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The article notes art critic R. R. Sultanova's innovative approach to the development of an original
and substantiated concept that determines the novelty of the research. The article proves that the au-
thor of the monograph has revealed the national identity of the Tatar theater scenography. The key po-
sition of R. Sultanova is the idea of the specifics of Tatar plastic thinking. This review highlights the

relevance and practical significance of the research.
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Rauza Sultanova should be named among
those art critics whose efforts have brought
Tatarstan's Theatrical Art Studies to a qualitative
new level. Numerous articles in collective mono-
graphs, scientific collections of articles, and pro-
ceedings of research conferences, devoted to the
scenography studies of the Tatar theater and edited
by Sultanova, hold a significant place in the devel-
opment of this important component of dramatic
art. They always attract the interest of experts and
are highly appreciated in the professional environ-

ment. The scientific significance and timeliness of
the conducted research is determined by the in-
depth study of scenography, its nature, its artistic
specificity and evolution in the context of the Tatar
drama theater development.

R. Sultanova's monograph is the first funda-
mental work that fully and comprehensively covers
the history of Tatar theatrical and decorative art,
and the work of its most prominent masters. The
research is based on rich, but underresearched ma-
terial on the art of scenography in Tatarstan: a

157



T.G.MALININA

wealth of documents, transcripts of performance
discussions, critical articles, diary entries, and con-
temporaries’ letters and memoirs — of those who
saw these performances: cultural figures, art crit-
ics, and art historians. By means of original recon-
struction, based on a great number of documents,
the author manages to provide a holistic impres-
sion of the recreated theatrical productions. She
uses the materials of museum and private collec-
tions: sketches of scenery and costumes, posters
(handwritten and printed), photos, videos, pre-
served in the TV funds (GTRK “Tatarstan”, TNV),
and in the archive of the G. Kamal Theatre.

The author analyzes chronologically the devel-
opment of the Tatar drama theater scenography
and defines its general patterns and dominant
trends at each historical stage. She convincingly
shows qualitative changes in the art of theatrical
scenery and the improved level of its creators’ pro-
fessional skills.

Taking into account the features of history of
our country's culture and the close connection be-
tween the artist's work and the socio-political situa-
tion on the scale of a multinational state, the author
describes the complexities of the Tatar drama and
theatrical art development, its contradictory mo-
ments, highlighting as the main contradiction the
hidden and obvious manifestations of the conflict
between the artist and the authorities. It is notewor-
thy that the artist is the winner in this confronta-
tion, this ongoing struggle. The evidence of this in-
eradicable vitality of art is in the works of
P. Benkov, P. Speransky, M. Abdullin, M. Su-
tyushev, A. Tumashev, T. Enikeev, and S. Skomo-
rokhov.

Tracing the evolution of the most brilliant mas-
ters’ oeuvre and correlating the specific and gen-
eral stylistics of the artistic decisions, relating to
their productions, the researcher discovers an im-
portant feature in the development of Tatar theatri-
cal and decorative art — “that is preservation of the
national identity, determined by the specifics of the
Tatars’ plastic thinking (ornamentality, interest in
nuances, etc.)”.

Stating the presence of two trends in modern
Tatar scenography - towards sovereignization and
interaction with other cultural and artistic influ-
ences, the author makes an important conclusion,
considering this dialogue / dispute as a driver of
active dynamic development.

The author's understanding of the modern sce-
nography achievements and related urgent prob-
lems is truly innovative, which is marked by the
creative searches of the younger generation artists
— A. Knoblok, A. Zakirov, R. Gazeev, A. Samoilo-
va, in the 1990s — S. Skomorokhova, T. Enikeeva
(G. Kamal Theatre), R. Morov, N. Kumyshikova
(K. Tinchurin Theater), B. Nasikhov (Nizhne-
kamsk Theater), R.Khairullin (Naberezhnye
Chelny Theater), D. Khilchenko (Almetyevsk The-
ater).

The provisions and conclusions of R.
Sultanova’s monograph, which can be considered
as a major scientific achievement, are of valuable
scientific and practical importance for the devel-
opment of historical research strategies, for teach-
ing theatre history of the twentieth-century in
schools of dramatic arts and other higher educa-
tional institutions.
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B crartee oTMeuaeTcsi HOBaTOPCKHMH IMOJIXOJ K pa3paboTke nckycctBoBegoM P. P. CynranoBoii
OpUTHHAJIBHOW W apryMEHTHPOBAHHOW KOHIENIHH, YTO OIPEAEIHIO HOBHU3HY HCCIICTOBAHHUS.
Jloka3aHo, 4TO aBTOp MOHOTrpad¥M BBIIBWIIA HALMOHAIBHOE CBOEOOpasue creHorpauy TaTapcKoro
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teatpa. KimoueBbiM monoxxenneM P. P. CyntaHoBoW sBiseTcs HIes O CICHU(PHKE TaTapCKOro
IJIACTUYECKOTO MBIIUICHUS. B pereHsun ormevaercs akyTyalbHOCTb U MpakTHUecKas 3HAYMMOCTh

HUCCICaOBaHMA.

KaroueBble cioBa: TaTapckuii TeaTp, cueHOrpadusi, peKOHCTPYKINS, HAIIMOHANbHAs HIed, IUIa-

CTUYECKOE MBIIIJICHUE, TUAJIOT KYJIBTYP.

B uncie ucKyccTBOBEIOB, YCHIIUSIMH KOTOPBIX
M3y4eHUe TeaTpaJlbHOIO0 HCKyccTBa TaTapcTaHa B
HACTOAIIEee BpeMs BBIIIIO HA KaYeCTBEHHO HOBBIN
YpPOBEHB, OJDKHO OBITH Ha3BaHO UMs Pay3el Pug-
kaTtoBHBI CynTaHoBOl. MHOTOYMCIIEHHBIE CTaThU B
KOJUIEKTUBHBIX MOHOTPa(pHAX U HAYIHBIX COOPHHU-
KaxX, BBINTYIIEHHBIC IO/ €€ PENaKIFeld MaTepHasl
KOH(epeHIInH, MOCBSIIEHHBIX H3YYEHHUIO CLEHO-
rpaduy TaTapCcKOTO TeaTpa, 3aHUMalOT 3HAUYNTENb-
HOE MecTo B pa3paboTKe 3TOH Ba)KHOW COCTaB-
JIAOUIeN paMaTH4ecKoro MCKycCTBa, HEM3MEHHO
BBI3BIBAIOT MHTEPEC CHEUHATMCTOB M MOJy4yaroT
BBICOKYIO OIIEHKY B TpO(ecCHOHATBHOU cpeje.
OOpariieHue K ClieHOTpaduu, yriryOJeHHOE H3yde-
HUE MPUPOJIBI 3TOTO BUAA TEATPAJIHLHOI'O HCKYCCT-
Ba, €T0 XYJ0KECTBEHHOW CIENM(PUKHN U SBOIIOIHAN
B KOHTEKCTE Pa3BUTHS TaTapCKOTO JPaMaTHYECKO-
ro TeaTrpa BO MHOT'OM OIIPEJENINIO HAy4YHYyIO 3Ha-
YHUMOCTh M CBOEBPEMEHHOCTb IPOBEJIEHHOIO HC-
CJIETOBAHMS.

Mownorpagus P. P. CynraHoBoii siBisieTcs mep-
BBIM ()yHIaMEHTAJIbHBIM TPYIOM, Pa3HOCTOPOHHE
Y TIOJTHO OCBEIIAONIUM HCTOPHIO TaTapCKOTO Te-
aTpajbHO-IEKOPAIMOHHOTO HCKYCCTBa, TBOPYECT-
BO HauOoiiee sipkux ero macrepos. MccnenoBanue
Oasupyercs Ha OoraToMm, HO MaJo U3y4eHHOM Ma-
Tepualie UCKycCcTBa crieHorpaduu TatapcraHa: co-
JUTHOM KOpITyce JIOKyMEHTOB, CTeHOrpamMM 00cCy-
JKJICHUSI CIEKTaKJIEH, KPUTUUYECKUX CTaTeH, JHEB-
HUKOBBIX 3aIlMCeH, MHCEM M BOCIIOMHHAHUN CO-
BPEMEHHHUKOB — JIeATENed HCKyCcCTBa, KPUTHUKOB,
HCKYCCTBOBE/JIOB, BHJIEBIIMX ATHU CIIEKTaKIu. Ma-
TepHaJbl My3eHHBIX M YaCTHBIX KOJIIEKITUI: 3CKH-
3Bl JIEKOPAINii H KOCTIOMOB, aUIIHN (PyKOIIHCHBIE,
nevartHeie), hororpaduu, BUACO3ANKUCH, JOKYMEH-
THI, COXpaHUBIIHECS B (OHIAX TEIEBUICHUS
(I'TPK «Tarapcran», THB), B apxuse TI'AT um.
I'. Kamana, moMoriii aBTopy ¢ IOMOIIBIO CBOEOO-
pa3HOM PEKOHCTPYKIIMH CO3/1aTh IIEJIOCTHOE BIIe-
YaTJIeHHWEe OT BOCCO3JAHHBIX TEATPAIbHBIX IMOCTa-
HOBOK.

[IpoBoast B XpOHOJIOTHYECKOH MOCIIE0BATETh-
HOCTH aHaJM3 TpoIecca CTAHOBIIEHUS CLIEHOTpa-
¢uM TaTapcKOro ApPamMaTHUECKOro Tearpa, aBTOp
oTIpesieNIsieT O0IIKe 3aKOHOMEPHOCTH €€ Pa3BUTHUS
YW JOMHUHHUPYIOUINE TEHACHIWHA Ha KaKJOM HCTO-
pHUUYECcCKOM 3Tare, yOeAUTeNbHO MOKa3bIBaeT Kade-
CTBEHHBIE CIBUTH B MCKYCCTBE T€aTPAIbHON JEKO-

pauuu, COBEpLICHCTBOBaHHE MPO(eCcCHOHATHLHOTO
MacTepcTBa ee co3aTeieH.

YuuteiBass 0COOEHHOCTH HCTOPUM KYJIbTYPHI
Hallleil CTpaHbl, TECHYIO CBsI3b TBOPUECTBA XYyIOXK-
HUKa ¢ OOIIECTBEHHO-TIOJIUTUYECKON CUTyalneH B
MacmTadax MHOTOHALMOHAJIBHOIO TI'OCYAapCTBa,
aBTOp HE HPOXOIUT MHMO CIOXKHOCTEH Ipouecca
CTaHOBIICHHUSI TaTapCKOW JApamMaTyprud W Teart-
PabHOTO MCKYCCTBA, IPOTUBOPEYMBBIX MOMEHTOB,
BBIJIEJISASL KAK OCHOBHOE IIPOTHBOPEUHE CKPBITHIC U
SIBHBIE TIPOSBIICHUSI KOH(IIMKTA MEXKIY XYIOXKHH-
KOM M BIacTblO, W, YTO MpPHUMEYaTeNIbHO, B 3TOM
MPOTUBOCTOSIHUM,  3TOM  HEIMpeKpallaromeics
O0oppbe ocraercss mobeAnUTENIeM HMEHHO XYJOXK-
HUK, O YeM CBUJETCILCTBYET HEUCTpeOUMast >Ku3-
HEHHAsl CHJla CaMOr'0 MCKYCCTBa B NMPOU3BEACHUIX
I1. benskoga, [1. Cnepanckoro, M. A0ayinmnHa, M.
CytiomeBa, A. Tymamesa, T. EnuxeeBa, C. Cxko-
MOpPOXOBa.

IIpocnexuBasi 3BOJIIOLUIO TBOpYECTBA Hanbo-
Jiee IPKUX MacTepoB, COOTHOCS 0co00€ U ollee B
CTHJIUCTUKE XYI0’KECTBEHHOTO PEIICHUS CIIEKTaK-
JIel, ucciienoBaTeNlb OTKPHIBAET BaXKHYIO OCOOEH-
HOCTh B IPOLIECCE Pa3BUTHUS TaTAPCKOIO TeaTpalib-
HO-JIEKOPAIlIOHHOTO HCKYCCTBA — «COXpaHEHHE
HAIlMOHAJIBbHOM HMICHTUYHOCTH, OOYCIIOBJICHHOI
crnenr(UKOl IUIACTMYECKOTO MBILUICHUST TaTap
(OpHAMEHTAILHOCTHIO, HHTEPECOM K JETaIH3alluH
U ap.)».

Koncratupyst Hanmuuue ABYX TEHACHLUH B CO-
BPEMEHHOH TaTapCKoOW CIieHOTpaguu — K CyBepe-
HU3AIMK ¥ B3aUMOJICHCTBUIO C APYTHMHU KYJIbTYp-
HBIMH M XYIOXXECTBEHHBIMH BJIMSHUSIMH, aBTOP
JIeNlaeT BaXKHBIM BBIBOJ, paccMarpuBas 3TOT AHa-
JIOT / CIOp Kak JipaiBep aKTUBHOI'O JHHAMHYHOTO
pasBUTHSL.

[To[uIMHHO HOBaTOPCKUM SIBIISIETCS OCMBICIIE-
HUE aBTOPOM KHUTH JIOCTIDKEHWH ClieHOTpaduu
HOBEHIIEr0 BPEMEHW M CBSI3aHHBIX C HEI0 aKTy-
aNbHBIX MNpOOJEeM, YTO OTMEYEHO TBOPUYECKUMH
MOMCKaMH XYA0KHUKOB MOJIOJIOT'O TIOKOJICHHS — A.
Knob6mnoka, A. 3akuposa, P. I'azeeBa, A. 3ammio-
Boi1, B 1990-¢ rr. — C. CxomopoxoBa, T. Enukeena
(TT'AT um. I'. Kamana), P. Moposa, H. KymeicHu-
KOBO#1 (Teatp apamsl U komeanu uM. K. Tunaypu-
Ha), b. HacuxoBa (Hmxuexkamckuii Tteatp), P.
Xanpynnunoit (HabGepesxnouenHuHcKku# Teatp), .
XwbueHKO (AJTEMEThEBCKUH TEATp).
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[Momoxxennss u BeIBOABI MoOHOrpaduu P. P.  Hue mis pa3paboTKy cTpaTeruii MCTOPHUYSCKUX HC-
CynTaHOBOHM, COBOKYITHOCTh KOTOPBIX MOXKHO KBa-  CJIEIOBaHHM, MPETNOAaBaHHUS HCTOPUU TeaTpa XX
TUGUIIPOBaTh KaK KPYMHOE HAyYyHOE MOCTHKE- BeKa B TeaTpalbHBIX, XYyJ0’KECTBEHHBIX BY3aX H
HUE, UMEIOT IICHHOEC HAyYHO-TIPAaKTUYCCKOE 3HA4e-  JPYTHX YYeOHBIX 3aBEACHHUSX.
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Mokanoas conrate Oenrede P. P. ConTaHOBaHBIH THKIIEPEHY SHAIBITBIH OMJITENIOTOH OPUTHHAIb
hoM aprymeHTNIaHraH KOHLENLMSIHE OIUIOYIS WHHOBALMOH SIKBIH KHJIye OWITenan YTena.
MoHorpadusi aBTOPBIHBIH TaTap TeaTpbl CLeHOTpadUsICEHEH MUJUIN Y3€HYSJIETeH auybl HcOaTiaHraH.
P.P. ConTaHOBaHBIH TOI HNO3ULUICE — TaTap IUIACTUK (UKEPIIOY Y3eHUOIEKIope TYphIHAA Ky3allay.
Ouere 0ISITOMOIO YTKIPEIToH THKIICPEHYISPHEH aKTyalbjiere hoM mpakTHK ohoMusiTe GHIreIoHa.
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