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The article systematizes the material on the history of the Karakalpak and Tatar poets’ literary con-
tacts. It has been proved that the common folklore heritage is the foundation for the literary connec-
tions between the two fraternal peoples. One of the incentives for its development is the readers’ per-
sistent interest in the literature of the Karakalpak and Tatar peoples. Translations of the works also
play a huge part in strengthening friendship between these peoples. The article analyzes the work by
the contemporary poets Tleubergen Zhumamuratov (1915-1990) and Robert Minnullin (1948-2020).
It reveals the originality of the Tatar and Karakalpak themes in their heritage.
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Introduction

According to the Karakalpak literary critic Ka-
bul Maksetov, the roots of the literary connections
between the Tatar and Karakalpak peoples should
be sought in ancient times in the common folk
heritage [Maksetov, p. 4]. Liron Khamidullin gives
vivid examples to confirm this thesis in his article
“Reducing the distance...” The spirit of the ances-
tors is revived in the lyrics of the song: “Umen —
nnneH umere, JKaex — skuprer oumere” (“Idel is
the gateway of the country, Uralsk is the cradle of
the Earth”). The lines from the “Idegei” dastan are
inscribed in the memory of the fraternal peoples:
“Amam xusy oyrean ocup, Anam Kuien Oyreau
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acup, Kenoecemne kuckan oicup. Tomie cyvid 3ukan
acup”. — “This is the land where my father became
a husband, / This is the land where my mother be-
came a daughter-in-law, / This is the land where
my umbilical cord was cut off, / Where | drank de-
licious water.”

Liron Khamidullin believes that apart from the
common folklore heritage the two fraternal peoples
are brought together by their common history
rooted in the era of the Golden Horde, the fact also
noted by the Tatar ethnographer Marsel Ak-
hmetzyanov in his works [Tatarstanda Karakalpak-
stan odobiiat hom songate kennare, p. 55].
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The development of literary contacts is also
motivated by Karakalpak readers’ persistent inter-
est in Tatar literature. Thanks to the Tatar newspa-
pers, published in Kazan, Ufa, and Orenburg, Gab-
dulla Tukay’s poems quickly gained popularity in
Central Asia even before the revolution, and the
poet became the common heritage of the Turkic
peoples.

Karakalpak writers got familiarized with the
gems of Russian and foreign literature at the be-
ginning of the twentieth century thanks to the Tatar
language and through Tatar literature. The poems
by G. Tukay, Derdemend, S. Ramiev resonated
with the spirit of Karakalpak readers. The idea of
East and West synthesis penetrated into Karakal-
pak literature through the works of these poets
[Minnegalieva, Mingazova, Dzhumamuratova, p.
26].

L. Khamidullin notes that Tatar readers show
interest in the works of the Karakalpak chichens
(improvisers who sang and played musical instru-
ments). Thus, to celebrate the 150th anniversary of
the poet Berdakh (1827-1900), Bika Rakhimova
translated several of his poems into the Tatar lan-
guage [Berdakh]. The Tatar writer is happy to state
that a lot is being done in Berdakh’s homeland to
eternalize his memory [Tatarstanda Karakalpakstan
odobiiat ham sangate kennare, p. 56].

Translations of the works by Tatar and Kara-
kalpak writers played a huge role in strengthening
literary connections. Thus, G. Tukay’s poems were
translated into the Karakalpak language only after
the revolution. According to K. Maksetov, the pub-
lication of a collection of G. Tukay’s poems in
1960 was a real cultural event in the life of the re-
public. Karakalpak poets and translators B. Is-
mailov, O. Khozhaniyazov and I. Yusupov trans-
lated about 90 works of the great Tatar poet [Mak-
setov, p. 4]. In his introductory article to the collec-
tion 1. Yusupov admits that he considers himself
the apprentice of G. Tukay, “the sun of Tatar po-
etry.” First, he got acquainted with the works of
the Tatar poet thanks to the collection of his poems
published in 1938. The collection was edited by M.
Jalil [Tukai, p. 6].

K. Maksetov notes that G. Tukay played a
huge role in the formation of Seyfulgabit Mazhi-
tov’s personality, the writer who was born in the
Kazan province, but happened to live among the
Karakalpak people. Here he gained fame not only
as an author, but also as an educator, a compiler of
textbooks and educational literature for Karakalpak
schools. It is known that S. Mazhitov was closely
acquainted with the works of G. Tukay F. Amirk-
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han, K. Nasyri, G. Kamal, G. Ilbragimov,
G. Kulakhmetov, Sh. Kamal and M. Gafuri. The
writer made a great contribution to the formation
and development of national drama and theatre
[Maksetov, p. 4]. L. Khamidullin emphasizes his
role in the establishment of the national mass me-
dia. S. Mazhitov first published the handwritten
journal “Kem3bur merammmm” (“The Red Teacher”™),
later, in 1931, he created the literary journal
“Xe3amor omobusate” (“Literature of Labour™)
[Tatarstan Karakalpakstan odobiiat ham songate
kennoare, p. 58].

It is significant that the first amateur drama
club in 1919-1920 was established thanks to a na-
tive of Kazan, Kasim Yamashev. The club’s reper-
toire consisted of the plays by Tatar playwrights
M. Faizi (“Galiyabanu”), K. Tinchurin (“Kazan
Towel”, “Blue Shawl”), Kh. Ibragimov (“Shoes”).
This prompted the creation of a professional thea-
tre troupe, which was soon formed from the stu-
dents of the Pedagogical College in Turtkulla. It
was headed by Zarif Kasyimov [Maksetov, p. 4].

The publication of a collection of poems by
Musa Jalil “Zhyrlarym” (“Moabut nontepuHen”)
in 1958 was translated into the Karakalpak lan-
guage with a foreword by T. Zhumamuratov,
which was a great cultural event. In the book, a
significant part was translated by T. Zhumamura-
tov and O. Khozhaniyazov, besides there are trans-
lations by M. Kasymov, Kh. Tazhimuratov and K.
Dosanova [Zhalil].

The Days of Literature and Art contributed a
lot to the friendship between the two fraternal peo-
ples. Many writers still cherish the memories of the
Days of Literature and Art of the Tatar Autono-
mous Soviet Socialist Republic (TASSR) in Kara-
kalpakstan, which took place on August 20-25,
1980. According to the unanimous opinion of liter-
ary critics, this event opened a new chapter in the
history of the dialogue between Karakalpak and
Tatar cultures. As part of this large-scale cultural
event, some collections were published such as
“Tatar Stories” (1980) [Tarapckue paccka3ssi],
“Poets of Tatarstan” (1980) [Tatar shaiyrlary] and
a special issue of the journal “Omuynopns”
[©miydaria], which published translations of Tatar
poets and prose writers (1981). Karakalpak readers
got the opportunity to become familiar with the
works of many Tatar poets such as S. Khakim, H.
Tufan, A. Erikei, Sh. Galiev, Z. Nuri, F. Karim, S.
Suleimanov, I. Bayanov, R. Fayzullin, I. Yuzeev,
A. Iskhak, Zulfat, G. Rakhim, R. Kharis, R. Min-
nullin, R. Gataullin, as well as G. Akhunov’s prose
[Omiydaria].
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In 1980, the play by the famous Tatar play-
wright  Tufan Minnullin  “Onmepmernren
Onmenzaep” (directed by K. Abdreimova) was
staged at the Karakalpak State Theatre. The per-
formance was given a warm reception by the
Karakalpak audience [Zhumamuratova, 1981, p.
4].

In 1981, the TASSR received guests from the
fraternal republic. A special issue of the magazine
“Kazan utlary” (“The Lights of Kazan) was pub-
lished [Tatarstanda Karakalpakstan odobiiat hom
sangate kennare]. Right before the Days of Litera-
ture and Art of the Karakalpak people in Tatarstan,
an anthology of poetic and prose works of Kara-
kalpak writers “Aral dulkynnary” (“Waves of the
Aral Sea”) compiled by Liron Khamidullin was
published [Aral dulkynnary].

Thanks to L. Khamidullin, Tatar readers got a
rare opportunity to travel back in time to the period
of the Soviet Karakalpak literature formation on
the pages of the “Kazan utlary” (“The Lights of
Kazan™) journal in 1981 [Tatarstanda Karakalpak-
stan odobiiat hom songate kennare, pp. 55-59].

These cultural events were reflected in the
works of the authors. Robert Minnullin wrote a cy-
cle of poems “Kapakanmakcran oxeryepu” dedi-
cated to Karakalpakstan [Minxnullin,
Karakalpastan oxemrleri, p. 8-13]. Tleubergen
Zhumamuratov immortalized his impressions of
his trip to Kazan in his poem “Kazan Shekheri”
[Zhumamuratov, 2005, p. 226].

The theme of cultural and literary relations be-
tween Tatarstan and Karakalpakstan has repeatedly
attracted the attention of scholars ([Maksetov],
[Bekbergenova], [Minnegalieva, = Mingazova,
Dzhumamuratova], [Zhumamuratova, 2018], etc.).
The study of “the dialogue among cultures” does
not imply an assessment of a particular culture, but
aims to identify the features and originality of eth-
nic cultures by comparing them and revealing the
uniqueness of each culture. The introduction of the
dialogue as a value guiding the world to noble en-
deavours helps to expand the spiritual and moral
aesthetic experience.

The subject of our research is the dialogue of
the Karakalpak and Tatar cultures in the works by
Tleubergen  Zhumamuratov  (1915-1990) and
Robert Minnullin (1948-2020).

Materials and methods
The research is based on the works of T.
Zhumamuratov and R. Minnulin which touch upon
the Tatar and Karakalpak themes. The study of
these sources enables us to reveal the nature of the
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literary and cultural contacts between Tatar and
Karakalpak writers in the second half of the twen-
tieth century.

Our research is carried out according to the
principles of the systemic and holistic analysis of
the artistic structure, combining elements of his-
torical and comparative methods.

Discussion

Tleubergen Zhumamuratov and Robert Min-
nullin are outstanding representatives of the na-
tional literature of the twentieth century.

Tleubergen Zhumamuratov (1915-1990) was
the national poet of Karakalpakstan (1967), the na-
tional poet of Uzbekistan (1969), the laureate of
the State Prize named after Berdakh. He was also
awarded the Order of Friendship of Peoples and
the Badge of Honour. T. Zhumamuratov was a
poet-improviser, lyricist, philosopher, master of
satire and humour, connoisseur of history and lit-
erature, translator, playwright, and a publicist. His
encyclopaedic knowledge in the field of language,
history and art was mentioned in a number of re-
search papers [Pakhratdinov, p. 111].

Robert Minnullin (1948-2020) was a famous
Tatar writer, public figure and politician, Honored
Art Worker of the Republic of Tatarstan, Honored
Worker of Culture of Bashkortostan, the laureate
of the State Prizes of the Republic of Tatarstan
named after G. Tukay, M. Jalil, A. Alish, Hans
Christian Andersen International Literary Prize, the
State Prize of the Republic of Bashkortostan
named after M. Karim ([Sarchin], [Khabutdinova,
2008], [Khabutdinova, 2018], etc.).

T. Zhumamuratov inherited the rare gift of an
improviser from the famous storytellers of the past.
The poet preserved the traditions of folklore in
modern times. His fame and his poetic skill
(““aitys”) spread far and wide in his homeland and
far beyond its borders. The poet and orator was
characterized by a peculiar manner of expressive
reading. T. Zhumamuratov could recite even his
longest works by heart. This was a new phenome-
non in national literature.

T. Zhumamuratov was a native of Muynak, a
child of the Aral Sea, where great classical poets
such as Kunkhoja, Azhiniyaz, Berdakh and Ayap-
bergen spent their lives. His poetic talent was
closely associated with the art of “baksy” (singers),
“zhyrau” (storytellers), ‘“kyssakhany” (readers of
folk books in a singing voice), masters of “aitys”
(witty people). The storyteller Ayapbergen was
Tleubergen’s mentor [Zhumamuratov, 1986, p. 3],
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whose national poetic tradition Theubergen con-
tinued.

Thanks to his phenomenal memory, T.
Zhumamuratov collected and published the cul-
tural heritage of the past. The poet was a great
connoisseur and tireless promoter of his mentors’
works of art. T. Zhumamuratov helped folklorists
to restore the gem of folk poetry. He was the au-
thor of critical articles on preserving and publish-
ing original versions of poetic heritage. The poet
skillfully played the dutar.

The idea of friendship and dialogue among cul-
tures lies at the heart of his artistic thinking [Mak-
setov, 1987, p. 141]. In his central poem, the poet
asserts the values of peace and friendship between
peoples:

Oh, people, people! You must understand

That the human being was created only for peace.

Have you forgotten that even without war

The human being doesn’t live long? [Zhumamura-
tov, 1984, p. 22.] (this translation into English is based
on the Russian translation by A. Kanykin).

“The world was originally created for every-
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onc

is the slogan of the Karakalpak poet

[Zhumamuratov, 2016, p.18]

“Kazan shekheri” (“City of Kazan) was the
first T. Zhumamuratov’s poem where the theme of
friendship between the Tatar and Karakalpak peo-

ples was raised:

“Tatap mroxopoamope”
[Okhmotxanov, p. 29].

The poet was digging into to the ancient times,
when the ancestors of the Karakalpaks in the early
historical period lived along the banks of the Edil
(Volga) and the Zhaiyk (Ural), but, being subjected
to constant enemy raids, they were forced to dis-
perse around the world: “Emun kaiinma, em xarima”
(“Where is the Volga, and where is my home-
land”). In this poem, the author yearns for his his-
torical homeland, expressing the aspirations of his
nomadic people.

T. Zhumamuratov notes that his idea of the
Tatar capital was based on the works of ancient
storytellers:

(“Tatar  genealogies™)

JKac xyHUMHEH KaTepeme
cakJiayibl,

EcuTkeHuMm >xpIpiusliap-
JIBIH JKBIPBIHAH,

[IToxapceH ceH en ay3bIHaa
MaKTayJIbl,

Tapuitxmapra ryya Oonran
OypHIHHAH.
[Zhumamuratov, 2005, p.
226].

Lives from a young age in
my memory,

What | heard in the stories
of storytellers.

You are a city, praised by
the people,

A witness to the history of
ancient times.

(interlinear translation).

Cu3 6eHeH Oup TOFup Me-
HEH apbIMBI3,

bus aiftaMbI3 TWIIIEPUMU3
OpTaK e,

Buznep OMuynopses TaTap-
JIapBIMBI3,

Tarapap! na oMUk
Kapakalmnak aemn
[Zhumamuratov, 2005, pp.
226-227].

We share our destiny and
dignity,

We say we have a common
language,

We are the Tatars of the
Amu Darya,

We consider Tatars to be
our Karakalpaks.

(here and hereinafter the
interlinear translation is

done by M. D.)

The poet sees Kazan as the city associated with

the names of the great classics of Russian and
Tatar literature: A. S. Pushkin, G. Tukai and M.
Gorky. As you know, his development as a poet
was deeply influenced by the creative work of the
Tatar poet Gabdulla Tukay [Minnegalieva, Minga-
zova, Djumamuratova, p. 26]. Thanks to Tatar
translations, the Karakalpak poet got familiarised
with classical works of Russian and world litera-
ture, which was reflected in the analyzed poem:

The poet uses the ethnonym “Tatars” to restore
the age-old roots of friendship between the two fra-
ternal peoples. “In the Middle Ages, the ancestors
of the modern Karakalpaks and Tatars were closely
related ethnically, politically, economically and
culturally. This phenomenon <...> has been pre-
served in the genealogies of these two kindred
peoples. For example, it is believed that in ancient
times the name of Maiky-bi was at the head of the
genealogy of the Karakalpak tribes or kins”, M.
Akhmetzyanov shares his observations in the book

“Emun 00MBI — ECKUITAKIIA
elr’-nenm,

Kocuiiernu crimaThIHBIH
TYPH KEH,

Arta-6abam Ilymkun me-
HeH ['opbkuiiny,
Yiipenuntu yinsl Tokail
TUJINHEH

[Zhumamuratov, 2005, p.
226].

They say, “The banks of
Edil are ancient peoples.”
It has wide magical quali-
ties.

Pushkin and Gorky were
studied by my ancestors
in the language of Great
Tukay.

(interlinear translation).
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Studying  the

memories

about T.

Zhumamuratov, we found an indicative dialogue
between the father and the daughter, which took
place after his trip to Kazan:
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“Dad, dad, the city of Kazan, is it a big cauldron
(kazan)? Did you immediately slip out of the plane into
a large cauldron? Have you been boiled?

“No, daughter! Kazan is a city where poetry is boil-
ing! I composed “Ennn 00#fblI — €CKIIMKIHN €11 Oeiu,
Kacuiiernu coimaTeiHbH TypH ko™ and moved on!.. To
compose a lot!” [Zhumamuratova, 2015, p. 3].

Thus, the Tatar capital acquires poetic outlines
in the creative consciousness of the Karakalpak
poet. For T. Zhumamuratov, the Tatar capital was
a cauldron (kazan) of poetry, a focus of creative
energy.

The writer’s archive testifies to the close con-
tacts of the Karakalpak writer with his Tatar col-
leagues. Thus, for example, it contains the Letter
of Gratitude from the Tatar Publishing House, a
sign of gratitude for the writer’s merits in the field
of translation in promoting the work of Karakalpak
and Tatar poets [Zhumamuratov, 2020]. The li-
brary of T. Zhumamuratov stores the books of
Tatar writers, in particular, the collection of Tatar
poems  “Smibierem Yamner”  (“Youth
Naberezhnye Chelny”) compiled by Ravil Lotful-
lin. The dedication inscription on the book is very
indicative: “To the outstanding national poet of the
Fatherland, poet-philosopher, poet-citizen, wonder-
ful person and wonderful praiser of friendship and
brotherhood between peoples, glorious son and one
of the aksakals of our faithful friend — the Karakal-
pak people, Tleubergen aga Zhumamuratov, whose
natural talent and wonderful works serve as an ex-
ample of selfless service to the Motherland. Best
wishes and respect, Chelny writers. June, 19817
[Tash’legem— Chally, 1979]. This is how the auto-
graphed collection of poems by Saifi Kudash was
given to the Karakalpak poet by the author for his
seventieth birthday [Kudash]. Letters, congratula-
tory telegrams and postcards are another evidence
of the close contacts between T.Zhumamuratov
with Tatar writers.

Our attention was attracted by T. Zhumamura-
tov’s poem “Amid the Ocean” (1969-1971)
[Zhumamuratov, 1986, p. 13], in which the poet
praises the feat of the Tatar boy Askat. The plot of
the work is based on real events. The poet was at-
tracted by the story of the miraculous rescue of a
barge and four sailors in the vastness of the Pacific
Ocean.

The poem consists of four parts. Its chronotope
absorbs not only the sea, but also the remote rail-
way station Shentala, located in the Samara Oblast.

The poet skillfully uses the technique of con-
trast in the poem. In the beginning, T. Zhumamura-
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tov glorifies the majestic beauty of the ocean. The
poet associates the vastness of the ocean with the
vastness of the human soul. “Melodious waltz”
covers the Pacific Ocean and matches its dead
calm. However, a sudden hurricane destroys this
idyllic harmony of man and nature.

The author of the poem praises the courage of
the sailors of the barge, caught in the grip of a
storm. The poet admires the heroism of the Tatar
Askat who in the critical situation took control of
the barge that broke the mooring. Askat’s convic-
tion becomes key for characterizing the heroes:
“We guys are not grass /That is bending in the
wind” [Zhumamuratov, 1984, p. 18]. During their
wanderings in the open ocean, the sailors experi-
enced hunger and cold, more than once they
looked death in the face.

T. Zhumamuratov uses romantic colours when
describing the battle between the man and the ele-
ments. The poet is humbled by the feat of four
brave sailors, representatives of different nations.
T. Zhumamuratov puts special emphasis on the
Tatar sailor’s competent actions which determine
the fate of the crew and the barge. The hero
emerges victorious from the battle with the ele-
ments.

The second storyline in the poem allows the
readers to understand the origins of Askat’s cour-
age. The poet introduces us to the story of the de-
voted love of the sailor and Nasima. It was the love
for his family and his beloved girl that allowed the
Tatar guy to withstand the worst moments of the
storm. The poet praises the sensitivity and devotion
of Nasima. Together with Askat’s parents, she
went through a terrible period when there was no
news from the sailors. T. Zhumamuratov resorts to
the technique of parallelism when portraying the
life of Nasima. The poet again exploits the motive
of overcoming difficulties in life. In order to find
out what had happened to her beloved, the girl
overcomes a long way in winter bad weather. It is
noteworthy that when creating courageous images
of lovers the poet relies entirely on the potential of
folk poetry. This is especially evident at the level
of portrait characteristics as the girls is compared
to a reed. In the poem, the motive of the prophetic
dream plays an important role. The girl believes in
a happy outcome. The sailors return home as he-
roes. Askat is met by his father, Rakhimzyan aby,
who is proud of his son. T. Zhumamuratov’s poem
has become a real hymn to a man who has over-
come the elements.

Thus, T. Zhumamuratov glorified not only the
Tatar land, but also the outstanding representatives
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of the Tatar people. All this clearly testifies to the
respectful attitude of the writer to the fraternal
people and their culture.

We encounter the same reverent attitude when
we get familiarized with the cycle of poems by the
Tatar poet R. Minnullin “Kapakanmnak ahonzope”
(“Karakalpak melodies™), created under the im-
pression of the Days of Literature and Art in Tatar-
stan and Karakalpakstan. In 2019, this cycle was
translated into the Karakalpak language by the poet
Medrail Turynmuratov [Mignullin, 2007, pp. 85—
88]. In the preface to his translations, the Tatar
writer recalls the journey of the Tatar delegation to
Karakalpakstan ~with great warmth (1980)
[Mignullin, 2019]. The cycle consists of 5 poems.
It opens with the poem “Yc¢ cun, youok!” (“Grow,
flower!”), where, the motive of overcoming life’s
difficulties is also central like in T.Zhuma-
muratov’s works. Admiring the flower that grew
on a hot soil, the poet reflects on the life potential
of a person who, by the will of fate, is forced to
live in such harsh natural conditions. R. Minnullin
comes to the conclusion:

“Grow, flower,

After all, the desert

is your homeland”
(interlinear translation).

«Y ¢ CHH, 904K,

Yy — y3eHHeH

Tyran xupeH Out»
[Minanullin, karakalpastan
oxenlere, p. 285].

As a result, the poem turns into a hymn of de-
voted love for the homeland. For the Tatar poet,
hot and windy Karakalpak land embodies the eter-
nity and symbolizes the age-old rootedness of man
in his homeland.

The melody of a friendly dutar in the poem
“Vitna, nytap!” (“Play, Dutar”) connects the banks
of the Amu Darya with the Volga. It turns into a
visible reminder of the common Turkic culture.
The Karakalpak song is spreading under the sky of
Tatarstan, reminding of the age-old friendship be-
tween the two fraternal peoples [Mingnullin,
Karakalpastan oxenlere, p. 286].

R. Minnullin feels great joy when fighters from
Karakalpakstan come to Sabantuy (“Kunak
egetler” (“Guys-guests”)). The poet is sincerely
proud of the national sport. He is immensely happy
that the guests will try themselves in the Tatar mar-
tial art. The image of a white embroidered towel in
the poem not only refers us to the festive atmos-
phere of Sabantuy (“2 cencerap — 6usza kena ™), but
rather functions as a metaphor. This is a reward to
the winner of the combat “xopawt”), evidence of
his valour and courage (“cencerap — 6amwipnap
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ouen”). Embroidery on a towel is a manifestation
of love and gratitude on the part of the embroiderer
[Minunullin, Karakalpastan oxenlere, p. 287].

The poem “Apan xb13b1 ['enaiisivm™ (“Gulayim,
the Daughter of the Island”) takes a special place
in the cycle. It is an example of the poet’s love lyr-
ics and praises the beauty of a Karakalpak girl.
Creating the portrait of a beautiful girl, the poet
uses the potential of natural images: the girl’s eyes
are as blue as the waves of the Aral Sea, her gaze
is radiant and gentle like the sun. At the end of the
poem, the poet confesses his love for the girl Gu-
layim [Minunullin, Karakalpak ahannare, p. 288].

The poem “Xynutamny cyse” acts as a farewell
word. The poet thanks the Karakalpak people for
the warm welcome, for the preservation of friend-
ship between fraternal peoples. The poet expresses
the hope that the fruit of this cooperation is the
creation of new songs that will glorify two peoples
worthy of each other [Minunullin, Karakalpastan
oxenlere, p. 289].

By the 70th anniversary of R. Minnullin, a
number of his poems where he appears as a patriot
were translated into the Karakalpak language. The
translators were Saydin Amirlan [Mingnullin,
Kosyklar, pp. 104-107], G. Esemuratov [Barshe,
barshege! ], Kh. Ayimbetov [lbid.].

Results

Our analysis of the works by the two contem-
porary poets T. Zhumamuratov and R. Minnullin,
outstanding representatives of the Karakalpak and
Tatar poetry of the second half of the twentieth
century, testifies to stable creative contacts be-
tween the two fraternal peoples. The dialogue
among cultures has been developed not only by
common milestones in general Turkic history and
translation activities, but also with some cultural
events aimed at strengthening friendship between
peoples. Motherland and the hymn to its sons were
the leading themes in the work of the poets. Both
poets rely on folklore images of Karakalpak and
Tatar poetry. It is obvious that the writers are striv-
ing to find braces for maintaining friendly ties be-
tween the two fraternal peoples. T. Zhumamuratov
and R. Minnullin are in awe of the power of the
writer’s word and the musical gift inherent in the
Turkic peoples. The poets glorify their contempo-
raries, who embody the best qualities of their na-
tional character.

Conclusions
The dialogue between Karakalpak and Tatar
cultures opens up the realms for a promising study
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that allows us to understand the features of the na-
tional literature development in a particular histori-
cal period, as well as to identify the two fraternal
peoples’ visions of the world. Tleubergen Zhuma-
muratov and Robert Minnulin made their worthy
contribution to the strengthening of friendship be-
tween the peoples and to the development of the
dialogue between Karakalpak and Tatar cultures.
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JTAAJIOT KAPAKAJIMAKCKOM U TATAPCKOM KYJIBTYP
B TBOPYECTBE I1O3TOB T. XYMAMYPATOBA U P. MUHHYJIVIMHA

Manuka TaeyOeprenoBHa JlxkymamypartoBa,

Kapakanmakckuil rocy1apCTBEHHbIN YHUBEPCUTET UMEHU bepaaxa,
VY36ekucran, Peciy6nuka Kapakannakcran, 230100, r. Hykyc, yi. U. AGauposa, a. 1,

djuma2008@mail.ru.

B cratbe cucTeMaTH3npoBaH MaTeprall O UCTOPHH JUTEPATypPHBIX KOHTAKTOB KapaKaJlMaKCKUX W
TaTapcKuX MO3TOB. JlokazaHO, 4TO oOmiee (OIBKIOPHOE TOCTOSHHE SBIACTCS (YHIAMEHTOM IS
JUTEPATYPHBIX B3aMMOCBA3EH IBYX OpaTckux HapomoB. ONHUM W3 CTUMYJIOB SIBISETCS yCTONYMBBHIHA
MHTEpeC YuTaTeleld K KapakKallaKCKOM M TaTapckoil nmureparype. OrpoMHYIO pOJb B yKPEIJICHHUH
JIpYy’KOBI MeXAy HapoJaMHM HUIpaloT MepeBONbl XYIO0XKECTBEHHBIX Ipou3BeAeHuil. Marepuaaom
UCCIIeJOBAHMS TIOCIYXKHJIO TBOPYECTBO MT03TOB-cOBpeMeHHIKOB Tneybeprena XKymamyparosa (1915—
1990) u Po6epra Munnymnnuna (1948-2020). B craThe BBISIBIEHO CBO€OOpa3ne PacKphITUS TaTapCKOU

u KapaKaﬂHaKCKOﬁ TEM B UX HACJICIUH.

KiroueBble c1oBa: KapakajmakcKas JUTepaTypa, TaTapckas JTUTeparypa, JUTepaTypHble KOHTaK-
TBI, TUTEPATYPHBIC B3aNMOCBSI3H, AUAJIOT KYJIBTYP.

Beenenue

[lo MHEHHIO KapaKaJIMakCKOro JIUTepaTypoBe-
na Kabyma MakceToBa, KOpPHU JIMTEPATYpPHBIX
B3aMIMOCBSI3€H TaTAPCKOTO W KapaKallaKCKOro Ha-
POIIOB CIIEAyEeT UCKaTh elie B TIyOOKOH JpeBHO-
ctd, B  oOmeM  (OJLKIOPHOM  HACJICIUU
[MaokbcyToB, c. 4]. Jlupon XamMunyuivH B CBOEH
ctarbe «Epak amapHsl skein ute...» («Cokpamias
JMCTAHIIMIO. . .») MPUBOIUT SPKHE TPUMEPHI, MOJI-
TBEPKJIAIOMINE ITOT TE3UC Y4eHBIX. [lyx mpenkos
OKMBaeT B CIIOBaX IECHU: «Moen — unHey uwieze,
JKaex — oicupnen buwezen. — «HMoenv — eopoma
cmpanwl, Ypanvck — konvibens 3emauy. HaBcerna
BpE3aJIUCh B NaMATh OpPaTCKUX HApOJIOB CTPOKH M3
nactana «Mnperei»: «Amam xuay Oyrean icup,
Anam xunen Oynean owcup, Kenoecemmne ruckon
arcup. Tomne cyvin auxon Hcupy. — «Omo 3emas, eoe
Mot omey cman myxcem, / Imo 3emas, e0e mMos
Mamb cmana choxou, / Omo 3emis, 20e obpesanu
MmHe nynoguny, / I'0e ucnun s 6KycHot 600b1».

Jlupon XaMumymuIMH CYHMTAET, YTO, MMOMHUMO
ob1iero GoJIBKIOPHOTO HAcTenusi, IByX OpaTcKux
HapoJoB cOMmkaer oOIIass UCTOpPHS, YXOAsIIas
CBOMMHM KOpHAMU B 310Xy 3onotoi Opasl. Ha 3to
B CBOMX TpyJax oOpaTwi BHHMaHHE TaTapCKUil
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stHorpad Mapcenr AxmerssHoB [Tartapcrania
Kapakanmakcran 9100usT hom coHrate KOHHIpE, C.
55].

Eme onHuM cTUMyIoM JUisl pa3BUTHUSL B3aUMO-
CBSI3€M SIBWICS YCTOWYMBBIA MHTEPEC KapakKasilak-
CKMX 4YHUTaTelel K TarapCcKoOW JuTeparype.
brnaronapsi Tarapckum raszeraM, BBIXOAMBIIUM B
Kazanu, VY¢e, OpenOypre, CTUXOTBOPEHHS
labpynner Tykast emie 10 PEBOJIONHMU OBICTPO
obOpenu momynsapHocTh B LleHTpanbHOW Asum, u
MO3T TIPEBpATHIICSA B 0OIee TOCTOSHUE TIOPKCKHIX
HapoOJIOB.

Kapakanmakckue mucarenyd Mo3HAKOMHIIUCH C
KEMUYKHMHAMHU PYCCKOW M 3apyOeHOH JUTepaTy-
pel B Hawame XX Beka Omaromaps TaTapCcKOMy
S3BIKY W Yepe3 TaTapcKyro auTepaTrypy. CTHXOTBO-
penus I'. Tykas, dspamenna, C. PamueBa nauuim
CBOH OTKJIMK B AyIIE KapaKaJMaKCKOTO YMTATEJs.
UYepes TBOPUYECTBO 3THX IMO3TOB B KAPaKAIIAKCKYIO
JIUTepaTypy NpOHMKJIA uaed cuHTe3a Boctoka n
3amazga [Minnegalieva, Mingazova,
Djumamuratova, c. 26].

JI. XaMuaysuiiH OTMEYaeT, YTO TaTapCKUE Yu-
TaTeNIM MPOSIBIAIOT MHTEPEC K TBOPUECTBY Kapa-
KalmnakCKux dYudeHoB. Tak, k 150-metmro mosTta
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bepmaxa (1827-1900) mepeBomummia buka Paxu-
MOBa IepeBeJia HECKOJIBKO €r0 CTUXOTBOPEHHUH Ha
tarapckuii sa3bik [beppax]. C ymoBieTBopeHHEM
TaTapcKUi mucarenb MUIIET O TOM, YTO Ha POAMHE
[I03Ta UIET OrpoMHast paboTa O YBEKOBEUHBAHHIO
ero mamsatu [Tarapcranma Kapakamnakcran
om1a6usT hoMm coHrate keHHIpE, C. 56].

OrpoMHyI0 poJib B YKPEIUICHUH JINTEPATyPHBIX
B3aMMOCBSI3€il ChITpalid MEPEeBObl MPOU3BEACHUM
TaTapcKUX M KapakKalmakckux nucarened. Tak,
ctuxorBoperus I'. Tykas ObpLIm TIepeBeAcHBI HA
KapakaJlaKCKUH A3bIK TOJBKO IOCJIE PEBOIOLUH.
Hacrosimum KynbTypHBIM COOBITHEM B KU3HH
pecniyonuku, mo mueHuio K. MakceToBa, cTaio
mnanne B 1960 roxy cOopHHKAa CTUXOTBOpEHUH [
Tyxas. Kapakanmakckue Mmo3Tel-iepeBoAYMKU b.
Hemanmnos, O. Xoxkanuszos, U. KOcymos nepesenun
oko0110 90 nmpou3BeeHNI BETUKOI0 TaTAPCKOro Mo-
aTa [MokbCcyTOB, . 4]. M. FOcymoB B cBoeii BCTy-
MUTENBHON CcTaThe K COOPHUKY NPU3HAETCS, YTO
cuntaeT cebs yuennkom I'. Tykas, «comHma taTap-
CKOM Mo033uM». BrepBble NMOAT MO3HAKOMHUICS C
TBOPYECTBOM TaTapCKOro MmodTa Onaroaaps cOop-
HUKY CTUXOTBOpPEHHH, BbIMyIieHHOMY B 1938 ro-
Iy, 9buM penaktopom 0su1 M. xammns [Toxkai, c.
6].

K. MakceroB ormeuaert, uto I'. Tykail ceirpan
OTPOMHYIO POJIb B (POPMHUPOBAHHUU JIMYHOCTH IHU-
carens Ceidynrabura MaxuTtoBa, ypoxenua Ka-
3aHCKOW TyOEpHHH, BOJICIO CYAbOBI OKa3aBIIETOCS
B Cpejie KapaKaJlakCKoOro Hapoja. 3/1ech OH CHH-
CKaJI HE TOJIbKO JINTEPATYpHYIO CllaBy, HO M 00pen
W3BECTHOCTh KaK IPOCBETUTENb, pPa3pabOTUHK
Y4eOHUKOB W y4eOHOW JUTEepaTypsl Il Kapakai-
MaKcKuX MmKoi. M3BectHo, uro C. MaXUTOB ObLI
Omm3ko 3HakoM ¢ TBopuectBoM I.  Tyxkas,
®. Amupxana, K. Haceipu, I'. Kamana, I'. U6pa-
rumoBa, . Kynaxmerosa, I11. Kamama, M. ['adypu.
Bonbmioil Bkiag BHEC mucaTelb B CTAHOBJICHUE H
pa3BUTHE HALMOHAJIBHOW ApaMaTypruud M TeaTpa
[MokbCyTOB, c. 4]. JI. XaMuaysuIMH MoAYepKUBaeT
poib ypoxxeHa KazaHckoi ryOepHHU B CTaHOBIIE-
HUU HaIMoHaNbHOH npecchl. C. MaXuTOB cHavamna
BBITYCKaJl  PYKONUCHBIM  XypHan  «KbI3bL1
MeraiuiuM» («KpacHblil yunTenb»), HO3OHEE B
1931 romy co3manm JMTEpaTypHBIM  KypHAI
«Xe3MoT omobmaTey  («JIuTeparypa Tpyma»)
[Tarapcranma Kapakammakcran ono0ust  hom
CoHraTe KoHHape, 0. 58].

ITokasaTenbHO, YTO MEPBBIM CaMOJEATEIbHBIN
TeaTpanbHBIA KPyKOK B 1919-1920 rr. mosBumcs
Ha cBer Omaromapsi ypoxkenuy Kaszanm Kacumy
SmameBy. PenepTyap kpykka cOCTOSAN U3 IIbEC Ta-
Tapckux ApamatyproB M. @aiizn («anugabany»),
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K. Turaypuna («Kazanckoe momotenmey, «l[ omy-
Oas manp»), X. MoparnmoBa («bammadkny). ITo
MOCITY)KMJIO TONYKOM JJIsl co3faHusi mpodeccuo-
HaJILHOW TeaTpajbHOM TPYNNbl, KoTopas Oblua
BCKOpe c(hopMHUpOBaHa U3 CTYAEHTOB IeJaroruye-
ckoro texHukyma B Typtkymre. Exo pykoBoann
3apud KacwiiimoB [MokbCyTOB, ¢. 4].

BonpmuM KyJIbTYpHBIM COOBITHEM B pPecITyO-
muke crano m3manue B 1958 romy cOopHuka
ctuxoB Mycol Jxamuns «Keipnapeim («MoaOut
JIONTEPUHEH») B IEPEBOAE HAa KapaKalNaKCKU
s13bIK ¢ npeaucnosueM T. XKXymamypaTtoBa. B kHure
3HAYMTENbHAsl YacTh MEPEBONOB MPHHAMISKHUT T.
Kymamyparosy u O. X0kaHHUA30BY, TaKXKe €CTb
nepeBoasl M. KaceimoBa, X. Taxumypartona, K.
Jocanosa [XKamm].

3aMeTHBI cjeq B HCTOPHM APYXKOBI JBYX
OpaTcKUX HapomOB OCTAaBWIM J[HU JHUTEpaTyphl U
HUCKycCcTBa. B mamaru mnucartene OO0 cuUX MOp
COXPAHSIOTCS TPENETHbIE BOCIIOMHHAHHA O JIHSX
JIUTEPATYPHL u HCKYCCTBa TACCP B
Kapaxkanmakcrane, kotopsie coctosmuck 20-25 aB-
rycra 1980 rona. Ilo enuHOAYIITHOMY MHEHHUIO JTH-
TEepaTypoBEAOB, 3TO MEPONPHUATHE OTKPHUIO HO-
BYIO CTPaHHIly B HCTOPHUU AUAJIOTa KyJIbTyp Kapa-
KaJIIaKCKOTO M TaTapcKoro HapomoB. B pamkax
3TOTO MAacIITabHOTO KYJIBTYPHOTO MEPOIPHUSTHS
yBHIEIN CBEeT cOOpHHMKH «TaTapckue pacckasbh»
(1980) [Tarapckue pacckasbi], «IloaTer Tarapcra-
Ha» (1980) [Tarap maiibipaapel], TeMaTUYECKHA
HOMEp JKypHalla «OMHYIOpPbs» [OMuynopbs|, B
KOTOpPOM OBUIM OITyOJMKOBaHbBI MEPEBOABI MPOMU3-
BEJICHUI TaTapcKUX MO3TOB U mpo3ankoB (1981).
Kapakanmakckuii 4nTaTenb NOTy4Iri BOZMOKHOCTD
ONM3KO MO3HAKOMHTHCS C TBOPYECTBOM TAaKUX
taTapckux nodToB, kak C. Xaxum, X. Tydan,
A. Epuxeit, II. TI'amues, 3. Hypu, ®. Kapuwm,
C. CyneitmanoBa, W. basno, P. ®aiizymius,
. I03eeB, A. Ucxak, 3ynbdar, I'. Paxum, P. Xa-
puc, P. MunnymuH, P. Tatayume, a Takxke ¢
npo3oii I'. AxyHoBa [OMUyaophsi].

B 1980 roay B Kapaxkanmakckom
TOCyJIapCTBEHHOM TeaTpe ObLIa MoCTaBJeHa Ibeca
3HAMEHHUTOI'0 TaTtapckoro npaMarypra Tydana

MuHHyIMHHA ~ «OJAepMEIITeH  OIMEHAEp»
(pexuccep K. AoOapeumona). CrekTakib OBLI
TEIUIO TPHUHAT KapaKaJMaKCKUMH  3PUTENSIMU

[’Kymamyparosa, 1981, c. 4].

B 1981 rogy TACCP mnpunumana y ce0s
rocreil m3 OpaTckoil pecryOnuku. Beimen B cBeT
crenuanbHbelii Homep xypHana «KaszaH yrtiapsi»
(«Oran Kazanwm») [Tatapcranna Kapakanmakcran
omo0usT hom conrare kennope]. Hakanyne J{Heit
JUTEpaTypsl U UCKYCCTBA KapaKaJakCKOro Hapo-
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na B Tarapctane Oblia BBIMyIIEHA aHTOJIOTHS I10-
3TUYECKUX M MPO3aMUYECKUX IPOU3BEICHUHN Kapa-
KaJlIaKCKUX Mucarenedl «Apanl ITyJKbIHHHApbD»
(«BomHbl Apanay), cOCTaBHTEJIeM COOpPHHUKA SIBIISI-
ercs Jlupon Xamumyutnt [Apait QyIKbIHHAPHI].

biaronaps JI. XamunymvHy, TaTapcKuil yuTa-
Tenb Ha CTpaHHMLax XypHama «KaszaH ytiapsi»
(«Oram Kazanny») B 1981 romy moxydmn peaxyro
BO3MOXHOCTb COBEPIINUTH KPATKUH IKCKYpPC B HC-
TOPUIO CTAHOBJIEHHUS COBETCKOH KapakaJaKCKOH
nautepatypsl  [Tatapcranma — Kapakanmakcras
omabuAT hoM coHraTe KoHHIpE, ¢. 55-59].

OTH KyJbTypHBIE MEPOIPUATHS HAILUIM OTpa-
JKeHue B TBOpuecTBe mwmcartenei. Ilepy PoGepra
MuHHYJUIMHA TIPUHAAJIEKUT LUKJI CTUXOTBOPEHUI
«KapakanmakcraH  oXeHJIEpW»,  MOCBSIICHHBIX
Kapakannakcrany [MUHHHYJUTHH,
Kapakanmakcran oxennepu, c. 8—13]. Tneybepren
XKymamypaToB yBEKOBEUMJI CBOHM BIEYATICHUS OT
noe3aku B Kazanp B cBoem ctuxorBopenun «Ka-
3aH nxspu» [XKymamyparos, 2005, c. 226].

Tema KyJabTypHBIX M JIUTEPaTYpHBIX B3aUMO-
cBm3eil Tarapcrana m Kapakanmakctana He pas
MpHBJICKajia K ceO¢ BHUMaHMUEe U yueHbIX ([Makce-
toB], [bexbeprenosa], [Minnegalieva, Mingazova,
Djumamuratova], [XKymamypatosa, 2018] u ap.).
Uzyuenne QeHoMeHa, TONYyYMBIIETO Ha3BaHUE
«OUAaJor KyJIbTYP», HE HPEAINOoJaraeT OLEHKY OIl-
peleneHHON KyNbTyphl, a CTaBUT LENbIO BBISBIIE-
HUEe 0coOeHHOCTEN U cBOe0Opa3ns HaIlMOHAIBHBIX
KYJITYp MYTEM WX CONOCTAaBIICHHS M O3HaKOMIIEe-
HUSl C YHUKQJBHOCTBIO KaXIOH KyJIbTypbl. BHe-
JpeHre poJM JAuaiora Kak I[IEHHOCTH, Halpas-
TSIOIIEH MHpP K OJIaropoIHBIM HAaYWHAHHSM, TIOMO-
raeT paclUIMpPeHHIO JTyXOBHO-HPABCTBEHHOI'O 3CTe-
THUYECKOTO OTIBITA.

[IpeameroM wuccrenoBaHus B Hallel CTaThe
CTaJl JUajior KapaKaJIaKCKOH M TaTapCKOW Kylb-
Typ B TBOpuecTBe 1mo3ToB Trneybeprena Kymamy-
patoBa (1915-1990) u PobGepra MuHHYUIMHA
(1948-2020).

Martepuana 1 MeTOABI UCCTeI0BAHUS

Martepranom HCCIeTOBaHUs TOCTYXHIH TPO-
n3Benenus T. Kymamyparosa u P. MunnynuHa, B
KOTOpBIX BCTPEUAIOTCS TaTapckas M KapaKallak-
ckre TeMbl. V3ydeHne 3TUX UCTOYHHMKOB MO3BOJIS-
€T HaM BBUIBUTH  XapakTep JUTepaTypHO-
KyJbTYPHBIX B3aUMOCBSI3€l MEXIy TaTapCKUMHU U
KapaKaJlmaKCKUMH TMHUCATeNIsIMH BO BTOPOM TOJIO-
BuHE XX Beka.

Hame uccnenoBanue 6asupyercss Ha NpPUHIM-
[ax CHUCTEMHO-LIEJIOCTHOIO aHaJIh3a XYIOXECT-
BEHHOW CTPYKTYpPbl MPOHU3BEACHHSA, COUETAIOIIETO
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OJICEME€HTBI  UCTOPHYECKOrO M  CPABHHUTCIBHO-
COIIOCTABHUTCIIPHOI'O MCTOIOB UCCIICAOBAHMA.

O6cyxkaenne

Tneybepren JXymamypatoB u PoGepr Mun-
HYJUTUH — SpKUE TPEACTaBUTENIN HAIMOHAJILHOM
nureparypsl XX Beka.

Tneybepren Xymamyparos (1915-1990) — Ha-
ponnbrit mo3T Kapakanmakcrana (1967), HapomHbII
mo3T Y30ekucrana (1969), maypear rocymapct-
BEHHOH mpeMur MMeHM beppaxa, HarpaxJIeHHbBIN
opneHamu «Jlpyx6a HapomoB», «3Hak [loueray.
T. )KymamypaTtoB — MO3T-UMIPOBU3ATOpP, JHPHK,
¢unocod, mactep caTupbl U FOMOpPa, 3HATOK UCTO-
pUH, IUTEPATypHl, MMEPEBOIYHK, Ipamarypr, Imyo-
muiuct. O ero 3HUMKIIONEAMYECKUX 3HAaHUAX B
001acTH S3bIKa, UICTOPHU U UCKYCCTBA TOBOPUTCS B
psine Hay4dHbIX padot [[laxpaTaunos, c. 111].

PoGepr Munnymina (1948-2020) — wusBecT-
HBI TaTapCKHUH MUCATENIb, OOIICCTBCHHBIN es-
TeJb, TOJNUTHK, 3aCIY>KEHHBIN EATENb HUCKYCCTB
PT, 3aciyxeHHbI pabOTHUK KyJabTyphl bamrkop-
TocTaHa, Jaypear ['ocynmapctBenHoil mpemuu PT
uMm. I'. Tykas, um. M. JDxammg, uM. A. Anuina,
MEXIYHAPOJHON JIUTEPaTYypHOU MpPEMUU HMEHU
I'. X. Angepcena, I'ocyaapctBenHol npemun Pec-
nyonmukn bBamkoprocrana umenu M. Kapuma
([Capuun], [XabytauHosa, 2008], [XabytauHoBa,
2018] u mp.).

T. XymaMypaToB OT MpOCIABICHHBIX CKa3uUTe-
JIell MPOoLUIOro yHacjieAoBal PeAKH Jap MMIIPO-
Bu3aropa. [lo3T coxpaHanm Tpaauluu HAPOIHOTO
¢donbkiopa B coBpeMeHHOCTH. CllaBa 0 HEM H €ro
MO3TUYECKOM MacTepcTBe («aThIC») HadMHAA C
IOHOCTH TpeMella Ha pOAWHE U JaleKo 3a
npenenaMu poaHoro kpas. Iloary-oparopy Obina
MpUCYIIa CBOe0Opa3Hasi HCIOJIHUTENBCKAsT MaHepa
BbIpazutenbHOro ureHus. T. XKymamypaToB unran
Hau3yCTh JIaXKe CBOM KPYIHBIE MTPOU3BENICHUS. DTO
OBUIO HOBOE SIBIICHHE B HAIMOHAILHOW JIMUTEPATY-
pe.

T. XKymamyparoB — ypoxxeneny MyitHaka, TUTS
ApasbCcKOro MOps, TJe MPOBEIH CBOIO KU3Hb Be-
JIUKWE TIOATHI-KJIACCUKH, Takue Kak KyHxomxa,
Axxunuss, bepnax, AsnbepreH, 4ei MOATHYECKUAN
TaJaHT OBLI TECHO CBSI3aH C MCKYCCTBOM «OaKChD»
— TIEBIIOB, CKBIpAy» — CKa3HUTEJEH, «KBICCAXaHOB
— YTEUOB HAPOAHBIX KHUT MEBYMM T'OJIOCOM, Mac-
TEPOB «AUTHIC» — OCTpocioBOB. CKazuTenab AsIi-
Oepren Obim HacTaBHMKOM TneyOeprena [XKyma-
MypatoB, 1986, c. 3], oT HEro OH MPHUHSII HAPOII-
HYI0 3cTa)eTy, 4YTO COOTBETCTBOBAJIO HAI[MOHAIIb-
HOU NOATUYECKOUN TpaaUIIUH.
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bnarogapsi denomenanpHOil mamsaru, T. XKy-
MaMypaTOB 3aHHMAaJcs cOOpOM W MyOJIMKanuen
KyJIBTYpHOTO Hacieausi mpouwioro. [lost Obin
OONBIIMM 3HATOKOM U HEYTOMHMBIM IpONaraHau-
CTOM TBOpYECTBA CBOMX HacTaBHMKOB. T. JKyma-
MypaToB TOMOT (OJBKIOPUCTaM BOCCTAaHOBUTH
KEMUYKHHBI HapogHOH mo33un. OH ObLT aBTOpOM
KPUTHYECKHX CTaTeH, IOCBALICHHBIX IIpobiieme
COXpaHEHUsl U MyOJIMKalWy OPUTMHAJIBHBIX Bapu-
aHTOB ModTHYecKoro Hacneaus. [1o3T uckycHo ur-
pai Ha gyTape.

B ocHOBe ero Xymo>KeCTBEHHOT'O MBIIIICHUS
uzaes OpykObl, quanora KyneTyp [Maxkceros, 1987,
c. 141]. B cBoeM mporpaMMHOM CTUXOTBOPEHUU
MO3T TaK YTBEP)KIAET LIEHHOCTH MHpPA M APYKObI
MEXy HapOJaMu:

«3x, moau, moau! Bel NOHSTE T0JDKHBI,

Yro nuine U1 MUpa CO3JaH YEIOBEK.

3a0buH pa3Be, 9TO U Oe3 BOHHBI

OtnyiieH yenoBeky KpaTkuil Bex» [XKymamypartos,
1984, c. 22] (mepeBox A. KanvikuHa).

«Mup U3HaYaJIbHO COTBOPEH AJiA Beex!», — Ta-
KOB JIO3YHT Kapakajmakckoro mosTa [Kymamypa-
TOB, 2016, 6.18]

Tema npyxObl MEXIy TAaTapCKUM M Kapakai-
MaKCKUM HapoJaMH BIEpPBHIE B TBOPUYECTBE
T. XKXymamypaTtoBa mpo3Bydajia B CTUXOTBOPEHUHU
«Kazan moxapu» («I'opox Kazauby):

B3op moarta ycrpemiieH B ceqylo cTapuHy, KO-
ra TPeAKH KapakKajllaKoB B PaHHHN HCTOpUYeE-
CKMI mepuoj Takke Hacemsuin Oepera Epmns
(Bonru) n XKaiipika (Ypana), HO, OJBEPrasch Imo-
CTOSIHHBIM BpPa)K€CKMM HaOeram, BBIHY)KICHBI ObI-
nu pasbpenmarbess mo wmmpy: «Enmmn kaiima, en
Kaiiga» (To ecTb «rae Bonra, a rae poauHa Mosi»).
[TosT B cBOEM CTHXOTBOPEHHH TOCKYET IO HCTO-
pHUYECKON POJUMHE, BHIPAXKAET YasHUS CBOETO KO-
4YeBOr0 HapoJa.

T. XymamypaToB OTMEYaeT, YyTo €ro mnpen-
CTaBJIEHHE O TaTapCKOH cTonuiie chOopMUPOBATOCH
Ha OCHOBE TBOPYECTBA JPEBHUX CKa3UTEJICH:

JKuBeT ¢ MOJIOABIX JIET B
MaMSITH MOCH,

To, 9TO cIpImIal OT pac-
CKa30B CKa3uTeCH.
T'opon ThI XBasleHHBIN Ha-

«Kac xyHUMHEH
KaTepeM/ie CaKIayIibl,
Ecutkenum
JKBIPIIBIIAPABIH KBIPHIHAH,
[TaxapceH ceH en ay3blHAa

MaKTayJIbl, pozom,

Tapuiixnapra ryya Oonran | CBUaETEIs HICTOPUH IPEB-
OypbIHHAH» HUX BPEMEH.
[’Kymamyparos, 2005, c.

226].

«Cu3 GeHeH 6up ToFIup
MEHEH apbIMbI3,
bus aiftaMbI3 THILIIEPUMHU3

C Bamu oz1Ha cyb0a 1
JOCTOMHCTBO,
MBI roBopuMm, 4TO y Hac

opTax Jer, 001uit SA3BIK,
Buznep Omuynopses tatap- | Me1 — Tatapel AMynapsu,
JIapBIMBI3, Tatap cuntaeM CBOMMH

Kazanp /14 mosta — ropoj1, KOTOpbIil CBs3aH C
UMEHaMH BEIMKUX KJIACCHKOB PYCCKOW M TaTap-
ckoit mureparypel: A. C. Ilymxkuna, I'. Tykas u
M. T'oprkoro. Kak u3BeCTHO, B CTaHOBJIEHUHU IIO-
9Ta OIPOMHYIO POJIb CHITPAJIO TBOPYECTBO TaTap-
ckoro mosta labmymnsr Tykas [Minnegalieva,
Mingazova, Djumamuratova, c. 26]. banaromaps
TaTapCKUM TEPEeBO/IaM, KapaKaJIakCKUW I03T B
CBOE BpEMs ITO3HAKOMMIICS C TBOPYECTBOM KIac-
CHUKOB PYCCKOW W MHPOBOH JINTEPATYpHI, YTO Ha-
IO OTPaXEHHE B aHAIM3HPYEMOM CTHXOTBOpE-
HUU:

TaTapas! na Ounauk
Kapakannak aem» [Kyma-
Mypatos, 2005, c. 226—

Kapakajinakamu
(3mechb u ganee mojacTp.
nepeBon Hamt — M. /J1.).

227].

Uepe3 3THOHUM «TaTapbl» MOAT BOCCTAHABIIU-
BaeT BEKOBBIE KOPHH JIPYXKObI MEXTy ABYMs Opat-
CKMMH Hapomamu. «B cpenHne Beka TpeaKu
COBPEMEHHBIX KapakaJlllakKoB M TaTap ObUIM TECHO
CBSI3aHBI 3THUYECKH, MTOTUTHIECKH, SKOHOMUYECKH
W B KyJIbTYpHOM IUIaHE. OJTO SBjIeHHE <..>
COXPaHWJIOCh B  POJOCIOBHBIX 3THUX  JABYX
poICTBEHHBIX HapoaoB. K mpumepy, cumraercs,
YTO B APEBHUE BPEMEHA BO TJIaBEe KapaKalMaKCKUX
IJIEMEH-POAOB B POAOCIOBHOM CTOUT UMsi Malikbl
Ou», — JENUTCS CBOMMH HaOJIONEHUSIMU B KHHIE
«Tarap moxopanope» («Tarapckue mmmaxkape») M.
AXMET3HOB [OXMOTKaHOB, ¢. 29].

«,,Ennin 60#bI — eCKWITHK-
M el — geimu,
Kocuiiernu crimaThIHBIH
TYPH KEH,

Arta-6abam Ilymkun me-
HeH ['opbkuiiny,
Yiipenuntu yinsl Tokail
TUJIAHEH
[XKymamyparos, 2005, c.
226].

T'oBopsrt, «bepera Enuna —
CTapUHHBIE HAPOJIBI»,
Tupoxu BonmeOHbIE Ka-
YecTBa B HEM.

IIymxkuna u I'opbkoro,
MIPEIKH MOH —

N3yyanu Ha s13p1ke Benu-
xoro Tykas.
(TIOICTPOYHBIH MEPEBO).

Nzydas Bocrmomuuanus o T. JKymamypartose,
MBI OOHApYXWJIHM TOKa3aTeNbHBIN AMAJIOr OTLA U
Jlo4epH, cocTosiBIIMiics mocie ero noe3aku B Ka-

3aHb:
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«— Ilama, mama, ropon Ka3zanp, 310 60mb11107 Ka3zaH?
W3 camorera BBl cpa3y COCKOJIB3HYIH B OONBHOION Ka-
3an? Bac Bapmmn? Kumstumu?

— Her, nouenska! Kazanb — ropog, rae KMIur mo-
a3us! S counnmi ,,Eqnin Goiibl — €CKUIUKIM €11 Aeiau,
Kocuiiernu chmaThIHBIH TYPU KON W TOLIEN Janblue!..
Counnsats MHoOrO!» [JKymamyparosa, 2015, c. 3].

Takum 00pa3oM, B TBOPYECKOM CO3HAHUM Ka-
PaKaJIMaKCKOro I03Ta TaTapcKasl CTOJMLA NPHOO-
peraer nostuueckue ouepranus. Jnsg T. Kymamy-
paToBa TaTapckas CTOJMIIA — Ka3aH MO33HH,
CPeI0TOoYHE TBOPUECKOI SHEPTUH.

ApxuB mHcaTess CBUICTENbCTBYET O TECHBIX
KOHTaKTaX KapakaJllakCKOro NHcarenst ¢ Tarap-
CKUMH coOpaTesiMH M0 Tepy. Tak, Hampumep,
3nech XpaHutca brarogapctBenHoe muceMo Ta-
TapCKOTO KHIKHOTO M3IaTelbCTBA, 3HAK NPH3HA-
TEJIHHOCTH 3aciyr IHUcaTeNsl Ha HHUBE IepeBOIue-
CKOM JeSITENBbHOCTH B JieJie IPOonaraHibl TBOPUYECT-
Ba KapakKalNaKCKUX M TaTapcKux HodToB [Kyma-
MypaTos, 2020].

B oubmuorexke T. JKymamyparoBa OepexHO
XpaHiATCs KHUTHM TaTapcKUX  MuUcarened, B
YaCTHOCTH COOpHHMK TaTapcKUX CTHXOB <«Slmibiie-
reMm — Yamme» («tOnocte — HabGepexusie Yen-
HbI»). CocraButenb cOopHuka — PaBunb Jlotdyi-
nuH. BecbMa mokasaTenpHON SBISIETCS AApCTBEH-
Has Haamuch Ha KHHre: «Bvloarormemycst Hapoa-
HOMY 103Ty OTYHM3HBI, MO3TY-QuiIocody, MOITY-
IrpaXJaHMHY, NPEKPacCHOMY 4YeJOBEKYy M 3ameua-
TENBHOMY TIEBIly JIpy:KObI M OparcTBa HapoOB,
CIIaBHOMY CBIHY ¥ OJHOMY M3 aKCaKaJOB HaIlero
BEPHOr'0 Jpyra — Kapakajmlakckoro Hapona Tie-
yoepren ara JKymamypaTtoBy — 4YeW MPHUPOIHBINA
TaJaHT M TPEKpacHbIE MPOU3BENEHUS CIyXaT
npumepoM Oe33aBeTHOro ciykeHus Poaune c ca-
MBIMH HAaWJIyUIIMMH TIOKEJIAHUSMU M YBaKCHHUEM,
Uennunckue nucatenu. WMrous, 1981y [SAmbaerem
— Yamner, 1979]. Tak, cOOpHMK CTHXOTBOpPEHHH
Caiipn Kynamra Obu1 mogapeH aBTOpPOM Kapakall-
MAaKCKOMY TIO3TY Ha CEeMHJECSATHIIETHE C aBTOTpa-
¢om [Kynam]. Ilucema, mo3apaBUTENbHBIE Tele-
IpaMMBI U OTKPBITKH — €€ OJHO CBHJIETEIHCTBO
TecHbIX KoHTakToB T. JXymamypartoBa c Tarap-
CKHMMH THCATENSIMH.

Hame BHumanue npusnexna nosma T. XKyma-
MmyparoBa «Cpenu okeana» (1969-1971) [Kyma-
MyparoB, 1986, c. 13], B KOTOpoOIi MO3T BOCIIeBaeT
MOJBAT TaTapckoro mnapeHbka Ackara. Croxer
MPOM3BEICHUS] OCHOBAaH Ha PEAIbHBIX COOBITHSIX.
BHuManue mosTa MpUBIEKIAa UCTOPHS YYyJAECHOTO
criaceHust 0apXHM W YeThIPEX MOPSKOB Ha MPOCTO-
pax Tuxoro okeaHna.
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ITosma coctout u3 yeTbipex yacreil. Ee xpoHo-
TON BOMpaeT B ce0si HE TOIBKO MOPCKYIO CTHUXHIO,
HO U KeNe3HOoJopoXxHyto cTaHuuto lllenTana, pac-
MOJIOKEHHYIO B POCCHICKOM TiyOuHke, B Camap-
CKO¥ 00nacTH.

ITo3T ymeno ncmonp3yeT B MO3IME NMPUEM KOH-
Tpacta. Brauane T. )KymamyparoB BocrneBaeT Be-
JUYECTBEHHYIO KpacoTy oOKeaHa. be3OpexHOCTb
OKeaHa y T03Ta acCOLUUpyeTcs ¢ Oe3rpaHmdHO-
CTBIO YEJIOBEYECKOW Iymu. «Banabc pacrneBHBIIN»
HakpbIBaeT TUXUH OKeaH U 0Ka3bIBACTCA MO CTATh
MEpPTBOMY INTHIIIO, IapsAmeMy BOKpyr. OmHako
BHE3aITHO BO3HUKIIMHA YyparaH paspyliaer 3Ty
UIWIIMYECKYIO TADMOHUIO Y€I0BEKa U IIPUPOAIBI.

ABTOp IO3MBI BOCIIEBAET MYXKECTBO MOPSKOB
Oapku, OKasaBileics BO BiacTH mTopma. [1oaT
BOCXHMIIAETCS TE€pOU3MOM TarapuHa AckaTa, B
KPUTUYECKON CHUTyalUd B3SBLLIETO B CBOU PYKHU
yIpaBJIeHHE Oaprel, copBaBIIeics ¢ skops. Kiro-
YEeBBIM ISl XapaKTePUCTHKH TepOeB CTAaHOBUTCS
BBICKa3bIBaHue Ackara: «Mol, pebama, ne mpasa, /
Ymo noo eempom cnemcsay [XKymamyparos, 1984,
c. 18]. 3a BpeMst cKkuUTaHHN B OTKPHITOM OKeaHe
MOPSIKH TEPEXUITH TOJIO/ U XOJI0JI, HE Pa3 CMOTpe-
JIM B JIULIO CMEPTH.

T. XXymamypatoB mnpuOeraer k poMaHTHYEC-
CKMM KpacKkaM IIpH OTHCAaHWU OWTBBI YEIOBEKa CO
cruxueit. I[1o3T CKIIOHAET ToJIoBY Tepe MOJIBUTOM
YETHIPEX MOPSKOB-XpaOpeIoB, TpeAcTaBUTENeH
pasubeix HapoaoB. Cpean Hux T. JXXymamypaTos
BBIZICNISIET MOpSIKa-TaTapuHa, OT TPaMOTHBIX Jei-
CTBUI KOTOPOTO 3aBUCHUT CyAp0a dkumaxa u Oap-
)ku. ['epoit U3 CXBaTKU CO CTUXHEH BBIXOAUT MOOe-
JUTEINEM.

Bropas croxeTHas JuHUS B MOAME MO3BOJIAET
YUTATENSIM MIOHATh UCTOKU MyKecTBa Ackara. Ilo-
3T 3HAKOMHT HAc C HCTOpUEH MpeJaHHOH J00BU
Mopsika © Hacumel. IMeHHO 11000Bh K POIHBIM U
JMOOMMOH JEBYIIKE TIO3BOJIMIIA TATAPCKOMY TapHIO
BBICTOSITH B CaMble CTpAalTHbIE MUHYTHI IITOpPMA.
IToaT BOcmeBaeT 4yTKOCTh M IpenaHHOCTh Hacu-
MBI, BMECTE C POAUTEIIMU AcCKara MepexuBLICH
CTpaIIHBIA MEpPHoJ, KOTJa OT MOPSAKOB He OBLIO
Hukakux Becteil. T. JKymamypatoB mpuberaer k
preMy Mapajuielin3Ma Ipu M300paKeHUU >KU3HU
Hacumel. [103T BHOBB 3KCIUTyaTUpPYET MOTHUB IIpe-
OJIOJIEHUSI KU3HEHHBIX TpyAaHOCTe. JleByika,
9TOOBl y3HATh O CyAbOE JOOMMOro, B 3UMHIONO
HENorory MpeoaoseBaeT OrpoMHbId myTh. [Ipume-
YaTeNbHO, YTO MO3T MPH CO3JaHUH MYKECTBEHHBIX
00pa30B BIIOOJIEHHBIX LIEJTMKOM OIUPAETCS HA TI0-
TEHIHAJl HApOJHOW TMO33MH. OTO TMPOSBISIETCA
0COOEHHO SIPKO Ha ypOBHE HOPTPETHOW XapakTe-
PUCTHKH («IEBYIIKA-TPOCTHHOYKA»). B moame
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BaXHOE MECTO OTBOJUTCS MOTHBY BEIIErO CHA.
JleByIIKa BEpUT B CUACTIMBBIA HCXOX COOBITHH.
Ha ponuny mMopsiku Bo3BpamaroTcsi reposiMu. Ac-
Kara BcTpeyaeT oTel, Paxum3sH aObli, ncnonHe-
HBIHA TOpA0CTH 3a chiHa. [Toama T. XKymamyparosa
MIpeBpaTWIIach B HACTOSIIMN TMMH YEJIOBEKY, OJ10-
JIEBIIEMY CTUXHIO.

Takum ob6pazom, T. XKymamypatoB B cBoeM
TBOPYECTBE BOCIEN HE TOJIBKO TaTAPCKYIO 3EMIIIO,
HO U SIPKUX TpeACTaBUTENEH TaTapcKoro Hapoja.
Bce 310 cBHAeTenbcTBYeT 00 yBaKUTEIBHOM OT-
HOILIEHWU MHcaTelst K OpaTckoMy HapoAy M €ro
KYJIbTYypE.

Co cTOnb XK€ TpENeTHBIM OTHOIIEHHUEM MBI
CTAJIKMBAEMCS M BO BPEMs 3HAKOMCTBA C IIMKJIOM
CTUXOTBOPEHUM TaTapckoro nosra P. Munnysu-
Ha «Kapakanmak ahonHope» («Kapakammakckue
MEJIOIHHY»), CO3MAaHHBIX TOJ BredaTiieHneM JlHei
IUTepaTypsl M HCKyccTBa B TarapcraHe u
Kapakannakcrane. B 2019 romy 3ToT muki ObLl
MEpPEBEICH HA KapakKaJMaKCKUH SA3BIK  TI09TOM
Menpauaom  TypbIHMYpaToBbIM  [MHUHHYIUIHH,
2007, c. 85-88]. Tarapckuii mrcaTens ¢ OTPOMHOI
TEIUIOTOW B MPEANUCIOBUM K CBOUM IepeBOjaM
BCIIOMHMHAET O MyTEIIECTBUN TATAPCKOW JeNeraluu
no Kapaxkanmakcrany (1980) [Munnymin, 2019].
[uxn coctouT U3 5 cTuxoTBOpeHul. OTKPHIBACTCS
OH CTUXOTBOpeHHeM «Yc cuH, douak! » («Pactu
THI, IIBETOK!»), T7e, kak u y T. XKXymamyparosa,
BEIYIIUM CTAHOBHUTCS MOTHB TPEOJIOJICHUS KH3-
HEHHBIX  TpyaHocTed.  JIroOysich  IBETKOM,
BBIPOCIIMM HA  pPAaCKaJ€eHHOM IMOYBE, IMO3T
Pa3MBIIUISAET O )KU3HEHHOM MOTEHIIHAale YeJIOBeKa,
BOJIeil CyABbOBI BBIHYXKICHHOT'O JKHTh B TaKhX
CYpPOBBIX TNPHUPOAHBIX ycIOBHAX. P. MuHHymmuH
MIPUXOJUT K BBIBOAY:

Pactu TbI, IBETOK,
IlycTbiHs — TBOSI
Benb ponHas 3emis.

«Y ¢ CHH, YUK,

Yy — y3eHHeH

Tyran >xupeH 6uT»
[Munnymnn, Kapakanmnak
ahonHope, c. 285].

B pesynbrare cTHXOTBOpPEHHE NMPEBPALIAETCS B
THMMH [IpeJaHHoN 00BU K poaune. s Tatapcko-
rO T03Ta KapakajlakcKas 3eMJjisi, OBeBaeMas pac-
KaJICHHBIM BETpaMH, OJHMLETBOPSET BEYHOCTh H
CHUMBOJIN3UPYET BEKOBYIO YKOPEHEHHOCTDH YeJIOBe-
Ka Ha pOJIHOH 3eMJI€.

Memnoausi Ipy>KECKOTo JyTapa B CTUXOTBOpPE-
Hun «YitHa, ngyrtap!» («Mrpait, gyrap») coeauHseT
Oepera Amynapsu ¢ Bonroii. OHa npespaiaetcs B
3pUMO€ HaIlOMHHaHKE 00 OOIIETIOPCKOM EIMHCTBE
KyJnbTypbl. Kapakanmakckasi MecHS pa3ivBaeTCs
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mox HeOom Tarapcrana, HalmOMHHAs O BEKOBOM
Ipyx0e Mexay AByMmMsi OpaTcKUMH HapoaaMu
[Munnymnn, Kapakanmnak ahonnape, c. 286].

P. MuHHY/UIMH WUCHBITBIBAET OIPOMHYKO pa-
nocTh, Korga Ha CabaHTyil mpue3 aroT OOpIbl U3
Kapakannakcrana («Kynak eretiaopy» («Ilapuu-
roctuy)). [1o3T uCKpeHHe ropANTCS HAITMOHATIBHOM
6oprboii. OH 6e3MepHO paj, YTO TOCTH MOIMPOO0y-
10T ce0s B TaTapckoi 6oprde. O6pa3 Geaoro BHI-
HIMNTOTO TOJOTEHLA B CTUXOTBOPEHHM BBHICTYIAET
HE CTOJBKO B Ka4eCTBE MPEIMETHOHN JeTanH, OT-
ChUTafOIIe Hac K mpa3gHudHOi aTMocdepe Ca-
Oantys («a coneenap — 6u32 KeHay), CKOJIbLKO 001a-
JaeT MeTa)OpUUECKUM COJIepKaHueM. JTO Harpa-
na mobeaurento B 60pbde («xkopaus»), CBUACTENH-
CTBO €ro J00JIECTH M MyXecTBa («coneenap — oa-
mulpiap oueHy). BpllIMBKa Ha TOJOTEHIE €CTh
MIPOSIBJICHUE M BEIpaKEHHE JFOOBU W TPU3HATEINb-
HOCTH CO CTOpPOHBI BHIIIMBANBIHUIGI [Tam xe, c.
287].

Oco0oe MeCTO B ITUKJIE 3aHUMAET CTUXOTBOPE-
HUe «Apan Kbi3bl ['emaiibiM», KOTOPOE SABIAETCS
o0pa3ioM J1r000BHOM JUpPUKK T03Ta. B HeM Boc-
MEeBAeTCs KpacoTa KapakKalMakCKOW JIEeBYIIKH.
CozmaBasi MOPTPET KPacaBHUIIBI, TTOAT HCIIOIB3YET
MOTEHIIMAN TPUPOJHBIX 00pa3oB: Tia3a JeBYIIKH
rojyOble, Kak BOJHBI APalbCKOrO MOpS, B30p Jy-
YUCTBIA M HEXHBIH, MOM00HO conHIy. B KoHIe
CTUXOTBOPEHHMSI TOAT MPHU3HAETCA B JIOOBH K Je-
Bymike [emaiibiv [Tam ke, ¢. 288].

CruxotBopeHue «Xymniamy cy3e» HOCHT
XapakTep MpomaIbHOro cioBa. [loaT Gmaromapur
KapakaJIIakKCKUK HapoJ 3a TEIUIbIA IpueM, 3a

coxpaHeHHne  ApYXObBl  Mexay — OpaTCKUMH
Hapogamu. [1o3T BeIpakaeT HagEXTy, 9TO TUIOAOM
3TOTO COTPYAHHYECTBA CTAHOBUTCS CO3/aHUE

HOBBIX TIECEH, KOTOpbIE MPOCIABAT JBa HapoOja,
KOTOpbIC JOCTOWHBI IpyT apyra [Tam ke, c. 289].

K 70-netuto P. MuHHy/IIMHA Ha KapakaJak-
CKUH sI3BIK OBUT TIEpEBENICH PsJi €ro CTUXOTBOpE-
HUIA, TJIe OH MPEJCTaeT KaK Mo3T-marpuot. OrpoM-
HBI{ BKJIaJ B MOIYJSIPU3ALMIO TBOpPYECTBA TaTap-
CKOro TmHcarellss BHeciaw nepeBoqunku Caiiun
Awmwupnan [Munnymua. Kocsikiap, ¢. 104-107],
I'. EcemyparoB [bopmie, Gopmiere!], X. AiipimOe-
ToB [Tam xe].

PesynbTaThl
AHanus TBOpPYECTBA JIBYX MO3TOB-
coBpemeHHuKoB T. JKymamyparosa u P. Munny-
JIMHA, SPKUX TpEACTaBUTENCH KapaKallaKCKOW U
TaTapCKOM MO33MH BTOPOM MOJNOBUHBI XX BEKa,
CBUJICTENILCTBYET 00 YCTOHYMBBIX TBOPUYECKUX
KOHTaKTaX MEXIy IBYyMsI OpaTCKMM{ HapOJaMHU.
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[IutaTrenpHOM MOYBOM AL AMAIOra KyJlbTyp IO-
CIIy>)KMJTH HE TOJIbKO 0OIIe BEeXH OOMIETIOPKCKOM
WCTOpHUM, TIepeBOJYECKas MEeATENbHOCTh, HO U
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HYJUTUH OJTaroroBeroT Mepe] CUIIOHN MUcaTeIbCKoro
CIOBa W MY3BIKAJBHOIO JIapa, CBONCTBEHHOTO
TIOPKCKUM HaponaM. [103TeI BocmieBaloT CBOUX CO-
BPECMCHHHUKOB, BOILUIOINAIOMIUX JIYy4YIIHMC KadcCTBa
HaIlMOHAJIBHOTO XapakTepa.
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Mokanoae kapakanmak hoM TaTap LIarbliipbiiope apachlHAArbl o190M OOIIOHENISp TapUXbl
OyeH4ya MaTepHal CHUCTeMalallThipbuia. MKe TyraHaail XalbIKHBIH o1o0M OariaHbpIIUIapbl ©4eH
roMyMu QoJIbKIOp OaiyIbITBIHBIH HHUre3 Oysblll TOpybl JonmwuioHd. Illlymail yk yKy4bUIapHBIH
Kapakanmak hoM Tatap XaJbIKIapbl of00MATHI OEIOH HBIKIBI KBI3BIKCHIHYBI ATOprewIopHEH Oepce
XE3MOTEH YTH. XaJbIKJIap apachIHAATHl TyCIBIKHBIH HBITYBIHAA 9IQ0HM TOPKEMANISp rasth 3yp poib
yitHbI. TUKImepeHy edeH Marepwai OyJNbI 3aMaHfam Marslidpbiaop Temoyoupron JKymamopaToB
(1915-1990) hom PobGepr Munuymauna (1948-2020) mwxkaTiapsl Xe3MOT HTd. MoKalomo oere
IIarbIMPBIIOP MKATHIHIA TaTap hoM Kapakaiak TeMaJlapbIHbIH Y3CHUQICKIIE IKTHIPTHUTYHI aubIKIIaHa.

Ten TemeHYdIdP: Kapakaiak 9o0usThI, TaTap oNo0UATHI, 91001 OSHIIOHEIISP, MOISHHUATIIOP
apachIHAarsl JUAJIOT.
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