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AHHOTAIHUA

B cratee paccmaTpuBaroTCs COCOOBI peaan3aliy KaTerOPHH apryMEHTaTHUBHOCTH B aH-
TJIOA3BIYHOM ceTeBoil KMHOpeneH3nH. OOO0CHOBAaHHOCTh M JIOCTOBEPHOCTh OOPaOOTKH Mare-
puasa obecriednBaeTCs KOPPEKTHBIM IPUMEHECHNEM KOMILIEKCA COBPEMEHHBIX METOJIOB JIMHT-
BHCTHYECKOTO aHAIN3a: CTPYKTypPHO-CEMaHTHIECKOT0, HHTEPIPETATUBHOTO M (PYHKIIMOHAIBHO-
CTWJIMCTUYECKOTO, HAIPaBJICHHOIO HA YCTAHOBJIEHHE COOTBETCTBHS CIIOCOOOB apryMeHTaIUd
B TCKCTAaX CCTCBBIX KHHOpeHeH3Hﬁ TpaIUIIUOHHBIM crocobam Ppa3BEPThIBAHUA JIOT! MUYECKOM CXEMBI
APryMmMeHTalrn € YU4€TOM BCCTO apCCHaJIa SKCIUIMIUTHBIX YU UMIINTMIUTHBIX CPCACTB. HpI/I‘II/IHHO-
CIICICTBEHHBIE CBSI3H, JIEKAIME B OCHOBE apryMEHTaTHBHOTO JUCKYpCa, BHIPAXKAIOTCA B COOT-
HECEHHOCTH MH(OPMAIUU TEPBOTO (COJEpIKAIIETO TE3UC) U BTOPOro (COJEpIKaIlero apry-
MeHTI)I) IIJIaHOB, KOTOPBIC CBA3BIBAIOTCA COYMHUTCIIBHBIMU W TMOAYMHUTECIIBHBIMU COHO3aMU.
Jlormueckast Mocne0BaTeIbHOCTh HAXOIUT CBOE BBIPAKEHUE OJIaroaps HCIOJIb30BAHHUIO CIIOB-
CBSI30K. BCTaBHBIE KOHCTPYKIWH, MPENCTaBISIONINE CTPYKTYPHO-CHHTaKCHYECKOE EIMHCTBO,
TaKKe HECYT apryMEHTaTUBHBIA MOTEHINAJ, PA3bSICHSS U UCTOJIKOBBIBAsI OCHOBHYIO 9acTh BbI-
cka3biBaHMs. Ha OcHOBe NpoOBeCHHOTO aHaiM3a JETaeTcsl BBIBOJI, YTO KaTeropusl apryMeHTa-
THBHOCTH H CITOCOOBI €€ pealTi3allii CIOJIB3YIOTCS PELEH3EHTaMH JUIS CO3JIaHMs KaK MIUIOKY-
THUBHOTO (YTBEPXK/ICHHE OIPEJICNICHHBIX TE€3HMCOB C WX IMOCIEAYIOIEH apryMeHTanuen), Tak
U TIEPJIOKYTUBHOTO 3¢ dexTa (MaHUITYyIITUBHOE, HAMEPEHHOE BO3/IEHCTBHE Ha ajapecara s
MOJIy9YEHHS C €r0 CTOPOHBI OTBETA, BEIPAXXEHHOTO BepOanbHBIM U aBepOaIbHBIM aKTaMH).

KiodeBble ci10Ba: apryMeHTaTHBHOCTh, apTyMEHTATHBHBIN AUCKYPC, KHHOPELICH3HS, Te-
3HUC, JIOTHYECKask CXeMa apryMEeHTAIUH, IePIOKYTHBHBIN 3 deKT

BBenenune

B nvHaMUYHOM TIPOCTPAaHCTBE MHTEPHET-KOMMYHHMKAIIUU CIOKWIHACH OJIaromnpu-
ATHBIC YCIOBHA AJIS1 cO31aHMs U 3P (GEKTUBHOTO (PYHKIMOHHPOBAHUS PA3IMYHBIX TH-
nmoB TekcTa. Llenslil psii mapaMeTpoB, a UMEHHO WHTEPAKTHUBHAS M THIIEPCCHIIOYHAS
MIPYUPOa METUANpPOCTPAHCTBA, AWTHUTAIM3AINS KOMMYHHUKAIMHA, BO3MOYKHOCTh CHH-
XPOHHOW/aCUHXPOHHOM KOMMYHHUKAllMd W IIMPOKHHA HA0Op TEXHUYECKHUX CPEICTB
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caMmopenpe3eHTalul UHPOPMAIMOHHO-MEANHHON SI3BIKOBOM JTMYHOCTH, MOCTY KU
TOJYKOM K BUJOM3MEHEHHIO TAKOTO aHATUTHYECKOTO KaHpa, KaK HHTEPHET-PEIICH3HSL.
YacTHBRIM BUIOM MHTEPHET-PEIICH3MH, BCe OOIBIIIE MPHUBJIEKAOIINM BHIMAaHHIE PEIleH-
3€HTOB BCJIEJICTBUE POCTa TOMYJSPHOCTH KMHO KaK MAacCOBOTO BHJA Pa3BIICUCHUS
U JKeNaHus OTpeQIEKCHPOBATh MPOCMOTPEHHOE, SBISIETCS] KHHOPELCH3HA.

HeobxomumocTs M3y4ueHus MparMaTUiieckoro MOTeHIMajla KaTerOpul apryMeH-
TAaTUBHOCTU OOYCIIOBIMBACT aKTYaJIIbHOCTh HACTOSILETO MCCIENOBaHMS, 1IEIbI0 KOTO-
POTro SIBISIETCSl PACCMOTPEHHE S3BIKOBBIX CPEACTB PeaU3alui KaTeropiuy apryMeHTa-
TUBHOCTH B AHIJIOSI3BIYHOM CETEBOM KMHOPELECH3UH. (151 TOCTM)KEHUSI IOCTAaBICHHOU
Henu B paboTe pellaroTcs CIACAYIONHE 3a1a4i: OMPEeIeNUTh KaTerOpuy apryMeHTaTHB-
HOCTH, BBISIBUTH SI3bIKOBBIE U TCKYPCHUBHBIE MapKepbl apryMEHTaTUBHOTO JHUCKypca U
CIOCOOBI MX pean3alli B CETeBON KHHOPEIEH3NH, a TAK)KE PaCCMOTPETh JIEKCHIECKHe
Y CHHTaKCHUYECKHE CPE/ICTBA pealn3allii KaTeropuy apryMeHTaTUBHOCTH. Matepranom
Ut uccaenoanus nocyxkuiu S0 kuHopeteHsuit 2020—2021 1r., B3ATBIX ¢ perpe3eHTa-
THUBHOTO caiiTa-arperatopa perensuii RottenTomatoes (RT), Ha koTopom coOpanbl 00-
30pbI QUJIBMOB M CEPUAJIOB U3 PA3JIMYHBIX U3MaHWi, HHGOpMamus o GuibMax U HO-
BOCTH KMHeMarorpada.

JIMHrBHCTHYECKUIT aHATTN3 WCCIEAYEMbIX KHHOPEICH3UH MPOBOUIICS C HCIOJh-
30BaHHEM KOMIDIEKCA COBPEMEHHBIX METO/IOB (CTPYKTYPHO-CEMAaHTHYECKOTO, HHTEP-
MPETaTUBHOIO U (PYHKIMOHATBHO-CTUIIMCTUYECKOTO), YTO TIO3BOJIMIIO CHENaTh 000C-
HOBaHHBIE H JIOCTOBEPHBIE BEIBOBI 10 PE3YJIbTaTaM IPOBEJCHHON paboThl. TeopeTu-
YeCKOW M METOIOJIOTMYECKOH OCHOBOW HCCIEOBAHMS MOCTY>KUIU PabOThI, MOCBSI-
IICHHBIC KaTCTOpUH apryMCHTAaTUBHOCTH U aPIr'YMCHTAaTHUBHOMY AUCKYPCY, TAKUX OTCUC-
CTBEHHBIX y4eHbIX, kKak O.H. Mopo3sosa [1], E.B. Illenectiok [2], A.A. Teprbiunsiii [3],
O.B. Kynukoga [4] u 1ip.

Kareropust apryMeHTaTUBHOCTH peajiu3yeTcsl B ABYX OCHOBHBIX HalpaBiICHUIX:
BO-TIEPBBIX, 0OOCHOBAaHHO, TIOCJIEIOBATEIFHO M OOBEKTUBHO U3JIaraeT TOYKY 3PEHUS
pelieH3eHTa, BO-BTOPBIX — MpEANPUHUMAET TOMBITKA YOCXKIICHUSI YuTaTelel B ee co-
CTOSITETIHHOCTH U TIPaBOMEpHOCTH. Takum 00pa3oM, HacTosIIee MCCIe0OBaHUe Halle-
JICHO Ha BBISIBIIEHUE OCHOBHBIX JIEKCUKO-CEMaHTUYECKUX U CTPYKTYPHO-CHHTaKCHYe-
CKHX CPEACTB p€ain3allui KaTCTOPHUU apryMCHTAaTUBHOCTH.

O030p JuTEpaTypPBI

[lon uHTEpHET-peIeH3NeH MCCIeI0BATeN TTIOHUMAIOT «COOOIIEHHE KPUTHIECKOTO
XapaKTepa Ha TPEeJICTABICHHBIA Xy0KECTBEHHBI TEKCT WK (hparMeHT», a OJHA U3 €e
0COOEHHOCTEN 3aKIIOYAETCS B TOM, YTO <111 HAIIMCAHUS €€ I0JIh30Bareih HE 00s13a-
TEJILHO JIOJDKEH 00J1a/1aTh HAOOPOM JIMTEPATYPHBIX HABBIKOBY. J1J1s1 OIyOIMKOBaHUS pe-
LIEH3UN HEOOXOMMO «TOJIBKO ‘3aliTH Ha CaWT ITOJ] CBOMM JIOTHHOM, YeM (DaKTHYECKU H
OIPaHUYMBAETCS JJOCTYITHOCTH OITyOJTMKOBAHHOTO TEKCTA ISl BRIPAXKSHUS YUTATEbCKON
orteHKm» [5, ¢. 77]. B cBorO odepenn, pereH3usl B TPAIUIIMOHHOM ITOHUMAHHUH JIOJDKHA
00s13aTeNTbHO BKITIOYATh WHPOPMAIMOHHBIN (COAEPIKAIIMN IKCIUTUIIUTHYIO HH(pOpMa-
IIUIO, CBSI3aHHYIO C M3JIOKEHHEM (DaKTHUECKOW CTOPOHBI PELeH3MPYEeMOTro MaTepHaa)
1 apTyMEHTATHBHO-OIICHOYHBIA (COMEPIKAIIN SKCIUTUIMTHYI0 W UMIUTHIIUTHYIO HH-
(hopmarrio, OCBEIIAIONIYI0 HHTEPIPETAIIMOHHBINA aCIeKT U JIEMOHCTPUPYIOIIYIO0 KPH-
TUYECKUH aHa M3 PEIeH3UPYEeMOro Marepuaia) KOMMyHUKATHBHBIE OJIOKM B UX pas-
JIMYHOM cOOTHOIIeHHH. CTaTh aBTOPOM MPO(EeCCHOHATBLHON PELEH3UH MOXKET JIMIIb
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«KBaTU(UIMPOBAHHBIA CHIELHANUCT, MOTYYMBLIMN HE0OX0AMMOe 00pa3oBaHue U 00a-
Jaromuii HabopoM HEOOXOAMMBIX 3HAHWH, YMEHHH M HaBBHIKOB (aHAJIM3 MaTepuana,
NOHUMAHUE IIEHHOCTH TNPOU3BEACHUS, YMEHUE HAXOAUTH JIUTEPATypHBIE OTCHUIKH,
rpaMOTHOE MIOCTPOEHHE peud U T. 1.)» [5, c. 78].

TpaauMOHHO PEIEH3NIO0 OTHOCAT K JKaHpaM KYpPHaIUCTHKH. A.A. TepThIYHbIH,
aHAIM3UPYs aHAJIMTUYECKHE XaHpbl oTedecTBeHHbIX CMU, BbIIEnseT ux «HareleH-
HOCTh HE CTOJILKO Ha COOOLIEHHE HOBOCTEH, CKOJIBKO Ha aHajM3, UCCIEA0BaHUE, HC-
TOJIKOBaHUE TMPOUCXOISIINX COOBITHH, MpoleccoB, cuTyauuii» [3, c. 115]. IIpu Hanu-
CaHuM peueHsuy, cornacHo A.A. TepTeldHOMY, «PELEH3EHTY Hano ITyOOKO H3Y4HTh
peLeH3upyeMoe MPOU3BeACHNE, YUUTHIBAs T€ MPUHIMIIEL U MPaBHia, KOTOPBIMH PYKO-
BOJICTBOBAJICS IMUCATENb, YUEHBIN W XyJOKHUK, YMETh UCIIOIb30BaTh METO/BI aHAJIM3A
M CBOOOIHO BIIAJIETh SI3BIKOM pEIEH3UPYEeMOro mpomsBeAeHus» [3, ¢. 69]. OcHoBHOM
LENBI0 PELEH3UH UCCIIEeIOBATEeNIb CUNTAET BCECTOPOHHHN M OOBEKTHUBHBIA aHAIH3.
OCHOBHO 3a3/1a4eli pelieH3eHTa, CIIeI0BaTeNbHO, SBISETCS MPEJOCTaBICHHE YUTATEIIIO
3TOTO aHAIN3a, IPUYEM «4eM OOJIBIINM 3aracoM CHELHUAIBHBIX 3HaHUN 00JafgaeT xKyp-
HAJIUCT, TeM OOJIbIIIE y HETO IAHCOB MOrOTOBUTH EUCTBUTENHHO MPOYECCHOHATBHYIO
penensuio» [3, c. 87].

PaccmoTpeHre KOMMYHUKATHBHBIX U SI3BIKOBBIX OCOOCHHOCTEH apryMeHTaTHB-
HOTO JUCKypca HEoOXOAWMO HayaTh ¢ onpeaeneHust aprymentaiuu. A.Il Anexcee
ompeiersieT apryMEHTAINI0 «KaK COIMATbHYIO, HHTEIUICKTYIbHYI0, BEpOaIbHYIO Jesi-
TENBHOCTD, CIYKAIIyI0 OIPAaBAAHUIO WM OIPOBEPKCHUIO TOYKH 3PEHHs, MPEACTaB-
JICHHYIO CHCTEMOU yTBEP)KJICHUH, HAMPaBICHHBIX Ha JOCTHXECHUE OJ0OpEHHUS y OTpe-
JieneHHol ayautopun» [6, ¢. 78]. B.M. MakcuMoB paccMaTpuBaeT apryMeHTalUIo Kak
«JI0TUKO-KOMMYHHKATHBHBIN MPOLIECC, HAIIPABICHHBIA Ha 00OOCHOBaHHE MO3ULUHN O-
HOT'O YeJIOBEeKa C IEJIbI0 TOCIEIYIONIero ee MOHUMAHUS M MPUHATHS JPYTUM YesoBe-
kom» [7, ¢. 156]. I'.I. Py3aBun opmynupyer 1ieib apryMeHTalluy, a TakkKe MPero-
CBUIKH JU1s1 ee 3¢ eKTUBHOM peanu3anun: «B nporecce apryMeHTalyy pelarolee 3Ha-
YeHHe MpUoOpeTaeT MMEHHO KPUTHYECKHI aHaIN3 I0BOJIOB, WM apTyMEHTOB, BBIJIBUTA-
€MBbIX B 3aIIUTY ONPEAEIICHHOTO TE3HCA, YTBEPKACHHUS, MHEHUSI WIIM TOUKH 3pEHHS. Ap-
TyMEHTaluusi OyZeT CUMTAThCSl PALMOHAIBHONW M YOEIMTENIbHOW, €C €€ 3aKIIoUYEeHHS
JIOTHYECKH CIICAYIOT U3 TEX JI0OBOJIOB, KOTOPHIE BRICTYIIAIOT €€ MOCkuTKaMm» |8, ¢. 311].

Jnst onpeneneHuss TEPMUHOJIOTHYECKOM 0a3bl HACTOSILEH CTaTbu HEOOXOAMMO
pasrpaHUYUTh MOHSTUS apTYMEHTALMK M apryMEHTaTUBHOCTH: €CIIM TEPMHH «apry-
MEHTAIsD TOApPa3yMeBaeT HEMOCPEICTBEHHO JIOTMKO-KOMMYHUKATHBHBIN IpoIece
JOHECEHHMsI 0 PELMITUEHTA ONPENENICHHOr0 Te31ca, TO apryMEHTaTHBHOCTh Oa3upyeT-
Csl Ha «JIOTMKO-PUTOPHUYECKUX XAPAKTEPUCTUKAX TEKCTA, PEaTM3YIOIMX BO3JCHCTBHE
ajJipecaHTa Ha MHEHUS U pallMOHANbHBIE OIIEHKH PEIUIUEHTa, a TaKKe KOCBEHHOE pe-
TYJMPOBAaHHE €T0 PaIMOHAIBHOTO MoBeaeHs [9, c. 178]. MMes oOmme cynHOCTHEIE
YepThl, 3aJI0’KEHHbBIE B CAMUX Je(UHULNAX, JAHHBIC TOHATHS Pa3HITCS B (POPMAIbHBIX
napamMeTpax: «apryMEHTAIsD» SIBISETCS MHCTPYMEHTOM KaTerOpHaJbHOTO arapara
(bopMaIIbHOI JIOTHKH, B TO BpeMsI KaK «apryMEHTaTUBHOCTEY CIIEyeT OTHECTH K KaTe-
TOPUH TEKCTa. ApryMEHTaTHBHOCTb, CaMa SIBJISSICh KAaTEroprel TeKCTa, TECHO CBSI3aHa
C JIPyTUMH €r0 KaTerOpusIMH, TAKUMH KaK IIEJIOCTHOCTh, CBS3HOCTb, WH()OPMATHB-
HOCTb, UHTEPTEKCTYAIbHOCTD H T. II.

E.B. IllenecTiok onpenensieT apryMeHTaTUBHOCTh KaK KaTeropHio, 00JIalarolyio
CIIEIYIOIIMMHU CBOWCTBAMHM TeKCTa: «1) moynaraemasi HCTUHHOCTh aBTOPCKHX BBICKA3bI-
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BaHWM; 2) apryMEHTHPOBAHHOCTh, 3aBUCAIIAs OT Ka4eCTBA M KOJIMYECTBA HCIIONb3YEMbIX
JUISL JOKa3aTeJIbCTBA KOTHUTUBHBIX Omepanuii; 3) IeIOCTHOCTh TEKCTa, OTpaKaromas
JIOTUKY CMBICIOBOH Tpenukamuy; 4) HHPOPMATUBHOCTh, KOTOpasi BKIIIOYAET B ce0s
WH(OPMAIMOHHYIO HACHIIEHHOCTh M HOBU3HY (TOJE3HOCTB)» [2, c. 32]. UcTuHHOCTB
BBICKa3bIBaHUH TEKCTOB T'YMaHHTapHOW cdepbl, K MpUMEpy, aBTOp BUAUT B TOM, Ha-
CKOJIBKO OCHOBATEJIbHO apryMeHTaIys Oa3upyeTrcs Ha «apXETHIIMYECKUX U CTEPEOTHII-
HBIX aCCOIMAIMAX KOHLIENTOB»: «APXETHIIBI U CTEPEOTHUIIBI COCTAaBISAIOT HEU3MEHHYIO
WM MaJI0 M3MEHYMBYIO YacTh KOHIIETITOB TyMaHUTApHOH cepsl, 3TO TO 3HaHUE, KOTO-
pOE YeIOBEUECKOE CO3HAHWE MPH3HACT UCTHHHBIMY [2, ¢. 35]. CaMo A€HOTATHBHOE CO-
JepKaHue KMHOPEIEH3UH! B LeTsX 3P (eKTUBHOro MpoTeKaHusl MpoLecca apryMeHTalin
JOJIDKHO COOTBETCTBOBATh «TOMHKE TOM WM MHOW JIMHTBOKYJBTYPHOH OOIIHOCTH, €e
CTEpEOTHUIIaM U apXETHIIaM», YTO, B CITy4ae KMHOPELIEH3HH, BOIUIOIIAETCS B «apXCTHUIIE)
XOpOIIIEeTo KUHO [2, ¢. 36].

ITo muenuro B.C. I'puropreBoii, «apryMeHTaTUBHAss KOMMYHHKAIIUS XapaKTepH-
3yercsl TeM, YTO peyeBasi CTpaTerusi OQHOI0 U3 KOMMYHHUKAHTOB 3aKJIFOYAETCs B T10-
MBITKE TPaHCHOPMHUPOBAHUS HAIMYHOTO ‘‘COCTOSIHHMS MHUpA” PELMWIHCHTA, MOMBITKE
CKJIOHHTbH CIYILIAIOIIEr0 COBEPIINTh WM HE COBEPIIUTH KaKOH-THOO0 aBepOAIbHBINA W
BepOanpHbI akT» [10, . 123]. Oba mpUBENEHHBIX (parMeHTa aKTyalbHBI U CETeBOU
KUHOPELIEH3MH, TaK KaKk MMEHHO IIyTeM «aHaln3a, HCCIIEIOBAHUS, HCTOJIKOBAHUS
¢uIEMa WM OTAENBHBIX €r0 ACIEKTOB PELCH3EHT MBITAaeTCsl TPAaHCPOPMHUPOBATH HIIH
chOopMHUPOBaTh YUTATEIBCKOE MHEHUE U CKIIOHUTh YATATENSI COBEPIINThH KaKOH-TH00
aBepOasIbHbIH (MTOCMOTPETh / HE MOCMOTPETh (HUIIbM) U BepOabHbIi (chOpMUPOBATH
MHEHHE O GUIbME, KPUTUKOBATh, COBETOBATH (DMIIBM U T. [.) aKT.

Cornacao O.H. Mopo30BOii, LENbI0 apryMEHTAaTUBHOTO AUCKYpCa SIBISETCA:
«1) YcraHoBNeHHE KOHTaKTa C ayAuTOpued (I 3TOro HeoOXOAMMO BIIAJCTh HMH-
¢dbopmarnmeit 0 colanbHOM cTaTyce CIIyllaTeliel, ypoBHE UX 00pa30BaHMsI, UX MHPO-
BO33PEHMH, 3aIlace 3HAHWH M MX CIIOCOOHOCTH NPAaBUILHO MHTEPIPETHPOBATH YCIIbI-
[IAHHOE WJIM TIPOYUTAHHOE); 2) OKa3aHUEe 3allJIaHMPOBAHHOTO BO3AEUCTBHS Ha ayIHUTO-
PHIO, YTO JOCTUTACTCS HAIWYKMEM CIEAYIOIUX (PaKTOpOB B PEUYM aBTOpa: HEOOXOIH-
MBIX SI3BIKOBBIX CPEIICTB, JOTHYECKON CTPOMHOCTH, apryMEHTUPOBAHHOCTU U AMOLIMO-
HAJILHOW HACBHIIIEHHOCTH U 1Ip.» [1, ¢. 29]. Takum 0Opa3oM, IOMUMO OYECBHIHON KOM-
MYHUKATUBHOHM (YHKIMY ((PYHKIMU Tlepeiadil OlpeieieHHON nHpopMaIwn o GUIbMe,
CIOJKETE, aKTEPCKOM COCTaBE€ U T. JI.), B PaMKaX apryMEHTAaTHBHOI'O THCKypca MpOHC-
XOJIUT pea3alnus MepIOKYyTHBHOW (QYHKIIMHU, KOTOpas Ojaromaps KaTerophu apry-
MEHTaTUBHOCTH B COYETAHWM CO CJIOBAMH C SIPKO BBIPAKEHHBIM 3MOLMOHAIBHO-
OLICHOYHBIM KOMIIOHEHTOM OKa3bIBA€T OIPEAEIeHHOE, 00YCIOBIEHHOE aBTOPCKOM MH-
TEHIMEH BO3JCHCTBHE HAa PELUUIMEHTOB. [IOMHMO (YHKIIMM BO3ICHCTBUS, Pean30-
BaHHOM HEMOCPEICTBEHHO caMoi aprymenrauueil, cornacHo JI.A. KorenbHuKoBOM
u I'.W. Py3aBuHy, He MEHBIIYIO POJIb B MpoLecce YOSKACHHUS «UIPAOT MCUXOJIOTHYE-
CKHE, SMOLMOHAIbHBIE, MHTEHIIMOHAJIHHO-BOJIEBBIE U WHBIE JEWCTBUS, KOTOPHIE MpPH-
HSTO OTHOCHTH K IICHXOJIOTUYECKUM M IparMaTuueckuM Qakropam. Kpome HUX 3aMeT-
HOE BIMSHME Ha yOeXIeHHe OKa3bIBAIOT HPABCTBEHHBIE YCTAHOBKU JINYHOCTH, €€ COLH-
TbHBIC OPUEHTAIINH, MHINBUIYATHHBIC CKIIOHHOCTH, PUBBIYKH U T. Ly [11, . 49].

TpaauuoHHast JIOTHYEcKasi cxeMa apryMeHTallH, COCTOsIIas U3 Te3uca, 0oka
apryMeHTOB M CJIEJICTBUS, HAXOIUT MOJIHOE MM YAaCTUYHOE BOIUIOIIEHUE B TEKCTAX
ceteBoit kuHOpereH3nu. Cormacao O.B. KynukoBo#, apryMeHTaTHBHBIH IHCKYPC,
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MPU3BaHHBIN «IOHECTH JI0 CIyIIaTesel uaen opaTopa, yoeIuB IpH STOM ayAUTOPHIO
B X MPaBOMEPHOCTH, PEIIACTCS B X0 M3JIOKEHHS apTyMEHTOB, MTOATBEPKAAIOIINX
TE3WC OpaTopa Wi OMPOBEPTaIOIINX TOUKY 3PEHHS €r0 OmmoHeHTay [4, c. 129].

O.B. KynukoBa yTBepKJaceT, 4YTO pa3IHyHble CTPYKTYpHBIE JIEMEHTHI apTyMEH-
TATHBHOTO AMCKYpCa UMEIOT Pa3IMYHbI HHPOPMAIIMOHHBIH CTAaTyC, KOTOPBIA SBIIS-
€TCs KIIFOYEBBIM TPU PACTIONOXKEHHH CTPYKTYPHBIX 3JIEMEHTOB HA PA3IMYHBIX TO3H-
oUsIX Juckypea: «...Hamnbomnee 3Haunmas nHpopmanus, BeIpakeHHas B Te3uce, (hop-
MYJIHPYIOLIEM MO3ULHUIO TOBOPSAIIETO, IIOBTOPSIETCSI HECKOJIBKO pa3 Ha MPOTHKEHUH
BCEro AHMCKypca M pacrojiiaraeTcsi Ha TpaHUIaX apryMEHTaTHBHOTO AHMCKypca, CO-
MIPUKACAOILErocsi C BONPOCAMM ONIOHEHTa — B Hayalle M B KOHILE, T. €. B MECTax
HarOOJBIIETO TUCKYPCUBHOT'O HAMPSDKEHUSI, B TO BPeMs KaK apryMEHTHI, TOIICPKHU-
BAaIOIME BBIIBUTAEMOE IOJIOKEHUE, ITOMEIIEHBI B CEPEIUHY M COCTABIIAIOT B JHC-
Kypce OTPE30K HauMEHbINEro HampspkeHus» [4, ¢. 51]. Jlnsg Toro 4yToObl apryMeHTa-
usl ObUTa pealn30BaHa B KauecTBE MHTEPAKTUBHOTO Ipolecca, HeoOXoaum (akrop
pasHornacus. Ha MUKpoypoBHE apryMeHTaTHBHBIN AUCKYPC TIOHUMAETCS KaK «pede-
BOE B3aUMOJICHCTBHE, B X0Ji¢ KOTOPOTO BHICKA3bIBAIOTCS MHEHUS, BO3PAXKEHUS MPO-
TUB 3TUX MHECHUH U BO3paXCHU MPOTHUB BbICKA3aHHBIX BO3pa)KeHI/II>'I; KakK 1pouecc, B
X0/JIe KOTOPOTO BO3HHUKAET, pa3BUBACTCA U pa3perraercs Hecornacue» [4, ¢. 102].

Pe3y.]'leaTbI H UX oﬁcy)wlelme

WznoxeHHBIN B KWHOPEICH3NH aHaIN3 (pribMa JOIDKEH CONEPKaTh TE3UCHI, KO-
TOPBIC PEATU3YIOT JIBa OCHOBHBIX MPArMaTU4eCKUX aclekTa: 1) mpeacTaBisioT co0on
pe3yabTaT TOTO MCCIENOBAHIS, YTO MPOBEN aBTOP PEIEH3UH; 2) OTPaKalOT OCBEIOM-
JICHHOCTH aBTOpa B JJAHHOW MpoOiieMaTuKe, MoHNMaHue ee. [lomHas peanu3arms mpar-
MaTUYeCKOH (PYHKIMN KUHOPEIIEH3UH HE MOXKET ObITh OCHOBaHA JIMIIb Ha TPEOCTaB-
JICHUW aHAJIM3a: PEIeH3EHT TakXe JOJDKEH yOenuTh YhTaTeleid B IPaBOMEPHOCTH aB-
TOPCKOM TOYKH 3peHHUs, OOhEKTHUBUPOBAHHOM MPOBEICHHBIM aHAIIN30M U apTyMEHTHPO-
BaHHOH TPEIOKEHHBIMH TE3WCaMHU. TakuM 00pa3oM, KaTeropusi apryMeHTaTHBHOCTH
B 87% mnpoaHaNU3UPOBAaHHBIX CETEBBIX KUHOPELECH3UN SIBIISIETCS HEOTHEMIIEMBIM CTPYK-
TYPHO-CO/IEPKATEIILHBIM KOMITOHEHTOM MPOGeCCHOHATBHON CETEBO KHHOPEIICH3HH.

KacarensHO cOOTHOIIEHUS BKCHHHHHTHOﬁ u PIMHJIHL[HTHOﬁ aprymeHTanuu B CC-
TEBBIX KMHOPELECH3USIX MOKHO CHENATh CIEAYIOLIUN BBIBOJ: €CIM U3JIO0XKEHUE apry-
MEHTOB, MOATBEPKIAIOIIUX TE3UC PELIEH3EHTA, POUCXOIUT SKCIUIMLIUTHO, TO OIPO-
BEpPKEHUE HAIMYECTBYIOUIECH, OTIIMYHON OT aBTOPCKOW TOYKH 3PEHUS IPOUCXOIUT
KaK SKCIUIMLUTHO, TaK U UMIUIMUUATHO. IIpuBeaeM mpuMep MMILUIMLUTHOTO OMNPO-
BEPKEHUS OTIMYHOU OT aBTOPCKOM TOUKU 3PEHUS:

Given what can be done now with digital technology, simply joining scenes together like this
so they seem continuous is perhaps not such a challenge? Yet the effect is much more powerful
than superhero SFX splurging, persuading us we re experiencing what happens in the film
in an almost unmediated way. It’s especially suited to a story like this, a simple race to reach
an objective before it is too late (RT).

B nmanHOM mprMepe cama BOIIPOCHO-OTBETHAs (hopMa U3JI0KEHUS MOIpa3yMeBaeT
HaJIMYUEC ONPECACICHHOTO MMPOTUBOPEUYUBOI'O acCII€KTa, KOTOpBIfI MOKET IMOTCHIIUAJIBHO
BO3HHMKHYTH ITPH 00CYKJICHHH TOTO MJIM HHOTO IMPOOIEMHOT0 Bolipoca. BHauane aBrop
MOCTYJIMPYET KaXKYIIYIOCSd TPOCTOTY «COSIWHEHHs JBYX CIleH BMecte» (“‘simply
joining scenes together”) Bo BpeMeHa, KOI/a «TO, YTO MOXKHO CJIEJIaTh C ITOMOIIBIO
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udpoBbIx TexHONOTHI (“What can be done with digital technology™) oTkpbiBaeT riepesn
HaMH TeTIBIA KaJIeHI0CKON BO3MOXKHOCTEH. 3aTeM BO BTOPOM NPEAJIOAKECHUN aBTOP, Kak
OBl TIpeBUAS OTBET YUTATEIS — «OTBETOM» B IAHHOM CITy4dae MOYKHO CUMTATh Hanbosee
pachpoCTpaHEHHYIO TOYKY 3pPCHUS, — YTBEPIKAACT, 4TO A(PQEKT, MOTYyYCHHBIH ITyTeM
MPOCTOr0 MOHTAXa, ropa3o 0oJee CHIILHBIN, HEXEIH OT YPE3MEPHOTO 3JIOYIOTpeoIie-
HUSl «mmpokoMaciTadHeivu criempddexramm» (“SFX splurging”). B manHOM KOHTEK-
CTe «IIMPOKOMACIITaOHBIE CIIEIPPPEKTH — 3TO ¥ €CTh UMILIMIIMTHOE OMPOBEPKECHHE
ABTOPCKOT'O TE3UCa, KOTOPOE IMOTCHIIUATIBHO 3aJI0KEHO WJIM MOTJIO ObI ITPO3BYYAaTh B Ka-
YEeCTBE aHTUTE3HMCA TOMY, YTO ITPOCTONH MOHTaK MOXKET OBITh 3 (PEKTUBHBIM.

CereBasi KHHOpELIEH3Us Oorara MpuMepaMu UCTIOIb30BaHUsI KOHBEHIIMOHATBHOMN
JIOTUYECKON CXEMBbI Pa3BEPTHIBAHUS apTyMEHTAIUN C TE3UCOM M KaK MUHUMYM JIBYMS
apryMeHTamu. B xadecTBe WIDTFOCTpAIK MOKHO PUBECTH CIIEAYIOMNH (pparMeHt:

The Hurt Locker, budgeted at $15 million, feels like the “small indie” of its year only on
paper, when you can see how much smaller it is than a megablockbuster like its competitor
Avatar. And as a war movie, The Hurt Locker also had a great deal of craft category appeal,
with wins in Editing, Sound Editing, and Sound Mixing, and a further nomination in Cinema-
tography. (It won six Oscars total, including for Director and Original Screenplay.) Still,
there’s a tangible competitive trend in that, at least so far as the Academy is concerned, the
Oscar race comes down to the “best” dramatic powerhouse of the year squaring off with the
most impressive movie of the year, with the Hollywood spectacle often losing to the smaller
drama. Gravity, Avatar, and Life of Pi lost to 12 Years a Slave, The Hurt Locker, and Argo,
respectively (RT).

Tesuc mpuBeneHHOro (parMenTa 3akitodaercss B Tom, 4to “The Hurt Locker”,
SIBIISIICH BRICOKOOIO/PKETHBIM (PIITEMOM, TEM HE MEHEe BOCTIPUHUMAETCS KaK «Mallo-
OromkeTHOE HezaBucuMoe KuHO» (“‘small indie”). [laHHBIN Te3UC MOAKpEIIIseTcs psi-
JIOM apTyMEHTOB: C OJIHOM CTOPOHBI, OH MOJIYYHJI BEICOKYIO OLIEHKY Cpa3y B HECKOJb-
KHX «T€XHUYECKUX» HOMUHAIMAX (“craft category”) Ha «Ockap», B OTJIMUHE OT IITaM-
MTOBaHHBIX JIOPOTUX KMHOKAPTHUH, C IPYTOil — €ero OTIINYaeT KOHKYPEHTOCIIOCOOHOCTb,
XOTS, COTJIACHO CTaTHUCTUKE, TOJUIMBYACKHE 3pEIHIIHbIE (PUIBMBI YacTO YCTYMaroT
HEOOJBIIUM JpaMaM B TUTAaHE ayTeHTUYHOCTH W OPUTHHAIBHOCTU. Takum oOpazom,
MBI MIPUXOJUM K BBIBOAY O TOM, YTO Pa3BEpTHIBAHUE APTYMEHTATHBHOIO JHMCKypca
MMPOUCXOAHNT IIYTEM HCpHOZ[H‘IGCKOﬁ CMCHBI aprymeHTOB, HECYIIUX OCHOBHYIO WH-
(hopMaIMoHHYI0 HArpy3Ky, HAXOJSIINXCS Ha TIaBHOW JIMHUU Pa3BEpPTHIBAHUS apry-
MEHTAIlMH, Ha apTyMEHTBI, COAEpIKAIUe JOMOIHUTENFHYI0 WH(OPMAIUIO, CITOCO0-
HYIO TTOJAKPETHTh, KOHKPETU3UPOBAThH WM MPOWLIIOCTPHPOBATH OCHOBHYIO MEICITb.

Ipu onpenenenny HPOPMAIIMOHHOTO CTATYCa CTPYKTYPHBIX JIEMEHTOB, 2 UMEHHO
pacrnipesienieHu UX Ha WHQOPMAIIMIO TIEPBOrO M BTOPOTO THUIIOB, CYIIECTBEHHYIO POITh
WTPAIOT JTUCKYPCHBHBIE MapKepbl, B OCOOCHHOCTH COIO3bI (BCTpEUArOTCS Oojiee 4eM
B 89% Kopryca kuHopeleH3uii). COuMHUTENBHBIE COFO3bI bUt, SO, and BBOSAT, Kak mpa-
BIJIO, 3HAUYMMYIO HH(OPMAIHIO, a MOTYHHUTEIIbHBIE 8, SiNCe, because — uHpopMarmio
BTOPOTO TUIaHA, KOTOpasi GYHKIIMOHUPYET B TEKCTE B KAYECTBE MOJICPKKH TE3HUCA.
JluckypcuBHBIE MapKepbl BBOJIa WH(GOPMAIIMH TIEPBOTO ¥ BTOPOTO IIaHA HUCIOJb3Y-
IOTCS M B TEKCTaX aHAIM3UPYEMOTr0 KOpITyca KHHOPEICH3M: 1) COUMHUTENBHEIE CO-
10351 BBOJIa HH(OPMAITMH TIEPBOTO TIJIaHA:

Davis is a great actor with a range, but this role is very capital-A “Acting,” and it doesn’t
showcase her many talents; There are no apparent cuts or edits either, so that it all appears to
be one long take, in the continuous present, uninterrupted, save for a single blackout;
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2) IIOAYMHHUTECIIbHBIC COKO3bI BBOJA I/IH(bOpMaHI/II/I BTOpOro IJiaHa.:

The already celebrated 13-minute opening shot shows how dazzlingly and immersively
this works, as the camera weaves elegant, intricate trajectories in space, It’s an index of
Baker’s uncommon talent as a director, since he somehow maintains visual control even as
he appears to let his young stars off the leash (RT).

Taknm 06pa30M, MOXXHO 3aKJIHYUTh, YTO IMOAYUHUTCIBHBIC U COYMHUTCIBHBIC
COIO3bI BBICTYIIAIOT B KMHOPEICH3UAX B Ka4Y€CTBE MHAMKATOPOB I/IH(I)OpMaI_II/IOHHOFO
cTaTyca CISAYIOIUX 32 HUMU 3JIEMEHTOB.

OnanM 13 HanmboJIee YaCTOTHRIX CIIOCOOOB pa3BEPTHIBAHUS BBIPAKEHHOM KOMIIO-
HECHTAMU «TE3UC», KaPTYMEHTBI» U «CJICACTBUE» JIOTHYECKOI CXEMBI aprymecHTaiuun
(6onee 95% mpoaHanM3MPOBaHHBIX KHHOPEIEH3MIT), B YaCTHOCTH U peali3alliii apry-
MEHTAaTHBHOTO IFICKypca B IEJNOM, BBICTyHaeT adzarHo-(pa3oBoe uineHeHue. KoH-
KpPETHBI HUCKYPCUBHBIN 3JEMEHT SIBISCTCS BBIPA3UTENIEM COJCPKAHUS KOHKPETHOU
MIPOMO3UIINK (COJiepKaHUE OTAEIBHOM TMPOIMO3ULUN B apryMEHTAaTUBHOM THUCKYpCe
B OOJIBIIIMHCTBE CITy4aeB pPeai3yeTcs Ha YPOBHE MPEIIOKEHUs ), B TO BPEeMs Kak JIO-
THUKO-CEMaHTHYECKass CTPYKTypa apryMeHTAaIlud BO BCEM MHOT000Pa3WH OTHOIICHHMA
MCXKIY NPOMNO3ULUAMH U MHBIMHU JIOTUYCCKUMU KOMIIOHCHTAMH PCAJIM3YCTCA 3a CUCT
WCTIONIb30BaHHS TaKWX KOHHEKTOPOB, KaK COO3bI, Hapeuws W mp. Taxum oOpazom,
MO>KHO IPUITH K 3aKIFOUYEHUIO, YTO JIOTUKO-CEMAaHTHUYECKAsl CTPYKTYpa apryMEeHTaluu
AKTYAJIM3UPYETCA Ha OCHOBE COBOKYITHOCTHU 3HAYEHHU I JUCKYPCUBHBIX 3JICMCHTOB.

[Ipu pa3BepTeIBaHWM Te3Wca, KaK MPaBUJIO, aBTOpaAM KHHOPEIEH3UU TpeOyercs
Oonee ogHOro aprymenTa. Jloruueckas mociieIoBaTeIbHOCTh pean3yercs Ojaroaaps
HCIIOJIb30BAHUIO TaKMX CJIOB-CBS30K, BBIPAXKAIONIUX YIIOPSJOYMBAHUC apTryMEHTOB,
kak firstly, secondly, then, finally u 1. 1.:

Firstly, Guadagnino’s use of time is singularly liquid, as befits a film that explicitly al-
ludes to Heraclitus and his notion of time as a river: the action flows elusively from one mo-
ment to the next; Secondly, this is a highly elegant film in every way, rich in grace notes, and
superbly acted: Chalamet crackles with a watchful, sly nerviness, and Hammer carries him-
self with a radiant, imperious confidence; it eventually becomes clear that Elio is feeling a
stronger emotion: we see him writhing on his bed with Oliver’s swimming trunks over his
head, inhaling deeply (RT).

SI3BIKOBBEIMU MapKe€paMu CMEHBI apPryMCEHTOB SABJIAIOTCA IMPOTUBUTEIILHBIC COXO3EbI,
00CTOSATEIILCTBEHHBIE COIO3bI YCTYIIKH, BCTABHBIC KOHCTPYKUHH, HAPCHUU O6p3.33. u
crocoba meicTBus, Takue kKak but, however, although, on the other hand, on the con-
trary, alternatively:

The Magic Castle is also a real place, though on screen it recalls the kind of fantastical
set you might see in a 1960s Jerry Lewis movie; It’s clearly a great feat of agility from Roger
Deakins, however it was done, whether the camera was handheld or motor-mounted, on
cranes or on wires (RT).

MookxHO 3aKJIIFOYNTh, YTO apryMCHTbBI, COIJIACHO PAa3BCPTHIBAHUIO JIOTUKO-CEMAHTU-
YEeCKOH CTPYKTYpBl apryMEHTAIMM U peaTU3allii NparMaTiieckoi (QyHKIMU cooOIie-
HUSI, OPraHU3YIOTCS B JIOTHYECKOM MOCIIEI0BATENBHOCTH IOCTPOECHUS! apryMEHTAIMK U
CMCHBI apryMCHTOB JJI aKTyaJIn3alliid MHOI'O aCIICKTa pa3BEPThIBAHWA TOI'O KE TE3UCA.

IIpoBeneHHBIN HAMH aHAIU3 KOPIyCa CETEBBIX KMHOPELEH3MH IO3BOJIMI 3aKIHO-
YHTh, YTO MEXIY TE3MCOM U apryMCHTaMU CYHICCTBYIOT CICAYIOIINE BUABL OTHOIIIEHUH:
OTHOLICHUA KOOpAWHAIMKW W OTHOILICHUA Cy60p,Z[I/IHaLII/II/I. KpI/ITepI/ICM JACJICHHUA OTHO-
IIEHUN «TE€3UC — ApPTYMEHTBD> Ha BUAbBI KOOpAWHAIIUN W cy6op111/1Hau1/m TMMOCITYKHUITN
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OTHOIICHUS apTyYMEHTOB K TE3UCY, a TAaKXKE MKy coOO0M: 1) OTHOIICHUSI KOOpAUHA-
LMK CKIIAJBIBAIOTCS, KOT/Ia MEXKIY apryMEHTaMU OTCYTCTBYET MpsiMasi CBSI3b U Kax-
IBIA U3 apryMEHTOB HAMPSAMYIO CBSI3aH C TE3UCOM; 2) OTHOIIEHHS CYOOpIUHAITIN —
KOI'/Ia TOCJEAYIOMUN apryMEHT SIBISETCS JIOTUYECKUM CIICJCTBHEM MPEABIIYIIEro U
MOJKET BOCITPUHUMATHLCS B KAYECTBE CMBICIOBOM €IMHUIIBI JIMIIh B JOPMATE JAHHOTO
apryMEeHTaTHBHOTO AMCKYpCa, 8 MIMEHHO B €T0 «3aBUCUMOCTIY OT MPEAIIEeCTBYIOIIIX
€My apryMEHTOB.

Cpenu npoaHaIM3UPOBAHHBIX TEKCTOB BCTPETHIICA CIEIYIONIUM MpUMEP OTHO-
IEHUN KOOpIUHAITUY:

Almodévar’s own voice persists even throughout the apparent thematic evolution. Salvador
begins smoking heroin as though it were the natural thing to do; that it’s broached without any
Jfanfare accounts for Almodévar’s provocative — and amusing — candor. Also present is one fully
realized meta production (and another, less fully realized, though I won’t say more about that
one). In this case, the one-person stage show, performed in front of a vibrant red background,
that symbolic color, which, like the bull to the cape, draws our eyes to the screen as we eagerly
await whatever delicious visual onslaught Almodovar has in store for us (RT).

B nanHOM (pparmenTte yTBepikaaeTcsi T€3UC, YTO CBOWCTBEHHBIN [leapo Anbmo-
JOBAapy PEXHUCCEPCKUI CTHIIb, & HIMEHHO MPOBOKAIIMOHHASI OTKPOBEHHOCTH CIOXKET-
HBIX JIMHAH ¥ CKIIOHHOCTh CHHMATh B XapaKTEPHOW IBETOBON raMMe, COXpaHsIeTcs,
HECMOTpSI Ha CYIIECTBCHHYIO TEMAaTHUECKYIO SBOIOIIUIO0 KHHOKAPTHH.

OTHotenus cyOopIUHAIIMN MOYKHO TIPOCIIEIUTh B CIEMYIOIIEM (hparMeHTe:

Unlike the judicial system, Shoplifters is most interested in the truth of the fractured unit.
Kore-eda was originally inspired by stories of families that hide the death of a loved one and
keep claiming their benefits — the kind of headline-grabbing story that gets the middle classes
tut-tutting. But by constructing the minutiae of how a family gets that desperate, he finds the
beautiful dynamics. Moreover, he continues to be unequaled in bringing astounding and heart-
felt performances, especially from his young actors (RT).

OTOT MpUMEp HATIIATHO JEMOHCTPHUPYET, KaKk BTOPOH apryMEHT BHITEKAaeT W3
niepBoro. [lepBblil apryMeHT MOATBEPKIAECT TE3UC O TOM, 4TO PHIBEM (HOKYCHpYETCsI
Ha 0O0JIE3HEHHOM W TIEPEJIOMHOM MOMEHTE B KU3HU CEMBU U B IEJIOM MOKA3bIBACT HE-
JUIETIPUATHBIE TIOCTYIIKU TJIABHBIX TepoeB. BTopoli apryMeHT, B CBOIO OYepelb JIOTH-
YECKH CBSI3aHHBIA C TIEPBBIM, 3aKJIFOYAETCS B TOM, YTO IMEHHO Yepe3 «KOHCTPYHUPOBa-
HHE Meodell M JeTaieil TOro, Kak CeMbs BIaJgaeT B CHIIbHOE oTdasuue» (“but by
constructing the minutiae of how a family gets that desperate”) B ¢punpme nokazaHo
3axXBaThIBAOIIEE 3PUTENIS TMHAMUYIHOE pa3BuTHe coObiTHii (“‘the beautiful dynamics™),
Ha (hOHE KOTOPOT'0 aKTEPhI IMOJIHOCTHIO PACKPBIBAIOT CBON MOTEHITHAIL.

B pamkax apryMeHTaTHBHOTO MCKypca JIFOObIe «BKPAILICHUS DIIEMEHTOB WHBIX
JUCKYPCOB SIBIISIIOTCSI MapKepaMH Kay3albHON WHTEPAUCKYPCHUBHON CTpaTeruu, Ko-
TOpas «I10 CBOEH MPUPOAE OPraHUYHA apryMEHTATUBHOMY JHUCKYPCY, IIOATBEPKICHU-
€M YeMy CIIY>KUT BblIzieieHue (hyHKIMH WHTEPTEKCTa Kak mpruemMa yOeKIeHHUs U Cpel-
CTBa KOMMYHHKAaTUBHOTO BO3IEHUCTBHS [8, c. 242]. Tak, Kk mpumepy, UMITyJIbCaMH,
3aJIal0IUMH pa3BEePTHIBAHUE apTryMEHTAllMd B TEKCTaX CETEBBIX KUHOPELECH3Ui, sB-
JITFOTCSL OTCBUTIKH K TPEABLIYIIUM (PIIIbMaM PEXKUCCepa, KOTOPBIE TEM CaMbIM JKCTpa-
MOJHUPYIOT Ha (QWIBM, CIyXKallui OOBEKTOM KHHOpEIEH3HH, Mpo(ecCHOHAIN3M pe-
JKUCCepa, ero y3HaBaeMblil CTWIb U T. I. [IpuemM OTCBHUIKM B TE€KCTaX KUHOPELEH3UU
BBICTYIAaeT B Ka4eCTBE HaWOOJIeE YaCTO BCTPEYAIONIMXCS SKCIUTUIUTHBIX MapKepOB
nHTeprekcta (B 79% ciydaeB). [Ipoananm3upoBaHHBIE KWHOPELEH3UH TO3BOJIMIN
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pa3leauTh peallu3yeMblil ¢ MparMaTHYeCKUMU LEISIMU MIPUEM OTCBUIKU Ha JBE Kare-
TOpUU:

1) OTCHUTKH K MIPEIBIIYIINM padoTaM pexxuccepa:

Like Michael Apted in his Seven Up! documentary series, Linklater makes you feel as if
you re watching a photograph as it develops in the darkroom; As in Hunger and 12 Years a
Slave, McQueen sets a relentlessly portentous tone and employs lots of stark mise-en-scene,
but all the fuss feels arbitrary here — the pulpy story simply doesn’t warrant such grave styli-
zation (RT)

(oTchuTka K TmpenplayIIer paboTe pekuccepa MpU3BaHA 3a0CTPUTHh UHTATEIHCKOE
BHMMAaHHE Ha OMpPEJEICHHOW, 3HAKOBOK YepTe ero Mpo¢eCCHOHAIBHOTO CTHIIS, KO-
TOPYIO OH IIEPEHOCHT U3 (pritbMa B puibM);

2) OTCBUIKH K (pHIIbMaM JPYTUX PEIKUCCEPOB:

Genuinely experimental, blatantly predicated on the formal possibilities of film, Gravity

is a movie in a tradition that includes D.W. Griffith’s Intolerance, Abel Gance’s Napoleon,
Leni Riefenstahl’s Olympia, and Alfred Hitchcock’s The Birds, as well as its most obvious
precursor, Stanley Kubrick’s 2001; When a hustler has different drives, as in the emotional
desperation of Al Pacino in Dog Day Afternoon, the heist film reveals the theft plot to be an
empty container for whatever themes a director might like to put in there (RT)
(oTchuTKH K paboTaMm JIPYTHX PEKHCCEPOB CHOCOOCTBYIOT COCTABICHHIO MHEHHUS O
q)HJIbMe, PEYb O KOTOPOM HUACT B KUHOPCUCH3UHU, AlICJUINPYS K TEM Y€pTaM, KOTOPLIC
SBIISIFOTCS OOLIMMU /ISl pelieH3upyeMoro (uibMa U QHUIbLMOB, TaHHBIX B KayecTBE
OTCBIIKH).

Takum 00pa3oM, KOMMYHUKAaTHBHON (YHKIHEW OTCHUIOK SIBIISIETCS yOEeKICHUE
yuTaTeNel B IPaBOMEPHOCTH MPE/IISCTBYIONIETO OTChIIKAM TE3HCa.

CHHTaKCHYECKUM CPEACTBOM pEalM3allid KaTErOPUU apryMEHTATUBHOCTH MOXKHO
CUUTATh CIIOCOOBI OPraHU3AIMK TJIABHOM M 3aBHCUMOM YacTeil OECCOI3HOTO CI0XKHO-
MMOTYMHEHHOTO TPEJIOKEHUS, KOTOPhIE OMPEACTISIOTCS MPUHAICKHOCTHI0O KHHOPE-
LEH3UHU K aHAJTUTHYECKOMY >KaHpy. [1o 3Toil npuunHe 3aBUCUMBIE MTPEJIOAKEHUS B CO-
CTaBe OECCOIO3HOIO CJIOKHOMOAUYMHEHHOTO B OOJIBIIIMHCTBE CBOEM CBSI3aHBI CO CTOSI-
UIMMU [€pe], HUMU TJIABHBIMU NPEJJIOKEHUSIMU MPUUYMHHBIMU U TOSICHUTEIbHBIMU
CMBICTIOBBIMH OTHOIIIEHUSAMHU. [Ipo/ieraHHbIil aHaIN3 BBISBIII CIEAYIONINE CIIOCOOBI
OpraHM3allMy JBYX YacTe OCCCOIO3HBIX CIIOHOIOIYMHEHHBIX MPEAJIOKEHUN B KH-
HOPELICH3UU.

1. TlpeanoxeHust pa3nenstoTcs MOCPEICTBOM 1BoeTouns. [[BoeToune, kak B mocie-
JTYIOIIIEM TIPUMEPE, OTIEISET TE3UC OT CISMTYIOMINX 32 HUIM apryMEHTOB (TIOSICHEHUH ):

Gravity’s plot is minimal: While Bullock, Clooney, and a third colleague (who soon dies)
are doing a space walk as well as some minor repair work on their craft, a catastrophic chain
reaction of exploding satellites creates a cloud of lethal debris and fatally damages the space
shuttle, Killing the rest of the crew (RT).

[lepBas yacTh NMpenIoxKeHus BBIIBUTAET TE3UC O TOM, YTO CIOKET (UIIbMA SIBIISI-
€TCA MUHHUMAJIBHBIM, B TO BPpEMA KaK BTOpasd 4acCTb IMMOAKPEILIACT BBI)IBI/IHYTBIﬁ TE3HUC
MyTeM KpaTKOTO H3I0KEHHS HEMHOTOYHCIEHHBIX COOBITHH ¢mibMa. Bo BTOpOM
MpUMepe TE3UC 3aKiodaeTcs B 3 (PeKTe NpUcCyTCTBUS 3pUTENIS B KAUYeCTBE JCHUCTBY-
IOIIErO Jivia (GriibMa ¢ MOCIEAYIONICH apryMeHTalMel B BUC NICPEUMCICHHS YIIIOB
CBhEMKH, C TIOMOIIBIO KOTOPBIX 3TOT 3P HEKT JOCTUTACTCS:

To take us into their journey as immersively as possible it is all filmed from a single
viewpoint, just one camera (or so it seems) following Blake and Schofield closely all the time
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like an invisible third party to the trip: sometimes retreating before them as they rush through
a trench, sometimes following them intimately from behind, sometimes keeping up alongside (RT).

2. Ilpemnoxenns, comepKaiiiue Te3ruC U CIeAyIore 3a HUIM apryMeHTHI (TIosc-
HEHUS), Pa3AeIsIOTCs MOCPEACTBOM THpe. KnHOpeneH3nu mperocTapisioT 00IbIioe
KOJIU4ecTBO npuMepoB (Oonee 45% mnpoaHATU3UPOBAHHOTO MaTepuania) opraHu3a-
MU 0€CCOIO3HOTO CIIOKHOMOTYMHEHHOTO MPEI0KESHUS TOCPEICTBOM THPE:

The production design by David Crank, the art direction by Jeremy Woodward and the
set decoration by David Schlesinger is so ornate that you will want to see the film again just
to take in the details — at one point, Benoit is sitting on a chair, which is embedded in a large
circle made of knives (RT).

Te3uc B mpuBEIEHHOM MPUMEPE YTBEPKIACT BU3YaJbHYI0 BUTHEBATOCTD OIEpa-
TOPCKUX PeUIeHni QribMa, B TO BpeMs KaK CIIEAYIOMINI 32 Te3UCOM apTyMEHT 3aKJTiO-
YaeTcsl B ONMHCAaHWH Kajapa u3 (UiIbMa, MOATBEPIKIAIONIEM TPAaBOMEPHOCTh BBIABHHY-
TOro Te3uca. B ciemyroleM (parMeHTe Te3MCHas YacTh TMOCTYJIUPYET Ba)KHOCTh
HAJIMYAS CIIEH, HE NAIOUINX CYIIECTBEHHOTO «HAPPAaTUBHOTO MMITyIbca» (‘“‘narrative
momentum”) ¢GUIEMY, apryMEHTOM YeMy CIYKHT yTBEPXKACHHUE, UTO TaKHE CIICHBI
MPEOCTABIISIOT 3PUTEIII0 BpeMsl OJIMKE TIO3HAKOMUTBCSI C TepOsIMU (hHITbMa:

There’s a looseness to it with scenes often serving no purpose in terms of narrative mo-
mentum — they exist to allow the audience to spend more time with these characters, gaining
insights into their marginalised place in modern America (RT).

CuHTaKcHYeckoe 00paMIIeHIe BCTABHBIX KOHCTPYKITUIA TaKkXKe TPECTABIISET HHTE-
pPEC ¢ TOYKH 3pEHMs X 3HAYMMOCTH IPU Pealr3aluyl KaTeropuu apryMEHTaTHBHOCTH.
BcraBouHblE KOHCTPYKIIMM — 3TO «CJOBA, CIIOBOCOYETAHUSI U MPEIIOKEHUS, COAepHkKa-
e Pa3IMIHOrO pona J00aBOYHBIE 3aMeYaHUs, TIOMYTHBIE YKa3aHUs, YTOYHEHHs, TIO-
MIPAaBKH, PA3BACHSIIOMIME NPEIJIOKEHUE B LIEIOM WIM OTACIBHOE CJIOBO B HEM, MHOI/A
PE3KO BBIMAJAIONINe U3 CHHTAKCHUecKoW cTpykTypsl menoro» (CJIT, c. 65). Takum
00pa3om, pearu3alysi BCTABHBIMU KOHCTPYKIIMSIMHA (DYHKITUA YTOYHEHUS, TIOMPABOK U
J00aBOYHBIX 3aMEYaHHUI SBISAETCS TEM, YTO BBOJUT WX B MHCTPYMEHTAPHUN pPETpe3eH-
TallUM KaTErOpUM apryMEHTaTMBHOCTU. BCTaBHbIE KOHCTPYKIUH, COJIEpKalllUe J0-
MIOJIHUTEINIbHBIE CBEACHUS U MONPABKU K CKa3aHHOMY, Pa3bsACHSIOT U TOJKYIOT OCHOB-
HYIO0 4acTb BbICKa3bIBaHUs. [IpoaHann3upoBaB UMEIOLIMICS KOPIIYC CETEBBIX KUHOPE-
HeHSI/Iﬁ, MbI BBIABWIIN CIICAYIOIINC CHOCO6BI OpraHm3anyu BCTaBHBIX KOHCT’pyKHHﬁ.

1. B 39% ciyuaeB BcTaBHbIE KOHCTPYKLUMH OOpaMiIeHBI C ABYX CTOPOH THpE.
[TosicHUTENBHO-YTOUHSIOIIEE 3HAYECHUE BCTABHOW KOHCTPYKIIMM U €€ POJib B peansa-
WU KaTEeTOPUHU apryMEHTATUBHOCTH MOKHO MPOCTIEAUTE Ha CIIETYIOIMIEM IIPUMEpE:

Meanwhile, last year’s technical favorites — Mad Max: Fury Road and The Revenant,
two of only five movies in Oscar historyto be nominated for every single technical award —
lost to Spotlight, a movie with six nominations, including only one in a technical category
(Editing) (RT).

B HeM BcTaBHasg KOHCTPYKIIMSI YTOUHSET CJIOBOCOUYETaHHE, CTOsIIee Mepes Hel,
a IMEHHO «rJ1aBHbIe (DaBOPUTHI B HOMHHAIIMAX 3@ TEXHHYECKoe mactepcTBo» (“tech-
nical favorites”). B ciemyromem npuMepe Takke AAaeTCs YTOUYHEHHE IMPEIIIECTBYIO-
LIEMY OIPEEIIEMOMY CIIOBY, @ UMEHHO MEPEUUCIIAIOTCA UCTIONHUTENN BTOPOCTEICH-
HBIX POJIEH:

He’s surrounded by a more energetic supporting cast — Patricia Arquette as his mother,
Ethan Hawke as his dad, and Linklater’s daughter Lorelei as his sister — and events both
soapily dramatic and believably mundane for the audience to latch on to (RT).
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Hakonen, mpuMep copeprKaiierocsi BO BCTABHOM KOHCTPYKIIUU JOTIOTHEHUSI UH-
(hopMaruu, MpeICTaBICHHONW B OCHOBHOW YaCTH:

The combination of 3D and space as a setting means that Cuarén and DP Emmanuel
Lubezki — who together conceived similarly vertiginous long takes in Children of Men (2006) —
can play havoc with the usual certainties of terrestrial mise en scéne (RT).

B nanHOM ciyuae momoiiHEHHe, a IMEHHO YIIOMHUHAHHE 00 YCHEIIHOCTH aKTep-
CKOTO TaHJleMa B JAPYroil KHHOKApTHHE, CLIOCOOCTBYET JIyYIlIEMY YCBOCHHUIO U TIPH-
HATHIO YUTATEISIMU apTyMEHTUPOBAHHOM TOUKHU 3PEHUS PELICH3CHTA.

[Tomrmo mepedrcneHHbIX BbIIe (GYHKIUH YTOYHEHHSI W JOIIOJHEHUS, MOKHO
TarOKe BBIIENIUTH W (DYHKIHIO BHECEHHMS TTOTIPABKU: 3TO IEMOHCTPUPYET MpUMEp, B KO-
TOPOM BCTaBHAS KOHCTPYKIIWS TPHUBOJIUT UCKIFOUCHUS (HATMYUE B (PHIIBME M3BECTHBIX
aKTEpOB) W3 MIPHUBEACHHOTO B HAYaIe MPEIIOKEHHS Te3rca (padoTta peskrccepa 1o mpe-
UMYIIECTBY C HEPACKPHITHIMU TaJaHTAMH):

Baker normally works with undiscovered talent — Dafoe and Caleb Landry Jones are the rare
exceptions — and little Brooklynn Prince is a revelation (RT).

Poxp BcTaBHOM KOHCTPYKIMH, OOpaMIIEHHOW C IBYX CTOPOH THIPE, PH aKTHBA-
UM KaTETOPHH apTyMEHTaTUBHOCTH MOYKHO MPOCIEIUTH B CIEAyIOUIeM QparMeHre,
r7ie TOMyTHAs peMapKa MOBBINIAET MPOIEHT KOTHUTHBHON WH(OpMAIHUUd B TEKCTE
KHHOPEIIEH3WH, YTO U SBJISIETCS OJHUM U3 aTpHOyTOB apryMEHTaTUBHOTO IUCKYpCa!

Lost at a gun show, she crafts a sob story — using a phony Russian accent — to persuade
a woman gun expert to help her (RT).

[IporieHT KOTHUTHBHOI HH(OPMAIIMU B TEKCTE, KaK M3BECTHO, ONPEIEISIET CTe-
IIEHb Pa3BEPHYTOCTH apryMEHTAaTUBHOI'O AUCKYpCa.

2. B 51% cnyuaeB BcTaBHbIE KOHCTPYKLIMH B34ThI B CKOOKHU. Kak u B ciydae ¢ tupe,
B CKOOKHM 3aKIIFOYAOTCS CJIOBA M MPEIIOKEHHUs, KOTOPhIE BCTABISIOTCS B TIPEIIONKE-
HUEC JIA ITOACHCHHWA UMW OOIIOJITHCHUA BBICKa3bIBaeMOM MBICJIM, a TAKXKC IJISA TPaHCJIA-
UK T0OABOYHBIX 3aMedaHMidl. BCTaBIEHHBIMH B MPEUIOKEHUS MOTYT OBITh CIIEIYFO-
1I1Me KOHCTPYKIUU.

2.1. CnoBa wm MPEIOKEHNS], CHHTAKCHYECKU HE CBA3aHHBIC C JaHHBIM IIPEJ-
JIOKEHUEM W TIPHBOIMMBIE JJIs TIOSICHEHHSI BCEH MBICIH B LIEJIOM WiiH ee Jactu (45%
CJIy4aeB), HaIpuMep:

In many ways, this admirably concise film can claim to be the most significant
achievement in 3D cinema (not that there’s much serious competition) since Avatar
(2009) (RT).

2.2. CnoBa u MPEUIOKEHNSA, CHHTAKCUYECKU HE CBSI3aHHBIE C TAHHBIM IIPE-
JIO’)KEHUEM W TPUBOJIUMBIC B KaU4eCTBE JOOABOYHOTO 3aMEYaHHS, B TOM YHCIE U
BBIpaKarolIre BOMPOCHI, YAUBIIEHNE, HeoyMeHue (24% ciydaeB), Hanmpumep:

It happens also to be in the position to pull off the kind of sweep we associate with
dramas like The Silence of the Lambs: Best Picture, Director, Actress, and Actor. (Actor, for
Ryan Gosling, is unlikely, but, with a Golden Glabe in his favor, not impossible...) (RT).

23 CnoBa u MMPEIIOKECHUA, XOTSA U CBA3AHHBIC CHMHTAKCHYCCKH C JaHHBIM
MPeJUIOKEHUEM, HO TPUBOJIMMBIC B Ka4eCTBE JO0ABOYHOTO, BTOPOCTEIIEHHOTO
3ameuanus (31% ciydaeB), HarpuMep:

Knives Out would have a little more actual tension (as opposed to expertly engineered
suspense) if we were allowed to believe for even a moment that either of them was flawed
(RT).
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3akioueHne

[IpoBeneHHbII aHANN3 MO3BOJISIET CACIATh BBIBOJ O TOM, YTO B TEKCTaX CETEBBIX
KUHOPELCH3UI KaTeropusi apryMEeHTaTUBHOCTH MPECTaBlIeHA IIMPOKUM KPYT'OM SI3bI-
KOBBIX CpEICTB. PelieHsusi, Kak KaHp >KypHAIUCTUKH, PEATN3yeT KaTerOpUH OLIEHOY-
HOCTH M apryMeHTaTUBHOCTH. OOBEKTOM HACTOSIILETO HCCIEAOBAHUS SBJIUINCH CETeE-
BbIe KMHOPELCH3WH, HANWCAaHHBIE MPO(QECCHOHATBLHBIMU PEIEH3eHTaMH, B KOTOPBIX
KaTeropusi apryMEHTaTUBHOCTH IPOSIBISUIACH sIpUe KaTErOPUU OLIEHOYHOCTH, PEe3yIib-
TaTOM 4Y€ro craja MH(OPMALMOHHAS HACHIILICHHOCTh TEKCTOB, NOKA3aTEIbCTBEHHBIH
MOTEeHIMA] IPUBEACHHBIX apTYMEHTOB, TCHACHIHUS K SI3bIKOBOM OOBEKTHUBALWH U T. TI.
CeteBasi KHHOpELEH3HUs B MOJHOM Mepe pa3BepThIBACT TPAAULHMOHHYIO JIOTHYECKYIO
CXEMy apryMEHTaLlMH, [IPU KOTOPOH PEeLEH3eHThl 00paIatoTcs KaK K UMIUIMIUTHBIM,
TaK M K SKCIUTMIUTHBIM MIpHeMaM aprymMeHTanuu. [IpucyTcTBre KOHBEHIIMOHATIBHOM
JIOTUYECKON CXEMBI Pa3BCPThIBAHUA aPryMEHTALIMM B TCKCTaX CCTCBBIX KMHOPCUCH-
3WiA TIPOSIBIIICTCS] B HAIMYHHN Te3rca (BRIPaXEHHOTO, KaK MpaBWiIo, B Hadale ab3ara)
1 KaKk MUHUMYM JIBYX TIOITBEPKAIOIINX TE3HC APTyMEHTOB.

[prurHHO-CNIEICTBEHHBIE CBSI3H, JISKAIIME B OCHOBE apI'yMEHTATHBHOTO JUCKYpCa,
BBIP)KAIOTCSI B HAIMYMHM MH(POPMALMM, OTHOCSILEWCS K €ro mepBoMy (conepxaiiemy
TE3WC) U BTOPOMY (coaeprKaiieMy apryMeHThl) miaHaMm. [IpoBeieHHbI aHanu3 1mo3Bo-
JIWJT 3aKJTFOUYHTh, YTO B TEKCTaX KUHOPEUCH3UH OJIOKH MH(OPMAIIUK TIEPBOTO TIJIaHa CO-
SIMHSIOTCSI COYMHUTENBHBIMU COI03aMH, OJIOKM MH(GOPMALUK IEPBOIO U BTOPOTrO ILIa-
HOB — INIOAYUHHUTCIIBHBIMH COIO3aMHU. C’I’pyKTypHaSI CBA3HOCTb TCKCTA, BbIPAKCHHAA Ka-
TEropuel KOre3uu, a UMEHHO TIEpeX0JIoM OT OJHOTO CErMEHTa K JIPYyroMy MpH COXpaHe-
HHUU CTPYKTYPHO-CMBICJIOBOTO €AMHCTBA, MOXKET 0003HAUaThCs KaK 3KCIUIMLUTHO, TaK U
WUMILUTMIMTHO. Jlornueckas mocnienoBaTeibHOCTh HAXOMUT CBOE BBIp)KEHUE Onaroaapst
UCIIONB30BAHUIO CJIOB-CBSI30K, BBIPAXKAIOIIMX YIOPSAA0YMBAHUE APIYMEHTOB, WM SI3bI-
KOBBIX MapKepOB CMEHBI apTYMEHTOB.

B pamkax apryMEeHTaTMBHOTO IMCKYypca JIFOObIC «BKPAIUICHUS 3JIEMEHTOB WHBIX
JMCKYPCOB SIBJSIIOTCS MapKepaMH Kay3aJbHOW MHTEPIAMCKYPCHBHOHM crtpareruu. [Ipo-
AHAJIM3UPOBAaHHBIE KMHOPELIEH3UH MTO3BOJIMIIN Pa3AeiuTh PEaIM3yEeMbIi C IIparMaThye-
CKHMMH TIEJISIMH TIPUEM OTCBHIIKH Ha JBE KaTerOpHH: 1) OTCHUIKH K MPEABIIYIIAM padoTam
pexuccepa; 2) OTCBUIKH K (HiIbMaM APYrux peskuccepoB. CHHTaKCHYECKUM CPEACTBOM
peaM3aliy KaTeropuy apryMEeHTaTUBHOCTU MBI CUMTAEM CHOCOOBI OpraHU3aliy IT1aB-
HOU M 3aBHCUMOI1 YacTel 0ECCOH03HOIO CIIOKHOIIOIUMHEHHOTO TIPEIJIOKEHHUS, & IMEHHO
pazzerneHue npeuIoKeHUH TOCPEICTBOM JBOETOUHNS WM THpE. BCTaBHBIE KOHCTPYKIMY,
MPECTaBISIIONINE CTPYKTYPHO-CHHTAKCHYECKOE €IMHCTBO M PEaAM3YIOIIIE apryMeHTa-
THUBHBIN TMOTCHIUAJI, PA3BACHAIOT U TOJIKYIOT OCHOBHYIO YaCTh BbICKAa3bIBaHHA. HpoaHa-
JIM3UPOBAB MMEIOIIMHCS KOPIYC CETEBBIX KHHODPELEH3HMH, Mbl BBISIBWIN CIIEIYIOILNE
CIIOCcOOBI OPraHU3aIMi BCTABHBIX KOHCTPYKIHIA: 1) BCTaBHbIE KOHCTPYKIIMH OOpaMIICHBI
C JIByX CTOPOH THpE; 2) BCTaBHbIE KOHCTPYKIIUH B3SIThI B CKOOKH.

[IponenanHplil aHAIK3 MTO3BOJISIET C YBEPEHHOCTHIO 3asIBUTh, YTO KaTErOPUs apry-
MEHTaTUBHOCTH U CIIOCOOBI €€ peaM3alliid UCIONb3YIOTCSl PELEH3eHTaMH ISl OKa3a-
HUSI KaK WUTOKYTHBHOTO 3((EeKTa, YTO 3aKIFOYACTCS B YTBEPIKICHUH OIPEIeIeHHBIX
TE3UCOB C MX MOCJIEAYIOUIel apryMeHTalel, To ecTb B KOMMYHUKaTHBHO-HHTEHIIHO-
HaJILHOM COZICPXKaHUH, TaK W MEPIOKYTHBHOTO 3 QeKTa, 4TO BBIpaKAEeTCsl B MAHHITY-
JISITHBHOM, HAMEPEHHOM BO3JICHCTBHH Ha ajpecata JUisi TIOJyYeHUs C €0 CTOPOHBI OT-
BETa, BEIPAKEHHOTO BepOaJIbHBIM M aBepOAIbHBIM aKTaAMH.
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Abstract

This article discusses how the category of argumentativeness is employed in online movie reviews
written in English. The objectives of the study were to consider the concepts of argumentation and argumenta-
tiveness, to define the categories of argumentativeness and evaluativeness as the constituents of a movie
review, as well as to identify the lexical-semantic, stylistic, and structural-syntactic parameters of the argu-
mentative discourse expressed in an online movie review. The validity and reliability of the ways used to
process the material under study were ensured by the correct application of the following modern methods of
linguistic analysis: structural-semantic, interpretative, and functional-stylistic. A number of examples were
provided, all proving that the development of the author’s thesis occurs both explicitly (owing to the presence
of the thesis and at least two arguments, linking words, introductory phrases, parenthesis) and implicitly
(through to the question-answer form of presentation, irony, sarcasm, and using of numerous personal pro-
nouns). The results obtained show that conjunctions play a significant role in the development of the argumen-
tative discourse: firstly, coordinating conjunctions (such as and, so, but) introduce the thesis; secondly, subor-
dinating conjunctions (for example, because, since, as) introduce arguments serving to put forward the thesis.
It was concluded that the argumentative discourse in the text of a movie review explicitly manifests itself
through such lexical means used to express the category of cohesion (transition from one segment to another
while maintaining both structural and semantic unity) as in the first place, for example, then, plus, finally, etc.
It was also revealed that any “incorporations™ of other discourses, which are markers of a causal interdis-
cursive strategy, have an argumentative potential in the text of a movie review and fall into two catego-
ries: references to the director’s previous works; references to films of other directors. The results of this
study are important for developing modern genre studies and the theory of speech acts.

Keywords: argumentativeness, argumentative discourse, movie review, thesis, argumentation
scheme, perlocutionary effect
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