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llyalova Illtani Iskhakovna
(1932) was a theatre critic, an Hon-
ored Art Worker of the TASSR
(1983) and an Honored Art Worker
of the Russian Federation (2000).
She was a laureate of the theatre
awards “Tantana” (2020) named af-
ter D. Sirazieva (2005) and the Lit-

Ka3aHTraH
(1983).

taHa»  (2020),

erary Prize named after J. Validi  nmaypearsr (2005),
(2012). HCEMEH/IAre
naypeatsl (2012).

This year, lltani Iskhakovna llyalova, a well-
known Tatar theatre critic, a professor at Kazan
University of Culture and Arts, Candidate of Histo-
ry of Arts, Honored Art Worker of the TASSR,
Honored Art Worker of the Russian Federation,
celebrates her 90" anniversary. lltani llyalova de-
voted her whole life to the study and promotion of
theatrical art in Tatarstan, she is the author of nu-
merous books and articles on this topic. She has
lived a bright, eventful life, rich in impressions,
professional achievements, warm friendly and pro-
fessional communication. Iltani llyalova is a repre-
sentative of the generation that went through a ter-
rible war, but they have preserved their love for
life and faith in goodness. Together with the whole
of the country, she experienced the ups and downs,
the joys and sorrows. This is what has given her a
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charge of vitality, stamina and optimism, which
has helped her to cope with adversity and, despite
all the hardships, remain true to her calling for
many years.

litani Ilyalova was born on February 8, 1932 in
Sverdlovsk (now Ekaterinburg) to a theatrical fam-
ily. Her father — Iskhak Ilyalov was an actor and
director of the Tatar and Uzbek theatres, her moth-
er — Khadzhar Baimuratova (later Ilyalova) was a
singing dramatic actress. Nomadic way of life
brought them to different cities: Kazan, Ufa, As-
trakhan, Troitsk, Samarkand... In 1935, the
llyalovs family moved to Tashkent, where she de-
voted herself to selfless service to the performing
arts. The childhood of little Iltani (by the way, she
was named after one of the heroines played by her
mother) passed behind the scenes. The perfor-
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mances, based on the works of world classics,
made an indelible impression on her — “Hamlet” by
W. Shakespeare, “Intrigue and Love” by F. Schil-
ler, “Princess Turandot” by K. Gozzi. The magical,
fabulous world behind the scenes fascinated her,
and lltani, of course, dreamed of becoming an ac-
tress, particularly because she had experience of
performing on stage. As a “theatrical child” she
played several children’s roles on the stage of the
Uzbek theatre. But life took her along a slightly
different path, and she did not have a chance to be-
come an actress. In 1950, a capable and hardwork-
ing girl entered the Faculty of Theatre Studies at
the Tashkent Institute of Theatre Arts. She studied
with enthusiasm, getting only excellent marks, and
was actively engaged in social work. She was very
lucky with her teachers: they were brilliant special-
ists, outstanding figures of theatre studies, who had
been exiled from Moscow to Tashkent for “cos-
mopolitanism” — A. Efros and G. Boyadzhiev [1, p.
254].

After graduating from the institute, lltani
llyalova worked for two years as an inspector of
the Art Department at the Ministry of Culture of
Uzbekistan. In 1957— 1958, she taught history of
foreign theatre at the Tashkent Institute of Theatre
Arts. Among her first students were prominent fig-
ures of theatrical art: the famous Uzbek ballerina
Galia Izmailova (Tatar by nationality), the singer
Batyr Zakirov and Eduard Arslanov, who worked
for a long time as the chief director of the Kazan
V. Kachalov Drama Theatre.

In the summer of 1957, lltani llyalova, as a
member of the Uzbek delegation, came to Moscow
for the World Youth and Students’ Festival. The
cheerful atmosphere of the capital, the great festi-
val and the spirit of renewal made a huge impres-
sion on the girl and inspired her to enter the gradu-
ate school of GITIS in Moscow, the Department of
Foreign Theatre History. As 1. llyalova recalls, the
luminaries of theatrical science S. Mokulsky, G.
Boyadzhiev, G. Goyan and B. Aseev were her ex-
aminers [1, p. 28]. The years of study (1958-1961)
were memorable for an unprecedented social up-
surge. It was the time when the cultural life of the
country, including theatrical art, noticeably re-
vived. New aesthetic trends that affected drama-
turgy and directing entered the wide arena, bring-
ing about unusual forms and fresh stage ideas. In
addition, the “Iron Curtain” was slightly raised,
foreign theatres were beginning their tours in Mos-
cow: “Shakespeare Memorial”, “Old Vic” from
England, “Comedie Francaise”, “Old Dovecote
Theater” from France, ‘“Berliner Ensemble”,

“Hamburg” from Germany, “Piccolo Teatro” from
Italy, “Kabuki” from Japan. All these aroused her
burning interest, energized and inspired the young
art critic. It is interesting to note that M.
Salimzhanov studied in Moscow (at the directing
department of GITIS) at the same time, he was one
of the students of the Tatar national studio at the
Shchepkinsky school — the future famous maitres
on the Kamal theatre stage, the so-called “first
Shchepkinites™.

The years of study in the graduate school were
not easy, but interesting and fruitful. First, under
the guidance of S. Mokulsky, Iltani Ilyalova
worked on the research theme “Dramaturgy by V.
Hugo and its stage embodiment on the Russian
stage”. Due to the death of her supervisor, this
study was not completed. Later, she began to study
the work of the Uzbek stage luminary, People's
Artist of the USSR Nabi Rakhimov. The work was
written and even published in Tashkent in 1961
[2], but the topic was unexpectedly recognized to
be “non-dissertational”. And only the third disser-
tation “Foreign Drama on the Stage of the Uzbek
Theatre named after Khamza (1918-1962)” was
finally successfully presented in 1965 [3]. All these
difficulties had their positive effect: as a result of
her painstaking work, Iltani Ilyalova’s professional
skills improved and her horizons expanded.

Upon graduating in 1961, lltani llyalova suc-
cessfully worked at the USSR Ministry of Culture
as a dramaturgy reviewer in the theatre department.
However, in those years, it was almost impossible
to stay in Moscow without a residence permit. In
1963, Iltani llyalova was forced to leave. She
moved to the city of Kazan, which was not a
stranger to her. Her arrival was largely facilitated
by a good friend of her parents, the People's Artist
of the USSR Khalil Abzhalilov [1, p. 250].

At first, she was sad to leave the already be-
loved Moscow with its theatres, the established
circle of friends and colleagues. But very quickly
Kazan became her close friend. Here, with the ad-
vent of a young generation, thinking in a new way,
cultural life was turbulent. The passionate and rest-
less Marsel Salimzhanov began his directorial ca-
reer; under his leadership bright, convincing works
of actors were created, revealing the creative po-
tential of the young Shchepkinsky school gradu-
ates: R. Tazetdinova, R. Sharafeeva, A. Shakirova,
N. Dunaeva, G. Isangulova, N. lkhsanova, F.
Akhtyamova, M. Khairullina and F. Khamitova. A
lively modern dramaturgy came to the stage — the
works of A. Gilyazov, Sh. Khusainov, I. Yuzeev,
T. Minnullina, R. Batulla ... lltani llyalova found
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herself within a circle of peers, sharing the same
spirit and mentality, always being in the thick of
things, they actively and enthusiastically joined the
theatrical life of the city. In 1964-1968, she was
the head of the arts department of the Ministry of
Culture of the TASSR; she was an art critic, wrote
articles and discussed performances.

Soon, there was an opportunity to continue her
scientific activities. In the sixties, a new stage in
the development of Tatar theatre studies began.
Gradually, a group of professional theatre critics
was formed, who combined regular contributions
to the media publications with scientific theoretical
research work. Therefore, it was natural that their
work was characterized by a deeper and more ana-
Iytical approach to the issues of theatre and drama-
turgy, a more thorough analysis of plays, acting,
director’s decisions, artistic and musical designs of
performances. The opening of the Art Department
on the basis of the Folklore Sector at the Institute
of Language, Literature and History named after
G. Ibragimov (Kazan branch of the USSR Science
Academy) in 1968 was a milestone event in the
development of Tatar art criticism. The department
conducted its activities in three areas: theatrical art,
musical culture, arts and crafts, and fine arts of the
Tatar people. F. Gizzatullin, Ph.D. in Philology,
was appointed head of the department. The art crit-
ics F. Valeev, M. Nigmedzyanov, Kh. Gubaidullin,
Kh. Makhmutov, D. Gimranova and Z. Saydasheva
were invited to work in the department. The Can-
didate of Science lltani llyalova held a worthy
place in this team as one of the leading specialists.

At that time, the main requirement and princi-
ple of scientific research was the preservation of
continuity and traditions, laid down by the lumi-
naries of national culture. The employees were
supposed to know everything that had been created
by their predecessors, to study the periodical press
of the pre-revolutionary times and subsequent pe-
riods, archival and museum funds and collect
memoirs of the cultural figures of the older genera-
tion. Thus, fundamental scientific works, devoted
to the history and theory of national art, were cre-
ated based on systematic work.

An important milestone in Tatar theatre studies
was the book “Soviet Tatar Theatre” [4], published
in 1975, prepared by employees of the Art Sector
of the Institute of Language, Literature and History
named after G. lIbragimov, Kazan branch of the
USSR Science Academy. For the first time, along
with the history of the TSAT (the Tatar State Aca-
demic Theatre) named after G. Kamal, it included
chapters on the Republican Mobile Theatre (how

the Tatar Drama and Comedy Theatre named after
K. Tinchurin), Menzelinsk and Almetyevsk thea-
tres. lltani llyalova is the author of two large sec-
tions: “The Tatar Academic Theater during the Se-
cond World War” [4, p. 162-180] and “Modern
Academic Theatre” [4, p.245-297]. I. llyalova
took an active part in other types of team work. In
1980, she wrote a series of essays about Russian
and Tatar actors for the book “People’s Artists” [5,
p. 17-24, 33-40, 83-90, 99-102, 118-122, 196-
199, 205-207, 273-276, 312-317, 336-338,
339-342]. In 1988, the book by H. Makhmutov, I.
llyalova, B. Gizzat “The Pre-October Tatar Thea-
tre” [6] was published, which traces the historical
path of pre-revolutionary stage art in detail and ex-
amines the main stages of its formation, covering
the most important theatrical events and achieve-
ments. In 1991, lltani llyalova, in collaboration
with L. Ingvar, published the book “Russian Thea-
tre in Kazan” [7]. A two-volume album, released in
2009, was dedicated to the history of the Tatar the-
atre and became a great contribution to Tatar thea-
tre studies. The first volume of the publication with
illustrations includes more than 100 articles about
the iconic, legendary performances of the Kamal
Theatre throughout its history. The second volume
provides information about the personalities of the
Tatar theatre (directors, actors, artists, etc.), the
geneology of the Tatar theatre, Tatar theatres in the
republic and abroad, about their repertoire, tours,
reviews and the festivals of the TSAT named after
Kamal [8].

lltani llyalova is the author of a large number
of monographs, alboums and reference publications:
“The Art of Acting in the Modern Tatar Theatre”
[9], “Interethnic Relations of the Tatar Theatre”
[10], “The Kamal Theatre” [11], ‘“Marsel
Salimzhanov” [12], “Shaukat Biktimirov” [13],
“Fuad Khalitov” [14], “The Karim Tinchurin
Theatre” [15], “Nail Ayupov” [16], “Rashid
Zagidullin” [17], “The Repertoire of the Tatar Ac-
ademic Theatre named after Galiasgar Kamal:
1906-1996” [18], reference publications dedicated
to the actors of this theatre ([19], [20], [21]) and
many other works.

I. llyalova does not neglect the practical work
of a theatre critic, promptly responding to premi-
eres and other significant events in cultural life.
Reviews, creative portraits, festival and tour re-
views, historical essays appear in the periodical
press and articles of various genres and subjects on
the Internet [22], [23], [24]. She is not limited only
to Tatar stage art: various republican and visiting
theatres attract her professional attention. It should
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be noted that a direct, honest response from a
knowledgeable and principled critic is always very
important for creative teams. Being in demand as a
professional, she is still engaged in active work.
The abundance and variety of aesthetic impres-
sions help her to stay in good shape, not to lose in-
terest in life.

She always generously shares her rich life ex-
perience and professional knowledge with stu-
dents. Since 1967, along with her activities at
ILLC, she has been teaching theatre history at the
Theatre School, and since 1997, at the University
of Culture and Art. It is not surprising that today
many theatre workers consider her to be their men-
tor and convey warm feelings to her.

A new book by Iltani Ilyalova, “All My Life
with the Theatre”, was published in 2021 [1]. It in-
cludes her memories of childhood and youth, of
mentors, friends and colleagues, of joys and sor-
rows, of hardships and professional achievements.
The book also contains essays on the best repre-
sentatives of the Tatar stage art, reviews of mile-
stone, extraordinary performances. It is written in a
lively language, it is easy and interesting to read.
The book presents a large number of facts and val-
uable information; what is more, it has the warmth
of her caring soul. The sincere love of the theatre
critic for her work, her positive attitude to life,
work, people, something that we are sorely lacking
in the modern world, is captivating. lltani llyalova
is widely known in the republic. Many articles are
devoted to her amazing fate and her numerous
works ( [26], [27], [28], [29], [30], [31], [32], [33].
[34], [35], [36], [37], [38], [39], [40], [41], [42]).
Her many years of versatile creative activities is an
excellent example and source of inspiration for all
lovers of theatrical art.
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TEATPOBEJ] YUBUTEJIBHON CYIbBbI }
(K 90-JTETHIO CO JHS POKIEHUS WIbTAHU WISJIOBOIN)

Aiiryas PycramoBna CanunxoBa,

WHCTUTYT s13bIKa, TUTEpaTypsl U uckyccTBa uM. I'. Moparumosa AH PT,

B atom ronmy ormernna cBoii 90-netHuil 106u-
neit Wneranu McxakoBHa MnsimoBa — M3BECTHBIN
Tatapckuii TearpoBen, mpodeccop Kazanckoro
YHUBEPCUTETA KYyJIbTypbl M HCKYCCTB, KaHIHUIAT
HWCKYCCTBOBENICHUS, 3aCIy)KCHHBIA JEATelh WC-
kycctB TACCP, 3acimykKeHHBIN JIeATENNb UCKYCCTB
P®. Nnprann McxakoBHA BCO CBOXO JKU3HB IIOCBSI-
THJa W3YYCHUIO W TPOTAraHae TeaTpalbHOTO HC-
KyccTBa TaTapcTaHa, OoHa aBTOP MHOTOYHUCICHHBIX
KHUT U CTaTed Ha ATy TeMy. 3a ee Iieyamu — sip-

Poccus, 420111, r. Kazans, yn. K. Mapkca, 1. 12,
salikhova.teatre @list.ru.

Kasl, HACBIIIEHHAs >KH3Hb, Ooraras TIIyOOKUMH
BIICUATIICHUSIMU, TPYAOBBIMU CBEPILICHUSMU, TEIl-
JBIM JIPYKECKUM U TPO(eCCHOHATHHBIM OOIICHH-
eMm. Unpranu UnanoBa — npeacraBUTENbHULIA TTO-
KOJICHUS, TPOIIEIIETO Yepe3 CTPAIIHYI0 BOHHY,
HO HE YTPATUBIIETO JIOOBH K YXU3HU M BEPHl B
nobpo. BmecTe co Bceil cTpaHOW OHa MepexruBaja
B3JIETHl W TAJIEHUSI, PalOCTH U ropecTtd. IMeHHO
3TO JaNio e 3apsiyi )KU3HEHHOU CHUIIBI, CTOMKOCTH U
ONTUMHU3Ma, KOTOPBIA Ha NPOTSHKEHUU MHOTHUX JIET
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[IOMOTaeT CIPaBIAThCSA C HEB3TOAaMH M, HECMOTpPS
Ha BCE TPYAHOCTH, OCTaBaThCS BEPHOW CBOEMY
MIPU3BAHUIO.

Wnbranu Unsnosa ponunack 8 despans 1932
roga B CepanoBcke (HbiHE — ExaTepuHOypr) B Te-
atpanpHON cembe. Ortery — Mcexak ['ybOaimymmmg
WnsanoB 6611 aKTEpOM M PEIKUCCEPOM TaTAPCKOTO U
y30eKkcKkoro TearpoB, Mama — Xamkap FOcymnoBHa
BaiimypatoBa (Briocireacteun UisinoBa) — moromast
npaMatudeckas akTtpruca. KodeBas km3Hb 3a0pa-
chlBaNa MX B pasHble ropona: Kazaus, Yoy, Act-
paxanb, Tponnk, Camapkanz... B 1935 roxy cembs
NnsnoBsix nepeexana B TallkeHT, rae NOCBATUIA
cebsi caMOOTBEP)KEHHOMY CIY)KEHHIO CIIeHUYe-
CKOMY HCKyccTBy. [lerctBo Manienbkoi WnbTanu
(kcTaTtH, ee Ha3BaNM B 4YeCTh OJHON M3 TE€POWHB,
CBIFPaHHBIX MaMoif) mpouuia 3a Kynucamu. Heus-
[JIaJuMoe BII€YaTJeHHE MPOU3BENN Ha Hee CIIeK-
TaKJIM 10 TPOW3BEACHUSM MHPOBOW KIACCHKH —
«l"ammrer» B. Illexcnmpa, «KoBapcTBo u 11000BB»
®. [Munnepa, «[Ipunnecca Typangor» K. INomm.
BonmeOnprii, cka30uHBId MHUp 3aKyJIHChS 3aBOpa-
XKuBaI, 1 VnbTaHW, KOHEYHO JKe, MedTaja CTaTh
aKTPUCOH, TeM OoJiee YTO OIBIT BBICTYIUICHHS Ha
cueHe y Hee Obll. Kak «reaTpanbHbIi peOCHOK
OHa ChITpajla HECKOJBKO IETCKUX POJIeH Ha clieHe
y306ekckoro Tearpa. Ho >Xu3Hp momia HEMHOTO
JIpYTUM MyTEM, U aKTPHCOW CTaTh HE JOBENIOCh. B
1950 romy crocoOHas M TPyHOIIOOWBas JEBYIIKA
noctynuia B TalIKeHTCKHU HHCTUTYT TeaTpaibHO-
IO HMCKyCCTBA Ha TEaTPOBEIYECKUH (aKyJbTeT.
Yunnack ¢ BOOJYIIEBICHHWEM, Ha OJHHU TSTEPKH,
AKTUBHO 3aHMMAaJlach OOIIECTBEHHON paboroil. Eit
OYEHb MOBE3NIO M C TeJaroraMu: dTo Obutd Oite-
CTSIIKE CIIEUANIMCTHI, BELIAIONINECS JAESITeNH OTe-
YECTBEHHOTO TeaTpOBE/ICHUs, BhICIAaHHBIE 3 Mo-
CkBbl B TamkeHT 3a «KOCMOIIOJIUTH3M,

A. M. Ddpoc, I'. H. Bospkues [1, ¢. 254].

[locne okonwanus wHCcTUTyTa Wnbranm Mis-
JI0Ba JIBa rojia mpopadoTasia HHCIEKTOPOM YIIpaB-
JICHUS] UCKyCcCTBa B MUMHUCTEPCTBE KYJIbTYpPbl ¥Y3-
6exucrtana. B 1957-1958 romax B TamkeHTCKOM
WHCTUTYTE TeaTpaJbHOIO0 MCKyCCTBAa Ipenojasaja
ucTOpHUIo 3apydexHoro teatpa. Cpean ee TepBBIX
YYEHHKOB — BHJHBIE JEATENM TEaTPaIbHOTO HC-
KyccTBa: M3BecTHas Yy30ekckas Oanepuna [amus
W3maiinoBa (TaTapka 1Mo HallMOHAIBLHOCTH), MEBEIT
Bateip 3akupoB, paboraBumii Joiroe Bpems rias-
HBIM PEXHCCEPOM Ka3aHCKoro tearpa uMm. B. Ka-
yasoBa JayapJ ApCiIaHoB.

Jletom 1957 Toma B cocraBe y30€KCKOU neie-
rauuu Mnsranu WMisuioBa monana B MoOCKBY Ha
BcemupHbIii (ecTHBaNIbD MOJIOJEKH U CTYIEHTOB.
JKuznepamoctHas atMocdepa CTOMUITEI, OOJIBITOTO

npa3gHUKa, OyX OOHOBICHMS MpPOM3BENH Ha Je-
BYILIKY OIPOMHO€ BIIEYAaTJIECHUE M BIOXHOBHJIH Ha
noctymienue B actupantypy I U'THUCa B Mockase,
Ha Kadenpy uctopuu 3apyOexxkHoro teatpa. Kak
BcrioMuHaeT M. MIsinoBa, BCTyNUTENBHBIE DK3aMe-
Hbl y HEe NPUHUMAJIM CBETHJIA T€aTPOBEIUECKOM
Hayku C. C. Moxkyneckuii, I'. H. Bosmxues,
I"W.Tosn, b. H. Acees [Tam xe, c. 28]. T'onst
yaebsr (1958-1961) 3amomHMINCH HEOBIBAIBIM
OOIIIECTBEHHBIM MTOABEMOM. DTO OBLIO BpeMs, KO-
I71a KyJIbTypHas >KU3Hb CTPAaHbl 3aMETHO O>KMBH-
Jach, B TOM 4uclie U TeaTpaibHas. Ha mmpokyro
apeHy BBIXOJWJIN HOBbIE 3CTETUUECKUE BESIHUS, 3a-
TPOHYBILIME IPaMaTyprui0 U PEXUCCYPY, pOKAa-
JMCh HEOOBIYHBIC (POPMBI U CBEXKHE CIICHUYECKHUE
naeu. KpoMe TOro, mpuOTKpBUICS <GKEJIE3HBIN 3a-
HaBec», B MOCKBY CTajMl MPHUE3kKATh 3apyOeiKHbIe
tearpel:  «lIIeKCIMPOBCKMM  MEMOpHUAIBHBINY,
«Onpg Buk» n3 Aarmnn, «Komenn @pances», «Te-
atp crapodl ronyosTHm» U3 @pannuun, «bepauaep
aHcaMOuby, «'amOyprekuii» u3 ['epmannn, «I1uk-
Koo teatpoy» u3 Urammn, «Kabykm» n3 Smonnn.
Bce 3TO BBI3BIBANO KTydydid MHTEpEC, 3apshKalio
SHEPruer U MO3UTUBOM. IHTEpECHO, UTO B 3TO XK€
Bpems B MockBe yumiuch M. CamumkaHoB (Ha
pexuccepckoM ¢akynprete B [UTUCe), crynen-
Thl TaTapcKOM HaluoHaidbHON crtyauu npu Illen-
KUHCKOM YYHJIHMIIE — OyAyllue MpociiaBIeHHbBIC
MacTepa KaMaJlOBCKOM CIIEHBI, TaK Ha3bIBacMbIC
«TIepBbIE LICTIKMHIIBDY.

T'oxbl yuebbl B acniupaHType ObIITM HENPOCTHI-
MU, HO HHTEPECHBIMU U IUI0A0TBOpHBIMU. CHavama
nox pykosoactBoM C. C. Mokynsckoro Mnerann
Wnsanosa pabortaer Hax Temoil «/IpamaTyprus
B.Troro u ee cueHn4eckoe BOIUIOUIEHHWE Ha pycC-
ckoil cuene». Ilo mpuunHe cMepTH HAYYHOTO Y-
KOBOJHTEJSI 3TO MCCIIEIOBaHUE HE OBLIO 3aBepIie-
HO. 3aTeM OHa MPUCTYINIA K U3YUYEHHUIO TBOPYECT-
Ba KopHdest y30eKCKOH CLeHbl, HApOJHOTO apTHUCTa
CCCP Habu PaxumoBa. Pabota Obla Hanmucana u
naxe m3gana B Tamkente B 1961 roxy [2], HO Te-
MY HEOXHJIAHHO MPU3HAIN «HEUCCePTa0eTHbHOMY.
W aumb TpeThs Mo cueTy auccepranus «3apyoek-
Has JpamMartyprus Ha ciieHe Y30eKCKOro Tearpa
nmenn Xamssl (1918-1962)» Opma HaKOHEN-TO
ycnemHo 3amuiieHa B 1965 roay [3]. Bee st
CJI0HOCTH MMEJH M TOJIOKHUTEIbHYIO CTOPOHY: B
pe3ynbTaTe KpOIMOTINBON paboThl pocio mpodec-
CHOHAJIbHOE MacTEepPCTBO, PACIIUPSIICA KPYro3op.

Ilo oxoHuwanum acnupantypel B 1961 romy
WUnprann WnsmoBa ycmemno pabGotaer B Mu-
HucrepcTBe KyinbTypel CCCP  pereH3eHTOM 110
JpaMaTyprum B otAene tearpa. OJHAKO B T€ TOIBI
octateCsi B MOCKBE, HE MMes HPOIUCKH, OBLIO
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MIpakTHYecKH HEBO3MOXHO. B 1963 rony Unbranu
Wnsmoa Oputa BeIHYXAEeHA yexaTh. OHa mepees-
JKaeT B Hedy»koil st cebst ropox Kazans. Otomy B
HEMaJIOl CTETeHH CIIOCOOCTBOBAN OOPBIA 3HAKO-
MEIH ee pomuteneid, Hapomubli aptuct CCCP Xa-
i A6xammos [1, ¢. 250].

[Nonauany orbe3n u3 noirobuBLIekcs yxe Mo-
CKBBI, paccTaBaHHUE CO CTOJIMYHBIMH TeEaTpaMH,
CJIOKUBIIMMCSI KPYTOM Apy3€d U KOJUIET BOCHPH-
HUManca ¢ rpyctblo. Ho ouenp Owictpo Kazawp
cTaja cBoeil. 37ech TOXKe C MPUXOJOM MOJIOAOTO,
MBICJISIILIETO TT0-HOBOMY IOKOJIEHUS Kunesna u Oyp-
JIuia KyJlabTypHasi KHU3Hb. HaunHam cBOIO pexmuc-
CEpPCKYI0 Kapbepy CTPacTHbII W HEYrOMOHHBIN
Mapcens CanuMmkaHOB, TOJA €ro PyKOBOJCTBOM
CO3JIaBAJIUCh SIPKHE, YOCIUTENbHbIE aKTEPCKUE pa-
0OTBI, pacKpbIBaJICS TBOPYECKHH TOTEHIMA MO-
JONBIX TOTAa BBIMycKHHKOB lllenkuHckoro yum-
muma: P. Tazernunosa, P. [llapadeeBa, A. lllaku-
poBa, H. [ynaeBa, I'. Ucanrynosoit, H. Mxcano-
Boii, ®@. AxtamoBoii, M. Xaiipymiunoit, ®. Xamu-
ToBO. Ha cueHy mnpumnuia xuBas COBpeMEHHAas
IOpamaryprusa — npomsBeneHus A. ['uissosa,
II. Xycamnoa, M. HO3eeBa, T. Munnyminsa,
P. barymisl... Uneranu Wnsanosa okaszanace B Kpy-
ry ONM3KUX IO BO3pacTy, OyXy M MEHTAJIUTETY
JIIOJICH, B TYIIE COOBITHI, aKTHBHO M C YJOBOJBCT-
BHEM BKJIIOUMJIACh B T€ATPAIbHYIO *KU3Hb. B 1964—
1968 rogax oHa — pyKOBOJUTENb OTHEJA UCKYCCTB
Munncrepctsa KynabTypsl TACCP, peiictByrommuii
KPUTHK, TIUIIET CTaThU, 00CYKJIAeT CIICKTAKIIH.

Bckope nosiBuiiach BO3MOXKHOCTE MTPOAOIDKUTE
CBOI0 HAYYHYIO JESTeNbHOCTh. B miectuupecsTole
TOJIbl HaYaJICS HOBBIM 3Tall B Pa3BUTUH TaTapCKOTO
teaTpoBeicHus. [loctenienHo QopmMupyercst rpyr-
na mnpog)eCCHOHANBHBIX KPUTHKOB-TEATPOBEIOB,
KOTOpPbIE COBMEILAIOT PEryJISipHbIEC BBHICTYIICHUS B
CpeAcTBaX MaccoBOW HH(MOpMAIMKM C HAYYHOMH
TEOPETUYECKOH HcciieoBarenbekoil padoroil. Io-
3TOMY €CTECTBEHHO, YTO Ul HUX XapakTepeH 0o-
Jiee TIIyOOKWH M aHAIMTUYECKUNA TIOJXO0/ K BOTIPO-
caM TeaTpa W JpamMaTyprum, Oojiee MOIPOOHBIMA
pa3dop Tmbec, aKTepPCKOM WIPbI, PEKUCCEPCKOTO
pelIeHns, XyI0KECTBEHHOTO W MY3BIKaJIbHOTO
odopMIIeHUS CHIEKTaKJIeH. DTalHbIM COOBITHEM B
00JIaCTH Pa3BUTHS TaTapCKOTO MCKYCCTBOBEACHUS
cienyeT cuuTaTh OTKpbITHE B 1968 romy otrnena
HCKyCCTBa Ha 0a3e cexropa ¢oibkiopa MHCcTUTYTA
SI3BIKA, IUTEPATYpHl U UcTOpuu uM. I'. Moparnumosa
K®AH CCCP. Otnen Hauall BECTH CBOIO JEITENb-
HOCTh TI0 TPEM HampaBICHHUAM: TeaTpaibHOE HC-
KyCCTBO, My3blKaJIbHas KyJbTypa, AEKOPaTHUBHO-
MPUKIIATHOE U H300pa3uTeIbHOE HCKYCCTBO TaTap-
CKOT'0 Hapoja. 3aBeIyIOIINM OTACIIOM OB Ha3Ha-

4yeH KaHaunaTt guionorndeckux Hayk @. H. ['ms-
3arymuH. [ paboThl B OT/IeNne ObUIH TIpHUBIIEYE-
HbI uckycctBoBenpl @. X. Banees, M. H. Hurmen-
3aH0B, X. ['. I'ybaiimymmun, X. K. MaxmyTos,
J. A. T'mmpanoBa, 3. H. Catimamea. WnapTanm
Wnsnosa 3aHs1a TOCTOMHOE MECTO B 9TOM KOJUIEK-
THBE B KauecTBE OJHOTO U3 BEAYIIUX, OCTENECHEH-
HBIX CIELMAINCTOB, KAaHIU/IAaTa HAYK.

B Hay4HbIX HCCIENOBaHUAX TOTO BPEMEHHU
IJIaBHBIM TPeOOBAHUEM WU OCHOBHBIM IIPHHIMIIOM
SIBIITIOCH COXPAaHEHUE MPEEeMCTBEHHOCTH, Tpaau-
A, 3aI0KEHHBIX KOpHU(pesMH HaIMOHAIBLHOM
KynbTypbl. OT COTPYIHUKOB TPeOOBAIOCH 3HAHHE
BCETO TOTO, 4TO OBLIO CO3AaHO MX MpPEIIIeCTBEH-
HUKaMH, HU3y4eHHUs MaTepHalloB MEepHOINYEeCKON
NeYaTH JOPEBOIIOLIHOHHOTO U MOCIEAYIOMIETo Me-
PHOIOB, apXUBHBIX H MY3€HHBIX (OHIOB, BEACHUS
coOupaTenbcKoi paboThl Yy HHPOPMATOPOB — Jiesi-
Tened KyJIbTyphl cTapiuero nokojeHus. Ha ocHose
cUCTeMaTHdecKol paboThl ObLTH co3manbl (pyHma-
MEHTaJIbHbIe Hay4HbIE TPYJIbl, MOCBSIICHHbBIE HC-
TOPHUH U TEOPUH HALIMOHAJIBHOTO HCKYCCTBA.

BaxxHoli BeXoll B TaTapcKOM TeaTpOBEACHHUU
craia BeimyiieHHas B 1975 rony kuura «Tatap co-
BET TeaTpb» [4], MOATOTOBIEHHAs COTPYIHUKAMU
CEKTOpa UCKyccTBa MHCTHTYTa sI3bIKa, JIMTEpaTy-
pel 1 uctopun uMm. I'. MOparumona Kaszanckoro
¢ummana AH CCCP. B Heit BnepBble, Hapsay C
ucropueit TI'AT um I'. Kamana, Obui BKITFOUEHBI
rmaBel 1o PecrnyOiMkaHCKOMY TepeaBHKHOMY
(aprHe TaTtapckuil TeaTp IOpaMbl U KOMEIUU WM.
K. Tuauypuna), MeH3enMHCKOMY W AJBMETHEB-
ckoMmy TearpaMm. Unbranu MismoBa — aBTOp ABYX
Oonpmmx pasgenoB: «Tarapckuii akaJaeMUYECKHUA
teatp B rojasl BOBy [4, ¢. 162-180] u «CoBpemeH-
HBII akajgeMuueckuii teatpy [4, c. 245-297]. Ak-
TUBHOE yuactue npuHumana W. Wnsmosa u B npy-
I'MX KOJUIEKTUBHBIX Tpyaax. B 1980 rogy ona Ha-
nucaa psii O4epKOB O PYCCKUX M TaTapCKUX aKTe-
pax s kauru «Hapoansie aptucte» [5, c. 17-24,
33-40, 83-90, 99-102, 118-122, 196-199, 205-207,
273-276, 312-317, 336-338, 339-342]. B 1988 ro-
Iy Belnula kHUra X. MaxmyroBa, U. Wnsnosoi,
b. I'm33ata «/[0OKTSOpbCKUIT TaTapCKUi TeaTp»
[6], Te TOAPOOHO MPOCICIKUBACTCS HCTOPUICCKHIA
IyTh JOPEBOJIOLMOHHOTO CIIEHHYECKOTO UCKYCCT-
Ba, pPAacCMaTPHUBAIOTCA OCHOBHBIE JTalbl B €ro
(dbopMHpOBaHUH, BaKHEHININE TeaTpalibHbIE COObI-
Tus 1 poctrxenus. B 1991 roxy Uneranu Unano-
Ba B coaBTOopcTBe ¢ M. IHrBapoM BBIMyCTHIIA KHU-
ry «Pycckuit tearp B Kazamm» [7]. Bbombmmm
BKJIQZIOM B TaTapCKOE TEaTPOBEIECHUE CTajl BbI-
menmuii B 2009 romy NBYXTOMHBIN abOOM, TO-
CBSIIIEHHBI HMCTOPUU TaTapcKoro Ttearpa. B mep-
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BBl TOM m31aHus Bouwin Oonee 100 crateii o 3Ha-
KOBBIX, JIET€HJApHBIX CIeKTakIsax KamaioBckoro
TeaTpa 3a BCIO €0 HCTOPUIO0 C MILTFOCTPAIHSMI.
Bo BTOpOM TOME maHBI CBEJCHHS O MEPCOHATHAX
TaTapcKoro Tearpa (pexuccepax, apTHUCTaX, Xy-
MOKHUKAX © T. J.), TEHEOJNOTHH TaTapcKOro
TeaTpa, O TaTAPCKUX TeaTpax B pecnyOsnKke U 3a ee
MpesielaMy, O perepTyape, racTposiix CMOTpax U
¢decruBanmax TTAT um. Kamana [8].

Wnerann WnsmoBa — aBTOp OOJBIIOTO YHICHIA
MoOHorpaguii, aTb00OMOB U CHPaBOYHBIX H3IaHHIA:
«AKTepCcKOe UCKYyCCTBO COBPEMEHHOTO TaTapCKOTO
tearpa» [9], «MeXHaMOHANBHBIC CBS3M TaTap-
ckoro Teatpa» [10], «Tearp umenn Kamama» [11],
«Mapcens CamumxanoB» [12], «llaykat bukrtu-
mupoBy [13], «Dyan Xamutosy» [14], «Teatp nme-
uu Kapuma Tunuypuna» [15], «Haunp Aromos»
[16], «Pamma 3arunymmua» [17], «Penepryap Ta-
TapCKOT0 aKaJeMHUIeCKOTo TeaTrpa nMeHu [ ammac-
rapa Kamama: 1906-1996» [18], cnpaBodHbIE H3-
JaHWs, TIOCBAIIEHHBIE aKTepaM dToro Teatpa ([19],
[20], [21]) u MmHOTHE OpyTHE.

He ocraercs B ctopone U. UnsinoBa ot »kUBOM
paboThl TeaTpaJbHOTO KPHUTHKA, ONEPAaTHBHO OT-
KJIMKasACh Ha MPEMbEPhl U JPYTUE 3HAYUMBIC CO-
OBITHS KyJIbTYpHOU XU3HU. PerieH3un, TBOpUeCcKue
nopTpeThl, 0030phl (hecTUBaNEH, racTpoiei, ucTo-
pHYECKUE OYEPKH MOSBISIOTCS B MEPUOIMUECKON
MeYaTh W WHTEPHETE CTAThU CaMBIX Pa3HBIX KaH-
poB u temaruku [22], [23], [24]. Ona He orpaHu-
YHBAETCS TOJBKO TATAPCKUM CIIEHHYECKHM HCKYC-
CTBOM: pa3HbIe PecITyOIMKaHCKUE U TIPUE3KUE Te-
aTphl MPUBIIEKAIOT €€ MPOo(eCCHOHAIBHOE BHUMAa-
Hue. HyXHO OTMETHUTb, YTO HENOCPE/ICTBEHHBIH,
YECTHBIM OTKJIMK 3HAIOIICTO U MPUHIMITHAILHOTO
KpUTHKA I TBOPYECKHUX KOJUIEKTHBOB BCET/A
OUeHb BaXEH M HYXeH. BocTpeOoBaHHOCTH, ak-
THUBHas paboTa, 00UJIME U Pa3HOOOpa3nue ICTETUYC-
CKUX BIICYATIICHUIA MOMOTAET OCTABAThCS B TOHY-
ce, He TepsATh UHTEpeca K KHU3HH.

CBoii OoraThlii KH3HEHHBIA OMBIT U Mpodec-
CHOHAJBHBIE 3HAHWS OHA BCErja ILIelpo OTAaBajia
crynentaM. C 1967 roga Hapsaxy ¢ AesITEIbHOCTHIO
B UAJIN nHauvana npenopaBaTh UCTOPUIO TeaTpa B
TeaTpaJbHOM yumiuine, a ¢ 1997 — B yHuBepcuTe-
T€ KyJIbTYpPbl U HCKycCTBa. HeyauBUTENbHO, YTO
CETO/IHA OYCHb MHOTHE JICATENIM TeaTpa CUUTAIOT
€€ CBOMM HAaCTaBHUKOM W IHUTAIOT K HEH Teruibie
YyBCTBA.

B 2021 rony Bbimmna B cBeT HoBast kKHUra Minb-
tann UnsoBoit «Bcro ku3HB ¢ Teatpom» [1]. B
Hee BOIIUIM €€ BOCIIOMHHAHHUS O JETCTBE W IOHO-
CTH, O HACTABHHKAX, PY3bsIX U KOJUIETaX, O pajo-
CTSIX M TOPECTSX, O JKU3HEHHBIX TPYIOHOCTSIX U

npodecCHOHANBHBIX JOCTIKEeHUsIX. KHura takxe
COZICP’KUT OYEPKH O JIyUIINX MPEICTaBUTENAX Ta-
TapCKOTO CIEHMYECKOTO HMCKYCCTBA, PEICH3NH Ha
STalHble, HEOpIUHAapHbIe crekTaknu. OHa Hamu-
caHa JKUBBIM SI3BIKOM, JIETKO W C HHTEPECOM YHTa-
ercs. Ilepen HaMu HE TOTBKO OONBIIOE KONHYECT-
BO (paKkTOB W CBelCHHH, HO U TEIUIO HEPABHOLYII-
Hoit mymu. [lomkymaeT WckpeHHsisi J1IOOOBH Teart-
poBenia K CBOEMy Jelly, IOSUTHBHOE OTHOIICHHE K
KU3HU, K paboTe, K JIOAAIM, TO, YeTO B COBPEMEH-
HOM MHpE HaM ceifuac KaTacTpoHuyecKH He XBa-
TaeT. Mnpranu MisioBa MMPOKO M3BECTHA B pec-
myonuke. Ee sipkoit cynpbe W MHOTOYMCIEHHBIM
Tpy/AaM MOCBsIIeHO Hemano cratei ([26], [27],
[28], [29], [30], [31], [32], [33], [34], [35], [36],
[37], [38], [39], [40], [41], [42]). Ee mHOTONETHSS
Pa3HOCTOPOHHSAS TBOpYECKasl NEATEIBHOCTH SIBIIS-
€TCA NPCKpaCHbBIM IMPUMEPOM WU HCTOYHUKOM
BJIOXHOBEHHS IIJISl BCEX JIIOOWTENEH TeaTpaabHOTO
HCKYCCTBA.
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