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The object of this study is the dastan “Kongyr Boga” and the Bashkir folk song of the same name.
The subject of the study is the history of their creation, their ideological, aesthetic, genre originality
and the connection of these works with the cultural heritage of the Turkic peoples. This source from
N. Isanbet’s archive has been introduced into scientific circulation for the first time. This is the
novelty of the work. The dastan and the Bashkir song “Kongyr Boga” are studied in the context of the
relationship of song, music and oral folk art of the Turkic peoples. The study proves that the origin of
these sources is based on the ancient people’s ideas about the world and the surrounding phenomena,
on mythology, legends and epics. N. Isanbet highlights both to the depth of the semantics and the
emotional power inherent in the song “Kongyr Boga”, and the dialectical relationship of its content
and form, the features of the song performance. The article reveals the national peculiarities of the
ways these texts sound and focuses on the nobility of the people’s patriotic feelings, which found their
embodiment in these ancient works of folklore.

Key words: song, melody, Turkic peoples, cultural interrelations, “Kongyr Boga”, epic, legend,
patriotic feelings

! The article is stored in the personal archive of Naki Isanbet. In the original, the article is called “Kongyr Boga”
(devoted to the manifestation of friendship between peoples in the music of kindred peoples)”. The design of the
article was brought into accordance with the journal format by the editor of the magazine “Tatarica” T. Sh. Gilazov.
[1] The author of the scientific comments, based on the scientific works of N. Isanbet and other scholars, is M. M.
Khabutdinova, the editor of the journal “Tatarica”.
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Introduction

Despite the fact that we have some official fac-
tual information about historical and current
relations and mutual influences existing in fraternal
Turkic peoples’ languages and literatures, about
our meetings and campaigns, unfortunately, no
such works in the area of music and song can be
found.

However, in real life such relationships exist
and develop independently. For example,
Azerbaijani melodies, which have come through
the stage musical comedy, and songs written under
their influence in our country (works by Fattah
Latypov. - N. 1.), as well as some folklore Kazakh
melodies sung in our country before. Let’s
remember “Omepkon” (“Umerken” —“Life”). The
songs “Yuantel KbI3 Horerimoit, ®aTeriimoii”
(“Unalty kyz Nageimei, Fatyimei” — “Sixteen Girls
Nageimei, Fatyimei”) and “Onunemd” (“Enieme” —
“To Mum”) by Shamshi Kaldayakov are listened
to and sung by our people. In terms of folk
melodies, we have long been closely connected
with the Bashkirs. Singing and dancing to the
tunes, ranging from the former Bashkir dance
melodies “Amkazap” (“Ashkazar”), “3emxmxa”
(“Zulhiya”) to “baex” (“Bayek”), “Ten3a0upa”
(“Gulzabira”) and “Kapabaii” (“Karabay”) testifies
to this. This creative friendship, this mutual
spiritual cooperation, the exchange of cultural
treasures has been maintained not due to any
official decrees or orders, but due to the people’s
own desire and due to their spiritual call.
Therefore, history holds no information that these
relations were initiated by some heads of the
office, who would have done this, wanting to rise
to high eminence in culture.

Materials and research methods
This scientific research is based on the epic
“Kongyr Boga”, the Bashkir melody “Kongyr Bo-
ga” and ancient legends. The work uses traditional
methods of description, comparative-historical
methods and the work on scientific sources, their
analysis and generalization.

Discussion
Today, | will dwell on one of the tunes from
the radio broadcast. Radio. A weekend concert.
The Bashkir chant “Kongyr boga” is being
performed. It is performed by the Tatar
Philharmonic Choir [2].
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The the song of “Kongyr boga™ has the
words— “hau-hau” ... This is a strange phrase that
sounds so beautiful and harmonious. But what it
means and why we feel moved and impressed.
Many of us don't even seem to understand what it
is...

One of the legends tells us about it in this
way®:

Allegedly, in the Bashkir tribe of the Urals, one
cow was pregnant. When the owner of the cow
married her daughter off world away from home,
she gave the cow along as her dowry, sending her
somewhere far, far away from the Urals. A calf
was born there, which became the “Kongyr boga”.
But, according to what people say, the feeling,
called longing for the land of the ancestors, is such
a deep emotion that it is absorbed into one’s blood
and is passed from generation to generation. Even
a bull-calf, born in a foreign land, as this old song
tells us, could not get used to the foreign land, and
one day, missing his homeland, he went towards

2 “Kongyr boga” is a brown bull, a young brown bull. —
Note by N. Isanbet.

® The personal archive of N. Isanbet has a certificate of
the Bashkir complex expedition of the USSR Academy
of Sciences in 1928 (See: [3, pp. 109-114, 320-395]. In
the 1910-1930s, the teacher-scientist, having traveled
along and across Bashkortostan, put a lot of effort into
collecting Tatar and Bashkir folk art and folk epics
(See: [3, pp. 109-114, 320-395]. During the expedition,
N. Isanbet recorded three versions of the Bashkir epic
“Idukej menan Moradum” from the old people, supple-
menting them with scientific comments and an introduc-
tory article, later he handed it over to the Scientific So-
ciety. At the beginning of 1930, the scholar prepared a
collection of works, it passed a scientific examination
and was submitted for publication to the Bashkir book
publishing house [4, pp. 7-10]. Because of Zhidegan,
the book was never published. Ten years later, a part of
the work — the text “Idukej menan Moradum” — was
translated by M. Sundyul into the Tatar language and
published in the issues of April 28, 29 of the newspaper
“Commune” [5]. At the meeting of the Union of Writers
of the USSR and at the regional party conference, the
epic “Idukej menan Moradum” was declared “a brilliant
work of the Bashkir people” [6]. For the first time, N.
Isanbet mentioned “Kongyr boga” in the collection of
works “Idukej menan Moradum”: “Kongyr boga -a
bull”. In the notes to the work, the scholar writes that in
the Bashkir legend, the bull is the image of the holy cat-
tle, bringing happiness and prosperity, that the Kongyr’s
path along the Ural ridges connects east with west, north
with south. — Note by M. Khabutdinova.
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the Urals®, trying to find the right direction ...
Thus, the melody “Kongyr boga” was born®.

Of course, this legend is associated with
tribalism, nomadic animal husbandry and the
fatherland. Its melody and music today sounds
interesting, strange to us, but at the same time, it is
native and beautiful.

Okay, let the word “kongyr boga” mean “a
brown bull”. But what does “hau-hau-hau” mean?
Dogs’ sounds? Or is the bull in the homeland met
by barking dogs? Is it driven back from its parental
home to be exiled?

* The “Bashkir Encyclopedia” contains interesting sci-
entific material about the history of this song:
“KONGYR-BOGA” is a memorial of the Bashkir ver-
bal art, the epic. It was first recorded by R. G. Ignatiev
and published in 1865 in the “Orenburg Provincial
Newspapepr”. Variants of the epic of the same name
were recorded by M. A. Burnagolov, K. Margan, G.
Salyam, R. Shakur. “Kongyr-boga” is included in the
cycle of Bashkir legends about animals, such as Akhkak
yurga and Kara yurga. The work reflects the Bashkirs’
ancient ideas about sacred animals that bring happiness
and prosperity. The main character of the epic gets mar-
ried and moves far from her home. She takes a brown
cow as her dowry. After many years the calf of this
cow, following the “Kongyr boga”, leaves the haven of
nomadic peoples. The owner of the animals, addressing
them with a song, follows them. The animals lead her to
her home. The road, along which she goes and returns
home, is popularly called “the road of Kongyr boga”.
More than 10 versions of the epic from the territories of
the Republic of Bashkortostan, Orenburg and Samara
regions are stored in the Scientific Archive of the
UFSIN RAS [7, p.605]

®> The “Bashkir Encyclopedia” provides interesting in-
formation about the Bashkir folk song of the same
name: “KONGYR BOGA” (“Kongyr boga” — “A young
bull calf”), a Bashkir folk song with a calm melody. In
1907, M. Burangolov made the first recording from
Khasan Burangolov in the village of Verkhnyaya llyasa,
the Samara district (now the Krasnogvardeisky district,
the Orenburg region). In the collection “Bashkir Folk
Songs” (1935), it was published by S. Gabashi. Kh.
Akhmetov and L. Lebedinsky worked on subsequent
publications. The song is of epic character. In search of
the lost brown bull, the heroine composes a song on the
way. The melody is based on pentatonic sounds, the size
of the verse (beginning) is characterized by a soft, 3-
beat, smooth style; the refrain has a structure, approach-
ing the short melody of a 2-beat rhythm, and is charac-
terized by a smooth movement, and abundant repetition
of the syllable “hau” as an appeal to the animal. One of
the performers was H. Almukhametov. “Kongyr Boga”
for voice and piano was arranged by Akhmetov, A.
Klyucharev arranged it for choral performance and
symphony orchestra [8, p. 605]
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Of course, “hau-hau ...” is not a dog barking,
but simply an expression of tenderness for bulls
and cows.

As, for example, M. Gafuri’s work has the
affectionate appeal “mryn BakpIT Oep SIb KHJICH
‘heit-hay’ mmen ceiepeir caBa” (“shul vakyt ber
yash kilen ‘hei-heu’ dip syeryn sava” — “at this
time a young woman is milking a cow, addressing
her ‘hey-hey’”).

And when these ‘“hau-hau” lines are sung,
perhaps they should be sung not like a dogs’ bark,
but rather like a melody of homesickness by a
tormented mythical or totemic bull, and the chorus
should greet and caress “kongyr boga”, addressing
it affectionately “hau-hau”.

What | can think of is a similar tune of the
Siberian Tatars, in Tyumen and Tobolsk [9]. This
is also mentioned in the inscriptions preserved
from the 15"-16" centuries. At this point, | am not
going to discuss them yet. Nevertheless, it must be
said that the melody “liche baga”, recorded in the
40-s from the Tatars living on the banks of the
Irtysh, the melody that was spread in Kazan, is
dedicated to the same topic. The name of the song
was modified from the phrase “llche boga”, and
here boga also means a bull. This is one of the
light, joyful melodies. Now, it seems, it has not
preserved the old lyrics, and modern songs are
sung to the old melody. Nevertheless, the old
interjections are preserved in the choruses. If you
listen carefully to the words:

hoy-huwnoy, huwmwoy-nay (heu-hilleu, hilley-
leu)

hoy-hunnoy, humnoy-noy (heu-hilleu, hilley-
leu).

you can understand that they correlate with
“hau-hau”. However, judging by the joyful melody
and comparing it with the Bashkir “Kongyr boga”,
the legend of this “Kongyr boga” was not only
ancient totemism. It was a kind of a solemn
ceremony among the Turkic peoples and it was
carried out as a theatrical ceremony. When people
saw that the “Kongyr boga” was returning, they
did not know what to do, they cried and laughed ...

- Stop it, you will say, what is it? As if they
had never seen bulls before, why would the whole
village be surprised! Look, we have a dozen such
“boga” (bulls) sent to a meat processing plant. And
no one cares. Aren’t there many bulls that have
gone lost and astray? What difference does it make
whether they come back or not? We’re talking
about a man now! He must be sung about, but not
the bull! Look, they greeted him like a hero, crying
with joy and laughing! One might think how
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ignorant these ancient people were. Or really
stupid.

And yet I’'m not surprised. Modern people,
who are “born with a completed seventh grade ed-
ucation”, who study algebra at the age of four and
distribute all the benefits according to their
scientific categories, they do not understand the
feeling of joy for the bull that has returned to its
homeland. It’s not easy to understand. If only we
had not turned into a prudent person or a modern
electronic computer, if our imagination could be at
least a little ... more vivid, in order for us to com-
prehend this situation. We need to break from the
present, jump back in time and imagine ourselves
as a person living at that time.

It’s not an easy thing to do. How far can this
jump go? I don’t know. But let’s try anyway.

In the days when legends existed, there was no
“connection between the countryside and the city”,
perhaps even these words did not exist, but there
were some special connections between man and
nature, people closely interacted with the nature
around them, with its vegetation and animals. They
drank from natural rivers and springs, scooping
water from ditches or leaning forward to get it like
animals do, they breathed the same air. Why not
breathe it! Since they brought home newborn curly
lambs and slept hugging them! And the calf that
was nearby and was looked after. It came up and
chewed on the hem of its mistress’s dress while
she was kneading dough. It cannot be said that they
smelled fine and ignorance is generally worth
keeping silent about, but there was one thing: the
air was clean and fresh, not spoiled by the smell of
gasoline or car fumes, there were no shops with
vodka everywhere. If you wanted to breathe, there
was clean air, if you wanted to drink, there were
pure natural waters and a boiling samovar, and tea
brewed with the same water on the table from
dawn till dusk.

This is already a thing of the past... People
lived their simple lives, in direct dependence on
the nature around them, on the strength of bulls
and horses, on meat, milk, koumiss, fats and the
skin of these animals. I don’t know if people har-
nessed horses then or vice versa. Yet the boys, alt-
hough they did not harness cows, they rode horses,
and adults rode them and harnessed them .... Peo-
ple lived in harmony with these animals, which
provided them with milk, meat, which helped to
cultivate the land and grow and reap the harvest;
yes, there were disagreements and reconciliations
between them, they tried to understand each other,
explain themselves, wanting to know or share their
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problems, they sang, whistled or whispered. Ap-
parently, as Tukay said, chickens did not cackle,
but sang then. And if suddenly lightning happened
to strike, rivers flooded, a fire broke out, people
did not run to send telegrams or make calls, but
turned to nature. If there was a total solar eclipse,
people and their animals wept bitterly remember-
ing all their sins and prayed. When the eclipse
slowly began to pass away, they rejoiced like chil-
dren and congratulate each other, believing that
their prayers had been accepted.

After the above presented reflections, let’s re-
turn to the “Kongyr Boga” again, and the same
thing is found here. Is this a joke? Look, “the son
of a bull — a young calf”, which was considered to
be our ancestor, was devoid of his father’s home!
(And let’s not forget that the bull, possibly the an-
cestor for these ancient people, was their totem? N.
Isanbet)

Still in the womb, it was aware of being in a
foreign land and being born there. And then our
bull-calf got homesick and, unable to stand it, furi-
ously pounded the ground with its hooves, sniffing,
tears flowing from its eyes ... And off it went to
look for its homeland, its parental home. It
couldn’t speak, but its soul could feel, and despite
all the sufferings, it returned! It found its father’s
house, it came back®. No, no, this is not a simple
case, it’s an amazing one. Even today, hearing this
magical story, the audience rejoices. At that time,
everyone was in a hurry to look at this extraordi-
nary bull, people ran to the square to watch this
magical sight. Everyone believed it to be an ex-
traordinary event. All singers and musicians made
it into a song, its biography into a dastan, describ-
ing the difficult fate of the bull, who managed to
break its chains, get free from its shackles and re-
turn to its homeland. The people who listened to
the song with bated breath were surprised and
wept.

And the following words answer the question
of a man, living in those times:

- No, abzy, it is the same “Konyr boga” who
climbed to the top of the mountain and, feeling
home in its heart, in its guts, it searched for the
house along the roads that no man had set foot on,
paving the way.

It was impossible to celebrate the return of this
bull without performing solemn, totemistic songs,

® In the Urals, the Bashkirs point to a long road to prove
their words, adding that these are the traces of the
“Kongyr God”. The long road, they say, did not run
anywhere across the river, so that the bull did not wet its
hooves anywhere ... — Note by N. Isanbet.
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dastans and making a sacrifice. After all the
festivities, people sang such light, happy, short
songs as “liche baga”. And, probably, they danced
to these ditties. In those times, song, melody, dance
were inseparable from each other and such events
could not be imagined without musical rites. It was
probably just the case that time too...

Emotion is a catching thing, but one should not
think that everyone perceived this “kongyr boga”,
who had lost its herd, in the same way. People will
be people. Despite the fact that people are
collective creatures, they evaluate everything in
their own way, based on their own experiences.

The ancestor of the ancient Turks is said to be
“Ugyz Khan” and their progenitor was a bull /
totem. What would this mythical ancient “Kongyr
boga”, coming in search of his father’s house, see
now? Of course, the bull would see that he re-
turned in search of a totemic feeling. People stop
and stare seeing in this bull the personification of
this paternal spirit, this love for the motherland, so
the bull seems to be a holy phenomenon. Other
people compare “Kongyr boga” with the son of a
great khan who was killed during one of the wars,
and his wife, who had his child in the womb, gave
birth to a son in foreign lands. As you can see,
everyone lives in their own world, this is their own
world, the universe of their own life, of their own
historical society and the universe of the
association of legends. Even if you find this vast
land, you will not be able to enter it with any
archaeological excavations. You will not be able to
advance further on, you will be lucky if you scoop
up a shovel of that earth and hear the “Kongyr bo-
ga”. Apparently, ancient man lived in his own
world, incomprehensible to us; he sparked ideas
and gained experiences in his own way. That’s
exactly why people experience different emotions
when they see “Kongyr boga”. That is why
dombrists praise it, because it was not afraid of
anything, neither death, nor people, it came to the
land of his origin and found his treasure. That is
why some people cry, hugging it, while old
women, having seen a lot, lament and, in order not
to jinx it, hang silk fabric and silver badges around
its neck. Watching all this, the bull becomes the
hero of the dastan. And the whole square,
congratulating him, sing “Kongyr boga” ‘“hau-
hau!...”

Results
Thus, | believe that this old, beautiful melody
“Kongyr boga”, apparently, is a kind of

spontaneous manifestation of warm feelings for the
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motherland. It should not be forgotten, despite the
fact that the song is a melody, ancient people’s
folklore, which is spontaneous and
improvisational, everyone experiences their own
specific feelings. Here is this melody - in this song,
in this legend and in the rite “Kongyr boga”. What
brings people together, what makes them sing, of
course, is the feeling of love for the motherland
and the longing for it, which is characteristic of
both people and animals. This is the secret of the
song’s strong impact.

In the Urals, the songs, associated with the
legend of this bull, were called “Konrsip 6ora”
(“Kongyr boga”), in the Bashkir language -
“Kynurelp Oyra” (“Kungyr buga”) and “Kynsip
oyra” (“Kunyr boga”), “Konop 6oro” (“Konor bo-
ga”); in the Irtysh region it was “Umue Gara”
(“Ilche baga”), in the Kama region, perhaps, the
name was “Aua 6yra” (“Alabuga”) or some other
name was used. In the Volga-Urals, the name
“Byrsipcian” /byra apeicaan?/  (“Bugyrslan”
/Buga aryslan?/) or “Boraser” (“Bogava”) is used
quite a lot. If we delve into history, we may under-
stand if these names have survived from the time
when herds of elks walked freely on this land,
because elks were called “bugu”. As for the moose,
they were considered to be holy animals, they
could not be touched, and the people who killed or
hunted them were exposed throughout the country
and cursed in bayts.

Conclusion

Obviously, some verses, songs and melodies
have been preserved in “Kongyr-boga”, but this
ancient dastan has not survived. Listening to this
amazing melody, it is clear that neither the
listeners nor the performers understand what it is
about, in what way hau-hau is pronounced: is it a
dog barking or some sort of affectionate address?
Of course, a song can be sung without
understanding its meaning, but only by singing
words. However, if the song were performed,
based on the legend and the history of the melody,
if the song had words, it would sound much better
and be more impressive. If skilled directors and
conductors could use these plots, they would
enrich traditional melodies with rich performances,
interesting games, dances or other details. A
modern choir, choreography, bull-horned masks
and folk amateur art can provide every opportunity
to describe such songs against the backdrop of a
solemn square and create a song performance.
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«KOHI'BIP BOI'A» KOE: TAPUXU TAMBIPJAPBI hoM ITIO9TUKACHI
TOPKHU XAJIBIKJIAP MOJIOHUSTE KOHTEKCTBIHJIA®

Hoxnbriit UcoHo09T,
Kaszan,
mileuscha@mail.ru.

«KoHrbeIp 6ora» mactanbl hoM aHbIH O€IoH THITBI3 OoiioHemTd TyraH «KoHreIp Oora» Oamkopt
Kee MoKaJIoHEH 09s1oy 0O0BEKTHI OYIbIN Topa. By sIIKOpISpHEH MKAT UTENY TapHUXbI, UAEs-3CTETHK,
JKaHp Y3eHUANIEKIape hoM Moo Mupac OesoH 0aiiIoHeIe MoCchaaIope PaHHH Xe3MOTHEH THKIIEPY
MIPEIMETHIH OHIITEIIH. OJiere PyXH XO3UHAJIOp OepeHUEIOPIoH OyIIbin (HOHHM SHIIOHEIIKS KepTeao hom
VI MoKaJoHEeH ()OHHH STHAIBITHI Oynapak Kapamibipra xakibl. «KoHrelp 6oray mactanbl hom «KoHTEIp
Oora» OaIIKOpPT Kee TOPKU XalbIKIAPHBIH JKbIP, My3bIka hoM XanbIK aBBI3 WKATHI OoiioHEemuIope
KOHTEKCTBIHA THKIIEPETd. AJApHBIH OapIIbIKKa KUY TAPUXBl OOPBIHTHI KEIICIOPHEH OHbS, aHIarbl
KYPEHEIUIop TYPBIHAATH KY3aJUlayJapbiHa, MHUQOJOTHArS, PUBASATHIIOPTD, 3IOCIapra HHUTE3IOHEI
mropexitoHd. «KoHreIp Oora» KBIpbIHA CaJbIHTAaH MOTHHOHEH THPOHIETE, XHCCH-3MOIMOHANL Kede
Oosmony OemoH  OeppartoH, H. UcoHOST aHBIH TesenemieHd hoMm  Oamrkapbuly — OCTaJBITHI
mpobJiemManapbiHa 1a UIbTHOAPBIH I0HANTI. JKbIPHBIH OalKapbLTy COHraTe 34TajeK hom dopma OenoH
JTUAJIEKTHK OOIJIOHEHITd KapajIblll, aHbl XKBIpJIAay Y3EHUQJICKIIOPE A9 MOKAIOHEH IIOPEXJIY NMPeIMeThI
Oynbint Topa. ABTOp «KOHTBIp G0OTay KbIphl ahoHEHEH, MOHBIHBIH XaIBIKJIAPHBIH OOpPBIHTHI TaOUTHIH,
M3re BaTaHYBUIBIK XKCE, TYT'aH HJIHE CarbIHY, )KUPCEHY XHce OCNIOH ThIThI3 OQMUIIOHEIIeH acChI3bIKIIbII.

Toen TOWEHYIJIIP: KbIp, KOH, TOPKH XaIBIKJIAp, MOJOHU Ooimonenuiop, «KoHrelp Goray, smoc,
JIEreH1a, BaTaHUBLILIK XHCE

! Mokanoner opurunazars: neeme «,,KoHrsip Gora®* (My3blkaObI3a TYraHIall XalbIKJIap apa AyCiIbiK MOHACA0aTe
yHae OemoH)» mum atana. Kymbszma Hokelli McoHOOTHEH IIOXCH apXuBbiHAA cakiaHa [1]. DoHHM S3MaHBIH
teseneme «Tataricay KypHJIBIHBIH «Onoousar» Oynere pemaktopsl T.II. TerinakeB TapadblHHAH JKypHAI
TaJIOIUIOPEHD TYPHI KuTepen y3raprenae. ®onan kommenTapuitnapubl H. MconbotHeH hom Oamka ranuMuaodp GoHHH
XE3MOTIIOPEHHOH aJIBIT TYJIbUIaHABIPYYBl — «Tataricay sxypHansl penaktopsl M.M. XobeTauHoBa.
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N.ISANBET

Kepem
Tyranmam Tepkum Xaiblkiap OemoH Tenm hom
omobusaTr  OyeHua  Tapuxum  hom  Oyrenre

MOHICO0OTIIOp 1o HOTHIHTHIIAP XaKbIHIA, apa-THP
odpamrynap SKH KaMOAHHSIIOp Y3ZbIPBUITaHia,
pocMu  hoM KoXKYHHHEpPIK TecTo Oyica ma,
Oenemmonop Oupemy kebek a3-mMa3 suutopedes
KYPEHCO 19, JIOKMH My3blka hoM  KbIp-Keii
TapMarblHIa MOHAPYBl KY3rd YaJbIHTAH AaHIbIH
XE3MOTIIOp 110 OysIMa bl MIHKEIe.

OMMa TOPMBIIITA MOHJIBI MOHACI0aTIIOp Oap
hom amap y3nereHHoH 1oBaM WTd. MocanioH,
a3opOaikaH CoXHO — My3KOMeIusice amia KeproH
JKBIp-KeWaop hoM myn HOreIHTBI OenoH 0e3nmd 119
si3piIral keinop (Mdarrax JlaTeiiinoB acapnape. —
H.HA), ponpknopman snex 0e3mo Kaibep Ka3akb
KeHIope KpIpiIaHabpl. ONTHK «OMepkony». Xazep 19
«YHantel kb3 Horeriimoni, ®aTeiiiMoil», SKU
[Mommm KanmaskoBHEIH «OHHEMO» JIHIOH KOe€ N9
XaNKpIObI3a OWK sSpaThIl ThIHJIAHA hom >KbIpiaHa.
XaJbIK Keinope srbIHHAaH Kaparasja, oamkopTiap
OemoH 0e3 9JIEK-ANIEKTOH THITBI3  OOMIOHEINTD.
BamkopTHbIH AIEKKE «A1kazapy,
«GenxmKoniaopeHHoH aibin «baeky», «"ex300upoy,
«Kapabait» kebex OWI0 KOWIopeHd Kajaop Tarapia
JKbIpJIaHbIN, YHHANBII Hepye WIyHAblinapaad. By
WKaau TyCNbIK, Oy y3apa KYHEN Xe3MOTTIIIETe,
Oy pyXH XO3MHOJIOp O€NIoH ypTakiamryjiap HUHIHA
Io Oynca pocmm wyapanap, Ooepwikiap OyeHua
Tyren, OAJIKM XaIBIKHBIH Y3 39BBIK, hoM Y3 TaThiM
oiioBe OeJoH y3iereHHoH 1uIoHroH. LyHmbIkTaH
Oep KaHIeNspys OallIBITBIHBIH Ja Oy 0e3 KyIlKaH
OyeHYa OIUIOHJAE [JHUII Y3€HO IIYHBIH O€JoH
KyJIbTypaja OepeHue yphIHHBI JlayJlaraHbl TapUXTa
KYPEHMH.

DoHHM Xe3MITHEH MaTepuaJjbl hoam MeToaapbl

«KoHrelp Oora» »dmocel, OamKOpT Kee
«KoHrelp  Oora»,  OOpBIHTBl  pHUBAsTHISP,
nereHanap (poHHN MOKaJIoHEH eHpoHY MaTepHabl
hom deiranakmapel  Oynblml  Topa. Xe3MOTTd
TaCBUpJIaMa, YarblIITHIPMa, YarblIThIpMa-TapuXHu,
(oHHM dbITaHaKIAp OENoH SIIIdY, aHanu3 hom

TOMYMWIALUTEPY TpagvIIOH METOJIapbI
KYyJUIaHBLI/IbI.
PDukep aJbIIIY
Mun Oyren sbupaan TaIIBIPEUITaH

KelopaoH OepceHa TykranaMm. Panuno. Sn xoHuep-
Thl. Mens Oamkopt kee «KoHrelp Oora» Oarka-
peita. Anbl Tarap QumapmoHus xopbl Oamikapa

[2].
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JKpIpHBIH KymbiMTachl 6e3ra «KoHrsIp Goray'
«hay-hay»... mun keitnon xabarnan Topa. by myH-
IIBIA MaTyp, KOWUIQHETI STHTBIPAN TOPTaH Taxall Oep
coep (paza. OMMa JOKMH HU JUTSH CY3, HOPC YII
cu3eHa0e3 KeOeK, TORCHPIIoHa0e3 mo. Amaii Oyica
Jla MOTbHOCE, HM HMKOHEH KyIuropeOe3 aHjam Ta
JKUTKEPMHOE3 KeOeK...

Jlerennanapueig Oepce Oe3ro Oy xakra Iryyai
coitmi’:

Nmemtep, OOpeIH Ypanga SIIoToH OaIIkopT
BIPYBIHJATEL Gep chlep Oyas Gyma. Mopt Xyxkachl
Y3€HEH KBI3BIH Kas/Iblp YUK SIKKa KHSAYTS Oumpern
03aTKaHIa, KbI3 MaJIbl UTEN LIyJ Oya3 ChIEpHBI Ja
Ouper, aHpl YpajjaH Kasplp epak-epaK YHT
JKUPro o3aTkaH Oyma. MeHo myHHaH Oy chiep
KapBIHBIHIIA KUTKOH 003ay aHma «KoHrsIp Ooray
6y.]'IbIH TyTaH. OMMa XaJbIK y€H4a, Toll BaTaHbIH
Oynran ara-0a0a >KMpPEH CarblHy JUIOH HOPC
Ta0UraThTd IIYHABIA Kewie hoM KaHTa CeHEIIKoH
Oep THUpoH XHC OynIMaK KHUPOK KH, YT XoTTa
HOCENJI9H-HAceNTd Ky4yo ana. lllyneiH Oenon Oy

! (KoHrblp 6ora» — KOHTBIPT Yre3, KOHIBIPT TOCTOre
b yre3 auroH cy3. (Monma — Oammak yres.). — H.
Hcanboam ucxapmace.

2 H. VcoHOOTHEH MIOXCH apxuBblHAAa 1928 enmarsl
CCCP ®onHop AkagemusiceHeH balikopT KOMITIEKCIbI
SKCHETUIMSICEHeH TaHBIKIBITH caknaHa (Kapa: [3, 6.
109-114, 320-395]). 1910 — 1930 emnapaa yKbITY4bI-
TalliM  JKOSYJIOI, bamkopTCTaHHBI apKbUTBITa-Oyiira
Heper, Tatap hoM OamKOpT XaJbIK MKATHIH hoMm XalbIk
3MOCTApbIH XKbIiTHAY 211eHs Ouk kym ked cana (Kapa: 3,
6. 109-114, 320-395]). Dkcnemuius BakbIThiHAa H.
Hconbor «Mnaykoit MeHoH MopaasiM»  OamkopT
STIOCHIHBIH 3 BapHaHTHIH KapTiapAaH 3BT anraH hom
anapHbl (poHHM KOMMEHTapuiinap hom kepemr Mokaid
Oenon DOHHM KOMTBISTHKS Tammbiprad. 1930 enHbIH
OambIHAA TajduM, JKbIHHAMa Te3ell, ()OHHM JKCIIepPTH3a
amra  yTKopem, Y3  Xe3MoTeH bamkopT — kuTam
HompuATeIHA OuproH [4, 6. 7-10]. «Kuneron» »sme
apkacblHIa KuTam OachUiMbliiua kairadH. 10 em y3rad,
Xe3MoTHeH Oep eneme — «Mnykoit MeHoH Mopansim»»
TEKCTBI M. Cennexie TapadblHHAH TaTapyara
Top)kemo wurenen, «KommyHa» raserachlHbiH 28, 29
ampenb caHHapblHAa Oacbutbim ubikkaH [5]. CCCP
S3ydputap COIO3BI  CEKIMSICEHNI® hoM eko mapTus
KoH(pepeHnmsiceH1o «Mmaykoli MeHoH MopaabiMy dTOCHI
«bamkopT XaNKbIHBIH T€HHAIb MXKATBD) AWM WI'BIAH
urens [6]. H. VconOar tapadpiHHaH OepeHuYe TamKbIp
«Kourelp  Oora»  «Mmykeit MeHoH — Mopaasimy
JKpIfHAMACHIHIA Teira anbsiHa: «KoHTEIp Oora 06o3ayy.
lamuMm  y3eHEeH  HMCKOPMACEHAS  aHBIH  Oamkopt
puBasTeHAS 0oxeT hoM MyNJIBIK KHTEpS TOpPraH H3re
Man oOpa3blH aHJIaTyblH, KOHTBIp 0Ora IOJNBIHBIH
Vpanray celpTiapsl OyeHYa  KOHUBITHIII  OCJIOH
KOHOATHIIIHBI, TOHBAK OCIIOH KOHBAKHBI TOTAIITHIPTaH
OuK OOpBHIHTHI 107 OyIyBIH OHTEN KHTD. M.
Xobemounosa ucxapmace.
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OOPBIHTHI XKBIP-KOHIOH KYPEHYCHYd, XOTTa IIYIIIbI
Oep xaiiBaH Oanacel OyJBIT YUTTS TyraH Oy yres-
Oora ma, AT >KUpPro TabWTrare HSJIOIIO aIMBIHYa,
KOHHOpPJIOH Oep KOHHE Y3 BaTaHbIH JKHPCCHEIL,
OamrpiH Oep sSIKKa ajblll, YKEePO-YKEepd aHbI 3311,
ata WopTel Ypanra oMioHeN Kaiita®... Meno
urynnan «KoHreIp Gora» kee Tya’.

3 «bamkopT SHIMKIONETUACENHIS Oy KO TapuXbl

TypbIHIA KbI3BIK (DOHHM  Marepuay  TyIJIaHTaH:
«KOHI'BIP-BOI'A»  OamkopT Cy3  COHIaTeHEH
uctanere, 3moc. Te3amo hom uoumo dopmana smm. P.I.
UrnareeB TapadbiHHaH OepeHYE TAIKBIP SI3BIT ajbIHA
hom 1865 enma «OpeHOypr ryOepHa BeIOMOCT»CHIA
Oacpuia. DTIOCHBIH Oep MCeM acThIHJArbl BapUaHTIAPbIH
M.A. bypnaronos, K. Mopron, I'. Canom, P. Illokypnop
s3I anraH. «KoHTBIp 6ora» OamIKopT PUBasATHIOPEHEH
Axkak ropra, Kapa 1opra keOek xalilBaHHap TYpBIHIATHI
OUKJIBIHA Kepd. ©Ocopad OamkopTiaapHBIH 0oxeT hom
MYJUIBIK KHTEPd TOpPTaH W3re XallBaHHAP TYPBIHIATHI
OOpPBIHTHl  KY3aJUlayJaphl YarbUTBIII TalKaH. JIoc
TepPOMHSACHI KUAYTS YBITHIM, Y3 TyraH HOPTHIHHAH epakka
kuTd. bupHora yn ko6a (KOHTBIPT) chlep ana. bepHu4o
el YTKa4, Oy celepHbIH 003aBbl KoHreip Gorara (Koba
yresra. — 7.1") wmspen, KydMd XajibIKiIap TyKTalraH
YPBIHHBI ~TalUIalm KHTd. XYXKaOWKS, OJKpIp Oe€ioH
SHSIIeN, anap 33¢HHoH Oapa (Kapa: «KoHrsp 6oray).
XaiiBaHHap aHbl aTa-aHa HOPThIHA KUTEpaap. ['epouns
TyraH HWOpTKAa KWITOH hoM aHHaH KUpe KUTKOH FOJ
Xalmblk TeneHAo «KoHrelp Oora 1ome» aum iHeprernd
Oamurerii. POA YOYueH DoHHN apXUBBIHAA ITOCHBIH
Bamxoptcran Pecrmybmmkacer, OpenOypr, Camapa
OJIKQJIOpE TEPPUTOPHUSUIOPEHHOH s3bIN anbiHTaH |0HaH
apTHIK BApHAHTHI caknanay [7, ¢. 605] (topxema. — T.1".)
. «BamKoOpT JHIMKIONMEAMSACEHHID IIyT HCEMIIre
OaIIKOPT XaJbIK JKbIPbl TYPBIHAA KBI3BIK MOrbiIyMar
oupeno: «KOHI'BIP BOT'A» («KyHplp Oyra» —
«Koba simp yre3 06o3ay»), OamIKOPT XallbIK JKbIPBI,
canmak ked. 1907 enmma M.A. Bypanrono Camapa
ryoepHacel bo3zaymeik esize FOraper Uibsic aBBUTBIHIA
(xa3epre OpeHOypr eskace KovI3pur rBapaust paioHBI)
Xacon bBypaHronoBraH OepeHue TanKblp S3bII ana.
«bamkopr xank  Helpiaape»  («bamkopr  xanbIk
xpIpaapsel, 1935) sxerenteireiaga C. ['abommmm s3mMackiHIa
Oacputa. lllyaHaH coHrsl s3MamapHbl X.D. OXMOTOB,
JLT. Jlebemuuckuii suum. JKpIp 3MHK XapakTepaa.
[ostux teker «KoHrBIp Gora) 3MOCHHBIH (HparMeHTHI
OynbII TOpa: Forajrad KOHTBIp OOTaHBI A3JIOPTS YBIKKAH
TepoMHs IoJija XKbIp MWxKaT UTS. Kell mneHTaToHMK
aBa3jlapra HHT€3JIOHO, KYIUIETHBIH (Oamuiam) yiauome
XMKOSUIM TOpraH 3 elelnie, CaluMak; CTPYKTypachl
OemoH 2 eleluie KbICKAa KOWro sIKbIHAMraH KYIIBIMTA
CaJIMaK XOPOKOTKO KOPBUITAH, XalBaHra »SHIASIIYHE
Oenmepron «hoy» IDKETeHEH MyJ KabaTiaHybl OeloH
xapaktepiaHa.  bamkapyusutapaely — Oepce  X.C.
OnMexoMMoToB. «KOHTBIp Oora»Hbl TaBbIl  hom
(doprenmuaHo e4eH OXMOTOB, 9 XOp hom cumdpoHHK
opkectp edeH A.C. KimouapeB smkopto [8, c. 605]
(Topxema. — T.1.).
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Cy3 719 10K, Oy Jlerenaa KaBeMUeNIeKKd, KYUMo
TepIeKYEIIeKKd hoM BaTaHYBUIBIKKA OoHJIoOHEIIIE.
AHBIH Kee 19 BIpHl IHKeIIe, OyreH 6e3ro OWk
coep, KBI3BIKJBI, LIyHBIH OenoH Oeprs, y3 hom
MaTyp OyJIBIN UIIETEND.

Sperii, «KoHreIp O0OTa) JUTOHE KOHTBIPT yre3
IUroH cy3 OyiceiH. OMmma Oy «hay-hay-hay!» —
nuroHe Hu? DT eprou TaBbiiapMbl? Mo GymMaca,
QIO yJ yre3He Tell TyraH WIEHAQ LIyJail 3TiIap
amanan epen Kapmiel ananapMmel? AHbI  aTa
HOPTBIHHAH KHpE Kyasap, copanapme?

bunrene, «hay-hay..»map wMoHzma 3T epye
Tyres, OQJIKM YIe3JIopHe, ChIepJIapHbl SPaThII,
oiTen, SHISITY BIMJIBITHI THIHA.

Oiituk, M. ['adyprHBIH «IIyJ BakbeIT Oep SIIb
kuiieH, “hoii-hay” awern, chlepblH caBa» TUTOHIATE
SAPATHIIN YHJISIITY [IUKEIIE.

Ilynaii Oynrau, yia cy3HE >KbIpjaraHia Ja,
«hay-hay!» naun, «Tyn-TypelgaH Tyo IIOLIEND)
OUTOHMSH, AT ©proH TaBblILIap O€JieH Tyrel,
KHPECEHYd, aHbl Y3eHEH TON TYTraH WJICH CarbIHBIIL,
930N KaWTBIT KUITOH Oy MHPHUK SKH TOTEM
YT€3HEH Y3 XHUP-CybIH, KUPCEHY aBas3iapbl HTEI
SIHTBIPATBIPTa SIKH, )KBIPBIH KbIpJaraH Kememnsp yi
«KoHrblp OorayHbl Y3 uTen 4YakeIpbil, «hay-hoy»
ApaThll, XyIUlall, XOpJa Aa aHa >KbUIbl TaBBILLIAP
OCloH «yKepem» SHJSIICT Kaplibl aiblpra THEel
AT OEIOM.

VICKO TONIKOHHOH IIyHA OXIIAILIBIPAK CHIOBIP
tatapnapeiana, TemoH-TyObutna ma 6uk morthyp
[9]. By xakra XV-XVI iie3mopaon yk KaiMma
a3ynapia ga oupaia. by ypeiHDa one anapbiHa
TyKTaJIMBIMM. Anaii na Oynca, 6e3HeH Oy 3amaHa
one 40 wHusl emmapga TeiHa MpTeimm  Oye
TaTapiapblHHAaH HINETeIl s3bIM anbiHbi, Kazannma
na Tapanran «Mimue 6ara» Kee 19 LIynap MILEHHOH
OyJlybIH oWTepra KUpoK. Yin Tents «Miue Oora»
CY3CHHOH Y3TopraH, STBHU MOHJA Aa Oora — yres
TypblHAA oiiTena. By y3e Oep >KuHenN, MIATIBIKIBI
KeinopaoH. Xo3zep aHbIH OJJIEKKE >KbIpJIapbl 1a
KaJMaraH axbIpbl. bapbl THK KOEHd TeNoco HUHIM
X93epre O KBIPIApHBI QWTEN IKBIPIBIA OUpasIap.
AJaii 1a KyIIbIMTacbIHa UCKE BIMIIBIKJIAP KaJITaH.
Aunarer:

hoy-hunnoay, humnoy-noy

hoy-hunnay, hwnsy-nay.

JUTSH CY3JIOpPEHO KaparaHja, yia Ja Oasrsl
«hoy-hoy»iaop ©OenmoH Oep HINTOHPAIK  OYJIybl

ayiampia. OMMa  HMHAE KOWHEH IIATIBIKIIBI
OynyblHa Kaparanzaa, aHel OamkopT «KOHIBIp
Ooraycel OemoH g0 Oep Tep TuNTa Kyen

gareimTeiprad, Oy «KoHreIp Oora» JereHmachl

® ChIOBIp TaTapiapbiHga — ceGep Tatapuapsina — 7.1



N.ISANBET

KaligaHaplp OWMK OOpBIHTHI TOTEMH3MHAH KajiMa,
KOpPBI Oep KBIp TbIHA OYIIBIT KaJIMBIA KYPOCeH. YII
TOPKH XaJbIKJIapla Y3eHS Oep TaHTaHaibl Hoia
Oymeipra hom yn Homa MoimaH TeaTpaib
TaMamraasl WTEN Y3ABIPBUITaH OynbIpra THEII.
Kememop amma «KoHrelp Oora»HBIH KaWTybIH
KYprod, KyaHbIWIAPBIHHAH HUILIOpPre OenMu,
eNIalIKaHHap /1a, KOJICHIIKOHHOP J9...

- Tykra, nusapce3, MOHBICHI HOPCA WHAE TarbiH?
YTre3 KyproHHOpe FOKMBI, 06TCH aBbULIApHl OeIoH
kynmacanap! IlyHslH euen Oy kagop Tamaiua?
OHo, 0e310 aHBIH HIle «OOoTanIapHBI JUCTICE
OcimoH OacTeIpbil, mohop ama UT KOMOWHATHIHA
cyemra ajbll kuten Topaiap. Ken m9 kypemn topa-
ObI3, OCpKEMHEH 10 MCE KUTMH. AHJIBIA WIICH-
HOPTHIH IOTANITKAH, aJIalllkaH YTe3JIop OyIMBIAMEI-
Hu? OWIoHEN KailTca HU 19, kKaiiTmaca HU? Xa3ep
keme aube3 OuT wHIe! AHBI XKbIpJiapra KUpaK,
Oomap — yre3! Oue y31ope IIyHa MIAKKATHII, SJUTO
HuHAM Oep 3yp kahapMaH KalTKaH KeOeK KapIilbl-
JIarl, KyaHbIY1JIapbIHHAH KblJIalIBbIII, KoeJieuen
HUTIIIIOpTe OenmmoyiopeH kapa! bep yiinmacan,
Ourpok To coep, Kapa HamaH OynraH jga wHIE Oy
OOpBIHTHI KeIlleop. OJUId HHIE O6TCHIoN 19
JKYJIOP CBIMaKMBI IIIYH/A.

[lymait mgucere3 mo, Oep Mo TaKSIUIOHMHUM.
Xaozep uHume Oe3HeH Oy 3amaHzia, «TyraHaa yK
KHUACCIIBIKHBI 6eTepen Tyran», JAYpT SADICHI9
anredpa yKbITaH, Y3eHEH (oHHH Oanurb OyibIl
JKUTKOHYE YK, hop Hopcors y3eHeH (oHHH-
TBIMJIBMA ~ KaTErOpUsuIope  IIeYaTeH  CYThI,
MACTIOPTH3AIHS sicarl OeTeproH OYTeHre Kelie e4eH
OOpPBIHTBUIAPHBIH, IIYNIbIIA WITS KalTKaH Oep
OamMak yres e4eH MoijlaH KyOyiapbl YbIHIAN Ta
AHJIAIBUIBIII Ta XKUTMIC. MoHnBI TOUICHY XUHEJI 311
Tyren. Orop nmo 06e3 xo3ep y3e0e3nmo MIaKbLImarl
TOpTaH KOPbI aKbLI KEIIECeHd KU 3aMaH4a dJIeKTP
- WCON MalllMHAChIHA JMIIOHeN KaiMmaraH OyJicak,
Orop 10 oJie XBLUI JUIOH Y3  «MAallMHA»ObI3
TEJNEeBU30p Kaaap YK Oynmaca n1a, 6epa3 ThIHA LN
TopraH Oysca, .. 0e3ro xa3ep Oy XolHe aHjay
@UeH, KYpaceH, Oy ypbiHIa Oy 3aMaHHaH KWHOT
KEHo OEpHUYo rachlp apTKa CHKEpen KaWTbIl
Temopra, y3ebe3He aHjaarbl KellelopHeH Oepce
WTEeMN yWJam Kapapra KUpaK.

Kunen sm Tyren. Kymme cukepen OyJbIp.
benmum. Anail 1a TOBOKKAIIION KapbIHK.

Orie yn OOpBIHTHI JIETeHIap 3aMaHHap/1a «aBbLT
OemoH mIshop apachlHAA BIEMTS» AWIOH HOPCo,
XoTTa Yyl cy3 y3e o OynmaraH, ajnaidi ga Kemie
OesloH Taburath apachlHIa HUHIUAEP Y3E€HS Oep
Tepie dNIeMTd OyiraH, Kemelndp Y3 THPAISPEH
YoJjraraH TaOurath, aHIarbl YCEMJICK, XaliBaHHap
OcJIoOH HUYEKTEp, Oep-OepiopeHo SKBIH apaIalibiIT
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AIIOTOHHOP. ANlap aHaa TaOWrbld aKkaH enra-
YHIIMAJIOPASH arbkiM CyJapAaH Cyjlap ajblll SIKU
urys1 xaiiBaHHap KeOGK YK amapra Henlel SThII
9UKOHHOp, ajap OesoH Oep poTToH Oep Yk haBaHbl
cynmaraHHap. Hwuuek  cynamacceidH.  KeibiH
KEUKeHo 061po 0opoH, OOTHIIOpHE KOYaKjal, eHura
aNbIll KYTopen Kepren KyHasiprad! AHJa Tarsl oie
mryHa Oyiiras, TopraH roair 0o3ay na Oy Kaiama-
rad. Xyka XaTbIHbl KaMblp OackaH apaja ThIHBIY
KblHAa apTTaH aHbIH WTOTeH 4YolHoroH. Tepiie
TOMIIE-TOMCE3 HCIISp aHJAa Ja YbIKMaraH TYTel, o
WHJIE aHJarbl HaJaHJIBIK-TOMAHAJIBIKHBI SUTKOH 119
10K, TUK Oep ATl IIyN: ypamra 9bIKcaH, haBama
OanTa OJCOH TOIIMOCIEK fAlIeN OCH3MH Tasbl,
aJIIbIHJIA J1a arbIMCY ypbIHBbIHA OyIKa-0y/IKa apaKbl
topMarad. CynbliiMm nucoH haBacel, UMM AHCOH
TaOUTbIA YbIH CyJIap JKUTOPJICK, OMK TEJIOCOH, 9HO
nap Oepken TopraH camaBblp Oe€NoH Myl cyna
MELIEPENTraH KailHap 4oil 10 UPTOJSH KUUYKS KaJadp
©3€JIMAIdH, JJIOJTTI.

AHBICBI HMHJIE XO3UHOI® Oapbl  OCJIoH...
Kemenop y3mopeneH mryn Oep KaTibl Taad IeHO
TOPMBIIIJIAPBIHAA, LIYJ Y3 THUPAJIOPEH 4YojraraH
TaOWUTraThbKd, LIyJ Yre3, arjapHbIH KOUYeHo, Iy
TEpJIEKIIOpHEH OUProH WT, COT, KBIMBI3, Maiaaphi-
Ha, HOH-THPENOPEHS TYPBLAAH-TYPHI Ooile Oymbim
SAMIT9HHIP. BCJ'IMI/IM, aHa Ke1meyap ATHBI
KUKKOHME, OJUIO KaiuarelHAa ar KellelopHe
JKUKKOHMenep. Anail Ja manaiinap, celepra yK at-
JaHMacanap JAa, aTblHA  aTJaHbIl  PIXATEH
KYPI'oHHOp, ONbUIap JAa arTta, apbamapia WHIE.
Kemrenop mryn Tepiekiaop Oupros ut, ceT hom mryn
MayIap Keuye OJNoH YCTEepeNraH UI€HHOPTS TYphI-
JaH-TYpbl TOTAIIBII, Y3Jope A9 TaOWUTaThISIIET,
Oep-OepceHeH XoJUIopeH Oelien, BaKbIThI OCJIoH
TanJIo[areys, y3apa SHTKJSIIE, TUIIKJIOIIE, Ta-
IbIH TaTyJlaHBIIbBII, hamaH KaTblm-kapa Oepro
TOpraHHap, HUYEK Td y3apa Oep-OepeHEeH XoJieH
AKbIHHAH aHjal, TOem, JKbIpla, CY31o Iy’
XQIUTopeH Oep-Oepiiope OeoH ypTaKIallbII, JUTeTI,
CBIZTBIPBIIIBII, >KbIPJAIIbI SIIroHHIp. Kypacew,
aHJia 3119p, YblHamn Ta, Tykall oMTKOHYOPIK, Ta-
BBIKJIAD Ja JKBIpJbIil Oynran, caiipamblii nabaca,
KBIUKBIPMBIA Jla, KOWIoMHU 119, o KbIpiblid. NHIe
Tarel SIIEH aTry, cy Oacy, yT 4By KeOek
KOTEJIMAraH 0aia-Ka3a, CTUXMSUIOp KUIICO, aHJia Ja
Tarbl QJUIS Kas TeJlerpammanap cyry, TeiaedoHHap
ITAJITBIPATy IOK, TarblH OIYJ YK TAOUTaTbKd CHICH-
raHHap. © WHJE TYJBICH OCJIOH KOALI TOThUIA Kall-
ca, aHjma o OeTeHNOM A9 xapam; OeTeH
TaOUraTeKd, 0OTEH TalaMre 3yp hoJakeT KHITOH
keOeK Kelleaop xaiBaHHaphl OCJIoH Oepra ykepen
eNanKanHap, OapibIK KbUIraH reHah-)KUHasThIope
HCKO Telllel, LITyJIap [OMJIbITBIHHAH TOThUIN'aH KOH
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aJBpIHAa TOYOomop olitenron. MHae Kosu mrys To-
TBUTYBIHHAH adpuia Oammaca, Oy — Kemrejop
TayOamope «xabym Oymyray TarsiH Oamanap KeOek
KyaHblI1, Oep-0epJiopeH KoTnamia daniaraHaap.

Xazep Oy oHTKOHHOPEOE3TOH COH, TarblH
«KoHrslp Oora»ra KHIICOK, aHBIH O€NoH /19 IIyH-
JBIA YK XoJ. YeH dIIMeHu? OHo OUT, oHO, HOCel
0ambpl WTEN CaHAIraH «yre3 yIibl SIb OOTray
Y3€HECH ToIl ara HOpThHIHHAH s3ran! (O yres —
OHBITMBINK, 0onmku, Oy OOpBIHTBI KEmIendp e4YeH
Hoce Oatbl — ToTeMasip?. — H.1.)

AHa KapbIHBIHA OAITBI YUT KUPIIOPTS OJIATHIII,
anna Tybln kanrad. lllyHHaH MeHo mryn Oe3HEeH
yre3 yribl «KOHTBIp Oora» aHjia y3eHEeH ara Hop-
TBhIH CarbIHBIII, MCHO HHJC ﬁGpQFCHQ TY3MHU SAPCHIII,
TOSIKJIApbl O€JIOH JKUPHE Ka3blil, MCHHU, KY3CHHOH
MOJIIEpaIl AIIBIOP ara WKOH, OW... JKup epThin
YKEPen, KMHOT-KUHOT Y3€H-Y3€ JKUPIIOpro ara, Ta-
I'bIH XKbUIbIH MKoH, Iu. LIlyHHaH MEHS yJ y3eHEeH
TONl BaTaHBbIH, aTa HOPTHIH 33JI9I OJTa YBIKKAH.
Copamslp Tenme 0K, amail ga KyHele CH39
MOXJYKHBIH, OHO HH Kaadp XKo(a-MUXHOTISp
YUKCO YWKKOH, KalWTkaH Out! ATa HOPTHIH Y3e
3371011, y3€¢ HCKOII TAIKaH, y3e Kaitkan'. IOK, 0K,
Oy THKMO Oep 31 KEHO Tyrel, TaJoTToH ThI Oep
XoN. MeHo LIyl MOTXKH3aJbl XOJIHE HIIETEI, 9HO
Oyren OeTeH WJI KynMbliiua xone OGapmbl? bap na
IOymbl TaA9TTOH ThIII 60FaHBI, 6y TaMalllaHbl Y3
Ky3e OeJIoH Kypen Kajblpra Moiinanra amsira. bap
Zla MOHBI OJIBI XUKMOTJIE BaKbIra UTEN Kadyn UTa.
XKpIpubl-KpIpaynap, KeH4enap KbleJbll, 0y «My-
CHYArblH COMPOTKOH, CBIPTBIH KEMId KOMPITKOH)
SATBHU 9CHPJIEK MyEHYarblH MyEHbIHHAH e3€I ca-
JBIN, Y3 HOPTBIHBIH MpeKie Ked hoMm HXTHIsIp
royIaJioHelte OyJiblll  ajljlapblHa KWien OackaH
OOraHblH HWJIOP-HWISP KYPIoHEH ajlap Xo3€p OHO
XKbIpra, TymOpara cajiblil, KbIHCCAChIH JacTaH UTEI
oiten KpIpiblIap. ThIH  Kanblll  ThIHJAraH
KELIEeJIOp MOHBI WIIETEI, TaOUTaThTare Oy raxKoll
XOIIJIOH XOoHpaH KairaH. Y3Jope J0 9CopIIoHEIIeH
eJplitap.

llynnan wHpe Oy 3amMaH Kellece CH3EHd JId
»apar OMpeI YbITa:

- IOk, a63wrif, yn «KoHTBIp O0Ta» IUTOHEH |...]
Tay CHIPTBIHA y3€ MEHEN, ara WOpPTBHIH Y3 KYHel
XHCEe, Y3 TaHaBbl OENoH CH3el, Y3 HpKe OelloH
LIYHBI 33JM YBITHIN, Kelle OeIMac oulaplaH

6 VYpanna Oamkoptiap, y3 CY3JIOpPEHO JQNWII HTeTl,
«KoHrBIp O0Ta)» 33¢ SIKU FOJNIBI JUTOH Tay ©CHIISI, O3BIH
Oep ronm Kypcotanop. Mmer, Oy o3bIH 101 Oep kas 1a
KW4y-elrajap ama YTMH, [IyJaid uTen OammMak yre3
Oepkaiia Ja TOSATBIHA Cy THIe3MH KalTkaH.. — H.
Hconbom uckapmace.
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Yy3€Ho-Y3€ 107 calbll, KaWThil KUIroH «KOHTBIp
Ooray» OymbIp OenaceH KUIICa.

By tanTaHanbl, oacopie, TOTEMUCTHK >KbIpiap,
Oy mactaH, Oy MaKTay-MoIXus, THMHHAP acThIHAA
Oora mepadens scainraH MOHIBIA MOHIaHHAPAA YT
HCKe 3aMaHHapAa, 9JI09TTo, KopOaH JYabIHMBIHYA,
Ka3aHHap  achUIMbIiiua, haBara  TOTEHHIp
KyTopenMmuuo Oyimblid. MHAae TyeH Tyiinam, cbleH

CHIMIAHBIN, MOKJIEC KYHEJT adyra KY4KoHID,
oi0oTTo  uHue, onere «Mimue Oara» Kebek
MIATIBIKIIEI, JKHUHEIT, KBICKA KBIpIIAp

Oarmuranranmplp. hom Takmak oiftenm  Ouronop
KUTKOHIED. DJIEK KbIp, Koil, ouro Oep-OepceHHoH
aeppuiMaraH 3aMaHza, MOHJIBIM 3yp Bakbliira
HIYHIBIA 00iipoM Honackl3 y3apIpeuIMbIA. MeraeH,
Oy 10JIBI A2 IyJIaii OyJaraHapIp...

Xuc HOrbIILIBI  oi0ep, JOKHH  «KOHTBIP
Oora»Hbl KeWIeNop aHjaa WIyJlaid TypbLAaH-TYpHI
hom karmaycbl3 Xuc WTCONmOp M9, ajap aHsl,
onbarTo mHAE, OeTeHece OEpHIONBI, Oep CHUCKOHY,
o Oep KypKy KHUEproH KOTy XaiiBaHbl keOek, Oap
na Oeproii, aepMack3, TOI TOTall Oep TEHd Tep
KHYEPToHHOp Wl yiapra spambid. Kemre out yn
y3e KyMmokuen Oyiica Ja, IOyJd YK BaKbIT
hopkalicbIHBIH Y3 Ky3€, Y3 XoTep KHuuepele SKH
«y3 ~ MaHapacb»  Kuuepeme, y3  TyOace,
«MaHapach», SITHU Y3 Tamaliackl oap.

OnThkK, aHma Oepapece, arta-0abachIHHAH
uIIeTMen 0OyeHu4a, OOPBIHTEI TOPKH XaJIbIKIapHBIH
epak Temn Oabanapel «YThI3 XaH» HceMie Oynra
nun OenraH ham y3 bipy 0abackl ma yres /Totem/
Oynran gun #epu. Xa3zep wIyal MH(DHUK HMaHIBI
OOpBIHTHI Kemiebe3 Oy aTa HOPTHIH 3319 KaNTydbl
«KoHrelp Ooranaa Hopco Kypep? ON0ITTS UHIE,
OIyJl y3€ MOKaTIdC TOTeM JHIl OelroH yres
PYXBIHBIH YarbUIbIIbIH, >KAaHJIbl MIahUTHIH, MIyJ
PYXHBIH Y3 Teml ara HOPTBIH 3379BEH KYpa.
«KoHrelp Oorayga mya aTa pyXbIHBIH, BaTaH
MoX9000TEeHEH Tepe TIYIJIOHELIEH KYPEeIN acops,
aHa xo3ep Oy Oammak yres — Ajia ypeIHBIHA U3Te
O0ep kypenem. Mkende Oepaynape uco, «KoHIrbIip
Oora»Hbl MOHHAH OJJIEK HIYIIbI BAaTaH >KUPIOPEH
Oacelll  amydsl Oepop sy KyJbIHIA YTEPENraH
XaHHBIH Oepop 3yp KaOwio OanuTBITBIHBIH SATIAP
KYJIbIHA OCHpP TOINKOH OWKICE KapbhIHBIHIA KUTEIl
YUTTS TYraH yribl OesloH varsiuteipa: «KOHTBIp
Oora» TeceHIo LIyl 09K YIIIBIHBIH Y3 KHP-CYbIH,
WJIEH, BaTaHbIH, CarbIHBII KalTYbIHBIH
roy/oioHeme kebek Oep Xonm XWC UT9, NIyHA
xoiipan. Kypaces, Mmorna hopkem Oe3HekeHd Oarka
JIOHbsIIA s, Oy aHbIH Y3 JOHBACH, Oy ralom
aHBIH Y3 TapUXHU >XOMIBIITEHEH TOPMBILIBI hom
pHUBaATHISp acconuanusice ranome. CHH aHbIH Y
MOMJlaH TOTKaH >HUPEH TalcaH Ja, aHblH YII
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rajoMeHo OEpHUHIM apXeoJIOTHK Ka3bUIMalapblH
OemoH 110 Kepa anMeriiceiH. KepoaceH nkoH, yi na
myn OopeiHTHIIaH KanMma «KoHrelp Ooray kebex
KBIpP-KOH ocope ama Oepsp KepoK Kup Oysca na,
Ka3bplll KbIHA KEpPd aNbIPCHIH, KYHEN KOJarblH
cajicaH, Oonku one aHmarsl haii-hoit aBazmapeH ga
nmerepced. KypoceH, yn Tapuxu Keme asja
Oc3HekeHo Oamika (opMa Y3 JOHBICHIHJA SIIIH,
Oammka Tepiie XHCIOp, Oamka JOpTiIop hom xorep
SUTKBIHHAPHI O€JIoH sSTHa. MEHd HU eYeH /19 aHja yi
kemenop «KOHTbIp OOranHbBl KYProHIQ, KaHChl
KOJI9, KaWChl >KbUIBIM SKM Ouu. MeHo HH e4YeH
XKpIpaynap aHa gymOpa  dHanblll,  MakTay
JacTaHHAPBI KBIPJIbIA, aHblH Oy M3re [ojjaa KaH
¢dbuna uten, OEpHUHAM aKO-OYPEISOH 119, KEIIeIoH
10 KypBIKMbIHYa, Y3 TOIl >KUPEH 33JI9N KaWThI
KWIYCH, Y3 TUATCH TaOyblH MakTbIi. MeHo HHU
eueH Oeplope Iyl MAaHibl OOTaHBIH MYEHBIH
KOYBITT JKBUTBIA, KYMHE KYProH S0HMIIOp HCO, yiI
Me0apoK XaifBaHTa Ky3 THMOCEH ©4YeH, HUIEp
VKBIHBII, MYEHBbIHa e(doK 4YyKiap, KeMell
TaIoMoTIIop, KopTOamuap taramap. llymait urer,
OamMak yre3 Kyps TOPBINT KY3 ajAblHIA JacTaH
kahapmaHbIHA oiiIoHS. BeTeH MaiinaH aHbl KOTJIAIL,
«Konrsip 6oray, hay-hay!...He oifTen >KpIpIIbIi.

Hoarm:kanop

[yna#t wren, MuHEMYd, Oy HCKe, MaTyp
«KoHrep O6ora» Kee xajblkka OOPBIHTBI TaOWIbBII,
TUPOH  BAaTAaHUYBUIBIK  XHCEHEH  Y3CHYAJIEKIIE,
cruxusiuen nokga Oyneibieip. Lyn yk BakeIT
OOpBIHIBl KEUICHEH KbIP-Koi, (HOJIBKIOP HIKAThI
cruxusiuent hom mithamu (umrpoBu3aiuon. — H..)
Oyica naa, MOHJA OHBITMBIHK, hopkeMHeH Y3
mIoxece Kuuepenie, y3 Ty0ace sIKH «y3 MaHapachD»
Oap. Monpa ucs Oy keit — Oy XKpIpna, Oy Jerenna
hom 0Oy «KoHrelp ©Oora» ionaceiHma. AmapHBI
0epra KpIiTaH, XKBIpIaTKaH HOPCO MCo, OapbIHa Jaa
XoTTa, XaliBaHHapra Ja ypTak OyiraH Oep Xuc
TOKBOMp WTENnd, ya gJa Oyica, JKUPCEHY,
BaTaHYBUIBIK XHcenep, OapbIchbiHA a TaOureiidi hom
usre OylraH BaTaHYBUIBIK XHcenep. MoHma miyn
oiirens, hom Oy JKbIp-KeHHEH 3yp TO3CHpP HTY
KOUEHO Hf, Y3CHYOJIEKIE IS MY3BIKAIb 9Ccap
OyIyBIHBIH cepe J0 IIyH/a.

By yre3 nerengaceiHa OoiiyioHeNLIE KBIP SKU
Oamrka xo0opiop kahapmanbl Ypanna «KoHBIp
Oora», Oamkopruama «KyHrelp Oyra» hom
«Kynpip Oyra», «Konop 6oro», Upteimra «mue
Oara» umcemioHco, Uynman-Kamana uxtuman yn
«Auna Oyray siku Oamika Oepap Teple artajiraHJbIp.

" IMSK — JMaNeKTANb CY3; KYYEepeIMd MOrbHO TyraH
YKHMpPHE, Tyral Ty(paxusl oeaepa. — 1.1
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Unen — Ypannma «byreipcnany / Byra apeicnan?/
sxu «boraBeny KebeK )KHUp-Cy, Kaja-cana HCEMHIpe
o a3 tyren Owmr. TarelH mga OOpBIH-OOPBIHTApaK
KHTCOK, Oy sKkiapaa OoJyiaH-TIOMIMIAp KOTY-KeTy
OydpIll WpPKEH WOproH 3aMaHHApJaH KaiMma
Homamapra Ooitle sAKTapel Ja KWIC YBITY
uxtuMai. bonmaH yrese 1o «Oyry» AW arajiraH
Our. O WHAC TMOIIWra KWICOK, aHbIH Oe3HEH
XaNbIKTa, IIYIIBI COHTBl 3aMaHHapra Kajop
KarbUIBIPTa-THAPTS SPaMbIil TOpraH u3re Tady uremn
CaHanmybl, aHbl TOTKAaH-aTKaH KEIIEJIOPHE OpJIol-
Xypaan O0eTeH Wira ¢all WUTKOH O0CTIOpIoH 19
KYpEHeII Topa.

Momrax

bunrene, «KoHrelp Oora»HBIH Xd3ep aHjAa-
MOHJIa Tere-0y Xa0ape, KHCOKYD Kaidep JKbIpiaphl,
KeHJIope cakijiaHca Ja, aHbIH XaKbIHJArbl OOPBIHTBI
mactad [...] OHBITBUITaH. by rTaxom KeifHe
THIHJIATaHJa, aHJa HOPCO XaKbIHAA CY3 OapysbH,
WHAC - HUHAU hay-haynap oWTENyeH, aHbIH 3T
epyemMe, SAKH  UPKANQY  hay-hye  WKOHEH
TBIHJIAYYblIap Ja TYTell, OKeIpjaydsuiap Ja
AHJIAMBI KBIPJIBIA MKOHIIEKIIOPE KYpPEHEI Topa.
bunrene, sKbIpHBI OUT aHbI Y3€H, MOI'BHOCEH aHJIaIl
Ta, aHJIaMbli4a, CY3/I9PEH KOpbIra KeHion KeHd 19
«Kpipiam» Oyna. Illynait Oynca nma, OepHu 19
apyiaMbliiva, KOpbhira OKbIpjlayra Kaparasjia,
KOWHEH JIeTeHIAChIH, TapuXblH, CY3JI9pPEHEH
MOT'BHOCEH TOIICHEN KbIpJIaraHia, Kyl MopTa0d
peanmbpok hom ocopiiepok Oynblp wae. AHHapEHI
MOHIBIH 0aii TaMallaybl, CIOKETJBI, HOJIANbI
KOMIOPIIOH OCTa PEXKHCCEp, JUPWIKED, KBIP-XOp
KHUTOKYeTope Oenen (QaiijanaHranna, oo HH
Xomine Oail Tamaia, MaH3apanap, KbI3bIKIIBI-KyMaK
yeH, OWio siku Oamika Oepop HeTanbiop OeloH
Oaera anran Oynelp wuae. Xo3zepre  xop,
xopeorpadus, yresie-mMeresyie Mackajiap hom
XaJbIK  Y3C€IIYOH WKATUBUIBITBI Oy  MOHBIH
JKBIpJIApHBl TaHTAHAIBl MOIIAH — JKBIP TaMallachl
(GOHBIHIA CYpOTIIOYId OOTeH MOMKHHIICKIOpHE
oupa.
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OOBEKTOM U3yYCHHS B JAHHOM CTaThe SABIA0TCA Aactad «KoHrelp 6oray («KopruuHeBbIil ObIYOK»)
W OJIHOMMEHHas OallIKupcKas HapoJHas mecHs. [IpeqmMeroM HccliefoBaHus CTald UCTOPUS CO3/IaHMs
STUX NPOU3BENEHHUH, UX HJIEHHO-3CTEeTUYECKOE, JKaHPOBOE CBOEOOpa3ue U CBsI3b C KyJIbTYPHBIM Ha-
clenueM TIOPKCKUX HapoaoB. JlaHHBIN McTouHUK U3 apxuBa H. McanGera BriepBbie BBOJUTCS B Hay4-
HBII 000pOT. B 3TOM cocrouT HOBM3Ha naHHOM paboTsl. [lactan u 6amkupckas necHs «KoHrbIp Oora»
HCCIIEAYIOTCSI B KOHTEKCTE B3aUMOCBS3H ITECHU, MY3bIKH M YCTHOTO HapOJHOTO TBOPYECTBA TIOPKCKUX
HapoJ0B. J|0Ka3aHO, YTO MCTOPHUSI BOSHUKHOBEHHUS 3TUX HCTOYHHKOB 0Aa3MpyeTCsl HA MPEACTaBICHUAX
JPEBHUX JIFOJIEH O MUpE U SBJICHHUAX B HEM, Ha MU(OJIOTHH, JIereH1aX, snocax. H. Mcanber obpamaer
BHUMaHHE HE TOJILKO Ha TITyOMHY CEMaHTHKH, SMOLMOHAILHON CHJIbI, 3aJI0)KEHHOH B 1ecHe «KOoHTBIp
6ora», HO M Ha JMAIEKTHYECKYIO B3aUMOCBS3b COAEPKAHUS C (POPMOii, 0OCOOCHHOCTSIMU HCTIOJTHEHUS
MIECHU. ABTOp CTaTbU PACKPbIBAET HAI[OHAJIbHBIE OCOOCHHOCTH 3BYYaHHS STHX TEKCTOB, aKIIEHTHPY-
€T BHMMaHHE Ha YyBCTBE HAaTPHOTH3Ma HapoOJa, YTO OTPAKEHO B CTOIb APEBHHUX HPOM3BEICHHIX

¢doibKIOpA.

KiroueBble cjioBa: TeCHsS, MEIOAMS, TIOPKCKHE HApOAbl, KyJIbTYpHBIE B3aUMOCBS3H, «KOHIBIp

6oray, 31oc, JereH1a, MaTPUOTUIECKOES YYBCTBO

! Crates XpaHuTcs B audHOM apxuBe Haxu VcanGera. B opurunane cratbst HazeiBaetcsi «,,KoHreip 6ora“ (O
MIPOSIBIICHUH APYKOBI HAPOJOB B MY3bIKE POJICTBEHHBIX Hapon0B)». OdopmiieHne CTaThi IPUBEJCHO B COOTBETCT-
BHE C TpaBWIaMH pefakTtopoMm xypHama «Tataricay T. 1. I'mmazoBeiM [1]. ABTOpOM HaydHBIX KOMMEHTApHEB,
MaTepuansl Al KOTOPBIX MOYEpIHYTH U3 HaydHbIX paboT H. McanOera m Apyrux ydeHbIX, ABISIETCS PEOAKTOP

)kypHana «Tatarica» M. M. Xa0yTauHoBa.

43



