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“NO, MY SOUL DOESN’T AGREE! LIMITED FAITH

IS NARROW FOR ME...”

(ON THE 140TH ANNIVERSARY OF SAGIT RAMIEV’S BIRTH)

In the poetry of the early 20"
century Sagit Lutfullovich Ramiev
(1880-1926) is known as a writer,
romantic poet, rebel, publicist, jour-
nalist, translator, and public figure.
His poetry sounded as an anthem of
an active human person. Putting Ta-
tar poetry on the rails of rebellious
romanticism, he opened a new page
in the history of Tatar literature. In
anticipation of “the dawn”, S.
Ramiev, who shared the aspirations
of his people, in his works, he ex-
pressed the sorrows and pain of his
contemporaries. He declared a rebel-
lion against reality and an unfair
way of life. His work reveals the se-
cret movements of his soul. S.
Ramiev showed new possibilities of
Tatar poetry, creating free poems
based on conversational intonation.
The writer became famous not only
as a poet, but also as a talented
playwright and novelist.
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Oarbl
HIATBPUSITEH/IO YT HEYKd KYHEle

ne3 Tarap
6eroH JIOHbS KbICaJIapbIHa
CBhIIIMaraH JaBbIUIBI POMAaHTHK ham
TBIACHSIHYBl  LIArbIApb,  SA3Y4bl,
Jpamarypr, MyOIHUIUCT,
KYPHAIHCT, TOpKEMode, ono0maT
hoM coHrare Oenrede, «TaH»ubl
Corpriite  Pomuer  (1880-1926)
aeppIM  ypeIH  Owiom  Topa.
OMOOMATHEI anra 3Topyde, Kele
PYXBIHBIH OeeKIIeTeH hom
MaTypJIBITBIHA MOIXUS YKBITaH STHA
CHIH(ATIBI aKTHB POMaHTH3MHBIH
GapibIKKa KWIye TaTap
onabusTeinaa CoreliiTh PoMueBHeH
mwxatel OemoH  Ooiime.  Tarap
XaIIKbIHBIH «Tay BaKBITBI»H
XKBIpJIaraH, SIITOH YOPHBIH KBIMTHI
hoM opHY Tynmel YBIHOApIBITHIHA
KapIIel  THIACEIH  OenmeproH,
XQJTBIKHBIH H3EITYCH hom
XaKJIapBIHBIH KYJIBIHHAH aJIbIHYbIHA
KapIibl JIOTBHOT YKbITAaH POMAHTHK
repoil  Tarap mmrelpens  C.
PomueBHeH mmMrBIpRIOpE  OEIOH
kepae. bereH mKaThlH KelleHEeH
9YKe JIOHBSICHIH ayyra Oarslnuiaran
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B nos3um nHawana XX B. Carut
Jyrdymiosuy Pamues (1880-1926)
W3BECTCH KaKk TMHcaTelb, II03T-
poMaHTHK, OyHTapp, ITyOIHIHUCT,
JKYPHAJINCT, TEPEeBOTYHK, OOIIECT-
BEHHBIN nesdrenb. Ero mossus mpo-
3By4ajia THMHOM aKTHBHOW YeloBe-
yeckoi nuuHoctu. [loctaBuB Tarap-
CKYIO TO33UI0 Ha PENbChl OyHTap-
CKOTO POMaHTH3Ma, OH OTKPBUI HO-
BYI0O CTpPaHHIly B MCTOPHM TaTap-
ckoil gyurepatypel. C. Pamues,
JKUBIIUH YasHUSIMA HApOIa, B OXKH-
JAHUU «PACCBETa» BBIPA3HII B CBOHMX
MPOU3BEACHUAX TOPECTH U OOJb CO-
BPEMCHHUKOB, OOBSBWII OYHT TIpO-
THUB JCHCTBUTEIHHOCTH, HECIIPaBEa-
JWBOTO yKJaza B obmecTtBe. B ero
TBOPYECTBE PACKPBIBAIOTCS COKPO-
BeHHbIe JBrkeHus nyum. C. Pamu-
€B PacKphUI HOBBIC BO3MOXKHOCTH
TaTapCKOW II033MH, CO3/aBasi CBO-
0o/HBIE CTUXOTBOPEHUS, OCHOBaH-
HblE Ha pa3sTOBOPHOM HWHTOHAIWH.
[Mucatens mpociaBuiIcs HE TOJIBKO
KaK I03T, HO W KaK TaJaHTIMBBIN
JIpaMaTypr u Mpo3auK.
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C. PomueB Tarap IIMTBIpEHEH sHA

MOMKHUHJICKJIOPEH a4Thl,

coiiyioM

TEJICHS KOPBUITaH MPEKJIE LINTBIPh

YOKaT uTTe.
MIATBIPBIIOPE
Ibecalapsl,
XHUKISIOpe

IareliippHer
TEHD TYTedn,
TIOBECTh hom
bi 62 TaTap

Ipamaryprusice hoM Npo3achIHBIH

anara KUTYEHIQ
yHHaxbL.

Sagit Ramiev was born on February 12 (24),
1880, in the village of Akman (lbrai) in the
Orenburg province. By his origin, he came from
the noble family of the Ramievs, who gave Tatar
literature, if we take into account Derdemend, two
great poets. His father Lutfulla was educated, he
traded in wood. He was also hired by wealthy
wood producers to fuse wood [Sadretdinov, 1980,
p. 5]. At the end of his days, he was an
unremarkable mullah in his village [Ayupova-
Ramieva, 2005, p. 114]. As S. Ramiev’s childhood
passed in different places, he was brought up on
the written and oral folklore of the Tatars, Bashkirs
and other kindred peoples, living in the steppe; he
learnt such melodic songs as “Ashkazar” and
“Alluki”. The connoisseur of Tatar literature Sh.
Sadretdinov writes, “S. Ramiev fascinated every-
one with his beautiful and sincere singing”. Ac-
cording to scientist M. Gali, the famous poem by
G. Tukay “Milli Monnar” (“Folk Motifs”) was in-
spired by the song “Alluki” performed by “the
most beloved singer”, S. Ramiev [Ramiev, 1980, p.
255]. S. Ramiev went to the elementary school in
the town of llek on the banks of the Ural River. In
1890-1902, he studied at the “Khusainia” Madras-
ah in Orenburg. In those years, he studied at the
Russian school with three classes of instruction.
While S. Ramiev was still in the madrasah, Gayaz
Iskhaki came to teach there and began to change
various spheres of students’ lives. He taught stu-
dents new disciplines, read new books, held liter-
ary evenings, tried to acquaint students with the
Russian theater, and thereby won universal love.
Sagit Ramiev also joined the new trend, and on the
advice of the new mentor, he got interested in Rus-
sian literature, went to Russian theaters, and began
to write poems. After graduating from the madras-
ah with honors, he worked there as Farsi, geometry
and algebra teacher. However, at the end of 1905,
disagreeing with the foundations of the madrasah,
and rejecting the proposed status of the imam, he
left the madrasah together with his students.

In early 1906, Sagit Ramiev arrived in Kazan
and participated in the organization of the

ohomusiTie poib

newspaper “Tan Yoldyzy” (“The Star of the
Dawn”). The actual supervisor of the newspaper
“Tan Yoldyzy” (“The Star of the Dawn”) was G.
Iskhaki, the man who was its spiritual leader.
However, he could not take on the responsibilities
of an editor and the official editor and publisher of
the first newspaper was G. Petrakov, later F.
Tuktarov and S. Ramiev. In his revolutionary-
democratic articles, S. Ramiev showed the fate of
the people closely linked with the history of the
country, wrote the hottest political articles under
his own name and under various pseudonyms,
published his poems. But later, the newspaper
“Tan Yoldyzy” (“The Star of the Dawn”), led by
G. Iskhaki, and its responsible editor S. Ramiev
faced persecution, as a result, on 16 November, the
newspaper “Tan Yoldyzy” (“The Star of the
Dawn”) was closed. To continue the “Tan
Yoldyzy” (“The Star of the Dawn”), the newspa-
pers “Tan Mazhmugasy” (“Collection of the
Dawn”) and “Tavysh” (“Voice”) were released
under G. Iskhaki’s ideological leadership.
However, their fate was short. From the beginning
of June, 1907, S. Ramiev, deprived of the rostrum,
newspapers and a job, began to work in the
newspaper  “Bayanelkhak”  (“Clarifying the
Truth”). Researcher M. Gaynutdinov made an
important conclusion, based on numerous facts:
“As early as in 1908, from the beginning of
February, “Bayanelkhak” became the newspaper of
“the Dawn” publishers, G. Iskhaki joined this
newspaper earlier than S. Ramiev. His works,
written during his exile to Arkhangelsk, were
published by his friends, who remained free in
“Bayanelkhak™: Kh. Abuzyarov and S. Ramiev”
[Gaynutdinov, 1997, p. 77]. In the summer of
1910, S. Ramiev was invited to Astrakhan to work
in the newspaper “ldel” (“The Volga”). He soon
became the actual editor of this newspaper, raised
relevant topics in the language accessible to
people, wrote articles related to literature, art and
versification, made translations [Sadretdinov,
1973, pp. 41-43]. According to S. Ramiev’s friend,
a well-known journalist Kasim Girfanov, the
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poet’s arrival in Astrakhan took place at a time
when, after the revolutions of 1905-1906, culture
and education revived in the city. The Labour
Party, organized by local Tatars, came to the
forefront of public work, when in 1909, the
Azerbaijan revolutionary, writer, Dr. Nariman
Narimanov was exiled to this city [Girfanov, 1965,
pp. 152-153]. S. Ramiev and N. Narimanov
worked in close cotact, jointly participated in the
cultural life of the city, organized literary and
musical parties and performances. The appearance
of the Tatar Folk Theater in Astrakhan was
associated with the names of N. Narimanov and S.
Ramiev. These two great personalities jointly
worked to help schools and poor children, and took
an active part in the work of People’s University.
To raise money for TB patients a “Celebration of
the White Flower” was held during the flowering
of daisies. In April 1911, at the invitation of S.
Ramiev, G. Tukay came to Astrakhan. At first, he
lived in the hotel, and later, at his own request,
moved to Sagit Ramiev’s place. S. Ramiev ac-
guainted Tukay with N. Narimanov, and asked him
to examine Tukay as a doctor. Although he be-
lieved that Tukay’s disease was incurable, N.
Narimanov, told him to be treated with kumis, and
provided the poet with financial support. In order
to be treated with kumis, Tukay settled on the edge
of the city in the village of Kalmyk Bazar, in the
house of teacher Shakhit Gayfi. S. Ramiev visited
his friend almost daily bringing him newspapers
and magazines. Having slightly improved his
health, Tukay was satisfied with his stay in Astra-
khan. As a sign of respect, S. Ramievg gave him a
magnificent farewell [Girfanov, 1965, pp. 152-
154]. In Astrakhan, S. Ramiev closely interacted
with the artist and director Zayni Sultan and play-
wright Gafur Kulakhmetov.

According to researcher Sh. Sadretdinov, who
thoroughly studied S. Ramiev’s work, “in early
1912, the Ministry of the Interior sent an order to
the Kazan Censorship Committee to check the
newspaper “Tan Yoldyzy” (“The Star of the
Dawn”) again. According to the results of the
inspection, more than twenty newspaper issues
were arrested, included in the list of banned
literature, the Kazan court and the gendarmerie
authorities began to search for S. Ramiev
[Sadretdinov, 1994].

When on October 22, 1913, in Petersburg, the
Tatar newspaper “II” (“The Country”) edited by G.
Iskhaki finally was released, S. Ramiev was also
engaged in its work along with such prominent
public figures as Yu. Akchura, M. Bigiev, A.-Z.

Validi, Sh. Mukhamedyarov, F. Tuktarov, etc. In
early 1914, the newspaper “ldel” (“The Volga”),
where S. Ramiev worked, was closed and the poet
was exiled from Astrakhan and had to move to Ufa
together with his wife Banu Ayupova. Here, he
translated the journal “The Agricultural Leaf” into
Tatar and published it. Along with famous writers
Mazit Gafuri and Galimzan Ibragimov, he
contributed to the literary and cultural movement
of Ufa. However, S. Ramiev’s life in Ufa was not a
bed of roses. In early January 1916, the
gendarmerie tried to make S. Ramiev a secret
agent. From this time on the name of S. Ramiev
was associated with the nickname ‘“an agent
provocateur”. After the October Revolution, in
January, 1918, in Ufa, the National Assembly was
held where S. Ramiev admitted that he had no
intention to betray his people, but this gossip,
without any grounds, persisted in the 1920s
[Sadretdinov, p. 170]. Sagit Ramiev faced a lot of
injustice, and being a vulnerable person, he took it
close to heart. Persecution, consecutive loss of two
children, having to move from city to city, hunger
and spiritual depression because of the situation
with the gendarmerie in 1914-1916, mistrust,
created by the new government — all these events
tormented the poet with a subtle soul. The poet,
who had previously expressed rebellion and protest
against God, began to seek His consolation. Sagit
Ramiev was a poet who believed in the existence
and oneness of Allah. His poem “Allah” proves
that. His poems “They”, “Prayer”, “Consolation”
have verses from the Quran as an epigraph or
epilogue. At the initial stage of his work, he
expressed disagreement with Allah, he was lost
due to the trials of life. S. Ramiev was newly
drawn to Allah. His poems “A Prayer”,
“Consolation”, “Tired” express anguished feelings,
resentment, anger, and appeal for protection to the
Quran. Not only the poet but also his creative
heritage had a tragic fate. Most of his manuscripts,
photographs disappeared and are still not found.
Several volumes of selected works were sent to
mass media and also disappeared. On March 23,
1917, the national-patriotic newspaper “II” was
first issued in Moscow. S. Ramiev actively con-
tributed to this newspaper, in issue 23 with the
words “Dedicated to Gayaz Efendi and his
friends”, he published the poem “They” written in
the same year. In 1918, on the fifth anniversary of
G. Tukay’s death, he published an article
“Maktub” (“Letter”) in Astrakhan newspaper “The
Saray” (1918, 3(17) April). In this poem S.
Ramiev, referring to the soul of his close friend,
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described the political changes that had occurred in
the country. It was with pain that he wrote that
freedom was merely declared, in fact, horrific
events took place in the country. According to the
memories of the poet’s wife, in the autumn of
1918, with the change of the government in Ufa, S.
Ramiev’s friends came and asked him to join them
and go to Siberia. However, burdened with a
family, accused of being an agent provocateur and
barely justified, the poet could not accept this plan
[Ayupova-Ramieva, 2005, p. 114].

As early as in 1918, S. Ramiev, with a
sensitivity inherent only in poets, guessed what the
changes in the country would lead to and openly
wrote about it. The poet, working in the
revolutionary committees, saw a lot, during the
time of famine he helped to collect dead bodies, his
still-not-found work “The Devil Also Startled”is
devoted to these events. During the Soviet rule, the
poet did not write a single poem supporting the
events in the country. His contemporary writer,
journalist and public figure D. Yultyi was right,
even being involved in various Soviet affairs, “the
inner spirit of Sagit Ramiev could not get used to
the new time. This time could not give impetus to
his creative talent ”[Yultyi, 1926]. In the Soviet
period, S. Ramiev either went over to the Reds, or
remained somewhere in the middle. In the 1923, in
the newspaper ‘“Bashkortstan”, the article “To
Sagit Aga” by Gasim Kasimov was published on
January 11, it accused S. Ramiev of not being able
to become a poet of new literature, based on
political relations in the era of worker-peasant
dictatorship. The poet answered him with his poem
“My Word and I”. Unable to find peace of mind
and inspiration in modern times, S. Ramiev died in
March 1926 from a lung disease.

S. Ramiev was a poet, unique, unparalleled in
Tatar literature, a romantic in worldview. In his
poetry there is a depth of thought, a philosophical
view of the world and everything that exists in it.
His contemporaries considered S. Ramiev to be a
poet capable of thinking, noted the depth of
thought in his poems, admired the beauty of
descriptive means, claimed that among the poems
published in the Tatar language, his poems were
unsurpassed in strength.

Tatar literature of the early 20th century, while
remaining true to Oriental roots, at the same time,
was open to innovations of European literature.
This phenomenon was characteristic of poetry,
prose, and drama. As can be seen from the works
of famous Tatar literary critics G. Khalit, R.
Ganiev, Kh. Minnegulov, the era of renovation

occurred in Tatar literature of the early 20th
century and philosophical, social, aesthetic and
ethical ideas of the East with a hitherto unseen
force. Therefore, without any doubt, many Eastern
poets and thinkers of the Middle Ages had an
impact on S. Ramiev. Even while in the madrasah,
the poet studied ancient Eastern poetry, especially
Persian poetry with interest. He read the works of
such classical poets in the original, as Firdausi,
Sagdi. S. Ramiev’s rebellious spiritual and creative
aspirations were especially in tune with
revolutionary and atheistic ideas found in the
works of Khayyam, Khafiz, Nasimi, and other
poets. To understand S. Ramiev’s rebellion we
should turn to pantheism, which emerged in
Sufism in the Middle Ages and encouraged
independent thinking, attracting passionate people,
helping them to stay in Islam and at the same time
to get out of it to reality. In the pantheism of the
Middle Ages, God and the universe were treated as
a single entity. Pantheistic Sufism arose in the East
in the works of Azerbaijan poet Imameddin
Nasimi. It awoke a deep sense of respect for the
individual, glorifying the greatness of man. The
fact that in his poem “Allah” S. Ramiev wrote, “I
am He, He is I!” recalls Nasimi’s idea “Allah is
man”. The thoughts and actions of the poet reached
greatness, his soul recognized Allah and accepted
Him as a single entity with His own “I”. Both
Nasimi, and Ramiev praised, not everyone, but a
free, majestic personality. Pantheists, inspiring
love and respect for the personality, explained love
as a divine force animating the whole world. S.
Ramiev also praised great, pure love. He believed
that divine creatures, living on Earth, had absorbed
the beauty of the Universe, he admired them, had
high hopes concerning them, believed that the
mission of women is to preserve and renovate the
nation.

His poems, written in 1906-1910, the poem
“Sunrise” in particular, dedicated to the awakening
of the Tatar people’s consciousness have not lost
their relevance today. The poem “I” says that the
soul was created by Allah, it does not fit into the
framework of written revolt addressed to the Earth
and the Sky, which have no equals in the world in
terms of the self and independence. His poems
“He”, “You”, “Jamila”, glorifying the beauty of
women, describing women as divine creatures — all
of them are the gems of world poetry. S. Ramiev’s
poems are easily read in the context of Russian
literature. He often refers to Russian poetry, in
particular the poems by M. Lermontov, K.
Balmont, he draws inspiration from them. In the
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poems of S. Ramiev along with rebellion coming
from Oriental literature, there is a demonic
element, coming from Russian literature, from
Lermontov and Balmont (“I”, “Let Them Laugh”,
“To the World”, “Mazit’s Word”). At the same
time, S. Ramiev’s poems, filled with deep
philosophical meaning, are consistent with the
philosophy of existentialism, which emerged in the
late 19th — early 20th century in the West. Such
motifs as the inevitability of fate, the
impermanence of anything in this world, the
constant change of all, the senselessness of human
existence are found in S. Ramiev’s works. The
sadness of separation from the world, solitude,
death, and such philosophical, existential motifs
are more typical of such poems as “I’m Dying”
and “ I wasn’t Fun”. Examining S. Ramiev’s work
against the background of classical Eastern and
Western philosophical poetry of the early 20th
century, we see his creative independence and the
place that he occupies in the development of
national and world literature.

G. lbragimov was able to consider the most
important aspects of Sagit Ramiev’s creative work:
in his dreams, the poet was flying away from the
petty, simple life to the depths of the Universe, but
in reality, he was forced to live surrounded by hat-
ed and low life. The poet thought it was his tragedy
[Ibragimov 1978, p. 96]. As it is known, the
separation from human community, existence in
splendid isolation is the desire of poets, they need
to save themselves as personalities, enjoy limitless,
absolute freedom and this is typical of all romantic
poetry. Later, as literary critics Kh. Gosman and G.
Khalit write, “both Sagit Ramiev, and Derdemend
believed that ‘personality and inspiration need to
be aloof and above the people’” [Khalit, 1979, p.
156]. Among the features that allowed us to place
S. Ramiev next to world poets-classics — Byron,
Goethe, Lermontov, Nietzsche, Gibran, Balmont is
his hopelessness and individualism. His most
beautiful and powerful poems were created during
the period of dark reaction within hopelessness. G.
Ibragimov was right in determining S. Ramiev as
“a true poet, not guided by cold reason and dry
logic” [lbragimov 1978, p. 84]. All his life S.
Ramiev was a sensitive person often suffering
from depression, not knowing what to do, experi-
encing the inability to protect himself— all these
contributed to the emergence of dramatic changes
of mood reflected in his poetry and drama.
However, even in the poems written during the pe-
riod of dark reaction (1909-1911) and expressing
deep resentment in his poems “Deceived”, “I’m

Dying”, “Let Them Laugh”, “To the World”, “My
Night”, Sagit Ramiev hoped for a bright future of
the Tatars and the whole of humanity, believed that
the dark night would be followed by the dawn. His
lyrical character, despite the dominance of evil in
the world, strived for perfection and harmony.

Along with poems, S. Ramiev wrote short
stories, novels and dramatic works on current
topics of that time. His comedy ‘Raised
Madrasah”, completed in 1907 and published as a
separate book in 1908 was staged by the Sayyar
troupe. It is based on the events that took place in
the “Husainia” Madrasah, one of the leading
madrashs of that time. However, it did not meet the
expectations of the advanced Tatar youth of the
early 20th century. In the play “Live, Zubaida! — I
Live!”, written in the same 1907, S. Ramiev, along
with the problems of education and upbringing that
came to the fore at the beginning of the twentieth
century, showed the independence of women and
the moral searches of the advanced Tatar
intelligentsia. His characters were educated, free-
thinking, looking for ways to serve their people,
able to fight for their ideals and personal love.

S. Ramiev along with G. Kamal, G. Iskhaki, F.
Amirkhan and G. Kulakhmetov took an active part
in the creation of the Tatar theater. On December
2, 1906, the first official performance in the history
of the Tatar theater began with the fiery speech of
Sagit Ramiev and the poem “Theater”, dedicated to
Tatar artists who first appeared on the stage. S.
Ramiev also wrote many articles related to the
history of the theater and criticism.

Those were hard times, full of sharp clashes,
poets and poetry were forced to be smeared in
political colors. The tragic fates of Gabdulla
Tukay, Derdemend, Gayaz Iskhaki, Fatikh
Amirkhan, Galimzan lbragimov and many other
poets and writers testify to this fact. Therefore, it is
not surprising that in Sagit Ramiev’s poems we
find heartbreaking suffering, disagreement with the
world, and despondency.
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«lOK, KAHOI'ATb UTMHU KYHEJIEM! TAP MUHA YHAKJIE UMAH...»
(COI'blUThb POMUEBHEH TYYbIHA 140 EJ YHAEHHAH)

Corpriite  PommeB 1880 emmerHy 12 (24)
¢deBpaerio  OpeHOypr  ryOepHacel  AKMaH
(UOpait) aBbutbiHAa Tya. UbITBIIBL  OEloH,

JopnemMoHIHE 19 WCTO TOTCAK, TaTap S9ASOMATHIHA
WKe O0eeK mareliipp OWproH 3aTiibl PoMueBiop
HoceneHHOH Oyna. O9tuce JloTdymna ykeiran
KEUIEeTIOp/IoH CaHairaH, arad OeJoH caTy HTKOH.
YpmaH nsuoioryde Oaiinmapra sUDIaHBIN cad  Ja
arpirad [CagperaunoB 1980, 6. 5]. O KapTIbIK
KOHCHJ]® SIIIOTOH aBBUIBIHAA YKa3Chl3 MyJUla
Oysein Topran [Orwmnosa-Pomuesa, 2005, 6. 114].
C. PomueBHeH 6anadarsl TopIie KAPIOPIS YTKOHT
Kypa, yJ TaTtap, OamkopT hoM jaiaza sioroH
Oalika TyraHzaail XaJIbIKIapHBIH si3Ma hoM aBbI3
WXKATBIH, «AIlKazap», «OIDYKH» KeOeK KbIp-
KOWIopeH KYHEeNeHd ceHaepen yco. Tarap
onabustel 6enreue 1. CagpernnnoB s3ysiHua, «C.
PomueB, maryp homM MOHJIBI TaBHIIBI OEoH
KBIpJian,  KeleNopHe  COKJIAHIbIpa  TOpraH
Oynram». M. Tamm kypcoryenus, I'. TyxkaitHbIH
aTakipl «MWUTH MOHHAp» IIUTHIPE «HWH SpaTKaH
JKBIPYBICHD C. PomueBHeH «OIITYKU»HE
KBIPJIABBIH  THIHJIAYJJAH TOICHPIIOHEN  SI3bUITaH
[Pomues, 1980, 6. 255]. C. PoMueB OamutaHrbg
MOKToIHEe Ypai cybl OyeHnarsl Mok mshspenno
tomamiblid. 1890-1902 enmapna OpenOyprrarst
«XecoeHuss» MozpacaceHnd Oemem ama. Illynm yk
eJtapaa o4 ChIHBIQIBI PyC MOKTOOEHAS 19 YKBIH.
C. PoMueB MoapocoHe ToMamilap —allbIHHAH,
oupers merayum Oynbin ['as3 Mcxakeiii kuind hom

Yyanan 3apunoBa-Yerus,
KaBka3 yHuBepcuTeTsl,
36000, Kapc, Tepkus,
chulpancetin@gmail.com.

IIOKEPTIOp TOPMEIIBIHBIH — TOpJIE  OIKIOPEH
y3rapTepra ToTbiHa. ['ad3 Mcxakplil MISKepTIopra
sSHAa (OHHOp, SHA KUTAIIap YKBITHIN, OAQ0UAT
axmaMHapbl ~ YTKOpemn, pyc TeaTpbl  OeloH
JyCNAIITHIPBIPTa  OMTBUIBIN,  OApBICHIHBIH  J1a
Moxa00oTeH siyibrii. Corbliite Pomuer 1o Oy siHa
XOPOKATKS KYUIBUIBI KUTS hom, siIHa MeraJuiMMHEH
KHHOIIEH  TOTHIN, pyC  oJo0WATHI  OeyoH
KBI3BIKCHIHA, PYC TeaTpliapblHa HOPH, HIUTHIPLISP
s3a  Oanwielid. MonupacoHe Oynokiay  OelioH
ToMamJian dYbIKKad, yia Oupems dapcel Tedie,
reoMeTpus hoMm anreOpa (HoHHOPEHHOH MeTayIuM
UTeN Kaugplpbuia. JIOKMH MOIpPAce TOPTHILIopE
0CIIoH KHJICIIMHIYD, TOKBIUM UTEITOH UMaMITBIKHBI
ma  kabynm wrMmudes, 1905 en asakmapeiHzma
HI9KepTIop OenoH Oepra, MOPICOHE TalllIall YbITa.

1906 en GambiHga Coreliith Pomues Kaszanra
ko hom «TaH #HoONABI3BDY Ta3eTachlH YbITApy
93epiiereH/ld  KaTHaiia. «Tag  HONIBI3BD)
ra3eTachblHblH (DaKTHK KUTOKYece, aHa pyx Omper
topyust keme I. UWcxakerii Oyna. Jlokun
MeXoppupiieK Ba3u]aIapblH y3 ©CTEHO ajblpra
MOMKHHJIETe OyaMay co0oruie, Ta3eTaHBIH PICMHU
Mexoppupe hom mHommpe Oamra M. IlyTmiskos,
agHapel @®. Tykrapoe hom C. Powmues
VICOTISHAIISP. C. Pomues PEBOITIOINOH-
JIEMOKPATUK XapaKTepaarbl MOKAIIOPEHD XaJIbIK
S3MBIIIBIH WJI SI3MBIIBI OeoH OepOeTeH wuTen
KYpPCOTd, Y3 HMM3achl hoM Tepie NCEeBIOHUMHAP
OemoH  KallHAp ~ CosICM  MOKallamdp  s3a,
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HIUTHIPLIOPEH OacThipa. OMMa 03aK Ta YTMH, [
Ncxakplil skUTOKISOroH «TaH MOaABI3bD) ra3eTachblH
hoMm ampH xaBamiel pemakTopbl C. PommeBHe
a30piaekin Oanuteiiiap hom 16 HosOppao «Tan
HOIOBI3EI» Taserachl s0buIa. «TaH HONABI3EDYHBIH
nmoBaMbl Oymapak, I'. Mcxakeril uaes >KuTokdernere
acteigaa «TaH wMokmyrack» hom  «TaBbim»
rasetaiapbl 4bira Oanutblif. JIoKMH amapHBIH Ja
roMepiope o3biH Oynmbiid. 1907 enmHBIH HWIOHB
6ameraHalH C. PomueB TpuOyHAachI3, MaTOyTraTChi3
hom osmices kamray, «bosHenxak» Ta3eracbiHa
kuien kepa. l'amum M. T'allHETAWMHOB, MIAKTHIN

MaTepuajyiap TyIUIaraHHaH COH, KBIAMMOTIIC
HOTHKS  sceiii: «1908 enma yk, (eBpaib
OaluTapeIHHAH, «bostHexaKk» «TaHYBI»Iap

ra3eTacblHa OWNIoHO, ATbHM Oy razerara C.
PomueBton anpmapak I'. HMcexakbelii kunen kepo.
AHBIH ApXaHTENbJId COPTCHMAD SI3TaH JCOPIIOPEH
TarbiH 1Iyn yk «bosHenxak»Ta HpekTs kanran X.
O0y3opoBnap, C. PoMueBIop dbITaphIll TOpaIap»
[CaneTnunoB, 1997].

1910 ennbiy xoil aitnapeinna C. PomueBHe
Ocrepxanra «/nem» razeracbiHa 311K YaKbIpaiap.
Vi a3 apaga Oy razeTaHslH (DaKTHK PEIaKTOPHI
Oyma, XaJbIKKa SKbIH Tel OCJIOH XaJbIKHBI
KBI3BIKCBIHIBIPraH TEeMaJapHbl KYTopen dbIra,
omo0uAT, CoHraTh hoM MIMTBIPH Te3elele OeloH

Oolille  MOKaJonmop  si3a, TOPXKEMOJNOp  DULIH
[CampernunoB, 1973, 6. 41-43]. C. PommueBHeH
JYCTBHI, TaHBUITaH JKYPHATIUCT Kacwriim

IblifpdaHoB s3yblHYA, MIATBIAPBHEH OCTEepXaHra
kwiye  1905-1906  peBOMIONUSIIOPEHHSH — COH
mohopno MomeoHuaT hom morapudHeH KaHIIaHTaH,
KOMTBISITH JUIOpE OalblHAa KUpJe TaTapiapiaH
OCIIKaH dII4essp maprusice Toprat, 1909 enga Oy
mohopro  cepreHrs kuOopenrsH  asepOaibkaH
PEBOJIOLMOHEPHI,  sA3y4bl, Bpady  Hopuman
HopumanoB Ta kuiten KeproH Oep 4opra Typbl KHJIo
[[Ceiitpdanos, 1965, 6. 152-153]. C. Pomue 6e1oH
H. HopumaHoB sKbIHHaH apajiambin, Oeprayon
rohopHEeH MOJIOHH TOPMBIIIBIHA aKTHB
KaTHamanap, oo0u-My3blkaidh KH4YaJIop hom
CIEKTAaKJIbJIOp OCLIThIpa Oamuibliinap. Ocrepxanaa
TaTap MHJUIM TeaTpHBIH Oapiblkka kwiye no H.
HopumanoB hom C. PomueB ucemuope OelloH
Ootine wmme. by wuke Oeex moxec wmrymad yk
Oepromon MOKTOmIopra hom ¢okeliips Oananapra
SPAOM HWTY dIIe OanuiaThill >KUOQPANISp, XalbIK
YHHBEPCHUTETBl DJIIEHIS A9 aKTHB Oyjamnap.
Ty6epkynés OenoH aBBIpyYbLIap OUCH
poMalikajgap Yo4oK aTKaH BaKbITTa «AK YoU9K
Oolipame» yTkopanap. 1911 enHblH anpens aeHzaa
Ocrtepxanra C. PomueB wakbipysl Oenon Tykait
Kkuino. bamra yn KyHakXaHomo SIIM, aHHAPHI Y3

tenore OenmoH CorbliiTh PoMueB sHbIHA Kyuo. C.
Pomue Tyxaitnet H. HapumanoB Oemon 19
TaHBIIITHIPA, aHHAH aBbIpy TyKaitHBI Bpad Oymapak
kapaBblH yTeHd. H. Hopumanos, TykaliHbIH
aBBIpYBIHA Yapa OyJIMaraHblH OENaepcs 19, KbIMBI3
0eJoH AoBaNaHbIpra Kyllia, Marslipbro MaTepHaib
ApASM 119 KYpcaTo. KbiMbI3 OenoH noBaaHy ©4eH,
Tykaiiuel mohop untengere Kanmpeik 0Oazapsr
muroH aBbUra YKeITydsl [llohut Taiidpm eens
ypHamteipangap. C. PommeB hopken musipiex
OyCThl sIHBIHA Oapwll, XxonleH Oend, raszera-
KypHamiap O€loH TodMHMH WTen Topa. [ykai
OCTepXaHHAH COIaMOTIIOHEI, KaHOraTh OyJbIl
kuto. C. PommeB aHbl XOpMOTION, OJbLIAI
o3aryHbl oemrhbipa [I'viiipdanos, 1965, 6. 152—
154]. Ocrepxanma C. PomueB mynaii yk apTHCT
hom pexuccép 3oiinu Contan hom apamartypr
Iadyp KomoxmoToB OelioH 10 AKbIHHAH apaialibIil
SALIH.

C. PoMueB WXaTblH J>KEHTEKIISN OUPOHI9H
ramuMm I, CaapernuuoB s3ranva, «1912 en
OanulapblHOa 3YKE SLUIOP MHUHUCTpIIBITBL Kazan
LEH3Ypa KOMHUTEThIHA «TaH HONIBI3bD» Ta3eTachblH
SHAJaH THKIIEPEN 4Yblrapra KYpPCoTMa KHOOpa.
Tukiepy HOTHXKOCEHId, Ta3eTaHblH erepMmera
SKBbIH CaHbIHA apecT caliblHa, THICITaH ONo0uAT
ucemiereHs kepremd, Kazangmaret cyn  hom
skagmapmepuss opranHapsl C. PomueBHe 331mun
Oanmeritnap [CanperauHoB, 1994].

1913 emnbiH 22 okTtsa0pengs IlerepOyprra,
Huhaste, ['. VcXakblfiHBIH Y3 pEIaKTOPJIBITBIHIA
HopT-kup aiimacblH Ky39Tyue Tarap ra3eTachl
«Vn» ubira Gamumarau, Oupemo M. Axuypa, M.
burues, ©.-3. Bomumu, L. MexoMmmonsspos, @.
Tykrapsiii h.0. KypeHekie )KoMoraTh SUICKIEIape
oemon C. PomumeB To xkarHama. 1914 en
bammapeiama  C.  PomueB smutoron  «Maem»
razeTachl SOBUIBII, MATBIAPh OCTEpXaHHAH COPEId
hom xaTbiHBl Bany OronoBa 6enoH Oders kydapra
MXKOYp Oymna. bupens yII
«CenbCKOXO3SIMCTBEHHBIM  JIUCTOK»  JKYPHAJIBIH
Tarapyara TOPKEMO UTEI Yblrapa Oanuibiii. MoxuT
I'adypu, I'anumkan MOpahumoB keOek KypeHekIe
s3ydbiiap OenoH Oepro Odens o ome0u hom
MOQHH XOPIKATKS Y3 enemieH keptd. Jlokmn C.
PommueBney Odenmore TOpMBIIIBL J1a  Kapa
Oysiynapra Oysmna. 1916 enHbIH TeIliHBap OalibHIa
C. PoMueBToH jxaHIapMepHs AIIEPeH areHT scapra
Teippima. [lyn xenHoH aneim, C. PomueB nceme
«TIPOBOKATOp» JWT9H arama OedoH mbrupana. Ok-
TSOph PEBOJIONMUSICEHHOH COH, 1918 eNHBIH THIHH-
BapbiHaa, Odens xpienran Muutor makiece C.
PomueBHEeH MHJUISTEHS XBISIHOT HUsTE OynMara,
nun tarca ga C. PomMueB TypblHAa Tepie HWMeIl-
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MUMEIUIOP,  JOAWICE3  Traciioyidp  YTKOH
raceipHbid 20 HYe eiapeiHaa Aa Kypeuranu [Can-
PETIONHOB, 170  ¢.].  Corpiite  PomueB

rajieliCe3NIeKJIopHE KYII KYpo, HEUKd KYHEJIE Kellle
Oymapak, ajJapHbI aBBIp KHYEPd. D3OPIEKIQYISP,
Oep-Oep apTibl Wke OamachlH IOTanTy, mohopmoH
mohopro kyden #epepra MoxOyp Oyiy, awibIK,
1914-1916 ennappa >xanmapmepus OenoH Oynran
BaKbITamapgaH  OapibIKka  KWITOH  PyXH
TOIIIEHKETeK, SHa KOPBUITaH ASYIST TapadblHHAH
BIIIAHBIYCHI3IBIK - 0OTEH Oy BaKbIATalap HEUYKD
XHUCIE LArblipbHEH PYXbIH PoHXETd. MoHapubl
Anmara kapmel OyHT, TPOTECT OeNeproH Ia-
TBIAPH KYHENE WHJAC OPHHU-OpPHU AJliara ChICHBIII,
aHHaH 10aHbrd 337U Oanuiblid. Corbliith Pomuer —
Annaher ToranmoHeH OapnbIrbiHA, OepieTeHs bIIIa-
HBIM SIISTOH IIArbliipb. by aHbIH «Amna» ucemie
IIUTBIPEHHOH J19  KYpeHa. «Amapy», «Jloray,
«Tacomnay kebeK MHTBIPBISPEH S drUrpad SUco
snmior Oynapak KophoHHOH anmbIHTaH asThIop 119
Kkutepend.  VDbKaTelHBIH — OallUlaHThld — YOPBIHIA
Anmaher Toraners pu3achI3NbIK Oenaepes 119, TOp-
MBI CHIHAYNAphl KapIiblHAa foramein Kaisim, C.
Pomuer sHo Ammara celeHa. AHBIH @ «/{oray,
«Tocomnay, «TanmbiM» KeOEK IIUTBIPHISPEHID
ra3aruibl KH4Yepenusp, YIK9, adblHy hom sxmay
a3non, KopboHro Mepoxorarb UTY KYpeHo.
[larsiiipb y3€ T€Ha TYTres, aHblH WKaau MUPAcChl 1a
(haxurane SI3MBITIIKA Iydap Oyma.
Kymbs3amanapeiabeiH, QoOTOpaceMHIpeHEeH Kyoece
IOKKa 4YbIla, aJapHBIH oJIerauo TaObUITaHbI FOK.
BepHuds ToMITBIK caitlaHMa ocopiope HOMIPHUSTKA
OachUTBIpra OUPENToH JKUPJIOH 33Ce3 orajia.

1917 ennpiH 23 mapThiHAa MOCKOYAQ MUJUIH-
NMaTpuoTHK  pyxrtarbl «Mm» raseracel  ubira
Oamuerii. C. PomueB Oy razeraia akTuB si3bima, 23
canbiHAa «['ass3 odoHzers hom aHBIH MakcaTTam
WNTIILIOPEHS OarblliaHay JWToH CY3Jop OeJIoH
IIyJd YK enja si3raH «Ajap» IWTOH IIUTHIPEH 19
Oacteipeim  ubirapa. 1918 emma ['. TykaitHbiH
yiIyeHa OuIl en Tyjay yHae OelloH OcTepXaHIarbl
«Capait» razeraceina (1918, 3(17) ampens)
«MokTyO» auroH Mokanmo Oacteipa. bupems C.
PoMueB SKBIH JyCTBIHBIH PyXbIHA MOPIKIIraTh
WTeM, WIS OapraH CosICH Y3ropenuiop OenoH
ypTakiamia, XeppusTHEH Oapbl THK CY3Id TEHd
XOpPUAT OYNYbIH, YbIHIBIKTA UCO WIS KOTOUYKBIY
Bakbliirajap ©Oapybl TypbIHIA a4bIHBIN 3.
[larplippHEH TOPMBIII HIITIIIEC HCTAICKIOPEHD
KaparaHga, 1918 enmHBIH Ke3€HAQ  JAQYJIST
anplibiHein - Topranga Odera C. PoMueBHeH
WINTONUIOpE  KaTeim, y3mope Oemon Cebepra
dBaKyanusro 4Yakeipanap. JIokuH ramno OeioH
OOMIJIOHTOH, JIe STHA MTPOBOKATOPJIBIKTA TacTlIoHETI,

KOYKO aKJaHTaH IIarslipb MOHBI KaOyJl WTMHU
[OromoBa-Pommuena, 2005, 6. 114].

Wupne 1918 enpa yk, C. PoMueB marsiippiopra
TEHd Xac YTd cusrepiek OenoH winge Oapran
BaKbIMTaTapHBIH Kas KUTEPICCH Kypo OenroH hom
Oy xakTa adbIKTaH-a4ybIK 36T 9bIKKaH. [llareriips
PEBOIONMOH KOMHTETIapAa OJIUISMN, TepieceH
KYP9, awiblK €JbIHAA YJIe TOYASJop Kblel Hepu
hom Oy Baksriiranapra 6arsinuian kKeHeOe3rs Kajgop
TaObuMaran «o0mic 1o mepmepome» IUTOH 9cop
oo s3a. CoBeT XaKMMHUSTE 3aMaHBIHAA IIATBIHPD
WIIOTE€ BakbpIiTaiapra AaH OKpIpiai, Oep TeHd
IIUTHIPh 19 FDKAT WTMOTSH. 3aMaHaIlbl, S3Y4bl,
KypHaiIucT hoMm xomorats suuieknece /. FOnTeiit
XaKNIbl, TOpJe COBET JIIIOPEHAd Hepco [9,
«CorsriiTh PoMueBHeH 3uke pyxwl Oy sHa TOBEpra
y3oure anMaiel. by [1oBep aHBIH LIUT'BPU
TaJaHThIHA K4 Oupo anmane [FOnteii, 1926]. C.
PomueB CoBer dwopbiHma Oep KbI3BUDIAp STHIHA
YBITHIIN Kapbld, Oep ypTajiblkTa daiikana. 1923 ennma
«bamkopTcTan» raserachlHbIH 11 THITHBapaa
yplKKaH canblHga ['aceiiim  KaceliimoBHbelH —C.
PomueBne AIIYe-KPECThSTH JIUKTaTypachl
JIOBEPEHIIOTE  WKBTHCAABIA  MOHOCO0OTIOPASH
TyraH siib 9IOOUATHBIH IIareiipe Oyma anmayna
raeriorol  «CorblidTh arara» JAWMOH MOKajlace
Oacputein ubira. Lareiiips aHa y3eHeH «Cy3em hom
Y3em» OuroH mureipe OenoH xapam Oupa. SHa
4opAa JKaHBIHA THIHBIWIBIK, KaThlHA Witham anma
anmara C. PomueB 1926 enHblH MapT aeHla YIIKD
aBBIPYBIHHAH TUJIMEpeI, Badar Oyia.

C. PomueB — yHWKamb, Tarap oMo0HMATHIHIA
THHE OynMaraH, JeHbSHBI Ky3ajulaBbl hoM kaOyn

uTye OEmoH  pOMAaHTHK  IIATBIph.  AHBIH
NIMTBPUATEHI (QUKep THpoHIere, JeHbsra, hap
HOpcora  THpoH  Qoancodu  kapam  Oap.
3amanpanuaps! ga C. PomueBneH ¢uxep fiepryue
HIareiipb OynybIHa, IIUTBIPBISPEHID
MOTBHOJIOPHEH  TUPSHIIET€HO,  TAaCBUPJIAPHBIH
MaTypJbITblHA  COKJIAHABUIAP, TaTap TEJICHIQ

YbIKKaH IIUTBIPBJIOP apacblHa Kede srbIHHaH
AHBIKBIHA THHJISHEP/IOH IIUTHIPBIOPHEH OyJIMaBbIH

Oennepaenap.
XX racelp  Oaml  Tarap  ONOOMATHI
KOHYBITHIIITAaH KHWITOH TaMBIpJIapbIHa

TYT'BPBUIBIKIIBI KaJIBIN, IIYJ YK BakbITTa Aypora
OMoOUATHI aNbIll KWITOH SHAJBIKIIApTa J1a adbIK
unae. by kypeem, on0oTTo,  9A00MATHBIH
HIMTBPHAT, 1po3a hoM apamaTyprusi kebex OeTeH
eNKaIape e4eH yprak wuue. KypeHnekne Tarap
omobuaT ramumuope . Xamut, P. Ianmema, X.
MUHHETYIIOB ~ X€3MOTIIOpPEHHOH 719 Owurene
Oynranya, KeHubIrbim — SIHapbeIl  YOPBIHBIH
dancadu, coruanb, 3CTETUK hoM 3THK HIEAIOPE
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XX ie3 Oambl TaTtap oNOOMATHIHIA MOHAPYHI
OynMaraH WCKHTKEY 3yp Ked OeloH OapibIKka
kmno. lllyHa xype, hwummkces, Ypra racep
KeHUBITBIIIHBIH Kyl KeHS marblips hom Qukep
nsoropeHe C. PommeBKo HOTBIHTBICHI OyJTaH.
[lareriipp MOmpacome yKbIraH euiapiaa YK,
O0pbIHrel KeHUBITHIII, OUTpaK TO KIacCHK (hapchl
IIUTBPUATEH  spaThlll  eUpoHroH. dupnoycy,
Corpam  KeOEK  KJIAaCCHK  IMarbIAPBIOPHEH
ocopsiopeH opuruHanaa yksiraH. C. PomueBHeH
pyxu hoM mKagu 33MOHYIOPEHS THIACHIHUYBLIBIK,
Xoitsim, Xadus, Hocumu hom Garmka marsiiipbirop
WKATBIHAArel OyHTaph hoMm aTemcTwk QurepiIop
ourpok To amazmam Oyinamap. C. PommeBHEH
TBIACHAHYBUTBITBIH aHgay  [OIBIHAA ~— ypTa
raceIpiap/la MOeCTOKbBIING (Gukep HepTepra hopac
KelienopHe hopuak y3eHO TapThill TOpPraH, anapra
HuCJIaM YHUKIIQPCHAQ KaJbIII, ‘-II)IH6apJII)IKTa AHbIH
YUKJIOPEHHOH YbITYy MOMKHUHIETe 19 TYyIbIpraH
Cy(UYBUIBIK 34YeHIQ OapiblKKa KHUJITOH MaHTEH3M
KyoTJie 4braHak OyJbll Topa. YpTa Tachlp
nanTem3MbiHAa Amnma hom kmhaH KyTopeHke

pyxiubl OepbOereH wren caHama. KeHYBITHIITA
azepOaibkan  mareifipe Mmamemmua  Hocumu
MXXaTbIHAA 6apJ'IbIKKa KHUJIT9OH INaHTCHUCTUK

Cy(pHUUBIIBIK Kemiers Kapara THPOH XOPMAT
XHUCIIOPE yATa, KeIICHEH 0OCKIICTeHO MOJIXHS YKbIN
une. C. PomueBHeH «Aumay mureipeand «MuH —
Vn, ¥Yn — mun!» pun s3yel Hocumunen «Auna-
kemey» (ukepeH xarepnota. Lllareiips Qukepnope
hoMm ramaiiiope OeIoH TaJIUICKKd HUPEIIKOH II9XeC
KYHeJeHIore AJUtanbl TaHbld hoM AHBI y3eHEH
«MuH»e OenoH OepOeTeH Oynmapak KaOyn WTo.
Hocumu 1o, PommeB To hopkaiicel hop kerrers
Tyrea, - asar, WH OOEK TOPTUIl KEIIECeHd JaH
xpipibiiinap. Kemers kapara wmoxo00aT hom
WXTHpPaM XUCIIOpPE TOPOMSUIOToH IAHTEUCTIap
MoXd00oTHE 0OTEH TalloMHE IKAHJIAHJBIPYYbI
niahu keu uren anmaramap. C. PomuieB To ObI,
cad Moxo00oTKS MaH KbIpibIid. JXupae smoroH
raJioTd Tarap KbI3IaphlH JKuhaHgarel OOTeH
MAaTYPJIBIKHBI Y3JIOPEH JKbIiran uinahu 3aTiiap Juil
TaHBIN, aap KapIblHIA Te3 YYrd, ajiapra WH 3yp
OMETJIopeH Oarjarn, MHUISTHE SIHAPTY4Ybl hom
cakJan Kajgy4dbl MUCCHSICEH 19 HOKIIH.
Hlareritpeaer 1906-1910 ennapna s3bUIras,
TaTap MHJUISTEHEH Y3aHBIH yATyra OarbllUIaHTaH
hom OyreHre KeHa9 19 aKTyaslbJereH orajirMaraH
«TaH BakbITB» MIHTBIpE, AJa TapadbIHHAH
SIpaThUITaH JKAHBIHBIH Tap KbICAlapra ChIMaBbIH,
Kupro hom Kykko reiiicesiH Oenjepen si3pUIira
hoMm J1eHbsIIa Y3CHEH «MHH»ICICH TaHy/la, Y3eHEH
a3aTIBITBIH  MOHHAH Jla KyoTie cy3 OeloH
Oengepyno uie-TuHe OyiMaraH «MUH» IIUTBIPE,

XaTbIH-KbI3HBIH ~ MAaTypJbITbIHA JaH O KbIpJail,
amapubl wiahu 3at Oymapak KaOyn WTeN S3bUITaH
«Ym», «Cuny, «KoMuio» rcemie MIUTBIPbIOPE —
anap OapbIChl 1a AOHbS MIUT'BPUATEHEH DHXKEIope.
C. PomMueBHEH IIUTHIPHISPE LIYJI YK BaKbITTA PYC
Oma0MATEl KOHTEKCTBIHAA Oa HPEKJIe YKbUIa. Y
pyC WMrbpUsATEHd, OMrpak 19 M. Jlepmontos, K.
BajlbMOHT HIMTHIPBIOPEHS €Ll MOPIKIraTh HTD,
agapman  wiham amem s3a. C. PommeBHeH
HIMTBIPEIOpeHae  KeHubIrblll — opo0HATHIHHAH
KWITOH THIACHSIHYBLIBIK OENOH  SHOIIS  PYC
omobusaTeiHHAH, JlepmMonToB  hom  bampMoHT
KATBIHHAH KWITOH IEeMOHHM3M ma Oap («Mwuny,
«Kencennap», «lenbsara», «Maxut cysze»). lyn
yk BakbITTa CorbliiTe PomueBHeH THpaH dancodu
¢ukeprs us Oynran mmrsipbiaope XIX #e3 coHsI -
XX #ie3 bambiga KenOarteimra OapibIKka KUITOH
SK3UCTCHIHANM3M  (aacadaceHs [0  aBa3fall.
SI3MBIIIHBIH  KOTBUITBICHI3NBITEL, Oy IeHbsida Oep
TeHO HOPCOHEH N0 JTauMH OyiIMaBbl, hopHOpCoHEH
TYKTayChI3 Y3r9pel TOPYBI, Kellle SIIoeHICHEH
MorpHocesnere kebek motuBmap C. PommeBHeH
WKaThIHA J1a YTeN Kepo. MOH-3ap, AOHbsIaH YUTKD
KHTY, SUITBI3JIBIK, YJeM KeOexk TupoH (ancadu,
9K3UCTEHIMAIb MOTUBJIAP OUTPIK TS LIATBIAPHHEH
«Mun ynom» hom «Kynenne OynManbim» ucemie
mmreipbiaopens  xac. C. PoMueBHeH MKaTbIH
knaccuk  Kewubrpmn  hom XX #ie3  Oamsr
Kenbartpeim ¢oncodhn moasusice ¢oHBIHIA Kapay
0e3ra aHbIH WKaIu MOCTIKbIHIIbIIEreH, MU hom
0OTEH/IOHbSI OMOOUSATHIHBIH TOMYMH YCEIICH]ID
AJIBIN TOPraH yPhIHBIH TAHBIPra MOMKHHIIEK OUPa.
I'. U6pahumoB CorbliiTe PoMueB mKaThIHBIH
WH MehumM STBIH Kypen ana OeNroH: Marbipb
XBISUIBIHJA BaK, TaJid TOPMBIIITAH €paKKa, rajioM
KUHJICKIIOPEHS KHUTEN Td, YbIHJBIKTA MCO haman
OIyJl Yy3€ COHMOroH, TYOOH TOPMBIII 3YEHIQ
amopro  MaKOyp. By wareiips TapadbeiHaH
¢axwura Oynapak kaOyn urens [M6pahumos, 1978,
0. 96]. bunrene OyiraH4a, Kelle TOPKEMEHHOH
YUTKS KHTEN, TOPYp SUITHINIBIKTA SANIDY -
HIarBIAPBISPHEH Y3JI0peH IIoxec Oynapak cakiamn
Kajy, Y3 MpEreH YHMKce3, adCONIOT UTEN Kypepra
TEJI9Y HOTHKAce hoMm yi1 06TeH POMAaHTHK M033HUs
eueH ypTak chiiihat. CoHpak Oy xakra, «CorbliTh
Pomues 1o, [opmemonm 1o «moxec hom wmitham
Kelle TOPKEMEHHOH 4HMTTd hoMm ecreH Oyibipra
THEND» JUTOH QHUKEPIo», TUM SA0uAT Oenredsnope
X. l'ocman hom I'. Xanutiaop 1o SA3bIM YBIKTHUIAP
[Xamur, 1979, 6. 156]. C. PomueBHe O6TCHIOHbBS
9mo0uMATH KJIACCHK INarslipbiope - baiipon, I'ere,
JlepmonToB, Humme, xebpan, banpmonTiap
OemoH Oep PITKS Kysipra MOMKHHIEK OUpProH
ceifidaTnap na emerce3NeKk hoM WHIUBHUIYaTH3M
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une. llareiiips UH MaTyp, UH KOWIE IUTHIPHIOPEH
0 HOKb IOyJd 6OMEeTCEe3NeK JYCHAD KapaHThI
peakmus emtapeiaaa s3a. [. MopahumoB CorbritTh
PoMueBHE «CanKbIH rakbUl, KOPbl MAaHTBIAK OCJIoH
311 UTMOYYE, YbIH MOTHHOCEHJ® IIATBIAPEY» UM
omrrenoBeHao xakiel. C. PomueB 0eTeH romepeH
YBIH XHMCCHUAT KOJBI Oyjapak y3jplpa: €Il KblHA
TOLICHKENIEKKS OWpenynop, HWHAEC HUILISPLo [
OenMHYS anThIpan Kamyiap, XOTTa Y3€H SKIbIHA
anMac 9P raxku3 Oyiysl - 6omap O6apbeICH 1a
AHBIH IIUTHIPBJISPEHAD APCYIIBI POBEIITS KoeeHeH
Y3rapern TOpYbIHa, TOPMBIIIBIHIA UCO JPaMaTH3M,
KHEepeHKeNeK Oapiplkka KWIyre cobom Oya.
Jlokun kapa peakius emwiapbeiHaa (1909-1911)
TUPOH YOKS hoM pomxKy Oenzmepen s3bUIraH

«Anpganran», «Mun yiaom», «KeinceHHIpY,
«leHbsran, «MUHEM TOH» WIHUIBIPBIOPEHAD 19
CorsIiiTh Pomues TaTapiapHbIH, 0eTeH
KCeIIeJICKHEH,  SIKTHI KHJIOUOI'eHO, KapaHIbl

TOHHOPHEH apThIHHAH TyadaK TaHTa ©METJIOHEN
Amu. AHBIH JIHPHK Tepoe, AOHbsIA SBBI3JIBIK
XOKEM COpYeHo KapamacTaH, KaMHJUIEKKS hom
TapMOHUSTd OMTBUIA.

C. PomueB, UTHIPBIOp OETOH OEPPITTOH, MY
YOPHBIH HWH OhoMHSATIC MOCHANIANIOPEH Y39KKQ
KyHran Xukas, NMOBECTb hoMm Apama acapiope 19
mwxat utd. 1907 enga sseutein Oerenm, 1908 emma
aepbIM KuTar OyJbIl Oachutbin YyblkkaH hom Colsip
Tpynmacel — TapadblHHAH  COXHOre  KyeJraH
«Huzamis MOJIPACa» KOMEIHSICEHD yi
3aMaHHap/a WH aJJIBIHTBl MOPICANOpIoH Oepce
W  caHaJiraH, JIOKMH XX Tracelp OamibiHaa
QJIJIBIHTBI Kapaluibl TaTap AIBIIOPEHEH
TaJOIUIOPEHd  JKaBam  OupMaroH  “XecoeHHs”
MOJIPACACEHID OYIBIN YTKOH BaKbIMralapHbl HATE3
uren ama. Hyn yk 1907 enga s3puiran «Smo,
3000iima! — SAmum muH!» ucemite neecaceigga C.
Pomues, XX iie3 OamibiHaa TaTap KOMIBIATE
TOPMBIIIBIH/A ara YbIKKaH morapud hom topOus

mpobiieManapel  OSoH OeppoTToH, XAaThIH-KBI3
a3aTIIBITBI ham AJJIBIHTBI TaTap
UHTCJUINTEHIMACEHEH ~ OXJIAKbli  33JI0HYJIOpEH

KYPCoTa. AHBIH repoiiapsl — Oenemite, xep ¢ukep
HepTyUe, XaJIbIKKa Xe3MT UTY OJUTapBIH 33MI3YUe,
naeamiapel hom Moxo00oTe edueH Kepomrd 0end
TOpraH IIoXeCap.

C. Pommer I. Kamanm, I'. MHcxakemi, .
Omupxan hom I'. Konmoxmaror Oenon Oepra tatap
TeaTpelH OyNABIpYy SIIEHAS 19 aKTUB KaTHaIIA.
1906 ennpiH 2 gekaOpeHIo TaTap TeaTpsl

TapuxblHIa OepeHdYe PacMU CHEKTakiab CorbliTh
PoMueBHEH SIKBIHIBI YBITHIIBI hoM  COXHOro
YBIKKAH Oepenue TaTap apTUCTIapbIHA
Oarpianran «Teatp» mmreipe 6enoH ausiia. C.
PommeB Teatp Tapuxbl hoM TOHKEINTE OeitoH Oolie
KYI KEHO MOKaJIQJIop 119 si3a.

Hareiips SIIeroH 4Op OMK KaTiaayliibl, KUCKEH
Oopenenuiop OefoH  TyJbl, MIAarbldpbiIsp hom
MUTBPUAT Ccosick  Oysiymapra Oysulbll  SIISPTS
MaXKOyp 4dop Oyma. ['abnymma Tykait, Jopaemonm,
l'as;z Ucxaxenii, ®atux Omupxas, ['amumkax
No6pahnmoB hoM Oarmka Kym KeHO IMArbiiph hom
S3YYBUTAPHBIH (payKuTajie S3MBIIIIapsl 1a 0y XakTa
cotimn. lllyHna xypo CorsiiiTh PomueBHeH 10 Oep
LIOJIKEM IIUTHIPEHId Kelle 3YKe JOHBSICHIHA YTel
KepepieKk KYHen ra3a0bl, NOHbs TopTHOE OeloH
kwiemmMay hom MoH Oynyel huu  keHo 119
TKOIIIOHIEPMH.
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