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Ganieva Reseda Kadyrovna
(1932-2020) was a literary critic,
teacher and scientific mentor. In
1952-1958, she studied at the
Faculty of the Tatar Language and
Literature of Kazan State Universi-
ty; in 1958-1962, she did a
postgraduate course at Moscow
University at the Department of
Peoples of the USSR. In 1962-2011,

Pe3ena
kbi3bl  (1932-2020) —
ranuMe, menaror, (oHHM ocTa3s.
1952-1958  emmapma K YHBIH
Tartap Teje hom onoOusTh OynereH-
1o, 1958-1962 emmapma Mackay
yausepcuteTsiHblH CCCP  xanbik-
nmapel  Kadempacel  KapIIbIHIATHI
aCIHpPaHTypaaa yKbIi.

P. T'anuesa 1962-2011 emnapaa

I'anueBa

Kaapliip
o10uAT
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T'anueBa Pe3zena KaagbipoBHa
(1932-2020) - nwmreparyposen,
rejaror, Hay4yHbId HAacTaBHHK. B
1952-1958 rr. yuuiace Ha (akyib-
TETEe TaTapCKOTO S3bIKA U JIUTEPATy-
pel Kazanckoro rocymaapcTBEHHOTO
yHuBepcurera, B 1958—1962 rr. — B
acnupanTtype MOCKOBCKOTO yHH-
BepcuTeTa HpHU Kadeape HapoioB
CCCP. B 1962-2011 rr. P. 'anueBa



A.M.ZAKIRZYANOV

R. Ganieva was engaged in
pedagogical and scientific work at
the Department of Tatar Literature
of Kazan University. In 1964, she
received a Candidate of Philology
degree, in 1992 she was awarded a
Doctor of Philology degree. She was
a professor of Kazan State
University (now KFU) (1993) and a
professor in the Department of Tatar
Literature (1993).

Her sphere of scientific interests
included Literature of the Middle
Ages and Modern Times, Eastern
Classics, Literature of the Peoples
from the Ural-Volga Region, Tukay
Studies and Iskhak Studies. She was
an Honored Worker of Science of
the Republic of Tatarstan (1994).

Kazan YHUBCPCUTCTBIHBIH ~ TaTap

Ono0UATHI KagenpacsHia
TMeJarOruK hom TBIAIIBMU
SIIYOHJCK OETOH  IIeTbUIBJIOHD.

1964 ennma ¢unonorus QoHHOpE
KaHaugaTel, 1992 enga ¢unonorus

(honnope JIOKTOPBI TBIMIIEMU
IopakaceHo wus  Oyma.  Kasam
JIOYIAOT  YHHUBEPCHTETHI  (Xd3ep

K®VY) npodeccopsr (1993).

3aHMMaJIach IEJaroruueckoll M Ha-
YUYHOI NIesITeNbHOCTBIO Ha Kadenpe
TaTapckoi nureparypbl Kazanckoro
yauBepcureTa. B 1964 1. cHuCKama
CTENEHb KaHAnAaTa (HIOIOoTHYe-
CKHX Hayk, B 1992 r. eil mpucynuiu
CTENEHb JOKTOpa (PHUIIONOTHMUYECKUX
Hayk. Ilpodeccop  Kazanckoro
TOCYAapCTBEHHOTO  YHHMBEPCHUTETA
(uptHe  KOY) (1993), mpodeccop

From the 1960s, Prof. Reseda Ganieva, an
Honored Scientist of the Republic of Tatarstan,
Doctor of Philology, conducted serious research in
the field of Tatar literary criticism and made a
great contribution to clarifying its methodology,
principles and methods, identifying new areas of
research; she received wide recognition as a re-
searcher of the literatures of the Volga and Ural
peoples. The date of her 90" anniversary, her life
and creative path, her personal qualities and
scientific achievements are an opportunity to look
back and determine their value in the past and in
modern literary science.

R. Ganieva was born in the village of Maly
Sherdan, the Zelenodolsky District, outside Kazan
on November 13, 1932. When the Great Patriotic
War broke out and her father Gabdelkadir went to
the front, she was less than 9 years old. They were
the first in the village to hear the sad news about
their father’s death in one of the bloody battles for
Leningrad. Widowed with four children, her moth-
er, Khabira, did everything to protect her children
from starvation, to give them an education and a
profession. Being the eldest daughter, Reseda had
to go through hardships of life at an early age. The
bright teenage girl set big goals, never succumbing
to difficulties. After graduating from a seven-year
school in her native village, she entered the Kazan
Pedagogical School and was recognized as one of
its best students. All her life she remembered with
nostalgia her teachers at the Pedagogical School,
Zifa and Nail Gubaidullins, who helped her with
advice during her school years; Vali Khaziev,
Raziya Bayazitova and others, her mentors, who
admired her as while she was their student.

OonHM Xe3MaTope Ypraracklp  Kadeapsl TaTapcKoW JHMTepaTyphl
hom siHa 3aman Tatap omobumster,  (1993).
Iopsix k1accukacsl, Mnen - Ypan Cdepa HaydHBIX HHTEPECOB:
Oye, TOPKU Xanplkgap — yuTtepaTypa  CpenHEBEKOBbs U
omobustnapsl, Tykaii TypeiHmarsl HoBoro — BpemeHw, BOCTOYHAs
reiiineMusT, . Ucxakenid pone hom  kimaccumka, JuTeparypa HapoIOB
OGamka  Tapmakymapra  Kapelid.  Ypano-IIoBOIKbsS, TyKaeBeIeHHE,
Tarapcran PecnyOnmKkachIHBIH ~ MCXaKHUBEICHHE.
aTka3aHraH QoH suwiekiece (1994). 3aciy)KEHHBI JIeATedb HayKH

PT (1994).

With a diploma from the Pedagogical School,
for several years, she taught at schools in Kazan
and Mulma, the village in the Vysokogorsky
District. During this period, she studied in absentia
at the Department of the Tatar Language and
Literature of Kazan State University. On the advice
of her mentor, Prof. I. Nurullin, she entered the
graduate school at the Department of Literature of
the Peoples of the USSR at Moscow University
and began to study the theme of satire in
G. Tukay’s work. Here, R. Ganieva discovered a
new world. Listening to the lectures, delivered by
her scientific adviser Madina Iskanderovna
Bogdanova, as well as the famous scientists of the
department |. Braginsky, Kh. Ker-Ogly, A.
Klimovich, R. Bikmukhametov, A. Zainetdinov,
Sharaf and others, and being in constant
communication with them expanded her scientific
horizons and range of interests. Thanks to her fel-
low students and the study of Bashkir, Chuvash,
Kyrgyz, Azerbaijani, Komi and Yakut literatures,
she was able to conduct her further research.

Having successfully completed her
postgraduate studies in 1962, R. Ganieva began her
work in the Department of Tatar Literature at
Kazan State University. Here, she went from an
assistant professor to a full professor. Over 50
years of her work in the department, Reseda
Kadyrovna became a prominent scholar who was
engaged in contextual and comparative studies of
various periods of the Tatar literature history. She
researched Eastern and Arabic literature, giving
scientific and theoretical substantiation of
traditions and innovations in verbal art. She also
explored the methods used in teaching Tatar
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literature, the terms and concepts, revealing the
inner nature of literary trends, and studied the
features characterizing the artistic thinking of
dozens of writers.

Reseda Ganieva was a teacher and mentor who
greatly influenced the lives of thousands of
students. Her lectures and seminars were a school
in their own right. Rezeda Kadyrovna’s love for
the art of the word, her deep knowledge and
comprehension of its innermost secrets aroused in
her students genuine interest in scientific research.
She was an experienced and highly qualified
lecturer. Even in the times when the pressure of
Soviet ideology was strong, she taught her students
the skills of spiritual freedom, the objective
approach to literary phenomena, free from any bias
when studying and evaluating literature.

The personal qualities of R. Ganieva were re-
flected in her scientific research. She stood out
among her colleagues for her integrity and
factuality. Her works had a firm scientific and
theoretical basis, characterized by richness of the
factual material and deep respect for her
predecessors’ achievements, which accounts for
the great value of her scientific work today.

The young scientist began her first scientific
study with the work about Tukay. She successfully
defended her PhD thesis devoted to the study of
the great poet’s satirical works in the context of the
literary movement of that time. Her study
“Satirical Works of G. Tukay” (1964) was a
serious scientific novelty in Tatar literary criticism
[1]. The author focused on the disclosure of the
aesthetic value of Tukay’s works. Her findings
concerning the history of the poet’s writing, the
conditions that influenced his work, as well as the
impact of Eastern and Arabic literature on Tukay’s
thoughts aroused great interest in the literary
community. It should be noted that the theme of
Tukay remained the focus of R. Ganieva’s atten-
tion throughout her life [2, p. 171]. R. Ganieva
wrote that the poet was the one who radically
changed Tatar poetry, raised it to the level of world
literature, and had a huge impact on late Tatar
literature, on the art of the Turkic word. “The
scholar upheld the greatness of Tukay’s work,
exploring its ideological and semantic depth,
philosophical and aesthetic nature and the
figurative embodiment of poetic thinking, which
ensured the revival and development of Tatar
poetry at a new level” [3, p. 158], writes
T. Gilazov.

Whatever period of national verbal art Rezeda
Kadyrovna studied later, she connected it with the

great Tukay, for the poet worked on the literary
and aesthetic values of the centuries-old Turkic-
Tatar literature, which, like the traditions of Tukay,
served as a source of inspiration for poets of
different generations, a model of artistic skills. R.
Ganiyeva considered Tukay to be a folk poet who
creatively absorbed the achievements of Eastern
and Russian-European literature, developed in our
national traditions, in our native land, and this
conception opened the way to numerous new
studies. In her work “The Spiritual World of
Tukay” (2002) [4], as well as in dozens of articles
in the “Encyclopedia of Gabdulla Tukay” (2016)
[5], the poet’s work is assessed in the context of
public life, Islam, the Tatar Renaissance and the
changes that took place in the literary process of
that time, its significance for the national culture of
its time and modernity.

The study of the enormous creative heritage of
the national poet aroused R. Ganieva’s interest in
the theory of literature. In the 1970s-1980s, the
search for new ways of studying verbal art began
in the country, and the interest in literary trends,
principles, methods, genres and styles was on the
increase. The scholar’s research on the characteris-
tic features of Tukay’s artistic thinking led her to
the scientific issue of creative methods used in
Turkic literature. As a result, “The Creative
Method of Tukay (in relation to the evolution of
romantic tendencies)” (1972) [6], “Issues of the
Creative Method in Turkic Literature” (1979) [7]
and other works enriched and complemented the
studies of N. Gulyaev, Kh. Gusman, I. Nurullin ,
J. Nigmatullina, et al.

A special place in R. Ganiyeva’s studies is
occupied by her studies of the art of the word in
the early twentieth century. The scholar, following
the views of Z. Validi, G. Sagdi, G. Nigmati,
considerd this period to be the second Renaissance
of Tatar literature, that is, the continuation of the
Turkic Renaissance traditions, formed in new
conditions under the strong influence of the
Eastern Renaissance. Linking its beginnings with
the activities of the enlightenment movement and
its prominent representatives K. Nasyri,
Sh. Marjani, she examined the work of the major
figures of Tatar literature in the early twentieth
century: F. Amirkhan, G. Ibragimov, N. Dumavi,
Sh. Kamal, S. Ramiev, Sh. Babich and others. In
this regard, the beginning of the twentieth century
put an end to many discussions, indicating the
main features of Tatar verbal art, in particular, that
Enlightenment realism gave way to critical
realism, Eastern romanticism was replaced by
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European romanticism; in addition to these,
classical trends, such trends of modernism as
symbolism, existentialism, expressionism,
impressionism and acmeism were also typical of
this period.

The scholar’s research, relating to the early the
20™ century, is complemented by the works devot-
ed to G. Iskhaki. After ideological and political
restrictions on the studies of the past were
removed, R. Ganieva, together with the students,
took up research into the textological and literary-
aesthetic aspects of Iskhaki’s work, the author who
became “an outstanding prose writer, playwright,
publicist and leader of the national liberation
movement” [p. 8, 6]. Her colleagues, I. Nurullin,

G. Makhmutov, L. Gainanova, A. Sakhapov,
F. Musin, Kh. Minnegulov, M. Khasanov,
A. Akhmadullin, F. Galimullin and  others,
continuing research in this area, interpreted

G. Iskhaki’s work as an integral phenomenon in
the context of centuries-old traditions of Tatar
literature. In the course curriculum “The Work of
Gayaz Iskhaki” for students of Tatar literature, R.
Ganiyeva, conducting a detailed study and
evaluation of his numerous works, highlighted the
periods of “enlightenment”, “tanchylyk (the period
when he was fascinated by revolutionary ideas)”,
“nationalism”,  “emigration”, indicating the
gualitative changes that determined the essence of
each period. The conceptual novelty of
G. Iskhaki’s work and the methods for studying it,
emphasized in this curriculum, are scientific find-
ings that are still valued today [9, p. 260].

The work of R. Ganiyeva “Eastern
Renaissance and the poet Kul Gali” (1988) [10]
and the doctoral dissertation “Eastern Renaissance
and its traditions in Turkic literatures”, defended
on its basis in 1992 [11], enriched Tatar literary
studies with new scientific ideas and results.
Studying the features of the Eastern Renaissance,
the scholar points to the strong influence of this
artistic period on the Turkic Renaissance. In her
opinion, “The Legend of Yusuf” by Kul Gali was a
poem created under the influence of Arab-Muslim
philosophy [12, p. 180]. She emphasized that the
Bulgar writer, relying on the philosophy of
monotheism (at-Tawhid), depicted a person in the
center of the universe. She came to the conclusion
that the connection between the inner and outer
beauty of the personality, their feelings and mind
were a synthesis of moral and Sufi views.
Evaluating Kul Gali’s famous story as a work that
marked the beginning of the Tatar revival, she not-
ed its rich traditions.

The monographs of Reseda Kadyrovna “Tatar
Literature: Traditions and Relationships” (2002)
[13], “Traditions of the Eastern Renaissance in the
Turkic Literatures of the Middle Ages and Modern
Times” (2014) [14], which became a continuation
of the abovementioned studies, reveal the
development of national verbal art in close
relationship with the literatures of the Turkic
peoples. R. Ganieva explored, in terms of
traditions and socio-social contradictions of that
time, the spiritual heritage of such writers as
Mukhammadyar, Maulya Kuliy and G. Utyz Imani
who were out of sight of the contemporary literary
community. In his poems, Muhammadyar, the 16"
century poet, highlighted the signs of the Turkic
Renaissance, elevated the human personality,
defending the justice of the relationship between
the judge and the people and other universal
values. Noting the inconsistency of the works by
M. Kulyi, who lived and worked in the 17
century, she discovered that universal ideals were
hidden behind his religious and Sufi views. In his
works, along with an idea of brevity of life and a
warning about inevitability of death, she found
such motifs as patience and generosity, a desire for
family happiness, and the glorification of the
farmer’s work. G. Utyz-Imani was regarded as a
supporter of the need for religious and secular
education. According to R. Ganieva, this writer’s
work was also a contradictory one, he put religious
science above secular science and through it, he
called for knowing the world, for the improvement
of the reader’s morality and patience.

Along with her research into the works of the
Tatar writers from different eras (Y. Balasaguni,
Mukhammadyar, M. Kuly, G. Utyz-Imani, K.
Nasyri, R. Fakhretdin, G. Tukay, G. Iskhaki, F.
Amirkhan, Sh. Babich, G. Taktash, H. Tufan, M.
Jalil, S. Hakim, R. Gatash, M. Mirza), R. Ganieva
made a significant contribution to the study of the
heritage of outstanding Turkic and Slavic writers
of the peoples from the Volga and Ural regions.
Her articles, devoted to the work of Ukrainian T.
G. Shevchenko, Russian M. M. Kheraskov,
Azerbaijanis Vagif, Vazekh and Sabir, Kazakh
Abai, Turkmen Makhtumkuli, Chuvash M. Sespel
and others, express deep respect for the verbal art
of these peoples. The scholar enriched the study
and comparative- historical evaluation of literature
with new ways and methods.

“She was a mentor who created her own
scientific school in the field of the Eastern cultural
movement revival, developed new creative
methods in literary studies and established new
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interliterary relations” [15, p. 175], she brought
numerous students, graduate students and
colleagues to the world of science, and they
willingly shared her deep knowledge. R. Ganieva,
her way of life and personal qualities, was an
example of a real teacher, mentor and personality.
The numerous works of the scholar, characterized
by scientific and theoretical depth, rich
philosophical and aesthetic content, raised the
Tatar literary science to a new level, laying the
foundations for new research, today they are an
important spiritual heritage.
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KYHEJI ’KblJIBICBIH CAJIBIIL...
(PESEJJIA T'AHUEBAHBIH TYYbBIHA 90 EJI)

91T MarbcymKaH yJjbl 3aKHPKAHOB,

TP ®Amnen I'. M6pahumon ucem. Temn, ogobustT hom coHraTh HUHCTUTYTHI,

XX raceipHblH 60 emutapblHHAH Oamuiam, Tatap
oIo0UAT OeneMe OJIKICEH IO KUTIN THKIIEPEHYIIP
anpln Oaprad, aHbIH METONOJIOTHACEH, MPUHIIMII-
METOJUIApBIH  AUYbIKJIAyTa, SHA 33J70HY HOHOJEII-
JIOpeH OWIreNnayre 3yp eJiell KepTKSH, Y3€HEH
xe3Motiope OemoH Mpenm — Ypam 6ye hom Tepku
XaJIBIKJIApHBIH 910U TIaphl (POHEHAS KHH TaHBLTY

Poccust, 420111, Ka3zawn ur., K. Mapkce yp., 12 Hue iopr,
alfat_zak@mail.ru.

anraH rajiuMHopHeH Oepce —  Tarapcran
PecniyOnukacbIHBIH aTkazaHraH (oH JIuIeKiece,
¢unonorust poHHIpE TOKTOPHI, ipodeccop Pesena
Kanpriip xb1361 ['anueBa. ["anumonen TyybiHa 90 en
TyJly JaTachl, aHBIH TOPMBII hoM MXKAT IOJBIH,
11oxXec chiidariapbid, GoHHHU TaOBINUIAPBIH TarbIH
Oep Kar KY3IoH KHYepeTl, ajJapHbIH Y3 BakKbIThIHAA
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hom OyreHre keH omoOUAT (DOHEHAS KBIHMMOTCH
OWIreI0y MOMKHHIIETE OHpa.

P. K. TI'aameBa 1932 emnwsiH 13 HOSIOpeHmo
Kazan aptemparet Smen Y3on paitonst Keue
Isipaan aBbIbIHOA Tya. beek BartaH Cyrbiiibl
Oamutaneii, oruce labmenkanwiip  ¢GpoHTKA
KUTKOH/IQ, aHa 9 smb Tyamaran Oyna. JIeHMHrpaz
eueH OapraH KaHJbl CYTHIIUIAPHBIH OepCceHd
otuceHeH homak Oyilybl TypbIHOArbl KaWIbUIBI
x009p aBpULTApBIHAA OepeHde OYJIbI anapra Kuiod.
Hypr ©Oama OemoH Tonm kamraH XoOupo ama
OanmanmapplH a4 YJIEMHOH cakjam Kajly, YKBITY,
henopine uty eden OapbIchiH ma Amumd. OBl KbI3
Oynapak Pesemara Ok MpPTS TOPMBII «apOa»ChiH
TapThIpra TYpbl KHIO. YTKEH, 4Yas sIIycMmep,
aBBIPJIBIKIIApra Oam MMUYS, 3yp MakcaTiap Kyel
ykbld. Tyran aBbUIBIHAA >KUACEIUIBIK MOKTOIIHE
ToMamilaranHan coH, Kasan menmarorust yuwiuiie-
ChIHA YKbIpra Kepd hoMm WMH aniblHTBl yKy4bLIap-
HbIH Oepce OymnbIll TaHBLIA. MOKTSI elapbhlHa
KHHOII-Ta0bIIIIAphl OCJIOH SIPIIOM HMTKOH YKBITY-
ypiapel 3uda hom Hamn [oOGolaynnmuHHApPHBL
YUHIHIIEaa YKbITaHAa Ieoxec hom ocras Oymapak
coksiany ysAtkaH Bonu XaxueBnol, Pa3zus baszu-
TOBaHbI h.0.J1apHBI TOMepe Oye CarbIHBIN UCKD aja.

[lemaroruss yuwnuiecsl OUIUIOMBI  O€JIoH
oepunus en Kazan hom buekray paiionsr Mynma
aBBUTHI MOKTOOeHmo Oamamap ykeita. Lllym dopaa
Kazan noynoT yHuUBepCUTETHIHBIH Tatap Teie hom
omo0uATEI OYJEeTeH/Id YHTTOH TOPHIN OeieM aia.
Ocrtassl npodeccop U. Hypymiua kunaiie OenoH
Mockay yHuBepcuteTsiHBlH CCCP  xanbixmapsl
omabusATE Kadeapachl KapIIbIHAArBl ACIUPAHTY-
para ykbipra keps hom I'. Tykaii wkaTeiHIa caTupa
TeMachlH eHpoHa Oanuielii. Monna P. 'anuesa y3e
eUCH SHA JeHbs ada. DoHHM KUTOKUece MonuHo
Uckonmop  kxb3el  borganoBa, mymail  yk
kadenpanbiy TaHburad raumuape W. C. Bparunc-
kuii, X. I'. Kep-Ornel, A.W. Knumosuy, P. I'. buk-
MexaMMaToB, A. A. Illopad h.6. nexmnusuopeH
TBIHJIAY, JaWMHU apajiamy aHblH (oHHH OQBIK-
JIApbIH, KBI3BIKCHIHYJNAPBIH KUHOHTS. Y3e OeloH

Oepro yKbIraH acHUpaHTiap spAsMe OeloH
OamkopTt, dYyBaml, KBIPTHI3, a39pOaikaH, KOMH,
SKYT  ONOOHMATIAPBIH  OWPOHY 9  KWIQYSK

TUKLIEPEHYJIOPEHS HUre3 Oya.

Acnupantypansl yHbIOUIBI ToMmamian, P. K.
lanmeBa 1962 enma Kazam moymor yHUBEpCH-
TETBIHBIH TaTap o#o0uATH KadenpachlHa 3IIK
asnpiHa. MOHZA ya acCHCTEHTTaH aJibln npodeccop
JIOPIKICEHD KaJop Xe3MoT bl y1o. Kadenpana
50 enra AKBIH SIUIOY AoBepeHmd Pesema Kanpritp
KbI3Bl TaTap ONOOMATHl TapHUXBIHBIH  TOpIIC
yopnapeiH, Illopbik hom TI'ape® omoOusATIApHI

KOHTEKCThIHAZ  hoM  waremuTelpMa  IUIaHJA
TUKUIEProH, CY3 COHraTeHAdre TpaguLusuISpHe hom
SIHAYaJIbIKIapHbI, TEPMUH-TOLICHYAIOpHE (HOHHU-
TEOPETUK HUTE3JIOTOH, TaTap oIoOMSATHIHAATHI
omobM  rOHONelI, arbiM, METOUIAPHBIH  J4YKe
XaCHATJIOPEH aublll, AUCTIIOTOH ONUITHEH COHIAaTH
(buKepIoy Y3CHUONETeH OWPOHIoH 3yp TalluMo
OyJIBIN TaHbLIA.

Pesena I'anneBa — MEHJIOTOH CTYACHTIAPHBIH
TOPMBIIITA Y3 YPbIHHApblH TaOyblHa 3yp eJiewl
KEPTOH  YKBITYYbI-OCTa3 Ja. AHBIH JIEKIUs-
ceMUHapiIapHI y3e 6ep MokTam Oyisin Topa. Pesena
Kanpriip KbI3BIHBIH CYy3 COHTAaTeHO MoX0000Te, aHbI
axmipl  Oeay hoM  3uke  cepiiopeHd  TelleHY
OMTBUIBIIIBI YKYUYBIIAphIHAA 1a (OHHU THUKIICPEHY
SIIEHS KBI3BIKCHIHY YSTa. YJI IOTapbl JOpOKSIore
ocrta nektop. CoBeT uaeonorusice 0acHIMbl Kouie
OyJiraH Yopriapia J1a IIOKePTIIOPEHAd PyXH HpEK,
omo0M  KypeHeuIopre OOBEKTHB SIKBIH —KHIY,
omo0uaATHRI hopTep KOHBIOHKTYypajgaH a3aT HWTel
oiipony hom 09510y KYHEKMaIope TopOUsIIH.

P. T'anmeBanplH moxcu celiidaTiapsl (oHHU
TUKIIEPEHYJIOPEHS [0 HOTBIHTHI  fACBIA. Y1
KoJJleranapbl  apachlHAa  NPUHLIUIHAJIbBICTE,
¢dakTiapra hoM Imonmumnopro HHre3NnoHye OeloH
aephUIBII TOpa. Xe3MATIOpEeHEH (OHHU-TEOPETUK
HUTE3CHEH  HBIKIBITBL,  (DAaKTHK  0a3aChIHBIH
OalNbITBI, Y3€HO KaJopre TalldMHOPro THPOH
XOPMOTE THIIBMH 3IIYOHJIET€HEH KBIHMMOTEH
OYTeH 10 CaKIIBbIN.

SAme TanuMo Toyre (OHHU THKIIEPEHYISPEH
Tyxkait wkatel OenmoH Oamamar >XKuOops. beex
LIarbIHPBHEH CAaTUPUK SCOPJISPEH LIyN 4op oA0u
XOPOKATE SICCHUTBITBIH/IA OUPOHYTd OarbiliaHraH
KaHAMJATIBIK JTUCCEPTAIUSICEH YHBIIUIBI SIKIIBIH.
«Catupuueckoe TBOPYECTBO I. Tyxas»
(«I". TykaiitslH caTHpHUK WKaTb») (1964) xe3more
TaTap omo0MTHI OeneMe (OHEHd KHUTAM (OHHU
SHANBIK aiblll KWwid [1]. ABTop y3 HrbTHOAapBIH
Tykali ocopiopeHEH 3CTETHK KbIMMMOTEH auyra
IOHOJITO. AIIApHBIH SI3bUTY TApUXbIH, IHATBIAPb
KaJIOMEH MOIBIHTHI SICAaraH WIapTJIapHBL, IIyJIad YK
opeik hom I'aped omobu ¢uxepenen Tykaiira
TOICUPEH aqyarsl TaOBIIUIAPEI o)) 18}
KOMOTaTh4eIeKTd 3YpP KBI3BIKCHIHY ysATa. OUTEPra
KUpaK, Tykail Temachl TaJMMOHEH TOMepJeK
rongamel Oynemn kama [2, 171 6.]. P. I'anuesa
HIarbIdphHE TaTap Mo33UsICEH TaMBIPJaH Y3rapTerl,
JIOHBSl OI90MATHI JOPMKICCHS KYTIProH, Y3CHHOH
COHI'BI TaTap o1o0MATHIHA, TOPKU XaJBIKJIApP CY3
COHraTeHO TasiTh 3yp HOTBIHTHI sicaraH oJIMI JIUTOH
HOTHXKO SCBHIA. «[amMo y3 WrbTHOApPHIH, SHA
KAMOJIJ® WXKAT WTEN, Tarap LIUTbPUSITCHEH
SIHApBIIIBIH hoM yCellleH ToAdMHH WTKOH Tykai
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MKATHIHBIH (hUKPU-MOT'bHOBU THUPOHJICTEH,
(donmcopu-acreTnk  TaburareH  hom  mmMrBHpH
(bMKepIIoBEHEH CypaTiIe-OM30KiIe ToYAQNoHEIIeH
TUKILEPEeT, aHbIH OeckiereH hom mahwIbIrbIH
pacimayra tononto» [3, c. 44], — aun s3a
T. I'piitnaxes.

Peszena Kaapliip kbI3pl anra Taba MHJUTM CY3
COHTaTEHEH KaiChl ThIHA YOPBIH OHPOHCY 119, aHBI
O0eex Tyxkalira KuTepen TOTAIITHIpa, YOHKH
MIarbIiph KYNTACBIPIBIK TOPKHU-TATAp MS0MSTHIH-
Jarel  9NoOU-3CTETUK  KBIKMMOTIOpHE  (OKYC
POBeNICH o Y3 WXKAThIHAA TyIuiaran Oyica, COHpaK
amap, Tykait Tpagunusiiope Oynapak, Tepie OybIH
IarBIAPBISPEHs  wWiahaM  YbIraHarbl, COHTaTH
OCTaJIBIK YpHOre Oynbim xe3MaT uTd. P. ['aHueBa
Tyxaitapl, mopeik hoMm pyc-eBpomna omo0uATIAPHI
Ka3aHbIIIapbIH nmxaau Y3JIQIITEPCII, MUJIIA
TpaauuusIopede3ns, y3 kupiereoesns Qopma-
JIAIIKAaH XaJIBIKYaH MIarkliph IATI CAaHBIH hoM aHBIH
oyere KOHIENIMSICE KYTICAHJIBl SHA THKIIEPEHY-
gopro rwia ava. lanmmmonHeH «TykaliHBIH pyxu
neHbAck» (2002) [4] xe3MoTeHIo, UIyJail yK
«l"abaymma Tykait sHIEKIONenUsice»Hs (2016) [5]
S3BUITAH  JTUCTAJIOPYS  MOKAJOCEHNId  HIATBIAph
NXKAaThl I/I)KTI/IMaFI)II\/'I sgmaei, ucjiaM AWHE, TaTap
SAHapeimer hom 1mynm 4op omobm TpOIECCHIHAA
OapraH y3ropeiniop KOHTEKCThIHIA OQsJIoHd, Y3
qopel hom OyreHre MHJUTM MOJASHUAT OUYCH
ohomusiTe OunrensHs.

XaJplk MareliipeHex rasts 0ai mwKaT MUPACHIH
tukiiepy P. [aHueBanbl ono0usT Teopusice OenoH
KbI3BIKChIHYTa KutTepa. 1970-1980 emnapna wun
KYJOMEHI® CY3 COHraTeH OWpoHYHEH sHa
IOJUIApBIH 33119y, oA00M  IOHAJelI-arsIMHap,
MPUHIIUII-METOJ1ap, KAHP-CTHITBJISP OemnoH
KBI3BIKCHIHY apTa. TyKaiHbBIH CoHraThuo (pukeprioy

y3eHuosiere  OCJNIOH  KBI3BIKCHIHY — TaJUMOHEH
WIBTHOAPBIH  TOPKH  9IO0MsITIApIarbl  MXKAT
MeTo/uTapel  (DOHHU  MpoOJIEeMachkiHA  FOHANITO.

Hotmxono «TykallHBIH MKaT METOAbl (POMaHTHK
TEHICHIASIIOP dBOIIONUACCHD Kapata)y (1972) [6],
«Tepku omolusiTIAapHa IKAT METOIBI MACBHAIIS-
mope» (1979) [7] h.6. xesmormope H. [ymses,
X. Tocman, U. Hypynmus, M. Hursmorymna h.6.
TUKIIEpEeHyJIopeH Oaeta hoMm TynmblIaHbIpA.

P. I'anueBa xe3mamnopenae XX ie3 Oambl cy3
COHraTe aepsIM YpBIH aibll Topa. [anmma,
K. Bomuam, I'. Corsan, I'. HurbMatn kapanuiapsia
IoBaM uTern, Oy JoBepHE TaTap 9Ao0USTHIHIATHI
nkeHue SIHapsim 4opsl, SreHu Lopsik SIHapbImb-
HBIH KeWie HOTBIHTHICHIHAA (popMamnamkan TepKu
SHapblllbl  TPaJULUMSUIOPEHEH sHA IIapiapraa
JoBaM WTeNelle JUN  Kapblil. bammanreiysia
MOTBbpH(ITUETICK  XOPOKOTE, AaHBIH KYpEHEKJIe

Bokwutope K. Haceriipu, I11. Mopxkanu smrdonsnere
Ocon Ootimon, XX #ie3 Oarmsl Tatap oMo0HUSITHIHBIH
Ton kewnope Oynran @. OmupxaHn, I'. M6pahumos,
H. Aymagu, . Kaman, C. Pomues, I11. baduu h.6.
WKaThH SIHapeimka HUCOaTiIe THKIIeps. Llymapra
Ooitte XX i#e3 Oairbl TaTap Cy3 COHraTEHEH TOIl
XacUSITIIOpEH, aepblM ajiraHna, MarbpHQaTUeseK
pCAIM3MBIHBIH Y3 YPBIHBIH TOHKBIHAM peaar3Mra
oupyen, Illoppik poMaHTH3MBIHBEIH  EBpoma
POMaHTU3MBI OEJIOH ANBIIBIHYBIH, dJIETe KIIACCHK
IOHOJICHIJIOPASH THIII Oy 4YopAa MOJEPHU3MHBIH
CHUMBOIIU3M, AK3UCTEHITMAIN3M, IKCIPECCHOHU3M,
MMIIPECCHOHMU3M, aKMeHM3M KeOeK arbIMHapBIHBIH
Y3CHUONIEKIIOpE,  TAacBUpBIA  anbIMHApbl  hom
o0Opasnapbl KyJUTaHBUIBIIBIH JOIAIIION, KYI KEHD
09XoCIIOpra HOKTA KySI.

lamumonen XX 163 OamiblHa — KaparaH
a3oHymope . Mcxakblil wKaThl OCJIOH TYJIBUIAHA.
JKoMTBIATETY (DUKEp TOpJeNereHs 0N avbLIbII,
YTKOHHOPIS Kapara HWICONOTHK hoMm  coscu
YUKJIOYJOp anblnl  TanulaHrad, P.  I'aHueBa
CTyIeHTIapel OenoH Oepro, «jIHA 3aMaH TaTap
Peneccanc  omoOMSTHIHBIH  HHTE3  TalUIAPBIH
CalTy4ybl aTakKIbl MPO3aMK, APaMarypr, MyOJHIUCT
hoM MIJUTH a3aTiBIK XOPOKATE 0I0AIIIbICE [8, 6
0.] OynraH oqUN MKATHIH TEKCTOJIOTHUK hoM omo0u-
3CTETHUK  SICCBUIBIKTA  THUKIIEPYTd aNbIHA.
Xesmoarronuepe M. Hypymimn, h. Moxmyros,
JI. TaitnanoBa, ©. CoxamoB, @. MycuH,
X. MusnszerynoB, M. XocoHOB, A. OXMOIyJUIUH,
®. TlNagumymiue h.6. Oy eJikomare 33I0HYJIOpEH
moBam wuten, I'. Hcxakelii wkateiH OepOeTeH
KypeHenl Oyjapak KYNTachIPJIBIK TaTap o90USITHI
TPaIUIHSIIaPE KOHTEKCTBIH/IA HIOPEXIIH.
Crynentiap eueH o3epioHToH «l'as3 Mcxaxsrid
wkatbl» («TBopuectBo Tasza Mcxakm») (2005)
MPOrpaMMAachIHa KYTICAHJIBI 9COPIISPHE KEHTEKIIS
oiipoHy hoM Oosloy ama  oum  WXKATHIHIA
«MOrbpU(DITUETICK», «TAHYBUIBIK», «MUJIISTYE-
JeK», «MehakMpJieK» YOpIIapblH aephIll YbIrapa,
hopOepceHeH  acbUIbIH ~ OWJITENOroH  Chliar
y3rapeuuiopeHs Tykrana. I'. Mcxakblii MKaTbIHBIH
ojliere TporpaMMajia acChI3BIKIAN KYPCOTENToH
KOHIIETITYaJIb STHAIBITBI hoM aHbI OHpPOHY IOJUIaphI
OyreH [0 KbIIMMOTEH Iorajtmarad ()oHHHU
TabpIuIap Oynbin Topa [9, 260 6.].

P. TanueBanbiH «BocTtounbii Peneccanc u
o3t Kyn I'ammm» (1988) [10] xe3more ham mryHBIH
HurezeHns 1992  enpma  saxmanran  «lllopsik
Peneccancet hom TOPKH XaJIbIKIIap
oIo0USTIIApBIH/IA aHBIH TPaIUIHSIISPE
(«Bocrounplii Peneccanc ®W ero TpaaWlik B
TIODKCKHX  JuTepaTtypax») [11]  mokTopmsik
JIUccepTalysice TaTap oNSOMSATHl  TypBIHAATHI
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(boHHE sHA TBIMIBMH Ky3aJuIayiiap hoM HOTIKAISP
Ocmorn Oaeta. lammmo, Ilopeik  SIHAPBIIIBI
Y3CHYONEKIIOpeH OHpaHy ala, oJere COHraTd
KYPCHEUTHEH TOPKH SIHaphIliKa Kewie HOTBIHTHI
sicaBpiH fommuin hom Konm T'ammuen «Keriiccan
Moceid» acopen rapem-mecenman — (ancadace
TOACUPEHIQ® WXKAT WTENTdH T1od3Ma  Oysapak
tukmeps [12, c. 180]. Boarap 4opsl omuOeHeH
Oepamtanbik (oT-Toyxmm) doncodoceHs TasHBI,

KEIICHE TalloaM Y39I€Hd Kyell  CYpOTJIOBEH
acchl3bIKIbI. IlloxecHeH 52uke hoM  TBIMIKEI
MaTypJbITBIH, XHce hoMm aKeuIBl OoiimoHemeH

oxmakeli hoM cydwmupur Kapamuap CHHTE3HI
OyJapak KapaBbl TYpBIHAArbl HOTHKATS KW, Ko
lNanuHeH aTakibl KblcCachlH TaTap SHApBILIBIH
Oamuram >KuO9pyde OCOp TOCEHIQ O9sIoN, aHBIH
rasth 0ail TpaJUIHSIOPTS HUTE3 CATYBIH OUIITeIIH.

Pesenqa  Kaxgpliip  KBI3BIHBIH ~ FOTapbIAArhI
93JIOHYJIOpPEHEH JA9BaMbl Oynapak IeHbsl KYProH
«Tartap omoOUATHI: TPAAUIUSISP, OarIaHBIILIAP)»
(2002) [13], «Tpamuumu Bocrounoro Peneccanca
B TIOPKCKUX JuTeparypax CpeaHEBEKOBbS MU
Hogoro Bpemenu» (2014) [14] moHoTrpadwusmope,
KYITachIpibIK TaTap OAQOMATHIH HWHJISM  allbll,
MWIUIA  Cy3  COHTAaT€HEH  YCeWleH  TepKHu
XaJBIKJIAPHBIH 9Mo0uATIaphl OCNIOH THITHI3, y3apa
HWOTBIHTBUIEI OoiIoHemTo adanap. P. I'aHueBa yn
qop/aa om0 JKoMaraThbyesiek KY3eHHOH UYUTTOPIK
Kasibll KWIroeH MexomMmonbsap, Moyna Komnbli,
I'. V1e13 IMoHM KeOek oaumiep pyXu MHUPACHIH
TPaIUIHSIISPTS hoM YOPHBIH HXKTHMATBI-COITUAITB
KapIIbUTBIKIapeiHa HUCOaTIIEe THKIIepd. X VI racep
marsiiipe  MexaMMoIbsip MO3MajJapblHAA TOPKH

SHapeimn  OWirenopeH aepbll  yblrapa, Kele
IIOXeCeH 3ypiiaBbl, XeKemJap hom  xalbIk
MOHOCO0OTEHEH TaJIeUIeKKS HHre3lloHye hom

0amrka TOMYMKEIIEIeK KBIMMMOTIIOPHE SIKJIABBI
OCJIoH aHbIH OJIbI TYMAaHHUCT OyJybIH JQJIAJIIM.
XVII raceipga simon wxaT uTkoH M. Kombrit
VWKATBIHBIH ~ KapIIBUIBIKIIBI  OYJIybIH —OWITeNnar,
OIMWIHEH IUHU-CY(PHYBUT Kapamuiapsl apThIHAA

FOMYMKEIIEJIEK naeaapsbl SITYbIH aya.
OCOPJIOPEHA® TOMEp  KBICKaJbIIBl,  YJIEMHEH
SIKBIHJIBITBI  TYPBIHIArbl KHCOTY O€loH Oepro,

caObIp hoM romapt Oyity, ramine 09XeTeHS OMThHLIY,
UTEeHYE XE3MOTEH 3ypiay KeOeK MOTHBIAp YPBIH
anyslH Kypcaro. I'. YTeI3 MIMoHMHE HMCo ranmmmo
IMHA hoM JIeHBSIBE OelleM KHUPOKJIETeH sKJal
YpITy4dbl Oynapak Oosuin. AHBIH (UKEPEHUd, 9IUI
WKATBI 9JI€ KaPLIBUIBIKIIBL, YJI JOHBSIBU THIHIEMHOH
OWIpOK JIMHM ThIMJIEMHE aira Kys, aHbIH aIla
NOHbSIHBl  TaHBIl ~ OeJIyro, yKy4bl OXJIArbIH
CaBBIKTBIPYTa, CA0BIPIIBIKKA YAKbIpa.

P. TanmeBa Tarap omQOMSITHIHBIH TepIe
vopnapsiHa Kaparan ommmiop (M. Bamacarymusl,
Mexommonbsp, M. Kombiit, I'. V1e13 HNmonn,
K. Haceiiipu, P. ®oxpernun, I'. Tyxkaii, I
Ucxaxerit, @. Omupxam, L. babwq, h. Takramr, X.
Typan, M. XKomun, C. Xokwmm, P. Iaram, M.
Mup3za) wxaTel OenoH Oepro, TOpKH, CIABSH,
Unen-Ypan Oye XaJlblKiapbl on90USATIAPBIHBIH
TaHBUITAH SJUIIIOPE MUPACHIH OMPOHYTS 19 KUTIU
eJiell KepTo. lanumoner YKPauHIIbI
T.T. Illepuenko, pyc M. M. Xepackos,
azopbaibkamiel Barnd, Bazex hom Cabup, kazakp
AGaii, TepekMoH MOXTYMKONBIA, dyBam M.
Cecnenp  h.6. wxaTnapbiHa  OarbllUIaHTaH
A3MajapblHAa OJIere XaJbIKiIap Cy3 COHraTeHo
TUPSH XOpMOTe dYarbuia, ajnapAa mwxar ohemsope
yarslIThIpMa  IJIAaHAA — edpoHemd.  ['anumo
OMoOMATIApHBI  YarbIIITBIPMA-TApUXH  TUIaHAA
eiiponyHe hom OasmoyHe stHa roiap hom aneiMHAp
OemnoH 19 Oaerta.

«IIopbIk MOIOHMATEHID SHApBIII XJPOKATE,
9mo0uATTa WKAT METOIJIAPHL, STHA KypeHenn1op hom
onobusarapa OarjaHBIIIAD OJKICEHIS Y3 (poHHHM
MOKTo0eH Oynaplpran octaz» [15, 175 6.]
KYICAaHIbl  CTyACHTIApHBI,  acCHUpPaHTIApHHI,
XE3MOTTOLLISpEH (DoH JOHBSIChIHA alblll  Kepo,
TUpPoH OeyneMe Oe€yloH OWK TeNom ypTakialia.
Xe3MOTeHD KYHEN JKBUIBICBIH  Cajblll, aHBIH
XaJIKbIOBI3ra KUPOKJIEIeH THUPOH aHjal dII HUTYe
O€JIoH IISKEPTIIOPEHIO aublK TOPMBILI MTO3ULIUSCE,
MuhepOaHnblKk,  sApAoMuelUiek  chbliiaTiapbia
TopOusmu. P. K. T'aHmeBa y3eHeH smoy poBere,
KelleJeK coliidariapsl OeloH YblH  YKBITYYHI,
Ocra3z, Illoxec Oymy YpHOTEH  KYpCOTTE.
lanuMoHeH (HOHHH-TEOPETHK TUpPSHIEre, (aKTHK
Oaitnmerel,  (poncodu-3cTeTHK  3UTANETe  OeNoH
XapaKTepJIaHTaH KYICaHJIbl XE3MITJIope TaTap
omobusaT (oHeH siHa OMEKIIEKKd KyTopie, sHa
TUKIIEPEHYJIOpra Hure3 cangsl hom anap OyreH 1o
raste shomusaTIe pyxu Mupac OyJIbII TOpa.
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