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Naki Sirazievich Isanbet (1899-1992) was a Tatar writer, poet, playwright, folklorist, and ency-
clopedic scholar. The ardent patriot of his native land understood his mission as his service to Tatar
literature, the Tatar language, and through them to the Tatar people. His oeuvre contains interesting
information about the history of the Tatars’ education. Our study of Tatar madrasah shakirds’ daily
lives is based on memories, poems, the writer’s autobiographical novel “Baby Chuck” (“Childhood”),
and other archival documents. These sources allow us to create a true picture of the Tatar intelligentsia
formation in the early twentieth century. If N. Isanbet’s romantic works describe the lives of shakirds
and madrasahs mainly in the ironical and satirical way, in his realistic works and memoirs enlighten-
ing pathos dominates. N. Isanbet is proud of the Tatars’ educational system of the New Age and con-
siders the madrasah to be a real source of the Tatar national intelligentsia.
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Introduction

The term everyday life was introduced into sci-
entific circulation by Z. Freud [Freud]. Sociolo-
gists understand everyday life as “a reality inter-
preted by men and subjectively meaningful to them
as a world around” [Berger, Luckmann, p. 38]. U.
Eco interpreted everyday life as a sign system,
which encompasses the cultural code of a family, a
group, people, or a country [Eco, p. 66]. In Russian
literary criticism, Yu. Lotman was one of the first
to state that the phenomenon of everyday life goes
far beyond the image of just work or non-work life
[Lotman, p. 13].

In the Tatar Humanities, the issue of everyday
life is mainly explored in history ([Gabdrafikova,
2013], [Gabdrafikova, 2015], [Gabdrafikova,
2017], [Gabdrafikova, 2018], [Seniutkina] and eth-
nography [Fuchs].

Methodologically, our study is based on the
works of Yu. Lotman [Lotman] and L.
Gabdrafikova [Gabdrafikova, 2012]. Following T.
Strukova, we understand everyday life in fiction as
a holistic system of cultural codes and practices,
which presents the entirety of human being and
behavior, and is realized by an empirical author.
This system produces meanings, creates and trans-
forms objects. It is with this system that individu-
als correlate their perception and experiences of
the world [Strukov, p. 78].
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Sources and Methods

The novelty of our study is the identification of
the madrasah’s role in shaping the worldview of
Naki Isanbet, a Tatar encyclopedist scientist, writ-
er, and public figure (1899-1992). The analysis is
based on his memoirs [Vatan sezden esh ketoa!],
works of fiction ([Isanbat, 1989, pp.14-15, 47-48,
71, 450], [Isanbat, 1999], [Isanbat, 2000]) and oth-
er archival documents. On the one hand, N.
Isanbet’s memoirs about the madrasah are distin-
guished by their personal intonation. On the other
hand, they provide extensive and invaluable infor-
mation about the everyday life of shakirds, depict-
ing the formation of the Tatar national intelligent-
sia in the early twentieth century. The chronologi-
cal framework of our study covers the period from
1908 to 1916. Based on N. Isanbet’s biography,
our socio-philosophical analysis of Tatar madrasah
shakirds’ everyday lives needs a combination of
methods: hermeneutical (the interpretation of liter-
ary texts), dialectic (the understanding of everyday
life as a single unity), and sociological methods.

Discussion

Naki Isanbet was born into the family of a rural
mullah in the village of Maloyaz, the Zlatoust dis-
trict in the Ufa province, on December 27 (De-
cember 15 according to the old style), 1899. He got
primary education in a rural school. In 1909-1914,
he studied at the “Khasaniya” madrasah in Ufa. In
1914-1916, he continued his studies in the
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Galeevsky school (Madrasah “Muhammadiya”),
Kazan. The writer’s pedagogical career, lasting for
two decades, began in 1917. In 1939, the writer
became a member of the Literary Fund. According
to K. Najmi, it was in 1941 that the writer learned
that from 1939 he had been a member of the Union
of Writers of the USSR. From 1941, N. Isanbet de-
voted himself entirely to a literary career. If Naki
Isanbet’s research works on folklore and linguistics
ensured him a distinguished place in the field of
Turkology as an encyclopedic scientist M.
Gosmanov [Gosmanov], A. Eniki [Eniki], S.
Khakim [Odip ham galim], his dramatic, poetic
works, and translations glorified him as a classic
writer, whose oeuvre is an indispensable part of the
history of Tatar literature (G. Arslanov [Arslanov],
T. Galiullin  [Galiullin], N. Khanzafarov
[Khanzafarov], G. Shamukov [Shamukov], A.
Khabutdinov, M. Khabutdinova [Khabutdinov,
Khabutdinova] and others).

Yulduz Isanbet, the writer’s daughter, de-
scribes his life stance in her memoirs: Father be-
lieved that his mission was to serve Tatar literature
and the Tatar language, and in this way to serve the
Tatar people, which was apparently his super-task.
He was a great worker and honored labor in all its
manifestations. Throughout his life he remained
true to his high youthful ideals [Isanbet Yulduz, p.
102].

In N. Isanbet’s memoirs and his autobiograph-
ical prose, we can find valuable information about
the Tatar education system in the early 20" centu-
ry. These sources are of interest in terms of mad-
rasah students’ everyday routines.

The writer’s father was the head of the Muslim
community in the village of Maloyaz (currently,
the Republic of Bashkortostan): “My father was al-
so a musician, he played the violin. He was
Zaynulla Rasuli’s disciple. Zaynulla Rasuli (1833—
1917) was an ishan from the city of Troitsk. In his
time, he was an influential scholar, a follower of
Sufism of the “Naqshbandi” type. The tsarist au-
thorities sent him into exile, on his return he be-
came a prominent sheikh who was called the “King
of the Tatars”, people believed him to be the
“Auliya” (the righteous). His disciples were M.
Akmulla, M. Gafuri, M.-S. Khasani (mudarris at
the madrasah in Ufa) and others. They were mod-
erate Jadids. Later, Mullah Sirazetdin was offered
the position of ishan. However, he refused, as he
considered it to be a great responsibility”
[Khanzafarov, p.12].

Sirazetdin Mullah was acquainted with R.
Fakhretdin and participated in the creation of
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“Asar”: he was the author of the article
“I'sriiMazie I IH OouHe Coitdymma ouHe
MexoMMonpoxum”’ (“The Biography of

Gimadeddin bin Saifullah bin Muhammedrahim™)
[Fakhretdin, Asar, T. 3-4, Kazan, 2010, p. 419].
The Imam-khatyp did a lot to improve his mahalla:
he built a store, a madrasah; he provided for the
teachers’ maintenance and got the authorities to
build a hospital. L. Gabdrafikova points out that
any Tatar male child could receive primary educa-
tion regardless of their class affiliation. The chil-
dren of the Muslim clergy, as well as the children
from wealthy families, could continue their studies
in the senior classes of theological schools and take
exams for the title of mullah. Religious scholarship
was highly valued in Tatar society, the material
status of mullahs was maintained by the whole
community. Every Tatar family was proud to raise
a mullah, it was a great achievement, and parents
did not grudge the money spent on their son’s reli-
gious education. Thus, the Muslim clergy was not
a closed class, their ranks were replenished by the
representatives of the merchants, peasants, and pet-
ty bourgeois [Gabdrafikova, 2013].

N. Isanbet’s archive contains a manuscript on
the Jadid movement. This manuscript has interest-
ing information about the functions of the word
“shakird” in the Tatar environment [Isonbaot,
Jadidchelek turinda]. We dare suggest that the
writer took up this material in the heat of the con-
troversy around Jadidism in the 1950s-1960s. As
we know, in 1953, N. Isanbet was accused of ig-
noring the decision of the Regional Committee Bu-
reau of the All-Union Communist Party of Bolshe-
viks “On Errors in the Literature Textbook for the
8" Grade of Tatar Secondary Schools” dated Janu-
ary 18, 1952, where Jadidism was clearly defined
as a bourgeois-nationalist movement, which origi-
nated from the Tatar bourgeoisie and preached “the
ideology of pan-Turkism, pan-Islamism”. “After
the October Revolution, the Jadidists joined the
ranks of the national counter-revolution” [From the
Resolution of the Tatar Regional Committee Bu-
reau of the All-Union Communist Party of Bolshe-
viks, “On Errors in the Literature Textbook for the
8" Grade of Tatar Secondary Schools,” pp. 861—
862]. N. Isanbet “was accused of defending
Jadidism, identifying it with enlightenment”. On
the eve of the Third Congress of Writers of the
TASSR and the Second Congress of Writers of the
USSR, the AlI-City Meeting of Intelligentsia
trashed his play “Mupkoit hom Aficeury” (“Mirkay
and Aysylu”) and condemned the playwright’s
“nationalist” tendencies [Khaplekhamitov, p. 138].
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In his “XKomumuenex typbiHaa” (Isanbat,
Jadidchelek turinda), N. Isanbet states that starting
from the Bulgarian era, the Tatars considered
shakirds to be worthy people, therefore this word
was pronounced with respect. The Tatar people
have preserved many proverbs that foster a re-
spectful attitude to education, knowledge, and
shakirds. It was a charitable thing for the Tatars to
give a hospitable welcome to the traveler-shakird
(“the guests of God”), who called at their house.
However, as a result of education reforms, society
changed its attitude towards shakirds. The people
who were alien to Tatar culture regarded shakirds
with neglect, seeing them as “uneducated” people,
those who “did not have a European education”.
According to N. Isanbet, this stereotype took shape
among the Murza (the nobility) children who were
educated at Russian educational institutions, as a
result, they moved away from their national cul-
ture. Their attitude to the appearance, costumes,
and customs of madrasah students was biased. In
the early twentieth century, the shakirds of the
Jadid madrasah were treated with more respect
than the shakirds of the Qadimist madrasah. They
differed from each other not only in their level of
education, but also in their appearance.

“A shakird of the Qadimist madrasah shaved
his head, wore a camisole, a vest, pants, and a high
yellowish fez on his head. A shakird of the Jadid
madrasah had a kalyapush on his head, under
which he hid his long hair. He wore a suit, trou-
sers, a coat, a cap or fez with a red brim. In the
summer, they wore a hat, boots on their feet, and
carried a cane in their hands. With all their appear-
ance, they demonstrated that they followed Euro-
pean fashion. One shakird was different from the
other”, concludes N. Isanbet. If the spirit of scho-
lasticism reigned in the Qadimist madrasahs, the
Jadid madrasahs were oriented towards secular ed-
ucation. Among the best Jadid madrasahs, N.
Isanbet names the Bubi (Izh-Bobya), Galiya (Ufa),
Khusainiya (Orenburg), Muhammadiya (Kazan),
and Wazifa (Troitsk) madrasahs. The shakirds of
the Jadid madrasah looked down on their peers
who were educated in the Qadimist madrasah
[Isanbat, Jadidichelek turinda, pp. 152—-153]. Thus,
in the early twentieth century, the attitude towards
shakirds was determined by the type of madrasah
in which they studied.

As for Naki Isanbet himself, his initial learning
stage was guided by his mother, Taiba abystai,
who taught girls at home. The writer admitted that
she had played a huge role in shaping his spiritual
horizon: “My mother (a Tatar woman) not only
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gave birth to me, but she also took care to shape
my spiritual world: she let me taste butter and hon-
ey to make my language eloguent and affectionate.
(Is it that little? It’s not vodka, after all). When I
was born and | could not speak, she gave me her
language. I’'m grateful to her for shaping my lin-
guistic consciousness - she endowed me with
knowledge about who my parents were, who were
my native people, thereby shaping my understand-
ing of history and culture” [Isanbot, Min nitschek
.y P. 13].

In his autobiographical story “bsbm wax”
(“Childhood”), N. Isanbet describes in detail how
the girls in Maloyaz were educated. It took the pu-
pils of “Sabak Yorty” a year to learn reading in
chant. The education at Abystai’s was liberal, i.e.
the time for studies was not fixed. Girls came to
their ostazbike’s whenever they wanted. The little
ones sat on the sake, and the older girls sat around,
crouching on the floor. The instruction was indi-
vidual in nature [Isanbat, Boabi chak, 2000, p. 92].
For compulsory reading they had the books by the
medieval Sufi mystic poet “Bakeipran kutaGbi”
(“The Book of Bakyrgan”), his poem “Xa3pote
Mopbsim ana pasbritauiahel ranhs” (“The Book of
Maryam”), the collection of religious and mytho-
logical stories “Spbim anma kutabel” (“Half of the
Apple”), and “Hocsip xutaGer” (“Qyssa-i-Yusuf”)
by Kul Gali [Isanbat, Babi chak, 2000, pp. 93-94].

My mother, “having placed me down next to
the village girls on a sake, taught me to chant
“Badavam” (primer). After learning the letters, she
handed “Qyssa-i-Yusuf” to me and plunged me in-
to the world of Bulgar literature, the literature of
the Kazan Khanate period. The fact that there, sit-
ting on the sake with other village girls, we were
able to read old books, written in the ancient Tur-
kic language, meant that our hands held a thou-
sand-year-old literature, and we were the children
of the nation that had already formed their high
culture. As you can see, it was only in the tsarist
times that we were shod in bast shoes, while our
ancestors wore leather boots in antiquity”, N.
Isanbet concludes in his speeches [Isanbat, Min
nitschek ..., 2000, p. 13].

The encyclopedic scientist admired his mother
who taught from books, created as far back as
eight—nine centuries ago, and none of the students
felt this time distance. “I am thankful to my moth-
er: she taught me to enjoy reading and writing, in-
stilled an interest in gaining knowledge, taught me
to rejoice and get food for my mind while studying
native literature, brought me out into the open ex-
panse, forming the basis for my literary career.”
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For a year N. Isanbet studied in the third grade
of his father’s maktab-madrasah. In “ibtidai (ele-
mentary) maktab” the training was of a slightly dif-
ferent character: “This madrasah was half Jadid.
Children were taught by means of the Tatar primer,
not the Arabic one. The primers came from Kazan.
The children, having just learned to read in their
native language, proceeded to study the Turkic
language, literature (works by G. Tukay, M.
Gafuri, etc.), counting, geography, and reading in
the Turkic language”. The curriculum included ho-
ly history (“Tapuxbr onOmsa”, or “History of the
Prophets”). The history of the Tatars was not
taught” [Khanzafarov, pp. 11-12]. It was there that
young Naki got an idea of the world and the mod-
ern life of the Tatars.

The shakird’s reading circle had also changed:
“In your hands you are holding not the books about
Maryam and Bakyrgani, but collections of poems
by Tukay and Gafuri” [Isonbat, Min nitschek ..., p.
13]. The madrasah lessons began with a chant
reading from the works of these poets. The writer
appreciated those classes because, on the one hand,
they helped students to get an idea of the rhythm
and structure of the poems. On the other hand, they
had a beneficial effect on the academic discipline,
the children’s mood, and the general atmosphere in
the classroom [Vatan sezdon esh keta!, p. 3].

At this time, as everyday practice in rural new
method schools, the children traditionally chanted
the poems by Tukay, Gafuri, and Bashiri in chorus
at the beginning and at the end of the lesson. In this
way, the teachers introduced the lessons of singing
into the school time-table under the guise of “Per-
forming Munajat”. These songs, based on folk
melodies, played a huge role in popularizing the
poems by G. Tukay and Gafuri. [Kudash, p. 23].

After classes, there was a custom among the
shakirs to chant the poems by G. Tukay and M.
Gafuri standing on a sake. N. Isanbet’s parents en-
couraged their children’s enthusiasm, since they
enjoyed listening to the poems in their native lan-
guage so much. In one of his interviews, the writer
talked about a curious incident from his childhood
when he received from the hands of a relative his
first fee - 15 kopecks in silver, for the expressive
reciting of the poem “Shurale” during a women's
gathering in his home. [Isanbat, 1980, p. 3].

It was with gratitude that N. Isanbet recalled
his aunt, Shamsenur jingi, Shakir Abzyi’s wife,
who always found time for studies with her brother
Munir and young Naki. Her favourite book was a
book of poems by G. Tukay. Once, the relative
read G. Tukay’s poems to them and Shamsenur
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jingi asked the boys to chant in chorus the poem
“MopxyMm MexommoT 3ahup odonmers” (“To the
Late Mr. Mohammad Zagir”), dedicated to Z.
Bigiyev, the Tatar writer-enlightener, which puz-
zled them very much: “Why did Aunt Shamsenur
make me chant? Only later did | understand. The
point was that it was a poem dedicated to the first
Tatar writer Zakir Bigiev. Of course, Aunt
Shamsenur had read his works “Khadicha the
Beauty” and “Great Sins”. Tukay, standing at the
grave of the first Tatar novelist, predicted his im-
mortal fame. Our clever Aunt Shamsenur, when in-
troducing us to this poem, apparently wanted to
enhance our respect for literature and the work of
the writer. She sought to convey the idea that the
writer, using his own language to create the works
in his inmost depth of soul, was like a bird, which
sang in its own language, and was willing to share
his discoveries with his people. She enthusiastical-
ly explained to us the significance of this work, re-
vealed the greatness of the struggle for lofty ideals,
dreaming of awakening in us a passion for writing
poetry. And we, repeating this poem over and over
again, understood its content, moreover, we
learned to use mandolin to back up our recitals”
[Isanbat, Min nitschek ..., p. 14].

In Sirazetdin mullah’s store, there often arose
spontanecous discussions of poets’ works. Along
with the analysis of the poems by G. Tukai and M.
Gafuri, amateur poets (Gabdrahman Ganiev, a vet-
eran of the Russo-Japanese War of 1904-1905, and
Magsum aby) submitted their own creations to the
mullah’s trial: “My father stood leaning on the
arshin and “weighed” their poems on the scales of
some invisible mysterious “aruz”, turning the ruler
from right to left, thus demonstrating the poetic
metre. He decided whether the poetic line corre-
sponded to the requirements of aruz or not. He kept
repeating “phygylten phageyl”*. He himself was a
poet” [Isanbat. Min nitschek ..., p. 14]. Often, the
customers, forgetting that they had come to the
store to buy sugar and salt, became the spectators
of those poetic disputes.

' In Turkic poetry, starting with A. Yasavi and
Bakyrgani, there was a tradition of repeating the first
word of a line for rhyme. These lines are found in the
poem of G. Kandalyi “Fohri”: “®arslitnoren,
(arsritnoTeH, dareiinat, / Cona, ®apxu, Kyn conamsT
kamwiar” [Kandalyi, B. 355]. G. Tukai resorts to them
in the poem “Ilewon 6a3apwi, sxyn sHa Kucexbamr”
(“The Hay market or the new Kisekbash™):
“@arsIitnoTen, ¢areiinoteH, ¢areiinot, / Hy, Iledon
6azapsr xaskel KyHite mat!” [Tukay, p. 276]
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In the early 20" century, “the Wind of Tatar
Poetry” mastered the minds of both adults and
children. In his memoirs, N. Isanbet describes the
way shakirds kept their notebooks with verses
(“mureipp godrape’), which were carefully stored
in the shakird chests (“mrokept carmpirer”), bound
with a beautiful ribbon and decorated with a cover:
“During the years of study, everyone had a small
beautiful chest, where a notebook with verses was
stored next to textbooks and notebooks” [Vatan
sezdon esh keta!, p. 3].

The literary talent of Sirazetdin Mullah and
Taiba Abystai’s son became apparent at the age of
ten [Isonbat, Min nitschek ..., p. 14]. This fact
brought him closer to the shakirs, who were older
(Fathulla abzy, Mihran abzy). During their meet-
ings, his friends, after much persuasion, read their
poems, which they kept carefully hidden in locked
chests. It was with regret that N. Isanbet noted it
was not customary among shakirs to discuss their
creations or show them to adults, therefore this
creative potential of the poor children was not real-
ized to its fullest in the future [lsanbat, Min
nitschek ..., p. 14].

In 1909, Sirazetdin Mulla sent his children to
study at the Khasaniya Madrasah. It was an educa-
tional institution at the Third Cathedral Mosque in
Ufa. In 1903, it was named after the head of the M.
S.- M. Khasanov, with whom N. Isanbet’s father
had been friends from the time of their study in
Troitsk. The madrasah “was housed in a two-
storeyed brick building, at 15 Bol. Kuznetsk Str.
(now B. Nurimanova Str.), specially constructed
for it” [Utiabai-Karimi, p. 128].

The full training course was designed for eight
years and was divided into three grades: three
years - in the lowest grade, three years — in the
middle grade and two years - in the highest (theo-
logical) grade. The madrasah was a new method
one [Shamukov, p. 5], and its curriculum included:
Avrabic, reading and rhetoric, etymology (sarf) and
syntax (nahu), the Qur'an, the rules of its orthoepic
reading (tajwid) and interpretation (tafsir), the
foundations of Islam (Gylme Hal), religious dogma
(akaid), ethics (akhlyak), the sayings of the Proph-
et Muhammad (hadith), Muslim law (figh), the Ta-
tar language (reading, writing, dictation, composi-
tion, recitation of verses), arithmetic, history, and
geography. In the academic year of 1910-1911,
165 people studied there under the guidance of five
teachers. The shakids paid tuition fees of two to
fifteen rubles per year, but 15% of students from
poor families were exempted from payment. Sev-
enty visiting students lived at the madrasah, paying
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board and lodging. In 1910-1911, the total cost of
maintaining the institution was 1,200 rubles. It was
covered by the annual grant of the Ufa Guardian-
ship on the Poor Muslims (200-300 rubles), pri-
vate donations (200 rubles), and tuition fees (600—
700 rubles)” [Utiabai-Karimi, p. 128].

In his memoirs of 1967, N. Isanbut describes
his educational institution as follows: “A¢ that
time, in Ufa, among one-storeyed wooden houses,
there was the stone madrasah “Khasaniya” in
Kuznetskaya Street. Just imagine: you climb a nar-
row wooden staircase to the second floor. In front
of the open door, there’s a stove to one side; at the
opposite wall there is a row of long desks on low
legs, stacked on top of each other. You can see
shakirds wearing komzols and skullcaps there.
Having passed this room, you find yourself in an-
other room of a smaller size, then in the third one.
This central room is called a classroom. Here live
shakirds —high achievers.

The light is dim in this room. You find yourself
in the center thanks to the light breaking through
between the round metal stove and the bookcase.
Once, two adult guys came into the room, follow-
ing the beam of light. They went to the stove, cast a
glance over all those present and sat down on the
floor, paying no attention to anything going
around (There were no benches in the madrasah).

There is nothing to be surprised at, it was a
usual thing in those times — they saw a room with a
high ceiling. Carpets were spread on the floor
along the wall; on them were tables with low legs.
Books were stacked in the center of the tables. In
the center of the room, needless to say, was a place
for kazy (gadi) and high achievers. However, no-
body was there on that day. Near the other tables,
one or two shakirds were sitting. That day was a
day off - Friday, so many students had gone to
town” [Isanbat, 1967, p. 127].

The memoirs of textologist R. Gaynanov de-
pict a very expressive portrait of Naki-Shakird:
“One day a barefooted guy in red pants appeared
on the streets of Ufa, with a chest over his shoul-
der. The whole day he wandered the streets of the
city, reading posters, looking at beautiful parks
that he didn’t dare to enter, with surprise he
looked at stylish guys and coquette girls walking
there. And finally, here was the Khasaniya Mad-
rasah. Opening his wooden chest, he began to pull
out his poems, one after another in order to read
them to the shakirds” [Gaynanov, p. 10].

Among the shakirds, N. Isanbet soon gained
fame as a poet. In the writer’s memoirs, we come
across an interesting self-portrait: “...in the corner,
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near a low table, a thin little shakird boy is sitting
with his legs crossed. He is wearing a skullcap and
a komzole. ... He has a pen in his hands. He takes a
notebook from under the table, eagerly looking at
it. I love Friday, because on this day you can enjoy
solitude, work on your own. So today, propping my
cheek on my hand, | read to myself the poems lying
in front of me. | love them ... There is nothing more
beautiful than reading them anew to correct some
of the lines for beauty. After all, these are my own
poems” [Isanbat, 1967, pp. 127 — 128].

The news of a boy, composing poems, reached
the “Galiya” madrasah. In March 1913, thick note-
books with Naki’s poems fell into the hands of
Shaykhzade Babich, who had looked in with his
Kazakh friend Akhmed Maminov. The covers of
the notebooks were titled: “Sorrows Experienced
by Me for the Sake of the Bashkirs”, “The Sun of
My Soul”, “In Youth” ... N. Isanbet also showed
the Galiya shakirds his manuscript magazines. The
notebooks returned to their owner only a month
and a half later. At that time, Babich was already a
well-known person. He published manuscript mag-
azines “Karmak” (“The Hook™) and “Parlak”
(“The Future”), and organized the concerts of the
“National Music, Stage and Literature Society”
[Bikbaev, p. 38]. As we know, S. Babich wrote 46
works. He “embarked on a literary trail” as early as
during his studies at the madrasah. In N. Isanbet’s
first poems Sh. Babich discerned the spark of a
great talent (“sIuo, Hokerid!” (“Long live, Naki!™))
[Shamukov, p. 5]. The shakird from the Madrasah
“Galiya” saw that N. Isanbet was a like-minded
personality, his ally, a devoted son of the nation.

During the period when N. Isanbet studied in
the “Khasaniya”, his teachers were M. Khasanov,
F. Gainetdinov, F. Takaev, A. Khabibullin, H.
Yafaev, H. Khalikov, and N. Bikkenin.

In those years, students borrowed books for a
small fee at Bolokhin’s book store in Ufa. Accord-
ing to S. Kudash’s memoirs, “the owners of the
store lent books for a certain time for a fee up to 10
kopecks, depending on their volume and made
notes about this at the beginning of the book”
[Kudash, p.16].

The archive of N. Isanbet contains manuscript
magazines that he issued in the village of Maloyaz
when he came there on vacation. In the first year, it
appeared under the name “banta” (“The Ax”), in
the second year - “banra” (“The Sledgehammer™),
and in the third year - “Kycox” (“The Club”). In
them, the shakird of the Khasaniya madrasah ridi-
culed such vices as backwardness, stupidity, and
duplicity. In these magazines, in addition to poems

and stories, there were articles and a feuilleton.
Along with jokes and poems, on the pages of the
magazine there was information about the Balkan
Wars and the events in the city of Zlatoust
[Shamukov, p. 6]. “On each of these magazines it
was written: “Editor - Naki Zakirov. | took the sur-
name Isanbet later - this is the name of my seventh
great-grandfather. In one of these magazines there
was a story “Hke O6anrtacs! Typbraaa xukasat’ (“The
Story of Two Axes”). And in this notebook I even
identified the genre of my work as a novel. But |
was only ten to eleven years old”, N. Isanbet re-
called in the 1970s. [Vatan sezdon esh keta!, p.
3].

“As the magazine depicted the life of the vil-
lage, Aunt Shamsenur read them not only to her-
self, but also out loud in front of the villagers who
gathered near the store in the evening:

besHen ypam TakbIpIbIp,
TaxsIp Tyrem 6akbIpIbIp;
JMHKOH arail — TyKcaH Ty-
TbI3

AT anpIlKaH GaThIPABIP.
Manasi3HbIH ypTachlH/1a
Horpit cana I'eiiinemer-
JAWH,

HorelT canca ga I'elitnb-
METMH,

Bbep Hopca 19

“Qur street is all cracked,
Not in cracks, but is made
from copper;

Uncle Dinkai is a batyr,
Who has changed 99
horses.

In the midst of Maloyaz
Guilmetdin tells the for-
tune with pebbles,
Although telling much,
He really knows nothing...”

OCIIMETAMH...»,
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- that was what N. Isanbet recalled years later
[Isanbat, Min nitschek ..., p. 13-14].

As we see from these examples, as early as in
his young years Isanbet possessed the gift of a sa-
tirical writer.

G. lIsanbet considered G. Tukay to be his
teacher: “We were brought up on G. Tukay’s po-
ems. We trusted his poems. We knew the poems
from his book “bamanap kyrene” (“In the World of
Children’s Souls”) by heart, we grew up chanting
them. It had an impact on my early works.” When
the great poet died, the young Naki devoted an en-
tire issue of his manuscript magazine to his idol
[Khanzafarov, p. 12].

N. Isanbet dreamed of climbing the poetic Par-
nassus following Homer, Byron, and Tukay: “3yp
mareliipeiiopaoH TykaeB Oynca xondo, MHUH —
mrokept!” (Lit. trans.: “Of the great ones, if Tukaev
is a teacher, I am a student” [Isanbat, 1989, p. 27].
In a number of his poems “Tyxkaii ynme” (“Tukay
Died”, 1913) [Isanbot, 1989, p. 25], “Mopxym
Tykaeska” (“To the Late Tukay”, 1913) [Isanbat,
1989, p. 25], “Tykaii octa3” (“Tukay the Teacher”,
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1914) [lsanbat, 1989, p. 27], N. Isanbet expresses
his sincere grief over the untimely death of G.
Tukay. The shakird of the Khasaniya madrasah as-
sociates the great poet with a radiant image: “Hyp
une, wonmer3 uae, ah!” (Lit. trans. “Oh, he was a
ray of light, a star!”’). Young Naki glorifies his idol
for he showed the Tatars the richness of their
mother tongue: “Yn Marypianm 6e3ra KypcoTTe
tyran wineH Tteiaen” (“He showed our mother
tongue in all its glory™). [Isanbat, 1989, p. 25].

In his studies, F. Urmancheev notes that N.
Isanbet recorded the first samples of children's
folklore in 1911-1913 in his native village,
Maloyaz, during the holidays, while he was still a
shakird of the madrasah [Odip hom Galim, p. 43].
In the writer's archives there is a notebook with
riddles, where an answer to the riddle is given on
the back of the page and to read it you need to turn
the notebook over backwards [Isanbat, 1980, p. 3].

In his childhood, little Naki loved to collect
pictures from tea packages. In his collection there
were about a thousand of them with the views of
architectural monuments in India, Egypt, Turke-
stan, etc. They awoke Naki’s interest in painting
and architecture.

In his autobiographical story “bobu wak”
(“Childhood”), N. Isanbet describes how he and
his brother Zaki studied in the Khasaniya madras-
ah. Before Zaki went to this madrasah, he had
studied in the Russian class for two years. There-
fore, in Ufa, he quickly became friendly with city
guys. A techie by nature, he did not plan to become
a mullah in the future. Zaki abzy bought iron
things (broken revolvers, cameras ...) at a flea mar-
ket or from his classmates constantly making
something from wires. His favourite book was a
book by Thomas Edison. N. Isanbet’s elder brother
even learned to create small light bulbs for his ex-
periments. They were forced to starve because his
elder brother spent all the allowance, provided by
their parents, on his hobby. From systematic mal-
nutrition, young Naki lost a lot of weight in the
Ufa madrasah, and sometimes suffered from dizzi-
ness. But these everyday difficulties did not break
his spirit, he admired his elder brother. Young
Naki spent all his free time on literary studies and
self-education. The madrasah teachers treated him
with great respect.

The year of 1914 is considered to be the offi-
cial reference point of N. Isanbet’s literary biog-
raphy when his poem was published in the maga-
zine “Ak yul” (“The Bright Path”). N. Isanbet re-
called that Fakhreislam Ageev, the editor-in-chief
of the magazine, had greeted him enthusiastically
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at his arrival. Thus, despite his young age, the
shakird of the Khasaniya madrasah was asked to
contribute children’s poems to the magazine: “In
those years, there was a growing demand for po-
ems in schools. After my first poem was published
in the children's magazine “Ak yul”, letters were
sent to my village from Troitsk asking me to write
poems that could be read in the classroom” [Vatan
sezdon esh kets !, p. 3]. That is why in the poet’s
early work a certain proportion of verses is ad-
dressed to children. Among them are the poems
“Ilypamne” (“Shurale) (1910), “Kennep-kennep...”
(“Whack-Whack™) (1911), “Cerepubix” (“Star-
ling”) (1912), “Anmarad hom cangyray” (“The
Apple Tree and the Nightingale”) (1913),
“SIpkanar” (“The Bat ) (1915), “Cycsuty” (1916),
“Asmaxa” (“The Dragon”) (1916) [Isenbat, 1989,
pp. 15, 17, 19, 50, 53], and the fairy tale “Enan
nmatmacel” (“The Tsar Snake”) [Isonbat, 1974, pp.
116-137].

“Everywhere a movement was started by
teachers, who claimed they were inundated with
things to do, they needed songs, professional crea-
tivity, and prose verses. One day, having found my
address somewhere, girls from Troitsk sent a letter
to my house. The girls wrote that they were fans of
my work and asked me to compose poems that
could be chanted in chorus in their lessons. To me?
But at that time | myself was still a boy, running
barefoot in the meadows, playing horses! Appar-
ently, at that time, prose poetry was in such great
demand with people, that it was not surprising that
such boys like me, despite their young age, took up
writing”, concludes N. Isanbet [Isonbst, Min
nitschek ..., p. 17].

In the Khasaniya madrasah, N. Isanbet studied
Turkic history from the book of the member (gadi)
of the Orenburg Muslim Spiritual Assembly
Khasan-Gata Gabyashi, a historian, one of the
leaders of the Jadid movement, a supporter of
secular tendencies in education. The history teach-
er predicted that the son of Sirazetdin Mullah was
destined for the future glory of the encyclopedist
scholar, like S. Mardjani, [Isanbat, 2000, p. 99]. In
Ufa, there was talk of N. Isanbet as a future schol-
ar-theologian, who had the right to make inde-
pendent decisions on important issues of figh.

In 1914, Sirazetdin Mullah took his son to Ka-
zan to study at the Galeevsky Madrasah
(“Muhammadiya”). All modern sciences were
taught there, some of them in content were compa-
rable to the university curriculum. For example, in
the early twentieth century, the madrasah taught
the Russian language, arithmetic, calligraphy,
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drawing, counting, geography, physics (natural
sciences), the history of Russia, general history, the
history of Turkic peoples, the history of science
and classes, Muslim inheritance law (faraiz), eth-
ics, hygiene, jurisprudence, metrics, rhetoric, psy-
chology, logic, philosophy, teaching methods, ped-
agogy, Arabic, Farsi, and Arabic literature. Natu-
rally, students wrote compositions, expositions,
and other texts. As for the Tatar language, it was
taught as a general Tiirkic language, and reading in
the native language was taught as reading in Tiirk.

N. Isanbet spent hours in the library of
“Muhammadiya”, where there was a lot of oriental
literature and periodicals [Khanzafarov, p. 23].

This is how S. Kudash recalled N. Isanbet-
shakird. When he studied at the Muhammadiya
Madrasah, the fifteen-year-old poet composed po-
ems in abundance. This was the first time he had
passed the exam in the creation of poems. In the
years 1915-1916, one after another his poems were
printed in the magazines “Ang” (“Consciousness”),
and “Syuyumbike”. In addition, his poems were
published in the Kazan magazines “Ak yul” (“The
Bright Path”) and “Balalar dunyasi” (“The World
of Children”), which helped him to gain popularity
with young readers. [Kudash, 1980].

In his memoirs, N. Isanbet notes that in the
madrasah he studied the Tatar language and litera-
ture from G. Ibragimov’s textbooks and teaching
aids: (“We read these students’ textbooks by G.
Ibragimov. We also loved reading his stories “The
Children of Nature” and “The dappled horse™).
[Isanbat Ostazym ide ..., p. 19.].

Many poems by N. Isanbet were originally
written under the influence of the works by famous
contemporary poets, especially G. Tukay. It is
noteworthy that in his poem “Lllyn kaiiHaTa MEHHEM
kaHHapbiMHBI” (“It Angers My Blood”), written in
1912 in the Khasaniya madrasah, N. Isanbet op-
posed social injustice and inequality. [Isanbat,
1989, p. 21]. In his poems, we find an increase in
critical pathos. The hero of N. Isanbet’s poems was
burning with the idea of serving his nation
(“Mummorem”  (“My  Nation”, 1913)) [Isonbat,
1989, p.24]. The poet dreamed that his poems
would serve progress. N. Isanbet’s historicism
manifests itself in his poems about Idel and Bolgar,
the heroic past of his great-grandfathers
(“Mowyranam muH...” (“I Am Thinking”, 1913),
“Upennd” (“On the Volga”, 1914), “bonrap
sipiapbiaa keimond” (“In a Boat near the Banks
of Bolgar”, 1915), bosrap xopabamape” (“The Ru-
ins of Bolgar”, 1915)) [Isanbat, 1989, pp. 27-28,
36-37]. Later, in his historical dramas, he would
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create a whole gallery of national heroes, which
should be a moral example for others to follow.
The young poet glorifies nature (“Kbrmksr
TeHIR” (“At Winter Night”, 1913), “Tenre
Ooyparma” (“During the Night Blizza”, 1915),
“Kypksiaera ToH” (“A Frightening Night” 1915),
“Smen acteinga” (“ By the Light of Lightning”,
1915), “Kotire Ttay” (“The Summer Dawn”,
1916),“XKotire kmu” (“The Summer Evening”,
1916), “Kesre xypaiimap” (“The Autumn Kurai”,
1916), “XKaiire Ton” (“The Summer Night”, 1916),
“Kymora ” (“The Shadow”, 1916)) [Isnbat, 1989,
pp. 23, 35, 39, 51, 55], describes the views of his
native village and makes sketches of village life
(“ABbutra kapan” (“Having Glanced at the Vil-
lage”, 1913), “Asit xommope” (“Village Affairs”,
1913), “Kypmunop” (“They Don’t See”, 1915))
[Isanbat, 1989, pp. 23, 25, 32], reflects on the fate
of the Tatar woman (“Tarap xe3eHa” (“To a Tatar
Girl?, 1915), “Tarap xarerHHapeiHa” (“To Tatar
Women”, 1915), “XKeipna, tatap ke3et!” (“Sing,
Tatar Girl!”, 1916)) [Isanbat, 1989, pp. 35, 38, 40],
shares his love experiences (“Ymop wmmem” (“I
would Die”, 1913), “boxer wonuei3er” (“The Star
of Happiness”, 1914), “Tan xuneaad” (“With the
Dawn Wind”, 1916), “Tlapoxoara” (“On the
Steamboat”, 1916), “Kysnope” (“Her Eyes”, 1916),
“Ken ane” (“Laugh, Come On,” 1916), “blnakis
moramamape”  (“Ylykly  Grottoes”, 1916),
“Matpritma” (“Fatyma”, 1916)) [Isanbat, 1989, pp.
26-27, 40-44] and his philosophical reflections
(“Kepik amom”, (“An Interesting Person”, 1912),
“Cyrpmmr”  (“War”, 1914), “Sgms xyHen” (“A
Young Soul”, 1915), “Monsr keii” (“A Sad Mel-
ody”, 1915), “Ilsiiram0ap” (“The Prophet”, 1915),
“borayga” (“On a Leash”, 1915), “IypT srbig
keriionma!” (“All Four Sides Oriented” 1916),
“Tarer ...” (“More...”, 1916), “Kemie TaBbImbr"
(“The Voice of Man”, 1916), “YT auHresenms”
(“In the Sea of Fire”, 1916), “Sikherche” (“The
Witch”, 1916), “Topmbim ynkeiabiHAa” (“In the
Whirlpools of Life”, 1916) , “Ceproan” (“The Ex-
iled”, 1916), “Apteik keme” (“The Superfluous
One”, 1916), “lOnpa” (“On the Road”, 1916),
“Tyran wn” (“ My Homeland”, 1916)) [ Isanbat,
1989, pp. 20, 30-31, 33-34, 45-46, 4849, 54-57].
At the early stage of his literary work, N. Isanbet
created romantic poems. The writer sought his own
way, his own unique voice. His works often ap-
peared on the pages of mass media (the magazines
“Ak yul” (“The Bright Path”), “Syuyumbike”,

“Ang” (“Consciousness”), “Snr-iiont” (“The
Lightnings”), and the newspaper “Cy3” (“A
Word”)).
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During the years of his shakird’s youth, N.
Isanbet became the author of serious poems
(“bozputran Barpmd” (“The Broken Word”, 1913),
“Kaukein” (“The Fugitive”, 1915), “Ta0uratsb
kouarpiHma” (“In the Lap of Nature”, 1916),
“Yxprryust kb13” (“The Girl Teacher”, 1916),
“Cyxko0ait” (“A Tramp”, 1916)). According to N.
Khanzafarov, these works indicated that the author
remained committed to romantic themes: pure
love, the beauty of nature, the search for the
warmth of the soul. His creative searches were re-
alized along expressive lines, and his creative ide-
als of “pure love, natural beauty, and soul” made
themselves felt [Isonbat, 1989, p. 6].

N. Isanbet, together with F. Burnash, published
several handwritten humorous and satirical maga-
zines in the “Muhammadiya”.

In the poem “Kem?” (“Who?”), published in
the journal “Ak yul”, | thought of three things:
God, mother, father. It means that in 1915, | still
believed in God, - N. Isanbet reflects in his mem-
oirs. - I only believed in some “philosophical”
way, and such a stance was characteristic of my
way of thinking until 1917. However, in 1916, it
was noticeable that in poetry | behaved very inde-
pendently in relation to God. For example, this
could be observed in a poem, published in the
journal “Ang”. It contains the following lines:
“Kum ane, anean keute, / Mun coetimumen bepkemte
02, / Ceumumer dcup-kyx, kosunvl, / Coumumer
manpemue” (“Go away, you deceitful person, / |
don't love anyone, / | don't love the whole world, /
Even my Tengri), i.e. God” [Khanzafarov, p.12].

From Kazan, N. Isanbet returned to his village
as the poet who received royalties for his work. His
father never ceased to be surprised at this: “All my
aspirations were to become a poet, but my father
did not approve of my occupation, although he did
not interfere, he never took it seriously. He was
very surprised in 1916 when the fee came for a po-
em published in the journal “Ang”: “Can money
be paid for creating poems?” [lIsanbat, 2000, p.
99].

The shakirds from the city madrasahs of Ka-
zan, Ufa, and Orenburga were distinguished by
their strong craving for art. They held literary par-
ties on their own and staged performances. In
1913, N. Isanbet, influenced by G. Kamal's work,
wrote the play “Ypuam” (“The Location”). In
1914, the play “Amwmpxan xazper” (‘“Amirkhan
Khazret”) followed. As early as when Naki was a
shakird, he proved himself as a playwright.

During his studies at the madrasah, Burnash
met the guys from the “Sayyar” company, and at-
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tended their performances together with his brother
Wafa, he himself took part in their productions.

The writer’s memoirs also allow us to get an
idea of the periodicals, included in the reading cir-
cle of the madrasah shakirds. It is known that
Sirazetdin Mullah was subscribed to a number of
newspapers and magazines in the Tatar language:
the magazines “Din va adab” (“Religion and Mor-
als”) Kazan, ed. Galimjan Barudi), “Ak yul” (“The
Bright Path”) (Troitsk, ed. Fakhreislam Ageev),
“Maglumate jadid” (“The New Developments™)
(Ufa, ed. Lokmanhakim Khanzafarov); newspapers
“Yoldiz” (“The Star”) (Kazan, ed. A.-Kh.
Maksudi), “Sibiriya” (“The Sibiria”) (Tomsk, ed.
Vagiz Navruzov), and “Tormish” (“The Life”)
(Ufa, ed. V. Navruzov, Z. Kadyri, G. Khabirov).
Moreover, a rich library belonging to a relative
from Nasibash was at shakird Naki’s disposal:
“Shamsenur jingi allowed me to go up to the attic
of her house. That was an America not discovered
by the Tatars yet! The Universe! There, in the box-
es, were the revolutionary newspapers of 1905 -
“Tang Yoldizi” (“The Star of the Dawn ), “Fiker”
(“The Thought”), “Ural” (“The Ural”), “Azat
khalig” (“The Free People”), “Al-gasr al-jadid”
(“The New Age”), “Uklar” (“The Arrows”), and
“Al-Islah” (“The Reform”), you could even find
the revolutionary songs of the shakird’s “Canma”
(“The Voice”) printed on red sheets using hecto-
graph. All of them were not state newspapers,
some of them were issued bypassing censorship.
This was the interesting press of its first formation
years, in which the Tatars, without concern over
what the authorities might think, frankly discussed
social and political issues important to them, it was
the press that dared to criticize the state during the
tsarist power crisis, when Tatar social thought,
which had been oppressed for centuries, broke free
thanks to the revolution of 1905-1907.

N. Isanbet could become acquainted with this
press only in the 1910s. He stated that its influence
on the minds of the people did not decrease even
during the years of reaction [Isanbat, Min nitschek
.y p. 14].

N. Isanbet’s enlightenment activities became a
logical basis and a necessary step for the evolution
of his worldview - from religious to educational
views, based on the best traditions of Tatar En-
lightenment (Kh. Faizkhanov, S. Marjani, K.
Nasyri, G. Tukai, F. Amirkhan, and G. Kamal )
The writer admitted that in his youth he was very
familiar with the works of G. Kamal, F. Amirkhan,
and M. Fayzi [Khanzafarov, p.12].
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In his unfinished article on Jadidism, N.
Isanbet states that after the revolution of 1905, the
life of the Tatar madrasahs changed dramatically.
Shakirds proved themselves not only in the cultural
and educational spheres, but also in the arena of
political struggle. Shakirds’ strikes and their col-
lective withdrawal from madrasahs became the
main form of their protest. In his book, N. Isanbet
recommends a number of works where these
events are realistically described: G. Ibragimov’s
novel “besnen kenHop” (“Our Days”) [Ibragimov]
and S. Ramiev’s comedy “Hwm3ammer mompace”
(“The Order of Things in the Madrasah™) [Romiev,
pp. 73-92]. The shakirds spread their Sadas and
Marseillaise through the press and sang them. The
reprentatives of the “Islah” movement began to or-
ganize strikes in madrasahs.

For themselves shakirds wanted a worthy and
interesting life where self-realization would ac-
company material wealth. Literary and political
societies appeared in shakird subculture of the rev-
olutionary era; there, instead of theological dis-
putes, discussions were held on various topics, and
literary and musical parties were organized.

While preparing his “Selected Works” in three
volumes (1976) and his “Works” in four volumes
(1989) for publication, the writer included three
poems, dedicated to the life of shakirs in the
Khasaniya and Muhammadiyah madrasahs. In
them, N. Isanbet immortalized himself as a free-
dom-loving shakird. The poem “Urrudak xuua”
(“The Union Will Win”) (1909) is dedicated to a
clash between the shakirs and their teacher Zufar
Kasimov over the living conditions [Isanbet, 1989,
pp. 14-15]. Apparently, they began to fight for
their rights, inspired by the example of the strikes
in the madrasahs of Ufa and Kazan during the
Revolution of 1905-1907. N. Isanbet’s poem
“Moapaca ucranere” (“The Memory of the Mad-
rasah”) tells about the conflict with the teachers of
the Muhammadiya Madrasah over the release of a
handwritten satirical magazine. On the cover of
one of the satirical magazines it was written
“omobm, hexxym hom cosicu xypuan” (“literary, sa-
tirical and political magazine”). This gave rise to a
rumor that the Galiya Madrasah released a political
journal. In order not to deal with the police, the
teachers organized surveillance of N. Isanbet,
sometimes resulting in searches. Knowing about
the evening search of his school desk, the young
poet attached a note inside it, which read that he
was not a traitor: “My soul will not tolerate dun-
geons, leashes and searches; / My soul is pure, it

cannot work under vigilant control” [Isanbat, 1960,
pp. 71, 450].

It is with great warmth that N. Isanbet remem-
bered his studies in the madrasah. M. Usmanov re-
called that during his student years, when he was
visiting the aksakal, he had the opportunity to lis-
ten to his stories about the life of shakirds in the
madrasah, how they had their meals, shared house-
hold chores, and were on duty. The shakird on duty
swept the floors, lit the fire in the stoves, caught
and took the shakirds, skipping prayers, to the
khalifa. N. Isanbet told university students about
the fun the shakirds had, he vividly described the
“pillow battles”. [Gosmanov, p. 124].

He also recalled the cases of bullying in the
madrasah. In his article “XXuperendemekTa
raemieHyop” (“Accusations of Jidegianism”), N.
Isanbet describes the initiatory rite “JKomut
epkery” (Beginner’s initiation): “In the old mad-
rasahs newcomers who arrived from other madras-
ahs used to be tested, scared, “bashed”, in order to
“distort their faces”, to knock them unexpectedly
with a pillow, to throw felt boots at them before
they managed to get back to their feet, while run-
ning around and grunting at them. The shakird
could not even hide behind his curtain: we would
run up to the curtain, snorting like horses and kick-
ing. With the help of tongs we would pinch his
shoulders, while gaggling like geese, trying to pre-
vent the beginner from tearing away, we would
pour handfuls of salt into his tea. The newcomer
had to endure these horrors for several days, after
which he was made welcome as a dear person.
Later, he himself eagerly participated in such initi-
ation rites” [JKujereH4eaeKTa raerieHyaap, p. 3].

N. Isanbat dedicated his poem “bep mokept”
(“One Shakird”) to the shakirds, in it he told about
the bold dreams of the madrasah students:

It’s night ... everything is
silent around him.
He is dreaming of himself

TeH... TUPS SIKTHI
TBIHBIYJIBIK.
V11 y3eH yilnblii xa3ep:

V1 — XyIOXKHUK, Y1 —My- | NOW:

3BIKAHT, He is an artist, he isa

Vi1 — Mexappup, yi — musician,

IATBIAPB! He is an editor, he is a
poet!

Moreover, He, you will all
soon find out,

Will become a rich man
Who will generously share
his wealth in deeds using it
for the benefit of the
people.

Y1 — TareiH, TU3I0H
Genepces,

Jenbsina 6ep Oaii keme.
AKua KYIUIEKTOH,
«XaJIbIKKa

®aiina» — hop KpUITaH
JIe.
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For the Tatars he will build
Unbelievably huge clubs,
Gardens, fountains, and

Vi1 TaTapra oJu1o HUTKSH
3yp xiybnap cansipa,
bakyanap, ¢poHraH,

capaiinap... palaces ...
JleHBAHBI TaH KaJIbIpa He will surprise the whole
world.

[Isanbat, 1989, pp. 47-48].

In the early twentieth century, Jadid madrasahs
became the cradle of national intelligentsia. N.
Isanbet’s unfinished book on Jadidism has very in-
dicative statistics on graduates of the Ufa madrasah
“Galiya”, provided by S. Kudash, a writer: out of
1,500 students, who studied in 1906-1919, only 27
became mullahs. Among 100 acquaintances of S.
Kudash, who were graduates of madrasahs, 20 be-
came professional writers, 28 — journalists and
newspaper editors, 58 -researchers, 4 - diplomats, 6
- agronomists, 3 - engineers, 3 - lawyers, 6 headed
the ministries of education in the Tatar ASSR and
Bashkir ASSR and Kazakhstan, two of them be-
came artists, one — a composer, and the rest chose
the teaching path [Isconbot. Jadidchelek turinda, p.
39].

In 1965, while talking with the young writer R.
Batulla, the aksakal said: “Poetry and literature
were thoroughly taught in the madrasah. Modern
university graduates know ancient literature worse
than the shakirds of the elementary madrassas. Let
alone the knowledge of the Arabic, Farsi, and Tur-
kic languages...” [Batulla, 2007, p. 233].

“I was already a mature poet before the revolu-
tion. I'm a scientist. I'm an encyclopedist. | only
started doing dramaturgy to support my family.
This occupation took hold of me and | became a
playwright. Am | a scientist? Undoubtedly, a sci-
entist. However, | am a scientist without a disserta-
tion, without a degree, without a chair! It’s on the
conscience of the Soviet authorities”, - in this way
“the people’s academician” described his literary
and career path in 1968 [Batulla, 1997, p. 195].

Conclusions

N. Isanbet’s works contain interesting material
that sheds light on his studies at the madrasah.
Based on this material, we can have an idea not on-
ly of the writer’s biography, but also of the Tatars’
everyday life in the early twentieth century. If N.
Isanbet’s romantic works recreate shakirds’ every-
day life with a bit of irony and satire, his memoirs
and autobiographical works describe in detail
shakirds’ everyday and social life, their aesthetic
and moral attitudes, social and individual behav-
iors, and relationships from the perspective of a re-
alist writer.
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HOKbIN NCOHBOT NCTOJIEKJIOPEH]IO
XX TACBIP M9/IPOCO HIOKEPTJIOPEHEH
KOH/I9JIEK TOPMbILIbI

Musaymd MexaMMITKaH KbI3bl XJ0eTINHOBA,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 Hue iopr,
mileuscha@mail.ru.

Hoxkpiit Cupaxernun yibl Mconbor (1899-1992) — rtarap s3yubiChl, WIArbliipb, Apamarypr,
NPO3a¥K, SHIHUKIIONEANUCT TauM. TyraH >KUpeHEeH SUTKBIHIIBI TATPHOTHL OYJIraH SIMI Y3CHEH KHUPISre
MHUCCHSCEH TaTap 90MATHIHA, TAaTap TEJCHS, aJlap allla — TaTap XaJKblHAa Xe3MOT UTYIS KYPd. AHBIH
MHpPAcChIHOAa TaTapiapHbIH OelleM ally Tapuxbl TYpPBIHOA KbBI3BIKJIBI Morbiaymariap Oap. Tarap
MOJpAcace IIOKEPTIOpe KOHINCK TOPMBIIIBIH aHAJIM3Iapra MOMKHHICK OHpd TOpraH MarepHal
SI3YYBbIHBIH MCTAJICKIOPEHHOH, IUTBIPLIape, «badu yak» aBToOMOrpaduk nosecrte hom Oairka apxuB
JOKyMEHTJIapbIHHAH anblHAbl. By ublranakimap 6e3ra XX racelp OaliblHAa TaTtap MHTEIUIMTCHIIMSCE
(dopmananryHblH OObEKTUB KYPCHEIICH TOPThI3bIpra MeMKHHICK Oupa. H. VcoHOOTHEH poMaHTHK
OCOPIIOPEHD MIOKEPTISP hoM MoIpace TOPMBIIIBI HPOHUK hoM CAaTHPHK IUIaHJA CYPOTIIOHCO, aHBIH
PEATUCTHK 9COPIIOPEHAd hoMm mcTaneknopeH 0 MarbpudoTuen nadoc ecreriek urd. H. Mconbor Sna
JIOBEPJId TaTap XaJKbIHBIH YKY-YKBITY CHCTEMachl O€loH ropypiaHa hoM MoxpocoHe Tarap MHILUIH

HHTCIIITUMTCHIMACCHCH, YHUIIIM Oallbl JIAIT CaHBI.

Ten TemeH4dmdp: Ttatap omadmsatel, H. MconOor, TaTap Mozpacoce, MIOKEPTISP NOHBSCHI,

KOHIJJICK TOPMBIIII.

Kepem
Konoanex  mopmviu  TepMuHBl  (QOHHH
oimonemks 3. Ppelg TapadblHHAH KepPTEd
[Dpeiin]. Konoanex mopmviud JIUTOH/ID,
couuosoriap «KeIenop TapadbIHHAH

WHTEPIPETALMIIOHTOH haMm anap e4yeH CyOBeKTHB
ohomusTko mst Oynran, OepOeTeH neHbS Oynapax
KaOyJl HWTENT9H YbIHOAPIBIK»HBI KY3 aJJIbIHIA
totanap [beprep, Jlykman, c. 38]. V. Oko
KOHJIQNIEK TOPMBIILTA Taujd, TOPKEM, Xalblk,
WIHEH MOJIOHM KOJIbl SIIEPEHToH ohoMusTie
ounrenop cucreMachlH Kypa [Dko, c. 66]. Pyc
omobusatel porenao 0. M. JlormaH, keHmoIeK
TOPMBIII  ()CHOMEHBIH ~OCpEHUENIOPJOH  OyJIbIT
OUpoHeI, aHBIH OII KOeHe hoM »IINTOH THIII
KOHKYpELI KbICalapblHa TbIHA CHIHMAaraHjbIIbIH
pacnan ysira [Jlotman, c. 13]. Tarap rymanutap
(oHEHI® KOHMIJIEK TOPMBIIITHBI, (POHHU MpodiemMa
Oynapak, Ttapuxubuiap ([I'abapaduxosa, 2013],
([Tabnpadukosa, 2015], [["abapadukosa, 2017],
[l"abagpaduroBa, 2018], [Cenrorkmra] hom
stHOrpad Dykc [DPykc] eitpons.
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besneH  TuKIIepeHyeOe3HEH  METOJIOJIOTHK
6aszacel Oyibin FO. M. JlormanubiH [JloTmaH] hom
JI. P. T'abppadukoBansiy [[labapadukosa, 2012]
¢onnu snutope Topa. T. I'. Ctpykosara usipern, 6e3,
«o7o0M  oCopId  KOHJIPJIEK TOPMBIID)  JTUTOHIID,
«KEIIeNdp KOHKYpeIe hom Y3-Y3JIopeH
TOTBIIIBIHBIH OOTEH TYJIBUIBITH aBTOP TapadbIHHAH
raMoire  amlbIpblUIraH  MOJOHM  Komiap  hom
NpaKTHKAIApHBIH OepOeTeH CHUCTeMachlH K3
anAbiHAa TOTaObI3. By cucremama MOrbHAIOp
OapiblkKa KHTepend, OOBEKTIap  TyJIbIpbLIa,
y3roprend hoM  MHIMBHIYYMHBIH  TOPMBIIIKA
Kapamibl, Kuuepenuiope OeJIoH YarblITHIPhLIay
[CtpykoBa, 6. 78].

Ysiranakiaap ham sicysnap

besneH TukiiepeHyeOe3HEH SHAJBITBI — TaTap
XQJIKBIHBIH TN, OMo0MAT XO3MHANOPEH IKBIIO,
Oapunay, TeIANBEMU ©ipaHy hoM anapHbl, cuctemara
CaJIblll, OAacTBHIPBII YbITapy OJKOCEHId apMbIid-
TaJMBbI SUUIOrOH KypeHekie ramuM  Hokblid
Uconborney (1899-1992) mmrokepTiek YOpBIH
olipoHYy. AHanM3ay e4eH KYPEHEKIIE SA3Y4bIHBIH
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ucraneknoped ([Baran cesmoH  sm ketdl]),
aBroomorpaduk ocopmoper ([Mconbor, 1989, 6.
14-15, 47-48, 71,450], [Hconbor, 1999],
[Mconbar, 2000]) hom Oarmka apXuB
MaTepHuaiapblH calIaabik.

H.  HconbGoTHeH  Mompace  TypBIHAATHI

XaTupasope, Oep sSKTaH, NIOXCH MHTOHAIUATY Oai
Oyiynapbl OCIIOH Y3CHYQJNIEKIIE, O MKEHYC SKTaH,
IIOKEPTIOPHEH KOHIQIIEK TOPMBIIIBI XaKbIH/Ia KUH
hom OGosmon Oereprece3 ubraHak Oyiapak, 3yp
KBIMMMOTKD usl. bes, anapHsl eliponen, XX racsp
OamplHOa TaTap MWUIM WHTEIUTMTeHIHSICEHEH
HAYEK (opMaNamkaHIbITbIHA TOIICHDd ala0bI3.
besnen TUKIIEpEeHyeOe3HEH XPOHOJIOTHK
kbicasiapbl 1908 ennman 1916 enra kamop 4OpHHI Y3
JueHs ama. Tarap Mozmpacoce IIOKEPTEHEH
KOHJIQJIEK TOPMBINIBI (PEHOMEHBIH COLMAIb hoM
¢doncodu sxran H. VconOoTHeH OanuiaHrbla 4op

WKaThl ~MHUCAJBIHAA aHAIM3IAy e©deH, 0e3
TepPMEHEBTHK (omabum TEKCTIapHBI
WHTEPIPETALUSIIYY), TUAJIEKTHK (xeHaMIEK

TOPMBIIIHEI OepOeTeH CyOCTaHIWSI UTET Ky3aJuiay)
howm cormonoruk Meroanapaan QaiiaHmbIK.

Dukep ajabIlILy
Hoxkeprit Mconbor 1899 ennbiH 27 nexabpeHmo
(ucke ctuip  Oyenua 15 nekabppmo) VYoa
ryoepHackl 3maTtoycT es3¢ Manas3 aBbUIBIHIA
MyJIIa TaWJIoCEeH 19 Tya. bamanrery GeneMHe aBbUT
MOKTa0eHmS ama. 1909-1914 emmapma  VYoa
mrohopeHeH «XaCoHHsD» MIIpacacen1d, 1914-1916

emapnaa Kazanpmarst «MexXoMMOTHSD)
MOJIPACACEHIO YKBbINA. ['alMMHEH HWKe IHMCTd enra
Cy3pUITaH TMeJaroruk osmryomiere 1917  emma
Oamutana. S3yust 1939 enma Opnobu  doHA

(JIuthonm) orp3acel Oyma. 1941 enma teHa H.
Hconbor K. Hoxxmumon Oemo 1939 emman Oupie
y3eneq CCCP (syusimap Oepiiere orb3achl
OymraneiH. 1941 emman H. MHconbor y3eH
TYNBICBIHYA 97100 hoM (oHHM SIIKS OATBIILTBIN.
Bep sxran, donpkiiopusl, Ten hom omo0uAT
Oenreve, TOHKBIHTHUCHEH (OHHU XE3MITIPE
TOPKU Ten OeJIeMEH/Id aHBIH KaKIlaMac YPBIHBIH
TooMuH uTcd (M. TocmanoB ([I'ocmanog], O.
Enuku [Enwku], C. Xokum [Oaun hom ramum] h.
0.), MKeHYe SKTaH, TaTap oISOMATHl TapUXBIH
KJIACCUK SI3YYBIHBIH ApamaTyprusice, LIMTBbPHITE,
TOPKEMOJIOPEHHOH Oalika Ky3 aljblHa KHTEpY
memkuH Tyren (I'. ApcmanoB [ApcnanoB], T.

lamuymmn  [Tamuymnua], H.  Xanzadapos
[Xanzadapos], [. Ilamykor [lllamykoB], A.
XoberauHoB, M. XoOerauHoBa [Xo0ETIUHOB,

XobeTnuuoBa] h. 6.).
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SI3ydBIHBIH KbI3bI — My3blka Genrede Momsi3
HcoHbaT — Y3 HCTANEKISPEHIS 9THCEHEH TOPMBIII
MMO3UIUACEH Oo0jaii TacBUPNBIA: OTH «Y3CHEH
MHUCCUSICEH TaTap oHoOWATBHIH, TaTap TeJeH
eiipoHyIe hoMm ycrepyae kypae; Oy amI amra taTap
XaJIKbIHA X€3MOT UTY KeOeK rorapbl OyphIYbIH YTH
anayarbiHa bIIIaHABL. Y71 06eK Xe3MaT usice OyJabl
hom 511, Xe3MOTHEH TENoCO HUHAM YarbUIBIIIBIH
XOpMoOT wuTTe. Smbiex dYopblHAa Tyran Oeex
WlealIapbiHa roMepe Oye Tyrpbl Kanmshy [Honasis
Hconbor, 6. 102].

H.  HcoHOoTHEH  HCTANEKIOpEHID  hom
aBToOMorpadguk mpos3ackiHma XX Tacelp Oarrbl
TaTap Morapu¢ cHcTeMachl TYpBIHAA  3Yp
KBIIMMOTKS Hs MOrblyMaTiiap Tabapra MOMKUH.
By dpraHakimapma  MoApace  IISKEPTISPEHEH
KOHJIQJIEK TOPMBIIIBI KBI3BIKIIBI UTET TACBHUpIIAHA.

S3yubIHbIH oTHice Maiasi3 aBbUIBIHBIH MIXJId
OamieiTel Oyma: «MuHEM OTHEM A9 MY3BIKaHT
OyniraH, Cckpumnkama yiHarad. Yin — 3oiiHymia
Pocynu uman mokepte. 3oiinyiia Pocymm (1833—
1917) — Tpounkuga wuimmaH Oyirad —Kerie.
3amaHbIHIA 3yp aBTOPHUTETKAa Ws OynraH Ioxec,
, HOKBIIIOOHIUA AUTOH CY(QUYBUIBIK TOI'bJIMMATHI
tapadaapsl. ConpiHHan 3. Pocynuue matma
XOKYMAOTE COPIeHrs YXUOOPToH, aHHAH yn ‘“‘usre”
Oynpin  kaWtkaH. (Tpounkumma 1917 enHbiH 2
¢deBpasienno Bagatr Oynma.) M. Axmymia, M.
lapypu, Cabmp Xoconum (Yda wmompacace
xyxacel), CupaxxkernnH myiuia (MuHeM oTH) hom
Oamka Kyl KEHd VYKBIMBIILIBLIAP — aHBIH
mokepTiope. bomap ypraua, TeIHHAK KIUTIEIOP
Oynanap. ConpiHHaH CHpaXeTIuH MyJuiara WillaH
OyJplpra Ja TOKBAMM HTEIS. OMMa, Oy — 3yp
YKABAIIIBUTBIK JTHITL, yiI PpU3AIAIIMBIID)
[Xanzagapos, 6. 12].

Cupaxernna mymna P. ®@oxpernun OenoH 119
TaHBII OyJdraH, s3y4bl JKUTOKIOTOH (OHHU
MPOEKTTa Ja KaTHAIIKaH. «Acap» KUTaOBIHIA yI

ssrad «[eriiManenmua  OmHe Coildymia OuHe
MexoMMoIpaXrM»» ucemiie MOKaJo 6ap
[@oxpernuH, 6. 419]. Y3€HEH MOXAJUIACEH

TO3EKIIOHNIEPY ©YeH, WMaM-XaThli0 OWK KyI
IIUISTOH, KUOET, MOIPACd, MOTAUTUMHIP TOTKAH.
CupaxXeTiH MyJlla apKachlH/Ia aBbUT XacTaXaHale
Oynran. JI. P. ['abapaduroBa pukepenys, Tatap up
Oanmanapel, HUHAM WKTHUMarbli  KaTJIaMHaH
OynmymapelHa KapamacTaH, MOKOYpH OammiaHThId
Oemem anraHHap. MecenMaH pyxXaHWIAPBIHBIH
Oamamapel hom  xomie ramime  oQrb3aNapsl,
MYJUTAIBIKKA UMTUXaH TOTap ©YEH, MOIIPICONIOPID
VKyJIapblH JIoBaM WUTKOHHOD. TaTap >KOMIBIATEH]ID
JIUHU  THIJIeM Iorapbl OQsJIOHTOH, MYJUIAHBIH
MaTAM XOJIEH MOXAJUId KaWrelptkaH. hop Ttarap
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ramjoce e4eH yJUIapblH MyJlla UTET TOPOHSIIaY 3yp
Ka3aHplll OynraH, IIyHBIH ©YEH aTa-aHajlap MOHa
aK4a  Kei3ramarad. Hotwxkoms, Mecenman
pyXaHWIapbl HOMBIK KaTiaM OYJBIN SIIOMOISH,
amapHBIH cadiapbel  COYHArop, KpecThsaH hom
Meman Oamamapbl O€JIOH [0 TYJIBUIAHIBIPBUIITaH
[['abxpadukosa, 2013].

H. UconbGor  apxuBBIHOA  KOAUAYEICK
XOPOKOTEHO OarbllJIaHraH KyJIbsi3Ma CakiaHa. Y
KyJIbsI3Mazia TaTap JauPICEHAd IIJKEPT» CY3EHEH
KYJUIAaHBUTBIIIBI  TYPBIHAA KBI3BIKJIBI MOTBIyMaT
oupenron [XKomumuenek mochamace, 6. 152-153].
By wMokamoHe ramuM JKOAMAUYENEK THUPICEHID
OapraH kuckeH Ooxociop vopbiHaa — 1950-1960
elnapaa s3ran  gun - (apasneiiiobz.  bunrene
Oymranva, 1953 enma H. Ucomborme BKII (0)
00KOMBI OIOPOCHIHBIH 1952 €JIHBIH 18
TBIRHBapbIHAArel «TaTap ypTa MOKTOIUIOpeHEeH &
CBIMHBIp  OmOOMATHI  JOpECIereH[e  Xarajiapy
KapapelH YTOMOYAQ raemiwiop. by kapapna
HKOMHUIUCTICK — «IMaHTIOPKU3M hoM mMaHUCIaMu3M
UACOJIOTHSICEH) ajra CeproH «OypiKya3-MHLIH
XOPOKaTEe» JTATL OmITeNoH. «OKTSI0pB
WHKBIATA0BIHHAH ~ COH  JKOAMIOUENOp MWLM
KOHTppEBOJIONHSA Tapadapiapbl POTEHO Kepay
[BKII (6) Tatap oOkombl OropochkiHbIH «TaTtap
ypTa MOKTOIUIOPEHEH & CHIMHBI) Omo0HSTHI
JopeciereH1d Xaranap» IUroH Kapapbl, 861-862
6.] H. Mconbat nco «KomuaueneKHe skiayaa, aHbl
MOrbpudoTUeneK OemnoH TUHJISIITEPY1O»
raerions. TACCP s3yusutapeiasiy II hom CCCP
si3yubuiapeiiblH  [II Cbe3npl  anablHHAH — aHBIH
«Mwupkait hom A¥icbury» mbecachl Tap-Map UTEID,
JIpaMaTypTHBIH JOHbsITa KapallblHAAa OCTEHIIEK

HUTKOH «MUJTLINY TEHICHITUSIIOP KUCKEH
TOHKBIATEIIOHS. [ XarurexaMuTos, 6. 138].

Hokprit  UconOor  y3eneH  «Kommmuenex
MOCBAJIICE) HceMiie XE3MOTEHD 0oJrap

YOPBIHHAH YK TaTap XaJKbIHAA IIOKEPTIOPHEH
XOPMOTK JIaeK Kemenop Oyiybl TypblHAA s3a:
«,[lloxepm “ cysze bes3ney y3 Xankvlovi30a 20MyMaH
Xopmam Oenon aumenzon Kebek, woxKepm yse 02
Xopmomiae Kewe caumaneany. larap  XaJbIK
MOKAIBJISPECHD JI9 YKyra, Oenemra, MoKepTIopra
3yp XepMaT OejioH Kapay cu3elen topa: «fOndan
KUN2oH Mocagup wakepmue KYyHAK umy Oux
casaniibl dul CAHAbIN, WIKEPM «ALLAd KYHA2bLY
oun vepmenzan. Jlokun XX eacvipoa pegpopmanap

HOMUNCICEHOD — JHICOMSLIIMBING  WIKEPMIIP2d
oynean yHati Kapawt y3eapa. Tamap
MOOSHUAMEHHIH — epaK Kewendp WoKepmiaped
KuMcemen  Kapwliiap, alapHel — «Oenemcesy,

«Eepona mopbusice anmacany Kewensp umen
canvitinapy. by  crepeorun, H.  HcouGor
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(duKepeHus, pyc YKy HOpTIaphiHIa OejeM anira,
HOTIDKSJ[®, MWIIM MOIOHHUATTOH  epakialikaH
Mop3a Oamamapbl maupaceHmo Gopmanama. Amap
MOJIPACONO  YKYUYBLUIAPHBIH  THIMIKBl  KBISIOTCH,
KHEMHOPEH, Y3-Y3JIOpeH TOTHIIIIAPhIH aljgaH YK
THCKOpe HWTell Oosummmop. XX Mmracklp OarmbiHga
JKOIUAN MOZIPIC MISKEPTISPEHD KAAUMHU MOIPAC
HIOKEPTIOPEHS Kaparanja 3yppaKk XepMoT OelioH
Kaperimap. [lokepTiop nco 6ep-OepceHHOH OenemM
Iopaxamope  OelmoH  TeHo  TYrel,  THIMIKBI
KbIsi(hoTIIOpe OCNoH 9 aephUIbll Topanap: “‘Kadum
wakepm, OQUWIbIH  KbIpeaH, KAM3YI, — JHCUJIDH,
viwumanHan. Ouwnel, capeviim ¢hac Kuen Uepca,
AHCOOUM WIDKEPM KITIDNYUL, ACbIHA siuepen Oyiaca
0a, a4 oiCUbOIPeIH, Ocma NUONCAK, uanbap,
nanemo, ypasxcka, AKU Kblpibl Kbl3bLl Gac Kus.
JKoen swnonadan, askma wmubiem, Kyioa masix
ma tepma. by «xeiaghom, anvly esponaua
MI2bAyMam  MIOIHUAM  022b8d Kbll2aH Keule
UKeHeH MbIUbIHHAH YK Kypcamepea mueul. JJumak,
bap wiaxepm, dap wakepm...». Kamumu moapacons
CXOJAaCTUKAa PYXbl XaKUMIIEK HWTCO, JKOIUIN
MOPACANISP NOHBSIBU OeneM OUpYTa FOHAJENT TOTA.
Wy sxuer Moapaconop patens H. Mconbor «x-
Bybwn», «amusa» (Yda), «Xecoenusn» (OpenOypr),

«Mexommonus» (Kasan), «Baszuda» (Tpourk)
MOJIPDACAIOPEH  KepTd.  Komuam  Moapacs
HIOKEPTIOpe KaAMMH MOJPACd  LIOKEPTIOPEHD

OCToH TeHd Kaperitnap [JKomumuenek Machamnace, O.
152-153]. Illyn peBemme, XX rTacelp OamblHAa
IIOKEPTIOPId, HHUHIU MOAPACOAH OyirynapbiHa
Kaparl, TepJie Kaparl TOPOHsIIOHD.

bamuranrery GememuHe  Hokwiii  MconOoT
onmcennoH — Tambo aOwicTaiiman ama. Y eeHmo,
KBI3JIApPHBI YKBITY ©4YeH, «cabak HOpThD» TOTa
Topran Oyna: «Munem anam, mamap Xamwinl,
MUHEM  JicuceMeMHe O0OHbsed Kumepen KeHd
KAIMA2an, MUH myeay ma, uy 971eK MUuHem pyxu
OQUbICLIMHBL  KAUSHIPMKAH, — MeleM — Keueed
mamivl, A2bIMAbL OYICLIH Oun, MuHe OAI-Mai
benon asvizianovipean. by 23 napcomenu? Apaxul
benon myeen nobaca! Tyeanoa ceilnap menem ok,
VI MuHa y3 menen oupean. Paxmom ana, yn muna
men anvl — Yli-Ma2bH2 Oupye 6elon Mune amaivl-

ananvl, My2aH Xanelkael hom  wiyHwely —OenaH
MApuxavl, y3 MIOIHUAMIE UMKIH, Oaxemie
umxkany [Vicon6at. MuH Huuek..., 6. 13].

H. Uconbor  «babm  wak»  mcemie

aBToOMorpaduk nosecteHna Manasi3ia KbI3JIapHbI
YKBITYHBIH HUYEK  KYelnyblH  TO(CHILIAMN
tacBupiibiii. «Cabak HOPTHIHIA» TOPOUSIOHYYE-
JIOPTa, KOWIIAM YKBIpTa 6UpaHY e4eH, Oep e KUpoK
Oynran. OcTa30uKome Jopecnop upekie Oynras,
YOHKM allap KOHKPET BaKbITKa OOHJIOHMOTOH:
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«Keukenaoan bawnan 6yl sgumen KuieoH Kol3iap,
SHKIU aNObIHA KUulen cabaxk aneay, caKe KA3HACbL
OyenviHa aAK canodbipvbin, CAOAKIAPLIH KAM-Kam
Kabamaan ykeinap. Keiznapuviy 6epce  xuaa,
bepce kanmuvin Kuma, caeamo 10K, hapxemes yzena
ude. hopkaticolnbly  YKYbl  KUMANHGIY — MopJie
JHCUPEHHIH UOe.

hap kw13 cabazvin Kotlnan yKulil, xamma xapep
Ketnan aumeina ude. [llynai 6ep en keunan liop2ay,
2N HUYEK KeHd YKbipea Od OUpaHen ubleanap uoe.
Bak  kviznap onvt  kwiziap  andvlHa  UOIHOD
Me3NaHEN, UyeaNan uopen, 1 aiap apmvlHa CoKe2d
mesnanen ymuipoin xounundp. ILlyn yx eaxwvim
anuapvuinda  ymulpean 3Vp  Kbl3MAPHLIY Y9y
MONBIMHAPLIH A  pamJduimepen aiaiap uoe.
Byuuanpax  xvlznap  Kumanuapuel  KblYKbIPbIN,
KOUon YKullap. Anapuvly xumaniapvsl mepie
Oynean xebek, bume 02 aepviM-aepviM y3eHs Oep
arcupoan udey [Wconbar. bobu yak, 2000, 6. 92].
YKy KuTamiapbl apackiHia «bakblpran KutaObIy,
bakbIpranuHbIH «Xa3pare Mopbsam aHa
pasbiidarahsl Tanhoy» MO3Machl, TUHU-MHUGPOIOTHK
XHUKSIIOP JKBICTBITBI «SIphIM anmma kutadbi», Kon
Tanunen «Mocki kuTabeD) Gyia.

Keukeno yakra Hokblii cabak ajnraH KbI3japra,
KOra3pJloH OwWIbl Oypek scar, Tepie ¢oKyciap
KYpcata: «Mune y3 eebe3z0a, y3 cokebe30a, asvil
KbI3YbIKAAPbL benan bepea Keli1amen,
“badasam ’nap alimmepode, sASbHU Xaped maHy
benon, mumem xynoima “Hocwip  kumabwrn
mommulipuin, bopuvinevt boneap, Kasan xanavievt
4yopvl  2020uamuiH  mouienoepoe. Kypacey, 6e3
y3ebe3 namwia 8akblmvblHOA Yabamaza Kaieaw
oyncax ma, babanapviovlz umex KueaH, acvlioa bes
yplHIan ma OOpPLIHSbl 3VP KYAbMYPAibl XAAbIK
bananapvl uxonbes, 4eHKU Y3 cakebe302, 6e3 wyn
yabamanvl  agvll  Kbl3vlIapbl  Oenan  Oepzd
y3ebesnen wyn MeHbeLIbIK KAACCUK
2020UAMBIObI3HBL  KYALAPbIObI32A  MOMbIN, HIKD
OOpbIHbL Y3 A3MA MOPKU MENeH0d YK KOUIon
VKbIPIbIK  Xo102 Oyneanowis... |[Mconbar. Mun
HUYeK..., 2000, 6. 13]. Hokwlidi Moapacamd
YKbITaH7a, Oy KHUTAINIapHBIH 8—9 Tacelp »dIleK
S3BUITAHBIH  OEJIToU, HBIK TaXKOIUIOHS. BOPBIHTHI
acopiopHeH Teine Manasi3 XoepueslopeHeH Kool
OMTKOH MOHOKOTIIOp TEJIEHHOH aepMachi3 OyiIybl
CupaxeTiMH MyJula MallaeH COKJaHJIbIpa [1a,
yitmaneipra na MaxoOyp urte. Lllynm wopma Hoxwriid
Hconbat 01001 TenHeH OOPHIHTBI OyTybIHA HHAHA.

«Paxmam anxoema: yn mune yKy-sa3y0aH Kol3blK
hom macvHa mabapea, y3 2020usmvlObI30aH SMb-
mam ham pyxu azvlk anvipea oupamme, KUIIUIKMD
y3em 02 A3yubl OVIYbIMAa HU2e3 canobl, 10 A4mbl.—
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JIUII, XaTUPAJISPEHI OHUCEHd PIXMaTeH Oenjepo
si3yubl [Micon6at. Mun Huuek..., 2000, 6. 13].

1908 enman Hokerit MconOor Manas3 aBBLIBI
OalTaHrbg MOKTI-MJIPICICEHEH eUCHYE
celitHbIppIHA  Hepwm Oamuiblit: «by —  sApwbim
JIca0umua maopaca. Monoa mamap anughbacol
benan  ykwvimulia, eapanua myeen. Kazamoa
bacviiean aaugoa xumaniapel xuia. bana awa
menenda YKy maHvlead KulHd, MOPKU OUPIHD,
2020usm  (I"  Tykau, M. Tagypu hom
bawkanapHvly  acaprape), xucan, eeozpagus,
Kbllipasme mepKu (MepKu meneHod yKy) OUpaHa.
Tapux ¢one ymena (“Tapuxen ondbus’”, scvHU
“Iloticambaprop mapuxel”), mamap mapuxvl K
ude. [Oecapvipax knaccrapda eapanua yKvipea
eupamanap (Kopwan, oocanap h.6.)» (Uur.:
[Xanzadapos, 6. 11-12]). Keukens Hokeiii Oupens
TaTapiapHblH OyreHre MOeHbsAChl hoM Xazepre
TOPMBIIIBI TYpbIHAA OCNEeMEH TYIUIbIA OalllIbIi:
«Monoa xaszpamu Moapwvam, baxvipeannan myeen,
kyavinoa Tykai, lagypu wueeipb Kumaniapwly
[Uconbor. Muu HHYeK..., 2000, 6. 13].

Hopeciop ToptHOe OWK y3eHUaNeKne Oyia:
«Moxmanma uy Oepenye dapec — wiucbipv UMy
oynra uoe. Moxmonma kon Iaboymna Tykail,
Moocum T'agpypu wueviporopennan Kouion aumy
benan bawnanvin kuma ude. Keiinon wuevipo atimy
VI — pummed, mapmunka oupamy, OUCYunIuHad
mapma, YKyubliapHbl MbIHLIYIAHOBIPA,  alaped
KoHe Oyena scumapiex Koegh oupa. HUnoe uiynnan
coy Oyman 0apeciapda 02 bepkem 02 KblUKbIDbIN
ma, wayian ma ymoipmoliy [BataH ce3moH s
koTd!].

By dWopnma «sHaua YKBITBIIA TOPraH aBbUI
MOKTOIIOPEHID JI9peC alJIbIHHAH hoM a3arbiHHaH
xop Oemon Tykai, Tapypm hom bommpnu
HIMTBIPBIIOPEH KBIPIAY raIoTKd Keper KUTKOH HIE.
VYKbITy4bIIap MOHBI “MOHMKAT olTTEPY” CHIITABHI
Oemon  supIoeNnop hoM  mporpammara  KbIp
Jopeciope KepTTeJap. X aJIbIKHBIH y3e
tTapadblHHAH WXXAT WTENTOH KOWIopra KbIpiaHa
Topran Oy okpipaap Tykait hom Tadypwu
HMIUTHIPBIOPEHEH ~ XaJBIKIAINBIT  KUATYJIOPEHD
BaKBITBIHAA OWK 3yp Xe3MoT urrenopy [Kymam, 6.
23].

[llokepTiiop  eiulopeHI® 110 TyraHHapbIHA
MIUTHIPRISP KOWISONM YKBIH TopraH Oynanap:
«Xomepem0a:  Oe3znen  0U0d  XAMBIH-KbIZIAD
maxgnece dapa ude. labopaxman abvui: “Anap
JHcbleH 10K-0ap cy3 colllouien ymuipanap, bap ane,
«Illypaneyne xepen yxol ane wynapea!” — ou. O
MUHEM O4eH WU2blpb YKYOAH 0d paxam dul IOK.
Kepodem 02, yxoui Oa 6awnadeim. Ananap,
HCUHSUTIDP MIMAM ANMBIPAN YMBIPALAp, KUman
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moulHaazanoal molHasitiap. Mun  awely  caen
Oapmuonebpax yKviim. JKuneunop wblHAAKIAPbIH
da onvimmoeiiap xamma. OHBIMBLIMACTbIKMbIHU!
y3ebesnen menda oum! Mun ykein bemepeau, Oe-
PAsbIK May Kaibln mulH 2blHa ymuipovliap. Llyn-
Han bepce mopowvl 0a: — Ma, wiaxepm, 002a Kblibin
an! — oun, muna yHOuw mueHniex Komeur Oupoe.
Benacezes xunca, ano wyn 6y10vi Munem Oepenue
2oHopapeim!y [Batan ce3mon sur kota!].

Xarupamoperno H. Hconbor IlomMcenyp
KHUHTHCEH POXMIT CYy3/Iope OeloH HCKo aja:
«laoxgon  seeimawl, manaxum «xyzie [llomcenyp
aicuneu, [laxup abzvlil xamuinwl, Muya 6uK owan
Kummep. «Mun A32aH WUSHIPbLIIIPEMHE
MABIKKIIIN aya Kypcoma bawinaovim.
Hluevipoaap kyn unoe. buneene, arap 6anauar.

«¥Yn Manaszea xunen 6ynvin mewap enmvl oep
wynail y3 eunapenda mume yseumey sHece Mownup
Oenan AHAWD Y3 KAPUIbIHA YMblpmmbl 0d KYJIblHA
Taboynna Tykaii wuevipviope KumaOvlH anvin
aumol. Annan b6ep wucvlpv caiian, — MelHaAaA2bI3!
Ooude, wiucHIPbHEY HOIAPLIH  Y3€ KOUIIN YKbIN
YbIKMbl, KUMANHul d10blObI3ead  Caldbl, ULYHbL
Ketinon  atimeped  kywmosl. by  “Mopxym
Moxammaozahup agpanodeza” oun amanean wuevlpo
uoe. Tykauiuviy cag) mamapua wublpvisper Oes,
Marainap, yren sapamadvis, JoKUH Oy wucwipe
eapanys kamviws, asvip... Llomcenyp mamoail Huza
amvl 0e30a1l ketinomen atimmepa? CoybIHHAH 2bIHA
ayraovim. Xukmame wyn, 60y wuevlpsb Oepenue
mamap  a0ubebez Oyrean 3ahup  bucuesxa
bacviwnan  aseiiean oum. [llomcenyp momoil,
anbamma, 6y azyuvinbly “Iy3a1 Ko13 Xoouua”,
“Ionahvl kabaup” OucoH POMAHHAPBIH YKbI2AH,
Tykau uco wyn sayava OepeHue pOMAaH A3VHbl
a0ubebesney kabep OaublHOa MOpbIN, AHbIY
yaemcesnecen owcvipavitl.  Axwvininwr  Llomcenyp
JICUneU, Kypacel, Oe32a Oy wubipb auld 2020usm
hom a0unxa xepmom ysammaxusl Oyna. hapbep
KOW, Y3 menenH0a caupan, Heolp myovipbln KYaHean
Kebek, s3yubl 0a Y3 MeieH0d O6Hbied Y3
KYHENeHHIH 2Cap myoblpd, aublil ACblll UKIHEH, 0y
UDICAMHBIY ULYTL MEN0D COUNIYYE Y3 MY2aH XAIKblH
OUeH HUHOU 0oeKk MabObll UKIHEH, ULYHObLI OCMEeH
udean ouen KopaulHey Ma2bHace HUHOU 3yP UKIHEH
KbI3bIKMbIPLIN  COUNY, Oe3ney sub KyHenebezeo
wiuevlpy 0apmen carmaxyvl oyna ude. ham oe3 Oy
WUSHIPLHE KAM-KAm 2Uma mopaay, MacbHICeHd 02
MOUEeHEN HCUMKIY, AHbl MAHOOJIUHASA KYUIbLIbIN
Kelnon atima mopean Oynvin xummexy [MconOaT.
MuH HUYEK..., 0. 14].

CupaxerauH MyJula KUOETEHI® eIl KbIHA
HIArBIAPBISP TyphIHAA (uKep anbimyaap Oyna. T
Tykaii, M. Tadypu wWUTHIpEISpPEH YKy Oe€loH
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OeppaTToH, hoBacKop IWIATBIHPHISP Y3JIOpPEHEH
WKAT OJKUMENUIOPEH J®  TOKBIUM  UTIJIIP.
Hctoneknopao C€y3 SAIMOH CYTBINBI  BETEPaHBI
l'abppaxman  ['anmeB, Morbcym  a03biiinap
MUTHIPRISpE  TypblHAA  Oapa:  «KynslHOaewl
apuibliea MmasHean dMKIU ALAPHBIY WUSHIPbIIPEH
mazvli HUHOUOep Oep Ky32d KYPEeHMAI2oH, «2apy3»
OucoH  cepire  OUMIHZd  CAIbIN,  KYJAbIHOA2bI
ApUIBIHBIH 0a YHeA-CYl2a SIMKbIPLIN, WYHBL YIYICIH
Kebex umen xypcama. By ocupe capyszea kunean, 6y
ocupe KuamazoH, ou. Daecvitinomen pazwiiiiom,
oul.. Vi yse 0o — waebiipey [Wconbor. Mun
HUYeK..., 0. 14]. Em KplHa caTblm amydsmiap,
KHOETK IIMKIP-TO3 aJIbIpra KUITYJIOPSH OHBITHIII,
Oy mUMrepu IUCHYTJIAPHBIH TamallaybuiapblHa
OBEPEITOHHID.

«Tarap mmrepuste xune» XX racelp
OalblHa OJIKOHHOPHEH T'eHd TYrell, OananapHbBIH
Jla aKpULIapbiHa XyXa Oymbm kuto. H. Hconbor
Y3€HCH UCTAICKIIOPEHIO MIOKEPT CaHIBIKIAPBIHIA
Oynran Xo3WHOJIOP TYpPBIHIA Cy3 aibln Oapa: «be3
VKbIn Uepean uaknapoa hapkemHer 019Kl 2eHd
mamyp bep canovievl, hom yi canOblkmazvl KUman-
Oapmopnap auvinoa bep wuevlps arbboMvl OyIa
uoe...». «besnen 0a banoxail uakxma wyHObLI 2y3a71
2adam oap uoe. Y1 waxmaevl 02¢pmapiopemne MuH
ane 02 ucmanex umen caxivitim» [Batan ce3noH
a1 Keta!].

bepenue mmreipeioper H. Hconbor 10
SIIeHo sf3a Oanuelii [McoH6oT. MuH HHYEK... , O.
14]. OlynsH apkacelHAa Manasiz MoAPaCEceHd
VKBITAH 4YOpJia Y3CHHOH OJKOHPOK IIOKEPTIaP
OeoH mycianein KuTd (PoTxymia ad3berit, Muxpan
a03bIit). Jlycmapbl oupaily BaKbIThIH/A, 032K UTEI
YTeTJIorad, CaHAbIK TeOEHId slIepen Kyira
HIMTBIPBIOPEH YKBI TOpraH Oynamap. DIerpok
Oanamap apachlHIa IIUTHIPHIOP TyphIHAA (uKep
anply rajgete OynmaraH, amap Y3  KaT
JKUMEIITIOPEH OJIbLIAapra KYpPCOTepra 19 OsUITaH.
Spsbl Tamtonopad YCKkoH Oy OananmapHbIH Kaau
MOTEHIHANIBI IIYHJIBIKTAH YCMHUYQ IOKKA YbIKKaH
[Uconbor. MuH HHYEK..., 6. 14].

1910 en OambiHma HokbiitHel Y damarsn
«XoCoHUM» MOJIPICACEHd YpHAIIThIpanap. AHBI

2 Tepku mmrspustre ©. ScoBu, bakslpranu

YyopJapblHHAaH YK OepeHue Cy3He Kabarimay pudma
TO3Y/9 eIl KyJUIAHBUITaH aNbIM OyiraH. « DazviiliomeH,
Gacviiinomen, ¢acvitinom, / Cona, @apxu, Kyn
conamasm  KAMUasmy JHI  S3BIN  KanjgelpraH [
Kanpaneiit «®oxpu» ucemse nosmacbigaa [Kanpamnbiid,
6. 355]. T'. Tykait 6y anbiMHBI «lledoH Gazapwl, SAXYn
SHA Kucexbam» [103MAachIHAA (arinanana:
«®Darpriinoten, ¢darviiinoten, ¢arsiinor, / Hy, Ileuon
6azapsl xankel kKyHje mat!» [Tykai, 6. 276].
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(pemrmusae) 1914 enma Oerepen, yn ypra Oenem
aly TypBIHIA arTecTar aja. by yky HopTel 3 HUe
KOMUTHh ModeTe KapmbiHa snum. 1903 emma
Mozpacars Meaup M. C. XoCoHOB X6pMITEHS HCEM
kymeuia. CHpaxeTnnH Myipia Oy mmoxec OeoH
Tpouik MOIPICICEHID YKy YOPBIHHAH YK JIyC
Oyna. Mogpaco Omnbl Kysneukwii ypambIHbIH 15
HOMEpJIBI HOPTHIHAA WKE KaTibl KHpIed OWHaIa
ypHamkaH Oyma (Oyrenre xeHms b. Hypumanos
ypamsl) [Yra6aii-Kapumu, 6. 128]. T. Illamykos
(DHKEPEeHYd, «)a Waxkmvlil al0blHebl VKV LUOpmbl
oyna. Anoa Ounu Oapecrop Oenon Oeppamman
apugmemura, 2eomempusl, HCICLPIPUS, MAPUX
wukenie 00HbAsU PaHHap 02 ykuimblia. [llynati oa
anvly npozpammacst, Ypa wohapenodace «I anusny
MaOpacace Oenon  HaASLLUMBIP2AHOA,  UWAKMbLLL
yuxne oynay [lllamykos, 6. 4]. CabOup xo3par
MOJIPACAce MPOTrpaMMachIH/a rapan Tele, yKy hom
putopuka, capd (Mopdomorms) hom  HOXy
(cuatakcuc), Kopbon, ToxBua hom Todcup,
TBIAJIIBME Xallb, TaKaujd, 9XJaK, XOAUCIP, (PHKX,
Tarap Teie, apudMeTHKa, TapuX, IKITbPIPUL
(honnope Oyma. IllokepTiiop, yKy edeH, enra 2—15
cyM Tymu. Spnel TamnogoH OynraH Oanamap
TYIOYIoH a3atr urend (amap 15% Tomkun urd). 70
MIOKEPT MOJPICOHEH TYJIOYJiC MAaHCHOHBIHIA SIIH.
1910-1911 ennapaa maapaca xucadbiHa 1200 cym
akya ToThbuta. By ubireiMHap xowpus (200 cym),
Ya mohopener SIPITBI MeceIMaHHap
MOMEYUTENLCTBOCHIHBIH,  €JUIBIK  MOCOOHeape
(200-300 cym), moxcu uraHonaop OCNoH KaruiaHa
[Vra6aii-Kapumu, 6. 128].

1967 ennma si3ran xarupanopeHns H. Hconbor
Y3€ YKbITaH MOJPACO TOPMBIIIBIH SA3bINT KUTY: « Y1
ygevinoa Ogheda Kysneyx Oueonm ypamoa, Oep
Kamivl azay ounap apaculiod, «XacoHusy Oucow
maw  Mmaopaca bap ude. Kyz andwievizea
Kumepeze3: map 2vlHa a2ay 6ACKblYmaH UOPmMHbIHY
uxenye kamvina menena. Muiexne auvin Kkepyea oep
AKMA MUy, Kapuibl CmeHa 6yeHda ecme-oCcmeH?
oen Kyenean KblCKa asKiivl, 03bIH OYIIbl NAPManap.
Illynoa wxam3syn-mybamoaiine Maiai woKepmiap.
Aunan ymen xapuivl uekman WyHOblll YK uKeHue
OyIMD22, AHCHIHHAN 0 YMeNn OYeHYeCeHd KEPICeH.
by myp oyima Oapecxana oun amana. Awoa
NUUKAOIMPIK WIKEPMIIIP MOPaLap.

Monvicvina xunen kepyea bepas xapanewl. ba-
Ppbl MUK mMyeapaK, Ouex Kaiau muy OendH uKagp
APACLIHHAH MOWKIH SKMBUILIK CbI3blebl 2bIHA CUHE
oyama ypmaceina kumepen kepma. bep xonne wiyn
SAKMBLILIK CbI3blebl OYUNan Oyamaca Oyl JHCUMKIH
uxe ecem Kuien Kepa. Aiap ypmaoazwl aneze kanau
MUY SAHbIHA Oacin, OyamMa2o bep Ky3 canvin aneay,
huu mao ucnope KUMMa2oH Kblhomma 2eHd Uiy
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MUY SIHBIHA YK Kak udanea ymeipanap. (Maopacaoa
YmbIpevly 10K. ).

Hc xumapea monoa bum anap euew 2712 HU Am
Hapca MWK, bap oa Y1 3amMan oyeH maducwli
KypeHews — Ky3 aniapviioa ouex Keuwa bep Oyima.
Hoan0s cmena Oyiinan xgoenzaH Kue3-KeliaMHIP,
anap ecmen0d KulcKa asAKIbl MaOIHIK OCHMIIIIP.
Yn oecmonnapuey myp Oawnapvinoa eencow
kumannap. bynvonen uy myp noumaeei, ouncene
uHoe, Kazvlli hom RUWKAOIMHID YpbiHbl. JIoKUH
Oyeen anoa bOepxkem 02 wk. bawxa ocmannap
mupacenda Oa Oep-uke wioKepm KeHa KYpPeHa.
byeen san xewe — owomea koum umen, Kypacewm,
anapHuly Kybece Kanaea-Hu2a 4blebln KUMKIHHIPDY
[Uconbot, 1967, 6. 127].

Texkcronor P. TailHaHOB XaTHUPOIOPEHD
Hoxpiii-mmokepTHeH OWK  To(cHpie MOPTPETHI
CaKJIaHBIN KanraH: «Takma canovik acKaH, Kbi3vli
KUHOEp bIWMAHIbL, SIAHAAK yemep 0epeaxvim
Yppa ypamnapeinoa rypena. Kene bOye kanamwl
Kapan uepu, 34eHa Kepepes OaA3mMbliud, YUmmou-
YUMmaH 2eHa, Mamyp baxkuanapea, anoazvl hvipm
ecemiapea, KOKemKa  Koul3laped — 2aXCoNJoHen
Kapwlll, aguwarapuel ykein uvlea. Huhasme,
Hokonii  «Xoconusy ~— maodpacacenoa. Taxma
CaHObIZbIH — aubln, Oepam-Oepam  «ICIPAIPEHY
ybleapuin, waxepmaapea ykoiily. [aitnanos, 6. 10]

Slie Hokblii y3eHEH HIMTBIPBISP 3yl O€IoH
IIOKEPTIOp apachblHIa TWU3 TaHbUIA. SI3yYbIHBIH
XOTHPAIOPEHId 0e3 aHBIH aBTOMOPTPETHIHA Tall
OYNIBIK: «HOUMAKMA, MIOIHIK OCMIN SHLIHOA ASAK
OoKaN A0bIK KblHA Oep Mmanai wakepm ymoipd.
Tybomoaiiuon, kamsyayawu... Kyawinoa  xanom.
Ocman acmuinHan Oapmapen uvleapvin aidbIHA
cana oa, OUK momian, wyn 0aQpmap OuMIdPEHd
mekana. Munem ouen scomea KoHHeH bap paxame
— wywwlian Kewleces 2eHa KAablh, aylaKma
ymoipy. Meno Oyeen 02 MumH, AHA2HIMA MASHLIN,
anobiMoazel  WUSHIPLIIIPEMHE — IUEMHIH  2€Hd
yrouim. Apamam wynapuul... Jlenvaoda wynaprsl
AHaoan Oep Kam Ky309H-KYHENOIH KUUEPYOIH,
Kaiibep 101apulH  MacblH 0d MAMyppak umen
mo3omyo0an Oa na3zzamie d2ul 10K. Honxu Oonap
oum munem y3 wuevipviopem» [Uconodort, 1967, 6.
127-128].

Iurelpp Yblrapyuybl Mayiali TypbIHIA X309p
«anmusy MoApacoceHs 10 Kujenm Kutd. 1913
eTHBIH MapT OanutapelHaa HoKbIiHEH KaJlbiH
mmreipb Aadgropaope CaOup MompacaceHs Kazax
IyCTHl OXMJJT MaMUHOB O€lloH KyHaKKa KHJITOH
[o#ix3ame babmu kyneiHa  Kepa.  Hlursips
IO TOpIOpIopPEHEH  THINUIBITBIHA — «bamkoptiap
eueH YWKKoH ah-Bo xocpomimopem», «KyHen
KOSIIIBI», <«SIMIbIIeK  J9BEpeMJo»... HCEMHIpe
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s3puran Oyna. H. Hconbor «[ anusy»Hexenspra
Y3€HEH KyIbsi3Ma XYpPHAJUIAPBIH Ja KYPCOTKOH.
HodTopmap msicens Oep ait apThIK y3rad KblHa KHpe
oiutonen kabranap. Y Bakeitta Il baduu Ydana
IaKTeI Ownrene moxec Oyma. YO  Kymbs3ma
paBewenaare «Kapmaky», «Ilapnak» xxypHaaiapbiH
ypIrapyaa, «Mwim keinap, coxHa hom omo0usT
TYropare» KOHIEPTIAapblH OCIITHIpy/Aa KaTHaIIA.
[bukbaes, 6. 38]. Morwiym Oynranua, I1I. babuu
46 Oarpmuray s3a. lllokepTiek eumapslHAa YK
«omo6u xeunop cagpweiHa Oackan» L. badbwu H.
HconbOoTHeH OepeHYe IHUTBIPHIOPEHID YK OJIBI
TaJlaHT YaTKBICBIH Kyper ama («Smo, Hoxbrit!y)
[[ITamykoB, 0. 5]. «I"amusi» Moapacace mrakepte H.
HconboTTo (uKepaom, KepomTall, MUUIOTEHEH
TYTPBI YIIBIH KYP9.

H. VconbaT «XoCoHUsM» MOAPICICEHId YKBITaH
yopga M. X. Xocono, ®. TlaitHetnunoB, .
Takaes, ©. Xabubymmun, X. Sdaes, X. Xanukos,
H. bukkeHHHHAp YKBITKAHHAP.

By emnapna Ydangarer bonoxun xuran kndere
KHTaIUIApHBl yKydbllapra (aiimamanyra Oupen
TOpy TopTHOEH KyImaHraH. «Maeasun Xyocanapul,
KUManHuly 3YPIbleblHA  KApan, YKeln usieaped
bupen mopean eueH, Kuman 6auiblHa bep MmueHHaH
anvln YH MUeH2d 4aKibl aKya myaamanspy, — UM
s3a C. Kymam y3eHeH xotupanopenas [Kynam, 0.
16].

JKolire xaHUKyn BaKbITBIHAA aBBUIra KalTkad,
KeuykeHo Hokwlid caTHUpWK Kyimbs3Mma IKypHal
ypirapa Oanutelii. bep emnsr yn xypHan «banta»
nceme OenoH 4dblkca, HKeHYe enHbl «banra»
(«KyBannma») OymbIl JOHBS KYpd, ©YEHYE EITHBI
«Kycox»  mun  arama. Yo apTTaJbIKHBI,
Ha/IaHJIBIKHBI, UWKeHo3JeNeKHe, HCKelekHe hom
Oarrka Tepie THUCKOpe SIKJIAPHBI KaMubLIbIA. ['amu
nodTap 3ypIBITBIHIA YBITapBUITaH oy
KypHaiapaa Manas3 aBbUTBIHAArBl caObliIapya
Oep KaTibl MO39KIISP, KOIKele oupakiap OeloH
OeppoTToH, 3maTtoycT ImohopeHmore  Xoiap,
bankan  cyrbiubl  BakblfirajzapblHa — KaparaH
Mmarepuauiap aa ypeis ana [[Ilamykos, 6. 6]. «Mun
y3ebesney Manasz aevlivl oueH y3emua 2020u-
camupux xcypHaunap uvieapa udem. hammacena
0a: “Hawupe — Hoxwitl 3axupog” oun Kyueanmbin.
Hcanbom amunuscen Mun coHpax anovim — yi
MuHem dcudenye babam. Mena yn scypHaniapHviy
bepcenda “Uke banmauvt mypwinoa xukas’ o6ap. O
MEH2 6YCbIHOAcHl A3MAMA XdOMMA «POMAH» OUN YK
KyltieaumblH. O MuHa YH-YHOep siubiaap. “‘Kycok”
Ouean dcypran uvleapa udemy», — 1umn siza H.
NcoHboT y3eHeH xatupanmopeHas [Mconbor. Mun
HHYEK..., 0. 13].
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«lllomcenyp oiguneu anapuvl yze 2eHa YKbin
Kaaimulil, Kuuko maba y3iopeHey Kubem an0blHd
Ublebln, WYHOA KUYKe Sled  JChlelean  AGbll
azatnapeina 0a Kulukulpuin ykwitl ude. Youxu
JHCYPHANOA ABbLIBIOBI3 Yacblia Oum:

besHeH ypaM TakbIpIbIp,
TaxsIp Tyren 6akeIpIbIp;
JIMHKOH arail — TyKCaH TYTbI3
AT anpIliKaH OaThIpABIP.

Manasi3HbIH ypTachlHIa

HorpiT cana I'sliinbMeTaNH,
HorelT canca na I'eliiIbMETINH,
Bep HOpco 1o 6enmerauH...», —

JIUTI, eJUTap y3rad, UCToNeKIope OeNoH ypTakialia
H. Uconbot [Mconbat. MuH HHUYEK..., 0. 13-14].

S3y4blHBIH ~CAaTHUPUK TalaHTBl OWUK HPTD
(hopMaanIKaHbeIH Oy IUTHIPHIOH aYbIK KYpabes.

«be3 Tyxail wucvlpviopen ykvin ycmex. Vi
SA32aH WIUSBLIPLAIPHE bIUAHBIN VKb udeK. Amnvly
“bananap  Kynene”  Oucon  KumabwvlHOA2bl
WUSbIPbIdPHE AMMAH YKbIN, Kolllon ycmek oe3. by
Xon mMuMem bauwnameviy udcamvimoa dazviiay. I.
Tykait ynrou, aHa Oarbiiian Hokblii Maxcyc caH
ypirapa [ Xansagapos, 6. 12].

H. Uconbot mmmrspu [apuacka 'omep, Baiipon
hom Tykall JgopaKoCceHI® MEHY  TypbIHIA
XBIIUTAHA: «3yp waevltipbaapoan Tykaes Oyiaca
xonga, mun — wokepm!» [Mconbor, 1989, 6. 27].
«Tykait ynue», «MopxyMm TykaeBkay, «Tykail —
0CTa3» JAWToH IIUTHIPHISOPEHIS YKyUbLIap OSIoH Y3
KalrbICH OeroH yprakiama [Mconbar, 1989, 6. 25,
27]. H. HUcoubat euen I'. Tykait — homnnsi3: «Hyp
ude, uonoviz ude, ahly. Monapaco mmOKEpTES
[arelippHe TyraH TellHeH OOTeH OallbIrbIH
KYPCOTo allybl e4YeH MaHiblid: «Yi, mamypnan,
be3ea Kypcomme myean unney menen» [VcoHO9T,
1989, 6. 25].

®. VYpmaHue y3eHeH TuKIiepeHylspeHas H.
HconOoTHeH Oananap QONBKIOPBIHBIH OepeHue
ypHokiopen 1911-1913 ennapaa, aiie MoApacaid
YKBITaH YarblHJa, KAHUKYJ BaKBITHIHA JKbIMTaHBIH
owrrenon yro [Oaun hom ramum, 6. 43]. «Mena
mabviumariap 0aghmape. bep sievina copaynapuin,
UKeHYe  S2biHA  JICABANIAPbIH  SA32AHMbIH. O
AHCABANHLL YKY OUeH, O0apmopHer acmvli OCK2
alnaHOepen Kapapea Kupaky [Bartam ce3moH a1
KOT9!], — AMII 5132 yJI Y3eHEH XaTUPIISPEHID.

Keukeno Hoxkerit Yol CaBbITJIAPBIHA
TOIIEPENTOH PACEMHIPHE >KbIsI TOpraH OyiraH.
AnpIH  KomrekmusaceHao hwamcran, Mucsp,

Tepkectan h. 0. apxuTekTypa KypeHeIUIope
OynraH MEHHOH apThIK pacam Oynras. [llymait uten
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Hokerit pacem conrate hom apxurektypa OeioH
KBI3BIKChIHA OAIILTBIH.

«bobm  wak»  uwcemyue  aBTOOHWOTrpaduK
nosectenga H. MconOor 3okm aObliicel OeoH
«XOCOHHUM»  MOJAPACOCEHNID  YKBbITAH  YOPBIH

TacBUPJbIL. Moapacara KepraHye, si3y4blHbIH OJIbI
aObIiickl UKe e pyc chliiHbI(bIHAa yKbITaH. lyHa
Kypa yi, Ydara kunrou, mohop ereriope OenoH
OMK THU3 SKbIHAs. 30KH, TaOurare OeJIoH TEXHUKAara
comomine  OynraHjibIKTaH, KWJIQYOKTS  MyJlia
Oynplpra  HUSTIOMH. YN  «Oapaxoska»aH,
CBIMHBI(TAUIAPBIHHAH TOPJIE «TUMEPISP» (BaTBIK
peBobBepap, ¢oroamnmapariaap h. 6.) carem ana,
YTKoprewiop OeloH Mom Kuid. Tomac DIucoH
KUTaObl aHBIH ©UYEH OCTaNl KHUTaObIHA oBEpelo.
HokpIitHBIH a0BIACH, TKPHOAISP YTKOPY ©UEH,
XOTTa KEYKEHO DOJIEKTp JaMIlalapbl Ja sICHIH.
OTunope OuproH akyanmap 30KH  KyJbIHIA
OyNraHNBIKTaH, Yy aJapHbl Y3€HeH Xo00meHa
cappip wro. UlyHnbpikTaH amap aOBIATBI-HETIE
awIBl-TYKJIBI ~ AIOPro  MakOyp Oynma.  VYoa
MOIPACOCEHId YKbITaHma, Hokblil makTeiid sS0bITa,
KaifBaKkpITTa Oaml omoHymoH wHTerd. JlokwmH Oy
KOHKYpeII KBICHJIBIKIIAPHI aHBIH PYXBIH
CHIHABIPMBIA.  XaTHPONMOPEHI® 39KH  aOBICH
TypblHIA yin cokiaHei sa [Mconbor, 2000, 6.
100]. Yzenen Oym BakbIThiH Hokblii ykyra hom
WXKaTka Oarbluiblif. MoApoce  yKBITYYbLIAPHI
IIOKEPTKS XOPMAT OEIIoH Kaphlidiiap.

H. HconbOorHeH s3yubl Ouorpadwusce pacMu
poBemita 1914 enna OanmiaHraHbl Owirene. «Ak
10JD» JKypHAIBIHBIH Oam Mexappupe Doxpuciam
ArueB SIIb MIATBIAPhHE PENaKIUIIS KOJAd MKoell
Kapiiel ama hom, smb OynyblHa KapaMmacTa,
«XaCoHUS» MOIpAcace LIOKEpTeHeH Oananap eueH
LIMTBIPBIOP  SI3YBIH  YTeHd: «¥Yn  ewrapoa
MOKMANAIP KYNI22oH Wuehbipb copwbliiiap uoe. “Ax
jon”  Oueon Oanarap  JHCYPHANLIHOA — Oepenue
wuevlpem bacwlivin uvikkad, Tpouykudan muna —
agvliea — 0apecma YKblp O4eH UWUSbIPbAID
AHcUbIpYeMHe copan, Xam sI32AHHAPbl XIMEPEMOa.
O MUH y3eMm uue Marauiap Oeidn ap baublnoa am
oyavin yinan tuopum...» [Batan ce3moH o1 keTa!].
[yHibikTad OalUIaHTBIY YOP 9COPIISPEHEH Oep
enemie Oamanap eYeH s3bUITaH. Alap apachiHza
«ypane» (1910), «Kenmep-kenmep...» (1911),
«Coiepubik» (1912), «Anmarau hom canmgyrau»
(1913), «Spkamat» (1915) «Cycwuty» (1916)
«Axpaaxay (1916) mumrsipeiiope [Mconbot, 1989,
b. 15, 17, 19, 50, 53], «Enan maTmacel» OKHUATE
[Uconbot, 1974, B. 116—137] Gap.

«hop  xaiioa  mecannumonap  xapakome
bawLianean, alap Hcumewimu, aiaped HGolp KUpax,
henap-coyeomo, wuebipb-2020usm Kupak. Xomma
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bepcenda  wynau  Tpouykudsmme — KAAHO®IP
aopecviMHbl MadLIN, MUHA 3YP WASLIUPL Umen
9HOIWIEN, UUSHIPLIIPEMHE APAMYIAPLIH  A3bIN,
Mmokmonma  "aumy" euen wmumevlipviop copan
Kol3apoan xam kunen mewime. Muna? One 0y
yazvloa asvlioa AIaH asxk am Oyavin Ap 6aubiHOA
yankan manaviea! Kypacey, yn 0asepoa wiuevipsb-
2020uAM mamap MOPMbIUULIHOA ULYIXdMle KUH
XanblK ~ MAcCCanapulibly — 3apypulil  manobend
2UNIHEIH KU, MOHObLL ammocghepaoa Munem
wuKenie Manlaiiapruly 0a AWbMaH YK KAIoMed
capulynapvlna huu ma 2axconioHepea pamulily, —

HoTKo scetii  H. MHcombor [Mconbor, Mun
HHYEK..., 0. 17].

«Xoconus»  mompacaceHns H.  Hconbor
TapUXYFI, KO TIETIEK XOpPOKOTEHEH
aJJIBIHT bIJIAPbIHHAH OynraH, Openobypr

Mecenmannap JluHUs HO3apoTe Kasble, JTOHBLIHBI
TaHyHBIH SIHA BICYJJIAPBIH SIKJIAN YBIKKaH XOCOH
I'ara I'aGomm kurammapsiH ykeiid [HMconbat, 2000,
6. 99]. VYm  oruceneH  amnl  Kazanra,
«MexoMMoaus» MIIpacaceHs ykbipra «Cune
Xangho mapuxman AXubl YKbiti OUN MAKmaowsl, Yi
MuHe Ma0paca0d YKbIMYHbl, MYIIA UMY 64YeH
myeen, cun Moapoaucanu kebex eamum  oy1,
moeumahum 6y, ou udey [Vconbar, 2000, 6. 99], —
JIUTOH TENOKISp OelloH 03aTyblH HCKd ama. H.
HconOor  mioxeceHo  «XOCOHHUS»  MOIAPICACE
xaundonope ryHabIH odBIKIap oparaH Oyna.

I'. bapynunbel XxepMmoT UTKOH CupakeTauH
Mmymia yaeiH @ 1914 enma «MexoMMomus»
MOJIDICICEHS  YKBIpra  ypHamThipa.  bupens
3aMaHBIHAA pyc-eBpomna ToMyMmMH Oejem Oupy
MOKTOIUIOPEHJIOTE  OapiblK  JOHBSBH  (DOHHID
JTUSIpIIEK YKBITBUITAH, o Kaiibepiope forapbl YKy
HopTnapelHAarsuiap  O€JOH  TOHISA  KHJITSH.
Mocomon, XX racelp OamslHOA pyc —Tene,
apudMeTHKa, Matyp 3y, paceM (ChI3bIM), XHCaIl,
reorpadus, ¢usuka (taburate Oeneme), Poccus
TapuXxbl, TOMYMH TapHuX, TOPKH XAJIBIKJIAP TAPHUXHI,
¢on hom criitHBIQNap Tapuxsel, (opaus (Mupac
Oymy TypbiHIarel  (oH), OITHKa, THIHEHa,
IOPHUCIIPYACHIIMSA, METpHKa, PHUTOpHKA,
TICUXOJIOTHS, MaHTBIMK (JIoruka), Gancado, YKbITY
METOJIMKACHI, TEJaroruka, rapan Tene, (apcel
Tese, Tapal o1o0UATHl YKBIThUITaH. TaOurelii Ku,
WHIIAIAP,  M3JIOKECHUENSp  S3bUIraH,  TepJe
TEKCTIIap Ja ATJIaHTaH. TaTap TelneHs KHITOHID, YiI
TOMYMTOPKH Tesl Oylapak YKBITBUITaH, 9 TyraH
TENOd YKy HMCY «KapasTe TOpPKW» (TOPKHYS YKY)
JIAITT aTalraH.

C. Kymam H. MHcoHOOST sIbleKk —euiapsbl
TypbIHAa Oonai s13a: «MexoMMOAHD» MIJPICICEHD
yKbITaHna, «besuwey 15 swwviex waevilipebeszed
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KUHOM KYK Kanycol auvlivln Kuma. Yin Oepenue
Mankelp wuebpusmmon ummuxan moma. 1915—
1916  emnapoa WAn“ hom ., Coemburxa “
JCYPHAMNAPLIHOA — aubly — Oep-Oep  apmivl 64
nosmacel bacwiivin ubikmol. Lllynvly ecmena ynu
1913-1917 emnapoa Kaszanoa 6ananap ouen
ypleapwliean ,,Ax ton' hom ,bananrap oemvscor”
AHCYPHANIAPLIHOA DACbIPeAH MAMYP WUSLIPbAIPE
Oenon bananapnvly coen yKvlean bOep uazblipeHa
atinanay [Kynami].

Ucraneknopenns H. Mconbat Moapacoms taTap
temeH hom Tarap omoOmsaterH I'. HMOpahmmonr

nmopecnexiiope  hom  yky ocbarutaper  OyeHua
YKBITQHJIBITBIH TENro ana: «bes, wakepmaap, I
Ubpahumosuwvty — wyn  Odapecnexnope  Oyenua

yruloviK. lynai yx anviy |, Tabueams dananaper
hom ,, Ammauyap kebex xukasiopen 03 Oux
apamuin ykolil udex» [Mconboar, OcTazsiM uze..., 0.
19.].

H. MconOoTHEH Oamrarsl MUTBHIPHISOPEHID VII
3aMaHHbBIH TaHBUITAH HIATBIMPBIOPEHEH, OUTPIK T
I TykailHBIH To3CcHpe HBIK cu3end. Ydama
«Xoconus» Maapacacens 1912 enpa sizran «lyn
KallHaTa MUHEM KaHHApBIMHBD) HCEMJIE IIUTBIPE
acpyda  urptubOapra jaek. H.  HconOor
OCOpIIOPEHA TOPMBIILTATBI XaKCBI3JIbIKKA-
rajieJice3Niekka Kapmibl ubira [Mconbor, 1989, ©.
21]. AHBIH UIMTHIPBISPEHIO TOHKBIMTH MOTHBIAPHI
Kewsle OynraHblH KYpe analdbI3. SI3ydbIHBIH Tepoe
MWUIOTKS XEe3MOT UTY wujaesce OeloH  sHa
(«Mummatem» (1913)) [Hconbor, 1989, 6. 24].
[arelips y3€HEH KbIpJIapbl TIPOKKBIAT SIIEHI
XE3MAT UTCEH IUI XblisuiaHa. MconO0oTHEH Tapuxu
¢ukepioBe Uaen hom bBosrap, ara-0abanapHbiH
TepOUK YTKOHE TYpBIHJA YHIIaHyJNapblHIa yarbiia
(«Momranam MuH...» (1913), «Mmenmo» (1914),
«bonrap spnapeina keimomo» (1915), «bomrap
xopabanope» (1915)) [Mconboar, 1989, 6. 27-28,
36-37]. CoHpak y3€HEH TapuxH IpamajapblHAa
hom TpareIusUIOPEH/1d SA3YYBbI MUJLIH
kahapMaHHapHBIH TyJbl Oep TanepesiceH TYAbIpa,
anap Oamkanapra Jia 9XJIaKblii YpHOK Oyiia ana i

CaHBIH.

LurpipeiiopeHe  SIIb  MIarsliipp  TaOWTaTh
(«Kprmker  tenme» (1913), «Tenre Oypanma»
(1915) «Kypkembra  1oH»  (1915), «Slmen

acteiHAa» (1915), «Koiire tan» (1916), «Koiire
kua» (1916), «Kesre kypaitmap» (1916), «XKoiire
toH» (1916), «Kymnora» (1916)) [Uconboar, 1989, b.
23, 35, 39, 51, 55], aBbn KypeHenutopeH («ABbUITa
kapam» (1913), «ABe1 xommope»  (1913),
«Kypmunap» (1915)) [Mconbat, 1989, 6. 23, 25,
32], TaTap XaThIH-KBI3IAPbl A3MBIIIBI XAKbIH/IAThI
yitmanynapeiH («Tarap xembHa» (1915), «Tartap
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xatbiHHApbIHA» (1915), «KpIpna, Tatap Kb3bI!»
(1916)) [Mconboar, 1989, 6. 35, 38, 40], moxo006oT
kuaepenuiope  («Yimop wmmem» (1913), «boxer

Honmeey  (1914), «Tan  xunengon(1916),
«ITapoxonra» (1916), «Kysmope» (1916), «Ken
ane» (1916), «blmakmer moramomope» (1916),

«Parpritma» (1916)) 6ups [Hconboar, 1989, 6. 26—
27, 40-44] , dponcodu kapauutapsl 6enoH («KbI3bIk
agom», (1912), «Cyremm» (1914), «Amp kyHE™»
(1915), «Momner xeit» (1915), «Iloiirambop»
(1915), «borayna» (1915), «dypt sAreig Koeriidnaly
«Tarpr...» (1916), «Keme TaBwemmb» (1916), «YT
muareseHmo»  (1916),  «Cuxepue»  (1916),
«Topwmbit ynkeiHBIHAA» (1916), «Cepron» (1916),
«Apteik keme» (1916), «¥Onma» (1916), «Tyran
wn» (1916)) ypraxmama [Hconbot, 1989, 6. 20,
30-31, 33-34, 45-46, 4849, 54-57]. H. Uconbot
OalmulaHTbld  4OopAa KYOpOK POMAHTHK —pPYXJbI
ocopmop si3a. SI3yusl y3 TaBBIBIH, Y3 IOJBIH
Tabapra oMThIIa. AHBIH 9Copiope MaTOyraTTa e
KypeHo Oanutbiii («Ak 101», «CoeMOUKa», «AHY,
«Snt-fionTy» xypHamtapsl, «Cy3» razeracsl).
[lokeptiek wopeiHma H. Hconbor — kuH
KoJIauwibl mosMmanap aBTopel Ja  («bo3buiran
Barpao» (1913), «Kaukem» (1915), «Taburatsb
kodarstHAa» (1916), «YkwITyusl KkbI3» (1916),
«Cyko0aii» (1916)). H. Xan3zadapos dukepenus, Oy
acopiapae «cad Moxo00oT, TAOWMIBIA MaTYPIIBIK,

KaH OKBUIBICHI  93JI0Y TeMalapbl POMAHTHK,
OKCIIPECCHB JAyJKbIHHAapaa aublia» [McoHOor,
1989, 6. 6].

H. Uconbar OenmoH O. Bypnam,

«MexoMMoIUSINAS YKbITaHNA, OEpHUYS KyIbsi3Ma
990M-CaTHPHK KYpHAI Yblrapajap.

«Ax rony orcypranvinoa oOaceiiean  «Kem?»
WUSBIPEHOd MUH 64 MOKAMOAC HAPCa — Alna, aua,
ama mypuvinoa azeanmuin. [Jumak, 1915 enoa ane
Mun Annaea viwauneawmuii, — jadn yinmana H.
Uconbor y3eneH xaruponmopeHas. — bluanyvim,
y3emya «ghancapuy macvHadapak 6yica oa, Oynean
hom 6y viwmany 1917 enea xadap 026am UMKIH.
omma wyn yk eaxkeimma, 1916 enoa, murnem unoe
maypeza  Kapama y3emHe  0Oalice3  mMOmMyvlm
wuevlpbaapemda uazvina. Moacanon, 1916 enda
«An» olcypnanvina dupenen ma 6ACLLIMbBIUYA KUpe
Kaumapviiean — «Mun  auynanOvimMy  wuevipe
wyHOwll. Anoa momuovui toanap bap: Kum are,
snean keuwte, / Mun ceiimumen Oepkemue 02, /
Cotimumen  oigup-xkyx, Kosuunel, / Cotimumen
manpemue 02 [ Xanzadapos, 0. 12].

H. MHconbGor Kaszamman Tyran sArbiHa
HIMTBIPEISPE ©YEeH JaWMU TOHOpapyiap KHIelN
TOpPraH IIArbIiph OyJbIl KaiTa. OTHCE Oy XONIra
OMK HBIK TKIIUIOHS: «Munem 6ap oMmblLibluUbIM —
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wazvllips Oyny, amu Y1 oulemMd Kapuibl myeei,
amma Jcumou duL umen Kapamolil ude. Omma 16
Hubl enda Kazanoa ,,Ay* scypuanvinoa dacwviiean
nOOMANApuiMa  20HOpaAp  Kulen Mmowkad, Oux
2adconnande, HUYEK, WUSLIPpb  s32aHed  aAK4d
mynunapme? » [Uconbot, 2000, 6. 99].

Kazam, Yoa, Openbypr urohapnape
MOJIPACATOPEHIATE LISKEPTIIoP apacblHia
COHTaThKS OMTHUIY aepyda Kewne Oyma. Amap y3
Kowiope OenmoH omobu KWYmop  y3abIpamap,
CHeKTaKiIbIop Kysuap. 1913 enmna H. Hconoor, I

Kaman  HOTBIHTBICBIHAQ, «YpHAIl»  HCEMIIE
Oepende mbecachH s3a. 1914 enmpma yn «OMmupxan
Xo3poT» mhecachlH  mwxkar utd. lllokepriek

qopbiHga yKk Hokwlidi y3eH npamarypr Oynapak
TaHBITA.

S3y4bIHBIH HUCTOJNEKIIOpe 0e3ro myjai YK
HIOKEPTIOPHEH MOAPICOAS OelieM aly 4YOpbIHIA
HUHIH BaKBITJIIBI MaTOyraT YKBITaHBIH aybIKJIapra
MOMKHHIIEK Oupas. CupaxeTnnH Mmyiuta Manassra
«un Bo omom» (Kazan, mex. 'amumkan bapynn),
«Ax 1om» (Kazan, mex. Doxpemmcinam Arwues),
«Morpaymare xomum» (Yda, mex. JIokMaHXOKUM
Xauzadapos) xypHamnapsis, «Monme» (Kazaw,
Moex. A.-X. Makcyan), «Cubupus» (Tomck, Mex.
B. HoypyzoB), «Topmemm» (Yda, wmex. B.
Hoypysos, 3. Kaastiipu, I'. Xo0upoB) razeranapbia
si3apipa [Mconbat, 2000, 6. 99].

MonHaH Thi, HOKbI WISKEPTIEK YOpBIHAA
Hucebam aBBUTBIH]IATBI TyraHHapbIHBIH
KUTAXaHOCEH/IOTe  KHTAIlUlapHbl  Jla  YKBIH:
«lllomcenyp scuneu murne y3napener ol mybacena
MeHOepen xcubapa bawnadvl. Mena xatioa uxkau yi
MUHeM eYeH mamapuwly ausblimazan Amepukacwl!
Jlonvs! Anoa apoiconapea 5 nue ennviy pegosoOYUOH
mamobyeamol — ,,Tay “nap, ,,Quxep “13p, ,,Ypan*,
wAzam xanvix “nap, ,,Oneacpenxcaoum”, ,,\YVrnap “,
1 ONBUCTAX “TIap, Xomma Kbl3blil Ka2a3b02 0ACLLIbIN
UbIKKAHHApbL 04, Jicuiem bacmada 6acvlieaw
pesomoyuon ,,Caoa “nap oa sma ude. borap depce
02 XoKymom eazemanapvl myeen, Oaimacvl
yensypcwlz yK uvikkau. bornapoa mamap y3 ouxe
UNCMUMAZblll X2JIeH, OepKeMHIH 02 copambvliua,
y3e 6©uYeH y3e Xau UmMd, Y3 KAUbICLIH Y3e
Kauevlpmuln, ypmaza caiblin COUNdUd, XOKyMamue
MIHKLIUMb  UMa, Kbll0 Mamoyeam uoe, AebHU
KOJIOHU3AMOp NAMuid XOKYMomMeH Manvleanoa,

eacvipnap  Oyema  Oyvlibln  KUI2oH — MAmap
JdHgoMacamupyenex ¢huxepenen pesonoyus
apracelHoa 0epvionvl  epuLibii,  Wayian azyvl,

upexie mamap mMamoy2amvinvly OepeHve einapul,
2a%4¢an Kbi3blK Mamoyaam.
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Mun manaii wazetiips, kKypaces, Haks wyn 1905
Hye en mambyeamwvin 10 Hubl ennapoa yKoin
amanm... » [Mcondar. MuH Huuek..., 6. 14.].

H. HWconOoTHeH arapTy SIIYOHJIETE aHBIH
IOHBSTA ~ KapallUIApPBIHBIH ~ JBOJIOIUSICE  ©YEH
3aKOHYANIBIKIIBI hoM 3apypu O6ackerd Oymna: ya AWHA
KapalnulapJa TaTap MoOrbpu(oTUeNereHe UH
axmbel - Tpagunusopens  (X.  doesxanos, 1.
Mopxanu, K. Haceriipu, I'. Tykait, ®@. Omupxas,
I’ Kaman) Hure3moHroH  arapry-morapud
SIIYOHIIETCHd KaAdp 10 YT9. S3ydbl sIIbiereHa
I'. Kaman, ®@. Omupxan, M. ®oiizu mwKaTiIapsl
OeIroH TaHBI OYIyHI TYphIHAA 513a: «I . Kaman, @.
Omupxan, M. @atizu usxcamaapvl 6endn 02 manwviul
udemy [Xanzadapos, 6. 12].

Komuauenmekks OarbllIaHTaH Xe3MoTeHmo H.
Hconbor 1905 enrel WHKBIAIAOTAH COH TaTap
MOJIPACAIOPEHIATE TOPMBIIIHBIH KHUCKEH Y3ropel
KATYye TypbiHAa si3a. [llokepTiop y3iopeH MomoHU
hom Oemem Oupy OIKoCEHAS TEHO TYTeN, COiCH
apeHasa Jia KypcoTonap. bepromonm MoapacoHe
Taluianm KATY [IOKEPTIdp TMPOTECTHIHBIH TOIl
¢dopmaceiHa oBepends. H. McoHOoT Oy Kypenemn
XaKBIUKATbKO SIKBIH UTEN CYPITIOHTOH 9CIPIIOPra
MepaKoraTh ~ WTopro  Tokpaum  umro (I
NopahumoBHBIH  «be3HEH  KOHHOP»  POMaHBI
[M6parumog], C. PomuerneH «Huzamisl Magpace»
komemusice [Pomues, 6. 73-92]. Ilokepriop yi

yopaa KwieM — MartOyramapaa —cage  hom
Mapcesbe3anap Oachklll  Taparajap, LIyJIapHBI
KpIpaelisiap  upe.  «Mcimax»upuiap  IIyHJBIA
PEBOJIIOLMOH aJbIMHAp OemoH MOZIPaCca-
craukamapel hom  3abacroBkamap  OITHIpa
OarbIiap.

[okepTiiop saekyibl hoM KbI3BIKIBI TOPMBIIII
TYypHIH/JIA XBISJUTAHATAP, ANAPHBIH TOPMBIIITA Y3
YpBIHHAPBIH ~ Ta0achbulapbl, MyJd  TOPMBIIITA
AMIACENIoPE KUIIO. PEBONIONMS YOPBI HISKEPTIIOpe
CyOKyNBTypachlHIa TUHU O9XCIOpHE 9100U-CosACH
TYTOPAKIISP aNbIIITHIpa. Allapia Tepie TeManapra
OHTOMOJIOp,  JTUCKYCCHSUIOpP,  9J00M-My3bIKaJb
KHYQJIOp Y3bIPLIA.

1976, 1989 ennmapna
«Caiimanma  ocopiop»eH
«OcopiopyHe  Oacmara  93epJIoToHId,  ayapra
«XocoHus» hom «MexoMMoaMs» MOIPICAIIPE
IIOKEPTIOpE  TOPMBIIIBIHA ~ OarbllUiaHraH o4
murelps  Kepte. Amapaa H. HconbGor y3eH
MPEKCOIOUOH LIOKEPT UTEIl MOHTCIIAIITEPI.

«tTudak JKUHO» IIUTBIpE (1909)
NIOKEPTIOPHEH TOpak IIapTiapbl  apKachlHIa
meraiiuM 3edop KaceriimoB OemnoH Gopernemika
KepyJiopeHs Oarbinuiana [Mconbar, 1989. 6. 14-15
6.] Kypocen, amap, 1905-1907 emmap mHKBIHIa0BI

SI3y4bl 3 TOMJIBI

hom 4 TOMJIBI
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emapeigaarsl Yda hom Kazan monmpaconspenaore
3a0acTOBKajlap MHUCAJIBIHIA, Y3 XOKYKJIAphl ©4eH

Kepomro  Oanuteriimap.  «Mompoco  HCTolere»
mreipeHo H. McoHOOT, Kyibsi3Ma IOMOPUCTHK
KypHaJl  YbITapraHbl  e4eH, «MeXoMMoIus»

MOJpacoce MerajuTuMHope OeloH KapIIbUIBIKKA
Kepye XakbIHAa 513a. Y3 513y ©CTOJICHEH KUY OeJoH
TEHTeJoceH Oerer, SIIb INarblipb aHbIH SYeHO
MOTAJUIMMHOPEHS Y3€HEeH J>KHHasAThue OyJIMaBBIH
Oenmmepen 3y THITHIT Kangblpa («Oep XawH IWI
yiinsiitnapy): «Celimu hud upKkeH *aHbIM 3UHAAH,
6oray hom Tukmmepy; / Ak KyHel MHH, AT MHHA Oy
apt xysorem 3m Kypy» [Hcombot, 1960, 6. 71,
450].

H. Hconbor hopBakbIT MOApacoAd YKBITaH
elapbl TyphlHIA OWK SpaThll HWCKS ama. M.

YcMaHOB  CTYJNEHTJIBIK  eJJIapbhlHJa aKcakajira
KyHakKa KWiIye, aHbIH IIOKEPTIop, MOIPICc
TOPMBIIIBI  XaKbIHAA COWIOTOHHOPEH THIHJIABHI

TypbiHIa uckd ana. lllokepTmop Oepro ambritnap,
Oepro 3UIIMISP, ASKYp Topanap. Jlexyp mokepr,
MOCONIOH, HOQH cebepd, MHUYKd sra, Hamas
YKbIMAy4bUIAPHBI TOTHIN, XoN(o SHBIHA aJIbIIl
kuind. H. McoHOST yHHMBEpCHTET CTyaeHTIapbiHA
HIOKEPTIOpHEH KYHEN adynapel TyphIHOAA Ja
COWIHN, «MEHIOPIop OENoH CYyTHIIIyJIaphlH» OHWK
KBI3BIKJIBI UTEN CYpaTiu [['ocMaHoB, 0. 124].
HcToneknopoH  KYPEHI'9HYd,  MOAPICOMId
«IEeNOBIIMHA» OdYpakiapbl Aa OynaraH. MacouoH,
«KueroH4eneKkTa raemoHynsp» MakagoceHas H.
Hconbot «KomuT epkery» Homacel TyphIHIA 513a:
«INEK UCKe MaOpaCazd ukeHue 6ep MaOpaCcIOIH
VKbIp2a Kulen KepeaH sAna woxepmue 0y mMaopaca

dHcoMIeamend?  KYHeKmepy, — aHuly  ,,8AKAPbIH
oicumepy . even ,,opkemen’’, ,dwikopmen” any,
KOMMa2aH0d aubl O6ap KoUK MeHOap Oenan bapen
duenekKa  ezanap, MOPLIN  OACKAHYLL  Y3€HD

KasHOblp, Kamanap 0enon acubapanap, OyHbl3
OYIbIN  SAH-SAKMAH  MBIPKLLIOAN OCMEHd  KUTINIP.
Illoxepm yseney uapwiay Oyamace 3ueHs Kaubin
ma KOmvlla aimblli: amiap OYavbln NOWKbLIPbIN
Kuien, wapwiay apmelHHan mubanap. Kaz 6ynvin
KaKol10an KulCKbld OOpbiHbl OENoH  HCUTKICEH
YYKBIIUIAD, JUdHEeNn MOmbIUM OUcdIHYEe Yapuay
APMBIHHAH 2112 KASIH CY3bLIbIN, SACAN KYUeaH YdeHd
yunan mo3 cananap. Kvickacvl, Oepruus ken oOye
WLYHOBLIL  BOXWIUNEKIDP OeNloH  UbIHLIKIMbIPSAHHAH
COH waKepm Oy MaOpaCcater MeHa OUcIH Y3 Keulece
oyavin, ocuma hom  yze 02 Aya  Kuayue
WOKEPMIdP2d WYl YK SUIIPHE SULTU OAUUTBIILY.
[PKuzneraHuenekTs raerionysap, 0. 3].

H. HWconboar, mokeptiiopra Oarbiuian, «bep
IIOKEPT»  HCEMJIE  IIMTBIPh  53a.  OCIPHd
HISKEPTIOPHEH XbISULIAPhl OSJIOH ypTakiamia:
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TeH... TUPS SAKTHI THIHBIWIBIK.

V11 y3eH yilnblil Xa3ep:

Vi1 — XyIOXKHUK, YJI — My3BIKaHT,
Vi1 — MexoppHp, yiI — mIarsiips!

V1 — tarsiH, TH3A0H Oenepces,
JeHpsima Oep Oait keme.

AKdYa KYTUIEKTOH, «XaJIbIKKa
daiina» — hop KbUIraH JIIIe.

V11 TaTapra oJU1o HUTKOH

3yp xirybnap cansipa,

Bakuanap, ¢pouran, capaiinap...

JNeubsinel TaH Kanaeipa. [Mcoubar, 1989, 6. 47-48].

Komumu mompacamop XX Tacelp OambrHaa
3BIUIBIIAP TOPOWATOY YphIHBIHA oBepemd. H.

Hcoubor Y3€HEH KO TUECIIEK TYpBIHAATEI
xeamoreHns C. Kymam VYdamarer «[amms»
MOZIPACICEH  ToMamulaydbulap OyeHuya sicaral

CTaTUCTHKaHBI KypcaTa: 1906-1919 enpma Genem
anrad 1500 mokepTHeH Oapwl 27 ce reHd MyJsuia
oyna. C. Kynmamaerg 100 tansimms! apaceiana 20 ce
— mpodeccuoHanb s3y4bl, 28 € — JKypHAIUCT,
razera pefakTtopiapel, 58 e — ramum, 4 ce —
JUIIIOMAT, 6 Cbl — arpoHOM, 3 ce — UHXKEHep, 3 ce

topuct Oyma, 6 cer  TACCP, BACCP,
KazaxcraHHBIH MOrbpU(oTUETICK MUHHCTEPCTBO-
JApbIH JKUTOKJIM, 2 Cce — apTUCTABIK, 1 ce —

KOMITO3UTOPJIBIK, KAITAHHAPHI YKBITYYbUTBIK FOJTBIH
caitmeiii [XKomnmuenex mackanace, 6. 39].

1965 enmma smbs s3yust P. batymna Gemon
COUIONIKOHID, aKcakal: «Maodpacanapda wuewipy,
2020usam  Axwwl  YyKeimulia — ude.  Xazep
VHUBepcumem OemepeaHnap 02 ubmuoau MaKman
woKepme 0OeneoH uakavl OOpvIHEbl 2020UAMHDL
benmu. I'apanua, gapcel, mepexua s3yHbl 2UMMUM
02 unoey, — nu. [barymna, 2007, 6. 233].

1968 ennma y3eHeH TOPMBIII hoM MKAT HOJIBIH
«Mun peeonioyusico uaxibl ON2EPeOH  WASLIUPDL
uoem unoe. Mun zanum. Mun 3uyuxioneousue.
Jpamamypeus benan Mun eaunamue mytiovipy oueH
26HD UWIOSHLIbLIIOHD DAUNAObLIM. OHI WYL UOSbLlb
MUHe Ccyblpbin aidvl 0a Opamamype umme 02
Kyuowl. Ianumme mun? Onbommoa, eanum. JIokuw
MUK Ouccepmayusices, 36auusces, Kageopacwvl3
eanum!  Mounwicot  unde cogem  81ACMEHbIH
HAMYCLIHOA», — DA OQSITN «XAJIBIK aKaJEMHUTBD).

[Barymma, 1997, 6. 195].

Hotuxamap
H. HWcoHOoT mXaThIHAA MIOKEPTIEK HYOPHI
TypelHAa OMK  KYI  KBI3BIKJIBI ~ MOIBJIyMaT

Tymwianrad. by marepuan Huresenms, 0e3, A3ydbl
Oouorpadusce  OeloH  SKBIHHAH  TAHBIIIBII,
TaTapiapHelH XX racelp OalIbIHIArsl KOHIDJIEK
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TOPMBIIIBI TyphIHAA Aa (uKep Hepts amade3. H.

WCoHOOT pPOMAHTHK OCOPJIOPEHId  HISKEPTIIOP
TOPMBIIIIBIH ~UPOHUK, CATHPUK IUIAHIa auca,
XaTHPAJIOPEHId, aBTOOHMOTpauK  OCOPIOPEHIID

MIOKEPTIOp KOHKYPEIIEH, allapHBIH FKTHUMATbIH
TOPMBIIIBIH, OXJIAKBIH hoM ACTETHK (HKepIopeH,
Y3-Y3JIOPEH  TOTHINUIAPBIHBIH ~ CONHMAdb  hoM
WHIMBHTYaJTh YarbUIBIIIIAPBIH, y3apa
MOHOCOOOTIIOPEH TACBUPIIBIA.
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Haku Cupasuesnuy Ucanber (1899-1992) — rtarapckumii mucarenb, MO3T, ApaMaTypr, Mpo3auk,
(OJBKIIOPUCT, YICHBIH-IHIIMKIONEAUCT. [TaMeHHBIH MaTPUOT POJHON 3eMJTH BUET CBOKO MECCHUIO B
CIIy’KCHUM TaTapCKOM JIUTepaType, TaTAPCKOMY SI3BIKY, a 4Yepe3 HUX — TaTapCcKoMy Hapoxy. B ero Ha-
CJIEIMU COJEPIKATCSl MHTEPECHBIE CBEACHUsI 00 MCTOPUHM O0Opa30BaHHOCTH TaTap. MaTepuaiom s
HCCIIEI0OBAaHUsl MOBCEAHEBHOM KU3HU IIAKHUPAOB TAaTapCKOTO MEAPECcE IMOCIYKUIM BOCIOMUHAHUS,
CTHXOTBOpEHHs, aBTOOHMOrpaduueckas moBecTh mnucatens «bobu waky» («ercTBO») H Apyrue

APXUBHBIC NOKYMCHTHI.

OTH WCTOYHHMKH TO3BOJIIIOT C(HOPMUPOBATH OOBEKTHBHYIO KapTHHY

(hopMHpPOBaHUs TaTapCKON MHTEIIMIeHIMK B Hadane XX B. Ecim B pOMaHTHUECKHUX MPOM3BEACHUIX
H. Hcanbera *W13Hb OIAKHPJOB M MEAPECE PACKPHIBACTCS NMPEUMYIIECTBEHHO C J0JIeH MPOHHU U B
CaTUPUYECKOM IUIaHE, TO B €ro PEaMCTHYECKHX IPOW3BEACHHUAX M BOCIIOMUHAHUSX IOMHHUPYET
npocBetutensckuii madoc. H. Mcanber ropaurcs cucremoit odpasoBanus tatap HoBoro Bpemenu u
CUMTAET MEJpece HACTOSIIEH Ky3HUIIEH TaTapCKON HAllMOHAIbHOW UHTEIJIUT CHIUH.

KioueBble cioBa: tarapckas jureparypa, H. McanGer, Tatapckoe mMeapecec, MUp LIAKHPIOB,

IIOBCCAHCBHOCTD.
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