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CPEJICTBA MHTEHCU®HUKALINN BU3YAJBHBIX OBPA30B
B PACCKA3AX JUKOHA ATIATIKA
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Annomayua. B cmamve paccmampusaiomes aunesucmuieckue cpeocmea UHMeHCUGUKayuu su3yaibHulx 0opasoe
6 pacckase «Leavesy cospemennozo nucamens Amepuxu [ocona Anoaiika. Llens pabomvl — onucams A3b1K08ble Cpeo-
CMea UHMeHCUDUKAYUY BU3VATLHBIX 0OPA306 U OOKA3AMb UX npazmMamuyeckuil nomenyual. Jlunesucmuyeckuti ananus
PaccKaza noKaszai, ymo cpeou Cpeocme, SbipadICaroux UHMEHCUDUKAYUIO ONUCHIEAEMO20 6ePOANbHO-6U3YANLHO20
06pasa, vl0enAMes makue, KOmMopwvle QYHKYUOHUPYIOM HA JEeKCUHeCKOM, MOPPON0SULECKOM U CUHMAKCUYECKOM
VPOBHAX A3bIKA.
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Ha coBpemeHHOM 3Tare pa3BUTHS HAYKU O S3BIKE OJHOW M3 aKTYyalbHBIX TEM SIBICTCS
TeMa PEYeBOT0 BO3JCHCTBHUS, KAK B TEKCTaX XYI0)KECTBCHHBIX MIPOM3BEICHUM, TaAK U B IMyO0JIH-
LUCTUYECKHUX TEKCTaX. DTO TaK Ha3bIBaeMasi peueBasi MaHUIYJISIUS, KOTOPast BBIpaKaeTcs pas-
JIMYHBIMUA TEKCTOBBIMH KaTEropusiMu (B TOM YHCIIE U KaTeropuei Boiienenus [6; 5], kareropu-
et uarencuBHoctH [15; 12; 11; 1], kareropueit sxcnpeccuBHoCTH [7] U 1Ip.

[ToHsITHE «MHTEHCUBHOCTBY» IIMPOKO MCIOIB3YETCS, HO TPAaKTyeTCsl Mmo-pazHoMy. HTEH-
CHBHOCTh MOXET BBIPA)KaTh CYOBEKTUBHYIO XapaKTEPUCTHKY MPEIMETa, MPU3HAKaA, SIBICHU
(IEHCTBUTEIILHOCTE), TO €CTh CIIY>KUTh CPEICTBOM aKTyalIn3alluK CyOhEKTHUBHOM OIICHKH OIIH-
cbiBaeMoro sneMenTa. C Ipyroi CTOPOHBI, y4€HbIE CUNTAIOT, YTO HHTEHCUBHOCTH MPECTABIIS-
eT co00if BEIpa3UTeNh YCHICHHOCTH, KOTOPAsk OMMUCHIBACT KOJIMYCCTBEHHYIO XapaKTEPHCTUKY
MIPHU3HAKa U BBIPAKACT «Pa3HyH (OONBITYIO0 WM MEHBITYIO) MPOSBICHHOCTH MpH3HaKa» [3].
Ho Bc€ ke, O0JBIIMHCTBO JIMHTBUCTOB TOBOPSIT, YTO MOCPEJCTBOM KAaTETOPUU MHTEHCUBHOCTH
JOCTHUTACTCS SI3BIKOBAsI OIICHKA aIPECaHTOM Pa3HBIX XapaKTEPHBIX U XapaKTePH3YIOMINX MPH-
3HAKOB, TaK KaK BOCIIPUATHE IIPOUCXOAUT CKBO3b MPU3MY KOJHUYECTBEHHOT'O U KAYeCTBEHHOTO
U3MEpEeHUs] BOCTIPUHUMAEMBIX O0BEKTOB.

B nanHoii cTaThe Oy/1eM OCHOBBIBATHCS HAa TEOPETUUECKUX MPHUHIIUIIAX KATETOPUN UHTEH-

CHUBHOCTH ISl PACKPBITHS CPEIICTB HHTCHCU(UKAIIH BepOaTbHO-BH3YaIbHBIX (DparMeHTOB Xy-
JTO’)KECTBEHHOM JIeHCTBUTENLHOCTH. MaTepuaiom uccle0BaHus MOCTYKU pacckas «Leaves»
u3 coopuuka «The Early Stories: 1953-1975» amepukanckoro nucaresis J»xoHa Angaiika.
JlaHHBII pacckas SBISIETCS OJHUM U3 SIPKHUX MPUMEPOB, B KOTOPOM aKTYaTH3UPYIOTCS BO3-
MO’KHOCTH BepOabHO-BH3YaIEHOTO TIPEACTABICHHUS 00pa3oB (00pa3a MpHUpOIBI i TOPTPETHOE
onmcanue). Kpome 3toro, mucareib B JaHHOM PacCKas3e PacKphIBAET SMOIIMOHATIHLHO-TICHXO-
JIOTHYECKOE HAMPSHKEHUE CaMOT0 TIHCATElIs, KOTOPOEe OBLIO CBS3aHO C PACCTaBAHUEM C JKCHOM.

Lenb paboThl — ommcaTh SI3BIKOBBIC CPEICTBa WHTCHCU(UKAIMH BH3YaJIbHBIX 00pa3oB
B pacckazax Jx. Anjaiika u 10Ka3aTh WX MparMaTuyeckuil moTeHuual.

[o3HaBaeMbIit MUp Pa3HOOOpA3eH — pa3aryacTcsi OOJBIIOE YHCIIO PA3IMYHBIX BUIOB U
(hopm MaTepuu, KOTOPbIE BAPbUPYIOTCS KOJMUYECTBEHHO U KQUE€CTBEHHO, HO CYIIECTBYIOT B Ma-
TEPUU €TUHO U BOCTIPUHUMAIOTCSI B OOBEKTUBHOM MHPE KaK IIeJI0CTHBIC BU3YaJIbHbIE TIPEMETHI.
PaccmarpuBast BepOaibHO-BU3YyallbHBIC (PParMEHTHI B TEKCTaX XYI0KECTBCHHBIX TIPO-
M3BEJICHUI CTOUT, BCE-TaKU FOBOPHUTD, YTO CPEJCTBA BHIPAXKEHUSI HHTEHCUBHOCTH CBSI3aHBI C
CyOBEKTHBHBIM (aBTOPCKHUM) BEIOOPOM [6], TPH KOTOPOM MPOCIIEKUBAETCS HE TOJIBKO TIpar-
MaTH4decKast QyHKIHS, HO U QYHKIUS «ycuiIeHHoro Bo3aeicTeus» [3]. [loaTomy cormacumces
¢ yrBepxaenueM WM.M. TypaHckoro, 4To MHTEHCUBHOCTb MOKHO ITOHUMATh, KaK 03HAvarolee
KOJIMYECTBO, CTENEHb, MEPY KCIIpecCUBHOCTH [12].

B Teopernveckue OCHOBBI MO BBISBICHHIO HHTCHCU(HUKATOPOB B PYCCKOM U aHTJIUICKOM
sI3BIKaX BHECITW BKJIAJI HECKOJIBKO YUEHBIX, M3 HUX MOHO Ha3Bath P. KBupka [17], 3.A. Xapu-
tonunka [14], .. Typanckoro [13], H.b. IllumynoBy [16], A.B. bormapko [9], B.B. be3py-
koBy [1], 3.X. Paumxonosa [8], H.E. T'opckyto, B.E. I'neizuny u E.C. benoycosy [2], E.B. Te-
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peutbeBy u A.A. Edumosy [10] u ap. HauGonblumii BKnaa, B pacCMOTPEHHE aHITIOSN3BIYHBIX
nHTeHcHprkaropos BHEC uMeHHO V.M. TypaHCKuii, KOTOPBIH BBIIEINII CPE/ICTBA BHIPAYKESHHS MH-
TEHCHBHOCTH Ha PA3JINYHBIX YPOBHSIX SI3bIKa ((POHETUUECKOM, JIEKCHIECKOM, MOP(OIOTHIECKOM H
cuHTaKcnueckom). OH MOHMMAeT MHTEHCHBHOCTB, KaK CEMaHTHUYECKYIO KaTETOPHIO SI3bIKa.

[TornMas mox MHTEHCU(PHUKATOPAMH JICKCEMBI, KOTOPBIE HA3bIBAIOT OMPENCHEHHBIN TPH-
3HAK WM Ka4eCTBO MPEIMETa, a TAK)KE UMILUTMIIMTHO COJIepKaT B 3HAUEHHH CEMY HHTEHCHBHO-
cTH (YKa3bIBaIOIYIO Ha CTENECHb BHIPAKEHHOCTH («IIPOSBICHHOCTHY) KauecTBa MM ITPU3HAKa
MpeaMeTa), YUTaTeNIb BOCIPUHUMACT BepOaTbHO-BU3YalbHBIN (DpParMEHT ITOCPEICTBOM acCO-
LIMATUBHBIX CBSI3€H M TAKUM CTIOCOOOM MO3HAET XyI0KECTBEHHYIO NEHCTBUTEILHOCTD. HBIMNI
CJIOBAMH, YHTATEIIO CIIEyeT 0OpPaTUTHCS K CBOEMY YYBCTBEHHOMY OIIBITY JUISI OCMBICIICHUS
ABTOPCKOH BepOaIbHO-BU3YaJIbHOI MHTEHIINH.

B coBpeMeHHO! JTMHTBUCTHKE NMPH aHAIH3E XYIO0)KECTBEHHOTO TEKCTA BBIACISACTCS J1BA
OCHOBHBIX HAlIPaBIICHUS: — PACCMOTPEHHE TEKCTa OT 0OPa3HOI0 3aMbICia K €ro sI3bIKOBOMY
BOIUIOIIEHUIO U — OT OCOOCHHOCTEH si3bIKa K 00pa3y. BocnpusiTie XyI0)KeCTBEHHOTO TeKCTa
MPUXOJIUT K YUTATEIIO OT SI3BIKOBOU COCTaBJIsAOLICH pousBezcHus [4]. [Toatomy BeiOpaHHas
TeMa BUJIUTCS aKTyaJbHOW PH aHAJIHM3€ BU3YaJIbHBIX 00pa30B.

HWrax, Bo3Bpamasick kK TeopetudeckuM paszpadorkam V.M. Typanckoro [13] O6ymem mpo-
BOJUTH JIMHTBUCTHUECKHM aHanm3 pacckaza «Leaves» k. Amnmalika ¢ BbIIETEHUEM JIEKCHU-
YECKUX, MOP(OIOTHUECKAX M CHHTAKCHYECKHX CPEACTB, IS ONPEACICHHUS MHTCHCHBHOCTH
OIMCHIBAEMBIX BU3yaJIbHBIX 00pa3oB. B Tekcre pacckasza BepOalibHO-BU3yalbHBIMU 00pa3amu
SIBJISIFOTCS HCCKOJIBKO OITMCATCIbHBIX q)paFMeHTOB: OIMMCaHUEC JINCTHEB BUHOI'paga B OCCHHMI
TIepHOo/, TIOPTPETHASI XapaKTEPUCTHKA 1 00pa3a ’KeHbI pacCcKa3duKa-HappaTopa.

Bo-nepBbIX, Ha JIGKCHYECKOM YPOBHE SI3bIKA B TEKCTE PACCKa3a BBICISIFOTCS:

1) npunaratenbHble, KOTOpbIE NPHAAIOT HHTCHCHBHOCTH cojaepxkanuio (crescental
fragments, sturdy, absolute light, innumerable barbaric suggestions of scimitars, menacing
helmets, unqualified righteousness, the whole furious and careless growth, an irretrievable time,
the curious beauty of the leaves, a huge alien presence, its exquisite white legs, incompatible
cosmoses, a small elm [18, pp. 714-718]);

2) Hapeuns-WHTCHCHBBI WM Hapeuns-uHTeHcnpukaTopsl (Momentarily sturdy, curiously,
alertly frozen, possibly useless, quite various and definite, wantonly, especially handsome, her
face utterly white, incongruously usual, insufficiently unlike, unstoppably, cruelly high wall,
entirely open [18, pp. 714-718]);

3) uHTeHCHUBBI, KOTOpBIE 00pa3oBaHbl Mpu momoiu cioBocioxenust (Still-tender leaves,
my wife-to-be [18, pp. 714-718]);

4) cpaBHUTENbHBIE BhIpaXKeHUs Uik kommaparusbl (drove through the turning landscape as
a man in ashestos cuts through a fire [18, p. 716]).

Crnenyromuii ypoBeHb, paccMaTpUBaeMbIii HaMu, Oynet Mopdororuaeckuit. K mopdoio-
THYECKUM CPEJICTBAM BBIPAKEHUS HHTCHCH(UKAIIMH BU3YaIbHBIX 00Pa30B B AHIIIMICKOM SI3bI-
K€ MOKHO OTHECTH:

1) creneHb cpaBHEHUs NpHJIAraTeIbHbIX, KOTOPBIC MEPEIA0T CTENCHb MPU3HAKA OIHCHI-
BaeMOro 00beKTa B a0COJIOTHO YHCTOM BHUJIE, BBIJIEIISS JUCKPETHYIO, CTYIIEHUATYIO I'palyaib-
noctb (the hills are almost too modest to bear names [18, p. 717]);

2) ucnonezoBaHue Present Perfect wam Present Perfect Continuous smecto Present
Simple umu Past Simple, tak kak nephexTHas popma BRIpAKAET W YKa3bIBacT Ha PE3yIbTAT
JIGHCTBHS, UTO CMIOCOOCTBYET YCHICHHIO HHTEHCHBHOCTH B OMHChIBaeMoM (parmente (Which
I have been living; | have reached through glass and seized him and stamped him on this
page; | have tracked the floor with a few dead leaves; the angle of illumination has altered
[18, pp. 714-718]);

3) ucnonp3oBanue B TekcTe pacckasza ampartudeckoro do (I dismiss selfconsciousness
and do earnestly attend to this minute articulated star hung so pointedly before my face
[18, p. 717]).
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Cpe)m CHUHTAKCUYCCKUX CPEACTB, BbIpAXKAOMUX UHTCHCUBHOCTL B paCcCKa3€ MOKHO BbI-
ACIUTDH CIICAYIOIUC:

1) nexcuueckuit u cuntrakcuueckuii moptrop (It does not stop coming. The pain does not
stop coming. Wau But | see it; for the first time in months | see it. | see it as a child, fingers
gripping and neck straining, glimpses the roof of a house over a cruelly high wall. W Our
bodies are in Nature; our shoes, their laces, the little plastic tips of the laces — everything
around us and about us is in Nature <...> [18, pp. 714-718]);

2) BOTIPOCHTEIBHBIEC MPEIOKEHHS, Ha KOTOpPBIC MafoTcs cpasy oTBeThl (See him? | do,
and <...>; <...> the completely furious and careless growth pruned by explanation, rooted in
history, and returned, as it were, to Nature — what then? Is not such a return spurious? Can our
spirits really enter Time's haven of mortality and sink composedly among the mulching leaves?
No: we stand at the intersection of two kingdoms) <...>; and what are these pages but leaves?
Why do | produce them but to thrust, by some subjective photosynthesis, my guilt into Nature,
where there is no guilt? Now the marsh, level as a carpet, is streaked with faint green amid the
shades of brown <...> [18, pp. 714-718]);

3) mpunarounsie npemanoxenus (Nature: this morning it seems to me very clear that Nature
may be defined as that which exists without guilt. mu The shadows these leaves cast upon each
other, though vagrant and nervous in the wind that sends friendly scavenging rattles scurrying
across the roof, are yet quite various and definite, containing innumerable barbaric suggestions
of scimitars, flanged spears, prongs, and menacing helmets. [18, pp. 714-718]);

4) cpaBHUTEIBHBIC 000POTHI U TIeoHacTHYecKHe KoHCcTpyKiHu (Yet her body, that natural
thing, ignored our catastrophe, and her shape and gestures were incongruously usual. Wu
<...> weeping yet smiling, stunned yet brave — and felt, unstoppably, to my horror, the inner
darkness burst my skin and engulf us both and drown our love. [18, pp. 714-718]).

I/ITaK, Ha OCHOBC BBISIBJICHHOI'O U IPEACTABIICHHOI'O B ,I[aHHOfI CTaThe (I)aI(TOJ'IOFI/I‘ICCKOFO
SA3BIKOBOI'0 MaT€puajia U3 pacCkKkasa «Leavesy» sBHO MPOCIICIKUBACTCA CIIUAHUC BU3YaJIbHOTO
C 4YyBCTBEHHO-TIepexuBaeMbIM. i1t ycunenns 2 dexra 1 BO3JeUCTBHS HAa YUTATENS IIHCATENb
HCIOJIB3YECT SA3bIKOBOC BBIJACIICHUC, 06paLua;[ BHMMAaHUC HaA MPU3HAKH, Ka4CCTBA, COCTOSIHUA U
JercTBUS 0OBEKTOB U ITpeaMeToB. Hepenko BCTpedaroTCs CTIIINCTHYECKHE CPECTBA, KOTOPHIE
SIBJISIFOTCSI TIPETHAMEPEHHBIM HCIIOJIb30BAaHHEM MAacTepoM cjioBa MeTadop, CpaBHEHHUH U TH-
nep60n I aKTyaJIM3alluu HEOXKUAAaHHOT'O 1 HeoOBIYHOI0 onucanus. B tekcre Ha6J‘IIO,Z[a€TC$I
OMOULHOHAJIBbHOC YCHUJIICHUC U NCPCIKUBAHUA PACCKA3UMUKA. Bnaronap;{ CTUJIIMCTUYCCKUM CPE/l-
CTBaM omHcaHue o0pas3a HajesieTcss 0c000M BBIPA3UTEIHHOCTHIO.

KpOMC 9TOro, OTMEYaCTCs, YTO CpCAn JICKCUYCCKUX €AWHUI] BbIACICHO MHOI'O Npujiara-
TEeJIbHBIX U Hapeuui-uHTeHcupuKaTopoB. Cpein npuilaraTesIbHbIX MPOSIBISETCS B CTPYKType
CeM OIICHOYHAs XapaKTepUCTHKA (HampuMep, MpujaraTeabHbIe, KOTOpBIe 0003HAYAIOT KOJIMYe-
CTBCHHYIO OLICHKY IPpHU3HAaKa «MHOT0» HUJIU «MaJ‘IO»).

B mccneioBanum /10 CUX MOP HE OBUIO YHOMSIHYTO 00 CYIIECTBUTEIBHBIX HHTEHCH(DHKATOPaX,
a B€/Ib UMCHHO CYIECTBUTCIILHBIC 0003HaYaroT npeaMeTbl 1 00BEKTHI HCﬁCTBHTeHBHOCTH, Ha-
3bIBAIOT C06I)ITI/I$I, KadyeCTBa, COCTOSAHUSA U }IeﬁCTBHﬂ. Taxkne CYHICCTBUTCIIbHBIC, UT'PAIOIIIUE POJIb
HMHTEHCH(HUKATOPOB 1 PEATTCTHIECKH OTPAXKAIOT CBA3U C OOBEKTHBHOM IEHCTBUTEIHLHOCTBHIO.

Kax ObI710 OTMEYEHO BHIIIE, BHIOODP S3BIKOBBIX €UHHUI] MHTEHCU()DHUKATOPOB B TEKCTE pac-
CKa3a SBJIIETCS IPepOraTHBOI aBTOpA, TO €CTh OTPaKaeT aBTOPCKHUE MPEATIOYTEHIS U CyOBbeK-
THBHOE OTHONICHUE. A XYH0KECTBEHHBIN TEKCT OTpaXkaeT CyObEeKTUBHYIO CTOPOHY PENpe3eH-
Talluu CPEJICTB I/IHTGHCI/I(bI/IKaHI/II/I BU3YaJIbHBIX 06p330B.

Yro kacaeTcs YCUIICHUA BO3H€I71CTBI/IH Ha yuTarelisd, To CpeaACTBa I/IHTGHCI/I(l)I/IKaIII/II/I UrparoT
3/1€Cb HE MOCJICAHIOIO POJIb. ﬂyMaCTCH, YTO MHTCHCUBHOCTH PACKPBIBACT BO3MOKHOCTHU 3KC-
IPECCUBHOI'O BBIPAKEHUS IPEBAIMPOBATH HAl IMPEIAMETHO-JIOTUYECKUM COJEPKAHUEM XYJI0-
JKECTBCHHOT'O TCKCTA.

B 3akmrouenun CJICAYCT OTMETUTD, YTO B CTATHC ObLI HpOBeI[éH JIMHTBUCTHYCCKUAM aHAIN3
OJIHOTO M3 MHOTOYHCJICHHBIX PAacCKa30B aMepUKaHCKOTo mucatelns JxoHa Ammailika. AHanm3
MOKa3aJl, 9TO CPEIU CPEJICTB, BRIPAYKAIONTINX HHTEHCU(PUKAIIUIO ONMCHIBAEMOT0 BepOaIbHO-BH-
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3yaJIbHOro 00pasa, BBACIAIOTCS TAKUE, KOTOPbIe PYHKIIMOHUPYIOT Ha JIEKCHYECKOM, MOP(OIIO-
IMYECKOM M CHHTAKCHYECKOM YPOBHSIX si3bIKa. VICIonb3yst HHTEHC(HUKATOPHI B TEKCTE paccKa-
3a, MICATENb /IENACT aKIEHTHl M MOAYEPKUBACT BaXKHOCTh M SKCIIPECCHUBHOCTH B 00pasze. Uto
JieTIaeT BEIOpaHHYIO TEMY aKTYaJIbHOM JUIsl TaJIbHEHILIETO UCCIICA0BaHNUSI.
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THE MEANS OF INTENSIFICATION OF VISUAL IMAGES IN JOHN UPDIKE’S STORIES
A.N. Klyueva

Abstract. The article deals with linguistic means of intensifying visual images in the story “Leaves” by the
contemporary American writer John Updike. The goal of the work is to describe the language means for intensifying
visual images and to prove their pragmatic potential. Linguistic analysis of the story showed that among the means
expressing the intensification of the described verbal-visual image, there are singled out those that function at the
lexical, morphological and syntactic levels of the language.
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