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The ethnonym “Tatars” has been one of the research areas in modern Turkology. This article
considers the use of the lexemes “tatar” and “tatarlykh”, found in the “Divan” by Gazi Burhaneddin
(1393), and introduces new material about the meanings of these words in the work, written seven
hundred years ago. The analyzed words had more than five lexical meanings, which were used for
many centuries in Eastern classical Azerbaijani and Turkish poetry, in the ghazelles of such poets as
Nasimi, Fizuli, and Shirvani. Nizami Ganjavi’s work contained the poetic expression miiski-tatar,
nafei-tatar (“Khotan musk™) and its synonym “Tatar musk”. One of the meanings of the “Tatar musk”
was associated with fragrance, black hair and eyebrows of the beauty, the poets’ beloved girl whose
flirty glance they could not resist. In the “Divan”, expressions with the word tatar also had the mean-
ing of the ethnonym, the name of the Tatar people. Another meaning, recorded in the work, was de-
struction and emptiness. The word tatarlykh was used to describe the beauty inherent in the Tatar girl,
her almond-shaped eyes and special black eyebrows. A lexical and semantic analysis of the words ta-
tar and tatarlykh showed the spread of the Tatar ethnonym on a large territory, associated not only
with the invasions of the Tatars, but also with the spread of Tatar musk from Tatarstan (East Turki-
stan) when the Tatar peoples were engaged in its extraction and trade.
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Bon soni sevarom, sevisorom, I love you, | love you
Bu sozii tiirkco qoyux doyaliim. As long as my days last
Vasfiini goh qasida, goh qoazal, | pronounce the words of love
Goh riibaivii goh tuyux deysliim. In the language of my native Tiirk.
Both in tuyugs and in rubai

I chant beauty,
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My gazelle is illuminated

By love with its unfading fire.

For your glory, now a ghazelle, then a gassid,
Now a tuyug, then a rubai | compose ...

The Cabinet of Ministers of Azerbaijan decid-
ed to declare Gazi Burhaneddin’s works the state
heritage by Resolution No. 211 dated May 7, 2019.
This decree shows the importance and high signifi-
cance of Gazi Burhaneddin’s oeuvre in the Turkic
world.

The famous Turkish researcher Yashar Judchel
wrote that although Gazi Burhanaddin was excel-
lent at writing poetry in Arabic and Persian, unlike
the works of modern poets, his poems in the Azeri
Turkish dialect prove the strength and power of his
national spirit. [Yucel, 1994, p.148]. According to
the researcher, Gazi Burhaneddin was the first
wordsmith whose “Divan” in Azerbaijani Turki
has survived to this day. He worthily continued the
literary tradition after Izeddin Hasanoglu and
Sheikh Safiyaddin Ardabili who created the “Di-
van” in their native language. He left rich literary
oeuvre in his native language. His works, written
in Arabic, were “Tergikh” — comments on the
principles of jurisprudence, and the Sufi treatise —
“The Elixir of Happiness”. He was considered to
be the founder of Azerbaijani and Turkish litera-
ture. The only copy of the poet-ruler’s “Divan” is
in the British Museum in London. The Preface
states that the “Divan” was created in 1393 - in 796
Hijri year and was rewritten by Khalil Bey
Mahmed when Gazi Burhaneddin was still alive.
Some corrections were made at this time. Gazi
Burhaneddin was a poet, scholar, and statesman
(1344-1398). He ruled in Ertenagullary. The poet’s
grave is still preserved in Sivas, in a place called
the Turbe of Gazi Burhaneddin. His tombstones
are kept in the Gok Madrasa of Sivas.

Burhaneddin’s works in Arabic and Persian
have been preserved, as well as his work on Islam-
ic law entitled “iksirus-seadat fi essraril-ibadat”.
The “Divan” included 1319 ghazelles, 20 rubai,
108 tuyugs and several mufrads of couplets. The
“Divan” has 17 thousand lines and 600 pages. The
poet is known in the literary world for his
ghazelles and tuyugs. The founder of the tuyug
(quatrain) was Gazi Burhaneddin. The peculiarity
of tuyug was in its rhyme. From the works of Gazi
Burhaneddin we know that he was an outstanding
person of his time, distinguished by deep
knowledge in many areas. As a ruler he was
awarded the title of Sultan and was considered to
be the Sultan of Azerbaijani literature. Gazi
Burhaneddin’s poems had close connections with

Azerbaijani folklore and ashik art. Despite the fact
that more than 700 years have passed since 1393,
the beauty and magic of the “Divan’s” poetic lan-
guage attract modern readers who live in every
corner of the globe.

Let’s review the thoughts of Azerbaijani re-
searchers about the role of the “Divan” in Turkic
literature. T. Gadzhiev, who studied the language
of the “Divan”, writes that the poet was born and
brought up in the milieu of the Azerbaijani folk
language, which was formed on the basis of differ-
ent tribal languages [Haciyev, 1987, p. 98]. A.
Gadimalieva notes that the study of Gazi
Burhanaddin's language in general opens wide
opportunities for tracing lexical processes in the
14th century Azerbaijani literary language,
revealing the linguistic factors, which affected the
formation of vocabulary, enabling to explore the
causes of lexical-semantic changes in the later
stages of the language  development.
[Qadimaliyeva, 2008, p. 160]. A. Safarli writes that
it is not easy to understand the “Divan” when
reading and studying its texts. Of primary
importance is the understanding of each word here.
To understand these texts one should comprehend
the “Divan’s” glossary. The text and the lexicon
are in harmony, when one supplements the other.
In short, all researchers agree that Gazi
Burhaneddin’s language is the heritage of the
language history of that period with many archaic
words compared to the current state of the
Azerbaijani vocabulary. Besides, the “Divan” has
words that, used 700 years ago, have lost their
original lexical meanings in the modern
Azerbaijani language.

This article analyzes the words tatar and
tatarlykh, used in the “Divan”. These words of
Turkic origin have several lexical meanings.
Certain meanings of the multi-valued word tatar
are found in Gazi Burhaneddin, Imadeddin Nasimi,
and Seyid Azim Shirvani’s ghazelles. In Nizami
Ganjavi’s ghazelles we find the expression
“Khotan musk”, which meant the same as
“myushki-Tatar” — “Tatar musk”:

When the wind will inaudibly blow her aroma,

Her life-giving breathing will warm my heart.

I’ll rejoice like Jakub, I, having heard the news of
my son,

The sufferer’s soul will revive, and his eyes will see
clearly.

When the beloved’s fragrance touches flowering
meadows,

All basilicas will perk up, all herbs will turn green.

A proud crown will appear on every jasmine,
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The buds of roses, blooming, will enthusiastically
glow.

The soul will be reborn in the body by the spicy
aroma,

Which Hotan musk will never rival [Nizami,
“Ghazals”, 1989]

The word tatar is used 20 times in the
ghazelles of the “Divan”, the word tatarlykh is
used once. Although the poet exploited several
meanings of the words tatar and tatarlykh in
ghazelles, these words were not found in rubai and
tuyugs. A. Safarli’s “Dictionary of Divan Litera-
ture” provides a lexical and semantic analysis of
the word tatar: In the “Divan” literature, the Tatar
people are associated with the word musk. These
poems have many word combinations like nafeyi-
tatar, miigki-tatar, ahuyi-tatar. They collocate with
the words hair and flirtatiousness [Safarli, 2015, p.
620].

Let’s review the use of the expression miiski-
tatar in the couplets from the ghazelles of Gazi
Burhaneddin’s “Divan”:

Labloriini géribon qurumayinca qanlar,

Keyiklor  gdbogindo  miiski-tatar
[Biirhanaddin, 2005, p. 77];

Sacali onbori kafura ziilfiin, Qati miskin edor
miigkii-tatar [Biirhanaddin, 2005, p. 161] .

olmamig

The “Dictionary of Arabic and Persian Words”
provides an explanation for the word miisk: 1)
ceyran gobayindon ¢ixarilan madda — substance
extracted from the navel of a jeyran; 2) gozal iy,
atir — fragrance, smell [Orab vo fars s6zlori liigati,
2005, p. 142]. In Iranian literature, the expression
miiski-tatar (Tatar musk) was associated with Tatar
peoples from East Turkistan in China, the modern
Uyghur Autonomous Republic on the territory of
Altyndag, between the Lobnor and Kukunor lakes,
because this musk was extracted from jeyrans and
gazelles that lived in this territory and was
exported to many countries. The cost and value of
the Tatar musk on the world market was equivalent
to the Arabic musk called tyusmyat, which was
distinguished by its high price, refinement and
fragrance. In his article “The Rising Musk Am-
ber”, Turkmen researcher Dovletmurad Yazguliev
writes that Turkmens considered fragrant musk and
ambergris with an unusual smell worthy of their
girls and brides. For this reason, their classical po-
ets associated musk and ambergris with girls and
brides and dedicated it to them. Musk, a black sub-
stance with an exciting, gentle and pleasant smell,
is formed in the navel of musk deer. Musk deer
live in Khatai and in the mountains of Tatarstan.

The famous Turkmen-Turkic poet Burhaneddin
Sivashskiy notes: “Keyikler gdbeginde miigki-tatar
olmamys” (“There were no musk-Tatars in the
deer belly”) by this he emphasizes that musk was
extracted from the navels of gazelles living in
Tatarstan [March 12, 16, 2012].

In classical Azerbaijani literature, the synony-
mous expressions miiski tatar and nafeyi tatar
were used in several variants. For example, S.
Shirvani used the phrase nafeyi tatar in his
ghazelles in izafet: “Ziilfin kimi bir nafe-yi-tatar
taptlmaz gordiim, porisan nafeyi-tatari” [Sirvani,
2005].

Let’s get acquainted with the following sam-
ples from ghazelles by I Nasimi and
S. A. Shirvani:

Obru miskii onbortok royahindon ¢omon doldu,

Sohordos ton edor sagin nosimi migki-tatara [Nosimi,
2004, 1s., c. 44].

No onbordir tiiton, yarab, saqayiq macmarindan
kim,

Ki, buyundan anin qodrinsiniqmis miski-tatarin
[Nosimi, 2004, 2 s., c. 104].

Somimi-atri-ziilfi-Miigkbarm istiyagmdan-

Atibdir tobiodon ottar disra miiski-Tatari [Sirvani,
20051.

Let's compare the usage of the expression
nafeyi-tatar, which is synonymous with the
expression miiski-tatar in the ghazals by Gazi
Burhaneddin, I. Nasimi, and S. Shirvani:

Soba yeli yetiibon taru-mar edar sagini,

Mogor ki, qart igiin nafeyi-tatara
[Biirhanaddin, 2005, p. 306].

Maokar ki, rohkiizari-yards agib ziilfiin,

Masamo loxloxeyi nafeyi-tatar golir [Sirvani, 2005,
1s., p.104].

Yar ogor ziilfiin ¢okarso gordorii badam dam

Damo diiggii siinbiil olgu nafeyi-tatar [Nosimi,
2004, 1s., p. 211].

Ziilfiini nafeyi-tatara boha qilma ki, mon

Qiymatin har qilinam miilki-Siileyman demigom
[Nasimi, 2004, 2 s., p. 96].

Hom Xotayam, hom Xiiton, ham nafasi tatarmnin,

Cini Maginii Mogolgin, hom gozol fogfuruyam
[Nasimi, 2004, 2 s., p.113].

goliir

Thus, the first lexical meaning in the
expressions miigkii-tatar and nafeyi-tatar is musky
smell and fragrance. In Shirvani's ghazelles, the
expression nafeyi-tatar is used five times and the
expression miigki-tatar three times.

In the following couplet, ahuyi-tatar means the
pleasant smell of Tatar ambergris emanating from
the hair of the poet’s beloved:
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Ziilfiin ¢inini gosderali ahuyi-tatar
Miilki-xotada g6bagini miisgi-nab
[Biirhanaddinin, 2005, p. 535].

edor

In the works of Gazi Burhaneddin, the word
tatar was also used in the meaning of “the
fascinating, charming smell of Tatar musk”:

Zilfiin kiiflirdiiriir nego tatar: var iso

Bon gotliro bilom ant  imana, sanmagil
[Biirhanaddinin, 2005, p. 423].

Gorak ki, tarii mar eds tatar: ziilfiniin,

Hor gusoyi ki, cadu gozii ixtiyar edor
[Biirhanoddinin, 2005, p. 116].

In the following couplets from Gazi

Burhaneddin’s ghazals, the word tatar stands for
an ethnonym, the name of the people.

Bon tiirkamii son tatar yoli ilo sorigalum

O cayt gorok bana Dbaxar iso
[Biirhanaddinin, 2005, p. 285];

Bir sagcunun qilina no tatar ziilfiino

Qars1 turast diinyada tatar olamu [Biirhanaddinin,
2005, p. 168];

Xota ilo goziin gor bir ox urd,

Konilimo nola esruk tatardur [Biirhanoddinin,
2005, p. 109];

Sagun qiyal1 har bir tarini mar

Anun hamlssine tatar ddyimez [Biirhanaddinin,
2005, p. 540].

oynuma

In Nasimi’s famous poems, the expression
tiirkii-tatarim means their understanding of the
unity of origin of both the Turks and Tatars:

Yusifim, Misrim, azizim, dovlstim, basim taci,
Sokkorli qondii nabatim, tiirkii-tatarim monim (5,
QP, p.162).

In the following couplets, selected from the
Divan ghazelles, the word tatar is used in a new
lexical meaning - destruction, desolation:

Kéniil evinds gozi imarat qomadt hig

Moamur gagan ola sol ev ki, tatar diisor [Ibid., p.
617];

Koniil elini yagmaladi cani apardi

Doldi yiiragi, i¢di ganini tatar oxsar [1bid., p. 232];

9qlii dilii can talad1 bandins buraxdi,

Isbu necoa sohr idi bizs ki, tatar oldi [Ibid., p. 150];

Ol s6hra sohri qildi bu oqliimiizi asir

Koniil elinds qarati- nohbii tatar edor [Ibid., p. 505].

The peoples of Asia Minor remembered the
events associated with frequent Tatar invasions and
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raids, which were described in folk songs spread in
some regions of Turkey.

Historian Zakariya al-Qazwini (1203-1283)
notes that during the time of Hulagu Khan,
Genghis Khan’s grandson, there were Tatars,
Dolans, Tanguts, Onguts, Jalairs and others among
the tribes that came to the territory of Azerbaijan
and Asia Minor. In the songs of other Turkic
peoples, the ethnonym tatar was used with a
negative  connotation.  Azerbaijani  folklorist
F. Khaligov quoted bayats with the ethnonym
tatar:

Sohor olmaz qalasiz.
Tatar mani apardi,
Saglglan galasiz [Xaliqov,1998, p. 112]. —

There is no city without a fortress
Stay healthy,
A Tatar led me away.

The song “Asagidan gelen tatar” — (“The Tatar
Who Came from the Plain”) was widespread in
some regions of Turkey in several versions. For
example, in the village of Ardahan Dedegul this
variant was recorded:

Man Mahmut Cavus — Erkek (Mahmut Cavus)
“Asagidan gelen Tatar

Kamgisii atar tutar

Garip olan nerde yatar

Kondur beni All1 gelin

Woman Suna Gelin — Kadin (Suna Gelin)
Asagidan gelsin Tatar

Kamgisini atar tutar

Garip olan handa yatar

Konduramam yigit seni”.

In Pinarbasi (Kayseri) the following variant of
the song in Turki was found:

(Man — Erkek)

“Asagidan gelen Tatar

Atar kamgisini tutar

Garip olan nerde yatar

Ac kapmu telli gelin

(Woman— Kadin)

Asagidan gelsin Tatar

Atar kam¢isini tutar

Garip olan handa yatar

Git yoluna yolcu isen” [Tiirki Sitesi].

In the ghazelle couplets of the “Divan”, the
word tatarlykh is used just once in the meaning of
special beauty of the eyes and eyebrows of the
Tatar girl from Khatai (East Turkestan), the
inherent beauty of her almond-shaped eyes:
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Xatayi gozloriin ils qasun tatarlix qilir.

Dedim ki, Tanriya baxun ki, bando torki-imanam
[Biirhanaddinin, 2005, p. 557];

Gozloriin tatart iglin can1 piskos ¢okorom,

Ta loblindon oyag icom, yoni ki,
[Biirhanaddinin, 2005, p.158];

Goziin tatarimun yasagl budur

Ki, qurtilmaya bu esqo yasanan [Biirhanaddinin,
2005, p.291].

novruzdur

In this expression gézlarin, goziin tatar: the
word tatar is used in the meaning of “the winning
coquettish look of a beauty” whom no one could
resist. A. Safarli writes that in Khatai (in East
Turkestan), musk was extracted from the navel of
various gazelles that lived there. Fragrant perfumes
were obtained and collected from it. In the “Divan”
the smell of the beloved was musky, the color was
black. The beauty’s hair and black eyebrows were
like musk: (“Xota (Dogu Tiirkistan) 6lkosinds olan
bu ¢esidli ceyranlar yasayaraq goboayinden miisklor
almirdi. Ondan go6zal bir otir alinaraq yigilird.
,Divan®  geirindo  sevgilinin qoxusu miisk
goxusudur, rongi do qaradir. G6zalin saglari, qara
qaslar1 miisko banzoyir”):

Miigki gordiim salmisam onbar ilo udi oda,

Ciimlosi raz1 ki, ola ziilfiin ilo sarbasar.

(Miiski goriib salmisam, anboar ils oda,

climlosi onun saglarin ils biitiinliiklo raz1 qaldim)

Bon tapina irmoazam ziilfi xayali koniilo,

Miisk qoxusu qorxaram diinyalara ¢ixasidir.

(Man yanina yetmoarom saglarinin xayali ilo koniila.

Diinyalara ¢ixasidir ki, misk qgoxusundan
gorxmaram) [Sofarli, 2015, p. 444].

In the following couplets the word tatar was
used twice in different meanings:

Ziilfiin nego tatar1 var iso koniil alur,
Miskin  koniilim  nido  tatarindan,
[Biirhanaddinin, 2005, p. 191].

ofondi

In the couplet Nega tatar: ziilfiinda ki, gordiim
Giriftar eylomis yiiz bin tatari (the fragrance of
your hair captivated one hundred thousand Tatars)
[Biirhanaddinin, 2005, p. 367], the expression
ziilfinds tatari has the word tatar meaning “the
fragrance of the beauty’s hair”. As we noted earli-
er, in the Middle Ages, this meaning was associat-
ed with the fascinating smell of musk and
ambergris emanating from the hair of the poet’s
beloved. In the second line of the couplet, the word
tatar means the ethnonym - the name of the peo-
ple.

In the couplet-bayt Kim ki,
gisusinun, Veriir iso konlin

bir tatarina
olur tarumar
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[Biirhanaddinin, 2005, p. 330], the phrase tatarina
gisusinun is used in the meaning of “hair fragrant
with musk”.

J. Gakhramanov also mentions two meanings
of the word: “tatar — an etnonym, miskin, miisk
goxulu” — “Tatar-ethnonym, musky smell, with the
smell of musk”, in his book “The Vocabulary of
Nasimi’s Divan” [Qohromanov, 1970, p. 165].

The prominent Russian turkologist V.
V. Radlov revealed several meanings of the word
tatar in his dictionary “Experience of a Dictionary
of Turkic Dialects” (1888-1911):

tatar: 1) Tatar exactly was the equivalent of a
Muslim, 2) black Tatars (the people who formed
part of the army of Hulagu), tatarcha: 3) a Tatar ar-
row with a special tip [Radlov, 2005, p. 904].

Thus, the expressions nafeyi-tatar, music-tatari
were used in the Azerbaijani classical literature of
the 13" 14™ and 19" centuries in the poetry of
Nizami Ganjavi, Gazi Burhaneddin, M. Fusuli, and
S. A. Shirvani. The expressions nafeyi-tatar, mu-
sic-tatari were no longer used in the ghazals of
Aliagha Vahid who lived in the 20" century for po-
litical reasons.

The conducted research and lexical-semantic
analysis of the word tatar in the ghazelles of G.
Burhaneddin have made it possible to conclude
that this word, used by him as a poetic tool, helped
to express his poetic thoughts. The word tatar was
used in ghazelles in several meanings: 1) musky
smell, 2) ethnonym, 3) destruction, 4) black hair,
5) flirtatious looks of the beloved.

In Gazi Burhaneddin’s works, the word
tatarlykh was used as a poetic tool. In his
ghazelles, the poet used the word tatarlykh once in
the meaning of “coquettishness of a beauty”.
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3HA‘IF:HI/IE CJIOB «TATAP» U «TATAPJIBIX» B « INBAHE»
ABEPBANI/KAHCKOI'O ITIOOTA I'A3U BYPXAHA/I/IMHA (1393)

Ap3y HUapuc rei3el I'yceiliHoBa,

Hapuman ®@apman orabl Cenajines,
HNucturyt A3biko3Hanus umenn Hacumu
Hammmonanpao# AkagemMnyn Hayk AzepbaiikaHna,
Aszep0aiimxan, 1. baky, yn. I'yceiina )xaBuna, 1. 31,
arzu_56@mail.ru.

B coBpeMeHHOI TIOPKOJIOTMH UMEIOTCS HCCIIEA0BAHNS, TOCBSIICHHBIC 3THOHIMY TaTap. B naHHOM
CTaThE pacCMaTpPHUBACTCS yNOTPEOICHNE JIEKCEMBI mamap W mamapavlx B «lnBane» 'a3u bypxanan-
muaa (1393 r.). Hamu BBOOUTCS HOBBIN Marepwan O 3HAYEHHH 3THX CJIOB, KOTOPHIC BCTPEUAIOTCS B
MIPOU3BEICHUH, HAITMCAHHOM CEMbCOT JIET TOMY Ha3ai. Y aHaIM3UPYEMBIX CIIOB UMEJIOCh Oojiee MATH
JIEKCUYECKUX 3HAYCHUH, KOTOPbIE YIOTPEOISIINCh B TEYCHNE MHOTHX CTOJIETHI B BOCTOYHOM KJIacCH-
4yecKoi azepOaiiykaHCKON M TypelKoi moa33uu, B razemsx nmostoB Hacumwu, ®uzymu, [lupsanu. B
npousBeaennr Husamu TsiHIKEBH Tak)Ke BCTPEUYAETCs MOITHUECKOE BhIpakeHue miigki-tatar, nafei-
tatar («xoTaHCKHI MYCKYC») U €T0 CHHOHUM «TaTapCKUH MYCKYyC».

OnHO 3HaYeHNE BBIPAXKECHUS «TATAPCKUH MYCKYC)» CBS3bIBa€TCA C ONaroyxaHueM M YepHBIM IBe-
TOM BOJIOC 1 OpOBEH KpacaBHIIbl, BO3MIO0JICHHON MO3TOB, Tepe]] KOKETJIMBBIM B3TJISIOM KOTOPOW I10-
3T OTCTyMNaeT. BelpaxkeHus co cioBaMu mamap B «JluBaHe» MMeNo TakKe 3HAYEHHE STHOHMMA — Ha-
3BaHKE TaTapckoro Haposa. Eme onHo 3HaueHne, 3auKCHpOBaHHOE B IPOM3BEICHUH, O3HAYAJIO pa3-
pylIeHue, omycToueHHoCTb. CII0BO mamapavix ynoTpeOsuioch pH ONMCAHUK KPAaCOTHI, MPUCYIIEH
TaTapcKOW JEBYIIKE. €€ MUHIAJICBUAHBIC TJ1a3a U 0coOble yepHble OpoBH. JIeKkcnko-ceMaHTHYECKNi
aHaJIN3 CIIOB /Mamap ¥ Mmamapiblx NO3BOJISIET CAENaTh HEKOTOPBIE BHIBOABI O PACIPOCTPAHEHUH ITHO-
HUMa TaTap Ha OOJIBIION TEPPUTOPHUH, CBI3aHHON HE TOJIBKO C HAIIECTBHSAMH TaTap, HO U C paclpo-
CTpaHEHHMEM TaTapcKkoro Myckyca u3 Tatapcrana (Bocrounsrii TypkectaH) B Xoa€e 10OBIYH U TOPTOB-

JIM UM TaTapCKUMU HAPOJaMHU.

KiroueBsble cjioBa: eKCUKa, ceMaHTHKa, «J{uBan», I'azu bypxanaanus, ratap, Tatapiiblx.

Boan soni sevarom, sevisarom,
Bu s0zii tiirkca qoyux doyslim.
Vosfiini goh qosids, goh gozal,
Goh riibaivii goh tuyux deyoliim.
JIro6:110 TEOs1, 1F00110 TEOSt
IMokyna JuisTcs HW MOH, -
CrnoBa m00BH IPOHU3HOITY

Ha s13p1Ke cBOEM POJIHOM TIOPKH.
U B Tytore, u B pyban

51 BocmieBaro Kpacory,

lazens Most 03apena

JIroOBHM HEMEPKHYIIIMM OTHEM.

Bo cnaBy TBOIO TO razesb, TO Kachiay,
To Tytor, To pybau s ciararo...
(ITepeBoa T. CtpenrHeBoit)

Kabuner muuuctpoB AsepOaiimkana Ilocta-
HoBieHueM 3a 211 nHomepom ot 7 mas 2019 roga
MIPUHSJ pelieHre OOBSBUTH Tpou3BeneHus [asu
BypxanammuHa TrocyJapCTBEHHBIM JIOCTOSTHHEM.
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3TO MOCTAaHOBJIEHUE MMOKA3bIBaET Ba>KHOCTH M BbI-
COKO€ 3HaueHue TBopyecTBa I'a3u bypxanaanuHa B
TIOPKCKOM MHMpE.

H3BecTHBIl Typeukuid ucciegoBarens Smap
Omuen mumet: «Qazi Biirhanaddin orob vo fars
dillorini seir yaza bilocok deraceds miikommal
bilso do, miiasirlori olan sairlordon forqli olaraq
genis xalq kiitlosinin damigdig1 azori tiirkcesi
lohcasinds seirlor yazmasi ondaki milli ruhun giic
va qlivvasini siibut edir» [Yucel, 1994, c. 148]. TTo
MHEHUI0 wuccrneposarens, ['a3sum bypxanagnux
SBISIETCS. NEPBBIM MacTepoM cloBa, «JluBan»
KOTOPOTO Ha azepOaiKaHCKOM TIOPKH
MOJIHOCTBIO Jomen A0 Hac. OH  JOCTOHHO
MPOJIOJDKUI JIUTEpPATypHblE TPaAMLMK BCIEA 3a
Wzenaurom [Nacanormy u lleitxom Cadusaaunaom
Apnabunn, cosmaBmuMHu  «/{uBaH» Ha POJHOM
SI3BIKE, OCTABUJI TIOCJIE ceOsl boratoe JIMTepaTypHOe
Hacneave. Ha apaOckoM si3bIKe HamHMCaHbl UM
«Tepmxux» — KOMMEHTapuu O MPHUHLUIAX HOpHUC-
npyneHIud, cyQUHACKUI TpakTar «JIHKCHp cua-
cTbsi». OH CUUTAeTCsI OCHOBOIIOJIOKHHKOM a3ep-
0aif[DKaHCKOH W TYyperKo nmrepaTypsl. EquHCT-
BEHHBIN 3K3eMIUIsp «JluBaHa» mMosTa, mpaBUTENA
Xpanurcs B bpuranckom mysee B Jlonmone. B
MPEIUCIOBUN YKa3aHO, YTO «JluBaH» ObLI CO31aH
B 1393 roxy — 796 roxy xumxpsl, npu 3apasuu I a-
3u bBypxanagmuna ero mnepenmcan Xamun Oeit
Maxwmen. B 3To Bpemst ObIITH OCYIIECTBIICHBI U HE-
KoTOpble ucnpasineHus. ['asu Bypxanagmua Obun
M03TOM, YYEHBIM, TOCYJAapCTBEHHBIM JIE€ATEIEeM
(1344-1398). I1paBun B DpTeHarysuiapbl, ObIBIIEM
JI0 Hero OenKoM co croiuiei B CuBace, rie co-
XpaHWJIach W TIOHBIHE MOTWJa MO3Ta B MECTE MOJ
Ha3BanueM TroopOe ['a3zu Bypxanammun. Haarpoo-
Hble IUTHI XpaHaTcs B Cusace B ['€k Menpece.

CoxpaHWINCH €ro TpyIbl Ha apaOCKOM U mep-
CHJICKOM f3BIKax, TPYIbl 10 HCIAMCKOMY IIpaBy:
«Iksirus-seadat fi essraril-ibadaty. B «J/luBan»
BrurroueHb! 1319 razeneit, 20 py6au, 108 Tyroros u
HECKOJIbKO My(dpamos, nBycruinuit. B «/luBane»
17 ThIcsY cTpok u 600 crpanuu. CBOMMH razesiMu
U TYIOTaMH TI03T 3aCIyXUj cede cllaBy B MHUPOBOIA
mutepatype. OcHoBareneMm Tyrora (Y4eTBEpOCTH-
mue) seisterca 1'asu bypxananama. CBoeoOpasue
TyIOra COAEPKUTCA B ero pudpme. O3HaKOMHUBIINCH
c mpousBeneHusMH ['a3u BypxanagnuHa, MOXXHO
COCTaBUTH TIPEJCTaBICHNE 00 aBTOpe: OH OBLT BBI-
Jaromiencs JINYHOCTBIO CBOETO BPEMEHH, OTIMYAI-
csl TIyOOKMMH 3HaHMSMH BO MHOTMX O0JacTiX,
KaK TpaBUTENb OBUI YAOCTOEH THUTYJa CyJlTaHa U
CUMTAITCS CYJITaHOM a3epOailKaHCKOW JinTepa-
Typhl. B ctuxax I'asu bypxanaaauna HaOmogaercs
TeCHas CBs3b C azepOailKaHCKUM (OIBKIOPOM U
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aIIyrcCKUM HMCKyccTBOM. HecMOTpss Ha TO 4TO C
1393 roma mo HacrosIiee BpeMs IPONUIO Oojee
700 meT, KpacoTa W BOJIIECOCTBO ITOITHYECKOTO
a3bIKa «JluBaHay MpPUBIEKAIOT K cebe COBpEeMEH-
HBIX YUTATEJeH, JKUBYIINX B JIOOOM YTOJIKE 3€M-
HOTO mmapa. PaccMoTpuM BBICKa3bIBaHUS a3epOaii-
JOKaHCKUX HMCCIeAoBaTesIel o 3HaueHnH «/luBanay
B JIMTEpaType TIOPKCKUX HaponoB. T. M. I'agxues,
WCCIIEAOBABIINN A3BIK «JlMBaHaY, MUAIIET:

,»sairin doguldugu ve bdyiidiiyil yerds miixtalif
tayfa dillori asasinda formalagmis Azarbaycan xalq
dili faaliyyat gostormisdir*» [Haciyev,1987, c. 98.]
A. ®@. 'agumanmmeBa otMmedaet: «Biitovliikdo Qazi
Biirhanoddin dilinin todqiqi XIV asr Azarbaycan
adobi dilinde gedon leksik proseslori izlomaya,
liigat torkibinin formalasmasina tosir eden dildaxili
vo dilxarici amillori iizo ¢ixarmaga, dilimizin
sonraki inkigaf marhalalorinds bag veran leksik-
semantik doyismolorin soboblorini aragdirmaga
genis imkanlar acir» [Qadimaliyeva, 2008, c. 160].
A. Cadapnu mumet: «Divan matinlorini oxuyub
Oyronmakdon onlar1 basa diismok olmaz. S6zbasoz
anlamaq burada ilkin osas sort sayilir. Matnlori
duyub dork etmok — divan sdzliiylinli basa salmag,
duyub anlamaq osas zoruridir...Matn ilo sozliik
vohdat halinda olduqda, biri digerini tamamladiqda
daha faydali olur» [Saforli, 2015, c. 4]. Takum 00-
pa3oM, BCE€ HCCICHAOBATCIIM COAWMHOAYIIHBI B TOM,
yTto s3bIKk ['a3m bBypxanagouna — gocTositHuE
WUCTOPUM SI3bIKA OMPEIEIIEHHOTO IepHofa, TJie
UMEETCsI MHOKECTBO apXamdyecKHX CJIOB C TOYKH
3peHUsI COBPEMEHHOTO COCTOSIHHSI CIIOBApHOTO
cocraBa aszepOaikaHcKoro s3bika. [loMmumMo 3TO-
ro, B «JluBane» ObumH ymoTpeOJIeHBI TaKWe CIIOBA,
Yy KOTOPBIX B COBPEMEHHOM a3epOaiKaHCKOM
S3bIKE OBUIM YTEepPSHBI JIGKCHUECKUE 3HAYSHWS,
owBImIMe B ynorpebnenun 700 et ToMy Haza.

B naHHOH cTaThe paccMaTpUBAarOTCS JIUIIbL HE-
KOTOpBIE W3 TAaKWUX CIIOB, & UIMEHHO mamap U ma-
mapneix, 3apUKCUpoBaHHBE B «JluBaHe». Otun
CJIOBa TIOPKCKOTO TPOUCXOXJIEHHUSI H HMEIOT
HECKOJIbKO JIEKCUYECKUX 3HaueHuil. B razensax [a-
3u bypxanagnuna, Umanennuna Hacumu, Ceup
Aszuma IllupBanu BcTpeyarOTCss HEKOTOPHIC 3HAYe-
HUSI 3TOTO MHOTO3HA4YHOTO cjoBa mamap. B mo-
smax ¥ razemsix Husamu ['sHmpkeBu Taxke BCTpe-
YyaeTcsl YNoTpeOJIeHUE BBIPAKEHUS «XOTAHCKHUH
MYCKYC», PaBHOTO [0 3HAYCHHIO BBIPAKECHHUIO
«MIOLIKU-TaTap» — «TATAPCKUH MYCKYC»:

«Korna ee apoMaToM HECIIBIIITHO BETEP MOBEET,

JlprxaHuem >KMBOTBOPHBIM OH CEpJIlle MOE€ COTpeeT.

Bospanytocs, kak fky0, 51, 3acibIIIaBmInil BECTh O
CBbIHE,

Jlyma o>XuBeT cTpajaibla, U O9H €0 IPO3PEIoT.
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Korma apoMar moOMMOI KOCHETCS JIYyTOB IIBETY-
mux,

BocnpsHyT Bce 0a3miIuKy, Bce TPaBBI 3a3€ICHEIOT.

[NostBUTCS TOPAETMBO BEHEI HA KaXKIOM JKaCMHHE,

ByToHBI pO3, pacIycTHBIIMCH, BOCTOPXKEHHO 3a-
aJeroT.

Jymia BO3poanTCs B TeJle OT MPSTHOTO apoMara,

C KOTOpPBIM XOTaHCKHH MYCKYC COIIEpHHYATh HE
nocmeet» [Huzamu, 1989] (Huzamu «l"azenu», nepeBon
H. XaryHuesa).

CnoBo mamap 6wu10 ynorpebiaeno 20 pa3 B ra-
3emsix «/luBaHay, CIOBO mamapivix — OJUH pas.
XoTs B razensx ModT UCTONB3YeT CIIOBA mamap W
mamapivlx B HECKOJIBKUX 3HAYCHHSX, B pyOau u
TYIOrax 3TH cJoBa OTCYTCTBYIOT. B «CroBHUKe
mutepatypsl duBana» A. Cadapnu maercs JIeKcH-
KO-CEMaHTUYCCKHI aHalIu3 ClioBa mamap: «Tatar
xalqi, Divan adobiyyatinda miigk ila birgs isladilir.
Seirlordo nafeyi-tatar, miiski-tatar, ahuyi-tatar vo
s. ifadolor ¢oxdur. Habelo sa¢ vo gamza ils 6ziinii
gostoriry.  Tamapckuti  HapoO B JUTEpaType
«/luBaHay yHoOTpeONseTcs HapsAAy CO CIOBOM
MYCKyc, B CTHXaX MHOTO BbIpakeHHH Tura nafeyi-

tatar, miiski-tatar, ahuyi-tatar, a TaKKe

yIOoTpeOIsieTcss €O CIOBaMH  8OIOCHL |

xokemausocmo [Saforli, 2015, ¢. 620].
PaccMoTpuM  ymoTtpeOiieHHe — BBIPAKCHHUS

Miigki-tatar B nycTHIIMSX W3 raszeneit «/{uBanay
l'a3u bypxanannuna:

«Lablariini gériban qurumayinca ganlar,

Keyiklor  gobogindo  muiski-tatar
[Biirhanaddin, 2005, ¢. 77];

«Sacgali onbori kafura zilfiin, Qat1 miskin edor
miigkii-tatary: [Biirhanaddin, 2005, c. 161] .

olmamig»

B «CrnoBape apaOCKuxX M MEPCUACKHX CIOB» K
cioBy miisk paercsi paswpscHeHue: 1) ceyran
gobayindon ¢ixarilan maddo BEIIECTBO,
no0bIBaeMoe M3 MymnKa Jpkeiipana; 2) gozol iy, otir
— Onaroyxanue, 3anax [Orab vo fars sozlori liigati,
2005, c. 142]. [osienenue BeipaxkeHus miiski-tatar
(TaTapckuil MycKycC) B UPaHCKOHW JHUTEpaType CBA-
3aHO ¢ TaTapcKUMHU Hapoaamu Boctounoro Typke-
crana B Kurae, coBpemenHoit Yiirypckoid ABTO-
HOMHOH PecnyOnuku Ha TeppuTOpuu ANTHIHATA,
Mexay ozepamu JloOHop m KykyHop, motomy 4to
3TOT MYCKyC A0OBIBaJiCsl y IKEHpaHOB, Taseiet,
OOUTABIIMX HA 3TON TEPPUTOPHHU, U BHIBO3HIICS BO
MHOTME cTpaHbl. TaTapckuii MyCKyC IO CBO€H
CTOMMOCTH M TOPrOoBOM ILIEHHOCTH Ha MHPOBOM
peIHKE OBUI paBHO3HAueH apabCKOMy MYCKycCy
«TIOCMATY», OTIMYAIONIEMYCSl TOPOTOBU3HOW, U3BI-
CKaHHOCTbIO, OnaroyxaHuem. TypKMEHCKUH uc-
cienoBarenb JloBineTMypat f3rynneB B CBoeH cra-
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The «Bocxonmsmmii Myckyc-amOpa» OTME4YaeT:
«Typxmensl Omaroyxaromuii MycKyc, aMOpy ¢ He-
OOBIYHBIM 3alaxoOM CUYHUTAIH IOCTOHHBIM HAIIHX
JIeByILlIeK ¥ HeBecT. M 1o 3Toi nmpuyrHe HalM Mo-
3THI-KJIACCUKH MYCKyC-aMOpy CBS3bIBaJd C Je-
BYILLIKAMH M HEBECTaMH M IOCBSILAIN UM. MycKyc,
BEIIECTBO YEPHOTO [[BETA C BO30OYKIAIOMINM, HEXK-
HBIM ¥ TPUATHBIM 3allaxoM, o0pa3yercsi B IIyIKe
kabapru. Kabapru, o6pasyromiie MycKyc, KUBYT B
Xarae u ropHoM Tartapcrane. 3BecTHBIN TypKMe-
HO-TIOPKCKHH T03T bypxanagnun CuBacckuil oT-
Meyal: »Keyikler =~ gbobeginde  miiski-tatar
olmamys®, — 3TUM OH TOAYEPKUBAJ, YTO MYCKYC
JI0OBIBaeTCs M3 MyIKOB, OOUTAaBIIMX B TaTapcraHe
razenei» [12, 16 mapra, 2012].

B ximaccuueckoit azepOaiipkaHCKON TUTEpaTy-
pe CHHOHMMUYHBIC BBIpaKeHUs miiski tatar, nafeyi
tatar ynorpeOsinch B HECKOJIBKHX BapuaHTax. K
npumepy, y C. A. lllupBanu B razensx ynorpeodie-
HbI BapuaHThl Nafeyi tatar B usadere: «Ziilfiin kimi
bir nafe-yi-tatar tapilmaz gordiim, parisan nafeyi-
tatarwy [Sirvani, 2005].

O3HakoMuUMCSL C OTpbIBKaMH M3 Traszeneid .
Hacumu, C. A. lllupanu:

«Obru migkii anbartok royahindon ¢omon doldu,

Sohordo ton edor sagin nosimi miski-tataro»
[Nasimi, 2004, 1 c., c. 44].

«No onbordir tiiton, yarab, soqayiq mocmorindon
kim,

Ki, buyundan anin qodrinsiniqmus miski-tatariny
[Nosimi, 2004, 2 c., c. 104].

«Somimi-otri-ziilfi-Miiskbarm istiyagmdan-

Atibdir tobiodon ottar disra miigki-Tatari» [Sirvani,
2005 ].

CpasuuM ¢ BeIpakeruneMm Nafeyi-tatar, ssmsro-
IIUMCS CHHOHUMHYHEIM miiski-tatar, B rasemsx
lNasu bypxanagauna, . Hacumu, C. A. [llupsanu:

«Saba yeli yetiibon taru-mar edor sagini,

Mogor ki, gqart iciin nafeyi-tatara
[Biirhanaddin, 2005, c. 306].

«Mokar ki, rohkiizari-yards ac1b ziilfiin,

Moasamo loxloxeyi nafeyi-tatar golir» [Sirvani,
2005, 1 c., c. 104].

«Yar ogor ziilfiin ¢gokorsa gordorii badam dam

Damo diiggii siinbiil olgu nafeyi-tatar» [Nosimi,
2004, 1 c., c. 211].

«Zilfiini nafeyi-tatara boha qilma ki, mon

Qiymotin hor qilimam miilki-Siileyman demigomy
[Nosimi, 2004, 2 c., c. 96].

«Hom Xatayam, hom Xiiton, hom nafssi tatarinin,

Cini Maginii Mogolgin, ham gozal fogfuruyam»
[Nosimi, 2004, 2 c., c.113].

goliiry
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Taxum oOpa3oM, B BbIpakeHUsX miigki-tatar,
nafeyi-tatar mepBoe JeKcHYECKOE  3HAYEHIHE
O3HauaeT MYCKYCHBIH 3amax u OmaroyxaHue. B
razensax llupBanu mATH pa3  ymoTpeOIsIoch
BeIpakenne nafeyi-tatar, tpum pasa BeIpaxkeHue
miigki-tatar.

B cunemyromem  nByctummu - ahuyi-tatar
O3HAyYaeT MPUITHBIIN 3amax TaTapcKoil aMOpbI, HC-
XOZSIIEH OT BOJIOC BO3IIOOICHHON 103TA!

«Ziilfiin ¢inini gosdorali ahuyi-tatar
Miilki-xotada gdbagini miisgi-nab
[Biirhanaddinin, 2005, c. 535].

edor»

B tBOpuecTBe I'azu bypxanannuna cioso tatar

TaKkXke ynoTtpeosieTcs B 3HAYCHUU
«3aBOPaKMUBAIOIIMM,  OYApPOBBIBAIOIIMI  3amax
TaTapCKOro MyCKycCa»:

«Ziilfiin kiftirdiriir neca tatar: var iso

Bon gotliro bilom an1  imana, sanmagil»

[Biirhanaddinin, 2005, c. 423].

«Gorak ki, tarti mar eda tatar: zulfinlin,

Hor gusayi ki, cadu gozii ixtiyar edor» [Tam xe, c.
116].

B Hmxkecneayrommx IBYCTHUIIMSIX W3 Tra3enei
l'asu bypxananauna cioBo tatar mmeer jekcuue-
CKO€ 3HaUYeHHE — STHOHUM, Ha3BaHUE HApO.a.

«Bon tiirkamii son tatar yoli ilo sorigalum

O cay1 gorok bana baxar iso oynumay» [Tam xe, c.
285];

«Bir sagunun qilina no tatar ziilfiino

Qars1 turasi diinyada tatar olami» [Tam xe, c. 168];

«Xata ilo gdziin gor bir ox urd,

Kontiliimo nola esruk tatardur» [Tawm ke, c¢. 109];

Sagun qiyal1 har bir tarin1 mar

«Anun hamlasins tatar ddyimoazy» [Tam xe, c. 540].

B 3HamenuThix ctuxax Hacumu BblpakeHUE
tiirkii-tatarum O3Ha4YaeT TIOHUMAaHHE CIUHCTB IPO-
HCXOXJEHUS U TYpKa, U TIOPKa, U TaTapuHa:

«Yusifim, Misrim, azizim, dévlstim, bagim tact,
Sokkarii gondii nobatim, tlirkii-tatarim monim» (5,
QP, c.162).

B crnenyromux ABYCTHIIUSX, BBIOpDAHHBIX U3
razenei «JluBaHay», naeTcs cI0BO mamap B HOBOM
JICKCUYECKOM  3HA4YCHUU paspylienue,
OITyCTOIIEHHOCTD.

«Kéniil evinda gozi imarat qomad: hig

Momur gagan ola sol ev ki, tatar diisor» [Tam xe, c.
617];

«Konil elini yagmaladi cani apardi

15

Daldi yiiragi, i¢di qanini tatar oxsar» [Tam xe, c.
232];

«9qlii dilii can talad1 bandins buraxdi,

Isbu neco sohr idi bizo ki, tatar oldi» [Tam xe, c.
150];

«Ol s6hra gohri qild1 bu aqliimiizi osir

Koniil elindo qarati- nohbii tatar edor» [Tam xe, c.
505].

VY mapogoB Mainoit A3uu ocTalucCh B MaMSTH

CO6I>ITI/I$I, CBA3aHHBIEC C YaCTbIMU TaTapCKHUMHU
HaICCTBUAMM, Ha6eFaMI/I, OTpasuBIINMUCA B
HapOAHBIX NICCHAX, pacipoCTpaHCHHBIX B

HEKOTOpBIX peruoHax Typuuw.

Hcropuk 3akapwmiia an-Kassuam (1203-1283)
OTMEYaeT, YTO BO BpeMeHa XyJary XaHa, BHyKa
qI/IHI‘I/I3'XaHa, cpeau IUICEMCH, IMPUINCAININX Ha
TeppuTopuio AsepOaiikana u Maioit Azuu, ObUIH
TaTapel, JOJAHBI, TAHTYTHI, OHTYTHI, JDKATAUPBl H
JIpyrue. B mecHsAX Apyrux TIOPKCKUX HAPOAOB 3T-
HOHUM mamap ynoTpeOIsieTcsi ¢ HeTaTUBHBIM OT-
TeHKOM. AsepOaiimkanckuii  ¢dompkmopuct @.
XanpIroB MPUBOIUT OasAThl, T/ YHOTPEOIsieTcs
STHOHUM mamap:

«Sohar olmaz qalasiz.

Tatar moni apardi,

Sagliglan galasiz» [Xaliqov,1998, c. 112]. —

Her ropona 6e3 kpenoctu

OcraBaiiTech B 3ApaBuH,

VBen menst tarapun» (nepesox Haut. — A. I, H. C.).

B nekoropeix pernonax Typuum Obuia
pacnpocTpaHeHa IMEeCHs B HECKOJBKHX BapHaHTax
«Asagidan gelen tatar» — «Tartapun, npume i ¢
paBHuHBD). Hampumep, B ceneHuun ApaaxaH
Jenertons ObLI 3allUCaH TAKOH BapHaHT:

Myxunna Maxmyr Yasymr — Erkek (Mahmut
Cavus)

«Asagidan gelen Tatar

Kamgisini atar tutar

Garip olan nerde yatar

Kondur beni Alli gelin

XKenmuna Cyna renut — Kadin (Suna Gelin)

Asagidan gelsin Tatar

Kamgisini atar tutar

Garip olan handa yatar

Konduramam yigit seni».

B IMunapOamm (Kaiicepu) BcTpeuaercs Takoi
BapHaHT TIOPKH (TIECHS):

(Mysxuuna — Erkek)
«Asagidan gelen Tatar
Atar kamgisini tutar
Garip olan nerde yatar
Ac kapini telli gelin
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(OKenmuna — Kadim)

Asagidan gelsin Tatar

Atar kamgisini tutar

Garip olan handa yatar

Git yoluna yolcu isen» [Tiirkii Sitesi].

B razemsx «/lmBaHa» CI0BO mamapasix OBLIO
ynoTrpeOiIeHO OAMH pa3 B JABYCTHIIMH Ta3eld |
03Ha4yajo 0co0yl KpacoTy MUHIANCBUAHBIX a3
n OpoBeil Tarapckoll OEBYIMIKM ©3  Xaras
(Boctounsrii Typkecran):

«Xatayi gozlorilin ilo qasun tatarlix qulir.

Dedim ki, Tanrtya baxun ki, banda torki-imanamy
[Biirhanaddinin, 2005, c. 557];

«Gozlorilin tatar: iglin cani piskos ¢okorom,

Ta lobiindon oyag icom, yani ki, novruzdur» [Tam
xKe, c. 158];

«G0ziin tatarinun yasag1 budur

Ki, qurtilmaya bu esqo yasanan» [Tawm xe, c. 291].

B »TOM BBIpakenuu gozlorin, goziin tatari
cioBo tatar 6puT0 yIOTpeOIIeHO B 3HAYEHUHU «II0O-
OeIHBII KOKETJIMBBIA B3IJISA KpacaBHUIBD», Mepen
KOTOPBIM HUKOMY He ycTosiTh. A. Cadapnu numer:
«B Xarae (Bocrounsiii Typkecran) y oOHTaBIINX
TaM pas3HbIX JDKEHPaHOB W3 MyNKa J0OBIBAIN
Myckyc. M3 Hero momydanm m cobOupamu Ojaro-
yxatome ayxu. B ,,JluBaHe” 3amax BO3HOOJICH-
HOH MYCKYCHBIH, LIBET 4epHbIi. Boyockl, yepHbie
OpOBM KpacaBHUIIBI TIOXOXH Ha MYCKyc: (,,Xota
(Dogu Tirkistan) 0&lkasindo olan bu ¢esidli
ceyranlar yasayaraq gobayindon miisklor alinirdu.
Ondan go6zal bir otir almaraq yigilirdi. ,,Divan®
seirinda sevgilinin qoxusu miisk qoxusudur, rangi
do qaradir. Gozolin saglari, qara gaslari miisko
bonzayir):

Miiski gérdiim salmisam anbar ilo ud1 oda,

Ciimlasi razi ki, ola ziilflin ilo sorbasor.

(Miiski goriib salmisam, anbar ils oda,

climlasi onun saglarin ils biitiinliikls raz1 qaldim)

Bon tapina irmoazam ziilfi xayali koniilo,

Miisk qoxusu qorxaram diinyalara ¢ixasidir.

(Mon yanina yetmorom saglarinin xayali ilo koniils.

Diinyalara ¢ixasidir ki, miisk qoxusundan
gorxmaram)“y» [Sofarli, 2015, c. 444].

B cnenyromux ABYCTHUIIUSIX CJIOBO mamap
OBLIO YITOTPEOJICHO ABAXK/IBI B PA3HBIX 3HAUCHHSIX:

«Zilfin neg¢s tatar1 var igo koniil alur,
Miskin ~ koniilim nide  tatarindan,
[Biirhanaddinin, 2005, c. 191].

ofondi»

B nByctummn Nega tatar: ziilfiinda ki, gordiim
Giriftar eyloamis yiiz bin tatar: (bnaroyxanve TBOUX

16

BOJIOC CZEJajo TUICHHUKaMH CTO ThICAY Tarap)
[Biirhanaddinin, 2005, c¢. 367] B BBeIpaXeHUH
ziilfind>  tatar1  cinoBOo  mamap  O3Ha4YAeT
«Onaroyxanue BOJIOC KpacaBullb». Kak oTmeua-
JIOCh paHee, B CPEIHEBEKOBLE 3TO 3HAUYEHHE OBUIO
CBSI3aHO C 3aBOPAKMBAIOIIMM 3allaxOM MYCKyca H
aMOpBI, HCXOAALINM OT BOJIOC BO3JIIOONEHHOH MO-
sTa. Bo BTOpO# CTpOKe ABYCTHIINS CIOBO mamap
03HayaJo ITHOHMM, Ha3BaHHE HapoJa.

B Oeilite-nByctutmn  Kim ki, bir tatarina
gisusinun, Vertir iso konlin olur tarumar
[Biirhanaddinin, 2005, c¢. 330] razemu «J/IuBaHa»
CIIOBOCOYETAHUE fatarina gisusinun ynoTpeOIeHO
B 3HAUYEHHH «BOJIOCHI, OJIar0yXarone MyCKyCOM».

Jx. I'axpamanoB B kHure «Jlekcuka /[uBana
Hacumu» oTMmeuaer Taxke [Ba 3HAUCHHS y CJIOBA:
«tatar-etnonim, miskin, miisk qoxulu» — «Tarap-
STHOHUM; MYCKYCHBIH 3aIax, ¢ 3alaxoM MycKyca»
[Qohramanov, 1970, c. 165].

Bunsbeiii pycckuii Tiopkonor B. B. Pamnos
pacKpbUl HECKOJIbKO 3HAaueHHWil cioBa mamap B
cnoBape «OIBITh CI0Baps TIOPKCKUXD HAPBEUIN»
(1888-1911): «wmamap: 1) Ttatap pOBHO OBLIO
MOHATHUIO MYCYJIbMaHHH, 2) YepHbIE TaTaphl
(Hapomb, OOpa30BaBIIMI YacTh apMui XyJary).
Tartapua: 3) cTpbma Tarapckas, ¢b OCOOBIMB
HaKOHEYHHKOMB» [Pamios, 2005, c. 904].

Takum o6Opas3om, Bbelpakenus: nafe-yi-tatar,
miisgki-tatari ObLTH YIOTPEOIeHBI B
azepOaliPkaHCKON  KJTACCHYECKOW  JIMTepaType
XII, XIV, XIX BekoB B mnod3uu Hwuzamu
I'saoxesn, I'asn bypxanagnuna, M. ®y3ymu, C.
A. HupBanu. B razemsx Amnuara Baxwuna,
uBIIero B XX Beke, BeIpaxkeHust nNafe-yi-tatar,
miigki-tatari yxe He HCIOIB30BATNCH MO3TOM B
CHJTy BECKUX HOJIMTHYECKUX MPUYUH.

W3 mpoBeneHHBIX HCCIENI0BaHUI CTajo SICHO,
YTO  JIEKCHUKO-CEMaHTHYECKHH aHalu3  ClioBa
mamap B Trazemsix . bypxanagmuna maer
BO3MOXXHOCTb HPUHTH K 3aKIIOYEHHIO, YTO 3TO
CJIOBO, MCIOJB3yEMOE UM IOITHYECKOE CPEICTRO,
IIOMOTaji0 B BBIPAKEHUU MO3THYECKHUX MBICIEH. B
rasensix CJIoBO mamap ObUIO yHOTpeOJeHoO B He-
CKOJIBKMX 3Ha4eHUAX: 1) MyCKyCHBIN 3amax, 2) 3T1-
HOHMM, 3) pa3pyuieHue, 4) 9epHble BOJIOCHI, 5) KO-
KETJIMBbIE B3IJISABI BO3TIOOIEHHOM.

B TtBOpuectBe ['asm bypxamanguHa cioBo
mamapavix OBUIO YIOTPEONIEHO KaK MO3THYECKOe
cpelcTBO. B cBOMX razensx most ofuH pa3 yIHnoT-
peOmil cloBO mamapavix B 3HAYEHUH «KOKETIIH-
BOCTH KPacaBHUIIBI».
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Xozepre TIOPKOJOTHSAIS TaTap 3THOHUMBIHA OarblIUIaHTAH THUKIIEPEHYJIOp Oap. Oliere MoKamomd
I'asu bophanetnuansH «{uBan»braga (1393) oupslit Topran mamap hom mamapasix TeKCeMaChIHBIH
KyJUIAaHBUTBIIIBI Kapaia. JKuzae 1e3 e ajek s3plIraH 9Cop/ YpBIH anraH Oy CY3JIOpHEH MOTbHAISpe
XaKBIH/Ia STHA MaTepuan TOKbIANM HTeId. THUKIIepens TOpraH Cy3Jop, OUIITOH apThIK JIEKCUK MOT'BHOT
usi OyJIBIN, KYN TachIpiap J9BaMbIHJa KOHUBITHII KJIACCHK a3dpOaiikaH hoMm Tepexk MIMIbpUsITEHI,
warblipbaopaoH Hocumu, ®usynu, IlupBanu rasomnopeHne KyjutansuiraH. Husamu I'oHXoBU
ocopeHo mrynmail yk miigki-tatar, nafei-tatar («xoran Myckycbl») hom aHBIH CHHOHHMBI «TaTap

MYCKYCBI» UTUT'BPH TBIHOAPANIOPE OUPBIH.

«TaTap MycKychI» I'blifbapaceHeH 6ep MOrbHOCE IATbIMPBIOPHEH COUTOH APHI I'Y391T KBI3HBIH XYIII
nce, 4ou hoM KaluiapbslHBIH Kapa Tece, T'y39JHEH KbUIAaHYBIK Kapamibl hom mareiiippHeH Oy Kaparl
aJIABIHIA YATeHYe OesloH Oolien aHmaThula. «/luBaH»Iarsl mamap cy3e KEproH ThIHOapanop mrynai
YK 3THOHMMHBI — TaTap XaJIKbl aTaMachlH Ja OenJieproH. OCop/io YphIH alraH TarklH Oep MorbHO
XKuMepy hom OyIIIbIKHBI aHyaTKaH. Tamapavix cy3e Tarap KbI3bIHA Xac OyJraH MaTypJIbIKHBI, aHBIH
MHUHJab ChIMaH Ky3iopeH hoMm y3eHo Oep Tepie Kapa KaluIapblH TacBHpJaraHja KyJUIaHbUITaH.
Tamap hoM mamapavix CY37T9peHS sicallaH JIEKCUK-CEMAHTHK aHAJIN3 TaTrap 3THOHUMBIHBIH 3Yp
TEPPUTOPUAIS Tapaibllll alybIH, MOHBIH TaTap syjapel OeioH reHs Tyred, Tarapcran (KeHUbITbIm
TepkecTtanma) sicanraH TaTap MYCKYCHIHBIH TaTap XaJbIKIaphl COYAQ HTY HOTIXKOCEHAd Tapaiybl

0emoH 10 0oliie HKOHIIETeH KYPCaTa.

Ten TONIEHYIIP: JEKCUKa, CeMaHTuKa, «/{uBany», ['azn bophaneTnun, Tarap, TaTapibix.
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