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This article reviews Chulpan Zaripova-Cetin’s monograph, which systematizes cultural values of
the Turkic peoples (Tatars, Bashkirs and Kazakhs). The object of the study, conducted by the Turkish
scientist, is the works of Tatar writer Galimdzhan Ibragimov. In her research Ch. Zaripova-Cetin
makes an attempt to comprehend the contribution of the Tatar people and G. Ibragimov in particular
to the development of culture and historical identity of the Turkic peoples. This book is a worthy gift
for the anniversary of the great Tatar writer. Rich illustrative material allows its readers to get an idea
of the Turkic peoples’ way of life, their tangible and intangible cultural values.
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Culture is a set of all those values that distin-
guish one people from another. Nations with the
same genetic roots are tightly connected, and time
can not destroy this connection. The Turkic peo-
ples, scattered over centuries on vast territories,
managed to preserve not only the ties, but also

similar cultural values, which allow them to be
identified today as part of a single whole. Com-
parative and contrastive studies on cultures of dif-
ferent Turkic peoples are viewed by the author of
the article as rather relevant at the moment and of
great interest to the general public.

' Tugba Bayraktarlar CETIN, Culpan Zaripova (2016), Alimcan ibrahimov’un Eserlerinde Tatar, Baskurt ve Kazak
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TATARICA:

REVIEWS

Chulpan Zaripova-Cetin is the author of seri-
ous research in Tatar folklore and literature. In her
new monograph dedicated to the 130™ anniversary
of the well-known Tatar writer, scholar, critic and
public figure Galimzyan Ibragimov, she reveals
similarities in the culture of the three related
Turkic peoples, i.e. Tatars, Bashkirs and Kazakhs.

The Introduction systematizes a biographical
material about G. Ibragimov and presents a brief
overview of his work. The main part of the mono-
graph consists of 3 chapters, in which, based on the
folklore materials, the author presents a detailed
analysis of the cultural values of the Tatar, Bashkir
and Kazakh peoples.

Ch. Zaripova-Cetin believes that over centuries
Tatars have formed a unique language and a rich
original cultural heritage. The Tatar writers of the
early 20" century, Gayaz Iskhaki, Sagit Ramiyev,
Gabdulla Tukay, Fatih Amirkhan, Dardmend,
Magjit Gafuri, Mirhaydar Faizi, Galimzyan
Ibragimov, while trying to adapt European models
for the development of the Tatar nation, aimed at
awakening national self-consciousness and con-
veying uniqueness of ancestors’ life and cultural
values of the Tatar people. Galimzyan Ibragimov’s
works are viewed by Ch. Zaripova-Cetin as a fer-
tile ground for studying the spiritual treasury of
three kindred peoples.

The author of the monograph focuses her atten-
tion on the problem of understanding the contribu-
tion of the Tatar people and G. Ibrahimov in par-
ticular to the development of culture and conven-
tional wisdom of the Turkic peoples. The book
contains a number of reviews about G. Ibrahimov:
that of the famous Turkmen poet Berdi Kerbabaev,
Azerbaijani master of speech Samad Vurgun,
Bashkir writers Kirey Mergen, Davut Yultya, Seyfi
Kudash, for whom he became a spiritual mentor,
and his works served as a school of writing skills.
Ibrahimov's steadfast interest in Bashkir culture,
according to Zaripova-Cetin, is explained by the
biographical factor. G. Ibragimov was born on
Bashkir land. The chronotope of his works in-
cludes Bashkir towns and villages, which allows
the writer to create portraits of outstanding repre-
sentatives of the Bashkir people.

In the first chapter of the monograph “Cultural
Values of the Tatar people in the Works of
Galimzyan Ibragimov” (pp. 11-241), the re-
searcher’s attention is focused on the analysis of
such works of the writer as “Children of Nature”,
“The Destiny of a Tatar Woman” and “Chubary”.
“The Children of Nature” (1914) and she reveals
the role of short songs, proverbs and sayings in the

structure of the work. Describing peculiar features
of marriage as well as pre-wedding, wedding and
post-wedding rituals the researcher presents family
and calendar traditions and customs. Alongside
with folklore, Zaripova-Cetin pays special atten-
tion to the study of tangible and intangible values
of the Tatar people, their religious customs, social
life, and the system of national values providing
proper examples from national prose. The re-
searcher presents the data through the modern per-
spective and context of today. She also pays spe-
cial attention to the role of calendar rituals in the
life of Tatars. The author of the monograph gives
examples of spring and summer holidays and tradi-
tions presented in the analyzed work. Reflecting on
the skill of portrait characteristics of G. Ibragimov,
Ch. Zaripova-Cetin also writes about the specific
character of the national Tatar costume.

In the book, the life-style of Tatars is revealed
based on the analysis of the “Destiny of a Tatar
woman” (1908). Zaripova-Cetin reveals the role of
birth, wedding, and funeral rituals in Tatar family
ceremonies. Organizing the material, the author
developed the following structure: “Family and
calendar ceremonies”, “Religious rites”, “Customs
and traditions”, “Relations between family mem-
bers”, “Information on the social life of the Tatar
people”, “Examples of oral folk art”, “Cultural
values of the Tatar people”. The family rituals of
the Tatars are compared with those of the other
Turkic peoples. The attention of the researcher is
focused on the theme of the calendar ritual of the
Tatars. Particular attention is paid to the holiday
“Kaz Omase” (p. 107). Introducing readers into pa-
triarchal ways of the Tatar family, Ch. Zaripova-
Cetin presents duties of the mother in upbringing
of her daughter, speaks about peculiarities of a
child's relationship with his parents, peculiarities of
the relationship between a husband and a wife, a
mother-in-law and a sister-in-law, a father-in-law
and a daughter-in-law, about peculiarities of the re-
lationship between wives in bigamy, a stepmother
and a stepchild, a sister-in-law and a brother-in-
law, between daughters-in-law, between parents of
the bride and groom, etc. The author of the mono-
graph presents a social way of life of the Tatars.
Ch. Zaripova-Cetin depicts the structure of a Tatar
log house, national cuisine and medicine, original-
ity of the national costume and adornment.

Analyzing the story “Chubary” (1922) (pp.
204-241), the author of the monograph reflects on
the role and place of the horse in life of Turkic
peoples. We were interested in the beliefs about
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horses that exist in popular consciousness. Ch.
Zaripova-Cetin attracts readers' attention to peculi-
arities of the festive culture of different ethnic
groups of Tatars. Contrastive and comparative
analysis of Sabantuy and Pokrov allowed the au-
thor of the monograph to reveal peculiarities of the
way of life of baptized Tatars and Muslim Tatars.

The cultural values of the Bashkirs as pre-
sented in the works of G. Ibrahimov (pp. 243-268)
are analyzed in the second chapter of the mono-
graph based on such works as “The Fate of a Tatar
Woman” (peculiarities of national cuisine, national
costume, Bashkir oral folk arts), “Chubary” (pecu-
liarities of the Bashkir oral folk arts) and “Bashkir
Gulbike” (the national ideal of a Bashkir woman).
Ch. Zaripova-Cetin here draws special attention to
the analysis of Bashkir song culture.

The third chapter of the monograph is devoted
to the cultural values of Kazakhs in the works of
G. Ibrahimov (pp. 269—-364). Based on the novel
“The Daughter of the Steppe” (1911), the author
reveals family and religious traditions of the Ka-
zakh people, the role of the national calendar in
Kazakh way of life. The author of the monograph
sheds light on unique national images of the world
of this Turkic people that clarify the philosophy of

life of the steppe people. Beliefs, fortune telling,
bad spells — all these portrays the history of Ka-
zakhs' everyday life. The researcher aspires to de-
fine the place of the woman in the Kazakh society.
Ch. Zaripova-Cetin seeks to reinforce her observa-
tions based on the novel “The Daughter of the
Steppe”, with facts from modern life, in order to
prove the stability of the centuries-old way of life.
The author of the monograph finds greatness of G.
Ibrahimov's talent in creating convincing original
portraits of Tatar, Bashkir and Kazakh peoples in
his works.

The monograph of Ch. Zaripova-Cetin, where
the cultural values of the three Turkic peoples are
analyzed, is a worthy gift for the anniversary of the
great Tatar writer Galimzyan Ibragimov. This
book, published in Turkish, will promote populari-
zation of his heritage in the world. The monograph
of Ch. Zaripova-Cetin is a serious study, where the
researcher demonstrates diverse expertise in the
field of history and culture of Turkic peoples. We
hope that this book will find a quick response from
readers and contribute to strengthening friendship
between Turkic peoples!

PEIIEH3US1 HA MOHOI'PA®UIO
Y. 3APUIIOBOM-YETHH «KYJbTYPHBIE HIEHHOCTH
TATAPCKOI'O, BAIIKHPCKOI'O 1 KABAXCKOI'O HAPOJIOB
B IIPOU3BEJIEHUSIX TAJITUMI)KAHA UBPATUMOBA»'
(CETIN, CULPAN ZARIPOVA (2016), ALIMCAN iBRAHIMOV’UN
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KOTOpOH
0aIIKUPCKOTo,

Ka3axcxoro). O0BEKTOM HCCIICAOBAHNA TYPCUKOTIO YYCHOI'O CTAHOBATCA MNPOU3BCACHHUA TATAPCKOI'O
nucarciisa FaJmMzmaHa I/I6paFI/IMOBa. 4. 3apI/IH0Ba—LIeTI/IH CTPCMUTCSA B CBOCM HCCICAOBAHUN
OCMBICJIUTDL BKJIAJA TATAapCKOIr'0 HapoJa u I. I/I6paFI/IMOBa B YaCTHOCTH B Pa3BUTUC KYJIbTYPbl U UCTO-
PHUYCCKOTO CaMOCO3HAHUSA TIOPKCKUX HAPOJAOB. OTa KHUTa — ﬂOCTOﬁHBIﬁ MoJAapoK K FOOMIIEIO BEIIMKO-
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T'O TaTapCcKOro nucarens. boraTelif WILTIOCTPAaTUBHBII MaTepHall MO3BOJSIET YUTATENSIM CHOPMUPOBATH
MPEJCTaBICHNE O XM3HEHHOM YKIIajie, MaTepHAJIbHBIX UM HEMaTepHAbHBIX ILEHHOCTSIX KYJBTYPHI

TIOPKCKUX HAPOI0B.

KitoueBble cJji0Ba: TIOPKCKHE HapOJBI,
I'. U6parumos, Y. 3apunosa-Uetnn.

KynpTypa — 3T0 COBOKYNHOCTh BCEX TE€X LICH-
HOCTEH, KOTOpPbIE MO3BOJISIOT OTIMYUTHh ONWH Ha-
pox ot apyroro. Haimuu, uMeronue ogHu U Te e
TEHETUYECKHE KOPHHU, KPENKO CBSI3aHbl JIPYr C
IpYyroM, U BpEMsSl HE B CWJIaX YHUYTOXUTb BTy
CBSI3b, HECMOTpS HU Ha Kakue (akropsl. Topkckue
HapoJlbl, pacCEeNMBIINECS B TEUECHUE CTOJETHH Ha
OTPOMHBIX TEPPUTOPHUSIX, HE TOJBKO CMOIJIU CO-
XpaHUTh 3TH CBA3M, HO W CXOJHBIE KYyJbTypHBIC
LIEHHOCTH, YTO TO3BOJISIET UX M CEroJHS WICHTH-
(ummpoBaTh Kak 4acTh eAMHOTO oOmero. Hayu-
HbI€  TPYyHbl, TIOCBSIIEHHBIE  CPaBHUTEIHHO-
COIIOCTABUTEIBHOMY H3YUEHHIO KYJIBTYp Pa3HBIX
TIOPKCKUX HAapOJOB, HE TEPSIIOT CBOEH akTyallbHO-
CTH ¥ TIOHBIHE Y BBI3BIBAIOT OOJIBIIION WHTEPEC.

Uynman 3apunoBa-UYeTHH — aBTOpP HAyYHBIX
TPYJOB 1O TaTapckoMy (OJBKIOPY H JIUTEPAType
— B CBOCH HOBOM MOHOTpaduu, mocesmeHHon 130-
JIETHIO M3BECTHOTO TaTapCKOTO MHCATENs, Y4EHO-
ro, KpUTHKa U OOIIECTBEHHOro aestens [ amumu-
xkaHa HOparuMoBa, CTpEMUTCS BBISIBUTH YEPThHI
CXOJCTBa B KYJBTYpE TPEX POJCTBEHHBIX TIOPK-
CKUX HapoJOB.

Bo BBeneHun cucremMaTi3upoBaH onorpaduye-
ckmii Matepuan o . MOparmmoBe U NpeacTaBiIeH
KpaTKuii 0030p ero TBopuecTBa. OCHOBHAs 4acTh
MoHorpaduu coctouT u3 3 maparpadoB, rjie Ha
OCHOBE aHaim3a (OJBKIOPHBIX MaTEepHAJIOB,
BCTPEUAIOMINXCS B XY/JI0’KECTBEHHBIX TEKCTax ITH-
carens, MOAPOOHO MPOAHATM3HPOBAHBI KYJIBTYp-
HBIE [IEHHOCTU TaTapCKOTO0, OANTKUPCKOTO U Ka3aX-
CKOI'0 HapoJIOB.

Y. 3apunoBa-YeTHH cyHMTaeT, YTO TaTapCKU
HapoJ 32 BeKa CBOETO CYIIECTBOBaHUS CPOPMHPO-
BaJl Ooraroe caMOOBITHOE CIIOBECHOE W KYJIBTYp-
HOE HaclleJiie B IMOJapoK MOTOMKaM. TaTtapckue
nycaresny Hadajga XX Beka B mepuoja (GopMHpOBa-
HUS TaTapCKOM HAIMU 10 €BPONEHCKOMY 00pasily
(I'as3 Mcxaku, Carutr Pamwmes, ['abnynma Tyxkaid,
darux Awmmpxan, Jppamenn, Maxur [adypu,
Mupxaiinap ®@aiizu, [amummkan WOparumos),
CTpeMsCh pa30yAuTh HAIMOHAIFHOE CaMOCO3Ha-
HUE, B CBOMX NPOM3BEJIEHUSIX CTAPAINCH IepeIaTh
cBOEOOpasue yKiaa Ku3HU NPEAKOB, KyJIbTYPHbBIE
LIEHHOCTH TaTapckoro Hapoja. TopuectBo ['a-
numkaHa MOparumoBa sBisieTcs OJarogaTHON
MOYBOM ISl U3YYEHUSI JYXOBHOW COKPOBMILHMIIBI
TpEX POJICTBEHHBIX HAPOJIOB.

KYJbTYPHBIC [CHHOCTH,

TaTapckas JMTeparypa,

B nenTpe BHUMaHus aBTopa MOHOrpaduu OKa-
3ajach Takke MpoljemMa OCMBICIEHHUS BKJana Ta-
Tapckoro Hapoaa u I'. UOparnmoBa B 4acTHOCTH B
pasBUTHE KyJIbTYpPhl U HCTOPUIECKOTO CAMOCO3HA-
HUSI TIOPKCKHMX HapoaoB. B kHure mpuBogsrTcs oOT-
3bIBBI O I'. OparumMoBe n3BeCTHOTO TYPKMEHCKOTO
nodta bepmu Kepbabaesa, azepOaiimxaHCKOTo
Mactepa cioBa Camena BypryHa, OamkupcKux
nucateneii Kupes Meprena, JlaByra HOnThrs,
Ceiipu Kynama, a1st KOTOpBIX OH MPEBpaTuics B
IOYXOBHOI'O HACTaBHHKA, a €ro MPOM3BEICHHS IO-
CITy’)KMJIM TIKOJIOW TIMCaTeNbCKOTO MacTepCTBa.
Croiikuii untepec I'. OoparumoBa k GamkupcKoi
KyJIbTYpe, 1o MHeHuto Y. 3apunooit-UetuH, 00b-
sICHsIeTCsl OmorpadudeckuM ¢akrtopoM: oH, MOpa-
TUMOB, POJMJICS Ha OANTKUPCKOHN 3eMIie, XPOHOTOT
€ro MpOoM3BEACHUI BKIIOYAET B ceOsi OAlIKUPCKHUE
ropoja u ceja, 9TO IO3BOJISIET MUCATEN0 CO31aTh
MOPTPETHI SPKUX MpPEICTaBUTENEH OaIlKHPCKOTO
Hapo/a.

B mepBoii rimaBe monorpadum «KynbTypHbIC
LIECHHOCTH TaTapCcKOro Hapola B IPOU3BEICHHUSX
lanummxana M6parumosay (c. 11-241) BHUMaHue
MCCIIeIOBATENIbHULBI IPUKOBAHO K aHAU3y TAaKUX
MPOU3BEACHUN mnucaressi, Kak «Jletu mpupob»,
«Cynnba tatapku» u «UyOapsiii». B «Jlersx npu-
pone» (1914) BeIABIEHA pONb KOPOTKUX IIECEH,
IIOCJIOBHIl U HOTOBOPOK B CTPYKTYpe IpOH3Bele-
HUS. AHamu3npys 3Hau€HHE CEeMEWHBIX M KaJleH-
JapHBIX OOpSAAOB M OOBIYACB B PACKPHITHH IPO-
OJIeMaTHKH, UCCIIEI0BATENbHUIIA PACCKA3BIBAET 00
0COOEHHOCTSAX XEHUTHOBI M BBIXOJIA 3aMY’X IOHO-
el U JgeByliek. B none 3peHus aBTopa MOHOrpa-
(hum okazamuch npencBaneOHbIe, CBaICeOHBIE U TI0-
cinecBaneOHbIe 00psmbl. Hapsmy ¢ dompkiaopom,
Y. 3apunoBa-Yetun ocoboe BHHMaHHUE yHEISIET
U3Y4YEHUIO MAaTepUalbHbIX U HeMaTepHalbHBIX
LEHHOCTEH TaTapCKOro HapoAa, €ro PEIMIHO3HBIX
00bIUaeB, COIMAIBHOIO YKIIaJa XU3HU, CHCTEMBI
HalMOHAJIBHBIX LIEHHOCTER. Bee aTo mimroctpupy-
eTcs OTpbIBKaMM U3 npou3sBeaenus. [Ipeacrasien-
HBI MaTepual JaH B JUHAMHKE, B pa3pese Cero-
THSIIHEro AHs. BeISBIeHA ponb KaneHIapHOW 00-
PSIHOCTH B KU3HEHHOM YKJIazie TaTap. ABTOp Mo-
Horpaduy NPUBOIUT IPUMEPHI BECCHHUX U JIETHUX
MPa3IHUKOB M TPAAMIINN, KOTOPBIE BCTPEYAIOTCS B
aHalu3upyeMoM TnpousBeneHun. Y. 3apunosa-
YeTHH, pa3MbILUIAA HAJ MAaCTEPCTBOM ITOPTPETHOM
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xapakTepuctuku I'. MI6parmmoBa, paccka3bsIBacT O
crieunQprKe HAIMOHAIBHOTO KOCTIOMA TaTap.

JKuzHeHHBI yKIaJ TaTapcKoro Hapoja pac-
KpbIBaeTCs B KHWTe Ha OCHOBe aHanm3a «CympObl
tatapkm» (1908), Y. 3apumnoBa-UeTwH BEHISBISCT
poOAb B CEMEHHOW OOpsIHOCTH TaTap OOPSAIOB,
CBSI3aHHBIX C POXJEHUEM peOeHKa, cBalbOOH, a
TaKke ¢ noxoponamu. [Ipu momave marepuana as-
TOp paspaborana cremymouym CcTpykrypy: «Ce-
MeHHBIE U KaJeHJapHbIe 00psaaby, «Pemurno3nsie
o0psinpy, «O0bMan U TpaguIum», «B3auMooTHO-
HICHUS] MEX]y WIeHAMH ceMbn», «CBeleHus 0 Co-
LMAITBHOM )KU3HU TaTapCKOTO Hapoaay, «[Ipumepst
YCTHOTO HapoOAHOTO TBOpUecTBa», «KymbTypHBIE
IIEHHOCTH TaTapckoro Hapomay». Cemelinas o6psi-
HOCTh TaTap JaHa B CPaBHUTEIbHO-CONOCTABU-
TEJBHOM IUTIaHE C JPYTUMHU TIOPKCKUMHU HapOJaMHU.
BruManue mccienoBaTenbHUIBI MPUKOBAHO K Te-
Me KalleHaapHoi oOpsiaHoctu Tatap. Ocoboe BHU-
MaHue ynensiercs npasgHuky «Kaz omace»» (c.
107). Y. 3apurioBa-YeTwH, 3HAKOMS YUTaTeNeH C
naTpuapXxaibHbIM ~YKIQJIOM TaTapCKOH CEMBbH,
OIPOOHO paccka3biBacT 00 00S3aHHOCTIX MaTepu
B Jelie BOCIHTAHHUS A04YepH, 00 OCOOCHHOCTIX
B3aMMOOTHOIIICHHH PeOCHKA C POAUTEISIMH, MykKa
U KEHBI, CBEKPOBH M HEBECTKH, CBEKpPa U HEBECT-
K, 00 OCOOCHHOCTSIX B3aUMOOTHOIICHHUH MEXIY
JKEHAMH B CIydae JBOEKEHCTBA, MAYEXH U MaChIH-
Ka, CBOSTYCHHMIIBI U 35T, MEKYy CHOXaMH, MEKIY
POIUTENSIMU HEBECTHI U J)KEHUXA | T. JI. ABTOpP MO-
HOTpau 3HAKOMHT YHTATENed C COIHMAIHHBIM
yKiagoM >kn3HM Tartap. Y. 3apumosa-UetuH pac-
CKa3bpIBaeT 00 YCTpPOWCTBE TaTapcKOro OpeBeHYa-
TOTO JIoMa, 0OCOOEHHOCTSAX HAIIMOHAILHOW KyXHU U
MEJIMIHBI, CBOCOOpa3Hn HAIMOHAIBHOTO KOCTIO-
Ma U yKpalllCHUMN.

AHnanm3upys pacckaz «UyOGaperit» (1922) (c.
204-241), aBrop MoOHOTpaduu pa3MBIILIIIECT O
pPOJM M MECTe KOHSI B KHM3HU TIOPKCKHX HapOJIOB.
OcoOblli WHTEpEC TMPENCTaBISIOT TIOBEPhS O
JOMA/IAX, OBITYIONIME B HApOAHOM co3HaHWH. Y.
3apumnosa-YeTnn aKICHTUPYET BHUMAaHHE
yuTarened Ha  OCOOEHHOCTSX  Mpa3AHUYHOU

KyJbTYPbl Pa3HBIX OSTHHUYECKHX TPYII TaTap.
CpaBHUTENTBLHO-COMOCTABUTEIbHBIN aHaIn3
Cabantyss ¢ IlokpoBOM TMO3BOJWI  aBTOpPY
MOHOTpadMu  BBIABUTH OCOOCHHOCTH  yKjaza

JKU3HU KPEUIeHBIX TaTap M TaTap-MyCyJIbMaH.

KynpTypHBIE IIEHHOCTH OamkKMpCKOTo Hapoja
B TBOopuecTBe I'. MOparumosa (c. 243-268) nanbl
BO BTOPO¥ TJ1aBe MOHOTpaduU Ha MPUMEpe aHaIIU-
3a TakWx Mpou3BeneHni, kak «Cymp0a TaTtapKm»
(ocoOeHHOCTH HAIMOHAJIHHON KyXHH, HAIlMOHAIb-
HOTO KocTioMma, Oamkupckoro YHT), «UyOapsrii»
(ocobennoctn Gamkupckoro YHT) u «bamkupka
I'ynpOuke» (HauMOHANBHBIA WAean OamIKUPCKON
keHIuHbl). 3aeck Y. 3apunoBa-UetnH orpomHoe
BHUMaHHE YICNsAeT aHalu3y IECEHHOW KYIbTYpPbI
Oamrkup.

Tperbs rnaBa MoHOTpaduu MOCBSIIEHA KYJIb-
TYpPHBIM IIEHHOCTSIM Ka3aXCKOTO Hapoja B TBOpYE-
ctBe I'. Mboparumona (c. 269-364). Ha marepuaie
pomana nucarens «ous crernm» (1911) BerABneHBI
0COOEHHOCTH CEMEWHBIX M PEJMTHO3HBIX Tpaau-
Uil 1 o0BIYaeB Ka3axcKoro Hapoja. OmnpeneneHa
pPOIb HAIMOHANBHOTO KaJeHAaps B >KU3HEHHOM
yKIIage Ka3zaxoB. ABTOpP MOHOTpagHUH CTPEMHUTCS
BEISIBUTh HETIOBTOPUMBIC HAIMOHAIBHBIC O0pa3bl
MHUpPa 3TOTO TIOPKCKOTO CTEIHOTO Hapoja, YTOOBI
packpeiTh ¢Quiocopuo ero xu3HU. [loBepbs, Ta-
JlaHusl, 1opya — BCE 3TO MO3BOJISET NPEJCTaBUTh
WCTOPHIO TTOBCETHEBHOCTH Ka3zaxoB. lMcciemoa-
TENbHULIA CTPEMHUTCS ONPENENIUTh MECTO >KEHIIIH-
HBl B Ka3zaxckoMm oOmecrBe. CBou HaOIIOIEHU,
cleNaHHBIE Ha MaTepuaie poMaHa «/lous cremmy,
Y. 3apunoBa-UeTHH CTPEeMHUTCS TMOIKPETUTEL (ak-
TaMH M3 COBPEMEHHOHM JKM3HH, YTOOBI JOKa3aTh
YCTOHYHMBOCTH BEKOBOTO yKiIaja. Bennune tamanra
I'. U6parumoBa, 1Mo yOeKICHHIO aBTOpa MOHOTpa-
(um, COCTOUT B TOM, UTO MTUCATEIIO yIAIOCH SBUTh
B CBOMX NPOM3BEICHUSAX YOCAUTENBHBIE CAMOOBIT-
HBIE MOPTPETHI TaTapCKOro, OANIKHUPCKOTO Ka3ax-
CKOTO HapOJIOB.

Mownorpadus Y. 3apunoBoii-Uerun, rue mpo-
AHAIIM3UPOBAHBI  KYIBTYPHBIE IICHHOCTH Tpex
TIOPKCKUX HapoJOB, — JOCTOMHBIM TOJAPOK K
F00MIICI0 BEJIMKOTO TaTapcKoro mucatens I ammm-
xkaHa MOparuMoBa. Dta kHUTa, OMyOJIMKOBAaHHAS
Ha TYPEIKOM SI3bIKe, OyJeT CIoCOOCTBOBATH IPO-
naraszie ero Hacuenus B mupe. [lepen mHamu ceps-
€3HO€ HCCIIEZIOBaHUE, I7Ie YUCHBIN JEMOHCTPUPYET
CBOM MHOTOTpaHHBIE 3HaHWS B cepe HCTOpuu U
KyJBTYpbI TIOPKCKHAX HapozoB. Hameemcs, 9ro 3ta
KHUTA HAMJIET OTKJIMK y 4uTareyned u OyJeT Cro-
COOCTBOBATh YKPEIUICHHUIO JPYKOBI MEXIY TIOPK-
CKMMH Hapojaamu!
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Y. 3APUINIOBA-YETUHHEH «TAJIUMKAH UBPARUMOB
OCOPJIOPEH/IO TATAP, BAIIIKOPT hoM KA3AX TOPKH
XAJIBIKJIAPBIHBIH MOIOHU KBIMMMOTJIOPE»'
MOHOI'PA®USICEHO PEIIEH3US (CETIN, CULPAN ZARIPOVA
(2016), ALIMCAN iBRAHIMOV’UN ESERLERINDE TATAR, BASKURT
VE KAZAK TURKLERININ KULTUREL DEGERLERI, ANKARA:
BENGU YAYINLARI, 369 S., ISBN: 978-605-9148-42-9.)

Tyr6a baiipaxknapJap,

HoBurohup Xaxku bekram Banu ynusepcurersl, HoBuiohup (Tepkust),
Tepxkus, 50300, Hopmohup, 366010 hammm Osnop moxamiace, 2000 Hue HopT,
tbayrakdarlar@gmail.com

Penensus aBrops! U. 3apunoBa-UeTHHHEH TOPKH XaJbIKIapAaH TaTap, OamkopT ham Ka3axiapHbIH
MOJIOHM KBIHMMOTJIOpPEH CHCTEeMara cajblll OMproH MoHorpadusce XakblHIa (GUKepIopeH Oerneps.
Tepek raauMoceHEeH THKIIEPEHY OOBEKTHI MTEN TaTtap sA3ydbicel ['ammmpkan M6pahumos ocapiope
anpiarad. Y. 3apunosa-UeTHH y3€HEH X€3MOTEH 9 TaTap XaJIKbIHBIH hoMm, aepbiM anranza, ['anumikan
M6pahnMOBHBIH TOPKH XalbIKJIap MOAOHHUATE hoM TapHXH Y3aHBI YCEIIEHO KEPTKOH eJICIICH aHjIapra
OMThUIA. Oliere Kurtam — 0eeK TaTap s3y4ybICHIHBIH IOOWIIeeHa Jlaekibl Oynok. ball mmmroctpaTuB
Marepuall yKydblap/ia TOPKU XaJbIKJIAPHBIH SOy PIBellle, MOASHHUATIOPEHEH Marau hoMm MaTau
OyJiMara KbIIMMATIIOpE XaKbIH/Ia Ky3aJllaMa Ty/IbIpbIpra MOMKHHIIEK OUpa.

Toen TOIIEHYIIIP: TOPKHA XaIBIKIAP, MOIOHH KBIAMMOTIOp, Tartap oao0usatel, I'. MOpahumMos,
Y. 3apunosa-YeTuH.

! Tugba Bayraktarlar CETIN, Culpan Zaripova (2016), Alimcan ibrahimov’un Eserlerinde Tatar, Baskurt ve Kazak
Tiirklerinin Kiiltiirel Degerleri, Ankara: Bengii Yaynlari, 369 s., ISBN: 978-605-9148-42-9.Gazi Tiirkiyat, Bahar
2017/20: 234-238.
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