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The author presents a profound study of modern Tatar prose: the author focuses on the specifics of
the genre and the stylistic devices in the works of Tatar writes and defines the recent trends in the de-
velopment of Tatar prose. The author states that the genre of a short story is experiencing a period of
revival: it is being developed in the view of new psychological and philosophical ideas, emotional
disposition, and symbolism. Many stories published in recent years refer to social issues intertwined
with antropological and philosophical problems. The stories and novels of the Tatar writer
A. Akhmatgalieva excel in ethnic traditions, oriental esthetics and ‘lyrical’ prose. The stories and nov-
els of R. Galiullin, R. Adkham, R. Rakhman, I. Tksanova, L. Ibragimova and others are unique due to
the variety of literary devices and existential motives. M. Kabirov, Z. Khusniyar, and L. Abudarova
write in the genre of epic genre prose. Satirical figurativeness prevails in the genre of short stories
(Z. Khakim, R. Batulla, F. Battal, R. Rahman, et al.). In the genre of ‘bayan’, existential motives inter-
twine with the idea of returning to the roots, the revival of patriarchal moral values.
(A. Akhmetgalieva, N. Gimatdinova, et al.). At the turn of the 21%century, the novel as a genre has
undergone more changes than other genres: it is being developed towards ethnic ideas. The novels by
Z. Khakim, Z. Khusnutdinov, F. Bayramov, V. Imamov excel in new themes, their plot structure and
literary devices. The article reviews the works of D. Zagidullina M. Khabetdinova, L. Davletshina,

and A. Shamsutova on modern Tatar prose.
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The researcher D. Zagidullina, who studied
fundamentally Tatar literature, considers that
“modern Tatar prose primarily develops due to the
changes in our social and political life and all these
changes influence the role and position of the na-
tional literature in society” [Zagidullina, 2017, p.
234]. Tatar prose pursues the path of realism and
romanticism as well as postmodernism, metaphoric
realism, postcolonial motives, intellectual tenden-
cies, which have been popular over the last two
decades [Zagidullina, 2017].

It is essential to study literary texts, genre pe-
culiarities and analyze plot structures, ideas, and
esthetic perfection. Reviewing modern Tatar prose
from this perspective, we see that “a story keeps on
being the most sensitive genre to changes”
[Zagidullina, 2016, p. 234]. We should mention the
writers whose works enrich and diversify literary
devices: M. Kabirov, Z.Khusniyar, A. Akhmet-
galieva, R. Galiullin, R. Rakhman, Z.Khakim,
I. Iksanova, L. Abudanova, L.Ibragimova,
R. Adkham, et al. The writers keep on using such
traditional devices as a psychological portrait, phi-
losophical generalization, emotionality, symbol-
ism, new methods and devices. In their stories, so-
cial issues deal with a person and man’s philoso-

phy.
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The renewed and developed story suggests new
trends and new opportunities for the development
of old traditions in Tatar literature. From this per-
spective, the stories by A. Akhmetgalieva [Ak-
hmetgalieva, 2014] attract our attention
[Zagidullina, 2017, p. 127]. Considering the future
of a village and relationships between people, the
writer reflects on the meaning of life. The image of
‘mon’ (“melody”) is pervasive in the story. The
story Echo is full of such metaphoric images as a
beautiful birch rustling, girls’ voices like a mur-
muring spring. At the end, the story describes the
pride of a mother using such details as a melody
for ears, echo, lulled on the wing of the wind. The
writer shows the real relationships among people
with the literary images the smell of a house, an
appearance of a house along with the image of the
united riversides on the clouds. The echo of gen-
erations is like two riversides, which can be united
owing to a good relationship. The story “The Sav-
iour” is rich in literary devices provided to ensure
the understanding of such philosophical items as a
living wonder, the meaning of life. The writer in-
troduces a cross-cutting theme using such details
as the smell of a spring in the introduction to the
story and the smell of mountain mint, the smell of
the berry leaves in its conclusion. The story about
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the lives of Mansur, Ibragim, and Raykhana is the
narrative about human life circles between Life
and Death and existential boundaries. The writer
believes that a man can happen to move on to the
side of his/her life and keep on living as well as
support village, society and people who are on the
brink of extinction.

“A Mountain Root” by A. Akhmetgalieva is a
story about a teacher who never thought of making
a career and becoming a person of authority. It is
about a villager’s inner monologue, his thoughts
and feelings after being appointed head of the vil-
lage council. The detail a scythe elevated in the air
enables the author to deliver the message of the
story. The man dares not touch a yellow-eyed
daisy flower, bluebells, vetches, overripe wild
strawberries or disturb an ant bed. But on hearing
the news about the meeting, which he is supposed
to attend, he puts down his scythe and cuts these
beautiful and luscious flowers as he becomes a dif-
ferent person. The feelings and emotions have
changed: ‘a rush to power’ is like ‘climbing the
mountain’  (from the foot of the peak)
[Oxmotranuena, 2014].

In “Blue Diamond Silver Earrings” by Guzel
Adkham [Adkham, 2014] the topical issue of con-
nection of generations becomes the linking line be-
tween the past and the present, the main feature of
modern national literature. Aidar experiences sin-
cere feelings toward Zaituna but he gives her up
because of his career. The earrings have been
handed down from generation to generation. Still
experiencing sincere feelings, Aidar is temporarily
brought back to his own self. He is happy to meet
his daughter Nazira. But the news about a new job
promotion makes him forget about his daughter,
about the sting operation “Blue Diamond Silver
Earrings” and the people who took part in it.

“Before the Wedding” by Siren Yakupov
[Yakupov, 2014] is a lyrical and emotional story
about the life itself. It reveals metaphorical ideas of
comparing life with a wedding party and states that
each lifetime has its own wedding or just a party.
The message of the story is conveyed through re-
vealing the characteristics of a dress.

The story “A Man without a Horse...” by
S. Yakupov shows mythological motives of the
Tatar holiday Sabantuy by creating different im-
ages of a horse. The images a house without a man
and a country without a man represent social prob-
lems. The story “Daddy’s Melody” [Yakupov,
2014] raises national identity issues describing an
orphan who is looking for his parents and familiar-
izes readers with the Tatar motifs. “The Spider’s
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Gossamer or Granma’s Parable for Her Grand-
daughter” by Gulina Gyimadova [Gyimadova,
2014] is a story about preserving moral values
across the years and maintaining love. The writer
describes an impact of a dream on the inner life
and the state of mind of the characters.

R. Galiullin’s story “The World” [Galiullin,
2014] describes the tragedy of a father who lost his
daughter. The writer uses impressionistic devices
to illustrate the tragedy. D. Zagidullina considers
this work to be a classical Tatar story. The impor-
tant physiological moment is digging a grave. Over
the past few years, there appeared many stories
about one’s regrets concerning past mistakes and
wrongdoings, which enhances religiosity and
brings one closer to Allah. This story conveys its
message without any recommendations or pieces
of advice” [Zagidullina, 2017, p. 127—-128].

The tragic plot of “The Holiday” by Rifa
Rakhman has a perfect structure, distinguishing it
from other realistic stories. Although being mar-
ried to a handsome man from Azerbaijan, Gulsar
dreams about coming back to her native town.
Gulsara loses her son, splits up with her husband
and becomes a wet nurse for her ex-husband’s fifth
son. The story has the tragic motifs “of Gayaz Isk-
haki’s works, centered on sacrifice, patience, and
wisdom” [Yusupov, Gilazov, 2016, p. 346]. The
collection of stories “The Snowball Tree Flower”
by I. Iksanova [Iksanova, 2016] includes the sto-
ries “The Forgotten Parade”, “A War Victim”
about the tragedy of the Second World War, the
hardships endured in the rear, and the realities of
those times R. Gabdelkhakov’s stories, written in
20042006, are full of romantic motifs and peo-
ple’s pure feelings.

When analyzing his stories, D. Zagidullina
comes to the conclusion that the highlight of
R. Gabdelkhakov’s stories is a combination of sev-
eral layers, several messages in one plot
[Zagidullina, 2017, p. 121]. The writer’s story “I
Wish I Were an Angel” is a romance about a girl
who takes care of her disabled sister and a rich
man who falls in love with her.

Thus, traditional realism and romance in the
stories of the 21% century continue national, orien-
tal traditions, characteristic of the Tatar classical
writer Amirkhan Eniki, whose stories possess the
poetic style of prose, symbolism, and modernism.

Avant-garde prose is represented by the works
of M. Kabirov, Z.Khusniyar, Z.Khakim, and
L. Abudarova. At the turn of the 21% century,
M. Kabirov made a Tatar story national. His work
“I Love You” is an experience of postmodernism
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[Kabirov, 2014]. The story abounds in metaphors
[Zagidullina, 2017, p. 177]: there is chaos in this
world: no reason to follow rules, to have values,
morale, attitudes and the writer’s opinion is of no
importance. M. Kabirov plays a game with his
reader using space and time and placing the proc-
esses in the essence of human consciousness in the
forefront through the prism of simulacra.

“The Crossing” by Z.Khusniyar [Khusniyar,
2012] attracts the reader by its acute problems, its
structure and avant-garde forms. By employing
different literary devices, the writer defines his
own opinion, his view of things and the life as a
whole [Gainullina, 2014, p. 102]. The writer re-
flects on the life, everyday routines, challenges and
pain, using metaphoric images and the image of a
wave. The philosophical message becomes urgent
expressed in existential motifs of the story: cross-
ing the Great Waters as a great challenge in one’s
life is like overcoming the obstacles and bounda-
ries between the life and death. The old man, as an
archetype of an elder, says that home calls and
worries about you. He is concerned with the loss of
moral values, beliefs, and religious motifs, which
should remind future generations about the impor-
tance of these spiritual paths. Z. Khusniyar raises
social problems leading the reader to the solution
of religious and cultural issues.

The story “Torment” by L. Abudarova [Abu-
darova, 2017] is a literary work executed according
to the traditions of Z. Khakim’s avant-garde prose.
It expresses a new philosophical view on religion,
giving an outlook on life through vanguard literary
devices. The story describes a romance between a
young innocent girl Nafisa and a lecherous man, a
musician. But the plot evolves in a very unusual
way: the young innocent girl becomes a shallow
thing, while the man purifies spiritually and be-
comes a pious person. It is a miracle that the lech-
erous musician regenerates when Nafisa is tor-
mented because of her irresponsibility. Love is
pain. These words are pronounced in a church, “A
mosque differs from a church. You are alone with
the God’s son in a church. Face to face. Jesus
Christ and you. Allah is in your heart in a mosque,
you are all by yourself” [Abudarova, 2017, p. 60].
The writer brings the religions and philosophies
together, destroying borders, and linking the phi-
losophy of life with love in existential living.
L. Abudarova makes her reader think by using the
methods of automatic recording, consciousness,
and deep psychological analysis.

Modern prose gravitates towards satirical
forms. The stories of the 21* century are written in
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a satirical genre. Z. Khakim’s philosophical and
satirical prose appeared at the end of the 20™ cen-
tury enhancing Tatar literary criticism. In his sto-
ries, Z. Khakim includes funny situations. Satirical
devices help to understand the writer’s satirical po-
sitions and opinions. “The Value of Songs” is a
story about real values of life: “there are a lot of
men who tried to earn a living by doing their jobs
in the sphere of culture; there are a lot of men of
culture who as pigeons on the pedestrian path eat
birdseeds” [Khakim, 2014]. After hearing warm
wishes, a famous but poor composer becomes im-
pudent and asks people for about thirty thousand
rubles. Consequently, he resorts to blackmail and
eventually gets fifty thousand rubles by taking his
case to court. He hates the famous Tatar accordion-
ist Morpiy Auliyatov (the name has no special
meaning; the surname is used as a satirical device)
but later, the composer hears his song, gets in-
spired and accuses him again of not giving money.
Humiliation is a feeling experienced both by a tal-
ented man and an ordinary person. The writer be-
lieves that we, ourselves, are to be blamed for this
feeling, which is caused by purposeless days, by
being unjustly praised for insignificant, minor
creative works. “The Drug Courier” by Z. Khakim
is a story about drugs found in Midkhat’s stolen
shoes. Midkhat and a man whose shoes have been
stolen are arrested. Police learn about the stolen
shoes and the arrested man is released. Soon
Midkhat gets new shoes as a present but he gets
frightened and throws them into the river. The
story “A Weird Recruit” [Khakim, 2014] depicts a
satirical model of society. “The story puts society
along with an ideal person” [Zagidullina 2017, p.
204]. An ordinary man — a carpenter, wants to join
the army, thus he is to see a physiatrist, a public
prosecutor, policemen, and MPs. The writer de-
scribes the situations the boy goes through, how-
ever, his views are not imposed on the reader, but
conveyed indirectly. He makes his readers think
and form their own opinions and conclusions.
Thus, Z. Khakim makes fun of such features of
character as carelessness, naivety, cowardice, and
humiliation.

A master of satire, F. Battal, derides dastardly
actions, evil thoughts, and bad intentions in his
story “World is Going to Turn on Its Head” [Bat-
tal, 2014]. He uses unique glasses as his literary
tool: they can hear people’s thoughts. Conse-
quently, the writer discloses debauchery and pros-
titution. His stories “Killing” and “Great People
Are Near — Life Is Great Here” describe disrespect
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and cruelty in the relationships between spouses in
a sarcastic way as well as crime in everyday life.

A short story (novella) is also a popular genre
among satirical works. According to D. Zagi-
dullina, many writers named their novels and sto-
ries a short story or a novella and a narrative in the
1980s. “A short story is a narrative, an explanation,
a fictional work of prose. It was a common name
for a story at the end of the 19" century and the
beginning of the 20" century [Zagidullina, 2017, p.
135]. The story is a transitional stage of prose,
which determines literary devices for new genres
[Zagidullina, 2017, p. 135]. In recent years, the
storiess and novels by  N. Gimatdinova,
A. Akhmetgalieva, G. Gyilmanov, R. Batulla,
F. Bayramova, and R. Rakhmanhave aroused in-
terest due to their polyphony, existential motifs,
and their psychological approach.

“Wait for Me” by R.Rakhman [Rakhman,
2014] captures the readers’ attention by its satirical
pathos. The images of Saniya and Zainulla and the
story of their life are the means to give a critical
assessment of the Soviet society. The writer fol-
lows the satirical traditions of Fatikh Amirkhan
and Tufan Minnullin, his opinion is transmitted via
dialogues between the main characters. The story
raises the issue of sin and punishment. Yakup
builds a pig farm near their houses and the villag-
ers curse him saying “may lightning hit you” and
“get sick”. But it does not work. Hedies a silly
death in the war time. R. Rakhman refers to the
poem “Wait for Me” by K. Simonov and describes
how this poem was created, broadening the mes-
sage of the story by providing associations with the
information familiar to the reader.

“Two Sillies” by R. Batulla is a story written as
a tale, a legend [Zagidullina, 2017, p. 201]. The
characters, Silly Gabdullah and Silly Sirai
(Sirazetdin), represent different layers of society.
The writer raises the issue of stupidity, careless-
ness, and incompetence returning to the 1970s and
1980s. Sirazetdin likes reading books, surprisingly
however, R. Batullai depicts this character as an
example of stupidity, carelessness, and incompe-
tence which are true for both villagers and intelli-
gent people. This literary portrait reminds the old
man Munkhazh in the story by T. Minnullin. The
villagers grieve over the death of Silly Sirai, be-
cause they believe he was neither stupid nor saint.
However, they cannot speak out loud or voice their
opinion knowing the truth about his intelligence
and wisdom. In this way, the writer shows the atti-
tude of the ‘silly society’” to silly, weird people
and raises social issues appealing to the readers’
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religious and cultural imagination. The story cre-
ates the image of the village Sartash related to the
image of ‘a yellow house’ (a mental hospital),
which is interpreted in this way at the end of the
20™ and the beginning of the 21* centuries in Tatar
literature.

Certain short stories are distinguished by their
social problems, sad pathos and sad existentialism.
“The Last Question” by R. Gabdulkhakova [Gab-
dulkhakova, 2014] is devoted to a mother who is
concerned with earning money, being wealthy, en-
tertaining guests. She forgets about her children
and a happy childhood which they deserve. Each
society has layers: the rich and the poor; the upper
and the bottom layer. Her daughter Aniya and her
son Ildar have rich lifestyles, but they lack parental
love and care. Therefore, the children “come off
the beam”, getting involved in debauchery, prom-
iscuity, crime and drug addiction. Subsequently,
they are led to loneliness, failure and dead-end.
These existential motifs are common for such sto-
ries as “Stubborn” by Nabira Gimatdinova, “A
Three Day World” by Kerim Karan and “Game”
by Aidar Zakiev. These stories are dedicated to un-
employment, crime, banking rat race as well as our
moral values and the true face of society.

The story “There is a Nightingale near the Hill
Lake” by A. Akhmetgalieva [Akhmetgalieva,
2016] represents social issues through polyphony,
psychological approach, and existential motifs.
Businessman Shamil and alcohol addicted Naila-
have their hidden sorrows, deep and strong feeling
of sadness, troubles and worries. The writer gives
the characters’ inner monologues and enhances
their effect through the image of a birch tree and its
monologue. A. Akhmetgalieva accuses the society
of making the young people unhappy. Shamil and
Nailya, who love each other, never express their
feelings. A. Akhmetgalieva reflects on the impact
of the socio- political system drawing on the events
of the story. The existential motifs of death, that
make people helpless and ineffectual, ruin their
hopes along with their sin and punishment, which
aggravates the situation. “There is a gap between
the top and bottom layers of society which narrows
for ordinary people in the century of robbery and
burglary. It is an appalling gap. But the most terri-
ble thing is the rat race for material wealth, for
having money instead of trying to avoid this gap,
help each other, have happy moments, go to the
sun. But they want only money, wealth, and lux-
ury. Sometimes they hear a warning from Allah
and regain consciousness and come to their senses
for a while” [Akhmetgalieva 2016, p. 117]. The
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story has sad existential motifs: after a long time
Nailya finds her abandoned daughter, but refuses
to go on. The mythological images of a horse, the
Hill Lake, and a nightingale serve to enhance
Shamil’s awareness of the truth. Shamil was
brought up by his grandmother. But the tragedy of
Nailya brings him back the life. Shamil is going to
tell their daughter about his wife to bring her up
with the heritage of the nation in her heart and
soul, and an ash grey horse helps to connect the
generation and their invaluable gem, their moral
values. Shamil makes the nightingale see the
beauty. This character, the nightingale, shows how
to save the village.

“Nurullah” by N. Gyimatdinova [Gyimatdi-
nova, 2014] is a unique story with respect to the is-
sues it raises and the use of different literary de-
vices. Nurullahhas experienced clinical death and
his villagers named him a Saint. The village is
struggling to survive, losing its religion, culture
and traditional lifestyle. Nurullah has an aim of re-
viving his village, his collective farm, and religion,
he wants to return moral values. The writer speaks
through the mouth of an old man, Kilakhmet, mak-
ing the reader believe in saving the village society
from alcohol, in bringing people back to religion.
The connection of generation is revealed via a
dream. The sacral sense is found in the nightmares
about death, the myth about Churay batyr, and the
grave of a Saint. The Mingazovs are one of the
richest families in Tatarstan. Thanks to an essay,
they know about their ancestors. A tight-lipped
woman, Sazida, is an orphan, she does not know
whose daughter she is and she does not have the
meaning of life. Nurullah’s idea about “a family
tree on a piece of a paper does not advance family”
[Gyimatdinova, 2014, p. 44] is expressed to con-
demn futile opinions and meaningless activities of
the people. There is a romance in the story, a cou-
ple in love — Tuibike and Nurullah. Being on the
edge of death, they escape from their wedding
party and survive. When analyzing N. Gimatdi-
nova’s stories, D. Zagidullina portrays their roman-
tic characters. The writer refines Nurullah, a real-
ist, describing his feeling, real emotions, hidden
sorrows and troubles, and makes him more roman-
tic. The mission of Nurullah is to clear and revive
the village and wash away its sins. But the message
of the story is both realistic and romantic and the
romantic line is the author’s choice.

“Immortal” by N. Gyimatdinova [Gyimatdi-
nova, 2017] has a fascinating and clear cut plot,
just like her other story. The writer creates a clash
of philosophies, representing different religions, by
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describing a woman with an immortal soul. A girl,
Ulmes Gambar (‘Immortal Gambar’), was brought
up in pagan traditions. She gets married to a Mus-
lim man and accepts Islam, but she has to face a
challenge. Having divorced, she keeps the words
from the Koran, the image of the mosque and her
faithfulness to Allahin her heart. The introduction
and the conclusion (epilogue) of the story have the
cross-cutting line: leaving her mother’s house (her
native home) and coming back to her mother’s
house, her native home to be buried in the land of
one's ancestors. The message of the plot is to de-
molish the myth about the Soviet society. The sec-
ond plotline is connected with Guldjikhan’s (Dji-
gan) life. This line helps both to raise realistic so-
cial issues and to strengthen the romantic effect of
the story. The write focuses on the philosophy of
religion and describes the life story of Ulmes
Gambar who refuses to accept and understand
what ordinary people value in their lives: following
their religion under the circumstances of cruel real-
ity. The 90-year-old woman’s worldview is the
philosophy of the Tatar nation transmitted from
generation to generation. They are keywords which
make the reader keep in mind our cultural and reli-
gious traditions (“if Allah sends an indigent, we
have to be thankful”) [Gyimatdinova, 2017, p. 89].
“Be patient with people who hurt you” [Gyimatdi-
nova, 2017, p. 72]. But it is Gambar who gives rea-
son for a simple but good life “I have a great sin: I
wear a dress of fear and suffer” [Gyimatdinova,
2017, p. 12].

The story of Ulmes (“Immortal”) is a narrative
about the hidden feeling of fear, the heritage of
Tatar prose in the period between the 1960s and
1980s. Ulmes Gambar loves her husband but there
are a lot of obstacles in her way to happiness. She
has to change her name, but she cannot get used to
it. We guess, sometimes people can survive due to a
sense of fear. The writer believes one’s memory re-
tains everything despite the changes in the outlook
on life, on one’s homeland or country. Ulmes Gam-
bar has a very hard life. She remembers her mother,
sees her in her dreams on her deathbed. Her mother
is her conscience, inner power, and willpower. What
is an old woman with a clear conscience afraid of?
This plotline captures the reader’s attention. She
was not a good and loving wife and a wise friend for
her husband. The writer’s opinion is in the old
woman’s regrets and thoughts about her husband
and her son Rashit. Being brave and different from
others, Gambar suffers, trying to find the right way
to live. She helps and heals people, gives them
hopes and inspires them, but she has no answers to
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simple questions about herself. For what reason did
she change her name? It was because of fear. The
fern is used as a symbolic detail in the story as “it
blossoms at night only” [Gyimatdinova, 2017, p.
42].

The story of the immortal woman is a narrative
about a flower which blossoms in secret. Ulmes
Gambearis like the image of Aqabi-Bibinur (a char-
acter of Amirkhan Eniki’s story), who wore a
white long simple linen dress and a white kerchief,
a daughter of the steppe, who spent her life in the
service of the Good. Gambar’s fear disappears af-
ter several events: Gulzhikhan, the daughter of
Samigullah, survives; her cruel neighbor finds her
daughter and they meet; her grandchild gets mar-
ried and Gulzhikhan regains the ability to forgive
(the plotline about Samigullah and Mirkhaidar).
She becomes a woman who has seen a lot in her
life and accepts the wisdom of Tatars. The story
“Immortal” by N. Gyimatdinova was published in
2017, however it has the same message as in the
story of Amirkhan Eniki ( “Untold Will”), pub-
lished in 1965. “Immortal” by N. Gyimatdinova at-
tempts to keep up the old traditions and update
them under new social and cultural conditions.

“The Full Moon” by Fasil Safin [Safin, 2014]
shows people’s cruelty through metaforic details.
The writer depicts a dog named Full Moon to tell
about man’s carelessness and savageness. The im-
age of Full Moon illustrates a philosophical
thought about the meaning of life. The short stories
“Tanya-Tansylu” by Rinat Kamal, “A Green Leaf
is a Symbol of Life” by Klara Bulatova; the story
“They Are Mothers” by Samiga Saubanovna repre-
sent tragedy in sentimental details.

The novel is one of the most developed genre-
sin 21% centurynational literature. National prose
has undergone great changes in recent years. There
are novels “Legionnaires” by Z. Khakim, “Divine
Justice” by Z.Khusniyar, “Karabek” by
V. Imamov, “Immigration” by F. Bairamova, “The
King Without a Throne” by M. Amirkhanov, etc.,
which fascinate readers by new themes, plot struc-
tures, and literary devices.

There are novels that extol heroes of war, pre-
sent new image of Musa Jalil, describe the Second
World War and Soviet collaborationism. The aca-
demician and historian I. Gilyazov studies the
Third Reich in political and militarycooperation
withthe Turkic and Muslim people [Gilyazov,
2009]. His research was published decades ago but
this issue is raised in the novels and dramas of
Z. Khakim at the turn of the 21* century [Khakin,
2009]. His story “Legionnaires” defines a model of
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a national way of life. The writer describes the
Tatar way of life by describing the village of
Kyzylyar, which keeps up Tatar traditions and cus-
toms. The plot is connected with historical events
in the period between June, 1941 and 2005. The
plot of the novel, connected with characters of
Jabbar and Ansar, who are enemies, is turned into
a social problem. Jabbar and Ansar have become
enemies because of Fatima, with whom they are
both in love. It is Sait who helps them to solve the
problem as well as the fate itself decides this issue.
Sait is Nagim’s continuation and Nagim is just,
honest, brave, and wise. Through the character of
Jabbar the writer reminds Sait of his role — he has
to follow his father’s steps. The tragedy of the
novel is in villagers who accuse Jabbar and he is
banished to Siberia. In the novel, the social prob-
lem of betrayal turns into the problem of humanity
and universal values. Nagim tells the story about
the stigma of the generation to Jabbar, who is hon-
est, kind, strong-willed, and resolute. But he can-
not get over his villagers and relatives’ betrayal.
He wants to commit suicide but gives up the idea.
Jabbar is a symbolic character who represents
Tatar culture and customs, transmitted from gen-
eration to generation, our aspiration to harmony,
our desire to pass the moral values of the nation to
the new generation. Z. Khakim believes the Tatar
nation should preserve its heritages, values, his-
tory, wealth, inspiration and aspiration for a better
future, its religion and pride for the future genera-
tion.

The new genres and literary devices character-
ize the image of the postmodernist novel.
D. Zagidullina defines “Divine Justice” by
Z. Khusniyar [Khusniyar, 2014] as “a new Tatar
novel in Tatar literature which follows
postmodernism and has its own place in Tatar
prose” [Zagidullina 2017, p. 228].

The historical novel “Immigration” by
F. Bairamova revives the traditions of Makhmut
Gali’s works. The story is of interest due to its
tragic plot and existential sorrow. The writer fo-
cuses on religious faith from the beginning of the
novel till its end. There is a strong link between the
history of Tatar people andtheir religion. We be-
lieve that in the novel certain publicistic aspects,
revealing our sorrows and worries, are connected
with the author’s viewpoint.

An ideal romantic hero is created in Tatar his-
torical fiction, with the help of myths and different
literary devices. “Karabek” by V. Imamov, [Ima-
mov, 2017] is a historical novel which describes
the events in the second half of the 14™ century.
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1. Zagidullin calls the novel a great piece of work
in the cultural society and writes the following:
“There is a dashing need to write on historical
themes, to develop national ideology, especially in
the times of crisis and national rebellion. Historical
novel and stories play an important role in
updating the historical memory of Tatar readers”
[Zagidullin, 2017]. The novel as a genre of realistic
prose has a national hero who is an ideal and
model man. Gabdullah (Karabek) is a hero, who
embodies the image of Tatar people, he is a wise,
brave, strong, and sincere fighter. Thus, this novel
aims to restore our history along with thememory
of the readers. Consequently, a realistic novel uses
literary devices that are typical of intellectual lit-
erature.

Modern Tatar prose uses different literary de-
vices, the variety of genres and their variations,
which improve modern Tatar literature. The writ-
ers use allegory, associations, metaphors and other
tropes to describe their characters and heroes and
make an attempt to achieve aesthetic implications
and create works with a profound impact on the
reader. Modern prose appeals to the memory of the
reader, reflects the human tragedy, depicts our life
with its deep emotions and feelings and requires a
certain kind of intellectual activity and opens the
path for creativity.

In recent years, modern Tatar prose has devel-
oped a variety of genres: a short story, a story, a
novel, and a novella, employing traditional and
avant-garde approaches. At the turn of the 21 cen-
tury, the national prose changed a lot to keep
abreast of the times. It acquired new approaches
and methods, developed a variety of new genres: a
story, a novella, a short story and a historical novel
now enriched with new literary devices and gain-
ing popularity.
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X93EPI'E TATAP ITPO3ACBHI:
KAHPJIBIK XACUATJIOPE, 9/IobU AJIBIMHAP

TI'eadus Pacua kpi3bl [Nalinyiinna,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
gulfiarasilevna@mail.ru.

Mokanone Xxo3epre MWUIM IPO3aHbl JKAHPJBIK XacHATIIOpE, oAe0M aibIiMHap OaiyIbIThI
SICCBUTBITBIH A OQsIIOY OMTBUIBIIIEI sicana. OJere chi(ariap aublk TOYIoJIOHT9H S3yUbUIAPHBIH 971001
ocopiope aHBIH THKIIEPY OOBEKTHl Oynbim Topa. Ky3oTynopro HHUre3moHen, COHrBI eJutap TaTap
MPO3achl YCEIICH/IaTe aephIM TCHACHIMSAIAP aublkiaHa. byreHre Tartap mpo3acklH ©HpIHTOHII, XK
SHApBII hoM ycem Kudepyde, TpaJAuIMOH aJIbIMHAP/AH IICUXO0JIO0TU3M, (Parcody roMyMHUIISIITEPYIIOp,
SMOIMOHAIBJICK, CHMBOJUIAPHBI Y3 MTKOH aHp Oymnapak Omnrenons. COHIBI eliapsia AeHbs KYProH
KYI KEHO XHMKOMJIOPHO FDKTUMATBI MOCHOJIQNIOPHEH MIoxec, keme (ancodu mpobdiemanapsl OerxoH
ypelien TacBUpJIaHYbl acChi3bIKJIaHAa. A. OXMOTrallieBa XUKISUIOPE YKY4bl WI'bTHOApBIH MUILIH,
HISPKBIA MOASHUAT TPaAUUMSISPEHEH 19BaM MTTEpeiye, IIMI'bPUIISIIS Oapa TOpraH JIUK Telie OeloH
JKoJlenm UT9. Ono0M albIMHApHBI TOPIOHIEPY SAPAOMEHIQ 3K3UCTEHIMAIh MOTHUBIAPHBI KaJlKy
TOYIQNOHIEPToH ocopiopaoH P. [amuymmun, . Onhom, P. Paxman, Y. Mkcanosa, JI. 6pahumona h.
0. XUKasUTope acpbUIBII Topa. ABaHTap/ Npo3ara MeHACo0TIIe Keue MUK skaHpnapaan M. Kobupos,
3. XecHusp, JI. ©O0ynapoBa acopiope urbTrOapra jgaek. [1oBecTs XKaHpPbI CATHPUK TEKCT MOATUKACHIH
ycrepy sAreiHHAH KeI3BIKIEI (3. XokuMm, P. barynma, @. Barran, P. Paxman h. 6.). CoHrsl emrapaa
9K3UCTEHIMAIb Carblll MOTHBBIH TYraH HUIE3Td OilfloHEeNn KaiTy, MWIIHM-OXJIAKBIH KBIHMMOTISOpHE
TEpre3y 2UTAIETCHO YPEN TacBHPJAraH ocopiop €Il KblHA O9fH XaHPbl KeOEK TOKBIUM HTEI
(A. Oxmorrammesa, H. I'siimatauraoBa h. 6. 6asaHope). XXI raceip Gamrsl TaTap o100UATHIHAA HH 3yP
Y3TOpeIlIop KHYEProH JKaHpIapAaH pPOMAHHBIH Y3E€HUIEKNIE YCelle KYy3oTend. Xasepre Tartap
npo3aceinaa 3. Xokum, 3. Xecnusip, ®. baiipomora, B.MIMamoB pomaHHapBIHBIH Oallka KyJIomile SIHK
TEKCTJap/iaH TeMa SHAJIBITBI, CIOXKET CTPYKTYypachl ham 91001 anbIiMHap GalyibIrbl STBIHHAH aepbUIBIIT
TOPYBI aCCHI3BIKIIAHA.

TokbaANM HTENS TOPraH TeMara MOHOC0ITIIE Xa3epre TaTrap MPO3achlH MXKAT IOHAJICILISPE, CTHIIb
TEHJCHIMSUIOpE SICCHUIBITBIHA OHpoHroH [1.3ahuayninHa, SCopiiopHe MIOpexJIay OaphIMIbIHAA 971001
OappIITarsl  aepblM  KYpeHenuropHe Ownrenon  Kyiran M. XobernuuoBa, JI.  [loynoTmmHa,
A. llomcyToBa h. 6. xe3MaTIIOpe UrBTHOAPTA JIACK.

Ten TOIICHYIJIIP: XI3€pre Tarap Npo3achbl, XHKIs, IMOBECTD, 69$IH, poOMaH, 3K3UCTCHIIUAIb
MOTHBIJIApP, IICUXO0JIOTU3M, CUMBOJIIIAP.

TaTap cy3 COHraTeH KOHIICTITYallb SIKbIH KUJICI
oiipoHroH omobusar ramume JI. 3ahuaymimza
(hukepeHdd, «Xa3epre TaTrap MPO3aChIHBIH YCeIlleH,
OepeHue, HOYOOTTO WIKTHMATHIN-COSICH OaphIII
Owirenu, Oy Y3 4MparbiHIa  OJQ0OUSITHBIH
KOMTBIAThTOre Basudacsl hoM YpBIHBI Y3ropyTro
KUTEepa» (TopK. O6e3Heke. — [ ') [3arumysumHa, 0.
234]. CoHrsl MKE IUCTS €Njia TaTap MpOo3achbIHIA,
peaUCTHUK hom POMaHTHUK FOHOJICTITKD
MOHOCO09TIIE oMIo0M TeKCTaap OenmoH OeppoTToH,
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MOCTMOJICPHUCTUK TMPo3a, MeTa(U3MK PEaTu3M,
MOCTKOJIOHUAITb MOTHBIIAp, UHTEJUICKTYallb
TEHJICHIIUS YPbIH aja [3aruyjuiiHa).

Mwun opo0uIT THIATIEMEHID Omd0M TEKCT-
JIAPHBI, JKAHPJBIK XaCHUSTIOPE SThIHHAH JIauMU
OWMpOHEeI, CIOKET KOPBUIBIIBL, HJIEA-ICTETHK
KaMIJIJIEK SICCBUTBITHIHAA OOsIIoN-IIopeXyIon 6apy
ohomusTko wus. Xosepre Tarap Npo3ackliH Oy
HOKTaJaH THUKIIEPToHMId, UIYHBICH aephIMaubIK
Ky3re TallaHa:  hopBakbITTarelya,  «XHUKS



TATARICA: LITERATURE

Y3ropenuIopra HMH Ccusrep aHp OyJibll Kaiay
[3ahupymnuna, ©. 234]. Oa00u  anbpIMHApHBI
TopioHAeproH hom OaeTkaH OyreHre omMILIOP
apacerHga M. Kobupos, 3. XecHusap, A. OXMOT-
rammea, P. Tammymmma, P. Paxman, 3. Xokuwm,
WU. Ukcanosa, JI. O0ymaposa, JI. HUbOpahumosa,
I'. ©nhaM h. 6. xuKasnape aepbuIbI TOpa. S3yubl-
Jap TaTap XUKIICEH/O TPAIUIMOH OyJraH allbIM-
HapJaH MCUXO0JOTH3M, (Hancodu roMyMHIISIITEPY-
J9p, SMOLMOHANBJIEK, CHMBOJUIAD Tene OeloH
JIUIOYHE OyreH 1o y3 HMTO, IIyJ YK BakbITTa
aBaHrapJl aJbIMHapHbl J1a 4YMTKO KakMbiid. Kyn
KEHO XHUKJSUIOpAS IKTUMAarblii  mpobiemanap
moxec, keme (¢docodoce Mochomanope OeoH
TBITBI3 YpEJIel CYyPITIIOHEI aja.

SAnapein hom  ycem  KW4yeproH —3amaH
XHMKQACEHI® Tarap oIo0uATHl ©4YeH TPalulMOH
QIBIMHApHBIH SIHA MOMKHUHIEKIdpe OapiaHa. A.
OXMOTrajlieBa XHMKJsUIope [OXMoTrajiuena) Iyl
SICCBUIBIKTA UT'bTHOAPHBI Y3€H9 TapTa
[Barumymmunaa, 6. 127]. Anmapma s3ydbl aBBUTHBIH
KHJIQUOre, KelIeJddp apachlHIAarkl MeHOCI0ITIIP
TypbIHAA yHJIaHyJlap ama SIIoell MOrbHACE
xakbpiHAa Gukep Oenmepo. «KaiiTtaBas» ocopeHId
MOH 00pa3blH KaiiMa WTeN YPHAIITBIPY, MIaPTIIbI-
MeTaOpUK CYpoTIopHE KYJUIAHY, CbLly KAeHHAap
uiaevl, Kol31Ap MAGbIULbL, UeNMepaIcoH  UHeul
azbludbl NETANBIOPEH XUKOSHEH COHIBl ©JICLICHID
KOJIAKHbl ~ UPKINI2OH ~MOH, JHCUL  KAHAMBIHOA
mubpaneon Katmasaz AN Kadatnay SpIoOMEHId
aHa TOPYPJBITBl TYPBIHAAIbl (HUKEp KOYSHTETo.
OII00N JCTANBIIOPIOH Ol Uce,0ll moce WKE SIPhI
OoJNBITIap/Aa KyIIbUIraH enra o0pasbl OeIoH SHOIIS
KyeJia, IIyJl paBelie, KEIIeaop apachlHAarbl SKTHI,
UXJIAC MOHOCIOOTIIOPrs  HUTE3JIOHTOH  SIIeHI
TopTHOE TYpBIHIATEl (QUKEp YTKIpens. BybiHHAp
KalTaBa3bl eJIra-BakbITHBIH HMKE SpBl  YII,
BaKBITIIAPHBI Oaphl y3apa KTl MOHOCOO0OTIIOp TEHD
TOTAIITBIPBIN TOpa ana JUTSH (QUKEp JKUTKEPEIo.
«KoTkapyubl» XHKSICEHAS A9 910M anbIMHAPHEI
TOPJIOHAEPY SIPAOMEHAS aBTOPHBIH  TOPMBILI
achUIBl, SISy MOTBHAICE TYpBIHAArbl (ancodpu
Kaparibl aCCBI3BIKJIaHA. AHBIH Oamuiam
eJICIICHIAre 3 uce HeTaje OeTeM eJeHIeHAdre
may Oommueze, JHGUINIK AGpazbl uce ICTAIBIIPE
OemoH kaiimMa xacuin wuro. UWOpahmm-Poiixans,
Mascyp Tapuxjapsl yJlIeM 5K3HCTCHLHAb YUTEHO
asiK aTjiaraH KeLICHe SILIOY SATbIHA YbIraphll Oyiran
KeOek, OeTyra iHe3 TOTKaH aBBUI-KOMIBISTHHE,
KelIeJICKHe JI0 KOTKapy MOMKHH IUToH (HUKEepHE
aJira ypirapa.

A. OxwmorramueBanblH «Tay  mToreHmo»
XHKQACEHI9 MOHAPYHI Kapbepa 0aCKbIUbI, BIACTbKa
YPMaNoy TyphIHAA yilllamMaraH Taid YKBITy4Ybl —
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JKUP KEIIeCeHEeH aBbIJI OAlUIBITBl UTEN OWITEIoHY
MOMKHHJIETe aJJIbIHHAH OyJraH KU4Yepeluiope
9YKE MOHOJOI ajbIMbl O€NoH OoSH HTelNo.
Ocopaere Temn (GuUKepHE amyapra hasaea ueencow
yanevl neTane ApASM HTd. Tay UTOreHnmsre capsl
KYy3JIe poMallKanap, KbIHIbIpayJsiap, KOpeImKauIopra,
MOMPAIT TEIIKSH KHP JKUJIOTEHD, KBIPMBICKAIAp
OSICBIHA CEJITOHEepPra MHepore >KUTMOroH Hp, TH3
apajia JKbICIbIIIKA KAUThIPra KUPOKJIETECH UIIETYTD,
ANBIITHIPBINT  KYHTaHJAi, 4YalTbICBIH TOIeperl,
HO3EK OWJUIE YOUKOIIOPTS CENTOHIOHEH CH3MH [0
kama. Llym peBemure, XHUCIAp Y3ropa: «BIACTHKA
YPMOJI9Y» OMTBUIBIIIBI CUMBOJIHK «Tay WUTOTCHHOH
[orapeira ambITy» JUI  acChI3BIKIAN  Kyelna
[OxMmoTranuena].

I'y3on OphomHeH «30Hrop Kalulbl KOMEII
anka» [OmhoM] XHKOSCEHAD KOwlIe IO3HUIUATD
YBITAPBUITaH OMO0M JeTanb YTKOH hom OyreHre
BaKbIT CBI3BITHIH OYBIHHApHBI ~TOTAIITHIPA.
AlinapHbelH 30WTYHOra KapaTa XHCIOpe YTO 19
uXJjlac, oMMa Kapbepa XakblHa, YJI anapaaH Oaml
TapTelpra MoKOYp. SIKTBI XHCIIOp HCTOJIeTe,
OybIHHAH OYyBIHra Ky4o TOPraH MaTypJblK — alIKd,
elap YTKo4, AWmapHBI Oep MONTo Y3 achUIbIHA
KaiiTapa, XoTTa yia KbI3bl Ho3zupoHe TamnkaHra
COCHO 0 KeOCK, JIOKMH, KOHO(MHEH TarblH Jia
IOTaphIparbl  TOKBJIUM HWTEIYTd, KbI3bl TYpPHIHIA
MOTBIYMAT TyIUIall OUProH «39HTop  Kalllibl
KOMEIIl aJIKa» OIEePalUsICEH/Id KaTHAIKAaHHAPHBI
IOJIBIHHAH aJIBIT KYSI.

Cupens SAxynoBanbiH «Tyl  anjablHHaH»
[AxymoBa] XUKSICEHID JINPUK-3MOLIMOHAJIb
JIyJIKBIHJIA TOMEPHEH el TyWiapaaH Topysl, hop
YOPHBIH Y3 Tye-0olipoMe Oyiy TyphIHAArsl Qukep
KYAMaK JA€Tane SPOOMEHIId YycCTepend. «AThI
IOKHBIH...» XHuKosiceHao CabaHTyld MHUQOIOTUK
MOTHUBBI, am OOpa3bIHBIH TOpJie BapHALUSIOPE
KYJUIAaHBUTA, «UP-AMCbl3 UOpmMY» «Up-amcwvl3 U
o0pa3pl O€NoH AHOMIO KYyeNbIl, WXKTUMAareli
npoOiieMaTHKa  KajJKBITBUIA.  «OTH  MOHBD»
[AxymnoBa] XukosiceHJore STUMIEK, aTa-TePOKHE
33719y, MOH MOTHBIApbl MWIIH MpOoOIeMaHbI
oengepyro xe3mar urd. ['esimno ['briiManoBaHbIH
«ITopoBe3 kebe KM  KbI3-00M  KBICCACHD»
[[eriiMamoBa] XMKOSCEHIO OXJIAKBIM OOTCHIICKHEH
BaKbIT CHIHABBIH YTYe, MOX900OTKO TYTpPBUIBIK
TypblHIA (QUKEp YTKOPENId, TOII albIMbl JYKe
XaJIOTHE oiTen Oupy BazudaceiH Oamkapa.

P. Tamuymmu  «Kuhan»  [TanuyiimvH]
XHUKOSCEH/I9 aTa KEHICHEH KOTeN AIbIHIaH Ta3u3
KBI3BIH KYMY (axuraceH WMIPECCHOHUCTHK
anpIMHap OenmoH ceiiymon Ompo. Kiaccuk Tatap
XHKasice Oyrnapak Kapaiblpra jack Oy ocophe /.
3ahupynnuHa Oonait 0ostu: «OJe TEHd KbI3
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OanachlH IOTQJITKAH OTH Kellle, aHbIH 0abackl
X3CPIATCH aBToOp, IICUXOJIOTU3M AJIBIMBIH
KyJIJIaHbIN, Kabep Ka3y BaKbIMrachblHIa TEpreso.
Snremmmapman ToyOoro  Kwmiry, HMaHTa  0acy
TypblHAA COHIBl OWII-yH e&ja INaKThIi KYII
ocopiop s3pUIca Na, Tem (PUKepHEH spAoMue
POJIBbIID, YHILENEIT OYJIbIN KHIYE XHKOSHE YreT-
HOCBIMXOT SICCHIIBITBIHA TOUIY/IOH CaKjiall Kalia
anran» (Topk. Oesneke. — . I'.) [3arupymnuna, 6.

127-128].

Peamuctuk  xmkosop  apackiHma — Pudo
PaxmanHbIH «botipom»e [Paxman, 2017]
TETPOHIEpPred  CIOKETBI,  CTPYKTyp  sKTaH
KaMujuiere, TpoblieMa  KYeJbIlIbl  STHIHHAH

urpTHOapra Jack. O3epOaiiKaH ereTeHd sPaThI

Kkusayro Oapran ['encapblHBIH SI3MBIIIBI  TyraH
HUTE3rd  OMJoHeNm  KalTy  Tapuxel  KeOek
CYpOTJIOHEII airaH. YJbIH IOTaITKad, HpeH

eIJIoH/IepeIl, aHbIH OUIlIcHUe OajachlHa COT SHUCE
Oynran lencapsr (haxxuraceH 19 «l a3
Hcxakslitnapaan KWJITOH KOpPOAHUYBLULIBIK,
CaOBIPJIBIK, 3UPIKIICK MOTHBIIAPHI KAJIKy SHIBIPAII
ana» [Yusupov, Gilazov, 6. 346]. Y. UkcanoBaHbIH
«banan woyore» KbleHTHIrbIHAArsl [MKkcaHoBa]
«OnprTburad mapaa»,  «Cyreim  KOpOaHBD»
xukassope 19 beex Baran cyrsinibl XakblMKaTeH,
TBUIAATBIIAD TOPMBIIIBIH PEATHCTUK IUIAH/A
HUYeK Oap mryJail yarbUIABIPYHI OSIISH KBI3BIKIIBL.

P. TabpenxakoBanbiH 2004-2006 emiap
apanpITblHAa pOMaHTHK Tmadoc OeloH, Kele
XHCEeHEH caduIBITBIH IOTaphl KYTSPEN  SI3bIITaH
xuKasopen Oosuton, J[. 3ahmaynnuna Gomaid mu:
«OIMOOHEH XUKIS KAHPBIHJIA TON TaOBIIILI — 9CIP

TEKCTBIHJA, CIOXKETBIHJAa OCpHHYS KaTJIaMHBI
Ocepmomrepy»  (TopkK. Oesmeke. — [, [))
[3arupymnuna, ©. 121]. SI3yublHBIH COHpakK

s3pulral «@aopemToy OyJblp HAEM» 9COpeHId,
mupaxaHons aBbIpy amachlH Hazjal, HPKAJIAI
KaparaH KbI3ra Oail ereTHeH TamIbIHK Oyiysl
POMaHTHK aJIbIMHAp OEJIoH JKUTKEPEIa.

yn peBenule, TpaAMLUOH peaTUCTUK hom
POMAaHTHK IOHOJCHIUIOPTS MOHOCA0ITIE XHKOsI-
JOpA® MWJUIM, INOPKBIA MOAOHHUAT TpauLUd-
JOpeHeH JAdoBaM  uTTepenye, ©O.EHukmiopasH
KWITOH CUMBOJUIAIUTHIPY, MIMIBpWIOLIS  Oapa
TOpraH »dIUK Tel, MOJAEPHUCTUK aJibIMHapra
MOpIXKraTb UTY TEHIACHIUAIOPE KY39TENO.

M. Kobupog, 3. XecHusp, 3. Xokum, JI. O0y-
IapoBa KeOEK oIMIUIOp DINYOHJIETEHIQ aBaHTap.l
mpo3ara MeHoca09TIIe XMKAsUIop Ky3arenmo. XXI
racelp OallblHIA MMJUIM XMKOSHE SIHA FOHOJIEIIK
o6opran M. KoOupoBHBIH «MUH sipatam CHHE»
xukasice [KoOMpoB| MOCTMOJEPHUCTUK TIHKPUOS-
JOpEHEH 4HMpaTTarbichl OyJbIl  TOpa. «Ocap
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TYJBICH OeloH MeTadopay [3aruaymiuHa, 6. 177]:
Oupeno aBTOp (QUKEpe OCTCHJCKIe OyiynaH
TyKTam, JOHbS XaoC XaJoTEeHJD, COOQM-HOTHKD
OoitoHeNIITOpE, KBIMMMOTIIOP, OHOJNENI TOTap
Y39Kiope OynmaraH Xonjae TacBupiaHa. M.
KoOupoB yKyubl O€JIOH yPBIH-BAKBIT SICCHUIBITBIH/IA
yeH KOpa, CHMYJISKpiap  SPIOMEHI®  aH
TONKeNeHAre Tpolecciap OepeHue IIjaHra
YpIraphlia.

3.XecHusapHelH «Kuuy» xukosce [XecHusp,
2012] mnpobmema Kyedslmibl hom  aBaHTapx
albIMHAp KYJUIAHBUIBIIIBI STBIHHAH HWIbTHOApra
nmaek. by ocopmo g0 omobu  anbIMHApHBI
TOPJIOHIAEPY SAPASMEH/IS AaBTOPHBIH  TOPMBIIII-
AIOEHI  TYPBIHIATBl  (QUKEpIope  KHUTKEPEeId
[Tafinynmuna, 6. 102]. SA3y4sl mapTisl-MeTadOpuK
CypoTIieNieK, JyJNKbIH 0oOpa3blH KaiiMa HWTen
YPHAIITHIPY SIPJOMEH[D SIS TypPhIHIATHl 9pHY-
CBI3JIaHYJIApbIH cedmon  Owupoa. dancopu
npo6nemanbiy 3yp CyHBI KUYy — TOPMBIIITA OJIBI
Oep ChIHAYHBI — SOy OCIoH YJIeM YHUTeH YTY JHIT
KYeJNBIIIBl  9K3UCTEHIIMAb MOTHBHBI ~ KOYOUTI.
Akcakanm apxeTuOblHA SIKBIH TOPraH KapTHBIH
«HHTE3 YaKbIpay JWIT OPHYE — aBTOPHBIH WHPAII CY
acThlHA KHUTKOH OXJIAKbI KaHYHHApPHBI, bIIIAHY-
UMaHHBI, STbHU OYBIHHAPJAH KWITOH ©HHE
YKy4YbICBIHA HMCKOPTY OMTBUIBIIE KeOek Kalyi
utens. 3. XeCHUSP, YKYUbl XoTEPEHD SIIIH TOPraH
JUHUA-MOJOHM MOrbiIyMatiap OCloH acCOHaIUs
TYABIPBIN, WXKTUMArblii TpOOJeMaHbl KaJIKBITHII
KyIOTa HpeTa.

Huna doncodonope sHada SHTBIpAraH oCcopPIIop
apacbeIHa JL O0yAapoBaHbIH «l"azam»
[O0ynapoBa] xukasceHad 3. XoKUMHOPIOH KUIITOH
aBaHrapjl Mpo3a TPAIUIHSIOPE JIOBAM HTTEPENd.
OcopAo aBaHTapi ajbIMHAP SPIOMEHIQ SLIQCIIKD
OynaraH Kapall, MeHOCJ0OTIOp SHOIID Kyena.
A3TBIH ereT 0eoH cad) KbI3 apachIHAarkl MoXo00oT
Tapuxbl KeOeK OallIaHraH TeMma Y3rd OOpBUIBIII
ama. Kbi3 0ana as3ThIHIBIK FONIBIHA Oaca, erer,
KHpECeHYd, spaTa Oamurarad, pyxu UYHCTapbIHY,
caduany kuuepd. My3bIKaHT €reTHEeH Y3 achUIbIHA
KaWTybI rasam HOTWXKACE, [JHENd, JIOKUH
Hodwucone wco rasanm as3rbIHIBIK IOJNBIHAA TOTA.
SlpaTyHBIH Ta3an WKOHIIEre TYPBIHAATHI CY3J19p
YUPKOYAS diTena: «Maouerts Oamkaya. Yupkoyao
cuH Amnah yipl GenoH y3eH reHs kamachiH. Kysro-
Ky3. Uucyc Xpucroc hom cuH. © mMouerTo Ainmah
CHHEH WeporeHns, o CHUH Y3-Y3€H Oenon»
[O6ynaposa, 6. 60]. ABTop AuUHHOD (QasncadaceH
SHOIIO KyWraHna, aHbBIH YHKIOPEH y3a, SIIoell
(hancadacen spary OenoH 0SS, IK3UCTEHIIMATDL
SCCBUIBIKTA TEPKAN Kys. ABTOp aH arblilibl,
aBTOMAaTHUK A3y AIBIMHAPBIH KYJUIaHBII,
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[IM30aHAIM3Ta MOPIKATATh UTEI, YKYIBIHBIH aKbLIT
SIIYSHIIETCH aKTHBIIAILITHIPA.

Xaozepre Tmpo3asa CAaTUPHUK MIAPTIIBUIBIKKA
MOpaXKAraTh HWTEN S3BUITAH XHUKOSUISP MIdNIKEMe
urbtuOapra maek. 3. XokumueH ¢oancodhu hom
CaTUPUK TPO3achl Y3raH rachlp axbIpbIHAA TaTap
WKTAMAarbli TOHKBIUTEH SHA OacKbIYKa KYTOPToH
uae. Mo3oKUoH CHUTYalVsUIOpHE CaTHPUK Makcar-
napaa Qailiganany, Oamka caTHpa aJbIMHApEI
ABTOPHBIH CATUPUK KOHIIETIIUSACEH TYJbI KHJICT
KaOya HTOpro MeMKHWHIEK Oupa. «Kwip Oohace»
OCOpPCHI® XHKosiue TpoOJIeMaHbl  ajjaH YK
«MOIIOHMSIT OJIKOCEHIId 4Uyasblll Hepem Tamak
TYWIBIpYYBIIap, COHTaTh ohelurape TpoTyapaaH
KUM YYTUIoyde KYTOPUEHHIPASH KYOPaK» [XoKuM,
2014] mun toraecHiu hom Oy KypeHeliHeH co0a0eH
33mH. SIpnbl-KbIsihoTCE3 aTaKiIBl KOMIIO3UTOpPra
ypaMia OdYpaTthIl KbUIBI CY3JIOp OHTKOHHOH COH,
Momhyp mIoxec, yThI3 MEH aKda copall, ram-raiu
Tamalla4aHel HenoTen OeTepd, MIaHTaX OCUITHIPA,
axplp YHKTO CyJ alla WUle MEH HWTen aia.
TaTapHBIH  HaHIBIKIBI  OasHYBICEI  MOPIIBIA
OYJIMATOBHBI (MCEMEHEH MOrbHaoce3, (haMuimsce
OYNHUsS CY3€HHOH aJbIHTaHBI CaTHUpa albIMBI) KYPo
anMac JOpaXKoro KUTKOH Oy Wp, HU Taxor, Oepas
BaKbIT YTEN, >KbIPBIH SHOAOH THIHJIAraHHAH COH,
XYIUIaHBIN, Y3€H, OepeHue coparaHaa yK, akda
OMpPMOTOHJIETEHO  Taelie  CaHbId  OAallIbIA.
Kemenore kuMceHy, TalaHTIBI KM TaAdTH Oep
Kemie Oyiyra KapamacTaH, aHbl WIYJ JOPIXKID
MOTBHOCE3 KOH HTOPro ITOpd, OyIsIp-Oyimac
COHTaTh JCOpEHd MOKMOOOH KurTen, 0e3 NIyUIbI
xonHe y3ebe3 Oap nTobe3, KeOeK aHJIaHTaH aBTOP
Kapalibl YHINEeNell TOCEHId TOKBIUM HUTEID.
SAzyubabi ~ «Hapkokypeep»  [Xoxum, 2014]
XHUKSICEH/Id SAPITBI MuaxaTHeH ypriaran
OOTHMHKAChl ~ JUYEHI®  HAPKOTHKIAP  TaObLTy
BaKbIMrachl ColIoHeNd. MuUaxoTr copay aiy
OapbllIbIHIa OOTHHKAHBI ypJIaraHjbITbIH TaHbBIPra
MaxOyp OyIa, Irynai a3at utesod, Terece 19 CyaaH
KOpbl 4blra. bOoTHHKa Xy>Kachl COHpak MUIXOTK
a3aT UTENTy KyaHbIYbIHHAH sIHa OOTHHKA OYJIOK HTD,
Muaxor HMco KypKyJaH aHbl erara TallIbLi.
Carupuk OosiH nun OunrenoHraH «Coep HHUKPYT»
[Xoxum, 2014] acopeHio )KOMTBIATbHEH, CAPKACTHUK
MoJene Tyablpbuia. «XKoMIBIsITbHE HAeanb Tepoi
0eJoH sHAIS Kyen Oupyro» [3aruayiumHa, 6. 204]
KOpBUITaH OosHIS, WIIHE Cakiap ©YeH, apMUsiTd
KHTOPId TEJIOT9H ereT — raJiul )KUp Kelece — Oanra
ocTachl TICHXHATpJap, HONUIUs, TNPOKypaTypa
Xe3MOTKapIIope, nemyrtariap OenoH oupama. Erer
OcoH  OynraH  XOJUIOPHE  CYpOTIION,  aBToD,
CyObEeKTHUB (HKEpeH aira 4brapyaaH OUTpaK,
yinaneipra ypeiH Kanmeipa. Llym  paopemure,
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3. XoKMMHEH CaTUPUK MOJyCKa KOPBUITAH XHKS-
JIOPEH[I9 KEIeNopAore raMbcesiiek, OepKaTiIbUIbIK,
KYpPKY, KHMCEHY ChlI(aTiIapsl ¢all uTens.

Carupa octacel @. barran «JleHbSHBIH acThl
ocKko Kmimouok» [barram]| xukosiceHmo TyOoH yii-
TraMoJUIOpASH  KeJIYTo  KEUICIopHEH  Oapiibik
yiutapelH yKbIid hoM Oeno TopraH xysiex neraie
apaoMenae upemd. Ulym  peoBemmie  aBTOp
JKOMTBISTHHE Oachin anraH A3TBIHIIBIK,
(oxenutekne Qam  ute. «Cysuap  THIHA...»,
«Kememop mrom — Oyma AmIOm) XHUKISIISPEHID
ramnoae up OeJoH XaThIH apachIHAATbl CAHCHI3NBIK,
KaHCBI3IIBIK, KOHUTEIITS )KUHAATHYCIICKHEH TaJIoTH
KYPEHEIIIKD 9Bepeio 0apysl adubl KOJTy 00BEKTIIAPHI
OyJIbIm TOpA.

Catupuk MOJycKa KOpBIITaH 3MHUK TEKCTIap
apachiHJ1a 09sH KaHpbIHA HUCOoTIIEeTape A9 Oap. /1.
3ahunymnuaa 1980 emmapman Oamuram Ky KEHO
A3ydbliap Y3 PpOMaHHapblH hoMm moBecThIaphIH
0ostH, KbIiicca JUI aThlid Oamnutajgpliap JUTOH
Kapamra Topa: «bosiH — XuKoAnay, Xa09p WHTY,
aHJIaTy, XUKaA AKu ceiarn oupy. XIX #e3 axsIpsi-
XX iie3 OamblHOa ypTa SHHUK JKaHP aramachl
OymeIm kKuito» (TopK. Oeszneke. — [ I.) [3arumyi-
nuHa, 0. 135]. Ono0u ansIMHAPHBI TOPISHACPYHEH
oCop JKaHpPBIH OWITENIoYrs HOTBIHTHI  SICAaBBI
OWIITeNIoHell, aHbIH «IPO3aHBIH Kydell STaObIHa»
Xac CHIA(AT WKOHJIETe aCChI3BIKIAHA [3arumyii-
nuHa, 6. 135]. CoHrwl ennmapia HeHbS KYProH
H. I'eniimatauHoBa, A. Oxmorranuena, I'. I'bliiiib-
maHoB, P. Bbarymia, ®. boiipomoBa, P. Paxman
MOBECTh-09sIHHOpE TONMM(OHU3M  (KYTITaBBIIILIBI-
JIBIK), 3K3UCTEHLMAIb MOTHBIIApra, MCUXOJIOTU3M-
HBIH aH arbllibl aJbIMbIHA MOPKIraTh HTY
ATBIHHAH aepyda KbI3BIKJIIBI.

P. Paxmannely «Kor cuH MuHe» 00sHe
[Paxman, 2014] catupuk madocel, npobdiemarnap
KyeJNbIIbl OeoH WTbTHOApHBI XKanen uTd. CaHus-
3oiiHyNIa TApUXBl SPIOMEHID COBET KOMTBIATEHO
TOHKBIHIM 00s1 Oupens. ABTOp Kapamibl, OEpioH,
repoiiap ceiiome aimra Oenmepernd, nkeHuIenoH, O.
Omupxanda, T. MUHHYJIJIMHYA, CATUPUK KUMAJIIQ
TOKBJIUM HUTENd. OcopAe reHah-Ka3a MOTHBBI Ja
KaJKBITBIT Kyena. JIyHrei3 dQepmacel Te3eroH
SIKYNHBL «SUleH CYKMbll, Yup aimvli», JTOKUH
CYTBIIITAa MOT'BHACE3 YieM OenoH kuten Oapa h. 6.
Omnbs «Knmu MeHs» MUTbIpeH Kaima UTel
YPHAIITHIPY, aHBIH S3bUTY TAPUXBIH COUIIAY, YKYUBI
XOTEpPEHN® SN TOPraH MOASHM MAOrbIyMatiap
0eToH accouuanys TYAbIPY albIMHAPHI IPIOMEHID
TEKCTHBI MOT'FHOBH SIKTAaH KMHOUTI.

P. BarynmaHbIH «oKUAT, JereHaa Tene OeoH
s3puran» [3arunyiumHa, 0. 201] «Mke sxynop»
noBecteHaa [barymna, 2014] KoMreIsITHHEH TOpIie
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KaTJIaMHapeIiHa 0051 OMpy MakcaTeIHHaH, JKymop
labaynnma hom JKymop Cupaii  oOpa3mapsl
KyJutanbuia. Bakeiifranap BakeiTeiH XX He3neq 70-
80 emrapel JWIT TOTAIIIOIITEPEI, aBTOp OyreHre
JKOMIBISATBKY  XaCc  TaMbCe3JieK,  SICAIMabIK,
HaJIaHJIBIK KeOeK mpoOiieManapHbl KYTopa. S3yubl,
aBBUT OKOMIBIATEH/IS TE€HO TYyrel, 3bIsUIbLIap
apachlHIa Jla TaMbCE3NEeK IKUTIPIEK JUToH
($uKepHe KHUTKEpPY ©4YeH, KUTall YKbIpra spara
topran CHpaXeTOUHHE sI3y4YblIap JaupICeHId
TacBUpNIBIA. by o00pa3 omouroneme Oemon  T.
MuHHy/UIMHHEBIH ~ MuHhax KapThlH XOTEpIIoTa.
Catupuk hom tparuk nadoc Gep-Oepcens kepemen
kuten, JKymop CupalHBIH YIEMEHHOH OHWIpIK,
aBbUT XaJKeIHBIH Cupail yared opHye TETPIHIEPS.
bakcan, CupallHbIH XKYJIop A9, Trambce3 9
TyreyiereH hapkem 0emno, KbIYKBIPBII 9HTMACI /19,
TaHBIH  HWKOH  OWT.  ABTOp,  <OKYJIOpIIOp»
KOMIBISITGHA® COep TOENraH Keme THOBIH
CYpOTIIOY SPIOMEHNd, YKYYbl XOTEPEHI® SIIU
TOpraH JWHU-MOIOHHW  MOTBIyMariap  OeloH
accolManysi TYIBIPHIN, MXTAMArblidi MpoOJieMaHbI
KaJIKBITBIN Kys. Xukosuo Capraiin aBbUIBI — capbl
Tall TUN OWPENToH YPBIH MKE Tachlp Yure TaTap

MPO3aChIHJATBl  «Caphl HOPT» 00pa3sl  OesoH
OOMIIOHEIITS YKBIIA.
bossH  KaHpBIHZArel  aepbpIM  ACIPIIPI

WKTUMArelii po0jeMaTHKa CEHTHMEHTAIbh Hadoc
hoMm 3K3MCTEHIMANBL Carbilll MOTHBBI allla KaJIKy
roynenonaepens. P. ['abmenxakoBanbiH «COHIBI
copay»biHaa [["abmenxakoBa] ak4ya SIDIQY, Mal
Tymjiay, KyHaK KbIIO-CHIiJIay O€IoH MOIITYIb
aHaHBIH OajayakTaH MOXPYM HTENTSH Tra3u3iope
Anus Oenon Wnpmap MucanblHAA KOMTBISITHBHEH
Gaifmap hom spipuTap KatmamblHa OYJICHTOHIIETE;
MyJI TOPMBIIITA YCKOH OallaapHbIH, i1
WrbTHOAp, aHa HAa3bl JKUTMOY apKachIHAA, SUITHIII
[oNITa Keper KUTYJope, a3ThIHIBIK, HapKOMaHWS,
KUHASAThUENIeK TpoOieManapbl SUITBI3IBIK, dYapa-
CBI3IIBIK, SAMIOYIOH Oamr TapTy KeOeK SK3HCTEH-
[HajJh MOTHUBJIApra OOWJION KYpCOTEeNd. IIUICK-
Ce3JIeK, OallIbIKk apThIHHAH Kyy, >KHHAsAThUENEK,
TOMYMOH, >KOMIBIATHHEH OXJIAKbll Ke3€ TypblHAA
copaynap H. I'eriimatnunoBanbiH «KupeOeTkony,
Kopum KapanbsiH «Ou keHyiek AeHbs», AWnap
3okueBHEH « Y eH» OosHEHID KyTapena.
A.OxmotranueBa «Tamibikynge ObIObLT 6apy
[OxMoTramueBa] OosHEHI®  KYNTaBBIILIBUIBIK,
TICUXOJIOTU3M aJBIMHAPBIH TOPIOHIEPY, LIyJai yK
9K3UCTEHIMAllb MOTHUBJIApra MepaKararb UTY
APASMEHAS IDKTUMArbli TpoOiemMalapHbl  alrbl
1adra gpirapa. Ommokop Lllamun, sukeue Hawmo
KYHEJIGHAOre  TUPOHID  SIIEPENroH OpHY-
ChI3NIAHYJIAp T'ePOMIAPHBIH 3YKEe MOHOJOTHI, TaTap
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YKy4bICBIHA TaHBIII KaeH 00pa3bIiHa CABIHTaH JKaH
aBa3bl — KaeH MOHOJIOTHI SIPASMEHIIO KOUOUTEND.
S3ydbl yeMep yakTa 6ep-O0epceHs UXIlac COrIopeH
oWtepra a0 kbleHchiHraH Illamun-Haunonen
0oxeTce3NereH 19 JKOMTBISThHE JI9 raerii hoM mry:
poBCHIIE HWIJIAJTC H)I{THMaFLIﬁ-CQﬂCH 6apI:IHIKa
AHAMTUK 00 TOKBIUM HUTEND. OCOPId KellleHe
gapacel3, Kedce3 SCHIM TopraH YJieM, OMeTHEH
e3enye, [enah hom JKaza ak3ucTeHIMANTHL
MOTUBIIAPHl TOHKBIATBHE TarblH Ja THPOHOUTO
«..yprmamryra, Tajayra KOpBUITaH  3aMaH[a
KaTyiayjJap apachblHla OapiibIKKa KHITOH THPOH
VOKBIH TaJd JKUP XalKblH KOHHOH-KOH Y3€H9
HBITPaK TapTa uae. by — KypKbIHBIY TOTIKEN HIE...
IITyHBICHI TarblH Ja KypKbIHBIYPAK: KELIETAP Y
VIKBIHHAH eparpak Kutace, Oep-OepceHs Ky
Cy3BIll, SIKTBUIBIKKA, KOSIIKa Ta0a aTJBIACH
ypBIHIa, HUHAUAEP Kahkahome 10330T OeioH, ask
acThIHJA SUIThIparan hopHOpCoHE akdara THHJIOM,
Oam wer apTka Taba Herepanmop A9 Herepanap...
Hpennope gora uren Oep TeHd TEIOKHE KaOATIIBIN:
akJa, ak4a, akya. Asmaher Toramonen KaTel
KHCATYe OyJraHja, KUHOT aWHBIN Ta KUTKOHIOU
Toemanmapy [OxmorranmeBa, ©O. 117]. bosn
9K3WUCTCHIMAL ~ Carbllll  OCJIOH  ©PEeTElraH,
yapacel3iaH  OajacblH  Tamuiam — KajiJgblpra
HawnoHeH, KbI3bI Ta0BUITaHHAH COH, SIISYASH Oari
TapTybl, IllamMumHeH ~ XakbpliikaTbHe — Oesen
CBI3NIaHybl MU(OJIOTHK MOT'bHO HOKIOHTOH ak0y3
ar, Tammpikynm, ObpUIOBLT — OOpasiapel  ama
KeuoWTens. byreH aBbUIHBI KOTKaphll — Kaily
I0JUTapsl 0ap TUTOH aBTOP TaBBIMIBI 90M TopOmsice
anraH, Hanno ¢axurace apkacblHIa Y3 achUIbIHA
kaiitkan [llamun oOpa3el ama SIHTBIpaTHLIA.

[lamun KbpI3bIHA OHUCEHEH SIKTBI XHCJIOPEH-
UCTAJIETCH KUTKEPIUoK, ObUIOBUTHBI — wiahu
MaTypJIBIKHBl ~ TaHBIpra OWPITOYdK, AJIHMSHEH
HeporeHno KuHomdece — OybIHHApAaH KairaH

OXJIaK Kareli1anope — ak0y3 aTel Oyavax.

H. TeiitmatnunoBanbiy «Hypymnay [Ibriimat-
muHoBa, 2014] OosHe mpolOiieMa KyesImisl hom
MOPIKOTaTh WTEITOH oIo0M aJbIMHaphl OelloH
y3€HUoNeKne. ABbUIJAIIAphl  KJIWHUK  YJIEM
kuuepron Hypysara oyiust TUreH Kyiamar Tara.
Momonu repoid o0pa3sl anra YbITapbiia: OYIIHs-
Hypynna, Geryrs #e3 TOTKaH aBBUI-KOJIXO3ATbl
MMaHHBI Tepre3y eueH, (aHu JeHbsra KalTapblia.
ABBII-KOMTBISITPHE XOPOMHOH  ThIEIy, HMaHra
KAJY TEHO KOTKApBIl Kaja aja [WT9H aBTOp
Kapalibl opBaxjiap TaBellbl — Kumoxmor Oabaii
cy3e  kebexk  mmrerrepens.  Hocem-OybrHHap
apacblHIa OOWJIOHEHmI Teml, YJIeM caTallybl
aneiMHapbl, YypaibaTelp aramachl ama MOTrbIyM
Mud OesoH Ooiay, Oynusa kabepe Aun OUpPENroH
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YpBIH 0Opa3blH CaKpalbIoIITepy aima Oupeo.
Tarapcrangarel uH 0Oail KemenopHeH Oepce U
TacBupiiaHraH MuHhaxxeB 00pa3sl ama Hocel-
BIpYHBl HHIIA 53y ©4YeH TeHd Oaprnay; Y3eHeH
JOHbAT'a HHUK KHWJITOHCH aHJ'IaMBIfI‘Ia, HUPCHCH
HUCEMCH [0 KbICKAPThII QUTI TOpPpraH MBbBIIITBIM
Caxumo o0pas3pl ama, keM Oanachkl HWKOHEHHE
OenMu4s, ATUMS OyJbIl #Hepy mpodiemManapsl
yTkennere OenoH kyena. HypymnansH «dadropra
HCEM TEPKON KEHd MIKIpa OoTakiapweiHAa sdpak
Oepemormu yim» [['eriimatomaOoBa, 2014, 0. 44]
IUroH (uKepe Kemendp TapapblHHAH 3IUIOHD
TOpPraH BaK, MOIbHICE3 TaMAJUIOPTS TOHKEININ 0o
OyJibIll SHTBIPBIA. Y3 TYeHHaH Kadblll KHTKSH,
JIOKMH OIYJI YK BakKbITTa YJICM 4YUICHI aTjaraln
coliroHeH (aHM JeHbsAra KaWrapran TyHOuKo-
Hypynna chI3BITEI pOMaHTHK SCCBUIBIKTa OHPEID.
. 3ahunyminHa, onu09 MKATHIH aHAIM3IIAI, aHBIH
OCOpIIOPEH/Id POMAHTHUK TepOMJIapHBIH Basuda-
JapbIH a4YbIKIIBINA. SI3y4sl peanuct Hypyiansl obl
XHUCIIOp, SIIEPEH OpHY-ChI3NIAHyNap SPIOMEHID
«4ucTtapra», poMaHTUK uTd. Yenku Hypymiara
MOKIOHTOH MHCCHUSHE — aBbII hQM KOMI'BIATBHE
rerah GaTKarsIHHAH TapPTHIN ATYHBI PEATUCT TepOit
rbIHA OaIIKaphIl Yblra anMasyak. JuMok, acopaere

POMaHTHK  CBHI3BIK  aABTOPHBIH  MOHJCI0OTCH
KYPCOTYTd X€3MaT UT9.
H. TI'eiimatauHOBaHBIH  «YJIMAC»  Ods1HE

[[priMatauHOBa, 2017] CIOXKET CBI3BITHI SITHLIHHAH
Oarrka acoprope KeOek MaBBIKTBIPIBIY Ta, TAIH JI9.
YaMmac aTibl KapubIKHBIH KeIIeJopHe J1oBaiay
TapuXbl KeOEK CYPOTIIOHTOH JUTAJIEKTd aBTOP
OepHnys auH Qoancadacer oupamTeipa. MaxycH
ronanap OeloH TOPOWSUIOHTSH YJIMOC atTibl KbI3
Oaia, 3aperaunra 6aprad, uciam JUHEH KaOyir UTo
hoM rammoceH cakmam Kajla aamaca J1a, HeporeHo
yen canraH KopboH cy3nopeH, moueTHe, Asurahka
TYTPBUIBIKHBI AHACHI SIHIHA KaUTKaHYbI KYWUMBIi.
OcopHeH OanutaM hoMm Oerem enenuropeH AHa
HOPTHIHHAH KUTY (TyraH HUre3, HOpTTaH Ba3 KUUY)
hom Amna sHpIHA oWyloHeN KaHTy ((QU3HK Yiem)
MOTHBBI y3apa Ooitnmn. CroXXeT CBI3BITBI COBET
KOMTBISITE TYPBIHIATBl MHU(HBI KUMEPYHE KY379
TOTBIN DIUIOHTOH. OCOPHEH spJoMuYe CHOXKET
CBI3BITHIH Oapiblkka KuTeproH [emxwhan ([[xwu-
raH) Tapuxbl, 9qu00 ocopiopeHs xac OynraHua,
WKTHMarslii mpo0JeMaTHKaHbl PEaTUCTHK TUIaH[a
KaJlKy HWTen OWpyre, pOMAaHTHUK  aNbIMHAP
APASMEHD TIICUPIICIIEKHE KOUONTYTS Xe3MaT HTQ.
SA3yusl, quH (QoncodaceH TOKBAUM HTYHE MaKcaT
WTCO 19, Tepoilap Oupesemnie SpIoMEHId, aepbIM
anranga, Yuamoc-I'amOop Tapuxbsl OC/IoH aHbBIH
YUKJIOPEH y3a. OCOpJo Taau KeleIopHEeH JWHHE
aHJIaynapel, aHbl YbIHOAPIBIKKA SPAIITHIPYIIAPHI
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Ymmoc-I'ambGop TapadbsiHHaH WHKaph HuTENd. 90
SIIBJICK KapYblK MCEMEHHOH YTKOPEITdH JIOHBSTA
Kapaiml — TaTapHbIH OybIHHapJaH OybIHHapra
KYUKoH smioer ¢aircodoce KeOeK UCKO TolIepena.
Kapueik  Tenme  OemoH  oHTTEpens  TopraH
«aUKBIUMJIAP TAaTap YKYYBICHIHBIH MOJIOHH XOTepEH
aktuBiamThipa («Autah mMoxtax OoHmoceH 0e3ra
TypbUlaraH WKOH, IIIyHAa YUKCE3 IIOKpaHa KbU1!»
[[eiiimatnuaoBa, 2017, 6. 89]; «Kemenop
TapadblHHAH KBUIBIHTAH 3bISHTa Kapuibl caObIp
oym» [['eriimatoumHOoBa, 2017, 6. 72]. JIokMH HOKB
MeHo [‘amM0op TapadblHHAH Tan-ragyd  SIIACII
KaHyHHAPBIHBIH OHBITBUTY €9000e 1o olTTepena:
«I"eHahbIM 3yp: KypKy KYJIMore Kuen xodaaaHam»
[[sriMaTauuOBa, 2017, 6. 12].

YaMac Tapuxsl KYHEII'd THPOH Keper
OslJIaraH KypKy XHCEHHOH KOTBUTY TapuXbl Ja. YI
acopHe 1960-1980 emnmap Tatap mNpO3achIHBIH
QITHIH MUPAChI OCJIOH TOTAINTBIPYYbl Y39K OYJIbII
Topa. Spareim kuayro OapraH YJMacHE 3yp
ChIHAyNap KeTd. VMH 3IJleK yII MCeMEH aNbIITHIpa,
JOKUH ToMepe Oye Oy aThIHHAH OpKem SIIH.
Be3nen kapamika, aBTOp KEUICHE KYpKYyJaH
YTKOHHOPIS  HMXTHpaM  KOTKapa, WiI-BaTaHHBI
ANBIITHIPraH, Kapaiuiap Y3roproH oOdYpakra [a,
XOTEpHE CaKJiay THEII TUTOH (PUKEp YTKIpa. OpHY-
Ch3NaHyJap OEJIoH TyJbl TOPMBINI KHYEPToH
YnMmoc, yhaop anaplHHaAH, Oepesiekce3 AHachIHA
OMTBLIA, TOUUIOHY. AHa — HaMyC, J4YKE PyXH Ked,
uxThislp yn.  HamyceiHa — Oepkaiiyan  Tanm
TOIIEPMAroH Kapyblk HHUISH KypKa, HH ©YeH
kypka? Hokb miymisl ChI3bIK MI'BTHOAPHBI KAJIEI
UTS JId UHJC. YJI aHa Ha3JIbl XaThIH, aKbULIBI-3UPIK
TasHed Oyna anMbelii. MeMKWH wujpeMe CoH?
Kapusikusia npe, yibl PomuTke 09iine ykeHyope
amra aBTop (ukepe KuTKepend. bep skTaH, rasps,
WKEHYE SKTaH OallKaiapAaH aepbuIbIOpaK TOpraH
I'amOop »4UTOH Kes, Typbl O  TaIlMBIH.
KemenopHeH ToHEH IoBaliblif, ajapra bIIIAHBIY-
OMeT caja, oMMa Y3 TOPMBIIIBIHA KarbUTBIILIEI
ram-raid =~ copayjapra aHblH KaBaObl  IOK.
lemxkuhaHHBIH MCEMEH aJIBIIITHIPhIpra MAKOYp
UTYe JI9 — KypKy HOTHXKAoce. Abara — CHUMBOJIHMK
JIeTanb («yqn siepeHen KEeHO TOHJIO Yo4YoK aTay
[[eriimatouHOBaA, 2017, 6. 42]).

YMac Tapuxbl — SIIEPEHEN Y9UOK aTyubl Tl
Tapuxbel yia. AKboOu-BUOMHYpIap J1oBaMYbICHI,
Jlayia KbI3BI, OOTEH SIISEIIeH WXJIACTaH MTreJIeK
KbUTyTra OarblliuiaraH YJIMAOC aTjibl KapybIKHBIH
Kypkybl, Comurysuia kei3bl ['ekuhanHbl KOTKap-
rad, SBbI3 KYpIIECEH KBbI3bI OENIOH OupamIThIprad,
Y3 OHBITBIH aHBIH OCJIOH KaBBIIITHIPrad, KHU4epepra
eiiponrou  Oero (Comurymna, Mupxoiaopiop
CBI3BITHI) (00M aK KUHAEP KYJIMOreH KHel, aK
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SIyJIBITBIH Ootinm). Y1 ma Ty OaKbIHIBIKKA KYIMH,
TaTapHBIH THIHBIY-CA0BIp, OMK KYITHE YTKOpd 0emo
TOpPraH 3UPOK aKbUIBIH Y3 UTd. Kypenronuos, H.
I'viiimaTaunoBanbiH 2017 enga AeHbS KYpProH
«Ynmoc» ocopeHnd 1965 enHbl WKaT WTENToH
AxboOM Tapuxbl SIHaZaH «YKbUIA», CYPOTIOHI.
S3ydbl ocopeHAd DJITopre TPAAMLUSISD J19BaM
UTENen KeHd KaJMbId, 9 ajap sHa counuaib hom
MOJIOHHM HIapTiap/ia ssHapThjIa Ja.

@akun Cadunnsly «Tynran ait» [Cadun]
[OBECTE KEeIIeIOpHEeH BOXIIMIIETe TYPBIHAATrbI
(ukepHe MmapTIBI-METaQOPUK KUMOIAQ KUTKEPY
sareiHHaH shoMusTie. Onun Tynranail Kymamaribl
3T  00pa3blH  KeNmIeJopHEH  TaMbCe3JIeTeH,
KaHCBHIBIIBITHIH 0010y eYeH KyiuaHa. Tyrean ati
JeTane WCO SUISCHI achUIbl TYpPHIHAArBl (UKep-
nopHe Qancodu romymumtamreps. Keme Qaxura-
CEH CCHTHMEHTAJIb TOTAUICKTd OWpPY KohoTeHHOH
Punar Kamanusiy «Tansg-Tanceuty», K. bynatosa-
HeIH «flmen sdpak — smoy Tece» OJSHHOPEH,
Commra CoyOoHOBaHBIH «OHWIOp IIYHIBIA HHJIE
amap» XWKOSICEH aephlll Kysipra MOMKHH OyJIbIp
uzae. Ulyn peBenuie, Oyrenre mpo3aaarsl MOBECTh-
Ta ome0M albIMHApPHBI TOPISHIEPY, aBaHTapiKa
O0pBLTY JKaHpJIap Y3T9pEIIeHd /19 aJIbIN KHJIo.

XXI raceip 16Hbs 9M00UATHIHAA POMaH UH 3yp
Y3ropeluiop KWUYepProH JKaHpliapJaH caHaua.
CoHrbl emmaparsl MUJIUTH TPO3aJia POMaH >KaHPbI-
HBIH CBIA(AT y3ropeile SrblHHAH ajira KUTelle
cuszend. Xa3epre Tarap Npo3achkiHia KYICAaHIbI 3yp
KYJIoMJIe 3TIMK TEKCTIApAaH TeMa STHAJBITHI, CIOKET
CTpyKTypacsl haMm o100 ansiMHAp OaUIBITE OETToH
AepBUIBINT TOPraH pOMaHHAp paTeHo 3. XOKHMHEH
«Jlernonep», 3. XecHuspuoelg «['apacar», B.
Nmamoubiy — «Kapabok», @. boiipoMoBaHbIH
«hmwxpar», M. OMmupxanoBHbIH «ToxeTces marimay
h. 6. kepTepro MOMKHH.

Cyreimr  OaTelprapblHa  JaH  OKbIpJaras,
M. XKonmun 00pa3bIHBIH 9JI00M YKBUIBIIIBIH KYII
TanKbIpIap TOKBAMM HTKOH Tarap IPO3aChIHBIH
xa3epre yopbiHja beek Baran cyrblnibl enapbiHaa
COBET KOJTIaOOpAIlMOHU3MBI TEMAChIH CYPOTIIOToH
poMaH neHbs Kypae. Mkenue beTeHaeHbs CyTbIIIbI
eJlapblHAa ©OuveHYe PEeMXHBIH TOPKH-MecelIMaH
XaJIBIKJIApPBl OCITOH COSICH hoM CyTHITIYAH Xe3MOT-
TONUIEK YPHALITHIPY OMTBUIBILBI TAPUXYbI TalllM
W. TeriinoxkeB TapadblHHAH THPOH OWPOHENTOH
[[wrs3oB]. DoHHM Xe3MOT OepeHYe TaIKbIp
0achUIBINT YBIKKAHHAH COH, AWCTd €1 YTYTd, dJere
tema 3. XokuMHEH Apama hom poMaHbiHAa 910U
yarpuibil - Tantbl [Xokum, 2009]. S3yubiHBIH
«Jlernonep» pOMaHBIHJIA MWJIIH SIISEHI MOJAEIE
Tepres3ens. ABTOP TaTap TOPMBIIIBIHBIH OOPBIHTHI-
JIaH Y3T9pMH KIWITOH paBelieH KBI3bUThAp aBBLIbI
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CypoTeHd camibll 09s1M. POMaHHBIH Tem CHOXeT
CBI3BITBIH/AA  Bakbliframap  BakbIThl  TapUXHU
ownremonent ana: 1941 endslH WIOHB acHIa Oar-
nanraH Bakbiiranap 2005 enna teramiona. [loxcu
CIOXET CBhI3BITBIHAArBl 100ap-OHCcap KapIIbUIBITHI
VWOKTUMATBIH CBI3BIKTA Y3E€HYAJIEKIIe OOPBUIBIII aja.
DarpriimManbl OyJIo anMaraH €reTiopra, MIChAJIOHE
xon wuryro, Coer Oybllia, aHHAPBI TOPMBIII
celiron spmapHbl y3e apanslif. Texctrarel Coer
o0Opa3bl nco HorbliiMHEH [HoBaMUBICHL, Tafed,
oJITIaT, KWHAII4Ye Oyiapak kalOyn wrenmo. S100ap
Tene OemoH aBrop CoeTHEH oTHCEeH KalaTiapra
thuenuiered hopBakblT uckopTen Topa. Croxer
CBI3BITBIHAA ocupieKToH, CebeplloH HCoH-cay
oitnonen kalTkan S160apHBI WH OepeHue OYJIbINI
raeluloroH  KEIIENOpHEeH — aBbUIJalnuiapbl  Oyiy
Tparuk NagoCHbl KOUSHTI, XBISHOT MPOOIEeMachlH
VDKTUMArbIH SICCBUIBIKTAH TOMYMKEILEJIEK SCChLIbI-
IbIHA Kydepa. ©Ocopnae HoreniiMuen S606apra
«HOCENTd MOHre IOBUIMACIBIK Tal TOIUTE» IUToH

KapalllbIHbIH ~ Y3ropy Tapuxbl ceiioHa. Hbik
UXTBIAPJIBI, HCYK?I KYHCJIIEC, raaci, SKTBI
OMTBUIBIIIBL  €T€T aBbULAAIIIAPbI, TyTraHHApbI

XBITHOTE aNIbIHAA IOTAlbIll Kaja, Y3€Hd Kyl
cajplpra yiIblid, JOKUH HBIKJIBITBIH KYWMBIN.
3. XokumMHeH S100apbl Tatap KelleceHeH rachipiap
JoBaMbIHIA  yelraH  MOrbJIyMaT-KaHyHHaphbIH,
OybIHHApAaH KUJITOH HBIKJIBI HUT€3€H — FrapMOHUS-
9 OMTBUIBIIIBIH, IOJBIH KY39TEN  TOPHIPTa,
0osAIopre  THENUIE CHUMBOJMK MarbHAJIE 00pa3
Oymapak ©OosutoHo. SI00apHBIH OHBITBI  MUJUTH
SIISEHI TyPBIHAArBl XaKbIHKaThHE JKUTKEPYUE UTET
TOKBAMM WTEN9. TaTap Kelece, Y3 achUIbIH
IOrajiTMac ©4YeH, XOTepeH-OalNIbITbIH Ccakmapra,
mnahura OMTBUIBIIIBIH — TOPYPJBITBIH KyHMacka
trenr, 14 3. XoKuM.

SIHa, MOCTMOJEPHUCTUK POMaH 3aMaH CypoTeH
Tepresy hom Oossoy edYeH, MOHa Kamop Cy3
COHTaTeH/I0 Owmirene OyJiIMaraH MOMKHHIIEKIIOD
ava. 1. 3ahunynnuna 3. XecHusipHblH «l apacar»
pomansiH [XecHusap, 2014] «4gop omoOUATHI
(hoHBIH/A Y3 YPBIHBIH ajladak MOCTMOJICPHHU3MHBIH
anbIM-(popMarnapsl OefloH OaeTbUITaH sIHA Tarap
poMmaHbl» Oyiapak O0osM, 9COpPAS KYIMOI'BHAIE,
accolMaTHB, MHTEIUIEKTyallb  POMAaHra  xac
OynraHya, «CIOKETTaH 3yppaK  MOCTIKBIHIb
KaTyaMHap» (Topx. Oesneke. — [ [") [3arunysnu-
Ha, 0. 228] ypBIH ana, TN MIOPEXIIH.

@. boiipaMoBaHbIH «hHKpoT» Tapuxu pOMaHbI
Moaxmyt I'anoy acopiiope TpaAULMIIOPEH SHAPTA.
PomaHHBIH TeTpoHIEpred CHKEThl, JK3UCTCH-
[UaJIb OpHYJOp OENoH CyrapbulraH »JYKe Kee,
YKy4bl UT'BTHOAPBIH TOTHIII, JKbICIl TOpa. OCOPHEH
OalmbIHHAH anublll  axbIpblHA Kagop aBTOPHBIH
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HMMaHra TYTPbUIBIK TYpPBIHAArBI Kapallibl YTKIPEIo.
Bupens Tatap xankel Tapuxbl, IUH TapUXbl OCJIOH
TBITBI3 YpEJelN, TaXoel Kewie SHIbIpall ana.
[lyOnumuctuk  kamiaM ~ poOMaHAarsl  QpHY-
CBI3NIAaHYJIAp CBI3BITHIH ABTOPHBIKBI HMTEN KaOys
UTOPTd MOMKHUHIIEK OUpa.

Tapuxu mnposzana, MuQIAITHPY aJbIMBIHA
MOpIXoraThb WTEN, POMAHTHK SICCBUIBIKTA HIeallb
repol cypare Tynplpbuia. B. IImMaMoBHBIH
«Kapabox» [MmamoB] pomanbl XIV racwlpHBIH
HKEHYE APThICBIHAA OyJBIl  YTKOH  TapHUXH
BaKbIMTaIapHEI TacBUpP UTS. By ocopHeH Oyrenre
MOJISHHU-MKTUMArbli OapblILTAars! YPBIHBIH
owrmemon, W. 3ahunymmma  Oomaii gum  s3a:
«Muianmm WAeosorwsl IMaHiIbl Tapuxd Temajapra
MOXTax, OUTPOK T9 MUJIJIH KyTopeser hoM Kpu3uc
BaKbITIApBIHAA TAPUXH OCOPJISPrd MXTBIDK apTa,
TApUXU OCIPJIOP TaTap YKYUBICBIHBIH TapUXH
XoTepeH siHapTyna MehuM  poib  yHHBIN
[3ahugynnun]. Pomanma Oyrenre peanucTHK
Mpo3aaarkl MHJUTA kahamMaH 00pa3sIH KaMUI HHCAH
KOHIENIHUIACEHd TYphl KHTEpeNm TOKBIUM HTY
TeHAeHIusAce Kkypeno. [a0mymna (Kapabok) —
TaTap KEIIECEHEH aH TOIIKEeJICHAdre raspb, UxJjac,
KeuJie, Kopalrue Chld(aTaapblHbIH KbleIMa TOCTI
roynenoHeme yi. lyn paBemnuie, TapuxHbl TEpre3y
0eoH OeppaTToH, dJlere pOMaH YKy4bl XOTEPEeH[9,
aH TONKEJEHId S TOPraH MOTbJIyMaTJIApHBI
(datimananyra ga ie3 tora. lllymaii wmrem,
peamicTUK pOMaH[a HHTEIUICKTyalb oIo0MsATKa
Xac aJibIMHapra MakcaT4aH MOpPXoraTb UTENQ.

Xo3epre  Tarap  IpO3achlHA  JKAHPJIBIK
XacusTiope, oAo0M  ambIMHAp  SCCBHUIBITBIHIA
KY39TY sicaraHHaH COH, aHbl TarblH Ja
KaMWJUISIITEPY IOHANIEHICHJQ TYOoHISrenopHe
oliTepro MeMKHH. SI3yubiiap o100 KOHIEIIIUS
MakcaTblHIa aJJIETOPHK, IIAPTIbI-aCCOLHATHUB,
METO(GOPHUK CYpPITHE KOUOMTCANIOp, ICTETHK SKTaH
KaMHJUIEKKD, TOICHUPIEPIKKS HPEIy MOMKHHIIETE
apteip uae. IIpo3a acopnopenno keme ¢axuracexr
CYpoT/Idy, TOPMBIIIHBI XHCIOp TapHUXbl HTEI
KYPCOTY OapblbIHAA YKYYbl XOTEPEHID SIIH
TOPraH MOASOHU MOrbBIyMaTiapHbl (aiimanany
YKYYBIHBIH aKblJI SIIYOHJICTEH aKTHBIAIITHIPYTA,
aHbI J1a WXKAT 3IIEHd TapTyTa I0JI ayadax.

CoHrel emgap TaTap Mpo3achbiHAA, XHKOS,
MOBECTb, 09sIH, pPOMaH JKaHpJapel  oA0H
JIBIMHAPHBI TOPJISHAEPY, TPAJULKOH AIbIMHAPHEI
KyJulaHy OenoH OeppoTToH, aBaHTap[ ajbIMHAapra
MOPIKITaTh UTY STBIHHAH CHIA(AT y3ropeuuiape
kudepa. lllyn coborie Muimu mpo3aza Kydeml
YOpBIHA Xac aepelM OWirendp [0 Ky39Teuo.
[loBecTh >KaHPBIHBIH OOSIH UM TOKBAUM HTENYE,
XHKQS KAHPBIHBIH aBaHTap/l IOHJICIIKS TapThUIY I,
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pOMaH >KaHPBIHBIH, TAPUXH TEMAIAPHBI Y3 WUTeII,
MHTEJUICKTYallb OI00MATKA Xac albIMHAp OeoH
0arobl  Xd3epre TaTap MPO3achlH  KAHPIBIK
XacHUsIope SCCHUTBITHIHAA OOsTIOYHEH ohoMHsATeH
JIOITUILTH.
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Poccus, 420008, r. Kazaus, yn. Kpemnesckas, 1. 18,
gulfiarasilevna@mail.ru.

B crathe Ha OCHOBE aHanM3a psifa NPOU3BEACHHWN BBIIBISIETCS KAHPOBOE CBOeoOpasue
COBPEMCHHON TaTapCcKOW MpO3bl, OOTATCTBO XYHOXKECTBEHHBIX CpeAcTB. OmpeseneHbl KIIOUYEBbIE
TEHACHIIMM B Mpo3¢ MocieAHux JjeT. KoHcratmpyercs, 9To paccka3 Kak >KaHp IEpeKHBaeT
OOHOBJICHHE U POCT, OCOOCHHO B IIaHE (HHIOCOPCKUX 00OOIICHHUH, UCTIONB30BAHUH TPATUIIMOHHBIX
CPE/ICTB TICUXOJIOTM3Ma, SMOIMOHAJIBHOW TOHAJIBHOCTH, CUMBOJIOB. B pacckazax MOCHEIHHX JIeT
00ILIECTBEHHO-COIIAJIbHBIE TPOOJIEMbl NeEperieTaroTcsi ¢ (PUIOCOPCKUMH, aHTPOIOJIOTHYECKHMHU.
Pacckaspl A. AXMeTrajaneBoil OTIIMYaeT MPUBEPKEHHOCTh K HAIIMOHAIBGHBIM TPaIUINSM, OPUCHTALINS
Ha BOCTOYHYIO 3CTETHKY, CTPEMJICHHE K JIMpU3anny npo3bl. B pacckazax P. [Nanmymmna, I'.Anxama,
P. Paxman, . UkcanoBoii, JI. MOparuMoBo#i U Ap. TOMUHHUPYET SK3UCTCHIMAIbHAS MpoOIeMaTHKa,

KOTOpass HAXOAUT BOIUIOHICHHUE HYCPE3 pa3H006pa3He MOSTUYCCKUX TIPUCMOB.

M. KabGupos,

3. XycHusp, JI. AGymapoBa cO3al0T paccKasbl, KOTOPEIE OTHOCATCS K aBaHTapAHOW mpose. B kanpe
MOBECTH JOMUHHUPYET catupudeckas oOpasHocts (3. Xakum, P. Barymra, ®@. Barran, P. Paxman u
Ip.). B sxaHpe 03H 3K3HCTEHIMATIbHBIE MOTHBBI MEPETIETAIOTCS C UIEei BO3BpAIIEHHs K UCTOKAM,
BO3POXKICHUEM NAaTpHapXaJlbHBIX HPAaBCTBEHHBIX IIeHHOCTEH. (A. Axmerranuesa, H. I'sliitmatauHoBa
u 1p.). 3pumble u3MeHeHUss B XXI Beke NepexHBaeT KaHp pOMaHa, OCOOCHHO B IUIaHE
HaIlMOHAJIBHOTO CBOeoOpas3us. BrlaensaioTcs B miaHe HOBAaTOPCTBA TEMATHUKH, CTPYKTYPHI CIOXKETa U
6orarcTBa MO3TUYECKUX CPEJCTB poMaHbl 3. XakuMma, 3. XycHuspa, ©. baiipamosoii, B. Imamoga.

B crarpe cucTreMaTH3MpOBaHBI PadOTHI MO COBpPEMEHHOW Tatapckoi mpose (. 3arumysiHza,
M. XabyrauHosa, JI. JlaBnermuna, A. [llamcyToBa u ap.).

KiarueBble cJoBa:

COBPpCMCHHAA TaTapcCkas 1po3a,

pacckas3, TIOBECTb, O35H, pOMaH,

OK3UCTCHIIMAJIBbHBIC MOTUBBI, IICUXOJIOTU3M, CUMBOJIEI.
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