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SA3BIKOBOE CBOEOBPA3UE POMAHA JUKYJIMAHA BAPHCA
«[IPEJYYBCTBHUE KOHIIA»

A.A. Kupnnunukosa, B.B. Tapacosa

Annomayusa. Cmamos nocesuena ananusy A3vikoeo2o ceoeobpasis pomana J{oxcyruana bapuca «llpeduyscmsue kon-
yay. B neil paccmampusaromes nuneeucmuieckue cpeocmed, no3e0s10uue Omecmi OaHHOU NPoussedeHue K Yucy
nocmmoOeprucmekux. K uucny maxux cpedcme moeym 6vims omueceHvl: KOMOUHAYUS PATULHbIX cmuiell (om pas-
2060pHO20 00 HAYYHO20), A3LIKOSAS USPA, NPOABIAIOUWAACA 6 8UOe YIice YNOMAHYIMO20 CMeUleHUs Cmuiell i 601bHOlL
MPAKmosKu Ppaseoioeuteckux eouHuy, a maxice UHMmepmeKcnyaibHOCb.

Knwouesvie cnosa: «lIpeduyscmaue konyay, [ocyiuan bapuc, munzeucmuueckoe ceéoeobpasie, NOCMMOOEPHUIM, Uzpd,
UHMeEPMEKCIYATbHOCHb

Poman Jlxynnana bapuca «IIpequysctBue koHua» (Julian Barnes “The Sense of an
Ending”) [11] 6611 yaoctoen bykeposckoii mpemun B 2011 roy, u yxe Tora MHOTHE KPUTHKA
OT3BIBAJIMCH O HEM KaK 00 OJTHOM M3 JIyUIINX MPOU3BEICHUH COBPEMEHHOCTH.

C yBepeHHOCTh MOXKHO CKa3aTh, YTO JIAHHBIH POMaH OKa3bIBACT CHIBHOE 3MOLIMOHAIILHOE
BO3/IeiiCTBYE HA YUTATENEH HE TOJIBKO OJ1aroaapst IpeKpacHoO IMPOIMCAHHBIM XapaKTepaM H, Tak
Ha3bIBAEMBIM, BEUHBIM TEMaM (TeMa JI0OBH, MIAMSTH, TEMa CMEPTH), HO U OJ1aroapsi yMenomy
HCTIONIb30BAHHIO SI3BIKOBBIX CPEJICTB.

B uenowm, k tBopuectBy [Ixynuana bapuca oOpamanick MHOTHE JTUTEPATYpOBEIbI, KaKk
3apyOexxHbIe, Tak U oTedecTBeHHbIe. CBoeoOpasHas npe3enranus Jxynuana baprca pycckos-
3BITHOM ITyOITHKe cocTosuIach B JKypHane «MHocTpanHas mutepaTypa» (Ne 7, 2002). [ToBogom
K OpraHM3aliu JUCKyccuu noj Ha3zBaHueM «®Denomen J[xynmana bapHcay crtama myOnmka-
uust pomana «Kak Bce Obuto». Torna cBoe MHEHHE OTHOCHTENILHO TBOPYECTBA OPUTAHCKOTO
mucarenst npencrasuin E. TapacoBa («XamerneoH OputaHckod nutepaTypbi») [9], M. Tabax
(«Dpanums — most BTOpast poauHay) [9], d.bormapuyk («Uepe3 Jla-Manmr u o6patHO») [1],
C.@pymkuna («HMcropus, yBuaenHas bapacom») [10]. CTOUT OTMETUTH B 3HAYUTEIHHOE YHUC-
JIO TIOCBSIIIIEHHBIX TBOpYECTBY bapHca nuccepranuii, BeIIEAINX B rocieanee Bpems. B gact-
HoOcTH, pabora [/I.A. PamuenkoBa «lIpo3a [xynuana bapHca: »aHpoBas nmpupoja, mpoodiema
repost U HpaBCcTBeHHas puocodus aBTopa» [7], A.B. BacunbeBoii «PUKIIHOHATBHAS TUCKYP-
CHUBHOCTB CIOXKETOCIIOKeHUs B pomane JIxyauana baprca «Kak Bce 6bu1o» [3].

Ecnm roBoputs 0 nuTepaTypoBeeHIH 3apy0eKHOM, 0CO00 CTOMT OTMETHTH CTaThH JlaHu-
et Konnena bopmana (Candel Bormann, Daniel “From Romanticism to Postmodernity: Two
Different Conceptions of Nature in Julian Barnes “History of the World in I0V2 Chapters™) [13]
u IrBuia Jleona Xurnona (Higdon, David Leon. "'Unconfessed Confessions': the Narrators of
Graham Swift and Julian Barnes") [15].

Opnaxo poman «lIpeguyBcTBHE KOHIA», KOTOPBIHA SBISETCSI OTHOCHTEIHHO HOBBIM IPOU3-
BezieHneM Jlxynnana bapHca ocraercst mpakTHYECKH HEN3yUeHHBIM, ¥ TeM Ooliee, He CTaBHIICS
MCCIIeI0BATEISIMU BOTIPOC O €T0 SI3BIKOBOM CBOEOOpa3Hu.

Jliist paccMOTpeHUst JaHHOTO IPOW3BE/ICHHS B YKa3aHHOM aclleKTe B IUIaHe 00IIeHayYHOTO
I0/IX0/Ia MCTIONIB30BAJICS MHTEPIPETAIIMOHHBIA METO/T; IPH HEMOCPEICTBEHHOM H3YYCHNH TEK-
CTOBOTO MaTepHasa MPUMEHSIIHCh METO/IBI AMIIMPHYECKOTO ¥ TEOPETUIECKOTO HCCIICJOBAHUS:
aHaM3, CHHTE3, CpaBHEHHE, 0000IIeHIe, a TaK)Ke KOMIIOHEHTHBIH, KOHTEKCTYaJIbHbIH U COIIO-
CTaBUTEIBbHBIA METObI U3yUCHUSI.

B mepByto ouepens ciemayeT OTMETHTbh, 9TO poMaH «lIpemdyBCTBHE KOHIIA» COCTOHT W3
JBYX dacTedl. B mepBoii n3 HUX peub WIET O MOJIOJOCTH TiaBHBIX repoeB (Kommna, Anexca,
Anpuana n ToHM), UX TIEPBBIX BIIOOJIEHHOCTSX M PAcCTaBaHMUSX, NIEPBBIX Pa304apOBAHUAX U
MIEPBOM CTOJIKHOBEHHH CO CMEpThIO. BTOpas yacTh mokaspiBaeT OJHOTO U3 repoeB — ToHM —
yke B Bo3pacte 60 e, Korja oH 1oJIy4aeT B HacJIeICTBO JICHbIM OT HEAABHO yMepILeH MaTepn
cBOEH ObIBIIEH AEBYIIKM BepoHukH, a Takke y3HaeT, YTO JOJDKEH CTaTh 00JIaaTesieM JHEeB-
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HHUKa AJIpuaHa, COBEPIIMBILETO CaMOYyOUICTBO y)ke MHOTO JIeT Ha3aj. CTpeMyIeHue HOHSTh,
MOYEeMY 3TH JICHbI'M 3aBeIllaHbl IMEHHO €My, a TaK)Ke pasrajaTh TailHy cMepTu AjpuaHa, BO3-
BpaIaeT ero B MPOIILIOE, 3aCTAaBIIsIeT BHOB M BHOBH BCTIOMUHATB JeJIa TaBHO MUHYBIITNX JHEH.

Be3ycnoBHO, B A3BIKOBOM IDTaHE IBE 3TUX YAaCTH pOMaHA Takke HepaBHOMEpHBI. [lepBas
4acTh BKJIIOYAET B ce0s1 0OJIBIIIOE KOINYECTBO KAPTOHHBIX BBIPAKEHHH, CBOHCTBEHHBIX MOJIO-
nexu: hook up («saxadpumoy, «ckneumsy), taking the piss («npuxansieamocsr), creep («ioxy,
«NpUOYpoK»), sap («onyx», «bomanuxy), pick-up line («cnocob snaxomcmea»)

OnHako yKe 371ech S3bIK MPOM3BEACHHUS HENTb3 Ha3BaTh OMHOPOIHBIM, BEIIb HAPSIY C JKap-
TOHHBIMH CITOBaMH M BBIPAXKCHHUAMU MOSBISIFOTCSI TepMuHbI (Vegetable matter — eewjecmeo pac-
MUMENbHO20 NPOUCXOJICOeHUs), a TAKIKE CIIOBA U BEIPAYKEHNUS, CBOHCTBEHHBIE, TAK HA3bIBAEMO-
My, Beicokomy ctimio (in the flower of youth — ¢ pacyseme cun).

WuTepecHo, 9TO Takoe CTHIIMCTHYSCKOE MHOTO00pa3ne CIIOCOOCTBYET M JydIIel Xapak-
TEPUCTHUKE TepoeB, B YACTHOCTH TOHH, OT JIMIIa KOTOPOTro BeleTcs moBecTBoBaHUe. C oHON
CTOPOHBI, OHH JIFOJT, Ybsl MOJOAOCTH Tpornta B 70-e romsr XX Beka, TO €CTh IIePHOJ, XapaKTe-
PHU3YIOLIHICS, B TOM YHCIIe, 1 CBOOOION HPAaBOB, a 3HAYWT, JJIS OMTUCAHUS TIOBCETHEBHON KU3-
HU OHH BIIOJIHE MOTYT ce0e MO3BOJIUTH BBIPAKEHUS, BPOJE, “pick up girls” («3amymums ¢ de-
sywkamuy). Ho, ¢ Ipyroit CTOPOHBI, TEPOH SBISAIOTCS, TIOXKATYH, JIYUIIIMHU TPEICTAaBUTCIIIMH
CBOETO TIOKOJICHHS — YUTAIONTUMH, TYMAIOIIMH, 2 TOTOMY MOTYT CBOOOIHO H3BSACHATHCS U Ha
SA3BIKC BBICOKOIIAPHOM, OAHAKO IJId HUX MEPEX0 Ha 3TOT A3BIK — UI'pa, WKW KaK OHU CaMH BbI-
pakatotcst «npuxony (“‘taking the piss”).

C »TO0i TOUKHM 3pEHUS HHTEPECEH CIETYIONINI OTPBIBOK — Auaior AnpuaHa OUHHA C yUU-
Tenem ucropuu [11]:

‘Finn, you’ve been quiet. You started this ball rolling. You are, as it were, our Serbian
gunman.’ Hunt paused to let the allusion take effect. ‘Would you care to give us the benefit of
your thoughts?’

‘I don’t know, sir.’

‘What don’t you know?’

‘Well, in one sense, | can’t know what it is that | don’t know. That’s philosophically self-
evident.’ He left one of those slight pauses in which we again wondered if he was engaged in
subtle mockery or a high seriousness beyond the rest of us. ‘Indeed, isn’t the whole business
of ascribing responsibility a kind of cop-out? We want to blame an individual so that everyone
else is exculpated. Or we blame a historical process as a way of exonerating individuals. Or
it’s all anarchic chaos, with the same consequence. It seems to me that there is — was — a
chain of individual responsibilities, all of which were necessary, but not so long a chain that
everybody can simply blame everyone else. But of course, my desire to ascribe responsibility
might be more a reflection of my own cast of mind than a fair analysis of what happened. That'’s
one of the central problems of history, isn %t it, sir? The question of subjective versus objective
interpretation, the fact that we need to know the history of the historian in order to understand
the version that is being put in front of us.’

There was a silence. And no, he wasn’t taking the piss, not in the slightest.

W3 sToro aumanora sicHO, 4To AjpuaH CBOOOJTHO BiazeeT (GpuiIocoGCKUMH U HCTOpUYIE-
CKUMH TEPMHHAMH, CIIOCOOEH paccy’/1aTh Ha caMble CEphEe3HBIE TEMbI, 1 €CTECTBEHHO, peUub
€ro B TakMe MOMEHTBHI HAIlOJIHEHA CaMbIMU BBICOKOMAPHBIMU CIIOBAMH M BBIPAKEHUSMHU:
philosophically self-evident, ascribing responsibility, anarchic chaos, reflection of my own cast
of mind......

Bonee Toro, 3TOT M Apyrue AMANOTH MOTYT CIyKUTh IPUMEPOM TAaKOro MpUEMa, Kak
HpPOHHS, CBOMCTBEHHOTO MHOTHM mpom3BeaeHusM Jxynmmnana bapuca. Bompoc 06 nponum
B poMaHax OpUTAaHCKMX IHCATENICH TOCTATOYHO MOAPOOHO paccMaTpuBalICsS B JUCCEPTaLUU
E.A. bproxanoBoit «kKorHUTHBHO-HCTOpHYECKast 00YCIIOBJICHHOCTh HPOHUH U €€ BBIPAKCHHUE B
SI3BIKE AHTITMHACKOW XYJI0’KECTBEHHOU yuTepaTypbl» [2]. B manHOM e ciaydae UpOHUS TOCTH-
raeTcsi MyTeM, BO-TIEPBBIX, HCTIOIb30BaHMS Pa3rOBOPHBIX (pa3eooTu3MoB, Hanpumep Started
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this ball rolling(«ter 3aBapun 3Ty Kaury») npu 00CYKICHHH OYCHb CEPbE3HOH TEMBbI, a BO-
BTOPBIX, CIHMIIKOM BBICOKOTIAPHBIM U JIa)K€ HEYMECTHBIM CPAaBHEHHEM C «CEpOCKUM TEPPOpHU-
ctom» (Serbian gunman).

Yro ke KacaeTcs BTOpoH uacTu poMaHa «IIpequyBCTBHE KOHIIa», TO OHa MPAKTHUECKU
cBOOO/IHA OT KAPTOHU3MOB, 3aTO TOJNHA (Pa3eOIOTHUECKUX BBIPAKEHUH, CTOJIH JTHOOMMBIX
JIOABMH TIOKHIIOTO BO3pacTa: put finger on («He 6 Oposs, a 6 2nasy), get under skin («é ne-
yenkax cudemvy), it wasn’t wortht he candle («uepa ne cmoum ceeuy), late-flowering love
(«no3ouss 110606by). boiee TOro, OCHOBY BTOPOM 4acTH COCTABISIIOT M IOPUANYECKHE Tep-
MUHBI, BEJ[b PEUb 3/1€Ch NAET O BXOXK/ICHUNU B ITPaBa HACJIEACTBA. B KauecTBe nmpuMepa MOKHO
MIPUBECTH CJIOBO “‘vexatious” («cymsdicHuueckuil»), KOTOpOE MaeTCs B CIOBAPE C TIOMETKOMN
CIOPUIUYECKHI.

Ecii roBOpUTh 0 IOpUAMYECKON TEMATUKE B LIEJIIOM U UCIIOJIb30BaHUU IOPUAUYECKON Tep-
MUHOJIOTHU B poMaHax JxynuaHa bapHca B 4acTHOCTH, TO ClefyeT OTMETUTh, YTO OH MHCAI
HE TOJILKO POMaHBbI, HO 1 IETEKTUBHI (I10]] ICEBJOHUMOM), & TIOTOMY FOPHCIIPYICHIIUS EMY CO-
BceM He uyxa. «Koraa BbI MUIIETe pOMaH, Bbl OECIIOKOUTECh O MHOTHX BEIaX, M, HAMHCAB
YeThIpe ICTeKTUBA JBA/IIIaTh JET Ha3a/ — OOJIbIIe, YeM JBaALATh JIET Ha3al — s JyMall, 4To 00
9TOM OECTIOKOUTHCS MHE HE HaJ0. Sl MOTy HalMcaTh HHTEPECHOE IIOBECTBOBAHME C ITOJIMIUCH U
C IIETEKTUBOM, PaccieyIOIINM IPECTyIUICHHE, U TaK JlaJiee, U TaK Kak 51 00ydacs aBOKaTCKO-
MY JIeNTy, TO YyBCTBYIO Ce€0sl KOM(OPTHO C IOPHIMYESCKUMH JIellaMU», — 0TMedall bapHc B 01HOM
13 CBOUX UHTEPBBIO.

IIpumedaTensHO, 4TO OTPBIBKM BTOPOM YacTH, CBSI3aHHBIE C BO3BPAIICHUEM B IIPOIIIOE,
TEMOIl TaMsTH, 3a4acTyl0 O4YE€Hb CHJIBHO OTIMYAIOTCSl CTHIIMCTHYECKH W TaK K€, KaK 4acTb
TiepBast, N300MIYIOT )KaprOHHBIMHU BBIPAXKEHUSMH, MOJIOJICKHBIM ciieHroM. Hampumep, snmzon,
Korza B pykax ToHM OKa3bIBaeTCs MHUCbMO, HATMCAHHOE UM MHOTO JIET Ha3aj, Mocje TOTo, KakK
OH y3HaJ, YTO €ro JeBylIKka Beponuka ynuia k Anpuany. 31eck, HAIPUMEP, MOXKHO BCTPETUTh
TaKoe CJI0BO, Kak «cockteasery («ounamuuyay).

Takum ke BO3BpalleHUEM B MPOLUIOE CTAHOBATCS sl TOHM M BCTpe4H ¢ OBbIBLICH Ke-
HOW — Maprapet u nepBoii 1000860 — Beponunkoii. I HecmydaifHO 1uanory, KOTOpPBIE BEAYT
TepoH B XOJI€ TAKHX BCTPEY, TAK)KE HAITOJIHEHBI MOJIO/ICKHBIM CJICHTOM (XOTSI, HAIOMHHM, Ha
MOMEHT BCTPEYM WM BCEM OKOJIO INECTHACCSTH): Fruitcake («cymacuieowias, ncuxuuxay),
get it («doxooumwy).

Paccysxnast o si3pikoBOM cBoeoOpaszuu pomana Ixynuana bapHca «IIpequyBcTBHE KOH-
11a», HeJIb3s1 He OTMETHUTh, YTO 3TO NPOMU3BEACHNUE MHOTUMH HCCIICAOBATEIISIMH, B YACTHOCTH
J.A. PamuenkoBbiM [7], Hauuenom Kaumenom Bopmanom [13], oTHOCHTCS K TOCTMOIEPHHU3MY,
a 3HAuYMT, 00JanaeT psyioM creuuduyecknx ocodenHocreid. OJHa U3 HUX — UIpa, B YaCTHO-
cTH, urpa s3pikoBas. Kax yxe OblIo oTMeueHo, bapHC Urparoun nepexouT OT OJJHOTO CTHIIS
K JIpyroMy, B 9aCTHOCTH OT Pa3TOBOPHOTO K HayYHOMY: «B ero mpomsBeneHusIX HabOIOAaeTCS
urpa ¢ pa3IMIHBIMH JUTEPATYPHBIMH CTHIISIMH — OT CTWJISI HAy4yHOTO 3cce bapHc mepexoaut
K paccKa3blBaHUIO BCEBO3MOXKHBIX HUCTOPUM, TIOBECTBOBAHUE Y HEr0 MEPEMEKAETCSA C HEMO-
CpEeICTBeHHBIM OOpanieHrueM K yutaremoy [6; C. 9]. 1 Gonee Toro, 1axe ¢ CAaMBIMH yCTOWYH -
BBEIMH CTPYKTYPaMH B S3BIKE — (Dpa3eoq0ru3MaMu, OH 00pamaeTcs J0CTaTOYHO BOJIBHO.

Tak, bapHc HapymaeT 0JlHO U3 OCHOBHBIX CBOWCTB (hpazeosioru3ma — 00pa3HOCTb, KOI/a
ero repoii — ToHH — MOIMEYaET CBSI3b MEXIY BbIpaxkeHreM “get under skin” («B medeHkax cu-
JIeTb») U TeM, Kak ObIBIIast keHa — MaprapeT — pasaensiBana Kypuiry [11]:

I said | wanted to get under her skin, didn’t 1? It’s an odd expression, and one that always
makes me think of Margaret’s way of roasting a chicken. She’d gently loosen the skin from the
breast and thighs, then slip butter and herbs underneath. Tarragon, probably. Perhaps some
garlic as well, I’m not sure. I've never tried it myself, then or since; my fingers are too clumsy,
and | imagine them ripping the skin.

Margaret told me of a French way of doing this which is even fancier. They put slices of
black truffle under the skin — and do you know what they call it? Chicken in Half-Mourning. |
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suppose the recipe dates from the time people used to wear nothing but black for a few months,
grey for another few months, and only slowly return to the colours of life. Full-, Half-, Quarter-
Mourning. | don’t know if those were the terms, but | know the gradations of dress were fully
tabulated. Nowadays, how long do people wear mourning? Half a day in most cases — just long
enough for the funeral or cremation and the drinks afterwards.

CoBceM BOJIBHO aBTOpP MOCTymaeT ¢ (pazeonorusmom “Once bitten twice shy”. Dksusa-
JICHTOM 3TOTO BBIPAXKEHHSI MOXKET CIIyKHTh PYCCKOE BbICKa3bIBaHHE: « O0XKETIINCh Ha MOJIOKE,
Jyelllb ¥ Ha BOJY», KOTOPOE O3HAyaeT, YTO YEJIOBEK, OJTHAXK/(bl COBEPIINBIINK OIIMOKY, CTa-
HOBHUTCS ropas o octoposkHee. OnHako, paccyxaast o no3auei mo6su (“late-flowering love”),
Jxynnan bapHC momguepKuBaeT, YTO JIIOAM JaJeKO HE BCErja ydaTcs Ha CBOMX OIIMOKax, a
CKOpee Jaxke HaoO0OpOT, MMOBTOPSIIOT MX CHOBA M CHOBA. VIMEHHO MO3TOMY OH IEpEe/eNbIBACT
u3BecTHOE BIpakeHue “Once bitten twice shy” B Beipaskenue “Once bitten, twice bitten”, urto
JIOCIIOBHO MOYKHO OBLIIO ObI IEPEBECTH KaK « VKVULEHHbIN 0OHANCObL O8ANCObL YKVULCHHBLILY).

Btopas ocobeHHOCTh TOCTMOEpHU3MA, CBOMCTBEHHAs U poMaHy Jkynuana bapHca
«IIpequyBcTBHE KOHIIA», — METATEKCTYaJIbHOCTE. K BOIPOCY 0 METAaTEKCTYaIbHOCTH (MHTEP-
TEKCTYaJbHOCTH) 00paIIaIich MHOTHE UCCIIeToBaTeH Kak poccuiickue (YKomxoBekmit A.K.[4],
JIunosenkuit M.H. [5]), Tak u 3apy6exubie (XKepap XKenerrt[14], Mapuan Moiicu [16]).

B nepByto ouepeab CTOUT OTMETUTh, 4TO B pomane [xynuana bapHca "IlpeauyBcTBue
KOHIIA" OrPOMHOE KOJIMYECTBO IIUTAT M OTCHUIOK K TE€M WJIM MHBIM IpousBeneHusM. Hampu-
Mep, npu onucaHuu crnopa Beponuku m Tonu u3-3a nHeBHUKa AjnpuaHa PHUHHA HUCTIONB3Y-
eTcst BEIpaxeHue “‘a wrangle for a ring” («TOpr BOKPYT KOJIbLa»), KOTOpOe sBIsieTcs (pa3oif
13 CTHXOTBOPEHMS AHIJIMIICKOTO I103Ta, IIPO3aMKa M Jka30Boro kpuruka Pumumna JlapknHa
(1922-1985) «Annus Mirabilis» («I'ox aymec»).

Eie oHUM mpuMepoM TMpsIMOi IUTATHI siBisieTcst Beipakenue “They shall grow not old
as we that are left grow old” («BoBeku He cOCTapsITCSl OHH, a BCSIK, KTO BBIKIII, OOpEYeH Ha
CTapoCTh»), KOTOPOE 3aMMCTBOBAHO U3 CTHXOTBOpeHHs «llaBmumy, Bxomsmero B «Oqy moMu-
noBenutoy (1914) anrnuiickoro mosra Jloperca bunsona (1869-1943).

Opnnaxo Jlxynuan bapHc He Bcer/ia HCTIONb3YeT IUTAThl, YTOOBI MOKA3aTh CBSI3b CBOETO PO-
MaHa C TeM WJIM WHBIM [POMU3BEJACHUEM, OTCBUIKH MOTYT ObITh HENPSIMBIMH, OJIHAKO JJOCTATOY-
HO TIpo3pavyHbIMU. Tak, B caMOM Havase NMpOM3BECHNUS, OMUChIBast NpuXo] Anpuana duHHA
B HIKOJIY U ero 3HakoMCTBO ¢ Komnmuom, Anekcom u Tonu, aBrop nutiet: “There were three of
us, and he now made the fourth”. Takoe BrICKa3bIBaHUE, 0€3yCIOBHO, BBI3HIBACT B MAMSTH Ha-
yayo pomana Anekcannpa Jroma «Tpu mymikeTepay, koraa [I'ApTaHbsH 3HAKOMHUTCS C TPEMSI
Mmymkerepamu — Atocom, [laprocom u Apamucom. Takoe cpaBHeHHE TeM Oosiee OYEBUJIHO,
€CIIM yYUTBIBaTh, KaKyl0 OOJIBIIYIO POJb Chirpaiia (hpaHIly3cKasl JIUTeparypa B CTaHOBJICHHH
Jlxynuana bapHca Kak mucaTens M Kak 9acTo OH K HEH oOparmancs.

BaxxHo oTMeTHTH, 4TO (PEHOM METaTEeKCTyaJbHOCTH CBOMCTBEHEH MHOTHM IIPOM3BEIC-
nusMm Jlxynmana baprca, 1 00 3TOM HEOJHOKPATHO MHCAIN KaK OTEUYECTBEHHBIC, TaK W 3a-
pyOexusie yuensle. Tak, Mareii Kanunecky B kauecTBe nmpumepa Takoro HOCTMOJEPHHCT-
CKOTO TIpHeMa, Kak rewriting («mepenuceiBaHue») nmpuBoAuT poman «llomyrait dmaobepay,
r7ie, 10 ero CJIOBaM, MPOCMATPUBAIOTCA MHTEPTEKCTH pomaHoB Pmobepa «lIpoctas mymra»
n «Manam BoBapuy». [lpuuem ncronb3yercs 3TOT NPHEM B CaMbIX Pa3HOOOPA3HBIX LEJSX,
OT JIEMOHCTpalMHU yBaXeHHs (IIOJEPHYTOTO MPOHMEH) K JIUTEPAaTYpPHOU TPAAMIMK IO UTPHI
B TIPATKH ¢ ynTatenem [12].

Eme onun uccnenosatens, Puuapn Ton, Takke orMedaeT B poManax Jlxynuana bapHca
«msas Ha comuney, «llomyrait @mobepa» u «Mcropus mupa B 10% Ti1aBax» yIUBHTEIBHOE
pa3HooOpa3ue «IepenrChBAEMbIX) TPON3BEACHNH (00bIIe (hPAHITY3CKUX, YeM aHTITHUICKIX).
Puuapyn Tomn noguepkuBaeT, 4To BO3HUKACT OLIyIIEHHE, 4TO poMaH bapHca oOpasyer uepeny
apabecoK BOKPYT OTCYTCTBUSI CIOKETa, B TO )K€ BPEMsI HACTOIYMBO MCIIBITHIBAS CIIOCOOHOCTD
YHUTATeNs BBISIBUTH OTHOIICHHS, KOTOPBIE MOTYT CYIIECTBOBATh MEXIY YaCTSIMU M LEIbIMU
npousBeaeHusmu [17].



2018, Tom 2 A.A. Kupnuunukosa, B.B. TapacoBa
Ne 4 (7) SI3BIKOBOE CBOEOBPA3ZHE POMAHA JIUKYJIMAHA BAPHCA
«[MTPEJYYBCTBUE KOHILIA»

Taxum 06pa3om, ¢ TOUKH 3peHHs si3bika poMaH /xynanana bapHca MOXKHO oXapakTepHuso-
BaTh KaK HEOJAHOPOAHBIN. lcronp30BaHNe caMbIX Pa3HBIX CTHIIEH (OT pa3sroBOpHOro (M Jaxke
YKaprOHHOT0) JI0 HAYIHOTO0), C OJJHOI CTOPOHEI, CIIOCOOCTBYET JIYUIICH XapaKTEPHUCTHKE TePOeB
KaK JTMYHOCTEH HEOoOBIYaifHO MHOTOTPAHHBIX, & C APYTOMH, SBIACTCS OJHUM U3 CPEACTB BBIPa-
YKEHUsI UPOHUH — IIpHeMa, CBOHCTBEHHOTO OpUTAHCKOMW JIUTEpaType B 00IIEM,  IPON3BEICHH-
ssm [xynuana bapHca B wactHocTH. Kpome Toro, B s13bIKOBOM IutaHe pomaH «lIpenuyBcTBre
KOHI[a» — TNPOMU3BEJICHUE MOCTMOJEPHHUCTCKOE, Y€MY CIOCOOCTBYIOT JBE XapaKTCPHUCTUKH:
METaTEeKCTYaIbHOCTh (MHTEPTEKCTYAIILHOCTE) M SI3BIKOBAsi MIpa, MPOSIBILSIIONIASICS HE TOJBKO
B YK€ YIOMSHYTOM MHOTr000pa3uu CTUIIei, HO M B 00palieHun aBTopa ¢ (hpazeoorn3Mamu.
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THE LINGUISTIC SINGULARITY OF THE NOVEL
“THE SENSE OF AN ENDING” BY JULIAN BARNES

A. Kirpichnikova, V. Tarasova

Abstract. The article is devoted to the linguistic singularity of the novel “The Sense of an Ending” by Julian Barnes.
It deals with some linguistic means, which allow us to characterize this novel as a bright example of postmodernism.
Among them there are different styles combination, the idea of game and “rewriting” as a common method of
postmodernism.
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