can draw the following conclusion: in this specific
case with the noblemen Stulkins, who had accepted
Orthodox Christianity, the funeral ritual can be
considered pseudo Christian, since only the local
priest participated in it and many requirements
were not fulfilled. The burials had no Orthodox
crosses, the prayer for the deceased was said in his
dwelling, and his body was buried without being
placed in a coffin. The documents have no infor-
mation about the depth of the grave and the pres-
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ence or absence of a niche on the right side, which
is required by the Islamic canons. According to
other criteria, except only for a Christian priest and
his prayers, this rite was Islamic.

The archival sources inform that since 1866,
the number of those participating in the funeral
rituals of Christian Tatars often did not correspond
to the generally accepted number of people, ac-
cording to the norms of Islam. Islam requires that
the body of the deceased be buried by six people -
half of them at the bottom of the grave and the
other half - at the top [Mukhametshin 1977, p.
14].In the Simbirsk province, these norms were not
observed by Christian Tatars. In the village of
Polevye Bikshiki [SAUR. F. 340. In. 9. File 14, p.
5], the funeral ritual was attended by only four
people [Ibid. F. 134. In. 7. File 149, p. 182], in the
village of Ishakovo there were three, in the village
of Pimurzino - five [Ibid. D. 181, p. 31], in the vil-
lage of Ishmurzino-Surinsky - eight [SAUR. F.
134. In. 7. File 217, p. 10], and in the village of So-
rokaSaidakithere there was only one [Ibid. F. 340.
In. 9. File 20, p. 4].

Moreover, the Tatars, who had departed from
Orthodox Christianity, did not always bury their
deceased within the time limits set by the Islamic
canons. In some cases, the burial was performed
either in three days [SAUR. F. 134. In. 7. File 70,
p. 103], or a day after [Ibid. F. 117. In. 8. File 7, p.
9]. However, according to the information from ar-
chival funds, the funeral rite was in most cases car-
ried out directly on the day of death of the de-
ceased [GAUO. F. 117. File. 181, pp. 14, 57]. In
that case, there were doubts that the Tatars, who
had departed from Orthodox Christianity, per-
formed the funeral rite precisely in accordance
with the requirements of the Sharia. The Tatars
might have buried their loved ones directly on the
day of their death fearing the oppression on the
part of the authorities and the Orthodox Church.

Beginning with the mid 1960s, the Tatars, who
adopted Orthodox Christianity and later departed
from the new faith, buried their deceased relatives
in cemeteries, allotted to “baptized” Tatars as they
used to do before. However, the outward appear-
ance of the burials had undergone a dramatic
change: Orthodox crosses were broken and re-
moved from the graves [Chicherina 1905, p. 145].
In the following years, Tatars, who departed from
Orthodox Christianity, began to set up their ceme-
teries on new territories. Tatars, who had accepted
Orthodox Christianity, lived together with repre-
sentatives of the Chuvash people in the village of
Cherepanovo until 1892, the following year their
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families moved to another territory, as a result, the
village of Tatar Cherepanovo was founded. Until
the beginning of 1892, Tatars, who had departed
from Orthodox Christianity, had their own ceme-
tery, separate from Orthodox Chuvash. When the
process of Tatars’ resettlement was over, they re-
ceived, at their request, a place for a cemetery, lo-
cated outside the village near the road [GAUR. F.
88.In. 2. File 1111, pp. 5, 7].

It should be noted that the remote cemeteries of
Christian Tatars, who had departed from the faith,
served as evidence of their religious separation
from Tatars who professed Islam [Ibid. F. 134. In.
7. File 149, pp. 166 — 167]. In the village of
Polevye Bikshiki, the cemetery where Muslims
were buried was outside the village at a distance of
about 75 fathoms. At the same time, on the terri-
tory of the village, there was a cemetery of Chris-
tian Tatars, who had departed from the faith. It was
made without obtaining the necessary permission
from higher authorities. After the instructions is-
sued by the authorities, according to which it was
necessary to move the cemeteries to the distance
established by the legislative act, namely to the
distance exceeding 250 fathoms from the settle-
ment, the Muslims moved the borders of their
cemetery to 56 fathoms on one side of the road and
the “baptized” Tatars did the same on the opposite
side [GAUR. F. 134. File 1270, pp. 15, 17].

In the Islamic funeral ritual, the key moment is
reading the prayer over the deceased, without it the
funeral is considered to be performed with viola-
tion of rules [Kerimov 1978, p. 52]. The mullah
reads Surah Number Thirty-Six, and in some cases
Sixty-Seven over the deceased, the main meaning
of the prayers is the fate of the soul of the dead in
another world. In the absence of a mullah, the
reading of surahs was performed by a man of ad-
vanced age or by any of the women. This cere-
mony was carried out in the dwelling of the de-
ceased who was a representative of Islam. Having
performed the removal of the body of the deceased
from his/her house, the funeral procession briefly
stopped near the mosque, where the short prayer
“Jenazah” was read, and then, near the burial
place, Surah Sixty-Seven, called “Mul’k”, was
read [Fuchs 2015, pp. 86 — 87].

Most archival sources confirm that during the
funeral ritual, Christian Tatars read prayers
[GAUR. F. 117. In. 6. File 8, p. 11]. For example,
in 1968, a resident of the village of Polevye Bik-
shiki, Mazit Atnagullov, together with five other
Tatars, who had departed from Orthodox Christi-
anity, performed a funeral ritual over his mother in
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the absence of a mullah, since the latter did not
agree to participate. Six people read a Muslim
prayer over the deceased [Ibid. F. 134. In. 7. File
149, p. 166]. In the same village, the Orthodox
Tatar, Gerasim Mikhailov, personally performed a
funeral ritual over his father and read “a prayer
from Alcoran, carrying out the descent of his body
into the previously prepared grave” [Ibid., pp. 173
— 174]. Similar cases were also observed in the vil-
lage of Ishakovo. During the funeral ritual of Ser-
gei Anisimov, the relatives personally performed
the prayer read by the mullah. Proceeding from the
above mentioned information, we can assume that
the Tatars, who had departed from Orthodox Chris-
tianity, performed prayers near the prepared grave,
most likely, ignoring the prayer read at the
mosque.

There is scarce information available about the
essence of the prayer itself. In 1868, Khusnetdin
Izmaylov, who lived in the village of Soroka Sai-
daki, read the prayer “Bismi-la Rahman Rahim” at
the funeral of his father [GAUR. F. 340. In. 9. File
20, pp. 2 — 3]. This statement is the initial part of
the surah in the Qur'an, and if we try to translate its
content into the Russian language, it will sound in
the following way: “In the name of the Allah, the
Merciful and the Compassionate” [Koran, 1998].

In this regard, it is almost impossible to state
that Khusnetdin Izmaylov was familiar with the
content of Surah Thirty-Sixth or Sixty-Seventh,
which were read during the funeral ritual. If we as-
sume that Husnetdin learned the content of the
prayers from his close relatives, at the funeral rite
he probably read the First Surah, which is quite
elementary and easier to remember.

The sources confirm that elderly people, who
came at the request of the family of the deceased to
read a prayer, often took part in funeral rituals
[SAUO. F. 117. In. 6. File 8, p. 11]. Such cases are
registered in the village of Polevye Bikshiki in
1967, when relatives performed a funeral ritual
over Alexei Nikolaev. The mullah invited by them
did not agree to take part in this ritual, because of
which the family of the deceased had to turn to
elderly representatives of Christian Tatars [Ibid. F.
340. In. 9. File 14, p. 5]. It should be emphasized
that this practice was also spread among Muslim
Tatars. However, Muslim Tatars invited their eld-
erly representatives to perform prayer readings in
exceptional cases, the most important of which was
the absence of a Muslim mullah at the funeral.

Thus, the above mentioned information, con-
cerning the funeral ceremony of Tatars, who de-
parted from Orthodox Christianity, allows us to
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conclude that their ritual had its own distinctive
features compared to the one of the Tatars profess-
ing Islam. One of such characteristic features was
the fact that the Muslim mullah did not attend the
funeral ceremony of the “departed” baptized Tatars
and did not perform the reading of the prayer. The
burial of the deceased took place at a cemetery
which was at a certain distance from Muslim
Tatars’ burials.

The generally accepted Islamic norms, ob-
served at the funeral rituals, in most cases were not
observed by baptized Tatars due to the reasons be-
yond their control. They violated such norms as the
funeral period, prayer reading, and the number of
people who took part in the funeral ritual. Archival
documents refer neither to practices of preparatory
measures for the body of the deceased, nor to the
memorial ceremony after the burial.

In the daily religious life of Christian Tatars,
besides the mourning ritual, there were also reli-
gious rites for giving the name and joining the
marriage union. The archival sources provide in-
formation about families of Christian Tatars,
members of which before their return to Islam,
gave two names to babies: a Christian name and a
Tatar name [SAUR. F. 115. In. 11. File 21, p. 7].
However, this circumstance was not given any re-
ligious significance.

Only when Christian Tatars returned to Islam
did they radically reconsider their opinion on the
significance of this religious ritual. From that mo-
ment on, the name given to a baby not only identi-
fied its bearer as a representative of the Tatar peo-
ple, but also served as a characteristic feature, em-
phasizing his/her belonging to a Muslim religious
community. One example that emphasizes the im-
portance of observing religious rites is the opinion
of baptized Tatars who returned to Islam. It is viv-
idly declared in the interrogation of Zedikhan
Gafarov, who was forced to move from his native
village Novye Kakerli to the neighboring village of
Karlinskoye because of his refusal to stay Ortho-
dox Christian. According to the interrogation pro-
tocol, Zedikhan confessed that he did not baptize
his daughter, since he considered this to be a great
sin against Islam, consequently, he gave his daugh-
ter a Tatar name [SAUOQO. F. 318. In. 3. File 302,
pp. 1 - 35].

Babies of those Tatars, who “had departed”
from Orthodox Christianity, were mainly given
names by heads of their families, the father of the
child [Ibid. F. 134. In. 7. File 149, p. 226]. It was he
who read a prayer over his baby. However, accord-
ing to the information from an archive, there were
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some exceptions when sometimes, instead of the fa-
ther of the family, the baby was named by a “mid-
wife” [SAUR. F. 108. In. 1. File 50, p. 142]. Tatars
followers of Islam would invite a mullah to perform
the religious ritual called “at kushu” when a baby
was born. [Ibid. F. 322. In. 3. File 8, pp. 12 — 13].
Only men took part in this ritual, and its result was
registering the child's name in a special metric book
by an Islamic mullah [Fuchs, 2015, p. 84].

There were also significant changes in the
marital status that occurred after the mass apostasy
movement of “baptized” Tatars. Earlier, “baptized”
Tatars, had tried to adhere to the generally ac-
cepted Christian rule, according to which it was al-
lowed to have no more than one wife. However,
after the authoritative pressure on Tatars was
eased, most of them stopped observing this rule
and switched to polygamy. The following informa-
tion of the Kaisar Volost Administration survived,
according to which in March 1866, Orthodox Tatar
Ivan Afanasyev, who lived in the village of Elhovo
Ozyornaya, and having a wife, entered into a mar-
riage with another woman, the marriage was
blessed by Mullah Fetkulla Nasardinov [SAUR. F.
134. In. 7. File 149, p. 39].

But there were also cases when “baptized”
Tatars married the second time and for fear of be-
ing persecuted by the authorities concealed this
fact in every possible way. For example, the “bap-
tized” Tatar, Semen Stepanov, who lived in the vil-
lage of Triyekh Baltayevo, had a wife and five
children born by her, got married for the second
time to his niece, Nikandra Ivanovna. Since this
marriage occurred before he returned to Islam, he
temporarily returned his wife and the child born by
her to her father. After he converted to Islam, he
stopped hiding this fact [SAUR. F. 134. In. 7. File
213, p. 87]. Polygamy became widespread in the
late 19™ century. Ivan Titov, Tukhvetulla Gubey-
dullov and Denis Alexeyev had two wives [Ibid.
File 578, p. 139].

After the end of the apostate movement, Chris-
tian Tatars began to ignore the ceremony of church
wedding, and the marriage was concluded on the
basis of agreement between the parents of the new-
lywed and was fixed by reading a short prayer. In
July 1868, as the bailiff of the Buinsk district
noted, the Tatars, who had departed from Orthodox
Christianity, consolidated their marriage without a
church wedding, reducing the ceremony to a mu-
tual consent of the parties [SAUO. F. 108. In. 1.
File 50, pp. 142, 159].

According to archive information and the
memories of the Tatar, Sagdetdin Fakhardinov,
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about the marriage ceremony in the village of Bu-
inka, “... his marriage was registered as follows:
the bride's father came to the bridegroom's house,
and asked whether the groom agreed to marry or
not, if he did, “Amen” was pronounced and the
ceremony was performed” [Ibid. F. 117. In. 8. File
244, p. 11]. However, sometimes the parents did
not participate in the marriage ceremony. Bikini
Mukasev's wife remembered: “The day I got mar-
ried, I did not marry him in the church and we did
not perform an Islamic ritual, confining ourselves
to a short prayer in the Tatar language, after which
he took me to his house” [Ibid. F. 108. In. 1. File
50, p. 158]. Thus, this fact suggests that the mar-
riage was concluded by the consent of the bride
and groom. It should be noted that Christian
Tatars, who lived in Simbirsk Province, did not
consider the marriage ceremony to be religious
[Mukhamedova 1972, p. 164].

In Islam, the emphasis is placed on the agree-
ment of the bride’s and groom’s parents concern-
ing the marriage conditions and presence of mullah
who performs “nikah”. After that, the marriage is
considered endorsed and concluded. The Orthodox
ceremony of Tatars, who departed from the faith,
was different. In 1849, a Tatar, Abrakhman Khali-
tov, who lived in the village of Burgan, immedi-
ately began to live together with his wife, without
performing a marriage ceremony either according
to Orthodox, or Muslim canons [SAUR. F. 108. In.
1. File 50, p. 163]. A similar incident occurred in
the village of Nizhny Naradbash, when Timerbulat
Tugeyev married Galiya Galeeva in 1869 [Ibid. F.
340. In. 10. File 6, p. 3]. Proceeding from this, it
can be assumed that Christian Tatars, who had de-
parted from the faith, did not consider the marriage
ceremony obligatory and often missed it, but im-
mediately started a married life together. The only
condition needed for such a marriage was the
bride’s consent.

In the second half of the 19" century, families
of baptized Tatars were concerned with the issue of
upbringing their children in Islam [SAUR. F. 117.
In. 6. File 2, p. 6]. Fathers and mothers tried in
every way to instill the love of Islam in their off-
springs from infancy, even by prohibiting to prac-
tice Christian customs. In the village of Sosnovka,
Sengileevsky Uyezd, children did not adhere to the
Christian faith, because of the strict prohibition on
the part of their parents [Ibid. F. 124. In. 3. File
492, p. 3].

Thus, it was in the second half of the nine-
teenth century when Tatars, who departed from Or-
thodox Christianity, acquired traditions of Muslim
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Tatars in their everyday life. Baptized Tatars’ way
of life was similar to that of followers of Islam
[SAUR. F. 134. In. 7. File 578, pp. 52 — 53, 66, 98,
117, 128], and their houses were decorated in Tatar
style [Ibid. 345, p. 3]. Based on this we conclude
that Tatars, who departed from Orthodox Christi-
anity, gradually developed a tendency to return to
the ways of life generally accepted in Islam.
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I[aHHa?[ CTaTbd pacCMaTprUBaACT CYTh COLUAJIBHOI'O U PEIIMTUO3HOTO ObITa MYCYJIbMaH, a TaK¥XC Xa-

paKTepHBIC YEPTHI OOPSIOB, TPOBOINMEIX MPEICTABUTEIAMHU HCIaMa. ABTOP aKICHTUPYET BHUMAaHUC
Ha TOM, YTO y KPECTHBIINXCS TaTap, OTOMIEAININX B JaTbHEUIIIEM 0 CBOCH WHUIIMATUBE OT XPUCTHAH-
CTBa, Ha MPOTsHKeHNN XIX cTONeTHs CKiIaapIBaIach Takas ke 00psa0Bas MPaKTHKA, Kak U y MOCIIeI0-
Bateneil ucnama. [IpennmoceuTkamMy Takoi MPaKTUKK CTajla MPEeX /e BCEro TaiHas (opMa BEpOHCIIOBE-
JaHWS TPaBOCIABHBIMH TaTapaMH Hcliama. B cTaThe MPHUBOAATCS MHOTOYMCIICHHBIE CBEICHUS, MOITY-
YEHHBIC MTPU OCYLIECTBICHUH TITyOOKOT0 M JETAILHOTO aHAlIM3a apXUBHBIX MAaTepHAaJIOB, XPaHSIIHXCS
B 'AVYO. [lanHble cBeleHHS MOATBEPKAAIOT BBLABMHYTYIO paHee aBTOPOM TOUYKY 3PEHHA: HadyaJoM
MaccOBOTO BO3BPAIICHUS MPABOCIABHBIX TaTap MOXKHO CUYHUTaTh OKOHYAaHHE OTCTYNHHUYECKOTO IBH-
JKeHus, amuBIIerocs ¢ 1866 mo 1868 rr. Umenno ¢ 1968 roma, HeB3upas Ha 00ECIIOKOCHHOCTh PaBO-
CJIaBHOT'O JYXOBEHCTBA U BJIACTEH, OTOLIEAIINE OT IPAaBOCIABHOM BEphI TaTaphbl EPECTAIN TAUTHCS OT
OO0IIECTBEHHOCTH KaK IPH MPOBEJACHUH TOXOPOH, TaK M MPU MCIOJHEHUH WHBIX PEUTHO3HBIX 00psi-
noB. OOpSAIBl Y «OTOMICAIINX)» OT MPABOCIABHON BEPHI TaTap MOCTEIIEHHO CTAIX BO3BPAIIAThCS K UC-
nmaMckuM uctokaM. B xorme XIX cronetns B OOJIBIIUHCTBE CEMEH KPEIIECHBIX TaTap KIF0YEBOEC MECTO
CTaJl 3aHUMAaTh BOIPOC, CBSA3AHHBIN C BOCOUTAHUEM JI€TEH B COOTBETCTBUM C MYCYJIbMAHCKUMH PEU-
THO3HBIMHA KaHOHaMH. ABTOP OTMEUAeT, 4TO B MocieaHue roasl XIX CTONeTHs y KpemeHbIX TaTap Bce
OTYETIIBEE MPOSBIISIIACH TEHACHINS BO3BPAIICHUS K MUCIAMCKOMY 00pa3y MOBCEIHEBHOW >KHM3HU U
KYJIBTYPHI.

KiroueBble c1oBa: KpeleHble TaTapbl, MyCyJIbMaHe, UCJIaM, OTCTYIIHUYECKOe JBIKEHHE, AJIKO-
paH, HUKaX, MyJu1a, o0psizI.
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VY Tarap, mpouennux KpeuieHue, a BIIOCIe-
CTBUHU IO CBOEW MHUIMATUBE OTOLICAIIUX OT Ipa-
BOCJIaBHOM Bephl, B TeueHne XIX Beka ckiajblBa-
Jachk OoOps/IOBasl MpaKTHKa IMocienoBaTeneil ncia-
Ma. [laHHas oOpsmoBas MpaKTUKA Mperonpeesis-
JaCh KPUTEPUSIMU CKPBITOTO UCIIOBEIAHUA UCIaMa.

[IpaBocnaBHBIE TaTapbl, HCIPAaBHO COOIOAAs
TaKylo oOpsSIOBYIO TIPaKTUKy B Haudane XIX croie-
THS, 3a4aCTyI0 BTallHE OT IPYIHX MPOAOJLKAIH Clie-
JIOBaTh MyCyJIbMaHCKOoW Bepe. HeonHOKkpaTHBIE
MTOJITBEPIKJICHHUS 3TOMY yIAJIOCh OOHAPYKHUTH B Ma-
Tepualax, IOYEPITHYTHIX W3 apXWBHBIX (DOHIOB.
Hampumep, coriacHo 3amucsM MECTHOTO CBSIIIECH-
HOCIY KWTEJIS, TIPaBOCIABHBIE TaTapbl, )KUBYIIUE B
nepeBnsx [Tumypsuno u Crapele TuHUaIN, KPeCcTH-
JIM CBOMX CBHIHOBEW M JouYepel, BEHYAUCh, a TAKXKe
XOPOHHJIM YCOIIIUX TIO MPABOCIABHBIM OOBIYAsIM.
OHM B HezeNIo yJIeNsyIM OKOJIO ABYX JHEH Ha mo-
CCIICHUE MECTHOM LIEpKBU, NPU ATOM JalleKO HE
BCerja yIemnsuli BHUMaHHe UCTIOBenaHuio. B 00s13a-
TEIIFHOM TIOPSIKE IIOCEIali IIEPKOBb Hapsmy ¢
JPYTMMU MECTHBIMU >KUTEJISIMU B TIEPBBIN Macxalb-
HBIM JI€Hb, OJJHAKO IPU 3TOM HE NPUACPKUBATUCH
OOMIENPUHATHIX XPHUCTHAHCKUX MOCTOB. B cBomx
JKIWIHIIAX TMPABOCIABHBIC TaTapbl XPAHWIH HUKOHEI,
HO JOCTaTOYHO MAJIEHBKOI'O pa3Mepa, a KOorma ux
JIOM IOCELIAN CBSIIEHHUK CO CBATBIM KPECTOM, TO K
HEMY MPUKJIAJIBIBAJIKNCH TJIABHBIM 00Pa30M MY KUH-
HbI U IOKUJIBIE >KEHIIUHBI.

OtMmeuaeTcst, YTO KpeLeHble TaTapbl THIATEb-
HO TIPY 3TOM COOJIIOJAI MYCYJIBMaHCKHE TOCTHI,
MIOMHWJIA O CBOUX MCKOHHBIX MPa3THUKAX U HOCHU-
T TPATUIIMOHHBIA TOJIOBHOW yOOp — TIOOETEWHKY.
Hanpumep, kpectbsaaus Iy Oununmnos, KUBLIUI
B znepeBHe UnKuigsiM, B Oecelie C MECTHBIM CBS-
LIEHHUKOM MPHU3HAJCS, YTO OH IPOJOJIkKal OCTa-
BAaThCsl CTOPOHHUKOM HCIAMCKOM BeEpbl, JepKaj
ypazy M MNUTAJICS KOHWHOW, OJHAKO JO0 Hayaia
1965 roma 5TO CKpBIBaNl OT APYTUX >KUTENECH He-
peBHn. B poxmamHoi 3ammucke CHMOMpPCKOW my-
XOBHOHM KOHCHCTOPHH, TATHPYEMOI MATEIM (eBpa-
nem 1869 roga, oTMeuanaoch, 4TO «IIPaBOCIABHEIC
TaTapsl, XUBLIME B JepeBHE bBiopransl, paHee B
Hayajle CTOJIETHSl MOCEIIANU LIEPKOBb, MCIOBENO-
BaJICh, COBEPINAIM TAMHCTBO KpEIEHHUsS, BEHYa-
JUCh COTJIACHO TPAaBOCJIABHBIM KaHOHAM, OJHAKO
TaKk U HE TOCTUIVIM MHOTUX TallH XPUCTHUAHCKOM
Bephl. CorTacHO BHEITHEMY OOJMKY U POAY CBOCH
KHU3HM, OHM MOXOIMIM Oojiee Ha MaroMeTaH, He-
’KeITM Ha TocJie/IoBaTelie MpaBoCiIaBHOW BEPHI, TO
€CTh JJaHHBIE TaTapbl OPHIIH 10 MCIAMCKOMY OOBI-
Yaro TOJIOBY, HOCWJIM HAallMOHAJIbHBIM KOCTIOM U
TOJIOBHOHM yOOp, @ B HEKOTOPBIX CIy4asiX CKPBITHO
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npuaepxkuBanuce ypass» [[AVO. ®. 88. Om. 2.
. 1111].

Hcxons u3 cBejieHuid, NOJYyYEHHBIX U3 apXMB-
HBIX (DOHIOB, B KYJBTYPHOM XH3HH TaTap, Mpo-
HICIINX KPEIICHUE, KpoMe COOJIOICHUS ypas3bl —
MYCYJIBMaHCKOTO IIOCTa, a TaKKe OTMEYaHUs My-
CYJIBMAaHCKUX TPa3JHUKOB, HAOIIOJANINCH TaKHe
JKe TpU3HaKHY, KaKk U y Tartap, MmocieaoBaTelieid uc-
Jama, B X exelHeBHOM ObiTe. Takue sBICHHUS Ma-
TEepHaTbHONH KYJBTYPHI, KaK HOIICHHE TOJIOBHOTO
yOopa, TuIIa, a TakKe MPUYECKa, aKICHTHPOBAIH
BHUMaHHE Ha CYNIECTBOBAHUHM 3THUYECKOTO €/IVH-
CTBa KaK KpEMIeHBIX TaTap, TaKk W MociemaoBaTeneit
uciaama.

MonuTBa, oOpailleHHasl K BBICIIUM CHJIAM, —
3TO KJIIOYEBOHM 3JIEMEHT KyJIbTOBOM MpakTUKU. B
WCIIaMCKOM PEeJTMTuU OTHUM W3 MATH CHMBOIIOB Be-
pbl ObUT HamMa3, UCIIOJHEHHE KOTOPOTO HEYKOCHHU-
TENBHO JIOJDKEH COOJIOAAaTh UCTHHHBIM ee TocIe-
noBartenb. McnodHeHne HaMas3a Kak BaKHOTO CHM-
BOJIA BEPHl B MOBCETHEBHOM KW3HU y KPEIICHBIX
TaTap HEOJHOKPATHO YIOMHHAJIOCh B OOJIBITUHCT-
BE€ HCTOPHUYECKHX IOKYMEHTOB. AHAIN3 JaHHBIX
HMCTOYHUKOB JIA€T BO3MOXKHOCTH BOCCO37aTh KIIO-
YEeBBIC MOMEHTBI COOJIIOJICHYSI HaMa3a KPEICHBIMU
TaTapaMu, a TaKKe 3HaHHUSI O CaMOW MOJIUTBE U
MpaBHUJIaX, KOTOPBIX HEOOXOAMMO TPHUAEPKUBATH-
Csl TIPH €€ UCIIOJIHCHUU.

Heo0xoammo 0co00 BBIIEIUTH TOT (PaKT, YTO
M3-32 CYIICCTBOBABIICH PEIUTHO3HON pa300IcH-
HOCTH MEXIy MPaBOCIaBHBIMH TaTapaMH U Tpe-
CTaBUTEJISIMU UCJIaMa, a TAKXKE rOCYIapCTBEHHOU U
LUEPKOBHOM TMOJIUTUKY, TJIABHOM LIEIBI0O KOTOPOM
OBLIO yAepKaHWE B XPUCTHAHCKON Bepe KPEIICHBIX
Tarap, BO3MOXHOCTb HCIOJB30BATh MOCICIHUMHU
TPaIMIIIOHHYIO HCJIAMCKYIO0 TMHCBMEHHOCTH ObLia
orpannyera. OgHAKO B IEJIOM psieé UCTOYHUKOB
YIIOMUHAJIACH CBEJCHUSI O COOJIOICHUH TaTapamu,
oOpallleHHBIMH B TIPAaBOCIABHYIO BEpy, KakKIO-
JTHEBHOH MCIIaMCKOW MOJIMTBBI.

K npumepy, ucxons u3 CBEAECHHUH, MOYEPIIHY-
TBIX U3 CyJIeOHBIX MATEPHAJIOB, B HEKOTOPBIX CEMb-
X TaTap, OOpaIlleHHBIX B MPABOCIABHYIO BEpy, Cy-
IIIECTBOBAIA TPAIUIIHS, COTJIACHO KOTOPOH 3HAHUS O
MOJIUTBE TEPEAABATUCH OT CTAPILEro MpeAcTaBUTe-
751 ceMbH K ero celHy [[TAVO. @. 117. On. 6. [1. 14:
19-20]. B 1968 romy Tatapbl, oOpalieHHbIe B Tpa-
BOCIIaBHYIO BEpY, KUBIIHE B IepeBHE bropransl, Ha
JIOTIpoce COOOITUIIN CIICAOBATENI0 O TOM, YTO OHHU
COOJIFIOAfOT MOJINTBY y ceOs oMa, B CBSI3U C 3a-
nperoM uM noceniate Meders [[[AVO. @. 108. Om.
1. . 50. JI. 142]. JompammuBaemslii, bukunsa Myka-
CEeB, OTMEYaJl, YTO «ellle ero OaTiIIKa U JIed CO-
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OJTIOa MCIIAMCKYI0 MOJIUTBY, COJepKaHUe KOTO-
poii eMy BIIOCTICICTBUU B PAHHUE JCTCKHUE TOJIBI T1e-
penan oteu. JlaHHBIE MOJHMTBBI OH YHTAN WICHAM
ceMbd B cinyx» [Tam xe, . 158]. bukunu Myxkace-
BY, CyZs IO Cy/IeOHBIM CBEJEHHSIM, OBUIO OKOJIO 65
JIET, B CBSI3U C 3TUM MOXHO YTBEPKIaTh, UTO TaWH-
CTBa MYCYJIBMaHCKOH MOJMTBBI Hayalll TMepenaa-
BaThCSA B €r0 CEMbE HAUYMHAS C MOMEHTA KPEICHUS
ero mpenkos, a umeHHo ¢ XVIII cronerus. Kpome
MyxkaceBa, ero cocenu AOyinpxan AmupoB u He-
BMeTyiuia FOcymoB, paccka3anu moJoOHBIE cBefe-
Hus [Tam xe, 1. 161-163].

UreHne MOJIMTBBHI TaTapamu, OOpalllcHHBIMH B
MIPaBOCIIABHYIO BEPY, B KPyry JOMAIIHUX UYJICHOB
CEMBbH, a HEC B MCUCTH HE BBI3BIBACT IIPOTUBOPCUUS
cpenu ToOcneAoBaTeNeit uciama, Tak Kak Iapua-
TOM OBUTH TIPU3HAHBI JIBA THITA UCIAMCKOW MOJHUT-
BBI: (ypaad, CUMTABIIAsICS OAMHOYHOH, W HKaMmae
— oOmiecTBeHHOM. OIMHOYHAS MOJIUTBA MPOXOIH-
Ja TIaBHBIM 00pa3oM B JIOMax, a MOJISIIUHCS ye-
TUHSIICS B KakoM-TnOo mecre. [lpu atom, cormac-
HO IIapHaTry, 0COO0YI0 IIEHHOCTh MMeNa HEMOCpe/-
CTBEHHO oOmecTBeHHas MoauTBa [Kepumos, c.
44]. B CumOupckoli TyOepHUH TaTapbl, IMOCIEIO-
BaTeNIM HcilaMa, 3a4acTylO TOCEIIaIy Ui MOJHT-
BBl MCYETb.

Kpome o0ObIuast ycTHOM nepenayn MycCyJibMaH-
CKOH MOJIUTBBI, CpeIy TaTap, OOpalIeHHBIX B Tpa-
BOCJIAaBHYIO BEpy, ObITOBAJIa TAKXKE U WHAS TPAJIH-
1S, KOTOPOW TIIATENFHO MPUACPKUBAIUCH CTap-
e YJIeHBl CEMBU: M3YUYCHHE W TIO3HAHWE S3BIKa,
KioueBbIx 00psioB u Kopana. Hampumep, Aseii-
AMUPOB, MOJYYHUBIINI IPU KpeleHnu ums ImMut-
puii, ToBOps 0 cebe, oTMeuan creayomiee: «Hauu-
Has ¢ MJIAZICHYECTBA 51 OCTOSHHO HE 3a0bIBAI MO-
JUTBCS TIO UCJIAMCKOMY OOpsijy, MOHMMAJ TaTap-
CKUH SI3bIK U yMeJ Ha HEM MHCaTh, YUTall AJKO-
paH; OIHAKO MeYeTh He MOocemall, TaKk KaK OTCYT-
CTBOBAJIO cBOOOJIHOE BpeMs M3-3a paboThHI, a MO-
TuIcs y ceds JoMa; TPy 3TOM €CJIH BO BPEeMs MO-
JUTBBl W YTEHUs AJIKOpaHa moceman Mol 1oM
KTO-JIM00 U3 COCEICH WM TOCTeH, 51 He MpephiBall
MOJIUTBY M MPOJIOJDKAT YUTATh AJKOpaH U OCyIIe-
CTBJISIT 3TO HE C SBHBIM YMBICIIOM, a PyKOBOJICTBY-
SCh HOpMaMH TpaBUJIaM MaroMeTaHCTBA, COTIIACHO
KOTOPBIM IIPEephIBaTh MOJIUTBY U UTCHUE AJIKOpaHa
3ampeinaercs, HeB3Upas Ha KakKUe-THOO Cirydan
unu npouctectsus» [[AYO. @. 318. On. 3. /.
319. JI. 4-5].

Heo0xoauMo OTMETHTh, YTO BiaJeNia TaTap-
CKOM rpamMoToi Takxke u ero xena ®aruma [lapu-
moBa, xuBImas B cene I'pssayxa [Tam xe, n. 7).
[Ipu 3TOM CTOUT YYUTHIBATH, UTO YPOBEHBb BIIAJC-
HUS TPaMOTOW Cpely TaTap-KpPecThsH, OOpalleH-
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HBIX B TPaBOCIABHYIO Bepy, ObuT Heenuk. Kpe-
CThSIHE, YMEBIIIME YUTATh W MHCATh HA TATAPCKOM
S3bIKE, COCTABJISUTM OYEHb HEOOJBIION MPOIEHT
Cpemm «KpemeHsIx» Tatap. Kpome asroro, cpemu
HUX HE MOJy4YMJIa BBICOKOTO PAacIpOCTPAHEHUS U
yCTHasi TpaJAHLKs MyCYJIbMaHCKOM MOIUTBEL [loxa-
TBEPXKJCHHEM JAHHOMY (aKTy MOXKET CIIyXKHTh
MIPOIICHNE TaTap, OOPALIeHHBIX B MPaBOCIABHYIO
Bepy, cocraBieHHoe B 1827 rogy. CornacHo mpo-
IICHNI0, OOJNBIIMHCTBO KPEIIEHBIX Tarap He COo-
0JIF0/TAIT0 HU TIPAaBOCIIABHBIX, HU JAa)K€ MYCYJIbMaH-
CKHX DPEJMTHO3HBIX OOPSIOB, HO JKENaj0 HCXOIs
W3 CBOCH STHHUYECKOW MPUHAUICKHOCTH CTaTh TO-
cienoBaTeIsiMu uciiama [MosxapoBckuit, c. 117].

B ucTouHMKax, XpaHSIIIUXCS B apXUBHBIX (OH-
Jax, He HallIOCh KaKoro-mnbo ¢axkTa 0 MajioMHU-
yecTtBe B MeKKy Tartap, OOpallleHHBIX B TIPaBO-
ciaBHYIO Bepy. lIpn 3TOM MOKHO TIPEAIIONIOKHUTE,
YTO IaHHOTO MaJOMHUYECTBA U3 HUX HUKTO HE MOT
COBEpIINTh, TaK KaK JaXe s MyCyJIbMaHWHA
CuMmOupcKkol TyOepHHHM NIaHHOE MAJIOMHHYCCTBO
Ha TOT MOMEHT BpeMEHH ObUIO YK€ CPOTHH MO/I-
BUTYy. Bcero xe B ryOepHUM cpeau mocienoBare-
JIel MCIaMCKOM Bephl MAJIOMHUKAMH OBUTH JTUTITH
OKOJIO JIECSITH YEJIOBEK, TNIABHBIM 00pa3oM My)d.-
3uHbl U MyJuiel [[TAYO. @. 76. Omn. 1. . 399. JL
17, 42].

Haumnas ¢ MoMeHTa 3aBepIIeHHs] OTCTYITHUYE-
CKOI'0 JBMKEHHS, JauBIerocs ¢ 1866 mo 1868 rr.,
MIPABOCIIABHEIE TaTapbl IPEKPATHIIN CKPBIBATHCS OT
ria3 cocenelt U B TiIyOOKo# TaifHe cOOM0IaTh Mc-
namckue oOpsansl. [IpaBocimaBHbBIE mpeacTaBUTENN
JIYyXOBEHCTBa OBbUTM 00ECHOKOCHBI 3THM HeObIBa-
JIBIM aocelie sBiaeHueM. Hauwmuag ¢ 1968 ronma
OTOIIEINNE OT MPaBOCIaBHON Bepbl TaTaphl Iepe-
CTaJli CKpbIBaThCs KaK MPH MPOBEJACHUU TTOXOPOH,
TaK ¥ MPHU UCMOIHEHUH WHBIX PEIIMTHO3HBIX 00pS-
noB. IIpu mOSIBIIEHMM HOBOTO YJI€HA CEMBH OTeIl
MPUIYMBIBAJI €My MMS M COBEPIIIal HaJ MaJbIIIIOM
YTeHHE PEIUruo3HONW MoJuTBBI. [Ipomsomuio ym-
POIIEHNE PEeNMTHO3HBIX HOPM TIpH BCTYIUICHHU B
OpadHBIil COI03, KOTOpOE BBIpaXKAaIoCh B JOOPO-
BOJIHOM OTKa3€e OT HUKaxa M CBOJWJIOCH JHIIb K
HEOOXOAMMOCTH JOOPOBOJILHOTO COTJacHs Ha
JMAaHHBIA CO103 Opauyrommxcsa. Hepemko BcTpeda-
JIMCh CITydYau, KOTJa Mpu OpavHOi IEPEMOHUH KTO-
00 W3 ONM3KUX WM JajJbHUX POJCTBEHHHUKOB
coBepIIal MOJUTBeHHOe uTeHue. CoriacHo ap-
XUBHBIM HCTOYHHKAM, JIaHHBIE OCOOEHHOCTH OT-
MEUaINCh B CIEAYIONINX celeHusx: TpéxbanTaeso,
YuukanoBo, Crapoe Yekypckoe, HoBas 3agopoBka
u ap. [[AYO. @. 108. Om. 1. A. 50. JI. 142].

CTouT OTMETHUTH, YTO 3aJI0JIT0 10 Hayaja Mac-
MTa0HOTO BO3BpAIlEHUS B HCIAMCKYH) PEIHUTHIO
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TaTap, NMPUHSABIIMX XPUCTHAHCTBO, B MOTpedab-
HOM O00psJie, KOTOPBIA OCYIIECTBISUI MECTHBIN
CBSIIICHHUK, BHEIIHUH BHJ MOTWJ UMEJN CBOU OT-
JMYUTENbHBIE 4YepThl. Hamnume naHHBIX OCOOEH-
HOCTEH, BEpOSITHEE BCETrO, BO3HHKIO BCIEACTBHE
BIIMSIHUSI MCJIAMCKHX TPaJULIUA, KOTOpbIe HE ObLIH
HCKOPEHEHBI U3 MOBCEIHEBHOM XU3HU KPEIICHBIX
TaTap.

Hanpumep, na xnagOuie nsopsiH CTyJIKHHBIX,
pacnonarasmiemcs B gepesHe [lerpskcer Kypmbimi-
CKOTO ye3Zla, Ha 3aXOPOHEHHAX OTCYTCTBOBAIU
npaBociaBabie kpecTsl [[AYO. @. 134. Om. 7. JI.
345. JI. 2]. OO0 stom ¢akte ynomunai B 1880 romy
CBslIeHHOCTYKUTelb DpyeHTOB, NMPOKUBABIINI B
cene TypyHOBO: «<...> xorga aBopsiHe CTyJIKUHBI
MIpUJIEPKUBAIMCH TIPABOCIABHON BEpHI, ST COBEP-
man oOpsa XPUCTHAHCKOTO morpebeHus <...>»
[TAYO. @. 340. On. 9. /1. 14. JI. 30].

VY nBopsiH CTYJIKUHBIX, COTJIACHO CBEACHUSM,
MIOYEPITHYTHIM M3 APXUBHBIX HCTOYHHUKOB, Tela
YCOIIIIAX B MECTHOW IEPKBH HE OCTAaBIISLIH, a Ia-
HUXHUBI TI0 TOKOHHOMY OCYIIECTBIISUTUCH HEIO-
CPEICTBEHHO B MX »xwimie. Hampumep, jerom
1880 roma mocme cmeptnm Adanacus CrynkuHA
MECTHBIN CBAIICHHUK MPEIOKWI YJIeHaM €ro ce-
MBH MIPEJOCTaBUTh IPOO M JOCTABHUTH YCOIILETO B
LIEPKOBb, HO Ha 3Ty NPOCHOY MOIYYHII OTKa3, MO-
TUBUPOBAaHHBIA TEM, YTO «<...> HHKTO W3 YHCIa
MIPaBOCIABHBIX TaTap paHee HEe JOCTaBJIsU YCOII-
[IMX YWIEHOB CBOEH ceMbU B 3HAMEHCKYIO IIEPKOBb,
a TIPOBOAMJIM 3ayTNOKOHHYIO TTAHUXHIYy HETOCpe.-
cTBeHHO B uX jgome» [[AYO. ®. 134. Om. 7. /1.
345. JI. 2]. Ucxoas U3 3T0ro, HEOOXOAUMO YIOMSI-
HYyTbh, YTO B UCJIaM€ CBOJ MMPaBWJI, XOTS U HE (UK-
CHUpyeT MpSAMOTO 3ampeTa Ha MOMEUICHHE Tela
YCOIIIIETO B MEUETH, HO OTHIOJb He osto0psiet [Ke-
puMoB, c. 55]. Tlo cnoBam K. @yke, y Tartap, npu-
JEpXKUBABIINXCS MClIaMa, MyJllla CIiepBa COBepIIal
MOJIUTBY HaJ| YCOIIINM B €r0 XHIJIHWIIE, a 3aTeM U
OKOJIO MOTHWJIBI, HO TIPH STOM €T0 TEJIO B MEYETh HE
nocTasisiock [Dyke, . 85].

B cBs3M ¢ M3NOXKEHHBIMH paHee (QaKTaMu
MOXKHO CJENaTh CJEAYIOUMN BBIBOJ: B KOHKPET-
HOM citydae ¢ nBopssHaMu CTYJIKUHBIMH, TIPUHSB-
IIMMH TIPaBOCIIaBHE, MTOXOPOHHBIN OOPSIT MOXHO
CUATATh YCJIOBHO XPUCTMAHCKHUM, TaK KakK B HEM
MIPUHAMAJ YYacTHE JIUIIb MECTHBIN CBSIICHHUK, a
MHOTHE TpeboBaHUS HE MCHONHsUMCh. Ha 3axopo-
HEHUSIX OTCYTCTBOBAJIM TPABOCIABHBIE KPECTHI,
MOJIUTBA TIO YCONIIEMY OCYIIECTBIAIach B €ro
KUIIAIIE, a ero TeJlo MpelaBajioch 3eMile, He T0-
MeIIasch MpH 3TOM B Tpo0. B mcrounnkax orcyt-
CTBYIOT CBEJICHHs, KOTOpBIE OTpaxkanu Obl clie-
IyIOIIue 0COOEHHOCTH, & IMEHHO: TIIyOHMHY MOTH-
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JIBI, HAJIMYHE WITH OTCYTCTBHE HUIIN C TIPABOU CTO-
POHBI, COTJIACHO HCIaMCKMM KaHoOHaMm. [lo mHBIM
KPUTEPUSIM, HCKIIOYas TOJIBKO XPUCTHAHCKOTO
CBSIIICHHWKA W €T0 MOJUTBBI, TaHHBIA OOpSI TO-
XOJWUJI Ha UCIIaMCKHH.

Haunnas ¢ 1866 roga, mpuHUMas BO BHUMaHHE
CBEJICHUS, MOYEPIHYThIE U3 UCTOYHHKOB, MOYKHO
OTMETUTH, YTO YHCJIO YEJIOBEK, YJYaCTBYIOIIMX B
NOXOPOHHOM 00psiie y MpaBOCIaBHBIX Tarap, 3a-
YacTyl0 HE COOTBETCTBOBAJIO OOIIEIPHHATOMY
YHUCITy YeNIOBEeK 10 HopMaM Huciama. CorjiacHo wc-
Jlamy, TEJO YCOIIIETr0 XOPOHWIH IIECTh YEeIOBEK,
MOJIOBMHA W3 HUX MPH 3TOM HAaXOJIWIHCHh BHHU3Y
MOTHWJIBI, a Ipyrasi — BBepxy [MyxameTiius, c. 14].
B Cumbupckoii rybepHrn TaHHBIE HOPMBI MPaBO-
CIIaBHBIMHM TaTapamMH IPaKTUYEeCKH He colirona-
nuck. Hampumep, B nepeBHe [loneBrie bukmuku
[TAYO. ®. 340. On. 9. [I. 14. JI. 5] B nOXOpPOHHOM
o0psae MPUHSIIA y4acTHE TOJBKO YETHIpE deoBe-
ka [TAYO. @. 134. On. 7. A. 149. JI. 182], B ne-
peBHe MmakoBo — Tpu, B nepeBHe [lumyp3uHo —
math [Tam xe, 1. 181. JI. 31], nepeBne Ummyp3u-
HO-CypuHckoe — Bocemb [['TAYVO. @. 134. Om. 7.
H. 217. C. 10], a B nepeBHe Copoka Caitnaku
s oguH [TAYVO. @. 340. Omn. 9. 1. 20. JI. 4].

Kpome 3toro, Tarapsl, OTOMIEANINE OT MPHHS-
TOTO TIPAaBOCIABUS, JaJEKO HE BCEr/la OCYIIECTB-
TS Torpe0eHne YCOMIIMX B paMKaxX perjiaMeH-
TUPOBAaHHOTO B HCJaMe cpoka. B HEKOTOphIX ciy-
yasgx morpedeHrne OCyIIeCTBISUIOCH JHO0 dYepes
tpu st [TAYO. @. 134. Om. 7. . 70. JI. 103],
mbo cruycts cytku [[AYO. @. 117. Om. 8. [1. 7.
JI. 9]. CornacHo MOYeprnHYTHIM CBEACHUSAM U3 ap-
XUBHBIX (DOH/IOB, MOXOPOHHBIN 00ps B OOJNBIIHH-
CTBE CITy4aeB OCYIIECTBIISICS HETOCPEICTBEHHO B
neHb cmeptu ycommero [TAYO. @. 117. A. 181.
JI. 14, 57]. Ilpu 3TOM BO3HUKAIOT COMHEHUS B TOM,
YTO TaTapbl, OTOIIEAIINE OT MPABOCIABHOW BEPHI,
CTapalnCh OCYIIECTBISATh MOXOPOHHBIM 00psn
UMEHHO B COOTBETCTBHH C TPeOOBaHMSIMH IIapHa-
Ta. MOXeT OBITh, TaTapbl XOPOHUIN CBOUX OJIH3-
KHX HETIOCPEJCTBEHHO B JACHb X CMEPTH B CBSI3U C
OIIaCEHUEM MPUTECHEHMs BJIACTSIMHU M MPaBOCIIAB-
HOI1 LIEPKOBBIO.

Hauunas c cepenunbl 1860-X T0A0B TaTapsl,
NpUHSABILIME TPaBOCIaBHEe, a BIOCIEACTBHU OTO-
IIeIIINE OT HOBOM BEpBI, IO CTApOil MamsTH OCy-
MECTBIISUTH TIOTPEOCHNE CBOMX YCOIIUX OJIM3KUAX
Ha KJIaJ0WIax, BBIICIEHHBIX KPEIICHBIM TaTapaM.
OpHako BHJ 3aXOpPOHEHHUH TNpeTepIieN pa3uTeNbHOe
W3MEHEHHUE: Ha MOTHIaX OBUTH CIIOMaHBI U YOpaHbI
npaBociaBHble KpecTsl [Undepuna, c. 145]. B mo-
CJIEAYIOIINE TOJBI TaTapbl, OTOIIEALINE OT IpPaBo-
CJIaBHOW BepHI, CTaJll OTKPHIBATH U 00yCTpamBaTh
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Ha HOBOH TeppUTOpHH CBOM Kiamouiia. Hampumep,
TaTapbl, IPUHSBIIME NPABOCIABUE, KHUIH COBMECT-
HO C MpPEJCTAaBUTEISIMH YyBAIlICKOTO Hapoaa B Jie-
peBHe UepenanoBo j0 1892 rojia BKIOUKTEIBHO, a
Ha CIEAYIOMMH TOX OHM Hadald Mepee3k arb Co
CBOHMMH CEMbSIMH Ha JPYTyI0 TEPPUTOPHIO, B pe-
3yJIbTaTe Yero BO3HUKIA JiepeBHs1 TaTapckoe Uepe-
na”oBo. Jlo Hayana 1892 roga y Tatap, OTOMICAIINX
OT MPaBOCIaBHON BEPHI, OBLIO CBOE Kianouine, oT-
JIETICHHOEe OT TPaBOCIaBHOTO 4yBamickoro. Korma
3aBEPIIHUIICS TPOIIECC TIepecesIeHUs TaTtap, OHH I10-
JYYWIIA TI0 CBOEMY IPOIIEHHUIO MECTO ISl KIaa0u-
ma 3a npeaenaMu JaepeBHu okoiio noporu ['AVYO.
®.88.0m.2. JI. 1111. C. 5, 7].

CrouT OTMETUTH, YTO HAJINYHME CBOMX YJAJICH-
HBIX KIQJOWI Yy TPaBOCIABHBIX TaTap, OTOLIE-
[IMX OT BEPHI, CIIYXKHUT JOKa3aTEIbCTBOM HX PEIH-
THO3HOW 000COOJICHHOCTH OT Tarap, HCIOBEIO-
BaBmwmx uciam [['AYO. @. 134. Om. 7. . 149. JL.
166—-167]. Hanpumep, B aepeBue Iloneswie buk-
VKU KJIaa0uIe, Ha KOTOPOM XOPOHIIN MYCYJb-
MaH, pPacroJarajioch 3a TpaHHUIEH JepeBHU Ha pac-
CTOSIHMM OKOJO 75 caxeHel. IIpu stom Ha Teppu-
TOPUHU NIEPEBHH HAXOAWJIOCH KJIaIOWINE OTOIIE/-
X OT BEpHI MPABOCIABHBIX TaTap, KOTOPOE OHU
cozfany 0e3 MoyyueHHus HeoOXOIMMOro paspelie-
HUS Y BBINIECTOAIMX YHHOB. [locie BbImeamero
OT TIPEJICTABUTEICH BIACTH MPEIIMUCAHUS, COTJIAC-
HO KOTOpPOMY HEOOXOIUMO OBIJIO IepeaBHHYTH
KJIaA0WIIa HAa YCTaHOBJICHHOE 3aKOHOIATEIbHBIM
aKTOM pacCTOSHHE OT HACEJIIEHHOTO ITyHKTa, a
MMEHHO PacCTOSIHHE, TpeBbImaniiee 250 caxeHel,
MycyJibMaHe TepeIBUHYIH TPaHUIBl CBOETO Kiajl-
OwuIa 1mo oJHy CTOPOHY JOPOTH Ha 56 cakeHei, a
KpelIeHble TaTaphl Ha MPOTUBOIOJIOKHYIO CTOPOHY
[TAYO. ®. 134. . 1270. JI. 15, 17].

B mnorpebansHoM 00psine y mocieaoBaTenei
WCTaMa KIFOYEBBIM 3BEHOM SIBIISIETCSI MPOYTEHHE
MOJIUTBBI HaJ YCOMIIUM, 0€3 HaIW4us KOTOPOH
ITOXOPOHBI CUNUTAIOTCS BBITOJHEHHBIMHU C Hapylle-
nuem [Kepumos, c. 52]. ¥V MycynbMaH Haj ymep-
MM MYyJIjla COBepIIall MPOYTEHHE CyphI MOJ HO-
MEpOM TPUIATh LIECTh, & B HEKOTOPBIX CIydasxX —
[IECTHJECIAT CEMb, OCHOBHOHN CMBICI KOTOPOH OBLI
00 ydacT Ay ycormiero B uHoM mupe. [Ipu ot1-
CYTCTBHM MYJUIBl TPOYTEHHE CYpBl COBEpIIATIH
MY>KUYHHBI TPEKJIOHHOTO BO3pacTa WU K€ KTO-
00 u3 KeHIuH. JJaHHas 1epeMOHNs OCyIIeCcTB-
JSUTach B JKWIIMIIE YCOIIIETrO MPEACTaBUTENS HC-
nama. COBepIIMB BBHIHOC Tejla MOKOWHOTO U3 €ro
KUIINIIA, TTOXOPOHHAs TpoIleccrs HEHaJoJro 3a-
JepKUBAJIACh OKOJIO MEUYETH, PAAOM C KOTOPOH CO-
BEpIIAJIOCh YTCHHE HEOOJBIION MOIUTBEI — «/J[xe-
Hazay, a 3aTeM YXe PSAJOM C MECTOM IOTrpeOeHus
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OCYILIECTBISUIOCH IPOYTEHHUE IECTHAECAT CEAbMON
cypsl, HocuBilel Ha3BaHue «Mynpk» [Dyke, c.
86—-87].

B OonpmmHCTBE apXMBHBIX HCTOYHHUKOB HAaXO-
JATCS TIOATBEPKACHUSI TOMY, YTO BOBPEMS IMOXO-
pOHHOTO 00psiAa MPaBOCIaBHBIMU TaTapaMH YUTa-
nace MmonutBa [[CAVO. @. 117. Om. 6. J. 8. JI. 11].
Hanpumep, xutens nepeBuu IloneBble buxmm-
knMasuTATHaryuoB B 1968 rogy Bmecte ¢ nsre-
PBIMH OTOLUEAIINMH OT NMPABOCIABHONW BEphl TaTa-
PaMHUCOBEPINMI TTOXOPOHHBIH O00psSI Ham CBOCH
MaTephi0 B OTCYTCTBHE MYJUIBI, TaK Kak TOT HE CO-
rinacuics ydyactBoBath B HeM. lllecTh 4yenoBek co-
BEpIIWJIM YTEHUE MYCYJIbMAHCKUX MOJIUTBBI Haj
ycommei [[TAYO. @. 134. Omn. 7. A. 149. JI. 166].
B Toi1 xe nepeBHe npaBociaBHbIA TaTapuH I'epa-
cuM MuxaiyioB, OCYIIECTBISBIINNA ITOXOPOHHBIM
o0psi1 HaJ OTIIOM, JIMYHO YYacTBOBAJI B €0 MOrpe-
OCHUM | MIPOYEN HAJ €r0 TEJIOM «MOJHUTBY U3 AJlb-
KOpaHa, OCYIIECTBIISISI CIIYCK €ro Tella B MPUTOTOB-
JIEHHYI0 paHee Mmorwiy» [Tam ke, n. 173-174].
ITonoOueIil cimydait Obl1 U B AepeBHE Mimakoso,
I7ie IpU OCYLIECTBICHHH MOrpedaibHOro obpsaa
Hajg CepreeM AHHUCHUMOBBIM IO WHUIIMATHBE OJIN3-
KHX YCOIIIIEr0 MyJlla MPOYUTal MOTUTBY. Mcxoas
U3 YKa3aHHBIX BBIIIE CBEACHUN MOXHO MpPEIoio-
3KUTh, YTO TATaphl, OTOLICIUINE OT IPABOCIABHOMN
BEpBI, COBEPIIAIM YTECHUE MOJIUTBBI PAJIOM C 3aro-
TOBJICHHOW MOTHWIION, CKOpEE BCEro, UTHOPHUPYS
MOJINTBEHHOE YTCHHUE Y MEUETHU.

CBeneHmii, B KOTOPBIX pacKphIBaiach OBI CYTh
caMmoil MOJIMTBBI, COXpaHmIoCh Mano. Hampumep, B
1868 romy XycHernun 3maiinoB, KOTOpbI mpo-
*wuBan B gepeBHe Copoka Caiiaky, IpH MOXOpOHax
CBOETO OTIIa OCYIIECTBIIJI MTPOYTEHHUE HAJl €0 TETIOM
MONHUTBBI  «brucmumng-u-paxman-Paxum» [[AYO.
®. 340. Om. 9. ZI. 20. JI. 2-3]. lanHO€E BBICKa3bIBa-
HUE CIY>KUT HadaJIbHOM 4acThio cypel B Kopane, u
€CITM TIOTBITAThCS MIePeaTh ee ColepKaHne Ha pyc-
CKUH SI3BIK, TO MOKHO MHTEPIPETUPOBATH €€ TaK —
«Bo uMms annaxa MUJIOCTUBOTO M MWJIOCEPAHOIO»
[Kopas]. B cBsi3u ¢ 3THM MpaKTUIECKH HEBO3MOXK-
HO C YBEPEHHOCTBIO YTBEpPXkIaTh, YTO XYCHETAWH
W3maiinoB ObLT 3HAKOM C COJIEp)KaHUEM CYphI TPH-
JIaTh IIECTOH JHOO TIECTHACCAT CENbMOHM CYPHI,
YTEHHE KOTOPHIX OCYILECTBISUIOCH BO BpeMs Ipo-
BEJICHUS TOXOPOHHOTO 00psaa. Eciam pomycTuth
MPEINOJIOKEHUE, UTO XYCHETANH O3HAJ COJeprKa-
HHUE MOJIUTB OT CBOMX OJIM3KUX POJCTBEHHHKOB, TO,
BEpOATHEE BCEro, Ha IMOXOPOHHOM OOpsifie OH CO-
BEpIIMI YTEHHE HMEHHO IIEPBOMl Cypbl, KOTOpas
JIOCTaTOYHO TPOCTAast I 3alIOMUHAHUSI.

CormacHo psily cBeJIcHW, B IIOXOPOHHOM 00-
psize 3a4acTylo NPUHUMAIU yYacTUE U JIIOAU Tpe-
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KJIOHHOTO BO3pacTa, KOTOPHIE WPHUXOAMIN TIO
MPOCKOE YJICHOB CEMBbU YMEPIIETO JUIsl TPOYTCHUS
Haj ero TeiaoM MoauTBel [[TAYO. @. 117. Om. 6.
. 8. JI. 11]. OnuH U3 Takux ciiy4aeB MpOU30IIEeN B
nepesHe lloneBbie bukmmkn B 1967 romxy, xoraa
POJICTBEHHHKH OCYIIECTRIISLTU MOXOPOHHBIN 00psiT
Haj AnexceeM HukonaeBbiM. [Ipurnamenssiii umu
MyJUIa HE COTJIaCWICS MPHUHATH B JaHHOM 0Opsie
y4acTHe, W3-3a 4Yero WiIeHaM CEMbHU IOKOHHOTO
MIPHUIIUIOCH OOPATHTHCSA K MOKWIIBIM TPECTaBUTE-
nsM npaBociiaBHbeIX Tatap [[AYO. @. 340. Om. 9.
. 14. JI. 5]. Heobxoaumo 0co00 BBIJICTUTH, YTO
moio0Hasi TpaKTUKa TONyYriia paclpoCTpaHEeHUE
Takke W y TaTtap, NMPUACPKUBAIOIINXCS HCIaMa.
OmHako TaTapbl-MyCyJbMaHE€ MPUTIIANIAIA CBOUX
MOXKUJIBIX TIPEJCTABUTENCH I TOrO, YTOOBI OCY-
MIECTBUTh MOJUTBEHHOE YTCHHE, B MCKIIIOUHUTECIIh-
HBIX CIIyYasX, TJIaBHBIM M3 KOTOPBIX OBLIO OTCYT-
CTBHEC Ha IOXOPOHHOM OOpSIE CIIY)KHTEISI MYy-
CYJIbMaHCKOTO KYJIbTa.

Takum 00pa3oM, yHOMSIHYTHIC paHee CBEHIe-
HUS, KOTOPBIE HEMOCPECTBEHHO 3aTParuBaroT Iie-
PEMOHHIO TIPOBEICHUS TIOXOPOHHOTO 00psiia y Ta-
Tap, OTOIISIINX OT MPABOCIIABHOW BEpHI, MO3BO-
JSIOT TPUATH K CIIEAYIOMIEMY 3aKIIFOUCHHUIO: JaH-
HBII OOpSJ] UMENI CBOM OTJIMYUTEIILHBIC YEPThI 110
CPaBHEHUIO C TaTapaMH, UCIOBEIYIONIMMHU UCIIaM.
OnHOM W3 TaKOW XapaKTePHBIX YepT OBLIO TO, YTO
Yy KpEIICHBIX TaTap CIYXKUTEIb MYCYJIbMaHCKOTO
KyJbTa HE MPUHUMAJl YYacTUSl B TIOXOPOHHOM IIe-
PEMOHHUH M HE OCYIIECTBIISI MOJTUTBEHHOE YTCHUE.
[TorpeOeHue yCommx npu 3TOM OCYHIECTBIISIIOCH
Ha CBOEM YJAJICHHOM OT MYCYJIbMAHCKHX TaTap
KJIagouuie.

OO1enpuHATEIE B HCJIAME HOPMbI, KOTOPBIC
HEOOX0aUMO OBUIO COOMIOAaTH BO BpeMsl MOXO-
POHHOTO 00psiaa, B OONBIIMHCTBE CITydaeB Kpelie-
HBIMH TaTapaMH He COOJIOMATNCh 10 TEM WIIH
WHBIM HE 3aBHUCSIIAM OT HUX mpuumHaMm. Hapymia-
JUCh HEMOCPEICTBEHHO TaKWE HOPMBI, KaK CpPOK
ITOXOPOH, MOJIUTBEHHOE UTECHHUE, TaK U KOJIMIECTBO
TMoNIel, TPUHUMABIINX Yy4YacTHE B IOXOPOHHOM
oOpsime. Cpenu CBEICHMI, MOYEPIHYTHIX W3 ap-
XUBHBIX (DOHIOB, HE COXPAHUIOCH KaKOTO-IMOO
VIIOMUHAHHS O TPAKTHKE OCYIICCTBIICHUS ITOITO-
TOBUTEJIHHBIX MEPOTIPUATUI HAJl TEJIOM YCOIIIIETO,
a TaKXe O MOMHHAIBHOM 00psiJie TOCIe OCYIIeCTB-
JICHUS 3aXOPOHCHHUS.

Kpome TpaypHOro puryama, B TOBCEIHEBHOU
PEIUTUO3HON KU3HU MPABOCIABHBIX TaTap CyIle-
CTBOBAJIM TaK)Ke M PEIIMTHO3HBIC OOPSIBI TIO Hape-
YEHWIO UMEHHU W BCTYIIJICHWIO B OpavHbIil coio3. B
APXMBHBIX MCTOYHUKAX HAXOJATCS MHOTOYHCIICH-
HbI€ CBHUJIETEIHCTBA, COTJIACHO KOTOPBIM B CEMbSIX
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MIPaBOCIIaBHBIX TaTap /0 MOMEHTAa WX BO3Bpallle-
HUS B UCJIaM 3a9aCTYI0 MJIQJICHIBI HAPEKAIUCh KaK
OOIICTIPUHATHIMU B XPUCTHAHCTBE HMEHAMU, TaK U
uckirouuTeabHo Tarapckumu [TAVO. @. 115. Om.
11. A. 21. JI. 7]. Onnako gaHHOE OOCTOSTEIHCTBO
HE HOCHJIO PEJINTHO3HOTO MOATEKCTA.

Tonpko TOrHma, KOTJa TMPaBOCIABHBIE TaTapbl
BEpHYJIMCH B MCJIaM, OHH KapAWHAJIHHBIM 00pazom
MIEpPecCMOTpPENIN CBOE MHEHHE O 3HAYUMOCTH JJaHHO-
ro penuruo3Horo oopsaa. C 3Toro MOMEHTa UM,
JlaBaeMoOe MJIAJICHITy, HE TOJBKO HICHTH(PHUIIHPO-
BaJIO €r0 HOCUTENS KaK MPEeACTaBUTENS TaTapCKOTO
Hapo/a, HO U CIYXKHIIO XapaKTEePHOUN 4epToH, MmojI-
YEPKUBAIOIIEN ero MpUHaAJIeKHOCTh K UCIaMCKOU
pemurno3Hoi obmmae. OAHIM U3 TPUMEPOB, TOI-
YEPKUBAIOIINX CTENEHb BaXHOCTH COOJIOACHUS
PEIMTHO3HOTO 00psa, M0 MHEHHUIO BEPHYBIIUXCS
B HCIIaM KpEIeHBIX TaTap, MOXET CIYXHTh JO-
npoc 3eaunxana ['adapoBa, KOTOPBIA ObIIT BBIHYX-
JIEH U3-32 CBOETO OTXOJla OT TPABOCIABUS MEepe-
Opatbcs w3 pomHoii aepeBHn Homweie Kakepnu B
cocennee ceno Kapnuuckoe. CorimacHo IpOTOKOIY
Jorpoca, 3euxaH MpHU3HAICS B TOM, YTO OH HE
CTall KPECTUTh CBOIO JI0Yh IO IPABOCIABHOMY
00BI9ar0, Tak KaK CYUTAT ITO OONBIIAM IIperpe-
IIIEHHEM Tepe]] UCIIaMCKUM 3aKOHOM, B pe3yJbTaTe
Yero HasBaJs Joub TaTapckuMm umeHeMm [[AYO. ©.
318. Om. 3. /1. 302. JI. 1-5].

VY «orouieamux» OT MPaBOCIABHON BEphI Ta-
Tap MIIAJICHIly MTPUCBaWBaj UM B OCHOBHOM TJIaBa
cemeiictBa — oren peoenka [[[AYO. ®. 134. Om. 7.
. 149. J1. 226]. UmeHHO OH OCYIIECTBIISUT MOJIUT-
BEHHOE YTEHME HaJ| CBOMM MiajaeHleM. OjHako,
COTJIACHO TIOJYYCHHBIM M3 apXUBHBIX MaTEpHAIIOB
CBEJICHHSIM, BCTPEUAINCh TaKXKe M HEKOTOPHIE HC-
KIIFOYCHUS, OJJHUM U3 KOTOPBIX OBUIO TO, YTO WHO-
IJ1a BMECTO OTIIa CEMEHCTBa MIIaJIEHIy IMPHCBaH-
Bajla UM «moBHUBaibHas 6adka» [[AVO. @. 108.
Om. 1. J. 50. JI. 142]. Y rtarap, mociemoBaTeiei
uciamMa, Ipy POXKICHUU MIIAJICHIIA B JKUJIHILE TIPU-
TJIamnrancsi MyJura, KOTOPBIH OCYIIECTBIISUT PENTUTH-
O3HBIA 00pSA, MONYYHBIIUI HA3BaHUE «aT KYIIy»
[TAYO. @. 322. Omn. 3. 1. 8. JI. 12-13]. B nannom
o0Opsiie TpUHUMAIH Yy4acTHe HWCKIIOYHUTEIBHO
MYKYHHBI, @ €r0 UTOTOM OBLIO 3aHECeHHWE WMEHHU
peOeHKa CiTy>)KUTeJeM pEeJIMTHO3HOTO KyJbTa B
CIleIUalIbHYI0 METpUYECKYI0 KHUTY [DyKe, c. 84].

OTmeuannuch TakkKe W 3HAYATENbHbIE H3MEHe-
HUS B CEMEIHOM ITOJIOKEHNH, MPOU30MIEAIINE 110~
CJIe MaccOBOT'O OTCTYIMHHYECKOTO JIBHXKEHMS Kpe-
IICHBIX TaTap. PaHee KpelieHble TaTapbl CTapaiuch
MPUACPKUBATHCS OOIMICTIPUHATON B XPHCTHAHCTBE
HOPMBI, COTJIACHO KOTOPOH JOIMyCKajoCch HaIUuue
He 0oJiee OJTHOW >KEHBI, OJTHAKO ITOCIIe OCIA0IeHUS
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JABJICHWS Ha TaTap CO CTOPOHBI BIACTEH, OOJb-
LIMHCTBO U3 HUX MEPECTaNo coOI0IaTh 3Ty HOPMY
U Mepenuio K MHOroxkeHcTBY. Hampumep, coxpa-
HUWINCH clieaytoiue cBenenus KalicapoBckoro Bo-
JIOCTHOTO TIPABJICHHSI, COTIIACHO KOTOPHIM B MapTe
1866 roma mpaBocnaBHBIA TaTapuH VBan Ada-
HacbheB, MPOKUBABLINH B AepeBHE EnxoBoo3épHas,
y>Ke UMesl ’KEeHY, BCTYyNHJI B OpadHbIi COI03 C Apy-
rOM JKCHIMHOM, KOTOpHIA OJarocioBUsl MyJuia
®erkymia Hacapaunos [[AVO. @. 134. On. 7. JI.
149.JI. 39].

Ho BcTpewanuchs Takxe M ciydad, KOrjaa Kpe-
LIEHBIE TaTaphl >KEHUJIUCh BO BTOPOU pa3 U, ornaca-
SCh IPECICAOBaHUS BJIACTEH, BCSIYECKU CKpPBIBAIU
NaHHBId Qakr. Hampumep, KpeuieHbId TaTapuH
Cemen CrenaHoB, NPOXXHUBAaBIIMI B JEpeBHE
TpéxbanraeBo, B ceMbe KOTOPOTO ObLIA KEHA U
pOXJEHHBIE B COIO3€ C HEH MATEpO JeTei, KeHU-
cs BO BTOpPOM pa3 Ha cBoei ruiemsiHHuLe Hukanape
WpanorHe. Tak kak qaHHBIN (DaKT MPOU3OIIET €IS
JI0 BO3BpAlCHUs €r0 B UCJIaM, OH BPEMEHHO Bep-
HYJI J)KEHY C POAMBIIMMCST peObeHKoM ee oTity. [lo-
clle TOro Kak OH TMepelesl B HclaM, IepecTai
cKpbIBaTh AaHHBIN pakT [[AYO. ®. 134, Om. 7. [I.
213. 87 00.]. MHOTOKEHCTBO MOJIYYHIIO MacCOBOE
pacnpoctpanenue k koHyy XIX cronerus. Ilo nBe
>keHbl uMenoch y Bana Tutosa, Tyxserymisl ['y-
ociimymmoBa u y Jlennca AnekceeBa [Tam xe. [I.
578. JI. 139].

[Tocne oxoHYaHMSI OTCTYNHUYECKOIO JABHXKE-
HHS IPaBOCJABHBIE TATApbl CTaJId HUTHOPUPOBATH
00psiT IIEPKOBHOTO BEHYAHUS, a OpadHBIA COI03 3a-
KJIFOYaJICS Ha OCHOBE JIOCTM)KEHHUS COTJIACHS MEX-
Iy OTILIOM U MaTe€pbl0 MOJOJOKEHOB U 3aKPEILIsLI-
cs TpouTeHHEeM HeOOoNBIIOW MOJHUTBEL. B mione
1868 roma, kak ormeuan npucraB bynHckoro yes-
Jla, TaTapbl, OTOLIEAIINE OT MPAaBOCIABHOU BeEpHI,
TIPH 3aKpEeTUIeHNN OpadyHOTO COr03a HTHOPHUPOBAIIN
oOpsin BEHYaHUS B LEPKBH W OTPAHUIMBAIUCH
TG TEM, YTO YTOYHSIIN COTJIACUE Y OpavdyromuX-
ca [TAYO. @. 108. On. 1. 1. 50. JI. 142, 159].

Hampumep, B nepeBHe byuHka, coryiacHo mo-
JTYyYEHHBIM W3 UCTOYHHMKOB CBEICHUSAM, B HYAaCTHO-
cTu BocroMuHaHui TarapuHa Carpernuna daxap-
IUHOBA O OpadHOM IepeMOHHH, «<...> OpadHBII
COI03 3aKpeIUIUICS CIEAYIOMNM 00pa3oM, B JKH-
JUIIE JKEHUXAa NPUXOAWI OTel HEBECThl, U yTOY-
HsIJI, COTJIaceH JKeHMX Ha Opak WM HeT, eciiu Jia —
TO MPOUZHOCUI ,,AMUHB" U IEPEMOHHUS OCYILIECTB-
nsnacky [[AVO. @. 117. On. 8. [1. 244: 11].

WHorma pomuTeny HE y4aCTBOBAIHM B OpadHOM
nepemonuu. Hampumep, xeHa bukunun Mykacesa
BCIIOMUHAET: «B TOT neHb, KOorja s BBIILIA 3aMYX,
sl He BEHYaJlaCh C HUM B LIEPKBU, U MBI HE COBEp-
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1M UCJIAMCKOT0 00psiaa, OrpaHMYMBIINCH JIMIIb
HeOOJIBILION MOJIMTBOM HA TaTAPCKOM S3BIKE, ITOCTIE
4yero OH yBe3 MeHsa Kk cebe momoit» [[AYVO. O.
108. Om. 1. A. 50. JI. 158]. JlaHHbI# (hakT TOBOPUT
0 TOM, 4TO OpaK 3aKJIIOYMIICSA IO COTJIACHIO JKEHH-
xa 1 HeBecThl. HeoOX0auMo OTMETHTH, YTO Opad-
Hasl LEPEMOHUS MPABOCIABHBIMHU TaTapaMu, >KUB-
mmMa B CuMmOupckod ryOepHMH, HE CUUTAlach
penuruo3noi [Myxamenosa, c. 164].

B Opaunom oOpsize y Tartap, MUCIOBEIYIOLINX
uciaM, aKLeHTUPOBAJIOCh BHUMAaHHE Ha IIpoBee-
HUM CTOBOpPA OTIIA M MaTepH KEHHWXa U HEBECTHI O
OpauHBIX YCJOBHUSX NPH HEMOCPEACTBEHHOM MpH-
CYTCTBHMHU MYJUIbI, COBEpIIABLIETO «HUKax». [locie
atoro Opak cuMTajics OJOOPEHHBIM M 3aKIIOYCH-
HBIM. Y NpaBOCIaBHBIX TaTap, OTOLIEAINIMX OT Be-
pbl, OpauHas HepeMOHMs Npoxonuia uHade. Ha-
npumep, B 1849 romy tarapun AOpaxmaH Xaju-
TOB, XUBLIUI B JiepeBHE bropransl, cpasy Haudan
KHUTb COBMECTHO CO CBOCIO KEHOM, HE OCYIIECTBHB
OpauHyI0 EPEMOHUIO HU IO MIPABOCIABHBIM KaHO-
HaMm, HU 110 MycyiapmaHckuM [[[AYO. @. 108. Om.
1. . 50. JI. 163]. [TogoOHelii ciry4daii mpou3omen 1
B nepeBHe Hmxuuit Hapagbam, xorma B 1869 romy
TumepOynar Tyrees xenmics Ha [anue ["aneeBoit
[TAYO. @. 340. On. 10. . 6. JI. 3]. MoxHo
NPEATNOIOKHUTh, YTO NPABOCIABHBIE TaTapbl, OTO-
HIEINE OT BEPHI, CUNTAIN IPOBEICHHE OpavyHOM
LHEPEMOHMH HEO0O0s3aTeNbHON YacThlo, B CBS3U C
YeM 3a4acTyl0 YIyCKaJld ee, a cpasy HauuHaJIH
KUTh coBMecTHO. OTHIM W3 YCJIIOBHH TaKoro Opa-
Ka OblIa JTUITb HEOOXOIUMOCTD COTJIACHS HEBECTHI.

Bropas nonosuna XIX cronerus o3HaMeHOBA-
Jack TeM, YTO B CEMBSIX KpPELIEHbIX TaTap ILICH-
TpaJIbHOE MECTO 3aHSJ BOIPOC 00 OCYIIECTBICHUN
BOCIIMTAHUS JIeTEH B COOTBETCTBUU C HCIAMCKUMHU
obbruasvmu [TAVO. @. 117. On. 6. 1. 2. 6 06]. Or-
bl 1 MAaTE€pH CTAPAINUCh BCSIUECKH IPUBHUTH JIIO-
00Bb K HCIIaMy CBOMM OTIIPBICKaM C MJIa/I€HYeCT-
Ba, Ja)K€ TOXOJWIIO A0 TOTO, YTO AETSAM 3ampelna-
JIOCh HPUICPKUBATBCA XPUCTHAHCKUX OOBIYACB.
Hampumep, B cene CocHoBka CeHrmieeBCKOro
ye3fga NeTH He MNPUAEPKUBAUCH XPUCTHAHCKOU
BEPbI M3-32 CTPOJKAMIIEero 3ampera co CTOPOHBI Po-
mureneit [[AYO. @. 124. Om. 3. /1. 492. J1. 3].

Takum 06pa3oM, UMEHHO BO BTOPOH MOJIOBUHE
XIX cronerus TaTapbl, OTOLIEAIINE OT IMPaBO-
CIIaBHOW BEpPHI, B TIOBCEIHECBHON JKWU3HH MPHOIH-
JKaJIMCh K TaTtapaMm-MycyibMmaHaM. KpemieHsle Ta-
Taphl BeJW 00pa3 >KU3HU TOCIeAoBaTe]eld nciama
[TAYO. @. 134. On. 7. [I. 578. JI. 52, 53, 66, 98,
117, 128], a ux »XWIKIa COOTBETCTBOBAIIN TaTap-
ckomy crwmo [Tam xe. JI. 345. JI. 3]. Takum 00-
pas3oM, TaTaphbl, OTOLICAINE OT MPaBOCIaBHOM Be-
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PBL, IOCTENEHHO BO3BPALIAINCH K OOIMICTTPHHATOMY
B UCIIAaMCKOH cpejie 00pasy KU3HU U KyJIbTYPBHI.
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MOCEJIMAHHAPHBIH W KTUMATBI hoM JUHUA TOPMBIIII
POBEIIE hoM MOJIAJTAPBIHA XAC Y3EHUOJIEKJE ChIU®ATJIAP

Pomut Asum yiasl MexoMmoieB,

N. H. YbsiHOB ncemenore Y abSHOBCK JIQYJIOT MEaroruka YHUBEPCUTETHI,
432071 YnpsHoBCK, B. W. JlenunnsiH TyysiHa 100 en moiinansl, 4 HUe Hopr,

rasit56@mail.ru

oJere MoKajd MOCCJIIMaHHAPpHBIH COLHAaJIb hom JUHU KOHKYPpCIIC acCblUIbIH, mynai/i YK ucjiam

BOKMJUISpE YTKOPS TOpraH Honanapra xac chlii(ariapHbl adblkian OMpos. ABTOp XpUCTHAH JHHEH
KaOyJ1 UTKOH hoM COHBIHHAH Y3 TEJISKIIOpe OEIIoH oJlere AMHHSH Ba3 KMUKOH TaTapiaapHbIH XIX racep
JOBaMbIH/Aa HOJAJapHbl HCIaM AWHEHOQTENdp KeOEK YK YTOYJIOpEeHd WIbTHOAphlH IOHANTS.
[IpaBocaBue IUHEHIOTE TaTapJapHBIH HCIaM [JWHEH SIIEPeH DPIBEIITS TOTYyJaphl dJere Hoia
MPaKTUKACBIHBIH aJImapThl OyJsIl Topa. Mokamoae YIbsSHOBCK enkace AoynaT apxuBbiHaa (AYO)
CaKJIaHTaH MaTepHaIapHbl TUPIHTEH hoM KEHTEKION THKIIEPY HOTHKACCHIQ albIHTaH KYI CAHIIBI
MOrbIYMAaTIap KUTEPENd. Oliere MorbIyMaTiap aBTop TapadblHHAH 3/1€K TOKBIUM UTEITH (DUKEpHE
paciblitnap. ABTOp (HUKepeHYd, IPaBOCIABUE AUHEHJOre TaTapiIapHbIH MacCaKyJIoM POBEINTd HCIaM
JIMHEHS KUpe KaiTynapsl OanutaHyHbl 1866 Hubl enpaH 1868 Hue eira Kaaop A9BaM UTKSOH Ba3 KUYy
XOpOKOTEHEH ToMaMJaHyhl IUI caHapra MeMkuH. Hoxb Meno 1868 Hue ennmaH, mpaBociaBue
pyxaHuiapsl haM XakuMHsATHEH OOpYBbLIybIHA KapaMacTaH, IPaBOCIaBue TUHEHHOH KUTKSH TaTapiap,
KEIIeJIOpHE KYMIOHI® 119, Oamika JUHM HONanapHbl YTOTOHIQ [19, YKOMOTaThUEJIEKTOH SIIEPEHMH
OGanubritnap. [IpaBocnaBue JAWHEHHOH «KHUTKOH» TaTapllapHBIH —Hojlaapbl OKPEHJISN  HCllaM
GammanrbiupiHa KalTa. XIX racelp axbIpblHAa KEpOIIEH TaTapiiapbl TaWINOPEHEH KYMUYENIeTeHId
OayamapHbl MclIaM JUHE KaHyHHapbl HUTE3CHAQ TOpOMsIQy OemoH Ooiiyie copay Ten YPHIHHBI aJIbII
Topa Oammbrii. ABrop XIX raceIpHBIH COHI'BI €JUIapbIH/A KEPOIIEH TaTapiapbl apachlHAa HCIIamra
HHUTE3JIOHTOH KOHIQJIEK TOPMBIII paBelle hoM MOToHMATKS oHIIoHEN KalTy TEHICHILUICE KY39TEIYHE
UT'BTHOAP Y39TeH KySI.

Ten TemeHY/I9p: KEpolleH TaTapiapbl, MeCeIMaHHap, UCIaM, Ba3 KU4y Xopokore, a1-KopbaH,
HUKax, MyJuIa, Hoa.
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For a long period Soviet historiography
preached the idea of “indestructible friendship of
peoples”. It was only from the 1980s that the
works, outlining the scale of radical changes in the
national policy of the USSR in 1941-1945, began
to appear ([Ponomarev], [Zhukova], [Rubtsov],
[Glotova], [Sinitsyn], etc.). The first period of the
Great Patriotic War is known to have exploited the
Russian national factor, along with the factor of
Soviet patriotism and friendship of peoples. The
landmark event was the publication of the book
“The Heroic Past of the Russian People in Fiction”
(1941) [Geroicheskoe proshloe...]. The salvation of
the country and socialism was viewed as a trans-
formation of the war into a patriotic, national war,
but not a class war. National-patriotic slogans were
introduced into the communist ideology. Spiritual
and cultural values of pre-revolutionary Russia
were declared a great asset of the USSR. This was
a forced concession, which led to a radical turn in
the course of the war. As F. Sinitsyn points out,
“during the second period of the war (November,
1942— January, 1944), characterized by both the
threat to the country and predominant participation
of the Russian people in repelling the aggression at
the front and in the rear, the Soviet leadership en-
hanced the use of the Russian national factor as a
leading one in the national politics of that period
<...> In the final period of the war (January, 1944—
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May, 1945), the Soviet leadership realized that af-
ter a radical change in the war and the “interna-
tionalization” of the army, the pedaling of the na-
tional and patriotic feelings of the Russian people
lost its relevance. Moreover, further propaganda of
the ideas of the Russian primacy could provoke a
surge of nationalism among the peoples of the
USSR. Therefore, the policy was rebuilt to position
the Soviet state as the “great power” of all the peo-
ples inhabiting it, albeit with Russian people at the
head. In the final period of the war, the national
policy contributed to the consolidation of the moral
and political unity of the people and the army and
led to the final defeat of Hitlerite Germany and its
European allies” [Sinitsyn, p. 25-26].

In the 1940s, important events took place in the
development of the Tatar national culture. In 1939,
the Tatar Institute of Language, Literature and His-
tory named after G. Ibrahimov was organized. The
years from 1940 to 1943 witnessed an interest of
the Tatars in their legendary history. Folklore be-
came one of the means of patriotic education of the
masses. Dastans and bayts dear to the Tatar hearts
returned to the pages of the national press: dastan
“Idegey”, “Altynchech” (“The Golden-haired”),
“Shahri Bolgar Baeta” (“A Bayt about the City of
Bulgar”), ‘“Nauruz Baete” (“A Bayt about
Navruz”), “Janmas khan kyzy” (“The Fireproof
Khan's Daughter”) [Gyumadi]. In the “On the
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German-fascist aggression: An appeal of the repre-
sentatives of the Muslim clergy to the faithful” G.
Rasuli, after making official statements about the
freedom of religion for Muslims in the USSR, gave
a religious substantiation for the struggle of the
Soviet Muslims against Nazism. “A congratulatory
letter to the Tartar-front-line soldiers from the
Tatar people”, published in “The Pravda” in
March, 1943, was signed by 1.5 million people
[Pozdravitel'noe pis'mo...].

In 1944, Kazan University opened Department
of the Tatar Language and Literature (hereinafter —
the Department), which trained researchers-
philologists, professionals in Humanities, as well
as teachers of the Tatar language and literature. In
Tatar historiography and philology there are no
fundamental works, which would systematize the
material on the history of the Department during
the first years of its creation. Researchers usually
focus on the history of the development of Kazan
Oriental Studies ([Bartold], [Kulikova], [Valeev],
etc.). As historian I. A. Gilyazov rightly noted, “in
recent years many theories have been put forward,
interpreting such a move by Moscow, including
those who see it as “guile” (taking control over the
Tatar humanitarian thought) and “concession” (for
the sake of mitigating the reaction to the decision
of the Central Committee of the CPSU (b) of the
same year 1944 on measures to improve the ideo-
logical work of the party organization in the Tatar
ASSR). Be that as it may, the establishment of the
<...> Department turned out to be a landmark event
that positively influenced the development of the
humanities and Tatar national culture” [Gilyazov,
p. 6].

According to 1. A. Gilyazov, “Kazan Univer-
sity, from the day of its foundation, was never in-
different to the culture, language and history of the
Tatars. As early as in the first university charter of
1804, the teaching of the Tatar language was in-
cluded in the curricula” [Ibid., p. 6], in 1807, the
Oriental Division was created. However, in 1855,
it was transferred to St. Petersburg University and
Islamic studies in Kazan acquired a predominantly
missionary anti-Islamic character. “In the first dec-
ades of the Soviet power, when the solution of “the
national issue” became one of the most important
tasks of the internal policy, the number of profes-
sors, teachers and students of Tatar origin in-
creased significantly. This undoubtedly played a
great role in the formation of Soviet Tatar intellec-
tuals” [Ibid.].

In the late 1910s —1930s, the study of Tatar
history, language and literature was conducted
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mainly within the walls of the Oriental (later Ka-
zan) Pedagogical Institute. By the end of the
1930s, most of its teachers had become subjects to
repression. This process was accompanied by the
mass destruction of literature in Arabic script.

The subject of the research in this work is the
memories of teachers who were creators of the
Tatar Language and Literature Department, as well
as its first students. At our disposal, we had biblio-
graphic reference books with the first and family
names of the alumni of the Department and the
Faculty of Tatar Philology of Kazan University.
Their introductory articles contain fragmentary in-
formation about the creation of the Department
[Tatar Faculty is 50], [Tatar Faculty is 60], [the
Faculty of Tatar Philology and History].

In the archives of the Kazan University Scien-
tific Library named after N. 1. Lobachevsky, we
found a manuscript of Professor Khatip Usmanov
memoirs about “the formation of a new specialty”
[Usmanov]. Our valuable sources of information
were letters ([Gilyazov, 2013], [Gilyazov, 2014],
[Gilyazov, 2016]), articles [Gilyazov, 1975], the
story “bepoy” (“In the Light of Lightning”)
[Gilyazov] , a novel-reminiscences of Ayaz Gilya-
zov “Uares, Gep nora!” (“Let's Pray!”) [Gilyazov],
as well as the letters and memories of his fellow
students  about their youth  ([Mostafin],
[Ohmoatxkanov]), [Nurullina]). The newspaper
“Omabu cy3” (1994), which is stored in the per-
sonal archive of Prof. M. Kh. Bakirov [Omobu
cy3], contains articles of teachers and students
from the Department, which allow reconstructing
the history of this education division.

Obviously, the news about the creation of the
Tatar Language and Literature Department at Ka-
zan University was enthusiastically welcomed by
the Tatar people. “The Department of the Tatar
Language and Tatar Literature was opened at Ka-
zan University in 1944”, recalls Ayaz Gilyazov.
“For me, this was great news: I will apply for ad-
mission! The path to a happy and glorious future
from now on lies only through the university! I'll
make it! I'll complete the course! I will turn this
world upside down!” [Gilyazov, 2017, p. 78].

As H. Usmanov writes, the work on the forma-
tion of the department was conducted by Associate
Professor Rabiga Afzalovna Hakimova, who, in
short time, made admission offers to ten first year
students [Usmanov, p. 1], [Tatar Faculty is 50, p.
10]. According to the scholar, the key problem of
the new department was personnel shortage:

Professor M. Kurbangaliev died before the war
started. In other educational and scientific institutions of
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Kazan, very few professionals kept working. Many of
them went to the front and few returned home. By the
time the university department was opened, in the whole
of Kazan, there were no more than two or three Candi-
dates of Tatar philology, let alone Doctors. <..> The
faculty of the Department numbered four staff units: its
head, an expert in the Arabic language and two labora-
tory assistants. Of these, only the head had a degree of a
Candidate [Usmanov, p. 1].

R. Khakimova was a disciple of N. Marr, a
Russian and Soviet orientalist and Caucasian
scholar, philologist, historian, ethnographer and ar-
chaeologist. Owing to the organizational skills of
the Head, the new Department was brimming over
with life. In the course of admission, examiners
took into account not only the level of applicants’
knowledge, but also their creative potential. As a
result, a literary society and a propaganda team
were created and a handwritten newspaper “Onobu
cy3” (“A Literary Word”) began being issued at the
Department.

Those were very hard times for the country.
Future students of the Department, who later on
became bright intellectuals, shared their impres-
sions of Kazan:

KazaHra MuH Cyreill OCTKSH JHBI, KO3JIEKTd
YHUBEPCUTETKa YKbIpra kuwigeM. Wnromam Kapakac
aBBUIBI erere XabmOpaxmaH MexoMoIueBHEH asThIHAA
yabata wuae. MUH Kup3a WTEKTOH, OHH OWIIOHIEpEn
TEKKOH cojiaT OynuiaTThIHHAH. ... SlnaHradnap, adnap.
Toxxpubocesnop. Illymaii ga Kaszan TtaprTeim KuTEpIE,
kungek, Kaszan kemenope Oynablk... be3  Tepre
KHUPJOPAS  TYBII, KbIeH  allblii-allblii  Tepie
CYKMAaKJapHbl M3€I LIyIIbl HOKTara, TaTap WHeparcH
hopyak  JKuIKeTenm  TOpraH  IIAYIIBUIBI-IIOYKITIIC
MOpKa3o0e3ra  Jkplenmablk. bes 1552 Hue enma
0abanappIObI3 KyJIBIHHAH KUTKOH MIohopHE ep-sSHagaH
sTyJIan ajxblpra TeISAeK. —

I came to Kazan in the autumn of the year when the
war was over. A village boy, Habibrahman Muhamadi-
yev, a native of the village of Caracas, wore bast shoes
on his feet. I was wearing tarpaulin boots and a soldier's
pea jacket turned inside out, altered by my mother. We
were run down and hungry. Inexperienced. However,
Kazan attracted us, we arrived to become Kazanians....
Coming from different places, having experienced many
difficulties, moving along different paths, we gathered
in one place, which was considered to be the famous
Tatar capital, giving inspiration to the Tatar soul. We
dreamed of re-conquering the city, which had been lost
by our grandfathers in 1552 [Gilyazov, 1975, p. 62].

On entering the Tatar Language and Literature
Department in 1945, Ayaz Gilyazov, like all other
students, found himself among future well-known
figures of Tatar Arts and Humanities. Those were

R. Gaynanov (textualist), A. Karimova (Candidate
of Philology, Associate Professor), I. Nurullin
(Doctor of Philology, Professor), F. Fasiev (Candi-
date of Philology), M. Akhmetzyanov (Candidate
of Pedagogy) and others.

In the poem “IOranreuiran 0OoXeTHEH
kartapeutysl” (“The Return of Lost Happiness™)
Ayaz Gilyazov proudly writes that he became a
student of the university where Lenin, Tolstoy and
Gorky once studied. On behalf of his autobio-
graphical character, named Alexei, he talks about
students’ everyday life:

Kewn apteianan mrynait yza | Day after day,

KOHHOP, Alexei lives in Kazan.
hom Anekceit s He attends lectures and
Kazanna. “Fridays”

Wepu nekuusra, (sessions of a literary soci-
«CKoMTanap»ra, ety),

BakbIT Ta0bII MKTEIPH And finds time for writing
s3apra. poems.

[[sriinakes, 2014, 120 6.]
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This is how R. Nurullina remembers the first
year of her studies at KSU:

At the newly organized department students studied
for four years. The Department was staffed with one
teacher. It was the Head of the Department. Her name
was Rabiga Afsalovna Khakimova. The rest of the
teachers worked on an hourly rate and came to lecture
from other universities, research and literary institu-
tions. A very beautiful young girl, Zulfa Usmanova,
also worked at the Department as a laboratory assistant.
I used to know her well, since she was the daughter of
Dr. Ismagil, well-known in our Novo-Tatar settlement.
Due to the lack of full-time teachers, senior students,
who were 5-6 years older, were appointed tutors of
freshmen. Many of them were veterans, they wore mili-
tary tunics and overcoats, and were already, as they
used to say, quite sophisticated. The tutor of our course
was Ibrahim Nurullin [Nurullin, p. 8].

H. Usmanov characterizes the students at the
Department in 1951 in the following way:

Among them were many former participants
and disabled war veterans, many had combat or-
ders and medals, badges for heavy and light
wounds, the bulk consisted of young men and
women who had just reached adulthood. It was the
youth of a very special destiny. The war broke out
when they were teenagers. Their fathers and broth-
ers went away to fight the enemy, the burden of la-
bor in the rear lay on their mothers, on the elderly
and to a great extent on the shoulders of these boys
and girls. Under the hardest conditions of the mili-
tary rear, they labored to raise grain for the front,
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and at the factories, with their fledgling hands they
made weapons to help soldiers defeat the enemy.
Having matured early, they were serious in their
studies [Usmanov, p. 1].

In the story “Bepoy” (“In the Light of
Lightning”), A. M. Gilyazov mentions that among
the students there were “former front-line soldiers”
who “kept wearing their military tunics and
overcoats” and “intensely craved knowledge”.
They kept to themselves and after lectures sat in
libraries until dark. “They more often than others
got coupons for extra food”. “Former front-line
soldiers managed to obtain smaller rooms in their
hostel” [Gilyazov, In the Light of Lightning, p.71].

The financial situation of the department left
much to be desired. A. M. Gilyazov remembers the
difficulties of student life in such a way:

Cyrpin OetkoH en! Xozepre reodak ypHauIkaH
Ounanma Tynaii Topak. be3 Oep OYIMSIS KBIPBIKTaH
apTeik ctyaeHT. Kymuenek a4, paitfonmarmsiMm Kapakac
erere  XoOuOpaxmMaH MOXOMMOAMECBHEH — asrbIHIA
yabata. JICHHH fieproH KOpUAOpIapAaH ThIN-ThII GACHIT
tiepu. Ctuniernus 115 cym, o ukmokHeH oep 6etene 400
TOHKO. Tymali TOpak STBUIMBIA JUSApIEK. ©OCTol-
YPBIHIBIKIAPHBI, arad MIKagJapHbl STBI  OeTepiaek.
Octebe3no Oer MpDKIIAN TOpa... © Oe3ro haman «uH
Ooxerne, WH WpeKie, WH JOEMOKPATUK WI!» U
yKBITANap. 7 HOSOPHAS Kap ATTHI, YTepred CybIK, 30hop
KWL, Ad KOpcak, coloMo KueM, anThl ereT Cranux
CY3Jope SI3BUITaH 9y, Yd, aBbIp TaKTaHbl HOCHJIKA
OCTeHd OacThIppll Kyen Imohop ypamHapel Oyitnam
6apabb13... Kene Oye celipanm Heprou, yHHUBEPCHTET
apTblHA KaWTaphill ayfapraH WACK, KasHIBID TaBBIIIL:
«Wmen, Kagepisn ypblHbIHA KepTen Kyerbi3!)» Cupok-
MHPIK OHJ0H KYUTOHOU KWIId, GOpaHTe YBIN MEMIeproH
YHIe-TIeNie  WOH... AB3BIK-TOJICK IOHOTED OMAJHE
Oemmube3, cama KkabapTMamapbl, I[IBIP THIICNISP...
Kadenpa memupedbes H. . Mapp mokepre Pabura
A3anoBHa ThIHA KYHETHE KYTPa. —

The year of the end of the war! The hostel was lo-
cated in the building which houses the Faculty of Geog-
raphy today. In one room there were forty students.
Most of us were starving, my fellow countryman, a na-
tive of the village of Caracas, Habibrahman Muk-
hamadiev, was wearing bast shoes on his feet. He
treaded firmly — top-top — along the corridors, where
Lenin once used to walk. Our grants were 115 rubles,
and a loaf of bread cost 400 rubles. There was practi-
cally no heating in the hostel. We burnt all the chairs,
tables, and wooden cabinets to warm ourselves. Our
clothing was the realm of lice ... And we were continu-
ously told that we lived “in the happiest, freest, and
most democratic country”. On November 7, snow cov-
ered the ground, the cold wind blew heavily. Six guys in
rags with an empty stomach had been carrying on a
stretcher a damp, heavy board with Stalin's words in
huge letters all day... When, feeling exhausted, we de-
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cided to drop the heavy burden behind the university
building, we heard a voice: “Be careful, carefully lower
it and put it in place”. It was very rarely that goodies
from home came, raw bread baked with the addition of
potatoes ... We did not know where to get food, we were
village simpletons, naive fools ... Only the head of the
department Rabiga Afzalovna, Marr’s disciple, tried to
cheer us up. [Gilyazov, 1975, p. 62].

The students of the department joined the cir-
cle of writers. In his diaries, I. Nurullin describes
how he and his fellow students participated in
prose sessions and theoretical seminars [Nurullina,
p- 22].

Some of the free-thinking students were dissat-
isfied with an over-ideologized education at the
Department. The son of a repressed priest from
Kaluga, Alexander Kuznetsov, a former front-line
soldier, became Ayaz Gilyazov’s edifier, “y3e
HIareIiph, Taxan Oenemie” (“a poet himself, very
erudite”). A freshman admired his versatile knowl-
edge of literature (read Shakespeare, Scott, Homer)
and music (Strauss, Bizet, Rossini). Alexander
Kuznetsov knew several languages, played the vio-
lin and wrote religious poems. Ayaz Gilyazov’s
friends, Ibrahim Nurullin (1923-1995) and Rashat
Gainanov (1925-1990), recommended that he
avoid contacts with the priest's son: “Cun uutsiaml,
nyc, Camra Kysuerjoran!” They believed that this
friendship would get him into trouble, since this
former front-line soldier plunged the Tatar student
into the abyss of idealism. A. Kuznetsov brought
banned literature to the university. It was thanks to
him that A. Gilyazov got acquainted with the po-
etry of the Silver Age and got interested in the
works by Merezhkovsky and Bryusov. A. Kuznet-
sov shared with him the secrets of translation skills
[Gilyazov, 2013, pp. 120-121].

In his novel “Hores, 6ep nora!” (“Let's Pray!”),
A. Gilyazov remembers his first year at the univer-
Sity:

It was unheard of for the glorified university to have
the Tatar Department! To have students-Tatars in the
college! From the day of their foundation, these two
educational institutions had maintained a friendship and
creative exchange of opinions. We were the only Tatar
family! University students lectured to future actors, and
they willingly attended the Literary Fridays in the Tu-
kay Club and the meetings of the university literary so-
ciety. In those days, you could meet not only students
and teachers, but also influential, eminent writers at its
meetings. | think that Latif-aha Zalya, who passionately
loved the Tatar people, literature and his native lan-
guage, did right to frequently come to the meetings of
the literary society. Heated debates that arose during the
discussion of Gumer Bashirov's novel “Hamyc” (“Con-
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science”), not ending in one session, continued with the
same intensity in the subsequent sessions (N. Ishmuk-
hametov's translation) [Gilyazov, Let's pray, p. 111].

According to the memoirs of Ayaz Gilyazov's
fellow student M. Ahmetzyanov, R. Khakimova
fought for each student:

Kagenpa memupe Pobura AdzamoBHa XokMMoOBa
AS3HBIH TaNIaHTBIH, NOTeHIMsACEH Oeno hom aHBI CTY-
JCHT WTeN cakjapra Tenu upae. lanmorroreds, Ass
MOCBOJIOHE Y3€HUS Xl UTTE. —

Seeing his talent, the head of the department,
Rabiga Afzalovna, tried to preserve Ayaz Gilyazov
among students. However, as always, Ayaz solved the
problem in his own way [©khmotxanov, p. 21].

Ayaz Gilyazov’s personal file contains his ap-
plication addressed to the rector asking for exemp-
tion from tuition fees, since the scholarship was the
only source of his existence. As a result, after
studying for one semester, he dropped out of his
studies due to financial difficulties and returned
home.

Garif Akhunov, a well-known Tatar writer,
writes the following about his hungry youth:

YeHku YHUBEPCUTETTa YKBITaHA 0e3
KaiiOepopebe3, MocamoH SIxbsg XaluToB OENoOH MUH,
euop KeH au Topa wmaek. 180 cym (HOpMmanms ak4a
ucobeH1o — 18 cym) Oe3ra SpThI aiira IblHA KUTI, OUIOH
0e3 Oep THEH 10 aIMbIi UACK». —

When we were at the university, some of us, for
example, Yakhya Halitov and I, starved for three days.
We had to live on one hundred and eighty rubles (after
the monetary reform — it became 18 rubles) for a
fortnight, we did not get a penny from home [Akhunov,

p- 1]

Teachers fed hungry students. The university
charged tuition fees. In the fourth year this amount
was 300 rubles, so the students were forced to earn
extra money. G. Akhunov and Ya. Khalitov got
jobs as painters on a construction site.

Ayaz Gilyazov always spoke very warmly
about his teachers. However, true to himself, he
thought it necessary to share the following obser-
vation in his autobiographical novel “Let's Pray!”:
“the university as a whole did not live up to my
expectations”.

There was a deep abyss between reality and studies,
the verbiage, presented as academic ideas, could not
help us out in a hard and confusing life. Newspapers
and magazines, cinema and theatrical performances kept
raving about Lenin and Stalin ... Communists were
praised to the skies. From the university rostrums,
sweet-tongued lecturers convincingly presented the So-
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viet way of life in Russia as the fairest and most won-
derful, although in real life people were brought to fatal
exhaustion by famine, hard labor and huge taxes. And
most surprisingly: teachers achieved their goal! The ma-
jority of students were imbued with false, flawed ideas
of Leninism, took them into service, becoming a herd of
blind people ... [Gilyazov, p. 79].

When I was walking along corridors of the univer-
sity - in 1945 — 1950, what did we know about the his-
tory of the Tatars ?! [Gilyazov, Let's pray!, p. 331],

Ayaz Gilyazov stated bitterly the lack of a ho-
listic view of the history of the Tatars and Tatar
culture in those years. The same idea was ex-
pressed by H. Usmanov, who headed the Depart-
ment in 1951 after defending his Ph.D. thesis (R.
Khakimova died suddenly after a long illness in
1952).

At that time the faculty numbered eight people
on the staff list. The teacher of the Arabic lan-
guage, Ayaz Ishmukhametov, a graduate of Beirut
University, was already in his old age. The rest of
the teachers were from among the youth.

The new head of the Department described the
challenges he faced at the beginning of his work in
a new place in the following way:

Lectures in the History of Tatar Literature from An-
tiquity were delivered with frequent violations of his-
torical sequence, in fragments. One of the main reasons
was the fact that the integral concept of the history of
literature based on Marxism-Leninism was undevel-
oped; no one could reasonably explain why and when
Turkic literature emerged in the Volga region and what
stages it went through in its development. Moreover, the
lectures were often built not on the direct knowledge of
a particular monument, but were based on the available
information about this monument. The monuments
themselves were either stored in the country's reposito-
ries, or in foreign countries. Publications of certain
works disappeared in wartime, the surviving single cop-
ies no longer met the modern scientific requirements.
<...> Part of the history of literature was of descriptive
nature, it was not scientifically substantiated: when and
under what historical circumstances the Turkic-speaking
(Tatar) literature of the Volga region could emerge,
what were the stages of its ascent to our days. Hence the
inadequate historical-theoretical substantiation for the
development of literature, the lectures mostly contained
Marxist aesthetic ideas and arguments. Quite frequent
were the cases when lectures were reduced to a simple
story of the authors’ biographies (if preserved) and to
the presentation of the content of their works [Usmanov,
p- 10].

There were times when a lecture was read about
works whose texts were not available in our country.
Not only the students, but also the teachers could not get
acquainted with them. At the same time, it was known



R.RZAMALETDINOV, MM . KHABUTDINOVA

that the manuscripts of the most outstanding works,
executed in the Middle Ages, were kept in Paris, Lon-
don, the University of Leiden and in some other coun-
tries [Ibid., p. 10-11].

The situation was no better with the manuscripts
that were kept by the population and in the repositories
of our country. Their single publications did not meet
the scientific requirements. Firstly, for many centuries
Tatars had created many original works; secondly, si-
multaneously, they had brought many works of southern
peoples, southern countries to the Volga region. The
copyists did not always reproduce the original data of
the work. Over time, it became difficult to distinguish
between what was local and what was imported. The
copyists were often tolerant towards serious distortions
and errors in the reproduction of certain word-
combinations in the text. After the Great Patriotic War,
some of the works were republished, but the existing
distortions were not corrected, in some cases even new
ones were added. The Tatars had never been guided by
the principles of textology. However, as early as at the
beginning of the 19th century, poet G. Utyz-Imyani
(1754-1834) compiled the consolidated text of Kul-
Gali’s “Kyyssa and Yusuf” from many existing manu-
scripts of ancient poems, clearing it from obvious ad-
scititious elements and distortions. His undertaking,
however, was not continued [Ibid.,p.11].

Ayaz Gilyazov and Garif Akhunov remem-
bered their teachers with nostalgia: R. Khakimova,
Prof. L. Zalyae, M. Gainullina, H. Usmanov, G.
Kashshaf, Sh. Ramazanov, B. Yagafarov, D. Safin
and M. Tarasov. They remember their disputes and
arguments at the sessions of the literary society,
the work of their propaganda team [Akhunov, p.
2], [Gilyazov, 1975, p. 62]. In his memoirs about
Ayaz Gilyazov, R. Mustafin notes that he worked
hard to improve himself by self-directed learning.

Tobonorpok Oyitnbl, 0a3blk TayIeie, MMOH TeOe
KeOeK HBIK ereT Oep KYPYHAo Y3-Y3E€HEH TYIopoK Ky3JleK
TBIsIanapbl apThIHAArBl aKbULIBL, YTKEp KY3 Kapamibl
OCJIoH JKAJIeNl UTTe. Y3-Y3¢HO OMK HBIK BIIAHTAH, 3yp
MakcaTiapra OMTBUIYYbl, COJIOTIE Kenle uae yi. bamka
yKydbUIap JEKIHs OeNoH KaHOTraThISHCAIOp, Y HCO
npogeccopnap OUpProH OerreM OENoH YMKIOHMHYO, KUY
caeH JUWspIIeK, KUTAXaHaIopIo Ka3blHa une. Thlenras,
yJI BaKbITTA «XaIbIK JONIMAaHHAPBD» JIUI WCOIUISHTOH
szyubiiap — [anumkan Mopahumos, Kopum TunuypuH,
Xocon Tydan ocopiopeH omuIe KasH TaOBIN, aJapHEI
JKCHTEKIION OHpoHeN, ajap TYphIHIA Y3 (HUKEpIopeH
TYIUIBIA Uae. —

A guy of short stature, strong build, solid as an oak
stump, always attracted attention with his intelligent,
piercing gaze from under round glasses. He was a
talented man, self-sufficient and persistently pursuing
his goals. Unlike most students who were satisfied with
the amount of knowledge provided in the university
lectures, he strived to learn more sitting up in the library
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every night. He shared his impressions of forbidden
books written by Galimzyan Ibragimov, Karim
Tinchurin, Hassan Tufan, who were declared “enemies
of the people” [Mostafin, p. 104].

Writer Garif Akhunov studied at the
Department in 1947-1952. According to his mem-
oirs, there were thirteen students in his year. In the
future, they became members of the Writers' Union
of the Tatar Soviet Socialist Republic, among them
were Mahmud Husaen, Robert Bikmukhametov,
Yakhya Halitov, Farit Khatipov, Rezeda Valeeva,
Shagida Maskhudova and Garif Ahunov. The rest
have expressed themselves in the field of science.
These are Candidates of Philology, Associate
Professors Rosalina Sabirova-Nurullina and Marat
Sagitov, editors Robert Gataullin and Sania
Sibgatullina. Vasil Khadiev became a teacher and
created the Musa Jalil Museum in Menzelinsk.
Alfiya Zainullina became a librarian in the
Kemerovo region.

They have good memories of Getel Yakov-
levna Chechelnitskaya, who taught foreign litera-
ture and historian Grigory Naumovich Vul'fson. It
is with pride that Garif Akhunov recalls that the
students of the Tatar Department received the same
amount of knowledge in Russian and foreign phi-
lology as the students of Russian [Akhunov, 2 b.].

In their memoirs, A. Gilyazov, 1. Nurullin, and
G. Akhunov mention that the students enjoyed vis-
iting the sessions of the literary society where they
presented their works ([Akhunov], [Gilyazov, Let's
pray !, pp. 78=79], [Nurullina, 22-24]). Thus, L.
Nurullin strongly recommended that A. Gilyazov
return to the university in order to re-enter the
creative environment:

“@aceeB, [aitnanoB, Moxwuros, Tumepramua h.o.
KeOeK KeIenap, anap alThlH Kemenep out.”

— “People like Faseev, Gainanov, Mazitov, Timer-
galiev, etc., these people are made of gold”

In his letter, he welcomes the successes of his
friends: Gainanov's and Mazitov's poems were to
be published in “Coser omgobusTsl” (the Soviet Lit-
erature), Faseev won a literary contest and received
200 rubles as a reward; Galimzyanov participated
in the compilation of a dialectological dictionary
[Nurullin, p.106-107].

A year later, Ayaz Gilyazov returned to the
university, and was sternly rebuked for the stories
he had read at the sessions of the literary society:
The article “From the Wrong Standpoint” was pub-
lished in the newspaper “The Leninets”
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(08.04.1949, No. 12/314) and the arrest followed
[Gilyazov, Let's Pray !, p. 123].

Garif Ahunov reminisces about the students’
everyday life:

BesneH Tatap OynereHms 91001 TYTopaK 3IUH UC.
AHBIH KaHbl Oynbinm  QpoHTOBUK MOpahum ara
Hypyanun, MaxmyTt XecoeH, Poman [MalinaHOB caHanma
nune. Papux Tumepranun ns amap OenoH upe. «O0H
CY3» Ta3uTeH 4YbIrapblpra MUHE A9 TapTThUIap. MuH
Keye SIIBTOH PICEeM sicapra 9BAC OyJraHNBIKTaH,
TO3UTHE MHUH OM3UM, MOKAJINIAP 119 si3ranbril uaem. Hlyn
VK BakbITTa SXbs XanutoB OenoH 6e3 HKoy (QaxkyiIbTeT
CTEHa I'93UTEH /9 Yblrapa WK dje. SIXbs 1a, MUH 10
CTCHI'O3UTHEH paccaMHaphl MACK. YT ail cacH ubira hom
0e3 aif cacH yHap METP O3BIHJIBITBIHAATBl TO3UTHCH
MOKaJIo OalliapbiH 513a0bI3, KAPUKATYJIAPBIH SICHIHOBI3...
Kapukartypara fIxps aepyuya octa une. AHbIH
pacemHapeH Kaparady, ['puropuii HaymoBnu Bynbgdcon
erpula-erbiia Kend TopraH uae. ['puropuit Haymosuu
BynbpcoH creHro3uTHEH Oaml pejakTophl HAe, YiI
Oe3HEH aKyara THJIMEProHHE Kypell, KeCOCeHd KoHQHT-
MIPOHHEK TYTHIPBIN KHJIS TOPTaH Uue. —

There was a literary society at the Tatar Depart-
ment. Its life and soul was the former front-line soldier
Ibrahim Nurullin, Mahmud Khusain, and Rashat
Gainanov. Adler Timergalin joined them. I was in-
volved in issuing the newspaper “JIureparypHoe CI0BO
(The Literary Word)”. As I had been fond of drawing
since my childhood, I was asked to design a newspaper,
incidentally, I began to write articles. Together with
Yakhya Khalitov we also issued a faculty newspaper.
For the wall newspaper, both Yahya and I did the job of
artists. It was issued monthly and we drew headlines in
a ten-meter newspaper and caricatures in its headings ...
Yahya was especially talented in this respect. Looking
at his drawings, Grigory Naumovich Vulfson could not
help laughing. He was the editor-in-chief of the news-
paper; knowing that we are starving because of a short-
age of staples, he treated us to candy-cakes (Akhunov,

p- D).

There were scientific societies at the Depart-
ment. Thus, for example, Garif Akhunov attended
F. Faseev's society. “Fazil was a great-hearted
man”, as . Nurullin remembers him in his diary.
“He was passionate and fiery. Natural as a forest,
and the forest is more beautiful than city parks”
[Nurullina, p. 20].

At its meeting, the Department of Tatar Lan-
guage and Literature developed concrete measures
aimed to overcome the existing problems:

» The shortage of faculty members was sup-
posed to be overcome by means of the teachers’
professional development and by educating young
people;
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* The formation of a textological corpus - by
obtaining copies of monuments of the Turkic-Tatar
script found in the world;

* By textual research into manuscripts available
in scientific circulation and their publication;

* By organizing archaeographic, folklore, and
dialectological expeditions on an ongoing basis;

* By the development of a scientific conception
of the history of Tatar literature and language,
from antiquity to our days, on the basis of Marx-
ism-Leninism;

* By planning and systematizing students,
graduate students, and teachers’ scientific research
with subsequent implementation of its results in
the educational process at the Department.

The University administration strongly rec-
ommended that the head of the Department recruit
the members of the staff not from among the
graduates of the Department but by attracting new
employees in order to avoid the “monotone color”
of the team: “We need experts who have been to
the schools of different scholars. These people will
bring new useful skills in scientific research and
pedagogical activity at your Department. Simulta-
neously, through them, you will be able to estab-
lish contacts with the experts of their schools”
[Usmanov, p. 5]. One of such experts was Dilyara
Garifovna Tumasheva, a graduate of the Turkic
Department of Moscow State University who had a
Ph.D. in Philology.

H. Usmanov hails the decision of the Depart-
ment to focus its scientific research on the internal
patterns, which the development of the Tatar lan-
guage follows, as well as to study the emergence
and development of critical and socialist realism in
the Tatar literature. These were the areas, which
the students, graduate students and members of the
Department were to choose as the subject matter of
their scientific activities. The teachers were tasked
to develop special courses and special seminars on
the basis of their topics.

Great progress was made in training highly
qualified personnel. Quite a number of Ph.D. (can-
didate) dissertations on Tatar language and litera-
ture were presented, and the Department was eager
to educate Doctors of Philology and Linguistics
from among its staff:

I defined my theme as “Socialist Revolution and
Tatar Poetry”, D. Tumasheva decided to work on the
dialect of the Siberian Tatars, M. Zakiev explored the
Tatar language syntax system, I. Nurullin focused on the
emergence and development of critical realism in Tatar
literature. <...> By the end of the fifties, the first man
got this high degree. He was Latif Zalai, called the fa-
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ther of Tatar dialectology by the newspaper “Pravda”
[Ibid., P. 16].

In October 1962, “the first postwar presenta-
tion of the doctoral thesis on philology was held at
Kazan University, actually it was the first doctoral
thesis on Tatar philology (L. Zalay and M. Gainul-
lin presented their theses in Moscow)”. The oppo-
nents of H. Usmanov’s work “were not only local
researchers, but also scientists from Moscow and
other cities. All this aroused a keen interest of the
public. The assembly hall of the University Chem-
istry Building was literally packed full. There was
a heated discussion of the problems raised in the
thesis. Philologists, historians, writers took the
floor”. The sitting lasted five hours. “For me this
was not only a great trial, but also a serious lesson
that made me more clearly understand the pros and
cons of my scientific conception”, the doctoral ap-
plicant recalls [Ibid., p. 18]. Soon M. Zakiev pre-
sented his doctoral thesis.

In order to overcome the shortage of qualified
teachers of the Arabic language, a decision was
made “to transfer a group of students from the De-
partment of Tatar Philology to the Faculty of Ori-
ental Studies at Leningrad University with a view
to prepare professionals in the field of the Arabic
and Persian languages” (Ibid., p. 14]. Five students
were selected. With the support of the University
authorities and Moscow, student Ildar Aikhadiev
was sent to study at Cairo University. The Depart-
ment was really lucky to have Arabist Mirza Is-
magilovich Makhmutov, who was fluent in Tatar,
Russian, Arabic, English and a number of Turkic
languages.

Great work was performed to improve the fi-
nancial situation of the Department. Usmanov re-
calls that the Department had no proper typewriters
and duplicating machines of the Zetaprint type,
which hindered textual research of the materials
collected during expeditions. Soon, as he writes,
the Department was equipped with photocopiers, a
photo lab, typewriters with Arab-Persian key-
boards and LETI devices. Later, a lecture room
was equipped with closed-circuit television, tape
recorders were purchased for dialectological expe-
ditions and other things.

Usmanov left the following memories about
the issues concerning the staffing of the Depart-
ment:

The Rectorate allocated money for the preparation
of Arabic script calligraphists from among students. In
that case, it was Baky Urmanche, the People's Artist of
the RSFSR, the famous calligrapher of the Arabic script,
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who met our needs. Simultaneously, typists of the Ara-
bic script were prepared from among the students. We
really needed people who could read ancient, sometimes
worn-out texts of Arabic writing, and not only read, but
also comment on their content and compile dictionaries.
There were no such experts among the young. We
turned to older people —those retired from service. The
Rectorate allocated vacancies for temporary employ-
ment of these professionals.

Among them was Zainab Khanum Maksudova. She
was over seventy, but she had clear vision, enviable
memory and a steady hand at calligraphy skills. She was
fluent in the Russian language (was a teacher), Arabic,
Persian and all Turkic languages. ...

By that time we had already received photocopies
of outstanding monuments of medieval Tatar literature
from Paris, London and Leiden, as well as from the
storerooms of this country. The task was to investigate
the issues of language, literature and history in their in-
terrelations following a single plan. Above all, all three
sections needed, reliable texts of fictional works, his-
torical documents, business papers, etc. It meant urgent
development of the science of textology.

As for linguistics, the issues of dialectology, history
of the language and its morphology remained highly
topical. No less relevant were the issues of the history of
the Tatars. The search for manuscripts of previously un-
known works and written monuments, their reading and
textual research were of great interest to all. The De-
partment of the History of the USSR had a permanently
functioning archaeographic expedition (headed by M.
Usmanov), the Department of the Tatar Language had a
dialectological one (headed by D. Tumashev) and at the
Department of Literature there was an expedition, which
collected folklore. They constantly enriched our funds
with valuable, sometimes unique findings [Ibid., p. 26].

The Department of the Tatar Language and
Literature was soon divided into two independent
specialized departments.

A decision was made to recruit graduate stu-
dents from among gifted students from other de-
partments. The choice fell on the students of his-
tory, M. Usmanov and A. Mukhammadiev. To be-
gin with, an individual schedule of studies was ar-
ranged for them to master “Tatar Philology” and
“History of the USSR”. The efforts turned out to
be beneficial.

In the future, M. Usmanov became a Doctor of
History, a Professor, Head of the Department of
History of the USSR, the pre-October period, A.
Mukhamadiev got a degree of a Candidate of Sci-
ences, he became an expert in numismatics.
Among the graduate students, the undisputed lead-
ers in the area of scientific research were Yulduz
and Engel Nigmatullins, children of the repressed
Tatar literary critic Galimzyan Nigmati.
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During the early period of their development, the
departments faced many challenges and solved unex-
pected complex problems. In the course of their activi-
ties, they revealed and corrected annoying flaws in the
scientific practices of the staff. However, the clear
goals, that were supposed to be achieved by all means,
encouraged the members of the faculty,

concludes H. U. Usmanov [Ibid., p. 29].

This purposeful work, aimed to increase the
scientific potential of the Department, soon bore
fruit. Usmanov willingly describes them:

The successful solution of various problems con-
cerning Turkic Studies allowed our staff to make their
reports and take an ever more active part in all-Union
and all-Turcological scientific conferences and hold
such conferences in Kazan. This manifested the broad-
ening of narrow national frameworks for our researchers
who were able to enter the wide world of science, exist-
ing in this country. We also established relations with
foreign Turkic centers. The connections of the Tatar
Language Department with the Turkologists of the
Hungarian People's Republic were especially stable. It is
gratifying that our scientific works entered the book ex-
change system of the university, as well as the country
as a whole with the countries of the West and the East.
<...> During this time, the Department prepared dozens
of post-graduate students from among gifted youth. The
Academic Council for the Defense of Candidate and
Doctoral Dissertations functioned at the faculty. The
best representatives of the philological science of Kazan
participated in its work, as well as prominent Turkolo-
gists from Moscow, Leningrad and the Union republics
who came as official opponents. <...> Completed works
were published without any delay. The turn of the
1960's and 1970's was a turning point in this respect. In
1969, the Publishing house ‘“Nauka” issued the book
“Modern Tatar Literary Language”, compiled by a team
of linguists from Kazan, members of our staff were
among them. In 1971, the Publishing house of our uni-
versity published a critical text of an ancient poem
(1370), next year it was the poem “Khosrov and Shirin”
(1342), consisting of 11,000 verses, then a collection of
poems of the 18" century previously unknown to read-
ers. “Gylistan Bit Tiirki” (1391) by poet Saif Sarai was
fully prepared for the publication (published in two
parts in 1979). It should be taken into account, that the
last three editions reproduce the ancient texts according
to the requirements of modern science, exactly in the
same way as the inscription of the monuments of Arabic
graphics. In 1971, a voluminous monograph in Russian
by N. Nurullin entitled “The Way of Maturity” (on the
origin and development of critical realism in Tatar lit-
erature) was published. In 1972, it was Usmanov's
monograph “Tatar Historical Sources of the 17™ -18™"
Centuries, in 1972 — “The Harmony of the Verse” and
in 1973 “Modern Tatar Poetics” — a monograph by N.
Yuzeev. For these works N. Yuzeev was awarded the G.
Tukay State Prize of the Tatar Autonomous Soviet So-
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cialist Republic. In the same year, 1973, S. Sh. Sadret-
dinov's monograph “The Oeuvre of Sagit Ramiev” was
published. I joined these authors: my research entitled
“The Story of the Verse” came out, it rejects the out-
dated concept of the two origins of the Turkic verse -
Turkic and Arabic; instead, a monistic concept of the
source of the Turkic-speaking peoples’ verse is put for-
ward and proved based on the facts from the ancient
oral and written monuments [Ibid., pp. 27-29].

The memories of the teachers and students
from the Department of Tatar Philology allowed us
to reconstruct one of the most vivid pages in the
history of national education at Kazan University.
Today, this priceless experience is also in demand.
In the 1950s, the cohort of professionals and en-
thusiasts created a powerful foundation for the fu-
ture development of the Tatar historical and phi-
lological science.

In 1989, an independent philological faculty,
which included the Tatar division, was established
at Kazan University. The successor of this faculty
is the Institute of Philology and Intercultural
Communication named after Leo Tolstoy with a
successfully functioning the Higher School of
Tataristics and Turkic Studies named after G. Tu-
kay. Today, this Higher School prepares bachelors
and masters, professionals in the Tatar and other
Turkic languages, who know literature and cultural
values of the Tatar and Turkic peoples. There are
six departments: the Department of Tatar Litera-
ture, the Department of Tatar Linguistics, the De-
partment of General Linguistics and Turkology,
the Department of Language and Intercultural
Communication, the Department of Tataristics and
Culture Studies and the Department of Design and
National Arts.

The Higher School has a successfully function-
ing post-graduate (Ph.D.) and Doctoral courses, the
Dissertation Council for Candidate (Ph.D.) and
Doctoral dissertations specializing in the Tatar lan-
guage and literature; educational and research
laboratories “Ecology of the Tatar Language”,
“Cultural Linguistics and Lexicography”, “Literary
and Theatre Criticism”, “Turkology and Intercul-
tural Communication”, “Graphic Design and Pub-
lishing” (in collaboration with the Tatar Book Pub-
lishing house), Student Theater “Mizgel” (“A
Moment”), etc.

The most significant projects implemented by
the staff of the Higher School in recent years are as
follows:

Establishment of Kayum Nasyri Institute in
Kazan and its centers in Astana (in Eurasian Na-
tional University named after L. N. Gumilev, the
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Republic of Kazakhstan), in Bishkek (in Kyrgyz-
Russian Slavonic University named after B. N.
Yeltsin, Kyrgyz Republic), in Moscow, in St. Pe-
tersburg, in Ufa, in Yekaterinburg, in Penza and
Cheboksary (the mission of the Institute is to pro-
mote the Tatar and Russian languages outside the
Republic of Tatarstan);

Establishment of Center for International Lan-
guage Certification in the Tatar language;

“Ana Tel”, an online school of the Tatar lan-
guage;

Project “First Linguistic Aid”;

Annual International Summit (Forum) “Preser-
vation and Development of Languages and Cul-
tures”, etc.

Since 2013, under the auspices of the President
of the Republic of Tatarstan, international scien-
tific journal “Tatarica” has been published by the
Higher School. The journal is issued in three lan-
guages (English, Tatar and Russian) and meets
modern world standards. It publishes research on
the Tatar language, literature, culture, history and
education. The International Editorial Board of the
journal includes well-known Turkologists and
Tatar scholars, who are successfully engaged in re-
search in various fields. The issues of the journal
are sent to the leading libraries, universities and re-
search centers of the world. In 2015, the journal
“Tatarica” was included in the world's largest da-
tabase EVSSO, which opens access to the world
audience.

Graduates of the Higher School are very much
in demand. They successfully work in education,
in state, municipal and cultural institutions, in mass
media, in tourist and translation agencies, etc.
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NCTOPUA CO3JAHUA OTAEJEHUSA TATAPCKOI'O A3BIKA
N JIMTEPATYPbI B KASAHCKOM YHUBEPCUTETE
B BOCIIOMUHAHUSAX NTPEIIOJABATEJIEU U ITIEPBBIX CTYJIEHTOB

Pagud Pupxarosnu 3amaneranHos,

Kazanckuit gpenepanabHbIil yHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, . 18,
director.ifmk@gmail.com.

Museyma Myxamer3siHOBHA Xa0yTAUHOBA,

Kazanckwuii ¢penepanbHbIii yHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, . 18,
mileuscha@mail.ru.

B craTthe cucTemaTn3upoBaH apXMBHBIA MaTepHall 10 UCTOPHH CTAHOBJICHUS! HAIIMOHAILHOTO 00-
pasoBanus B KazanckoMm yHHBepcuTeTe. BriepBble BBOISTCS B HAay4YHBIH 00OpPOT BOCIIOMHUHAHHS X.
YcmanoBa, B 1950-e rr. Bo3rmaBuBIIEro Kadeapy TaTapcKoro s3bIKa U JIMTepaTyphl. Ha ocHOBe aHa-
JM3a BOCIIOMUHAHWH, MCEM, THEBHUKOB ITPENOAAaBaTEICH 1 MEPBBIX CTYACHTOB OTACICHHS TaTaPCKO-
TO A3bIKa M JINTEPATYPbl PEKOHCTPYUPYETCS JKU3HD H JIESTEIFHOCTh HOBOM 00pa3oBaTeIbHO-HAYIHOH
CTPYKTYpbI. B X01€ aHann3a BBISBICHB OCHOBHBIE HANPABJICHUS PAOOTHI Kaeaphl TATAPCKOTO S3bIKA
U JIUTEPATypPhl B OCIEBOEHHOE AecsaTuierie. KpaTtko 0003HauCHbI Hay4YHbIE TOCTHKCHHUS TIEPBBIX JIe-
CSTWJIETHH CYyIIECTBOBAHHUS HOBOTO OTAEJICHUS, IMOCIYKUBIIEro 0a30i A AaNbHEHIIEro pa3BUTHS
Tarapckoro ¢unonornieckoro oopazoanusi B CCCP.

KoaroueBsie cioBa: Kazanckuii yHUBEpCUTET, TaTapckast (UIIOIOTHS, OT/IENICHUE TaTapCKOTO SI3bl-
Ka M JINTepaTypbl, HAIIMOHAIbHAS TIOJINTHKA B 001aCTH 00pa30BaHMsl, HAIIMOHAIBHBIC KaJIPBI.

CoBerckast ucropuorpadus JIUTEIBHBIA TTEpHU-
oJ1 OblTa TPOBOTHIKOM HJIEH «HEPYIITHMOU JpPy>KOBI
HapoJOB», U TOJbKO HauuHas ¢ 1980-x rr. cramm
MOSIBIISIThCSL PA0OTHI, TIO3BOJISIIOIIME OYEPTHUTh Mac-
mTab KOPEHHOTO TepesioMa B 00JIaCTH HaIlMOHAITb-
voit monmutuku CCCP B 1941-1945 1r. ([[loHOMA-
peB], [’Kykosa], [Pyouos], [[moToBa], [CunuiieiH] 1
np.). V3BecTHO, UTO B TEpBBIA Tepuox Bemmkoit
OteyecTBEHHOI BOWHBI, HAPSILY C (PAKTOPOM COBET-
CKOTO TIATPUOTH3MA U JAPYkKObI HAPOJOB, CTAT IKC-
IUTyaTHPOBAThCS PYCCKHI HAIMOHAIBHBIN (haKTop.

3HaKOBBIM cOOBITHEM cTano u3fganue kauru «l'e-
POMYECKOe TMPOILIOE PYCCKOTO HAponaa B XyJIOXKe-
cTBeHHOU nutepatype» (1941) [['epomueckoe mpo-
uutoe...]. CrnaceHue cTpaHbl U COLMANIM3Ma BHJIE-
JIOCh B TIPEBPAIIeHNH BOWHBI B OTEUECTBEHHYIO, Ha-
[IMOHATHHYI0, a HE KJIACCOBYI0. B KOMMyHHUCTHUE-
CKYIO MJICOJIOTHIO CTaIM BHEAPSATHCS HAIMOHAIBHO-
MATPUOTHYECKHE JIO3YHTH. JlyXOBHO-KYJIBTypHBIS
IIEHHOCTH JOPEBOJIOIMOHHON Poccnu ObITH 00BSIB-
sensl BesmkuM pocrosiuieM CCCP. Dto Oblia BbI-
HYXXJICHHas YCTYyIKa, YTO IPHBEIO K KOPESHHOMY

101



R.RZAMALETDINOV, MM . KHABUTDINOVA

MoBOPOTY B x0j1¢ BovHbl. Kak ykazwiBaet @. JI. Cu-
HUIIBIH, «BO BTOPOU TIepuo]i BOiHKI (HOSIOps 1942 1.
— sHBaph 1944 r1.), KOT/1a COXpaHSUTUCh KaK yrpo3a
CTpaHe, TaKk W TMpeodIamaromiee yJacTHe PyCCKOTo
Hapo/a B YCHIIUSX IO OTPAKEHUIO arpeccuy, Kak Ha
($poHTE, TaK U B THUTY COBETCKOE PYKOBOJICTBO yCHU-
JWJI0 UCIIOJNIB30BaHHE PYCCKOTO HAIMOHAIBHOTO
(bakTOpa, KOTOPBII CTaJ B 3TOT MEPHOJ BEAYIINM B
HallMOHAJIBHOW MOJUTHUKE. <...> B 3akmouuTens-
HBIW TIEpUO/]T BOWHBI (ssHBaph 1944 r. — mait 1945 1.)
COBETCKOE PYKOBOJCTBO OCO3HANIO, YTO TOCIE KO-
PEHHOTO TIepesioMa B BOWHE U ,,AHTEPHAI[OHATIN3a-
WU apMHU TIeIATUPOBaHIE HAIIMOHAIBHBIX W TaT-
PHOTHYECKHX HyBCTB PYCCKOTO HapoJa IOTEPSIIo
aKTyaJIbHOCTb. Majio Toro, AajpHeHIas nponaras-
Jla uael pycckoro NmepBeHCTBAa MOIJIa CIPOBOIMPO-
BaTh BCIUIECK HAIMOHAIM3Ma CpEAd HapOOB
CCCP. IlosTomMy monwTHKa OBIIa MepecTpoeHa Ha
no3uuroHnpoBanre COBETCKOIO TOCYAapcTBa Kak
,»BEIMKON JIeprKaBbl“ BCEX HApPOJOB, €r0 HACEISIO-
IUX, XOTS U ,,BO TJlaBe™ ¢ pycckuM Hapojom. Ha-
LMOHAJIbHAS TTOJIUTHKA B 3aKIIOUUTEIBHBIN MeproT
BOWHBI CIIOCOOCTBOBAJIA YIPOUYCHHIO MOpAIBHO-
MTOTUTUYIECKOTO €IWHCTBA HApOAa M apMHH W OKOH-
4aTeJIbHOMY pa3rpoMy TUTIEpOBCKol I'epmanuu u
€€ eBPOMEUCKUX COI03HUKOBY [ CHHHUIIBIH, C. 25-26].

B 1940-e rr. mpou3onu BakHbIE COOBITHS B
pa3BUTHUM TAaTApCKOW HAIMOHAJILHON KyJIbTYphl. B
1939 r. opranusyercst Tatapckuif HHCTUTYT S3bIKa,
auTeparypsl u uctopun uMmenu . MU6parumosa. B
1940-1943 rr. HabIrOTaeTCA MHTEPEC TaTap K CBO-
el nerenjiapHoit ucropuu. DoJpKIOp NpeBpaia-
eTCsl B OJJHO U3 CPEJCTB MAaTPUOTHYECKOTO BOCIIHU-
TaHUS HAPOJIHBIX Macc. Ha cTpaHuWIBl HAI[MOHANB-
HOM Mpecchl BEPHYINCh Ha3BaHUA JOPOTUX JUIS Ta-
TapCKOTO cepAlla JacTaHOB W OaWTOB: JacTaH
«Mnereit», «AnteiHYoY»  («30J0TOBONIOCASY),
«lohpu bonrap 6oere» («bamt o ropome byi-
rap»), «Haypy3 6oete» («baut o HaBpyse»), «Su-
Mac xaH KbI3b» («Hecropatomas xaHckas J04b»)
[[eiitmMagu]. B maHTeOH HalMOHAIBHBIX T'€POEB
BHOBb CTaJIM BKJIIOYATHCS BEJIWKHE HMeHA. Tak,
OBUIO MPU3HAHO, YTO AesTeabHOCTh LllurabyTnuna
Mapmxanu criocoOcTBOBalia TPOOYKICHUIO Ha-
pomHoro camoco3HaHus [[aftmymmua]. B «OO0pa-
LUIEHUH TPEJCTaBUTENEH MYCYJIBMaHCKOTO JIyXoO-
BEHCTBA K BEPYHIIIUM [0 IIOBOJYy HEMEIKO-
(hammmucTCcKO# arpeccur» mociie OQUITMATBHBIX 3a-
ABIIEHUH O CBOOOAE BEPOMCIOBENAHUS I MYy-
cyneman B CCCP I'. Pacynmu nan pemuruosHoe
obocHOBaHHE OOpPHOE COBETCKUX MYCYJIbMaH IPO-
TuB HamusMma. «llo3mpaBuTensHOEe mMHCHMO Tarta-
paM-(QpOHTOBHKAM OT TaTapcKOro HapoAay», Omyo-
nukoBaHHoe B «IIpaBne» B Mapte 1943 r., noanu-

cano 1,5 mnH. yenosek [[lo3apaBuTenbHOE MUCH-
Mo...].

B 1944 r. B KazaHCKOM yHUBEPCUTETE OTKPHI-
BaeTCs OTIeNIEHNE TaTapCcKOTO SI3bIKA M JIUTEepaTy-
pel (mamee — OTHENEHHWE), TAE OCYLIECTBISIACH
MOJITOTOBKA YYEHBIX-(UIIOJIOTOB, CHEIHATUCTOB-
TYMaHUTapUeB HMIMPOKOTO MPOMUIs, a TaKKe YUH-
TEJICH TaTapCKOro S3bIKa W JUTEPaTyphl. B Tarap-
CKoW ucTopuorpaguu u ¢uionoruu Her QyHzaa-
MEHTAJBHBIX PaboT, rae ObUT OB CUCTEMAaTHU3UPO-
BaH Marepual 10 HUCTOpuH (YyHKIIMOHUPOBAHUS
OTHETICHUSI B TIEPBBIC TOABI ero co3faHus. Mccie-
JoBarend OOBIYHO KOHIEHTPUPYIOT CBOE BHHMa-
HUE Ha ucTopun pa3BuTus KasaHckoro BoCTOKOBe-
nenus ([bapromen], [Kymukosa], [BameeB] u ap.).
Kaxk Bepno moamerun uctopuxk U. A. I'mis3oB, «B
MOCTIEIHUE TOJbl BBIJIBUTAIIOCH MHOXECTBO ,,T€O-
pU*, HHTEPIPETUPYIOIIKUX TaKoW mar MoCKBBI, B
TOM 4YHCJI€ yCMaTpHUBAIOIIMX B HEM ,,KOBApCTBO™
(B34Th MOJA KOHTPOIbH TAaTAPCKYI T'yMaHUTApHYIO
MBICTIB) U ,,yCTYNKY" (pagyl CMATYEHUS PEaKINH Ha
nocranosiienue [{K BKII(0) toro ke 1944 roga o
Mepax MO COBEPIICHCTBOBAHHUIO HICOJIOTHYECKOM
paboThl TApTHWHON oOpraHu3amuu TarapcKoit
ACCP). Kak 0bl Tam HU 0BUIO, CO3/IaHUE OTJIEIe-
HHs <...> OKa3aJ0Ch 3HAKOBBLIM COOBITHEM, I10JIO-
JKUTEITFHO TIOBIUSABIIMM Ha Pa3BUTHE T'yMaHHTAap-
HBIX HAayK M TaTapCKOW HAIIMOHAJIBLHOW KyIBTYpPBD»
[Tunszos, c. 6].

Ilo muenmro M. A. T'miszoBa, «KazaHckui
VHUBEPCUTET CO THS €r0 OCHOBAaHMS He OBLT 0e3-
pa3nuYeH K TaTapcKOW KyNbType, SI3BIKY M HCTO-
puu Tatap. YK€ B COOTBETCTBHH C IEPBHIM YHU-
BepcuTeTcKUM yctaBoM 1804 roma B ydeOHBIE
TJIaHB! OBLTO BKITFOUEHO TPEITOaBaHIE TATAPCKOTO
s3pikay» [Tam ke, ¢. 6], B 1807 r. Ob1O co3maH
Bocrounstii pa3psin. OgHako B 1855 r. oH ObLI mE-
pesenen B Cankr-IleTepOyprckuii  YHUBEPCHUTET,
uciaamoBeneHne B Kazanu cTasio HOCUTH MpenuMy-
IIECTBEHHO MHCCHOHEPCKUH aHTHHCIAMCKHHA Xa-
paktep. «B nepsrie aecsatunetus CoBeTCKOM Bia-
CTH, KOIJla pEIIeHHUE ,,HAIlMOHAJIBHOTO BOMpoca‘
CTaJIO0 OJHOM U3 BAXKHEUINUX 3a1a4 BHYTPECHHEU
TIOJIUTHKHN, B YHHUBEPCHUTETE 3HAYUTEILHO YBEIHU-
YUJIOCh YWCIIO TPOQEeccopoB, MperoaaBaTeined u
CTYJICHTOB U3 Tarap. JTO, HECOMHEHHO, CBIPAaJIo
00JIbIIyI0 PONh B (POPMHUPOBAHWU COBETCKOW Ta-
TapcKoW UHTeJIUreHuun» [ Tam xe].

B xonte 1910-1930-x rT. M3yueHue TaTapcKou
UCTOpUH, SI3bIKA W JIUTEPaTyphl MPOXOAUIIO IIpe-
UMYIIECTBEHHO B cTeHax Bocrounoro (3atem Ka-
3aHCKOTO0) TEarorTHIecKOro MHCTUTYTA. bombImas
4acTh €ro mnpemnojaBareieii k koHiy 1930-x rr.
ObLTa pernpeccupoBaHa. DTOT MPOIECC COMPOBOK-
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JlaJicsl MAacCOBBIM YHUYTOKEHHUEM JIUTEPaTyphl Ha
apabckoM mpugrTe.

[Ipeamerom wuccrienoBaHus B AaHHOM padore
CTanu BOCIIOMMHAHUs IIperojaBsareneil — cosnare-
JIeH OTAETCHUSI TaTapCKOTO SI3bIKA M JINTEPaTyphl, a
TaK’e MEePBBIX CTYJEHTOB. B HaleM pacnopsbkeHun
OKa3aluch OuOIMorpadUuecKue CHPaBOYHHKH C
(amMuTsIMH ¥ UMEHaMH CTYACHTOB-BBIITYCKHUKOB
oTAeneHus W (aKylbTeTa TaTapcKoi (HIOIOTUH
Kazanckoro yHusepcurera. B HHX MMeroTcst BCTy-
[IUTEJIbHBIE CTaTbU, TAE COICPKATCsl OTPHIBOYHBIC
cBeneHus o cozmannu otaenenus [Tarap dakynbre-
teiHa 50 en), [Tatap dakymnerereina 60 en], [Tarap
(unonormsice hom Tapuxsl HaKyIbTETHI].

B apxuBe Hayunoii 6ubmmorexku KOY um. H.
U. JlobaueBckoro Mbl OOHAPYKHUIU PYyKOIUCH BOC-
noMuUHaHUH mpodeccopa Xarunma YcMmaHOBa O
«(pOopMHpOBaHUN HOBOH CIIEMATBLHOCTH» [YcMa-
HoB]. LleHHBIMU HCTOYHMKAMU MH(pOPMALMU CTAIH
mucbMa ([[eriimasker, 2013], [[erimoxkeB, 2014,
[[eriinoxeB, 2016]), crarbum [[eritmoxen, 1975],
noBecTh «bepay» («Ilpu cere 3apuuty) ([I'nmus-
30B. I[Ipu cBere 3apHUI]], POMaH-BOCIIOMHUHAHHE
Asa T'mmssoBa «Hores, 6ep moral» («/laBaiite
momonuMmces!») [['msi3oB, lasaiite momonumcst! ], a
TaK)Ke MHUCbMa M BOCIIOMHUHAHHS O CTyAE€HYECKOH
IOHOCTH ero OJHOKypcHHKOB ([MocrtaduH],
[OxmoTkanoB]), [Hypymmunaa]). B razere «Omodu
cy3» (1994), koTopast XpaHUTCS B JINYHOM apXHUBE
npodeccopa M. X. bakuposa [Oa96u cy3], conep-
XKAaTCsl CTaThbU NpernojaBaTeed U CTyAECHTOB OTAe-
JIEHWs, KOTOpBIE TO3BOJISIOT PEKOHCTPYHPOBATH
HCTOPHIO 3TOM 00pa30oBaTeNbHON CTPYKTYPHI.

OueBuaHO, YTO U3BECTUE O CO3/AaHUM OTIEIIe-
HUS TaTapCKOTO fA3bIKA U INTepaTypsl B Kazanckom
YHHBEPCUTETE BBI3BAI0O HEOBIBAIBIA TOIBEM B
cpezae Tatapckoro Hapona. «B copok ueTBepToM B
KazanckoM yHuBepcureTe OTKpbUIach Kadenpa Ta-
TapCKOTO S3bIKA M TaTapCKOM JUTepaTypHl,
BcnoMuHaeT As3 ['mnsszoB. — st MeHs 3Ta Ho-
BOCTh CTajJla HACTOSIIMM Mpa3IHUKOM: Oyxny IHo-
crynats! [lyTh K cHaCTIMBOMY W CllaBHOMY OyIy-
LIEMy OTHBIHE IPOJIEraeT TOJIbKO Yepe3 YHUBEPCH-
tet! [Hoctymmo! Beryuycs! IlepeBepny 3TOT Mup ¢
HoOT Ha royioBy!» (mep. H. UmmyxameTosa) [I nis-
308, 2017, c. 78].

Kak mumer X. Ycmanos, padota no ¢popmupo-
BAaHMIO OTJEJICHHUS BeJach AoleHToM Paduroit Ad-
3aJI0BHON XaKUMOBOM, KOTOPOH yJalnock B KOPOT-
KHe CpoKHu HabpaTh 10 cTy/IeHTOB Ha MEPBBI Kypc
[Yemanos, c. 1], [Tarap daxynsrersira 50 en, 10
0.]. KirtoueBoii mpoGieMoii HOBOTO OTICIICHHS, 110
MHEHHUIO JIUTepaTypoBeJa, SABMJICS KaJpOBBIN To-
J0A:

IIpodeccop M. Kypbanranues ckoHUanCs eImie Ie-
pen caMbIM HayajoM BOWHBL. B npyrux y4eOGHBIX U Ha-
YUHBIX yupexaeHusx Kasanu nx Taxke ocranoch Kpan-
He Masio. MHOTHe YIIUTH Ha ()POHT M MaJio KTO BEPHYJICS
JoMoil. Ko BpeMeHU OTKpBITUS YHUBEPCUTETCKOIO OT-
neneHus Bo Bced Kaszanm HacumThIBasioch He Ooitee
JBYX-TpEX KaHIUJIATOB TaTapcKoi (MIIOIOTWH, HE To-
BOpsS yKe 0 AOoKTopax. <...> B mraTHOM pacmnmcanuu
Kagenpbl 3HAYMIOCh YETHIPE IUTATHBIC €IMHUIBL: 3aBe-
IYIOINH, CIenuagicT Mo apabcKoMy SI3bIKY W JIBa Jia-
6opanTta. M3 HUX TONBKO 3aBEAYIOUIMH HMEN YYEHYIO
CTeTneHb KaHauaaTa [YcmaHos, c. 1].

P. XakumoBa Obina yuenuiieit H. Mappa, poc-
CHICKOTO M COBETCKOI'O BOCTOKOBE/A M KaBKa3oBe-
Iia, Ghuoora, KICTOPHUKA, ITHOrpada u apXxeoJora.

brnarogapsi opraHM3aTOpPCKHM CIIOCOOHOCTSAM
3aBefyromiel KaQeapoi, ;Kkn3Hb Ha HOBOM OT/IEJe-
HUM 3a0mia KiIro4oM. Bo Bpemst Habopa abutypu-
€HTOB TMperojaBaTeNy oOpamand BHUMaHWE HeE
TOJIFKO Ha YPOBEHb WX 3HAHWW, HO W Ha UX TBOP-
YeCKUH MOTEHIHAN, 3[ech 3apadoTaly JTUTeparTyp-
HBIA KPY>KOK W aruTOpWraja, crana BBITYCKaThCs
pyKomHuCHas razera «9madu cy3» («JlureparypHoe
CIIOBO»).

3710 OBUIN OYEHDb CIIOXKHBIC AJISI CTPAHBI TOJBI.
Bot ¢ xakum HacTtpoeHueM mnpuesxanu B KazaHb
abuTypHeHTHl, Oy Iyliue CTyISHTHI OT/IEIEHNUs, a B
MOCTIeIYIOMIEM — SIPKUE MPEICTAaBUTENN TaTapCKOH
WHTEIJUTATSHITHH

Kazanra MuH cCyreiln OETKOH €JHBI, KO3JIEKTd
yHUBepcUTeTKa ykbIpra kunaeMm. Mnromom Kopokac
aBBUIBI ereTe XaOuOpaxmMaH MexoMaaneBHEH asThIHAA
yabara uiae. MHH KUp3a WTEKTOH, OHM SWISHAEpen
TEKKOH CONIaT OyIIIaThIHHAH. ... SmaHradmap, awmap.
Toxpubocesnop. Ilymait ma Kazan TapTem kurepe,
kwinek, Kazanm xememope Oynapik... bes  Tepie
JKUPJISPAQ  TyBI,  KbleH  alllblif-aliblii  Tepie
CYKMaKJIapHBl H3€N IIyIIBl HOKTara, Tarap HeporeH
hopuak  JKMJIKeTeNnl  TOpPraH  IIAyNIBUIBI-IIOYKITIE
MOpKa390e3ro  JKplenaplk. be3 1552 Hue enma
0abaapbIObI3 KyJIBIHHAH KUTKOH MIohopHE ep-sHaIaH
slyJIar ajiplpra TenoeK. —

S nmpuexan B Ka3anp oceHbl0, B TOll, KOTAA 3aKOH-
yuach BoWHA. Ha Horax cempckoro mapeHbka XaOuo-
paxmana MyxamaameB, yposkeHIa nepeBHH Kapakac,
Oputn anTH. 51 OBLT B KMP30BBIX CaIorax, a Ha IUiedax
BEIBEPHYTHI HAN3HAHKY COJNJATCKHUN OyIUIaT, IepeIu-
ThIiI MaTepblo. ... Pasgersle, ronognele. HeonbiTHEIE.
Opnako Kazanp nputsHyna Hac K cebe, MBI IIPHEXaH,
ctanu Ka3aHCKUMU JKUTEISIMU.... YPOXKEHLBI U3 pa3-
HBIX MECT, IEPEeKUB HEMAJIO TPYAHOCTEH, JIBUTAACH IO
pa3HBIM TpoIlaM, MbI COOpaINCh B OTHOM MECTE, KOTO-
poe cuuTaercsd 3HAMEHUTON TaTapcKOM CTOJUUEH, na-
pyloliel BIOXHOBEHHE TaTapckoil aymie. Mpl Medtanu
3aBOEBATh 3aHOBO I'OPOJI, KOTOPBIH OBII yTpaueH HaIlu-
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Mmu genamu B 1552 r. [T'sritmoxes, 1975, 62 6.] (moactp.
nep. 34eck u ganee Hai — P. 3., M. X)).

[loctynuB Ha OTAEIEHHWE TATApPCKOTO SI3bIKA U
auTepatypsl B 1945 r., Kak U BCEe €ro CTYACHTHI,
As3 T'misa30B okazajcst B cpefie OymayIux H3BECT-
HBIX JIESATENECH TaTapCKOW HAYKH U KyJIbTYPBL JTO
P. I'aitnanos (Tekctosor), A. KapumoBa (kanauaar
¢unonornueckux Hayk, gouenr), M. Hypymmun
(moxtop ¢uiomorMYeCKUX Hayk, Tmpodeccop)
®. dacue (kaHauaaT (QUIONOTMYECKUX HAYK),
M. AxmeT3sHOB (KaHIUJAT MearorHiecKuX HaykK)
u ap.

B cruxorBopennn «lOranteuran 09xeTHEH
KalTapeutysD» («Bo3BpalieHne moTepsiIHHOro cya-
CThs») As3 I'MIA30B ¢ TOPAOCTHIO THIIET O TOM,
YTO CTaj CTyJEHTOM BYy3a, IJe y4wiuch JlenwH,
Toncroii, ['opekuii. OT nuia aBToOHOrpaduiecKo-
ro reposi, Mo UMEHU AJIeKceil, TaKk pacCcKa3bIBaeT O
CTyJeHUYECKUX Oy IHXK:

Ken apTeiHHaH mynait y3a

3a IHeM TeKyT JHU uepe-

KOHHAD, JIOH,

hom Anexceit smm U Anexceii xxuBet B Kaza-
Kazanna. HU.

ﬁepn JIEKIUATD, XoauT Ha JEKIUA, Ha
«OKOoMTranap»ra, IISITHULBDY

BakpIT TaOBII IIUTHIPH (MTepaTypHBIE KPYKKH. —
sA3apra. P.3, M X),

[[eriinoxes, 2014, 120 0.]

Bpewms naxoaut ans Hanu-

CaHMsI CTUXOB.
(moaCTpOYHBII Mep.)

P. HypyinuHa Tak BCOOMMHAET O IIEPBOM IOJIE
cBoeii yueos! B KI'Y:

Ha TosBKO YTO OpPraHW30BAHHOM OTAENEHHH OBLIO
Bcero 4 kypca. B mrare uncnmnace onHa mpenogaBa-
tenpHuna. OHa jxe Obula 3aBEAYIOIICH OTACICHHEM.
3Basiu ee Pabura Adzanosna Xakumosa. OCTaabHbIC Ke
IpenoaaBaTe’an ObUIM MOYaCOBUKAMH M MPUXOJMIN Y-
TaTh JIEKIMU U3 JPYTHX BY30B, a TaKKe HAYYHBIX M JIU-
TepaTypHbIX opraHuzanuii. Ha xadenpe paborana tax-
K€ OUYeHb KpacuBas MoJiofas JIeByIIKa — JabopaHTKa
3ynba Ycmanosa. S ee xopomio 3Hada, Tak Kak OHA
OpuTa modepbio m3BecTHOTO B Hameil HoBo-Tartapckoit
cnobone moxrtopa Mcmarmna. M3-3a TOro, 9TO IITaTHBIX
mpenojaBaTenell HE XBaTalo, KypaTopaMH MIIAJIINX
KypCOB YacTO Ha3HAauyallll CTapIIEKypCHUKOB, KOTOPBIC
Obutn Ha 5—6 yer crapuie. MHOTME W3 HHUX HPOLUIH
(pOHT, HOCWJIM TUMHACTEPKH W HIMHENH, U ObLIH yXKe,
KaK TOBOPUTCSI, MO3HABIIUMH XH3Hb. KypaTopoMm Hae-
ro Kypca Obu1 HazHaueH MoOparum Hypymmun [Hypyn-
JIUH, ¢. 8].

X. YcMaHOB JaeT CIenyronylo XapaKTeprucTH-
Ky KOHTHHICHTY CTYyJI€HYECTBA Ha OTHEJICHHH B
1951 r.:

Cpenu HUX OBLIO HEMAJIO YYaCTHUKOB M WHBAJIHJOB
BOWHBI, MHOTHE UMeJIn 0OEBbIE OpJICHA M MEJIalH, 3HAKH
TSDKENBIX U JIETKUX PaHEeHHH, OCHOBHYIO MacCy COCTaB-
JSUTM IOHOIIM M JICBYIIKH TOJIBKO YTO JIOCTHTIIHE CO-
BEpIICHHOJICTHSI. DTO OBbLIa MOJIOAEKb 0CO00H CyabObI.
Boitna ux 3acrama mogpoctkamu. VX oTipl 1 OpaThs
YIUTA CPaXXaThCsS C BPAaroM, BCS TSDKECTh TPYZAA B THUTY
JIeTJIa Ha X MaTepel, Ha CTApHKOB M B HE MAJIOH 4acTH
Ha TUIeYH 3TUX [oHomeH n nesymek. OHU B TsDKeNeH-
MIMX YCJIOBHUSAX BOGHHOTO ThUIA CBOUM TPYJOM PaCTHIIH
xieb s GpoHTa, a Ha 3aBOAAX CBOMMHU €IIIe HE OKPETI-
MMM pyKaMH KOB&JIM OpY>KHE AJIsl pa3rpoMa Bpara.
Pano Bo3MykaBiue, OHM U B yueOe ObLIM Cepbe3HBIMU
[YcMmanos, c. 1].

B mnosectu «bepoy» («llpu cBere 3apHHI)
A. M. T'uni30B OTMEUaeT, 4YTO Cpeaud CTYACHTOB
ObITH «OBIBIIME (YPOHTOBHKID, KOTOPHIE <«TOHAIITH-
BaJli TMMHACTEPKH U IIMHENW» U OBUIM «IOJHBI
KaxIpl 3HaHUKY. OHH AEepIKaIuCh OCOOHIKOM, I10-
cje JIEKIUHA CUAENIU B OMOIMOTEKAX 10 TEMHOTHI.
«MM waie, yeM OCTajJbHBIM, BBIJAIOT TaJIOHBI Ha
JIOTIOJTHUTENIEHOE TUTAaHKUE». «BhIBIIME (PPOHTOBUKU
CyMeNnu OTBOeBaTh ceOe B OOIICKHTUH KOMHATHI
nomensbIne» [ 'mwiss3oB, [1pu ceete 3apuur, ¢. 71].

MarepuaibHOE TOJIOKEHHUE OTACICHUSI OCTaB-
ns10 skenath gayuiiero. A. M. I'nnsizoB Tak Bemo-
MHHAET O TPYIHOCTSIX CTYJACHUECKOTO OBITA:

Cyrbin Oetkon en! Xozepre reodak ypHalIKaH
Ounanma Tynaii Topak. be3 Oep OYIMome KbIpBIKTaH
apTeIk cTyzaeHT. Kymuenek au, paiionmamsiM Kopakac
erere  XobuOpaxmaH MeXOMMOIWEBHEH  asTBIHAA
yabara. JIeHuH HeproH KOpUIOpIapAaH ThIN-ThIN 0ackIT
ftepu. Ctunerus 115 cym, o ukmokaeH 6ep 6etene 400
TOHKO. Tymait TOpak SATBUIMBIA JUSpJIEK. ©OcCToN-
YPBIHIBIKIAPHEL, arad MKaguapHbl ATBIT  OeTepaex.
Octebe3no Oer MpDKIAN TOpa... © Oe3ro haman «uH
Ooxerne, WH UpeKie, HH JEMOKpaTHK WiI!» Ul
YKBITaJap. 7 HOSOPBIS Kap SITTHI, yTepred cybIK, 30hap
KUJI. A4 KOpcak, caloMo kueM, antel eret CranuH
CY3JIope SI3BUITAH J9Y, YH, aBbIp TaKTaHbl HOCHIIKA
oCcTeHd OacThIppIl Kyen Imohop ypamHapel Oyitnan
Oapabbr3... Kene Oye ceiiponm ieprod, YHHBEPCHTET
apThIHa KaWTapblll ayAapraH WAEK, KasHIBIP TaBBIIL:
«Hruten, Kazepion ypeIHbIHA KepTem Kyerbi3!» Cupok-
MHPOK OWIOH KYUTOHOU KHJIQ, O9POHTE YBIN HEUICProH
YuJe-MenuIe MMU... A3BIK-TOJIEK IOHOTEP OMOJIHE
O6emmube3, cama KkabapTMamapbl, MIBIP THIIENAD...
Kagenpa memupedes H. $1. Mapp mokepre Pabura
Ad3anoBHa TbIHA KYHETHE KYTopa. —

Tl'on oxonuanust BowHBI! OOIIEKHTHE pacmojara-
JIOCh B 3JIaHUM, TJIe CErojHs Haxojurcs reogax. B on-
HOH KOMHATe COPOK CTYJEHTOB. BOJIBIIMHCTBO M3 Hac
roJIONIAJI0, Y MOETO 3eMIIsIKa, ypoXkeHIa aepeBHu Kapa-
kac XabuOpaxmana MyxamanueBa, Ha HOTax JIAlTH.
XoauT OH TBEPAO — TOMN-TOI — IO KOPHIOpaMm, IIe B
cBoe Bpems xoawn u Jleann. Ctunenaus 115 pyoOneit, a
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Oyxanka xneba crout 400 pyGueit. OOmexuTHe Mpax-
THUYECKH HE OTaIlIMBaeTCs. Mbl YHHUYTOXHUIIU Pajax TOII-
KU BCE CTYJIbsI-CTOJIBI, IepPEeBSHHHbIC MIKadbl. B onexne
ApCTBO BIIEH... A HaM BCE TaJJbIYaT, YTO MBI KUBEM
«B CaMO# CYaCTIMBOM, caMOi CBOOOHOM, caMOi JieMo-
KpaTU4ecKO cTpaHe». 7 HOI0psi 00pa30BalICsl CHEXKHBIH
MTOKPOB, CHJIBHO AyJI X0JoaHbIH Betep. lllecTs mapHeii B
OTPETIBAX, Y KOTOPBIX CBEJIO JKEIYAOK OT TOJIOJIA, IS
JICHb TACKAeM Ha HOCHJIKaX CBHIPYIO, TSDKEIYIO JOCKY, Ha
KOTOpOH OBUTH BBIBEICHBI OTPOMHBIMH OYKBaMH CIIOBa
Cranuna... Korpa, ycras 3a 1eHb, MBI peIIiii COPOCUTH
TSDKEIIYI0 HOITY 3a 3JaHWEM YHHBEPCHUTETA, YCIBIIIATH
4eit-To rostoc: «OCTOPOIKHO, OEPEIKHO CITyCKANTE M TO-
cTaBbTe Ha MecTo». OUeHb PEAKO MPUXOJST TOCTHUHIIBI
U3 JIoMa, CBIPOH XJieO, MCIICUCHHBIN ¢ To0aBIeHUE Kap-
TOWIKH... MBI He 3HaeM, T1e AOOBITh cebe MPOoIUTaHME,
JIepeBEHCKKE MpocTo(uiIy, HaWBHBIE aypadku... Ham
cTapaeTcs IOAHATh HACTPOSHHE JIUIIbL 3aBeAyromasl Ka-
¢denpoii Pabura AdzanoBHa, yuenura Mappa (IToxctp.
miep.) [[eritmoxkes, 1975, 62 6.].

CTyneHTsl OTIENEHMSI BXOAWIM B IHMCATEINb-
ckyto cpeny. M. HypyminH B CBOMX JTHEBHUKAX
OTHCHIBAET, KaK C OJHOKYPCHUKAMH YYacCTBOBAJI B
3aceJaHMsIX CEeKIUH IMPO3bl, B padOTe TeopeThude-
ckux cemuHapoB [Hypyiiuna, c. 22].

N3numHAs uaeiHo-noauThyYecKas HarnpaBJieH-
HOCTPH B OpraHM3aIlN 00Pa30BaTENIBHOTO TpoIecca
BBI3bIBAJIA HEJOBOJIBCTBO Y YaCTH CBOOOIOMBICIIS-
IMUX CTYJEHTOB otnaeiieHus. HacraBHukom Asiza
I'mnszoBa cranoButcs Anekcannap Kysuernos,
(hpOHTOBHK, CHIH PEMPECCHPOBAHHOTO CBSIICHHU-
ka u3 Kajayru, «y3e miarslipb, Taxan Oeiemie»
(«cam moO3T, OuYEHb 3PYAUPOBaHHBIN»). CTyaeHT-
MEPBOKYPCHUK BOCXUINAETCA €ro pa3HOCTOPOH-
HAMH 3HAaHUSIMH B OOJACTH JHTEpaTyphbl (duUTaj
[exkcmupa, Cxotrra, 'omepa), myssikn (Ll Tpayc,
buze, Poccunm). Anekcanap KysHemoB 3Hanm He-
CKOJIBKO $I3bIKOB, UT'PAJl HAa CKPHUIIKE, IHUCAI PENH-
ruo3aeie cTuxu. py3es — WUbparmm Hypymmma
(1923-1995) u Pamar T'aitnanoB (1925-1990) pe-
KoMeHIoBaH As3y [ MIis130By u30eraTh KOHTaKTOB
C TMOMOBCKUM ChIHOM: «CuH ummiom, ayc, Carmra
KysnenoBran!». OHU cuuTany, 4to 31a JIpyx0a He
JOBEJIET ero N0 1o0pa, Tak Kak (pPOHTOBUK IIO-
ICPYXaeT TaTapCKOro CTYACHTA B IIyUYUHY HJCAIH3-
ma. A. Ky3HeloB NpuHOCHIT B YHUBEPCUTET 3ampe-
HICHHYIO JuTeparypy. VMeHHO Onaromapsi apyry,
A. TmiA30B IO3HAKOMMIICS € TIO33UEH cepeOpsHO-
ro BEKa, yBJEKCS MepeKKOBCKUM U BprocoBbIM.
A. Ky3HenoB mojenuics ¢ HUM CEKpeTaMmu Iepe-
Bogqueckoro mactepcrBa [I'wiitnmoxes, 2013, 120-
121 6.].

B pomane «Hore3, Gep noral» («/laBaiite mo-
mosmmMmcsi!») A.M. I'uiis30B Tak BCIIOMHHAET O TIep-
BOM rojie 00y4eHHs B YHUBEPCUTETE:

OTO0 ke yMy HEMOCTI)KHMO: B MPOCIABICHHOM
yYHHUBEpCHUTETe — TaTapckoe oTaeieHue! B yummmme —
CTy/ICHTHI-TaTapbl! DTH JiBa yueOHBIX 3aBEACHHS CO JTHS
OCHOBaHMsI XKWIM B JpyXOe M TBOPYECKOM OOMeEHe
MHEHUSIMUA. MBI ObUIM €TMHCTBEHHOW TaTapCKOW CeMb-
eit! CTyzeHTbl yHHBEPCUTETa YUTAIOT JIEKIUH OyayIIiM
apTHCTaM, a OHM C MHTEPECOM IIOCEIIAIOT JHUTeparyp-
HBIC TATHUNBEI B KiyOe Tykas um 3acemaHus yYHHBEPCH-
TETCKOTO JINTEPAaTYPHOTO KpyXKa. B Te BpemeHa Ha 3a-
CElIaHMAX JIUTKPY’)KKa MOXKHO BCTPETHUTb HE TOJIBKO
CTY/ICHTOB U TIPENOJaBaTelic, HO M aBTOPUTETHBIX,
UMEHUTBIX THcaTeneil. CuuTar, 4To He mpouutu Oec-
CJIC/IHO YacThIe BUBUTHI Ha 3aHATHsI JIMTKpYxKa Jlatnd-
ara 3anss, yenoBeka, 0€33aBETHO BIIOOJIEHHOTO B Ta-
TapcKUil HapoJ, TUTEpaTypy U pojaHOU s3bIK. JKapkue
CTIOpBI, BO3HUKIIHNE BO BpeMs o0CykeHus pomana ['y-
mepa bammposa «Hamyc» («CoBecTb»), HE 3aKOHYHB-
IIMCh 3a OJHO 3aHATHE, C TEM XXE HAKaJOM NPOAOJIKHU-
ek Ha nocnenytonmx (mep. H. Mmmvyxamerosa) [['u-
ns130B, JlaBaite momomumes, ¢. 111].

ITo BocriomuHanusiMm onHokypcHuka A. M. I'u-
ns30Ba M. AxmerssHoBa, P. XakumoBa Ooponack
3a KaXJI0TO CTy/ICHTA:

Kadenpa memmpe Pobura AdszamoBHa XokmmoBa
AS3HBIH TaJaHTBIH, IIOTEHLMSICEH Oeild hoM aHbI
CTYJCHT WTEI cakiapra Tenud uuae. [ amorroreds, Ass
MOCBHAJIOHE Y3€HYd XoJl UTTE. —

3aBenyromas kadeapoir Pabura Ad3zanoBHa cTpe-
MHJIACh yIepyKaTh CTyJeHTa Asiza ['wisi30Ba, BHUIS B
HEeM TaJlaHT, noTeHiman. OaHaKo, Kak Bceraa, Asi3 mpo-
OmeMy  paspemmn — mo-cBeoemy  (IOACTp.  Tep.)
[OxmoaTKaHOB, 21 6.].

B nuunoMm pene cryaenta Assa ['misizoBa xpa-
HUTCSI 3asBJICHUE B aJ[peC PEKTOpa ¢ MpochOoii oc-
BOOOJUTH OT OIUIAThl 32 O0ydYeHUE, TaK KaK CTH-
neHauss ObUTa €AMHCTBEHHBIM HCTOYHHKOM €ro
cymiectBoBanusi. B wurore, mpoyuuBmmch 1 ce-
MecTp, OH, OpocuB yd4eOy H3-3a MaTepHATbHBIX
TPYJIHOCTEH, BEPHYJICS HA POJIUHY.

W3BecTHBIN TaTapckuii nmucarens [apud Axy-
HOB TaK MUIIET O CBOCH TOJIOAHON FOHOCTH:

Yenkwu YHUBEPCHUTETTA YKBITaH/1a 6e3
KaitOepiope0e3, MoconoH, SXbsi XanmuToB OCIOH MUH,
euop KeH a4y Topa maek. 180 cym (HOpMmanms akda
ncobenmo — 18 cym) Oe3ra ApTHI aiira relHA JKUTY, OWI0H
6e3 Oep THEH 10 alnMbIi HACK». —

Koraa Mbl yuuiuch B yHUBEPCUTETE, HEKOTOPBIE U3
Hac, Hanpumep s U SIxpsg XanuToB, rojojaiyu 1o TpU
nus. 180 pyOneit (mocne neHexHoi pedopMbl — 310 18
py0.) HaM XBarajJo Ha IOJMecslla, M3 JOMa Mbl He
MOJTy4YaJId HU KONeWku (mozactp. mep.) [AXyHos, c. 1].

[IpenogaBarenyu mnoAKapMIMBAIN CTYJCHTOB.
OOyueHne B yHHBepcUTeTe OBUIO IUIATHBIM. Tak,
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Ha 4EeTBEpPTOM Kypce 3Ta cyMMma cocTasisiia 300
pyO., MO3TOMY CTYAEHTHI BBIHYXKACHBI OBUIM TOJI-
pabarteiBath. I'. AxyHOB BMecTe ¢ Sl. XanuToBsIM
YCTPOMIIUCH Ha CTPOMKY MaJlsipaMH.

O cBoux mpenoxasaresix A.M. ['mis30B Bee-
I/1a OT3bIBaeTCid O4eHb Termio. OjHako, BEpHBIN
ce0e, cunTas HEOOXOAUMBIM MOJEITUTHCS B aBTO-
6uorpadudeckom pomane «JlaBaiite momoaumcs!»
CIIEAYIOIINM HaOJIOJJCHUEM: yHHUBEPCUTET B Iie-
JIOM HE OIpaBIall MOMX HaJEeKI».

Mexay efCTBUTENBHOCTRIO U yueOOil — Hempe-
OJI0NIMMas TPOTAcTh, BBIJABAEMOE HaM 3a Hay4HBIC
UJIeU IyCTOCJIOBHE HEBO3MOXKHO NPUMEHHTh B MHOTO-
TPYAHOI U MaJONOHATHOM Xu3HU. B razerax u xypHa-
JlaX, B KUHO U Ha TeaTpPaJIbHBIX MMOJMOCTKAX CIUIOIIHOE
BocxBaneHue Jlennna-Cranusa... Bo3HeceHne kommy-
HHUCTOB 10 HeOec. C yHUBEPCUTETCKUX Kadeap ciaaKo-
TOJIOCHIE TIPENOAaBaTENN YOSAUTENHHO MPETIOTHOCHIIH
HaM COBETCKMH yKiaj *u3HH Poccum Kak crpaBeyin-
BEMIIMH M NpPEKpacHEHIINH, XOTS Ha CaMOM-TO [EIe
moan OBUIM JIOBEAEHBI 10 CMEPTENIBHOTO HCTOLICHUS
TOJIOZIOM, KaTOPXKHBIM TPYIOM M HEHNOABEMHBIMH HaJo-
ramu. M 4To camoe yAMBUTENBHOE: IpenojaBaTeu
pocturanu coeit memu! OrpomHas 4yacTh CTYJICHTOB
NPOHUKIIACH JDKUBBIMH, YIIEPOHBIMU UJIESIMU JICHUHU3-
Ma, B3sJla MX Ha BOOPY)XEHHE, IO COOCTBEHHOH BOJIE
MIPEBPATHBLINCEH B CTaA0 cienuos... (mep. H. Nmmyxa-
meroBa) [['unszoB. asaiire.. ., c. 79].

Kornma s oTupan aymuTopHd U KOPHAOPHI YHUBEp-
CHTETa — B COPOK IIATOM, B IIATHIECSATOM TOAY, YTO MBI
3Hamu 00 ucropuu Tarap?! (mep. H. Mmmyxamerosa)
[Tam xe, c. 331],

— ¢ ropeublo KoHcTatupyeT A.M. ['mnsa3oB oTcyT-
CTBHE LIEJIOCTHOTO MPEJCTaBICHUSI 00 HCTOPUU Ta-
Tap W TaTapcKOW KyJIbType, HIMEBIIEE MECTO B 3TH
ronel. Ha 310 ykaseBaer u X. YcMaHOB, BO3IJja-
BuBIIMd Kadeapy B 1951 . mocie 3amuThl KaHaU-
nmatckoit muccepramuu (P, XakmmoBa ckoporio-
CTIDKHO CKOHYAJIACh TOCIIE JUTUTENbHON O0e3HN B
1952 1.).

Ha xadenpe x ToMy BpeMeHH B IITaTHOM pac-
nucannd OpT0 8 craBok. IlpemomamaTens apald-
ckoro s3pika As3 HimMmyxameToB, BBITYCKHHUK
BelipyTckoro yHuBepcurera, yxe OblUT B IIPEKIOH-
HOM Bo3pacte. OCTajbHbIE NpenofaBaTean ObLIH
13 YHCIIa MOJIOACKH.

Hogelit 3aBenyrommii kadenpoil Tak xapakrte-
pusyeT npoOieMsl, ¢ KOTOPbIMU OH CTOJIKHYJICS Ha
MIEPBBIX MTOpax paboTsHl HAa HOBOM MECTE:

Jlekuny 1O WCTOPUM TaTapcKOHM JHTEpaTypbl, Ha-
YMHAs ¢ APEBHOCTH, YUTAINCH C YaCTHIMU HApyIICHUS-
MH HCTOPHYECKOH mocyenoBarensHocTH. OOphIBKaMH.
OnHa W3 TAaBHBIX NMPUYMH ObUIA HEPa3pabOTaHHOCTH

LEJIOCTHOM KOHIETIIIUH UCTOPHH JINTEPATYPHI HA OCHOBE
MapKCHU3Ma-JICHHHU3Ma; HUKTO apryMEHTHPOBAaHHO He
MOT OOBSCHUTH, MOYEMY M KOTJa IMOSBUIACH TIOPKOS-
3bpI4YHas JuTeparypa B IloBomkbe M Kakue 3Tambl Mpo-
IIJ]a OHAa B CBOEM Pa3BUTHH. B1100aBOK K 3TOMY JEKIUH
mpernojaBaTenae OYeHb 4acTO CTPOMIIMCH HE Ha HEMo-
CPEICTBEHHOM 3HAaHUM TOTO MM HMHOTO MaMITHHKA, a
Ha OCHOBE MMEIOIINXCS CBEICHNI 00 3TOM ITaMsTHHKE.
Camy MaMSTHUKH JHOO MPOJOJDKAIM JIeKaTh B XpaHHU-
JUIAX CTPaHBI, OO0 B 3apyOexHbIX crpaHax. [TyOmm-
Kalliy OTAEIBHBIX MPOU3BEICHNUI HCUYE3IHN B YCIOBHAX
BOGHHOTO BPEMCHH, COXPAHUBIIWECS CIUHUYHBIC IK-
3eMIULSIPBI YK€ He OTBEYald COBPEMEHHBIM TPeOOBaHM-
sIM HayKkd. <...> B yactu uctopuu nureparypsl rocroi-
CTBOBAJIO OIKCATEIbCTBO, HE OBUIO HaydyHO OOOCHOBa-
HO, KOTJIa ¥ IIPY KaKMX UCTOPUYECKUX OOCTOSATEIBCTBAX
MOTJIa BO3HUKHYTH TIOPKOSI3bIYHAs (TaTapckasi) JTUTepa-
Typa IIoBOMKbS, KaKOBBI 3TAlbl €€ BOCXOXKACHUS K Ha-
mmM gasM. OTcroma KpaiiHe cna®o OBIIO MCTOPHKO-
TEOpeTHYEeCKOe 0OOCHOBAHME PA3BUTHS JINTEPATYPHI, a
TaKke HANOJHEHHOCTh JEKIUH MapKCHCTCKHMH 3CTe-
THYECKUMH HJEsIMU U aprymeHTanueid. Hepenku Obuu
Clly4yaH, KOTJa JJeKLIIUH CBOJMINCH K IPOCTOMY paccKasy
6morpaduu aBTOpa (€CIM OHA COXPAHMIACH) U H3IIOKE-
HUIO COZIEPIKaHMs ero Mpou3BeieHuH [ Y cMaHoB, c. 10].

BeiBanu ciydam, Koraa yuTaiach JEKIHUS O MPOH3-
BEJICHUSAX, TEKCTHI KOTOPBIX HE UMENIHCh Y Hac. C HUMH
HE MOITH NMO3HAKOMUTBCS HE TONBKO CTYAEHTHI, HO U
caMy mperozaBareny. B To jxe Bpems ObIJIO M3BECTHO,
YTO CHHCKM HauboJiee BBIIAIOIINXCS IPOU3BEICHUIM
CPEHEBEKOBBSI, BBHITIOJIHCHHBIC TOTJZIA )K€, XPaHATCA B
ITapuxe, B Jlonnone, B JIe1IeHCKOM YHUBEPCUTETE U B
HEKOTOPHIX Ipyrux crpanax [Tam xe, c. 10-11].

Hebnaromomy4no ObUI0 U C TEMH PYKOIHCAMH, KO-
TOpPBIC HAXOWIINCh Y HACEJICHNS, B XPAHIIHIIAX HAIICH
cTpaHbl. ENUHCTBEHHbIE M3/aHUS UX HE OTBEYaJ M Ha-
YUHBIM TpeOoBaHUsIM. Bo-IepBbIX, TaTapbl Ha MpPOTS-
JKCHMH MHOTHX BEKOB CO3aBajill HEMaj0 OpPUIHMHAJIb-
HBIX TPOU3BEICHUN; BO-BTOPBIX, B TO XKE CaMO€ BpeMs
OHH 3aBo3unM B [loBomkKbe HEMANIO MPOU3BENECHUN FOXK-
HBIX HapoJOB, IKHBEIX cTpaH. Ilepenucunku He Bceraa
BOCITPOM3BO/IMIIN HMCXO/AHBIC JaHHbIe counmHeHus. Co
BPEMEHEM CO3/IAJIOCh TAKOE IIOJIOKEHHE, B KOTOPOM
TPYZIHO CTAJO Pa3INYaTh, YTO SBJISCTCS MECTHBIM M UTO
3aBe3eHHBIM. [lepenncunky 3a4acTyro I0MyCKaIn cepb-
€3HbIC MCKa)XXEHHUA B TEKCTE, OLUIMOKH B BOCIPOU3BE/E-
HUH OTACTBHBIX BhIpakeHuil. [locne Benmkoit OteuecT-
BEHHOW BOWHBI HEKOTOpPBIC NMPOU3BEIEHUsI ObLIN Tepe-
M3J]aHbI, OJIHAKO MMEIOIIMECS UCKaXEeHUs B HUX HE HC-
MPaBSUINCh, B MHBIX CIy4asx Aaxke JOMyCKalUCh HO-
BbIe. Tarapbl HUKOTa HE PYKOBOJCTBOBAINCH MPUHIIU-
namu Hayku Tekcronoruu. [IpaBaa, emje B Hauane XIX
Beka 1odT [. YT1ei-Umsaau (1754-1834) u3 MHOTHX
cickoB npeBHUX 1modM Kym-I'amm «Keiiicca u FOcyd»
COCTaBWJI €€ CBOJHBIM TEKCT, OCBOOOANB OT SIBHBIX Ha-
HOCHBIX DJIEMEHTOB M HCKakeHuil. Haunnanwue ero, on-
HaKo, He OpUT0 mpooikeHo [Tam xe, c. 11].

Asiz TunsizoB u INapud AXyHOB ¢ HOcTabrHeH
BCIIOMUHAIOT O CBOUX Ipenojasarensax: P. Xaku-
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MoBoH, mpod. JI. 3Bamse, M. Talimymiune,
X. Yemanose, I'. Kammadge, III. Pamazanose,
b. Aradapose, /1. Cadune, M. Tapacose; o aucmy-
Tax W CIopax Ha JUTEPATYPHOM KpYyXKKe, 0 paboTe
arutOpuransl [AxynoB, 2 06.], [['srimoxes, 1975,
62 0.]. P. MycraduH B CBOMX BOCIIOMHHAHHUSAX 00
Asize T'mis30Be 0TMEUaeT, YTO OH MHOTO paboTtan
HaJ1 OO0, 3aHUMasICh CaMOOOpa30BaHUEM:

ToOoHorpok Oyiinbl, 0a3bIKk TOyIAJIe, MMOH Te0e
KeOeK HBIK ereT 0ep KYpYHIo Y3-Y3€HEH TYTOpaK KY3JIeK
MBISITANIAPEl apTHIHAATEl aKBULTBL, YTKEp Ky3 Kaparibl
OCToH JKoNlen WTTE. Y3-Y3€HO OWK HBIK BIMIAHTaH, 3Yp
MakcaTJiapra OMTBUTYYBI, COJIOTIIE Kemle uae yiu. bammka
YKy4YbUIap JIEKIUS OENIOH KAaHOTATBIOHCANIOP, YT HCO
npodeccopiap OuproH OeneM OSIoH YHMKIOHMHUYO, KUY
caeH IUspIIeK, KUTAXaHaJIopIo Ka3biHa unae. Thlenras,
yJI BaKbITTA «XalbIK JONIMAaHHAPBD» JIUI HCOIUISHTOH
szyubiiap — [anumkan Mopahumos, Kopum TunuypuH,
Xocon Tydan ocopiopeH omuIe KasH TaOBIIN, aJapHEI
KECHTEKIION OHpoHeN, anap TYphIHIA Y3 (HUKEpIopeH
TYNJIBIA UJE. —

[NapeHs HEBBICOKOTO POCTA, KPEMKOTO TEIOCIOKE-
HUS, TBEPIBIH, Kak TyOOBHIi IICHB, BCETIa MIPHUBIICKAN K
ceOe BHIMAaHUC YMHBIM, IPOH3UTEIBHBIM B3TIIIIOM H3-
0T KPYTIIBIX 09KOB. OH OBII TaTaHTIMBBIM YETOBEKOM,
KOTOPBIN BEpUII B CBOH CITOCOOHOCTH, YETKO CIEI0BAT K
cBoeil 1enu. Eciii GOJBIIMHCTBO CTYICHTOB YIIOBJIC-
TBOPSUTHCH JIEKIMSIMU TIPETIojaBaTelield, OH ceds He or-
paHMYMBAJI 3HAHUSMH, KOTOpbIE NaBaju Ipodeccopa,
KaXJIbIil Beuep 3acrkuBaiicsi B Oubnmorexe. OH Jenui-
Csl CBOMMHM BIICUATJICHUSIMH OT IPOYMTAHHBIX 3aIlpe-
MIEHHBIX KHHUT mucatener ['anmum3asna Moparumosa, Ka-
puma TuHuyypuHa, Xacana Tydana, KOTOpbIe OBUIH
OOBSIBIICHBI «BparaMu Hapomay» (moacTp. mep.) [Mocra-
¢wun, 104 6.].

[Mucarens [apud AXyHOB yuwics Ha OTaene-
Huu B 1947-1952 rr. CornmacHo ero BOCIIOMHHA-
HUSM, Y HUX Ha Kypce yumiioch 13 ugenoBek. B Oy-
IyIIEeM U3 UX cpelbl BeIpocau wieHsl Coro3a nuca-
teneit TACCP Maxwmyn Xycaen, Pobept Buxmy-
xaMeToB, fAxbpa Xanuro, @aput Xatunos, Pezena
Baneesa, Illarmma MacxynoBa, ['apud AxyHOB.
OcranpHBIC 3aIBIIM O ceOe HAa HUBE HAYKH. ITO
KaHIUAAThl (PUIIOJIOTHYECKUX HAyK, AOUEHTH Po-
3amuHa Cabuposa-Hypymnuna u Mapar Carutos,
penakropel Pobept I'araymmua u Canms Cubra-
TyrHA. Bacunp Xaaues craj yduTesaeM U co3ial
My3eit Mycol [xanunst B Mensenuncke. Anbgus
3aiinyjuinHa crana Oubimorekapem B Kemeposc-
KOH o0yacTu.

JoOpeiit ciien ocraBuia B ux aymie [erens
SkoBneBHa YedenbHuUlKasl, MpEeNoJaBaBLIas 3apy-
OckHYIO JIUTEeparypy, ucropuk ['puropuii Haymo-
Bu4 Bynbcon. C ropgocteio ['apud AxyHOB BeIio-
MHUHAET, 4YTO OOBEM 3HAHWI 10 PYCCKOW W 3apy-

OC)KHON (PMIIOJIOTHH CTYACHTHI TaTapcCKOTO OTIe-
JICHUS! TIOJYYHJIM B PaBHOM OOBEME CO CTyJICHTa-
MU-pycHucTamMu [AXyHOB, 2 0.].

B cBoux BocnmomuHanusax A. I'mnsizos, M. Hy-
pyuiiH U I'. AXyHOB OTMEYAloT, 4TO CTYJIEHTHI C
YIOBOJIBCTBUEM TIOCEIIANA JIUTEPATYPHBIA KpPY-
JKOK, TJIe TPE3CHTOBAIH CBOM IPOM3BEACHUS
([AxynoB], [I'mms3oB, [laBaiite momommmcs!, c.
78-79], [Hypynnuna, 22-24]). Tak, U. Hypyanun
HACTOSITENILHO pekoMeHnayer A. [wisa3oBy Bep-
HYTBbCS YYHUTHCA B YHHUBEPCHUTET, YTOOBI BHOBB
BIIUTHCA B TBOPUYECKYIO CPEy:

Qacees, [aitnanoB, MoxuroB, Tumepramua h. ©.
KeOeK Kemenop, anap anThliH Kemreiep Out. — Takue
moau, kak Pacees, ["aiiHaHnoB, Ma3uTos, Tumepranues
U JIp., 3TO BEIb JIFOAM-30JI0TO (TTOJCTP. Tep).

C ynoBneTBOpeHHEM B IHCHME OH OTMEYaeT
ycnexu Jpy3ed: crtuxu [aitHaHoBa, Ma3suroBa
JOJDKHBI OBbITh HameuyaTaHbl B «COBET 9Mo0UATHI
(«Coertckoii nutepatype»), daceeB BeIUTpal JIU-
TepaTypHbI KOHKypc W moxyumi 200 pyOneii B
Harpany; [anuM3siHOB ydacTByeT B pa3paboTke
JIUaneKTosornyeckoro cioBapsa [HypymmH, c.
106—107].

As3 T'uns3oB BepHYJICA Yepe3 roji B YHUBEPCH-
TET, ¥ PacCKa3bl, MPOYNTAHHBIE HA JTUTEPATYPHOM
KpY’KKe, HaBJIEKJIM HAa HErO THEBHYIO OTIOBEIb —
ctarpio «Ha HenpaBHIBHBIX MO3HMLUAX» B raszere
«Jlennneny (08.04.1949, Ne 12/314) u apecr [['u-
ns308B, JlaBaiite..., 123 c.].

I'apud AxyHOB Tak BCHOMHHAaeT O OyIHSIX
CTYJIEHYECKOMN KU3ZHU:

Besnen Tarap OynereHno 91001 TYropaK JIIUM UJIE.
AHBIH KaHbl Oynbim  ¢QpoHTOBHMK MOpahum ara
Hypyanun, MaxmyTt XecoeH, Poman I"aliHaHOB canana
une. Papux Tumepranuu nmo amap OenmoH uae. «Omo0OH
CY3» Ta3WTEH YbIapblpra MHUHE A9 TapTThlIap. MuH
Ke4e SMBTOH pPICEM sicapra oBOC OyJTaHIBIKTaH,
TO3UTHE MHUH OM3UM, MOKAIIQIAP 119 si3raibril uaem. Hlyn
YK BakbITTa SIXbsi XanutoB OeioH 6e3 HKoy (axKyIpTeT
CTEHA TO3UTEH [0 4Yblrapa MAEK die. Sxba na, MUH 19
CTCHI'O3UTHEH PaccaMHaphl MICK. YT aif cacH ubira hom
6e3 ail caeH yHap MeETp O3BIHJBITBIHAAIBI T'O3UTHEH
MoKaJIo OaluiapbiH A3a0bI3, KapUKaTyJapblH SCHIHOBI3...
Kapukatypara SIxps aepydya octa uae. AHBIH
pacemHapeH kaparady, ['puropuii HaymoBnu Bynbhcon
erblIa-erpiia Koo Topran uue. I'puropmii Haymosnd
BynbdcoH cTeHra3WTHEH Oam peaakTopsl Hiae, Y
Oe3HeH akyara TWIMEPIoHHE Kypell, KeCOCeHd KOH(HT-
MPOHHEK TYTBIPBII KUJIQ TOPTaH Hie. —

Ha tarapckom otneneHnn paboTan JUTEpaTypHBIH
Kpyxkok. Ero mymoi# Osmm gpontoBuk Mbparmm Hy-
pyuH, Maxmyn Xycaun, Pamar aitnanoB. C HUMH
6su1 u Aniep Tumepranus. K Beimycky rasets! «Jlure-
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paTypHOE CIIOBO» IIPUBIEKIN M MEHsA. Tak Kak s ¢ AeT-
CTBa JIIOOMJI PHCOBATh, TO MHE MOPYYWIN O(OPMIICHUE
ra3eThbl, MOMYTHO s CTaJ IHCaTh W cTaTbu. Bmecte ¢
SIxpeit XanuTOBBIM MBI €IC BBIMYyCKATH (DaKyJIbTET-
cKkyto razery. U SIxpsi, u s ObUIM B CTEHrasere XymoXk-
Hukamu. OHa BBITYCKaJlach €KEMECSIYHO M MBI PHCOBa-
JIM 3arOJIOBKH JUIS JICCATHMETPOBOW Ta3eThl, KapHKaTy-
pHL B ee pyOpuku... OcOOCHHO TaJNIAaHTIUB B 3TOM OBLI
Axws. ['puropuit Haymouu Bynbdcon, paccmarpusas
€ro PUCYHKH, HE MOT yJepKaTbcs OT cMexa. | puropuii
HaymoBuu BynbhcoH OBUT ITaBHBIM PEIaKTOPOM Taze-
TBI; 3Hasl, YTO MbI TOJOAAEM M3-32 HEXBATKU CPEICTB
CYIIECTBOBAaHMS, OH yromain Hac KoHperamu-
HpsiHUKaMH [AXyHOB, c. 1].

Ha otnmenenun paboTanm HaydHBIE KpPY>KKH.
Tak, nanpumep, ['apud AXyHOB moceman KpyKoK
®. PaceeBa. «Pa3pl1 — UJEaTBLHON JIYIITH YEIOBEK,
— OT3BIBaeTCA 0 HeM B cBoeM nHeBHUKe WM. Hypyn-
JIMH, — CTPacTHbId W IUJIaMEHHbIA. EcTecTBeHEH,
Kak Jiec, a Jiec KpacuBee ropoAckux napkos» [Hy-
pyyutuHa, c. 20].

Ha 3acemanum kadenpsl Tatapckoro s3blka U
JTUTEpaTyphl ObLIH pa3padOTaHbl KOHKPETHBIE Me-
PBI IO TIPEOOICHNIO0 BO3ZHUKIITNX TIPOOIIEM:

® KaJpOBBII TOJIO IPEANONaraioch Mpeoo-
JIeTh dYepe3 TOBbIIIEHHE KBATU(UKALUU HMEI0-
LIUXCSl TIEIaroroB U MOATOTOBKY KaJpOB U3 YUCIA
MOJIOJIEXKH;

¢ (QopmHpoBaHHE TEKCTOJIOTHYECKOTO KOPIY-
ca depe3 MpuoOpeTeHne KOMWi MaMsITHUKOB TIOp-
KO-TaTapcKoW MUCBMEHHOCTH B MUDE;

® TEKCTOJIOTUYECKOE HCCIEAOBAHUE HUMEIO-
IIMXCS B HAYYHOM 000pOTE PYKOMHUCEH M UX H3/a-
HUE;

e opraHm3anus apxeorpaduyeckux, QOIbK-
JIOPHBIX, TUAJTIEKTOJIOTHYECKUX IKCIIEANIINN Ha MO-
CTOSIHHOU OCHOBE;

e pa3pa0oTKa HAy4YHOW KOHIENIIMA HCTOPUHU
TaTapCKOM JUTEpaTyphl U sI3bIKa HAYMHASL OT IPEB-
HOCTM M JI0 HallUMX JHEH Ha OCHOBE MapKCH3Ma-
JICHUHU3MA;

® TUIAHUPOBAHUE M CUCTEMATU3ALUs HAay4dHOU
paboTHI CTYy/EHTOB, acIMPAHTOB, MpPEIoIaBaTeNeh
C TOCIEAYIOIIMM ONEPATUBHBIM BHEIPEHUEM €€
pe3yAbTaTOB B YUeOHBIH Mporiecc Ha OTACICHUH.

PexTopaT HacTOsATENBHO PEKOMEHAOBAN 3aB.
kadeapoil (hopMHpOBATH WITATHBIA cOCTaB Kade-
PBI 32 CUET «CBEXKHX CHUJD» HE U3 YHCIa CHEelHaH-
CTOB-BBIITYCKHUKOB OTJICJICHUS, YTOOBI H30€kKaTh
«OJHOLIBETHOCTW» KoyulekThBa: «Hamo mnpusie-
KaTh CIELUAIMCTOB, MPOLICAIINX [IKOIY pPa3HbIX
y4eHBIX. <...> OTH JIOAY NMPHUBHECYT B Ballly Ka-
(henpy HOBBIE MOJIE3HBIE HABBIKM HAYYHOTO HCCIIe-
JIOBAaHHUS W TENarornyeckoi aesrenbHocTH. OqHO-

BPEMEHHO 4Yepe3 HHUX YCTAHOBUTE CBA3H CO CIIe-
UAJIMCTaMH UX KO [YcMaHoB, ¢. 5]. OnHuM U3
TaKMX CIENUaUCTOB oOKasanack [umspa Iapu-
¢osna Tymarea, BBITYCKHHULA TIOPKOJIOTUIECKO-
ro orzaeneHuss MI'Y u umeBmas y4eHy CTENEHb
KaHAuAaTa QUI0IOTNYeCKUX HaYK.

C ynoBaerBopeHrneM X. YCMaHOB OTMEYAET,
YTO B KpaTYalIINe CPOKH «OTIPEAEIIACh TIIaBHAs
1eNb Hay4yHOH paloThI: McCIeq0BaTh BHYTPEHHUE
3aKOHOMEPHOCTH DPAa3BUTHS TAaTApPCKOrO A3bIKaA, a
TaK)K€ BO3HUKHOBEHHS W Pa3BUTHS KPHUTHYIECKOTO
U COLMAIMCTUYECKOr0 peaju3Ma B TaTapCKOM Ju-
Tepatype». B aToM pycie onpezaensnack TeMaTHKa
HaY4HBIX pabOT CTYyAEHTOB, aCIIMPAHTOB U KaXK1O-
ro wieHa kadenpsel. [lepen npernomaBarensiMu Obi-
Jla TIOCTaBJIeHa 3a/iaua pa3paboTarh Ha 0a3ze CBOMX
TEM MPOTrpaMMBbI CIIELKYPCOB U CIIELICEMHUHAPOB.

Bonpimme MOABMXKKM TNPOHM3OLUIM H B JEIE
MOJITOTOBKU KaJpOB BhICIIEH kBanmudukaimu. [lo-
CTaBUB Ha MOTOK 3alUTy KaHIUAATCKUX JUCCEp-
TalMi 1O cllelUaibHOCTH, Kadeapa crama crpe-
MUTBCSI K BOCIIMTAHUIO JOKTOPOB HAayK W3 YHCIa
IIPENoJaBaTeei:

51 onpenennin cebe TEMY «COLMANINCTUYECKAsT PEBO-
JIOLMs U TaTapckas no3sus», /1. Tymamiesa pemmna pa-
00TaTh HajJ AWANEKTOM CHOMpCKHX Tatap, M. 3akueB
B3sU1 TEMY O CUCTEME CHHTaKCHCa TaTapcKoro si3bika, M.
HypynnmuH — 0 BO3HHMKHOBEHHH M Pa3BUTHH KpUTHYE-
CKOro peaju3Ma B TaTapckod mureparype. <...> K uc-
XOJy HSATHACCATHIX TOJOB IMOSBUICS MEPBBIA UYENOBEK,
YIOCTOCHHBIN 3TOW BBICOKOMH creneHu. Mim Obut Jlatud
3ansit, Ha3BaHHBIHN Tazeroi «IIpaBma» OTIOM TaTapcKoi
nmuanekTonoruu [Tam xe, c. 16].

B oxTsa0pe 1962 1. cocrosutach «IepBas mocie-
BOCHHAsA 3alluTa JOKTOPCKOM IHCCEepTaliy T10
¢unonornu B KazaHcKkOM yHHBEpCUTETE U BOOOIIE
MIEPBOH JOKTOPCKOM IO TaTapcKoi Gpuironoruu (1o
toro JI. 3amsit m M. laliHyIUIHH 3a0UIIaIuCh B
Mockse)». OnnoHeHTaMH auccepraiun X. Ycma-
HOBA «BBICTYIHIIU HE TOIIKO MECTHBIE, HO M y4e-
Hble MOCKBBI U IpyTUX TopoaoB. Bce 3To BhI3BaIO
JKUBOW WHTEpeC OOIIeCTBEHHOCTH. AKTOBBIM 3al
XUMHYECKOT0 KOpIlyca YHHUBEpCHTETa OYKBaJbHO
0w mepemnontHeH. [lo mpoOiiemMam, 3aTpOHYTHIM B
JUCCepTaIly, 3aBs3aIach OcTpas AMCKyccus. BeI-
CTynaiau (UIIOIOTH, UCTOPHKH, MUCATENN». 3ace-
JaHWe JUTHIIOCH 5 JacoB. «Jlis MeHst 3To ObUIO He
TONBKO OOJIBIINM HWCIBITAHHEM, HO M CEephe3HOU
LIKOJIOM, NO3BOJIMBILIEH SICHEE OCO3HATh CHJIBHBIE U
citabble CTOPOHBI CBOEHW HAyYHOW KOHIETIIHNY, —
BCIIOMUHAaeT caMm auccepraHT [Tam ke, c. 18].
Bcekope  3ammTHi  TOKTOPCKYIO — AMCCEPTAITUIO
M. 3. 3akues.
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UTOOBI TUKBHINPOBATH KAAPOBBIA TOJOMI B 00-
JacTH TMpenojaBaHusi apabCKOro s3bIKa, OBUIO
MIPUHATO PEIICHNE «O NepeBOJie T'PYMIBI CTYICH-
TOB OTICIICHHUS TaTapckou ¢uiomorun B JleHWH-
IpaJICKUi YHUBEPCUTET Ha (aKyJIbTeT BOCTOKOBE-
JCHUS C LENBIO MOATOTOBKU U3 HUX CIICHUAICTOB
apabCKOro W TEepPCHJICKOTO s3bIKOB» [Tam ke, c.
14]. beino orobpano 5 genosek. Crynenta Unbma-
pa AlixaaueBa npu MOAJEPKKE PYKOBOJCTBA By3a
1 MockBbl HanpaBuin Ha y4eOy B Kaupckuit yHu-
BepcuteT. Hacrosield ynaded cTajgo NOSIBICHHE
Ha kadenpe apabucta Mupssl Mcmarmnosnaa Ma-
XMYTOBa, B COBEPIICHCTBE BIIAJCIOIIEIO TaTap-
CKHM, PYCCKHM, apabCKHM, aHTJIIMACKUM H PIIOM
TIOPKCKHUX SI3BIKOB.

OrpomHas paboTa Benach MO yJIyYHICHHIO Ma-
TepuaabHON 0asbl oTAeneHHs. X. YCMaHOB BCIIO-
MHHAET, YTO Ha Kadeape He OBIJI0O COOTBETCTBYIO-
[UX MUANTYIUX MalIMHOK U MHOXKHTEJIbHBIX arla-
paToB Tuma Zetaprint, 4TO CIIYKHIIO PETSTCTBUEM
JUT TEKCTOJIOTUYECKOTO HCCIIEAOBAaHUS TEKCTOB,
coOpaHHBIX B pe3ylbTaTe 3KcmeAuIii. Bckope,
KaK OH NHIIeT, Kadenpa OblIa OCHAIIEHA ammapa-
TaMH KCEPOKOIHH, (oToIabopaTopueH, MUATITYIIN-
MH MAaIlMHKaMH C apabo-MepCHCKON KJIaBHUATYy-
poii, anmaparamu JISTU. Heckonbko mo3aHee ObI-
na o0opyIoBaHA JIEKIIMOHHAS ayIAUTOPHUS 3aMKHY-
TOTO TENEBUICHUSA, MPUOOPETEHB MarHUTO(OHBI
IUISL TUAJIEKTOJIOTMYECKUX SKCHEeTUIMN U T. II.

B dwactu pacmmpeHus MITaTHOTO pacIHCaHUs
orzaeneHust X. YCMaHOB OCTaBWII CIEAYIOIINE BOC-
[MOMHHAHUS:

PexTopat BBIIETHI cpeacTBa U HOATOTOBKH Kajl-
aurpaducToB apaOCKOTO MHChMa M3 YHCIA CTYICHTOB.
B sToM smene HaBcTpedy HaM IIeN HApOJHBIA XyHX0KHHUK
PC®OCP, u3BectHBIi Kaumarpaduct apabCKoro mucbMa
Baksrit Ypmanue. OqHOBpEMEHHO MOJATOTOBMIIA MAallld-
HHUCTOK apaOCKOro MUchbMa M3 YMCIAa CBOMX CTYAEHTOK.
MEbl oueHb HYXXJAJIMCh B JIIOAAX, YMCIOUNIUX YWUTATh
JpeBHHE, NHOTJ]a UCTEPThIE TEKCTHI apaOCKOro MUChMa,
1 HE TOJIBKO YUTaThb, HO U IPOKOMMECHTUPOBATH HUX CO-
JIep)KaHHMe, COCTAaBIATH WX CJIOBapu. TakWx 3HATOKOB
Cpeil MOJIOJIBIX YK€ He ObII0. MBI 00paTHINCh K JIIO-
JSIM CTapuiero NOKOJICHWS — IEHCHOHepaM. PexTopar
BBIJICTTMIT €MHULBI Ui BPEMEHHOTO 3aYMCIICHUS] 9THX
CIEIMAINCTOB B IITAT.

Cpenn Hux Obuta 3aiftHa0 xaHym MakcynoBa. Eif
Torga OBIJIO 3a CEMBECAT, HO OHA oOiagana SCHBIM
3pEHUEM, 3aBUIHON NaMATbIO, YCTOWYMBO BbIIECpKaH-
HOM Kayuurpadueii. OHa B COBEPILICHCTBE Biajieia pyc-
CKUM s3bIKOM (ObUIAa yYUTEIbHHIICH), apaOCKuM, mep-
CHUJICKUM U BCEMHU TIOPKCKUMMU SA3bIKAMHU. ...

K Tomy BpemeHHt HamH yke ObUIM TOy4YeHbI OTO-
KOIIMU BBIJAIONIMXCS NMaMITHHKOB CPEIHEBEKOBOW Ta-
Tapckoil nutepatypsl u3 [lapuxka, Jlonnona, Jleliaena, a
TaKKe M3 XPaHWIHUIL CBOEH cTpaHbl. bpula mocraBieHa

3aJjaya MCCIEI0BaTh MPOOIEMBI SI3bIKA, JTUTEPATyphl U
HCTOPUHU B X B3aUMOCBS3SX, COTJIACHO €AMHOMY ILIaHy.
Bce Tpu pasznmena Hykmaauch IpeXkae BCero B AOCTO-
BEPHBIX TEKCTaX XYJ0’KECTBEHHBIX NPOU3BEICHUH, HC-
TOPUYECKUX JOKYMEHTOB, JIEJIOBBIX Oymar u T. 11. [TosB-
Js1ach HAcTOSITENbHass HEOOXOAMMOCTh B pa3BepThIBa-
HHUH HayKH TEKCTOJIOTHH.

ITo wacTn s3BIKO3HAHKS 0CO00 aKTyaJbHBIMU OCTa-
BINCH TPOOJIEMBI THAJIEKTOJIOTHH, MCTOPHU S3bIKA H
ero Mopdosornn. He MeHee akTyanbHBI OBUTH W TIPO-
6memMBbl HcTOpHK Hapoza. V3pIcKkaHue pyKOIHUCen 10 To-
TO HEW3BECTHBIX INPOM3BEICHUH, NMUCHMEHHBIX MaMsAT-
HHUKOB, UX IPOYTEHHE U TEKCTOJIOTHYECKOE HCCIIeA0Ba-
HHE TopsiY0 MHTEPECOBaJIO BCEX, CO3AaNach NpHu Kaden-
pe ucropun CCCP mocTosiHHO HAeHCTBYIOIIas apxeo-
rpaduyeckast skcneaunus (pykosoauteab — M. Ycma-
HOB), TIpH Kadepe TaTapcKOro s3bIKa — JHaIeKTOI0TH-
yeckas (pykoBonutens — J[. TymarieBa), npu kadeape
JIUTEpaTyphl — dKceaunus mo cbopy Qomnpkimopa. OHI
MOCTOSTHHO oboramany Hamu (GOoHIB LECHHEHIINMHY,
WHOT/Ia YHUKANBHBIMHU, Haxoakamu [Tam ke, c. 26].

W3 kadenpsl TaTapckoi SA3bIKa W JIATEPATYPHI
BCKOPE BBIIEIHMIINCH JIBE CAMOCTOSTENBHbIE IPO-
(unbHBIC Kaeaphl.

Bbeuto npunsto pemeHue HaOupaTh acIHUpaH-
TOB M3 YHCJa OJIAPEHHBIX CTYJEHTOB APYTHX CIie-
nuanbHOCcTel. BriOop manm Ha CTYIeHTOB-UCTOPH-
koB M. YcmanoBa u A. MyxammaaueBa, KOTOPBIX
nepeBeny Ui Hadala Ha WHAMBHUAYAJIBHBIA Ipa-
¢uK 0oOydeHHUs MO CHEeUUATBHOCTSIM «TaTapcKast
¢wmnonorus» u «ucropus CCCP». D10 mpunecno
CBOHM pe3yibTaTel. M. YCMaHOB B OyIymIeM cTa
JIOKTOPOM HCTOPHYECKHX HayK, mpodeccopom, 3a-
BeaytomnM kageapoi ucropuu CCCP 1ookTsa0pb-
ckoro mepuona, A. MyxamaaueB — KaHAMIATOM
HayK, CHEIHMaJNCTOM I0 HyMmMu3MaTHke. B cpene
aCMUpaHTOB O€3yCIOBHBIMHU JIMACPAMH HAY4YHOU
pabotel 6bun FOnay3 m Durens Hurmarysumssl,
JETH PENpecCUPOBAHHOIO TaTapCKOIo JIMTEpaTy-
posena I'anumzsina Hurmaru.

Iepuon cranoBieHust u pa3BuTHs Kadeap OblI Ha-
CBIIIEH MPEOOJICHUEM TPYIHOCTEH, PEIICHHEM HEOXKH-
JAHHO BO3HUKAIOIIMX CIOXKHBIX 337ad, BBIIBICHHEM B
X0zie paboThI JOCAJHBIX U3bSHOB B HAYYHBIX MO3HAHUAX
caMuXx KaJgpoB M BbINpasicHueM uX. OIHAKO SICHBIN Xa-
pakTep Lenel, KOTOpble INOJaranoch JOCTUYbL Helpe-
MEHHO, 000/IpsUT WICHOB HAIIEr0 KOJUIEKTHBA, —

npuxoauT K BeiBoAy X. Y. Ycmanos [Tam xe, c.
29].

enenanpasnenHas pabora MO HapalUMBaHUIO
HAay4HOI0 NOTEHIMaa Kadeapsl BCKOpe Aajia CBOU
pe3ynbratel. O HuUX X. YCMaHOB € YJOBJIETBOpE-
HUEM HaIUCaJl CIEAYIOIIEE:
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VYcnenrHoe pemieHne TeX WIM HUHBIX MpodiieM 00-
MIETIOPKOJIOTMYECKOTO 3HAUCHHWS IO3BOJIMIIO HAIINM
COTpYJHHMKaM IIPUHUMATh Bce 00Jiee aKTUBHOE y4acTHe
U BBICTYIIaTh CO CBOMMH JOKJIaJaMH Ha Hay4YHBIX KOH-
(epeHIMAX O0OILIECOI03HOr0, OOLIETIOPKOJIIOTHYECKOTO
3HAYEHMS U CO3BIBATh Takue KoH(pepeHuun y ceds B Ka-
3aHU. B 3TOM BBIpaxkaics BBIXOJ HAIIEro KOJJIEKTHUBA
13 y3KUX HallMOHAIBHBIX PAMOK B IIMPOKHUH MHpP HAYKH
Halled CTpaHbl. YCTaHOBWIINCH TAaKKe CBA3HM C 3apy-
OC)KHBIMH TIOPKOJIOTHYCCKAMHU TeHTpamMu. OCOOCHHO
CTaOWIBHBIA XapaKTep HOCHWIIHM CBA3HM Kadenpsl TaTap-
CKOro s3blKa C Tropkonoramu Benrepckoir Hapopnoit
pecriyonuky. OTpanHO, YTO HAIlM HAY4HBIE TPYIbl BO-
IIJJM B CUCTEMY KHUTOOOMEHa YHHMBEPCUTETa, a TaKKe
CTpaHbI B 1I€JIOM cO cTpaHamu 3amaaa u Bocrtoka. <...>
3a 3T0 xe BpeMsi ObUIM MOATOTOBJIEHBI JICCATKH ACIH-
PaHTOB M3 4Mcia oJapeHHON mosonexu. [Ipu daxymnb-
TeTe (YHKIMOHMUPOBAJ YUEHBI COBET MO 3alIHUTe KaH-
JIUIATCKUX W JOKTOPCKUX JuccepTanuil. B ero padore
YYacTBOBAJIH JIy4IIHE MPEACTABUTEIH (PHIOIOTHYECKOH
Hayku Kasanu, a Taxke B KauecTBe O(QHINAIBHBIX OII-
TIOHEHTOB — KPYIHBIE TOPKOJOru MocCkBbI, JIeHuHrpa-
na 1 Coro3HBIX pecryOnuK. <...> I'0TOBBIE TPYZIHI ITy0-
JMKOBAJMCh, 63 0co0oii 3amepxku. Pyoex 60—-70-x ro-
JIOB B 3TOM OTHOIICHUH ObUT mepeaoMHbM. B 1969 . B
u3narenscTBe «Hayka» Bbinuta kHura «CoBpeMEHHBIH
TaTapCKUIl JINTEPATYPHBIN S3BIK», COCTABJICHHAs KOJ-
JIEKTHBOM s13bIKOBe1oB KaszaHu, KyJa BOIIIM M HAIIU
corpynHuku. B 1971 r. B u3naTenbcTBe HAILIETO YHHU-
BEPCHUTETA BBIIIET KPUTUIECKUN TEKCT JPEBHEN IT03MBD)
(1370 r.), B cemytomeM roxy mosma «XocpoB u Lu-
pun» (1342), o6semom B 11.000 cTrxoB, 3aTeM OBLT U3-
nmaH coopauk ctuxorBopenuii X VIII Beka, panee Hems-
BECTHBI YUTATEISIM. BBIT MOIHOCTBIO TMOATOTOBIIEH K
mevatu «['ymucran Out-Tiopkm» (1391) mosta Caiid
Capau (u3nan B nByXx vactax B 1979 r.). Ilpu stom B
MOCTETHUX TPeX HU3JaHMUAX JAPEBHHUE TEKCThI BOCIPOM3-
BEJ/ICHBI, COTJIACHO TPEOOBAHUSM COBPEMEHHOW HayKH,
TOYHO MO HAYEPTAHHMIO CaMHX ITaMATHHKOB apa0CKOii
rpaguku. B 1971 r. Bblta o6beMucTass MOHOTpadus
H. Hypynnuna Ha pycckoM sizbike «IlyTh 3penoctu» (0
3apOXKICHUH M Pa3BUTHH KPUTHUECKOTO peaan3Ma B Ta-
Tapckoil mureparype), B 1972 monorpagus M. Ycma-
HoBa «Tarapckue wucropuueckue HUCTOUHMKH XVII-
XVII BB., B 1972 — «l"apmonus cruxa» u B 1973 r.
«CoBpemeHHas Tatapckas Mo3Tukay — moHorpadun H.
IO3eeBa. 3a atu Tpyael H. FO3eeBy Obuia mpucyxaeHa
T'ocynapctBennass mpemuss um. I'. Tykas Tarapckoit
ACCP. B Ttom xe 1973 roay BeIIUIa U3 MEYaTH MOHO-
rpapus 1. CampernunoBa «TBopuectBo Carura Pa-
MueBa». K 3TuM aBTOpaM NMpUCOEIUHMICS U SI: BBIIUIO
MO€ HUCcllefioBaHMEe NoJ HazBaHueM «CTpodl cTuxa», B
KOTOPOM OTBEpraeTcs ycrapeBiasi KOHIEHINS O IBYX —
TIOPDKCKOM M apaOCKOM — HMCTOKaX TIOPKCKOTO CTHXa;
B3aMCH BBIIBUTACTCS MOHUCTHYECKAs KOHIICIIIUSA HCTO-
Ka CTHXa TIOPKOS3bIYHBIX HAPOAOB, UTO U OKA3BIBACTCS
Ha (aKTax JPEeBHEHIINX yCTHBIX U MUChMEHHBIX MaMSAT-
HukoB [Tam xe, c. 27-29].

Bocnomunanus npernojaBaresieid U CTyJIEHTOB
OTJETICHNs] TaTAPCKOW (PHUIIOJIOTHHU MO3BOJIIN HaM
PEKOHCTPYUPOBATh OJHY U3 SIPKUX CTPAHHI] UCTO-
pUHM HalWOHAJIBHOTO oOpa3oBaHms B Kazanckom
yHHUBEpCUTeTe. JTOT OECHEHHBIN OMBIT BOCTpe0o-
BaH U nonbiHe. Koropra npogeccuoHaioB U SHTY-
3uacToB co3nana B 1950-e rr. MOIIHBIN QyHAaMEHT
JUTS pa3BUTHUS TaTapCKOW HMCTOPUYECKON M (rio-
JIOTUYECKOI HayKu B OyayIieM.

B 1989 rony B Kazanckom yHuBepcurere ObLI
00pa3oBaH CaMOCTOSTEIBHBIN (DHUITOIOTHISCKHIA
(akynbTeT, B cOCTaBE KOTOPOTO OKa3ajoch TaTap-
ckoe oraencHue. [IpaBompeemHrkKoM 3TOrO (ha-
KynbTeTa cran MHCTUTYT Qumomorum u MexKyIb-
TypHON KOMMyHuKauuu uMm. JIeBa Toncroro, rae
ycnemHo (GpyHKIMOHUpYeT Briciiasi mikona TaTa-
puctuku u Tiopkosnorun uMm. [.Tykas (mamee —
Bricmas mkona).

Ceronnst nanHas Brwicmias mkomna rotoBut Oa-
KaJaBpOB M MAarucTpoB, MpOo(ecCHOHAIbHO BIIa-
NEIOMINX TAaTapcKUM W APYTUMH TIOPKCKUMH, a
TaKXKE€ AaHMJIMIUCKUM M KWUTAUCKUM  SI3bIKaMH,
3HAIOIUX JIUTEPATypy MU KyJIbTYpHBIE LIEHHOCTHU
TIOPKCKUX HapoaoB. B ee cocTaB Bxomsat 6 xademp:
Kaenpa Tarapckol IMTEpaTypsl, Kadeapa TaTap-
CKOTO SI3BIKO3HAHM, Kadeapa oOmiero sS3bIKO3Ha-
HUS U TIOPKOJOTHH, Kadeapa S3bIKOBOH W MEk-
KyJIBTYpPHOW KOMMYHHKAIWH, Kadeapa TaTapucTH-
KA W KyJIbTypoBeleHHs, Kadeapa nuzaiiHa U Ha-
[[UOHAJBHBIX UCKYCCTB.

Ha 0a3e Bricmiel mkomsl ycrentHo (GhyHKITHO-
HUPYIOT: aclUpaHTypa W JOKTOpaHTypa, Iuccep-
TAIlMOHHBIA COBET MO 3aIlUTe KaHAMJIATCKUX U
JIOKTOPCKHX TUCCEPTAIHI 110 TaTAPCKOMY S3BIKY U
TUTEpaType; yaeOHO-HAYyUHBIC TAOopaTOprHn « KO-
JIOTHSL TaTapCKOTO S3bIKa», «JIMHTBOKYIBTYpOIO-
rus W Iekcukorpadusy, «JlureparypHas u Teat-
pasbHast KpUTHKa», « TFOPKOJIOTHS U MEXKYJIbTYp-
Has KOMMyHHKanus», «['padpuueckuii Iu3aiiH H
U3JaTeNbCKoe Jeno» (coBMecTHO ¢ Tarapckum
KHIDKHBIM HW3JIaTeNTECTBOM), CTYIEHUECKHH Tearp
«Mmsrem» («KMTHOBEHBEY») U IpyTHE.

Haunbonee m3BecTHBIE MPOEKTHI, pean3yeMble
KOJUIEKTUBOM BBICIIIel MIKOJIBI B IOCIIETHUE TOIBIL:
otkpbiTue MucturyTa Karoma Haceipu B Kazanu u
ero eHTpoB B Acrane (Ha 0a3e EBpaswmiickoro Ha-
uuoHanbHoro ynusepcurera um. JI. H. I'ymunena,
Pecrryommka Kazaxcran), bumkeke (Ha 6asze Kevip-
ThI3CKO-POCCUIICKOr0 CIaBSIHCKOTO yHUBEpPCUTETA
um. b. H. Enpnuna, Keipreisckas PecnyOinka),
Mockse, Cankt-IlerepOypre, Yde, Exkarepun0Oyp-
re, [lenze n Yebokcapax (MIHCTUTYT OTKPHIT B Iie-
JSX TpOMAaraHjbsl W MPOABMKEHHUS TaTapcKoro M
PYCCKOTO SI3BIKOB 3a mpenaeiamu PecnyOmuku Ta-
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TapcTaH); co3ganue L{eHTpa MeKIyHAPOIHOM S3bI-
KOBOW cepTH(UKAIMK M0 TaTapcKOMY SI3BIKY; CO3-
JaHWEe ¥ CONPOBOXIEHHE OHJIAMH-IIKOJIBI 00yue-
HUSI TaTapcKkoMy S3bIKy «AHa Tene», «Ckopas
JIMHTBUCTHYECKAsT TTOMOIIbY; OPTaHU3aLUsA U TIPO-
BeJICHUE (EKEeroJH0) MeKAyHapOoAHOTO Hay4yHO-
npaktuaeckoro cammuta (popyma) «CoxpaHeHue
Y Pa3BUTHE SA3BIKOB M KYJIBTYP» U JPYTHE.

C 2013 r. nmox natponaxem Ilpesunenta Pec-
myonuku Tatapcran Ha 0aze Beicmieil mikonsl Ha
TpeX SA3bIKax (AHTIUHCKOM, TaATAPCKOM H PYCCKOM)
H31aeTCd  MEXIYHAapOAHBIM HAy4dHBIM KypHai
«Tatarica», OTBEHaIOLIMH COBPEMEHHBIM MHPOBBIM
cTaHgapraM. B sxypHane myOIUKYyrOTCS Hay4HbIE
CTaThH IO TpoOIeMaM HCCIIEJOBAHUS TaTaAPCKOTO
SI3bIKA, JIUTEPATYpPBI, KyJIbTYPbl, HICTOPHUH M 0Opa-
30BaHMA. B coctaB MexayHapoIHOrO peiakiuoH-
HOTO COBETa XypHajla BOILIUIM M3BECTHBIC YUCHBIE-
TIOPKOJIOTH U YYEHbIe-TaTapbl, YCHEIIHO 3aHH-
MAIOIINECs] NCCIICIOBAHMSAMH B PAa3IUUHBIX 0o0jac-
TsX. BhITycku KypHaia HalpaBiISIOTCS B BEAYyILUE
Hay4dHbIe OMOIMOTEKH, YHUBEPCUTETHI M HAy4YHBIC
ueHTpsl Mupa. B 2015 roxy sxypHan «Tataricay
BOILEJI B KPYIHEHIIyI0 MUPOBYIO 0a3zy HaHHBIX
EBSCO, 4TO OTKpBIBaeT IOCTyHn K HEMY caMoOu
IIUPOKOX MUPOBOU HAy4YHOU ayIUTOPUH.

Brinycknuku Briciell mKoOJbIl 04€Hb BOCTpE-
OooBanpl. OHHM ycmemHo pabotaroT B chepe odpa-
30BaHUS M HayKH, B OpraHax rocyJapCTBEHHOH U
MYHULUIATBHOW BJIACTH, B YUPEKACHUIX KyJbTY-
PBI M MaccoBOIl KOMMYHUKAILIUH, a TAKXKE YCIELIHO
TPYZATCS B TYPUCTHYECKHUX, MEPEBOAIECKUX (HUp-
Max M areHTCTBax H JIp.
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At the turn of the 19" and 20™ centuries, many
representatives of Tatar intelligentsia were engaged
in active and passive study and identification of per-
sonal characteristics typical for the Muslim popula-
tion of the Volga-Ural region. Both success and fail-
ures attributed to “Tatars” in various spheres of eco-
nomic activity, as well as for the purposes of cultural
enlightenment, were often explained by Tatars them-
selves through the mentality peculiar to Tatars
(Tatarlarnyn dxvaly xosusijd) [Beliashov, p. 496].

The belief in the existence of people with their
own language, history and culture, originally a na-
tion called “Tatars”, people, who differ from other
peoples, served a prerequisite for the “national”
character to become the subject of the study.

Much of the credit for spreading knowledge
about the history and culture of Tatars, not only
among common Muslims of the Volga-Ural re-
gion, but also among scholars, belongs to the law-
yer and historian Shikhabatdin Mardzhani (1819-

1889)". He laid foundations of the Tatars’ histori-
cal identity. In the first volume of his comprehen-
sive history of the Volga region and adjacent terri-
tories, published in 1880, he identified the knowl-
edge level of scholars of that time as follows:

Formulating it briefly, they know nothing about
their own peoples and ancestors (agvam vd dslaf), about
<former> residents <of their country>, as well as about
their deeds and qualities. None of them knows how
many great kings came from their tribes. Due to this ex-
cessive ignorance, they call themselves the Nogais
(nuyay), as did the Sarts <together with them> from
Maverannakhr (Maverannakhr — Arvab. “On the other
side of the river”. It is supposed to be the river Amu-
daria. (M. K.)), blindly (taqlidan) following them; when
they talk to each other, they call themselves that way
and believe that they really belong to that people (ta 'ifd)

' An example of the new critical perception of Mardz-
hani and his voluminous work is the work by Michael
Kemper [Kemper, pp. 463—465].
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<the Nogais>. Since the Russians (rusiyd ta'ifdise) use
the name “Tatars” as an insult and humiliation, thus ex-
pressing that someone is still inferior to them, some of
our compatriots understand that they cannot be Tatars
and hate that name. They say: “We are not Tatars, but
Muslims!” and they begin to argue. But no, no, and no
again! <It’s as obvious as> the difference between the
Nile and the Euphrates! Oh, the deluded man: if the en-
emy of your religion and people (dosman-i din vd
milléten) does not know you under any other name than
“Muslim”, they will certainly use the name “Muslim” as
an insult to you! If you are not a Tatar, but not an Arab,
not a Tajik, not a Nogai, not a Chinese, not a Russian,
not a Frenchman, not a Prussian or a German — who are
you then?® [Mardzhani, 1880, p. 6] cited by [Kemper,
pp. 456-457].

Here we should not dwell on whether we
should consider Mardzhani as the discoverer of the
Tatar nation in the understanding of E. Khobsbaum
and T. Zinger, it is done in the works of the
American historian Tulai Schamiloglu
[Schamiloglu, pp. 43—47]. Nowadays it is undeni-
able and generally accepted that, firstly, it is thanks
to Mardzhani the nature of the “Tatar nation” could
be explained, and secondly, since the beginning of
the 20" century, an increasing number of represen-
tatives of Tatar intelligentsia realized the signifi-
cance of the nation.’

The present study is not aimed at providing a
comprehensive time-related definition of the na-
tional character of Tatars— it seems to me that it is
bth controversial and a priori largely unsuccessful.
In the future, I would like to present a few points
on typical features of Tatars of the early 20" cen-
tury. These moments, marked mainly by modern
Tatar authors, relate primarily to the relations of
Tatars with each other, as well as their relations to
other peoples. The researchers presenting charac-
teristics of ‘local Tatar population’ are not only
residents of the Volga-Urals region, but also those
of various regions of Siberia, the Kazakh steppe,
Central Asia and the Far East. They depict ‘local
Tatars’ differently and the question of ‘the Tatar
national character’ is closely connected with the
question of problems and issues of the develop-
ment of the Tatar diaspora.

* A shorter and adapted version of this edition for mod-
ern Tatars was reissued in Kazan in 1989 [Mardzhani,
1989, pp. 43—44].

3 This point of view was very clearly formulated by the
editor of literary magazine “An” (1912-1918),
Akhmadgarai Khasani, who defined the 20" century as
the “century of nationalities” (“milliiat gasyry”)
[Khasani].

Mardzhani clearly indicates that not only “all
the people”, but the overwhelming majority of tra-
ditional scholars never asked the question about
“Tatar people”, or denied the existence of such a
national and historically grounded and defined
community. Thus, the authors themselves, inter-
ested in the Tatar national character, belong to
“modernists”. And obviously, they had to reveal
the situations and circumstances that, in their opin-
ion, prevented the emergence of the Tatar nation or
hindered its self-development.* Thus, the “modern-
ists” of early 20" century clearly differ from Soviet
“ideologists of the national [Tatar] movement”,’
who in their characteristics of Tatar mentality view
positive and heroic aspects as constituting thus par-
tially eroding the boundaries between Tatar (tatar-
lyk) and Turkic (toreklek) mentality.®

Below 1 present only some of self-
characteristics of Tatars, which were mainly used
in describing the Tatar national character at the be-
ginning of the 20™ century. I join the discussion on
controversial points of these characteristics, espe-
cially those in the works of post-Soviet authors.

In various articles in Tatar press of that time,
selfishness and disagreement, like two sides of a
coin, are criticized as interconnected and comple-
mentary main character flaws of Tatars:

Each of them considers himself as the most hand-
some and others as inferior. Everyone believes that it is
shameful to serve others and strives to act in his own in-
terests. They <“Tatars”> do a lot to spread their own
<personal> glory. This feature is also inherent in Kazan

* Certainly, modernists knew that as a result of criticism
of negative features of the Tatar character, they them-
selves could be condemned as “impeding” the develop-
ment of Tatars and, as a result, be rejected. They in-
sisted that the reason why they expressed their convic-
tion so confidently was that they were “real Tatars” and
therefore wished welfare and prosperity to Tatar people.
Nigmat Khakimov substantiated his position in the
poem “Beznen tatar” (“Our Tatars”) (1913) the follow-
ing way: hich achulanma, tatarny kimseta, dip sez mina
/ Aitamen bulgan ochen tatar balasy — chyn Tatar. <..>
— “Do not be angry with me, thinking, that I am a “hin-
drance” to the development of Tatars — / I express <this
critics>, because [ am a son of Tatar people — because I
am a real Tatar” [Khakimov, p. 24].

> For example, the historian and ethnologist Damir Isk-
hakov was known as “the ideologue of the national
movement” (see [Safin]).

% The most outstanding example that I know is a long
poem in the form of a historical poem called “Bez kem-
nar?” (“Who Are We?) (1998) by a well-known phi-
lologist Gumer Sattar-Mulille (Gomér Sattar-Mulille)
[Sattar-Mulille, pp. 76-93].
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merchants, it is especially strongly developed among
those who consider themselves educated [Esterletamak
bashkorty].

The internal Tatar disagreements were proba-
bly so pronounced that they were reflected in ex-
pressions such as “Tatar bashyn Tatar ashar” (“A
Tatar will destroy a Tatar”) or “Tatar atasyn satar”
(A Tatar will sell his father). The fact that other
Turkic peoples do not have similar proverbs is in
many ways indicative of the fact that these expres-
sions reflect “typical Tatar” features of character.’

There are three reasons for the lack of unity
among Tatars: first, egoism, and secondly, differ-
ent geographical origins that results in local or re-
gional patriotism, and, thirdly, different religious
and world outlook orientations.

In Tatar men, egoism vividly manifested itself
in the immoral way of life that the critics unani-
mously condemned. The folk song “Kasimsky
Ibray”, which mocks a Tatar man from Kasimov
that died from a life of debauchery, indirectly con-
firms the message of the proverb “Tatar tyra bulsa,
chabatasyn tyrga elar” (“If a Tatar becomes an of-
ficial, he will hang his straw shoes on a place of
honour”) (See: [Tukai, p. 164]). It is worth noting
that Kasimov Tatars, successful in commerce, were
often the object of envy and attacks by other
Tatars:

A Kasimovsky Tatar, who once used to crumble
bread in kvass and eat it, built a vast fortune, which he
imagined only in his dreams, but he did not even know
how to use all the money he had. It was superfluous, but
since that time they <Kasimov Tatars> began to build
huge stone houses of a palace type in villages, arrange
horse races, keep horses for triples and indulge in all
kinds of immoral actions [Mostakaev, pp. 548—550].

Representatives of Tatars from other regions
were also affected by these negative tendencies.
Thus, in his memoirs about his stay in Tashkent,
Allakhiiar Beliashov mentioned one dissident
Tatar.

That was a blessed time, <...>. Then it was not nec-
essary to recalculate your profit or expenses, the cost of
your food and drinks. <...> Imagine, there were times

7 Abrar Karimullin, a historian, bibliophile and bibliog-
rapher, believes that these proverbs (for example, “Tatar
akyly toshtan son” — “Tatars begin to think after din-
ner”) have nothing to do with the Volga Tatars, as they
talk about ancient rulers, ancestors of modern Tatars —
Mongols, because it is difficult to imagine that people in
their proverbs can speak ill of themselves [Karimullin,
p. 67].

when we could spend from three hundred to four hun-
dred rubles per night in the company of girls [Beliashov,
p. 496].

At that time, the average monthly income was
about 500 rubles.

K. Mostakaev considered that it was not sur-
prising that everyone had general doubts about the
fact that having such a dissolute life “even one
percent of young <Tatar> men from Kasimov were
not infected with veneral diseases” [Mostakaev, p.
550].

As Faizrakhman Zhakhandarov from Alma-Ata
testifies, the vanity of Tatar women is manifested
in the fact that they paid too much attention to
fashion (“ifrat darazhada modaga iiaralar”) [Zha-
handarov]®. Thus, Tatar women from Kasimov
were represented by those who succeeded in this
regard and thus were no better than their husbands.
As they spent their time exclusively on fashion and
gossip and thus were completely lazy, most of
them were physically and mentally ill, and there-
fore they either did not want or were not able to
fulfill their maternal duties. They rarely gave birth
to children, as it was fashionable to wear corsets
among Tatar women from Kasimov [Mostakaev,
pp- 548-550], [Kh. M., pp. 391-401].

Not only clothes were understood as female
fashion. According to modern Tatar critics, Tatar
men and women generally liked to blindly follow
social, cultural and even economic manifestations
of “fashion”. The receptiveness (taqlidcelek) to the
alien was so widespread among Tatars that it be-
gan to acquire the character of a national trait. If
someone did something, the others copied it after
him or her, being confident in the correctness of
their actions, without proper assessment of the ad-
vantages or disadvantages of the committed action,
any idea or lack of it behind it. For example, mis-
hars regarded their blind receptiveness of European
and Russian customs and traditions as a convincing
proof of supremacy over others [Bashiri, pp. 173—
175]. At the same time, each of them sought to be

¥ The Tatar scholar and educator Rizaetdin Fakhretdin
in his story “Salima iaki Gyiffat” (“Salima, or virtue”),
published in 1899 in Kazan under the pseudonym Gafil
bin Gabdulla, also criticized Tatars for not taking over
the advances in science and technology from the
European culture, but only blindly following trends
(“moda mobtalase”) [Fakhretdin, pp. 126-150].
According to the newspaper “Vakit”, in Tashkent, the
obsession of the local Tatars (and Uzbeks?) with fashion
reached such a scale that in the summer of 1916 there
was founded the “Society to Combat the Dictates of
Fashion” [Moda ile korash zhamgyiate].
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the best or the first to imitate. This “clumsy” pur-
suit of fashion was typical of the way of thinking
and behaviour of not only mishars, but also of
other Tartar merchants. In many respects, due to
this, they considered themselves more educated
people (madéanijatli digén ta’ifa):

Some time ago, they all compiled and published
spelling-books. Then they began to publish tajwid of
Quran, and then they published historical essays on dif-
ferent events, made up a large number of treatises on the
basics of religious belief, Islamic dogma and the condi-
tions of faith, through which they advertised them-
selves. Then this attack reached newspapers. All of
them <“cultural figures” became editors of newspa-
pers. Milk makers, bakers, cooks, shoemakers — all of
them became editors then. And, we should not think that
they all wrote about their own region. They <as a rule>
discussed the same themes — problems of <the State>
Duma [Estarletamak bashkorty, pp. 1-2].

In this regard, it is not surprising that the love
of Tatars for gossiping was confirmed. They loved
to say lengthy speeches without listening to each
other and not doing anything (actions did not fol-
low the words):

If there are things that are progressing to a greater
degree in <Tatar> villages, then these are conversations
and chattering [Baker, pp. 3—4].

In April 1914, the newspaper “II” dedicated to
the planned establishment of the G. Tukai Award °
wrote the following:

It's true, we <Tatars> love to talk. We believe that
the solution of any problem involves establishing a plan,
and every task in it is nothing but an empty rhetoric
[Akhmadi].

Faizrakhman Zhakhandarov, who worked as a
teacher in Alma-Ata in 1910, confirmed this state
of affairs and mentions the following negative con-
sequences:

It's very fashionable to say long speeches and
“skimming off the top”. For this reason, the citizens
<Tatars> do not trust each other [Zhakhandarov].

The desire to be in the spotlight, to be the most
respected and influential and to be occupied only
with their own affairs, which was confirmed and

? The intention to establish the Gabdullah Tukai Award
was realized only in 1946, 33 years after the death of the
poet, on the occasion of official celebrations dedicated
to the 60th anniversary of his birth (for more detail see
[Friderikh, pp. 95-96].

criticized by many contemporary critics,’’ was
considered as the main reason that no one was
ready to act for the benefit of society — “and this
was this precise sign of ignorance” [Ia].

According to many contemporary Tatar critics,
widespread local patriotism appeared as an addi-
tional reason for the emergence of disagreements
among Tatars. The local patriotism manifested it-
self depending on the forms of egocentrism and
disregard for the inhabitants of other districts. The
identity of the kind based on nationality, often,
though not always, was accompanied by cultural,
religious and worldview differences, which were
declared by various sub-ethnic groups of Tatars in
order to make clearer distinctions. This, of course,
was manifested more clearly in the diaspora unit-
ing people of different regional backgrounds.

In 1885, while writing about the state of affairs
in Tatar sub-ethnic regions, E. Malov noted their
mutual neglect (see, for example, Geraci [Geraci]).
This phenomenon was particularly vividly mani-
fested in the relations between Kazan Tatars and
Mishars. These sub-ethnic groups demonstrated a
marked disagreement between themselves if they
lived together in the same region. The Tatar press
claimed that the source of controversy and lack of
unity between them were hardly noticeable differ-
ences of geographical, religious and world views.
At the same time, Mishars were generally repre-
sented as a “more advanced” group that developed
and defended Tatar schools with a new method of
teaching, and opposed themselves to the Russian
language and Russian culture in a more open form
than Kazan Tatars did.'' It is difficult to judge
whether this opinion was valid and if so, to what
extent?

The thesis that Mishars occupied a dominant
position could find confirmation, at least in Siberia
and the Far East, from which remote places similar
messages were received for several years, for ex-
ample, from a small city of Zeya, located between
Chita and Khabarovsk [Gaffar], from Blagove-

' See: Rakhim Teliashov [Teliashov]. This aspiration
was supposedly widespread among Tatar mullahs, each
of whom wanted to be the only great, unique “spiritual
mentor” [Nogaiskii].

" There are Malov’s statements in this regard: “In fact,
Mishars are much smarter than Tatar Muslims; they are
more good-natured and more supportive of others”
[Geraci, p. 179]. Comparatively there is a more positive
attitude of Russians towards Mishars than to Kazan
Tatars, which is explained, above all, by the fact that the
national (nationalist) ideas of Mishars, whether they
were Mishars or Tatars in general, found distribution to
a lesser extent than those of Kazan Tatars.
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shchensk in the Far East [Vakyt, 1910, No. 618]
and from Hailar in Manchuria [Kotlyakhmadov].

The fact that Central Asia did not report dis-
agreements between these two [sub-ethnic] groups
indirectly confirms the idea that disagreements be-
tween Mishars and Kazan Tatars in Siberia and the
Far East were more likely to be caused by religious
and world outlook than by matters of regional ori-
gin. In Central Asia, such clashes should have
started with the matters of regional origin — which
did not happen, because there were no religious
and world outlook differences among Tatars. In
some written communications, on the one hand,
there were disputes between Kazan Tatars and
Mishars represented as a progressive group, and on
the other hand, there were local Muslims, primarily
“Uzbeks”, more rarely Turkmen and “Tajiks”, de-
scribed as conservative and sometimes even reac-
tionary.'?

This theme did not become a subject of discus-
sion in Tatar and Uzbek press. However, it was re-
vealed that in Central Asia there was also a rela-
tively large number of Tatars who advocated pro-
gress both before and after the October Revolution.
Most of those Tatars were Mishars. It is another
question whether the sub-ethnic identity was im-
portant for an individual or not, and to what extent
or in what aspects it controlled their actions, if it is
even a question that can only be answered in a par-
ticular case.

However, the disagreements characterized not
only the relations between Mishars and Kazan
Tatars, they were widespread in both groups. For
example, we can read the following about the
situation in Pavlodar, Northern Kazakhstan, where
about 1700 Muslims lived in the early 1910s, the
vast majority of whom were Tatars [Vakyt, 1912,
No. 1000]:

There is no unity among our people (Xalqymyzda
ittifaq juq). They <Tatars> have always been divided,
(da'imén ike jaqly bulub toralar) [which is manifested in
the fact that] they say that you are a Mishar, <but> we
are from Tyumen," you are from Tyumen, and we are

12 Both names of “Uzbeks” and “Tajiks” are given in
quotation marks here because the named nationalities
did not exist at the beginning of the 20™ century as na-
tions in Western and Soviet understanding, and there-
fore could not be used as ethnonyms.

"> Most likely, the name Tyumen here does not refer to
the city of the same name in Western Siberia, but to a
small town of Temnikov in Tambov Governorate (now
the Republic of Mordovia), which is also called Tyumen
in the Tatar language. Memoirs of the writer Amirkhan
Eniki convincingly show linguistic and cultural differ-

Mishars. And as they can not get along with each other,
they can not find a good teacher in madrasah [Beray].

First of all, the question of teachers and mul-
lahs’ appointment divided the Tatar immigrants in
Siberia into two groups and later on caused mass
disagreements between local Tatars and Kazakhs
in the Kazakh steppes.'* This fact indicates that the
confrontation between cultures, characteristic of
the social life of Tatars of the early 20" century,
between traditionalists (Kadimists) and modernists
(Jadids), was not limited to the question of Tatar
origin, but also increased even in the diaspora.

In Soviet times, for obvious reasons, there
were no written documents on disagreements
among Tatars due to the matters of regional origin.
However, from conversations and interviews con-
ducted in 2002 and 2003 with Tatars living in Uz-
bekistan, it becomes clear that the distinction be-
tween local and regional origin was still very clear.
It manifested itself even if a parent had already left
the homeland, but children were born and raised in
Uzbekistan. It is obvious that even in Soviet times,
the distinction between Mishars and Kazan Tatars
was explicit and there was still a condescending at-
titude towards representatives of another sub-
ethnic group. If during the pre-Soviet period, first
of all, Mishars identified themselves as “the best
Tatars” and thus indirectly expressed their con-
tempt for Kazan Tatars, and then in the Soviet era,
Kazan Tatars started to perform the “leading” role
in Tatar community. The reason for the shift of the
dominance centre may be that, at the time of the
creation of the Tatar Autonomous Soviet Socialist
Republic (the Tatar ASSR), all the territories in-
habited by Mishars remained outside the ASSR.
That situation was aggravated by the fact that Mis-
hars were left without national autonomy, while
the position of Kazan Tatars (with Kazan being the
capital of the Tatar ASSR) was strengthened. Mis-
hars in Tashkent and Samarkand repeatedly hinted
and complained that even in Soviet times; Kazan

ences of Tatars from Tyumen / Temnikov and Mishars
living in the vicinity and from Kazan Tatars. The mem-
oirs also mention migration of many Tatars from there
into the southern part of the Urals at the end of the 18"
century [Eniki, pp. 7, 15, 78-79].

'* On disagreements and disputes over the issue among
Tatars who emigrated to Khabarovsk see [Vakyt, 1908,
No. 296], to Krasnoyarsk — see [Vakyt, 1912, No. 966];
between local Siberian Tatars and those who emigrated
to Tomsk Region — see [Vakyt, 1912, No. 965]; between
Tatars and Kazakhs in Semipalatinsk [Vakyt, 1909: No.
549], in Ust-Kamenogorsk [Vakyt, 1909, No. 558], in
Alma-Ata [Vakyt, 1910, No. 681].

117



M.FRIEDERICH

Tatars did not consider them equal fellow citizens.
The retired director of the State Archaeological
Museum of Samarkand, whose parents were from
Azeevo village (Oxe) of Ryazan Governorate,
formulated these circumstances most clearly:

<..> How should I explain the situation when we
<the Mishars and Kazan Tatars> lived together in the
same place and <the Kazan Tatars> did not appreciate
us, they did not love us and called us second-class
<people>. I can not understand this; I can not under-
stand why we should be second-class Tatars. Even when
I was little, I could not understand why we should be
second-class Tatars. Later I read and studied a lot, and
then realized that we embraced Islam only in the 16"
century <..>" [Interview with the director of the
Samarkand Museum, November 9, 2002].

I am not aware of how widely spread and ac-
knowledged the point of view implicitly presented
in the cited interview among Mishars. Apparently,
it emerged from the idea that Mishars “owe” their
origin to the process of a rather late Islamization of
the peoples of the non-Turkic origin. Thus, such an
idea led to some discrimination on the part of Ka-
zan Tatars.

The fact that there was disagreement about dif-
ferent regional origin of Tatars in Soviet times is
based on the increasing number of complaints
brought to the public attention after the collapse of
the USSR. In one of the first articles that appeared
in the post-Soviet period, devoted directly to the
issue of “Tatar character”, the following criticism
is given after a brief enumeration of positive char-
acteristics of Tatars:

However, we should be concerned about our inabil-
ity to get along with each other. <..> When it is not
connected with representatives of other nationalities
<..>, relations among Tatars are marked with ill-will
<...> [Minnebaev, p. 157].

1> “Tatars”, representing the ruling stratum of Kasimov
Khanate, founded in the mid-1450s, became Muslims
by then, as it is indicated by the name of their first ruler,
Khan Kasim, who died in about 1469. The statement
that Mishars converted to Islam only in the 16™ century
is true only if it relates not to them, but to the Finno-
Ugric tribes known as “murmiop” (“misher”), represent-
ing a large part of the population in the north of the
Kasimov Khanate. At end of the 15" century, they were
subjected to “tatarization” linguistically and Islamiza-
tion in religious terms. (See the review of various theses
on the ethnogenesis of Kasimov Tatars [losypov],
[Sharifullina, 1991]; see statements on the issue of eth-
nogenesis of Mishars in general in [Mukhamedov, pp.
11-32], [Baiazitov, pp. 3-6].

In April 1990, 5 issues of the most popular
Tatar newspaper “Tatarstan Yashlare” (“The
Youth of Tatarstan”) published an article with an
ambiguous title “Once Again on People, their
Character and ‘Sacrificial Lamb’” [Gosmanov, pp.
432-471]. Its author, a respected Tatar historian
Mirkasym Usmanov, presents a historical analysis
of the meaning and use of the term “people” and
presents it as a “political fetish”. He sarcastically
opposes an obvious at that time manifestation of
Tatar identity at that time, against attempts to em-
bellish “Tatar people” and declares:

If you want to characterize innate disagreement,
selfishness and even venality as phenomena of Tatar
character of the past, then you may do it. However, ex-
amples of this are many nowadays as well [Gosmanov,
p. 441].'°

In the late 1990s, at least Tatar diasporas in
Moscow and Tashkent were clearly informed that
the reason for these disagreements and inability to
unite was a widespread tendency to divisions in the
diaspora and arrogant attitude towards each other.
In late 1990s, in an interview to the journalist, lag-
suf Shafikov, a chairman of the council of the
Tatar national and cultural autonomy in Moscow
and the Moscow region, Rasim Akchurin, who was
born in 1931 in the village of Zangiata near Tash-
kent and became a general of the Soviet Army'’,
said:

There is one thing I do not like at all: an attempt to
divide Tatars into “ours” and “not ours”, “pure” and
“not entirely pure”. This phenomenon is especially ex-
plicit in Moscow. Here some “people” divide Tatars
<by their origin> into Penza Tatars, Tatars from Nizhny
Novgorod, Kasimov Tatars, Volga and Ural Mishars

[Shafikov, p. 112]".

' The first example, cited by M. Usmanov, concerns the
discussion about the administrative status of Tatarstan
in October 1964: the attempts to turn Tatarstan from the
ASSR into The Federal Republic and thereby grant it
more rights and freedoms were torpedoed mainly by
Tatars themselves. See the memoirs of the writer A.
Eniki, who participated in this discussion [Eniki, 1996,
p. 116].

'7 Rasim Suleimanovich Akchurin is one of the mem-
bers of the Akhurin family, which placed an important
role in the life of Tatars before, during and after Soviet
time. On November 6, 1996, his younger brother Renat,
as one of the leading cardiac surgeons in the world, car-
ried out an operation on the heart of the then Russian
President Boris Yeltsin.

'8 Read more about disagreements between Moscow
Tatars in [Akhtamzhan].
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In the late 1990s, Umida Latypovna Sabirova,
the head of the regional office of the Republic of
Tatarstan in Uzbekistan'’, complained about dis-
agreements between the Tatars united in the Tatar
centre of Tashkent, in “Beznen miras” (“Our Heri-
tage”), the Tatar Editorial Board of Uzbekistan
State Television:

Unfortunately, our compatriots, united in the Tatar
centre of Tashkent, are not friendly. There are always
quarrels and disputes of various kinds. They have not
been able to solve the problem of electing a new chair-
man for four years [summer, 1998] [Sabirova].*’

Although Umida Latypovna does not explicitly
say this, but the role of mutual aversion between
Mishars and Kazan Tatars in addition to the ex-
pressed personal animosity and hostility can be ob-
served in conflicts both in the Tatar centre and in
the Tatar Editorial Board of Television. 1 could
witness it myself during three visits to Tashkent in
2002 and 2003, not even trying to find out the rea-
sons.

At the beginning of the 20" century, Tatar au-
thors made numerous and detailed statements about
the peculiarities of their people’s character, which
they considered negative and, consequently, harmful
for the further existence and development of Tatars.
Tatars have been attributed positive and admirable
characteristics only retrospectively since the begin-
ning of the 20™ century, while contemporary com-
mentators did not mention them at all. It is unclear
whether this drawback is connected with the fact that
the authors of those times believed that such charac-
teristics did not exist or they were so evident that they
were not worth mentioning either. However, it is cer-
tainly unreasonable to reject all the positive traits at-
tributed to Tatars during Soviet times and the post-
Soviet period by both Tatars and non-Tatars, such as
mere arrogance inspired by reawaken national pride,
dated, at least, before the 19" century, and in some
cases, certainly, by much earlier time.

Quoting the Russian edition of Brockhaus and
Efron Encyclopedic Dictionary (1902), the Soviet
sociologist and historian V.G. Starovoitova charac-
terized Tatar workers of the 19™ and 20™ century
as “conscientious”, “enduring”, “serious” and
“neat” [Starovoitova, p. 55].

 Due to its obscure or controversial status, the
Republic of Tatarstan can not have official “embassies”
abroad, but only “regional offices”.

% See also [Azikhanov, 1995].

These positive features are also attributed to
Tatars in numerous Post-Soviet publications by
both Tatars and other nationalities. For example, in
the mid-1990s the journalist Airat Ibrahimov wrote
from Tambov about the image of Tatars in the eyes
of the local Russian majority:

Tatars are associated with honesty, scrupulousness
and diligence at work [Ibrahimov, p. 3].

In the late 1990s in an interview, the President
of the State Council of the Udmurt Republic, lo-
cated north-east of Tatarstan, A. A. Volkov almost
literally listed all the above-mentioned features of
Tatars. He also added that Tatars are “good leaders
as manifested by the fact that a great number of
companies in Udmurtia are run by Tatars” (cited by
[Shafikov, p. 54]).

The same characteristics were attributed to
Mishar Tatars living in the early 20th century in
the foothills of the Southern Urals and in the area
of Kokshetau, which is in the northwest of Kazakh
steppe. They were mainly originally from Penza
Governorate ([Akhmetzyanov], [Salakhov, p.
244])).

In 2000, the population of Tatars in the Repub-
lic of Adygea was nearly 4000 people. Above all,
they were characterized as people of “iron disci-
pline”, “politeness”, “sobriety”, “thorough educa-
tion” and “sense of duty” [Shafikov, p. 92].

In retrospect, the Soviet Tatar workers living in
Moscow in the 1920s and 1930s were also depicted
as people of the abovementioned traditional Tatar
virtues:

In keeping with the tradition of devotion to work
and hoping to insure wonderful life for all peoples,
Tatars conscientiously and successfully perform their
duties regardless of their job [Nazipova, p. 114].

It is difficult to verify the accuracy and univer-
sality of these attributions in the past and at pre-
sent. However, it is noteworthy that all the support-
ing materials known to us originate from the re-
gions outside Tatarstan. This could possibly be ex-
plained by the fact that Tatars living in the regions
where they constituted a minority or at least were
not considered a “state” nation, developed the
abovementioned characteristics to secure their ex-
istence as individuals or a local, regional or ethnic
group as well as a foundation for prosperity.

The ability to adapt and tolerance are two other
ethnic features which are used by Post-Soviet
Tatars to characterize themselves and confirmed by
others [Gilfanov, pp. 115-116], [Safin, pp. 42—44,
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57, 71], [Kosach]. These qualities are even more
indispensable than “diligence” and “conscientious-
ness” for peaceful coexistence of different peoples
and ethnic groups, especially those not concen-
trated territorially, but dispersed among other eth-
nicities. Therefore, it is not surprising that the abil-
ity of Tatars to stay competitive and thrive for a
long time is due to their skill of making compro-
mises and avoiding “severe economic competition”
and “inter-ethnic tension” [Kosach, p. 55]. Tatars,
at least in expat communities, have all important
characteristic features of a middleman minority
[Bonacich, p. 586]. Thanks to their history, culture
and language, they are predestined to play the role
of a mediator between West and East [Safin, pp.
65]. In the early 20th century, they could per-
formed this function as “imperial civilizers” [Ko-
sach, p. 58], and for the future, according to “Tatar
Moral Code”, which is a 12-point document pub-
lished in 1997, Tatars are called upon to maintain
good relationships with all peoples and act not only
as culture-bearers, but also as cultural mediators
[Tatar Moral Code, Point 1, 12].

However, the ability to adapt carries the threat
of assimilation. The intentional or unintentional
fast and easy assimilation of Tatars is evidenced by
more than one fact. In the first place, since the late
1980s there have been frequent calls for Tatars to
preserve their language, culture, traditions and cus-
toms regardless of where they live [Tatar Moral
Code, Point 2], [Salikhova, p. 6]. Moreover, will-
ingness to assimilate, which is understood as a
problem of identity and therefore a negative phe-
nomenon and subject to criticism, is also recog-
nized as a widespread feature among Tatars:

Tatar people assimilate quickly. They very quickly
forget their ethnicity, language, culture and literature
[Teljashov, p. 3].

Among Tatars, the assimilation with a different
people constituting the majority and/or enjoying
high prestige reached its climax during the Soviet
era. Nevertheless, it had been witnessed before too.

As early as in the middle of the 19th century,
travelers from Europe to the Volga region noted
that Tatars who lived there no longer had “the
genuine Tatar household economy”, and every-
thing had been already “affected by European cul-
ture” [Haxthausen, Bd.1, pp. 474-475] *'. In the

! However, Haxthausen left open the question what is
meant by “genuine Tatar national household”. These are
the very peculiarities of Tatars which he understands as
“adopting European culture”, such as putting potted

early 20th century, there appeared complaints
about Tatars who had moved to the northern and
eastern edges of the Kazakh steppe. They were re-
ported to have almost lost their language and cul-
ture and started to assimilate with the Kazakh.”
The willingness of Tatars living in Siberia to adopt
the Russian language and culture was also subject
to criticism already in the middle of 1910s [Gaf-
far].

Neither before nor after the October revolution
were Tatars in Central Asia ever reported to have
assimilated with the local majority. On the other
hand, the adoption of the Russian language as well
as many other aspects of Western and Russian cul-
ture by Tatars living in Central Asia is a well-
documented and frequently criticized fact.

The importance of acquiring knowledge and
receiving education is the last absolutely positive
feature seen by Tatars of the Post-Soviet era as pe-
culiar to their ethnic group in general. Numerous
articles and memoires contain such statements as
“The pursuit of education has always been typical
of our people in Kargaly® [Yeniki, 2003, pp. 47,
63] or “Books have always had pride of place in
our house [in Kattakurgan, Uzbekistan]” [Azikha-
nov, 1994, p. 6]. In this context, we can refer to the
Tatar proverb “Kitapsyz jort — ishek abzary”,
which means “A house without books is a shed for
donkeys”. ** Taking into consideration the great
number of complaints in the early 20th century’s
Tatar press about the failure of the Tatar education
system™, the claim that Tatars have always been
interested in pursuing education and acquiring
knowledge may seem unconvincing. However, it

plants even in front of “the windows of the most miser-
able shacks”. Haxthausen sees them as a “slight but
meaningful sign of cultural abilities” of Tatars [Hax-
thausen, p. 481].

2 Tatars in Pavlodar See.: [Nadirshin], [Diberdiev]; in
Kekpekt, northwest of Lake Zaisan See: [Sibirijaden ber
kurenesh]. Tatars who linguistically and culturally as-
similated with the Kazakh in the district of Morey, East
Turkestan See: [Tatarlarnyn kyskacha tarikhy, pp. 71—
80]

» This refers not to the well-known Tatar suburb of
Orenburg, but to the similarly-named place, which was
founded in the vicinity of Belebey (in current-day Bash-
kiria) by Tatars from a small town Temnikov/Tumen.

* There are many similar Tatar proverbs on the subject.
See for more examples: http://tatartelem.blogspot.ru/p/
blog-page 95.html

» This complaint is probably based on the opinion,
which can hardly be refuted, that the education system
may or should be better, and what had been achieved is
not enough.
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appears to be relatively true. Tatar writers have de-
picted thirst and desire for knowledge as character-
istic features of Tatars since the 1910s. Even be-
fore, Tatars maintained a leading position in liter-
acy and the level of education and professional
skills among other “Muslim peoples” of the Rus-
sian Empire and later - in the Soviet Union as evi-
denced by the great number of Tatar teachers
working in Kazakh steppe and Central Asia start-
ing from the late 19th century (Please see the fol-
lowing for details: [Kappeler, pp. 474-477],
[Noack, pp. 53-57], [Martin 2001, pp. 127-130],
[Sultan, pp. 264-266] [Vucinich, p. 426] [Arm-
strong]).

Finally, one more feature worth mentioning is
“dispersion”. Tatars, especially in the post-Soviet
period, directly attributed it to the Tatar ethnic
identity. The fact that there are large in population
and geographically dispersed Tatar expat commu-
nities seems to be an important component of the
Tatar consciousness. For example, it is made clear
in the long poem “Who are we?” (1998). The first
part called “Tatars” begins as follows:

Across all [continents] / Tatars are scattered; //
From the Strait of Tatary / to Paris // There are Tatars in
Belarus, / in Siberia, in the Urals, [and] in Simbirsk
there are many Tatars. // In the Altai, in China, in Tar-
bagatay, // [and] in the Caucasus there are many Tatars;
/ [Also] in Central Asia there are many of them, / Where
are there no Tatars? / In Samara, Saratov, / in Sergach,
in Orenburg, / [and] in Volgograd there are Tatars; /
<...> [Sattar-Mulille, p. 76].

In this context, a greater importance must be
attached to the 12-point “Tatar Moral Code” pub-
lished in 1917. The development of the code in-
volved leading Tatar intellectuals such as the histo-
rian Mirkasym Usmanov, the poet Razil Valiev
and the politician Rashit Yagfarov. Among all the
points, three have particular relevance to the peo-
ple living not in the place where their ethnic group
comprises the majority:

2. Tatar! *® Regardless of where you live, do not
forget your place among other peoples, know your
value. Respect your historical traditions, morals and
customs of your ancestors, hold on to your faith.

4. Tatar! Be proud to live in peace and harmony
with all the peoples in the world. All peoples are equal
for you. But remember that when you respect the others,
you also deserve respect.

*® This form of address concerns both men and women.
The unusual expression “Tatar keshese” (Tatar / Tatar
person) is probably used to emphasise the appeal to both
sexes.

10. Tatar! Remember that the human world is not
perfect. Peoples are still being divided into categories
and played against one another. Be ready to struggle if
anybody dares to put our “Tatarity” in question! [Tatar
Moral Code].

As it was mentioned before, this article aims at
neither describing nor constructing timeless and
comprehensive Tatars ethnic identity. This attempt
would certainly be unsuccessful. One should also
not assert that the above-presented features are in-
herent exclusively in Tatars. Above all, positive
features defined as peculiar to Tatars are universal
both in theory and practice. They can be used by
the majority of people regardless of their ethnicity
to refer to both an individual and the whole ethnic
group they belong to.”” Thus, in the late 19th and
early 20" centuries the Armenians in Central Asia
were alleged to share the same features with local
Tatars: “loving their work”, “resourceful”, “profi-
cient in the language” (i.e. the local one and Rus-
sian) [Grigoriants, p. 124, 138].

No matter how relative the results of the re-
search into the ethnic character traits of Tatars may
seem, the study is not pointless. Even if “the ethnic
identity” is understood as a based on the world-
view construct of self affirmation and self criti-
cism, it may be useful at least for better under-
standing the culture and history of the people.

Peoples living away from their homeland typi-
cally have more distinct ethnic identity. As it was
previously mentioned, both positive and negative
features peculiar to Tatars are more pronounced in
Tatar expat communities. For instance, according
to the monograph “Tatar Scientists outside Tatar-
stan” (2000) [Bedretdinov]®®, Tatars living in the
expat community valued thirst for knowledge and
diligence in studies higher than those living in the
Tatar Autonomous Soviet Socialistic Republic. It
sounds reasonable because gaining qualification
with the help of education was one of the few op-
portunities for Tatars outside Tatarstan to improve
their social status and prestige, and thus also their
material well-being.”

? Compare it, for example, with Mary Waters’s
observations in the framework of her research into the
identity of immigrants belonging to different ethnic
groups in the USA in the early 1980s [Waters, p. 134].
28 As far as I am concerned, the book did not have con-
tinuation.

* In this respect, there are also clear parallels between
Tatars and Armenians: when, after the October Revolu-
tion, being one of the most important activities of Ar-
menians in Central Asia, private trade was limited, and
since the late 1920s, the children of former merchants
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The question of defining a certain character
trait as positive or negative is always controversial.
For example, on the one hand, the peculiar to
Tatars “aspiration <of every single person> for
leading positions in everything” [Teliashov] has
resulted in internal frictions, which are frequently
complained about, and thus has not contributed to
solidarity and connection among Tatars. Yet, on
the other hand, this trait can be considered one of
the reasons that many Tatars as individuals suc-
ceeded in acquiring a higher position in society,
which in its turn enhanced the overall perception of
Tatars as a separate group by the local population,
as it happened in Central Asia. Thus, it ensured the
existence of Tatars as an independent “group”
which is characterized with external attribution
rather than internal coherence. It also established
the prerequisites for shaping “the group of people
of Tatar origin”, which in the mid-1960s timidly
started to define itself from the inside on the ethnic
level, i.e. discover and develop its Tatarity, and in-
tensified the efforts in the late 1980s.”
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K BOITPOCY O TATAPCKOM HAIIMOHAJIBHOM XAPAKTEPE
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B cratbe paccMmaTpuBaeTcs mpobiiemMa TaTapcKOro HAIMOHANBHOTO Xapakrepa. B ¢oxyce BHHMa-
HHS aBTOpa OKA3aJINCh TaTapCKHE MCTOYHUKH Hadana XX Beka (B MEPBYIO Ouepesb ra3eTHbIC U XKyp-
HaJIbHbIE MyOJIMKALINK), aHAJIN3 KOTOPBIX MO3BOJIMII aBTOPY BBISIBUTH OCOOCHHOCTH CaMOOIIMCAHUS Ta-
Tap B 3TOT MEPHOA. ABTOP Pa3MbIILIAET O IPUUUHAX PA3HOINIACHH B TATAPCKOM OOIIECTBE M OTCYTCT-
BUSI €JMHCTBA CPE/IM TaTap, MOI4epKHUBasi 0OCOOCHHOCTH HAllMOHAJILHOTO XapaKTepa M MPOBOAS Mapali-
JIeTM MEXIy SBJICHUSIMHM Havana M KoHna XX Beka. [Ipm aToM Taxke BHUMaHUE YAEIEHO W PEruo-
HaJIbHBIM 0COOCHHOCTSIM HAIIMOHAJIBHOTO XapakTepa.

KiaroueBble cioBa: Tatapbl, Bonro-Ypanbckuil pervoH, Tatapckuil HallMOHAIbHBIA XapakTep,

MCHTAJIUTCT.

W3ydyenrnem M BBISBIEHHEM KadeCTB XapakKTe-
pa, ABISAIOMIMXCSA TUITMYHBIMH JUI1 MYCYJIbBMaHCKO-
ro Hacesnenusi Bonro-Ypanbckoro peruosa, Ha py-
oexxe XIX—XX BEeKOB 3aHMMAJINCh MHOTHE TIPE-
CTaBUTEIN WHTEJUINTCHIIMA TaTapCKOTO IPOUCXO-
xkaenus. Y yenexu, U HeyJlauu, NMPUIMMCHIBaBLINE-
Csl «TaTrapam» B Pa3NUYHBIX cdepax IKOHOMHYE-
CKOH JesITeNTbHOCTH, a TaK)Ke KyJIbTYpHI M MPOCBe-
mieHus1, OyIy4yd cripaBeUIMBBIMU JTHOO HECTpaBel-
JUBBIMU YTBEPXKICHUAMH, YacTO OOBSICHAIUCH Ca-
MHMH «TaTapaMm» OCOOEHHOCTSMH MEHTAJIUTETa,
cBoiictBeHHoro Ttarapam (Tatarlarnyy  dxvaly
xosusijd) [bensimios, c. 496].

YOeXIeHHOCTh B CYIIECTBOBAHHHM Hapoaa ¢
COOCTBEHHBIM SI3BIKOM, HCTOpHUEH M KYJIbTYPOH,
OTIMYAIOUIUMHCS OT APYTHUX HapoIOB, TO €CTh
yOeXIeHHOCTh B TOM, YTO W3HAYAIBHO CYIIECTBO-
BaJl HapoJ MO0 HAlWA TOJ HAa3BaHHEM «TaTapbD»,
MOCITYKWIH NPEANOCHIIKOW TOTO, YTOOBI «HAIHO-
HaJbHBII) XapakTep CTal MPEeAMETOM H3YyUCHHUs.
Bonpmmas 3aciyra B pacnpocTpaHeHUH 3HAHUH 00
HCTOPHUH U KYJIbType TaTap HE TOJBKO CPEeaH IMpo-
CTOr0  MYCYJBMAHCKOrO  HaceleHus Bouro-
VYpalbcKOro peruoHa, HO ¥ CpeAu YYEHbIX IpH-

HQJISKUAT TIpaBoBeAy U uctopuky lluraOyrammny
Mapmxann (1819-1889),' 3amoxuBureMy OCHOBBI
UCTOPUYECKON HIIEHTHYHOCTH Tarap. B mepBom
TOMe BceoObemiTtonel ucropun 110BOMIKES U TIPH-
JIETAIONINX TEPPUTOPHIA, omyoaukoBaHHOM B 1880
TOJly, OH OTIMICHIBAET YPOBEHb 3HAHUI YUYEHBIX TOTO
BPEMEHH CJICTYIONTIM 00pa3oM:

DopMmynupysl BKpaTLie, OHU HHUYEr0 HE 3HAIOT O
CBOMX COOCTBEHHBIX Hapojax W npenkax (aqvam vd
dslaf), o <UpeKHUX> KUTEIAK <CBOCU CTPAHB>, a TaK-
e 00 WX JeSHMSAX M KadecTBax. HW oaMH M3 HHX He
3HAET, CKOJIBKO BEJMKHX Iapel BBIIMIIO U3 MX IUICMEH.
W3-3a 3TOr0 4pe3aMepHOro HEBEXKECTBA OHU HA3BIBAIOT
cebs Horalmamu (nuyay), Tak Kak 3TO JENaNd CapThI
<Mmecrte ¢ HUMI> U3 MaBepanHaxpa (MaBepaHHaXp —
apab. «To, 4TO MO Ty CTOpOHY pekm». [logpazymeBaercs
pexa Amynapes (IpuM. nepeBomdnka. — M. @.)), cuerno
(taglidan) cnenoBaBiIe UM; KOTJa OHU Pa3rOBApUBAIOT
JIPYT C IPYTOM, OHH TaK ce0sl Ha3bIBAIOT M CUUTAIOT, UYTO
OHU JICHCTBUTENBHO NpPUHAJISKAT K TOMY HapOIy
(ta’ifd) <wuoraiimam>. IlockombKy pycckue (rusiyd

' OHMM W3 IPUMEPOB HOBOTO KPUTHYECKOTO BOCIPH-
ATHsd Map/KkaHu U ero 00beMHOr0 Tpyza sIBISETCS pa-
6ota Muxasna Kemnepa [Kemnep, c. 463—465].
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ta'ifdse) NCTIONMB3YIOT BRIPAKEHHUE «TaTapbD» B KaueCTBE
OCKOpOJICHUSI U YHW)KEHHS, BBIPAXKasi TEM CaMbIM, 4TO
KTO-TO €llIe HIXKE 110 JOCTOMHCTBY, YEM OHH CaMH, He-
KOTOpBIE HAIll COOTEYECTBEHHWKH MMOHUMAIOT, YTO HE
MOTYT OBITh TaTapaMM W HEHaBHIAT 3TO uMs. OHH ro-
BOPST: «MBI — HE TaTapsl, a MycyJbMaHe!» 1 HAYMHAIOT
cnoputsk. Ho Her, HeT u eme pa3 Het! <OToO Tak xke sic-
HO, Kak> pasnmune mexny Huimom u Edpartom! O 3a-
Oy KIAfOIUICS: €CIIM Bpar TBOEHW PENUTWU W HapoAa
(doSman-i din vd millditey) He 3HaeT T€OS HU MO KaKIM
JpYTHM HMEHEM, KpOME KaK «MyCYJIbMaHUH», OH, KO-
HEYHO, OyJIeT HCIOIb30BaTh H UMSI «MYCYJIbMaHUH» KaKk
ockopOnenue it Te0s1! Ecnu Thl He TaTapuH, HO U He
apal, He TaJPKUK, HE HOTaell, He KUTaell, He PyCCKUil, He
(paHIy3, He mpycc WM HEMeN — KTO Thl Torma?»”
([Mopxanu, 1885, c. 6], mur. no: [Kemmep, c. 456—
457)).

3n1eck HeT HEOOXOIUMOCTH PacCyXJaTh O TOM,
MOXHO JIM paccMaTpuBaTh Map/pkaHH Kak IEpBO-
OTKpPBIBATENISI TATAPCKOW HAIIMM B MMOHUMAHUHU O.
Xobcbayma u T. 3unrepa, Kak 3TO Jienajn aMepH-
KaHCKHH UCTOPUK Onan Iamunbormy
[Schamiloglu, c. 43—47]. HeocmiopuMbIM H yCTO-
YUBBIM SIBIISIETCS TTOJIOKEHUE, COTIIACHO KOTOPOMY,
BO-TIEPBBIX, JHIIL Ojaronaps MappkaHu MOXKHO
OBIIIO OOBSICHUTH XapaKTep «TaTapCKOW HaIum»,
BO-BTOpBIX, C Hayana XX BeKa MHOTUE MPE/ICTaBU-
TEJIN TaTapCKOW WHTEJUTUTCHIIMN OCO3HAIU 3HAYH-
MOCTb 3TOTO SIBIICHHS.

B mameit paboTe He TpeANPUHUMACTCS IIO-
MBITKA OMNpPEACIUTh HAIMOHANBHBIN XapakTep Ta-
Tap BO BCEX €ro acleKTax U C YUYEeTOM BPEMEHU:
KaK MHE Ka)EeTCsl, 3TO SIBISIETCSI CIIOPHBIM M BO
MHOTOM Oe3ycrieniHpM. B panbpHeiimem s XxoTen
OBl TIPEJCTaBUTh HECKOJIHKO MOMEHTOB, SIBIISIO-
IUXCA TUIMWYHBIMU JJIA TaTap Hadajna XX Beka.
OTH MOMEHTHI, OTMEUYCHHBIC B OCHOBHOM COBpE-
MEHHBIMU TaTapCKUMHU aBTOPAMH, KacaloTCs Ipe-
AMYIIICCTBEHHO OTHOIIICHUI TaTap MEXIy co0oil, a
TaK)Ke MX OTHOIIEHUS K APYTUM Hapogam. ABTOPEI
XapaKTEPUCTUK MECTHOT'O TaTapCKOTO HACEICHHS
KWK HE TOJBKO B BOIKCKO-YpalbCKOM peruoHe,
HO W B pasNUYHBIX perrmoHax CHOHMpH, Ka3axCKOM
crenn, Cpenneir Asum u Ha JlameHem Boctoke.
OHU pacckasblBaIM O SKUBYLIUX TaM TaTapax, U
€CTECTBEHHO, YTO BONPOC O TaTapCKOM HalHUO-
HaJTBLHOM XapaKTepe TECHO CBSI3aH C BOIPOCOM O

? 9T U3aHKE B COKPAIICHHOM H aaITHPOBAHHOM JIst
COBPEMCHHBIX TaTap BUje ObUTO mepensnaHo B Kazanu B
1989 rony [Moapikanu, 1989, c. 43—44].

3 DTy TouKy 3peHHs BeChMa 4eTKO ChOPMyIHPOBAT pe-
JAKTOP XyIO’KECTBEHHO-TUTEPATYPHOTO KypHAIa «AH»
(1912-1918) Axmaxrapait XacaHu, KOTOpBIA OIIpe[ie-
mun XX BEK KaK «BEK HAIMMOHAIBHOCTEH» (Musausm
2acwipsl) [ XocoHN].

BO3MOJKHOCTSIX H CJIOXHOCTSIX Pa3BUTH TaTapCKOH
JIMACIOPHI.

Kak oruetnmBOo crnemyer w3 BBICTYIUICHHUS
Mapxaau, He TOJBKO «BECh HApOA», HO W TTOAaB-
JIAOIICC OOJIBIINHCTBO TpaAUIIUOHHBIX YYCHBIX
6o BooOIIe HE 3aJaBajl BOIPOC O «TaTapCKOM
Hapoje», 1100 OHU OTPUIAIN CYIECTBOBAHUE Ta-
KOTO HaIMOHAIFHO U UCTOPUYECKH 0OOCHOBAHHO-
ro W OIpedesieHHoro cooOmectsa. [lomyuaercs,
YTO CaMH aBTOPHI, 3aHMMABIITUECS] BOIPOCOM O Ta-
TapCKOM HAI[MOHAJIBHOM XapaKTepe, OTHOCITCS K
«KMOACPHHUCTAM. )41 OHHU, OYCBUAHO, BBIHYXICHLI
OBUTH BBISBIATH M KPUTUKOBAaTh HEIOCTATKH, KO-
TOpBIE, TI0 MX MHEHHIO, TMPENSTCTBOBAIN BO3HUK-
HOBEHHIO TaTapCKOW HaIMW JIHOO 3aTPyIHSUIN ee
camopasButre.” TakuM 00pa3OM, «MOJCPHHCTBD)
Havajga XX BeKa YETKO OTIMYAIOTCS OT COBETCKUX
«HJICOJIOTOB HAIMOHAIBHOTO (TaTapckoro. — M.
@.) IBIKEHUS», KOTOPHIE B CBOMX XapaKTEPHCTH-
Kax TaTapCcKOT0 MEHTAJUTETa B OCHOBHOM IIpel-
CTaBIIAIOT TTOJIOKUATENBHBIE W TEPONIECKHE aCTIeK-
TBl KaK KOHCTUTYUPYIOLIUE, IIPU OTOM YaCTHYHO
CTHPAIOTCSl TPaHMILBI MEXAYy TaTapcKuM (TaTap-
JIBIK) U TIOPKCKHM (TOPEKIIEK) MEHTAIMTETOM.

bl NMpEACTaBJIAI0 HUIKE JIMIIb HEKOTOPLIC Xa-
PaKTepUCTUKN caMHX TaTap o cebe, KOTOpbIe B OC-
HOBHOM HCIIOJIB30BAJICh TPU OIUCAaHHH TaTap-
CKOr0 HAIMOHAJIBHOTO XapakTepa B Hadalle XX
BeKa. S mprucoequHsI0Ch K 00CYKICHUSM CIIOPHBIX

* Be3yciI0BHO, MOJIEPHHCTAM OBLIO H3BECTHO, U4TO B pe-
3yJbTaTe CBOEH KPUTHKHM OTPHUIATENBHBIX YEPT Xapak-
Tepa TaTtap OHU M CaAMH MOTJIH ObI OBITH OCY>KIEHBI KaKk
«TOPMO3SIIUE» pa3BUTUE TaTap W OBITh BCJIEICTBHUE
3TOro OTBEPrHYTHIMH. OHM CUHTAJIH, YTO YBEPEHHO BBI-
CKa3bIBAJIM CBOIO KPUTHKY MOTOMY, YTO OHU OBUIM «Ha-
CTOSIIIUMHU TaTapaMu» M MOITOMY JKellalld OJaromoy-
Yy ¥ TpOLBETaHWs TaTapckomy Hapony. Hurmar Xa-
KHMOB Tak 0OOCHOBaJI CBOIO MO3WIMIO B CTHXOTBOpE-
Hun «besnen Ttatap» («Hamm Tarape») (1913): Auu
avynamma, mamapHel Kumcema, oun ce3 MuHa /
Olmamen Oynean eyen mamap 6aracvl — yvlh Tamap. —
He cepoumecv na mens, oymasa, umo si — «no2iomu-
menvy pazeumus mamap — / A evipadcaio (IaHHYIO
KPUTUKY. — M. @.), nomomy 4mo s CblH Mamapcro2o
Hapooa — NOMOMy uymo A — HACMOAWUN MAMapun
[XokumoB, c. 24].

> Hanpumep, uctopuk u stHONOr Jamup McxakoB Ha-
3BIBAJICS. U BOCXBAJSICS B KAaueCTBE «HUJIEOJIOTA HAIHO-
HaAJILHOTO ABIKeHUs» (cp.: [CaduH]).

6 Camplii BBLTAOIIMIICS TPUMEp, KOTOPBIi MHE H3BeC-
TE€H, — 3TO AJMHHOE CTUXOTBOPEHUE B BHJE MCTOpUYE-
CKOW TO3MBI ITOJ Ha3BaHWMEM B Buae Bompoca «bes
keMHOp?» («KTo MBI?») (1998) m3BecTHOTO (QHIoNIOTa
I'ymepa Carrap-Mymumie (Gomaér Sattar-Mulille) [Cat-
tap-Mymue, c. 76-93].
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MOMEHTOB [JaHHBIX XapaKTePHCTUK, OCOOCHHO B
paboTax MOCTCOBETCKHUX aBTOPOB.

DOrousM W HECOIJIaCHe, CIOBHO JBE CTOPOHBI
Me/Iali, KPUTHKYIOTCS B KaueCTBE B3aHMMOCBS3aH-
HBIX W JOMOJHAKINUX APYr Apyra OCHOBHBIX HE-
AOCTATKOB TaTap B pPa3JIMYHbIX CTAThiAX B TaTap-
CKOIi TIpecce TOro BpeMeHH:

Kaxnplit u3 HUX cuuTaer ceOsi caMbIM KPAaCHBBIM M
cuuTaeT Apyroro Huwxe ceds. Kaxaplii BocpuHUMAaeT
MO30PHBIM CIIY)KEHHE JIPyrOMy W CTPEMHTCS JeHCTBO-
BaTh B cBOMX MHTepecax. OHm («rarape». — M. @.)
MHOT'O [IeNIaf0T, YTOOBI PacHpOCTPaHATh CBOIO COOCT-
BeHHyI0 (MmuHylo. — M. @.) cmaBy. JTO CBOICTBO
BCTPEYAETCs] TaKKe Yy Ka3aHCKUX KYIIIOB, OCOOCHHO
CHJIBHO Pa3BHUTO Y JIUI, KOTOPbIE CUUTAIOT ceOst 0Opaso-
BaHHBIMU [DcTopieTamak OarKopThI].

BHyTpeHHue Tatapckue pa3HOINIACHs, BEPOST-
HO, OBUIH HACTOJILKO SIBHO BBIPa)KEHBI, YTO 3TO Ha-
XOJIUJIO OTPaXEHHE B TaKUX BBIPAKCHUSIX, KaK
Tamap b6awwvin mamap awap. — Tamapun coxcpem
mamapuna WA Tamap amacein camap. — Tama-
pun npodacm ceoeeo omya. Tot ¢axr, 4to y apy-
UX TIOPKCKHUX HApPOJOB HET aHAJIOIOB 3THUX IIOCJIO-
BHII, BO MHOTOM CBHJIETEICTBYET O TOM, 4TO JaH-
Hbl€ BBIPRKEHUS OTPAXKAIOT «TUINHYHBIE TaTap-
CKHE» 0COOCHHOCTH XapakTepa.’

CymiecTByeT TpH NPWYUHBI, O00YCIOBHBIIHE
OTCYTCTBHE €AMHCTBA CpPEIU TaTap: BO-TEPBBIX,
ATOU3M, BO-BTOPBIX, — PA3IIMYHOE reorpaduyeckoe
MIPOUCXOXKJIEHUE U BBITEKAIOIIUN HU3 ATOrO MECT-
HbII WM PETHOHAIBHBIA NaTPUOTH3M, a B-
TPETbUX, pa3lIUYHbIE PEIUTHO3HO-MHUPOBO33PEH-
YECKUE OPUEHTALUU.

Cpeny TaTapcKux MY)KYHMH OSTOW3M HAIIem
HauboJIee APKOE MPOSBICHUE B OC3HPABCTBEHHOM,
aMopallbHOM 00pa3e JKW3HU, KOTOPBIH KPUTHKHU
equHoAyImHO ocyxnanu. Haponnas mnecHs «Ka-
ceiiiMckuii MOpaii», r/ie BBICMEHBAETCsl TATAPUH U3
KacumoBa, koTopblil ymMep u3-3a pasryJIbHON >KH3-
HH, KOCBEHHO IOJTBEPXKAAET aKTyaJlbHOCTb IIO-
cnoBulsl Tamap mypa 6ynca, wabamaceln mypea
anap. — Ecnu mamapun cmanem 4uHOBHUKOM, OH
nogecum Ha novemuoe mecmo ceou aanmu (CM.:
[Tyxait, ¢. 164]). CTOUT OTMETHUTH, YTO KaCHMOB-

" Uctopuk n kmurosen-6uénuorpad A6pap Kapumys-
JIMH CYMTAET, YTO 3TH MOCIOBHIBI, Hanpumep Tamap
axelibl mewman coy. — Tamapel navunarwom coobpa-
arcamsv nocie 06eda, He UIMEIOT OTHOLICHUS K ITOBOJDK-
CKHM TaTapam, B HHX peYb HICT O JaBHHX MPaBUTEISX
MPEIKOB COBPEMEHHBIX TaTap — MOHTOJAX, ITOCKOJBKY
TPYIHO NPEACTAaBUTh, YTO HAPOJ B CBOMX ITOCIOBHIIAX
MOKET HEraTMBHO OT3BIBaTbCI O caMoM cebe
[Kopumymws, c. 67].

CKME TaTapbl, yJawInBble B KOMMEPUYECKOH [es-
TENBHOCTH, YacTO ObUTM MPEAMETOM 3aBUCTH U
00BEKTOM HANAJIOK CO CTOPOHBI JPYTHX TaTap:

KacumoBckuil Tatapus, KOTOpBIM €llie BUepa Kpo-
M XJIeO B KBac M €J1 ero BIPUXJIEOKY, MOCIe TOTO KakK
HAKONMJ HECMETHBIE OOrarcrBa, KOTOpble OH HE pa3
Npe/ICTaBIsul cede BO CHE, Aa)Ke He 3HaJl, KyAa JeTh BCe
JICHBI'U. DTO OBLIO COBEPIICHHO M3JIMIIHUM, HO C TOTO
BpeMeHHU (KacCMMOBCKHE TaTapbl. — M. @.) cranu cTpo-
UTh B JIEPEBHSIX OIPOMHBIC KAMEHHBIE JOMa JIBOPIIOBOTO
THUIA, YCTPAUBATh JIONIAUHBIC CKAYKH, COACPKATh JIO-
mazeil s TPOeK M MPeIaBaThCsl BCEBO3MOMXKHBIM aMo-
panbHBIM AericTBUAM [MocTakaes, c. 548-550].

OTUM HEraTHBHbIM TEHICHLIMSAM OBUIM MOJ-
BEpKEHBI TAK)K€ IPEICTABUTENN TAaTap U U3 JApy-
rux pernoHoB. Tak, Annaxusp bensmoB B cBoux
BOCIIOMUHAHHUAX O NpeObiBaHUM B TallIKeHTe yImo-
MHUHAaJ OJJHOT'O pacIlyTHOI'O TaTapuHa:

To ObuIO OnarocioBenHoe Bpems <...>. Torma He
MPUXOUIIOCH MIEPECYUTHIBATh HU MPHUOBLIL, HH PAcXo-
Ibl, HA ey u Hanutku. <..> [lpencraBb cebe, ObLIH
BpEeMeHa, KOr/ia Mbl B KOMIIAHUH C JIEBYIIKAMH MOTIIH
MOTPATUTh TPUCTA-4eThIpecTa pyoOiseit 3a HOub [bemns-
0B, ¢. 496].

B TO BpeMs cpenHeMecSYHBIA J10XOJ COCTaB-
nsut okoJio 500 pyOei.

K. MycrakaeB cunTan HEyAUBUTEIbHBIM BO3-
HUKHOBEHHE Y MHOTMX COMHEHHH OTHOCHUTEJIBHO
TOTO, YTO «JAakKe OJIUH MPOLEHT MOJOABIX (TaTap-
ckux. — M. @.) myxuun u3 KacumoBa He ObLT 3a-
paxkeH WH(EKITMOHHBIMU 3a0oJieBaHUSIME» |[Moc-
Takaes, ¢. 550.].

Kak cBugerensctByer Qaitzpaxman JXKaxanna-
poOB U3 AiMa-AThl, y TaTapCKUX KEHIIWH TIIECHa-
BUE TMPOSBIIOCH B TOM, YTO OHH YJACISIIM Ype3-
MEpHOe BHHMMaHue ™oxae (ugpam 0apasgada
Mooaza uspanap) [Kahaumapos]®. Takum o6pazom,
tatapku u3 Kacumoa Obuin mpezpcraBiieHbl Ipe-
YCIIEBIIMMHU B 3TOM OTHOIICHHH W NPHPABHEHHbI-

¥ Tarapckmii yueHBi W TpOCBETHTENh PH3adTIMH

@axperauH B cBoeit moBectn «Comnmo siku ['britdpdor»
(«Canuma, wiam 100OpoIETeNb)»), OIyONMKOBaHHON B
1899 rony B Kazanm mon mnceBmonumom ["adun Oun
['abaynna, TakKe KPUTUKOBAJI TaTap 3a TO, YTO OHH He
MepeHNMaI U3 €BPONEHCKON KyJIbTYPhl TOCTH)KECHHS
HayKH{ M TEXHHUKH, a BCETO JINIIB CIIETIO CIEAO0BAIIN MO/IE
(«moma wmeOramace») [Poxpermun, c. 126-150]
CoryacHO maHHBIM TaszeTsl «Bakei», B Tamkente
OIIEP)KUMOCTh MECTHBIX TaTapok (u y30edek?) Momoif
JIOCTUIJIa TaKOro pasmaxa, 4ro Jierom 1916 roga tam
65110 0OcHOBaHO «O0IIECTBO 1O 6OPHOE C TUKTATOM MO-
ey [Moga nite Kepor )KoMIBISITe].
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MH T€M CaMbIM K CBOUM MY KbsIM. [10CKONBKY OHH
TPAaTUIM CBOE BPEMs MCKIIFOUUTEIILHO HAa MOy U
CIUIETHHU W, TaKUM 00pa3oM, MOJIHOCTHIO IpeiaBa-
JIMCh JIEHH, OOJBITMHCTBO U3 HUX OBUIH (pr3mUecKn
U TICUXWYECKA OOJBHBI M TIOITOMY OHH JINOO HE
JKeland, 1u00 He OBUIM CIIOCOOHBI BBITOIHSATE
CBOM MaTepuHCKHE 00s3aHHOCTU. Penkumu ObLTH
CIy4aW, KOTJa OHU POXAIH JETeH B YCIOBHIX
pacrmpocTpaHeHHUsI MOJbI HAa KOPCETHI CpeIu TaTap-
ckux nam u3 KacumoBa [Mocrakaes, c. 548-550],
[H. M, c. 391-401].

ITox >keHCKOM MOJIIOM MOHMMAajach HE TOJBKO
onexna. Ecmu BepuUTh COBPEMEHHBIM TaTapCKUM
KpUTHKaM, TO TarapaMm, KaK MY)XYWHaMm, TaKk W
JKEHIIIMHAM, B TI€JIOM HPaBHWIOCH O0€3[yMHO CJeIO0-
BaTh HEKOTJIA MOSIBUBIIUMCS COIMAJIbHBIM, KYJb-
TypHBIM W AK€ 3KOHOMHYECKUM TIPOSBICHUSAM
«monel»y. BocpuumumBocts (tdglidcelek) x ay -
JKOMY OblJIa HACTOJBKO PAacIpOCTPaHCHA B Cpelie
TaTap, 4To cTaja NpuoOpeTraTh XapakTep HaIuo-
HaJLHOW YepThl. ECITH KTO-TO 4TO-MHO0 Jeiman niu
COBEpINai, OCTAIbHBIC JeNald 3TO Oe3TyMHO
BCJIC]I 32 HUM, YBEPCHHBIC B MPABOTE CBOUX JICHCT-
BWA, HE HalIsi B ceO¢ CHIIBI OICHHUTH MPEHUMYIIIC-
CTBa MJIM HEJAOCTAaTKHA COBEPIIIAEMOTO ICHCTBUS, HE
JIyMasi O CMBICIIe Wid Tiiynoctd. Hampumep, mu-
[Iapy CBOIO TATY K €BPOMEHUCKUM M PYCCKHM OOBI-
YasiM ¥ HpaBaM pacleHHBAIN Kak yOeauTenbHoe
JIOKa3aTeIbCTBO MpeBocxoacTBa [bommpu, c. 173—
175]. Ilpu 3TOM KaxAblii U3 HAX CTPEMHIICS OBITh
JYYIIAM WM TIEPBBIM B MOJAPaKaHUHU. DTO «HEYK-
JIIOXKEE» CIIEOBAaHUE MOJIE OBLUTO XapaKTEPHO IS
o0Opa3a MBIIUICHUS U MOBEICHUS HE TOJIbKO MHUIIIA-
pell, HO W JIpPYTruX TaTap-TOpProBieB. Bo mMHorom
Osarozapsi 5ToMy OHH Cce0si cuuTaau 00JIee KyJib-
TypubiMU (mdddnijdtli digdn ta’ifd):

HexoTtopoe Bpemst Ha3aa BCe COCTaBISUIN U M3/1aBa-
i OykBapH. 3aTeM cTanu u3gaBaTh TapkBu Kopana, a
3aTeM — UCTOPHUYECKHE CBEICHUS O COOBITHSIX Pa3iIHy-
HOTO (OopMaTa, COCTABISUIN OOJIBIIOE KOJTHYECTBO TPaK-
TAaTOB II0 OCHOBAaM BepOyOexXeHHs, UCIAMCKOH aorMa-
THKE W YCIIOBHSIM Bepbl, OJaroaaps KOTOPHIM OHU ceOst
peKIaMHUpoOBaIy. DTa HamacTh TeHeph JOluIa U JIO ra-
3eT. Bee oHM, «aesTenu KyJbTyphl», CTAIM pelaKkTopa-
MU razeT. MOJOYHHUKH, TIeKapu, YTOJBIINKH, CallOXKHHU-
KM — BCE OHH TENeph CTallM pepakropamu. M He Hamo
JyMaTh, 9TO BCE OHH IHCAIH O CBOEM COOCTBEHHOM pe-
rruoHe. OHM MyCCHPOBAJIH, KaK IPaBUIIO, OHU U TE XKe
TeMbl — 1pobmemsl  [ocymapctBeHHON — J{ymbI
[Dcropneramak O6amKkopTsl, c. 1-2].

C y4eToM 3TOTrO HEYAWBUTEIBHO, YTO JTFOOOBH
TaTap K CIUIETHSM HaxoJlnjia CBOE MOATBEPKICHHE.
Onu 100MIIN TPOU3HOCHUTH MPOCTPAHHBIE PEYH, HE

ciymasl ApyT Apyra U He Jenas Mpyu 3TOM HHYETO
(meicTBUS HE CIEAOBANIM 32 CIOBaMH):

Ecam B TaTapckux JEpeBHSX €CTh BELIH, KOTOPHIE
NPOTPECCHPYIOT B OOJBIICH CTENEHH, TaK 9TO Pa3roBO-
psI u 6onToBHS [bokep, c. 3—4]

A B anpene 1914 roga B razere «Mm» no ciy-
Haro 3alIaHUPOBAHHOI'0 YYPCIKIACHUA MMPEMUN UM.
I'. Tykas’ TOJOM PaHbIIIE MOYKHO OO MPOYHTATH:

Oto mpasaa, MbI (Tatapsl. — M. @.) mobum BooO1Ie
MOTOBOPUTh. Y Hac pelieHue JiIoboi mpodieMbl mpej-
MoJlaracT COCTABJICHHE IJIaHA M KaXKJasl 3ajaya B HEM —
3TO BCE ITyCThIe peun [OXMoau].

Qaiizpaxman Kaxangapos, paOoTaBIIUi B
Anma-Ate B 1910 rogy yuuteneMm, MOATBEPKAAECT
MOT00HOE COCTOSHUE JIeTT M HA3BIBACT CIICIYIOIIHE
HETraTUBHbBIC IIOCJICACTBUS:

31ech O4eHb MOJHO IPOU3HOCHUTH UIMHHBIE PeUd U
CHUMATh CHMBKH. [lo 3TO# mpuYmHEe KUTEIH (TaTaphl. —
M. @.) me nosepsitot apyr npyry [?Kahanmapos].

Crpeminenue ObITh B IIEHTPE BHUMAaHUS, OBITh
HanOoJiee yBaKaeMbIM W BIHMATEIBHBIM U TIOCBS-
math ceds TOJBLKO COOCTBEHHBIM JIeliaM, YTO IOJI-
TBEPXKJAIM W KPUTHKOBAJIM MHOTHE COBPEMEHHBIC
kpuTHKH,'’ paccMaTpUBAIOCh KaK TNIaBHAS TIPUUH-
Ha TOTO, YTO HUKTO HE OBLI TOTOB JACHCTBOBATh BO
Onaro o0miecTBa — «i IMEHHO 3TO SBISIIOCH TPH-
3HAKOM HeBexkecTBa» [A].

[lo MHEHHIO MHOTHX COBPEMEHHBIX TaTapCKHX
KPUTHKOB, B KaueCTBE IOIMOIHUTEIBHBIX MPHYUH
BO3HUKHOBEHHSI Pa3HOTIIACHN CPEIH TaTap BBICTY-
naja IMUPOKO PACIPOCTPAHECHHBIM MECTHBIA maT-
PUOTHU3M, TPOSIBIISBIIUICS, B 3aBUCUMOCTH OT
(hopM TIPOSIBIICHUS STOICHTPU3MA, B TIpeHEOpexke-
HHUH 110 OTHOUICHHUIO K JKUTEISIM JIPYTUX PaliOHOB.
Takoe co3HaHWE, OCHOBAaHHOE Ha 3EMIITYECTBE,
4acTo, HO HE BCET/Ia, COMPOBOXAAJIOCH KYJIBTYp-
HBIMH W PEIHUTHO3HO-MHPOBO33PEHYECKUMH pas-
JWYMSIMA, O KOTOPBIX 3asBIISUIA pa3invHbIe CyOIT-
HUYECKHE TPYMIBI TaTap B LEISIX MPOBEACHUS 00-

’ Hamepenne yupeauTh IPEMHIO MMEHH 103Ta a6y
nb1 Tykast B ero uects ObUIO peanan30oBaHo JUIb B 1946
rofay, cimycTts 33 roja mocie CMepTH MO3Ta, 10 CIydaro
ouIMaNBbHBIX TOPXKECTB B YeCTh Ipa3nHoBaHMs 60-
JETUs CO THA ero poxkaeHus (cM. 00 atoM: [Dpunepux,
c. 95-96].

' Cp. y Paxuma Tensmosa [Tensimos]. Dto cTpemie-
HHe OBLIO SKOOBI IIMPOKO PACIIPOCTPAHCHO M CPEIH Ta-
TapCKUX MYJUI, KX 3 KOTOPHIX XOTeN OBITh SIIMH-
CTBEHHBIM BEJIHMKUM, CIMHCTBEHHBIM «IyXOBHBIM Ha-
crtaBHUKOM» [Horatickmii].
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Jiee YETKUX pasrpaHuyeHUil. ITO, KOHEUHO, MPOo-
SIBIISUIOCH OOJiee OTYETIUBO TaM, TAE COOpaIUCh
JIOAM PAa3IUYHOTO PETHOHAIBHOTO IPOHCXONKIEC-
HUS, B YaCTHOCTH B TUACTIOPE.

Oco00eHHO SIPKO ATO TPOSIBISUIOCH B OTHOIIIC-
HUSX MEXAY Ka3aHCKUMHU TaTapaMH U MUIIAPSIMHU,
kak otmeuan E. Mano B 1885 rogy oTHocUTENBHO
COCTOSIHMSA JIeNl B TaTapCKUX CYO3THHYECKHX pe-
THOHAX, OTJIMYABIIUXCS O0OIOJHBIM HEYBaKCHUEM
WX XHTeNeH Apyr K apyry (cp. y Pobepra ['epaun:
[Geraci].). Ha3Bamuble CyOITHHUYECKHE TPYIIITHI
MMENH MeXAy co00i 3aMeTHBIE pa3HOTIACHs, €CIIN
OHH ITPOXHMBAIIM COBMECTHO B IMACTIOPE B OJJHOM U
TOM K€ peruoHe. B Ttarapckoil mpecce B KauecTBe
MIPUYHMH TaKUX Pa3HOTIACHA M OTCYTCTBUS €UHCT-
Ba TaTap Ha3bIBaJach COBOKYMHOCTh YacTO C TPY-
JIOM CTUPABIIUXCS pa3inyuil Kak reorpaduyecko-
ro, Tak W PEIUTHO3HO-MHPOBO33PEHUYECKOTO Xa-
pakrepa. [Ipu 3TOM MuIIapH, Kak MpaBUiIo, ObUIA
MIPEJICTABJICHBI Kak «0oliee MPOJBUHYTasD TPYyTIIa,
KOTOpasi pa3BMBaja M 3allHINana TaTapcKhe IIKO-
JBI ¢ HOBOM METOIWMKON TpEmojaBaHus u B Oojee
OTKPBITOH (opMe, YeM Ka3aHCKUE TaTapbl, IPOTHU-
BOTIOCTaBIsNIa ce0s PYCCKOMY S3bIKY M PYCCKOU
kysnbType.'! TPyIHO CYyaHTh, COOTBETCTBOBAJIO JIH
JTaHHO€ MHEHUE JEeHCTBUTEIBLHOCTH, U €CIIU J1a, TO
B KaKO# CTENEeHHU.

Te3uc o ToM, 9TO MUIIAPH 3aHUMANN JTOMIHH-
pyroliee MOoJOoXKEeHHe, MOT HaliTH MOATBEPKJIEHHE,
o kpaitneit mepe, B Cubupu u Ha lansnem Boc-
TOKE, OTKy/ia U3 OTHAJICHHBIX MECT B TeUeHHE He-
CKOJIBKUX JIET TOCTYIIadu TOM0OHBIE COOOIICHHUS,
HampuMep M3 HeOOoNbIIoro ropoxaa 3es, pacnoio-
JKeHHoro Mexnay Ywurtoir m Xabapockom [[ad-
tdap], u3 bnarosemencka uHa J[lampHemM Boctoke
[BaksIT, 1910, Ne 618] 1 u3 Xainapa B MaHpwKy-
puu [KoTnbroxmaoB].

To, 9TO B pa3HOTIACHAIX MEXAY MHUIIAPSAMHU U
KazaHckuMmu TaTapamu B Cubupu u Ha JlanpHem
BocToke BaxkHYIO pOJib UTpalid CKOpee PEeNIUrHo3-
HO-MHPOBO33pEHYECKHE B3TJISIIBI, HEXXEIH BOIIPO-
Chl PETHOHAIBHOTO IPOHMCXOXACHUS, KOCBEHHO
MOATBEPKIaeTCs TeM, 4To u3 LleHTpanbHoit A3uu

"' B 9TOM OTHOIICHHH HMEIOTCS M BBICKa3biBaHHs Ma-
noBa: «Ha camoM nenme mMumapu ropasio ymHee, 4eM
TaTapcKUe MYCyJbMaHe; OHU 0oJiee J0OPOIyIIHBI U 00-
nee OJarockJIoHHEI K apyrum» [Geraci, c. 179]. B cpas-
HUTENBEHOM IUIaHE oTMedaercst 0ojee MO3UTHBHOE OT-
HOIIIEHHUE PYCCKUX K MULIApsM, YeM K Ka3aHCKHM TaTa-
pam, 9To OOBSCHICTCS MPEXKIE BCETO TEM, YTO y MHIIIA-
peli HanuoOHAJbHBIC (HAIIMOHAIUCTHYCCKHUE) MBICIH,
OyZb TO MUIIApU WA TaTapbl BOOOIIE, HAXOIMIHN pac-
NIPOCTPAaHEHHE B MEHBUIEN CTENEHH, YEM Y Ka3aHCKHUX
Tarap.

COOOIICHHH O CITOPax MEXIY dTUMHU IBYMs CyOdT-
HUYECKUMU rpynnaMu He nocrynaino. B Ilen-
TpaJbHOU A3MHM OZOOHBIE CTOJIKHOBEHUS JTOJIKHBI
OB OB HAYATHCS C BOMPOCOB O PETHOHAIBHOM
MIPOUCXOXKICHUH — Yero He OBLIO B JEHCTBUTEINb-
HOCTH, TIOCKOJIbKY TaM CpeAd TaTap He HpOSBIs-
JMCh PEIIMTHO3HO-MUPOBO33PEHUYECKUE Pa3HOIIIA-
cusi. B HEKOTOPHIX MHCHMEHHBIX COOOIIEHUSIX 3a-
(UKCHpOBaHBI pa3HOTIACHS MEXIY Ka3aHCKUMH
TaTapaMl M MHIIAPSIMH, NPEJICTABICHHBIMU B Ka-
YeCTBE NMPOIPECCUBHON I'PYIIBI, © MECTHBIMU MY-
CyJbMaHaMH, IPEXIe BCET0 «y30eKkamm», pexe
TYPKMEHaMH U «TaJPKUKAMH», OXapaKTepHU30BaH-
HBIMH KaK KOHCEPBATUBHO U JIa)K€ IOPOM peakiu-
OHHO HACTPOCHHBIMH.

XoTsl 1aHHAs TeMa M He cTaja IpeAMETOM 00-
CYXJEHHs B TaTapcKod M y30€KCKO#l mpecce, TeM
HEe MeHee ObIJIO YyCTaHOBIJIEHO, 4To WM B LleHTpasns-
HOW A3uu OBUIO CPaBHHTENILHO OOJBLIOE YHUCIIO
TaTap, KOTOpbIE Kak 70, Tak 1 nocie OKTI0pbCKOoi
PEBOJIIOLIMH BBICTYTIAJIM 33 MPOIPECC, CPeau KOTO-
pBIX OOJNBIIYIO YacTh COCTABIISIM MUIIapu. beuia
JI¥ Ba>KHOHM AJISL TOTO WJIM MHOTO MHIUBHJIA €TO0 CY-
03THUYECKas NPUHAIUIEKHOCTh M B KaKOW Mepe,
00 B KaKMX aclleKTax OHa yIpaBisiia ero JIeHCT-
BUSIMH, 3TO JIPyTO# BOIPOC, €CIM OH BOOOIIE SB-
JSIeTCSl BOTIPOCOM, Ha KOTOPBIM MOXKHO OTBETHUTD
JWIIb B OTAEIBHOM CIIy4ae.

OpHako pa3HOTJacHus XapaKTepHU30BalIM He
TOJILKO OTHOIICHUS MEXIY MHIIApsIMH M Ka3aH-
CKUMHM TaTapaMu, OHM ObUIM IIMPOKO PacIpocTpa-
HeHbl B 00eux rpymnmnax. Tak, HanpuMep, O CUTya-
nun B IlaBnomape, CeBepnom Kazaxcrane, rae B
Havane 1910-x ronoB npoxkusano okojo 1700 my-
CyJbMaH, TMOJaBIsIoNIee OOJBIIMHCTBO W3 KOTO-
PBIX COCTABISUIM TaTapbl, MOKHO HPOYUTAThH Cie-
nytouiee [Baxeit, 1912, Ne 1000]:

B Hamem Hapone HET eAMHCTBA (xalqymyzdd ittifaq
juq). Ouu (tatapel. — M. @.) Bcerja pazJeisIuch
(da’imdn ike jagly bulub toralar), 4rto mposiBIseTCS B
TOM, YTO OHH TOBOPSAT, Thl — MHIIAPUH, HO MBI — W3
TIOMGHI/I,13 Tbl — U3 TIOMeHH, a Mbl — Mulapu. U orro-

2 O6a HazBaHMA «y30€KM» M «TaKHKM» HPHBOIATCS
3/leCh B KaBbIYKaxX, MOCKOJIbKY Ha3BaHHbIE HAPOIAHOCTH
elle He CylecTBOBaIM B Hayane XX BEKa Kak Halus B
3arajiHoM U COBETCKOM ITOHUMAaHHWH U MO3TOMY HE MOT-
71 OBITH MCIIOJIBb30BaHbl B KAUeCTBE STHOHUMOB.

"> BeposTHee Bcero, moj HauMeHoBaHHEM «TIOMEHDB»
3/Iech HE I0J[pa3yMeBaeTcsl OJIHOMMEHHBII ropos B 3a-
nagHoi Cubupu, a HeOONBIIOW TOPOoJOK TEeMHHKOB B
TamboBckoit ryoepann (HpiHE Pecry0Ommka MopaoBus),
KOTOPBIH MO-TaTapCKH TaKXKe MMEHYeTCs Kak TIOMeHb.
Cp. BoctiomuHaHUs nucarens Amupxana EHUKE o s35I-
KOBBIX M KYJBTYPHBIX OCOOEHHOCTSX TaTap u3 TiomeHu
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r0, 4YTO OHH HE MOTYT CAPYKUTHCS IPYT C APYrOM, OHH
HEe MOTYT HalTH XOpOIIlero yuuTens B Meapece [bepay].

B nepByro ouepenr BOIpoC 0 HA3HAYCHUH YUH-
TeJIe U MyJUT pa3Ieiul TaTap, SMUTPUPOBABILIUX B
Cubupb, Ha [OBe TPYNNbl W TOPOAMI MAaCCOBEIE
pasHorIacus B Ka3aXCKUX CTEISIX MEXIY MECTHBI-
MM TaTapamu U xazaxamu.'* JlaHHbIT ¢baxT oTUeT-
JUBO CBUJIETEIBCTBYET O TOM, YTO MPOTHUBOCTOS-
HUE KyJIbTyp, XapaKTepHOe JUIi OO0IIecTBEHHON
J)KU3HU Tarap Hadaina XX BeKa, MEXKIy Tpaguluo-
HanmucTaMu  (KaJuMHCTaMH) W MOAEpPHUCTaMHU
(xamumaMu) He OTPaHUYHUBAJIOCH BOIIPOCOM O Ta-
TapCKOM MPOUCXOXKICHHUH, a yCHIUBAIOCH TAKXKE U
B JIMacTiope.

B coBerckoe BpeMs 10 OYEBUAHBIM IIPUUYUHAM
OTCYTCTBYIOT THCBbMEHHBIE IOKYMEHTHI O pa3HO-
[JIacUsIX MEXJy TaTapaMH M3-3a BOIPOCA O PETHO-
HaJIbHOM mpoucxoxaeHnu. OpHako u3 Oecen u
UHTEpBBIO, TIpoBesieHHbIX B 2002 1 2003 rogax c
TaTapaMu, JXUBYIIMMH B ¥Y30€KHCTaHe, CTAHOBUTCS
SICHO, YTO Pa3JIMYEHUE MECTHOTO U PETHOHAILHOTO
MIPOUCXOXKJEHUSI €IlE€ OYEHb YETKO BBIPAKEHO.
OHo mposiBIIE€TCS Jake B TOM Cilydae, Korja po-
JTUTENb yXKe MOKUHYJ POIUHY, a JETH POAUIIUCH U
BBIpOCII B Y30ekucraHe. O4eBHIHO, YTO H B CO-
BETCKHX YCIOBHUSAX pa3iMdue MEXAY MHUIIAPSIMH U
Ka3aHCKUMH TaTapamMH OBLIO YETKO BBIPAKEHO H
MO-TPEKHEMY CYLIECTBOBAJIO CHHUCXOAMUTEIBLHOE
OTHOIIIEHHE K TPEICTABUTEISIM APYTrOoi CyOITHH-
yeckol rpymnnsl. Eciu B 10COBETCKOE BpeMs Ipe-
JKJIe BCEr0 MUIIAPH TMO3UIIMOHUPOBAIN ce0sl Kak
«TydIIMe TaTapbl» W TakKUM 00pa3oM KOCBEHHO
BBIp@XKaJll CBOE MpEe3peHHe K Ka3aHCKUM TaTapam,
TO B COBETCKOE BPEMs «BEAYILIYIO» pOJIb B TaTap-
CKOH cpeJle moJMy4Yniiu Ka3aHckue Tatapbl. [Ipuun-
Ha CMEIICHMS LIEHTpPa [IOMUHUPOBAHMS MOXKET
OBITH B TOM, uTO Ipu co3xanun Tarapckoit ACCP
BCE TEPPUTOPUU, HACEIICHHBIC MUIIAPSIMH, OCTa-
nick 3a npenenamu ACCP, 9To ycimoskHsITo o01ie
YCIIOBHS Ui MHIIapei, OCTaBIIMXCS 0e3 HaIuo-
HaJbHON aBTOHOMHH, 1 OJJTHOBPEMEHHO YCHINBAJIO

/ TeMHHKOBA, OTIMYABIIMX MX KaK OT MHIIapei, mpo-
KHMBABIINX TaM MOOIN30CTH, TAaK M OT Ka3aHCKHUX Tarap,
a TaKkKe O MUIPAI[MM MHOTHX TaTap OTTyJa B IOJKHYIO
yacTb [Ipuypanss B korue X VIII Bexa [Enuku, 2003, c.
7,15, 78-79].

'Y O pasHormacusaX M cropax Mo JaHHOMY BOIPOCY Me-
XKy SMUTPHPOBABIIMMHU TaTapaMud B XabapoBCK CM.:
[Baksit, 1908, Ne 296], B KpacHospck [BaksiT, 1912, Ne
966]; MeXay SMUTPUPOBABITUMHI W MECTHBIMH CHOHp-
ckumu Tatapamu B Tomckoit obmactu [Bakeir, 1912, Ne
965]; Mexmy TaTapamu U kazaxamu B CeMHITaTaTHHCKE
[BaksrT, 1909, Ne 549], B Ycerp-Kamenoropcke [Baksir,
1909, Ne 558], B Anma-ATte [BaksiT, 1910, Ne 681].

MOJIO’KEHHE Ka3aHCKUX TaTap. Muiapu B TarikeH-
Te u CamapkaH/ie HEOJHOKPATHO YKaJlOBaJIHCh, YTO
Jla)kKe B COBETCKHE BPEMEHA Ka3aHCKUE TaTapbl HE
CUMTAIH WX paBHONPABHBIMH COTPAKIAHAMHU.
HaubGonee uetko 3t 00CTOATENILCTBA OBLTH CHOp-
MYJIMPOBaHbI JIMPEKTOPOM T'OCYJapCTBEHHOTO ap-
xeoJoruueckoro mysess CamapkaHia B OTCTaBKe,
poauTenu KOTOpo# ObutM pomoM U3 cena A3eeBo
(Oxe) Psazanckolt rybepHun:

<..> YTo0 M Kak MHE OOBSICHHTb, KOTJIa MBI (MHIIIa-
pH ¥ Ka3aHCKHE TaTtapsl. — M. @.) )XUIH B OTHOM MecCTe,
coobmra, Koraa Ka3aHCKHE TaTapsl HE 00T Hac, OHU
HE JII00ST HAC U Ha3BIBAIOT HAC JIFOJBMH BTOPOTO COPTA,
BTOPBIM COPTOM. Sl HE MOTY MOHSTH ATOTO, S HE MOTY
MOHATh, MOYEMY MbI JOJKHBI OBITh TaTapaMu BTOPOTO
copTa — TaTapaMH BTOpPOTO Kiacca, elile, Kormaa s Obuia
MAJICHBKOW, S HE MOTJIa MOHATH, TOYEMY MBI JTOJKHEI
OBITH TaTapaMu BTOpOTo copta. [lo3:xke 1 MHOTO YuTana
Y M3ydYalla, a 3aTeM IOHsIa, YTO Mbl TOJIbKO B X VI Beke
MPHUHSIIA UCTaM <.. >0 [MuTepBEIO ¢ mupekTopom Ca-
MapKaHJICKOTo My3es 9 HostOps 2012 r.].

MHe HEeU3BECTHO, HACKOJIBKO MTUPOKO PACIIPO-
CTpaHECHA W TpHU3HABaeMa CPEeIM MHUIIApEH TOUYKa
3pCHI/Iﬂ, UMILJIMIIUTHO HpeﬂCTaBHCHHaH B HpOHI/I-
TUPOBAHHOM WHTEPBEIO U C(HOPMUPOBABIIIASICA, TIO-
BI/I,JZ[I/IMOMy, BMECTC C HpeJlCTaBJ'IeHI/IeM, yTO MHUIIA-
Py «00s3aHBD) CBOUM MPOUCXOKIACHUEM MPOLIECCY
JIOBOJIBHO TIO3JIHEH WCIaMU3allil HApOJIOB He-
TIOPKCKOTO TIPOUCXOXACHMs. W Takoe mpeacTas-
JICHUE TPUBOJMIIO B HEKOTOPOM POJE K TUCKPH-
MUHAIIMHA UX CO CTOPOHBI Ka3aHCKUX TaTap.

B monp3y cymecTBOBaHWS CBS3aHHBIX C pas-
JINYHBIM peFI/IOHaJIBHLIM HpOI/ICXO)K):[eHI/IeM pasHo-
rIacuii MeXAy TaTapaMd B COBETCKHE BpEMEHA
CBUJCTEILCTBYET TOT (PaKT, YTO TOCIE pacmaja
CCCP xano0sI Ha TaKoe MOJIOKEHHUE JIe]T BCE Yallle
JIOBOIMIIMCEH O CBEIEHHUSA OOIIECTBEHHOCTH. B o-

15 o o
((TaTapBI)), NpeACTaBIIABIINC TTPABANIAU CJIOW HACC-

nenust KacuMOBCKOTo XaHCTBa, OCHOBAHHOTO B CEpe/u-
He 1450-X ro0B, OBUIM K TOMY BPEMEHH YK€ MYCYIIb-
MaHaMH, Ha 9TO YKa3bIBaeT MMS UX NEPBOTO MPABUTEI
Xana Kacuma, ymepmero npumepHo B 1469 romy. Vt-
BEpKJIEHUE, YTO MULIApY NPUHAIM HcaaM Juiib B XVI
BEKe, BEPHO JIMIIb B TOM CIy4ae, €ClIi OHO OTHOCHUTCS
HE K HUM, a K QUHHO-YTOPCKHM IIJIEMEHaM, U3BECTHBIM
M0J] Ha3BaHHEM «MHIISPY», MPEACTABISIBIINM OOJBIIYIO
4yacTh HacelleHns Ha ceBepe KacuMOBCKOro XaHcTBa U B
KoHIe XV BeKa MOJBEPIIINXCS «TaTapu3aluu» B SI3bl-
KOBOM IUIaHE M HWCJIaMH3al[Md B PEJIMTHO3HOM IUIaHE
(cp. 0030p pa3mTUYHBIX TE3UCOB Ha TEMY STHOTCHE3a Ka-
cumoBcknx Tatap: [Moceimos], [[Llopudymiuna, 1991];
Cp. BBICKA3bIBaHHS 110 BOIIPOCY 00 ATHOTECHE3€ y MHIIIa-
peit B obmem: [Myxamenosa, c. 11-32], [bas3uToBa, c.
3-6].
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HOW M3 TEPBbIX TOSBUBIIMXCS B IMOCTCOBETCKUMN
nepno,u CTaTefI, ITIOCBAIICHHBIX HGHOCpC}ICTBeHHO
BOIPOCY O «XapakTepe TaTapcKOro HaApOAay», MOCIe
KpaTKOTO TIEPCUNCICHUS ITOJIOKUTEIBHBIX Xapak-
TEPUCTHK TaTap JACTCs CICAYIONIasi KPUTHUKA:

OHaKO BBI3BIBAET OCCIIOKOMCTBO Hallla HECIIOCOO-
HOCTb JIAJUTh MKy co0oil. <...> Koraa 310 He cBsi3a-
HO C MPE/ICTABUTEISIMU APYTUX HAIMOHAIBHOCTEH <...>,
OTHOIIIEHHE TaTap MEXAy co0OW XapaKTepU3yIOTCs He-
no0poskenarenbcTBOM <...> [MunHeOaes, c. 157].

B naru Homepax camoil pacmpocTpaHeHHOU
razeTsl Ha TarapckoM s3pike  «Tarapcran
smbsope» («Momnoaexs Tarapcrana») B ampene
1990 roma OpuIa OMyONWKOBaHA CTaThsi C MHOTO-
3HAaYMTENbHBIM Ha3zBaHueM «Emie pas o Hapoxe,
€ro XapaxkTepe H , KepTBEeHHOM arHuey» [I'ocma-
HOB, c. 432-471]. Ee aBTOp, yBa)xxaeMbli TaTap-
CKHMH UCTOpUK MHupKacbiM Y CMaHOB, CHayajla Kpu-
TUYECKH aHAJIM3MPYET CMBICH W HCIIOIb30BAaHUE
TEPMHHA «HApOA» W XapaKTepu3yeT €ro Kak B
MIPOIIIOM, TaK U B HACTOSIIEE BPEMS KaK «IIOJIH-
THUYECKUH (eTrir». 3aTeM OH S3BUTEIBHO BBICTY-
[aeT NPOTUB SBHO NPOSBISIOIIEIOCS YK€ B TO
BpeMs IIPOCIABJICHUs TaTapCKOW CaMOOBITHOCTH,
MIPOTHUB TOMBITOK MPHUYKPAIINBAHUSI «TaTapCKOTO
Hapoa» U 3asBIIAET:

Ecmu BBI XOTHTE Ha3BaTh MPHCYIIME HameMy Ha-
[MOHAIBHOMY XapakTepy (akThl pa3HOTIACHS, STOU3M
U JlaKe MPOJAKHOCTh MPOCTO SABJICHUSMH MPOIIIOTO, TO
MOKagyicTa, OJHAKO PUMEPBI STOMY MOKHO MPUBECTH
Y U3 HEJIaBHETO BpeMeHu [ 'ocMaHoB, c. 441]16.

B xonne 1990-x ronos, no kpaiineit mepe, Ta-
TapckuM auacropaM B Mockse u TamkeHTe ObUTIO
YETKO 3asIBJIEHO, YTO MPUUYMHOMN 3TUX pa3HOTIACUN
Y BBITCKAIONICH M3 3TOr0 HECIIOCOOHOCTH K SIMHE-
HUIO SBISIETCS INMPOKO PacHpOCTpaHEHHAs TEH-
JIEHIHUA K JEJICHUI0 Ha 3eMJITYeCTBA, BEICOKOMED-
HOE OTHOIICHHE APYT K Apyry. Pacum AxuypuH,
poausmuiics B 1931 roay B n. 3anruara nox Tari-
KECHTOM, CTaBIIMii rerepanoM COBETCKOM apMuH,'

' Tlepsriit mpuMep, mpuBoAMMBIE M. YCcMaHOBBIM, Ka-
caercsi TUCKyCCUU 00 aJMHUHHCTpaTHBHOM cTartyce Ta-
TapcraHa B OKTs0pe 1964 rona: MONBITKH NPEBPATUTH
Tatapcran u3 ACCP B coro3HYI0 pecmyOIuKy U TeM
caMbIM TIPEIOCTaBUTh €My OOJIbIlIe IIPaB ¥ CBOOO ObLIH
TOpIENUPOBaHEI B OCHOBHOM camuMHu Tatapamu. Cp. ¢
BOCIIOMHHAHUSAMU nucatenst A. EHukH, KOTOpbIf yya-
CTBOBaJ B 3TOH muckyccun: [Eankn, 1996, c. 116].

7 Pacum CyneiiManoBHY AKIYpPHH OJIUH U3 WICHOB Ce-
MbH AKYypHHBIX, 3aHIMaBILIECH BUIHOE MECTO B JKU3HH
TaTap 70, BO BpeMs U nocie cymiecTBoBanusi CoBeTcKo-
ro Coro3a. Ero mmaammii 6pat Penart, Oyayun ogHuM 13

OTMETHJ B HMHTEPBBIO, KOTOpOE OH Jan OyIydu
npejcenaTesieM coBeTa TaTapckoil HallMOHAJIBHO-
KyJbTYypHOM aBTOHOMHMHU T. MockBel U MockoB-
ckoif obmactu B koHme 1990-x TT., KypHAIHUCTY
SArcydy ladukosy:

Ho onmHO MHE He HpaBHUTCS BOOOIIE: MOMBITKA pa3-
JIETIUTh TaTap Ha «HAIIUX» U «HE HAIINX», Ha «IHCTHIX»
U «HE COBCEM YHCTHIX». DTO SIBICHNE OCOOEHHO CHIIBHO
nposiBisiercss B Mockse. HekoTopble «IMYHOCTH» pa3-
JIEIISIOT 3/1eCh TaTap (10 UX MPOHCXOXAeHH0. — M. @.)
Ha TICH3CHCKUX, HIDKETOPOACKMX, KaCHMMOBCKHX, MO-
BOIDKCKHX M ypanbckux mumapeii [[Ilopukos, c. 112]',

Ha passormacust mMexmy Tartapamu, OOBeaH-
HeHHbIMU B TaTtapckoMm neHTpe TaimkeHTa, a Tak-
ke B «besnen mupac» («Harme macnemue»), Tarap-
CKOM PENAKLIMOHHON KOJUIETUU IOCYJapCTBEHHOIO
TEJNCBHJICHUS Y30CKHCTaHA IMOCETOBAJIA B KOHIIC
1990-x TOAOB Takxe U TIJlaBa MPEACTABUTENIbCTBA
Pecniy6nuku Tarapcran B Y36ekucrane'w Ymmaa
JlareimoBna Cabupoga:

K coxxanenuio, HalM COOTEUECTBEHHUKH, 00BEIN-
HeHHble B TatapckoM LeHTpe TalikeHTa, He ApyKar
IpyT ¢ Apyrom. Bcerma cymecTByIOT CCOpbl M CHOPBI
caMbIX pa3HbIX BHJOB. B TeueHme uerblpex ner (JIeTo
1998) oHM HE cMOITIM pElIUTh MPobIeMy BEIOOpa HOBO-
ro mpezacenarens nentpa [Cabuposa]™.

Xotst YMuza JlaTeImoBHA HE TOBOPUT 00 3TOM
SIBHO, HO B KOH(UIMKTax Kak B TaTapcKkoM IEHTpeE,
TaKk ¥ B TaTapCKOM peJaKlHUM TEJIEeBUACHUS B JO-
TIOJTHEHUE K BBIPAXKEHHOUN JIMYHOW Bpaxje urpaia
YW UTpacT poib B3aWMHAs HEMPUSA3Hb MEXKIY MHU-
mapsiMd M Ka3aHCKMMM TaTapaMu, B KOTOpOMl
MOr yOEIUTBhCSI CaM BO BpEMsSl TPEX BH3UTOB B
Tamkent B 2002 u 2003 rogax, naxe He MLITASICh
CIICIIUAJIBHO BBIICHATH 3TO.

Kak mbl BUIMM, TaTapcKhe aBTOPHI B Hayaje
XX Beka Jeliaii MHOTOYHCIICHHBIE W MOAPOOHBIC
3asBiieHUsT 00 OCOOCHHOCTSIX XapaKTepa CBOEro
Hapoja, KOTOpble OHU CUUTAIM OTPULATEIbHBIMU
W, CJIEJO0BATEIbHO, BPEAHBIMHU Ui JaJIbHEHIIEro
CYLIECTBOBAHUS W pa3BuTusA Tarap. [lonoxureins-
HbI€ U TOXBaJIbHBIC XapaKTEPUCTUKU MPUIUCHIBA-

BEIYIMX KapAUOXUPYProB B Mupe, 6 HOsOpst 1996 rona
JieNian oIeparfio Ha cepAle TOTAANTHEMY POCCUHCKOMY
npe3uaenty b. Ensnuny.

'® O pasHOrIacHAX MEKILY MOCKOBCKMMHU TaTaPaMHU CM.:
[OxTomiKaH].

N3-3a cBOEro HESCHOTO WM IPOTHBOPEUHBOTO
craryca PecmyOnmmka TaTtapcraH He MOXET HMETb
ouranbHBIE «OCOJBCTBA» 3a TPAHMIEH, a TOJIBKO
«TIPEICTaBUTENBCTBAY.

% Cp. Taxke: [A3uxanos, 1995].
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IOTCS TarapaM ¢ Hadasa XX BeKa JIMIIb PEeTpo-
CIIEKTUBHO, y KOMMEHTaTOPOB-COBPEMEHHUKOB
OHM TOYTH MOJHOCTBIO OTCYTCTBYIOT. TpyaHo cy-
JIUTh, CBA3aH JU 3TOT HEJOCTATOK C TEM, YTO aBTO-
pBI TOrO BpeMEHU ObLIH yOEXJIEHBI B OTCYTCTBUHU
TaKMX KAaueCTB WJIM OHU CUYUTAIU UX HACTOJIBKO
camo co00# pa3yMEIOIIMMHUCS, YTO OHHM HE CTOST U
ynomuHanus. OpHako, Oe3yClIOBHO, HE CIEIyeT
OTBEpraTh BCE MOJOXKUTEIBHBIE YEPTHI, KOTOPHIC
OTMEUAJIUCh B COBETCKOE BPEMS U MOCTCOBETCKUMA
[IEPUOJI KaK TaTapaMHy, TaK U HE TaTapaMu, a TAKXKE
paccMaTpuBaTh TaHHBIE XapaKTEPUCTHKU KaK IMPO-
CTO€ BBICOKOMEpHE, BIOXHOBICHHOE BHOBb IPO-
OY)KICHHOW HAIMOHAJIBHOW TOPIOCTHIO, OHH
JIOJDKHBI WMETh HMCTOPHYECKOE IOATBEPKICHUE,
JaTupyeMoe, 1o Kpaineid mepe, 1o XIX Beka, a B
HEKOTOPBIX CIIyYasix, 0€3yCIIOBHO, HAMHOTO pPaH-
HUM BPEMEHEM.

Ccputasice Ha pycckoe usnanue bpokraysa
1902 ropa, coBerckuii comuoinor u ucropuk Cra-
pOBOWTOBAa HAJAENsIa TaTapCKUX pabOUMX, KHB-
mux Ha pyoexke XIX n XX BeKOB, TAKUMH KadecT-
BaMH, KaK «JI00POCOBECTHOCTBY, «BBIHOCIHBOCThY,
«CEepbe3HOCTh» W «aKKypaTHOCTB» [Starovoitova,
c. 55].

OTU MONOKHUTEIBHBIC YePThI HA3BIBAIOTCS TaK-
)K€ B MHOTOUHCJICHHBIX MOCTCOBETCKHUX H3JAHUSIX
KaKk CaMHMMM TaTapaMmM, Tak M He Tarapamu. Ha-
npumep, KypHanuct Aipar MOparumoB cooOrman
B cepeaune 1990-x romoB u3 TamboBa o BocIpH-
SATHUU MPOKUBAIOIIMX TaM TaTap MECTHBIM PYCCKUM
OOJBIITMTHCTBOM:

HasBanue «rarapbl» acCOLUHUPYETCS U TPHPABHU-
BaeTCs K YeCTHOCTH, aKKYPaTHOCTH U yCEp/HI0 B pabo-
te [Mopahumos, c. 3].

IIpencenarens  ['ocymapcTBEHHOrO  cOBeTa
PecniyOnukm Y amypTHs, Haxonadmiecs Ha ceBepo-
BocToke oT Tartapctana, A. A. Bonkos, nepeunc-
Juin B KoHile 1990-x rojoB B MHTEPBbIO YIIOMSIHY-
ThIE Ka4eCTBa MOYTH OyKBAJFHO KaK XapaKTePHEIE
JUIs Tatap, 100aBUB JIMIIb, YTO TAaTapbl SBISIOTCS
«XOPOUIMMH PYKOBOAUTEISIMHU, YTO MIPOSBIIAETCA, B
YaCTHOCTH, B TOM, YTO MHOIME OpraHU3alUd U
KOMITAHWHM B YIMYpPTHUH YTPABISIOTCS TaTapaMm
(uwmrt. no: [Iaduxos, c. 54]).

Takyro ke XapaKTepUCTUKY NOJydaau HpOXKHU-
BaBIIME B Hayasie XX BEKa B MPEATrOphaX I0KHOIO
VYpana u okpectHoctsix Kyxkderay, Ha ceBepo-
3amaae Ka3axCKOW CTenH, MUIIapy, MPOUCXOIMUB-
mue B OcCHOBHOM wu3 IleHsenckoit ryOepHun
([OxmorxkanoB], [Canaxos, c. 244]).

B 2000 roay B Pecriybnuke Anpirest Ha KaBka-
3¢ HaCUMTHIBaJI0Ch mpudam3uTensHo 4000 Tatap, u
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OTMEYaJIOCh, YTO OHHU OTJHYAIOTCS MPEXJIE BCETrO
MPUCYLIEN UM «KEJIE3HOW IUCLUUILUIMHOW», «BOC-
MUTAaHHOCTBIOY», «TPE3BOCTHIO» U «OCHOBATEIBHOU
00pa30BaHHOCTBIO», & TAKKE CBOMM «IYBCTBOM
noiray [[lagpukos, c. 92].

B perpocrniekTuBe U COBETCKHE TaTapCKHUE pa-
ooune B MockBe 1920-x u 1930-X rogoB Takxe
MpEICTaBICHb B KadecTBe OOpa3IOBHIX MpE/CTa-
BUTEJICH TPAJMIMOHHBIX TaTapCKUX J00pojeTe-
JieH, YIIOMSIHY TBIX BBILIE:

IIpomomkast TpaguIi0 PEBHOCTHOTO OTHOIIECHHUS K
ciy)kOe ¥ Beps B CO3JaHUE IMPEKPACHON JKU3HU ISt
BCEX HApOJIOB, TaTaphl, HE3aBUCUMO OT TOTO, TJ€ OHHU
paboTarT, BBIMTOIHSIIOT CBOM JOJT HAa COBECTh M YyC-
nemHo [Haxkumosa, c. 114].

Hackonbko 31 aTpuOynuu ObUTH BEPHBIMH B
MIPONUIOM WJIM SIBIISIIOTCS BEPHBIMH B HACTOSIIIEE
BpeMsl, TO €CTh MOTYT UMETh NMPETECH3UU HA YHHU-
BEPCAIILHOCTh, MPOBEPUTH TPYyIHO. [IpuMmeuaTens-
HO, OJTHAKO, YTO BCE M3BECTHHIC HAM MaTepHUalbl,
KOTOPBIE TTOATBEPKIAAIOT ATH XapaKTEPUCTUKH Ta-
Tap, IPOUCXOIAT U3 PETHOHOB, PACIIOIOKEHHBIX 3a
npenenamu  Tatapctana. OgHO H3 BO3MOXKHBIX
00BsSCHEHHN 3TOTO (haKTa MOXKET 3aKITI0YaThCS B
TOM, 9TO TaTaphbl B Cpele, B KOTOPOM OHH HE CO-
CTaBJISTM OOJIBIIIMHCTBA WIIH, 1O KpaliHel Mepe, 1o
WMEHH He ABIIUINCH «TOCYAApCTBEHHOI HalneH,
B OOJIBIICH CTENEHU KyJIbTHBHPOBAIU BBIIICYIIO-
MSIHYTBIE XapaKTEPUCTHKH, 4YTOOBI 00ECIeuuTh
CBOE CYIIIECTBOBaHHE KaK HHIUBUAYyMa WIH Kak
JIOKaJIbHOW, PErMOHAIbHON WJIM OIpe/esieMon Kak
HAI[MOHAJIBHOM TPYIIBI U BO3MOXXHOCTH CBOETO
MIPOIBETAHHMS.

TonepaHTHOCTH U CITOCOOHOCTP K aJanTaliy —
JIBE IpyTHe HAIMOHAJIHHBIC YEPTHI, KOTOPBIC TaTa-
pbl TOCTCOBETCKOTO BPEMEHU UCHONB3YIOT IS
COOCTBEHHOH XapaKTEePHCTHUKH, a TaKXXe MOJTBEp-
kpawores apyrumu  [[unbdanos, c¢. 115-116],
[Cadumn, c. 42-44, 57, 71], [Kosach]. [Jaxe 60mb-
1Ie, YeM paHee YIOMSHYThIE «ycepane» U «1o00po-
COBECTHOCTb», TaKW€ KadecTBa, KaK «TOJIEPaHT-
HOCTBY» M «QJalTUBHOCTHY», SIBISIOTCS HE3aMCHU-
MBIM YCIIOBHEM JIJIi MHPHOTO COCYIICCTBOBaHUS
Pa3IMYHBIX HAPOJIOB M OCOOCHHO /ISl HApOIOB WIIH
HAI[MOHAIIBHOCTEH, KOTOPBIC, KaK M TaTaphbl, )KUBYT
HE KOMITIAKTHO, Ha OJIHOM TeppUTOpHHU, a Pa3Opo-
CaHHO, MEXAy ApPYyruMH Hapogamu. [losTomy He-
YAMBHUTEIBHO, YTO TOT (haKT, KOTJa MHOTUM TaTa-
pam, XKUBYIIUM B JHACIIOpPE, JIOJTOE BpeMs yaBa-
JIOCh BBIJIEPKUBATh KOHKYPEHIIMIO U TPOIBETATH,
00BSACHSIETCS MX MACTEPCTBOM H30€TaTh «CYPOBOTO
SKOHOMHUYECKOTO COPEBHOBAHUA» U «MEKITHHUE-
CKUX TPEHHUI», a TAKXKE JIOCTUTATh KOMIIPOMHCCOB
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[Kosach, c. 55]. Tartapsl, o kpaitHeit Mepe B IH-
acrope, BBIMOJHSIOT, TAKAUM 00pa3oM, BCE BaXKHBIC
XapaKTePUCTUKA MEHBIIMHCTBA-TIOCpegHIKa [Bo-
nacich, c. 586]. bmaromaps cBoeit uctopuu, Kyib-
Type ¥ SI3BIKY, OHU TIPSMO-TAKW TPEIOTIPEACIICHEI
JUTSL TIOCPETHUYECKON PO MEXIy 3amaaoM Hu
Bocrokom [CaduH, c. 65]. B Hauane XX Beka oHU
BBITIONHSUTA OBl 3Ty PONb KaK «UMIIEPCKUE IIHBH-
mu3atope» [Kosach, c. 58], a Ha Oynymiee, co-
riacHo «MopaJdbHOMY KOAEKCY Tarapy, OmyOim-
koBaHHOMY B 1997 romy u cocrosmemy u3z 12
IyHKTOB, TaTaphl MPHU3BIBAIOTCS K TOMY, YTOOBI
JaUTh CO BCEMH HAPOJIaMH U BHICTYNAaTh HE TOJb-
KO B Ka4ecTBE HOCHUTeNeH KyIbTYpHl, HO M KYJb-
TypHBIX  TOCpeAHWKOB [TaTapHbIH  oXJaKbIA
KOJIEKCHI, 4, 12 myHKT].

OpHako CIIOCOOHOCTh K ajamnTalii HeceT B
cebe ormacHOCTh accuMWISIIAA. He ToIbKO JacTeie
MpU3BIBBI K TaTapaM, 3Bydamue c¢ kKoHma 1980-x
TOJIOB, YTO OHH, HE3aBHCHMO OT TOTO, TJI€ OHU XKH-
BYT, JOJDKHBI COXPaHATh CBOH S3BIK, KYJIBTYPY,
Tpajgummu U oO0brdam (cp.: [TaTapHBIH oXJIaKbIi
KoJieKchl, 2 myHKT], [CanuxoBa, c. 6]), moareep-
JKTA0T, YTO TaTapbl, HAMEPEHHO MIIN HENpeIHaMe-
PEHHO, OBICTPO WJIM JIETKO aCCUMITUPOBAIIHCE.
l'oTOBHOCTH K acCUMMWISIIINH, TOHUMaeMasi Kak 3a-
Jada CcOOCTBEHHOW HWJICHTMYHOCTH U, CJIEJOBa-
TEJNBbHO, KaK HEraTWBHOE W TIOJUIeXKallee KPUTHKE
SIBJICHHE, TaKXe MPSMO MPHU3HAETCS KaK IIMPOKO
pacrnpocTpaHeHHasl Cpeli TaTap 4epTa:

Tatapckuii "yenoBek OBICTPO MOATACTCS ACCHMMIIS-
mui. OH o4eHb OBICTPO 3a0bIBaeT CBOKO HalMOHAIIb-
HOCTB, CBOM S3BIK, CBOIO KyJIbTYpYy U CBOIO JIUTEPATYpPY
[Tensmos, c. 3].

Accumunanus B cpejie Jpyroro Hapoja, mpe-
CTABJIAIONIETO COOOM OOJNBIIMHCTBO YU / WIH SB-
Jsromerocss 0ojiee «IPECTHKHBIM», B COBETCKOE
BpeMs OCTUTJIA CPEJU TaTap CBOECH KyIbMHUHAIIIH.
OnHako OHa MPOSIBISLIACH U PAHEE.

Ve B cepenude XIX Beka MmyTenieCTBEHHUKU
u3 EBpomnbl, nocerusiue [ToBomKbe, KOHCTATUPO-
BaJi, YTO CpEAM TaTap, JKUBYIIUX TaM, OOJbIIC
HET «IOJUIMHHOW HAI[MOHAJIBHOM TaTapcKod Xo-
31MCTBEHHON SKOHOMHKHN» U YTO BCE YXKE «3aTpo-
HYTO eBpoImeickoil KynbTypoi» [Haxthausen,
Bd.1, c. 474-475]1*'. C ceBepHBIX H BOCTOUHBIX OK-

2 O,HHaKO raKCTX&y3eH OCTaBWJI OTKPBLITBIM BOIIPOC O
TOM, YTO MMOJAPAa3zyMeEBaACTCA MOJ «HACTOALIUM HAIUO-
HAJIbHBIM TaTapCKUM XO3SMCTBOM». DTO HMMEHHO T€
0COOEHHOCTH TaTap, KOTOPbIC TOHMMAKOTCA HM KakK
NPUHATHUC SaHaZ[HOfI KYJBbTYPBbI, TAKHUC KAaK BBICTABJICHUC
IBETOYHBIX TOPIIKOB HAXE «ME€PEA OKHaMH CaMbIX
KAIKUX XMKWH», KOTOPBIC raKCTXﬁySCH TIpEACTABIISIET

pavH Ka3axCKOW cTenu B Hayaje XX BeKa IOCTy-
MM COOOIICHHS, B KOTOPBIX COJEPKAIUCH JKAaJO-
OBl Ha TO, YTO TaTaphl, IepeexaBIIne TyAa, B 3Ha-
YUTEIbHOW CTETEHU TMOTEPSIIN CBOU SI3bIK U KYJIb-
TYypy M «Ka3aXu3mpyloTcs» -. ['OTOBHOCTH mepe-
HSATh PYCCKUU SI3BIK U KYJBTYPY CO CTOPOHBI TaTap
B Cubupu ObuIa MOABEPrHYTa KPUTHKE YXKE B Ce-
pemune 1910-x romos [["addap].

ITo Cpenneit A3um HET COOOILICHUI HU JI0, HU
nocne OKTSOphCKOW PEBOIIOIMH O TOM, YTO TaTa-
PBI, )KUBYIIHE TaM, ACCHMUIMPOBAIUCH C MECTHBIM
OonmpmmHCTBOM Hacenenus. C JApyrod CTOPOHHI,
MIPUHATHE PYCCKOTO $3bIKA, a TaKXKe MHOTHX ac-
MEKTOB 3aMaJIHOM U PYCCKOM KyJIbTYphI TaTapaMu B
IlentpanbHOi A3un SIBISETCS XOPOILIO JTOKyMEH-
TUPOBaHHBIM U YaCTO KPUTHKYEMbIM (DAaKTOM.

[Tocneanel, aOCONIOTHO TOJIOKUTEIHLHOU Yep-
TOH, KOTOPYIO TaTaphl B IMOCTCOBETCKHN MEPHOJ
OOBIYHO TMPEJICTABISIFOT KaK XapaKTePHYIO JUIsS Ta-
Tap B LEJNOM, SIBIIIETCS TO, YTO OHH MPHIAIOT
OoJIBITIOE 3HAYEHUE MOTYUYEHUIO0 3HAHUHA U 00pa3o-
BaHHA. B MHOTOUMCICHHBIX CTaThsIX M MEMyapax
colepiKaTrcsl TaKue BBICKA3bIBAHUS, KaK <« Ha-
mx Joei B Kapraasr™ crpemienue K oGpaszoBa-
HUIO Bcerga Obuto TUnudHbIM» [Ermku, 2003, c.
47, 63] MM «KHWTU BCETJA 3aHUMAJIA IMOYETHOE
MecTo B Hamem Jome (B Karrakyprane, ¥Y30eku-
cran. — M. @.) [Asuxanos, 1994, c. 6]. B sTtom
KOHTEKCTE TAKXKE JIETAeTCs CChUIKA HAa TaTapCKylo
MOTOBOPKY: Kumancwls tiopm — uwak absapvi. —
Jlom 6e3 knue — smo capaii ons ocros.”* Xotst yt-
BEPIKJICHHE O TOM, YTO TaTaphl BCET/a OBLIN 3auH-
TEPECOBaHbBI B MOJIyYCHUU 00pA30BaHUsI U 3HAHMIA,
BBHUJly MHOTOYHCIICHHBIX JKajio0 B TaTapCKO
npecce B Hayajie XX B. O HECOCTOSITENbHOCTH CHC-
TeMbI OOpA30BaHMs y TaTap,” HA IMEPBBIH BITJIAL

W TIOHMMAeT, KaK <«JIETKHH, HO 3HAYMMBIA 3HaK KyJIb-
TypHBIX criocoOHOCTel» Tatap [Haxthausen, c. 481].

2 O Tarapax B IlaBnonape cm.: [Hamupums], [IuGep-
nueB]; B KékmekTn, kK ceBepo-3amany oT o3epa 3aiica,
cM.: [Cubupusiaon 6ep kypenemi]. O THHTBUCTHYECKH H
KyJIBTYPHO TIOJIHOCTBIO «Ka3aXM3UPOBAHHBIX» TaTapax B
okpyre Mopu, Bocrounsiit Typkecran cwm.: [Tarapmap-
HBIH KbICKa4a Tapuxsl, ¢. 71-80].

¥ 3jech peub MaET He 06 H3BECTHOM TATAPCKOM MPHIO-
pone Openbypra, a 00 OJHOMMEHHOM, OCHOBAaHHOM Ta-
Tapamu U3 HeOobnIoro ropoaka Temunkosa / TroMeHb
B OKpecTHOCTsIX benebes B ceroqusmneit barmkupun.

** CylecTByeT HeMano MoJ0OHBIX TATAPCKHUX MOCIIOBHUII
Ha 3Ty TeMy. Cwm. HarpuMep:
http://tatartelem.blogspot.ru/p/blog-page 95.html

* Jra Kanoba, BEpPOATHO, OCHOBAHA HA MPECTABICHHH,
BOCXOJAIIEM K MHEHHIO O TOM, 4TO TOTO, YTO OBULIO
JOCTUTHYTO, HEIOCTATOYHO, M KOTOPOE BPSAM JIH MOXKHO
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KaXeTcs HeyOeANTEeNbHBIM, OJHAKO €My HENIb3s
OTKa3aThb B OTHOCUTENbHOW mpaBauBocTH. JKaxna
3HAaHUH M CTPEMJICHHE K 3HaHUSIM KaK HallMOHAJIb-
Hasl yepTa TaTap OrOBapUBAINCH TAaTAPCKUMH aB-
Topamu mipuMepHo ¢ 1910-x romos. Tor daxkr, aro
TaTapbl HE TOJILKO HAyMHas C 3TOTO BPEMEHM 3a-
HUMaJIM JIUAUPYIOIINE TO3WLIUM B OTHOIICHUH
IPaMOTHOCTH, YPOBHsI 00pa3oBaHusi U POQeccHo-
HAJIBHOH KBaJM(UKAMHU CpPeld «MYCYJIbMaHCKUX
HapoaoB» Poccuiickoil mmnepuu, a 3areM u Co-
Berckoro Coro3a, JoKa3bIBaeT 0OJBIIOE KOJIUYECT-
BO TaTapCKUX yuuTeneil, kotopble ¢ KoHua XIX
Beka paboTanu B Kasaxckod crtenu u B CpenHeit
Asum (cMm. monp.: [Kappeler, c. 474—477], [Noack,
c. 53-57], [Martin, 2001, c. 127-130], [Sultan, c.
264-266], [Vucinich, c. 426], [Armstrong]).

Haxonen, crnemyer ymnoMsHyTb eme OAWUH
IIyHKT, KOTOPBIM TaTtapbl, OCOOEHHO B IIOCTCOBET-
CKUH TIepHOoJ], 4YacTO HANpsAMYIO CBS3BIBAIOT C Ta-
TapCKUM HAaLMOHAIBHBIM XapaKTepoM, — «pa3opo-
CaHHOCTB» TaTtap. ToT ¢akT, YTO CyLIECTBYIOT
OoJIbIIME TI0 KOJIMYECTBY M Teorpaduuecku pas-
OpocaHHbIE OOIIMHBI TATAPCKOH AWACIIOPHI, Mpe.-
CTaBIIIETCS BAXXKHOM COCTABJISIIONIEH TaTapCcKOTo
CO3HAaHMA. DTO CTaHOBUTCS OYEBUIHBIM, HalpH-
Mep, B AnuHHON mo3Me «Kto mbI?» (1998), nepas
4acTh KOTOPO#H mox HazBaHueM «Tatapel» HayMHA-
€TCsI CJIETYIOTIM 00pa3oM:

ITo BceM KOHTHMHEHTaM pa3zOpocaHsbl, / pa3dpOCcaHbI
tarapbl;, / Ot Tarapckoro nponusa, / no Iapwxa, / B
Typuwuu, B ctpane GuHHOB, / 1 B JIuTBE ecTb Tarapsl; /
B Pywmbmanm, B IToneme / B benopyccuu ects Tatapsr, /
B Cubupn, na Ypane, / I B8 CuMOupcke eCTb MHOTO Ta-
tap. // Ha Anrae, B Kutae, B Tapbararae, / <> Ha
KaBkaze ectp MHOTO Tatap; / Takke B CpenHeil Asuu
uX o4eHb MHOTO, / 'e mer Tarap? / B Camape, Capato-
Be, / B Cepraue, B Open0ypre), / I B Boarorpaae ectb
tatapsl <...> [CarTapoB-Mynuie, c. 76].

B yka3aHHOM KOHTeKcTe Ooiee BayKHOE
3HAa4YEHHE, YeM TOJ00HbIE, B OYKBAIILHOM CMBICIIC
Hepu(pMOBaHHbIE, JIUPUYECKHE 3as1BJICHMUS,
6e3ycioBHO, wuMeeT «Tartapckuii MOpaibHBII
KOJICKC», OmyOiMkoBaHHBIH B 1997  roxy,
BKJIIOYAIOIIMK  ABeHaAUaTh NIYyHKTOB. B  ero
COCTaBJICHWM  TPUHUIM  y4dacTHe  BEIyIIue
TaTapCKUE HHTEUICKTYalbl, TaKHEe KaK HCTOPUK
MupkaceiM YcmaHoB, 1odT Pasune Bammes un
nmomutuk Pammut SrdapoB. OH coAepXuT TpH
MyHKTa, KOTOpBIE HUMEIOT 0co00e 3HAYeHHE JUIs
JMOAEH, JKUBYIIMX HE TaM, TI€ UX JTHHYECKAs

rpymma I HAIMMOHAJIbBHOCTH COCTaBJIACT
OOQIBINUHCTBO HACCICHUI:

OIIPOBEPTHYTh, YTO MOXKET, AOJDKHO WM HYXHO OBITH
JTydIIe.

2. TaTapI/IH!26 HeszaBucumo oT TOro, rae Thl XKH-
Belllb, HE 3a0bIBall CBOE MECTO CPeAH APYTUX HApOAOB U
3Hail CBOXO LEHHOCTh. IloumTail cBOM HCTOpHUYECKHE
TPaaMIMH, U HPABbI, U O0bIYaN CBOMX IPEIKOB, XPaHU
CBOIO BEpY.

4. Tarapun! I'opauck TeM, 4TO Thl MOXKEIIb KUTh B
MHpE M COTJIACHU CO BCEMH HapoJaMy Ha 3TOH 3emile.
s Te6st Bce Hapos! paBHBL. Ho He 3a0bIBaif, 4TO, KO-
I7ia Tl TIOYUTACIIb JIPYTHX, THI TOXE AOCTOWH IOYTe-
HUSL.

10. Tarapun! He 3a0ynp, 9To uenoBedeckuii Mup, K
coxaJIeHHI0, HecosepleHeH. Haponsl Bee ele AemsT Ha
KaTeropuu M CTaNKHUBAIOT JAPYT ¢ ApyroMm. Byas roros
BBIUTH Ha apeHy OOpbOBI, €ClIM KTO-TO MO3BOJIUT cebe
MOJBEPrHYTh COMHEHMIO Hamlly TaTapckocTs! [Tartap
OXJIAKBIN KOJIEKCHI].

Kaxk yxe roBopusiocs, 1aHHas CTaThsl HE SIBJISI-
€TCs TOTBITKOW ONMHMCAaTh BHEBPEMEHHON U BCEOOh-
EMJIIOUIMI TaTapCKUP HaUMOHAIBHBIA XapakTep
WIN JJa)Ke ero KOHCTPYyHpOoBaTh. Takas IOINBITKA,
KOHEYHO, He yBeH4Yasach Obl ycriexoM. He cienyer
TaK)Ke YTBEPXKAaTh, YTO MPEICTAaBIECHHBIE 3/€Ch
XapaKTEPUCTUKU OTHOCSTCS UCKIIOYUTENIBHO K Ta-
TapaM, XapakKTepHbl TOJNbKO 1 TaTtap. llpexne
BCEr0 MOJIOKUTEIbHBIE XapAKTEPUCTUKHU, KOTOPHIE
ObUH OTpeAeNieHbl KaK XapaKTepHBIE A7 TaTap, He
TOJIBKO TEOPETUYECKH, HO M IMPAKTHYECKH Ha-
CTOJIbKO YHUBEPCAIBHBI, YTO MOTYT OBITh HCIIOJNb-
30BaHbI OOJIBITMHCTBOM JIIOJICH HE3aBHCUMO OT HX
HAIMOHAILHON TIPUHAIIC)KHOCTU KaK ISl OTJCIb-
HOTO MHIMBHIYYMa, TaK 1 Hapoaa’ . Tak, apMsHaM
B Cpenneil Azuu B koHile XIX u Hadane XX Beka
MPUIUCHIBAIA TE YK€ CBOMCTBA, KAKUE YTBEpXkKAa-
JUCh W JUIA MECTHBIX TaTap: «IH0smue padoTy»,
«TPEATIPUAMYUBBIE», «BIAACIOIMINE S3BIKOM» (TO
€CTh 3HAHHME MECTHOTO SI3bIKa (S3BIKOB) M PYCCKO-
ro) [['puropssan, c. 124, 138].

Ilpu Bcelt OTHOCUTEIBLHOCTH, KOTOpasi, HECO-
MHEHHO, B JAHHOM CITy4ae UMEET MECTO, U3y4eHHe
BOIPOCA O HAIMOHAJIBHBIX YepTax XapakTepa Ta-
Tap BOBCE HE SBIAETCS OeccMbICIeHHBIM. [laxe
€CIIM «HALMOHAIBHBIA XapakTepy IOHHMAETCS
OpOCTO Kak Oa3MpyIomIascsi Ha MHUPOBO33PEHUH
KOHCTPYKIIUSI CAMOYTBEP)KICHUS U CAMOKPUTHUKH,
9Ta KOHCTPYKIHS MOXET OBITH IOJIE3HON eclr He

% OGpaienne KacaeTcss KaK My)KUMH, TAK M JKCHILHH.
HeoObruHoe BbIpaxkenne «Tartap kemiece», BEpOSTHO,
UCTIONB3YeTCs 3/1eCh, YTOOBI MOAYEPKHYTh, YTO OOpa-
IICHUE A/IPECOBAHO K MPEACTABUTEISIM 000€ro moa.

7 Cp., nanp., ¢ HaGmoneHuEMAME Mapu Yotepc B ee
MCCIICIOBAaHUY MJICHTUYHOCTH MMMHTPAHTOB M3 Pa3HBIX
stHryeckux Tpynn B CIIIA B mawame 1980-x romos:
[Waters, c. 134].
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IUIS OOBSCHEHUS, TO I JY4IIero ITOHWMAaHHUS
KYJBTYpbI © UICTOPUH HAPOJIA.

HanuonansHele 0COOEHHOCTM OOBIYHO Ooliee
BBIP@XEHBI y BCEX HAPOJIOB, MMPOKUBAIOIINX BIAIIN
OT ponauHBI, yeM Ha poawmHe. Kak yke yka3bIBa-
JIOCh, XapaKTEpUCTHKH, MPUCYIIUE TaTapaM, Kak
HEraTUBHBIC, TaK W TIO3UTHUBHBIC, CHIBHEE IPOSB-
JSIOTCA Yy WICHOB TaTapckod nuacnopsl. Hampu-
Mep, MmyOJauKanuu, Takue kak MoHorpadus «Ta-
TapcKWe Y4YeHble 3a TMpeaenamMu lartapcraHay
(2000) [BampermuroB]™, CBHACTENIBCTBYIOT O TOM,
YTO XKaXXKJa 3HAHUHM M ycepaue B ydebe cpeiu Ta-
Tap B JUACIOpe WMeNu 0ojiee BaKHOE 3HAYCHHE,
yeM y npoxuBaBimux B Tartapckoit ACCP. D10
MIPENONI0KEHNE TPECTABIAETCS TPaBIOINOI00-
HBIM, TTOCKOJIBKY JJIsl TaTap 3a mpeaeinamu Tarap-
CTaHa KBaJW(UKAIWs C TOMOIIBI0 00pa3oBaHUS
MIpeICTaBIsIa COOOW OHY M3 HEMHOTHX BO3MOXK-
HOCTEH /7151 0OIECTBEHHOT'O POCTa M COLHMAILHOTO
MpecTUka U TEeM CaMbIM TaKXe JJIs MaTepHalibHO-
ro Garomomnyuns.”

Bomnpoc o ToM, crnenyeT M OLCHMBAaTh YEPTY
XapakTepa Kak MOJOXKHUTEIbHYI0 WU OTPHUILIATENb-
HyI0, 9acTO HEBO3MOXXHO PEIINTh OJHO3HAYHO.
Tax, xapakrepusyroliee TaTap «CTpeMieHne (Kax-
JIOTO OTIENBHOTO YenoBeka. — M. @.] Bcerna u BO
BCEM 3aHHMMAaTh BeAyUIyI0 No3uuuio» [Tensmos],
MIPUBEIIO, C OAHON CTOPOHBI, K BHYTPEHHUM Pa3HO-
[JIACUSIM CpPEeI TaTap, Ha KOTOPHIE YacTO CETYIOT,
U TeM CaMbIM HE CIIOCOOCTBOBAJIO YYBCTBY COJIH-
MAPHOCTH W B3aMMOCBSI3aHHOCTH Tarap, HO C JAPY-
O CTOPOHBI, 3TO TAKXKE MOXKHO PaccMaTpUBaTh
KaK OJHY M3 IMPUYUH TOTO, YTO MHOTHM Tarapam
KaK OTHENbHBIM JTUYHOCTSM YAAJOCh O0ECHednTh
0oJ1ee BBICOKOE COIMAIbHOE TIOJI0XKEeHHe, Oaro/ia-
ps deMy, Kak 3To ciyumsock B Cpenneil Asuw,
YCUIIWJIOCh BOCIHPHSITAE TaTap B IIEJIOM MECTHBIM
HaceJeHNEeM Kak OTAeNbHOH rpynmsl. Takum obpa-
30M, OBUTO OOecTeueHo JalbHelIee CymecTBOBa-
HUE TaTap B KA4eCTBE HE3aBUCHUMOW «TPYTIIBD,
KOTOpasi XapaKTepu30Bajach He BHYTPEHHEH Kore-
PEHTHOCTBIO, a BHEIIHEH aTpuOyIuei, u, TakuM

¥ Hackobko MHE M3BECTHO, KHHTA, K COXKAICHHIO, HE
MMeJa CBOET0 MPOA0KEHUSI.

? B 5TOM OTHOINICHHH TAKXKE CYIIECTBYIOT YCTKHE I1a-
pamieny MeXay TaTapaMd U apMsHaMHU: KOrja Tocie
OKTSAOPHCKOW PEBOIIOIUK YaCcTHAsT TOPTOBIISA, OJUH W3
CaMbIX BOXXHBIX BUJIOB JICSITEIBHOCTU apMsiH B CpemHei
Aswuu, ObUTa OTpaHMYCHA, a ¢ KoHma 1920-x rogoB He-
BO3MOJKHA, JIeTH OBIBITUX KYIIIOB CTaJd MPEUMYIIECT-
BEHHO (YacTO BBIAAIONINMUCS) MPEICTABUTEISIMU TyMa-
HUTApHOW M TEXHWYECKOW HMHTEIUIMTCHIINHU, HAIIpUMED,
Bpadamu, HHXXEHepaMH, dKoHomucTamu (cp. [['purops-
sHI, ¢. 137], [Enuku, 2003, 140-141 6.].

00paszoM, OBUTH CO3aHBI MPEAIOCHUTKH IS TOTO,
4TOOBI BO3HUKIIA U CYIIECTBOBAJIA «TPYIIIA JIFOIEH
TATapCKOTO MPOUCXOXKICHUNY, KOTOpask B Cepeiu-
He 1960-X TOI0B eIe J0CTaTOYHO POOKO, a ¢ KOH-
na 1980-X To0B YCHICHHO ' HAYMHAET OMpele-
JISTh ce6;1 HU3HYTpU HAa HAIMOHAJIBHOM YPOBHEC, TO
€CTh BHOBb OTKpBIBaTh B ce0€ CBOKO «TaTap-
CKOCTb» U HAIIOJIHATH €€ )KU3HBIO.
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THE HISTORY OF INITIATION, SEMANTICS AND STYLISTIC
FEATURES OF SUSTAINABLE ELEMENTS IN THE HOUSE
WOODCARVING DECOR OF TATARS FROM THE MIDDLE VOLGA
REGION

Lyudmila Mihajlovna Shklyaeva,

G. Ibragimov Institute of Language, Literature and Art of the AS RT,

12 Karl Marks Str., Kazan, 420111, Russian Federation.
luda-next@yandex.ru.

The article focuses on the development of stylistic features, characterizing folk wood carving
house décor of Middle Volga Tatars. The research demonstrates the most ancient ties of the latter with
the vast Turkic world. The article confirms links of ornamentation types with older Turkic cultures in
the decorative design of the facades of the Tatars’ rural wooden structures, built in the period from the
middle of the 19™ to the last quarter of the 20™ century. The ornamental motifs in the early Turks’ art,
reflecting their worldview, were adopted by the ancestors of the Tatars. Later these motifs entered the
decorative system of the Bulgarian and Tatar people. To this day, special symbolic significance is at-
tached to the ornament of the Turkic origin in the design of the dwelling external appearances in the
countryside. The exterior decoration of original Tatar houses demonstrates reproduction of common
Turkic, Central Asian, Seljuk, and Ottoman styling elements of the carved decor. Their emergence in
the Applied Arts of modern Tatars’ ancestors goes back to the times of the Kazan Khanate, the Golden
Horde, and the Volga Bulgaria. This rich layer of the ornamental system of house carving belongs to
traditional Tatar Arts. It carries important senses and performs the function of preserving images and

symbols in the historical memory of the ethnos.

Key words: traditional Tatar art, folk art of house wood carving, stylistic features, semantic mean-

ing.

The nomadic Turks came to the Middle Volga
in the 7™ century [Khuzin, 2006]. The nomads had
their own thousand-year old history and, conse-
quently, developed culture and crafts, including se-
crets of artistic woodworking [Barkova].The proc-
esses of interactions with the indigenous inhabi-
tants were of a long-term nature [Kazakov]. At the
initial stage, the Turks borrowed the construction
methods for erecting stationary houses made of
wood from the Finno-Ugrians [Poluboiarinov], but,
differing from them in their worldview and aes-
thetics, they probably used the methods of pat-
terned decoration of wooden surfaces, which later
became a part of the ornamental system of the
Bulgars. Wooden structures were both of rural and
urban type. Contemporary researchers conclude
that in the first half of the 9™ century the cities of
the Middle Volga emerged [Khuzin, 2010, p. 156].
“In the territory of Volga-Kama Bulgaria, as it is
known now, there are about 170 ancient settle-
ments of pre-Mongolian time” [Ibid., p. 152].The
cities were successfully built and developed, which
is confirmed by archaeological data. By the end of
the 9" century, their unification had led to the
emergence of the Volga Bulgaria state [Bagautdi-
nov, p. 116] and the beginning of the prosperous
pre-Mongol stage in the development of the Volga

Bulgars’ art, which lasted until the first decades of
the 13™ century ([Valeeva-Suleimanova],
[Valeeva], [Khvolson, p. 26].

Wooden architecture occupied a significant
place in the culture of the Volga Bulgaria, the fact
finds confirmation in written documents of the
Arab scholars of the Middle Ages. Some of them,
while visiting the territory of the Middle Volga re-
gion, made valuable descriptions reflecting the
eyewitnesses’ impressions. Reports of Arab geog-
raphers such as Ahmed ibn-Fadlan [Kovalevskii],
Abul-Qasim al-Haukal [Abul-Qasim al-Haukal, p.
36], as well as materials of archaeological research
indicate that logs, adobe and stone houses were
built in the cities of the Bulgars. Along with them,
semi-zemlyans, huts and yurts were used for living
[Smirnov, 1951, p. 27], [Chvolson, p. 82, 84],
[Zakhoder, p. 37, 46], [Sharifullin, p. 13], [Vo-
robyev, p. 13], [Kovalevskii, p. 31], [Hudud al-
Alem, p. 30].

Medieval researcher Ahmet ibn-Sahl al-Balkhi
drew attention to Bulgarian builders’ skills [Smir-
nov]. Abu-Ali ibn Dast noted that “wooden houses
serve as winter dwellings, in the summer, residents
diverge to felt yurts” [Khvolson, p. 82]. According
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to Ibn-Haukal', “houses were built here more skill-
fully than in Itil” [Nevostruev, p. 524]. Archeo-
logical findings prove that Bulgarian masters
widely used planks processed in their practice,
used saw, connected logs to the thorn [Valeev F.
Kh. Ancient and Medieval Art of the Middle Volga
Region]. There is reason to believe that there were
wooden elements and structures, decorated with
carvings in Bulgarian buildings.

It can be stated that the motifs of the ornamen-
tal art of the early Turks, reflecting their attitude,
were perceived by the masters of the Volga Bul-
garia, formed the basis for the decorative solution
of the house decoration of Tatar ancestors and en-
tered the decorative system of the Tatar people.
The research conducted by F. Kh. Valeev [Valeev
F. Kh. Ancient and Medieval Art of the Middle
Volga Region], G. F. Valeeva-Suleymanova
[Valeeva-Suleimanova], D. K. Valeeva [Valeeva
D. K.], N. Kh. Khalitov [Khalitov, 2013] indicates
that when used for decorating facades of dwellings,
individual elements of the ornament were typically
given a special symbolic meaning. Their combina-
tion consisted of stable historical patterns of house
carving, which were characteristic of the artistic
creativity of the Bulgars, masters of the Kazan
Khanate and which are the modern national style.
The unity of ethnographic groups of Tatars is
manifested in modern folk art of house carving
through the Turkic ornamental layer, not associ-
ated with religious affiliation.

The early feudal society of the Tatars ances-
tors, who were moving to settled conditions, re-
tained the tribal content of culture, which was re-
produced in the aesthetics of folk Applied Arts in
general and in house carving in particular. Tradi-
tional ideology was reflected in cult symbols,
which for a long time were preserved in folk arts,
continuing to shape the worldview model of the
ethnos until the time of its transformation under the
new conditions. During the transition of the Volga
Turks to a settled life, with the extinction of the in-
dividual and the preservation of a significant ma-
jority of the former artistic kinds of crafts, new
ones appeared, connected with the construction
and decoration of the wooden dwelling exterior.
The appearance of cities at the end of the 9th and
the first quarter of the 10th century in the Middle
Volga region indicates the stage of the transition to
a settled life [Khuzin, 2010]. The question of the

! Abul-Qasim Muhammad ibn Haukal al-Nisibi was an
Arab geographer and traveler of the 10" century.

* Kazan Tatars and Mishars are Muslims, Kryashens are
Christians.

lower temporal boundary of the appearance of
house woodcarving in the work of the Tatars an-
cestors in the Middle Volga is still open. There is
reason to believe that it happened in the 10th cen-
tury. Taking into account that the masters deco-
rated all the objects of everyday life with a tradi-
tional décor in the pre-Mongolian Bulgaria, we are
very likely to assume that the ornamental decora-
tion of the external appearance of wooden houses
was no exception. Folk art of house carving was
formed in the mainstream of an original culture
that reflected spiritual values as an important com-
ponent of the life support system and ways of ma-
terial existence of the Tatars ancestors. Primarily,
this is the perception of the nomads in images that
conveyed the idea of a person’s place in the dy-
namics of changes in his environment and the ven-
eration of stable cults. The initial period of regis-
tration of wooden houses carvings of the Tatars re-
flected the transition from nomadic to settled life
of their ancestors. Changes associated with the
transformation of the lifestyle of nomads, entailed
gradual changes in the economic, social, cultural
and political spheres of being, not only among the
aliens, but also among indigenous Middle Volga
peoples. The aesthetics of Finno-Ugric influenced
the changing worldview of new inhabitants of the
Middle Volga region and vice versa. There were
cases of coincidence of individual ornithomorphic
motifs, for example, a goose. However, interpreta-
tion of the images was different. Finno-Ugric pen-
dants discovered by archaeologists typically had
images of goose paws on them [Valeeva, p.160]. In
decorative works of ancient Turks, we find com-
plete images of geese, not just elements, the im-
ages conventionalized missing all the details of the
head and beak’.

According to F. Kh. Valeev, the early Bulgar-
ian period of the evolution of wood carving art in
the Applied Arts of the Kazan Tatars was related to
the 7th-10th centuries, because it was the time of
exploring the territory by Turkic-speaking “inhabi-
tants” [Valeev F. H. Architectural and decorative
art of Kazan Tatars, p. 8].

Doctor of Arts Svetlana Mikhailovna Cher-
vonnaya (born in 1936) defined the origin of the
art of the early Bulgars on the Volga in a different
way — from the second half of the 8th century. At
the same time, she notes that as early as “in the 6™
-7™ centuries the Turkic Kaganate tribes were
moving towards the lands of Tataria” [Chervon-
naia, 1987]. F. Kh. Valeev’s opinion is confirmed

* Appendix. Pic. 1-6.
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by modern archaeological data proving that the
first wave of mass migrations of Bulgarians to the
Middle Volga is connected with disintegration of
Great Bulgaria Khan Kubrat. In the Middle Volga,
the Turk-Bulgars gradually settled in wooden
houses. The second migration wave of Bulgarians
to the Volga is connected with a major defeat in
737 of the Khazar Kaganate by the Arabs
[Khalikov, p.74]. Consequently, “the influence of
the aesthetic preferences of the Turkic settlers from
the Khazar Khaganate in the Volga region was
manifested in the 8" century” [Ibid., p. 54]. It de-
termined the style identity of the early Bulgarian
period [Valeeva-Suleimanova, p. 594], as well as
the subsequent stages of the development of folk
art woodcarving among the Tatars of the Middle
Volga region.

Folk art of house carving began to form during
the transition of the Tatars ancestors from the no-
madic way of life to a settled life. It is assumed
that it was at that time that etched and flat relief
techniques began being used: they were predomi-
nantly reproducing the already established Turkic
ornaments, which were products of nomadic cul-
ture. The Steppe patterns and, to a lesser extent,
motifs borrowed from the Finno-Ugric peoples
were incarnated. The research shows that poly-
chromy probably appeared in the decoration of
wooden houses in medieval cities of pre-
Mongolian times. Synthesis of the above-
mentioned components led to formation of the
style features of the folk art of the house carving of
the pre-Mongol Volga Bulgaria, it was very much
influenced by Muslim arts of Central Asia.

After Volga Bulgaria adopted Islam, there be-
gins another round of development of the culture
of the Middle Volga Tatars ancestors. The influ-
ence of Muslim pictorial canons on the art of house
carving, which at the initial stage of development
was created under the influence of the Steppe artis-
tic traditions, became tangible, and included the
use of Tengri pantheon symbols. For the historical
predecessors of the Tatars, it was the time of ac-
quring Islam, but the spiritual traditions held in the
collective consciousness of the ethnos were very
stable, the symbols of the pre-Islamic beliefs asso-
ciated with Tengrianism continued to appear in the
folk art of woodcarving, they have been preserved
and reproduced to the present days.

Islam corresponded to ideological and political
demands of the medieval Bulgarian society, which
was following the path of feudal development. The
Muslim worldview turned out to be deeply pene-
trating into the ethnic culture of the Tatars ances-

tors, the religious teaching felt tangibly on the col-
lective consciousness and was reflected in aesthetic
principles, primarily aniconism and the art of cal-
ligraphy. To a certain extent, the iconography of
Islamic art was perceived and adapted by the me-
dieval Bulgarian masters of pre-Mongolian times,
which led to a conditional manner of the embodi-
ment of the Tengrian images — pre-Islamic sym-
bols of the spiritual ideals of the ethnos in Islamic
principles typical of Islam. Over time, the Muslim
world included the Bulgars in their culture, trans-
ferring ornamentality and decorativeness [Cher-
vonnaia, 2008]. Along with this, until almost the
end of the 10th century, the cultural traditions of
the Khazar Khaganate [Zimonia], which fell in
965, were popular in the Volga Bulgaria. Khazar
flower-plant motifs served as a kind of base for the
development of decorative forms, embodying the
idea of the paradise Koranic garden. Later on, flo-
ral Islamic patterns created on various symmetrical
transformations became quite popular.

Bulgarian nationality was formed in the 12"
and early 13™ centuries, the formation was based
on the common language and culture. “Decorative
and applied arts of the Bulgars developed a combi-
nation of Turkic and Oriental traditions” [Izmailov,
p. 556]. The methods and techniques of woodcarv-
ing used by Bulgarian masters became known from
archaeological findings. For example, the National
Museum of the Republic of Tatarstan stores an oak
lid of a casket (21x9x1cm) decorated with a pattern
made in the flat-relief technique of carving, “it is
decorated with interwoven branches, a characteris-
tic Bulgarian ornament. Inside it there is an Arabic
inscription ...”*”.The peculiarity of the wooden ar-
chitecture of the Volga Bulgaria is associated with
a multitude of simultaneous contacts of the ethnos.
The ornamental motifs and style canons of the folk
art of Central Asia [Kornilov, 1932] as one of the
main partners not only in trade but also in cultural
relations had a noticeable influence on “artistic
forms of the Middle Volga region in the 12™ —13"
centuries” [Valeev R. M.].The Turkic peoples of
Central and Middle Asia, whose rulers in the 10th-
11™ centuries established Islam as a state religion,
made a significant contribution to the evolution of
the pictorial principles of Muslim art. In those
times all types of pre-Islamic folk art of the East
flourished [Kornilov, 1932]. The heart-shaped mo-

* Description of the sample of woodcarving of the Bul-
garian period from the funds of the National Museum of
the Republic of Tatarstan.Carved wooden lid. The size
21,8x% 9,0 x 1,2 cm. Ne 5395 — 10/0A — 50 — 46

> Appendix. Pic. 7.
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tif, found in the decorative and Applied Arts of
Central Asia of the 6™ -7™ centuries, was stable.
For example, this element of red color is decorated
with a painted ceramic vessel from Merv [Stavsky,
p. 177], a silver jug is also decorated with horizon-
tally arranged hearts [Ibid., p. 178] and Sogdian
fabric of the 6™ -7 centuries. In earlier works, ex-
tensive ornamentation was discovered on the prod-
ucts of ancient masters. Researchers suggest that
this is a form of an ivy leaf, the wreath of which
adorned the loving god Dionysus known for his
merriment. Probably, the motif was perceived by
Central Asian masters in the Greco-Bactrian pe-
riod, reinterpreted and used as an independent
decorative element. The Muslim norms of aesthet-
ics endowed the heart-shaped form with a different
semantic meaning; it coincided with the outline of
the Arabic figure five. Number five is perceived by
Muslim ministers as a symbol of the five pillars of
Islam and five prayers a day®.

“The carver keeps the old methods. His tools
are extremely simple: a hammer and a number of
chisels... Everyone has them, and we can trace
them on the doors of all cities of Central Asia”
[Kornilov, 1932, p. 26]. There are reasons to be-
lieve that the wooden doors of the mosque in the
town of Bilyar in Volga Bulgaria, were decorated
with a flat-relief carved decor [Khalitov, 2011,
p.16]. It was the influence of the Central Asian
canons of Islamic art.

Turkic Muslim masters changed the style of
the ornament to a more conventional one, devel-
oped a new system of forms, where symmetry,
methods of proportioning and geometrical har-
monization were manifested. The Central Asian
ornament of the Muslim period was a product of
the Turkic, and not Arabic, culture [Gul]. The pre-
Islamic heart-shaped motif of the ornament was
developed in the art of Central Asia, visualizing
the Arab symbols of Islam, including a sign mean-
ing the sacred number five. The principles of artis-
tic expressiveness of the Central Asian Muslim art
perceived by the Bulgarian artisans had a tangible
impact on the formation of the aesthetic traditions
of the Tatars of Volga Bulgaria. Elements of Cen-
tral Asian decor and color ratios have become a
part of folk culture and are traditionally recreated
in the modern folk art of house carving among the
Tatars of the Middle Volga region.

The Bulgarian traditions of construction and
decorative finishing of various structures adopted
the Middle Volga towns and villages of the Golden

® Appendix. Pic. 8-9. P. 184.

Horde (Ulus Juchi), a state formed as a result of
the conquest wars of the Turkic Central Asian
nomads of the 13th century under the leadership of
the Mongolian nobility.It is known that the
overwhelming mass of “nomads” was actually
semi-nomadic [Majdar, Pyurveev, p. 52].They had
not only a mobile architecture, but also a stationary
architecture similar to the organization of space
and design.Probably, at that historical stage the
Mongolian decorative art developed, experiencing
the cultural influences of the conquered peoples,
especially the Chinese. Especially tangible Chinese
aesthetics manifested itself in the construction of
the majestic structures of the Karakorum [Kiselev],
in the architecture and decoration of the Saray
palaces [Ballod].The ruling elite of the Golden
Horde enriched the school of architecture of the
Volga Bulgaria with the introduced canon of art of
Central and Far East Asia, which was broadcast
through the work of skillful masters in the forms of
life that they are accustomed to. Perhaps in the
Middle Volga region, complexes resembling
Chinese palaces or Buddhist temples with their
traditionally rich and brightly painted wooden
carved decoration in a range of bright contrasting
blue, yellow and red colors were
recreated.Probably, having become a standard, the
canon was reproduced to varying degrees in all
types of structures of the Mongolian nobility of the
Golden Hordecities, including the Bulgars, and
then in Kazan.The proof of this can be found in the
images of Kazan species in the chronicle drawings
of the 16th century [Khudiakov, 1930], where “one
cannot help noticing that there are significant
points of contact between Tatar architecture and
Chinese architecture” [Ibid., p. 57]. These include,
for example, columns, two of which were located
at the corners of the building, and two supported a
semicircular arch’.The tent roofs of minarets with
protruding eaves of roofs “create the same effect as
the bends of roofs” [Ibid., p. 57] from Chinese
structures.Wooden cornices existed in several
types, including brackets and with gaps.Brackets of
various forms rhythmically divided the subcranial
space (frieze)®. Cornices with gaps (a horizontal
carved board, packed parallel to the surface of the
frieze), which constituted the majority, enriched
the facade with its shadow.Wooden ornamented
friezes were divided into friezes with overlaid and
slotted patterns.The patchwork pattern was sewn
onto the back paneling, creating a relief
ornamented surface.Ornamental motifs on the

7 Appendix. Pic. 10, 11.
¥ Appendix. Pic. 12-13.
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surface of friezes were quite diverse: solar, flower-
plant, and zoomorphic.

Archaeological findings indicate the existence
of a permanent link between the Golden Horde
Volga Bulgaria and China in the 13"-14"
centuries.Among the artifacts found in the Middle
Volga, there are many metal mirrors decorated
with carvings and engravings, in the decorations of
which one can trace Chinese motifs [Izmailov,
2009, p. 641].At the same time, various ornaments
combine different sources and different stages of
decoration.“Mirrors vividly show us lack of tastes
and eclecticism in style that prevailed during the
Golden Horde period” [Izmailov, 2009].
Nevertheless, it is possible to define the most
common elements, for example in ceramics —it is a
lotus flower or lotus bush with buds and a six-
pointed star socket [Ibid., p. 636]. It should be
noted that the lotus image was widely used in the
art of the Khazars of the 8"™-10™ centuries
[Fonyakova], therefore it was known to the Volga
Bulgars before the Golden Horde period.The most
ancient symbolic images of the lotus, the favorite
motif of the Khazar masters, are noted in the
vegetative ornament of Egypt and India.In the
developed form, the lotus reached China, and then
was perceived by the Mongols. Stylized lotus
flowers are found in the decorative patterns of
early medieval Iran and Central Asia, Eastern
Europe.The ornament was found on numerous
products of the Salto-Mayak culture of the 8th-
10th centuries [Ibid., p. 52].

In the East, the image of this flower has long
been perceived as a symbol of purity and harmony
[Kalmyks and their symbols: Lotus]. The lotus
symbolizes the Buddhist faith, which was known
to Chingizids and later became the main state relig-
ion of the Mongols, gradually strengthening its po-
sition from the 14" century. Many Mongolian peo-
ples joined the ideas of Buddhism, which was re-
flected in their art work [Erdiev] and penetrated
into the culture of the peoples conquered by them.
The image of the lotus is still embodied in the
modern art of house woodcarving of the Middle
Volga Tatars and is usually located in the center of
the oculars of the plat bands of the windows of
houses, or enters as an element in the pattern that
forms the casing around the perimeter’.

There are reasons to believe that stylized im-
ages of birds were executed on the facades of the
Bulgarian houses in a ‘closed’ relief technique, the
pictorial forms of which rise above the background

? Appendix. Pic. 16-17.

of the main canvas and form a single whole with it.
Many Turkic-Mongolian peoples of Eurasia had a
cult of veneration of the swan [Kukashev, p. 79].
The white swan was a totem of the genus Genghis
Khan [Ibid., p. 81].Figures of swans appeared the
Golden Horde mirrors of the 14th century. Per-
haps, symmetrical images of swan pairs adorned
the facades of buildings of the Golden Horde no-
bility, which along with stationary used nomadic
structures.

The motif of the two-headed eagle was popular
among the Turkic peoples of the Middle Ages. The
image of the silver double-headed eagle is fixed in
the 11th century on the blue flags of the Seljuk
Empire. The image of an eagle with outstretched
wings crowned the pommels of Timur’s yurts
[Tohmabaev, p. 13], therefore, it was considered a
symbol of power. The plot was broadcast to Volga
Bulgaria together with Central Asian, Seljuk, and
then Ottoman style-forming elements and forms. In
the decorative art of the Bulgarian masters, the dis-
tribution of other ornithomorphic motifs was
noted.

Images of geese were especially popular
among some Turkic tribes, for example, the Ki-
maks [Arslanova, p. 160]. In the 9" —10" centuries,
country Kimaks occupied the territory from Altai
to the steppes of the Eastern Caspian region. In the
summer, they settled next to the Volga Bulgaria. In
the 10th century, one of the tribes of the Kimak
state — the Kipchaks — seized power and subdued
the population from the Irtysh to the Volga. Subse-
quently, the Kipchaks assimilated among the peo-
ples of the Golden Horde, possibly spreading their
beliefs and aesthetic interpretation of the universe,
where the images of birds occupied a significant
place. This is evidenced by female fasteners in the
form of flying geese with elongated necks and out-
stretched wings, found in a rich Kimak burial
[Middle of the 9™-10" centuries]. Researchers
agree that the image of a goose served as a symbol
designating the ancestors-patrons of the genus
[Valeev, 2002, p. 27]. Images of geese are found in
the artistic metal and ceramics of the early Bulgars
(8™ —9™ centuries). Therefore, they could decorate
the exterior of buildings.

During the reign of the khans of the Golden
Horde, buildings of the Middle Volga accumulated
decorative furnishing of grand architecture as well
as all techniques, styles and forms known to the
Volga Bulgars, China and Seljuk art [Ibid., p. 29].
Like the Seljuk and then the Ottoman principles of
exterior decoration, the carved wooden decor could
be applied in the entrance area (carving of the por-
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tal, the interior of the arch, the door) [Khalitov,
2013, p. 95]. In Golden Horde Bulgaria, just as in
the Seljuk and Ottoman architecture of this period,
there is an ornamental pattern in the form of a rope
in the decoration of columns of various structures
[Ibid., p. 98].

Art critics differently assess the features of artis-
tic creativity of the Volga Bulgaria of the Golden
Horde (Ulus Juchi). Thanks to the scientific re-
searches of G. A. Fedorov-Davydov and his follow-
ers, an understanding of the integrity and independ-
ence of the imperial art of the Golden Horde was
adopted, which in 1313 adopted Islam as its main
religion [Izmailov, 2009, p. 619]. We cannot agree
with the opinion of F. Kh. Valeev that “nomadic
aliens could not bring anything new into the high
agricultural culture of the Bulgars” [Valeev F. Kh.,
1975, p.14]. In the art of Ulus Juchi, Central Asian
and Far Eastern art traditions were noticeably mani-
fested. During the Golden Horde period when the
Tatar ethnos was formed [Kychanov] the estab-
lished styles became the basis for the development
of the folk art of the house carving of the Kazan
Khanate. Modern decoration of the facade of rural
buildings up to the present time retains a resem-
blance to the medieval art of the Tatars (Valeev F.
Kh. Ancient and medieval art of the Middle Volga
region), [Valeev F. Kh., 1981], [Valeev F. Kh. An-
cient Art of Tatarstan].

In the second half of the 15th century, when
the Golden Horde Empire collapsed, several inde-
pendent Tatar states were formed: the Kazan Yurt,
the Kasimovsky Yurt, the Siberian Yurt, the Astra-
khan Yurt, and others. The Kazan Khanate — the
state of the Tatars with a high level of culture
(1445-1552) emerged in the Middle Volga. The
cities of those times are known for brick-stone ar-
chitecture and original wooden architecture with
richcarved decor [Ustrialov]. Wood processing was
an independent craft [Valeev F. Kh. Architectural
and decorative ..., p.20]. The masters decorated the
exterior of the houses with wooden carvings, using
the traditional methods of the pre-Golden Horde
stage. They executed carved cornices and friezes,
which entered the facade decoration system under
the influence of the Chinese style [Khudiakov].
Cornice brackets were probably curved with “drop-
lets” at the ends, similar to the standard Ottoman
type brackets, widespread in the residential and
palace architecture of the Turks, Azerbaijanis,
Tatars (Crimean and Kazan) [Halitov, Almenova-
Khalit, p.154]. The period of the Kazan Khanate is
characterized by the popularity of the Ottoman ar-

tistic norms, which are clearly manifested in all ar-
eas of decorative creation [Ibid., p. 222].

Gradually baroque and classicism penetrated
into the work of local masters thus combining new
and old forms. However, in general, the artistic
patterns of folk art of housecarving on wood
among the Tatars of the Middle Volga region were
mainly traditional. Original style features of the
folk art of house carving among the Middle Volga
Tatars have their own origins and date back to the
times of the Volga Bulgaria, the Golden Horde and
the Kazan Khanate. The originality of decorative
forms and ornamental patterns of the facade re-
veals the influence of the Turkic, Khazar, Central
Asian, Chinese, Seljuk, Ottoman style trends. We
share Kh. Khalitov’s point of view on the unusual
origin of the basic stable elements of the house or-
nament, not excluding later stratifications based on
the mutual influence of Russian and Tatar cultures.
Style differences in the folk art of house carving,
as well as wooden architecture in general, among
the Tatars and other peoples of the Volga region,
are due to a number of ideological factors: reli-
gious-worldview, veneration of the medieval tradi-
tions of the Kazan Khanate stone construction, cul-
tural orientation of the countries of the Muslim re-
gion: Central Asia, the Crimea, and the Arabian
East. In the Middle Ages, Volga peoples received
copied samples of artistic culture of the Middle
East, Iran, Central Asia and China [Darkevich].The
use of ornamental motifs in the works of Middle
Volga masters testifies to the translation of the aes-
thetic and perhaps world outlook, of the peoples of
the Near, Middle and Far East countries (Foni-
akova (Chuvilo), p. 50].

The attitude of the population of the Volga
Bulgaria during the Golden Horde period was re-
flected in the preserved ornamental patterns of
Bulgar stone structures and numerous tombstones
of that period: a curly stalk, solar and flower ro-
settes, and horn-shaped decor elements. A stable
ornamental pattern in the decorative and Applied
Arts of the Bulgars, depicting the intertwining of
leaf-shaped alternating forms in a typical rhythm,
was defined by P. M. Dulsky [Dulskii, 1929, p. 2,
31

The types of carved decorations for wood and
stone were similar in many respects. The stone
carving of the Bulgarian gravestones was stud-
iedanalysed by P. M. Dulsky, who studied the set-
tlements of the Arsk canton as a member of the
Tatarology Society together with his associate Ali
Rahim and photographer N. Zasypkin in 1928.0n
the grave stones of the 16™-17" centuries cemeter-
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ies in the villages of Kurkachi, Bolshaya Serda,
Staryye Mengery, Malaya Atnya and Old Uzyum
masters created patterns of weaving, undulating
stems, rosettes and shamrocks [Valeev F. Kh. An-
cient and medieval art of the Middle Volga re-
gion].In the Old Uzyum P. M. Dulskii found and
described the decoration in the form of a ribbon
along the edge of the tombstone of the sixteenth
century: “the ornament is a spiral curly vegetation,
topped in the middle of the plate with a flower of a
tulip” [Dulskii, 1929, pp. 2-3]. He attributed the
bends of the stem and the tulip to the stable ele-
ments of the ornament of the Kazan Tatars, noting
that “this kind of flower was especially loved in
Ottoman art, besides it was often reproduced on
Persian tissues and carpets” [Ibid., p. 5]. The re-
searcher drew attention to the fact that in the Mid-
dle Volga region it is also found on tiles of the
Golden Horde period. On tombstones of the Kazan
Tatars, this floral ornament is found on the monu-
ments of the 16™ century (B. Menger) [Ibid., p. 6].
The art critic noted the spread of this type of pat-
tern in the decoration of the monumental Arab
monuments of the 9" century: “The same motif
was used by the master of Termez in the architec-
tural decoration of one of the buildings of the 12th
century. The same plant motifs are found on the
Bulgarian tiles of the 13™ century. On the surviv-
ing stone monuments of the 13™ —14™ centuries of
the ancient city of Bulgar, you can still see these
style-building elements “spiral curl, going wavy
rapport throughout the entire pattern” in carved
decoration [Dulskii, Ornament]. One of the 13"
century mihrabs of Damascus was adorned in a
similar way [Dulskii, 1929, p. 4]. Art historians
prove a significant influence of the Seljuk and Ot-
toman traditions in the decorative and Applied Arts
of the Kazan Khanate. A tulip was used as a style-
building element of the traditional patterned exte-
rior of houses of Tatar artisans throughout centu-
ries [Dulskii, 1929], it is still popular in the 21st
century.

The tombstones of the Kazan Khanate can be
assessed not only by the stable elements of the
Tatar ornament of the house carving of that period,
but also by the their reproduction technique. Ex-
perts have recorded two modes of execution —
notched and relief. Consequently, the patterns on
wooden floors have traditionally been made in the
same techniques [Khalitov, Khalitova-Almenova,
p. 289]. The opinion that relief carving appeared
on the territory of Tatarstan only in the 1860s—
1870s [Vorob'ev, 1957, p. 37] is wrong, because
researchers found a number of samples. For exam-

ple, the carved wooden door from the times of the
16th century Kazan [Khalit, p. 53]. Currently, the
piece is stored in the historical museum of Yaro-
slavl. The artisans of Kazan Khanate used the
modeled relief technique in artistic wood process-
ing, adopted by their descendants. After the cap-
ture of Kazan in the 16™ century, many Tatars
moved to Udmurtia. They kept using the old tech-
nologies of various crafts, including relief carving
[Shklyaeva, p. 310], the samples of which are
shown in the exposition of the school museum of
the Tatar village of Kestym of the Balezinsky dis-
trict of Udmurtia, where the masters of the furni-
ture artel of the 19" century skillfully decorated the
manufactured products in a simulated relief way.
S. M. Chervonnaya investigated the technical ways
of performing the folk art of house carving of the
Kazan Tatars and came to the conclusion that the
Tatars borrowed carving from the neighboring
peoples of the Finno-Ugric peoples [Chervonnaia,
1987, p. 242]. We believe that the Turkic ancestors
of the Tatars owned receptacles of a carved and re-
lief carving and passed the secrets of mastery to
their descendants. These techniques were used in
the folk art of the Tatars over centuries. Analogies
are found in a number of states with a similar cul-
ture. You can see a similar technique of wood
decorations in the buildings of the Ottoman Empire
in the 16th century. For example, carved floral or-
nament is imprinted on the capitals of the wooden
columns of Esrefoglu Jami in Kirshekhir [Khali-
tov, Khalitova-Almenova, p. 208].

After the Volga region was conquered by
Moscow, the territory of the Kazan yurt was joined
to Russia under the name ‘Kazan Empire’. It
existed in this status until it was transformed into a
province by the decree of Tsar Peter [ in 1708. In
the 16™ -18" centuries,the Tatars preserved the
main traditions of their wooden architecture with
the art of house carving.This is confirmed by the
messages of the English traveller Antonia
Jenkinson, who, passing through Kazan in the
second half of the 16" century, noted that it was “a
beautiful city with Russian and Tatar patterns”
[English Travellers ..., p. 168].Traditions of Kazan
Khanate were observed in Tatar Sloboda, which
lies beyond the Bulak River on the bank of the
Lake Kaban.The Tatar merchants of those times
had business relations with partners in Turkey and
Persia. Rich estates were built in Tatar Sloboda in
those times. Due to a number of reasons they do
not exist anymore. However, there is a reason to
believe that the original expressive means of
artistic solution to the appearances of the Kazan
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Khanate houses were reproduced after its fall.
Cultural norms have become a tradition, they were
not absorbed by the process of erosion and
extinction in subsequent centuries. Tatar masters in
the Kingdom of Kazan and Kazan province fol-
lowed and kept the folk art traditions in house
building. Artistic wooden decorations on the
facade were rather expensive and only the well-off
strata of the Tatar society could afford it. The
artistic traditions of the Kazan Khanate determined
the originality of the art of wood carving until the
end of the 18" century of the Russian
period'®. They were noticeably manifested in the
buildings of wealthy Tatars in the Middle Volga
region in the 19™ century.
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NCTOPUA BOSBHUKHOBEHUWSA, CEMAHTUKA U CTHJIEBBIE
OCOBEHHOCTHU HEKOTOPBIX YCTOMYUBBIX DJJEMEHTOB
OPHAMEHTA JJOMOBOM PE3bBbI 11O JIEPEBY
Y TATAP CPEAHEI'O ITIOBOJI’KbA

Jlioamuiaa Muxaiiiosna lllkiasesa,

HNHcTuTyT 361K, TUTEpATyphl U UcKyccTBa M. ['. Moparumosa AH PT,

Poccus, 420111, r. Ka3zans, yn. Kapna Mapkca, 12,
luda-next@yandex.ru.

B nanHo# cTaThe paccMaTpuBacTCsl HCTOpHsS (POPMHUPOBAHUS CTHIIEBBIX OCOOCHHOCTEH HApOHOTO
HCKYCCTBa JJOMOBOW pe3nObI 10 AepeBy y Tatap Cpennero IloBomxbesa. Hanbonee npesane cBsizu 00-
HapyXXHBAIOTCS C OOIIMPHBIM TIOPKCKHMM MHPOM. B nekoparnBHOM odopmiieHnn acaga cembcKuX
JIEPEBSIHHBIX COOPYKEHHH TaTap, BO3BEICHHBIX B MepHoa ¢ cepeanusl XIX 10 mocnenHeit yeTBepTi
XX Beka, OTMEYaeTcs IPEEMCTBEHHOCTh B THIIAX OpHAMEHTa C 0Oojee JIPEeBHHMHU TIOPKCKHMH
KyJIbTypaMH. MOTHBBEI OpPHAMEHTAJIBHOTO MCKYCCTBA PaHHUX TIOPKOB, OTPAa3MBIINE X MHPOBOCIIPUS-
THE, ObUIM BOCIPUHSITHI NPEIKAMH TaTap W BOIUIM B JIEKOPATHBHYIO CUCTEMY OyJrapckoro, a 3aTeM
TaTapckoro Hapoja. I1o ceil 1eHb B celbCKOM MECTHOCTH Hpuaercs ocoboe CHMBOIMYECKOE 3Haye-
HHE OPHAMEHTY TIOPKCKOT'O MPOUCXOXJICHUS B 0(DOPMIICHNH BHEIIHEro o0nuKa xumuma. B oraenxke
9KCTEPhEpa CAMOOBITHBIX TaTAPCKUX JIOMOB MOXKHO HAOJI0/1aTh BOCHPONU3BOJICTBO U OOIIETIOPKCKUX,
W Cpe/IHea3HaTCKUX, U CENb/PKYKCKUX, 1 OCMAaHCKHUX CTHIIC00pa3yIoIMX 3JEMEHTOB PE3HOTO JAEKOpa.
WX BO3HMKHOBEHHE B NMPUKIIaHOM TBOPYECTBE MIPEAKOB COBPEMEHHBIX TaTap yXOJWT B IIyOb BEKOB,
Ko BpeMeHaMm Kazanckoro xaHcTBa, 3omorort Opmel, Bomxkckoit Bynrapun. B tpamummonHoe Tatap-
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CKO€ MCKYCCTBO BOIIIEJI OOTaThIH MIaCT OPHAMEHTAIBHON CHCTEMBI IOMOBOM pe3b0bI, KOTOpas coaep-
JKUT CEMaHTHUUECKOE 3HAYE€HHE M BBIMOJHSCT (DYHKIMIO COXpaHEHHs B 00pa3ax U CUMBOJIAX UCTOPH-

YyeCKOM ImaMsITH dTHOCA.

KiroueBble ciioBa: TPAAUIIUMOHHOC TATAPCKOC MCKYCCTBO, HAPOJHOC UCKYCCTBO I[OMOBOﬁ pe31,61,1
o ACpEBYy, CTUJIICBLIC OCO6€HHOCTI/I, CEMAHTHYCCKOC 3HAYCHHUC

Kouepnuku-tiopkn mpunmmn  Ha CpeaHroro
Boury B VII cronetun [Xys3un, 2006]. Homazas
oOyiafganu cOOCTBEHHOM ThICSYETICTHEH HCTOpUEH
U, CIEN0BATENbHO, Pa3BUTOM KyJIbTYpPOH, pemec-
JaMH, B TOM YHUCII€ CEKPETaMH XyJ0’KeCTBEHHON
obpabotku nmepesa [bapxona]. IIpomeccer commxe-
HUSl C KOPCHHBIMH OOWTATENIMH HOCHJIM JOJITO-
BpeMeHHbIN xapaktep [Ka3zaxoB]. Ha HauampHOI
CTaJINU TIOPKH TEPEHNMAIH y (UHHO-YTPOB CTpPO-
WTENbHBIE TPHEMBl BO3BEACHHSA CTAIlMOHAPHBIX
xumng u3 aepesa [[lonyGospuHoBa], HO, OTIMYaA-
SCh OT HUX MHPOBO33PEHHEM W ICTETHKOW, OHH,
BEpOATHO, WCIOJB30BAIM TPUBBIUHBIE I HHUX
MpUEMBl B CIOCOOBI Y30pHOH OTHENKH JACpEBSH-
HBIX TIOBEPXHOCTEH, BOIIENIINE BIIOCIEACTBUU B
OpHaMEHTaJbHYI0 cHucTeMy Oynrap. JlepeBsiHHBIE
COOpY’KeHHsI OBUIM KakK CEeJNBCKOro, TaK M TOpOJ-
ckoro tuma. CoBpeMEHHbBIE HCCIENIOBaTENU MpPH-
IIIJTM K BBIBOJY, YTO B IepBOH mojoBuHe IX crose-
tns Ha CpemnHeit Bonre crtanm mosBISTHECS TOpoaa
[Xy3un, 2010, c. 156]. «Ha teppuropuu Bomkcko-
Kamckoil Bynrapun k HacrosiieMy BpPEMEHH W3-
BeCTHO OKoJI0 170 TOpOAWII TOMOHTOJIECKOTO
Bpemenn» [Tam xe, c. 152]. T'opoma ycmemrHo
CTPOWIIUCh U Pa3BUBAINCH, YTO TOATBEPKIACTCS
apxeojornueckuMu JaHHbiMU. K koHity IX Beka
X OOBEIUHEHNE NMPUBEIO K BO3HUKHOBEHHIO I'O-
cynapctBa Bomxkckass bynrapus [baraytnunos, c.
116] u Havyasry pacuseTa JIOMOHTOJIbCKOTO 3Tara B
Pa3BUTHHU MCKYCCTBA BOJKCKHX OyJrap, JUIAIIEero-
cs o nepBeix pecarunetuil XIII Beka ([Baneera-
CyuneiimaHoBa], [Baneesa], [ XBoJibcOH, c. 26].

JlepeBsHHOE 30AYECTBO 3aHMMAJIO 3HAYWTEINb-
HOE MECTO B KylbType Boipkckoi bynrapuu, nan-
HBI ()aKT HaXOJUT TOITBEPXKICHUE B MHUCHMEH-
HBIX JOKYMEHTax apaOCKUX yYEHBIX CpPEIHEBEKO-
Bbs. HekoTopble W3 HUX, MOCETHB TEPPUTOPHIO
Cpennero [loBomkbs, cOCTaBWIM IIEHHBIE OIKCA-
HUS, OTpa3WBIINE BIedaTieHus oueBuaneB. Co-
oOmenns apadckux reorpados, Takux Kak AXmen
nou-®Pannan [Kosanesckwuii], AOynb-Kacum anb-
Xayxkanb [AOynb-Kacum anp-Xaykans, c. 36], a
TaK)KE MaTepHalibl apXeOJIOTUYECKUX HCCIIE0Ba-
HUI CBUAETENBCTBYIOT O TOM, YTO B Topojax Oyi-
rap BO3BOJAWINCH CPYOHBIC, TJTMHOOWTHBIE U Ka-
MeHHBIE cTpoeHus. Hapsay ¢ Humu, 1 npoxnBa-
HUS WUCTOJNB30BAIUCH IONY3EMIISTHKH, IIANAlA U
optel [CmupuoB, 1951, c. 27], [XBombscoH, c.

82,84], [3axomep, c. 37, 46], [lllapudymmmH, c.
13], [BopobOneB, c. 13], [KopameBckuit, c. 31],
[Xynyn an-Anewm, c. 30].

CpenHEeBEKOBBIN HccieaoBaTelh AXMET HOH-
Caxn amp-banxu oOpaTwil BHIMaHAE Ha MacTepCT-
BO Oynrapckux crpouteneit [CmupHOB]. AOy-Anm
uOH JlacT oTMedai, 4To «IoMa JICPEBSIHHBIC CITy-
JKaT 3MMHUMU KHUIUIIAMH, JIETOM XK€ XKHUTEIH pac-
XOASTCSA MO BOMJIOYHBIM IOpTam» [XBOJIBCOH, C.
82]. Tlo mHeHUIO I/I6H-Xay1<an;11, «IoMa 37eCh
CTpOWIN UCKycHee, yeM B Utuie» [HeBocTpyes, c.
524]. Ilo maHHBIM apXeoJOoTHH, OyJITrapcKue Mac-
Tepa IIUPOKO HCIOJIB30BAIA B CBOCH TMPaKTHKE
JIOCKK, 00pabOTaHHBIC TECJIOM, 3HAJIU MY, CO-
eMHSIN OpeBHa crioco0amu B UM U B 0010 [Ba-
neeB @. X. JIpeBHee U CPEIHEBEKOBOE MCKYCCTBO
Cpennero IloBomxkss]. EcTs ocHOBaHust mpemro-
Jarath, 4TO B OyJNTapCKUX COOPYXKEHUAX CYIIECT-
BOBQJIM JIEPEBSIHHBIE DIIEMEHTHl W KOHCTPYKIIWH,
YKpamieHHbIE pe3b0OH.

MOXHO KOHCTaTHPOBaTh, YTO MOTHBBI OpHa-
MEHTAJIFHOTO HMCKYCCTBA pPaHHUX TIOPKOB, OTpa-
3UBIIKME WX MHPOOIIYIICHUE, ObUIM BOCIPHUHSTHI
Macrepamu Bomxckoil bynrapuu, cocraBunu oc-
HOBY JIEKOPAaTUBHOTO PEUICHHS JOMOBOW OTHEIKU
MIPEIKOB TaTap ¥ BOIUIN B JEKOPATHBHYIO CUCTEMY
TaTapCcKOro Hapoaa. B wucclieqoBaHUSAX YYEHBIX
®. X. Baneepa [Baneer @. X. [IpeBHee u cpeaHe-
BekoBoe uckycctBo Cpeanero IloBoinkbs], I'. .
Baneepoii-Cyneiimanosoii  [BaneeBa-Cynelimano-
Ba], JI. K. Baneesoii [Baneesa JI. K.], H. X. Xamu-
toBa [XamutoB, 2013] ykasbiBaercs, 4TO NpU
odopmiieHun (acaga SKWIMIA OTIACIbHBIC dJie-
MEHTBI OPHAMEHTa HaJIESUTUCh OCOOBIM CHMBOJIU-
YECKUM 3Ha4eHHeM. VX coueTaHune cOCTaBUIIO yC-
TOWYUBBIE, WCTOPUYECKH CIIOKUBIIHECS Y30PBI
JIOMOBOW pe3b0bI, KOTOPBIE OBLIN XapaKTepHBI IS
XYJIO’)KECTBEHHOTO TBOpYECTBa OyIirap, MacTepoB
Kazanckoro xancTBa M SIBISIOTCS HOCHUTENSIMA CO-
BPEMEHHOTO HAIMOHAILHOTO CTHIS. OOIIHOCTD
3THOrpa)UIECKUX TPYII TaTap MPOSIBIIETCS B CO-
BPEMEHHOM HApOJHOM HCKYCCTBE JIOMOBOW pe3b-

! AGynp-Kacum Myxamman u6n Xaykans an-Hucubu —
apaOcCkmif reorpad 1 MyTEIIECTBEHHUK X BEKa.
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OBI uepe3 TIOPKCKUH OpHAMEHTANBHBIN IIIACT, HE
CBSA3aHHBIN C PETUTHO3HOMN IIPUHAIEKHOCTHIO .
PannedeonansHoe 00IECTBO HpPEAKOB TaTap,
MIEPEXOUBIINX K OCEIUIOCTH, €UIe COXPAaHAIO0 po-
JOTIJIEMEHHOE COJIepyKaHUe KYyJIbTYpPbI, BOCIIPOU3-
BOJMBILIEECS B 3CTETHKE HAPOJHOTO MPUKIAIHOTO
HCKYCCTBA B LIEJIOM M IOMOBOH pe3b0e 10 1epeBy B
YaCTHOCTU. TpanuIiMOHHAs HIACOJOTHS OTOOpaxka-
Jach B KYJbTOBBIX CUMBOJIaX, KOTOPBIE €Ille JT0JIT0
COXPAaHSJINCh B HapOJHOM HCKYCCTBE, IPOAOIIKAs
(hopMHPOBaTh MHUPOBO33PEHUYECKYI0 MOJIENb ITHO-
ca Jio BpeMeHH ee TpaHc(hopMalui B HOBBIX yCJIO-
BHAX. B mpouecce nepexona NOBOIKCKHUX TIOPKOB
K OCEIJIOCTH INPU YracaHWW OTACIBHBIX M COXpPa-
HEHHM 3HAYUTEIHHOrO OOJNIBIIMHCTBA MPEKHUX
XYJI0’)KECTBEHHBIX BHUJIOB pEMECEN, BEPOATHO, MOsI-
BUJINCh HOBBIE, CBSI3aHHBIE CO CTPOUTEIBCTBOM U
oopmiieHneM 3KCTEphEPA AEPEBIHHOIO KUJIMIIA.
ITosBnenue ropooB B koHie [X — nepBoii ueTsep-
@ X Beka Ha Teppuropun Cpennero IloBomxkbs
CBUZCTEIBCTBYET O 3aBEPIIAIOIIEMCS JUIsl TOBOJIK-
CKMX TIOPKOB JTale mepexoja K ocemnoctu [Xy-
3uH, 2010]. Bonpoc o HMXKHEN BpeMeHHOM TpaHH-
1I€ BO3HUKHOBEHHUS JOMOBOH pe3b0bl B TBOPUECTBE
npenkoB Tatap Ha Cpenneit Bonre moka ocrtaercs
OTKpHITBIM. EcTh OCHOBaHHUS mpeamnosaraTb, 4To
310 mpomzonuio B X Beke. [IpuHuMast Bo BHMMa-
HHME, YTO B JIOMOHIroJibckoM bynrapum macrepa
oopMIIAIH TPaTULIMOHHBIM JIEKOPOM BCE MpeaMe-
TBI OBbITA, MBI C OOJNBLION IOJIEH BEPOSTHOCTU MO-
JKEM TIPEATIONOKHATE, YTO OPHAMEHTAJIBHAS OTJEIN-
Ka BHEIITHETO O0JIMKA NIePEBSHHBIX KUJIHII HE ObI-
na uckmoueHueM. HaponHoe uckyccTBO JOMOBOM
pe3b0bl ObLTO CHOPMHUPOBAHO B PyCiIe CaMOOBIT-
HOW KYJIbTYpBI, OTOOpA3WBIICH TyXOBHBIC IIEHHO-
CTH KakK 3Ha4YMMBIH KOMIIOHEHT CHCTEMBI >KH3He-
obecrieueHUs] U CIOCOOOB MaTepUANBHOTO OBITHS
MIPEeIKOB TaTap. B mepByro odepens 3TO MHPOBOC-
MpHUSTHE KOYEBHHUKOB, KOTJa B 00pa3ax mepenaet-
Csl IPEJICTABIIEHUE O MECTE UEIOBEKa B TUHAMUKE
U3MEHEHUI OKpYXKaIoIleW ero mpupoibl U MovuTa-
HHS YCTOMYMBBIX KyjibTOB. HauanbHbIl nepuof
oopmiteHus pe3pOoli 1epEeBSHHBIX >KUIMIL TaTap
oToOpaxkaj Mmepexod OT KOUYEeBbsI K OCEIJIOCTH UX
npenkos. IlepeMensl, cBsi3aHHBIE ¢ TpaHCOpMa-
el o0pasa KU3HH HOMAJIOB, TIOBJIEKIIH 3a cOOOM
[IOCTENIEHHbIE M3MEHEHHS B 3KOHOMMUECKOMH, CO-
[IHATLHON, KYyIbTYPHOW M TOJMTHYECKON chepax
OBITHSI HE TONBKO y TMPHIIENBIEB, HO U Yy KOpPEH-
HBIX CPEIHEBOJDKCKUX HApOJ0B. DcTeTnka (GpruHHO-
yTPOB OKa3blBajla BO3JCHCTBHE HAa MEHSIOIIEECS
MHUPOOIIyIIEHNEe HOBBIX OOWTAaTeNeld TeppUTOpUN

* KasaHCKHe TaTaphl M MHIIAPH — MyCYJIbMaHe, Kpslile-
HBI — XPUCTHAHE.

Cpennero IloBomkbst W Ha000poT. bbumn cirydan
COBIIA/ICHUSI OTICIBHBIX OPHUTOMOP(HBIX MOTH-
BOB, Hampumep rycs. Ho cama tpakToBka 00pa3os
Oblma pasHOi. B ameMeHTax OOHApYKEHHBIX ap-
XEOJIOTaMH IYMSIIHX (UHHO-YTOPCKUX MOJBECOK,
YacTo BOIUIOLIAINCH I'yCHHBIE Janku [Baneesa, c.
160]. B nekopaTUBHOM TBOPYECTBE APEBHUX TIOP-
KOB 3TH NTHIBI M300pa’kalnch HMENIUKOM, 00pasbl
CO BpeMeHeM ObUTH NepepaboTaHbl 10 MPENEIbHO
YCIIOBHOTO Yy30pa, COAEPIKAIero HaMeKH Ha roJjo-
BY U KIJIIOB".

PanneOynrapckuii meproa dBOJIONMH HCKYC-
CTBa Pe3bOBI 10 IepEeBy B MPHUKJIATHOM TBOPUECTBE
ka3zanckux Tatap @. X. BaneeB cBszbiBai ¢ VII-X
BB., TaK KaK MMEHHO B 3TO BpEMs IIJI0 OCBOEHHE
Kpasi TIOPKOS3BIYHBIMM «HacelbHUKaMu» [Banees
®. X. ApXUTEKTYpHO-IECKOPAaTUBHOE HCKYCCTBO
Ka3aHCKHUX TaTap, c. 8].

Hoktop uckyccrBoBeaenus CBeriana Muxaii-
noBHa YepBonHas (p. 1936) onpenensiia BO3SHUKHO-
BEHHE MCKyCcCTBa paHHUX Oynrap Ha Bosre nnave —
co Bropoii nososunsl VIII Beka. IIpu 3ToM oHa OT-
Medaer, u4ro yxe «B VI-VII BB. 110 IPOHUKHOBE-
Hue Ha 3emuid Tarapuu riemeH TIOpKCKOro KaraHa-
tay [UepBonnas, 1987]. Muenue @.X. Baneera
MIOJTBEP)KJAETCSI  COBPEMEHHBIMHM  apXeoJoruye-
CKUMHU JIaHHBIMH, JOKa3bIBAIOLIMMH, YTO MepBas
BOJIHA MAacCCOBBIX TepecenleHuii Oomrap Ha Cpen-
HIOI0 Boary Opuna cBsizana ¢ pacmagom Benmkoit
Bonrapun xana Ky6para. Ha Cpenneit Bonre Trop-
KH-OyJrapbl TOCTENICHHO 00yCTpanBaJIiCh B Aepe-
BSHHBIX JKWIHIaX. Bropas MurpannoHHas BoOJIHA
Oonrap Ha Bonry cBf3aHa ¢ KpyIMHBIM MOpaKEHUEM
B 737 1. Xazapckoro karaHata ot apa0oB [ XaJHKoB,
c. 74]. CnenoBatensHo, «B VIII B. posiBHIIOCH BiIH-
SIHUE 3CTETHYECKUX NPEANOUTEHHH TIOPKCKHX Ie-
pecerneHieB U3 Xa3apckoro karanata B 11oBomkbe»
[Tam xe, c. 54], onpenenuBiee CTHIEBOE CBOCOO-
pasue paHHeOynrapckoro Tmiepuoma [Bameepa-
CyneliMaHoBa, c. 594], a Takxe MOCIEAYIOLIUX 3Ta-
OB Pa3BUTHS HAPOJHOT'O MCKYCCTBA PE3bObI 10 Je-
peBy y tatap Cpemnero [10BOIKbS.

HaponHoe uckyccTBo 70MOBO# pe3b0bl HavaIo
(hopMHpOBaTECS B MEPUOJ MEPEX0Aa MPEAKOB Ta-
Tap OT KoueBoro o0pasa *M3HU K ocemyocTH. Be-
POSITHO, TOT/Ia MPUMEHSUINCH BBIEMYAThIE M ILIOC-
Kopesbe(HbIe TEXHUKH, B OCHOBHOM BOCIIPOU3BO-
JSIIUE YK€ CIIOKUBIINECS TIOPKCKHE OPHAMEHTHI,
SIBJISTIOLLIMECS] TTPOAYKTOM KOUY€BOM KyJbTyphl. Bo-
TIoImaanch y30opel CTenu U B MEHbIIEH CTENEeHU
MOTHBBI, 3aMMCTBOBAaHHbIE Y (PMHHO-YTOPCKUX Ha-
ponoB. B nexope nepeBsHHBIX KHUIUI CpeTHEeBe-

* punosxenue. Puc. 1-6.
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KOBBIX TOPOZIOB JOMOHI'OJILCKOTO BPEMEHHM MOIJIa
MpOSIBUTHCS MoJMuxpoMusa. B mporecce cuHTe3a
BBILLIETIEPEYUCICHHBIX KOMIIOHEHTOB C(HOPMHUPO-
BaJIMCh CTHJICBBIE OCOOEHHOCTH HAPOIAHOI'O HCKYC-
CTBa JIOMOBO# pe3b0Bl JOMOHTOJBCKOW Boimkckoit
Bynarapun, Ha KOTOPYIO TakKe MOBIHUSIO MYCYJb-
MaHCKoe nckyccTBo CpenHelt Asuu.

ITocne npunsTus ucnama Bomxckoit bynrapu-
el HacTyIaeT o4epeHOW BUTOK B Pa3BUTHU KYJIb-
Typbl TPEAKOB CPEAHEBOJDKCKUX Tarap. OmyTH-
MBIM CTAHOBHTCS BO3ICHCTBHE MYCYJIbMAaHCKUX
M300pa3nuTENbHBIX KaHOHOB Ha HCKYCCTBO JIOMO-
BOH pe3bOBl, KOTOpOE Ha MEpPBOHAYAIBLHOM 3Talle
Pa3BUTHA CO3JaBaJIOCh IMOJ BJIMSHHEM XYJIIOXKECT-
BEeHHBIX Tpaguuuid CTemnu, a Takke BKIIOYAIO HC-
MIOJIb30BAHUE CUMBOJIOB IaHTeoHa TeHrpu. [lns
HUCTOPUYECKUX MPEIIICCTBEHHUKOB TaTap MPHILIO
BpeMs IO3HaHMA HCIaMa, OAHAKO IYyXOBHbBIC Tpa-
TN, YJIep)KUBAaEMbIe B KOJIJIEKTUBHOM CO3HAHUU
9THOCA, SBJSUTUCH OYEHb yCTOWYMBBIMU, CUMBOJIBI
JIOMYCYJBMAaHCKUX BEPOBAHUI, CBSI3aHHBIX C TEH-
TPUAHCTBOM, MPOJOJDKAIN OTOOpakaThCsi B Ha-
POJHOM HCKYCCTBE IOMOBOH pe3bOBI 1O AEpeBy,
OHHU COXPAHWJINCh M BOCIIPOU3BOAATCS 10 HACTOS-
IeT0 BPEMEHH.

HcnaMm cooTBETCTBOBAI HAEOJIOTHUYECKUM U
MOJIUTUYECKUM  TPEOOBAHUSAM  CPEIHEBEKOBOTO
Oynrapckoro oOIecTBa, WAYIIETO MO MyTH (eo-
JAJIHOTO pa3BUTHS. MyCyJlIbMaHCKOE MHPOBO3-
3pEHHE OKa3aJloCh TIyOOKO NMPOHHUKAIOIIUM B 3T-
HUYECKYIO KYJIbTYpPY IIPEIKOB TaTap, peIUru03HOE
y4eHHE OIyTHMO BO3JIEHCTBOBAJIO HA KOJUIEKTHB-
HOE€ CO3HaHME W OTPa3HIOCh B ICTETUYECKHUX
MPUHIUIAX, TIPEKAC BCEIO aHUKOHU3ME M HCKYC-
ctBe Kaumrpadpuu. B ompenenenHoi cremneHH
HWKOHOTpadusl MCIAMCKOTO HCKycCTBa Oblia BOC-
NpUHATA U aJanTHPOBaHA CPEAHEBEKOBBIMH Mac-
Tepamu bynrapum 1OMOHrOJIBCKOrO BPEMEHH, YTO
MIPUBENI0O K YCJIOBHOW MaHepe BOIUIOIIEHHUS TEH-
IPUAHCKUX 00pa30B — JOUCIAMCKHX CUMBOJIOB IYy-
XOBHBIX HJICAJIOB 3THOCA B XapaKTEPHBIX IS HC-
JamMa n300pa3uTeNbHBIX MpUHIHIAX. CO BpeMeHEeM
MYCYJIbMaHCKUH MHpP BKIIOUMI Oyirap B CBOIO
KYJBTYPY, TPAHCIUPYIOIIYIO B KAYECTBE OCHOBHBIX
TaK{e CPEICTBA XyJIO0’KECTBEHHOH BBIPA3UTENIBHO-
CTH, KaK OpPHaMEHTAJILHOCTh M YCIIOBHas JeKOpa-
TuBHOCTH [YepBonnas, 2008]. Hapsny ¢ atum nou-
TN 10 KoHMa X Beka B Bomxckoit bynrapun Ovlu
MIOMYJISIPHBL  KYJIBTYPHBIE TPATUIMHA Xa3apCKOro
KaraHata [3uMoHbH], maBmero B 965 roxy. Xaszap-
CKHE LBETOYHO-PACTUTEIbHBIE MOTHUBBI IOCITY>KH-
JI1 CBOEOOpa3Hoi 6a30ii s pa3BUTHS JEKOPATHB-
HBIX (OpPM, BOIUIOIIAIOIINX WACI0 PaliCKOro Kopa-
HUYECKOTO cana. BrociaencTsuu mmpokoe pacmpo-

CTpaHeHHe MOy KOMIO3HUIINH, COCTaBIICHHBIE
COTJIACHO Pa3IMYHbIM MPeoOPa30BaHUSIM CHMMET-
pHUH, PacIpOCTpaHEHHBIM B MCKYCCTBE HCIaMa U3
3JIEMEHTOB [IBETOYHO-PACTUTENEHBIX OPHAMEHTOB.

B XII — navane XIII Bexa mpoucxoauio ¢op-
MHUpOBaHUE OYyJIrapCcKoi HaApOJHOCTH, OCHOBAaHHOM
Ha OOIIHOCTH $3bIKa, MaTEepPHaIbHOH M TyXOBHOH
KyJIbTYpHl. «B JeKOpaTUBHO-TIPUKIATHOM HCKYC-
CTBe OyJjirap pa3BHUBaJIOCh COUCTAHHE TIOPKCKHX U
BOCTOUHBIX Tpaauuuit» [U3maiinos, c. 556]. Ilpu-
MEHSEMBIE OyJITapCKUMH MAacTEpPaMH CIOCOOBI H
MIPUEMBI Pe3b0BI 110 JIePEeBY U3BECTHHI 110 apXe0y0-
rUYecknM Haxojkam. Hanpumep, B Harmonans-
HOM My3ee Pecrryonmukm TaTtapcraH XpaHUTCS ITy-
6oBas kpsimka ngapua (21x9x1cm), nekopupoBaH-
Hasi y30pOM, BBITIOJHEHHBIM B IUIOCKOpENbe(HOM
TEXHHKE Pe3bObl, «4acTh OKailiMIIeHa OOpIIOpOM U3
CIUTETAIONINXCSl BETOK, XapaKTEPHBIM OyITapCKuM
opHaMeHTOM. BHYTpH — apabckas HAIHCh... » .
CoeoOpasue aepeBsSHHOrO 304ecTBa Bomkckoit
Bynrapun cBsizaHO CO MHOXECTBOM pPa3HOBPEMEH-
HBIX KOHTAaKTOB JTHOCA. 3aMETHOC BIIMSHHUE Ha
«xynoxectBeHHbie popmbl Cpeanero [1oBomkbs B
XII-XTII Bekax» oka3aiu OpHaMEHTaJIbHbIE MOTH-
BBl W CTWJICBBIC KAaHOHBI HAPOJHOTO HMCKYCCTBa
Cpenneit Azun [Kopauios, 1932] kak ogHOoro U3
TJIaBHBIX MTAPTHEPOB HE TOJBKO IO TOPTOBBIM, HO U
KyJbTYpHBIM OTHOIIeHUAM [BaneeB P. M.]. Tiopk-
ckue Haponsl llentpampnoit u Cpemneit Aszum,
npaBuTeNu KOTOphIX B X—XI Bekax yTBEpAWIU HC-
JlaM KaK TOCYJapCTBEHHYIO PEJHTHIO, BHECTH 3HA-
YUTENBHBINA BKJIA] B SBOJIIONNIO M300Pa3UTEIBHBIX
MPUHIIUIIOB MYCYJIBMaHCKOTO HCKyccTBa. PasBu-
THE TIOJNIYYHUIIM JEKOpPaTHBHBIE (POPMBI, KOTOPHIC
XapaKTEepU30BaJIM BCE BHJIBI JOUCIAMCKOTO HapOA-
HOro ucKycctBa Boctoka [Kopuunos, 1932]. Vc-
TOMYUBBIM OKa3aJCsi CepJIeOOpa3HbIi MOTHUB,
BCTPEUAIOIIANCSA B JEKOPATUBHO-TIPUKIAIHOM HC-
kycctBe Cpenueit Aszum VI-VII BB. Hampuwmep,
3TOT 3JIEMEHT KPacHOTO IIBeTa YKpalllaeT pacIuc-
HOM kepamuueckuil cocya uz MepBa [CTaBUCKHU,
c. 177], Takxe rOpM30HTAIBHO PACHOJIOKEHHBIMHU
cepaeukamMu OOPMIICH CepeOpSHBIA KyBIIMHYUK
[Tam xe, c. 178] u cornuiickas Tkanp VI-VII BB.
B Oomee paHHHUX MPOW3BEICHUSAX OPHAMEHT OBLI
OoOHapyKeH B OOJIBIIIOM KOJHMYECTBE HA U3JEITHSIX
aHTWYHBIX MacTepoB. lccrenoBaTenu BBICKA3bI-
BalOT MPEIIOJIOXKEHHE, YTO 3TO dopma JIMUCTOUYKA
TUTIONTA, BEHOK KOTOPOTO YKparaia JIF0OBeoOMIIh-

* Onucanne 06pasia JepeBIHHON Pe3bObI GYIrapcKOro
nepuona n3 Gponao HarmonaiaeHoro Myses PecryOmnnku
Tatapcran. Pe3Hast Kpbllika JiepeBsHHOTO Japua. Pasmep
21,8x9,0 x 1,2 cm. MuB. Ne 5395 — 10/0A — 50 — 46.

> [punosxenue. Puc. 7.
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HOTO Oora J[MoH¥Ca, H3BECTHOTO CBOMM BECEIIbEM.
BeposiTHO, MOTHB OBUT BOCIIPHHST CpelHea3har-
CKMMHU MacTepaMHu B TPEKO-OaKTPHICKHI TIEpHO/I,
[IEPEOCMBICIIEH U MCIOJIb30BaH KaK CAMOCTOATENb-
HbIA JIEKOPATUBHBIM 3JIeMEHT. MycyJabMaHCKHE
HOPMBI 3CTETHKH HaJeIWIN CepALeoOpasHyIo
(hopMy MHBIM CEMaHTUYECKUM 3HAYCHUEM, TaK KaKk
OHa coBIajla C KOHTYpOM apabckoil mudper 5.
Hucio 5 BOCHIPUHUMAETCS MYCYJbMAaHCKUMH CILy-
JKUTEJSIMU KaK CHUMBOJ IATH CTOJIOB HCJIaMa M
IISITH HAMA30B B JICHb .

«Pe3unk 1o nepeBy XpaHWUT CTapble MpPHUEMBI.
Ero uncTpymeHTapuii KpaliHe HUYTOXXEH: MOJIOTOK
U psax ctamecok <...>. OHU ecTh B JIIOOOM TOocelie-
HUH, a UX JOCTIDKEHHUS MBI MOYKEM TPOCIIETUTH XO-
TS OBl Ha ABEpLAX B Y3KHX YJHILAX BCEX TOPOJOB
Cpenneii Asumn» [Kopuunos, 1932, c. 26]. Ectb oc-
HOBaHUs NpeanojaraTb, 4TO ICPEBSHHBIE NBEPU
MeueTu B ropoje bunspe Bomxkckoit bynrapun Obl-
T OOPMIICHBI IIOCKOPETbeHBIM PE3HBIM JIEKO-
pom [XamuTos, 2011, c. 16] noj BIusHUEM CpeliHE-
a3MaTCKMX KaHOHOB MCJIAMCKOT'O ICKYCCTBa.

B ucnonHeHUM TIOPKCKHX MacTepOB-MYCYJIb-
MaH OpHAMEHT MEHSJI CBOIO CTHIJIMCTHKY Ha Ooiee
YCIIOBHYIO, BbIpaOaThIBall COOCTBEHHYIO CHCTEMY
¢dbopM, TIe 3HAYUTETHHO MPOSBHIUCH CHMMETPHS,
METObl MPONOPLUUOHUPOBAHUSA U TEOMETPUUECKOM
rapmoHuzaiuu. CpegHeasnaTCKuil OpHaMEeHT My-
CYJbMaHCKOI'O Tepuojia SBISJICS  MPOIAYKTOM
TIOPKCKOH, a He apaOckoit KynbTypsl [['tons]. [o-
MYCYJIBMaHCKHUI cep/eoOpa3HbIii MOTHB OpHa-
MEHTa TMOJy4YMJ pa3BUTHE B HCKyccTBe Cpemneit
A3zum, BU3yaIM3HPOBAaBIIEM apaOCKHE CHMBOJIBI
rciaama, B TOM YMCTIE 3HAK, O3HAYaIOUN caKpasb-
HOE 9ucio 5. BocupuHsThie OyNrapcKuMu pemec-
JIEHHUKaMH TPUHIUIBI XyJ0’KECTBEHHON BbIpa3H-
TEJIBHOCTH CPEIHEA3HATCKOr0 MYCYJIbMAaHCKOTO
HACKYCCTBAa OKa3aju OIIyTUMOE BO3JEHCTBUE Ha
(hopMupoBaHUE ICTETUYECKUX TPAAULIUN XyI0Ke-
CTBEHHOTO TBOpYECTBAa MPEAKOB TaTap Bomkckoii
Bynrapuun. DnemMeHThl cpeHea3naTcKoro eKopa u
[BETOBBIX COOTHOIICHWH BOILIM B HAPOAHYIO
KyJbTYpY W TPaJUILMOHHO BOCCO3JAIOTCS B COBpE-
MEHHOM HapOJHOM HCKYCCTBE JIOMOBOH pe3bObI y
tatap Cpennero [ToBOKbSI.

Bynrapckue Tpagunuu CTPOUTENLCTBA U JEKO-
PaTUBHOM OTAENKU Pa3IU4HbIX COOPY>KEHUU mepe-
HSUIA CPETHEBOJDKCKUE ropoJia U CeJIeHUs 30J0TOU
Opast (Yayca Jxyan) — TocymapcTBa, 00pa3oBaH-
HOTO B pe3yJbTaTe 3aBOEBATEIbHBIX BOWH TIOpPK-
CKMX IIeHTpaJibHOa3uaTckux koueBHUKOB XIII Beka
0J] PEJIBOJIUTEILCTBOM MOHTOJILCKOW 3HATH. W3-

® IMpunosxenue. Puc. 8-9. C. 184.

BECTHO, YTO IOJABIAIONIAs Macca «KOYEBHHKOBY»
Obula Ha caMoOM JieJie MOJIyKOYeBHUKaMu» [Maii-
nap, [Tiopsees, c. 52]. YV Hux Obuta HE TOJIBKO MO-
OuibHas, HO M CXOXKasl IO NPHUHIMIIAM OpraHU3a-
UM TPOCTPAHCTBA U OQOPMIICHUSI CTal[OHApHAS
apxXuTeKkTypa. BeposTHO, Ha TOM HCTOPHUYECKOM
3Tane MOHTOJIbCKOE JEKOPATUBHOE HCKYCCTBO pas-
BHBAJIOCh, HCTIBITHIBASL KYJIBTYPHBIE BIWSHUS 3a-
BOEBaHHBIX HApOJAOB, MPEXJE BCETO KHUTAHIIEB.
OcoOeHHO  OUIYyTMMO  KWTaickas  3CTETHKa
MIPOSIBUIIACH IIPU CTPOUTENBCTBE BEINYECTBEHHBIX
COOpYXEHUN Kapakopyma [Kucenes], B
apXUTEKType u JEKOpaTUBHON OTJEIIKE
BO3BeJIeHHbIX JiBoplioB Capas [bamnox]. ITpass-
Ias BEpXyIIKa 30JI0TOOP/IBIHIIEB B ONPEAETICHHOMN
Mepe oOoratmia IIKONY 3044ecTBa BonKcKoi
Byarapun npuUBHECEHHBIM KaHOHOM HCKYCCTBa
IlenTpasnbHOM M JaTBHEBOCTOYHON A3UH, KOTOPHIH
OBUI TPaHCIMPOBaH 4Yepe3 TBOPYECTBO HCKYCHBIX
MacTepoB B MPHUBBIYHBIX JJIsI HUX (hopMax >KH3He-
ycrpoiictBa. Bo3moxno, B Cpegnem IloBoikbe
BOCCO3/JaBATHCh KOMIUIEKCHI, HATTOMHHAIOIINE KH-
TalicKue ABOPIBI WM OYIJIMICKHE XpaMbl C HX
TPaAWIIMOHHO OOTaTOW W SIPKO pacKparieHHOU Jie-
PEBSIHHON PE3HOM OTHIENKON B ramMme SIpKUX KOH-
TPAcTHBIX CHHHUX, JKEITBIX M KpacHBIX IIBETOB.
BeposiTHO, cTaB 3TalOHHBIM, KaHOH B pa3lIU4YHOU
CTETIEHH BOCIPOM3BOOWICA BO BCEX THIAX
COOPYKEHHUW  MOHTOJBCKOM  3HAaTH  TOPOJOB
3onoroir Opapl, B TOM umucie W B bynrapax, a
3ateM B Kazanu. Jloka3zaTrenbCTBO 3TOMY MOHO
HailTh B m300paxeHnsax BuaoB Kazannm B
JETONUCHBIX pUcyHKax XVI cronetust [Xynsxos,
1930], rae «Henb3st HE 3aMETUTh, YTO CYIIECTBYIOT
3HAYUTENbHBIE TOYKH CONMPUKOCHOBEHHUS MEXIY
TaTapCKUM 3014€CTBOM 51 KUTAUCKOU
apxurekrypoi» [Tam xe, c. 57]. K HuM oTHOCSTCS,
HalpuMep, KOJIOHHBI, IBE U3 HUX PACIOJIATAIUCh
Mo yrjaM 3JaHus, a JBe NOJACPKUBAIU
MOTYIUPKYIApHYI0  apky . Takke IIaTpoBble
KPBIIIM MUHAPETOB € BBICTYMAIONIMMHA KapHU3aMHU
KPBIII «CO3JIAIOT TOT ke 3(h(deKT, Kak U 3aruObl
Kkpbi» [Tam ke, ¢. 57] y KUTalCKUX COOPY KCHHIA.
JlepeBsaHHBIE KapHU3bI CYLIECTBOBAIN HECKOJIBKHX
THIIOB, B TOM YHCJIE ¢ KPOHIITEHHAMHU U C MOA30-
pamu. KponmreliHbl pazHooOpa3HbIX (OpM pHT-
MUYHO JI€JIWJIM TOAKAapHU3HOE IPOCTPAHCTBO
(ppu3)’. Kapuussl ¢ momzopamu (FOPH30OHTAIBHOIN
pe3HOM JOCKO#, HAOUTOM MapayuIeTbHO TTOBEPXHO-
cTi (pu3a), KOTOPbIE COCTABISIN OOJBIINHCTBO,
oboramany dacaa cBoel TeHb0. J[epeBsHHBIC Op-
HAaMEHTHPOBAaHHBIE (PPU3BI AETHINCH MO TEXHHUKE

" Mpunosxenue. Puc. 10, 11.
¥ Mpunosxenue. Puc. 12—13.
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WCTIONTHeHUS Ha (pU3bl C HAKIAJAHBIM y30pOM H
npope3HsiM. HaknagHoit y3op, HaOpaHHBIH U3
OpycCKOB, HaMBaJCd Ha (POHOBYIO OOLIMBKY, CO3-
naBasi penbeHYI0 OpPHAMEHTHPOBAHHYIO TOBEPX-
HOCTh. OpHaMEHTabHBIE MOTHBBI Ha TIOBEPXHOCTH
¢$pu30B OBUIM AOCTATOYHO Pa3HOOOPA3HBIMH: CO-
JSPHBIMH, [[BETOYHO-PACTUTENHHBIMU, 300MOP(h-
HBIMH.

Apxeosorn4eckie HaxOAKH CBUIETEIbCTBYIOT
O CYyIIIECTBOBAHWW TOCTOSIHHOHM CBSI3U MEXAy 30-
noToopabsiHCKOM Bosnkckoit bynrapueit u Kutaem
B XIII-XIV Bekax. Cpemu apredaxToB, HaWacH-
Helx Ha Cpenneit Boisre, oOHapy>keHO MHOTO Me-
TAJNTMYECKUX 3€pKajl, YKpalIeHHBIX pe3r0oll u
IPaBUPOBKOW, 3HAYMTENBHYIO YacTh OTHEIKHA 3a-
HHUMaIOT KHTaiickue MoTuBbI [M3maiinos, 2009, c.
641]. IIpu 3TOoM OBLIM pacHpOCTpaHEHBI pa3iIHy-
HbIE€ OPHAMEHTHI, COYETAIONINE Pa3HOMCTOYHHKO-
BbIE U pa3HOCTAJUANIbHBIE JJIEMEHTHI JIEKOpa.
«3epkaiia HarJsJHO TOKa3bIBAlOT HaM DKICKTH3M
BKYCOB M Pa3HOOOH B CTHIIE, TOCIIOJICTBOBABINUI B
30JI0TOOPBIHCKOE Bpems» [M3maiinos, 2009]. Tem
HE MeHee MOXXHO BBIWICHUTHh HauOosee pacmpo-
CTpaHEHHBIE DJIEMEHTHI, HAlpIMEp B KEpPaMHUKE —
3TO IBETOK JIOTOCA WJIM JIOTOCOBBIA KyCT C OyTO-
HaMU U IIECTUKOHEYHas 3Be3fHas poserka [Tam
xe, ¢. 636]. Cnemyer OTMETHTb, YTO 00pa3 JoTOCA
IIMPOKO MCIOJIb30BaJCAd B UCKyccTBe xazap VIII-
X BekoB [DoHsKOBa| W, CIICOBATEIILHO, ObLT W3-
BECTEH BOJDKCKUM bynrapam 10 HacTyIJIeHHS Tie-
puona 3osotoit Opasl. [peBHeiinne cUMMBOIUYE-
CKHE M300paxXeHus J0TOCA, JTIOOMMOr0 MOTHBA Xa-
3apCKUX MAacTepoB, OTMEYEHbl B PaCTUTEIHLHOM
opnamente Erunta m Wuauu. B paspabortanHoit
tdhopme noroc goctur Kurast, a 3arem OB BOCTIPH-
HAT MoHrojamu. CTHIM30BaHHbBIE IIBETHI JIOTOCA
HaOIOJIAIOTCS B JIGKOPATUBHBIX Y30pax paHHEe-
cpenneBekoBoro Mpana u Cpenneir Asum, Boc-
touHoil EBpombl. OpHaMeHT oOHapy>KeH Ha MHO-
TOYMCIICHHBIX M3AETUSAX CaITOBO-MAasIKOH KYJIb-
typsl VIII-X BexoB [Tam xe, c. 52].

Ha Bocrtoke wm300pakeHHe OSTOTO IIBETKA
M3JIaBHA BOCTIPUHMMAJIOCh B 3HAYEHUM YUCTOTHI U
rapmonun[Kanmeiku u ux cumBoisl: Jloroc].
Jlotoc omumieTBOpsieT coO0l CHMBOII OYyIIHICKOI
Bephl, KOTOpas Oblla W3BECTHAa UYWHTU3WAAM H
BIIOCIICZICTBHH CTalla OCHOBHOW TOCYJapCTBEHHON
penuruei MOHTOJIOB, TIOCTETICHHO YKPEIUIsisi CBOU
mosummua ¢ XIV Beka. K wmmesm Oymmusma
NpUOOHIMIIMCE MHOTHE MOHTOJBCKHE HAPOJBI, YTO
0TOOpa3mIIOCh B MX XYyJ0KECTBEHHOM TBOPUYECTBE
[OpaneB] u MPOHHUKIO B KYyJIbTYPY MOKOPEHHBIX
uMu  HapojgoB. OOpa3 noroca JO CHX TIOp
BOIUIOIIAETCS B COBPEMEHHOM HCKYCCTBE JOMOBOM
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pe3bObl  CPETHEBOJDKCKMX Tarap M OOBIYHO
pacmosnaraeTcsi B HEHTPE O4ellbsl HATMYHUKOB OKOH
JIOMOB, 1100 BXOJHUT B KauecTBE DJIEMEHTa B y30D,
0DOPMISAIONIHH HATHYHUKH 10 IEPUMETPY .

Ectb ocHOBaHus mpeanoJiaraTh, 4To B IIYyXOH
penbedHO TexHuKe, H300pasuTeNbHbIe (OPMBI
KOTOPOW BO3BBIMIAIOTCA HAJ (OHOM OCHOBHOTO
MOJIOTHA M COCTABIIAIOT C HUM €JUHOE IIenoe, Obl-
7 BBINOJHEHBl Ha (hacamax OynrapcKuxX >KAJIHII
CTUIIN30BaHHBIE W300pakeHUs NTHI. Y MHOTHX
TIOPKO-MOHTOJIbCKUX HapojoB EBpasum cymect-
BOBaJI KyJbT rountanus jedeas [Kykaies, ¢. 79].
benwiii nebens ObuT TOoTeMOM poxa UuHrmucxana
[Tam xe, c. 81]. durypsl nedeneit HAHOCHINCH Ha
30J10TOOp IbIHCKHE 3epkana XIV Beka. Bo3MoxHO,
CUMMETPUYHBIE H300pakeHHsI 1e0eTMHBIX Tap YK-
pamanu Qacaasl CTPOSHHUH 30JI0TOOPABIHCKON 3HA-
TH, KOTOpas HapsAgy CO CTallMOHAPHBIMHU TI0JIH30-
BaJIaCh KOYEBBIMH COOPYKECHHUSMH.

MoTHB ABYTIIaBOTO OpJia OBLI MOIYIISPEH Cpe-
M TIOPKCKUX HapoJ0B BPEMEH CpEIHEBEKOBBSI.
O0pa3 cepeOpsTHOTO JBYTIIABOIO Opiia (UKCUpYeT-
cs1 B XI cTonerun Ha ronyObix ¢uarax CenbIKyK-
ckoif mMmmepun. M3o0pakeHue opia ¢ pacmpocrep-
TBIMH KPBUIBSIMH YBEHUYHBAJIO IOPTHI TuMypa
[Toxmabaesa, c. 13] u, ciegoBaTelbHO, CUMTAIOCH
CUMBOJIOM cuiibl U BracTH. CrokeT ObLI TpaHCIHU-
poBaH B Bomkckyro bynrapuio BMecTe co cpeaHe-
A3UaTCKUMHU, CENIbPKYKCKHMH, & 3aT€M OCMAaHCKH-
MU CTHJICOOpA3yIONIMMHU dJIEMEHTaMU U (POpMaMHU.
B nexopaTtuBHOM HCKyCCTBe OyJTapCKUX MacTepPOB
OTMEYaIOCh PaCIPOCTPAHEHUE JIPYTUX OPHHUTO-
MOP(HBIX MOTHBOB.

O6pa3sbl ryceil ObUTM 0COOEHHO MOMYJISAPHBI Y
HEKOTOPBIX TIOPKCKUX TUIEMEH, HAlpuUMep KHMa-
KOB [ApcianoBa, ¢. 160]. Ctpana kumakoB B [X—X
BB. 3aHMMalla TEPPUTOPHUIO OT ANTas 10 crernei
Boctounoro Ilpukacmnus. JleToMm OHM MOCENSIUCH
panom ¢ Bomxkckoit bynrapueil. B X cronetun ox-
HO U3 IUIEMEH KUMaKCKOTO TOCYIapCTBa — KHITYaKU
— 3aXBaTHJIO B HEM BIIACTh M MOJYMHMIIO cebe Ha-
cenenue oT Hprteimna a0 Boaru. BrnocneactBuu
KUAMYaKd aCCUMWIMPOBAINCH CPeAd HapoaoB 30-
JIOTOU OpJIbI, PACIIPOCTPAHUB, BO3MOKHO, CBOU Be-
POBaHHUS M 3CTETUYECKYIO TPAKTOBKY MHUPO3IaHUSA,
rze o0pa3bl NTHIEI 3aHUMali 3HaYuMoe MecTo. 00
3TOM CBUJIETEIBCTBYIOT JKEHCKUE 3aCTEKKH B BH/JIE
JETSIUX Tyced ¢ BBITSHYTBIMU IIESIMH M PacIpo-
CTEPTBIMH KPBUILSMH, HaliJICHHbIE B OOraToM Ku-
makckoM norpedenuu [Cepenuna IX—X BB.]. Cpe-
M YYEHBIX €CTh MHEHHE, YTO M300pa’keHhe Tycs
CITy’KMJIO CHMBOJIOM, O0OO3HAYarOMUM TMPEIKOB —

? Mpunosxenue. Puc. 16-17.
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nokposuteneit poaa [Bamees @. X., 2002, c. 27].
O6pa3ssl ryceil QUKCUPYIOTCSA B XYIO0KECTBEHHOM
MeTaisie W Kepamuke panHux Oymrap (VII-IX
BB.), U, CIIEZIOBAaTEIBHO, OHW MOTJIH YKpaliaTh dKc-
TEphEP CTPOCHUH.

IIpu BO3BeAEHUM CTPOCHUN HA TEPPUTOPHUH
Cpennelt Bonru Bo BpeMeHa MpaBlIeHUs] XaHOB 30-
notorr Opael B IEKOPATHBHOM OTIEIKE TPAHINO3-
HOW apXHMTEKTYphl ObLIM aKKyMYJIMPOBaHBI B TOM
WJIM WHOU CTETIeH! BCE M3BECTHHIE BOJKCKUM OYII-
rapaM TEXHHUKH, CTHJIA U (OPMBI, TakKe OBLIH
MIPUBHECEHBI M 0CO0O0 TPOSBHIIUCH BBICOKOPA3BH-
Thle TPaJAULUHU KUTAUCKOTO U CENbIXKYKCKOIO HC-
kycctBa [Tam xe, c. 29]. [TomoOHO ceThIKYKCKIM,
a 3aTeéM OCMAaHCKMM NPWHIMIAM yOpaHCTBa JKC-
TEpPbEPA, PE3HON NEPEBSHHBINA AEKOP MOI IIpUMeE-
HATBCS B paiioHe Bxoja (pe3nda moprana, BHYT-
peHHell wactm apku, aepw) [Xamwmros, 2013, c.
95]. B 3omotoopabiHCKOM bynrapuu, Tak ke Kak B
CENbIXKYKCKOM U OCMaHCKOM 30YECTBE 3TOTO IIe-
puoja, HabIoAaeTCs OpHAMEHTAIBHBIA Y30p B BH-
Jie JKTyTa WM BEPEBKH B OTHEJIKE KOJOHOK paz-
JTUYHBIX cTpoeHui [Tam xe, c. 98].

HckyccTBOBEIBI MTO-pa3HOMY OLIEHHUBAKOT OCO-
OCHHOCTH XYHO0XXKECTBEHHOTO TBOpYecTBa Bomkc-
koii Bynrapum Bpemen 3omnortoii Opawr (Yiyca
Jbxyun). brnaromaps Hay4YHBIM  M3BICKaHUSM
I'. A. ®enoposa-/laBbl10Ba U €T0 MOCIEA0BATENEH,
CJIOKMJIOCH MTOHMMaHHUE O IEJIOCTHOCTH U camoc-
TOSITEIBHOCTA HUMIIEPCKOTO0 HCKYCCTBa 30J0TOM
Opasl, npussiBied B 1313 1. B kauecTBE OCHOBHOMU
penuruu uciam [M3maiinos, 2009, c. 619]. Henb3s
cornacuthcs ¢ MHeHHEeM @, X. BaneeBa 0 ToM, 4TO
«KOYEBbIE MPUIIEIbLBI HE MOTJIA MPUBHECTU YTO-
160 HOBOTO B BBICOKYIO 3€MJIEJIETBYECKYIO KYJIIhb-
Typy Oynrap» [Banees @. X., 1975, c. 14]. B uc-
KyccTBe Yayca [)Kyuu 3aMEeTHO IPOSBUINCH LIEHT-
pajIbHOA3UATCKUE U JTaJbHEBOCTOUYHBIE XYJI0XKECT-
BEHHBIE TPAAWIMU. B KOMIUIEKCHOM B3aWMOBIIHSA-
HUU CIIOKUBIIKECA CTUIU mepuoja 3onotoi Op-
Jbl, TJI€ IPOMCXOAWIO CTAHOBJICHUE TaTApPCKOM 3T-
HHUYecKo# oOmHocTH [KbluaHoB], cranm 0a3oi aiis
Pa3BUTHS HApOJHOTO MCKYCCTBA AOMOBOM pe3bObl
Kazanckoro xancta. CoBpemMeHHOE O(hOpMIICHUE
(bacama ceNbCKHUX CTPOSHHH IO HACTOSIIETO Bpe-
MEHHU COXpaHsSeT T'eHEeTHYECKOe POJCTBO CO Cpe-
HEBEKOBBIM HCKyccTBOM TaTap [Bameer @. X.
HpeBHee u cpenHeBekoBoe HCKyccTBO CpenHero
IToBomxbs], [Bameer ®@. X., 1981], [Baneer @. X.
Hpesnee uckycctBo Tarapcranal.

Bo BTOpoii nonosune XV B. B Iipoliecce pacra-
Ia 30J7I0TOOPABIHCKON MMIepHH 00pa3oBajioch He-
CKOJIBKO HE3aBHCHMBIX TaTapcKux rocyaapcrts: Ka-
3aHckuil Opt, Kacumosckuii IOpt, Cubupckuii

IOpt, Actpaxaunckuit FOpt u np. Ha Cpenneit Bon-
re nosiBuiock KazaHCKoe XaHCTBO — TOCYAapCTBO
tatap (1445-1552 rr.), oOmagatoriee BBICOKAM
YPOBHEM KYJIBTYpHl. B ropomax BO3BOAMINCH CO-
OPY)KEHUSI KUPIHUYHO-KAMEHHOW apXUTEKTYpbl M
CaMOOBITHOTO JIEPEeBSIHHOTO 30/14€CTBa, OOTaTO YK-
pPallCHHOT'O0 PE3HOHM  JIEKOPaTUBHOM  OTIEIKOM
[YerpsmoB]. ObpaboTka mepeBa ObLTa CaMOCTOSI-
TenpHBIM pemecioM [BameeB @. X. ApXHTEKTyp-
HO-JIEKOpaTuBHOE..., ¢. 20]. MacTtepa nexkopupo-
BaJIl JICPEBSIHHON PE3b0OH IKCTEphEp CTPOCHHIA,
UCIOJIb3YS TPAIUIIMOHHBIC IPUEMbI MTPEIBIIYIIETO
30JI0TOOPJILIHCKOTO JTamna. VICIONHSINCh pe3HbIe
KapHU3bl U (pU3bI, BOMISANINE B cCUCTEMY O(opm-
JeHust ¢acajoB IMOJ BIMSIHUEM KHTAHCKOTO CTHIIS
[XynsxoB]. KapHu3Hble KpOHIITEHHBI OBLIH, BEPO-
SATHO, U30THYTOH (DOPMBI C «KarelbKaMm» Ha KOH-
1ax, aHaJOTHYHBIE CTaHAAPTHBIM KPOHIITEHHAM
OCMAaHCKOTO THIIA, ITUPOKO PACIPOCTPAHECHHBIM B
JKUIION M JBOPIIOBOM apXHTEKType TYypKOB, a3ep-
OaitpkanIieB, Tatap (KPHIMCKHX M Ka3aHCKHX) [Xa-
nuToB, AnbMmeHoBa-XamuT, c. 154]. Ilepunonm Ka-
3aHCKOTO XaHCTBA XapaKTepU3YyeTCsl MOIYJISPHO-
CTBIO OCMaHCKHX XYA0)KECTBEHHBIX HOPM, KOTOpBIE
SIPKO TIPOSIBHJIMICH BO BCEX OOJIACTAX JIEKOPATUBHOTO
TBOpuecTBa [Tam xe, c. 222].

[Mocneayrome HacloeHHsA, OTOOpa3UBIIKE
BO3MIEHCTBHE TAaKMX CTHJICH 310X, KaKk 0apoKKO H
KJIACCHIIU3M, TPOHHMKAIN B TBOPYECTBO MECTHBIX
MacTepOB, COYETasICh C MPEKHUMH YHACJIEJOBaH-
HeIMHA Qopmamu. OIHAKO B IETIOM XYAOXKECTBEH-
HBIE 3aKOHOMEPHOCTH HapOJHOT0 HCKyCCTBa JO-
MOBOU pe3b0bl 1o JepeBy y tatap Cpemnero [lo-
BOJDKBSI OBLITH O0YCIIOBJIEHBI TAKUM MOIIIHBIM (hakK-
TopoM, Kak Tpamunus. CaMOOBITHEIC CTHIICBEIC
0COOEHHOCTH HAapOAHOTO HCKYCCTBa JOMOBOIA
pe3b0bl Y CPETHEBOIDKCKUX TaTap MMEHT COOCT-
BEHHBIE FICTOKM M BOCXOJSAT KO BpeMeHaMm Bok-
ckoit bynrapum, 3omoroit Opaer u Kazanckoro
xaHcTBa. B cBoeoOpa3uu JeKOpaTWBHBIX (HOpM U
OpHaMEHTAJILHBIX y30poB (hacama oOHAPYKUBAETCS
BJIMSIHUE TIOPKCKUX, Xa3apCKUX, CPEIHEA3UATCKHX,
KUTANCKUX, CEIbKYKCKUX, OCMAHCKUX CTHJICBBIX
HampasieHuidl. Mbl paznensieM Touky 3peHus H. X.
XaurtoBa, COTJIaCHO KOTOPOW OCHOBHBIE yCTONYH-
BbIC DJIEMEHTHI JOMOBOTO OpPHAMEHTa OTIUYAIOTCS
CaMOOBITHOCTBIO, MPH 3TOM HE HCKIIOYArOTCs 00-
Jiee TIO3JHUE HACJIOCHWsI, OCHOBAaHHBIE Ha B3aUMO-
BIIMSIHUM PYCCKOM W TaTapcko KyneTyp. Cruite-
BbIC pa3jMuds B HAPOJHOM HCKYCCTBE JIOMOBOM
pe3b0bl, KaK U JIEPEBIHHOTO 309ECTBA B IIEJIOM, Y
TaTap u Apyrux HaponoB [10BOMKbS 00yCIOBIEHBI
PSAAOM HIEOJIOTHYECKUX (PaKTOPOB: PEITUTHO3HO-
MHUPOBO33PEHUECKUM, MOYUTAHHEM CpEIHEBEKO-
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BBIX TPaJIUIIMI KaMEHHOro cTtpouTenscTtBa Kazan-
CKOI'O XaHCTBA, KyJbTYPHOM OpHEHTalued Ha
CTpaHbl MYCYJbMaHCKOro peruoHa: CpemHIon
Asmio, Typmmro, KpeiMm, apabckmii Boctokx. B
CpeIHHE BeKa IMOBOJDKCKHE HapoAbl MOIydaaud B
KONMAX 00pa3ubl XyZO0XKECTBEHHOW KYJIBTYpBHI
bmmxaero Bocroka, Mpana, Cpenneit Asun u Ku-
tas [HapkeBuu]. [lpumeHeHNE OpHAMEHTAIBHBIX
MOTHMBOB B TBOPYECTBE CPEAHEBOIIKCKUX MACTEPOB
CBUJIECTEIBCTBYET O TPAHCISAIUU ICTETUYECKUX, U,
BO3MOXXHO, MHPOBO33PEHUYECKHX IPEICTaBICHAN
HapozoB crpaH bmmxuero, Cpeanero n [lanpuero
Bocroka [@onsikoBa (Uysuino), c. 50].

Mupoomryienue HaceneHusi Boipkckoit byi-
rapuu 30JI0TOOPABIHCKOTO MEepHoja HaILIo OTpa-
KEHHE B COXPAHMBIINXCS OpPHAMEHTAJbHBIX Yy30-
pax KaMeHHBIX CcTpoeHmid bynrapa m MHorouuc-
JIEHHBIX HaATPOOWH TOTO TEPHOJIa — 3TO BHIOIIHMN-
csi crebenb, COMSIpHBIE U IIBETOYHBIC PO3ETKH, PO-
roo0Opa3HbIe AJIEMEHTH JEeKopa. YCTOWYMBBIA Op-
HaMEHTAIBHBIA Y30p B IEKOPaTHBHO-IIPHKIATHOM
HCKyCCTBE Oynrap, W300pa)<arolfii CIUIETEHUE
AUCTOOOPA3HBIX YEPEAYIOMINXCS B THITMYHOM PHT-
me dopm, Bemensn 1. M. dynbckuit [[ynbckuid,
1929, c. 2, 3].

Bunel pe3Horo jiekopa no JiepeBy M o KaMHIO
ObUTH BO MHOTOM cX0JIHBI. KaMeHHy10 pe3p0y Oyi-
rapcKuX HAATpOOWi TEpBBHIM W3 HCKYCCTBOBEIOB
take usydan I1. M. Jlyneckuii, nccienqoBaBlinii B
1928 roxy no nopyuenuto obmectBa TaTaposene-
HHAA ¢ norneHToM Amm-Paxumom u doTtorpadom
H. 3acemkunapiM 16 cenenuit ApCcKOro KaHTOHA.
Ha morunbabix kamusix XVI-XVII BekoB B cene-
Husax Kypkaum, bonemas Cepna, Crapsie Menre-
pel, Manass Atas u Crapelii Y3i0oM mactepa Hc-
MOJHSUTH y30PBI MJIETEHHS, BOJIHOOOpa3HbIe cTed-
7, po3eTku U TpuiucTHukU [Banees @. X. [pes-
Hee W cpeaHeBekoBoe uckyccTBO Cpennero Ilo-
Bowkbs]. B Crapom VY3iome I1. M. [lymsckwuii pac-
CMOTpEI ¥ OIUCall OTJCNIKY B BUIE JICHTHI 110 KParo
HanarpobHoro kamMHsa XVI Beka: «OpHaMEHT Tpe-
cTaBJsieT co0oil crupaieoOpa3Hble 3aBUTKH pac-
TUTENIBHOTO XapakTepa, YBEHUYaHHbIE B BEpXHeEH
CBOCH YacTH B CepeJMHE TUIUTHI IIBETKOM TOJIbIIA-
Ha» [dymeckmii, 1929, c. 2-3]. U3rubs1 cTebns u
TIOJIbIIAH OH OTHEC K YCTOMUYMBBIM 3JIEMEHTaM Op-
HaMEHTa Ka3aHCKHUX TaTap, OTMETUB, YTO «3TOT
BHJ IIBeTKa ObT OCOOEHHO JIOOMM B OCMAaHCKOM
HCKYCCTBE, KPOME TOTO OH YacTO BOCTIPOM3BOIUII-
Csl Ha TMEpPCUACKHUX TKaHAX M KoBpax» [Tam xe, c.
5]. UccaenoBarens oOpaTiyi BHUMAaHHE HA TO, YTO
B Cpennem IloBomxne OH momagaercs Ha U3pasmax
30JIOTOOPIBIHCKOTO Tieproaa. Ha Haarpobusx ka-
3aHCKHX TaTap 3TOT IIBETOYHBIH OPHAMEHT BCTpE-

gaeTcs Ha mamsaTHukax XVI Beka (b. MeHrepsn)
[Tam xe, c. 6]. MckyccTBOBE OTMETHII pPacIpo-
CTpaHeHHE 3TOTO THIA y30pa B JIEGKOPE MOHYMEH-
TaTbHBIX apabCKUX MaMATHUKOB IX B.: «3TOT ke
MOTHB HCIOJB30BaJIM MacTtepa Tepmesa B apxu-
TEKTYpHOM YOPaHCTBE OJHOTO U3 3J[aHMIA, IOCTPO-
ennbix B XII Bekey. Takue ke pacTUTENbHBIE MO-
TUBBI BCTpedaroTca Ha Oynrapckux u3pasmax XIII
Beka. Ha coxpaHHMBIIMXCS KaMEHHBIX MaMATHHKAX
XIII-XIV BB. crapunHoro ropoaa bynarapa mo-
MIPEeXHEMY MOJKHO PacCMOTPETh 3TH CTHieoOpa-
3YIOIINE DJIEMEHTHl «CIHPATBHBIA 3aBUTOK, HIY-
M BOJIHOOOPA3HBIM PaNIOpPTOM Ha MPOTSIKEHUU
BCEro y3opa» B pe3Hoil ornenke [Jymnbckuii, Op-
HameHT]. [lomoOHBIM 00pa3oM OB yKpalieH OJIuH
u3 muxpaboB Jamacka B XIII Beke [dynbckwii,
1929, c. 4]. B Tpymax HCKyCCTBOBEIa HaXOIUT
TIOJITBEPIKACHNE 3HAUYNTENBHOE BO3/IEHICTBHE CEllb-
JUKYKCKAX U OCMAaHCKUX TpPagulluii B JIEKOPATHB-
HO-TIPUKJIAJTHOM ~HMCKycCTBe xaHckoi KazaHu.
TronmpIaH HUCITONB30BANCS KaK CTHICOOPA3yOIIIHIA
JJIEMEHT TPAJAUIMOHHOTO Y30pHOTO OQopMIICHUS
JKCTEephepa JOMOB TaTapCKUMM MacTepaMu B ca-
MOOBITHOM [JIEPEBSIHHOM 3014EeCTBE Ha TPOTSIKE-
Huu cronetuit [Aymeckuii, 1929] u mpomomxaet
BOCIIpoU3BOAUTHCA B XXI Beke.

[To ocobeHHOCTSAM KaMeHHOW pe3bObl HaIrpo-
omit KazaHckoro XxaHcTBa MOYKHO CYIUThH HE TOJb-
KO 00 YCTOMYHUBBIX 3JIEMEHTAaX TaTapCKOro OpHa-
MEHTa JIOMOBOH pe3b0Obl TOTO Tiepuona, HO U O
TEXHHKE WX BOCHpPOM3BOACTBA. CrnemmanicraMmu
ObUTH 3a(UKCUPOBAHBI JIBA CIIOCO0A UCTIOIHEHUS —
BbIEMYATHIN U penbedublid. ClaeqoBaTenbHO, Y30Ph
Ha JIGPEBSHHOM TIOJI€ TPAJWUIMOHHO OCYIIECTBIIS-
JUCh B TaKUX K€ TEXHUKaX [XaauToB, XalHUTOBA-
AnbmeHoBa, c. 289]. Muenue, uro penbedHas
pe3nba mosiBMIIach Ha Teppuropun TarapcraHa
tobko B 1860—70 romer [BopobOnes, 1957, ¢. 37],
OImMO0YHO, TaK KaK COXPAHWINCh CTUHUIHBIC 00-
pasupl. Hampumep, pe3Has nepeBsiHHAs IBEpPh U3
xanckon Kazanm, BpIBe3eHHas B X VI crometun
[XamuT, c. 53]. B Hacrosmiee BpeMs u3Aene Xpa-
HUTCS B UCTOpUYECKOM My3ee SApocinasis. Pemec-
JICHHUKH XaHCKoW KazaHu mpuMmeHsu Moaeinupo-
BaHHYIO penbe(pHYI0 TEXHUKY MPH XYHO0KECTBEH-
HOW 00paboTke NepeBa, BOCOPUHATYIO UX TOTOM-
kamu. [locne 3axBara Kazanu B XVI Beke MHorHe
TaTrapbl Mepecenuauch B Y IMypTuio. B kadecTse
KyJIBTYpPHOTO Hacjelns OHW BOCIIPHHSUIH, cOeper-
JU U CTAIA TPUMEHSATH TEXHOJOTHUU Pa3TUUHBIX
peMecern, B TOM 4YHCIEe W peabedHYIO0 pe3bdy
[[Ixmnsesa, c. 310], oOpa3iel KOTOPOH TEMOHCTPHU-
pYIOTCS B SKCHO3HUIIMHU IIKOJIBHOIO My3es Tarap-
ckoil 1. Kectem banesunckoro paiiona ¥ amyprtum,
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rae macrepa MeOenbpHON apTenn XIX Beka MCKyc-
HO JIEKOpHPOBAJM BBINYCKA€MbIE M3JEIHS MOJe-
JUPOBAHHBIM penbedHBIM croco0oM. TexHude-
CKHe CIOCOOBI MICTIOIHEHUSI HAPOJHOTO MCKYCCTBA
JIOMOBOW pe3b0Bl Ka3aHCKMX TaTap HCCIeaoBalia
C. M. UYepBonHas, KoTOpas MpUIUIa K BBIBOAY O
3aMMCTBOBAaHHMH TaTapaMU BBIEMYATOW pe3bOBI Y
cocemHux yrpo-puHCKHUX HaponoB [YepBoHHAS,
1987 c. 242]. MBI cunTaem, 4TO TIOPKCKHE MPEAKH
TaTap BJaJlelld MPHEMaMH BhleMYaTol U penbed-
HOM pe3b0BI U TIepeaaii CEKPEeThl MacTepCTBa CBO-
MM TIOTOMKaM. /laHHBIE TEXHUKH MPUMEHSIINCH B
HapOJHOM HCKYCCTBE Y TaTap MPOIUIBIX CTOJETHH.
AHanornn OOHapyXHBArOTCSI B TOCYJapCTBax CO
CXOAHOHN KyJbTypoi. MOXHO YBHIETH MOTOOHYIO
00paboTKy JepeBa B COOpyXeHusiXx OcCMaHCKOH
umriepun XVI B. Hanpumep, pe3Hbie BbleMuaTbie
(hopMBI TIBETOYHO-PACTUTENHHOTO OpPHAMEHTa 3a-
MeYaTJeHbl Ha KalWTeNsIX JEPEeBSHHBIX KOJOHH
Ompedorny mxamu B Kupmexupe [Xamuros, Xa-
nuTOBa-AJIbMEHOBA, C. 208].

ITocne 3aBoeBanust IloBosmxbst MOCKOBCKHM
rocynapctsoM Teppuropusi KazaHckoro ropra Bo-
1ja B €ro npejaesnsl noa HazpanueM [lapctBo Ka-
3aHCKOE M CYIIECTBOBAla B 3TOM CTaTyce BIIJIOTh
n0 mpeoOpa3oBaHMss B TYOEpHHIO YKa3oM MLaps
ITerpa I B 1708 rogy. B XVI-XVIII Bekax ocHOB-
HBbIE TPaAJIINK JISPEBSHHOTO 30/I9eCTBa Tarap C €ro
HCKYCCTBOM [JIOMOBOM pe3bOBbl TMPOJOIKAIU CO-
XpaHATBCSA. DTO TOATBEPXKAAETCS COOOIICHUSIMHU
AHTJIMICKOr0 MyTelecTBeHHUKa AHTOHMS J[>KeH-
KMHCOHA, KOTOPBIM, mpoe3xas uepe3 Kazanp BO
BTOpOM monosuHe XVI Beka, oTmedas, 4TO 3TO
«IPEKPACHBIA TOPOJ], MOCTPOSHHBIA IO PYCCKOMY
1 TaTapckoMmy o0pasmy» [AHIIIMHCKHE ITyTemecT-
BEHHHKH..., ¢. 168]. Tpaguuuu xanckoit Kazanu
coomronanuck B Tarapckoii cimobojie, pacKUHYB-
meiics 3a mpoTokoi bymak Ha OGepery o3zepa Ka-
6an. Kymeueckoe cocioBue Tatap TOTO BpPEMEHH
OBUIO CBSI3aHO JECIOBHIMH OTHOIIICHUSIMH C TIapT-
HepaMH W3 Takux ctpaH, kak Typuws, Ilepcus. B
TaTapckoii c1000/1e CTPOMIHCH OOTaThIe yCaIbOBbI,
HE COXpaHUBIIMECA MO Pa3HbIM NpuunHaM. OpHa-
KO €CTh OCHOBAHWUsI CUUTATh, YTO CAMOOBITHEIE BBI-
pa3uTENbHBIE CPEICTBA XYIO0KECTBEHHOTO peIle-
HUS BHEIIHEro BHJAa A0MOB KazaHCKOTO XaHCTBa
BOCHPOM3BOWIINCH TOCIe ero maaeHus. Kyabpryp-
HbI€ HOPMBI BOIUIN B TPAAHIIAIO, WX HE MOTIIOTHII
MIPOIIECC Pa3MBIBAHUS M yTaCaHHs B MOCIETyIOIINe
ctosierusa. KaHoH HapogHOro MCKyccTBa J10MOBOI
pe3n0BI cobmonacs MactepaMu-TaTapamMu B Llap-
crBe Kazanckom, a 3arem OniToBan B KazaHckoi
ryoepuun. CreyeT yTOYHUTh, YTO XYA0KECTBEH-
Has 00paboTka JepeBa B ¢acamHOW OTHIENKe ObLia

JOCTYIIHA B OCHOBHOM OOECIIEYEHHBIM CJIOSIM Ta-
TapcKoro oOmecTBa. XyI0KECTBEHHbBIE TPAJAULIH
Kazanckoro xaHcTBa ompeneisuid cBoeoOpasue
HCKYCCTBa JI€PEBSIHHON Pe3bObl Y TaTap BIUIOTH JI0
xonna XVIII Beka poccuiickoro mepuoga'’. Ouu
OLIyTUMO TPOSIBJISUIMCH B OOJUKE MOCTPOCK 3aKH-
touHelx Tarap Cpennero IloBomxpa XIX
CTOJIETHSL.
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BAPJIBIKKA KNJIY TAPUXbI, CEMAHTHUKACBI hoM CTHJIb
Y3EHYOJIEKJ/IOPE

JIroagmuniaa Muxaiisioaa IlIkasieBa,

TP ®A T'. U6pahumoB ucem. Ten, onobust hom coHraTh HHCTUTYTHI,

Poccus, 420111, Kazan m., Kapn Mapkc yp., 12 Hue #opr,
luda-next@yandex.ru.

oiere Makanoas Ypra Mnen OyeHna simioyde TaTapiapHBIH, aradka yer, HOpT OM3aKiIape sicay
COHTAaTeHEH CTWJIb Y3€HYAJIeKIape (opMaranty Tapuxsl Kapayia, KHH TapajiraH TOPKU JAeHbs OEJIoH UH
OopbIHTHI OoitnonenuIap Tadbu1a. TaTap aBbuLTapbIHAArsl XIX racelp ypracsiHHaH XX HO3HEH COHIBI
YUPETEHd KaJdp TO3ENToH arad KOpPBUIMAJIAPHBIH airbl SKIapbhlH JAEKOpaTUB OM33yJo OpPHAMEHT
THUITIAPBIH OOPBIHTHI TOPKH MOIQHUSATIOPASH ally Ky39Tend. BOpBIHTEI TOPKHUIOpPHEH NOHBSIHBI KAy
UTYEH YarblUIAbIpa TOPraH OPHAMEHT COHraTe MOTHBIIAPHI, TaTapllapHBIH aTa-0abaiapsl TapadblHHAH
KalOyn uresnen, 6amra — 6oarap, aHHapb! TaTap XaJIKbIHBIH I€KOPATHB CUCTEMAChIHA KEPTEd. Xa3epre
KOHI'd KaJlop aBbUI XKUPIECTCHId TOPAaK WOPTIAPHBIH THIIIKBI SKTAH OMW3QNEIICHI® TOPKH YBITBIIILIBI
OpHAMCHTKA aepblM CHMBOJMK MOIbHO OMpens. Y3CHUONEKIE TaTap HOPTIAPBIHBIH THIIIKEI
OM3arenieH/19 arauka yen OM39K siCAyHBIH TOMYMTODPKH, YpTa A3Hs, COIDKYK hoM rocMaHibl CTHIIb
AIIEMEHTJIapbl YarbUIBIIBIH KY39TEPTa MOMKHH. Xd3epre TarapiapHbIH OOpBIHTBI 0a0aiaphl KyjjlaHMa
COHTaTeHJ]® dJIere AJIEMEHTIIapHBIH OapiblkKa KHJIye epak raceipiapra — KaszaH XaHJbITHL, AJITHIH
Vpna, Unen Gye Bonrap noynoTe BakbITiapblHa Oaphin ToTamia. Mopriapra yem 6Gu3oK scaynia
CEeMaHTHK MOrbHOr9 HMs Oynbin, o0Opa3 hoM cuMBOMIapla 3THOCHBIH TapuUXH XOTEpeH cakiay
(YHKIMSICEH YTH TOpraH OpHaMEHT CHCTEMAaChIHBIH 0alf KaTiaMbl TPaJUIMOH TaTap COHraTeHs yTel

KEpIoH.

Ten TOIICHYIJIIP: TPAOAUILIMOH TaTap COHIaTE, aradyHbl yEII I>'IOPT 6I/I39Kﬂ9pe scay CoHrare, CTUIb

Y3CHYAICKIIOPE, CEMaHTUK MAI'bHD.

156



TATARICA: PERSONALIA

Personalia

SHIGABUTDIN MARDJANI: FROM CENTRAL ASIAN “UNIVERSITIES”
TO THE IDEOLOGY OF THE TATAR NATION OF “MODERN TIMES”

SHIHABETDIN (SHIHAB
AD-DIN) MARDJANI (1818—
1889) was a theologian, historian,
and enlightener. He was educated in
the madrassas of the village Tash-
kich (Kazan province), “Kukeltash”,
“Mir Arab” (Bukhara), and “Shir-
dar” (Samarkand). From 1850 he
worked as an imam-hatip and mu-
darris in the First Kazan Mosque
(with breaks in 1854 and 1874). In
the years of 1867 and 1868, Mard-

Bulat Lironovich Khamidullin,

Institute of Tatar Encyclopedia and Regional Studies,

Tatarstan Academy of Sciences,

8 Puskin Str,. Kazan, 420111, Russian Federation,

HIMhABETAUH
MOPXAHHN (1818-1889) nun
Oenrede, Tapuxdbl, MIIrbpudaTUE.

Tamknay (Kazan ryGepHachl),
«Kyxenram, «Mwup Tapod»
(boxapa), «Iupmap» (ComopkaHm)
MOJIPACOIIOPEHAQ  OeneM  ajras.
1850 emman Kaszamaeigx 1 Hue
MoueTe MMaM-XaTHOBbI hom
memoppuce (1854 hom 1874
eJuTap/ia Xe3MaT SIIYSHIIere o3eJIer
TOpAa). 1867-1868 eJiapaa

157

bulat.antat@mail.ru.

IIUXABETIUH (IIUXAB
A-IWH) MAPIKAHU (1818-
1889), GorocioB, UCTOPUK, MPOCBE-
tutens. OOpa3oBaHWE TONYYMT B
Menpece 1. Tamkway (Kaszanckas
ryoepums), «Kykempramy, «Mup
Apab» (byxapa), «upmap» (Ca-
mapkaan). C 1850 r. — nmam-xaTum
u mynappuc 1-it Kasanckoit meuetn
(c mepepsiBamu B 1854 u 1874 1T.).
B 1867-1868 rr. axyH u MyXxTacud
Kazanu, B 1876-1884 rr. — mpemno-
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jani was an ahun and mukhtasib of
Kazan, from 1876 to 1884 he taught
Muslim beliefs in Kazan Tatar
Teacher Training College, in 1876,
he became a member of Society of
Archeology, History and Ethnogra-
phy at Kazan University. Mardjani
is an author of theological and his-
torical works, including the six-
volume “Vafiyat al-aslaf wa tahiyat
al-ahlaf” (“Obituaries to Predeces-
sors, Covenants to Descendants™)
and the two-volume ‘“Mustafad al-
ahbar fi ahvali Kazan va Bolgar”
(“Information Gathered for the His-
tory of Kazan and Bolgar”). Mard-
jani influenced the development of

Kazanma axyn hom MexTocuo,
18761884 eJapaa Tarap
YKBITYYbLJIAp MOKTIOCHId UCiIaM

JuHe (oHE YKBITYdYbICHL. 1876
engan KazaH yHMBEpPCHTETHIHBIH
apXeoJIoTHs, Tapux hom

STHOTpaUsl JKOMIBISITE OI'b3achl.
JlvHu, Tapuxu XE3MOTIdP aBTOPBI,
urynap — apacelHIa 6 TOMIIBIK
«Badwmitat om-ocmad Bo Taxwmifar
om-oxmap»  hom 2 TOMITBIK
«Mectodan om-oxOap ¢u oxBaIH
Kazan Bo Bomarap» ocopiope Oap.
Mopxkanu Waen 6ye hom Ypan Oye
MecelIMaHHaph apacbIHza
HKOIUTUEIECK HJISSUIope  YCEIIeHd
3yp WOTHIHTHI sicaraH.

JlaBaTeb MYCYJIbMaHCKOTO BEpO-
yuenuss B KazaHckoil TaTapckoi
YUUTENbCKON 1IKose, ¢ 1876 r. unen
OOmiecTBa apXeojJoruy, UCTOPUU U
sTHOorpadun npu Kaszanckom yHu-
BepcuTeTe. ABTOp OOTOCIIOBCKHX,
HCTOPUYECKHX TPYJOB, B TOM YHUCIIE
6-tomHOW «Badwmifar am-acmagp Ba
taxuiiaT am-axnad» («Hekpoxorn
MIPEANICCTBEHHUKAM, 3aBEThl  IO-
TOMKaM») W 2-TOMHOH «Mycradan
an-ax6ap ¢u axsanu Kazan Ba bor-
rap» («CBezeHus, TpPUBJICUCHHbBIE
st ucropun Kazanu u bonrapay).
Mapxanu okaszaj BIMsSHHE Ha pas-
BUTHE JDKAJUIUCTCKUX MICH cpelnu
MycCyJIbMaHCKUX HaponoB [loBoi-

Jadidist ideas among Muslims of the
Volga and the Urals.

January 16, 2018 marked the 200™ anniversary
of the birth of Shigabutdin (Shihab al-Din) al-
Mardjani, an outstanding Tatar theologian,
historian, encyclopedist, religious reformer and
educator. He was one of the leading ideologues of
the nation, who had a significant impact on the
development of spiritual culture and identity of the
Tatars of the second half of the 19" and early 20"
centuries.

Shigabutdin bin Bagautdin bin Subhan bin Ab-
dulkarim bin Gabdelttavvab bin Gabdelgani bin
Gabdelkutdus al-Mardjani was born in the village
of Epanchino (fat. Yabynchi) of Kazan Uyezd of
Kazan Gubernia (now Atninsky region of the Re-
public of Tatarstan) on January 16, 1818. His tak-
hallus al-Mardjani testified that his ancestors (for
example, one of his great grandfathers Gabdel'kut-
dus bin Iadash bin Iadkar bin Gumer-khadzhi)
lived, in particular, in the village of Marian (zat.
Marjan), which is now Atninsky district of Tatar-
stan. Sigabutdin’s grandfather Subhan bin Abdul-
karim was an educated imam and mudarris, his fa-
ther Bagautdin bin Subkhan went to “Tursunia”
madrassa (Bukhara) and was a respected mudarris
in the villages of Epanchino and Tashkichu of Ka-
zan Uyezd [Avtobiografiia, 2000, p. 114-118,
Shagaviev, 2008, p. 73; Tusupov, 2005, p. 22-23].

Shigabutdin received his primary education in
the family and in the well-known madrassa of the
village of Tashkichu. After he graduated from the
madrassa in 1835, he started to teach there. It
should be noted that a huge contribution to the
formation of Shigabutdin Mardjani as a genius
Tatar thinker and progressive reformer was made
by merchants, manufacturers and philanthropists
such as the Khoziaseitovs, the Chukins, the

Kb U [puypanbs

laushevs and others, who financially supported the
educated youth of the Kazan regions, Kazan and
other places. It was due to their diligence, as well
as his father’s contacts in Bukhara, that in 1838—
1849 Shigabutdin studied at such madrassas as
“Kugeldash” and “Mirabab” in Bukhara, “Shirdar”
in Samarkand, at the same time he took lessons
from distinguished theologians in the East and
studied independently in libraries and archives,
which kept the works of prominent Muslim schol-
ars and writers such as al-Farabi, al-Biruni, Ibn
Sina, Firdausi, Ibn al-Arabi, Ibn Rushda, As-
Suyuti, Abu Hamid al-Ghazali, ash-Shakhrastani,
Ibn Khaldun, Dzhalal ad-Duvani, Omar Khaiiam
and many others, as well as European ancient phi-
losophers and scholars such as Aristotle, Plato, Py-
thagoras, Euclid, Thales and Socrates. There Mard-
jani wrote several treatises, including a commen-
tary to the preface of the treatise on al-Qatibi’s
logic “ash-Shamsiyah”, on the logic and principles
of jurisprudence ‘“at-Tarigqa al-Musla Va-l-Aqgida
al-Khusna” (“Model Method and Best Convic-
tion”), on the methods of teaching sciences
“Aglam Abnai at-Dahr bi-Ahvali ahl Mavaran-
nahr” (“Informing the sons of the era of the situa-
tion of the inhabitants of Maverannahr”). Being in
Central Asia, Mardjani also got involved in collect-
ing and copying ancient and medieval written his-
torical sources and historiographical literature, the
data of which he actively used later in his scientific
research [Avtobiografiia, 2000, p. 114-121, Merz-
hani, 2010, p. 39-88; Tusupov, 2005, p. 25-47].
Having returned from Bukhara to Kazan in the
winter of 1849-1850, Shigabutdin bin Bagautdin
was welcomed home with great honour and re-
spect. In 1850, thanks to the rich and influential
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merchant Ibrahim Iunusov, he was appointed
Imam-Khatib and Mudarris of Kazan First Central
(“Yunusovsky”) Mosque, built in the Old-Tatar
Neighbourhood (Staro-Tatarskaia Sloboda) in
1766-1770. In 1860, he began to supervise the
completeness and accuracy of the texts of Kazan
editions of the Koran, and in 1864 he published an
academic essay on the history of Central Asia of
10™-12" centuries “Gurfat al-Khawakin Liarfat al-
Khawakin” (“Khagans’ dwellings to tell about
their life”’). During these years Mardjani became a
staunch supporter of many advanced ideas of his
famous countryman (a native of the village of
Verkhniaia Korsa, which is now Arsky region of
the Republic of Tatarstan), a religious figure and
educator Gabdennasyr al-Kursavi (1776-1812),
who also studied in one of the madrassas in Buk-
hara.

In 1862, Mardjani was nominated for the post
of Mufti — the head of the Spiritual Office of Mus-
lims, but did not receive the support of the Chief
Procurator of the Holy Synod. In 1867-1868, Shi-
gabutdin Mardjani was the akhun and mukhtasib of
Kazan, and in 1870, he founded a large and re-
spected madrassa based on the madrassa called
“Akhundovsky” or “Yunusovsky”, which later re-
ceived the name “Mardjaniia”. In 1876-1884, he
was the first of the representatives of the Islamic
clergy to become a teacher of Muslim doctrine and
a member of the pedagogical council at Kazan
Tatar School of Teaching [Avtobiografiia, 2000, p.
115-122].

In 1876, for his scientific merits Mardjani was
elected a member of the Society of Archeology,
History and Ethnography under the Imperial Uni-
versity of Kazan, and in 1877, at the 4™ Archeo-
logical Congress, he was the first Tatar scholar to
present a report (it was voiced in Russian by Aca-
demician V.V. Radlov) on the history of Bolgar
and Kazan, published in the original (“Gilalat az-
Zaman fi Tarikh Bolgar va Kazan”) and in Russian
(“The Curtain of Time Covering the History of
Bolgar and Kazan”) in 1878. Later, much of the in-
formation from “Gilalat az-Zaman...” in an aug-
mented and refined form was included in one of
the most important historical works of Sh. Marjani
— “Mustafad al-Akhbar fi Akhvali Kazan va Bol-
gar” (“Information Gathered for the History of Ka-
zan and Bolgar”) in two volumes. These and other
scientific research as well as publications by
Mardzhani were highly appreciated by his contem-
poraries, in particular, by world-famous scholars
and orientalists V. Radlov, I. F. Gottwald and
A. K. Kazem-Bek [Merzhani, 2010, p. 349-377;

Iuzeev, 2005, p. 5-98].

In 1880, Mardjani undertook a series of visits
to Moscow, Kiev, Odessa, Istanbul, Beirut, Da-
mascus, Cairo, Mecca and other cities, where he
met many prominent scholars, religious, social and
political figures. His disciple and follower Rizaet-
din Fakhretdin later published Mardjani's travel
notes, entitled Rihlat al-Mardjani (The Journey of
Mardjani) later in 1897. Kiev, Odessa, Istanbul,
Beirut, Damascus, Cairo, Mecca and other cities
where met with many prominent scientists, reli-
gious and social and political figures. Later, in
1897, his disciple and follower Rizaetdin Fakhret-
din published Mardjani’s travel notes under the
name “Rikhlat al-Mardjani” (“The Journey of
Mardjani”).

In his madrassa Sh. Mardjani conducted
classes, considering the development of the stu-
dents’ ability to think independently as one of the
priority tasks. He actively advocated the introduc-
tion of natural sciences and the Russian language
in the curriculum of all maktabs. That is why many
Dzhadidists of the late 19™ and early 20™ centuries
respected him as a great teacher. In his theological
works and educational activities, he sought to
adapt Islam to the changing reality, to the forma-
tion of the national identity of the Tatar people.

In 1870, 1880 and 1888, Sh. Mardjani pub-
lished polemic treatises “Nazurat al-Khakk fi Fadi-
iat al-Gashai wa in Liam lagib ash-Shafak” (“View
on the Truth about the Need for an Evening Prayer
Regardless of the Onset of Twilight”), “Khakk
Almam’rifa wa Khusn al-Idrak” (“True Cognition
and Best Comprehension”) and “al-Bark al-Vamid
fi Rrad” (“The Lightning Shining Back”), which
generated great public interest, and their author
gained prominence in the East. Mardjani’s views
on the dogmatic theological and legal issues also
appeared in the book “al-Khikmat al-Baliga al-
Dzhuniia fi Sharkhi al-Hakaid al-Khanafiia” (“Ex-
tremely Mature Wisdom in the Interpretation of the
Khanafi Dogmas”, 1888) and some other works.
Among his unpublished works, we would like to
particularly point out the 6-volume collection of
“Vafiiat al-Aslaf wa Takhiiat al-Akhlaf” (“Obitu-
aries to Predecessors, Precepts to Descendants”),
which contains biographies of 6057 outstanding
personalities of the Muslim world [Tuzeev, 2005, p.
16-98; Iusupov, 2005, p. 85-126].

While working on his research into the history
of the Tatar people, reflecting the history of Khazar
Khaganate, Volga Bulgaria, the Golden Horde, Ka-
zan Khanate and subsequent periods, Sh. Mardjani
used Russian chronicles and works of Russian histo-
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rians, but among the main ones were Turkic and
Arab-Persian sources and historical works. To re-
store the historical truth, he turned to a very large
amount of primary sources: old coins, letters of the
khans, oral and written legends, epitaphs, genealo-
gies (shedzhere), handwritten academic treatises,
ethnographic materials, etc. As noted above, when
collecting this information, he often traveled to
places of specific events, talked to educated people
who knew the history of their native land.

Citing many historical facts in his works, Sh.
Mardjani argued that since ancient times Turkic
and Tatar civilization had been developing in the
Volga region dating back to the dawn of history.
Basing on the sources, he provided many compari-
sons between the elements of culture and the socio-
economic development of the Khazar Khaganate,
the “Kypchak country”, the Volga Bulgaria, the
Kazan Khanate and contemporary Tatars, showing
their continuity. Although he called the Kazan
Khanate the “heir of the former greatness” of the
Bulgarian state, and the Kazan Tatars — the de-
scendants of “courageous hearts, bellicose, pious
and righteous” Bulgars, and also partly Khazars,
Kipchaks, etc., on the first pages of “Mustafad...”
Shigabutdin Mardzhani addressed the reader with
the famous thesis “who are you, if not a Tatar?”
and actively defended this ethnonym. He called the
heirs of the Golden Horde “The Kazan State, the
State of the Children of the Khan of Ulug-
Muhammad”, “The Saray State”, “Astrakhan”
(“Khadzhitarkhan”), “The Crimean State”, “The
Nogai Horde”, “The Kazakh Khans of Kazakh-
stan”. Thus, for the first time in historiography,
Sh.Mardjani scientifically validated the substantial
participation of the Khazars, the Volga Bulgars and
the Kypchaks in the ethnogenesis of the Kazan

Tatars and pointed to the ethnopolitical continuity
of the Volga Bulgaria, the Golden Horde and the
Kazan Khanate, which resulted from the conscious
creation of a new ideology of national identity...
Thus, Shigabutdin Mardjani became the first
ideologist who formed the national identity of the
Tatars, and his organically intertwined secular and
theological teaching was an effective programme
for the renovation of the Tatar society in the late
19" and early 20™ centuries. And this is his main
and most important merit before his descendants!..
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HNNUTI'ABYTAUH MAPIKAHMU:
OT CPEAHEA3BUATCKUX « YHUBEPCUTETOB»
K UJIEOJIOT'UU TATAPCKOM HALIMU «<HOBOI'O BPEMEHW»

Byaar JluponoBuuy XaMmuayJJiuH,

HNucTuTyT TaTapckoil sHIMKIIoNeauu U peruonoseaeHus AH PT,

16 suBapst 2018 r. ucnonnuiocs 200 ner co
JIHS POXKIICHHUS BBIIAIOIIETOCS TaTapCcKOro Ooro-
CJIOBA, UCTOPHUKA, SHIIUKIIONEANCTA, PEIIMTHO3HOTO
pedbopmatopa u mpocBerutens llurabyrauHa
(Iuxab an-nuna) an-MapmkaHnu — OJHOTO U3 JIH-

Poccus, 420111, Kazans, ya. [lymkuna, 1. 8,
bulat.antat@mail.ru.

JEPOB-U/ICOJIOTOB HAIIMM, OKA3aBIIECr0 3HAYUTEIIb-
HOE€ BIIMSHUE HAa Pa3BUTHE ITyXOBHOW KYJIBTYPHI U
CcaMOCO3HaHUs TaTap BTOopoil monoBuHbl XIX — Ha-
yana XX BB.
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Iuradytoun 6un barayrnna 6un Cyoxan OuH
AGnynkapum Oun [aOnenbrraBBab Oun [abnernb-
raHu OuH l'abpenpryTIyC an-MappkaHu
pommiicss B nepeBHe Emanuwmno (mam. SIObHUM)
Kazanckoro yesna Kazanckoil rybepHum (HbIHE
Atnunckoro paiiona PT) 16 suBaps 1818 r. Ero
Taxaltyc «ai-MapmkaHu» CBHIETEIBCTBOBAN O
TOM, YTO €ro HpEeAKH (HalpuMep, OJUH U3 Mpaje-
noB T'a6nenskyrayc 6un Mamam Gun Manxap Gun
I'ymep-xamxu) NpoKMBaJIK, B YaCTHOCTH, B JIEPEB-
He Mapbsa (mam. MapmkaH) HIHE ATHHHCKOTO
paiiona PT. Jlex Iurabyrauna Cy6xan Oun AO6-
IyJKapuM ObLT MPOCBELICHHBIM HMaMOM U MyJap-
pucom, otent barayrnua 6un CyOxaH oOydaincs B
meapece «Typcynus» (byxapa), 6pu1 yBa)kaeMbIM
MygappucoMm B JepeBHsX Enanunno m Tamkuuy
Kazanckoro ye3na [ABrobuorpadwus, 2000, c. 114—
118], [[arasues, 2008, c. 73], [FOcynos, 2005, c.
22-23].

Hauansnoe obpaszoBanue llluraGytauH mnomy-
YU B CEMbE M B H3BECTHOM MeEJpece ICpeBHU
Tamkn4y, mo okoHYaHuHM KoToporo B 1835 1. Tam
ke U npenoaasai. OTMETHM, YTO CBOIO OIPOMHYIO
nenty B popmupoBanue [lIuradbytamaa MapmxaHu
KaK T€HUAIbHOTO TaTapCKOTO MBICIUTENS U TPO-
rpeccuBHOrO pedopmaropa BHECHH Kynubl, ¢aod-
PUKaHTBI W MELEHAThl XO3ICEUTOBBI, UyKUHBI,
SymeBsl U Ip., MaTepUAIBHO IOJAEPKUBABILUE
00pa30BaHHYI0 MOJIOJICKb 3aka3zaHbs, Kazanu u
HWHBIX MecCT. VIMeHHO Oyaromaps WX CTapaHusM, a
Takke OyXapCKWM CBs3SM CBOEro otia, B 1838—
1849 rr. llurabytann obyuancs B meapece «Ky-
rengam» U «Mupapab» B Byxape, «llupmap» B
CamapkaHze, 0OTHOBPEMEHHO Opay ypoKd y aBTO-
puTeTHBIX Ha BocToke 60rocioBOB M HM3ydal ca-
MOCTOSATENIEHO B OMOJMMOTEKax UM apXHBOXPAaHWIIU-
mIax TPYZAbl BBIJAIOLIMXCS NPEICTaBUTENCH My-
CYJIbMaHCKOW HayKh W JTepaTrypsl ain-Dapadw,
an-bupynn, W6H Cunpl, @upgoycu, MOH an-
Apabu, 6n Pymina, ac-Cyitytu, A0y Xamuzaa an-
l"azamm, am-1llaxpacranu, Mon Xanayna, Ixanana
an-Jlysanu, Omapa XaiisimMa 1 MHOTHX Jp., a TAKXKe
EBPOMEHCKUX aHTHYHBIX (UIOCO(OB M YYEHBIX
Apucrotens, [Inarona, Iludaropa, OBknuma, da-
neca u Cokpara. 3nech MapkaHd Hamucal He-
CKOJIbKO TPaKTaTOB, B T.4. KOMMEHTAapHi K MpeIu-
CIIOBHMIO TpakTara 1o Jjoruke «am-Illamcus» an-
KartnOu, 1o noruke v mpuHLMIIAM [IPABOBEICHUS
«ar-Tapuka an-mycma Ba-T-akujaa ajd-XyCHa»
(«O6pa3uoBeIii METO M HaWITydlIee yOeKACHUEY ),
0 MeTozax 00y4eHMs eCTECTBEHHBIM HayKaM «AT-
naMm abHau ar-jaxp Ou-axBanu axyib MaapaH-
Haxp» («/3BeuieHne CHIHOB 3MOXH O TMOJ0KECHUH
xurened MasepanHaxpa»). bynyun B Cpenneit

A3sun, MapmkaHu Takke yBJICKCS cOOpOM M KOITH-
pOBaHMEM JPEBHHUX M CPEAHEBEKOBHIX MUCHMEH-
HBIX HUCTOPHUYECKUX MCTOYHUKOB U UCTOpHOTrpadu-
YECKOW JIMTEepaTypbl, CBEACHUS KOTOPHIX MO3IHEE
AKTUBHO MCIOJIB30BAJl B CBOMX HAYYHBIX MCCIIEIO-
BaHusix [ABroOmorpadus, 2000, c. 114-121],
[Mapsxanu, 2010, c. 39-88], [KOcymos, 2005, c.
25-47].

Bepnysuucs 3umoit 1849-1850 rr. u3 byxapst
B Kazanp, Illurabytnun Own barayrnuH Obin
BCTPEUEH Ha POJMHE C OTPOMHBIM TIOYETOM U yBa-
xenueM. B 1850 r., Gmaronmapst 6oratoMy W Bius-
tenpHOMY Kymiy WOparmmy lOnHycoBy, oH OBLI
Ha3HA4YeH HMMaM-XaTHOOM W MyJappucoM KazaH-
ckoii IlepBoit coboproii («HOHyCcOBCKOI») MedeTH,
noctpoeHHod B Crapo-Tatapckoii cno0oie B
1766—-1770 rr., ¢ 1860 r. Hag3uUpan 3a NOJHOTOU U
TOYHOCTBIO TEKCTOB Ka3zaHCKUX u3nanuil Kopana, a
B 1864 r. omyOnuKoBan Hay4YHOE COYMHEHHUE IO
uctopun Llentpanshoit A3zun X—XII BB. «'ypdar
an-xaBakuwH Jmapdar aig-xaBakuH» («Kwmmma xa-
KaHOB /ISl TIO3HAHMSA HX JKU3HM»). B aTu TomAmI
Mapmxanu cran yoexkJeHHbBIM CTOPOHHHKOM MHO-
TUX TIepeAOBBIX WIeH CBOET0 3HAMEHHUTOTO 3eMIIS-
ka (ypoxenma c. Bepxuss Kopca HbiHEe Apckoro
pationa PT), penurnosHoro aestens U MpOCBETH-
tenss [abnennaceipa an-Kypcasu (1776-1812),
TaK)Ke B CBOE BpeMs OOyYaBIIErocs B OIHOM W3
Menpece byxapsl.

B 1862 r. kanmunarypa Mappkanu Oblia BbI-
JIBUHYTa Ha JOJDKHOCTH My(THS — rinaBbl JlyxoB-
HOTO YTpaBieHHs MYyCyJIbMaH, HO HE TOIydHia
HOJJIEPKKHU 00ep-1ipokypopa CBsTEHIIero cuHoaa.
B 1867-1868 rr. llluradyrnun MapmkaHu ObLT
axyHoM u myxTacn6om Kazanu, a B 1870 . Ha Oa-
3e Mejapece (MMEHYeMOro «AXYHIOBCKMM» WIH
«tOHyCOBCKUMY) yUpeausl KpyImHOE H aBTOPHUTET-
HOE Melpece, IMONyYHBIIEe YyTh IO3THEE HUMS
«Mapmxaausy. B 1876—1884 rr. nepBeIM u3 npe-
CTaBUTENCH MCIAMCKOTO JIyXOBEHCTBA OH CTal
MperroiaBaTeieM MYyCYJIbMAaHCKOTO BEPOYYEHUS U
yleHoM nejcoBera B KazaHckoil TaTtapckoil yuu-
Tenbcko mkone [ABrodouorpadus, 2000, c. 115-
122].

B 1876 r. MapxaHu 3a CBOM Hay4dHbIE 3aCIy-
ru Obul u30pan uigenom OOmiecTBa apXeoJOTHH,
uctopun u dTHorpaduu npu Ummneparopckom Ka-
3aHCKOM yHUBepcutere, a B 1877 r. Ha IV apxeo-
JIOTHYECKOM Che3/1€ TIEPBBIM M3 TATAPCKUX YUCHBIX
y4acTBOBaJl C JOKJIAAOM (Ha PYyCCKOM SI3BIKE €ro
o3Byums1 akamemMuk B. B. PamioB) mo wucropum
Bbonrapa u Kazanu, omyOnrKkoBaHHOM B OpUTHHAIIE
(«'mnanar a3-3aman ¢u tapux bonrap Ba Kazany)
W Ha PYCCKOM s3bIKe («3aBeca BpeMEHH, IPUKPHI-
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Barorasi ucroputo bynrapa u Kazann») B 1878 T.
Bnocnencrsun MHOrue ceenenus u3 «l'mnanar as-
3aMaH...» B JIONOJHEHHOM M YTOYHEHHOM BHJIC
BOIIUTA B OJTHO M3 CaMBIX KPYITHBIX HCTOPHICCKUX
counnennit 1. Mapmxanu — «Mycradan an-axoap
¢u axsamu Kaszan Ba Bonrap» («Csenenus, npu-
BJeueHHbIe uis ucropun Kaszanm u bosrapa») B
JIBYX TOMaxX. DTH U IPyTHe HAYYHBIC U3BICKAHUS U
myOnuKaiu Map/pkaHu BEICOKO OIICHUBAIUCH CO-
BPEMEHHHKAMH, B YaCTHOCTH BCEMHPHO H3BECT-
HBIMHU Y4Y€HbIMU-BOCTOKOBeamMu B. B. PanioBsim,
. ®. Torsampmom u A. K. Kasem-bexom
[Mopskanu, 2010, c. 349-377]; [KO3eeB, 2005, c.
5-98].

B 1880 r. Mapmkanu COBEPIINI PSIT MTOE3I0K
B Mocksy, Kues, Oneccy, Crambyn, beiipyrt, [a-
Mack, Kanp, Mekky u apyrue ropona, rie BCTpe-
Yajcss CO MHOTHMH BHIHBIMH YYE€HBIMH, PEIUTH-
O3HBIMU U OOIIECTBEHHO-TIOJUTHYECKUMU JICsTe-
nsmu. Ero ydyenwk um mocnemoBatens PuzastauH
®daxperauH noznHee, B 1897 r., ommyOoIukoBai my-
TeBbIE 3anucku Mapakanu noj Ha3BaHueMm «Pux-
nat an-Mappxaany» («Ilytemectsue Mapmxanu»).

B cBoem menpece 111. Mapkanu Ben 3aHATHS,
CUHTAasl PA3BUTHE Yy YUYCHUKOB CIIOCOOHOCTH MBIC-
JUTh CaMOCTOSITEIbHO OJHOM W3 TPHOPUTETHBIX
3ama4. OH aKTHBHO BBICTYIIaJ 32 BBEJICHHUE B IPO-
rpaMMy BceX MEKTeOOB HM3yUeHHS €CTECTBEHHBIX
HayK, a TaKXKe PYyCCKOro si3blka. IMEHHO mO3TOMY
MHOTHE JUKaaIuIUCThI KoHa XIX — Hayana XX Be-
Ka MOYMTANI0 €r0 KaK BEITMKOro yuurens. B cBomx
OOTOCIIOBCKHUX TPYNax U B MPOCBETUTCIHCKOU JIEsI-
TEJIBHOCTU OH CTPEMMIIICS K aJIEKBAaTHOMY IPUCIIO-
COOJICHHIO uClIaMa K W3MEHSIONIeHCcs AelCTBU-
TENBHOCTH, K (DOPMUPOBAHUIO HAI[MOHAIBHOTO Ca-
MOCO3HAHUS TaTapPCKOTO HAPO/A.

B 1870, 1880 u 1888 rr. 11I. Mapmxanu ormy0-
JIUKOBAJI TIoJieMuueckne TpaktaTel «Haszypar an-
XakKk ¢u QapauitsaT an-ramau Ba WH JSIM STHO ati-
madak» («B3rnsg Ha UCTHHY O HEOOXOIUMOCTH
BeUYepHEH MOJHUTBBI HE3aBUCHUMO OT HACTYIUICHHUS
CyMepeK»), «Xakk anMma'puda Ba XyCH al-UApPaK»
(«McTuHHOE TTO3HAHME U JTydIllee MOCTHKEHUE») U
«an-bapk am-Bamup ¢u pagmy («Ceepkaromias
MOJHHS B OTBET»), KOTOpBIC BBHI3BAN OOJBIIOHN
pPE30HAaHC W TPUHECIH HMX aBTOPY IIUPOKYIO H3-
BecTHOCTh Ha Boctoke. CBoM B3rIIsbI 1O JAOTMa-
TUKO-OOTOCITIOBCKUM ¥ TPaBOBBIM  BOIMPOCaM
MapxaHyd U3JI0KUIT TaKKE B KHUATE «ajl-XHUKMat
an-Oanura an-JKyHUia (U mapxu an-rakauj aj-
xaHadpuiia» («IIpemensHO 3penas MyapocTh B TOJ-
KOBaHUM XaHa(HUTCKUX JOrMaTtoBy», 1888) m Heko-
TOPBIX APYTUX CBOUX Mpou3BeneHusax. U3 ero He-
W3JIAaHHBIX TIPOHM3BEACHUH 0CO00 OTMETUM 6-

TOMHBIN cBOJ «Badwmifar an-acnad Ba Taxuiar aj-
axnad» («Hekponoru npenniecTBEeHHUKAM, 3aBETHI
MOTOMKamy), T1e coOpaHbl ouorpaduu 6057 BbI-
JAIOMIMXCS JIMYHOCTEH MYCYJIBMaHCKOTO MHpa
[FO3eeB, 2005, c. 16-98], [FOcymos, 2005, c. 85—
126].

[Ipu pabGote HaJ CBOMMH TPYJaMH IO UCTOPUU
TaTapCcKOTO0 HApOJa, OTPAKAIOIIMMH UCTOPHIO Xa-
3apcKoro karaHata, Bomkckoit bynrapum, 3omoTtoi
Opnuel, Kazanckoro xaHcTBa M MOCHEAYIONINX TIe-
puogoB, III. MapkaHu, KOHEYHO K€, MCIO0JIb30-
BaJI PyCCKHE JICTOMUCH M COYMHEHHUS PYCCKUX HC-
TOPUKOB, HO TJIaBHBIMU JIJISI HETO OBUIM TIOPKCKHE
u apabo-TepcuICKhe MCTOYHUKHA M UCTOPHUYECKUE
npousBeneHus. /g BOCCTaHOBIEHHS HCTOpHYE-
CKOIl mpaBJipl OH OOparancs K OrpoOMHOMY KOJIH-
YECTBY NEPBOMCTOYHUKOB: CTAPUHHBIM MOHETAM,
SApJBIKAaM, YCTHBIM W THUCBMEHHBIM JIETeHIaM U
npeAaHusM, 3nuTagusM, TeHeanorusM poaa (1ue-
JOKepe), PYKOIMCHBIM HayYHBIM TpPaKTaTam, 3THO-
rpadugeckuM MaTepuanaMm U T.a. Kak yxe oTme-
4aJioch BBINIE, COOMpas 3T CBEJAEHHS, OH YacTo
COBepIIaJl MOE3IKH K MECTaM KOHKPETHBIX COOBI-
TN, 00mancs ¢ oO0pa30BaHHBIMU JIIOJEMH, 3HAB-
IIMMHA UCTOPHIO CBOETO POJTHOTO Kpas.

[IpuBoas B mpUMep MHOKECTBO UCTOPUYECKHUX
(haktoB, B cBoux Tpyaax L. MapmkaHu noka3bl-
BaJI, 4TO M3peBie B [[oBomKbe pa3BUBaNach TIOp-
KO-TaTapcKasi [IMBUJIM3ALUs, KOPHIMH YXOJSIIasl B
riry0b BekoB. OCHOBBIBAsCh HA UCTOYHHUKH, OH Ja-
BaJ MHOTO CPaBHEHHUH MEXIY DIIEMEHTaMU KYIIb-
TYpbl ¥ COLMAIBHO-3KOHOMHUYECKOTO 00YyCTPOMCT-
Ba Xa3apcKOro KaraHaTa, «CTpPaHbl KBITYAKOBY,
Bomxckoit Bynrapuu, Kazanckoro xancrsa u co-
BPEMEHHBIX €My TaTap, MOKa3bIBAIOIINX MX MPeeM-
CTBEHHOCTh. XOTs1 KazaHCKOoe XaHCTBO OH Ha3bIBAJ
«HacJeIHuIel ObuToro Bennuus» bynrapckoro ro-
CyllapcTBa, a Ka3aHCKHX TaTap — MOTOMKAMH «OT-
BaXHBIX CEpJIEM, BOWHCTBEHHBIX, HAOOXHBIX U
OJlaro4ecTuBBIX» Oyirap, a TakK)Ke OTJ4acTH Xasap,
KBITTIaKoB U 1p., [1luraOytama Mapmkanu Ha miep-
BBIX e cTpaHunax «Myctadan...» obparmaics K
YUTATENIO0 CO 3HAMEHUTBIM TE€3UCOM — «KTO XK€ Thl,
€CIIM He TaTapuH?» M aKTUBHO OTCTAaWBaJ 3TOT IT-
HoHuM. Hacnennukamu 3osotoit Opabl OH Hasbl-
Ban «Ka3aHckoe rocynapcTBo, rocy1apcTBo aeTeit
xaHa Ynyr-Myxammena», «Capalickoe rocyaapct-
BO», «AcTpaxaHb» («XamkuTapxany»), «KpeiMckoe
rocyaapctBo», «Horaiickyro Opmy», «Ka3axCKHX
xaHoB Kazaxcrana». Takum obOpazom, I1I. Mapn-
’KaH! BIIEPBBIC B HCTOPHOTPAQUN HAYyIHO 00OCHO-
BBIBAJI CYIIECTBEHHOE YYacTHE Xa3ap, BOJDKCKHUX
Oynrap ¥ KbIITYaKOB B 3THOTEHE3€ Ka3aHCKUX TaTap
W yKa3blBall Ha STHOIOJIUTHUYECKYIO MPEeMCTBCH-
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HocTh Bomxckoit Bynrapuu, 3onoroit Opabl u Ka-
3aHCKOTO XaHCTBA, YTO OBUIO PE3yJbTaTOM CO3HA-
TEJBHOTO CO3/IaHWS UM HOBOHM HWJICOJIOTUW HAIUO-
HaJIbHOU UJIEHTUYHOCTH. . .

Takum o6pazom, Ilurabyrama Mapmkanu
CTaJ TEPBBIM HIE0JOroM (OpPMUPOBAHHS HAIHO-
HaJIBHOTO CaMOCO3HaHUs Tartap [XaOyTIUHOB,
2003, c. 14-26], a ero opraHu9YHO MEPETUICTEHHOE
CBETCKOE U OOTOCIIOBCKOE yUCHUE SBHIIOCH JCHUCT-
BEHHOW MPOTpaMMOil OOHOBIICHHSI TaTapCKOTO 00-
mecTtBa koHa XIX — Hawana XX BB. I B aTOM —
€ro TJIaBHas M OCHOBHAs 3aciiyra mepe]] MOTOMKa-
mu!..
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FAMOUS RESERACHER, WRITER AND TEACHER

USMANOV
(GOSMANOYV) KHATIP
USMANOVICH (May 21, 1908,
Sulmash village of Osinsky district,
Perm Gubernia — February 14, 1992,
Kazan), literary critic, writer, and
Doctor of Philology (1962), Profes-
sor (1964), Honored Researcher of
TASSR (1968).

In 1927-1935 he worked as a
teacher of primary school in the
village Sulmash, as the chief librar-
ian of Sverdlovsk Tatar pedagogical
school library, an employee of
editorial offices of newspapers in
Moscow and Kazan. He graduated
from Kazan Pedagogical Institute
(1939). He took part in the Great
Patriotic War (1945-1946). After
returning from the front, he taught at
Kazan Pedagogical Institute (1946—
1951). In 1951-91 he worked in
Kazan State University, as the head
of the Tatar Language and Literature
Department (1951-1960), and after
its division from 1960 to 1975 —as

the head of Tatar Literature
Department, Professor of Tatar
Literature Department of KSU

(1975-1989). He was a member of
the Union of Writers of the Republic
of Tatarstan (since 1939).

He is an author of monographic
works on history of Tatar literature
of the Middle Ages and Tatar poetry

Hatip Jusupovich Minnegulov,

Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

I'OCMAHOB

XATHUIT
IF'OCMAH yast  (21.05.1908,
Ilepmp Ty0. Ycebr es3e CymMarmn

aBputbl. — 14.02.1992, Kazan),
ona0usT rajume, SI3YYBI,
¢unonornss  GoHHOPE  JOKTOPHI
(1962), mpodeccop (1964),
TACCPuBIH  aTka3aHTaH  (¢oH

snueksece (1968).

1927-1935 emnapna Cynmai
ABBLJIbI 6amnaHrqu MQKT96CH}19
YKBITYy4YbI, CBEPUTOBCKUIATHI TATAP

HeAyYUIHUIIEChIHA KHUTAIXaHo
Meaupe, Mockay, Kazan
mrshapopen rasera
PeIaKIMAISPEHAD omabun

xe3MoTkop Oymem smumm, Kazan
MIEIaroTus WHCTUTYTHIH TOMaMIIBIHA
(1939). beex Batan cyreimisiHaa
katHama (1941-1946). ®ponrran
KalTKad, Kazan neJarorus
WHCTUTYTHIHIA OJIKOH  YKBITYYbI
(1946-1951). Kazan  moynor
YHHBEPCHTCTHIHBIH TaTap Teie hom
omabusater (1951-1960), yn wnkers
Oynenrou, 1960 emman 1975 enra
KaJop TaTap oIo0HATH Kadeapacsl
Momupe, K/IVHBIH TaTtap ono0usThI
kadeapacsl mpodeccoper  (1975—
1989) Basudanapem Oamxapa. TP
S3yusinap Geprere orp3acer (1939
enjiaH).

VYpra racelp Tarap OI00UATHI
tapuxbl, 1910-1920 emmap Tarap
nossusice,  9mAOMAT  Teopwmsce,
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YCMAHOB (I'OCMAHOB)
XATHIT YCMAHOBHNY
(21.05.1908, n. Cynapmamr OcUHCKO-
ro y. Ilepmckoii Ty6. — 14.02.1992,
Kazanp), mutepaTypoBen, mucarensb,
TMOKT. umon. Hayk (1962), mpod.
(1964), 3acm. mesaTens  HAyKH
TACCP (1968).

B 1927-1935 rr. paboran yuu-
TEJEeM Ha4YaJbHOW IIKOJBI B JIIEp.
CynbMai, 3aBoubmunorexoit Ceepi-
JIOBCKOTO TaTapCKOTO IEAyYHIIHIIA,
B penakuusax razetr B Mockse u Ka-
3anu. OxoHunn KazaHckuit memaro-
rudeckuit HHCTUTYT (1939). Yuacr-
HUK Benmkoit OTedecTBeHHOW BOii-
HBI (1945-1946). Tlocie BO3BpaIie-
Hus ¢ ppoHTa penogasan B KazaH-
CKOM TI€JarOrMYeCKOM HWHCTUTYTE
(1946-1951). B 1951-1991 rr. 3aB.
kaeapoil TaTapCKOTO S3bIKA U JIU-
Tepatypsl B Ka3zaHckoM rocynapct-
BeHHOM yHHuBepcurere (1951-1960),
a mocne ee pasneneHus ¢ 1960 mo
1975 ron — Tatapckoil JIUTEpaTyphl,
npodeccop kapeapsl TaTapCKOH JIn-
teparypsl KI'Y (1975-1989). Unen
Coro3a mucareneid PT (¢ 1939 rona)

ABTOp MoOHOTrpauUecKuX Tpy-
JIOB TI0 MCTOPHUHU TaTapcKOi JuTepa-
TYypBl CPEOHHX BEKOB M TaTapCKOU
no33uu 1910-1920-x ronos, Teopuu
JIUTEPATYPbl M TIOPKO-TaTapCKOMY
CTUXOCJIOKEHHIO, YI€OHUKOB TIO Ta-
TapCKOM JHTEepaTrype Ui CPEIHUX
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of the 1910-1920s, theory of Tepku-tatap mmmrelpe Te3eneme KON [loMydus HM3BECTHOCTH Kak
literature and Turkic-Tatar OyeHua MOHOTpauK Xe3MOTJIOpP, aBTOp COOPHHKOB CTHUXOB, paccKa-
versification; textbooks on Tatar ypra romymum Oeixem  Oupy 30B, ouepkoB. HarpaxaeH opneHa-
literature for secondary schools. He = mokTomope oucH tatap wmu Kpacuoit 3Be3npl, «3Hak Iloue-
became famous as the author of onmoOusThIHHAH JIOPECNEKTIdp  Ta», MEAAISIMH.
collections of poems, stories, and aBTopsl. LIUTEIpEIOP, XUKIIOP,
essays. He was awarded the orders ouepkiap >KbICHTBIKIApHl Oe€oH
of the Red Star, “Honor Badge”, and  TaHpUITaH sS3y4EI.
medals. «Kei3su1  Mommeis»,  «Ilouer

Bunrece» OpICHHAPEI ham

MeIaibiIop OEToH OYIIOKIIOHTOH.

Khatip Usmanovich was born in a family of a
spiritual minister in Tatar region at Kazan-Sverdlovsk
railway — Sulmash village of Osinsky district, Ryabki
volost of Perm Gubernia (nowadays it is Chernushka
district of Perm region) in May 21, 1908. His father had
many children, was the head of a family of ten people,
in addition to his basic duties, he grinded grain, bred
cattle. He was heavily-built, surprisingly industrious,
and took prizes in Sabantuys (ethnic festivals) of his
district. Khatip Gosman also was a single-minded, and
talented person. Apparently, he took after his father.

First Kh. Gosman studied in his village medrese,
then — at a seven-year Russian school. In 1926, the
future professor arrived in Kazan which was a center for
Tatars and was enrolled at a preparatory couse, Tatar
Rabfak. In 1920-1940, because of a great attention paid
to people’s origin, his roots coming from a spiritual
family were found out and in 1927 he was expelled
from Rabfak. Kh.Gosman was subsequently subjected
to various persecutions because of his social origin and
expelled from the Komsomol party several times, but in
spite of it, he never gave up: he was determined to
struggle and carried on proving his rightness. In 1927—
1929 he was known to work as a teacher of primary
school in the village of Sulmash, then he worked at
Kazan labor exchange as a teacher of illiterate people,
‘liquidator’ of illiteracy. In 1929-1930 and in 1933 he
was the chief of Sverdlovsk Tatar pedagogical school
library and translated for the newapaper “Sotsializm
yuly”, in 1934-1935 he worked as an executive
secretary of the newspaper “Stalinchy” which was
published in Astrakhan (he got this job with the help of
Musa Jalil). During these four or five years Kh.Gosman
worked in the editorial offices of such newspapers as
the “Eshche”, the “Communist” (it was a continuation
of the “Eshche”) in Moscow and the “Yash stalinchy” in
Kazan.

Being very good at literature from his young age,
Khatip Gosman made several attempts to enter Kazan
Pedagogical Institute to get a higher philological
education. In spite of the fact that he passed exams
sucsessfully, he managed to fulfill his dream only in
1935. He worked really hard, studying at Language and
Literature Department of the Institute, he was actively
engaged in literary creative work and published
collections of poems. After the graduation from the
Institute, in 1939—-1940, the qualified specialist and the
owner of a Diploma with Honour taught in a newly

opened two-year Yelabuga Teacher Trainung Institute,
then he worked at the Department of Western Literature
of the Kazan Pedagogical Institute as an assistant. The
pedagogical experience gained there helped him to
study European literature, aesthetics and philosophy
more deeply and to consider Tatar literature in the
context of world literature in his further research. In
1941, Kh. Gosman was also known to work as a literary
worker at M. Gorky museum.

When the Great Patriotic War broke out, many
Russian literary scholars, representatives of art were
sent to the rear area— most of them lived in Chistopol
and Kazan. But Kh. Gosman was among those Tatar
scholars who went to the front. He went to the war on
13 July 1941, he returned back on 6 May 1946. During
five years Kh.Gosman took part in different actions
including hard battles on the territory of Germany as an
officer, worked at editorial offices of different front
newspapers (“Vatan Ochen”, etc.) and was a political
comissar. He returned from the war as a captain
awarded with the orders of the Red Star, “For the
Victory over Germany”, “For the Capture of
Kennigsberg” and other medals.

In 1946-1951 Kh. Gosman worked as a senior
teacher at the Department of Western Literature of
Kazan Pedagogical Institute. After successful defence of
his thesis “Development of Hadi Taktash's aesthetic
ideas” in 1951 he received a degree of a Candidate of
Philology. In the same year the period of his activity
connected with Kazan State University began — he was
invited to the university to take the post of the Head of
Tatar Language and Literature Department. When in
1960 this department was divided into two parts — the
Department of the Tatar Language and Tatar Literature
Department, he became Head of Tatar Literature
Department and held the position till August 1975. In
1962 he defended his thesis “Social revolution and Tatar
poetry” and in 1964 received full professorship. In
1975-1989 the scholar worked as a professor-consultant
of Tatar Literature Department.

Kh. Gosman entered Tatar literary and cultural life
in the 1930s as a poet. “Kh.Gosman’s love for the
artistic word was brought up from his childhood. In
their family their reigned books and literature. His elder
brother Tagir Gosman-Sulmash (1900-1983) was a
famous writer. His novels used to arouse keen interest
among readers of the 1920-1930s. Besides, Kh.
Gosman was very emotional and had a poetic nature. In
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1931, his first collection of poems (“Kyrlar lirikasy”)
was published in Kazan [Gosman, 1931]” (author’s
tranlation. — KA. M.) [Minnegulov, p. 5]. In the late
1960s Khatip Gosman mentioned that he started to write
a novel about a scholar’s life. His active literary work in
1930-1940s became a good school for him: it helped
Kh.Gosman in his studies to understand and explain the
art of speech better, to uncover the mystery of poetry
and its power of impact.

In the cultural society Kh. Gosman was foremost
known as a great literature scholar and mentor. The
main object of his research was Tatar poetry of the
1910-1920s of the 20th century and its main
representatives G. Tukay, M. Gafuri, S. Babich, Kh.
Taktash, Kh.Tufan. On the basis of his dissertation
research such monographs as “Tatar Poetry of the Great
October Revolution and the Civil War Periods”
(Gosman, 1960), “Tatar Poetry of the 1920s” (Gosman,
1964) were published. These works, after editing were
reprinted as “The Life of Poetry” (Gosman, 1978) and
“Stepping Out onto the Big Road” (Gosman, 1982).

Kh. Gosman conducted the study of the structure of
Tatar-Turkic poetry, which required the depth of
thought and great vigor, and worked particularly
efficiently in this direction by publishing voluminous
works: “Tatar Poetry: Historical Review” (Gosman,
1964), “The Structure of Poetry” (Gosman, 1973),
“Ancient Sources of Turkic Poetry” (Gosman, 1984),
“Turkic Poetry in the Middle Ages” (Gosman, 1987),
etc. His research is characterized by a strong connection
with literary and historical processes, theoretical depth
and polemics of the spirit. The author shows the
importance of mutual influence and interaction of
literature of Tatar and other cultures while noticing ones
influence on the historical development of another.
However, according to the research, Tatar-Turkic poetry
was formed, grew and gave rise to the great poet of
Tukay primarily due to its own achievements, the
rhythm of speech, proverbs, and sayings. Kh. Gosman's
theoretical views on Tatar-Turkic poetry were not only
recognized beyond the Tatar world but also in the entire
Turkic-speaking world.

After defending his doctoral thesis, Khatib Gosman
got interested in the legacy of ancient and medieval
literature. “In 1969, with his direct involvement the
poem “Khosrov and Shirin” of the medieval poet Kutb
was published in two volumes written in Arabic script.
In 1970, the epic “Sultan Jenjemya” of the poet of the
14" century Khisam Kutib was published with
commentaries, in 1980 together with Zainap Maksudova
they published the manuscript of “Gulstan bit-turki” by
Saif Sarai written in Arabic script” [Dautov, Rakhmani
2009: 407]. In 1966, 1967 he published two manuals for
the works of 14th and 18th centuries. There was also a
textbook on “Theory of Literature” for higher
educational institutions, (Gosman, Mazhitov, 1980], and
the textbook “Literature” addressed to the 10th grade
students of secondary comprehensive schools, written
with the participation of Kh. Gosman.

In addition to research and pedagogical activity
Gosman was a well-known public figure of his time. He
regularly presented on national culture, education and
national matters at conferences and congresses. He
showed the high status of the Tatar people and the level
of development of its research at international forum-
congresses. In 1997, in Alma-Ata, where I took part in
the celebrations of the 100th anniversary of Mokhtar
Auezov, I learned that in 1957, during the celebration of
the 60th anniversary of the poet, Gosman participated as
a representative from Tatarstan. Despite the past 40
years, the older generation of literary scholars in
Kazakhstan remembered his fiery, meaningful speech.
His many-sided knowledge, subtle perception of the
poetic word allowed him to communicate and cooperate
with prominent scientists, especially in the Turkic
world.

Doctor of Philology, Professor, Honored Researcher
of the Tatar Soviet Socialist Republic, Chevalier of the
Order of the Red Star and Badge of Honor, writer,
teacher, journalist and public figure Khatip Gosman is
an excellent example of heroic service to the people and
the nation.
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KYPEHEKIJIE I'AJIUM, 9IUI1 hoM OCTA3

Xarun I'ocman ynel 1908 ennbiy 21 maeHza
ITepmb, Kazan—CBeptoBcK TUMED I0JTBI OyeHAarbl
taTap Tebore — snekkere Ycbl (Oca) es3e Pumkoy
(Psi6ku) Bomocte (xa3epre Ilepmb  enkace
Uepnymka paiionsr) CynMain aBBUIBIHAA PyXaHH
TamJIOCeH/Id TyTraH. AHBIH OTHCE — KYTI Oajaibl, YH
KEIIIEJICK Tamid OalUIbIrbl — TOI Xe3MAT Basuda-
JapbIHHAH THIII WT€H WKKOH, MaJl acparad, Tas3a
ToyIosIe, TaXKOe THIPHINI Kerie OyiraH, y3 TeOoK-
nmopermore CabaHTyWnapbiHAa MOHIAaH TOTKAH.
Xartun ['ocmaH 51a ape royjaonie, MakcaT4aH, TOpIe
henopmopro hoBoc 3ar mme. Kypocen, Oy Tep
ChIfi(paTiap aHa STUCEHHOH 19 KYUKOH.

X. I'ocMaH 9yBaJ Y3 aBBUIBIHAATBl MOJIPACID,
aHHaH Purkoymore >KHUIeeIUTbIK PyC MOKTOOCHI
ykbiii. bymagak mpodeccop 1926 enma Tarap
Mopkaze Kazanra xwmimo hom Tatap pabdarsiHa
ykbIpra kepa. 1920-1940 ennapaa kemeHeH Haced-
HOCOOCHO TasATh HBIK WTBTHOApP HTENy Co0oIIe,
aHBIH pyXaHH TaWJIOCCHHOH WKOHJIere OeJeHerl,
1927 enma X. T'ocman pabdakraH dbIrapbiia.
Commane 9BITHIIIBI apKachblHAA yiI, anra Taba na
Tepie KyBUIyJapra, 339pJIEKIoyopra aydap Oy-
JBIT, OEpPHUYS MOPTI09 KOMCOMOJAAH YbIrapbuica
Jla anThIpan KaJMBIi: Kepald, Y3€HEH XaKIIbl-
JBITBIH YKOTJIOHEN akjiapra OMThUIa, anra Oapa.
1927-1929 ennmapna anpiy Cynmam OammiaHrbla
MOKTO0CH/I9 YKBITYUhl, Ka3aH xe3MoT OuprkachiHIa
TPaMOTACBHI3IBIKHBI ~ OeTepyde OyIBIT  SIUTOBE
MoresyM. 1929-1930, 1933 emmapma ynm — Ceepa-
JOBCKUJArbl TaTap NeNarorusl Y4HIMIIEChIHIA
KkuTanxans wmemupe hom «Couuanusm OB
razetacelHna Topkemoue; 1934-1935 emmapaa
OcTepXaH 6JKICEHAd ublra Topran «CTaauHYbI»aa
xaBaruiel cekpetapb (bupera ym M. JKomun
spaome OemoH ypHamra). Ulymber mypt-Oumr en
sueHgo X. [T'ocmam Mackoymere — «Omruey,
«Kommynucer» («OurdenneH noBambl), Kasanmarst
«lme  cramuHYBy KeOek raserajmapma  omobwu
XE3MATKIp BazudallapblH Oamkapa.

Xateliin Mocbi¢ yiap1 MUHHErY 108,
Kazan denepans yHUBEpCHUTETHI,

Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
Khatip.Minnegulov@ksu.ru.

KeukeHomoH YK HIMIbpU CY3re Moxo009Te
kewre Oynran Xarum ['ocMmaH, rorapbl (GUIOIOTHK
Oemem amy edeH, OepHudo MopTobo Kazan
MEJAarorusl MHCTUTYTBIHA  KEPEPra  OMTBUIBII
Kapblid. VIMTHXaHHApBIH YHBIIDIBL TAMIIbIpca [a,
Oy TenoreHs yi Oapsl TUK 1935 enja reiHa Hpero.
WHCTUTYTHBIH TEN-o00usAT OYJIEreHId Y, YbIH
KYHEIJIOH OHMpelterl, TasiTh THIPBIIIBII YKbIH, 91001
WKAT OENoH aKTHB IIOrbUIBISHS hoM MIMTHIPH
JKBICHTBIKJIAPBIH ~ 9gbiTapa. FOrapsl  MOKTOITHE
ToMamiiarad, Oenemiie, KbI3bLI AMILIOMIIBI Oenred
1939-1940 emmapna sHa aybUIraH —HMKEEJbIK
Anabyra yKBITyYbUIap WHCTUTYTBIHIA VKBITA,
anHan  Kaszan  memarorMs — WHCTHUTYTBIHBIH
KoenoOareim o0 TIIAPEI kadenpaceiHIa
accHUCTeHT Oynbin 3uum. bupenore mnemaroruk
xe3MoTe aHa EBpoma cy3 coHrareH, 3CTETHUKACHIH,
(hancohaceH THPOHPOK  Y3IOIITEPEPrs, aiJarbl
TUKIIEPEHYJIOPEHAS Tarap oASOMATHIH  JOHBS
omo0M KOHTEKCTHIHAA Kapapra spasM wurto. 1941
enna X. l'ocmanueiy M. ['opbkuit My3eeHna 100U
XE3MOTKOp Ba3u(acklH Oanrkapysl ga Ouirere.

Bbeex Batan cyremms! Oaruianrad, pycHBIH KYTI
KCHO OJIUI-TAIMMHOPE, COHraTh oheuiope ThuIra
03aThUIbIN, alapHbIH 3yp Tepkeme Uwucraii, Kazan
KaJjanapbiHaa amu. © QpOHTKA KUTKOH KYTICAHIIBI
TaTap 3bIIBUIAPHI apackiHga X. ['ocman na Oyna.
Vn 1941 ennbiH 13 ui0d€HAS CYTHINIKA KUTEI,
1946 enupiH 6 MaeHIA TbIHA THIHBIY XE3MITKI
olyloHen KaiTa. 5 e 3ueH19 oQuIep OPIKICCHID
X. T'ocMan Tepisie cCyrblIILIApAa, UIYJ HCONTOH
I'epmanmst )KUpEeHIOTE KaTIayJIbl OSPENEHIIopId 19
KaTHalia, mra0Ta, Tepiie (POHT TrazeTaiapbiHaa
(«Baran euen» h. 0.) 31K, TOJIUTXE3MITKID [0
Oyna. Kypcotrkon OaTwipibikiapsl e4eH «KbI3bin
Nonmeiz» opaeHs, «[epMaHHAHE KHUHY OUYCH,
«Kenurcoeprusl ainy euen» hom Oamika Meganbiop
OemoH OymoKIoHer, CYTBILITHBI KaIluTaH
JIOPIKACEHIQ TOTIILTH.
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X. T'ocman — 1946-1951 emnapna Kazan nepa-
TOTHSl WHCTUTYTHIHBIH KeHOAThI ofo0usTIaphl
kadenpachiHia ©JIKoH YKbITYubl. 1951 enpna, «hann
TaxTamHeIH ACTETUK WACSIIOPEHEH YCelie» TeMa-
ChIHA JUCCepTalUs sIKall, Y Guaoaorus hoHHIpe
KaHJIUIAThl JUTOH THIAIBMHE JA9PKD allyTra HPEId.
ymer yk enga ramuMm drruoHiereneH Kazan
JOYJIOT YHHUBEPCUTETHI OClIoH OOWJIOHEIIe YOpHI
OalutaHklln, OUpEra yi Tarap Tene hoM ono0usIThI
kadenpackl Meaupe UTel Yakeipblia. 1960 enna Oy
Kadeapa UKeras — Tatap Tele hoMm tartap omo0usAThHI
kadeapanapbliHa aepbuirad, yj omo0ust kadempa-
ChIH 1975 enHBbIH aBryCThIHA KaA9p >KUTIKIU. 1962
enga yn «CommanmucTuk peBoiionuss hom Tartap
033MsICe» TEMachlHA JOKTOPJBIK IFICCEpPTALUsACcCE
skieiid hom 1964 enpa mpodeccop TaHBIKIBITBIH
ama. 1975-1989 emnapaa ramuM Tatap oIS0HSTHI
KadeapackIHBIH npodeccop-KOHCYIbTaHTHI
Basu(aceH Oamkapa.

X. TocmaH Tartap oA00M-MOIOHM JOHBSICHIHA
1930 emmap OampIHAa MIATHIMPH Oyirapak KHJIETI
kepa. «X. T'ocmanma cy3 CoHraTeHo MoXo000T
OanayarslHAa YK TOPOMSUIOHS. ANap TauIoCeHID
KHUTar, 9000uAT KyJIbThl i, Onel abbriicer Tahup
locman-Cynmamr (1900—1983) — Ounrene s3ydsl
Oyna. AHbIH nioBecThaapHl (,,Kymep®, ,,Cemadop®),
xukasiope 1920-1930 ennap ykydslmapbiHIa 3yp
KbI3BIKCBIHY ysATa. MonHaH Tbim, X. ['ocmaH —
SMOIIMOHANb, IIUIBbPU JKaHIbl Keme. 1931 enga
Kazannma anbiH OepeHUe HINTHIPHISP IKBICHTHITHI
Homep wurend (,,Kelpmap mupukacer [I'ocmad,
1931]» (Topx. Oezneke. — X. M.) [MuHHerynos, c.
5]. 1960 emnap axwipbiHIa XaTtun ara ['ocman
FaJIAMHOD  TOPMBIIIBI  TypbIHJA pOMaH  si3a
OanuraBelH MCKOPTKOH mue. 1930-1940 enmapna,
ATHHU erepMe el OyeHa olo0u MKaT OelloH aKTHB
HIOTBUTBJIOHY, aHa (OHHU THUKIICPEHYIOPEHID CY3
COHraTeH THUPOHPOK aHyapra hom aHmarsIpra,
HIUTBPUATHEH CEPEH, TOOCHUP KOUEH HBITPAaK adapra
SApIOM HTEI, Y3€HO Kypd Oep o3epiieK MOKTo0e
Oyna.

X. T'ocman COHTI'BI JI9BEP MOIdHU
KOMoraThuelereHo, WH OepeHde dYuparTa, OIYyT
omo0MATYBl  TaJWM, MOXTOpPaM IIeJaror-ocras
Oynapak Ownrene. AHBIH TOIl THKIIEPY OOBEKTHI
Oymeim XX raceipHblH 10-20 emmap TaTap
mo33usice, Oy SHAPBII YOPBIHBIH TOI BOKHIIIOpE
I'. Tykait, M. Tadypu, LII. babwuu, h. Taxram,
X. TydaHHbsIH TIUTBPU AOHBSIIAPEI TOpa. AHBIH
IUCCepTallMOH THKIIEpyJIope HureseHao «beex
OxT0ps peBomonusice hom I'paxkiaHHAP CYTBILIBI
yopblHAa TaTap mod’3umsice» [['ocman, 1960],
«ErepMenue ennapaa tarap moasusice» [['ocMmad,
1964] ucemiie moHorpadusiope neHbst Kypae. by

XE3MOTIIOP, Tere SIKU Oy ITOpakKoms Y3ropTeder,
TYJIBUTaHABIPBIIBI, KamuiuiomTepenen «Lurspu-
ar romepe» [l'ocman, 1978] hom «Ombl tonra
gpikkaHga» [[locman, 1982] ncemuope OemoH kadat
Ta O6ACHITBIN YBIKTHIIAP.

X. T'ocmaH, Qukep TupoHiere, 3yp K4 COpbli
TOpTaH TOPKHU-TATApP IIUTHIPh TO3EIEIICH OHPIHYTS
aNbBIHBI, Oy IOHQJCIITY aepyda HOTIKAJE SIITH
hoM camnbl-caiipl Xe3MoTIopeH 4Ybirapa: «Tatap
mureipe  (Tapuxu  Ky39ty)» [Locman, 1964],
«ureips Te3eneme» [[locman, 1973], «JIpeBHue
HUCTOKH TIOPKCKOTO cTHXa» [YcmaHoB, 1984],
«Tropkckuii cTUX B CcpelHHE BeKa» [YCMaHOB,
1987] h. 6. TamuMHEH MOKaIO-XE3MOTIOPCHD
(hoHHU-TEOPETHK THUPIHIIEK, MOJEMHK PYX, d100u-
Tapuxy mpouecc OeloH THITBI3 OoiyoHem Xac.
ABTOp TaTap CYy3 COHTaT€HEH TapUXH YCEIIeHId
aHa Oarmka oMoOUATIAPHBIH TETe KU Oy TOpoXKId
TodcHpe OYyJIybIH TaHBIN, 900U OSHIIOHEIUIOPHEH
hoMm HOTBIHTHIHEIH ohoMUSTEH A9 KYpCOTd. OMMA,
ranmuM  (UKEpPEeHdYd, TOPKHU-TaTap MIMTHIPE, HWH
OepeHue uyMpaTTa, Y3€HEH JYKe KazaHBIIUIApBIHA,
ceiiloM PHATMHKACBIHA, MOKaJIb-9UTEMHIPId
HUTE3ToHen (Qopmanamkan, YCkoH hoMm Oeek
TykalnapHbl TYJbIPBIPIBIK JIOPAKOre HPEIIKOH.
X. 'ocMaHHBIH TOPKHU-TATAP LIUTBIPE TYPBIHIATHI
TEOPETHK Kapalapbl TaTap JOHBACHIHIA T'bIHA
TyTen, 9 06TCH TIOPKOJIOTHS (POHEH IO TaHBUITAH.

JoKTOpNBIK JuccepTalMsICEH siKilarad, XaTuil
Il'ocman Bopeiarst ham Ypra racelp ago0u Mupacsl
0eNoH KBI3BIKCBIHYBIH TarblH J1a apTThIpa. «AHBIH
TypBIIAH-Typbl KaTHambelHAa 1969 enma VYpra
racelp marsiiipe KorOGHbIH ,,Xecpoay Bo Iupun*
Mo3Machkl Tapon xopediope OElnoH WKe KHUCOKT
Oaceuieim ybira. 1970 enma mopex-aHjiaTMaiap
OemoH  yHAypTeHYe #e3 mareiiipe  Xucam
Karubuen ,,Kemxemo conran™ pactanel, 1980
enma, 3oiHom MakcynoBa O€IIoH OepieKkTo, Y
Coti¢p Capaunniy ,,Kutabe I'enectan Out-Topku‘
KYJThSI3MAChIHJIATbl TEKCTIAPHBI raparl xapediope
OeoH OacTeiphin ubITapay [[layros, Paxmanu, 0.
407]. 1966, 1967 emmapma XIV hom XVIII iie3
IIarBIAPBIOPEHEH 9COPIIOPEH Y3 DUEHO ajiraH HKe
ocbam nenbst kKypo. X. [ocman kaTHambiHIA
forapsl YKy HOPTIaphl ©YeH S3BUITaH «OIo0HST
teopusice» [['ocman, MoxurtoB], ypra romymu
OemeM  OHMpPY  MOKTOIUISpEHEH X  CHIMHBI(]
YKydblIapbIHa aJIpeCliaHTaH «OH0usAT Iapeciere
1o 6ap.

X. I'ocMaH reIIBMH hoM megaroruk SHIYoH-
JIEKTOH THIII, Y3 YOPBIHBIH KYPEHEKIE >KOMoraTh
JNUIEKIece 10 Hae. Y JauMH POBEIITS Tepiie
JOPIKIASre KUHAIIMI-KbIEbIIIIapaa, KoHdepeH-
US-KOpBUITalinapaa QoH, MWILIH MOIOHHUAT hom
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Morapu(HeH MOhUM MAChAIIONIOpe, MUJUIOT SI3MBI-
bl XaKblHAA YBITHILJIAp, MJOKIAAiap scajbl.
Xanbpikapa QopyM-KOHrpecciapAa TaTap KaBeMe-
HeH, (OHEHEeH JOpPKACEH Iorapbl TOTTHL. MuHa
1997 enga Anma-ATtama Moxtap Ay330BHBIH
TyybiHa 100 en Tynqy TaHTaHanapblHAA KaTHAIIBIP-
ra Typsl kuige. by Oeek opumueH 60 eIIbITHIHAA,
arpHn 1957 enpma TarapcranHaH BOKWI OyJIbIN
Xarun ara ['ocman kaTHamrysl adbikiaanisl. 40 en
BaKBIT YTYT9 KapamacTaH, Ka3aKbHBIH OJIKOH OYbIH
ONWIT-TaITAMHOPE  aHBIH  SJIKBIHIBL,  THPOH
9YTOJICKJIE UBITHIIUIAPBIH XOTEPId TOIIepAETIap.
AHBIH KUHKBIPIBI Oeneme, MIUTbPU CY3HE HEUYKd
Toemyiay ChIi(aTel wWiIeOe3HEH, aepyda TOPKH
JOHBSIHBIH 3y TaIUMHIpe OenoH apananibipra hom
XE3MOTTAIIEK UTOPTS MOMKHHIIEK OHPa.

Qurnonorust (oHHOpPE MOKTOPHI, Mpodeccop,
«TACCPHBIH arkazanrad (GoH  JIIIEKIIECce»,
«Kp13B11 ﬁonp;r;m» hom «Ilouer bunrece» opneH-
Hapbl KaBajephl, SJWII, TalluM, IEJaror, XypHa-
mucT haM jxkoMmorare smurekiece Xartum | ocman
yiel ['0OCMaHOB — XaJIbIKKa, MUJIJIOTKS KahapmaH-
Hapya Xe3MIT UTYHEH KYPKaM Oep ypHore.
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FLEIRA SADRIYEVNA
SAFIULLINA (1938-2011) was a
researcher, a linguist, Doctor of Phi-
lology (2000), Professor of Kazan
State University (now KFU) (1997),
Head of the Department of Applied
Linguistics and Translation Studies
(1992-2008). Prof. Safiullina was
Honored Teacher of the Republic of
Tatarstan (1993), a laureate of the
Kayum Nasiry Award of 2001, a full
member of International Turkish
Academy (1997), and Honored Re-
searcher of the Republic of Tatar-
stan (2004).

®JEPA CAJIPBIA KBI3bI
CAOUYJJIUHA (1938-2011) —

rajuMo, Tarap Tele Oenrede,
¢unonoruss  (oHHOpPE  TOKTOPHI
(2000), Kazan moynoT yHHBEpCH-
TeTbl (xa3ep KDVY) mpodeccopst
(1997), ramomu Tenm Oeneme hom
TopKeMauenek kadeapacsl Meanpe
(1992-2008). TarapcTaHHBIH
aTKa3aHTaH YKBITY9bIcH  (1993),
Karom Haceritpu npemMusice
naypeats! (2001), Xanpsikapa TOpKH
aKaJIEeMHUSHEH, XaKBbIMKbIH oIr'b3achl
(1997), Tarapcran PecnyOmnukachi-
HBIH aTKa3zaHraH ()oH DSIUICKIIeCe

®JIEPA CAJIPUEBHA
CAONYJUIMHA (1938-2011) —
YUEHBIH, JIMHTBHCT, JIOKTOD
¢unonornueckux  Hayk  (2000),
npodeccop Kazanckoro
TOCYAAapCTBEHHOTO  YHHBEPCUTETa
(uptHe KOY) (1997), 3aB. kadenpoii
TIPUKJIIAHOH JIMHTBUCTHKHU u
TIEPEBOIOBEICHUS (1992-2008).
3aciyxenusii yuurens PT (1993),
naypeatr npemun Katoma Hacsipu

(2001),  nmeiicTBUTENBHBIA  YJICH
MexnyHapogHoi TypeLKou
akagemuu (1997), 3acmyxeHHbII

nesirens Hayku PT (2004).

(2004).

Safiullina Flora Sadrievna was born into the
family of office workers on May 24, 1938, in the
village of Tlyanchi-Tamak, the Voroshilovsky
(now Tukaevsky) district of TASSR. In 1945-
1953, F. S. Safiullina went to the Tlanchi-Tamak
secondary school. In 1953, the Safiullins moved to
the Novo-Churilinsky district and she continued
her studies at the local school. After leaving the
Novo-Churilinskaya secondary school of Tatarstan
in 1955, she entered the Department of the Tatar
Language and Literature, the School of History and

Philology in Kazan State University. In 1960, she
graduated from the University with honors.

In 1960, F. S. Safiullina began her career as a
laboratory assistant in the Department of the Tatar
Language, later she became a lecturer in the same
Department. In 1962-1965, she took a postgraduate
course at the Department and, in 1966, she pre-
sented her thesis on “The Order of Words in the
Modern Tatar Literary Language” written under
Professor M. Z. Zakiev’s supervision. Until 1971,
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she was an assistant professor in the same Depart-
ment, later she became an associate professor.

When, in March 1992, a new Department of
Tatar as a Non-native Language was opened,
F. S. Safiullina became its first Head. At that time,
it was the only department of this type not only in
Tatarstan, but also in Russia. F. S. Safiullina held
this position until 2008.

From the very first days of its work, the de-
partment, headed by F. S. Safiullina, worked fruit-
fully to develop and publish textbooks, educational
aids for teaching the Tatar language, and compiled
various dictionaries. The members of the Depart-
ment were engaged in drafting curricula for teach-
ing the Tatar language to Russian-speaking stu-
dents at schools and universities of the Republic of
Tatarstan. The Department became the Center for
teaching the Tatar language to foreign students and
interns from different countries of the world (Eng-
land, the USA, Germany, Taiwan, China, Japan,
etc.).

Even before F. S. Safiullina presented her doc-
toral thesis in 1997, she had been granted the aca-
demic title of professor. In 2000, Prof. Safiullina
successfully defended her thesis for the degree of
Doctor of Philology in the form of a scientific re-
port on “The Development of the Syntactic Struc-
ture of the Tatar Literary Language (the twentieth
century)”. The thesis was highly appreciated by
such  well-known scientists-turkologists, as
E. R. Tenishev, M. Z. Zakiyev, 1. A. Andreev,
R. Sibagatov and others.

F. S. Safiullina’s scientific activity is distin-
guished by a wide range of research issues in the
area of Tatar linguistics: syntax, lexicology, lexi-
cography, and linguomethodology. She is the au-
thor and co-author of more than 500 publications,
among them are 100 monographs, textbooks for
universities and schools, various dictionaries, as
well as scientific and scientific-methodological ar-
ticles.

In Tatar linguistics and turkology, F. S. Safiul-
lina was the first to study the syntax of the Tatar
spoken language, dialect syntax and text style,
comparative syntax of the Russian and Tatar lan-
guages. Flora Sadrievna’s scientific research
chronologically covers the whole century — the en-
tire twentieth century. This is a very complex and
contradictory period of the Tatar literary language
development. The turbulent events of the 20th cen-
tury - the democratic revolution of 1905, the Octo-
ber Revolution of 1917 and the subsequent general
political processes, the years of Stalinist repres-
sion, the thaw of the 1960s, the perestroika and
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post-perestroika times, and finally, the democrati-
zation that began in the 1980s, had a decisive in-
fluence on the nature of the literary language de-
velopment. Against this background, the scientist
identifies extralinguistic conditions, directly influ-
encing the renewal and improvement of language
structures: the general literacy of the population,
the further development of book printing, the ex-
pansion of the mass media network (newspapers,
radio, television), the spread of colloquial forms of
the literary language in scientific and public
speech, the development of ethnic-Russian bilin-
gualism, etc.

F. S. Safiullina managed to highlight such in-
teresting phenomena of the Tatar syntax as trun-
cated constructions, parcellation, initiation, chain
sentences, actual division, “colloquial” construc-
tions, etc. Dialectological materials, personally col-
lected by the scientist, enabled her to clearly dem-
onstrate the influence of colloquial and dialect
speech on literary language. Having studied a great
number of literary texts from different periods,
F. S. Safiullina was able to trace the influence of a
fictional word, characterized by stylistic diversity,
on the norms of other functional styles of the Tatar
language. When analyzing the dynamics of the
syntactic system, F. S. Safiullina rightly notes that
many innovations were a natural development and
activation of certain features of the Turkic syntax
that are historically inherent in it. However, this
development is stimulated both by internal and ex-
ternal factors of the language, in particular, by
mass ethnic-Russian bilingualism. In different pe-
riods of her scientific career, the scholar devoted
dozens of articles to the research into these proc-
esses.

For over 40 years, F. Safiullina lectured on
Foundations of Linguistics, Modern Tatar (Phonet-
ics, Lexicology, Syntax), Methodology of Teach-
ing Tatar as a Foreign Language, and Syntactic
Structure of the Tatar Language. She wrote a num-
ber of textbooks and educational materials for ter-
tiary level, constantly updating her special courses.
It was due to F. S. Safiullina’s organizational and
scientific talent, that the Tatar language has been
taught to Russian-speaking students of all faculties
in KFU.

F. S. Safiullina is the founder of the linguistic
methodology for teaching Tatar as a foreign lan-
guage. She is the author of numerous works on
teaching the Tatar language. Among her works are
textbooks for schoolchildren and for students, self-
study books and educational materials for those
who want to learn the Tatar language.
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F. S. Safiullina compiled over ten dictionaries.

Prof. Safiullina managed to establish her own
research school on studying the Tatar literary lan-
guage and teaching Tatar as a foreign language.
She was the research supervisor of post-graduate
students and young scientists. She supervised a
doctoral dissertation (A. Sh. Yusupova) and over
15 candidate dissertations (A. Sh. Yusupova,
L. M. Rizvanova, 1. G. Miftakhova, Z. N. Kirill-
ova, G. A. Nabiullina, R. Kh. Mukhiyarova,
E. N. Fedorova, G. R. Mugtasimova, B. E. Haki-
mov, R. S. Nurmukhametova, L. G. Gilyazova,
F. R. Sibgaeva, L. A. Yansaeva, G. M. Shavalieva,
M. R. Shaehov, and others). F. S. Safiullina’s dis-
ciples are conducting active scientific, pedagogical
and methodological activities in various educa-
tional institutions of the country, keeping the tradi-
tions of their teacher.

During her career, F. Safiullina eagerly shared
her professional and research experience. She pre-
sided at international, regional and republican sci-
entific and practical conferences on the topical is-
sues of Turkic Studies, Linguistics, Linguistic Di-
dactics, participating in symposiums and forums in
Istanbul, Moscow, Baku, Tashkent, Almaty,
Samarkand, Kazan, Ufa, Cheboksary, etc.

Three times F. S. Safiullina was awarded the ti-
tle of a laureate of Kazan State University for best
monographs (“The Order of Words in the Tatar
Language” (1974), “The Tatar Language: A Self-
Study Book” (1990), “The Development of the
Syntactic Structure of the Tatar Language in the
Soviet Period” (1992)).

In recognition of great achievements in the de-
velopment of Tatar linguistics and fruitful research
activity, F. S. Safiullina was elected a full member
of the International Turkic Academy (1997). She
was awarded the Certificate of Honor of the Re-
public of Tatarstan for her great services in prepa-
ration of scientific and pedagogical personnel, her

active methodological and public activities (1998);
she was awarded the honorary title ‘“Honored
Teacher of the Republic of Tatarstan” (1993). She
was an “Honored Teacher of Kazan University”
(2008). In 2000, F. S. Safiullina became the
Woman of the Year 2000 in the Republic of Tatar-
stan in the nomination “Patience and Labor to
Glory Are Leading”. In 2001, she was awarded the
Kayum Nasyri Prize for the development of teach-
ing aids and original scientific research in the field
of national education. She was the third woman
who wore the “silver bracelet” of the magazine
“Syuyumbike” (2001). In 2004, she was awarded
the honorary title “Honored Worker of Science of
the Republic of Tatarstan”.

F. S. Safiullina actively participated in the pub-
lic life of the Faculty of Tatar Philology and His-
tory of KSU. She was a member of the Academic
Council of the Faculty, a member of the State
Commission for the Implementation of the Tatar
Language in the Republic of Tatarstan, a member
of the editorial board of the republican magazines
“Yalkin”, “Magarif”, and “Syuyumbike”.

F. S. Safiullina deceased on December 6, 2011,
after an extended illness. She was buried in Old-
Tatar Cemetery in Kazan.
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CA®PUYJLIMHA ®JEPA CAAPUEBHA

®népa Canpeiii k136l Cadpuynnuna 1938 Hue
enublH 24 nHue MaeHaa TACCPHBIH 5iekkere
Capman (xo3epre Tykait paiionsr) Temonue Tamak
aBBUIBIHJIA XE€3MOTKOp TaMJIOCEHId JOHBbATa KHIIQ.
Bamrra TyraH aBBUIBIHIA CHUTE3BEIUIBIK MOKTOIT

ykeiid. 1953 wHue enmma, otuce Sma Uypwmie
paiionplHa  (xo3epre  Apua  palfOHBI)  3IIK9
Kubopenmy coboruie, rawironope OeNoH — mIyl

paiioHra Kydenm KHTaIOp hoMm yn yKybIH HIyHAa
noBaM utd. @. C. CaduyimHa, ypTa MOKTOITHE
TOMaMIIaTaHHaH COH, KazaH JaoyJoT yHUBepcH-
TeThIHA — Tapux-Guwionorus ¢aKyIbTEeTHIHBIH
Tatap Tene hoMm ogobusITEl OYyIereHs yKeIpra Kepa.
1960 Hubl enga OyJieKHE KBI3bLI JMILIOM OCJIoH
TOMaMIJIBIH.

®. C. CaduymimHa Xe3MaT drruonierer 1960
HYbI elJa YHUBEPCUTECTHBIH TaTap Tene Kadeapa-
ChiHIa JabopaHT Oynapak Oamuram Ku09p9,
aHHapHl SHa OCIIKaH TaTap Teye KadeapackiHIa
accucteHT BasudaceiH  Oamkapa. Kypenekie
ranum M.3. 3okueB xuTokuenerengo 1962-1965
HUE eliapja acnupaHTypa yren, 1966 Hubl enna
«Tarap TemeHmd cy3 TOpPTHOE» JHWIOH TeMara
KaHIUJATIBIK  aucceprauusice sAKiIbld. Pnépa
CanpuesHa 1971 Hue enra kagop aiere kadenpana
ACCHICTEHT, COHPAaK JOIEHT OYJIBIIT AIILIH.

®. C. CaduynnrHaHbIH 3UIYOHIIETE anra Tada
na Kazan yHuBepcurteTsl OenoH Ooiinie Oyma. 1992
HYe  enmHelH  MapTeiHaa  Kazan — goymor
YHHBEPCUTEThIHJa TarapcraHna TblHA TYTel, 9
O0eten Poccusimo onme OepmonOep Oyiran Tartap
TEJIEHd eWpaTy Kadedpachl avpuia. ['annMo aHBIH
OepeHue XuToKUece uTen OwmnrenoHo hom ym Oy
Bazugansl 2008 Hue enrava Oamkapa.

Kadenpana, aubraH KeHEHHOH Oamuiar,
®. C. CaduymnHa >KUTOKYEIIETCHIO TaTap TEICHD
OUpaTY OHEH JIOPECIICKIIOP, YKY-YKBITY dcOaruiapel,
TepJe CY3JIEKIap Te3y dle xaenaepends. Kadbenpa
XEe3MOTKOpIIope, pyc Tele YKydbllapra TaTap
TeJleH eUpaTY IoHaNemeH 19, Tatapcran PecryOu-
Kachl MOKTOIIope hoM forapel yKy HOpTiIapsl eueH
mporpamMmaiiap Te3wnop, Oy IOHANemTs (HoHHH-

Auidus HIsykaT kei3b1 FOcynosa,

Kazan ¢enepanb yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
alyusupova@yandex.ru.

JabBupa HukoJiaii kpi3bl [[eHMOXaMMITOBA,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
elvir25@mail.ru.

METOJMK sipfoM Kypcotamap. Kadenpa uur wun
CTyIEeHTNIapbl hoM craxkepiapblHa Tarap TelleH
eMpaTy y3oreHs 1o oBepend. Auga Aurmms, AKII,
I'epmanus, TaiiBanb, Keitaii, Anonus h. 6. uinop-
JIOH KHWITOH CTYICHTJIAp Tarap TEJCH Y3JIOIITepa-
nop. ®@. C. CadpuymimHa pecrnyOnukadbi3ia TaTap
TEJIeH JQYJOT Teie Oyjapak raMoyird KepTyra 3yp
Xe3MOT Kys. ['ainuMo KHUTOKUYENEereH 19 YUT WII hom
Poccust yamBepcutreriapbl OenoH (DOHHH-I3TIOHY
anemMToce Oymmeipeuia. Yn bepnuuHBIH —A3at
yauBepcuterbiHaarsl  ([epmanms) Tropkosorus
WHCTHTYTHI OETIOH XE3MOTTAIUIEK UTd, XeIIbCHHKHU-
Jla TaTap Tene OyeHd4a JeKIIISP YKbIH.

©®népa CanpueBna Caduymnmnara 1997 nHue
enya (JOKTOPIIBIK TUCCEPTAIMICEH SKIaraH4bl YK)
npodeccop mopakace Oupemd. © 2000 emma yi
«Tarap omobu Tene CHHTaKCHCBIHBIH ycemre (XX
rachIp)» JUTSH TeMara JOKTOPJIBIK JUcCCepTalusce
SKIBIA.  AHBIH KYIOBEUIBIK  (POHHM  XE3MOTe
KypeHekJye Tiopkojornap J. P.Tenumes, M. 3. 3o-
kueB, M. A. Aunpees, P. CuboratoBnap tapadbii-
HaH I0Tapbl 0SITOHD.

Ipodeccop ®. C. Caduymmna — 300 mon
apTelk  (QoHHU MoHorpadusop hom  ¢oHHU-
METOJIMK Xe3MOTJIOpP aBTOpbl. MOHHaH Kana, yI —
500 10 SsKBIH (GOoHHHM hoM  YKBITY-METOIUK
MOKaJIaope OeIoH TaTap Tell OeleMeHEH YCeIleHd
3yp ellell KePTKoH IIoxec. Allap apachlHIa TaTap

TEeJICHEeH CHHTAKCHCHI, JICKCHKOJIOTHsICE,
CTHIMCTHKACKHI, TaTtap hoM pyc TeIIOpeHEeH
YarsllITBIpMa  IPaMMAaTHUKAaChl, OTapbl YKy

HOpTIIaphl, MOKTAILUIOP, KOJIISIDKIIAP, THMHA3HUSIIOP
©UCH MporpaMMaap, JOpecieKiIop 3yp YPbIH ajbll
Topa. [anmmo nexcukorpadus (aHTOHMMHap,
CHHOHWMHAp, OMOHMMHAp, TaTap hoMm pyc
(bpazeonoruk CY3JIEKIape, JIMHTBUCTHK
oliTenMonop cysiere, Oamamap edYeH pacemiie
CY3JIeK, Tarapya-pycuya, pycuya-tarapya Kecd
cysinere h. 0.), Tarap TeideH WWmT Tenm Oynapak
YKBITY METOJIMKACHI FOHAJIECTIUIOPEHID 19 AIILIH.

®. C. Cadpuynnuna, Tarap hoM TepKH Tei
OeneMeH1d OepeHYENopIoH OYJIBII, TaTap COIoM
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TeJe CUHTAKCHCBHIH, JHWAJeKTallb CHHTAaKcHC hom
TEKCT CTHJIMCTHKAchl, pyc hoMm Tarap TeluopeHeH
YarblITHIPMa CHHTAaKCHUCIAPBIH OHPOHS. AHBIH
(hboHHM THKIIEpEHYIOpE XPOHOJOTHK SKTAaH TYJBI
Oep nmoBepHe — XX raceIpHBI Y3 34eHo aja. by —
TaTap 900U Tene yceumeHnd OUK KaTiayibl hom
KapuIbLIBIKIB 40p. XX TachIPHBIH HKTHUMAarblii-
cosic BakbIiTanapel — 1905 HuUe enrbl MHKBIAIAO,
1917 nue enrsl OkTsA0ps OOpbUTBIIIBL, CTamuH
penpeccusuiope, 60 HYBI eliapAarsl Y3raperuap,
y3ropTen kKopy hom aHHaH COHrel 4op, 80 Hue
eiapja OanuiaHblll KUTKOH cy3 upere h.0.1ap —
0aphICHl J1a 9190M TeJ YCEIICHD /9 3yp HWOTHIHTHI

sceiid. ["anumao XaKJIbl POBEIIT asere
Bakplifranapra 0oiiJic Tem SKCTPAIWHTBUCTHK
mIapTiaapHbBl  aepblll  Ybifapa hoM  XaJIBIKHBIH

MOTBPU(AT  JIOPIKICE apTy, KUTam OacThIpy
JIICHEH JoBaM HWTYe, MacCaKyJIoM MarblIyMaT
YapalapblHbIH KYOoroe (TazeTa ublrapy SIIYoHIIEre
Koenaepeny, paauo hoMm TeneBupeHue OapibIKKa
KWIy) — OapbiChl Ja omo0W TeNHEH CoHIoMo
dbopmacel QorHE hoM TyOTUITUCTHK COUITOMIIO
Tapaiy, MHJUTU-PYC HKeTeJulenere ycem amy h.0.ra
3Topred OYITyHBI aCCHI3BIKIIBIH.

®. C. CapuymimHa KbICKapThUIMA KOHCTPYK-
OUSUIOp, Tapueuisinusi, Oamuiam, COWIOMHEH
AKTyallb KHCOKIIOPE, «COWIOMS KOHCTPYKIIHSIOP»
h. 6. TaTap cMHTaKCHCBIHIA YPBIH alraH KBI3BIKIIBI
KYpEHEeNUIopHe O00sH WTS. Y3€ TymaraH Teil
MaTepuajuiapblHa TasHBIN, yJ ceiioM Tteie hom
TUATIEKTIAPHBIH oI90H TENTa TOACHPEH ISITHILISI
Kypcords. [ammmo TapadbplHHaH Kyn — einiap
JOBaMbIHA JKBICJITAaH TEKCT MaTepHayiapbl aHa
omobu  ceillloMHEH ~ TaTap  TEJICHEH  Tepie
(YKIMOHAND  CTHJIBJIOPEHS HOTBIHTHI  SICaBbBIH,
anapJarsl y3ropeluIopHEe aHJaThipra SpJoM HTI.
CHHTaKCHUK Te3eJell TuHAMUKachiH Ky3artern, @. C.
CaduynnmHa TOPKM CHHTAKCHCKA Xac KyM4YeleK
Y3TopeluIopHEeH 3aKOHYANBIKIBI OyIIyBIH PaCIIbIi.
[Iyn yk BakeITTa allapHBIH TEIHEH J4Ke hom
THIIIKBI (haKTOpIaphl TapadbIHHAH TH3IISTENYEH /19
KHpE KakMbIi. AepbIM alraHjia, KWH Tapaliblll
aNraH MUJUIN-PYC HKETEJUIENEreHeH TO3CHpE 3Yp
OyJIybIH acChI3BIKIBIA. By mporecciapHbl raimmo
Tepie emapia sS3raH  JUCTONOrSH  (POHHU
MOKAJIQJIOPEH 1 TACBUPJIBIN.

®. C. Cadpuymmmna 40 engan apteik «Ten
OclleMeHo Kepemn», «Xo3epre Tarap oIo0m Tee
(poHeTHKa, INEKCHKOIOTHS, CHHTAKCUC)», «Hur
ayJUTOPHSLS TaTap TeJeH YKBITY METOAMKACHI»,
«Tarap TeJeHeH CHHTaKCHK TO3eIenIe)
(OHHOPEHHOH IOTaphl YKy HOPTHI CTYJCHTJIapbIHA
aekuusutep  ykeid. Illynm yk  ¢onHop Oyenua
JIOPECIIEKIIap, YKy ocOariapbl OacTHIPHIN YbIrapa.

Ten OenemeHmo OyiraH Y3TropenuIopro 0Ooiine
poBeWIT?, Yy Maxcyc Kypc TeManapblH hom
aMapHBIH DYTSJereH JauMH  SHAPTHIT  TOpA.
®. C. CaduysiiHaHBIH ~ OCIITHIPY  COJATE hom
(boHHE JopaXace HOTHXKICeHI® Kazan moynor
YHHUBEPCUTETHIHBIH OapibIK (akyibTeTaapsiHaa aa
pyc Teise cTyAeHTIapra tatap Tene (oH Oymapak
YKBITBLIA.

®. C. CaduynnnHa — 4uT Tewie yKydbuiapra
TaTap TEJIEH OWPATY METOJIUKACHIH OyJabIpyra
HUTE3 Caly4ybUIapHBIH Oepce. Y1 — TaTap TelleHd
OMpoTYTo OarsluIaHTaH KYICaHJIbl (POHHHU XE3MaT-
JIOpHEH aBTOPBL. Allap apachlHAa MOKTOI YKYyYbl-
Japel, CTYJEHTIIap ©4YeH SI3bUITaH J9PECIeKIIop A9,
TaTap TEJIEH Y3JIEKTOH Y3JISIITEPEpPra Tenaydesop
OUeH S3BUITAH  Y3eHpoTkewrdp hom  yKbITY-
METOJIMK acOarutap na oap.

®. C. CaduymimHa — TUCTINOH apTHIK CY3JIEK
aBTOPBI.

Onépa CanpueBHa — y3eHeH keune (DOHHU
MOKTOOEH OyapIpraH TamuMo. YJI acmupaHTiiap-
HBIH hoMm smb ranuMHOpHEH (OHHU JKHTOKYECE,
ocra3bl Oyna. AHBIH JKUTOKYENEreHAd JOKTOPIIBIK
(9. 1. KOcymoBa), TUCTOMOH apTHIK KaHIUIATIIBIK
nmucceprammsuope (9. 11, FOcymosa, JI. M. Pu3sa-
HoBa, M. I'. Mudraxosa, 3. H. Kupwmmwiona,
I'. ©. HoOuymnuna, P. X. Mexusposa, 3. H. ®eno-
poBa, I'. P. MerbrocumoBa, b. 3. Xokumos,
P. C. HypmexommoroBa, JI. I. [I'siiinoxesa,
®. P. Cubraesa, JI. A. fucaesa, I'. M. llloBonuesa,
M. P. HloexoB h. 6.) skmaHmpl. YKydbLIapsl,
OCTa3NapblHBIH OJINEH JIoBaM HTEN, Xd3epre
BakpITTa WieOe3HeH Tepie OeneM Oupy yKy
HopTiapeiHaa (OHHHU-TIEAArorTuk hoM MeToaukK
SITYOHIICK aJIBI Oaparnap.

Omryonnere goBambiHga @. C. CaduynnmHa
a1 ToKpUOace hoM oHHM STHABIKIAPEI OEIoH OUK
TEJOMN ypTakjama. Y Ten Oereme, TIOPKOIOTHS-
HEH aKTyallb MOCBAJIQIOPCHD, JIMHTBOINAAKTHKATA
OarelIuTaHTaH Xanblkapa, Te0ok hom pecrryOmmka
(hoHHU-TaMONM  KOH(EPEHITUSITOPEHI®  YBITHIII
sceii, HMcrtanbyn, Mockoy, baky, Tamxkenr,
Anmarsl, Comopkann, Kazan, Yda, Uabakcap h. 0.
mrohopnopae y3ran cumiio3uym hom QopymHapna
aKTWB KaTHaIIa.

®. C. Capuynnuna eu tankelp Kazan goynot
YHUBEPCUTETHIHBIH MH SXIIbI MOHOTPAa(Hs aBTOPHI
(«Tarap TtemeHgo cy3 TopTtude» (1974); «Tarap
tene.  Yszeiporkew»  (1990); «Tarap Teme
cuHTakcuchbiHbIH CoBeT 4dopbiHAa yceme» (1992)
KHTAIIapbl ©U€H) JTOPKICCHD Jlaek OyIia.

Tarap Tenm Oenmeme ycCemIeHd KEPTKOH eJjele
hom nHotmxone ¢onHu smruoniere eueH, D.C.
Capuymmuna 1997 Hue enga Xanblkapa TOPKH
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aKaJleMUsSHEH  XaKbIMKBIA  or'b3achl  Oyiapak
caitmana. ®onrm hoM memaroruk  Kajapiap
o3eplayllore 3yp Ka3aHBIIUIAPHI, aKTHB METOIHMK
hom >koMoraTh SITYOHJIETE ajbIll 0apybl ©YeH, Yo
1998 wue enmma Tarapcran PecmyOmukackiHBIH
Makray rpamoTtacel OenoH Oyioknona. diépa
CampueBna — «Tarapcran PecnyOnukacbHbIH
aTKa3zaHraH  yKeITy4uslcDy  (1993),  «Kazan
YHUBEPCUTETHIHBIH ~ aTKa3aHTaH  MerajiluMoce»
(2008), «2000 wye em XaTbIH-KBI3bI» JTUTOH
nmopakone uceM hom Karom Hacwiiipyn ncemenmore
npemust mice (2001), «CeeMOuKo» KypHATBIHBIH
«KkeMenn Oero3ereH» MepTyde e4eHYe XaThIH-KbI3
(2001). VYm 2004 wue enma «Tartapcran
PecnyOnmkachiHBIH aTKa3aHTaH (OH SIUIEKIIECe»
JMTOH MaKTayJbl HCEMEHD Jlaek Oya.

®. C. Cadpuynnuna Kazan moynot yHuBepcu-
TEeTHIHBIH TaTap GWIOJOTHsACE hoM  TapuXbl
(bakyJIbTETHl TOPMBINIBIHJA AKTUB KATHAIITHL. Y
(bakyNbTETHBIH THIHIBMH COBET Or'b3achl Oyuia.
Ilynait yk, Tarapctan Pecmybmukacer MuHHCTp-

nap KaOuHeTsl KapIIBIHAArBl TEJISP TYPHIHIATHI
3aKOHHBI TaMolrd amblpy KOMHTETHI Or'b3achl,
Tarapcran PecnyOmukacet Morapud hom ¢on
MHUHUCTPJBITBIHBIH ~ YKBITY-MeTOIUK  COBETHI
ore3acel, «CeemOuKo», «SnkemH», «Morapud»
JKYpHAaJJIApBIHBIH PEAKOIIICTHS Sr'b3achl UJIE.

®. C. Capuymmna 2011 Hue enHbIH 6 HYBI
JekaOpeHAo O03aKKa Cy3bUITAaH aBBIPYJaH COH
Bagar Oynasl. Y Kazan mohopenen Mcke Tarap
OucTace 3upaThiHA KUPIISHTSH.

OI0MAT

@®onre  Oarpimnianran  romep =  JKusHb,
nocesiménHas Hayke / [Te3. @. P. Cubraesa; mox. ©. 111
IOcynosa]. Kaszan: Kazan pgoynoT yHHUBEPCUTETHI
HompuaTel, 2008. 214 6.

Kazan ynmBepcurersiHma spThl racep... (Kazan
yauBepcuteTsl TamuMe npodeccop . C. Caduymmm-
HaHBIH SIKTBI MCTOJeTeHs Oarbimuiana). Kazan: Mxmac,
2013.2206.

Tartap oHiuknonenus cysnere. Kazan:
SHIMKIONEANsiIce UHCTUTYTHI, 2002. b. 548.

Tatap

175



T.BAYRAKDARLAR

Reviews

basAama ham Ky3aTyAap

PeueH3nmn u 0630pblI

REVIEW OF CH. ZARIPOVA-CETIN’S MONOGRAPH “CULTURAL
VALUES OF TATARS, BASHKIRS AND KAZAKHS IN THE WORKS OF
GALIMZYAN IBRAGIMOV”"

(CETIN, CULPAN ZARIPOVA (2016), ALIMCAN iIBRAHIMOV'UN
ESERLERINDE TATAR, BASKURTVE KAZAK TURKLERININ
KULTUREL DEGERLERI, ANKARA: BENGU YAYINLARLI, 369 S., ISBN:
978-605-9148-42-9.)

Tugba Bayrakdarlar,

Nevsehir Hac1 Bektas Veli Universitesi (Nevsehir, Turkey),

2000, Ziibeyde Hanim Caddesi, Nevsehir, 50300, Turkey,

tbayrakdarlar@gmail.com.

This article reviews Chulpan Zaripova-Cetin’s monograph, which systematizes cultural values of
the Turkic peoples (Tatars, Bashkirs and Kazakhs). The object of the study, conducted by the Turkish
scientist, is the works of Tatar writer Galimdzhan Ibragimov. In her research Ch. Zaripova-Cetin
makes an attempt to comprehend the contribution of the Tatar people and G. Ibragimov in particular
to the development of culture and historical identity of the Turkic peoples. This book is a worthy gift
for the anniversary of the great Tatar writer. Rich illustrative material allows its readers to get an idea
of the Turkic peoples’ way of life, their tangible and intangible cultural values.

Key words: Turkic peoples, cultural values, Tatar literature, Galimdzhan Ibragimov, Ch. Zari-

pova-Cetin.

Culture is a set of all those values that distin-
guish one people from another. Nations with the
same genetic roots are tightly connected, and time
can not destroy this connection. The Turkic peo-
ples, scattered over centuries on vast territories,
managed to preserve not only the ties, but also

similar cultural values, which allow them to be
identified today as part of a single whole. Com-
parative and contrastive studies on cultures of dif-
ferent Turkic peoples are viewed by the author of
the article as rather relevant at the moment and of
great interest to the general public.

' Tugba Bayraktarlar CETIN, Culpan Zaripova (2016), Alimcan ibrahimov’un Eserlerinde Tatar, Baskurt ve Kazak
Tiirklerinin Kiiltiirel Degerleri, Ankara: Bengii Yaynlari, 369 s., ISBN: 978-605-9148-42-9.Gazi Tiirkiyat, Bahar

2017/20: 234-238.

176



TATARICA:

REVIEWS

Chulpan Zaripova-Cetin is the author of seri-
ous research in Tatar folklore and literature. In her
new monograph dedicated to the 130™ anniversary
of the well-known Tatar writer, scholar, critic and
public figure Galimzyan Ibragimov, she reveals
similarities in the culture of the three related
Turkic peoples, i.e. Tatars, Bashkirs and Kazakhs.

The Introduction systematizes a biographical
material about G. Ibragimov and presents a brief
overview of his work. The main part of the mono-
graph consists of 3 chapters, in which, based on the
folklore materials, the author presents a detailed
analysis of the cultural values of the Tatar, Bashkir
and Kazakh peoples.

Ch. Zaripova-Cetin believes that over centuries
Tatars have formed a unique language and a rich
original cultural heritage. The Tatar writers of the
early 20" century, Gayaz Iskhaki, Sagit Ramiyev,
Gabdulla Tukay, Fatih Amirkhan, Dardmend,
Magjit Gafuri, Mirhaydar Faizi, Galimzyan
Ibragimov, while trying to adapt European models
for the development of the Tatar nation, aimed at
awakening national self-consciousness and con-
veying uniqueness of ancestors’ life and cultural
values of the Tatar people. Galimzyan Ibragimov’s
works are viewed by Ch. Zaripova-Cetin as a fer-
tile ground for studying the spiritual treasury of
three kindred peoples.

The author of the monograph focuses her atten-
tion on the problem of understanding the contribu-
tion of the Tatar people and G. Ibrahimov in par-
ticular to the development of culture and conven-
tional wisdom of the Turkic peoples. The book
contains a number of reviews about G. Ibrahimov:
that of the famous Turkmen poet Berdi Kerbabaev,
Azerbaijani master of speech Samad Vurgun,
Bashkir writers Kirey Mergen, Davut Yultya, Seyfi
Kudash, for whom he became a spiritual mentor,
and his works served as a school of writing skills.
Ibrahimov's steadfast interest in Bashkir culture,
according to Zaripova-Cetin, is explained by the
biographical factor. G. Ibragimov was born on
Bashkir land. The chronotope of his works in-
cludes Bashkir towns and villages, which allows
the writer to create portraits of outstanding repre-
sentatives of the Bashkir people.

In the first chapter of the monograph “Cultural
Values of the Tatar people in the Works of
Galimzyan Ibragimov” (pp. 11-241), the re-
searcher’s attention is focused on the analysis of
such works of the writer as “Children of Nature”,
“The Destiny of a Tatar Woman” and “Chubary”.
“The Children of Nature” (1914) and she reveals
the role of short songs, proverbs and sayings in the

structure of the work. Describing peculiar features
of marriage as well as pre-wedding, wedding and
post-wedding rituals the researcher presents family
and calendar traditions and customs. Alongside
with folklore, Zaripova-Cetin pays special atten-
tion to the study of tangible and intangible values
of the Tatar people, their religious customs, social
life, and the system of national values providing
proper examples from national prose. The re-
searcher presents the data through the modern per-
spective and context of today. She also pays spe-
cial attention to the role of calendar rituals in the
life of Tatars. The author of the monograph gives
examples of spring and summer holidays and tradi-
tions presented in the analyzed work. Reflecting on
the skill of portrait characteristics of G. Ibragimov,
Ch. Zaripova-Cetin also writes about the specific
character of the national Tatar costume.

In the book, the life-style of Tatars is revealed
based on the analysis of the “Destiny of a Tatar
woman” (1908). Zaripova-Cetin reveals the role of
birth, wedding, and funeral rituals in Tatar family
ceremonies. Organizing the material, the author
developed the following structure: “Family and
calendar ceremonies”, “Religious rites”, “Customs
and traditions”, “Relations between family mem-
bers”, “Information on the social life of the Tatar
people”, “Examples of oral folk art”, “Cultural
values of the Tatar people”. The family rituals of
the Tatars are compared with those of the other
Turkic peoples. The attention of the researcher is
focused on the theme of the calendar ritual of the
Tatars. Particular attention is paid to the holiday
“Kaz Omase” (p. 107). Introducing readers into pa-
triarchal ways of the Tatar family, Ch. Zaripova-
Cetin presents duties of the mother in upbringing
of her daughter, speaks about peculiarities of a
child's relationship with his parents, peculiarities of
the relationship between a husband and a wife, a
mother-in-law and a sister-in-law, a father-in-law
and a daughter-in-law, about peculiarities of the re-
lationship between wives in bigamy, a stepmother
and a stepchild, a sister-in-law and a brother-in-
law, between daughters-in-law, between parents of
the bride and groom, etc. The author of the mono-
graph presents a social way of life of the Tatars.
Ch. Zaripova-Cetin depicts the structure of a Tatar
log house, national cuisine and medicine, original-
ity of the national costume and adornment.

Analyzing the story “Chubary” (1922) (pp.
204-241), the author of the monograph reflects on
the role and place of the horse in life of Turkic
peoples. We were interested in the beliefs about
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horses that exist in popular consciousness. Ch.
Zaripova-Cetin attracts readers' attention to peculi-
arities of the festive culture of different ethnic
groups of Tatars. Contrastive and comparative
analysis of Sabantuy and Pokrov allowed the au-
thor of the monograph to reveal peculiarities of the
way of life of baptized Tatars and Muslim Tatars.

The cultural values of the Bashkirs as pre-
sented in the works of G. Ibrahimov (pp. 243-268)
are analyzed in the second chapter of the mono-
graph based on such works as “The Fate of a Tatar
Woman” (peculiarities of national cuisine, national
costume, Bashkir oral folk arts), “Chubary” (pecu-
liarities of the Bashkir oral folk arts) and “Bashkir
Gulbike” (the national ideal of a Bashkir woman).
Ch. Zaripova-Cetin here draws special attention to
the analysis of Bashkir song culture.

The third chapter of the monograph is devoted
to the cultural values of Kazakhs in the works of
G. Ibrahimov (pp. 269—-364). Based on the novel
“The Daughter of the Steppe” (1911), the author
reveals family and religious traditions of the Ka-
zakh people, the role of the national calendar in
Kazakh way of life. The author of the monograph
sheds light on unique national images of the world
of this Turkic people that clarify the philosophy of

life of the steppe people. Beliefs, fortune telling,
bad spells — all these portrays the history of Ka-
zakhs' everyday life. The researcher aspires to de-
fine the place of the woman in the Kazakh society.
Ch. Zaripova-Cetin seeks to reinforce her observa-
tions based on the novel “The Daughter of the
Steppe”, with facts from modern life, in order to
prove the stability of the centuries-old way of life.
The author of the monograph finds greatness of G.
Ibrahimov's talent in creating convincing original
portraits of Tatar, Bashkir and Kazakh peoples in
his works.

The monograph of Ch. Zaripova-Cetin, where
the cultural values of the three Turkic peoples are
analyzed, is a worthy gift for the anniversary of the
great Tatar writer Galimzyan Ibragimov. This
book, published in Turkish, will promote populari-
zation of his heritage in the world. The monograph
of Ch. Zaripova-Cetin is a serious study, where the
researcher demonstrates diverse expertise in the
field of history and culture of Turkic peoples. We
hope that this book will find a quick response from
readers and contribute to strengthening friendship
between Turkic peoples!

PEIIEH3US1 HA MOHOI'PA®UIO
Y. 3APUIIOBOM-YETHH «KYJbTYPHBIE HIEHHOCTH
TATAPCKOI'O, BAIIKHPCKOI'O 1 KABAXCKOI'O HAPOJIOB
B IIPOU3BEJIEHUSIX TAJITUMI)KAHA UBPATUMOBA»'
(CETIN, CULPAN ZARIPOVA (2016), ALIMCAN iBRAHIMOV’UN
ESERLERINDE TATAR, BASKURT VE KAZAK TURKLERININ
KULTUREL DEGERLERI, ANKARA: BENGU YAYINLARLI, 369 S., ISBN:
978-605-9148-42-9.)

Tyr6a baiipaknapaap,

VYuusepcurer Hemexup Xamku bexram Benu, Hesmexup (Typuus),
Typuwms, 50300, Hesmexwup, yin. OBnep Max. 3ybeiinst XammmM, 1. 2000,

ABTOp peleH3MM pasMmbluiieT Haa MoHorpadueidt Y. 3apunosoii-Uerwn, B
CHUCTEMATH3UPYIOTCA KYJIbTypHBIE LIEHHOCTH TIOPKCKHX HapoJoB (TaTapckoro,

tbayrakdarlar@gmail.com.

KOTOpOH
0aIIKUPCKOTo,

Ka3axcxoro). O0BEKTOM HCCIICAOBAHNA TYPCUKOTIO YYCHOI'O CTAHOBATCA MNPOU3BCACHHUA TATAPCKOI'O
nucarciisa FaJmMzmaHa I/I6paFI/IMOBa. 4. 3apI/IH0Ba—LIeTI/IH CTPCMUTCSA B CBOCM HCCICAOBAHUN
OCMBICJIUTDL BKJIAJA TATAapCKOIr'0 HapoJa u I. I/I6paFI/IMOBa B YaCTHOCTH B Pa3BUTUC KYJIbTYPbl U UCTO-
PHUYCCKOTO CaMOCO3HAHUSA TIOPKCKUX HAPOJAOB. OTa KHUTa — ﬂOCTOﬁHBIﬁ MoJAapoK K FOOMIIEIO BEIIMKO-

! Tyr6a Baiipaxtapmap CETIN, Culpan Zaripova (2016), Alimcan ibrahimov’un Eserlerinde Tatar, Baskurtve
Kazak Tirklerinin Kiiltiirel Degerleri, Ankara: Bengii Yaymlar, 369 s., ISBN: 978-605-9148-42-9.

GaziTirkiyat, Bahar 2017/20: 234-238.
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T'O TaTapCcKOro nucarens. boraTelif WILTIOCTPAaTUBHBII MaTepHall MO3BOJSIET YUTATENSIM CHOPMUPOBATH
MPEJCTaBICHNE O XM3HEHHOM YKIIajie, MaTepHAJIbHBIX UM HEMaTepHAbHBIX ILEHHOCTSIX KYJBTYPHI

TIOPKCKUX HAPOI0B.

KitoueBble cJji0Ba: TIOPKCKHE HapOJBI,
I'. U6parumos, Y. 3apunosa-Uetnn.

KynpTypa — 3T0 COBOKYNHOCTh BCEX TE€X LICH-
HOCTEH, KOTOpPbIE MO3BOJISIOT OTIMYUTHh ONWH Ha-
pox ot apyroro. Haimuu, uMeronue ogHu U Te e
TEHETUYECKHE KOPHHU, KPENKO CBSI3aHbl JIPYr C
IpYyroM, U BpEMsSl HE B CWJIaX YHUYTOXUTb BTy
CBSI3b, HECMOTpS HU Ha Kakue (akropsl. Topkckue
HapoJlbl, pacCEeNMBIINECS B TEUECHUE CTOJETHH Ha
OTPOMHBIX TEPPUTOPHUSIX, HE TOJBKO CMOIJIU CO-
XpaHUTh 3TH CBA3M, HO W CXOJHBIE KYyJbTypHBIC
LIEHHOCTH, YTO TO3BOJISIET UX M CEroJHS WICHTH-
(ummpoBaTh Kak 4acTh eAMHOTO oOmero. Hayu-
HbI€  TPYyHbl, TIOCBSIIEHHBIE  CPaBHUTEIHHO-
COIIOCTABUTEIBHOMY H3YUEHHIO KYJIBTYp Pa3HBIX
TIOPKCKUX HAapOJOB, HE TEPSIIOT CBOEH akTyallbHO-
CTH ¥ TIOHBIHE Y BBI3BIBAIOT OOJIBIIION WHTEPEC.

Uynman 3apunoBa-UYeTHH — aBTOpP HAyYHBIX
TPYJOB 1O TaTapckoMy (OJBKIOPY H JIUTEPAType
— B CBOCH HOBOM MOHOTpaduu, mocesmeHHon 130-
JIETHIO M3BECTHOTO TaTapCKOTO MHCATENs, Y4EHO-
ro, KpUTHKa U OOIIECTBEHHOro aestens [ amumu-
xkaHa HOparuMoBa, CTpEMUTCS BBISIBUTH YEPThHI
CXOJCTBa B KYJBTYpE TPEX POJCTBEHHBIX TIOPK-
CKUX HapoJOB.

Bo BBeneHun cucremMaTi3upoBaH onorpaduye-
ckmii Matepuan o . MOparmmoBe U NpeacTaBiIeH
KpaTKuii 0030p ero TBopuecTBa. OCHOBHAs 4acTh
MoHorpaduu coctouT u3 3 maparpadoB, rjie Ha
OCHOBE aHaim3a (OJBKIOPHBIX MaTEepHAJIOB,
BCTPEUAIOMINXCS B XY/JI0’KECTBEHHBIX TEKCTax ITH-
carens, MOAPOOHO MPOAHATM3HPOBAHBI KYJIBTYp-
HBIE [IEHHOCTU TaTapCKOTO0, OANTKUPCKOTO U Ka3aX-
CKOI'0 HapoJIOB.

Y. 3apunoBa-YeTHH cyHMTaeT, YTO TaTapCKU
HapoJ 32 BeKa CBOETO CYIIECTBOBaHUS CPOPMHPO-
BaJl Ooraroe caMOOBITHOE CIIOBECHOE W KYJIBTYp-
HOE HaclleJiie B IMOJapoK MOTOMKaM. TaTtapckue
nycaresny Hadajga XX Beka B mepuoja (GopMHpOBa-
HUS TaTapCKOM HAIMU 10 €BPONEHCKOMY 00pasily
(I'as3 Mcxaku, Carutr Pamwmes, ['abnynma Tyxkaid,
darux Awmmpxan, Jppamenn, Maxur [adypu,
Mupxaiinap ®@aiizu, [amummkan WOparumos),
CTpeMsCh pa30yAuTh HAIMOHAIFHOE CaMOCO3Ha-
HUE, B CBOMX NPOM3BEJIEHUSIX CTAPAINCH IepeIaTh
cBOEOOpasue yKiaa Ku3HU NPEAKOB, KyJIbTYPHbBIE
LIEHHOCTH TaTapckoro Hapoja. TopuectBo ['a-
numkaHa MOparumoBa sBisieTcs OJarogaTHON
MOYBOM ISl U3YYEHUSI JYXOBHOW COKPOBMILHMIIBI
TpEX POJICTBEHHBIX HAPOJIOB.

KYJbTYPHBIC [CHHOCTH,

TaTapckas JMTeparypa,

B nenTpe BHUMaHus aBTopa MOHOrpaduu OKa-
3ajach Takke MpoljemMa OCMBICIEHHUS BKJana Ta-
Tapckoro Hapoaa u I'. UOparnmoBa B 4acTHOCTH B
pasBUTHE KyJIbTYpPhl U HCTOPUIECKOTO CAMOCO3HA-
HUSI TIOPKCKHMX HapoaoB. B kHure mpuBogsrTcs oOT-
3bIBBI O I'. OparumMoBe n3BeCTHOTO TYPKMEHCKOTO
nodta bepmu Kepbabaesa, azepOaiimxaHCKOTo
Mactepa cioBa Camena BypryHa, OamkupcKux
nucateneii Kupes Meprena, JlaByra HOnThrs,
Ceiipu Kynama, a1st KOTOpBIX OH MPEBpaTuics B
IOYXOBHOI'O HACTaBHHKA, a €ro MPOM3BEICHHS IO-
CITy’)KMJIM TIKOJIOW TIMCaTeNbCKOTO MacTepCTBa.
Croiikuii untepec I'. OoparumoBa k GamkupcKoi
KyJIbTYpe, 1o MHeHuto Y. 3apunooit-UetuH, 00b-
sICHsIeTCsl OmorpadudeckuM ¢akrtopoM: oH, MOpa-
TUMOB, POJMJICS Ha OANTKUPCKOHN 3eMIie, XPOHOTOT
€ro MpOoM3BEACHUI BKIIOYAET B ceOsi OAlIKUPCKHUE
ropoja u ceja, 9TO IO3BOJISIET MUCATEN0 CO31aTh
MOPTPETHI SPKUX MpPEICTaBUTENEH OaIlKHPCKOTO
Hapo/a.

B mepBoii rimaBe monorpadum «KynbTypHbIC
LIECHHOCTH TaTapCcKOro Hapola B IPOU3BEICHHUSX
lanummxana M6parumosay (c. 11-241) BHUMaHue
MCCIIeIOBATENIbHULBI IPUKOBAHO K aHAU3y TAaKUX
MPOU3BEACHUN mnucaressi, Kak «Jletu mpupob»,
«Cynnba tatapku» u «UyOapsiii». B «Jlersx npu-
pone» (1914) BeIABIEHA pONb KOPOTKUX IIECEH,
IIOCJIOBHIl U HOTOBOPOK B CTPYKTYpe IpOH3Bele-
HUS. AHamu3npys 3Hau€HHE CEeMEWHBIX M KaJleH-
JapHBIX OOpSAAOB M OOBIYACB B PACKPHITHH IPO-
OJIeMaTHKH, UCCIIEI0BATENbHUIIA PACCKA3BIBAET 00
0COOEHHOCTSAX XEHUTHOBI M BBIXOJIA 3aMY’X IOHO-
el U JgeByliek. B none 3peHus aBTopa MOHOrpa-
(hum okazamuch npencBaneOHbIe, CBaICeOHBIE U TI0-
cinecBaneOHbIe 00psmbl. Hapsmy ¢ dompkiaopom,
Y. 3apunoBa-Yetun ocoboe BHHMaHHUE yHEISIET
U3Y4YEHUIO MAaTepUalbHbIX U HeMaTepHalbHBIX
LEHHOCTEH TaTapCKOro HapoAa, €ro PEIMIHO3HBIX
00bIUaeB, COIMAIBHOIO YKIIaJa XU3HU, CHCTEMBI
HalMOHAJIBHBIX LIEHHOCTER. Bee aTo mimroctpupy-
eTcs OTpbIBKaMM U3 npou3sBeaenus. [Ipeacrasien-
HBI MaTepual JaH B JUHAMHKE, B pa3pese Cero-
THSIIHEro AHs. BeISBIeHA ponb KaneHIapHOW 00-
PSIHOCTH B KU3HEHHOM YKJIazie TaTap. ABTOp Mo-
Horpaduy NPUBOIUT IPUMEPHI BECCHHUX U JIETHUX
MPa3IHUKOB M TPAAMIINN, KOTOPBIE BCTPEYAIOTCS B
aHalu3upyeMoM TnpousBeneHun. Y. 3apunosa-
YeTHH, pa3MbILUIAA HAJ MAaCTEPCTBOM ITOPTPETHOM
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xapakTepuctuku I'. MI6parmmoBa, paccka3bsIBacT O
crieunQprKe HAIMOHAIBHOTO KOCTIOMA TaTap.

JKuzHeHHBI yKIaJ TaTapcKoro Hapoja pac-
KpbIBaeTCs B KHWTe Ha OCHOBe aHanm3a «CympObl
tatapkm» (1908), Y. 3apumnoBa-UeTwH BEHISBISCT
poOAb B CEMEHHOW OOpsIHOCTH TaTap OOPSAIOB,
CBSI3aHHBIX C POXJEHUEM peOeHKa, cBalbOOH, a
TaKke ¢ noxoponamu. [Ipu momave marepuana as-
TOp paspaborana cremymouym CcTpykrypy: «Ce-
MeHHBIE U KaJeHJapHbIe 00psaaby, «Pemurno3nsie
o0psinpy, «O0bMan U TpaguIum», «B3auMooTHO-
HICHUS] MEX]y WIeHAMH ceMbn», «CBeleHus 0 Co-
LMAITBHOM )KU3HU TaTapCKOTO Hapoaay, «[Ipumepst
YCTHOTO HapoOAHOTO TBOpUecTBa», «KymbTypHBIE
IIEHHOCTH TaTapckoro Hapomay». Cemelinas o6psi-
HOCTh TaTap JaHa B CPaBHUTEIbHO-CONOCTABU-
TEJBHOM IUTIaHE C JPYTUMHU TIOPKCKUMHU HapOJaMHU.
BruManue mccienoBaTenbHUIBI MPUKOBAHO K Te-
Me KalleHaapHoi oOpsiaHoctu Tatap. Ocoboe BHU-
MaHue ynensiercs npasgHuky «Kaz omace»» (c.
107). Y. 3apurioBa-YeTwH, 3HAKOMS YUTaTeNeH C
naTpuapXxaibHbIM ~YKIQJIOM TaTapCKOH CEMBbH,
OIPOOHO paccka3biBacT 00 00S3aHHOCTIX MaTepu
B Jelie BOCIHTAHHUS A04YepH, 00 OCOOCHHOCTIX
B3aMMOOTHOIIICHHH PeOCHKA C POAUTEISIMH, MykKa
U KEHBI, CBEKPOBH M HEBECTKH, CBEKpPa U HEBECT-
K, 00 OCOOCHHOCTSIX B3aUMOOTHOIICHHUH MEXIY
JKEHAMH B CIydae JBOEKEHCTBA, MAYEXH U MaChIH-
Ka, CBOSTYCHHMIIBI U 35T, MEKYy CHOXaMH, MEKIY
POIUTENSIMU HEBECTHI U J)KEHUXA | T. JI. ABTOpP MO-
HOTpau 3HAKOMHT YHTATENed C COIHMAIHHBIM
yKiagoM >kn3HM Tartap. Y. 3apumosa-UetuH pac-
CKa3bpIBaeT 00 YCTpPOWCTBE TaTapcKOro OpeBeHYa-
TOTO JIoMa, 0OCOOEHHOCTSAX HAIIMOHAILHOW KyXHU U
MEJIMIHBI, CBOCOOpa3Hn HAIMOHAIBHOTO KOCTIO-
Ma U yKpalllCHUMN.

AHnanm3upys pacckaz «UyOGaperit» (1922) (c.
204-241), aBrop MoOHOTpaduu pa3MBIILIIIECT O
pPOJM M MECTe KOHSI B KHM3HU TIOPKCKHX HapOJIOB.
OcoOblli WHTEpEC TMPENCTaBISIOT TIOBEPhS O
JOMA/IAX, OBITYIONIME B HApOAHOM co3HaHWH. Y.
3apumnosa-YeTnn aKICHTUPYET BHUMAaHHE
yuTarened Ha  OCOOEHHOCTSX  Mpa3AHUYHOU

KyJbTYPbl Pa3HBIX OSTHHUYECKHX TPYII TaTap.
CpaBHUTENTBLHO-COMOCTABUTEIbHBIN aHaIn3
Cabantyss ¢ IlokpoBOM TMO3BOJWI  aBTOpPY
MOHOTpadMu  BBIABUTH OCOOCHHOCTH  yKjaza

JKU3HU KPEUIeHBIX TaTap M TaTap-MyCyJIbMaH.

KynpTypHBIE IIEHHOCTH OamkKMpCKOTo Hapoja
B TBOopuecTBe I'. MOparumosa (c. 243-268) nanbl
BO BTOPO¥ TJ1aBe MOHOTpaduU Ha MPUMEpe aHaIIU-
3a TakWx Mpou3BeneHni, kak «Cymp0a TaTtapKm»
(ocoOeHHOCTH HAIMOHAJIHHON KyXHH, HAIlMOHAIb-
HOTO KocTioMma, Oamkupckoro YHT), «UyOapsrii»
(ocobennoctn Gamkupckoro YHT) u «bamkupka
I'ynpOuke» (HauMOHANBHBIA WAean OamIKUPCKON
keHIuHbl). 3aeck Y. 3apunoBa-UetnH orpomHoe
BHUMaHHE YICNsAeT aHalu3y IECEHHOW KYIbTYpPbI
Oamrkup.

Tperbs rnaBa MoHOTpaduu MOCBSIIEHA KYJIb-
TYpPHBIM IIEHHOCTSIM Ka3aXCKOTO Hapoja B TBOpYE-
ctBe I'. Mboparumona (c. 269-364). Ha marepuaie
pomana nucarens «ous crernm» (1911) BerABneHBI
0COOEHHOCTH CEMEWHBIX M PEJMTHO3HBIX Tpaau-
Uil 1 o0BIYaeB Ka3axcKoro Hapoja. OmnpeneneHa
pPOIb HAIMOHANBHOTO KaJeHAaps B >KU3HEHHOM
yKIIage Ka3zaxoB. ABTOpP MOHOTpagHUH CTPEMHUTCS
BEISIBUTh HETIOBTOPUMBIC HAIMOHAIBHBIC O0pa3bl
MHUpPa 3TOTO TIOPKCKOTO CTEIHOTO Hapoja, YTOOBI
packpeiTh ¢Quiocopuo ero xu3HU. [loBepbs, Ta-
JlaHusl, 1opya — BCE 3TO MO3BOJISET NPEJCTaBUTh
WCTOPHIO TTOBCETHEBHOCTH Ka3zaxoB. lMcciemoa-
TENbHULIA CTPEMHUTCS ONPENENIUTh MECTO >KEHIIIH-
HBl B Ka3zaxckoMm oOmecrBe. CBou HaOIIOIEHU,
cleNaHHBIE Ha MaTepuaie poMaHa «/lous cremmy,
Y. 3apunoBa-UeTHH CTPEeMHUTCS TMOIKPETUTEL (ak-
TaMH M3 COBPEMEHHOHM JKM3HH, YTOOBI JOKa3aTh
YCTOHYHMBOCTH BEKOBOTO yKiIaja. Bennune tamanra
I'. U6parumoBa, 1Mo yOeKICHHIO aBTOpa MOHOTpa-
(um, COCTOUT B TOM, UTO MTUCATEIIO yIAIOCH SBUTh
B CBOMX NPOM3BEICHUSAX YOCAUTENBHBIE CAMOOBIT-
HBIE MOPTPETHI TaTapCKOro, OANIKHUPCKOTO Ka3ax-
CKOTO HapOJIOB.

Mownorpadus Y. 3apunoBoii-Uerun, rue mpo-
AHAIIM3UPOBAHBI  KYIBTYPHBIE IICHHOCTH Tpex
TIOPKCKUX HapoJOB, — JOCTOMHBIM TOJAPOK K
F00MIICI0 BEJIMKOTO TaTapcKoro mucatens I ammm-
xkaHa MOparuMoBa. Dta kHUTa, OMyOJIMKOBAaHHAS
Ha TYPEIKOM SI3bIKe, OyJeT CIoCOOCTBOBATH IPO-
naraszie ero Hacuenus B mupe. [lepen mHamu ceps-
€3HO€ HCCIIEZIOBaHUE, I7Ie YUCHBIN JEMOHCTPUPYET
CBOM MHOTOTpaHHBIE 3HaHWS B cepe HCTOpuu U
KyJBTYpbI TIOPKCKHAX HapozoB. Hameemcs, 9ro 3ta
KHUTA HAMJIET OTKJIMK y 4uTareyned u OyJeT Cro-
COOCTBOBATh YKPEIUICHHUIO JPYKOBI MEXIY TIOPK-
CKMMH Hapojaamu!
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Y. 3APUINIOBA-YETUHHEH «TAJIUMKAH UBPARUMOB
OCOPJIOPEH/IO TATAP, BAIIIKOPT hoM KA3AX TOPKH
XAJIBIKJIAPBIHBIH MOIOHU KBIMMMOTJIOPE»'
MOHOI'PA®USICEHO PEIIEH3US (CETIN, CULPAN ZARIPOVA
(2016), ALIMCAN iBRAHIMOV’UN ESERLERINDE TATAR, BASKURT
VE KAZAK TURKLERININ KULTUREL DEGERLERI, ANKARA:
BENGU YAYINLARI, 369 S., ISBN: 978-605-9148-42-9.)

Tyr6a baiipaxknapJap,

HoBurohup Xaxku bekram Banu ynusepcurersl, HoBuiohup (Tepkust),
Tepxkus, 50300, Hopmohup, 366010 hammm Osnop moxamiace, 2000 Hue HopT,
tbayrakdarlar@gmail.com

Penensus aBrops! U. 3apunoBa-UeTHHHEH TOPKH XaJbIKIapAaH TaTap, OamkopT ham Ka3axiapHbIH
MOJIOHM KBIHMMOTJIOpPEH CHCTEeMara cajblll OMproH MoHorpadusce XakblHIa (GUKepIopeH Oerneps.
Tepek raauMoceHEeH THKIIEPEHY OOBEKTHI MTEN TaTtap sA3ydbicel ['ammmpkan M6pahumos ocapiope
anpiarad. Y. 3apunosa-UeTHH y3€HEH X€3MOTEH 9 TaTap XaJIKbIHBIH hoMm, aepbiM anranza, ['anumikan
M6pahnMOBHBIH TOPKH XalbIKJIap MOAOHHUATE hoM TapHXH Y3aHBI YCEIIEHO KEPTKOH eJICIICH aHjIapra
OMThUIA. Oliere Kurtam — 0eeK TaTap s3y4ybICHIHBIH IOOWIIeeHa Jlaekibl Oynok. ball mmmroctpaTuB
Marepuall yKydblap/ia TOPKU XaJbIKJIAPHBIH SOy PIBellle, MOASHHUATIOPEHEH Marau hoMm MaTau
OyJiMara KbIIMMATIIOpE XaKbIH/Ia Ky3aJllaMa Ty/IbIpbIpra MOMKHHIIEK OUpa.

Toen TOIIEHYIIIP: TOPKHA XaIBIKIAP, MOIOHH KBIAMMOTIOp, Tartap oao0usatel, I'. MOpahumMos,
Y. 3apunosa-YeTuH.

! Tugba Bayraktarlar CETIN, Culpan Zaripova (2016), Alimcan ibrahimov’un Eserlerinde Tatar, Baskurt ve Kazak
Tiirklerinin Kiiltiirel Degerleri, Ankara: Bengii Yaynlari, 369 s., ISBN: 978-605-9148-42-9.Gazi Tiirkiyat, Bahar
2017/20: 234-238.
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(“ISLAM IN THE RUSSIAN FEDERATION”; VOL.VII)”: REVIEW

Dmitryi Walentinovitc Mikulski,
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12 Rodjestvenka Str., Moscow, 107031, Russian Federation.
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The article contains a review about the encyclopedic dictionary “Islam in Tatarstan”. This is the
seventh volume in the series “Islam in the Russian Federation”. It details the history and current
state of the Muslim community in the region and Muslim institutions in the territory of the modern
Republic of Tatarstan. The dictionary gives a holistic picture of more than a thousand years of the
development of Muslim civilization in the region both in the era of independent Turkic Muslim
States and in Russia (USSR). The dictionary contains unique information about the development of
Muslim statehood, social and political movements, Muslim institutions, classical theological and
historical literature, the press. The history of Islam in the region is revealed through the biographies
of Muslim leaders, the history of madrasas and mosques. The unique information allows the reader
to gain a comprehensive understanding of the history of the Muslim community of Tatarstan, as

well as to obtain information about the current state of the Muslim community of Tatarstan.

Key words: lexicography, Islam, Republic of Tatarstan, Muslim theological tradition, Islamic

studies.

The encyclopedic dictionary “Islam in Tatar-
stan” continues the series of dictionaries “Islam in
the Russian Federation”, which began in 2007. It
is for the first time the volume is devoted to a
definite republic within the Russian Federation,
which is one of the historical centers of Islam in
Russia. The book was published after the publica-
tion of the seven-volume “The History of the
Tatars” and the six-volume “The Tatar Encyclo-
pedia”. This dictionary presents the development
of statehood, activities of public and political or-
ganizations, educational institutions, the press, the
creation of theological works, the holding of vari-
ous congresses and forums, that is, more than a
millennium of the Islamic civilization evolution
in the region. All this would be impossible with-
out the activities of a large number of Muslim
theologians, teachers, the bourgeoisie, and public
figures. The main advantage of the dictionary is
the possibility of all this mosaic combining into a
fairly coherent and comprehensive picture of the
millennial development of Muslim civilization in
a fairly compact area of modern Tatarstan (about
68,000 sq.km.).

The creation of the dictionary is an indicator
of restoration of Kazan School of Oriental Stud-
ies/Islamic Studies, which at present focuses
mainly on studying the Muslim tradition among

the Tatars. The peculiarity of the classical period
of Kazan Islamic Studies was cooperation with
Muslim scholars. The advantage of this dictionary
is participation of the headmasters of “Akmechet”
madrasah in Naberezhnye Chelny (Rustam Shayk-
hevaliev) and “Fanis” madrasah in Urussu (Marat
Mardanshin).

The authors continue the tradition of analyzing
the evolution of Islam in the region first through
the history of the Muslim States of the region, and
then through the periods of its development under
the Russian/Soviet statehood. Probably, when ana-
lyzing the adoption of Islam in Volga Bulgaria, it
was necessary to pay more attention to the devel-
opment of Muslim statehood, theology, jurispru-
dence in the beginning of the 10™ century and the
reasons for the acceptance Khanafimazhab instead
of Shafiimazhab, which dominated in the Arab
Caliphate at that time. In general, the sections de-
voted to the Volga Bulgaria, the Golden Horde
and the Kazan khanate are written mainly by ar-
chaeologists, which is a weak point of Kazan Is-
lamic Studies School, it has not yet restored the
traditions of the Eastern Department of Kazan
University. It is the analysis of the history of the
settlements and the main archaeological sites of
Muslim civilization that is the strongest side of the
section devoted to the Middle Ages period.
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Traditionally, Kazan School pays maximum
attention to the Golden Age of theology, education
and social activities development among the
Tatars in the late 18™ — early 20™ centuries. The
authors of the dictionary focus mostly on the biog-
raphies of religious figures given in “Mustafad al-
Akhbar” by Sh. Marjani and “Asar” by R. Fak-
hreddin. As a result, we get a comprehensive pic-
ture of the transmission of theological and educa-
tional traditions, Sufi succession (silsila), persons
of gadis, mudarrises, and imams. Biographies of
hundreds of imams and mudarrises, data about
their close interrelations, contacts with other re-
gions of the Muslim world show the presence of a
significant layer of Muslim intellectuals who man-
aged to raise educational and theological stan-
dards. Unlike Marjani, who showed the personali-
ties of the imams through the history of mosques,
the authors of the dictionary base their work on
the principle of the analysis through the history of
madrasahs, which is appropriate. The analysis of
the key theological and historical works of the ep-
och occupies a significant place.

In the study of the late 19" — early 20" century
much attention is paid to the socio-political
movements which manifested itself in the estab-
lishment of party organizations, autonomy authori-
ties, charities, publications, printing houses, and
congresses. The dictionary managed to show the
evolution that the Tatar society, previously largely
medieval in its structure, experienced at the turn of
the 19" and 20™ centuries, when the national struc-
tures of the bourgeois era were formed. The den-
sity, intensity, and diversity of the social life in
this era gives us the opportunity to get an idea of
the party, social and cultural organizations that
were created during this short period, uniting the
Muslim elite of the region. We get a picture of a
certain independence of Tatar society and its inter-
relations with political and cultural life of Russia
at the turn of the 19™ and 20" centuries.

We get an idea of the phenomenon of mod-
ernization not only of the Muslim religious tradi-
tions, but also of the emergence of modern forms
of social and political movement, journalism,
modern genres of literature and humanities. The
authors were able to convey the transition of the
development of Muslim traditions from a fairly
narrow group of the Muslim clergy to a broad
segment of society, including peasants, students,
the military and even women.

Traditionally, the most problematic part is the
analysis of the Soviet era, especially after the de-
struction of Muslim education, mass closure of

mosques, and repressions against the clergy at the
turn of the 1920s-1930s.The authors were able to
show certain continuity as Muslim rituals and
educational traditions, the latter primarily found
within the walls of the Kazan “Marjani” mosque.

If the study of the previous eras could be
based on a certain degree of completeness and the
already established system of priorities and as-
sessments, the analysis of the current state of the
Muslim community in the republic required the
authors’own priorities. In the early 2000s a num-
ber of monographic studies were conducted (first
of all, R. Mukhametshin’s), however, the next fif-
teen years have not yet become the subject of a
thorough monographic study. As one of the fea-
tures worth noting is the priority of the Tatars in
dictionary, when the Muslim community of the
Republic is analyzed as a community of Muslim
Tatars. Among the phenomena of our time, the
main attention is paid to six congresses of the
Spiritual Administration of Muslims of the Repub-
lic of Tatarstan (DUM RT), which clearly show
the evolution of the DUM in the Republic, the de-
gree of participation of authorities in its religious
life. Traditionally, a significant place is occupied
by the section devoted to Muslim education, pro-
viding articles about each of the operating ma-
drasas and the Russian Islamic University in Ka-
zan. The article analyzes such phenomena as
waqfs, the all-Russian forum of Tatar religious
figures, the day of adoption of Islam in Volga
Bulgaria, the publishing house “Iman”, Kazan in-
ternational Muslim film festival, Muslim food tra-
ditions of the Tatars and Hajj. In comparison with
the pre-revolutionary period, we see much fewer
biographies of modern Muslim leaders, the focus
is on biographies of the Muftis-chairmen from the
DUM RT. In general, the dictionary provides a
fairly comprehensive analysis of the development
process of the Muslim community in the Republic
of Tatarstan since the late 1980s, inextricably
linked with socio-political processes in Russia and
Tatarstan. At the next stage, we probably need a
more nuanced picture of the development of Islam
in the country, reflecting both positive phenomena
and its conflict and problem sides.

The authors of the dictionary continue tradi-
tions of the French Encyclopaedists established in
the 18™ century, when the creation of dictionaries
was seen as a victory of reason and common sense
of the New Time over fanaticism and superstition
of the Middle Ages. The Tatar theological tradi-
tion of the New Time, associated with the names
G. Kursavi, Sh. Mardjani, R. Fakhreddin, R., G.
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Barudi, and Z. Kamali is generally characterized
by the similar approach. They are characterized by
a denial of scholastic medieval tradition, which
encompasses a narrow circle of clergy, in favor of
progress and rationalism, embracing a wider soci-
ety. It is this tradition the dictionary is compiled
on. As a drawback of such approach it is possible
to point to a certain degree of idealization and
concentration first of all on such positive phenom-

ena as dignity — on search and findings of
achievements, which allow the Muslim commu-
nity on the territory of Russia, in general, and
Tatarstan, in particular, to remain and develop for
more than millennia. In general, the dictionary “Is-
lam in Tatarstan” is holistic research, which has
become a testament to the restoration of traditions
of Kazan Islamic Studies School.

PELIEH3US HA
«CJIAM B TATAPCTAHE: SHIIUKJIONIEJUYECKHWHN CJIOBAPD /
KOJLJIEKT. ABTOP.; COCT. 1 OTB. PEJAKTOP. A.IO.XABYTAUHOB.
—M.: IBIATEJbCKUM JOM «MEJAHA», 2017. — 312 C., L. —
(MUCJAM B POCCUMICKOM ®EJEPAIIUH; BBIII. VII)».

Avmutpuii BanentunoBuy MuKkyJabckuid,

HNuctutyT BoctokoBenenuss PAH,
Poccus, 107031, Mocksa, yi. PoxaectBenka, a. 12,
dmitrimikulski@mail.ru.

B craTtne COACPIKUTCA OT3bIB 00 OHOUKJIONIEAUICCKOM CJI0BApe «Hcmam B TaTapCTaHe». IT0 CCab-

Mol ToM u3 cepun «Mciam B Poccuiickoit @enepanmny. B HeM monpoOHO pacKkpbIBaeTCsl UCTOPUS U
COBPEMEHHOE COCTOSIHUE MYCYJbMaHCKOH OOIIMHBI pErMOHa U MYCYJIbMaHCKUX MHCTHTYTOB Ha Tep-
puropun coBpemeHHoil Pecrryomuku Tartapcran. B crmoBape maercst menocTHas KapTHHA Oonee deM
TBICSTYEJICTHETO Pa3BUTHUS MyCyJIbMAHCKON IMBIIIM3ANH B PETHOHE KaK B 31I0XY HE3aBUCHMBIX TIOPK-
CKHX MYCYJIbMAaHCKHX TOCynapcTB, Tak U B coctaBe Poccun (CCCP). B cnoBape mpuBomuTcst yHU-
KaJbHasi MHGOPMAIMS O Pa3sBUTHUH MYCYJIbMaHCKOH rOCyJapCTBEHHOCTH, OOIIECTBEHHBIX U IOJUTHU-
YECKHUX JBWXCHUH, MyCYJIbMaHCKIX HHCTUTYTOB, KIIACCHUECKOW OOTOCIOBCKON M MCTOPUYECKOH JIH-
TepaTypsl, mpecchl. VIcTopust uciama B perHOHE PacKphIBaeTcsi depe3 Omorpaduu MycyrbMaHCKHX
JUJEpPOB, UCTOPUU MeJpece W MedeTeil. YHUKallbHas WHQOpManus MO3BOJSET YUTATEN0 00pecTH
KOMIUIEKCHOE TPEJICTaBICHUE KaKk 00 MCTOPHHM MYCYyJIbMaHCKOW oOmuHbl TarapcraHa, Tak W IMOJy-

YUTh HHPOPMAIIMIO O COBPEMEHHOM COCTOSTHMM MYyCyJIbMaHcKoW obmuHbl TaTapcrana.

KiroueBsbie cioBa: nekcuxorpadus, Menam, Pecrry6nmka Tarapceran, MycynbMaHcKas 60rocioB-

CKas Tpaauuus, UCJIaMOBEACHUC.

DHuukiIoneauueckut cioaps «Mcnam B Ta-
TapCTaHe» MPOJOILKAET ceputo cinosapeil «Mcnam
B Poccuiickoit ®denepanun», nHauatyro B 2007T.
BniepBrie TOM TOCBSAIIEH OTOCIHHOW pecITyOiInKe
B cocTtaBe Poccuiickoil @enepanuu, SBISIOMIEHCS
OJIHUM U3 HCTOPUYECKUX IIEHTPOB POCCHIICKOTrO
ucnaMa. KHura BbIIIa B CBET MOCIE OKOHYAHMS
u3JaHusi ceMuToMHON «McTopun TaTap» U 1ecTu-
TOMHOM «Tarapckoil sHIUMKIIONEnUU». B cioBape
MBI BHUJMM pa3BUTHE TOCYJAapCTBEHHOCTH, Hes-
TEIHHOCTh OOIIECTBEHHBIX M MOJUTHYECKUX Opra-
HU3alIW{, y4eOHBIX 3aBEJCHHI, OPTaHOB IPECCHI,
co3laHue OOTOCIOBCKUX TPYIOB, NpPOBEICHHE
Pa3IUYHBIX CHe3I0B B (OPYyMOB, TO ecTh Ooiee
YeM THICSYETIETHE IBOJIIOIMH MUCIAMCKON ITUBUIIH-
3alMM Ha TEPPUTOPUU peruoHa. Bcé 3To Obu1o OB

HEBO3MOXXHBIM 0€3 JesTeNIbHOCTH OOJBIIOTO KO-
JIMYECTBA MYCYJIBMAaHCKHUX OOTrOCJIOBOB, II€Iaro-
roB, Oyp)Kyas3uu, oOmecTBeHHBIX aesateneii. Oc-
HOBHBIM JIOCTOWHCTBOM CJIOBapsl CTajla BO3MOXK-
HOCTh OOBEIMHEHUS BCEIl TOH MO3aMKHA B JOCTa-
TOYHO CTPOWHYIO0 ¥ KOMIUICKCHYIO KapTUHY ThICS-
YEJIETHETO Pa3BUTHS MYCYJIbMaHCKON IMBHIN3a-
MMM Ha JIOCTaTOYHO KOMITAaKTHOHM IUJIOMIAJAN CO-
BpemeHHoro Tatapcrtana (ok. 68.000 kB. kM.).
Coznanmne croBapsi SIBISIETCS CBOEOOPA3HBIM
MOKa3aTeleM BOCCTAHOBJIEHHS Ka3aHCKOHM ITKOJBI
BOCTOKOBE/ICHUS/UCIIAMOBECHHS, KOTOpast Ha CO-
BPEMEHHOM JTare COCPEJOTOYMIACh HPEeUMYyIIe-
CTBEHHO Ha M3YYEHUH MYCYJIBMAaHCKOW TPaIUIIUU
cpemu tarap. OcoOOCHHOCTHIO KIIACCHYECKOTO TIe-
pYo/ia Ka3aHCKOTO MCIIAMOBEICHUS ObLIO COTPY/-
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HHUYECTBO C MYCYJIbMaHCKUMHU JeaTensiMu. Jlocro-
WHCTBOM JIaHHOTO CIIOBapsl TakXe sBIsIeTcd yda-
CTHE B HeM IUpeKkTopoB HabepekHOUeTHUHCKOTO
meapece «Ax Meuerb» P. P. IllaiixeBanuneBa u
Ypyccunckoro meapece «®Panuc»y M. M. Map-
JaHIIMHA.

ABTOpBI NPOJOKUIN TPAaJULUIO aHAIU3a
SBOJIIOIIMM HCJIaMa B PETHOHE 4Yepe3 HCTOPHIO
BHayaJle MyCYyJIbMaHCKHX TOCYJapcTB Kpas, a 3a-
TEM TMEPUOJBI Pa3BUTH POCCUHCKOI/COBETCKON
rOCyJapCTBEHHOCTH. BeposiTHO, mnOpu aHamu3e
NnpuHATUA uciaMma B Bomkckoit Bynrapuu cneno-
BaJIO YJENUTH OOJIbIIee BHUMAHHE PA3BUTHIO MY-
CYJIBMaHCKOM TOCYyAZapCTBEHHOCTH, OOTOCIIOBHS,
MpaBoBeNeHUs B Hadaje X B., IPUYMHAX HPHUHA-
THUS XaHA(PHUTCKOTO, a He JOMUHUPOBABIIETO TOTJa
B Apabckom xamudare mapuuTckoro masxaba. B
1IeJIOM, pa3jielibl MmocBslleHHble Bomkckoi bynra-
pun, 3onoroit Opne, Kazanckomy XaHCTBY Hamu-
CaHbl MPEUMYIIECTBEHHO apXeoJoraMu, 4YTO OT-
paxkaer ci1aboOCTh Ka3aHCKOTO WCIaMOBEICHHUS,
KOTOpoe emé He BOCCTAaHOBWJIO CBOW TPaJAWIINN
snoxu BocrouHoro paspspa. IMeHHO aHanu3 uc-
TOPUM TOPOAMIL M OCHOBHBIX apXEOJOrMYECKUX
MMaMATHUKOB MYCYJIbMAaHCKOW ITUBWIIM3AINH SBIIS-
eTcsi HamOoJee CWIBHON CTOPOHOW pasjerna, Io-
CBSIILIEHHOT'O CPEHEBEKOBBIO.

TpaaUIIMOHHO AJI1 Ka3aHCKOW IIKOJBI MaKCH-
MaJbHOE BHHMaHHUE YyJIEJIEHO 30JI0TOMY BEKy pac-
nBera OorocioBus, 00pa3oBaHUs, OOIIECTBEHHOMN
JIeITeIbHOCTH y Tatap B KoHlle XVIII— nHauane
XXBB. ABTOpPHI CJI0Bapsi OCTAHOBUJIUCh B OCHOB-
HOM Ha OHorpagusIx pelTUrno3HbIX JesTelNel, Ko-
TOphIe TpuBeneHbl B «Myctadan anp-axoapy L.
Mapmxanu u «Acap» P. ®axpennuna. B pesyib-
TaTe MOy4YHJIach KOMIUIEKCHas KapTHHa Iepena-
9l OOTOCIOBCKUX, 00pa3oBaTENbHBIX TPAJHUIINMN,
CybUHCKONW TPEeeMCTBEHHOCTH (CHIIbCHIIA), HaXO-
KICHHA Ha TIOCTaxX Ka3bleB, MyJappHCcOB, IMaMOB.
buorpadun coTteH WMaMOB W MyJappHCOB, HX
TECHBIE B3aUMOCBSI3HM, KOHTAKThl C JIPYTUMH pe-
THOHAMHU MYCYJBMaHCKOTO MHUpa MOKa3bIBAIOT Ha-
JUYYEe 3HAYUTENIBHOTO CJIOS MYCYJIbMaHCKUX WH-
TEJUIEKTyaJIOB, KOTOPBIA CyMeN TMOJTHSATh 00pa3o-
BaTeJbHBIE M OOTOCIIOBCKHE CTaHIAPTHL. B oTmm-
yue oT MapakaHu, KOTOPBI aHAIU3UPYET YEPE3
JUYHOCTH WMaMOB HWCTOPHUIO MeueTei, ObUI u3-
OpaH TPUHIWII aHATW3a HCTOPHH MeIpece, 4YTo
ABIISIETCS 11€7IecO00pa3HbIM. 3HAYUTEIHFHOE MECTO
3aHsJ1 aHajJu3 KJIIOUEBBIX OOTOCIOBCKHX U HCTO-
PUYECKHUX MTPOU3BEICHUN SMIOXH.

IIpu uccnenoBanuu koHua XIX- nawama XX
BB. OOJIbLIIOE BHMMa@HHE YJAEIEHO OOIIeCTBEHHO-
MOJIUTHYECKOMY JBHXKECHUIO, KOTOPOE MPOSIBUIIO

ce0s1 B CO3MITaHNU MTapTUHHBIX OpraHU3aIfii, opra-
HOB aBTOHOMHH, OJaroOTBOPUTEIILHBIX OOIIECTB,
MEYAaTHBIX W3JaHWi, THIOTrpadui, MPOBEIECHUU
che37oB. B cioBape ymanoch mokasaTh Ty 3BOIIO-
IO, KOTOPYIO TEpPEeXHI0 BO MHOTOM CpETHEBe-
KOBOE TI0 CBOEH CTPYKType TaTapckoe OOMIeCTBO
Ha pyOexe XIX-XX BB., KOTJ]Ja BO3HUKIU HaIlHO-
HaJNbHBIE CTPYKTYpHl OypkyasHod smoxm. Cama
IUIOTHOCTh W HWHTEHCHUBHOCTh, MHOTOTPAHHOCTH
0OIIIECTBEHHON >KM3HM JIOXU JaeT HaM BO3MOXK-
HOCTH TIOJIYYHTh TPEJCTaBICHHE O TE€X NapTHH-
HBIX, OOIIIECTBEHHBIX, KYJIbTYPHBIX OPraHU3AIIUSX,
KOTOpBIE OBUIH CO3/IaHBI B 3TOT KOPOTKUH MEPUO/T
1 00OBCIMHIIIA BOKPYT ce0s MyCYIbMaHCKYIO 3JTH-
Ty peruoHa. Mbl moiydaeM KapTHHY OJHOBpeE-
MEHHO M OIpeAeNIeHHOW CaMOCTOATEIbHOCTH Ta-
TapCKOro OOMIeCTBa W €r0 B3aWMOCBSI3EH C ITOJIH-
THYECKOU W KyJIbTYPHOH Xn3HBIO Poccuu pyOexe
XIX-XX BB. HaM cTaHOBHUTCS BO MHOTOM IOHST-
HbIM ()EHOMEH MOJEpPHHU3AIMd HE TOJIBKO MY-
CYJbMAaHCKOW PEJIMTHMO3HON TpajuIMU, HO U TIO-
SBIICHUS COBPEMEHHBIX (opM  0OIIECTBEHHO-
MOJIMTUYECKOTO JIBMXKCHUS, MyOJMIUCTUKH, CO-
BPEMEHHBIX KaHPOB JUTEPATYPHl, TYMaHUTAPHBIX
TUCIUIUINH. ABTOpaM yJIaloCh MepeaaTh Nepexo
pa3BUTHS MYCYJIbMAHCKOUW TpaavIMU OT JOCTa-
TOYHO y3KOW TPYIIIBI MYCYJIbMAaHCKOTO JAYXOBEH-
CTBa K HIMPOKUM CJIOSM OOINECTBA, OXBaThIBAO-
MM KPECThSH, YYalIMXCs, BOSHHBIX U JIaXe
JKEHIIIVH.

TpamummoHHO Hambosiee MPOOIEMHBIM SBIIS-
€TCsl aHaIM3 COBETCKOM 3MOXH, OCOOEHHO Mocie
OKOHYATEeJIBHOT0 pa3rpoMa MYCYJIbMaHCKOTO 00-
pa3oBaHUs, MacCCOBOTO 3aKPBITUS MEUYeTed W pe-
npeccuil MPOTHUB AyXOBEHCTBAa Ha pybOexe 1920-
1930-x rr. ABTOpaMm ypaajgoch IOKa3aTh OIpejie-
JIEHHOE COXpaHEHHUE IPEEMCTBEHHOCTH KakK MY-
CYyJIbMaHCKOH OOpPSAHOCTH, TaK WM 00pa3oBaTeIb-
HOHN TpaJWLIUH, MOCIEIHENW INpEeXae BCEro B CTeE-
HaX Ka3aHCKOU meueTH «Mapkanmy.

Ecnu nccnenoBanue npeapIAyux 310X MOTIIO
OTMPATHCS Ha OTPECNIEHHYIO CTEIEeHb 3aBEpIEH-
HOCTH W YK€ CJOXHBIIYIOCS CHCTEMY MPHOpPHUTE-
TOB H OIICHOK, TO TPU aHaIU3€ COBPEMEHHOTO CO-
CTOSTHUS MYCYJIbMAaHCKOW OOIIMHBI pecIyOauKu
aBTOpaM TPUXOJUIOCH BO MHOI'OM CaMOCTOSITEIIb-
HO BeIOMpath npuoputeThl. Eciiu B Havane 2000-x
IT. OBIT ceNaH psix MOHOTpadUUISCKUX HCCIENO-
BaHu# (mpexkae Bcero P. MyxameTmunHa), TO TO-
clefytoue MATHAAIATh JIET elle He CTalu Mpel-
METOM LIEJIOCTHOrO M3yuyeHus. B kauecTBe omgHOU
OCOOEHHOCTEH CTOMT OTMETHUTH TAaTapOLEHTPHY-
HOCTh CJIOBaps, KOT/la MYCYJbMaHCKas OOIIMHA
pecnyOIMKN aHaIM3UPYETCs Kak OOIIMHA TOJBKO
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Tarap-mycyJibMaH. Cpenu siBJI€HUH COBPEMEHHO-
CTH OCHOBHOE BHHMAaHHUE YAEJEHO IIECTH Che3aM
HdyxoBHoro ynpasinenus mycyiasMan PT, koTopbie
HaIJISITHO TOKAa3bIBaIOT 3BOJIIONHUI0 camoro JIYM
PT, creneHp ywacTusi BilAacTe B PEIUTHO3HOMI
KHU3HH peciyOnuky. TpaAuLMOHHO 3HAYUTEIbHOE
MECTO 3aHUMAeT pa3lei, MOCBSIICHHBIH MYyCYyib-
MaHCKOMY O0Opa30BaHMUIO, JaHBI CTAThH O KaXIOM
W3 JACUCTByHOLIMX Meapece, PoccuilckoMm wHciiam-
ckoM yHuBepcurere B Kazanu. B crathe mpoana-
JIN3UPOBAHBI TAKHE SIBJICHUS COBPEMEHHOCTH Kak
Bak(dbI, Beepoccutickuiit Gopym Tatapckux penu-
THO3HBIX JesATeleHd, NeHb MNPUHATHUS HClIaMa B
Bomxkckoit bynrapuu, uznarensctso «Mmany», Ka-
3aHCKUH MEeXIyHapOAHBIH (ecTuBadb MYyCYJb-
MaHCKOT'0 KMHO, MyCYJIbMaHCKHE TpaJuLlUU MHUTa-
HUs y TaTtap, xamxk. [lo cpaBHeHMIO ¢ HOpEBOIIO-
LHOHHBIM NIEPUOJIOM, IPUBEAEHO TOPa3 0 MEHbLIE
Oouorpaduii COBpEeMEHHBIX MYCYJIbMaHCKHX [esi-
TeJel, OCHOBHOE BHHUMaHUE yielleHo Ouorpadusm
mydtreB — npeacemareneid [IYM PT. B menom, B
CJI0Bape AaH JOCTATOYHO LEJIOCTHBIN aHAINU3 MPO-
mecca pasBUTHsI MYyCYyJbMaHCKOM oO0muubl PT ¢
koHma 1980-x TT., HEpPa3pBIBHO CBSI3aHHEBIN C 00-
[IECTBEHHO-TIOMUTHYECKUMHU TporieccamMu B Poc-
cuu U Tarapcrane. Ha nocnenyromem stane Bepo-
SITHO HyXXHa OoJjiee HIOAHCHpPOBaHHAs KapTHHA
pa3BUTHA WciaMa B pecnyOiuKe, OTpakaromas
KaK TOJIOXKHUTENbHbIE (EHOMEHBI, TaK U KOH-
(bIMKTHBIE U IPOOJIEMHBIE CTOPOHBI.

ABTOPBI CI0Bapsl MPOJOIDKAIOT CIIOKHBILUECS
emé B XVIlBeke Tpaguuuu (QpaHIy3CKHX SHU-
LUKJIONIEUCTOB, KOI/la caMO CO3JaHHe CIOoBapei
paccMaTpUBaIOCh Kak 1modeaa pasyMa M 31paBoro
cMmbicia HoBoro BpeMenu Han QaHaTU3MOM |
IpeApaccyKaMHi CpPeNHEBEKOBbs. (s TaTapckoi
OorocioBckoi Tpaxuuuu HoBoro BpemeHH, CBs-
3aHHOM ¢ mMmeHamu I'. Kypcasu, III. Mapmxanu,
P. ®axpennuna, I'. bapymau, 3. Kamanu B nemom
XapaKkTepeH aHAJIOTMYHBIA noaxon. g HHUX Xa-
pakTEpPHO OTPHIIAHHE CXOJACTHYECKOW CpeIHEBe-
KOBOW TPaJMILIMM, OXBATHIBAIOIIEH y3KUI Kpyr 1y-
XOBEHCTBA, B MOJIb3Y MPOrpecca U pallMoOHAIU3Ma,
OXBaTHIBAIOIIEIO ULIMPOKHE CiIoM obmecrsa. B
paMKax 3TOM TpaJulMM W HAaIMCaH JAaHHBIA CIO-
Bapb. B kauecTBe MHHYCa TAKOTO MOAX0JA MOXKHO
yKa3aTb Ha ONpEENIEHHYI0 CTENEHb Uealu3alnun
Y KOHIEHTPAIUIO MPEXKIE BCErO HA IOJOKHUTEIb-
HBIX SIBJICHMSIX, B KA4€CTBE JOCTOMHCTBA — HA IIO-
UCK M HaxOoXJEHHE NOCTI)KEHUH, KOTOPHIE 1T03BO-
JSIIOT MYCYJIBMaHCKOMY COOOILECTBY Ha TEPPHUTO-
pun Poccum, B uenom, u TarapctaHa, B 4aCTHO-
CTH, COXPAHATHCS U Pa3BUBATHCA Ha IPOTSKCHUU
Oomee, yeM ThIcUeneTHS. B 1iemom, cioBapp «Mc-
nam B TarapcraHe» sBis€TCS LENOCTHBIM Hayy-
HBIM TPYJOM U CTajl CBUJETEIbLCTBOM BOCCTAHOB-
JICHUS TIPEXKJIE BCETO TPAJAMLIUN Ka3aHCKOIO UCIa-
MOBE/ICHUS.

«TATAPCTAHIA UCJTIAM: DOHIHUKJIOIIEAUSA CY3JIETI'E
/ ABTOPJIAP KOJVIEKTHUBbBI; TO3YYE hoM KABAILJIbI MOX9OPPUP
A.JO. XOBETJIUHOB. - M.: “MEJIUHA” HOILIPUSAT MOPTHI, 2017. —
312 b., WJI. - (POCCHUA PEAEPALIUACEH/IO NCJIAM; VII
YbITI'APBLJIbIIT)» KUTABBIHA PEIITEH3USA

Avmutpuii BanentunoBuy MuKkyJabcknid,
P®A KoeHUbITBIIITHBI ©1IPOHY UHCTUTYTHI,

Poccus, 107031, Mackay m1., Poxnectsenka yp.,12 Hue HopT,

dmitrimikulski@mail.ru.

MQKMQHQ «Hcmam B TaTapCTaHC» («TaTapCTaHILa I/ICJ'IaM») OHOUKJIONEAUA CY3JICre XaKbIHAAd

0asmoMo ypeIH ana. Onere kurtan — «Mcmam B Poccuiickoit @epepanumn» («Poccus denepanmsacenns
UCIIaM») CEpUSICEHHOH J>KUAEHUYe TOM. AHJIa TeOOKTore MecelMaH XOMIbIITeHeH hom Oyrenre
TarapcTtan PecryOnukacsl TEppUTOPUSICEHASTE MOCEIMAH OCIIMaapbIHBIH Tapuxbl hoM xa3epre xome
KEHTEKIION TUKIIepend. Cy3NnekTa Te0oKTare MecelIMaH IUBIIN3ANUSICEHEH 00iice3 TOpKH MeceIMaH
JOYIoTIope YopbiHa, mrynail yk Poccust (CCCP) coctaBeiHAa MEH eJIaH apThIK I9BaM UTKOH Ycele
XaKbIHAA TyJIbl KapTWHA TYJABIpbUIA. OHUUKIONEAUS CY3JIETeHNId MeceIMaH JdyJIoTdelnere,
VOKTHMArblid haM cosicn X9paKaTIIop, MOCEIMaH OellMalapbl, KIACCUK JMHU TOI'bIMMATHBI SKTHIPTKAH
hoM Tapuxu omebusT, MaTOyrar yceue TypbIHAAa YHHKalb MAIbIyMar KutTepeno. TeOoKkTare uciam
TapuXbl MOCEJIMaH JHJCPJIApBIHBIH TOPKEMOU XOJUISpE, MOJPace hoM MouYeTNIOpHEH TapuXbl aia
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AuBIKJIaHa. YHUKAITb MOTHIYMAT YKyJblIapaa TarapcTaHaarsl MOCEIMaH KOMTBISITE TAPUXBI XaKbIH/A
TYJbl Ky3ajlllaMa TYABIPBIIT KbIHA KaHMLIﬁ, aHbIH X33€prc XoJIC TYPbIHJAa MIrbjJiymMarT ajbIpra aa
MOMKHHJICK OUpa.

Ten TtemeH4Ydmdp: nexcukorpadusi, wucmam, Tarapcran PecryOmukackl, MecenMaH JWHH
TOTBJIMMATHI TPAJULIUsICE, HCIIaM OelieMe.
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B.L.KHAMIDULLIN

“HISTORY AND CULTURE OF THE KRYASHEN TATARS
(16"™-20™ CENTURIES)” (KAZAN: INSTITUTE OF HISTORY,
TATARSTAN ACADEMY OF SCIENCES, 2017. — 960 P., ILL.): REVIEW

Bulat Lironovich Khamidullin,

Institute of Tatar Encyclopedia and Regional Studies,

Tatarstan Academy of Sciences,
8 Puskin Str,. Kazan, 420111, Russian Federation,
bulat.antat@mail.ru.

In December 2017, the Institute of History of Tatarstan Academy of Sciences successfully pre-
sented a new collective monograph “History and Culture of the Kryashen Tatars (16™-20" centuries)”.
The book is dedicated to the history and culture of the Kryashen Tatars, an ethno-confessional com-
munity of Tatars. The work was carried out in the largest humanitarian research centre in the Republic
of Tatarstan, Sh. Mardzhani Institute of History, under the supervision of the Member of the Academy
of Sciences, Dr. R. S. Khakimov. All leading experts in the area of Kryashen studies in Russia took
part in the work: historians, ethnographers, philologists, art historians and folklorists of Kazan, Mos-
cow, St. Petersburg and Chelyabinsk. The authors of the monograph conducted profound research,
thus, the publication of this book will make a significant contribution to the popularization of the his-
torical and cultural heritage of the Kryashen Tatars. The book can be used not only for academic pur-
poses, but also for the provision of methodological guidance in the development of national and con-
fessional policies in the Republic of Tatarstan and the Russian Federation, but addressing the issues of

interfaith and interethnic relations.

Key words: Tatars, Kryashen Tatars, Kryashens, Institute of History of Tatarstan Academy of
Sciences, monograph, ethnogenesis, social and cultural development, ethno-confessional community.

The work “History and Culture of the Krya-
shen Tatars (16™-20" centuries)” is a collective
scientific monograph dedicated to the history and
culture of the Kryashen Tatars, an ethno-
confessional community' of Tatars. The work was
carried out in the largest research centre of the hu-
manitarian profile in the Republic of Tatarstan, Sh.
Mardzhani Institute of History, under the general
editorship of academician R. S. Khakimov. All
leading experts on the Kryashen problem in Russia
took part in the work: historians, ethnographers,
philologists, art historians and folklorists of Kazan,
Moscow, St. Petersburg and Chelyabinsk.

Until recently, in connection with a variety of
objective and subjective reasons, the history and
the culture of the Kryashen Tatars were hardly ever
studied. There were historiographical gaps in their
ethnogenesis, ethnic history, educational move-
ment, cultural and religious institutions, publica-
tion of written sources, etc. At the same time, the
relevance of the topic to the history of Tatarstan is
hard to overestimate. Today we can observe the
growth of ethnocultural and social activity of
Kryashen Tatars, the search for the foundations of

' The Kryshen Tatars are viewed as “an ethno-

confessional community of the Tatar people” in the
summary and the text of the book under study.

their identity. Under the circumstances this book
can play a positive role in the construction of an
objective historical picture of the past of the repre-
sentatives of the ethno-confessional community in
the Tatar historical discourse. The publication of
the monograph “History and Culture of the Krya-
shen Tatars (16™-20" centuries)” is viewed espe-
cially significant as there are still a number of
works that give a distorted view of the origin of the
Kryashens and completely deny the role of the
Tatar component in their ethnogenesis. Recently,
there have been a certain politicization of the
Kryashen issue, attempts to introduce historical
myths, thus not only reflecting but imposing a sub-
jective view of the past on representatives of this
ethno-confessional group. The publication of the
collective scientific monograph undoubtedly con-
tributes to elimination of subjective views and is
viewed by the author as an argument to place the
Kryashens as an integral part of the Tatar nation.
The publication of the collective monograph on
this problem has a great academic and educational
significance. Studying the historical and cultural
heritage of the Kryashen Tatars is to increase
awareness of the past of the multinational popula-
tion of the Volga-Ural region, the complex ethno-
cultural processes taking place among the non-
Russian peoples of the Kazan region under the in-
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fluence of the Russian Orthodox Church and reli-
gious policy of the state. The scientific and practi-
cal significance of the topic is determined by the
fact that the results obtained can be used to popu-
larize the historical and cultural heritage of the
Kryashen Tatars as a common Tatar heritage, pro-
vide methodological guidance for the development
of national and confessional policies in the Repub-
lic of Tatarstan and the Russian Federation, to
write dissertations, manuals and monographs on
the history of the Tatars and other peoples of the
Volga-Ural region, to address the issues of inter-
faith and interethnic relations.

This work is the first comprehensive academic
research devoted to the formation and historical
development of the Tatars in the period from the
second half of the 16™ century to the end of the
20" century. The work reveals the main stages of
the formation of their ethno-confessional identity
and original traditional culture, shows the special
role of the religious factor in their consolidation.

The monograph consists of a preface, a histo-
riographical review, seven chapters, an appendix
and a reference.

The section “Historiography and Sources”
gives a detailed analysis of literature, documents
and materials on the history and culture of the
Kryashens of the 16™-20" centuries. The author of
the section (Radik Iskhakov) shows the study of
certain aspects of the history of the Kryashens, as
well as historical gaps that require further explora-
tion. The section guides the reader and researchers
through the variety of pre-revolutionary, Soviet
and modern historiography, archival and published
documents on the topic under study.

The first chapter of the book “Christian
Enlightenment and Formation of Communities of
“New Converts” in the Russian State in the 16™-
17" Centuries” (written by Ildus Zagidullin and
Andrei Belyakov) is a profound analysis of the
early history of the ancestors of the Kryashens.
This section consists of two parts. The first part
emphasizes the religious policy of the Moscow
State in the 16™—17" centuries in the Middle Volga
region. It also provides the analysis of the course
and the results of the Christianization of Tatars and
other non-Russian peoples of the region, the for-
mation of communities of “new converts” — the
ancestors of the modern Kryashens. Using a wide
range of sources, the authors show the settlement
structure of “new converts”, migration processes
among them, and the role of the state in their sepa-
ration from Muslim Tatars. The second part fo-
cuses on the history of the formation of communi-

ties of the baptized Tatars among elite military of-
ficers of the Moscow state in the 16™-17" centu-
ries. It shows the role of Tatar baptized generations
in political and military events in Russia, gives the
genealogies of a number of Russian aristocratic
families of Tatar origin.

The second chapter “Interfaith Relations in the
Volga-Ural Region and the Christian Enlighten-
ment of the Tatars in the 18th Century” (authors —
Faizulkhak Islaev and Radik Iskhakov) covers the
period of the 18" century, which became a new
stage in the history of the Kryashens. At that time,
a community was formed of the Tatars converted
to Orthodoxy during the socio-economic and con-
fessional politics of Peter I and activities of the
New Covert Office. A separate part of the chapter
is devoted to the development of confessional edu-
cation among baptized Tatars in the 18" century.

The third chapter, “Ethnosocial Processes
among the Kryashens in the Second Half of the
16™ and Early 20" Centuries” (written by Radik
Iskhakov, Damir Iskhakov, Rustem Aminov and
Irek Atnagulov), represents consolidation proc-
esses among baptized Tatars and formation of a
stable Kryashen identity. The factors influencing
this phenomenon and the results are analyzed. An
important place is given to the problem of forma-
tion of ethnoterritorial communities of the
Kryashens and the reasons for the variability of
their ethnic history and folk culture. The authors
separately present the materials on the genesis of
identities and demographic development of the
Nagaibaks, distinguished from the bulk of the
Kryashens by the territory of residence (the South
Ural), their social status (belonging to the Cossack
class) and the ethnonym rooted in their ethnic con-
sciousness.

The fourth chapter “Religious (Orthodox) In-
stitutions and the Enlightenment Movement of the
Kryashens in the 19" and Early 20" Centuries”
(the author — Radik Iskhakov) highlights the key
event in the history of the Kryashens that is the de-
velopment of the religious and educational move-
ment in the Modern period among the representa-
tives of this community. Through the work of Or-
thodox missionaries, in the 19" — early 20™ centu-
ries the Kryashens had their own written language
in Cyrillic script, a network of primary and secon-
dary specialized schools teaching in the Tatar lan-
guage, cultural mobilization was taking place, a
stratum of spiritual and secular intelligentsia was
emerging, which became the cultural elite of the
society. The introduction of N. I. Ilminsky’s sys-
tem led to an increase in the influence of Ortho-
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doxy among the Kryashens, and their cultural and
religious organizations based on the church institu-
tions were created. As a result of these processes,
the formation of a “high” culture began, and the
Kryashens became full subjects of world civiliza-
tion.

The fifth chapter (authors — Yulduz Muk-
hametshin, now deceased, and Radik Iskhakov),
covers the social and economic development of the
Kryashens in the 19" and early 20" centuries. Here
the main attention is paid to their economic culture
and social life. The authors of the chapter tried to
reveal the peculiarities of the economic way of life
of the peasants, the social organization of their pa-
triarchal society. They considered in detail the sys-
tem of land use, the functioning of the rural com-
munity, regulation of fiscal, economic, cultural is-
sues by norms of customary law within peasant un-
ions.

The sixth chapter (authors — Lilia Muk-
hamadeeva and Emil Sharafiev) is devoted to the
history of the Kryashens in 1917-1945, and also in
the post-Soviet period. The central theme of the
narrative is the socio-political and cultural and
educational activities of the Kryashen intelligentsia
in the 1920s—1930s. This period is the time of
rapid development of the Kryashen social move-
ment. At this time, such important institutions of
cultural autonomy of the Kryashens as the Krya-
shen Pedagogical Technical School, the mobile
theatre, the network of primary schools, the pub-
lishing house, and the periodical press were created
and actively functioned. The autonomous devel-
opment of the Kryashens outside the common
Tatar cultural and information space gradually fin-
ished in the late 1920s and early 1930s, when, dur-
ing the construction of the Soviet atheistic society,
confessional markers ceased to be regarded as sig-
nificant factors that distinguish the Kryashens from
the total mass of the Tatar population of Tatarstan.
The result of the transfer of the Kryashens to the
single state Tatar alphabet was their gradual inte-
gration into the common Tatar national and cul-
tural field. The author considered in detail all the
problems of this process and its results. It is also
important that the authors provided this section
with the materials about the Kryashens who par-
ticipated in the Great Patriotic War and became
famous for their exploits on the battlefields, which
B. L. Khamidullin repeatedly mentioned. Describ-
ing the life and culture of the Kryashens in the
1950s—1980s, the sixth chapter ends with an inter-
esting article on the history of the Tatars-
Kryashens in the 1990s—2000s, in which a signifi-

cant increase in their social and ethno-cultural
movement is noted.

The seventh chapter (authors — Radik Iskha-
kov, Nailya Almeeva, Gennady Makarov, Svetlana
Suslova, Yulduz Mukhametshin and Flera Bayazi-
tova) presents a retrospective analysis of the origi-
nality of the traditional Kryashen culture. In this
chapter, the authors considered the most significant
and important elements of the spiritual and mate-
rial culture of the representatives of this ethnocon-
fessional group of Tatars: pre-Christian beliefs and
rituals, song culture and holidays, traditional musi-
cal instruments, folk clothes, settlements, farm
buildings and housing, food and household uten-
sils, patrimonial signs, as well as the peculiarities
of the formation of dialects and subdialects. This
chapter gives the reader a solid idea of the wealth
and identity of the ethnic culture of the Kryashens.

The final part of the monograph is the appen-
dix, which presents a wide range of historical
sources of the 16" — 20™ centuries: legislative acts,
documents of management and record keeping,
ethnographic and historical works, as well as dif-
ferent historical narrative. A wide range of materi-
als and documents allows the reader to get ac-
quainted directly with the source of the research.
On their basis, one can draw independent conclu-
sions on the most important aspects of the histori-
cal past of the Kryashens. The presented docu-
ments brightly supplement the main content of the
work, confirming the conclusions to which the au-
thors came.

The articles and the insert are provided with a
wide range of black-and-white and colour illustra-
tive material that significantly enriches the content
of the book: historical maps, miniatures and en-
gravings, as well as photographs and drawings col-
lected by the scholars in expeditions, archives and
museums of the Russian Federation.

It should be noted that studying the contents of
the monograph allows us to conclude that the edi-
torial board and the authors did a tremendous work
on its preparation and writing, including the intro-
duction of a wide range of unpublished sources
into scientific circulation, which is a significant
contribution to the research and popularization of
historic and cultural heritage of the Kryashen
Tatars.

However, some shortcomings of the publica-
tion should be mentioned. The book provides an
extensive material on the history and culture of the
Tatars. At the same time, certain important aspects
of this topic lack profound analysis, or are com-
pletely missed. In particular, the authors did not
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pay enough attention to the subjects connected
with the development of Christian ideas in the an-
cient Turkic medieval societies, in the Golden
Horde, the activities, in which the representatives
of this religious group of Tatars were engaged in
the Soviet post-war period, in the “Khrushchev”
and “Brezhnev” times. Undoubtedly, it would sig-
nificantly enrich the collective scientific work and
the review of the current (2010"™) situation of the

Kryashens in the Republic of Tatarstan and in the
Russian Federation as a whole.

The comments made do not reduce the overall
significance of the collective monograph “History
and Culture of the Kryashen Tatars (16"-20" cen-
turies)”. It is an important stage in the studies of
the Kryashens, providing a detailed objective pic-
ture of the Kryashens’ socio-cultural development
in the 16™-20" centuries.

«HCTOPHUA U KYJIBTYPA TATAP-KPALIEH (XVI-XX BB.)»

(KA3AHb: UM AH PT, 2017.

~ 960 C., WJIJ1.): PELLEH3USI

Byaar JluponoBuy XaMmuayJuivH,

HNHcTuTyT TaTapckoii sHIMKIONeuu U peruonoseaeHuss AH PT,

Poccus, 420111, Kazans, ya. [lymkuna, 1. 8,
bulat.antat@mail.ru.

B nmexabpe 2017 r. B MacTHTYTE HcTopru Akanemun Hayk PT ycremHo mpora npe3eHTanus Ho-
BOH KoJuTeKTHBHOU MOHOTpaduu «Vcropus u kynbTypa Tarap-kpsmreH (XVI-XX Bs.)». PeneHsupye-
Mast paboTa TpeacTaBisieT coO00l KHUTY, HOCBSIIIECHHYIO HUCTOPUH M KyJIbTYpe 3THOKOH()ECCHOHAIb-
HOH TPYIIIBI TATApPCKOTO Hapoja — TaTap-KpsieH. PaboTa BeIOIHEHA B KPyHHEHIIEM HayYHOM IICH-
Tpe rymanuTapHoro npoduns Pecyonuku Tarapcran — MacTHTYTE NcTOpry M. L. Mapmxanu, mox
o0mieit penakiuen akagemuka P. C. XaknumoBa. B ee HanmcaHny MpUHSIIN yY9acTHE BETyIIHE CIICIa-
JIMCTBI MO KPSIIEHCKO# npobnematrke B Poccun: ncropuku, stHorpadel, GUIIonoru, HCKyccTBOBE b
u ¢doabkinopuctsl Kazanu, Mockssl, Cankr-IletepOypra u YensiOnHcka. 3HaKOMCTBO € COAEPIKaAHUEM
MOHOTpaduu MO3BOJISIET CAENATh BHIBO, YTO PEIKOJUICIUEH M aBTOPCKUM KOJIEKTHBOM Oblila TpoBe-
JieHa OoJblias HayYHO-HCCIeloBaTeNbckasl paboTa, a ee M3JjaHue BHECET BECOMBII BKJIaJ] B MOIYJIs-
pH3aLnI0 UCTOPHKO-KYJIBTYPHOTO Hacequs TaTap-KpsieH Kak 0OIeTaTapcKoro JOCTOsIHUS. B manb-
HeWIIeM co/iepKaHHe KHUTH MOXKET OBITh HCIIOJIB30BAHO HE TOJIBKO JJISI HAYYHBIX M MPOCBETHTEIb-
CKUX IIeJIeH, HO W /ISl BBIPAOOTKM METOAMUYECKHX PEKOMEHAAIMH B Pa3pabOTKE HAIIMOHAIBHOH H
KoH(peccnoHanpHOH nonutuku B Pecrryonuke Tarapcran u Poccuiickoit @enepaliiu, B pelIeHIHA BO-

IIpOCOB Me)KKOH(i)CCCI/IOHa.HLHBIX H MSKITHHYCCKUX OTHOIICHHH.

KuiroueBble cj10Ba: TaTapbl, KpelleHble TaTaphbl, KpsueHsl, MacturyT uctopun AH PT, monorpa-
(ust, STHOTEHE3, COLMOKYIBTYPHOE PA3BUTHE, STHOKOH(ECCHOHATIBHAS TPYTIIIA.

Peniensupyemas pabora mpejpcraBiser coOou
KOJUISKTUBHYIO HAyYHYI) MOHOTpaduio, MOCBS-
[IEHHYIO aKTyaJbHOH TeMe — UCTOPHUU H KYJIbType
TaTap-KpSIICH, STHOKOH(MECCHOHANBHOH TIPYIIbI
TaTapckoro Hapona. PaGora BeimmonHeHa B MHcTH-
TyTe uctopun Akanemun Hayk PT mom oGrmeit pe-
JAKIUeH aKkaJeMHKa, JOKTOpa HCTOPUIECKUX HAYK
P. C. XakumoBa. OTBETCTBEHHBIN PEeNaKkTOp U3/a-
HUS — KaHIUIaT UICTOPUYECKUX HAYK, 3aBeIyOIHNA
IleHTpoM H3yuYeHHUS HCTOPUU U KYJIBTYpbl TaTap-
KkpsiieH u HaraiibakoB MM AH PT P. P. Mcxakos.
B pabore Hag MoHOTpaduel MPUHSITN y4acTHE HC-
TOPHKH, dTHOTpa(bl, (GHUIIOIOTH, UCKYCCTBOBEABI U

' B aHHOTAIMM K KHMI€ M B TEKCTE TaTaphl-KPSIIECHEI
yKa3aHbl KaK <«3THOrpaduyeckass TpyIlia TaTapcKoro
HapoJa».

¢donbxnopuctel Kazanu, Mocksel, Cankr-Ilerep-
Oypra n YensOnHcka — (aKTUYECKH BCE BEIyIUE
CIELUAIUCTBl 110 KPSIIEHCKOH NpoOjieMaTHKEe B
Poccun.

Jo HenaBHEro BPEMEHH, B CBSI3M C LIENBIM Psi-
JIOM OOBEKTHBHBIX M CYOBEKTHBHBIX NPHUYHUH, HC-
TOpHSI U KyJbTypa TaTap-KpsileH ObUIa HcCieso-
BaHa AOCTAaTO4YHO cnabo. MiMenu mecto OBITH HC-
TopHorpaduyeckue mpodenasl X 3THOreHesa, 3T-
HUYECKOH HCTOPHH, TPOCBETHTEIBCKOTO JIBUKE-
HUSI, KyJIbTYPHO-PEIUTHO3HBIX HHCTHTYTOB, Iy0-
JMKAalWMU MUCbMEHHBIX MCTOYHHKOB M T. A. llpm
9TOM aKTyaJbHOCTb TE€MBl HE BBI3BIBAET HaXKe TO-
JIMKA COMHEHHMs. B yCIOBHSAX pOCTa 3THOKYJIBTYp-
HOH M OOIIECTBEHHON aKTUBHOCTU TaTap-KpsILEH,
IIOMCKOB OCHOB CBOEH MJICHTUYHOCTH JAaHHAsl KHU-
ra MOXET ChITpaTh IMOJIOKUTEIbHYIO POJb B KOH-
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CTPYHUPOBAHUHN OOBEKTHBHONH HCTOPHUUYCCKON Kap-
THUHBI IIPOLUIOrO MPEACTaBUTENEH 3TOM 3THOKOH-
(beccroHaNbHOM OOIIHOCTH B paMKax oOIerarap-
CKOr0 HCTOpHYecKoro aumckypca. OcoOyro axTy-
anpHOCTh MyOsmkanus moHorpaduu «Mctopus u
KynbTypa Tatap-kpsimen (XVI-XX BB.)» mpuo0-
peTaeT B CBA3M C MOSBICHUEM M THPAXUPOBAHUEM
paboT, B KOTOPBIX AAeTCs MCKAKEHHBIM B3TJISAA Ha
MIPOUCXOXKJIEHUE KpSIIeH, TOJHOCThIO OTPHUIIAETCS
pOJIb TaTapcKOro KOMIIOHEHTa B UX 3THOreHese. B
MOCIIEIHEE BpPEMsI OIIYIIAETCsl ONpENeIeHHas Io-
JUTH3AIMS KPSAIIEHCKOTO BOIPOCA, TOMBITKA BHE-
JIPUTH B MacCOBOE CO3HAHME MPEACTABUTENEH ITON
THOKOH()ECCHOHAIBHOM TPYIIBl HCTOPUYECKHUE
MUOBI, HE OTpaxaromue OOBEKTUBHYIO KapTHHY
npouwioro. M3naHue KOJUIEKTUBHOW HAay4YHOH MO-
Horpaduu, O€3yCIOBHO, CIIOCOOCTBYET CHSTHIO
9THUX BOIPOCOB H SBISIETCS JONOIHHUTEIbHBIM
CEpbE3HbIM HAyYHBIM apryMEHTOM B IO3UIMOHU-
POBaHMU KpSIIEH KaK HEOTHEMIIEMOW COCTaBHOM
YacTH TaTapCKOU HaIlUH.

BbInyck KOJUISKTUBHOW MOHOTpauu Mo 3TOU
npobieMe uMeeT OOJBIIOE HAYYHO-POCBETHU-
TENbCKOE  3HaueHWe. 3ydenme  MCTOpHKO-
KyJbTYPHOTO HaCJIEOUsl TaTap-KpsIIeH I03BOJIUT
paclIMpUTh MPEACTaBICHUS 00 HMCTOPHYECKOM
MIPOLJIOM MHOTOHAIIMOHAJIBHOTO HaceneHus Bou-
ro-YpanbCKOro PETHOHA, CIOXHBIX 3THOKYJIBTYP-
HBIX Mpoleccax, MPOTEKaBIIUX CPEIN HEPYCCKHUX
HaponoB Ka3zaHckoro kpas Mmojx BIMSHHEM Jed-
TEeNbHOCTU Pycckoi mpaBociaBHOM IIEPKBH U pe-
JINTUO3HOW TIOJUTUKK rocynapcrsa. Haydnas u
MpakTU4YecKas 3HAYMMOCTh TEMBbI OIpeJensIeTcs
TEM, YTO IOJYYCHHBIE PE3YJIbTaThl MOTYT OBITH
WCIONIb30BaHbl IS TOMYJISPU3alMd  UCTOPHKO-
KyJbTYPHOTO HAaclIequsl TaTap-KpsIIeH Kak oOIe-
TaTapcKOTo AOCTOSIHUS, BEIPAOOTKU METOANYECKUX
peKoMeHmaui B pa3paboTke HAIMOHAIBHOH |
KOH(peccHOHaNbHOH monuTuku B Pecrybnuke Ta-
tapctad U Poccuiickoit denepauun, npu Hamuca-
HHAW JUCCEPTAMOHHBIX PabOT, MOATOTOBKE ydeO-
HBIX TIOCOOMI M MOHOTpaduil 10 UCTOPUH TaTap U
IOpyrux HaponoB Bounro-Ypanbs, pa3paboTke mpo-
05eM MeXKOH()ECCHOHAJIBHBIX W MEXITHUYECKUX
OTHOILIEHU.

JanHbli TPy A, SIBJISIETCSA IIEPBBIM
KOMIUIEKCHBIM aKaJIEMHUUYECKUM HCCIIEIOBAaHUEM,
MOCBALICHHBIM ()OPMHUPOBAHUIO U UCTOPHUUECKOMY
Pa3BUTHIO TaTap-KpSMIEH B MEPHOA CO BTOPOHU
nosioBuHbl XVI Beka 1o konna XX B. B pabore
PacKpBIBAIOTCSI OCHOBHBIE 3Tanbl OOPMIICHUS HX

THOKOH()ECCHOHAIBHON UJECHTUYHOCTH u
CaMOOBITHOM TpaAULIMOHHON KYJIBTYPBI,
MOKa3bIBaeTcss  ocodas  poJib  PEUTHO3HOTO

(hakTOpa B MX KOHCOJIHIAITHH.

MoHorpadust COCTOUT U3 NPEAUCIIOBHS, HC-
TOYHUKOBOTO M HcTOopuorpaduyeckoro o63opa, 7
IJIaB, MPUIIOKEHNUSI U HAYYHO-CIIPABOYHOIO amma-
para.

B pasgene «Mcropuorpadus W MCTOUHHKI»
Jaercss MOApOOHBIN aHaNM3 JUTEpaTypbl, IOKY-
MEHTOB U MAaTEpUaIOB MO HCTOPUU U KYJIBType
kpsmieH XVI-XX BB. ABrop pazmena (Pamuk Hc-
XaKOB) TOKa3bIBa€T M3YUYEHHOCTh OTJEJIBbHBIX ac-
MIEKTOB MCTOPUM KpSAIIEH, a TaKXKe HUCTOPHUYECKUE
JaKyHBI, TpeOyomue ManbHEHINUX pa3paboToK.
Pa3nen momoraer 4uTaTemro M HCCIEAOBATENSAM
COPHEHTHPOBATHCS B MHOIO00PA3HUu JOPEBOJIIOLH-
OHHOM, COBETCKOW M COBPEMEHHOH HCTOpHUOIpa-
(Gum, apXMBHBIX W OITyOJMKOBAHHBIX JIOKYMEHTOB
10 pacCMaTpUBAEMOi TEME.

[lepBast rmaBa KHUTH «XPHUCTHAHCKOE MPOCBE-
meHne u (HopMHpPOBaHUE TPYMN ,,HOBOKPEIICH * B
Poccuiickom rocynapctee B XVI-XVII BB.» (aB-
Topsl — Unpayc 3arugynnun u Aagpedt bensikos)
MpeIcTaBIIsIeT co00i HayIHBIN aHAIN3 paHHEH HC-
TOPUHU TPEIKOB KpsmIeH. DTOT pa3ied COCTOUT U3
IByx maparpadoB. B mepBoM M3 HHUX akIeEHT cje-
JIaH Ha PEJIUTHO3HON NMOJNTHKE MOCKOBCKOIO Io-
cynapctBa B XVI-XVII 8B. B Cpennem [loBomkbe.
[Ipoananu3upoBaH X0 U pe3yibTaThl XPUCTHAHU-
3allUU TaTap U JPYTUX HEPYCCKUX HAPOJOB PETHO-
Ha, (OPMHUPOBaHKE I'PYIIT HOBOKPEILIEH — IIPEIKOB
COBpEMEHHBIX KpsiiieH. Ha ocHOBe MIMpPOKOro Kpy-
ra UCTOYHHMKOB TIOKa3aHa MOCEeIeHYeCKas CTPYKTY-
pa HOBOKpEIIEH, MATPALlHOHHBIE TPOLIECCHl CPENN
HUX, pPOJIb TOCYIAPCTBA B UX 000COOIEHUHU OT OC-
HOBHOI Macchl Tarap-mycyiabMmaH. Bo BTropoM na-
parpade OCHOBHOE BHHUMAaHHE YJIENCHO HCTOPUH
(hopMHpOBaHUs TPYIIT KPECTUBIIUXCSA TaTap B CO-
CTaBe CIIYKUJIOW 31IUThl MOCKOBCKOIO TOCYNapCT-
Ba XVI-XVII BB. 3aech noka3aHa poiib TaTapCKUX
KPECTHBIIUXCSA PONOB B MOIUTUYECKUX H BOCHHBIX
coOprTusix Poccun, mnpuBOIATCS POJIOCIOBHBIE
MHOTHX PYCCKHX apHCTOKpaTH4YecKHX (aMuinii,
MMEBIIHX B MPOIUIOM TaTapCcKOe MPOUCXOKICHHUE.

Bropas  rmaBa  «MexkoH(pecCHOHAIBHBIE
OTHOLIEHUS B Bouro-YpalbckoM peruoHe u
xpuctuanckoe npocsemenue tatap B XVIIL B.»
(aBTopel daitzynxak McmaeB m Pamnk lcxakos)
oxsarbiBaeT nepuoy XVIII B., cTaBmIMi HOBBIM
3TalloM B MCTOPUM KpsimeH. B 3To Bpems B Hx
cocTaBe oOpa3oBaiach rpymmna,
c(hOpMHPOBABIIASCS M3 YUCIA TaTap, OOpalieHHbIX
B [IPaBOCJIaBHE B XO/I€ COLMAIbHO-I)KOHOMUYECKOM
u koH(peccmoHampHOW monuTHKH lletpa 1 m
JIEATEIIBHOCTH HosoxkpemeHnckoit KOHTOPBI.
OTnenbHBINA CIOKET TJIABbl MOCBSIIEH Pa3BUTHIO
KOH(eCCHOHATILHOTO o0OpazoBaHus cpenu
kpeienbix Tatap B X VIII B.
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B TpeThelt rmaBe « 9THOCOIMAIBHBIE TPOIIECCHI
Cpeau KpsllIeH BO BTOpoil nmonoBuHe X VI — Hauale
XX BB.» (aBTOpsl Pamuk Hcxakos, Jlamup Hcxa-
koB, Pycrem AmunHOB m Hpek ATHarymoB) pac-
CMOTpPEHBI KOHCOJHMIAIIMOHHBIE MPOIECChl Cpeau
KpEILeHbIX TaTap U (OpMHpPOBAHUE Y HUX YCTOM-
YUBOM KpALICHCKOW HAECHTUYHOCTU. AHAIU3UPY-
10TCSl (DaKTOPBI, MOBIUSBIINE HA 3TO SBICHUE, W
pesyabTaThl. BaxkHoe MecTo yzaeneHo mnpoOieme
(hopMUPOBaHUS  STHOTEPPUTOPHAIBHBIX  TPYII
KpSILIEH U NpUYMHAM BapUaTUBHOCTU WX 3THHYE-
CKOM MCTOPUH M HApOAHOH KyIbTyphl. OTAEIBHO
MPEACTABICHb MaTEpPHAJIbl M0 TEHE3UCY UACHTUY-
HOCTEH u meMorpaduIecKoMy pa3BUTHIO HaraiOa-
KOB, BBIICTISIBIIMXCSI U3 OCHOBHOM Macchl KpsIIeH
Tepputopuer npoxkusanus (FKOxueiit Ypan), conu-
ANBHBIM CTaTyCcOM (NIPUHAIEKHOCTh K Ka3aubeMy
COCJIOBHIO) M 3aKPETHBIIUMCS B UX HApPOJIHOM CO-
3HaHUU 3THOHHMOM.

UYerBepTast riaBa «Penurunosnsie (mmpaBociaBs-
HbI€) WHCTHTYTHl W TPOCBETHTEIHCKOE TBHKCHHE
kpsamen B XIX — magane XX BB.» (aBTop Pammk
HcxakoB) ocBemaer KIO4YeBOE COOBITHE B HCTO-
pUM KpsLIEH — Pa3BUTHE y NpPEICTaBUTENEH naH-
HOTO COOOIIECTBA PETUTHO3HO-TIPOCBETHTEIHCKO-
ro nasuxeHus B HoBoe Bpems. bnaronapst nesrens-
HOCTH IPaBOCJIABHBIX MUCCHOHEPOB, B XIX — Ha-
yaje XX BeKa Yy KpsIIeH MOSBISETCS CBOS MHUCh-
MEHHOCTb Ha KMPWJIIMIIE, CeTh HauyaJlbHBIX U CpeJ-
HECHeNHaIbHBIX YYeOHBIX 3aBEJCHHN C Iperojaa-
BAHMEM Ha TaTAPCKOM SI3bIKE, IPOUCXOIUT KyJib-
TypHass MoOwmm3anus, (GOpPMHPYETCs] MPOCIOHKa
JyXOBHOM M CBETCKOW WHTEJIMT€HLMHU, CTaBILIEH
KyJIbTYpPHOH 31uTOl oOmecTBa. BHenpeHue cuc-
tembl H. WM. VABMHUHCKOTO NPUBOAUT K POCTY
BIIUSTHUS TIPABOCIIABUS B Cpesie KPAILIEH, Ha OCHOBE
HHCTUTYTOB LEPKBU CO3JAIOTCS HUX KYJIBTYPHO-
PEIUTHO3HBIE OpraHu3auuu. B pesynbTaTe 3THX
MIPOIIECCOB y HUX HAYMHAETCS CTAHOBJIEHHE «BBI-
COKOI» KyJbTYpbl, OHU CTAHOBSITCS MOJHOLEHHBI-
MU CyOBEKTaMHA MUPOBOW INBUITH3AIIHH.

B msroit rnase (aBtops! FOnay3 MyxamermuH,
HBIHE TOKOWHBIN, U Paguk McxakoB) ocBemiaeTcs
COLIMANIbHO-?KOHOMUYECKOE PAa3BUTHE KpPSUICH B
XIX — nauane XX Beka. 31eCh OCHOBHOE BHHMMa-
HUE YJICJICHO UX XO3SHUCTBCHHOH KYJIbTYpe M 00-
IIECTBEHHOMY OBITYy. ABTOpBI TJaBbl MBITAIOTCS
PacKpBITh OCOOCHHOCTH XO3SHWCTBEHHOTO YKIIa/a
KU3HU KPECTbAH, COLMANBbHON OpraHu3aluf HX
naTpuapxaibpHoro obmectsa. [lonpobHo paccmort-
pPEeHBI cucTeMa 3eMJIETIONIB30BaHMS, (PYHKIIHOHUPO-
BaHHUE TO3EMEIHHOW CEIBCKOW OOITUHBI, PEryiv-
poBaHue (GHUCKAILHBIX, SKOHOMHYECKHX, KYIbTYp-

HBIX BOIIPOCOB HOPMaMH OOBIYHOTO TIPaBa BHYTPH
KPECTBhSIHCKMX COIO30B.

[ecrast rnaBa (aBropel Jlumus MyxamaneeBa
u Ovuns [llapadueB) TOCBAIICHA WCTOPHH Kpsi-
meH B 1917-1945 rr., a TakKe B IOCTCOBETCKHUM
nepuod. LleHTpaibHOM TEeMOWl MOBECTBOBAHUS SB-
TSieTCS OOIIECTBEHHO-TIOIUTAYECKAs U KYJIBTYPHO-
MIPOCBETUTEIBCKAS JESATEIBHOCTh KPSAICHCKOW HH-
teumureHiuu B 1920-1930-x rr. OTtor mepuop
CTAaHOBUTCS BpEMEHEM OYypHOTO pa3BUTHS Kpsi-
IIIEHCKOTO OOIIeCTBEHHOTO IBIXEeHHS. B 3T0 Bpe-
Ms1 OBLTM CO3[IaHBl U AKTUBHO JEHCTBOBAJIM TaKHe
Ba)KHbIC MHCTUTYTHI KyJIbTYPHOU aBTOHOMHUU Kpsi-
meH, Kak KpsiieHCKui mnegarorudeckuil TeXHH-
KyM, TIepeIBUKHON TeaTp, CEeTh HA4aJbHBIX IIKOJ,
U3JaTEeNIbCTBO, MEPUOANYECKHE OpraHbl IeYaTy.
ABTOHOMHOE pa3BUTHE KpsIllIEeH BHE paMOK 0OIIIe-
TaTapCcKOTO KYJIbTYPHO-MH(QOPMAIIMOHHOTO TIPO-
CTpaHCTBa IIOCTENEHHO 3aBEpIIaeTCsi B KOHIE
1920-x — Hayane 1930-x rr., KOrga B X04€ CTPOU-
TEbCTBA COBETCKOTO ATEHCTUYECKOr0 OOIIecTBa
KOH(ecCHOHAIbHBIE MapKephl IEepecTalT pac-
CMaTpHUBaThCSl Kak 3HauuWMble (aKTOpbI, BbIJe-
JSIOMIME KPAIeH U3 00IIe MacChl TaTapcKoro Ha-
cenenust TACCP. B pesynbraTte nepeBoaa KpsimeH
Ha eIMHBIA TOCYJapCTBEHHBIA TaTapCKHUH anpaBUT
MIPOUCXOJUT UX TOCTETIEHHAs! HHTETpalus B 00IIe-
TaTapCKOE€ HALUOHAIBHOE M KyJIbTYpHOE IOJE.
[lepunerun 3TOrO TpolEcca M €ro pe3ysbTaThl
MOJIPOOHO PAcCCMOTPEHBI aBTOPOM. BaKHBIMU SIB-
JISIeTCSL U MPEACTABIICHHBIE B 3TOM pa3Jele Mare-
puanbl 0 KpsmeHax — ydacTHHKax Bemumkoit Ore-
YECTBEHHOM BOWHBI, MPOCHABUBIIMXCS CBOUMHU
MOJBUTaMU Ha MOJIAX CPaXEHWM, O 4eM, KCTaTH,
HeogHokpaTHO mnmcan u b, JI. XamugysuiuH.
Nmeromas nakyHy ONMHUCAaHUS JKU3HU U KYJBTYpPBI
KpseH B 1950—-1980-e rr. mecras riaBa 3aKaH4M-
BAaeTCsl MHTEPECHOM CTaTheld MO HCTOPUM TaTap-
kpsmreH B 1990-2000-x rr., B KOTOpOil 0OTMedaeTcst
3HAYUTENbHAs aKTUBU3ALUS WX OOIIECTBEHHOTO U
3THOKYJIBTYPHOI'O IBUYKEHUSI.

B cenpmoii rmaBe (aBropel Paamk Mcxakos,
Hauns AnbmeeBa, I'ennamuit Makapos, CBeTiana
Cycnosa, Onny3s Myxamerina n ®nepa bassu-
TOBA) JTAETCS PETPOCIICKTHBHBIA aHAIM3 CBOEeOOpa-
3Usl TPAJUIMOHHON KYJBTYpPBI KpsIleH. 3/1eCh pac-
CMOTpEHBI HauboJiee 3HAKOBBIE U BaYKHBIE AJIEMCH-
Thl JYXOBHOW U MaTepUAIbHOW KYyJIbTYpbl TMpei-
CTaBUTEJEH 3TON 3THOKOH(ECCHOHANBHOMN TPyTITBI
TaTap — JOXPUCTHAHCKHE BEpPOBaHHA W OOpsI-
HOCTb, IIE€CEHHAsI KyJbTypa W IMPa3JHUKU, TPaau-
[IUOHHAS MY3bIKAJIbHO-WHCTPYMEHTAIbHAS KYJIb-
Typa, HapoJHas OJEXk/a, MOCEIECHMs, XO35ICTBEH-
Hbl€ MOCTPOMKH M KWIMILE, IMUIIA U JOMAIIHSAA
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yTBapb, POJIOBbIE 3HAKH, a TaKX€ OCOOEHHOCTH
($hopMHpOBaHKSI TOBOPOB W MOJATOBOPOB. JTa TiaBa
JlaeT YUTaTelIo LelIbHOe MpeAcTaBlIeHre o Oorat-
CTBE U CaMOOBITHOCTH 3THHYECKOH KYJIBTYDBI
KpSIIeH.

3aBepiaroleii yacTelo MOHOTpadHH SIBISETCS
MPWIOKEHHE, B KOTOPOM IMpPEJCTABJICH IUPOKUN
CIIEKTP UCTOPUYECKUX UCTOYHUKOB XVI-XX BB.:
3aKOHOJIaTEeNIbHBIE aKThl, JEJOMPOU3BO/ICTBEHHBIE
MaTepHajbl, ITHOrpaUUYecKue M HCTOPUUECKHE
COYMHEHHUA, a TAKXKe JAPYrol MCTOPUUECKUN Hap-
partus. IIIupokuii Kpyr MaTepuasoB U JTOKYMEHTOB
[IO3BOJIAET YUTATENI0 HEMOCPEICTBEHHO O3HAKO-
MHUTBCSI C ICTOYHUKOBOW 0a3oi uccnemoBanus. Ha
X OCHOBE MOXXHO CJIENaTh CaMOCTOATEIHHBIE BBI-
BOJABI MO Ba)XKHEHIIMM acleKTaM HCTOPHUYECKOIOo
MIPOLIIOTO KpsilIeH. Penpe3eHTOBaHHbIE TOKYMEH-
ThI SIPKO JOIOJHSAIOT OCHOBHOE COJep KaHue pado-
ThI, TIOATBEPKAAs BBIBOJBI, K KOTOPBIM HPHILUIN
aBTOPBI.

TekcThl crareif m BKJICHKa CHAa0XCHBI ITHPO-
KAM KPYTOM 4YepHO-OeNbIX W IBETHBIX MIUTIOCTpPa-
TUBHBIX MAaTEpUaJIOB, KOTOPBIE 3HAYUTENHEHO 000-
ramarmT co0ol coxepKaHue KHUI'H: UCTOPUYECKU-
MU KapTaMy, MUHHATIOpaMH M TPaBIOpaMH, a Tak-
xe ¢dororpadusMu U PHUCYHKaMH, COOpaHHBIMH
Y4EHBIMH B HAyUYHBIX SKCIEIULUAX, apXUBaX U My-
3esix Poccuiickoit deneparuu.

MoHorpadusi cHabx)eHa TOAPOOHBIM Hay4YHO-
CIPaBOYHBIM aNIapaToM: yKa3aTeNsIMHU, CIIUCKOM
COKpalieHnd, OnbnmorpaguIeckuM CIHCKOM, a
TaKXKe TMOACTPOYHBIMH CCBUTKaMH. OJTO TPUAAET
paboTe akaJeMHYECKHI XapaKTep.

OTMeTnM, YTO 3HAKOMCTBO C COJEp)KaHHUEM
peueH3upyemMoii MoHOrpauu MO3BOJISIET CHAENATH
BBIBOJI, YTO PEAKOJUIETHEH W aBTOPCKUM KOJLICK-
THBOM ObLIa TpOBeIcHa OTpoMHas paboTa o ee
MOJITOTOBKE M HAIIMCAHWIO, B TOM YHCIIE TI0 BBEJe-
HUIO B HAYYHBIH 00OPOT IIMPOKOT'O KOMITJIEKCa He-
OITyOJIMKOBAaHHBIX MCTOYHUKOB, YTO SIBJIACTCS Be-
COMBIM BKJIAJIOM B HAay4YHOE M3Y4YE€HHE W TOITyJIs-
pHY3aIHI0 UCTOPUKO-KYJIBTYPHOTO HACIEAUS TaTap-
KPSIIICH.

OpHako OCTaHOBMMCS Ha HEKOTOPHIX HEHOC-
TaTKax W3gaHus. B kHuTe mpencTaBieH OONbIION
TUTACT MaTepHUasoB MO0 UCTOPUHU H KYIBType TaTap-
KpSIIIEH, HO B TO K€ BpeMS HEKOTOPHIE Ba)KHBIE
aCTeKTHl 3TON TeMbI PaCCMOTPEHBI MTOBEPXHOCTHO,
mu0o BooOIIe HE paccMOTpeHbl. B wactHOCTH, He
HAIILTH JTOJDKHOTO OTPAKEHUS CIOXKETHI, CBSI3aHHBIS
C pa3BUTHEM XPUCTHAHCKHUX WIEH B JIPEBHETIOPK-
CKHX O0IIECTBaX CPeHEBEKOBLs, B 3os0Toi Opre,
JKU3HEACATEIBHOCTh IPEIICTABUTENCH 3TOW peiu-
THO3HOH TPYIIIBI TaTap B COBETCKOE TIOCIEBOEHHOE
BpeMsl, B «XPYILIEBCKUE» U «OPEIKHEBCKHE» BpeE-
MeHa. be3yclloBHO, CyIIEeCTBEHHO o00oratui Obl
KOJUICKTHBHYIO HAydHYIO0 paboTy W 0030p COBpe-
menHoro (2010-e rr.) monoxkeHust kpsmeH B Pec-
nyOnuke Tarapcran u Poccuiickoit @enepanym u
T. II.

BrickazanHbIe 3aMeUaHHUS HE CHIDKAIOT OOIIen
BBICOKOH OLIGHKM KOJUIGKTUBHOH MOHOTrpaduu
«Hcropus m kxynbrypa Tatap-kpsimeH (XVI-XX
BB.)». OHa BEINIOJTHEHA B CyTy00 akKageMHUYEeCKOM
(dhopMe U maet 001y 00BEKTHBHYIO KapTHHY CO-
LHUOKYJIbTYPHOTO pa3BUTHs KpsiieH B XVI-XX Bs.

«KEPOIIEH TATAPJAPBIHBIH TAPUXBI hOoM MOIJHHUSTE
(XVI-XX FACBIPJIAP)» (KA3AH: TP ®A TH , 2017. — 960 B., UJLIL.)
KUTABBIHA BOSIJIOMO

Byaar JIupoH yabl XoMHAYJUIHH,

TP ®A Tatap sHiukioneausce hom Te6okHe ©fpoHY HHCTUTYTHI,

Poccus, 420111, Kazan u1., [Tymkun yp., 8 Hue itopT,
bulat.antat@mail.ru.

2017 wue ennbrH nekaOpenns TP ®oHHOp akamemmsceHeH Tapux WMHCTUTYTHIHAA «Vctopus u

KynbTypa Tarap-kpsmeH (XVI-XX BB.)»

JTATI

aTajiraH sdHa KOJUJICKTHUB MOHOFpa(I)I/IﬂHCH

Npe3CHTALMACEe YHBIIUIBI y31bl. PECH3MAIOHS TOpraH Xe3MaT akTyalb TeMara — Tarap XaJKbIHBIH
STHOKOH(ECCHOHANb TOPKEMEH TOLIKHMJI MTYYe KEpOLIeH TaTapiapbIHBIH TAPUXBIH hoM MomoHHUSATEH
THKIepyra Oarpinuianran. Kuran Tarapcran PecmyGiukachIHBIH TyMaHUTap IOHJIEIITIre 3yp GoHHU
y3orenao — 1. Mopxxanu ucemenaore Tapux HHCTUTYTHIHAA — akageMuK P. C. XoKHUMOBHBIH TOMyMH
MOXSpPHpPJIEreHIo DIUISHIOH. Xe3MoTHe sizyna Kazan, Mackay, Cankr-IletepOypr hom Uwmiabe
TapuxubLIapel, 3THOrpaduiap, ¢uiIogorIap, COHrath Oenrewrope hoM  QonbkiIopYbLIap, STHHUA
KepalleH mnpobiemarukackl OyeHda Poccusigere Oapiblk oWasn Oapydbl Oeirewiop KaTHAIIKaH.
MoHnorpadusiHeH duTanere OCNoH TaHBINY peAKouierds hoM aBTopnap KOJUICKTUBBI TapadblHHAH
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3yp (GOHHU-THKIIEPY 3MIe OamIkapbuTy, 9 aHbl OACTBIPHIN YbIrapy KEpOUIeH TaTapiapbIHBIH TapHXH-
MOJIOHH MHpPAChIH TOMyMTaTap OaibIrbl OyJiapak MOMyJISIPIAIITEIPYra Calbl ©JICHI KEePTouare
XaKbIHIA HOTIDKD sicapra MOMKHHJICK Oupo. KWIouokTo KHUTAMHBIH 34Tajiere, (OHHU-arapTy
MakcaTiapblHaa reiHa Tyren, Tatapctan PecmyOmukacel hom Poccus deneparusicenno Munid hom
JIUHHA COSCOTHE YTKOpY, KOH(peccusuop hoM STHOCHAp apachIHAArBl MOCHONIQNIOPHE XN WTY OUCH,
METOJMK PEKOMEHIALMSIIOP AIUIQY MaKcaThIH/a Jja KyJUlaHbUIa ajia.

Ten TOWIEHYdJIP: Tarapiap, KEpalleH TaTapiapbl, KepaumeHHap, TP @A Tapux UHCTUTYTHI,
MOHOTpadusi, STHOTCHE3, COIIMOMO/IOHH YCeIll, STHOKOH(PECCHOHAIb TOPKEM.
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Tepku A6HbS POHHU XPOHUKACHI

Hay4Has XpOHUKA TIOPKCKOro MMpa

LATEST EVENTS IN THE FIRST HALF OF 2018

30 January, 2018

The Tatar language has been included in the program of Oxford Global Languages project. Launched
in 2014, the program is aimed at creating a lexicographic base for 100 languages so that they could be ac-
tively used in the Internet space. Tatar is the first Turkic language included in the Oxford program. The
Tatar language dictionary is available online in the repository free of charge, which provides a good op-
portunity to use the language in various resources, programs and services. The lexicon of the Tatar lan-
guage is based on “The English-Tatar Dictionary for Students” compiled by G. Safiullina (Kazan: Kazan
University Publishers, 2014). Thus, Oxford helps to expand the scope of languages.

On 6 February, 2018, Tatarstan Academy of Sciences (TAS) hosted the presentation of the platform
“Tatar Language: Big Electronic Collection TATZE” developed by G. Ibragimov Institute of Language,
Literature and Art and the Institute of Applied Semiotics of TAS in collaboration with its partner organi-
zations. The aim of the platform is to popularize the Tatar language on the Internet.

Big Electronic Collection of the Tatar Language “TATZET” is available at a special tab on the site of
Tatarstan Academy of Sciences and includes the electronic fund of dictionaries of the Tatar language, Tatar
Belletristic Literature Corpus (includes prose and poetry by Tatar authors, texts of particular folklore genres, as
well as works translated from other languages into Tatar), the national corpus of the Tatar language “Tugan
Tel” (containing more than 150 million words), the electronic catalog of toponyms of the Republic of Tatar-
stan (a comprehensive dictionary that includes 3920 names of geographical objects), a speech synthesizer in
the Tatar language (language and voice module, voicing text information on the screen of a personal computer
using screen voice access programs), Tatar localization packages for Microsoft Office, Microsoft Windows,
Android operating systems , 10S, etc. The project was implemented within the framework of the state program
“Preservation, Study and Development of State and Other Languages of Tatarstan for 2014-2020".

In early February, 2018, a camera crew from Kyrgyzstan headed by Askar Aitmatov arrived in Ka-
zan in order to make a film to mark the 90" anniversary of the outstanding Kyrgyz writer Chingiz Aitma-
tov. The crew was filming in Maskar (Kukmorsky district of the Republic of Tatarstan), the family village
of the writer’s maternal grandfather Khamza Abdulvaliev. On 7 February, 2018, Tatar writers met
Chingiz Aitmatov’s son Askar Aitmatov in the Union of Writers of Tatarstan.
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On 10 February, 2018, the museum complex of the Turkic-speaking peoples in Topkapi Park
(“Kiiltiir A.S.”) held a conference dedicated to the 200™ anniversary of the birth of the theologian, phi-
losopher and educator Shigabutdin Mardjani (1818-1889) and the 140™ anniversary of the birth of the
writer and public figure Gayaz Iskhaki (1878-1954). The event was attended by Ayrat Gataullin, Plenipo-
tentiary of the Republic of Tatarstan in the Republic of Turkey, Salih Dogan, director of the museum
“Panorama 1453”, representatives of creative intellectuals, members of the Tatar expat community and
Tatarstan students studying in Turkey. The honorary guest of the event was Professor Zufar Rameeyv,
Doctor of Philology, the chief research officer of the Centre for Written and Musical Heritage of G.
Ibragimov Institute of Language, Literature and Art of Tatarstan Academy of Sciences.

On 19 February, 2018, Kazan hosted the International Research and Practice Conference “Religious
and Theological Heritage of Muslims in Russia: History and Modernity”, timed to the 200™ anniversary
of Shigabutdin Mardzhani’s birth. The event was organized by the Spiritual Board of Muslims of the Re-
public of Tatarstan. The conference was attended by sheikhs Ibrahim al-Mureyhi (Bahrain), Ibrahim
Marash (Turkey), Luail Khalil (Jordan), scholars of Tatarstan Academy of Sciences, Kazan Federal Uni-
versity, Russian Islamic Institute, religious figures from the regions of the Russian Federation.

On 20-23 March, 2018, Antalya (Turkey) hosted the “International Nauryz Summit”, organized by
IKSAD (Institute of Economic Development and Social Research). Within the framework of the Summit,
the following symposiums were held:

DEDE KORKUT International Symposium on Turkic Culture, History and Literature;

ABAY QUNANBAIULY International Symposium on Kazakh Culture, History and Literature;

CHINGIZ AITMATOV International Symposium on Kyrgyz Culture, History and Literature;

ALISHER NAVOIY International Symposium on Uzbek Culture, History and Literature;

BAKHTIYAR WAHABZADEH International Symposium on Azerbaijan Culture, History and Lit-
erature;

MAGTYMGULY PYRAGY International Symposium on Turkmen Culture, History and Literature;

MIFTAKHETDIN AKMULLA International Symposium on Bashkir Culture, History and Literature.

On 24 April, 2018, Kazan hosted the International Research and Practice Conference “Modern Rus-
sian Federalism and Prospects for the Development of the Russian State and Law”, dedicated to the cen-
tenary of the Tatar Autonomous Soviet Socialist Republic. The conference was organized by the Kazan
branch of Russian State University of Justice (RSUJ) in collaboration with the Department of Constitu-
tional Legal Studies and the Department of Financial Law of RSUJ. 120 representatives of state and mu-
nicipal authorities, legal profession and research community took part in its work.

From 26 to 27 April, 2018, Leo Tolstoy Institute of Philology and Intercultural Communication of
Kazan Federal University held the International Research and Practice Conference ‘World Turkology and
Kazan University’.

About 140 researchers from CIS and foreign countries took part in the conference. There were par-
ticipants from Turkey, Japan, Kazakhstan, Azerbaijan, Ukraine, as well as Bashkortostan, the Chuvash
Republic, Mordovia, Tatarstan, the Republic of Sakha (Yakutia), the Republic of Khakassia, the Republic
of Crimea, Moscow, St. Petersburg, Nizhny Novgorod, Yakutsk, Tobolsk and other cities of Russia.

The conference comprised five research areas: “Turkology in the Global Community”, “Contribution
of Russian and Foreign Researchers to the Development of Turkic Studies”, “Literary Studies: Scientific
Schools, Concepts and Names”, “Turkic Cultural Linguistics and Intercultural Communication”, “Issues
of Phonetics, Lexicology and Grammar of Turkic languages”. The discussion was focused on theoretical
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aspects of Turkology: traditions and innovations; ecology of native languages; synchronical and dia-
chronical comparative studies of Turkic languages with cognate and non-cognate languages; continuity of
the traditions of the Kazan Turkic school. The event was timed to the anniversaries of the famous national
turkologists and representatives of the Kazan Turkic School (G. Kh. Alparov, M. Kh. Kurbangaliev,
M. A. Fazlullin, Kh. U. Usmanov, N. K. Dmitriev, M. Z. Zakiev, I. Z. Nurullin, S. M. Ibragimov,
F. S. Safiullina, A. Kh. Nurieva, M. Kh. Bakirov, R. A. Yusupov, T. N. Galiullin and others). The school
was formed at Kazan University at the beginning of the 19" century, and the participants repeatedly noted
its outstanding position in the Russian and world oriental studies.

The conference helped to establish scientific contacts between the researchers of the Turkic world,
contributed to collaboration and strengthening of friendship between the Turkic-speaking peoples. The re-
sults of the conference will be implemented in the development of new methodological aspects of
Turkology, deepening existing theories, improving the system of selecting talented young people for fur-
ther involvement in research activities.

26-27April, 2018, the Department of Tatar Literature of Leo Tolstoy Institute of Philology and Inter-
cultural Communication of Kazan Federal University in collaboration with the Selguk University (Tur-
key) held the 19" International Congress ‘Art, History and Folklore of the Turkic Peoples’. The focus was
on studies devoted to history, archaeology, folklore, literary heritage and traditional art of the Turkic peo-
ples.

Within the framework of the congress, the exhibition of Turkic peoples’ art was opened.

The congress was attended by the researchers from Turkey, Azerbaijan, the Republic of Tatarstan, the
Republic of Bashkortostan, the Chuvash Republic, the Republic of Khakassia and other regions of the
Russian Federation.

26 April, 2018, Turkish cities of Bolu and Kastamonu hosted research conferences dedicated to the
90™ birth anniversary of the Kyrgyz writer Chyngiz Aitmatov. The event was organized by the “Anadolu
Mektebi” Foundation with the assistance of the Republic of Turkey Ministry of Culture and Tourism, the
Ministry of National Education, the Turkish International Cooperation and Development Administration
(TIKA), TURKSOY and the Embassy of the Kyrgyz Republic in Turkey.

On 14 April, the 9" International Turkological Conference was held at the Yelabuga Institute of
KFU. More than 120 turkologists from Turkey, India, Kazakhstan, Armenia, Azerbaijan, Kyrgyzstan, dif-
ferent regions of the Russian Federation took part in the work of the forum. The purpose of the confer-
ence was to discuss research problems and practice of studying the language, literature, history and cul-
ture of Turkic peoples, as well as the role and place of Islam in their historical destiny.

This forum was organized by the team of the Yelabuga Institute together with their colleagues from
the Institute of International Relations, History and Oriental Studies of KFU.

On 16 April, 2018, Nurbek Batulla, a dancer and choreographer from Kazan, was awarded the pres-
tigious national theatre prize Golden Mask in the nomination “Ballet — Contemporary Dance” for the
dance part in the play “Alif” (“Call of the Beginning”) (the director is Tufan Imamutdinov, the choreog-
rapher is Marcel Nuriev, the composer is Elmir Nizamov). The production is devoted to the dramatic
transition of the Tatar alphabet from Arabic to Latin script. The premiere of the performance took place
on 12 July, 2017, in Kazan on the small stage of Galiasgar Kamal Tatar State Academic Theatre.

For more details see http://www.kazan.aif.ru/culture/kazanec_nurbek batulla poluchil zolotuyu
masku
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From 19 to 20 April, 2018, Aktobe (Kazakhstan) hosted the International Research and Practice
Conference “Margulanov Readings — 2018. Spiritual Modernization and Archaeological Heritage”.

A hundred and fifty researchers from nine countries took part in the conference. The conference was
attended by representatives of Tatarstan Academy of Sciences — A. G. Sitdikov, Director of A. Kh. Khali-
kov Institute of Archaeology at Tatarstan Academy of Sciences (TAS), Corresponding Member of TAS,
Doctor of History, S. G. Bocharov, senior researcher of A. Kh. Khalikov Institute of Archaeology of
TAS, Candidate of History, a Deputy Director of the Institute of International Relations, History and Ori-
ental Studies at Kazan Federal University, and Prof. R .R. Fakhrutdinov, Doctor of History.

This information has been provided by G. Z. Gilazetdina and F. S. Sayfulina R. N., Doctors of Philology, Profes-
sors of the Institute of Philology and Intercultural Communication named after Leo Tolstoy, Kazan Federal Univer-
sity; E. A. Islamova, E. Kh. Kadirova, R. S. Nurmukhametova and M. M. Khabutdinova, Candidates of Philology,
Associate Professors of the Institute of Philology and Intercultural Communication named after Leo Tolstoy, Kazan
Federal University.
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2018 EJIHBIH I IPTBICBIHJIA BYJITAH BAKBIHUT'AJIAP

2018 eannin 30 rerinBapel. Tatap Tene Oxchopa HOmPHUATHEIHBIH «Okchopa TIO0ATb TEIIOpe»
MPOEKTHI porpammackina keprenjae. 2014 enga crapr anran Oy nporpamma 100 TelTHEH JIEKCHKOTpapHK
0a3zaceiH popMmanamITeIpyHsl hoM HHTEpHET KMHJICKIOPEH/I9 aHHaH akTUB (paiianany MaKkcaThlH FaMaJra
alIbIpyHb! Ky310 ToTa. Tarap Tene OGLra keprenron Oepenue Tepku Ten Oyinael. Tarap Tese cysiere
cakJlaHMara, SrbHU PEHNO3UTOPHHIra YpHAIUTHIPBUITaH, hoM aHbIH O€NoH OHIAWHAA TYJQYCE3 3IUIOPId
Oyna. By mymaii yk TaTap TeJeH Tepiie pecypc, mporpamMma hom cepBHciapia KyJulaHy €4YeH 3yp
MOMKHHJICKIIOp ada. Tatap TeneHEH JEeKCUK (POHIBI «OupaHyuenasp oueH UHeAU3YI-Mamapia Cy3iex»
(te3. I'. Cadmymmuna (Kazan: Kazan yamBepcureTsl HompusThl, 2014) muresenmo TtesenroH. Illymaii
nten, Okcopa TeIopHe KyJUTaHy €JIKAJIOPEH KHHINUTEPra SIPAOM UTI.

2018 eannin 6 deBpanennd Tartapcran PecrmyOmukacet @onHop akanmemusicenno ['. Mopahumor
ncemenaare Ten, omoOusat hoMm coHrate MHCTUTYTHI, I'amonu cemuoTuka MHCTUTYTHI hom TaTtapcran
PecniyOnukacer @oHHOp akazeMusice OEIOH XEe3MOTTOIUICK MTd TOpraH Oalika oemManap KaTHAIIbIHAA
TaTap TEJIEH MHTEPHET YEITIpe allla MOMyJIApJAIlThIpY MakcaThIHHAaH JLIUISHTOH «Tarap TeneHeH 3yp
anekTpoH TymiaaMacel “TATZET”y» mmardopmacsiH aqy hoM TOKbIUM UTYTO OarbIUTAHTaH dapa OYJIBIIT
Y3JBL.

«Tatap Tenenen 3yp anexktpoH tymianmacel “TATZET”» TP ®onnop akagemusce CalTBIHBIH Maxcyc
OyJereHmo ypHamikaH hom Tatap Tele CY3NeKIOpeHEH JJICKTPOH (OHABIH, TaTap MaTyp OmOOHUSATHI
KOPITYChIH (Tarap s3y4bUIapbl OCOPJIOPEH, aepbiM (OJIBKIOP JKaHPIAPBIHBIH TEKCTJIAphIH, Oarika
TEJUTOPIOH TaTapyara TOp)KEMo MTENT9H MaTyp 9o0MSAT YPHOKIOPEH Y3 3ueHs ana); « Tyran tem» tatap
KOPITYCHIH (KyJIoMe —o1o0u KyJutaHbUIblITa Oynrad 150 MIJUIMOHHAH apThIK TaTap cyse), Tartap ceiinome
CHHTE3aTOPbIH (IIEPCOHAIb KOMIIBIOTED SKPAaHBIHAATBl TEKCTHBI TaBBIII OEJIOH OMTY MOMKMHIEre OMpa
Toprad Ten hom TaBbil Monyie); Tarapcran PecmyOnukachl TOMOHMMHAPBIHBIH JJIEKTPOH KaTaJlOThIH
(3920 reorpaduk atamamaH TOpraH KOMIUIEKCHBI cy3nek), Microsoft Office, Microsoft Windows,
Android, i0OS omeparion cucrteMaiapbl 64eH TaTapya JJOKaTN3aIlns MaKeTIapblH Y3 2UCHO aa.

Ipoekr «2014-2020 emnapra Tartapcran PecnyOmukaceiama TP goynmor Temnopen hom  Oamika
TEJUIOPHE cakjay, eWpaHy hoM ycTepy» TypbIHAAarsl IOYJST MPOrpamMMachl KbICaJapblHAA TaMairo
aIIBIPBUITaH.

2018 eanbiH ¢eBpanb OambiHga KeiprescraHHaH OCKOp AWTMATOB KUTOKUYEIETEHISTe KHHO
Temiepy Topkeme Kazanra kunge. KypeHekie KbIprbi3 s3ydbichbl UbIHIBI3 AUTMATOBHBIH TyyblHA 90 en
TyJyra OareliIaHraH (QEIIEM SI3yYBIHBIH OHHCE STHIHHAH Oabachkl Xom3o ['a0menBonmeBHEH TYyTaH
aBeteiHga — TP Kykmapa paitorsr Moukopons Ttemepennge. 2018 emnpiH 7 Hue QeBpaneHad
Y. AiiTMaTOBHBIH yJIbl OCKop AMTMaroB Tarapcran si3ydsiiap OepiereHAs TaTap s3ydblLiapbl O€JoH
OYPAIITHI.

2018 enubin 10 ¢erpanenms McranOyn mapusice «Kiiltir A. S.» oemmaceiabiH Tonkamnsl HapKbl
TOPKH TeJUIe XaJBIKIap My3el KOMIUIEKChIHIA TuH Tanume, ¢uiocod hom morepudorue lllnhabernun
Mopkaan (1818-1889) Tyyra 200 e, s3y9sl hoMm xomorats snutekiece ['as3 Mcexakeitabeiy (1878-1954)
TyybiHa 140 ex Tyyra OarbiuiaHrad KOHQEPEHIIHs Y3/IbL.

Yapaga Tartapcran PecnyOnukacweiablH Tepkuss PecrmyOimkaceiHAarsl BoKanoTiie Bokuiie Aipar
laraynnun, «Ilanopama 1453» mysee aupektopsl Canux JloraH, WKaau HUHTEIUIMTEHLNS BOKWIIIOPE,
Tarap Juacropachl arb3anapsl hom Tepkusiae ykyusl Tartapctan PecyOnukachkl cTyIeHTIIaphl KaTHAIITHL.
Uapara Tartapcran PecnyOnukacei ®@onnop akanemusceHeH ['. MOopahumor ucemenmore Ten, omobust
hoM coHrate MHCTUTYTHIHHAaH SI3Ma hoM My3bIKanb Mupac y3ore Oamr (oHHH Xe3MOTKape (uionorus
(hoHHOpE MOKTOPHI, Ipodheccop 3edop PomueB KyHaK UTEH YaKBIPBUITAH HIIC.
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2018 ennbry 19 Hubl GeBpanenno Kazanna 1I. Mop:xanuneH TyysiHa 200 en Tyny yHaeHHaH «Poccus
MeCeIIMaHHAPBIHBIH JWHU-UIahuAT MUpackl: Tapux hoMm xo3epre 3amaH» Xalblkapa (DOHHU-TaMOIU
koH(pepentmsce y3asl. Yapansl TP mecenmanHaps! JlnHus Ho3apoTe oemTHIpAbl. KoHpepeHrs dmeH o
N6pahum an-Mypeiixu (bahpoitn), M6pahum Mapam (Tepkus), Jlyaiins Xomun (Mopaanus), TP ®onnop
akagemusce, K®Y, PUY ramumuope, Poccus Denepanusce TOOOKIOPEHHOH [JUH SIUICKIEIIPE
KaTHAILITHI.

2018 eansin 20-23 maprbinaa TepkusiHeH AHTanbs mohopenns «Hoypys Xamesikapa CaMMUTEBI
y3abl. Yapansl IKSAD (MxbptHcamplii ycemr hom coumans THUKIIEPEHYJOP HHCTHTYTHI) OCIUTBIPIBI.
CammuT KbIcasIapbIHIa TYOOHIOTE CUMIIO3MYMHAp YTKIpee:

Tepku MomoHusAT, Tapux hom onobust xaxsiHAa [Joms KopkyT Xansikapa CHMIIO3MYMBI,

Kazax momonmsTe, Tapuxsl hom ogo0usThl XakeiHaa Abait KyHanOaiybl Xanblkapa CHMIIO3UYMBI;

KbIprei3 MogonusTe, Tapuxsl hom o100uATHl XaKbiHAa YBIHIBI3 ARTMATOB XallbIKapa CUMIIO3MYMBI;

Y300K MOJIoHUSATE, TAPUXBI hoM 9n00uATHl XakbeiHaa Anuinep HoBou xalibikapa CHMIIO3UYMBI;

A3zopOaibkan MomoHMATE, Tapuxbl hoM omoOuMsTHl XakbiHOa boxtusp Baxa03ame xamnbikapa
CHUMITO3UYMBI;

TepkMoH MomoHHWATE, TapuXbl hoM omoOWATHI XakblHAA MoXTyMKoNbli @parm xanplkapa
CUMIIO3UYMBI;

Bamkopr MomoHusATe, Tapuxbsl hoMm omoOusaTHl XakbiHIA MugTaxeTauH AKMyIUIa XaJbIKapa
CHUMITO3UYMBI.

14 ampeabr kenHe Kazan ¢exnepanb yHuUBEpCUTETHIHBIH Anabyra MHCTHTYThIHAA [X Xansikapa
TIOpKoJIoTusl KoHdepenuusice y3asl. ®onau Gopym smenns Tepkus, hunncran, Kazaxcran, OpmoHcTaH,
A3zopbaiixkan, Keipreizcrannan, Poccust deneparuscener Topie To0oKIopeHHoH 120 10H apThIK TaauM-
TIOPKOJIOT KaTHAmTHl. KoH(pepeHInsHeH MaKkcaThl — TOPKH XAJIBIKIAPHBIH TEICH, 9I00HUATHIH, TAPUXBIH
hoM MonoHMsTEH 6iipaHYHEH (OHHU hoM ramMaiu MachaaIope, allapHBIH TAPUXH SI3MBIIIBIHAA HCITaMHBIH
poJie hoM ypBIHBI TYpPBIHIA (GPUKEP ANIBITITY.

Beienrsr poHHM GOpyM, MOHHAH aliarbIChl KeOek YK, Anadyra MHCTUTYTHI KOJUIEKTUBBI TapadblHHAH
K®VupiH Xanbsikapa MeHICO09TNIOp, Tapux hoM KeHUBITHIIIHBI ©HPOHY HHCTHTYTHI OCNIoH OEpIEKTo
OCIITHIPBUITaH.

2018 eanbiH 16 Hubl anpenennd Kazannan Outoue hom Gamermeiicrep HypOok bartymma «bamer —
3amaHua OWIO» HOMUHaNUsCEHID, «Omud» (pexuccepsl Tydan Mmamerauno, xopeorpad Mapcenn
Hypues, kommo3utop DnpMup HuzaMoB) clieKTaKIeHIoTe OMIO IMAPTHSCE OYCH, K ANTHIH OUTICK» MUJUTH
Tearp npemusiceH anabl. CoekTakib TaTap a1u(OackHBIH Tapall rpad@uKacklHHAH JIATHHUIAra KY1yeHEH
TparequsiceH auyra Oarpinuianrad. CrekrakibHeH mnpembepackl 2017 ennbiH 12 utonenns Kazanna
I'. Kaman ucemenmore TaTap AoyioT akajeMus TeaTPHIHBIH Keue 3aIbIHIa Y35l

2018 eannbin 19-20 anpenennd KazaxcranabiH AkTy0o mmohopenas «Maprynad ykyiaapsr — 2018,
Pyxu MmonepHu3zaimsa hom apxeonoruk Mupacy xajblkapa GoHHU-TaMaId KOH(EpeHIHsICe Y3/IbI.

Kondepenmus smenao 9 wimon 150 rammm, mryn wcontoH TP @oHHOp akageMusce BOKWILIOpPE —
A.X. XanukoB riceMeHJiore ApXeoorust HHCTHTYThI AUpeKTopbl A.I'. CuTnukoB hoM HHCTHTYTHBIH Oarn
¢onnu xeamotkape C.I'. Bouapos, mynaii yk Kazan ¢enepans yHuBepcUTETHl XallbIKapa MOHICI0TIIAP,
Tapux hoM KeHUYBITBIIIHEI 6HPSHY HHCTUTYTHIHBIH JUPEKTOP ypbiHOacapsl npodeccop P.P. daxperannos
KaTHAIITHI.
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2018 exnbin 24 nue anpesenad Kazanma TACCP oemynbiH 100 emmsirbiHa OarslniaHTaH «Xa3epre
3aman Poccust ¢enepammsmbl hom Poccusi moynere hoM XOKyKIapblHBIH YCell MepCleKTHBaIaphbh»
Xanbikapa (oHHH-TaMonu KoHpepeHuwmsice y3abl. Koudepenums Poccust moynoT ragen Xekem
yHUBepcuTeThIHBIH Kazan ¢umansi, Poccust moynoT ragen XeKeM YHHUBEPCHUTETHIHBIH KOHCTHTYIHOH-
XOKYKBIH THKIIEpeHyJop Oynere hoMm ¢uHaHC XOKyKbl Kadenpachl OelloH OeplIeKTd OCUITHIPBUIIBL.
UYapaga noyner hoM MyHHUIMNANh XaKUMHUAT OpPraHHApHI, agBOKaTypa, (poHHH >KomorarbueiekToH 120
BOKMJI KATHAIITHI.

2018 esqnbin 26 Hubl anpesaengd TepkusHer bony hom Kacramony mohopnopeHas KbIPrbI3 sS3yYbICH
YbHre13 ATMaTOBHBIH TyyblHa 90 en Tymyra Oarbiinmadrad (oHHH KOH(GEpEeHUIUsUIop y3abl. YapaHsl
Toepkusiie, MogouusT hoM TypH3M MHUHHCTPIBITEL, Muimti Morapud muauctpisirs, TUKA, TOPKCOM
hom KPHbiH Tepkusiasre uadesere spaoMe 0ejioH «AHAA0Ty MEKTeOn» (GOHIBI OCIITHIPIBI.

2018 eanniH 26-28 anpens kenHopeHmd Kazan (Mpen Oye) Qenepans yHHUBEpCHTETHIHBIH JleB
Toncroit mcemeHmore duonorus hoMm MomoHHMATapa OarjaHBIIIIAP WHCTUTYTH OaszachiHAa «JleHbs
TIopKosorusice hom KazaH yHHBEpCUTETBI» IUT aTalraH (oOHHU-TaMaIH KOH(epeHIHsl OYJIbIT Y35l

XIX #ie3 Oambiana Kasan yHuBepcuTeThIHAA OelIKaH Ka3aH TIOPKOIOTHS MOKTOOSHEH Xa3epre KOH/Id
Poccust hom 1eHBSKYIOM KOHUBITHIIITHEI 6HpoHYy OenemMeHa0 shoMusaTie yphIH OntoBe 0y KOH(PEpEHIIUIHE
OCIITHIpYTa ATopred Oupxe. Onere yapa miebe3HeH KypeHekie Tropkosoriapsl hom Kazan Tropkonorus
MokTa0e Bokmmiope — [.X. AmmapoB, M.X. Kopbanramues, M.A. @aznymnun, X.Y.YcMaHOB,
H.K. Imutpues, M.3. 3okues, W.3. Hypymmun, C.M. U6pahumos, ®.C. Capuymnuna, A.X. Hypuesa,
M.X. Bakupog, P.A. FOcynog, T.H. lNanuymnmua h.6. raiuMHopHeH r00ueH qaTanapbiHa OarbIiiaHbl.

Kondepenuus tepie mwuopas, Tepie peciyOnukaiapaa simoyde hom Tepku Ten OeneMe e1IKICeHId
SNUIOYYE TIOPKOJIOTIAP apachlHa HOTHXKAIE XE3MOTTOILICK OyJIbIPY, TOPKH JOHbS TAIUMHOPEH
OepIamTepy, TOPKH XaNBIKIAp apachlHIAThl OarIaHBIIUTAPHBI HBITHITY MaKcaThl OelloH yTKapenae. AHBIH
SMICHQ YNT WISPIoH, Poccust @enepanmsceney Tepie Te0akmopenHoH 10010H apThIK Kelle KaTHAIITHI.
Aepeim anranna, AzopOaibkannaH, TepkusinoH, Kazaxcrannan, bamkopreran, Uysammus, Axyrus (Caxa),
Keipeim, TaTapcran pecnyOmmkanapbiaaal, Mackoy, Cankr-lIletepOypr, Temon, Kazan mohopiopeHHoH
O0ep TOpKeM TaJMMHOp Y3JOpEHEH J3JIoHYJIope, (uKepiope, Xe3MomIope O€lIoH TaHBIIITHIPALIAP,
npobieManap TypblHAa COMIIOIITENIP.

KondepeHtus smie OUI CEKIMSIS OSIITHIPLUIABL: «/loHbsS KUHIIETeHI9 TOPKH Ten Oenemey», « Tepku
Ten Oeneme ycemeHd Poccust hoM 9UT WIT TaJMMHOPEHEH KEPTKOH OJiemiey, «Oao0uaT Oeneme: (GoHHH
MOKTQIUIAP, KOHIETIUUIOP hoM rceMHopy, « Tepku JTUHTBOKYJIBTYPOJIOTHsT hoM MoJIoHUsITapa apajaliy,
«Tepku TennopHeH (POHETHKACHI, JISKCUKOJIOTHICEe hoM rpaMMaTHKaChD.

KongepeHnmus kyHakIapsl 09eH Topiie KYpro3Malop dIUISe, TaTap KUTAIIIaphl, TaTap CyBEHUPIAPHI,
MHJUTH DIIUTOHMOJIOP TOKBIUM WTENIe, KyHakimap nrynail yk . KaiOuikas nceMeHore KJIIacCuK My3bIKa
KOHKYPCHIHJIa KaTHAITYYbLJIap YbITHIIILIHHAH TO3CJTOH I'ajla-KOHIEPTHBI Jia SpaThIIl Kapajbuiap.

Kongepeniuss HoTmWKomope TOPKH Ten OeleMeHeH sSHAa METOJOJIOTHK aCHeKTJIaphIH OJIUISYAL,
TaMoJIIOTe TEOPHSUIOPHE TUPIHINTYIQ, TANAHTIIBI AMIBJISPHE (POHHU-TUKIIEPEHY DIIITOPEHS KAJIEN UTYAd
HOTHIKQJIE KYJUIAHBLIBIII Ta0ap.

2018 eanbin 26-27 anpenenns Kazan demepans yHuBepcuteThl Duionorus hoM MomoHusATapa
OarnaHpIIIap MHCTUTYTHIHBIH TaTap o100uATH Kadeapacel O6azaceinma Comkyk yHuBepcuteTsl (Topkus)
Oenon Oepiekts «Tepku xanmblkiap coHrare, Tapuxbl hom (onpkinopb» X Xajblkapa KOHTPECCH Y3[bI.
Tepxu xanbIKIapHBIH TAPUXbI, APXCOIOTUACE, XaJbIK aBbl3 MKATHI, 91001 MUpPAchl, TPAAULIMOH COHI'ATEHD
OarsluTaHTaH TUKIIEPEHYIIOp UTHTHOAP Y39reH 19 OYIIIbI.

Orere yapa KplcallapblH/1a TOPKU XaJbIKJIap COHraTe KYpra3moce aubUI/bl.

Konrpecc amenno Tepkusi, AzopOaiixannan, Tartapcran, bamkoprcran, YysamicraH, Xakacus
PecniyOnukanapeiaaan, mrymnai yk POHeEH 6anrka ToOoKIOpEHHOH TATMMHIP KaTHAIITH.
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Mamepuannap gunonocusn gannape ooxmopel, Kazan gpedepanv ynusepcumemuinviy Jlee Toacmotl ucemenoaze
Qunonoeusi ham madanusmapa bdaznanviunap uncmumymol npogeccopvr D.C.Caigpynuna; gunonoeus gannape
ooxmopul, Kasan ¢hedepanv ynusepcumemvinviy Jlee¢ Toncmoii ucemendaece QDunonozus hom madonusmapa
baznanviunap uncmumymst npogpeccopvr  I.X.Iviiinasngemounosa; guionocus Gannape xanoudamel, Kazan
@eodepany  yHusepcumemovinviy Jleg Toncmou ucemendace Q@unonoeus hom madsnusmapa OacianblUIAp
uncmumymul ooyenmol 2.A.Ucramosa, punonoeus panuape xanouoamel, Kazan gpedepanv ynugepcumemuinvly Jlee
Toncmoti ucemendace @unonocus ham madasnusmapa Oaznanvuunap uncmumymot doyenmol M.M. Xobemounosa,
Qunonozus gannape xanoudamol, Kazan gpedepanv ynusepcumemsinviy Jles Toncmoii ucemenodazce @unonozus ham
Ma0anusmapa Oaznanvuunap uxcmumymot ooyeumsi P.C.Hypmoxammomosa,; ¢hunonozus gannape kanouoamul,
Kaszan ¢hedepansy ynusepcumemvinviy Jlee Toncmoti ucemenodace @uuonoeus ham maldanusmapa 6aznanviunap
uncmumymul ooyenmol J.X. Kaoviiposanap mapagvinnan mynianosl ham azepiatoe.
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MNPOHIEAIIMWE COBbITHUA I ITIOJIOBUHBI 2018 'OJJA

30 snBaps 2018 r.

B nporpammy npoekra uznarensctea Okcdopn «[nmodansHbie s361ku Okcdopaa» ObLT BKIIOYCH Ta-
Tapckuil s3bIK. [Iporpamma, craptoBaBmas B 2014 rony, Hanenena Ha GopMUpoBaHue JeKCUKorpaduye-
ckoii 6a3sl it 100 sI3BIKOB M MOCHEAYIONIEE e BHEIPEHUE B LIEIISIX aKTUBHOTO MCIIOJIb30BaHMS B HHTEP-
HET-IPOCTPAHCTBO. TaTapCKHUil SA3bIK SBISETCS IEPBBIM TIOPKCKUM S3BIKOM, BKIIOUEHHBIM B IPOIpaMMy
Oxcdopna. CnoBaps TaTapcKoro s3bIKa pa3MelleH B PEMO3UTOPHH, YTO MO3BOJISIET C HUM paboTaTh B pe-
KHMME OHJIaHH Ha OecIaTHOW OCHOBE M OTKPHIBACT IIMPOKHE BO3MOXXHOCTH JUIS MCIIOJIb30BAHUS TaTap-
CKOTO f3bIKa B PAa3JIMYHBIX pecypcax, NporpaMMax, ceppucax. JIekcuueckuil poHA TaTapcKoro A3bIKa Co-
CTaBJIEH Ha OCHOBE «AHTJIO-TaTApCKOTO CJIOBaps I ydammxcs» («OHpoHydYenop ©eYeH HHITIH3YQ-
TaTtapua cy3iiek»), cocraBieHHoro I'. Capuynnunoii (Kasans: m3n-Bo Kazanckoro yausepcutera, 2014).
Taxum 06pazom Okchopa TOMOTaeT pacIIupeHUto chep MPUMEHEHHS S3BIKOB.

6 ¢eBpaas 2018 roma B Axagemun Hayk PecnyOnuku Tartapcran cocTosuiach Mpe3eHTanus Iiat-
(hopmbl «bonbiIoi 3NMEKTPOHHBINA cBOJA TaTapckoro si3bika ,,TATZETy», pa3zpaborannoit MHCTHTYyTOM
sI3BIKA, TATEPATYPHI U UcKyccTBa UM. . MOoparumoa AH PT u MacTHTYTOM MpuKiIagHoi ceMuoTuku AH
PT coBmecTHO ¢ opranm3anusMu-naptHepaMun Akagemun Hayk PecmyOmmkm TaTapcTad ¢ 1eibio TMOITy-
JSIPU3ALMN TaTapCKOTO A3bIKa B MHTEPHETE.

«bonBIION AIEKTPOHHBIN CBOJ TaTapckoro sizbika ,, ATZET“y pacnoyioxkeH Ha crieluaibHON BKJIaI-
ke caiita Akagemun HayK PT u BKiItogaeT B ceOst DIEKTPOHHBIN (DOH CIIOBApEH TaTapCKOTO SI3bIKA, KOP-
MyC TaTapCKOW XyIIO’KECTBEHHOH JIMTEpaTyphl (BKIIOYaeT B ceOs Mpo3andecKkue U MO3TUIECKUE COYMHE-
HUSI TaTApPCKUX aBTOPOB, TEKCTHI OTIEJIBHBIX (ONBKIOPHBIX XaHPOB, a TAKKE MPOU3BEACHUS, TePEeBEICH-
HBIE C JIPYTHX SI3BIKOB Ha TaTapCKUH f3bIK), HAIMOHAIBHBIA KOpIIyc Tarapckoro sizeika «Tyran tem»
(00Bem kopmyca — 6osee 150 MHJUTHOHOB CIIOBOYIIOTPEOJICHHUIA), SIEKTPOHHBINA KAaTaJIOT TOIIOHUMOB Pec-
my6nuku TaraperaH (KOMIDIEKCHBIH ClIoBapb, BKItoYaromui 3920 Ha3BaHU reorpauyecKiux 0ObEKTOB),
CHHTE3aTOpP PEUU Ha TaTapCKOM SI3bIKE (SI3bIKOBOW M I'OJIOCOBOM MOJYJIb, O3BYYHBAIOIINI TEKCTOBYIO MH-
(hopMario Ha 3KpaHe MEePCOHATFHOTO KOMIIBIOTEPA C TIOMOIIBIO0 MPOTPaMM IKPAHHOTO PEYEBOTO JAOCTY-
ma), makeTsl Tartapckoil yokanuzanmu Microsoft Office, Microsoft Windows, onepalMOHHBIX cHCTEM
Android, i0OS u ap. [IpoekT peann3oBan B paMKax IOCyAapcTBEHHOH mporpaMmsl «CoxpaHeHue, H3yye-
HUE U pa3BUTHE TOCYAAPCTBEHHBIX U IPYTHX A3bIK0OB TaTapctana Ha 2014-2020 rogsn».

B nauyane ¢geBpans 2018 r. B Kazans npuOsia chemouHas rpynmna u3 Kelprei3crana Bo riaBe ¢ Ac-
kapoM A#TMatoBEIM. CheMKH GHIbMa, MTPUYPOUECHHOTO K 90-TETHIO CO IHS POKICHHUS BBIIAIOMICTOCS
KUpru3ckoro mucarens Ynarusa Aiitmarosa, Benuch B Mackape (Kykmopckwuit paiion, PT), pomoBom ce-
Je Aefa mucaTens 1Mo MaTepuHcKol muHun Xam3bl AOaynBanueBa. 7 despaist 2018 r. B Corose nucare-
neit PT cocrosnace BcTpeua Tarapckux nucatenei ¢ cblHoM UuHrusza AltMaroBa — Ackapom AMTMaro-
BBIM.

10 ¢eBpans 2018 roga, B My3eliHOM KOMIUIEKCE TIOPKOSI3bIUHBIX HAPOJOB Mapka Tomkamsl OpraHu-
saru «Kiltlir A.S.» Mapun Ctambyra coctosiack kKoHbepeHus, mocssmenHas 200-IeTHio co THS po-
kaeHus oorociosa, punocoda u npocserutens [luradytanna Mapmkanu (1818—1889) u 140-neturo co
IHS pOXKICHUs mucaTesst u odmectBeHHoro nesrens ['asza Mcxaku (1878-1954). B meponpustun npu-
s yyactue [lomnomounsril npencraBurens PecyOonuku Tatapcran B Typenkoii PecrryOnuke Afipar
lataymmun, mupexrop my3ses «Ilanopama 1453y Canux JloraH, mpencTaBUTEIN TBOPUECKONH WHTEIIUTCH-
LUH, YWICHBl TATAPCKON AMACIOPHI U TaTapcTaHCKHUE CTYJCHTHI, Mpoxosaiue odyyenue B Typuuu. B me-
POIIPUATHH B KayecTBE MOYETHOTO T'OCTS HPUHSUIT Y4acTHE IOKTOp (HIOJIOrMYECKHX HayK, mpodeccop
3ydap Pamees, riaBHBIM HAyYHBIM COTPYIHUKOM LleHTpa MUCEMEHHOTO M My3bIKaIbHOTO Hacienus VH-
CTHTYTA SI3bIKa, IUTEPATyphl 1 UCKyccTBa UM. [. MOparumoBa Akagemun Hayk PecrryOonmuku TatapcraH.
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19 ¢eBpaas 2018 r. B Kazanu coctosutace MexxayHapoaHas HaydHO-IpaKkTHYecKass KOH(epeHIHs
«Penuruo3no-6orocnoBckoe Hacneaue MycysibMad Poccun: MicTopus n cOBpeMEHHOCTBY», IPUYpOUYECHHAS
K 200-netuto co nua poxaenus [1I. Mapmxkanu. Opranu3zaTopoM MeporpusaTus crayio J[yxoBHoe ynpas-
nenne mycyinbman PT. B pabdore kondepeHun npunsui yuactue meiixu Mopaxum anp-Mypeiixu (bax-
peiin), Moparum Mapam (Typuust), Jlyaiine Xamuns (Mopnanus), yaensie AH PT, KIT)®@Y, PUY, penu-
THO3HBIE JIeATENH U3 peruoHOB PD.

20-23 mapta 2018 r. B Typuun B r. AHTanes coctosiucs «MexayHapoausiii Cammut HeBpy3s». Op-
rannzatopoM BeicTynHI IKSAD (MHCTUTYT 5KOHOMHYECKOTO Pa3BUTHSI U COLUAIIBHBIX HCCIIEIOBAHUM).
B pamkax Cammura Obl1a Oprann3oBaHa padoTa CIEAYIOMNX CUMIIO3UYMOB:

Mexnaynaponubiii Cummnosuym JIEJIE KOPKYT Tropkckoit Kynbrype, Uctopun u Jluteparype;

Mexnysapoansii Cuvnosuym ABASI KYHAHBAMYJIBI o Kazaxckoit Kynsrype, Uctopuu u JIute-
patype,

Mexysapoansii Cumnosuym UMHIU3A ATMATOBA o Keipreisckoii Kynerype, Hcropuu u
Jlureparype;

Mexaynapoausiii Cumnoszuym AJIMIIEPA HABOMU 06 V36ekckoit Kynsrype, Mctopun u Jlurepa-
Type;

MexayHnapoaubiii Cummnozuym BAXTUAPA BAXAB3A/JIE 06 Azepbaitmxanckoii Kynerype, Hcro-
pun u Jlureparype;

Mexnaynapoausii Cumnosuym MAXTYMKVIIM ®PAT'U o Typkmenckoit Kynerype, UcTtopuu u
Jlutepatype;

Mexnaynapoausiii Cumnosuym MUOTAXETANMHA AKMYVYJUIBI o bamkupekoit Kynsrype, Ucto-
puu u Jlureparype.

14 ampeas B EnaOyxckom muctuTyTe KDY cocrosmace IX MexayHapoaHas TIOPKOJIOTHYECKAs
koH(epeHnus. B padore HayyHoro dopyma npussin ydactue 6osee 120 yueHBIX-TIOpKOIOTOB U3 Typ-
nnn, Uamnn, Kazaxcrana, Apmenuu, AsepOaiimkana, Keipreizcrana, U3 pa3HbIX perHOHOB Poccuiickoii
dhenepammu. Llens koHpEpEHITME — 00CYXKICHIE HAYIHBIX MPOOJIEM U MPAKTHKU U3YyYCHUS SI3BIKA, JTUTE-
paTypbl, HICTOPUU U KYJIbTYPHI THOPKCKHX HApOJIOB, POJIM M MECTA UCJIaMa B UX UCTOPHUYECKOU Ccyab0e.

Henenmamii Hay4yHbId GopyM, Kak U MPEABIYIINNA OPraHU30BaH KOJUIEKTUBOM Ela0yKCKOro WHCTH-
TyTa COBMECTHO C KoJuleraMu u3 MHCTUTYTa MEeXAYHApOJHBIX OTHOIIECHUH, ICTOPUH M BOCTOKOBEICHUS
Koy.

16 anpens 2018 r. Hypbex batynna, Tannosuuk u 6anermeiicrep u3 Kazanu, momy4us npecTHXHYIO
HaIlMOHAIBHYIO TeaTpaJbHYIo0 MpeMuio «30J0Tasi Macka» B HoMuHAIUHN «baner — CoBpeMEHHBIN TaHEI
3a TaHLEBAJIBHYIO MapTHIO B criekTakie «Amud» («30B Hauvanay) (pexuccep Tydan UmamyTnuHoB, XO-
peorpad Mapcens Hypues, komnozutop Dnsmup Huzamos). IlocraHOBKa MOCBSIIEHa JpaMaTHIeCKOMY
TIepeXoy TaTapcKoro ajdasuTa ¢ apabckoil rpaduku Ha JTaTHHUITY. [IpeMbepa criekTakis cocrosurach 12
uronst 2017 r. B Kazanu na manoii ciiede TT'AT um. I'. Kamaia.

C 19 mo 20 anpeast 2018 roga B ropome Akrtobe (Kazaxcran) mpomnura MexmyHapoaHas Hay9IHO-
npaktudeckas KoHpepenmus «MaprynanoBckue ureHus — 2018. JlyxoBHas MOJAepHU3ANMS U apXEOJIOTH-
YecKoe Hacleaue».

B pabote xoH(bepennun npuHsm yyactue 150 ydeHbIX u3 9 cTpaH, B TOM YHCJE W MPEICTaBUTEIN
Axanemun Hayk PT: nupexkrop WuctutyTta apxeonornn uMm. A. X. Xamukoa AH PT, wunen-
koppecnonzieHT AH PT, noktop ucropuueckux Hayk A. I'. CUTAMKOB U CTapIIMi HayYHBIH COTPYIHHUK
WncTturyTa apxeonorun um. A. X. XanukoBa, kanauaar ucropudeckux Hayk C. I'. bodapos, a Taxxe 3a-
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MECTHUTENb AupekTopa MHCTUTYyTa MEKIYHApOIHBIX OTHOLIEHUH, HCTOPUHN U BOCTOKOBeAeHU KazaHcko-
ro ¢enepanbHOrO YHUBEPCUTETA, MPpodeccop, JOKTOp HCTOPHUYECKHX HaykK P. P. ®axpyTauHoB.

24 ampeast 2018 r. B Kazanun cocrosuitace MexayHapoaHas HaydHO-TIpaKTHYECKas KOH(MEPCHIIHS
«CoBpeMeHHbII poccuiickuil (ezepanin3M U NEepCIeKTUBBI Pa3BUTHS POCCHICKOTO TOCyAapcTBa U Mpa-
Bay, mocesameHHas 100-netuto obpazoBanus TACCP. Kondepenuust Obina opranmnzoBana Kazanckum
¢wmanom PI'VII coBMECTHO ¢ OTZAENOM KOHCTUTYLHOHHO-TIPABOBBIX HCCIeNOBaHUU U Kadenpoil ¢u-
HaHcoBoro mpaBa PI'VII. B ee pabote npubsiu ygactre 120 mpencraBuTeNeH opraHOB TOCYIapCTBEHHOM
Y MyHHLIWMOATBHOH BIIACTH, aJBOKATYPhl, HAYYHOH 0OLIECTBEHHOCTH.

C 26 mo 27 anpeast 2018 roga B r. Kazann Ha 6a3e MHcTHTYTa QHIIOIOTHHA M MEXKYIHTYPHOH KOM-
mynukamun uM. JIeBa Toncroro ®I'AOY BO «Kazauckwii (IIpuBomkckuit) dpeaepaabHbIA YHUBEPCUTETY
nponuta MexayHapoJaHas Hay4yHO-TIpakThueckass KoHpepeHuus «Muposas Tropkosorus u Kasanckuit
YHUBEPCUTETY.

B xondepennmm npuHsan ydactiae okoyio 140 yuensix u3 crpan CHI™ u 3apyOexns: Typuun, Smo-
uuu, Kazaxcrana, AsepOaiikana, Ykpaussl, a Takoke bamkoprocrana, Uysamuu, Mopaosuu, Tatapcra-
Ha, 3 PecnyOnmuku Caxa (Skytus), PecnyOnukm Xakacusi, Pecny6muku Kpeiv, n3 Mocksbl, CaHKT-
[TerepOypra, Hmxaero Hoeropona, Slkyrcka, Tobonbcka u ip.

Pabora xoH(pepernnn O6puTa OpraHM30BaHa B IMATH CEKIMAX: « TIOPKOIOTHS B MHPOBOM IPOCTPAHCT-
Be», «Bkiag poccuickix M 3apyOeXHBIX YUEHBIX B Pa3BHTHE TIOPKOJIOTUWY, «JIluTeparypoBeneHue: Ha-
YYHBIE IIKOJIBI, KOHIICTIIIUU U UMeHa», « TTOpKCKas JIMHTBOKYJIBTYPOJIOTHS U MEXKYIETypHas KOMMYHH-
Kanusay, «lIpobiemsl GpoHETHKH, JIEKCUKOJIOTHH U TPaMMaTHKH TIOPKCKHUX S3BIKOBY». IIpenmerom o6cyx-
JICHUSI CTAJIM TEOPETUUECKHE acTIeKThl TFOPKOJIOTHH: TPAAULIMU U HHHOBAIIMU; SKOJIOTHUS POJHBIX S3BIKOB;
M3YyYCHHE TIOPKCKHX S3bIKOB B CPaBHEHUU C POACTBEHHBIMU M COTIOCTABJIICHUU C HEPOJCTBEHHBIMU SI3bI-
KaM{ B CUHXPOHHUM W JHAXPOHUHU; MPEEMCTBEHHOCTh Tpaauunii KazaHCKoON TIOPKOJIOTMYECKOM IIKOJIBI.
MeponpusTue 6b6U10 TPUYPOUEHO K I0OMIICHHBIM JaTaM W3BECTHBIX OT€YECTBEHHBIX TIOPKOJIOTOB H MPEJ-
craBureneit Kaszanckoii Toopkomorndeckoi mkonsl (I'. X. Anmapos, M. X. Kypbanramues, M. A. ®a3-
mymmaH, X. Y. Yemanos, H. K. J[Imurpues, M. 3. 3akues, U. 3. Hypymwmn, C. M. U6parumos, @. C. Ca-
¢uynmmna, A. X. Hypuesa, M. X. bakupos, P. A. FOcynos, T. H. l'anuynnue u ap.). Y4aCTHUKH HEOI-
HOKPAaTHO OTMETHJIM BBIAAIOIIYIOCS TMO3MIMI0 B POCCHUICKOM W MHUPOBOM BOCTOKOBeJeHMHM Kaszanckoi
TIOPKOJIOTHYECKOH IIKOJIBI, chopmupoBaBieiics B Kazanckom yHuBepcutere B Hauane XIX cromeTws.

Kongepenius okazana coaeiicTBie yCTaHOBIIEHUIO HAYYHBIX KOHTAKTOB MEXK/Ty YICHBIMH TIOPKCKOTO
MUpa, Pa3BUTHIO COTPYIHUYECTBA U YKPEIUICHHUIO APY>KObI MEXAY TIOPKOS3BIYHBIMU Hapolaamu. Pe3yib-
TaThl KOH(EPEHIIMN HAWAYT NPAaKTUYECKOe MMPUMEHEHHE B pa3pabOTKE HOBBIX METOJOJIOTHYECKUX aCIIeK-
TOB TIOPKOJIOTHH, B yTIyOJIEHWH CYMIECTBYIOIIUX TEOPHUH, COBEPIICHCTBOBAHHHM CHCTEMBI OTOOpa Ta-
JIAHTIUBOM MOJIOICKH JUTS TATbHEHIIIETO MPHUBIICYCHNS B HAYYHO-MCCIIEOBATENBCKYIO AEATEIHHOCTD.

26-27 anpeas 2018 roga Ha 6a3e kadenpsl Tatapckoil suTeparypbl UHCTHTYTA PUIOIOTHE U MEX-
KyJbTypHOH KoMMyHUKanuu uM. JIbBa Tosnctoro K@Y coBmecTHO ¢ CelbIKYKCKUM YHUBEPCUTETOM
(Typuwmst) mpomen X MeXIyHapoIHBIH KoHrpece «MckyccTBO, UCTOpUSt M (POJIBKIOP TIOPKCKHX Hapo-
noB». B ¢oxyce BHUMaHUs yYaCTHHKOB OKAa3alHCh HUCCIECIOBAHUS, NOCBSIICHHBIE U3YUCHUIO MCTOPHH,
apxeosioruu, YHT, iureparypHoro Hacieaus, TpaauliMOHHOIO0 HCKYCCTBA TFOPKCKUX HapOI0B.

B pamkax cocTostoch OTKPBITHE BHICTABKH HCKYCCTBA TIOPKCKHUX HapOJIOB.

B pabote koHrpecca npuHsiia yyactie ydensle u3 Typruun, AzepOaiimkana, Pecnyonukn Tarapceran,
Pecrryonmmxm bamkoproctan, Uysamickoit PecryOnmku, PecrryOnmkn Xakacuu U IpyTux pernoHoB PD.

26 anpeast 2018 r. B Typenkux ropoaax boiry u Kactamony cocrosumichk HaydHble KOHQEPEHIINH, MO-
CBALLIEHHBIE 90-TETHIO CO AHS POXKIEHUS KbIPrbI3cKoro nucartens Yunruza AlTMmaroBa. Meponpusrue
opranu3oBanHo ®OHIOM «AHAIOIy MEKTEOM» MPU COAECHCTBHM MUHHCTEPCTBA KYJIBTYpPHl M TypH3Ma
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Typuuu, MunncreperBa HamronanbHoro npocsemenus, TUKA, TKOPKCOM u IoconsctBa KP 8 Typ-
1MH.

Mamepuanst nodzomognenvt dokmopamu Quioiocuveckux Hayk, npogeccopamu Hncmumyma @uironocuu u
MENHCKYAbMYPHOU  KoMmyHukayuu umenu Jlvea Toncmozo Kazanckoeo gpedepanvnozco ynusepcumema I. 3. T'u-
aazemounou, ®. C. Caughyrunou, kanouoamamu @uioiocuyeckux Hayk, ooyenmamu Hucmumyma gunonoeuu u
MEAHCKYAbMYPHOU KommyHukayuu umenu Jlvea Toncmozo Kazanckozo gedepanvrozo ynusepcumema 3. A. Hcaa-
mosoti, 2. X. Kaouposoti, P. C. Hypmyxamemosou, M. M. Xabymounogou.
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UPCOMING EVENTS OF 2018

6-10 August, 2018
International Altay Communities Symposium “Traditions-Customs-Morals and Laws”.
Organizer: Institute of Language and Literature at Mongolian Academy of Sciences.
Venue: Ulaanbaatar, Mongolia.
Information:  http://www.academia.edu/35656332/Altay Communities Symposium_Traditions-Customs-Morals_
and Laws Ulaanbaatar Mongolia First Circular 6-10_ August 2018

20 August — 2 September, 2018

The 5™ International Archaeological Field School.

Organizer: Institute of International Relations, History and Oriental Studies at Kazan Federal University.
Venue: Bolgar Historical and Archaeological Complex, Bolgar, Russian Federation.

Information: https://kpfu.ru/portal new.main_page?p sub=6308&p

19-21 September, 2018
The 1* International Symposium on Ancient Turkic Tombstones.
Organizers: Erciyes University (Kayseri, Turkey), Khazar University (Baku, Azerbaijan), National Museum of His-
tory of Azerbaijan.
Venue: Baku, Azerbaijan.
Information: https://www.turkmes.com/

4-5 October, 2018
The 12" Annual Interregional Research and Practice Conference “Crimean Dialogues: Culture,
Art, Education”.
Organizer: Crimean Engineering Pedagogical University.
Venue: Simferopol, the Republic of Crimea, Russian Federation.
Information: nstitute-olonkho@mail.ru.

17-19 October, 2018
The 9™ International Research and Practice Conference “Preservation and Development of Na-
tive Languages in a Multinational State: Problems and Prospects”.
Organizer: Leo Tolstoy Institute of Philology and Intercultural Communication at Kazan Federal University.
Venue: Kazan, the Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/portal new.main_page?p sub=6308&p

17-19 October, 2018

The 9™ International Symposium “Turkish as the World Language”.
Organizer: Eskisehir Osmangazi University.

Venue: Eskisehir, Turkey.

Information: https://dunyadiliturkce2018.ogu.edu.tr/

25-27 October, 2018
The 2™ International Research and Practice Conference “Topical Issues of Turkic Studies: Rus-

sia and the Turkic-Muslim World”

Organizers: Institute of International Relations, History and Oriental Studies at Kazan Federal University.
Venue: Kazan, the Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/portal new.main_page?p sub=6308&p

208



TATARICA: SCIENTIFIC CHRONICLES OF THE TURKIC WORLD

26-27 October, 2018

International Research and Practice Conference “XXXIII Kononov Readings”.

Organizer: Department of Turkic Philology, Faculty of Asian and African Studies, Saint-Petersburg State University
Venue: Saint-Petersburg, Russian Federation.

Information: http://www.turcologica.org/home/novosti-1/xxxiiikononovskie ctenia

15 November, 2018

All-Russian Research and Practice Conference “Ahmetkhadi Maksudi: Heritage and Modernity™.
Organizer: Sh. Mardzhani Institute of History, the Academy of Sciences of the Republic of Tatarstan

Venue: Kazan, Republic of Tatarstan, Russian Federation.

Information: http: //xn--80aagie6cnnb.xn--plai/news
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2018 HYE EJIHBIH 11 APTBICBIHJIA BYJIAUAK BAKBIUT AJIAP

6-10 aBrycr, 2018 en
AnTait obmmHanapeiHbiH « Tpaaumusiiop-roped-ragoTiop-mopains hoMm 3akoHHapy» Xaibikapa
CUMIIO3NYMBI.
Oemteipyust: Morrommst @orHop AkagemusceHeH Tenm hoM o1oObuaT HHCTUTYTHI
YTKopy ypbiHbl: MoHronus, ¥YnaH-batelp 1.
Morsnymar: http://www.academia.edu/35656332/Altay Communities Symposium_Traditions-Customs-Morals_
and Laws Ulaanbaatar Mongolia First Circular 6-10 August 2018

20 aBrycr — 2 cenTs10pnb, 2018 en
V Xanbikapa Kblp apXeoJaorust MOKTI0e.
Oemtripyusl: Kazan ¢enepans YHUBEpCHTETHIHBIH XalbIKapa MOHOCOO0OTIOp, TapuxX hoM KeOHUBITBIIIHEI ©HPOHY
HHCTHTYTBL
Ytkopy ypeiabl: Poccus, Tatapcran PecmyOmukacsl, Bonrap m., Bonrap moynmoT Tapuxu-apXuTeKkTypa My3en-
ThIFOJIBIT'BI.
Morsnymar: https://kpfu.ru/portal new.main_page?p sub=6308&p

19-21 centsdpsb, 2018 en
Bopeiare! Topku kabep Tamiapel OyeHua 1 Xanslkapa CUMIIO3HYM.
Oecmteipyusl: Opmxuec yauepcuteTsl (Kaficepu m., Tepkms), Xazap yHuBepcutetsl (baky mr., AsopOaiikaH),
A3zopbaihkaH Tapuxbl MIJUTH My3€e.
YTKopY ypeIHBI: A3opbaiikan, baky mI.
Morsaymar: https://www.turkmes.com/

4-5 oKkTAOPD, 2018 e
«KbIpbIM  HanoOrNapel:  MOOOHMAT, CoHrarh, Marapud» XII Tebokapa ¢oHHU-TaMaNH
KOH(EepeHIIHS.
Oemtripyusl: KeIpbIM HH)KEHEp-TIefaroruka yHUBEPCUTEThI.
YTkopy ypbisbl: Poccus, Keipeim PeciyOnukacer, Cumgepornosp 1.
Marbaymar: nstitute-olonkho@mail.ru.

17-19 okTs0ps, 2018 en
«KynMumiotie AoyaoT mapTiapblHaa TyraH TeopHe cakiay hom yctepy: mpoOnemanap hom
nepcrnexktuBaapy [X Xanbikapa GpoHHU-TaMaIu KOH(epeHusce.
Oemrtbipyusl: Ka3an ¢enepans ynuBepcutersinblH JleB Toncroit ucemenpore ®umomorus hom MmonoHuATapa
GaryaHplIIIap HHCTUTYTHIL.
YTkopy ypeiHbel: Poccust, Tatapcran Pecmrybmmkacer, Kazan .
Morsiymar: https://kpfu.ru/portal new.main_page?p sub=6308&p

17-19 oxkTs10pb, 2018 en

X. Uluslararasi Diinya Dili Tiirk¢e Sempozyumu.
Oemtripyusl: OcMaHra3yu YHUBEPCUTETHI.

YTKopY ypbIHBI: DCKUIIOXUP 1I., TepKus.

Marbaymar: https://dunyadiliturkce2018.ogu.edu.tr/

25-27 okTa0ps, 2018 en
«Tepku Ten OenemMeHeH akTyaidb MOchanonope: Poccuss hom Tepku-mecenMaH JTOHBSCHI
Xaunbikapa (GoHHU-TaMANIU KOH(epeHIusce.
Oemrreipyust: Kazan ¢enepanb yHHBEPCUTETHIHBIH XalblKapa MOHICI0OTISp, Tapux hoM KeHYBITHIIIHBI ©HpoHY
HWHCTHUTYTHI.
YTkopy ypeiHbl: Poccust, Tatapcran PecrryOmmkacer, Kazan .
Morsiymar: https://kpfu.ru/portal new.main_page?p sub=6308&p
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26-27 oxkTs0pb, 2018 en

«XXXIII KononoB ykymnapsl» Xanbikapa GpoHHU KOHbEpEHIIUsCe.

Oemtripyust: Caskt-IleTepOypr noynet yauBepcutetsl LLopeik (aKyIbTeTHIHBIH TOPKH QHUIOI0THI Kadeapacs.
YTkopy ypsiasl: Poccus, Cankr-IletepOypr 1.

Marbaymar: http://www.turcologica.org’/home/novosti-1/xxxiitkononovskie ctenia

15 Hos10pB, 2018 en
«Oxmothamm Makcyau: wmupackl hom  xa3epre  3aman» betenpoccust  GoHHU-TaManu

KoH(pepeHumsice.

Oemteipyust: TP @ Anen 111. Mop:xanu ucemenore Tapux HHCTUTYTHIL.
YTkopy ypbisbl: Poccus, Tarapcran Pecriyonukacs!, Kazan .
Marbaymar: http://xn--80aagie6cnnb.xn--plai/news
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11 MOJIOBUHBI 2018 TOJIA

6—10 aBrycra 2018 r.

Me:x1yHapoaHbII CUMIIO3UYM aliTalicKkux o01muH « Tpaaunnn — o6br4an — MOpab U 3aKOHBI.
Opranusarop: HCTUTYT s13bIKa U TUTEpaTypbl MOHTONbCKOI AKaJeMHUH HayK.

Mecto nposeenus: . Ynan-batop, Monronus.

WNudopmanus: http:// www.academia.edu/35656332/Altay Communities Symposium_Traditions-Customs-Morals_
and Laws Ulaanbaatar Mongolia First Circular 6-10_ August 2018

20 aBrycra — 2 cenTsa0ps 2018 r.
V MexayHapo/iHasi oJieBasi apXeoJIornyeckas mKkoJa.
Opranuszarop: MHCTUTYT MeXIyHapOJHBIX OTHOIIEHHH, UCTOPUU U BOCcTOKOBeneHUs KazaHckoro ¢enepanbHOro
YHHUBEPCHUTETA.
Mecto nposeaenus: r. bonrap, boarapckuii rocy 1apcTBEHHbIN HCTOPUKO-apXUTEKTYPHBIN My3el-3anoBeiHukK, Poc-
cus.
WNudopmamms: https://kpfu.ru/portal new.main_page?p sub=6308&p

19-21 cenTsiops 2018 r.

1 MexayHapOHbI CUMIIO3UYM TI0 JPEBHETIOPKCKUM HAJTPOOHBIM KaMHSIM.

Opranuzaropsl: YHuBepcuteT Opmxuec (r. Kaiicepn, Typuus), Yausepcurer Xa3zap (r. baky, AzepOaitmxan), Ha-
MOHAJIBHBINA My3ei ucropun AzepOaiipkaHa.

Mecro npoBeznenus: T. baky, Azep6aiimxan.

Wndopmanns: https://www.turkmes.com/

4-5 oxTa0ps 2018 r.
Exerognas mexpernonanbHas XII Hayuno-nmpakrtudeckas koHpepenus «KpeiMckue auanoru:
KyJIbTypa, HCKYCCTBO, 00pa30BaHHUE.
Opranuzarop: 'bOYBO PK «KpeIMckHit HHKEHEPHO-TIEArOTHYECKIIA YHUBEPCUTET.
Mecro nposeaenus: r. Cumdepomnons, Pecriyonuka Kpsim, Poccusi.
Wndopmanus: nstitute-olonkho@mail.ru.

17-19 oxTsi0ps 2018 1.
IX MexayHapoaHas HayyHO-IpakTHueckas KoHgepeHIMs «CoxXxpaHeHHE M pa3BUTHE POIHBIX
SA3BIKOB B YCJIOBUAX MHOTOHAIIMOHAJIBHOI'O I'OCyAapCTBa: HpO6JICMI)I N IEPCICKTUBLD.
Opranuzarop: VHCTUTYT (QUIONOTHH M MEXKYJIbTYpHOH KoMmyHHKanuu M. JIbBa Toncroro Kaszanckoro dene-
paJIbHOTO YHUBEPCHUTETA.
Mecro npoBenenus: . Kazans, Pecniyonmka Tarapcran, Poccust.
Wudopmanms: https://kpfu.ru/portal new.main_page?p sub=6308&p

17-19 oxTsi0ps 2018 r.
X. Uluslararasi Diinya Dili Tiirk¢e Sempozyumu
Opranuzarop: YHuBepcuter OcMaHrasu.
Mecrto npoBeneHus: T. dckumexup, Typuus.
Wndopmanms: https://dunyadiliturkce2018.ogu.edu.tr/

25-27 okTa6pn 2018 r.
MexayHapoaHas HayqHO-TIpaKTHUeCKass KOHPEPEHIUS «AKTyaabHbIE MPOOJIEMbI TIOPKOJIOTHH:
Poccus 1 TIOpKO-MyCyJIBMaHCKAA MUDY.
Opranmszarop: MHCTUTYT MEXAyHApOAHBIX OTHOIICHWH, NCTOPUU W BOCTOKOBeaeHHs Kazanckoro ¢enepanbHOTO
YHHUBEPCHUTETA.
Mecro npoBenenus: . Kazans, Pecniyonmka Tarapcran, Poccust.
Wudopmanms: https://kpfu.ru/portal new.main_page?p sub=6308&p
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26-27 oxtsaops 2018 r.

MexnyHapoanas HayuHas KoHbepenuus « X XXIII KoHoHoBckue uTeHus».

Opraamzarop: Kadenpa tropkckoii dprmonornn Bocrounoro dakymnsrera Cankr-IleTepOyprekoro rocynapcTBeHHO-
r'0 YHUBEPCHUTETA.

Mecrto npoenenus: T. Cankt-IlerepOypr, Poccusi.

Wudopmanus: http://www.turcologica.org/home/novosti-1/xxxiiikononovskie ctenia

15 HosOps 2018 r.
Bcepoccuiickasi Hay4yHO-TIpakTU4YecKasi KoHpepeHuus «AxMerxaan Makcynu: Hacleaue u co-

BPEMEHHOCTBY.

Opranusarop: MactutyT uctopuu um. 1. Mapmxanu Axanemun Hayk PT.
Mecro nposenenus: . Kasans, PecrryOnuka Tatapcran, Poceust.
Wudopmanus: http://xn--80aagie6ennb.xn--plai/news
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ABTOPJIAP TYPBIHIA MOI'BJIYMAT

baupakoapnap Tyz6a — 1'a3u yHUBEPCUTETBIHBIH Xd3€pre TOPKU TeU1dp hom omobusTiapb
Oynere acrnupanthl (AHkapa, Tepkwus), Hesmohop Xaxu buxram Bonu yHMBEpCHTETBIHBIH
xa3epre Topku Teurop hom omobustnapsl Oynere accuctentsl (Hepmohop, Tepkus).

T'autnynnuna I'ongpua Pacun keizer — dunonorust ¢onHope KaHauaatel, Kazan denepann
yauBepcutetsl JleB Toscroit ucemennmore @uuomnoruss hom MomoHusATapa OaryiaHbIILIAp
WHCTUTYTBHIHBIH TaTap 9/100usAThI Kadenpacer noneHTsl (Kazan, Poccus).
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¢denepanp  yHuBepcutetrbl Jle Toiscroit ucemenmore @wonorus hoMm  MomoHusTapa
OaryiaHplINIap MHCTUTYTHIHBIH TOMyMH Ten Oeneme hom Tropkomorusi kadeapachl TOIEHTHI
(Kazan, Poccus).

Kamanemounoe Paougp Pugpxamo ynwt — bunonorus (onHope moktopbl, Kazan denepans
yauBepcuretsl JleB Toscroit ucemenmore @uuomnoruss hom MomoHMsATapa OaryiaHbIIUIap
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Xooemounosa Munaywo Meoxommamorcan Koi3pr — Quionorust ¢poHHOpe KaHaunaTel, Kazan
¢denepany yHuepcutersl JleB Tozcroit ucemengore ®umonorus hom  MomoHMATapa
OariaHblIIap UHCTUTYTHIHBIH TaTap 9190usAThl Kadenpacs! goueHTs! (Kazan, Poccus).
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®onnop akagemusceHeH . Mopahumos ncem. Ten, o106uaT hoM coHrarb MHCTUTYTBI CHIHJIbI
hom gexopatuB-ramonu coHraTh OyJereHeH oJakoH porHu xe3moaTkape (Kazan, Poccus).
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(Kazan, Poccus).

Apynauna @apuda Hckanodap rkwvizet — Kazan denepans yHuBepcuTeThl Xayblkapa
MOHJCO09TIIOP MHCTUTYTHIHBIH €BpONa Teuidpe hoM MoASHUSTIOpe Kadeapachl ©JKoH
ykbITyubichl (Kazan, Poccus).
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T'autnynnuna I'ynegpua Pacuneena — xanauaat (GUIOJOTHYECKMX HAyK, IOIEHT Kadeapbl
TaTapckou nureparypsl MHCTUTYTa (UIIOIOTUU M MEXKYJIbTYPHOH KOMMYHUKauu uM. JIbBa
Toncroro Kazanckoro ¢genepansnoro yausepcuteta (Kazanb, Poccus).

I'anuynnuna I'ynowam Paucoena — n0XTOp (PUIOIOTMUECKUX HayK, Ipodeccop, 3aBelyoIuit
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Xamuoyanun Bynam Jluponoeuu — xanauaaT ICTOPUYECKUX HAYK, 3aB. LIEHTPOM HM3y4YECHUS Ta-
Tapckoil tuacnopsl MHcTUTYyTa TaTapckoil sHiuknonenuu u peruonosenenuss AH PT (Ka3zans,
Poccus).

HlIknaeea JIvoomuna Muxaitnogna — KaHIU1aT UCKYCCTBOBEICHUS, CTAPILINI HAYYHbINA COTPYA-
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The journal publishes articles based on original scientific research on Tatar studies
including studies of the Tatar language, literature, history, culture, arts and education.
The journal also welcomes bio-bibliographical material about leading Tatar scholars and
researchers in the field of Tatar studies and publishes short overviews of the scientific
events in the Turkic world.

Submission Requirements

Research articles should include:

1) text of the paper in two languages (Tatar / Russian and English), an abstract of
150-200 words and 5-8 keywords in three languages — submitted electronically to tatari-
ca.kpfu@gmail.com. Translation services are available at an additional cost. Papers in
English do not require translation into the Russian or Tatar language. Submission guide-
lines can be found on the journal's website http://tatarica.kpfu.ru;

2) a cover letter with the following information about the author (s) in Russian, Ta-
tar and English:

 Last name, first name, middle name

* City, country

* Place of work (with address)

* Position

* Academic status and academic degree

* Work phone

* Mobile phone (for communication with editors)

* Personal E-mail;

3) a recommendation letter written by the academic advisor in any of the 3 official
languages of the journal (Russian, Tatar and English) if the author is a graduate student
or an applicant for the degree of the Candidate of Sciences (PhD). The literature listed in
the References should primarily be published within the last 10 years.

Manuscript Selection

Research papers submitted for publication are selected on the basis of independent
internal and external reviews and the decision of the editorial board. Accepted papers
should meet high scientific criteria (relevance, significance, etc.) and the general re-
quirements of the journal.

We will not consider any paper or component of a paper that has been previously
published or is under consideration for publication elsewhere.

Selected papers are edited to improve accuracy and clarity and for length. In case of
a more serious correction, the paper is sent to the authors for revision.
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ABTOPJIAP O4YEH BEJIEIIIMO

Kypnanga Tatap XaJKbIHBIH TeJe, oAQ0UATHI, TapUXbl, MOJJHUSITE, COHrate hom
Morapu@e oJKoJIOpeHAd SHAa TBIIBMU 33JIOHYJOPHE SIKTBIPTKaH (POHHM MOKAJIQJIop
Oacplia; KYpeHEKJe Tarap TraJuMHope hom Tarapiapra KarbUIBIIUIBI MOCHIJIQIOpHE
eiipoHyue Oalllka ralluMHOp XakblHAa OuMoOmOnuorpaduk marepuamyiap, TOPKU JOHbS
(boHHM BakbIMTagapbl TypbIH/A KbICKa Xo09pIap Oupens.

KyabsizmajapHbl TOKBIUM UTY KArbIiIdJ9pe

XKypHaHBIH peIakius KOUIETHICEHD TYOQHIOTEIOp TOKBAUM UTEId:

1) MokaoHeH TeKCThI (MKe Telao Tatap/pyc hom WHIIH3), aHHOTAIUsACE (69 TENId
150200 cy3) hom Tem TemeHudnmope (5-8 cy3) ONEKTpPOH  BapUaAHTTa
tatarica.kpfu@gmail.com aapecsina 1omana. Tenoydensp eUeH oCToOMd TYJIOY XHcaObIHA
TOpIKEMaue Xe3MaTe KapairaH. Penakiusara MHIau3 TeleHa9 TOKbAUM UTEIToH MOKaJIoHe
pYyC SKHM TaTap TEJIEH TOPKEMO UTY copayiMblii. MokasioHe (hopManalThlpy TaISIIIOPEH
KypHaIHBIH http://tatarica.kpfu.ru caiiTeinHaH Tabapra MOMKUH;

2) aBTop (aBTOp;Aap) TypbIHAA PYC, TaTap hoM MHIVIM3 TEUISPEHAD MArblymatiiap
TEPKAJITSH XaT:

o Gamunus, uceme, OTUCEHEH UceMe (TYJIbICHIHYA)

o llIshap, un

e D11 YpBIHBI (a7pechl OeoH O6epro)

 Bazudacer

o ['priiTbMu uceMe hoM TBIATEMU JOPIKICE

o D111 TeneOHbI

» Kopaszne Tenedon (penakius e4eH)

e DJIEKTPOH aJIpec;

3) MokanoHeH aBTOpbI KaHAMAATIBIK JapakaceH (PhD) anbipra Tensyde acnupaHT
KU COMCKaTedb Oyiica, (oHHU KUTOKUE OosiomMoce (eu TeHEH OepceHo: pyc, TaTap,
UHTJIN3) copaJa.

Mokanoao coHrsl 10 enma 6acklIran Xe3MaTIopra chiiTama oupy shomustie.

KyabsizmanapHsl kapay TopTHoe

Marepuannapusl OacTbIpyra caiyian aixy 34ke hoM TBIIIKBI OQsUTOMAIIAp, JKypHAT
pEeIKOJUIernsice Kapapbl HHUTe3eHIo Oarmkapbura. MoKamors KyeinraH Tem Tajom —
sI3MaHbIH OTapbl PoHHU KpHUTEepHiliapra (Xe3MOTHEH akTyalbiere, GOHHHU SHAIbITH h.0.)
TYpbI KUJIYE.

l'omymu Tanorumopra sxaBam OMpMOroH hoM MoHa Kamop Oaceuiran suco Oarka
KypHAIT PEIAKIIUUIOPEHS FOJUTAHTaH MOKAJIANISp KaOyJr UTeIMHU.

Mokanore KepTenraH CTHWIMCTHK hoMm ¢Qopmans XapakTepiarbl Te39TMAJISP
aBTOpAaH Oamka Xonm WuTend. JKUTIUPOK TO30TMANop aBTOp OCNOH KWIICHICHET
Oamkapbiia SUCO MOKAJIQ, LIS OeTepy 64YeH, aBTOpra KuOopeod.
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CBEJAEHUA 1151 ABTOPOB

B xypHase myOauKyOTCs Hay4YHbIC CTaThH, COJCPIKAIINE UCCIICAOBAHHS B 00JIaCTH
SI3bIKA, JINTEPATYPBI, ICTOPUH, KyJIbTYpPbI, HICKyCCTBa H 00pa30BaHUs TaTapCKOTO Hapo.a,
a Take OmoOmOIMorpaduyeckrue Marepuaibl O BEAYIIMX YUYCHBIX-TaTapax W y4YEHBIX,
00paIIaBIIMXCsl B TOM I HHOM acIieKTe K Mpo0iieMaM TaTapuKu, KpaTKas HHGOpMAaIHsI
0 HayYHBIX COOBITUSIX TIOPKCKOTO MHUPA.

Ilopsaok npenocraB/ieHUs: pyKonucei

ABTOpBI JTOJDKHBI PEJIOCTABUTh B PEAAKIIMOHHYIO KOJUJIETHIO KypHaJIa CJIeAYIOIIHe
MaTEepUAaITbI:

1) TeKCT cTaTbu Ha JBYX S3bIKax (TaTapCKOM / PYCCKOM U aHTJIMHCKOM), a TaKkKe
aHHoTanu o0beMoM 150-200 cnoB U 5—8 KITIOUEBBIX CIIOB Ha TpeX SI3bIKAaX B 3JEKTPOH-
HOM BHje 10 ajpecy tatarica.kpfu@gmail.com. Ilpu HE0OXOAMMOCTH 3a JOTOJHUTEIb-
HYIO TUIaTy IPEAOCTaBIIAIOTCS YCIyru nepeBoaunka. CTaTby Ha aHTIIMMCKOM SI3BIKE HE
TpeOyIOT TIepeBo/ia Ha PyCCKUN WIIM TaTapCKui s3bIK. TpeGoBaHUs K 0POPMIICHHUIO CTa-
ThU MOXKHO HaWTH Ha caiiTe xKypHana: http://tatarica.kpfu.ru;

2) conpoBOAMUTENBHOE MHCHMO, COJEpXKalllee CBeleHUs 00 aBTope (aBTOpax) Ha
PYCCKOM, TaTaPCKOM U aHTJTUHCKOM SI3bIKaX:

o Gamunust, UMs1, OTUECTBO MOJTHOCTHIO

e ['opon, cTpana

» Mecto paboTsI (¢ agpecom)

o 3aHUMaemas J0JHKHOCTh

e YUeHOe 3BaHuE, yUeHasi CTEICHb

 PaGountii Tenedon

o MoOubHEI TenedoH (1 peaKiium)

e DJIEKTPOHHBIN aJIpeC;

3) OT3BIB HAYYHOTO PYKOBOJAUTENS HA JIIOOOM M3 3 0UIIMATIBHBIX S3BIKOB KypHaia
(pycckoMm, TaTapCKOM WJTU aHTJIMHCKOM), €CJIA aBTOP CTaThH — aCTIUPAHT WJIM COMCKATEIh
y4eHOU cTeneHn kanauaara Hayk (PhD).

B Tekcte crartelt ciemyeT ornaBaTh MPEANOYTEHHUE CChUIKAM Ha MyOJIMKAIUU TIO-
cinenuux 10 jeT.

IHopsinok paccMOTpeHUs PYKOIMCer

Marepuainsl [y nyOnuKanuyu oTOMpParoTCs Ha OCHOBE HE3aBUCHUMOI'O BHYTPEHHETO
Y BHEIIHErO PEleH3UPOBAHMsI U PEIICHUsl pelKouierun xypHaia. OCHOBHBIM TpeOoBa-
HUEM K ITyOJIMKyEeMOMY MaTepuaiy SIBJISETCS COOTBETCTBHE €TI0 BHICOKUM HAYYHBIM KpH-
TEpUsIM (aKTyaJbHOCTb, HAy4YHass HOBU3HA U JIp.).

K paccmoTrpeHuto He MPUHUMAIOTCS CTaThbH, HE COOTBETCTBYIOLIME OOMIMM Tpebo-
BaHUSM M OMyOJIMKOBAaHHBIC PaHEEe WIIM HAIPABJICHHBIE B PEIAKIINU APYTUX KYPHAIIOB.

He6onpime ucnpapiaeHus: CTUIMCTUYECKOTO U (POPMATIBLHOTO XapaKTepa BHOCSTCS B
CTaThlo 0e3 corymacoBaHus ¢ aBTopamu. [Ipu HeoOxoauMocTH OoJiee Cepbe3HBIX HCIIPaB-
JICHUH MpaBKa COTJIaCyeTCsl ¢ aBTOPAMM WJIM CTaThsl HAIIPABJISIETCSl aBTOpaM Ha J1I0paboT-

KY.
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