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Color perception is one of the most important
characteristics of human vision, which provides a
better orientation in the world and cognize the sys-
tem of its regularities [Arapov, p. 88]. Color desig-
nations in a particular language are signs of cul-
ture, of creative individuality, they play a very im-
portant role in the system of public ritual symbol-
ism and possess a pronounced communicative na-

ture. Language, like a mirror, reflects our color
sensations and perceptions [Fasmer, p. 84]. Phra-
seology is an area of linguistics, in which the eth-
nic and cultural originality of color perception is
clearly reflected. Since it is closely connected with
culture, history and ways of life of people, it em-
bodies their spirit, character and way of thinking.
Thus, someone turns out to be a black sheep, an-
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other has blue blood, a third is called a yellow-
bellied coward [Frumkina, p. 116]. In wildlife,
color is an objective reality, independent of people.

However, in different languages, colors have
different effect on people, speaking these lan-
guages. As V. G. Gak points out, “color in differ-
ent languages is reflected in different ways, the
names of colors make up a complex system, and
the systems of different languages have apprecia-
ble discrepancies” [Gak, p. 77]. Thus, there are
languages that distinguish the seven colors of the
rainbow, for example Russian and some other
Slavic languages; the majority of other European
languages have only six [Svetlichnaya, p. 13]. This
is due to the fact that the part of the spectrum in
which the Russians see two colors — cunmii (navy
blue) and romyGoii (greenish blue), in Western
European languages is denoted by a single lexeme:
English — blue, German — blau, French — bleu, etc.
They even sound the same, despite the fact that
they belong to different groups of languages —
Germanic and Romance.

It is noteworthy that the Tatar language here is
closer to European languages, as it does not make a
difference between “navy blue” and “greenish
blue”, determining this part of the spectrum as
3an2ap (blue). Under the influence of the Russian
language, the Tatar language developed a nomina-
tion for navy blue — kyx, but it is rarely used, as it
is not at all an adjective, its first meaning being
“sky”. Accordingly, it would be more accurate to
translate this word not as “navy blue”, but as “sky
blue”.

In support of this postulate, one can cite the
fact that there is “3oHrop kynamok” (a blue dress)
and “30Hrop TeiimMa” (a blue button), not to mention
a very popular image of “3oHrop mon” (a blue
shawl), and only one song “kyk kygorchen” (a blue
pigeon) in Tatar folklore. The nominations of these
colors are often synonymous in the Tatar language.
Thus, xyx / 3on2op com — obpat — lait dégraissé
(skimmed milk, milk skimmed through the separa-
tor), kyx xysne — blue eyed; xyx syawik — blue
(navy blue) kerchief, xyx ounax — is “blueberry”,
KyK Kybanox — “blue butterfly”, 3oneap / kyx uouax
— “a cornflower”, a flower, which is not pure blue.
As we see, in the nomination of this flower, the
Tatar language, unlike Russian, is similar to
French — ‘bleuet’, which can be translated as “blu-
ish”. It is interesting to note that in the Tatar lan-
guage, ‘“navy-bluish” as well as “light bluish”, also
mean two different words with the stems analyzed
in this article: xyxcen and 3an2apcy, which proves
that the difference between them is relatively arbi-

trary. In French, there is no indication of color in
the designations of blueberries and blue butterflies:
“airelle des marais” (a marsh berry) and “lycéne”.
However, in Russian and French there is an image
of “oiseau bleu” — a blue bird, as a symbol of an
unattainable ideal. Moreover, sometimes this ad-
jective indicates a completely different color, for
example: kyx aeau does not mean a blue tree at all,
but a hornbeam, ‘le charme’ in French. Kyx aa
caxan means a beard with gray hairs, that is, gen-
erally gray, kyx ara am — a dapple-grey horse, and
kyx am is a gray gelding. It is also interesting to
note that in French a gray beard is ‘barbe fleurie’,
that is, “flowery” or ‘argentée’, that is, ‘silvery’,
generally — ‘barbe grise’ or ‘blanche’, without any
parables! Barbe bleue, as such, means “a certain
man who has been suspiciously repeatedly mar-
ried, all of his wives happen to have died”. This
fairy-tale character — Bluebeard — is known to the
Russian-speaking reader, but he is absolutely alien
to Tatar folklore, from which one could draw a
conclusion about the humane character of the Tatar
people, including their relation to the woman.
Moreover, in French there exists an idiom very
close a Tatar one — menton bleu (literal translation:
a blue chin) — ‘an elderly man’. Within the frame-
work of this concept, there is only one case when
the color perception of the Tatars is closer to the
Russians: kyx manax umapea, literal translation: ‘to
make one’s spleen blue’ — “to beat somebody up
badly, leaving bruises”, rather than to the French,
in which this phraseological unit takes darker
tones: étre noir de coups, literal translation: ‘be
black with blows’. Is it enough to conclude that the
French are cruel, especially since there is not even
a word “kind” in French — as an epithet another
word is used: bon meaning ‘good’? It is notewor-
thy that there used to be times when the words
“kind” and “good” were synonymous in Tatar, but
time has put everything in its place. Interestingly,
the Tatar language nominally has a lexeme mean-
ing “kind” — ueenexne, uzee (ancient Turkic adgi),
however in practice it is used much less often than
atibam, which is an absolute synonym for the con-
cept of sxwer — “good”. Accordingly, it seems ob-
vious to enrich the concept of “good” with new
lexemes of the type aiibam, sxuiei.

The interlanguage alternation “blue-black”, ob-
served in this case, is also found in the Tatar lan-
guage: kyk / kapa bepaezon (blue or black stone
berry), that is, “blackberry”, “miiron” in French.
And, finally, we have found a rare case when lexi-
cal denominations in all three considered lan-
guages are the closest in this semantic field: the
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blue Arctic fox — zaneap / kyx meake in Tatar and
renard bleu in French, with the two latter lan-
guages being more similar than Russian, because
in both of them this animal is called a “fox”.

As for the more widespread Tatar color desig-
nation 3aneap, a careful typological study of this
word also confirms our thesis that the French lan-
guage is closer to the Tatar language, than to the
Russian one. For example: 3an29p maw, which ac-
tually means “a blue stone” — ‘lapis lazuli’, le lapis
in French. In fact, it is not blue at all, but dark blue.
On the other hand, the Tatars call the time between
night and morning 3sxeop mawy, and again they
mean ‘“navy blue” rather than ‘“greenish blue
dawn”. It is noteworthy that the French also see
this predawn hour in blue: heure bleue. And only
in the case of the blue dream there is complete
unanimity in all three languages: 3an29p xwisin and
réve bleu, because the logical continuation of this
idiom is 3aneop xwisinea uymapea (literal transla-
tion: ‘to drown in a blue dream’) brings the Tatars
and the French even closer together as the French
nagent dans le bleu — that is, they ‘float in the
blue’, unlike the Russians who are “walking on
clouds”. It characterizes the French and the Tatars
as more down-to-earth peoples. In the international
idiom “to look through rose-colored glasses” (Fr.
regarder a travers des lunettes roses), the Tatars
unexpectedly have the same blue color: 3ay29p / an
Ky3aek awa kapapea. A surprising fact: in French,
too, there exists a synonymous phraseological unit
voir tout en bleu / rose — to see everything not only
in pink, but also in blue. “A heart-rending cry” —
des cris d'orfraie (literal translation: ‘the cries of an
eagle’), the Tatars see it in color too: zaweapie
(kyxne)-awenie masviui, which suggests that the
difference between the blue and green color in the
Tatar language is blurred, but this phenomenon re-
quires a separate analysis in the next article. And
finally, Tatars, following Russians, call representa-
tives of non-traditional sex-orientation 3axeapiap,
the fact that would surprise the French, since for
them les bleus are the players of their national
team. To designate men of non-traditional sex ori-
entation, they use the word la pédale, with the
feminine gender, which means “pedal” the same as
in Russian. And in the singular, b/ex means “a be-
ginner” or “a rookie”, apparently because their uni-
form is still quite new and preserves its blue color.
However, in French we have managed to find such
an idiom as ballets bleus (literal translation: ‘the
blue ballet’) — an orgy with the participation of
boys. According to the French historian Michel
Pasturo, the French have changed their attitude to-

wards the blue color over time. It is noteworthy
that before the twelfth century there were no refer-
ences to this color in medieval literature [Pasturo,
p. 15]. For a long time, the French associated the
blue color with strong negative emotions, up to the
point that one of the meanings of this noun is “a
bruise”. For example: Avoir du bleu au coeur (lit-
eral translation: ‘have a bruise on one’s heart’),
that is, to be sad — “smancynapra” in Tatar; une
peur bleue (literal translation: ‘blue fear’) — panic
fear (“Ouk HBIK KypKy”, that is simply “very strong
fear” in Tatar); en étre bleu (literal translation: ‘to
be blue with something’), that is, to be shocked
(asvlp Kuuepewmoa oynvipea in Tatar); n'y voir que
du bleu (literal translation: ‘to see only blue in
something’) — mnot to understand anything
(bepnapca 02 aynamacxa in Tatar); passer au bleu
(literal translation: ‘go to blue’) — to conceal (cep
umen momapea in Tatar (literal translation: ‘to
keep secret’)); bas bleu meaning “a blue stocking”
(cotikemcez xamoin in Tatar, literal translation: ‘an
unattractive woman’); béte bleue (literal transla-
tion: ‘blue cattle’) — a nag (apwix am — that is liter-
ally ‘a skinny horse’ in Tatar); bleu comme la
poule a Simon (literal translation: ‘blue like
Simon's hen’) 1) lost (‘amamkan’ in Tatar)
2) terrified, in panic (‘OMK HBIK KypBIKKaH in
Tatar) 3) conservative (‘kamumue’ in Tatar) and the
phrase correlating with the latter value: Chambre
bleu horizon — the Blue Chamber (the reactionary
chamber of deputies in France, elected in 1919,
named so because of the color of officers' great-
coats); French love affair is compared with fleur
bleue, that is, with a “blue flower” (‘Mox20600T
mokepe’ in Tatar);, cultiver la petite fleur bleue
means being sentimental (‘Tolrsuiapra Gupenepra’
in Tatar, which literally means ‘to succumb to feel-
ings’; coup bleu (literal translation: ‘a blue strike”)
has many meanings: 1) a shot into the air (“Oy
aty”, literal translation: ‘a blank shot’ in Tatar) 2)
wasted effort (“datimace3ra ked Tyry”’, meaning
literally ‘useless spilling of force’ in Tatar); papier
bleu ( literal translation: “blue paper”) — summons
to court — “cynka yakeipy” in Tatar; vin bleu (lit-
eral translation, “blue wine”) — bad red wine —
“ToMce3 KbI3bUT mopab” in Tatar; zone bleue — lim-
ited time parking; ne pas étre bleu de rire (literal
translation: ‘Do not be blue with laughter’ — not
having the desire to laugh, and the Tatars would
say: “KenyInoH KbIn-Kbei3e1 Oynmacka”  (literal
translation ‘not to be red with laughter’); conte
bleu (literal translation : ‘a blue fairy tale’ — an old
lady’s fairy tales — oOumop okusiTe” or “rok-Oap
cy3” in Tatar, literal translation: ‘a word meaning
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whether there is, or there isn’t’; elle est bleue,
celle-la (literal translation: ‘and this one is blue’) —
“yitnpipma” in Tatar -isn’t it a tall story! Finally,
les diables bleus, that is, literal translation ‘blue
devils’ — melancholy. It is noteworthy that the
Russian melancholy is represented by a somewhat
different color, namely, green (“smen carpimmn’” in
Tatar, but the color feeling of anguish for the
Tatars is more pronounced: “ak carplm’” meaning
mild sadness, “30Hrop careim’” — longing for some-
thing unrealizable, “capsr carsmr’” as an equivalent
of spleen, and in the end — “kapa carbim’ as the ul-
timate limit of despair).

Only in exceptional cases this color has posi-
tive connotations in the French language. In the
Renaissance, according to M. Pasturo, the blue
color became “royal” and very prestigious. This
explains the emergence of many French phrase-
ological units. For example: sang bleu — “blue
blood”, but “ak cesk” in Tatar, which means “ a
white bone”; cordon bleu has two meanings: ““ the
blue order ribbon worn by the Knight of the Order
of the Holy Spirit”, that is, “a man of great merit”
— “3yp keme” in Tatar and “a skilled cook” —
“ait0oT memepyue” in Tatar; ruban bleu — an rib-
bon of an order — “opnen Tacmacel” in Tatar; den-
telle bleue 1) English lace (made in Coventry) —
“uarnn3 dentop” in Tatar, 2) a woman in blue —
“30Hrop kuemie xatbiH-kb13” in Tatar; col bleu (lit-
eral translation: ‘a blue collar’) —1) a military sailor
— “Xopbm muHTre3ue” 2) a worker— “amrue”; biblio-
théque bleue —chivalric novels for children from 4
to 8; bifteck bleu — bloody steak— “kanmb
oudmrexc”; le ciel est bleu partout — literal trans-
lation: ‘the sky is blue everywhere’ — the sun does
not rise and set in somebody/something, and in the
Tatar language — “nenss kun/ upken”, literal trans-
lation: ‘the world is spacious’, or “kaiima ma Oep
kosiin”, literal translation: ‘everywhere there is the
same sun’. Since France is washed by the seas on
three sides of the world, the notion of houille bleue
(energy of tides, ebbs and winds) is widespread
there — blue coal — “30Hrop Kymep”. Moreover, in
the Russian language there is a set phrase “romy-
6oe torumBo (blue fuel)” — “30HTOp ATYIBIK” — in
Tatar, not found in French, which does not have
gas deposits. In modern Western society, says
M. Pasturo, blue is the favorite color, because it
symbolizes tranquility and peace, hence the idiom
casques bleus — “blue helmets” — “3oHrop Kacka-
nap”.

At the same time, in the world around us, there
is no color outside the color of specific objects. It
is always attached to a class of objects and does
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not exist as an independent denotation. It is dis-
solved in nature and is a part of it. For example:
the sky is blue, the fox is red, the ground is black,
the snow is white, the hare is white or gray. [Ak-
hmet'yanov, 1988, p. 8]. What color is the horse?
Usually it is bay, but if the stallion is sooty, the
gelding is roan. As you can see, the coloronims,
describing the color of horses, are quite specific
and are not used for naming the color of other ob-
jects or creatures. Only an amateur can call a horse
brown or black. Horse colors are a very interesting
topic, since horses are animals that have been liv-
ing near people for millennia, providing invaluable
assistance. Despite modern progress they are still
making our lives more beautiful [Maksyutova, p.
18]. It is not just the horse's physique and its bot-
tomless intelligent eyes that are pleasing to the eye,
but also its color. Consequently, the variety of ex-
isting horse colors is inextricably linked with the
issue of color perception, since some linguists,
such as V. V. Shavaliev, for example, make them a
separate color category. G. A. Iskhakova numbers
more than forty of them in the Tatar language [Isk-
hakova, p. 152]. According to R. G. Ak-
hmet'yanov, there used to be even more of them
[Akhmet'yanov, 1975, p. 71]. A similar thing exists
in French. The analysis of the colors presents cer-
tain difficulties because of their variety, which was
noted by V. G. Kulpina [Kulpina, p. 230].

In particular, there are many alogisms in the
names of horse colors. For example: the gray-blue
color in Tatar will be ‘xyx’, and white-gray is not
axkyk, but axoys. The thing is that, in addition to
the designation ‘xyx’, usually meaning blue in
Tatar, there is also the word ‘6y3’, meaning “gray-
ish, ashy color”, while “ashes” in Tatar is not at all
‘oy3’ but ‘xex’. It would be strange if in French,
the most rational language in the world, there were
such contradictions. The French language departs
from them by means of metaphorical names of
colors. Thus, ax6ys in French is ‘pérle’, which
means “pearl”, and 6y3 is ‘silver’, which means
“silver” in English. Here, it is necessary to admit
that in the designation of horse colors the French
language often resorts to foreign borrowings, and
not necessarily English. So, the same ethnonym
“ax0y3” can mean ‘perlino’ in the Italian manner,
while “ama-Tno” means a gray horse with a white
mane — “palomino”, which is consonant with the
Portuguese “palombino”, meaning “white marble”,
“rabicano” in Spanish — “white-tailed”. This color
with white markings on the sides and a tail,
“overo” in Spanish — the color with dark spots on a
white background, “sooty” in English — black as
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soot, and “dun” — brownish-gray. For the French,
this color lexicon, apparently, does not cause much
difficulty, because Italian, Spanish and Portuguese
are related languages belonging to one language
group — Romance. Moreover, it is much easier to
tell the silvery color from pearly than gray from
light gray.

Similarly, “Oypaesr” in Tatar means both
‘grivelé’ (roan — gray with an admixture of a dif-
ferent color), and ‘alezan’ (caustic —light chestnut),
while the Russian coloronim “gansrit” comes from
the Tatar “way”, which is translated as “gray” and
denotes, in part, the roan color. As it happens, one
Russian term “roan” has two equivalents in Tatar:
“gan” as light gray and “Oyp:st”. Evidently, there
is common etymology of the Tatar and Russian ad-
jectives “Oypsrit (greyish-brown)” and “Oypisr”,
which goes back to the Turkish “bur” — “red
color”, borrowed, in its turn, from the Persian
“bor” — “red-brown” [Sitdykov, p. 12]. However,
contrary to logic, general linguistics has
“konreipt” for Tatar greyish-brown, while the
greyish-brown color in hippocoloristics (equine
coat color studies) is “xo6a”. It should be noted
that in this part of the color spectrum Tatar and
French are equally richer in vocabulary than Rus-
sian: the Tatar language has a coloronim “xepon”,
the color of cinnamon or roasted coffee (in Rus-
sian, these are characteristic features of the brown
color), and “xoHreipt” as dark brown. Similarly,
one Russian coloronim “brown” corresponds to
two in French and Tatar: “marron” and “brun” as
dark brown, “kw3reut kepan” (literal translation:
‘reddish-brown’) and “koHreipt caper” (‘yellow-
brown’). Over the course of time, the Russian
coloronim “Oypserit” has noticeably faded: from
red-brown to gray-brown in a neutral context.
However in hippocoloristics, it still retains its color
— dark brown with a reddish tint, which once again
confirms the immutable value of a horse as one of
the eternal human values that has not changed for
many centuries.

It is the antiquity of this layer of vocabulary
that can justify its perception, which is not quite
unambiguous. For example, we all understand that
there exists a buckskin horse. But how many peo-
ple can specify its color? This is a light red horse
(yellow according to M. Fasmer) with a black tail
and mane [Fasmer, p. 123].

As for the number of colors and color sub-
shades, the Tatar language, at the present stage of
its development, has about sixty of them, and
French has about seventy. V. G. Kulpina notes the
same tendency in relation to the Polish language,
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which has more designations of horses than Rus-
sian [Kulpina, p. 311].

For some colors no coloronims were found in
the Tatar language. Thus, there is no Tatar designa-
tion for a whole group of piebald horses, for exam-
ple: “pie noir leopard” is a white horse with black
leopard spots, “pie noir cape” (literal translation:
‘with a bowler hat’) is the same horse, but with a
black head, a thoroughbred horse with white spots
on its hind legs and its back is figuratively called
“pie noir givré” (literal translation: ‘covered with
hoarfrost’), and a white horse with a red and black
mane is “pie bai sabino”. In this case, the French
language resorts to Spanish, in which “sabino”
means ‘light bay’. We are used to the fact that an
animal is usually compared to a human being,
while the French spiritualize horses to such an ex-
tent that they use animalistic metaphorism in
horses’ descriptions, since “pie” in French means
‘a magpie’. To fill in this lacuna, it would be ad-
visable to call a white horse with black leopard
spots “ana xaruan”. As for the rest of the potential
cripples, they are still very doubtful.

We have not found such Tatar ethno-colors as
golden-buckskin — ‘champagne’ in French, that is,
the color of champagne, and gray-yellowish —
‘tourdille’ in French, etymologically ascending to
the noun “le tourd”, which means “a fieldfare”.
The calque from the French “mamnans Tece” has
already appeared in the Tatar language, but its
compatibility with the description of the horse
color is not relevant at the present stage. As for
“mwtom 9eIm4bITel Toce (the color of ash)”, the
very appearance of this ethno-color seems unlikely
because of a small number of thrushes in the area
where the Tatars live.

On the other hand, we have failed to find such
a French ethnocolor as “xan »xupon” — ‘blood-
ginger’. The French, like all Europeans, com-
pletely avoid it by using “blood red” — ‘rouge
sang’, which is not to be found in Turkic lan-
guages. In the remaining studied languages, there
are no analogues of Axoysam (literal translation: ‘a
light ash-gray horse’), a horse legendary for the
Tatar people, which is the symbol of the day, of
Kyxoyszam (literal translation: ‘light gray’) — the al-
legory of the evening, of Tumepxapa (raven with
steel blue) — the personification of the night. The
Tatars say the following about the change of the
time of the day: “Tumepkapanbl ax0Oy3aT Kya,
akOy3atabl KykOy3ar kya (The night drives away
the day, the day drives away the evening)” [Ex-
planatory Dictionary of the Tatar Language, p. 99].
It is noteworthy that the Tatar language lacks the
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allegory of the morning, while in other languages
only the morning is there in the form of the dawn
goddess Aurora. Unfortunately, we could not find
human names etymologically related to horses in
the Tatar language, such as, for example, Philippe
— “loving horses” and Hippolyte — “unharnessing
horses”, found in French and Russian onomastics.

Having studied quite a number of dictionaries,
we were able to compile a small Tatar-French vo-
cabulary of horse coat colors, accompanied for
convenience by a Russian column:

ak — Oenas — blanche (white)

aKCBUI capbl — KpeMoBast — créme (creamy)

aKCBUT JKUPOH — CBETJIO-pbDKas — roux clair/
palomino charbonné / cuivré (light ginger)

akOy3 — cBemio-cuBas — perlino / perle (light
ash gray)

ama — neras (pasHomacTHasi) — pie (piebald)

ala-Koja — caBpaco-1eras / OyJaHo-ISATHUCTAs
— pie noir tovero (buckskin spotted)

ala-TUJIo — TIeras Jiomanb ¢ OeJoW TpHBOM —
pie bai tobiano (piebald with a white mane)

aja KYK — rero-cusas — palomino clair (piebald
ash gray)

ayiMa KyK — CHBas B s0JI0Kkax — gris tisonné/ pie
alezan overo (dapple ash gray)

anMadyap — cepas B s0J0kax — gris pommelé
(dapple gray)

0y3 — cepoBaras — silver (silvery)

oypTo MyxopTas (THemas ¢ IKENTBIMH
naTHaMu) — bai avec le chanfrein blanc (bay with
yellow markings)

Oypabpl — Kaypas — CBETJIO-KalTaHOBas —
alezan (light chestnut)

6ypibl ama — dajo-rierast (Oenbple MATHA Ha
TeMHO-pbDKeM QoHe) — le floconné (roan-piebald)

Oypiel kapa — BopoHo-4anasi — rouan (black-
roan)

Oypibl KYK — cHBO-yayasi — gris truité (gray-
roan)

Oypibl JKHpOH — pbDke-damags — pinchard
(ginger-roan)

Oypabl Typhl / Typbl Oypibl — THelo-4ajas —
rabicano (rabicano)

JKUPOH ajla — pbDKe-Tieras — baillet (ginger
piebald)

KanTap — 4yepHo-0Oypast — argenté (black-brown)

Kapa — BopoHas — noir moreau (fem. morelle) /
sooty / le frison (sooty)

Kapa koba — 4epHo-Oypast — bai brun (black-
brown)

Kapa KyK — TeMHo-cuBas — gris-brun (dark
gray)
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Kapa-Typhl — KapakoBas — noir pangaré (black-
dark brown)

Kallka at — JIoIaah CO 3BE3JI0YKOH BO JOy —
avec losange / pelote / croissant (a horse with an
asterisk in its forehead)

kup(e) at (OOpbIH OuNaphl, asKIapbl Capbl
TecTd) — nmoanacas — arzel (with a white spot on its
hind leg)

koba — Oypast (c OenbIMH BKpAaIUICHHSIMH) —
alezan briilé (brown with white markings)

ak koba — OmemHo-Oypast — bai clair (light
brown)

Ko0a KbI3bUT — MypyTas (pbbke-Oypas) — aqui-
lain (ginger-brown)

koba Typel — Oypas (TEeMHO-KOpHYHEBAs C
KpacHOBaThIM OTIIMBOM) — bai foncé (dark brown
with a red subshade)

KoJia — coJioBas (OJeTHO-KeNTas, XBOCT U TPH-
Ba cBeTJbIe) — aubére granitée (pale yellow, with a
light mane and tail)

Koja — OyiaHas (CBETJIO-pBDKAs C UYCPHBIM
XBOCTOM u TpuBoi) — isabelle (light ginger with a
black mane and tail)

aKCBUI-KOJla — CBeTyo-Oynanas — café-au-lait

(light buckskin)

aKk Koma — OnenHo-caBpacas / Oynanas —
cremello (pale buckskin)

Kye Koja — TeMmHo-OymaHas — champagne
ambre (dark buckskin)

dun

KOJla IKUPOH
(buckskin-yellow)

KepoH — kopuuHeBas — l'alezan foncé (brown)

KYK — cuBasi — gris (grayish-blue)

aK Kyk — O6nenHo-cuBas — gris clair (pale gray-
ish-blue)

KYKOY3 — cBeTio-cepast — gris clair (light gray)

KYK-aia — CuBoO-Tieras — pie gris (grayish-blue
piebald)

KYK-)KUPOH — CHBO-)Kese30Bast — gris roux / fer
(grayish-blue iron)

capel — caBpacas (THemas, XBOCT W TpuBa
yepHble) — louvet/ isabelle fumé (bay with a black
mane and tail)

cap, Oep Tecie — mactuThlii — zain (thor-
oughbred)

COpBI — cepas — gris (gray)

THIYKAH TOCE — MBIIIACTAsA — gris souris / crins
lavés (mouse gray)

TOHBIK capbl — majneBas — isabelle pangarée
(pale yellow)

THMEpP-KYK — TEMHO-CHBasi, CHBOCTAaJbHAs —
noir granité/ gris/ tourterelle/ foncé (dark ash-gray)

Taprbul — TeMHO-pbiKas — l'alezan cuivré (dark

ginger)

OymnaHo-caBpacas
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TypsI — rHeAas — bai (bay)

Typsl aja — THejao-meras — bai granité / bai
cerise (bay piebald)

TYpel KoJla — THeJo-caBpacas (C KpacHO-
KOpUYHEBBIM I1BeTOM) — bai fumé (bay buckskin)

TOHKS Uyap — THejias B si0J0kax — bai pommelé
/ miroité (dapple bay)

qarelp — 4arpaBas (T€MHO-TIETIETbHBIN) — gris
cendré a noirs (dark ash)

yair — yasast (Cepblil ¢ MPUMECHIO IPYTOro IBe-
ta) — grivelé (roan)

qanTtap — WrpeHsst (CBETNO-pbDKas, TpuBa U
xBocT OenecoBateie) — balzan (light ginger with a
whitish mane and tail)

qen — ceyas — gris clair (pale gray)

4YeNnksp — uccuHe-yepHast — bleu-noir (bluish
black)

gyap — mecTpas / dyOapas — truité / tisonné /
pie bai tobiano (spotted).

As we see, the color images of the world in the
languages under study are different, though there is
only one exception, i.e. in word-formations: as
soon as a word or a collocation appears in one
language, due to globalization it is quickly calqued
by other languages. Color designations are an
integral part of common consciousness. Included
in the ritual symbolism, they color nominations
carry various pragmatic and linguistic meanings,
being signs of culture which belong to a particular
historical epoch. A color is viewed by the authors
of the article as a reflection of the “picture of the
world”, specifically manifested in every single
language based on native speakers experience. As
far back as in Ancient Greece, philosophers used
color to characterize voice, mental states and other
internal properties of man. This was a figurative
translation of information from one language into
another semiotic system, when the unknown is
explicated by already known concepts.

The study of phraseology affects the sphere of
folk culture. Phraseological units with color
descriptions occupy an important place in modern
studies, as they reflect the features of mentality,
beliefs, traditions, and values characteristic of dif-
ferent peoples.

Phraseological units, which include nomina-
tions of color, are symbols, stereotypes of a view
on the world of a specific culture. The study of
colors in phraseology reflects the ethnic unique-
ness of the French and Tatar, their specific
features. The research demonstrated that the
dichotomy “cunmii (navy blue) — rony6oii (green-
ish blue)” is not relevant for most European lan-
guages. It is noteworthy that in the Russian
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language there is an adjective “cuHe-TONMyOOM
(navy-greenish blue)”. For example, “the greenish
blue faraway”. As the research showed the link be-
tween these two concepts is observed in all the
main languages of the studied data. Unfortunately,
due to the word’s being lengthy, it is not frequent
in the discourse.

The nominations of colors have preserved rich
historical experience of people, they reflect the
ideas associated with their work, life and culture.
Correct and appropriate use of color nominations
makes our speech uniquely identitical, expressive,
accurate, and imagery. Therefore, the results of the
study of color nominations are relevant in teaching
French and Tatar, as well as in Lexicology and
Phraseology.
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Cratbsl TIOCBSIIIICHA aHANN3Y JIMHIBUCTHYECKUX MPOOJIEM, CBA3aHHBIX C Pa3IUYHBIMU CIIOCOOaMU
[BETOO003Ha4YeHHsI BO (PPAHIy3CKOM M TAaTapCKOM SI3bIKaX, B TOM YHCIIE M C HANMEHOBAHUSIMH MacTei
nomaneil. B xoxe uccnenoBaHust aBTOPHI MOIYYHIM PE3yIbTaThl, CBUACTEIbCTBYIOIINE O CXOXKECTU
KOHILIETITA «CUHUH 1IBET» B TaTaAPCKOM M (PPaHITy3CKOM S3bIKax, OTCYTCTBHU B 000MX SI3BIKaX JMXOTO-
MHH «CHHHH — TOJIy0O0», a TaKkKe O [eeco00pa3sHOCTH BBIJEICHUS HITMTOKOJIOPUCTHKH B OT/ICIIBHBIH
pa3zen JIMHTBUCTHKH IIBeTa. ABTOpHI pa3paboTalli yHUKAJIBHBIM TaTapo-(QpaHIly3cKHH BOKaOyJsp
JIOMIAANHBIX MAcTeH, CIIOCOOCTBYIONIMH COXPAHEHUIO CTOJNb CIEHU(PUIECKON JIEKCHKH B aKTHBHOM

CJIOBAPHOM 3aItace CONOCTaBIIACMBbIX SI3bIKOB.

KiroueBble cj10Ba: JMHTBUCTHKA I[BETa, [BETOOOO3HAYEHHE, THIIONOTHS (PpaHITy3CKOro U Tarap-

CKOT'O SI3BIKOB, UIIIIOKOJIOPUCTHKA.

LIBeToBOCTIpUATHE — OJHA M3 HamboJiee Bax-
HBIX XapaKTEPUCTHUK YEJIOBEYECKOTO 3pEHHs, C IO-
MOIIbI0 KOTOPOTO MBI JIy4llle OPUEHTHPYEMCS B
OKpY’KaloIel Cpeae M MO3HAeM ee 3aKOHOMEPHO-
ctu [Apamos, c. 88]. llBeroobo3HaucHusI B TOM
WIA MHOM S3BIKE SIBIISIIOTCSI 3HAKOM KYJBTYpHI,
TBOPYECKOW WHAWBHUIYAJbHOCTH, OHH HWIPAIOT
OUeHb BAXKHYIO POJIb B CHCTEME OOIIECTBEHHOTO
PUTYabHOTO CHMBOJIM3Ma M HMEIOT SPKO BBIpa-
KEHHOEe KOMMYHHMKAaTUBHOE Hayajio. B s3bIke, Kak
B 3epKajie, OTPAKAIOTCS HAIlld [[BETOONIYIICHUS U
Boctpusitus [@acmep, c. 84]. dpaszeonorus — 310
HMEHHO TOT pa3fel JIMHTBUCTUKH, B KOTOPOM
OUYeHb SIPKO OTpaKkaeTcsl HAMOHAIBHO-KYJIbTYp-
HOE cBOeoOpa3me IBETOONIYIICHHS S3bIKa, TaK KaK
OHA TECHO CBf3aHa C KYyJIbTYPOH, UCTOpUEH 1 ObI-

TOM HapoJia, B HEH BOILIOIUIEHKI €ro IyX, XapakTep
u 00pa3 mbinuieHus. Tak, HEKTO OKasbIBaeTcs Oe-
JIOW BOPOHOM, APYrol — 4YepHOM KOCThIO, TPETHIO
Ha3BIBAIOT KpacHOU nesuriell [Opymkuna, ¢. 116].
B npupojne 1ser — 3T0 00bEKTUBHAS PEATLHOCTb,
HEe3aBHUCUMas OT JIIOJIEH.

OnHako B pa3iMYHBIX SI3bIKAX IIBET JAJIEKO HE
BCET/a BBI3BIBAET CXOXKYIO peakiuio. Kak ormeua-
et B. I'. T'ak, «uBet B pa3HBIX S3bIKaX OTpa)kaeTcs
MO-pa3HOMY, HAMMEHOBAHHS KPAaCOK COCTABIISIOT B
KOKJIOM SI3BIKE€ CIIOKHYIO CHCTEMY, W CHCTEMBI
pa3HBIX S3BIKOB OOHAPYXHMBAIOT TOKa3aTelbHbIC
pacxoxaenus» [['ak, c. 77]. Tak, ecTb SI3bIKH, KO-
TOpPBIC PA3TUYAIOT CEMb IIBETOB PaTyTH, HAIPUMED
PYCCKHI M HEKOTOPbIC APYTUE CIIABSIHCKUE S3BIKH;
OOJIBIIMHCTBO K€ JPYTHX EBPONEHCKHX S3BIKOB
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pa3nuyarT ToJibko miecTh [Cernuunas, c. 13].
OTO TPOMUCXOAWT H3-32 TOTO, YTO TOT YYacCTOK
CIIEKTpa, B KOTOPOM PYyCCKHE BHUJAT JIBa I[BETA —
roiry0oOi M CHHHHU, B 3aNaTHOCBPOINEHCKUX S3bIKAX
0003HaYaeTCsl C IOMOUIBIO OJTHOM JIEKCEMBI — aHTJI.
blue, uem. blau, ¢p. bleu u T.1. OHM Aaxe 3BydYaT
OJIMHAKOBO, HECMOTPSI Ha TO YTO MPUHAIJICKAT K
Pa3HBIM IpyNIaM sI3bIKOB — FEPMAHCKOM U POMaH-
CKOH.

[IpumeuaTenbHO, YTO TaTapCKUH S3BIK 3/1€Ch
030K OoJtee K €BPOMNEHCKUM S3BIKaM, TTOCKOJIBKY
TOXX€ HE JENIaeT PA3HUIBI MEXIy «TrOoIyObIM» WU
«CHHUMY, NETCPMUHHUPYS JAaHHBIA Y4aCTOK CIEK-
Tpa Kak 39xeop. HoMuHanmpHO, KOHEYHO K€, TMOJ
apeaJbHbIM BIUAHMEM DPYCCKOIO A3bIKA B Tarap-
CKOM S3bIKC CYHICCTBYCT U 0603Haqu1/Ie JJIs1 CU-
HEro IBeTa — KyK, HO OHO PEIKO yrnorpelsercs,
IIOTOMY YTO BOBCE HE SIBIISIETCS MpHIIaraTelbHBIM,
nepBoe 3HaueHHe y Hero — «Hebo». CooTBeTct-
BEHHO, ObLITIO0 OBl TOYHEE TIEPEBOIUTH ATO CIOBO HE
KaK «CUHHI», a KaK «HeOECHOTO I[BETaY.

B noarBepikieHre JaHHOTO MOCTYJIATa MOXKHO
MIPUBECTU TOT ()aKT, YTO B TaTapcKoM (hosbKiiope
Ha oxHy necHi0 «Kyk kyropdeH» (CHHHHA TONYyOB)
MPUXOIUTCS U «30HTOp KYJIMOK» (Toiryboe Tmia-
ThE), U «30Hrop TeiimMoy» (rosybas myroswua), He
roBOpsl yXke 00 OYeHb TOIyJSIPHOM o0Opase
«3oHrop mom» (roiryOas Mmanb). 3av4acTyio ITH
LIBETOOOO3HAYCHHS SBJISIOTCS B TAaTAPCKOM SI3BIKE
CUHOHMMaMH. Tak, Kyk / 39neaop com — o0Opart — lait
dégraissé (oOe3kupeHHOE, MPOMYIICHHOE Yepes
CemapaTrop MOJIOKO), KyK Ky3le — TOyOOTIIa3blii;

KyK syaiblk — TONly0O# (CHHUI) IIaTOK, KyK
JHCUNIK — OTSTH-TAKU «TONYOHMKA», KYK Ky0anoKk —
«TOJNYOSIHKa», 39H2op / KYK 44K — BaCHIICK,

I[BETOK TOXE HE YHCTO CHHEro ipera. Kak Buanm,
B JICTEPMHUHAIMU 3TOTO I[BETKA TATAPCKHUU SI3bIK
OISATh-TaKH, B OTIUYHE OT PYCCKOTO, COBIAIACT C
(dpaniry3ckuM — bleuet, 4TO MOXKHO MEPEBECTH KaK
«CUHEBaThINY. THTEpEeCHO, UTO B TATAPCKOM S3bIKE
«CUHEBATBIN», KakK, BIPOYEM, H «TOITyOOBATHINY,
TOXKE O3HAYAIOT J[Ba Pa3HBIX CJIOBA C aHAJIM3HpYe-
MBIMM B JAHHOM CTaTb€ KOPHSAMH: KyKcel H
39K2apcy. ITO SIBIACTCS JTOKA3aTENbCTBOM TOTO,
YTO pa3HHIlA MEXKAY HUMH JIOCTATOYHO YCIOBHA. A
BO (ppaHIy3CKOM SI3bIKE B 0003HAUCHUSAX TOJTyOUKH
U TONYyOSIHKH BOOOIIE HET HUKAKOTO YKa3aHUsS Ha
nBer: airelle des marais (OomoTHas sroma) u
lycéne. 3aTo B pycckoM W (paHIly3CKOM SI3BIKAX
cyiecTByeT o0pa3 oiseau bleu — cuHss NTHIA, KaK
CHMBOJI HeJlocsraeMoro ujaeana. bonee Toro, uHo-
rJla 9TO TpWIaraTelibHOE JIEMOHCTPHPYET COBEp-
LICHHO JIPYyroil IBeT, HAapUMeEp: KyK aeay O3Haya-
€T BOBCE HE CHHEe JIepeBo, a rpad, le charme mo-
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(dhpanmy3cku. Kyx ara caxan 03HadaeT «Oopoja ¢
npoceabio», TO €CTh OIM3KOe K CepoMy LBETY, KYK
ana am — Cephlii KOHb B CBETIIBIX AOJOKAX, a MPo-
CTO KyK am OYyJeT yXe «CUBBIM MepuHOM». MHTe-
pecHo, uTo mo-(PpaHIly3CKH cexas Oopoia Oyaer
barbe fleurie, TO ecTh «UBETHUCTAsT» WIM XKE ar-
gentée, TO €CTh «cepeOpUCTas», a 3a4acTyIO MPo-
cTo 0e30 BCSAKOro MHOCKa3aHusi barbe grise wiu
blanche. A Barbe bleue o3nauaeT «Hekoero momo3-
PHUTENBHOTO MHOTOKPATHO JKEHATOrO MYIXKYHHY,
BCE JKE€Hbl KOTOPOr0 YMHUPAIOT». ITOT CKa30UHBIN
nepcoHax — Cursisi 60poja — U3BECTCH PYCCKOS-
3BIYHOMY YHTATENI0, HO TaTapckoMmy (OIBKIOpY
OH a0COJIFOTHO YYKJ, YTO MOXET TOBOPHUThH O Ty-
MaHHOM OTHOIICHWH K >KCHIMHE. 3aTo BO (paH-
I[y3CKOM $I3BbIKE CYILIECTBYET OUCHb ONM3Kas TaTap-
ckoil mmmoma menton bleu (OykBaibHO: CHHUWEH
mo00pOA0K) — MYy>KIMHA B JietaX. M jaumb B ox-
HOM CJIy4ae I[BETOOIIYICHUS TaTtap OJINKe K pyc-
CKUM B paMKaX JaHHOTO KOHIICNTA: KYK MALaK
umapea, OYKBAIBHO: CIENaTh CUHEH CENe3eHKY —
W30HUTh JI0 CHHIKOB, HEXeENMH K (paHIy3am, y
KOTOPBIX 3TOT (hpazeoyioru3M NpUHHMAeT Oolee
TeMHBIE TOHa: étre noir de coups, OYKBaJIbHO:
«OBITH YEPHBIM OT yIapoB». MHTEpecHO, 4TO BO
(bpaHIly3CKOM SI3BIKE HET CIIOBA «JIOOPBI» — JJIs
3TOTO BMUTETa HCHOJb3yeTcs apyroe (bon — «xo-
pommii»). B crapomaBHuMe BpeMeHa B TaTapcKOM
SI3BIKE CIIOBA «JIOOPBI» U «XOPOLIMID» TOXKE ObLIH
CHHOHMMAaMH, HO BPEMs BCE PACCTABUJIIO MO CBOUM
MectaM. VHTepecHO, 4YTO B TaTapcKOM S3bIKE
HOMHUHAJILHO MPUCYTCTBYET JIKCEMa, O3HaYaromast
«oOpBINY» — ueenexne, usee (IPEBHETIOPKCKOE
ddgll), HO Ha mpaKTHKE OHAa YIOTpPeOIsIeTCS
HEM3MEPHMO PEeXe, HEXKEIH 21i0am, YTO SBISACTCS
a0COJIFOTHBIM CHUHOHMMOM TIOHSTHS  <«SIXIIIBI
xopoiuii». COOTBETCTBEHHO, HAM MPECTABISCTCS
OYCBHIHBIM OOOTAaIllCHWE TIOHATHS  <«JIOOPEIi»
HOBBIMH JIEKCEMAMHU THIIA 21O, AXULbI.

Habmroaemoe B JIaHHOM CIIydae MEXKbSI3BIKO-
BOE€ UepeioBaHHE «CUHUM — YEpHBI» BCTpedaercs
U B CAMOM TaTapCKOM SI3bIKE: KYK / Kapa 6opiezon
(cuHsA WM 4yepHasl KOCTSHHUKA), TO €CTh €KEBUKa
(mtiron mo-panity3ckn). Y, HakoHeI, peaKuid ciry-
Yail, KOTJa JICKCHUeCKHE HAaUMEHOBAHUS BO BCEX
TPEeX paccMaTpUBACMBbIX HAMU s3bIKaX HamOoJee
ONMM3KK B JIAHHOM CEMaHTHUYECKOM IOJie: TOMy0oit
TIecer] — 39K2ap / KYK moJKe TO-TaTapcku W renard
bleu no-dpaniyscku (mpuueM Mexay IByMs MO-
CJICZIHAUMU SI3BIKAMH OKa3bIBAETCS OOJIBIIE CXOJICT-
Ba, HEXKEIH C PyCCKUM, TIOCKOJIbKY B HUX 00OUX 3TO
JKHBOTHOE HA3BbIBACTCS «JTHCHUIICHY).

Uro kacaercsi 6ojiee pacpoCTPaHEHHOI'O B Ta-
TApCKOM SI3bIKE IIBETOOOO3HAUCHUS 30H29p, TO TH-
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MOJIOTHYECKOE MCCIIEOBAaHUE 3TOrO CJIOBA TAKXKE
MOJATBEPXKJACT IMOCTYJIUPYEMBId HAaMH TE3HC O
Oopieit 6M30cTH (PpaHIly3CcKOTro S3bIKa K TaTap-
CKOMY, HEeXelu K pycckomy. Hampumep: soneap
mawut, 970 OyKBaJIHbHO 03HAYAET «T0Ty00i KaMEeHb»
— na3ypur, le lapis mo-dpanmyscku. Ha camom-To
Jielle OH BOBce HE Tony0Ooi, a TemHO-cuHUH. C
Jpyroii CTOPOHBI, BPeMsi MEXKIYy HOYBIO U YTPOM
TaTapbl Ha3BbIBAIOT 39H29p MAH, U BHOBb Pedb HIET
CKOpee O TMOHITUU «CHHSS), HEXETH «roidydas 3a-
ps». IlpumeyarensHo, 4TO U (GPaHIy3bl BUISAT 3TOT
TIpeipacCcBETHRIA Yac B cMHEM IiBeTe: heure bleue.
W nums B cinyyae ¢ «romy0oii MedToi» Habmroma-
eTcs TOJIHOE €AMHOAYIINE BO BCEX TPEX SA3bIKaxX:
3on2ap Xvlsan U 1éve bleu, MOTOMY YTO JIOTHYECKOE
MIPOJIOJDKEHUE ITON UIUOMBI — 39H2ap XblAn2a 4y-
mapea (OyKBaNBbHO: YTOHYTh B TOJyOOW Medre).
Eme Oonee cOmmkaer TaTap u ¢paHIy30B, KOTO-
pBle HEe «BUTAIOT B o0Jlakax», a nagent dans le bleu
— TO €CTh «IUIABAIOT B CHHEBE», YTO XapaKTEepPHU3y-
€T IpEeACTaBUTENICH 3THX HApOJOB KaK NPaKTHY-
HbIX W IPU3EMIICHHBIX. B HHTepHaIlMOHAIBHOMI
UIMOME «CMOTPETh CKBO3b PO30BBIC OYKH» ((p.
regarder a travers des lunettes roses) B TaTapckom
SI3BIKE HEOXKHJIAHHO BO3HUKAET BCE TOT K€ CaMBbIi
roy0oil UBeT: 39neap / an Ky3iex awa xapapea.
VY auBuTenbHbIN HakT: BO (paHIy3CKOM SI3bIKE TO-
KE CYLIECTBYeT CHHOHMMHYHBIA (hpazeosoru3m
voir tout en bleu / rose — BUETb BCE HE TOJILKO B
PO30BOM, HO W B CHHEM LBeTe. «VICTOWmHBINA ro-
moc» — des cris d'orfraie (OykBaabHO: KPUKH Opiia-
Ha) TaTapbl TOXKE BUIST B LIBETE: 30H2apie (KyKie)-
Awenie masviud. Mexmy roayObIM U 3€JCHBIM I[Be-
TOM B TaTapcKOM S3bIKE I'paHb TOKE pa3MbITa, HO
9TOT (EeHOMEH TpeOyeT OTMEeNBHOr0 aHalu3a B
cieayrouei crarbe. M, HaKoHel, Tarapsbl, BCleX 3a
PYCCKMMH Ha3bIBalOT MpPEIACTABUTENCH HETpaau-
LUOHHOH OPHEHTALUU 39H2opNop, YTO OUYCHb
yAUBHIIO OBl (paHIly30B, MOCKOIBKY U1 HUX les
bleus — 3T0 Urpokm ux cOOpHOM, a Il 0OO3HAYE-
HUSl MY>KYMH HETPaJUIMOHHON OpHEHTalluu OHU
HCIOJIB3YIOT CIoBO la pédale, mpuyem KEHCKOTO
polia, KOTOpOe, KaK U B PYCCKOM SI3bIKE, O3HAYaeT
«mepanb». A B €IMHCTBEHHOM uucie bleu o3Haua-
€T «HOBHYOK» WJIM HOBOOpPaHEL», IIOTOMY UYTO HX
yHH(OpMa ellle COBCEM HOBas M HE ycresa yTpa-
TUTh CBOW CHHUH 1IBET. Bripouem, u Bo (ppaHIry3-
CKOM $I3bIKE YIaJOCh HAWTH TaKyl HIUOMY, Kak
ballets bleus (ociioBHO: «rojiay0oi 0aner») — op-
U C y4acTHeM Malb4yukoB. [lo CBHOETEIBCTBY
(hpanmy3ckoro mcropuka Mumens I[lactypo, ort-
HOIIICHUE K CHHEMY I[BETY y (paHIy30B CO BpeMe-
HeM MeHsuiock. [Ipumeuatenen ToT ¢akrt, 4yTo 110
XII Beka B cpeHEBEKOBOU JTUTEPATYpPE O HEM BO-
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o01e He OBII0 HUKaKUX ynmoMuHaHui [Ilactypo, c.
15]. onroe Bpemsi CHHUI I[BET aCCOLUUPOBAIICS Y
(hpaHITy30B C CHIIBHBIMH HETaTHBHBIMU SMOIIUSMH,
BIUIOTH /IO TOTO, YTO OJTHO W3 3HAYEHHWH ATOTO Cy-
HIECTBUTENBHOTO — CHHSK. Hampumep: Avoir du
bleu au coeur (OyKBaJIbHO: «MMETh CHHSK HA CEPJI-
ne»), TO eCThb TPYCTUTb — sAMaHCyiapea ToO-
TaTapcku ; une peur bleue (OyKBaJbHO: «CHHUI
CTpax») — MaHW4ecKuil cTpax (O6ux HviK KYpKYy, TO
€CTh MPOCTO OUEHb CUNbHBIN CHPAX TIO-TATAPCKHU);
une colére bleue — cHIBHBIN THEB (OuK HbIK auy
Kusy mo-tatapcku); en étre bleu (OykBanbHO: OBITH
CHHHM OT Yero-To), TO €CTh OBITh MOTPSICEHHBIM
(asvlp Kuuepewma Oynvipea MO-TaTapCKH); n'y voir
que du bleu (OykBanbHO: BUACTH B YEM-TO TOJBKO
CUHee) HUYETO0 HE TMOHITH (bepHapca 02
ayramacka To-tTaTapcku); passer au bleu (Oyk-
BaJILHO: TIEPEUTH K CHHEMY) — YTauBaTh (cep umen
momapea mo-Tatapcku (OyKBaJIBLHO: JIepXKaTh B
TaiiHe); bas bleu «cuHUMI 4YynOK» (celikemces
Xameld TIO-TATapCKd, OYKBAJIbHO: HETpPHUBIEKa-
TeNbHasl )KeHIHA); béte bleue (OyKBalbHO: CUHSIS
CKOTHHA) — KJIsiua (apulk am — TO eCTh OYKBAJIBHO
«TOITUI KOHBY MO-TaTapcku); bleu comme la poule
a Simon (OykBasbHO: CHHUH, KaK Kypuna CHMOHa)
1) 3a0mynuBIIHiics (a0auikan O-TaTapcKu) 2) me-
pEIyTaHHbIM, B MaHUKe (OUK HbIK KYPbIKKAH TIO-
TaTtapcku) 3) KoHcepBaTop (Kadumue TMO-TaTAPCKH)
U KOppenupylomas C TOCIeIHHUM 3HadeHUEM
Chambre bleu horizon — N'onmy6as nanara (peakuu-
OHHas TIayiaTa JemyTaToB Bo OpaHium, n3dpanHas
B 1919 rojy, Ha3BaHHas Tak 10 IBETY OPHIIEPCKUX
mHenei); J1f000BHYIO HMHTPWIKKY — (paHILy3bl
cpaBHuBamT ¢ fleur bleue, To ecTh ¢ «CHHUM LIBET-
KOMY» (Maxabbam maxepe mo-TaTtapcku); cultiver la
petite fleur bleue ceHTHMeHTanbHUYATH (MOeHI-
napea 6bupenepes MO-TaTapCcKu, YTO JOCIOBHO 03-
HavaeT «IOIAThCs ONMIyIIeHUsIM»; coup bleu (Oy-
KBaJIbHO: «CHHUHW yJap») MHOTO3Ha4yHO: 1) BBI-
cTpen B BO3AyX (6yw amy, TO ecTb OyKBAJIBHO
«XOJIOCTOM BBICTPEID» TO-TAaTapCKH) 2) HAMPACHBIHA
TPy X (Qauidacvizea kou myey, TO €CTh OyKBaIBLHO
«Oecrone3Hoe MPOIKMBAaHUE CHIIBD) TO-TATapCKH);
papier bleu (OykBaNbHO: «CHHSSI OyMara») — moBe-
CTKa C BBI30OBOM B CYJ — «CyIKa YakbIpy» TIO-
TaTapcku; vin bleu (OykBanbHO: «CHHEE BUHO») —
CKBEPHOE KPACHOE BUHO — MAMCE3 Kbl3bll Uapad
MO-TaTapcky; zone bleue — MecTo OrpaHWYCHHOM
CTOSHKM MailuH; ne pas étre bleu de rire (Oyk-
BAJIBHO: «HE OBITH CHHHM OT CMeXa» — HE MMETb
JKETaHWs CMESITHCS, a TaTaphbl CKa3alld OBl KOAY0oH
Kbin-kol3bll  Oyimacka (OyKBaJIbHO: «HE OBITh
KpacHBIM OT cMmexa»); conte bleu (OykBaibHO:
«CHHSA CKa3Ka» — 0a0bU CKa3Ku — 20u1ap axusime
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WIH 10K-6ap cy3 TO-TaTapCKH, TOCIOBHO: «CIIOBO,
O3HayYarollee TO JU €CTh, TO JIU HeT»; elle est bleue,
celle-1a (OykBanbHO: «a 3Ta — CHHSA») — YHdbIPMA
Mmo-Tatapcku — %ka HeOwbummma! UM, Hakower, les
diables bleus, To ecTh OYKBaIbHO «CHHUE YEPTH» —
Tocka. [IpumeuaTenbHO, YTO PyCCKHM TOCKA MpeN-
CTaBIIIETCS HECKOJBKO JIPYTMM LBETOM, 3 IMEHHO
— 3eJICHBIM (Aulen cacvlui TO-TATAPCKH, HO IBETO-
OLIyIIEHUE TOCKH y TaTap OoJjiee HACHIIICHHOE: aK
cazviul KaK JIerKas Tievaib, 39H2op casblid — 10 4e-
MYy-TO HECOBITOUYHOMY, Capbl cazbiul Kak aHaJIoT
CIUTMHA, W B KOHIIE KOHIIOB — Kapa cazblul Kak
KpaiiHuii rpeien 0e3bICX0THOCTH).

W nume B WCKITIOYHATENBHBIX CIyYasxX 3TOT
LBET UMEET BO (PPAHILy3CKOM SI3bIKE MOJIOKHTEIb-
Hble KOHHOTauuu. B anoxy Bo3poxnenus, cornac-
HOo M. IlacTypo, CHHUII LIBET CTaJl «KOPOJIECBCKUM)
1 OYeHb MPECTIKHBIM. JTO OOBACHSET BO3HUKHO-
BEHHE MHOTHX (paHIly3CKHX (pa3eoJOrHu3MOB.
Hampumep: sang bleu — «romy0ast KpoBb», HO ax
cesaK TO-TaTapCcKH, YTO O3Ha4daeT «Oenas KOCTHY;
cordon bleu mMmeeT aBa 3HaYeHHUS: «rojybas op-
JeHCKas JIeHTa KaBasepa opaeHa Cestoro Jlyxay,
TO €CTh «YEeJIOBEK C OONBIIMMHU 3aCIyramMm» — 3)p
Keue TIO-TaTAPCKU U «HCKYCHASI KyXapKa» — atibam
newepyue mo-ratapcku; ruban bleu — opueHckas
JeHTa — opdeH macmacwvl No-Tarapcku; dentelle
bleue 1) anrnmiickue KpyxeBa (M3TOTOBIIIEMEBIE B
Kosentpn) UHeNU3 Yenrmap  TO-TaTapCKH,
2) XKeHIUHA B TOMYOOM — 39H2ap Kuemie XamvlH-
Kbl3 TO-TaTapcku; col bleu (OykBaapbHO: CHHHI
BOPOTHHYOK) — 1) BOEHHBI MOPSK — XapbOu
OuHeesue 2) pabounii — susye; bibliotheque bleue —
phlIapcKkue poMaHbl anst aereil or 4 go 8 ner;
bifteck bleu — xpoBaBblii OUIITEKC — KawMIbL
oughwmexc; le ciel est bleu partout — OykBaNbHO:
«He0O Be3/Ie CHHEee» — CBET KJIMHOM He COIIeNcs, a
B TaTapCKOM SI3BIKE — 00Hbs KUK / UpKeH, TOCIOB-
HO: «MHP TPOCTOPHBIN», WIH Kauda 0a bep KoAul,
JIOCJIOBHO: «BE€3Jle¢ OJHO W TO ke coyHie». llo-
ckonbky DpaHIUS OMBIBACTCS MOPSIMH C TpPex
CTOPOH CBETa, TaM pAacHpOCTPAHEHO IOHATHE
houille bleue (sHepruss NpUIMBOB, OTJIUBOB H
BeTpa) — Toy0ol yroib — 39H2op Kymep. bonee
TOTO, B PYCCKOM SI3BIKE€ CYIIECTBYET YCTOWYIHBOE
BBIpOKEHHE «T0JIy00€ TOIUTMBO» — 39H2ap SA2YIbIK
MO-TaTapCKH, OTCYTCTByIOIIee y (paHIy30B, HE
00Jalalommx MECTOPOXKIeHUIMH Ta3a. B coBpe-
MEHHOM 3amajgHoM oOmiecTBe, yTBepkaaeT M.
[MacTypo, cuHMII LBET SBJISICTCS JHOOUMBIM IIBE-
TOM, TOCKOJBKY CHMBOJIM3HPYET CIOKOHCTBHE W

YMHPOTBOPEHHOCTh, OTCIOIa BO3HHUKJIA HIHAOMA
casques bleus — «roiyOble Kacku» — «30HIIp
Kackaaapy.
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B 10 ke Bpems B OKpy»KaroleM Hac MUPE LBET
HE CYyIIECTBYET BHE LBETa KOHKPETHBIX OOBEKTOB.
OH Bcerza npuBsA3aH K KakoMy-I100 Kiaccy o0b-
€KTOB U HE CYLIECTBYET KaK CaMOCTOSTEIIbHbIN Jie-
HOTAaT, PacTBOPEH B NPUPOAE M SBISIETCA €€ Ya-
ctpto. Hampumep: HebGo — cuHee, jamca — pbDKad,
3eMJIsl — YepHasl, CHeT — OelbIi, 3as1] — OeNblid Ui
cepreii [AxmethsHOB, 1988, c. 8]. Kakoro ke nBera
sgomans? OOBIMHO OHA — THemas, HO €ClId KOHb —
TO BOPOHOH, a KOJIU MEpUH — TO cuBbld. Kak Bu-
UM, KOJIOPOHHMBI, ONMCHIBAIOIINE MAacTH JIOIIa-
JIei, MOCTaTOYHO crelu(UIHBI U He YrmoTpedis-
I0TCSI JUTA LIBETOHAMMEHOBAaHUM JPYTUX MPEIMETOB
unu cymectB. C Apyroil cTopoHbl, Ha3BaTh JIO-
nab KOPpUYHEBOW MJIM YEPHOW MOXKET TOJIBKO 4Ye-
JIOBEK, HE 3HAKOMBIH OJIM3KO ¢ HUMH. JIoIaguHbie
MacTd — TeMa Ype3BBIYaHO MHTEpecHas, IO-
CKOJIbKY JIOIIAJN — XXHUBOTHBIC, YK€ Ha MPOTSDKE-
HUM THICSYETIETUH JKUBYILUE PSIIOM C YEJIOBEKOM,
NPUHOCSIINE €My HEOLEHHMYIO MOJb3y H, He-
CMOTpsl Ha COBPEMEHHBII HpOrpecc, 10 CHX IOp
yKpamarommpe Hamry kn3Hb [MakcioroBa, c. 18].
B3op uenoBeka ackaer He TOJBKO JIOMIAJAMHAS
CTaTh, OE30HHBIE U YMHBIE IJ1a3a, HO U €€ OKpac.
CrnenoBaTenbHO, HATMYHAE Pa3HOOOPA3HBIX JIOIIA-
JUHBIX MacTeil Hepa3phIBHO CBA3aHO C MpobieMa-
THUKOW LBETOBOCIPHUATHS, IMOCKOJIBKY HEKOTOpBIE
JIMHTBUCTHI, TaKhe Kak, Harpumep, B. B. [llaBanu-
€B, BBIBOASIT HX B OT/AEIBHYIO LIBETOBYIO KaTero-
puto. I'. A. McxakoBa HacuuTeIBaeT ux Ooiee co-
poka B TaTtapckoM si3bike [McxakoBa, c. 152]. P. T'.
AXMETBSIHOB YTBEp)KIAaeT, YTO paHbIIe WX OBLIO
eme OGonpiie [AXMeThsiHOB, 1975, c. 71]. Ilpumep-
HO Ty K€ CaMyl0 KapTHHY Mbl HaOlioJaeM U BO
(paHIy3cKOM si3bIKe. B CBSI3U ¢ JaHHBIM pa3zHOO00-
pasueM macTedl M BO3HMKAeT IJIaBHAs CIIOKHOCTh
UX aHanuza, Kotopyto otMmevana u B. I'. Kynbnuna
[Kynbnuna, c. 230].

B wd4actHOCTM, B HaWMMCEHOBAHUSIX MaCTEH
BCTpEYaeTcs MHOTO anoru3moB. Hampumep: cuBast
MacTh TIO-TaTapcKu OyaeT kyk, a «Oemo-cuBas» —
HE aKKyk, a akOy3. Bce memo B ToMm, 4TO, Kpome
HOMHUHALIMM KyK, OOBIYHO B TATapCKOM SI3BIKE
O3HAYalLIe CHHUH LBET, CYLIECTBYET €IIe U
CJIOBO 6y3, O3HAYAIOIICE «CEPOBATHIN, TETIEILHBIMA
I[BET», B TO BpeMs KakK «Ieme» MO-TaTapcku —
BOBCE HE O3, a Kojl. BbII0 OBl CTpaHHBIM, €CITH OBl
BO (PpaHIly3CKOM $SI3bIKE — CAMOM pPalMOHAIBHOM
A3BIKE B MHUPE — CYIIECTBOBAIN MOJOOHBIE TPOTH-
Bopeuns. OpaHIy3CKUH A3bIK UX HE UMEET 3a CYET
MeTaOpHIHOCTH HaMMEHOBaHWA Mactei. Tak,
axby3 mo-¢ppaniy3ckn — perle, 4Tro o03Ha4aeT
«CKeMUYXXHHa», a Oy3 — silver, 4To 3HaYUT «cepeo-
po» mo-aHrnuiicku. TyT HEoOXoaMMO NpPHU3HATS,
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4TO (PpaHITy3CKUH SI3BIK ITPH HOMHUHAIIWH JIOTIA/IH-
HBIX MacTell yacto mpuberaetT K MHOCTPAaHHBIM 3a-
MMCTBOBAaHHSAM, U HE O0OS3aTENBHO AHTJIMHACKUM.
Tak, TOT Xe caMblii JTHOHUM aKOy3 MOXKET
03Hayath U perlino Ha UTANBSTHCKHUN MaHep, a aia-
muia — merasi jomasns ¢ 0enoii rpuBoit — palomino,
YTO CO3BYYHO C TOPTyraibckuM palombino,
O3HAYAIOUIMM «OeNblii  Mpamop», rabicano mo-
HCMAHCKHU — «OEIO0XBOCTHII». DTO MaCTh C OCIBIMU
MOANAIMHAMU MO0 OOKaM M XBOCTOM, OVEro IIo-
WCMAHCKH — MacTh C TEMHBIMH IIATHAMH Ha OejoM
(one, sooty Mo-aHIIIMICKH — YEPHBIN Kak caxa, a
dun — xopuuneBaTo-cepbiif. s ¢paHiy30B 3Ta
[BETOJIEKCHKA, BUAMMO, HE BBI3BIBAET OOJBIINX
3aTPYJIHEHUM, TOCKOJbKY HTANbSIHCKUN, HCIaH-
CKHMH ¥ NOPTYTAIBCKUHA — POACTBEHHBIE SI3bIKU, OT-
HOCSIIIIUECS K OJHOHN S3BIKOBOHM TpyIie — pOMaH-
ckoii. Kpome Toro, oTnmune cepeOpUCTOro IBeTa
OT KEMYY>KHOTO TpeACTaBiseTcs Oojee Harmisj-
HBIM, HEXEJIH OTIINYHE CUBOTO OT CBETJIO-CHBOTO.
bypavt mo-Tatapcku o3HavaeT u grivelé (wambrit
— Cephlil ¢ MPUMECHIO JPYroro IBera), u alezan
(xaypslif — cBeTJO-KaITaHOBHIN). B TO Bpems kax
caM KOJIOPOHHM «Halbli» MPOUCXOAUT OT TaTap-
CKOTO YaJ1, 9TO ¥ TIEPEBOJUTCS KaK «Ceqoi» u 000-
3HayaeT B TOM YHWCIE M yYaiayro macte. Ha onun
TEPMHUH «Yallblii» B PYCCKOM SI3BIKE MPUXOIUTCS
JIBA B TaTAPCKOM: uaj KaK CBETIIO-CEPBIA U O)pibl.
OueBuiHa 00IIAs STUMOJIOTHS TaTApCKOTO U pyc-
CKOTO TpUJIaraTellbHbIX «OyphIit» U «OypisD», BOC-
XOJiIIas K TypemKoMy bur — «pbDKas MacTb», B
CBOIO OYEpe/b, 3aMMCTBOBAHHOMY OT TEPCHICKOTO
bOr — «kpacHO-KOpUUHEBkIi» [CUTIbIKOBA, C. 12].
B o0mieit MMHrBHCTHKE «OYpBIH» MO-TaTapCKH 03-
HavaeT KOHeblpn, a IMEHHO Oypas MacTb B WIIO-
KOJIOpUCTUKE — K0Oa. Chelyer 3aMeTUTh, YTO U B
ATOW YacTW I[BETOBOTO CIIEKTpa TaTapCKHid U
(hbpaHIy3CKHH S3BIKA CXOXH: B TaTapCKOM SI3bIKE
CYIIIECTBYET KOJIOPOHUM KOpaH KaK I[BET KOPHIIBI
WM KapeHOTo Kode (B PYCCKOM sI3BIKE 3TO yKe
XapaKTepHble TPHU3HAKKM KOPUYHEBOTO IIBETa) W
KOHeblpm Kak TEeMHO-Oypblii. AHAJOTHYHO BO
($paHIy3cKOM M TaTapcKoM SI3bIKaX OIHOMY pyc-
CKOMY KOJIODOHHMY «KOPHYHEBBIH» COOTBETCTBY-
€T JIBa: marron u brun Kak «T€MHO-KOPHYHEBHII»,
Kolzevlim  kopan (OyKBaJIbHO: KpPacHO-OYpBIit),
KoHevipm capwl (KenTo-0ypeiil). B pycckoMm ke
S3BIKE C TEUEHHUEM BPEMEHHU KOIOPOHHM «OypBIi»
3aMETHO «IOTYCKHEI»: OT KPaCHO-KOPHYHEBOTO K
CEpO-KOPUYHEBOMY B HEUTpanbHOM KOHTEKCTe. Ho
B HMITITOKOJIOPUCTHKE OH W MTOHBIHE COXPAHSIET CBOU
KOJIOPUT — TEMHO-KOPUYHEBBII C KPacHOBATBHIM
OTJIMBOM, YTO €Ie pa3 MOJATBEP’KAAET HEMpPEeIokK-
HYIO IIEHHOCTb JIOIIA/IH KaK OJIHY M3 BEYHBIX YeJIO-
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BEYECKHX IIEHHOCTEH, KOTOpas HEe MEHSETCS yKe B
TEUYEHHE MHOTUX BEKOB. J[aHHBIA TJIACT JIEKCUKU
SIBIISIETCSI BEChMa JPEBHUM, YTO MOXKET OIpaBAaTh
ee He COBCEM OJIHO3HA4YHOe ero Bocmpusarue. Ha-
MpUMeEp, BCE MBI MIOHUMAEM, YTO CyIIeCTBYET Oy-
JaHbli KOHb. HO MHOrMe JM CMOTYT TOYHO OIM-
caTh €ro nper? A Beab 3TO CBETJIO-PBDKUN (Ke-
ThIi 10 M. dacmepy) ¢ YepHBIM XBOCTOM U TPHUBOU
[@acmep, c. 123].

Yro kacaeTcsi KOJIMYECTBA MacTed U OTMACTOK,
TO B TaTapCKOM S3bIKE HAa COBPEMEHHOM 3Tarle ero
pa3BUTHS UX HACUUTHIBACTCS OKOJIO MICCTHIICCATH,
a BO ()paHIly3CKOM — MPUOIU3UTEIEHO CEMBIECHT.
Oty *ke TeHaeHuo noamedaetr B. I'. Kynenuna u
B OTHOIIICHUM IIOJBCKOTO SI3bIKA, B KOTOPOM Ha-
AMEHOBAHUM MacTeH Jiomaneil OoJbIle, YeEM B
pycckom [Kynemnuna, c. 311].

A TS HEKOTOPBIX MacTei BOOOIIE HE HAMIIOCH
KOJIODOHHMOB B TaTapCKOM si3bIke. Tak, B TaTap-
CKOM SI3BIKE€ OTCYTCTBYET HOMHWHAIIMS ISl IENOH
TPYIIBI TIETMX OTMAacTOK, HAIpWMep: pie noir
1éopard Oenmas  Jjomaap € YEPHBIMHU
JICONapIOBBIMU MSATHAMH, pie noir capé (JIOCIOBHO:
CO NUIAMOW-KOTENIKOM) — Ta K€ camas JIOIIalb, HO
C YEpHOU TOJIOBOW, MACTHUTAas JIOMIAh ¢ OeIbIMH
MATHAMM Ha 33JHUX HOraXx W CIOUHE OOpa3HO
Ha3bIBAETCs pie Noir givré (IOCIOBHO: MOKPHITAas
WHeeM), a Oenas ¢ peDKUM B YepHOH TPUBOM — pie
bai sabino. B gaHHOM ciyuae ¢GpaHIy3CKUE S3bIK
npuderaer K «yciayram» HUCHaHCKOTO, Ha KOTOPOM
sabino o3HaYaeT «CBETJIO-THENAs». MBI TIPHUBBIKIN
K TOMY, YTO C KAaKUM-JTHOO KHUBOTHBIM OOBITHO
CPaBHMBAIOT 4YEJIOBEKa, a ()PaHIly3bl HACTOJHKO
OJIyXOTBOPSIOT JIOMIA/Ib, YTO YXKE IPHU €€ OMMHMCAHUU
UCIIONIB3YIOT ~ aHUMAJUCTHYECKYI0  MeTapopud-
HOCTb, MOCKOJIBKY pie MOo-(paHIy3CKH — COpOKa.
Jli1s BOCTIONTHEHHSI TaHHOMW JIAaKyHBI OBbLIO OBI 11eie-
c000pa3Ho Ha3BaTh OEYIO JOMmAaAh C YSPHBIMU Jie-
OTMapJIOBBIMH TISATHAMU aia Kaniax. YTo Kacaercs
OTCTAIBHBIX MOTEHIMAIBHBIX KaJeK, TO OHU ITOKa
erie BeChMa COMHUTEIHHBI.

He ynanocs 00HApYXHUTh B TATAPCKOM SI3BIKE H
TaKUe OJTHOI[BETA, KaK 30JIOTUCTO-OyJaHbIli —
champagne mo-¢paHIly3cKkd, TO €CTh LBET IaM-
MaHCKOTO, W cepo-xkenroBateli — tourdille Bo
(bpaHIly3CKOM $S3BIKE, ITHMOJIOTUYECKH BOCXO/Is-
M K CyIecTBUTEIbHOMY le tourd, 4ro o3HavaeT
«cu30TOoNIOBEIN Apo3m». Kampka ¢ (paHiry3zckoro
«IIaMMaHbh TOCE» YXKe TMOSBWIACh B TaTapCKOM
S3bIKE, HO €r0 COYETaeMOCTh C ONHCAaHWEM JIOIIa-
JMITHOM MACTH eIe HEe aKTyajJhbHa Ha COBPEMEHHOM
sTame. YTo ke KacaeTcsl «MUJISII YBITYBITHl TOCEY,
TO caMO BO3HHMKHOBEHHE JaHHOTO STHOIBETA
MPEACTABISCTCS MAJOBEPOSITHBIM BBUIy MAaJoi
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pPacpoCTPaHEeHHOCTH APO3A0B B MECTax IPOXKH-
BaHUsI TaTap.

C npyroii CTOpoHBI, BO (paHIly3CKOM SI3BIKE HE
yIANoCh OOHApY>KUTh TAaKOH 3THOIBET KaK «KaH
KUPOH» — KPOBaBO-phDKHA. DpaHITy3bl, KaK U BCe
€BPOTICHIIBI, BIIOJIHE OOXOIATCS KOJOPOHUMOM
«KpOBABO-KpAaCHBI» — rouge sang, KOTOPBIA, B
CBOIO O4Yepe[lb, OTCYTCTBYET B TIOPKCKUX S3BIKaX.
Her B ocTanbHBIX HCCITEAyeMBIX SI3bIKAX M aHAJIOTOB
TaKHX JIETEHJAPHBIX JUIS TATAPCKOTO HAapoJa KOHEH,
Kak AxOy3am (OyKBaIbHO: CBETIIO-CHUBBIA KOHB) —
cuMBOJ Hs, Kyx6ysam (IIOCTIOBHO: CBETIIO-CEPHIii)
— areropust Bedepa, Tumepxapa (BOPOHOH €O
CTaIbHBIM OTJIMBOM) — OJIMLIETBOpEHUE HOUM. Tara-
PBI TOBOPAT O CMEHE BPEeMEHU CYTOK: Tumepraparsl
axkbysam kya, axoyszammuvl KyxOyzam xya [Tonko-
BBII clIOBaph TaTapckoro s3bika, c. 99]. Ilpumeua-
TENleH TOT (DaKT, YTO B TATAPCKOM SI3BIKE OTCYTCT-
BYET aJUIeropus yTpa, B TO BpeMs KaK B OCTaJIbHBIX
SI3pIKAX JIMIIb OHA Y HAJIWYECTBYET B BHJEC OOTHHH
yTpeHHeil 3apu ABpopsl. K cokanenuio, HaMm He
yAAIOCh OOHAPYXHUTh B TaTapCKOM SI3BIKE W YeIo-
BEYECKHE WMEHA, JTUMOJIOTHYECKH CBSI3aHHBIC C
JOIIAbMH, TaKUMH Kak, Hampumep, Ownmunm
«mobsmwii stomaaeiy u Vnmonut — «pacnpsraro-
A JToTImaeity, BeTpedarontiecss BO (paHITy3cKoit
U PYCCKOM OHOMACTHKE.

W3yuuB crioBapu, MBI COCTaBWIH HEOOINBIION
TaTtapo-(hpaHIly3cCKuii  BOKaOymap  JIOIIaAMHBIX
MacTel, CHaOXEHHBIN Jyiss yno0CTBa PyCCKOM KO-
JIOHKOM:

ak — Oenas — blanche

aKCBIJI Capbl — KpEMOBast — créme

AKCBhUI JKUPOH — CBETJIO-pbDKas — roux clair /
palomino charbonné / cuivré

ax0y3 — cBeTno-cuBas — perlino / perle

ana — neras (pa3HoMacTHas) — pie

ayia-KoJia — caBpaco-tierast / OyJaHO-TISITHUCTAs
— pie noir tovero

aNa-THJI® — Teras Jomanas ¢ 0erloi TpuBoi —
pie bai tobiano

aya KyK — nero-cupas — palomino clair

alMa KyK — cuBas B si0yiokax — gris tisonné /
pie alezan overo

anMadvyap — cepas B 1010kax — gris pommelé

0y3 — cepoBaras — silver

Oypro — wMyxopras (rHemas ¢ JKEITBIMH
naTHaMHu) — bai avec le chanfrein blanc

Oypibpl — Kaypas — CBETJIO-KallITAaHOBasl —
alezan

Oypibl anma — wvaino-rierast (Oenble TSATHA Ha
TeMHO-pbDKeM (hoHe) — le floconné

OypJIBI Kapa — BOPOHO-Yasiasi — rouan

OypaBI KYK — CUBO-4anas — gris truité
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OypIIBI JKUPOH — phDKe-danas — pinchard

Oypabl Typhl / Typbl Oypibl — THexo-4ajias —
rabicano

JKUPOH ajla — peDKe-Tieras — baillet

KajTap — yepHo-Oypas — argenté

Kapa — BopoHasi — noir moreau (fem. morelle) /
sooty / le frison

kapa koba — uepHO-Oypast — bai brun

Kapa KyK — TeMHO-CHBasi — gris-brun

Kapa-Typbl — KapakoBasi — noir pangaré

Kallka aT — JIOIIaJb CO 3BE3J0YKOH BO N0y —
avec losange / pelote / croissant

kup(e) at (OOpBIH oOwWIaphl, asKIapbl capbl
TOCT?) — mojyTacas — arzel

koba — Oypast (¢ O€nbIMH BKpAIUICHUSAMH) —
alezan bralé

ak koba — OieHO-Oypast — bai clair

Ko0a KbI3BLT — MypyTas (peDKke-Oypas) — aqui-
lain

koba Typbl — Oypas (TeMHO-KOpUYHEBas C
KpacHOBAaTBIM OTJIMBOM) — bai foncé

KoJIa — cosioBasi (O6JeIHO-KeNTast, XBOCT U TPH-
Ba CBeTible) — aubeére granitée koia — OymaHas
(cBeTyO-pBIKast ¢ YCPHBIM XBOCTOM W TPHUBOM) —
isabelle

aKCBUI-KOJIa — CBETJIO-OyJaHas — café-au-lait

ak konma — OmemgHo-caBpacas / OynaHas —
cremello

Kye Kojlla — TeMHO-OymaHas — champagne
ambre

KOJIa )KUpoH — OyJiaHo-caBpacas — dun

KOpoH — KopuuHeBas — l'alezan foncé

KYK — cHBas — gris

aK KyK — OyieqqHO-cuBast — gris clair

KYkOY3 — cBeTJIO-cepast — gris clair

KYK-ajla — CHBO-TIerasi — pie gris

KYK-KHPOH — CUBO-)XKeJe30Bas — gris roux / fer

capel — caBpacas (THe#as, XBOCT W TpuBa
yepHble) — louvet / isabelle fumé

cad, Oep Tecne — MacTUTBIN — Zain

COpHI — cepast — gris

ThIYKAH TOCE — MBbIIIACTast — gris souris / crins
lavés

TOHBIK caphl — majneBas — isabelle pangarée

THMEpP-KYK — TEMHO-CHBas, CHBOCTAaJbHAs —
noir granité / gris/ tourterelle/ foncé

TaprblI — TEMHO-phDKas — l'alezan cuivré

TYpHI — THeAast — bai

TypBl aja — THemo-meras — bai granité / bai
cerise

TYpbl Kolla — THemo-caBpacasi (C KpacHO-
KOPUYHEBBIM I[BETOM) — bai fumé

TOHK® Uyap — rHenas B si6iokax — bai pommelé
/ miroité
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garelp — JarpaBas (TEMHO-TICTICTIBHBIN) — gris
cendré a noirs

yai — yanas (cepblii ¢ MPUMECHIO IPYTOro IIBe-
Ta) — grivelé

gantap — WrpeHsas (CBETJIO-pbDKas, TpHBa W
XBOCT OenecoBatbie) — balzan

4en — ceyas — gris clair

YeJIK9p — HCCUHEe-UepHas — bleu-noir

gyyap — mectpas / yyOapas — truité / tisonné /
pie bai tobiano.

Kak Buamm, B wWcclieqyeMbIX HaMU SI3BIKaxX
BUJICHUE MHpa B IBETE INPEACTACT Pa3HBIM, 3a
WCKIIIOYEHUEM COBPEMEHHBIX CIIOBOOOpa30BaHU,
KOTJla Kakoe-TMOO BBIpaKeHHWEe, TOSBHBIIEECS B
OJTHOM $I3BIKE, B TPOIIECCE TIO0ATM3aINK OBICTPO
KaJbKUpYeTCsl IPYruMH si3bikamu. L[BeTooOo3Ha-
YEHHS COCTABIIAIOT HEOTHEMJIEMYIO YacTh HAIllero
MTOBCETHEBHOTO CO3HAHWs, 00Ia1al0T Pa3IMIHBIMU
KOMMYHUKATUBHBIMUA WHTCHUUAMHU, BXOIAT B PU-
TyalIbHYI0 CHMBOJIMKY, SIBIISTIOTCS 3HAKOM KYJIBTY-
pbl, TOW WIM WHOM ucTOopuueckoi smoxu. LlBer
paccMaTpUBacTCsl HAMHU KaK ONPEICIICHHBIA yroi
3peHHs] HAa «KaPTUHY MHUPa», OTPAKEHHBIA B Ka-
JIOM OTJIENBHO B3SATOM SI3BIKE HYepe3 BOCIPHITHE
9TOrO MHpPa HOCHTENEM sI3bIKa. YKe JApeBHerpede-
ckue (uIocodbl MOJB30BAIKUCH IBETOM JUIsSL Xa-
PaKTEpPHUCTUKU TOJOCa, JAYINIEBHOTO COCTOSHUS W
MPOYNX BHYTPEHHHUX CBOWCTB UEIOBEKA. DTO OBLIO
00pa3HBIM TEpeBOIOM HH(}OpMAIMK C OIHOTO
SI3bIKA B JIPYTYK) CEMHOTHYECKYIO CHCTEMY, KOT/Ia
HEMOHATHOE JKCIUTUIMPYETCS YK€ W3BECTHBIMU
IIOHATHUSAMU.

Wzyuenue ¢pazeonoruu 3arparuBacT chepy
HapoAHON KyIbTypbl. Dpa3eonorusmsl C IBETO-
0003HAYCHUSIMH 3aHUMAIOT Ba)XKHOE MECTO B CO-
BPEMEHHBIX HCCICAOBAHHUAX, TaK KaK OTpaKaloT
0COOCHHOCTH MEHTAIIUTETa, BEPOBaHUS, TPAIUIINH,
CUCTEMY IIEHHOCTEH TOTO WJIM MHOTO Hapo/a.

®pazeonornveckue 000POTHI, B COCTaB KOTO-
PBIX BXOAST LBETOOOO3HAYCHHS, MPEICTABIISIOT
c000if CHUMBOITBI, CTEPEOTHUIIBI KYJIBTYPHOTO MHPO-
BuzieHus. V3yueHne 11BeToo003HaYeHUH B COCTaBE
(dpazeonoruu oTpaXkaeT HAIMOHANBHYIO crienuu-
Ky (paHIly3CKOTO U TaTapCKOTO S3BIKOB, UX CaMO-
OBITHOCTh. MBI HArJSIHO TPOAEMOHCTPHPOBAIIH,
YTO AUXOTOMUS «CHHHN — TOy00ii» He aKTyallbHa
JUTst OOJIBITMHCTBA eBpoOITeiicKuX HapoaoB. [Ipume-
Y4aTeIbHO, YTO U B PYCCKOM SI3BIKE CYIIECTBYET Ta-
KO€ TpuiIaraTelbHOe, KaK «CHHe-Toiryboi» (Ha-
MIpUMeEp, CuHe-20ayOasi 0anb), B KOTOPOM H Ha-
OmoaeTcs Ta camast Kore3usi 000X ATHX TMOHATHI

BO BCEX OCHOBHBIX €BPOIIEHCKUX S3BIKAaX, MpOaHa-
JIU3UpOBaHHas HAMH B JaHHOW cTathe. K coxaie-
HUIO, B CHIIy CBOEH T'POMO3JIKOCTH OHO SIBIISIETCS
MaJoyIOTPEOUTECIIEHBIM.

B 1nBeT000O3HAUEHUAX 3aledyariieH Oorarblid
UCTOPUYECKUI ONBIT HApOAa, B HUX OTPAXKCHBI
MIPEJICTABIICHUS, CBSI3aHHBIE C TPYIOBOH NEsATENb-
HOCTBIO0, OBITOM M KyJbTYpOo Hapona. [IpaBuibpHOE
M YMECTHOE YIOTpeOJieHHe BETOOOO3HAUYCHUIH
MPHUJAET PEYd HENMOBTOPUMOE CBOEOOpasue, 0co-
OyI0 BBIPA3UTEIHLHOCTh, METKOCTh, OOpPa3HOCTH,
MOATOMY pe3yJIbTaThl HCCIECOBaHUS IIBETOO0O-
3HAYEHWH HMEIOT NPAKTUYECKOe MpPUMEHEHHEe —
OHH BaXXHBI JJIsl YCIICITHOTO TpernoiaBaHus (ppaH-
I[y3CKOTO U TaTapCKOTO SI3bIKOB, & TAKXKE B JICKCHU-
KOJIOTHH U (Ppa3eosIoruu.
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Mokans ¢paniy3 hom TaTap Te/UIOpEeHAS TOCIOpHE, Iy HCINTIH aT TeCIape aramMalapbiH Ja
OeriepYHEeH Tepie BICYIUIapsl OeloH 0oiie JMHTBHCTHK MACHOJIQNOpPHE aHalH3layra OarbllniaHa.
Tukmepy OapblIBIHAA aBTOPIAp «39HISP TOC» KOHIENTHIHBIH TaTap hoMm ¢paHIly3 TEIIOpeH[d
oxmam OymyblH, HMKE TEIId [0 «39HIop — KYK» AMXOTOMMSCEHEH IOKIBITHIH, IOyJTad YK
UIIOKOJIOPUCTUKAHBl TOC JIMHTBUCTHKACBHIHBIH acpbIM OYJIere WTEH aephlll YbITAPYHBIH MaKcaTKa
ApAIUIbl UKOHJIETEH paciaraH HOTIDKAJIOPIY KHIIENop. ABTOpiap aT TOCIOPEHEH yHUKallb TaTap-
(paHily3 BOKaOYJISpbIH SIIUISM, YarbIITHIPhIIA TOPraH TEJUIOPHEH aKTHB CY3JIEK 3arachblH/ia IIyHIbIH
Y3CHUQIIEKIIEC JIEKCUKaHbI CaKJIal KalyTa eJlelll KepTTenap.

Toem TOIICHYIJIIP: TOC JUHIBUCTUKACHI, TOC 6en/:[epy, (bpaHHYS hom TaTtap TEJUI9pPE THUIIOJIOTUSCE,
HUITIOKOJIOPUCTHUKA.
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