TATARICA: PERSONALIA

A LIFE DEVOTED TO SCIENCE

GALIMDZHAN  NIGMATI
(full name - GALIMDZHAN
AMIRZHANOVICH
NIGMATULLIN) [14(26).07/1897
— 4/11/1941] was a Tatar expert in
Literary Studies and a literary critic.
He was born in the village of Urd-
yak, which is currently situated in
the Republic of Bashkortostan.
Galimdzhan studied at the Commu-
nist University of Toilers of the East
(1921-1922) and Moscow Univer-
sity of Journalism (1923). Until
1926 he worked as an instructor in
the publishing department of the
Central Committee of the All-
Russian  Bolsheviks ~Communist
Party. In 1926-1929 he was an edi-
tor of the newspaper “Kyzyl Tatar-
stan” (“Red Tatariya”). From 1928
he worked at Kazan State Pedagogi-
cal Institute (in 1933 — as an Associ-
ate Professor in the Tatar Language
and Literature Department, in 1934
—1937 — as the Head of this Depart-
ment, in 1935 as a Professor). In
1930— 1932 he was an editor of the
journal “Yanalif”. Besides, since
1934, he was a member of the Writ-
ers Union of the USSR.
Galimdzhan Nigmati was one of the
founders of the cultural- historical
school in Tatar literary criticism (the
period of the 1920s and -early
1930s). He is the author of works on
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TF'AJIMMKAH OMWPKAH

YJIbI HUI'BMOTH
[14(26).07.1897 — 04.11.1941] -
KYpEHEeKJe  omobusAT  rajmme,
TOHKbINTRUE. Xazepre bamkopt-

cran PecnyOnukaceinpiy,  Uumimo
paiionsl Y apokOam (Oinepokoarir)
aBBUIBIHAA KPECTBbSIH TaMIIOCEHNd
Tya.
1921-1922  emnapma Hlopeix
XE3MAT HUATIIPCHCH KOMMYHUHCTUK
yHHUBepcUTeThIHAA, 192310 Mackay
JKYpPHAITUCTHKA WHCTUTYTHIHJA
ykbiid, 1926 enra xamop BKIT (0)
YKo MaTOyraT Oyrerenmo
HMHCTPYKTOp Oyna.

«Kppur Tarapcran» (xa3epre
«Baraneim Tartapcran») raszeracol-
HBIH Oam mMexappupe (1926-1929).
1928 enman Kaszan goymor memaro-
T'us HWHCTUTYTbBIH/IA eaaroruk
srdoHiekTs. 1933 enna tatap Tene
hom omo0usThl Kadenpachl IOLCH-
ThI, 9 1934 enpnan xadenpa meupe,
mpocdeccop (1935 enpman) Basuda-
mapetiH  Oamkapa.  1930—1932
emmnapna «SHamud» KypHAIBIHBIH
mexoppupe. CCCP  S3yusimap
Oepnere ore3acel (1934). 1920 -
1930 emmapubIH OepeHde IPTHICHIH-
Ja Tarap omobusAT OermeMeHad
(dopmanarkaxn KyJIbTypa-Tapux
MOKTOOCHO HMIe3 caimyubl. Tarap
o/190usATEl Teopusice hom TapuXsl,
Tatap 9o0MAT OereMe MEeTOoZI0JIo-
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TAJINMIKAH HUI'MATHA
(HacTosimee umMst U gammiaus —
TAJINMIKAH
AMUPKXAHOBHUY
HUT'MATYJUIUH)
[14(26).07.1897 — 4.11.1941] — Ta-
TapCKUH IUTEpaTypoBend, JHUTEpa-
TypHBIM KpUTHK. Pomuics B c. Yp-
Ik (HBIHE HaxoauTcs B PecryOunnke
bamkopTocran). Yuuncs B Kommy-
HUCTHUYECKOM YHHUBEPCUTETE TPY-
npsmxest Bocroka (1921-1922), B
MOCKOBCKOM HHCTHTYTE XKYPHAJH-
ctuku (1923). JIo 1926 r. Obu1 UH-
cTpykTopoM otaena rnedatd K
BKII(6). B 1926-1929 rr. pemxakTop
ra3eTsl «Kb13p11 TaTtapcran»
(«Kpacnas Tarapus»). C 1928 r. Ha
negarornueckoii pabore B KazaH-
CKOM TOCYJapCTBEHHOM Ielaroru-
yeckoM uHctutyte (B 1933 r. — no-
IEHT Kadeapbl TaTapCcKOro s3bIka U
TaTapcKoW nuTepaTypsl, B 1934—
1937 rr. - 3aB. Kadempoit
TaTapCKOTO SA3bIKA M TaTapCKOW JIH-
tepatypsl, ¢ 1935 r. npodeccop). B
1930-1932 rr. penmakrop XypHaia
«STramudy.

OmuH #3 OCHOBOIIOJIOKHUKOB
KYJbTypHO-UCTOPUIECKOH IIKOIBI B
TaTapCKOM JTUTEPATyPOBEICHUH
1920 — nepBoii nmomoBuHbI1930-X TT.
ABTOp TPYAOB 10 UCTOPUHU U TEOpE-
THYECKMM Tpo0iieMaM TaTapcKoii
JTUTEepaTyphl: «B Mupe nurepatypsn»
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historical and theoretical issues of
Tatar literature: “In the Realm of
Literature” (1925), “Our Literature
in the Years of the Revolution”
(1929), “Literature and Life” (1931),

aBTOPBHI:
(1925),

rusce, olo0W TOHKBIATE TapMak-
JapbIHHAH MOHOTPaHK XE3MITIIOp
“OmobusaT MoMmaHbIHaa”
“PeBonrorus  emapbiHa
omo0uATEIOR3” (1929), “Omobusr

(1925), «Hama nurepatypa B TOJIBI
pesomoruny  (1929), «Jlutepatypa
u xu3Hb» (1931) u gp. beur He-
000CHOBaHHO pENpPECCUPOBaH, pea-
OMIMTHPOBAH ITOCMEPTHO.

etc. Galimdzhan Nigmati was unrea- hom TopMbIm: OpobusaT oHe
sonably purged and rehabilitated mocpanenspe, ToHkbITE” (1931)
posthumously. h.6. map.
llloxec  KynbTBl  KOpOAHEL,
PpeabMITNTAMSIIOHT 9H.

On July 26, 2017, the academia and arts com-
munities celebrated the 120th birth anniversary of
Galimdzhan Nigmati, a famous theorist of litera-
ture, a publicist, critic, and educator. During his
brief life he contributed a lot to the development of
the history and theory of Tatar literature, literary
criticism, to the spiritual life and scientific thought
of the Tatars. He is known to be an outstanding
public figure and a distinguished scholar who had a
considerable influence on the development of the
literary process in Tatarstan.

Galimdzhan Nigmati was born into a family of
peasants on July 26, 1897, in the village of
Udryakbash, Safar district, the region of Ufa (cur-
rently it is the village of Chishma in the Republic
of Bashkortostan). When Galimdzhan was two
years old his family moved to the city of Ufa.

Despite the fact that his father Amirdzhan was
just an ordinary laborer and his life was hard
enough, he tried to provide for his son’s good edu-
cation. So after his primary education, Galimdzhan
was sent to ‘a progressive madrasa’, called
“Galiya”. In the Turkic-Tatar world the school was
known as the one providing good secular and reli-
gious education. As the family of Galimdzhan
Nigmati could not afford the fees, madrasa princi-
pal, Zyya Kamali, offered Galimdzhan to tutor
children from wealthy families. Thus, at the age of
17-18, the young man began teaching literature to
shakirds (students) of the madrasa.

Galimdzhan Nigmati was very much influ-
enced by Galimdzhan Ibragimov, an outstanding
writer, scholar and educator, who was teaching
Tatar Literature at “Galiya” from the autumn of
1915 till the February Revolution in 1917. He also
played a great role in the development of
Galimdzhan Nigmati's literary worldview. His
pedagogy was based on the idea of developing his
students’ ability to think independently and crea-
tively. Galimdzhan Nigmati began to write poems
and plays while in madrasa. At that time he re-
leased a handwritten literary and social magazine
first called “Ai1”, which was later on renamed “Par-
lak”. Khasan Tufan, Shayekhzada Babich, Saifi

Kudash, Chenakai, and Shamun Fidai published
their works there.

“Since the autumn of 1918, he had been work-
ing as a ‘literature’ officer in the newspaper
“Kyzyl Yau” published in Tatar in Ufa by the po-
litical department of the Fifth Red Army of the
Eastern Front. <> In 1921, G. Nigmati arrived in
Moscow for further training and completed a one-
year course at the Communist University of Toilers
of the East” [Dautov, Rakhmani, 2009, p. 197]. His
teachers were A.V. Lunacharskiy, L. B. Krasin,
historician M. N. Pokrovskiy, orientalists
A. A. Guber, I. M. Reysner, and B. Z. Shumyat-
skiy. Safa Borhan, Yarly Karim, Makhmud Mak-
sud, Fatikh Saify-Kazanly, Naki Isanbet, Latif
Gumerov, Iskhak Yenikeyev were in the same year
with G.Nigmati. To continue his creative activities
at the university, G. Nigmati, together with
Kh. Ishbulatov and M. Maksud, organized a liter-
ary society and began publishing a hectographic
literary journal. The famous poet Khadi Taktash is
known to have published his works there, too.

In September, 1922, G. Nigmati was enrolled
at the Moscow State Institute of Journalism. His
fellow students were Gubaidulld Kushayev, Shakir
Ramzi and future employees of editorial offices of
Kazan newspapers and journals. The academically
profound lectures on the history of literature deliv-
ered by V. L. L’vov-Rogachevskiy and P. S. Ko-
gan, the lectures of N. K. Ivanov-Gramen and
F. G. Muskatblit on the theory of journalism made
a great impression on the students and helped them
to determine the trajectory of their future research.

In 1923, the Central Executive Committee of
the All-Russian Bolsheviks Communist Party,
where G. Nigmati worked in the Tatar-Bashkir
Department since October 15, 1923, established
the ‘Political Department for National Journalism’.
He was in charge of Tatar-Bashkir RSFSR publica-
tions sent from Turkmenistan, Kyrgyzstan, Tatar-
stan, Bashkortostan, the Crimea and other autono-
mous republics. At the same time, newspapers and
journals began publishing not only the journalistic
articles of G. Nigmati but also his literary research.
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In 1925, he contributed his work to “Adabi Mai-
dan”, the journal famous for its studies of literary
phenomena and its cultural and aesthetic attitudes
[Nigmati, 1925]. “Having studied in detail the is-
sue of literary genesis in his first theoretical work
published in “Adabi Maidan” (Moscow, 1925),
Nigmati found that literature is a socio-aesthetic
subject, a phenomenon that is created in connec-
tion with the process of work, with life and practi-
cal needs of people” [Galiyeva, 2002: 40].

G. Nigmati developed his own style, based on
a close relationship between the ethnic character of
literature and its universal nature. Consequently,
the scholar turned his attention from studying the
panorama of the world art to researching the phe-
nomenon of national literature, to exploring the
works of G. Ibragimov, G. Tukay, Dardmend,
S. Ramiyev, and Kh. Taktash.

In November, 1926, G. Nigmati arrived in Ka-
zan and was appointed editor of Kazan quality
newspaper “Kyzyl Tatrstan” and the journal
“Yanalif”. At the same time, he worked as the edi-
tor-in-chief of the Tatar State Publishing house and
was involved in organization of the Union of
Tatarstan Writers. In May, 1928, G. Nigmati.
F. Saifi, G. Tolymbay, G. Kutuy, and K.Tinchurin
became members of the Union Board.

When working as the editor-in-chief of the
Publishing house, G. Nigmati invested much effort
in the study and preservation of Tatar literature. He
was one of those who initiated the publication of
Dardmend’s selected works and wrote a foreword
to it. A characteristic feature of G. Nigmati’s per-
sonality was his care for young Tatar writers and
poets. In the literary world his first priority was
originality and breadth of representation as well as
research in the field of artistic techniques. In 1929,
G. Nigmati published the first collection of poems
by Khadi Taktash with his introductory article. He
acquainted public with the innovative poet Khadi
Taktash, helped Ibrakhim Gazi, Mirsay Amir and
others to make their first steps in the world of lit-
erature and to find their own paths in life.

Later, in 1931, his second fundamental work
“Literature and Life: Issues of Literary Studies and
Criticism” was published. G. Nigmati thought that
scientific research into Tatar literature and verbal art
was one of the most important and timely issues of
literary criticism, and this work of his was an ex-
perience of literary research within the framework
of the Cultural-Historical School [Nignati, 1931].

In the autumn of 1929, started another impor-
tant stage in G. Nigmati’s life: he began delivering
lectures on the History of Tatar Literature of the

20" century (works created before 1917) in the
East Pedagogical Institute (since 1934 — the Kazan
State Pedagogical Institute), in 1935 he received a
professorial degree.

G. Nigmati’s work at this higher school, his
pedagogical and methodological activities revived
the literary society. It was then that Sibgat Khakim
stepped into the world of literature, Khasan
Khairy, Mukhammat Gainullin, Khatip Gusman,
Khamit Yarmi, Afzal Kudash and dozens of other
philologists developed their analytical flair and
power of thought.

During those years Galimdzhan Nigmati
proved to be a talented scholar and literary expert,
as an author of the works on the history and theory
of Tatar literature and became a well-known critic.
He successfully worked in the field of literary
criticism studying the oeuvre of writers before
1917 (G. Ibragimov, G. Tukay, M. Gafuri, Dard-
mend and others): “In the 1920s and 1930s,
G. Nigmati started writing the biography of Tukay
and discovered a number of new facts. He showed
the great role that Russian and European poets
played in the development of Tukay’s poetic skill.
<> He focused on such features of the poet’s crea-
tive work as his increasingly critical attitude to the
social environment, the close connection between
his work and reality, his rise to a higher level from
the point of realism, etc.” [Gilyazov, 2016: 486—
487]. Within a short period of time he created fun-
damental works on the methodology of literature
and art; despite the inconsistency and complexity
of his time, G. Nigmati managed to publish a series
of articles on the works of Soviet writers
(K. Nadzhmy, G. Tolymbay, Kh. Tufan and others)
[Nigmati, 1934]. The scholar also distinguished
himself as an expert in Russian (classical and mod-
ern) and Western (classical) Literature. He wrote
articles devoted to the oeuvre of L. N. Tolstoy,
A. M. Gor’kiy, A. P. Chekhov and others. Accord-
ing to the researchers of his works, the prominent
feature of G. Nigmati’s scientific activity was his
desire to bring out the characteristics of fiction and
art through a comprehensive study. G. Nigmati re-
alized the great responsibility that he was taking
when, in the 1930s, he was appointed head of the
literary council of the Tatar State Academic Thea-
ter.

At the end of the terrible and dangerous 1930s,
G. Nigmati’s life and creative work came to a
tragic and untimely end. This talented scholar, an
expert in literature, a principal critic and publicist,
as dozens of other famous Tatar representatives of
science and culture, was accused of pan-Turkism,
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pan-Islamism and of contacts with “people's ene-
mies” Kavi Nadzhmi, Shamil Usmanov, Khasan
Tufan, Fatikh Saifi, Salakh Atnagulov, and Gumar
Tolymbay and arrested on false charges. Thus, a
stop was put to the activity of the person who pos-
sessed a broad world vision and creative thinking,
who enhanced a comprehensive study of Tatar lit-
erature in the context of Russian and world litera-
ture, who realized that literature is an organism
that grows in connection with living literary and
aesthetic systems, who desired to study art and cul-
ture.

Thus, in the first half of the 1920s and 1930s, a
new cultural-historical school was formed in the
field of Tatar literary criticizm. It was based on the
general principles of European and Russian cul-
tural-historical school. E. Galiyeva writes that the
works of such Tatar scholars as G. Nigmati,
G. Sagdi, G. Ibragimov, Dzh. Validi, G. Rakhim,
and G. Gubaidullin contain conceptual provisions
of the Tatar cultural-historical school. The publica-
tions of the 1920s and 1930s were in the centre of
the literary movement and dealt with Tatar litera-
ture, the history of the social-cultural movement,
etc. [Galiyeva, 2002, p. 10]. The works of
G. Nigmati occupy an important place among the
works of famous representatives of this school.
The scholar emphasized the need to synthesize dif-
ferent methods and techniques and offered a com-
prehensive model that is represented by the histori-
cal-functional method in the methodology of com-
parativistics and other scientific trends.

The finds and scientific research of Tatar phi-
lology of the 1920s and 1930s were cut short by
great losses. Only a dozen years later, in the 1960s,
the scientific heritage of G. Nigmati and other
Tatar scholars was continued by Professors of Ka-
zan University: Kh. Gosman, M. Khasanov and
others. Following the traditions of the literary crit-
ics of the 1920s and 1930s, Kh. Gosman conducted
the first studies in the area of the mid-20" century
scientific research. The literary critic M. Khasanov
explored “the forbidden topics” in Tatar literature
to find out the literary and aesthetic values as well
as the scientifically profound spiritual heritage of
the rehabilitated Tatar writers and poets. In the late
1950s and in the early 1960s, after a change in the
social and cultural conditions and with the rehabili-
tation of the heritage of unfairly forgotten person-
alities, the publication of G. Nigmati’s “Selected
Works”, which was among the first ones, proved

the value of his scientific heritage for Tatar literary
criticism [Nigmati, 1958].

Galimdzhan Nigmati’s philosophical and aes-
thetic thoughts, his research and methodological
ideas are still in demand. They are relevant to the
most important issues of modern times: the danger
of narrowing the work of art down to the ethnic
framework only, the need for a comprehensive
study of the multilateral literary heritage, and the
necessity of interaction of cultures and traditions
for the development of artistic expression. There-
fore, addressing the urgent issues of modern liter-
ary criticism and Tatar literary studies, representa-
tives of the future generation will always turn to
the heritage of the famous Tatar scholar, publicist,
critic and educator, Professor Galimdzhan Nig-
mati, for many years to come.
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®IHI'9 BATBIINJIAHT'AH TOMEP

2017 enubiH 26 wuOICHAS (OHHU-TIEIATOTHK
hom wxamu KomoraTbueleK KYpPEHEKIe o1o0usT
raJiuMe, ITyOJIUIIACT, TOHKBINTRYE hoM Tmemaror
lNamuvokan HuremortuaeH tyysiHa 120 en TymyHBI
ounrenon yrre. Kbicka relHa roMepeHas yi Tarap
omebuaT Tapuxel hoMm Teopusce, 000U TOHKBIUTE,
TaTapJapHBIH PyXH TOPMBIIIBI, (poHHU (urepmay
yCeLlIeHd 3yp eJiell KepTepra eyreps, Y3eH
KYpPEHEKIIe JKoMorarh JIUIeKliece, TaTapcTaHia
9Ma0M TIpOIIECC YCeIIeHS JKUTAM HOTBIHTHI sicaraH

I3J0HYYOH hoM TEOpETHK 93epJieKie TalluM
Oyriapak TaHbITa.
Tamumokan Huremoru 1897  ennely 26

noneHno Yda es3e Yapokbam (Oiimepokbar)
aBbUIBIHIA (xa3epre Bamkoprcran PecmyOimkacer
YummMo paloHBI) KPECThSH TaWJISCEHId JAOHbATa
Kui1o. ['anuMyKaHTa MKe SIb YarblHAa, aHbIH oTHCE
ramoce 0enoH Y da mohopeHs KydeHa.

I'agu surde OymbIn KeH KYproH OMUpPKaH ara,
TOPMBIIIBI  aBblp Oyiyra KapamacTaH, YJIbIH
VKBITBIpra ThIpbla. bamumanrerd OeneM anran
lanuvxanns! Y danarsl, Tepku-TaTap A6HbSICHIHIA
QINBIHTEL  MOIPACANIOpHEH  Oepce OyJIBITI,
LIOKEPTIOPIS JUHHU THIMJIEMHOp TE€Hd Tyrem, 9
KHHKBIPJIBL JIOHBSIBU OejieMHOp Oupye OenoH 1o
TaHplIraH “T'anua’ro ypHamThIpa. YKbITaH ©4YeH
TYJIOPId aKk4ya KUPOK Oyirad, MOIpace AMPEKTOPEI
3pi1  Kamamu Toxpaume Oeimon  [ammmokan
JIOPECIIOP/ISH COH OMIIOpeHa OaphIn Oaii OananapbiH
yKbITa Oamuiblii, o 17-18 smpmopeHmo WHAC Vi
MIOKEPTIIOPTD JIOOUATTAH TOPECIOp OHUPa.

lNamumoxkan HursmoTuHeH o700M  Ky3asliaBbl
yeemeHao 1915 enHbiH ke3eHHOH ajbin 1917 enrst
@®eBpane WHKBIATA0BIHA Kamep “['ammsa” mompace-
CCHAO TaTap ONOOMATHIH YKBITKAH KYPEHEKIe
SI3y4bl, KYNBSIKIIBI ranuM hom merammum [ amumvxan
H6pahumoB 3yp poih YHHBINA. Y1 Y3eHEH Mmeaaroruk
SIIYOHIIETEH® IIOKEPTIOPIS MOCTIKbIL hom
WKaan (QUKEpIIdY  CoNoTe  TOpOMSIIOYre  3yp
ArpTHOap WTd.  Mogapocomo I Huremorm
MUTHIPEIOp hoM mwecamap s3a Oanuiblii. OyBaI
“Ai”, conpax “Tlapmak” ucemie ogo0U-MKTUMATBIH
KyJIbsi3Ma KypHau ubirapa. Anapaa Xocon Tydan,
[loex3ano babwu, Colidm Kynam, YeHokoH,
Hlamyn ®upannop y3 acopiopeH 6acToipa.

“1918 ennblH Kke3eHHOH Yy KeHUbIrbim
(poutapiH bumende KuRpmn Apmusce cosch

Hckangap Iurens yabl ApMokaes,

Kazan ¢enepanb yHUBEpCUTETHI,

Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue fiopr,
ermakeev(@mail.ru.

Oynere TapadpiHHaH Y¢ana TaTap TEJIECHAD HIUIEP
utenron  “Kb3pin  sly”  raserachlHAa o100
Xe3MOTKop Basu(ackiH Oamkapa. < > 1921 emHbI
I'. Hurbmotu OeneM  apTThlpy HusATE OCJIOH
Mockoyra kuid, hom IllopbIk Xe3MaT HSUIOpEHEH
KOMMYHUCTHK  yHuUBepcuteThiHma  (KYTYB)
OeprelIBIK  KypchapHbl Tomamuielii”  [/layTos,
Paxmanu, 2009: 197]. bupens A. B. Jlynauapckui,
JI. b. Kpacun, Ttapuxust M. H. IloxpoBckuii,
TITOPKBISAT oenrewrope A. A. I'yGep,
W. M. Peiicuep, b. 3. lllymsikuii O6eiaem Oupanap.
Huresmoru Oenon Oepro Cada bophan, Spner
Kopum, Moxmyr Makcyn, ®arux Coiidu-
Kazannbel, Hoxwiit Mconbor, Jlateiiidp I'omopes,
Ucxak EnmkeeB h.0. ykbiif. YHuBepcurerta na
WOKaJIU DIIYOHIIETeH JI9BaM UTY MakcaThl OeloH, .
Huremoru X. Mmbynaros, M. Makcyiap OenoH
OepiiekTe omo0M  TYropoK  OCIUTHIPHIN, — anap
KaTHAIIIBIH/IA TeKTorpaduK 900U KypHaI 4blrapa
Oanuterii. bupeno mareniipe hamun TakTamssH ga
Y3 9CcopiopeH OacTBIPYhl MOIBIYM.

1922 ennpiy centsOpeHno ['.  Huremoru
MaocKkay [ASYNIST KYPHAJIUCTHKA WHCTUTYTHIHIA
VKBIH Oamuiplid, Ompeno mrymai yk [oOoiimyrmia
Kymaes, [akup Pom3u hom kunouokte Kaszanga
HOIIIEp MTEJQUOK ra3eTa-KypHalulapia SUUISTIOK

xe3MoTTonuope  Oemem ama. B.  JI. JIpBOB-
Porauescknii hom II. C. KorausaelH omo0usar
tapuxbiHHaH, H. K. HBanos-I'pamen hom
®. I'. MycKaTOIUTHBIH My OJTUITACTHKA

TEOPUSICCHHOH TasiTh TUPOH dUTAINICKIIe hoM (oHHHU
JEKIMSUIopE ajapra 3yp HOTBIHTBI SCBIH  hom
KHJIQYOK TBIIBMU SIIYOHIIEKIIOPEHEH
FOHQJICTIUTOPEH adybIKIIapra spaoM UTo.

1923 enga BKII (6)ueiH Y39k Oamkapma
KOMMTETHI annapaThlHAa MWLM MaTOyrar OyeHda
nmoymToynek oema. I'. Huremorm Oumpemo 1923
eNHBIH 15 oKTAOpeHHOH Tarap-OamkopT mMaTOyra-
TBIHBIH ~ MHCTPYKTOpHl ~ BaszudacblH  Oamikapa.
TepexMoHCTaH, Keipreizcran, Tarapcran,
bamkoprcran, Keipeim hom Oamika aBToHOMHSIIE
pecnyOnukanapaad 4uTko 4birydsl PCOCPHBIR
TaTap-OamkopT OacMamapbl aHBIH  JKaBaIlIbl-
neireiHAa Oyna. Hoxe mrymer wopaa I.Hursmorn
rasera-xypHajuiapja TBIAIBME hoM MyOIMIHCTHK
MoKajonopeH OacTeipa Oanuteiid, o 1925 ennma
omobu KypeHenmuropHe (OHHHM THKINEPY JUara-
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30HBIHBIH KHWHJIETE, COHTATH-ICTETUK FOHOJIEIe
OclloH xapakTepllaHTaH ‘““Ono0usIT MoiIaHbIHA”
IUTOH (DOHHHM Xe3MaTe NeHbs Kypd [Hurbmorw,
1925]. “OmoOMATHBIH TEHE3UCHI MOCBHAJIIOCCH
I'. Hurpmotn y3eHeH wuH OepeH4Ye TEOpPETHK
XE3MOTIIOPEHHOH OyiraH “Ono0usaT MoljaaHbHaa”
(Mackay, 1925) >keHTeklle THKIIEpPEI, ‘“‘9no0usT-
HBIH X€3MOT IMPOIECChl 0CIoH OQMJIOHEIIT TyraH,
AJIOMHOPHEH TOPMBIIILIAPHI, TPAKTUK UXTHISHKIAPHI
OelToH OOMIIOHELIT IOHbATa KUITOH WKTUMArbIi-
ACTETHUK TPEAMET, KYpeHemr OyiayblH TaHbIH’
[[amuesa, 2002: 40].

ONo0UATHBIH MWJLTWIIETE hoM TroMyMKelIeneK
Taburare KeOek ChI(aTIapbIHBIH THITHI3 OoHIToHE-

[IEHO HUTE3JIOHTOH Y3 CTWIEH  OyJIIBIPHIT,
I'. HurbmMoTu  [16HbS  COHrare IaHOpPaMachlH
OMPOHYIOH MWLM  9NO0MAT  KypeHElIopeH,

I'. U6pahumos, I'. Tykait, Jopmemonn, C. Pomues,
h. Takram wXxataapblH TUKIIEPYTd KY4o.

1926 ennbiy HOsiOpeHao . Huremorn Kazanra
KWIO hoMm pecyOnuKaHbIH Y39K ra3zerachl “KuI3piin
Tarapcran”, mynait yk “SHamud” >KypHaJIbIHBIH
Mexoppupe uTen OwmirenoHs. Mouaa yn Oep yk
BakbITTa TaTap ASYNIST KUTAN HOMIPUSATHIHBIH Oar
Mexappupe Oynbin suum, TaTapcTaH S3y4bLIaphl
OepiiereH OCHITHIpY dIeHAd Oanuian Hepu. 1928
ennblH Maenaa @. Colipu, I'. Tonemmoai, I'. Kytyit
hom K. Tunuypun OenoH Oepra OepiiekHeH O0po
COCTaBBbIHA KEpa.

Hompust Mexoppupe Oyl SIIIOTOHJD,
I'. Huremotn Tatap omoOHATBIH ©HMpoHYTo hom
cakyiayra Kymn keu kys. JloplieMoHaHEH caiiiiaHMma
ocopiiope  KBIGHTHITBIH ~ OacTelpyna — Oamnuiam
WepydenopHeH hoM aHa Kepem — MOKaoHE
s3y4YbUIapHBIH Oepce Oyma. MbkaTka sSHa KHUITOH
Sl TaTap s3y4bUIapbl hoMm  Iarsifipbiope
xakbiHAa Kaureipty [. Hursmotum moxeceney
TarslH Oep Yy3eHuosekiae hom wmaryp chiiiaThl
Oymeimm TOpa. SI3ydbuiap 900U AOHBIACHIHAA YII, HH
OepeHue ynpaTTa, SHAIBIKKA, Ky3aJuiay KHHIIETEHD,
(hopMa-coHTaTH aTBIMHAP OIKACEH/S I3JISHYIIOPT
urbTHOap wro. 1929 enma Huremotm kepemn
MoKad OenoH XocoH TydaHHBIH OepeHue MHUrbpH
JKBICHTBITBIH Homiep uto. HoBarop wmarsiiipes hagu
Takrtaml WXaTblH [poHaraHjanbli, oJ€ KHH
KOMorarbuenekks Owmnrene Oyimaran Hopahum
I'a3u, Mupcoit Omup hom Oamrkanapra omadusAr-
COHTaTh IOHBSICHIH/IA I0J1 Tabapra IpasM UTa.

Tatap omoOWATHIH, CY3 COHraTeH THIMIEMHA
HUTE3[® OHpoHYHE omadmaT Oeneme aijablHIa
TOpraH WH akTyals hoM MehmmMm mpoOnemamapaan
CaHam, aHbl KyJbTypa-TapuX MOKTO0E METO0JIO-
TUSICE KbICAJIapbIH/IA THKIICPY TOMKPHOACE sicairaH
I'.HurpmotuHeH nkeHde (yHIaMEHTanb “Oao0usiT

hoM TopmpIm: OmoOHAT (QoHE MOCHITAIIIPE,
TOHKBIUTE (1931) nuroH Xxe3MoTe MAeHbS KYpo
[Hurbemotu, 1931].

1929  emampiH,  ko3eHmo | .HurbmormHen
TOPMBIIIBIHAA hoM DINYOHJIETCHId TarbiH Oep
mehum 3tan Oaiiana: yn KeHYbIThII Tiegaroruka

uHcTuTyThiHAa (1934 enman — Kaszan poynor
MeJaroruka HWHCTUTYTBI) XX  Tacelp Tarap
omobuarer (1917 enra  kamopre — omo0OumsAT)

TapUXbIHHAH JIEKIUSIOp YKbIN Oanuibli, 1935 enna
npodeccop TopMKICEH aja.

I'.HurpmotuneH Bysra kydye hom menmaroruk-
METOAUK  Xe3MoTe  oAQ0M-MKaAM  TYTOpaK
SITYOHJICTCHO SHA CYJIBII epd. bupemo Cubrar
XOKUM OIo0MAT JUTOH OJIBI JIOHBATA FOJ  aua.
Xocon Xoiipu, Mexommor [l'alinymuH, XaTblin
l'ocman, Xomut Apmu, Adsan Kygam hom Gamka
JUCTOJIOTOH  TalnMM-(QUIIONOTIapHBIH — aHAINTHK
cusrepiere, GUKpH erapiere GpopManania.

by emnapma Tamumkan Hursmotu y3eH
COJIOTIIC TATMM-JIo0MAT Oenrede, TaTap 9M0UATHI
Tapuxsl hoM TEOPHICEHHOH XE3MOTIop aBTOPHI
Oymapak Ta TaHBITA, KYPEHEKJIE TOHKBIHTHUE-
JOpHEH OepceHo oBepend. 1917 enrsl MHKEITA0KA
kagopre Ttarap s3yusiiapeiHbiH (. MOpahumos,
I'. Tykait, M. T'adypu, Hdopaemonn h.0.) mwxaTeiH
OpoHY IOHONEMICHAY HOTIWXKAjIe »uuu: “1920-
1930 mub! emmapna HuremMoTH marsiipsHeH GoHHH
ouorpadusicen Te3yrs, aHel siHa (akTiap OesoH
Oaeryra anpiHa. AHBIH TapadbiHHaH TykalHBIH
IMINIBPU OCTAIBITBIH ycTepyas pyc hom Espoma
IIarBIAPBIISPEHEH POJIe MAKTHIA KaJKy KYpCaTelno.
< > arelipbHEH  MWXKTUMACbIi  TUPAICKK
TOHKBIAN MOHOCO0aTE THUPOHOI, IIKATHIHBIH
3aMaH YbIHOAPBUIBITEI OeoH OoiiNloHee Keudlo,
peanu3M HOKTAaChIHHAH siHa OacKblYKa KYTopeiy
h.6. ceriidarnaper arama” [['siiinaxkes, 2016: 486-
487]. Kpicka ThIHA BaKBIT apajbITBIHAA YIT OMOOHST
hoM  coHratb  METOJNOJIOTHSICEHHOH  CaJUIbI
XE3MOTIISp s3apra eJrepd; YOPHBIH KapIIbUIBIKIIBL
hom kartmaymel OyiyblHa KapamacTaH, COBET
SA3YYBUIAPBIHBIH ~ WKATBl  XaKbIHAA  MOKAJQJIop
mukibel  Oacteipa (K. Hokmu, I'. TonbeimOaid,
X. Tydan h.6.) [Huremoru, 1934]. T'anum y3eH
TaTap oMOOMATHIHBIH TBIHA TYTEN, o pyc (Xo3epre
hom knaccuk) hom keHOATHI (KJIACCHK) 9AQ0HSTHI
Oenreue Oymapak Ta kypcora. JI. H. Tomnctoi,
A. M. Topekuii, A. II. UexoB h.6. mkaTiapsiHa
OarslIUTaHTaH MOKaJlJIdp s13a. AHBIH WKATBIH
OlpoHYUeNop  OWIITENIoroH4Yo,  Tepie  AKJal
THKIIIEpPEN, MaTyp omodmar hoMm coHTaThHEH
Y3€HUQJIEKJIopeH adyra omTeuibil . Hurbmoru
TBIAJIBME  DITYOHJIETCHEH XapakTepJibl ChIA(ATHI
Oynpbin Topa. Lymisl »KaBamjibUIBIK TOWUTBICHIHBIH
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3yp OyJNyeIH HWComKko aimbinm aHbl 1930 emrmapaa
Tarap HoyJIoT akaJieMusi TeaTPhIHBIH 9J190U COBETHI
KUTOKYECE UTEIl Kysiiap.

VY3ran racelpHBIH Oohmotie, xoBeduie 1930
emnap axeipbiHga . HurbMotuHeH wuxatbl hom
roMep FONBl BakbITChI3 hoM Qakurane poBEITd
e3e1no. TanaHTabl 900UATYBI TAIUM, IPUHITUITHATL
TOHKBIHThYE hoM MyOJIMIIUCT, yJI BAKBITTArbl TaTap
(oHeHeH  hoM  MOJIOHUSATEHEH  JUCTOJIOTOH
KYpEHEKJIe BOKMIIOpe KeOeK, perpeccus KopOaHbI
Oynma. “TlanTropkusM hom  maHmWCcIIaMH3M’1a,
HaxaKKa XaJIbIK JIOIIMaHHAPhI JUI TaMrajaHTaH
Kapu Hoxmu, Hlamun Ycmanos, Xocon Tydas,
®atux Coitdu, Comax Artnarynos, [omop
TonsiMOait h.0. OemoH apajamiyna TaeruIoHEll,
TopMmora sObuta. ®oHHu hom mwkaau Qurepioy
KHHJIETEHO WSl OyiraH, oMoOHMATHBI >KaHIbI hom
MHJUTH ~ OHOOHM-3CTETHK  CHUCTeMayiap  OeoH
OolimoHemTs ycyde opranu3M Oynapak KaOyd
WTeN, TaTap OAQOMATHIH KOMIUICKCIBI, pyc hom
NOHbS OMQOMATHl KOHTEKCTBIHIA, WIyJail YK
CoHraTh hoM MOIOHHMSTHE TyJlaeM ©HpoHYTra
OMTBUITaH [IOXECHEH JIIIYOHIICTCH YHK KyeJa.

1920 emmap — 1930 emmapHbBIH OepeHUE SIPTHI-
ChIHIA Tarap old0MAT OeleMeHd ToMyMeBporna
haM pyc KynbTypa-Tapux MOKTa0€ MPHUHIMILIAPBIHA
HUTE3JIOHEN, STHA MOIQHU-TAPHXH MOKTAN (hopma-
nama “TaTap KynbTypa-TapuX MOKTOOCHEH KOHIICTI-
Tyans nojoxenusuope I'. Huremoru, I'. Corpam,
I'. U6pahumos, XK. Bomumu, I'. Poxum, I'. I'o6oii-
IyJUTMHHAP KeOeK ofo0M XOpOKOTHEH Y39TeHID
KaifHaran Tarap rammmuopereH 20-30 HUBI elmtapaa
0achUIBIN YBIKKAH, TaTap OMOOUATHI, MKTUMArkbIii-
MOJIOHH XOPOKOT TapWXbIHA KaparaH KYIICaHIIbI
omabu-Tapuxu ham oo0u-TeOpeTHK XapaKTephIHAa-
Ibl  XE3MOTIIOPEHIQ uarbuieil Taba” [["anmuesa,
2002: 10], — nun s3a 3.I'anueBa. Anja oWTENroHYo,
aylere MOKTOIHEH KYPEHEKJIEe BOKHIUISpE apachlHIa
I Hurpmoru xe3moriiope MehuwM YpBIHHAPHBIH
OepceH ampln TOpa. Allapjga Tepie albIMHApHBIH
hoMm BICymTapHBIH CHHTE3BI KHPOKIIETE aCCHI3BIK-
JIaHBIMN, TapuxU-(QyHKIIMOHAIb METO/ATA, KOMIIapa-
THUBUCTHKA METOHOJIOTHACEHI? h.0  rbeliabMu
IOHOJICNIUIOPA®  YarbUIBII — TalmkaH  CHUHTE3HBIH
MOJIENTBJIopEe, BAPUAHTIAPH! TOKBIAUM UTEID.

1920-1930 enmap Tatap ¢uioNOrMsiCEHAITE
TaObIIap hoM  THIAIBMH  33JOHYISD  3yp
orajnTynap 0opabopeHo e3end. bapel THK TUCTO
ennapaaH coH reHa, 1960 emnapaa, I'. Huremoru-
HeH hom Oamka Ttarap rajiuMHOpeHeH (oHHH
mupacel Kaszan yHuBepcureTsl  Tmpodeccopsl
X.Tocman, M. XoconoB h.0. TapadbiHHaH ToBaM
utens. X. Tocman 1920-1930 emmap omoOusT
OeneMe TaIMMHOPEHEH TOKPUOSCEH [IoBaM HTeTl,

amapHbl XX racelp ypTachkl (OHHH Ka3aHBIIUIAPHI
SCCBUIBITBIHAA KyJUlaHyJga OepeHde ToKpUOaIap
Achlii. Onadusar rtamume M. XocoHOB —TaTap
ONMOOMSATHIHAA “‘THICNTAH TeMa JIApHBI OUPOHYHE
Oammianm >KuOoper, peadWINTANUSIIOHTOH —TaTap
A3y4blIapbl hoM marsliipbiope pyxu Mupaciapbl-
HBIH  (OHHU  THPOHJIETEH,  OH90M-3CTETHK
KBIIIMMOTEH adapra omThuIa. 1950 emmapHBIH
axplppl 1960 emmap OambiHZArsl couuans hom
MOJIOHM IHApTiap Y3TopelieHs JKaBall TOCEH[d
HaxaKKa MCeMHope hoM Xe3MoTiiope OHBITTHIPHLI-
raH IIOXECIOPHEH MHpachl Kaitapbuia Oamuiaraq
Ta, 6epenuenapasH Oynbin . Huremoru “Caiinan-
Ma ocopiope” OachUIBINT YBITY aHBIH (DoHHH
MHUpACBIHBIH ~ Tarap omo0usaTel  (oHe  oueH
KbIiIMMaTe TyphiHAa ceitnu [Hursmoru, 1958].

I'. HurpMoTHHEH MHJUIA Kbicaiap OENoH YhK-
JIOHJICKHEH MaTyp oIo0HAT eUeH XoBeduiesnere, cy3
COHTaTEHEH allTapbIIbIH TIOMUH UTYIS MOIOHUSAT-
nop hoM Tpamuusiop OolIoHENIeHeH, KHHKBIPIIBI
9mo0M MUPACHBI KOMITIEKCIIBI OMpPOHYHEH KHPOK-
Jlere XaKbIHAArbl ThIAJIBMHU-HO3apH Kapanuiapbl
hom ancodu-screTnk Gukeprape, WKAT KOUIOPEH
hoM ramumHopHE HCKOpTeN, OYreH a0 aKTyailb
SHTBIpbIA. Tarap omoOusaTHl (QoHEH, TOHKBIMTEH
oiipoHyno hoM Oyrenre o700u OaphINIHBIH Kyl
KEHO aKTyallb IPpoOJieMallapblH X9 UTY MaKCaThIH-
HaH KAJIQUoK OyBIHHAP oJie 03aK eJuiap J9BaMbIH/A
TaTap XaJKbIHBIH KYPEHEKJE 3bIUTBICHI — TalNM,
myOJIMIKCT, TOHKBIHTRYE hom memaror mpodeccop
Tanumxan HureMot MupacslHa MOPIKIraTh
UTOYOK.
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