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For the first time the article presents a group of the Crimean Tatars” embroideries, which came to
the museum collection in 1936 and 1997. The study traces the history of individual artifacts and their
attribution, as well as a change in the purpose of using these things, which occurred in connection
with the changes in the surrounding environment. The tradition of the Crimean Tatars’ art of gold em-
broidery is shown in the complex of its technical and stylistic characteristics such as the main motifs
and the most common compositional patterns, embroidery techniques, traditional base materials and
special embroidery threads. The article draws analogies with a wide range of exhibits from the collec-
tions of Russian museums. Most items have been described for the first time.
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The Tatar seamstresses’ art of gold embroi-
dery, which became famous during the mass pro-
duction of ichigs and galyapushs in Kazan in the
second half of 19" century and the beginning of
20™, is very well represented in various museum
collections of the Tatarstan Republic. The decora-
tions on the traditional female headgear galfag, the
male tubetey and galyapush, and velvet women’s
shoes represent the range of the established orna-
ments, materials, and techniques of embroidery, as
well as their most common combinations. The em-
broidery was done on dark velvet — blue, green,
burgundy, brown — with metal threads of special
quality, used to create three-dimensional seams us-

ing the point couché technique. The stitching was
done on a cardboard substrate, often using cotton
wool wadding. A different order of stitches (satin
stitch, featherstitch, checkerboard) as well as vary-
ing density, height, and pailettes promoted the di-
versity of the created decorative surfaces.

Another type of Tatar goldwork is the “Kazan
towels”, which were made with the chain stitch on
white cloth, decorated with a gold rim and a fringe.

Thus, the range of goldwork items, made by
Kazan Tatars, is limited [Gulova]. Golden embroi-
dery is almost absent from traditional clothing; due
to the lost tradition, the technique was not used in
religious clothing, or in secular or religious decora-
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tions. In this context, the study of numerous arti-
facts, traditionally attributed to the collections of
Tatar textile and embroidery, can yield interesting
and surprising results. Thus, new approaches to the
attribution of the “Qitap” cover from the collection
of the Tatarstan State Museum of Fine Arts al-
lowed us to argue in favour of its belonging to the
Turkish-Ottoman embroideries of the second half
of the 19" century [Sattaroval.

A number of embroideries in the ethnographic
collection of the National Museum of the Republic
of Tatarstan (hereafter - NM RT) stand out from
the known examples of the Kazan goldwork due to
their different techniques and styles. The items are
different in terms of the base material (two are
done on muslin, four on velvet, and two — on
satin), as well as their purpose — they are male
belts and sock straps, pouches, and pillow cases.
We will examine these items in detail.

Two items made of white cloth, which are
similar in terms of ornaments, materials, and tech-
nique, are decorated with a repeating pattern of
stylised flowerpots, branches, leaves, and fruits. It
has become accepted in literature to consider these
artifacts as book (Quran) casings and attribute
them to the 18" — 19" centuries in the Kazan prov-
ince region [Valeeva-Suleimanova, Shageeva, p.
166]; taking into account this attribution, these arti-
facts were shown at such exhibitions as “The Art
of Islam” (2001, Kazan), “Treasures of the Mu-
seum of the Millennium of Kazan” (2005, Kazan),
and “Decorative and Applied Art of Kazan Tatars:
History and Present” (2009, Kazan, 2010, Uly-
anovsk).

These embroideries have many similarities,
both in composition and techniques used, with
other artifacts from the collections of the Republi-
can Crimean-Tatar Museum of Arts in Simferopol
[Qumtatar, il. 58-60, 65, 69], the State Museum
of Oriental Art (Moscow), the Russian Museum of
Ethnography, the Saint-Petersburg Museum and
other collections. The studies of the ethnography,
art, and technology of the Crimean Tatars allow us
to categorise these items as the groom’s wedding
belt, presented as a part of the wedding gift from
the bride’s side. The wedding gift consisted of nine
items and was accordingly called “dokuz” (“do-
kuzlama”).

The belts are distinguished by their diversity in
the ensemble of the highland and coastal groups of
Tatars. They reflected both the local traditions and
the Turkish-Ottoman dress. The Ottoman tradition
can be seen in the category of belts and the used
materials. The qushags, worn over a dress, and the

uchqurs, used to support trousers, had rich tradi-
tions of wearing, they were richly adorned, and
could be a valuable gift and an important piece of a
ceremonial dress. The collection of the Topkapi
Museum Palace includes a 17"-century gold-
embroidered sash: a pattern of cypresses, arranged
in a row of cypresses surrounded by branches with
hyacinths, between which tulips are placed on a
golden background with colored silk threads
[Treasures, p. 161, cat. 82]. The male bridal belt of
the Crimean Tatars was a part of the above said
tradition — the groom did not use the belt after the
wedding. It would seem the belt transformed to a
ritualistic item with the evolving fashion, with the
increase in the decorated area and gold embroi-
dery. According to L. Roslavtseva, the wedding
belt was called “gshaq”: “towards the end of the
19" century the belt was sewn together at the ends
and put on over the head. Instead of being a regular
item, it became a symbol of marriage”
[Roslavtseva, p. 53].

The materials and techniques used in the em-
broidery of the wedding belt are of great interest.
Traditionally, it was made from thin muslin, with
its ends embroidered with coloured silk and metal
threads. The samples from the NM RT, although
similar in purpose, materials, composition, and
motifs, differ in details of the stylised ornamental
motifs and the embroidery technique.

Belt No.1 (KP-10664), made from a single
piece of cloth 40 cm wide, retains the undecorated
area in the centre. The decorated ends (79 cm in
width, 49 cm in height) of the belt are sewn to-
gether according to the tradition and are padded,
likely later, with a cotton-based fabric.

Belt No. 2 (KII-24238) was acquired by the
museum in 1997. According to M. Zavyalova, a
keeper, the item traces its history back to the last
owner’s grandmother, a Crimean Tatar who was
married in Kazan. In Crimea, the belt was used to
decorate the house; in Kazan, the original owner’s
descendants used the belt for religious purposes —
the embroidered piece was used to cover the
Quran. The center of the belt appears to have been
cut in half, folded, and later covered with a denser
cotton fabric; the dimensions of the decorated part
are 65x42 cm.

The basis of the belt decorations is the “tree of
life” motif. The image of a branching tree un-
doubtedly had a deep symbolic meaning, carrying
a benevolent and well-wishing message, connected
to both the life on earth, a happy marriage, fertility,
as well as spiritual growth, the connection between
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generations, and the transfer of knowledge and ex-
perience.

The example, closest in composition to the
items from the NM RT, is an artifact from the Sim-
feropol Museum’s collection [Qirimtatar, p. 65].
Other belts feature a different “tree”: a palm-like
tree on the items from the State Museum of the
Orient and the Simferopol Museum, and a tree
with a vase at its base and identical six-petal flow-
ers in the collection of the Simferopol Museum.

The embroidery on Belt No.1 is perhaps the
best available example, due to the harmony of its
composition, the balance of the ornament, and the
density of the embroidery. The eight-petal rosette
is repeated five times in its pattern — in the centre
and at the corners. This motif is present in the or-
nament of wedding belts from the Stariy Krim re-
gion, specifically the ones recorded in the begin-
ning of the 20" c. by A. M. Petrova [Spasskaia, il.7
(387)]. It is the main motif in the women’s gold
embroidery from the second half of 19" c., in the
collection of the State Museum of the Orient
(Moscow) from the Bakhchysaray region
[Roslavtseva, color il. 6].

The composition is vertically supported by two
other massive elements — a vase, which serves as
the base of the tree, and a top in the shape of a
crescent moon and an eight-pointed star. These
large elements, presented in the shape of massive
gold medallions, are complemented with smaller
elements — leaves, “stamens”, shoots, and stalks.
The motifs can be traced to other applied arts, both
Crimean-Tatar and Ottoman-Turkish. For instance,
the four tree leaves resemble the paisley design in
their adaptation, which is popular in Indian and
Iranian textiles, and Turkish embroidery. The
eight-pointed star in a crescent moon was a popular
motif in the 16" — 19" century Ottoman art, it was
widely used in the items, which belonged to those
in positions of power and authority [Sattarova].
The motif was introduced to Crimean-Tatar em-
broidery in different forms. On the tobacco pouch
from the Sinferopol Museum, the star is in the
shape of an eight-petal flower, halfway inside is a
thin crescent moon. It should be noted that a half-
crescent with a star in its natural form is only
found in the embroidery on the belt from the NM
RT (Belt No.1). However, after closer inspection
of the upper rows of Belt No. 2 and the belt from
the Simferopol Museum, one can postulate that this
central element emerges as a variation on the “ay-
yulduz” (crescent-and-star) motif: the crescent and
star merge to become a flower with sharpened pet-
als.

In the middle section of the composition, the
“tree of life” is flanked by two tall jugs with long
necks, rounded bodies, and curved pouring lips.
Such jugs are common and characteristic items in
Crimean Tatar households, seen also on other belt
decorations.

Both belts are made using a light silk-like fab-
ric similar to the Turkish muslin, as for the strands
and the weaving, they are similar in quality to
marquisette and gauze. This simple linen cloth was
used for many items in Turkish and Crimean Tatar
embroidery tradition; the popularity of this textile
in the latter culture is explained by the prevalence
of special embroidery techniques.

The decorations of the wedding belts came to
reflect the tradition of combining coloured silk and
cotton embroidery with gold and silver threads, the
tradition finding its way to a wide array of Cri-
mean Tatar items.

The examples are: a marama scarf, made of
light cotton fabric with double-sided coloured em-
broidery floss satin stitch and some details in me-
tallic strands, and an abtez towel, made of a denser
fabric. In accordance with this tradition, the em-
broidered belts from Kazan have smaller details,
such as vines, buds, and small leaves — done in
satin stitch technique, complementing the main or-
nament and enlivening it.

The thread, used to make all the main details
on the Kazan belt embroideries, deserves our spe-
cial attention. It is made of a silk thread with a very
thin metallic (silver) foil strand woven onto it. The
resulting thread — lightweight, thin, and durable —
possesses the necessary qualities for double-sided
embroidery. The bright golden lustre, which has
not faded after a century, suggests a high gold con-
tent, which is confirmed by the manifests docu-
menting the shipments of golden threads for Buk-
hara embroidery: it used a thin metallic thread
tightly woven onto a silken one. Relatively high-
purity silver alloys were used for the thread, some-
times as high as 84%. To manufacture the
“golden” thread, the silver thread was covered with
gold. It is worth noting that from the second half of
the 19™ century Russian merchants act as suppliers
of soft spun gold to the vast Russian market, in-
cluding Central Asia and Crimea, while in an earli-
er period, threads for gold embroidery were
brought to Russia from the East. Goncharova
names the factories of Malyutin, “Alekseev and
K”, the trading houses of V. Vishnyakov and Sh.
Shamshin [Goncharova, p. 18]. Interestingly, the
colour of the silk thread, used as the base for the
gold thread, changed throughout the years, which
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made it possible to date them. P. A. Goncharova
states that “in the earlier items from the 1830s to
1870s, the golden thread was woven onto a yellow
silk thread of various shades, dyed to resemble
gold. Orange silk thread was used in the eighties.
... Closer to the 1910s, the quality of gold had de-
clined, and it was woven onto a yellow cotton
thread” [Goncharova, p. 19].

The base for the gold thread in Belt No.1 is a
straight silk thread of milky yellow colour, while
in Belt No. 2 it is twisted orange silk. Belt No.1 is
additionally coloured with a natural dark yellow
dye to strengthen the appearance of the golden em-
broidery, with painted contours spilling outside the
embroidered areas. In contrast, the embroidery
stitches of Belt No. 2 are lightly covered with em-
broidery, so that the fabric underneath them is seen
through.

It is interesting to compare the belt embroidery
techniques with those of the Bukhara embroidery,
which is mostly done using satin stitches. “The
threads used for the satin stitch were coloured yel-
low, so that they did not stand out in case the
golden threads went apart. The threads were dyed
using ginger root - “zarchuba” - by the embroider-
ers themselves. In cases where embroidery was
done directly on the fabric, without the satin stitch,
the fabric was dyed yellow too. Gold threads were
sewn through the fabric only when light materials
were used, such as calico, tulle, and gauze. In
Bukhara, however, embroidery was done on gauze
in the same way as on denser fabrics — using the
point couche technique. Only the most experienced
embroiderers have reported that they remember
gauze being embroidered with golden threads on
the fabric. This can be approximately dated to the
end of the first and the beginning of the second
quarter of the 19™ century, when this method was
used to make male head garments — turbans
(chalma). The embroiderers believe that this was
done using the chain stitch. The items themselves
have not survived to this day” [Goncharova, p. 24].
Two details, mentioned here by P. A. Goncharova,
are important when looking into the embroideries
of the NMRT collection. The first is the dying of
the fabric under the golden embroidery, which is
found in Belt No.1. The second is the accounts of
the informants on the age of the double-sided
gauze golden embroidery. It shows that those
items, preserved in the Crimean Tatars’ embroi-
dery techniques, are indubitably ancient. The items
prove the existence of the mentioned techniques, as
well as help trace their origins and development.

Expert P. Chepurina recognises 10 types within
the Crimean Tatar embroidery [Chepurina, p. 3-6].
The decorations of the belts studied here use one of
the main types of double-sided decorative embroi-
dery — the double-sided satin stitch with no lining,
known as “Tatar ishleme” (“Tatar work/stitch”).
“Tatar ishleme” was the most widespread type of
ornamental embroidery, with more than 70 varia-
tions, and was subdivided into two categories —
simple and counted. The first category is the sim-
ple satin stitch. As compared to the second catego-
ry, the count of the stitches did not matter in this
case, and there was no scheme for the reverse
stitch in the ornament. Both items from the NMRT
have ornaments using the simple satin stitch: the
edges of the ornamental motifs, “circles”, “drop-
lets”, and other small elements. The second catego-
ry of the “Tatar ishleme” are counted variants,
which were the main types used in creating the pat-
terns. They are prevalent when large areas are to be
covered, such as rosettes, leaves, stars, flowers,
pitchers, etc. P. Chepurina counted approx. 100
combinations within the two variants of the stitch
with specific names “el iyip shashirma” (“do not
lose the path”) and “tarleme” (“the fencing one”).
These are believed to be the main techniques used
in the Crimean Khanate. In the belts from the Ka-
zan collections, we observe larger details being
filled with a net made of geometric shapes
(squares, rhombi, triangles, and wide zigzags).
They create an effect that adjacent areas, filled
with different patterns, have different textures and
light reflections.

The mentioned peculiarities are found in other
embroidery items from the museum’s collection,
recorded in the acquisitions act of 16 October,
1936. The document states that the items were
bought from “Kasimova Zubeyda, living in Cri-
mea, Yalta, Deregoy village, House 7, Flat 1, Tik
Str. ... Hand-made by Crimean Tatars in 1860~
(Protocol dated 16.10.1936). Along with the gauze
belt (Belt No.1), two pouches with gold embroider-
ies, sock straps, and two items recorded as “golden
thread embroidery ... similar to a carpet” were
bought from Zubeyda Kasimova. Both items, with
edges with gilded silver threads over an orange
thread, are made from two strips of fabric — green
silk satin (68 by 42 cm, KP-10660) and crimson
silk satin (69 by 39.5 cm, KP-10662). This kind of
embroidery and reinforcement at the edges was
used for the ends of decorative towels, which were
made from colourful fabrics and used as furnishing
inside the house. An example of this type of a tow-
el, made from crimson silk with similar embroi-
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dery at the edges and fringes, is found at the
Bakhchysaray Museum [Akchurina-Muftieva, Ta-
ble 3.7 e]. The fabric seems to have deteriorated
with time, and its edges were used to make other
decorative items — tablecloths and pillowcases. In
the tablecloths from the Kazan collections, all dec-
orations with vines and large eight-petal rosettes
have rather large features. The ornament is trying
to cover the whole space, while the resulting small
gaps are filled with whisks, curling vines, and
small disks.

The same traits are present in the two table
pouch embroideries. The pouch is made of two
rectangular pieces of velvet cloth of deep colours —
crimson (KP-10661) and violet (KP-10665). The
decorations on the pouches are again dominated by
large elements — stars, rosettes, vases, leaves,
heart-like figures, and flowers. The pouches are
decorated on both sides; the ornaments share the
same basis, yet one side lacks smaller details. The
traits of this style, monumental and laconic, are
comparable to the embroidery on the pouch from
the Russian Museum of Ethnography, in which the
tree of life motif is broken up, and the composition
is divided into tears [Traditsionnaia, il. p. 95].

The density of the ornament and large size el-
ements are also found among smaller items of the
collection — the “chorab-bau” straps, worn by the
groom on a wedding day to support high socks un-
der the knees. Those were made of strips of velvet,
padded with cardboard, having ribbons and tassels
at its edges. [Roslavtseva, p. 53].

Short inscriptions with Islamic religious for-
mulas are a common addition to the Crimean em-
broidery decorations. On Belt No. 2 and the green
satin tablecloth (KP-10660) those are “mashallah”
and “subhanallah”, written in Arabic script (but not
calligraphically) with a gold thread. Mashallah
(Mashaallah, [4¥slil], translates from Arabic as
“Allah’s will” [Maxmutov, Xamzin, Sajfullin, p.
255]). Itis used to express a pleasant surprise, joy,
and approval, and is common in evil eye warding
amulets. Subhanallah (Subhanallah, [4 (],
translated as “praised be Allah”) — is a form of
praise used at the moments of surprise [Maxmutov,
Xamzin, Saifullin, p. 531]. In informal language,
folklore (sayings, proverbs) and folk literature,
both phrases are often used together, empowering
each other; they are often used in applied arts. In
Crimean Tatar embroideries, the phrases are found
on prayer mats, children’s black cloth caps, worn
to ward off evil eye, and belts. Other religious
phrases and words of praise were sewn on various
items, which are all found in a wedding attire.

Embroidered onto the lower edges of Belt No.
1 ends is a well-wishing writing, made of coloured
(dark-brown) silk. Unfortunately, only parts of the
Crimean Tatar inscription with Islamic religious
phrases is readable’.

The gold embroidery artifacts from the Na-
tional Museum of Republic of Tatarstan are re-
markable pieces of Crimean Tatar art dated from
the second half of the 19" century. They provide
rich material, in terms of a technical and ornamen-
tal repertoire, for a comparative study of folk em-
broidery of the Crimean and Kazan Tatars®.

Ilustrations:

1. Male bridal belt. Gold thread embroidery on silk.
(KP-10664)

2. Male bridal belt. Gold thread embroidery on silk.
(KP-24238)

3. Towel. Satin, gold thread embroidery. (KP-
10660)

4. Towel. Satin, gold thread embroidery. (KP-
10662)

5. Bridal tobacco pouch. Gold and silk thread em-
broidery on velvet. KP-10665

6. Bridal tobacco pouch. KIT-10665. Reverse side.

7. Bridal tobacco pouch. Gold and silk thread em-
broidery on velvet. KP-10661

8. “Chorab-bau” straps. Gold and silk thread em-
broidery on wvelvet, sequins, spun gold, lace. KP-
10663/1-2.
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O I'PYHIIE KPBIMCKO-TATAPCKHUX BBIIHINBOK B CObPAHUU
HAIIUOHAJIBHOI'O MY3ESA PECITYBJIMKU TATAPCTAH

JInamsa UneBna Carraposa,

Hanmonanehsiii Myseit Peciy6nuku TarapceraH,
420111, Poccus, r. Kazans, yn. Kpemnesckas, 2,
liliya.sattarova@hotmail.com.

B crarbe BepBble onucaHa IpyIa KPpIMCKO-TaTapCKUX BBIIIMBOK, MPEMETH KOTOPOH MOCTYIIH-
i B cobpanue my3es B 1936 u 1997 rr. [lpocnexeHa HCTOPHS OTACIBHBIX apTe()aKTOB U YTOYHEHA
HX aTpuOyIUs, a TaK)Ke BBISBICHO M3MEHEHHE Ha3HAUECHHUS BeIle B CBA3M CO CMEHOMU Cpelbl OBITOBA-
Hus. Tpanumms 3010TOMBEHHOTO0 HCKYCCTBA KPBIMCKHX TaTap IOKa3aHa B KOMIUIEKCE €ro TeXHUKO-
CTHJIUCTUYECKHUX XapaKTepUCTHK — OCHOBHBIX MOTHBOB M HanOojee pacpOCTPaHEHHBIX KOMIIO3HIIH-
OHHBIX CXEM, TEXHHK BBIIIMBAHUS, UCIOIb3YEMBIX TPAJUINOHHBIX MaTepHAIOB OCHOBHI U CIIEI[HAIb-
HBIX BBIIIMBAIBHBIX HUTEH. [IpuBNedeH MMpOKUi psj aHAIOrHi U3 codpanuii My3eeB Poccun. Bonb-
IIMHCTBO MPEIMETOB KOJUICKITUH ITyOIUKyeTCs BIIEPBEIE.

KnaroueBble cjioBa: KPBIMCKHUC TaTapbl, 30JI0Tasl BbIIIMBKA, TCXHUKHU BBIIINBKH, Ha].[PIOHaJ'IbeIfI

My3ei PeciyOonuku TarapcTaH, KOJUTEKIINH.

30110TONIBEHHOE MCKYCCTBO TAaTAPCKUX MAacTe-
pMI, CTaBllee IIUPOKO H3BECTHBIM Ojarogaps
MaccoOBOMY IPOU3BOJCTBY HAaLMOHAJIBHBIX T'OJIOB-
HBIX yOOpOB B paMKaxX HYMKHO-KAISAMYITHOTO
IpoMBbICia, pazBuBasuierocss B Kazanu Bo BTOpoil
nonoBuHe XIX — Havanme XX Beka, IpeCTaBICHO
B HalllUX MY3eHHBIX coOpanusx. [exop Tpaauuu-
OHHBIX KCHCKHX TOJIOBHBIX YOOPOB Kaigpak, MyK-
CKUX mi002mdu U Kaianyut, 0apXaTHBIX KEHCKUX
Ty(dens no3BoiseT cyauTh 00 ycTosiBIIEMCsST Habo-
pe OpHAMEHTOB, MaTepHaiax W TEXHUYECKHX
npreMax BBHIIIUBKH, HAanOOJee pacrpoCTpaHEHHBIX
cnoco0ax ux covyeraHus. BrelmmBka u3nenui, BXo-
IUBIIMX B aCCOPTHUMEHT IPOMBICIA, MPOU3BOIU-
nack 1Mo 0apxaTy TEMHBIX TOHOB — CHHEMY, 3€e-

HOMY, OOpZOBOMY, KOPHYHEBOMY — MeETajLInde-
CKUMH HUTSIMHU CIHEIUATHHOTO KAa4eCTBa, MCIOb-
3yeMBIMH I CO3JaHUS Ha MOBEPXHOCTH O0BEM-
HBIX CTEXKOB CIIOCOOOM BIpPHKpEN. YKIIagka
CTE)XKOB TPOU3BOJMIIACH TI0 KapTOHHOM OCHOBE,
4acTO C KCIOJIb30BAaHUEM BaTHOM mojioxku. Pas-
JIUYHBIA TOPSIIOK CTEXKOB (TIajib, €10YKa, IIax-
MATHBIN TIOPSIOK), a TaKXKe WX pa3Hasl TUIOTHOCTH
U BBICOTA, JOMOJIHEHHUE BBIIMIMBKUA METAINIMYECKU-
MU OJeCTKaMH OOECTIEUYUBAIA BapUATUBHOCTh CO3-
JlaBaeMOU JEeKOPATUBHON MTOBEPXHOCTH.
[IpencraBnenus o pemepTyape TaTapcKoro 30-
JIOTOLIBEUHOTO UCKYCCTBA JOMOJIHAIOT «Ka3aHCKUE
MOJIOTEHIA», KOTOPBIE BBIITUBAIACH TaMOYPHBIM
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IIBOM T10 0€JIOMY MOJIOTHY, TOTIOJIHSUIUCH 30JI0THIM
MTO3yMEHTOM U 6aXpPOMOM.

Takum oOpazom, HaOOp IEKOPHUPOBAHHBIX 30-
JIOTOW BBIIIMBKOW W3JCIMHA Ka3aHCKUX TaTap IO-
BOJIBHO orpaHwdeH [I'ymoBa]. 3omoTasi BBIIIMBKA
IPAKTUYECKH HE BCTPEYaeTCd B TPAAULMOHHOMN
OJIeKJC; BBUIY MpEpBaBLICHCA TPaJULUU HE MPO-
W3BOJIMIIKACH C MCIOJBb30BaHHEM AAHHOW TEXHHUKH
W3JENUsl PEJIMTMO3HOIO HAa3HAYEHUS, INPEIMETHI
YKpaLIeHUs! CBETCKOTO WM KyJIbTOBOTO HHTEPbE-
pa. B aToM KkoHTekcTe MccnenoBaHUE psAAa apTe-
(aKTOB, TPAAUIIMOHHO OTHOCUMBIX K KOJUICKIMSIM
TATApCKUX TKAHEW M BBIIIUBOK, INPEACTABISECTCS
WHTEPECHBIM M MOXKET IMPHUHECTH HEOKUIAHHbIC
pe3yibTaThl. Tak, HOBbIE MOAXOIBI K aTpUOyLUH
nokpeiBana «Kurtam» u3 cobpanus ['ocymapcTBen-
HOTO My3esi U300pa3uTeNbHBIX HUCKycCTB Pecry0-
nmuky TaTapcTaH MO3BOJMIN BBIBUHYTH apryMeEH-
THI B [I0JIb3Y €0 NPUHAUICKHOCTH K KPYTy OCMaH-
CKO-TYypEeIKUX BBIIIMBOK BTOpPOW moioBHHEI XIX
Beka [CatTapona].

B stHOTpadmueckort xomnexknuu Harmonans-
Horo My3est PecniyOnmku Tartapcran (namee — HM
PT) Beigensiercst rpymiia BHIIIHBOK, [0 CBOUM TEX-
HUKO-CTUJIMCTHUECKUM XapaKTePHCTHKaM OTJIHU-
YAOLMXCSl OT M3BECTHBIX HaM 00pa3loB KasaH-
CKHMX BBILLIMBOK 30JI0TOM. Bemiu 3Toil rpynmsl pas-
JTUYAIOTCS MO0 MaTephaly OCHOBHI (IB€ BBIIIMBKU
BBINOJIHEHBI HAa KHCEe, YeThIpe — Ha Oapxare, ABE —
Ha CaTHHE), a TaKKe [0 Ha3HAYEHUIO — MY>KCKHUE
nosica M MOJBS3KHM HA YYJKH, KACEThI U YEXJIbl Ha
noaymku. PaccMoTpuM 311 mpeAMeTs! moapoOHee.

JIBa oOpasma u3 Oenoi TKaHH, OJIM3KHE 10 Xa-
pakTepy JeKopa, MaTepualiaM U TeXHHKE, yKpalle-
HBI JBaKJbI MOBTOPSIONIEHCS KOMITO3UIHEH C yc-
JIOBHO TPAaKTOBAHHBIM Ba30HOM, BETBSIMH, JINCThS-
MU U onamu. B nuteparype cioxunach Tpaau-
U CYMTATh 3TH apTedakTel QyTisspamMu A KHU-
ru (s Kopana) u otHocuts nx k XVIII-XIX BB,
yKa3bplBass B KauecTBe Mecta OblToBaHus Kasan-
ckytw rybepHuto [Baneesa-Cyneiimanosa, [llaree-
Ba, C. 166]; ¢ yueToM 3T0it aTpuOyIUH JaHHBIC Ma-
MSTHUKHA SKCIIOHUPOBAIUCH Ha BbicTaBKax «Mc-
kycctBo mcimama» (2001, Kazamp), «Cokposuria
My3es: TeicsdeneTnio Kazanm» (2005, Kazawp),
«JleKOpaTUBHO-TIPUKJIAAHOE HCKYCCTBO Ka3aHCKUX
TaTap: uctopusi u copemeHHocTb» (2009, Kazans,
2010, YIbHOBCK).

Kak B xomMmo3unuu, Tak ¥ B TEXHUYECKOM OT-
HOILICHWU 3TH BBILIMBKYA MMEIOT MHOXKECTBO aHa-
JIOTHH, KOTOPBIE BCTPEYAIOTCS B KOJUIEKUUAX Pec-
MyOJIMKAHCKOTO KPBIMCKO-TAaTaPCKOTO My3esl HC-
kycctB (Cumdepornons) [KpbimMckoTarapekoe.., Wil
58-60, 65, 69], 'ocynapctBenHoro mysest Bocroka

(Mocksa), Poccuiickoro OTHOrpaduieckoro my-
3est (Cankr-llerepbypr) m apyrux coOpanwmii. Mc-
CleoBaHMsl IO JTHOTpaduu H JeKOPATHBHO-
MPUKJIAJHOMY HMCKYCCTBY KPBIMCKHX TaTap 4eTKO
OTIpEZIeTISAIOT Ha3HAYEHHNE ITHX BEIIel Kak cBajed-
HBIA T0sic xeHnxa. OH SBISUICA YacThIO IMPETOA-
HOCHMOTO BO BpE€Ms CBAaTOBCTBA MOJapKa HEBECTHI
JKEHUXY, KOTOPBIH COCTOSUI U3 AEBITH MPEIMETOB
Y TIOOTOMY Ha3BIBAJICA «IOKY3» («IOKBY3JIamMa).

[Tosica oTIMYaIUCh 0COOBIM pa3sHOOOpa3neM B
KOMITJIEKCE KOCTIOMa TOPHO-IPUOPEKHON TPYIIIBI
KPBIMCKHX TaTap. B MX HOIIEHWH HalUIA OTpake-
HUE KaK MECTHBIE TPaIWIA{, TaK M BIHSHUE OC-
MaHCKO-TypEIKOro IulaThs. BiusHue ocMaHCKOH
TpaZuLUH MPEJICTABIAETCS 3aMETHBIM B MOJIpa3ze-
JICHUH TIOSICOB, B HCIIOJIE30BAHHBIX JJISI UX H3TO-
TOBJIGHUSI MaTepuanax. Kyuiaxu, TOBS3bIBaeMble
MOBEPX IJIaThs, & TAKIKE YYKYpbl, CIYKUBIINE IS
B3JICP’KKH IIApPOBap M BEPXHUX IITAHOB, UMEIH
YCTOWYMBBIE TPAAWIIAN HOIIEHHs, OOTaTo AEKOPH-
POBAJIUCh, MOTJIM CIYXHUTh IIEHHBIM MHOJapKOM U
OBITh B&KHOW JETANBI0 LEPEMOHHAIBHBIX ONes-
Huil. Tak, B komnekuuu JBopua-My3zes Tonkarbl
XPaHUTCS 30J10TOMBENHBINA Kymak XVII B.: 1o 30-
JIOTOMY (POHY LIBETHBIMH IIEIKOBHIMH HUTSIMH BBI-
MOJTHEH Y30 PACIOJIOKEHHBIX B DS/ KHUITAPHCOB,
OKPY’KEHHBIX BETBSIMH C TMAallMHTaMH, MEXIY KO-
TOPBIMU TIOMEIIEHBI TIOJbIaHb [COKpOBHINA.., C.
161, xar. 82]. CBaneOHbIIl TOSIC KPBIMCKUX TaTap
SBIISIETCS. YacThIO JTAaHHOW TPAJWIIMH; KEHUX HE
MOJIH30BAJICS 3TUM TIOSICOM IocTie CBaIbObl. Buau-
MO, CO BpPEMEHEM C M3MEHEHHEM MOJIbI, a TaKXKe
BO3pPAacTaHUEM ITOKPHIBAEMBIX JIEKOPOM TLTOCKO-
CTell mosca, yBeJTUYCHUEM O 30JI0TOM BBIIINB-
KU TI0SIC TPEeBpaTWiICS B OOpsAoByro Bemib. Ilo
nmanueiM JI. M. PociaBrieBoii, cBajeOHbIN TOSC Ha-
3BIBAJICH «KIIIAK», «K KOHITYy 19 B. 3TOT mosic cranm
CIIMBATh Ha KOHI[aX M HAJIEBAJH €T0 Yepe3 roJioBy.
U3 npenmera oOnxoma OH MpEeBpaATHIICS B CHMBOI
cynpyxecTtay [PocnaBuesa, c. 53].

Marepuanbl ¥ TEXHUKU BBIIIMBKH CBaJeOHOTO
mosica TPEACTaBISIIOT 3HAYMTENIbHBIM HMHTEpEC.
TpaguIMOHHO €ro MMM M3 TOHKOIO MYCIJIHHA
(xucen), KOHIIbI BBIIIMBAIN [BETHBIMU IIEIKOBBI-
MU ¥ METAJUIMYECKUMH HHUTAMHU. DK3EMIUISIPHI U3
HM PT, umest cX0ACTBO C TOUKU 3pEHUSI Ha3HAYeE-
HUS U UCNONB3YyEMBIX MAaT€pHaIIOB, KOMIIO3HIINOH-
HBIX TIPUEMOB M HabOpa MOTHBOB, Pa3iIMYalOTCs B
JIeTalIAX TPaKTOBKM OPHAMEHTAIbHBIX MOTHBOB U B
XapakTepe NCIOTHEHMS.

[Tosic Nel (KII 10664), cnenaHHBIN U3 OJHOTO
KycKa TKaHu mupuHOi 40 cM, eme coXpaHWI CBO-
0OAHYIO OT BBIIIMBKH LEHTPaJbHYIO 4acTb. BbI-
IIUTHIE KOHIBI MOsICA, COTIIACHO TPAIUINH, CITUTHI
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BMECTE C OJHOH CTOPOHBI (pa3Mepbl BBIIIUTON
gacth: mupuHa 79 cM, BeicoTa 49 cM) U Tpoayo-
JIUPOBAHBI, BUANMO, B Oojiee IMo3mHee Bpems, Oe-
JIOW XJI0M4aTOOYMa)KHOH TKaHBIO.
Bropoit mosc (KI1-24238) mpuobpereH Mmy3zeeM
B 1997 1. Ilo uadopmanmm xpanurens M. K. 3a-
BBSUTOBOM, MCTOPHS BELIM CBsI3aHa C NMPHUE3AOM B
Kazanp 6a0ymiku caaTymiel, KPpIMCKOH TaTapKw,
KOTOpasi BBILUIA 34ECh 3aMyX. B KpbIMCKOM mome
BEIlIb ABJIUIACH YKpalleHneM HHTephepa; B KazaHu
MTOTOMKH TEPBOM BIIAJENULBI MCIIOJIB30BAIM €€ B
CBSI3U C PEJIMIHMO3HBIMU LEISMHU: JIParoLeHHOH
BBIIIUBKOM HakpeiBaiu Kopan. Buaumo, 1es-
TpaJibHasi 4acTh MOsACa pa3pe3aHa MOoCpeauHe, 3a-
THyTa, 3aTeM 3alluTa 0ojiee IIIOTHOW XJIOTKOBOM
TKaHbIO; pa3Mephl BBILIUTONU yacTH 65x42 cM.
OcCHOBY JEKOpa TMOSCOB COCTaBIsIET MOTHUB
«IpeBa XKU3HUY». PUCYHOK B BUZE pa3BETBICHHOIO
JepeBa, HECOMHEHHO, UMeN ITyOOKoe CHMBOJINYE-
cKoe 3HaueHue. B Hem comepskuTcs Onaromoxena-
TEIBHBIA CMBICII, CBSI3aHHBIM KaK C 36MHOM KH3-
HBIO, JaJbHEHIINM CUACTIMBBIM CYIPY>KECTBOM H
MHOTOYHCJIEHHBIM HOTOMCTBOM, TaK U HpEACTaB-
JICHUSIMH O JYXOBHOM COBEPIIIEHCTBOBAHHUHM, CBSI3U
MOKOJICHH, Tiepeaadye 3HaHUM U onbITa. bykBaiib-
HOM aHamormedl kommnoszunui mosicos u3 HM PT
MOKHO CUMTATh JHIIb 3K3EMIUIp U3 KOJUIEKIIUU
cumdeponoabckoro Myses [KpbsiMckoraTapckoe..,
C. 65]; B Ipyrux mosicax «IpeBO» UMEET HHOUN BUI:
NaJIBMOBHUIHOE JpeBO Ha mosicax u3 ['ocymapcr-
BEHHOTO My3es Bocroka u cuMdepomnonbeckoro
My3es, a TAaKXKe «IPEeBO» C OCHOBAaHHEM B BHJE Ba-
30Ha U OJMHAKOBBIMH IIECTUJICIIECTKOBBIMH LIBET-
KaMH B KOJUIEKIIMHA CUM(DEPOTIOILCKOTO MY3esl.
Kommozumwmst BeimuBku (mosic Nel) cBoeit rap-
MOHHEH W TPOAYMAaHHOCTBHIO, YpaBHOBEIIECHHO-
CTBIO KPYHHBIX 3JIEMEHTOB OpPHAMEHTA, IJIOTHO-
CTHIO 3allOJHEHHS Y30pOM, MOXKaTyH, SABISETCS
JYYIIUM M3 U3BECTHBIX HaM o0Opa3uoB. Bocbmuiie-
MECTKOBAs PO3ETKa ISITUKPATHO MOBTOPEHA B Y30-
pe — B IIEHTPE U B YEThIpEX yriiax. MOTHB pO3eTKH
C BOCEMbBIO JIEMIECTKAMH BCTpedYaeTcsi B JEKOpe
cBazneOHbpIx nosicoB Crapo-KpbiMckoro paiioHa, B
YaCTHOCTH 3apHCOBaHHBIX B Hadajme XX B. A. M.
[lerposoit [Cracckas, puc. 7 (387)], o siBusercs
OCHOBHBIM MOTHBOM 30JIOTOH BBIIIMBKHU JE€BHUYBETO
mapda Bropoit nmonosunsl XX B. u3 paiiona bax-
gyrcapas B koymekiun ['MB (I'MB, Ne 2798 III)
[PocnaBiieBa, iBeTHas BKJeHKa, WiI. 6].
BepTukanbHy0 0Ch KOMIO3MLIMU JEpKaT €lle
JIB€ MacCCHBHBIE JE€TaJl — MOHYMEHTAJIBHO TPAKTO-
BaHHBI Ba30H, OCHOBA «JIpEBa» B HIDKHEH e€ro
YacTH, U 3aBEpLICHUE B LIEHTPE BEPXHErO spyca B
BHJIE MOJIyMECSIIa C BOCBMIITy4€BOH 3Be3/10i. JTH

KPYIHBIE DJIEMEHTBI, UMEIOLINE BHJ MAaCCHUBHBIX
30JI0TBIX MEIAJIBOHOB, JOIOJIHEHBl MOTHBaMHU 00-
Jiee MEJKOro Macimrada — JIMCThSIMH, «ThIYMHKa-
MU», Io0eraMu U BhIOIUMHCS cTeOmsiMu. Mcrou-
HUKH MOTHBOB MOTYT ObITh HailleHbl B JPYIUX BU-
Jax IEeKOPAaTUBHO-TIPHKJIAZHOTO HMCKYCCTBA — Kak
KPBIMCKO-TaTapCKOTO, TaK ¥ OCMaHCKO-TYPELKOro.
Tak, yeTblpe CTUIM30BaHHBIX JIUCTA «IpeBa» Ha-
IIOMUHAIOT B CBOEH TPAaKTOBKE (UIypBl «BOCTOY-
HBIX OTYpLIOB», MOIYIAPHBII MOTUB «OyTa» HH-
JUACKUX U WPAHCKUX TKaHEH M TYPELKUX BBIIIU-
BOK. BoceMumityueBast 3Be3fia B Hojiymecsle — Io-
MYJISIPHBI MOTUB OCMAaHCKOT'O AEKOPAaTUBHOIO HC-
kycctBa XVI-XIX BB., UMeIOMUNH SPKHE TPUMEPHI
B YKPAIllCHUU MPEIMETOB, CBSI3aHHBIX C MPEACTaB-
JeHneM BiacTd M rocynmapcrea [CarrapoBa]. Mo-
TUB BOLIET B CJIOBaph KPBIMCKO-TATapCKOT0 Y30p-
HOT'O IINTHS B Pa3HBIX BUAaxX. Ha BhIIMBKe KuceTa
u3 cUM(EpPONOIILCKOTO My3esl 3Be3a MMECT BUJ
BOCBMUJICTIECTKOBOTO LIBETKA, HAINOJOBHUHY OOBS-
TOTO TOHKHM ceprioM mosrymecsiia. Crneayer orMe-
TUTh, YTO B YUCTOM BHUJE IOJyMECSI] CO 3BE3/0M
NPUCYTCTBYET TOJIBKO B BBIIIMBKE Mosca u3 Ha-
muoHaneHOTO My3est (ITosic Nel). Opnako mpu
OnmKkadIeM pacCMOTPEHHH DIIEMEHTOB BEPXHETO
sipyca BBIIMBKM mosica No 2, a Takke 30J0TO-
HIBEWHOI'O Mosica W3 CHUMQEPOIOIBCKOTO My3es
BO3HHKAET MPEAIOIOKECHUE O TOM, YTO LIEHTPaIlb-
HBI 3JIEMEHT BO3HMK KaK CTHJIM3aLUsl MOTHBa
«al-roNAy3»: MOJIyMECSI U 3B€34a CPOCIHUCH, Tpe-
BPATUBIIKCH B IIBETOK C 320CTPEHHBIMH JIETIECTKA-
MH.

B cpenHeMm sipyce KOMIO3ULINH «IpeBo» (iaH-
KHPOBAaHO IMapaMH BBICOKOTOPJBIX KYBIIMHOB C
OKpYTJIBIM TYJIOBOM W TOHKHUM HM30THYTHIM HOCH-
koM. Takue KyBIIMHBI — XapaKTepHBIH HpeaMeT
ObITOBOr0 00MXO0Jla KPBIMCKMX Tarap, OHH BCTpe-
YalOTCSl Ha BBIIIMBKAX JIPYTHUX MOSICOB.

s u3roroBieHUss 00OUX TOSCOB HCIIONB30-
BaHa JIeTKas IIEJIKOBas TKaHb THINA TYPELKOH
TIOJILOCHT (0JIM3Ka M0 Ka4eCTBY HUTEH U Tiepernie-
TEHHIO K MapKH3eTy, Kucee). Takas TKaHb IPOCTO-
TO MOJIOTHSHOTO IepervieTeHus Oblila OCHOBOM ISt
W3TOTOBJICHUS MHOTUX U3JIeHid B O0raToM accop-
TUMEHTE TYPEUKHUX U KPBIMCKO-TATAPCKUX BBIIIH-
BOK; MPEANOYTEHHE 3TOr0 BUAA TKaHU B IMOCTEI-
HUX OO0BsCHSETCS 0C000H MOMYJISIPHOCTBIO CYET-
HBIX TEXHHK («3cab HIuieMe).

B nexope cBazneOHBIX MOSICOB HaILa CBOEOO-
pasHoe OTpakeHUE TPAJULUS COYCTAHHS BHIIIMBKU
[BETHBIM IIEITKOM W XJIOMKOM C ITUTHEM 30JI0TOM
U cepeOpoM, UTO TPOSBUIIOCH B YKPAIIGHUH CaMBIX
PasHbIX 10 Ha3HAUCHWIO HM3JAEIMHA KPBIMCKUX Ta-
tap. Tak, IByCTOPOHHEH IIaAbl0 IIBETHHIMH MYJIU-
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HE C MCIOJHEHUEM HEKOTOPBIX JeTajiel MeTaulu-
YeCKUMH HUTSIMH BBINIMBAjiCS mapd Hu3 JETKou
XJIOMYaTOOyMa)KHOW TKaHU — Mapamd, TIOJIOTEHIIe
abmes (n3 Gonee mioTHO# TkaHu). Kak cnenosa-
HUE ATOW TPATUINH, B KA3aHCKUX TOSCAX MEIKHe
JeTamu — Mo0eTH, TTOYKH, METKHE JISTIECTKH — BbI-
MOJTHEHBI HUTSIMH LIBETHOTO IIIEJIKA B TEXHUKE TJia-
M, CIy>)Ka JONOJHEHWEM OCHOBHOTO Yy30pa U
OKUBJISISI CTATUYHYIO B IIEJIOM KOMIIO3HIIHIO.

OcobeHHasi HUTH, KOTOPOH BBITIOJHEHBI BCE
OCHOBHBIE 3JIEMEHTHI KOMITO3UIIMM TOSICOB Ka3aH-
CKOTO COOpaHWsA, 3aCITy)KHUBAeT OTIEIbHOTO pac-
cmotperns. OHa TPENCTaBIsET cOO0M MIETKOBYIO
HUTh, Ha KOTOPYIO IJIOTHO CIpsAACHAa TOHYAMIIas
MOJIOCKA MeTaJIn4eckoi (cepeOpsiHOM) ¢obru.
[lomyueHnHast HUTB, JIeTKas, TOHKAsE ¥ IPOYHAS, 00-
nanaeT HeoOXOAMMBIMU KaueCTBAMH IS HCIIOJTHE-
HUS IByCTOPOHHETO MIMTHS. 30JI0TOM OJecKk HUTH,
HE yTpadeHHBIN 3a TPOIIEAIIee CTOJIETHE, TOBOPUT
0 BBICOKOM cojepkaHuu 3oioTa. [loarBepxnenue
JTAaHHOMY TPEATNONI0KEHUI0O HaXOUM B CBEICHHIX
0 TIOCTaBKax 30JI0THIX HUTEH IJIs OyXapCKOro Iu-
Tbs, B KOTOPOM HCITOJIb30BAIaCh TOHKAsI METaILIH-
YyecKasi HUTbh, TYro CIIPsiICHHAs Ha IeiIKoByro. s
€e M3rOTOBJICHUSI HCIIONB30BAaJICS CIUIaB cepebpa
0ojiee WM MeHEe BBICOKOW TPOOBI — B IyUIIHX
coptax 110 84 %. i nomydeHus «3010TOW» HUTH
cepeOpsiHas HUTh MOKPBIBATIACh 103010TOH. CTOUT
OTMETHUTb, YTO CO BTOpPOH mojoBUHBI XIX B. mo-
CTaBIIMKAMH MSTKOTO TPSAICHOTO 30JI0Ta Ha 00-
IIUPHBIA POCCHUHWCKUM PBIHOK, B TOM 4YHUCIE B
Cpennroro Asuro u B Kpbim, Obutn poccuiickue
MIPOM3BOAMTENH, B TO BpeMs Kak B Ooliee paHHUN
MEPUOA HUTH JUIS 30JI0TOLIBEHHOTO MPOU3BOJICTBA
npuBo3uiuchk B Poccuto ¢ Boctoka. 1. A. T'onua-
poBa Ha3biBaeT (habpuku MamroTHHa, «AekceeBa
u K», toproseie noma B. Bumnsikosa u 1. [lam-
muHa [[ongyaposa, C. 18]. JIroOOMBITHO, YTO LBET
LIEJIKOBOW HUTH, CIYKUBLIEH OCHOBOW IJIsl psiae-
HOTO 30JI0Ta, OBUT PAa3TUYHBIM B Pa3HbIC TIEPUO/IBI,
YTO MOXKET CIYXKHTh OJIHUM U3 JATHPYIOIIHUX (akK-
topoB. I1. A. T'oH4apoBa yka3bIBaeT, 4yTo «Ha 00-
nee panHux m3nenuax 30—70-x rogoB XIX Beka
30JI0Tasi HUTh CIIpsi/ieHa B OOJIBIIMHCTBE CITy4YacB
Ha JKENTYI0 Pa3HBIX OTTEHKOB MIEIKOBYIO HUTB, T.
€. OKpallleHHYI0 oA uBeT 3o0i0Ta. B 80-x rogax
yHoTpeOsulach OpaH)KeBasi IIeNKoBas HUTH ... K
10-m rogam XX Beka OTHOCHUTCSI TIOSIBJICHUE 30J10-
Ta 0ojiee HU3KOTO KadecTBa, CHPANCHHOrO Ha Oy-
MaKHYIO XKenTyro HUTh» [['oHuapona, C. 19].

[Ipu BHUMATETFHOM M3y4YEHHH TOSCOB U3 KOJI-
nexknud HM PT MoxHO 3aMeTHTh, 4TO B Tosice Ne
1 ocHOBa 30JI0TOIl HUTH — HEKpy4YeHas LIeTKOBas
HUTH KEJITOBATO-MOJIOYHOTO I[BETa, B Tosice Ne 2 —

CKpy4YEeHHasl IIEJIKOBasi HUTh OPaH)KEBOTro IBeTa. B
mosice Ne 1 mnst ycwnmenust adexra 3010TONH BBI-
IIMBKM TKaHb I0J] OPHAMEHTAIbHBIMU (UTIypaMH
BBIKpallleHa B TEMHO-KENTHIM mBeT (TOAKpacka
KakMM-TO HaTypaJbHBIM KpPacHUTEIEM, KOHTYPHI
OKpAIIEHHBIX Ha TKAaHU (QUTYp BBIXOAAT 3a KOHTY-
pul BoiKBKK). Hampotus, B mosice Ne 2 ¢urypsl
3aMOJIHEHBl OPHAMEHTAJIBHBIMM IIIBAMU aXypHO,
TKaHb IPOCBEYNBAET CKBO3b HUX.

JIroOOmBITHBIM  NPENCTABISIETCS  CPaBHEHHE
TEXHUYECKUX OCOOCHHOCTEH UIMThS CBaJeOHBIX
MOSICOB C MaTepHajJaMH U TEeXHUKaMU OyXapCKOro
30JI0TOTO IIUTHSI, KOTOPOE B OCHOBHOM SIBJISIETCS
HIUThEM MO HacTuily. «HUTKM HacTuia Mo MmMHThe
30JI0TOM OKpAIIWBAIUCH B JKENTHIA LIBET, YTOOBI
OHH He OpocajKch B I71a3a, €CJIU 30JI0ThIe HUTHU Pa-
3oiayTcs. OKpalinBaHHE HUTOK KOPHEM JKEITOro
uMoupst ,»3apuy0a” MpOW3BOIMIOCH CAMUMH
BBIIIMBAJIbIIMKAMHU. B Tex ciydasx, Korga MIHThbe
MPOM3BOJAMIOCE HEIOCPEACTBEHHO IO TKaHH, 0e3
HACTHJIa, TTOCJIEIHS TakKe OKpaIlnBajiach B KeJ-
ThIA 1BET. 30JI0TbIE HUTKH MPOACPrUBAIUCH
CKBO3b TKaHb TOJIBKO NPH YNOTPEOJICHUH JIETKUX
MaTepHii: MUTKals, KUceu, Tions. B Oyxapckom
30JI0TOM IIMTHE MO KHCEee IIWIN TakK ke, KaKk U 10
IUIOTHBIM TKaHSIM — BOPUKpeIl. 1 TOIbKO B maMsATH
OYEHb CTapblX BBHIIMBAIBIIUKOB COXPAHUIOCH
BOCIIOMUHaHHE, YTO B CTapuUHYy IO KHCEE UIMIN
caMOM 30JIOTOM HHUTBIO CKBO3b TKaHb. CBeNEHUSA
9T OTHOCATCS] IPUMEPHO K KOHILy IEpBOW U Haua-
ny BTopoii yeTBepTH XIX Beka, Korjna TakuM CIIo-
cO0OOM ILIMJIH IO KHCEE MY>KCKHE TOJIOBHBIE YOOPEI
— canyst (yasMa). BelIInMBanbvKy Mpeanonaraor,
YTO TaKo€ MINThE BHIMOJHAJIOCH TaMOYpPHBIM
KproukoM. CaMH e M3/eJHsI 3TOTO poJia 10 Hac He
nmouutm» [['oHuaposa, c. 24]. JIBa obcTosiTenbCTBA,
ynomsiHyThele 31ech 1. A. I'oHuapoBoii, 0cOOEHHO
aKTyaJIbHBl JUIsI HacC B KOHTEKCTE PacCMOTPEHUs
BoiIMBOK 13 HM PT. IlepBoe — mogkpamnBaHue
TKaHU I0Jl BBIIMBKOH 30JI0TOM, KOTOPOE TaKXKe
Habmronaetcst B mosice Ne 1. Bropoe — cBuzerens-
CTBa MH(POPMATOPOB O JIPEBHOCTH JIBYCTOPOHHETO
HIUThS TPAAEHBIM 30J0TOM mo Kucee. OHO moa-
YEepKUBAEeT HECOMHEHHOE JpEBHEE TPONCXOKICHIE
JTAHHOTO BHJA BBIIIMBOK, COXPAHMBIIUXCA B pe-
nepryape KpbIMCKO-TaTapCKOr0 OpHaMEHTAJIbHOIO
LINTHS, O0Jiee TOro, JIeNaeT UX YHUKAIbHBIMU CBU-
JIETeNIbCTBAMH CYIIIECTBOBAaHUS yKa3aHHBIX TEXHU-
YECKUX NMPHEMOB, MO3BOJSAET MPOCIEAUTh UX IPO-
HCXO0XKJIEHUE W Pa3BUTHE HA MPOTSHKEHHUU OIpEe-
JIEHHOT'O TIEpH0/1a BPEMEHH.

HccnenoBarens KPIMCKO-TaTapPCKUX BBIIIMBOK
II. s. Yenypuna nopapasfenseT y30pHOE IINThE
KpeIMCKHUX TaTap Ha 10 Bumos [Uemypuna, c. 3-6].
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B nekope paccMaTpuBaeMbIX MOSICOB UCTIOJIB30BaH
OIUH M3 OCHOBHBIX BHJOB JIByCTOPOHHETO OpHa-
MEHTAJIbHOTO IIUThA — TIJIyXas IBYCTOPOHHSI
rnaap 0e3 mpenBapuTeNbHOTO HACTUIIA, H3BECTHAS
mon Ha3BanmeM «Tarap wummeme» (typ. Tatar
isleme — ‘raTapckas BoimuBKa / Beimeka’). « TaTap
unIieMe» OblJI CaMbIM PaclpOCTPaHEHHBIM BUIOM
OpHAMEHTAJbHOTO WINTHS, UMeN cBbime 70 Bapu-
aHTOB U C YYETOM OCOOCHHOCTEH IUThSI pa3Aeisil-
Csl Ha JIB€ KaTeropuu: IpocTyro u cueTHyto. K mep-
BOM KaTeropmu OTHOCHTCS MpOcTas riaab. B or-
JIMYUE OT IIBOB BTOPOM KAaTETOPHHM 37I€Ch HE UMEI
3HAYEHUs] CYET HUTEH OCHOBBI M YyTKa paclIuBae-
MOW TKaHH, KaKk M He CYIIeCTBOBaIa CXeMa pacro-
JIOKEHHUSI MPOXOXKACHUSI HUTH y30pa B 0OpaTHOM
HampaBneHun. B o6enx BemmuBkax u3 HM PT ects
y30pbl, BBHITOJHEHHBIE MPOCTOW TJagblo: 3TO 3a-
BEpILCHUSI U 00paMIIeHHsI OPHAMEHTAIbHBIX MOTH-
BOB, «KPYXOYKH», «KaleJIbKN» U IPYrue MEJKHE
Jetanu y3opa. Bropas karteropus LIBOB «Tarap
WIIJIEMe» — CUYETHBIE BapHUAHTBHI, SIBISIOMIAECS OC-
HOBHBIMU B co031aHUM y30pa. OHHU BBISABISIOTCS
IPU PAcCMOTPEHUH 3allOJHEHUH CpPaBHUTENBHO
OOJIBIINX TUIOCKOCTEH — PO3ETOK, JIMCTHEB, 3BE3],
[[BETOB, KYBIIMHOB U T. Il. B IByX pa3HOBUAHOCTAX
IIBa, HMMEIOIIUX CIEHU(PUIECKUE HAa3BaHUS «eIl
WU mamupma» ‘He Tepsall TOpOXKKH W «Taaprie-
Me» ‘orpaxnatommii’, I1. Uenmypuna HacuuThIBaia
okoJio 100 xomOunanuii. Cunutaercs, YT0 KMEHHO
3TH TEXHUKH OBUIM PacHpOCTPAaHEHbl B XaHCKHUH
nepuoy ucrtopun Kpeima. «CoznaBast y3op, Macre-
pHLa 3/1eCh NPOILIMBaja CTEXKKAMH PSA B OJHOM
HanpaBJICHUH, 3aXBaTbIBasl Ha ONPEICICHHOM pac-
CTOSHMM HUTH yTKa pacIIMBaeMOW TKaHU, a IMpH
00paTHOM MpPOXOje HUTH CMelIaja CTEXKKU Tak,
9YTOOBI HA YK€ PACIIUTOM NPOCTPAHCTBE CO3/IaBall-
sl Kako-InO0 M3 BapHaHTOB y30pa». B moscax u3
Ka3aHCKUX COOpaHMii Mbl HaOJIOjaeM 3allOJTHEHUE
KPYITHBIX MOTHBOB OPHAaMEHTa CETKOH M3 pa3iuy-
HBIX TeoMeTpHyeckux (uryp (KBagpaThl, POMOBI,
TPEYrONbHHUKH, IIHUPOKHE 3UI3arooOpasHble JIH-
nuu). CosmaeTcst cBoeoOpasHbiii 3ddekr, korma
MpUWIETaIe Ipyr K Apyry HeOOoJbIIne IUIOCKO-
CTH, 3aIlOJTHCHHBIE TUIOTHBIMU CTEKKaMH, GopMu-
PYIOT MHTEPECHYIO 10 CBOeH (akType M Hrparo-
LIYIO0 CBETOM M TEHBIO IOBEPXHOCTb.

VYkazaHHble OCOOEHHOCTH XapaKTepHBI M IS
JPYTUX BBIIIMBOK KOJUIEKIMH, UCTOPHS TPUOOpe-
TEHHsI KOTOPBIX 3a()MKCHPOBaHA B MY3€HHOM aKTe
noctyruieHus ot 16.10.1936 r. B nokymenTe roso-
pUTCS, YTO BBHIIIUBKU KYIUICHBI « U1t My3est y Ka-
ChIMOBOM 3yOeipl, NPOXXKHUBAIOLICH IO aapecy:
Kpeim, SlnTa, nepeBus [eperoii, nom Ne 7, xB. 1
yn. Tuk. ...Pyunas paboTa KpEIMCKUX TaTap, H3r0-

toBneHHas B 1860 rogy» (Akt ot 16.10.1936 r.).
Hapsiny ¢ mosicom u3 kucen (Ne 1) y 3. KacsimoBoit
ObUIM KYIUIEHBI [IBA PACLIMTBIX 30JI0TOM KHCETa,
MOJBSI3KM Ha HOCKM M JIBa MpEIMETa, KOTOpHIE B
KHUT'€ NOCTYIUICHUI My3esl 3alllCaHbl «BBIIIMBKA
30JI0TOH HUTKOM BpoJie KOBpuKa». [lelcTBuU-
TeNbHO, 00a MpeaMeTa, UMEIOIINE OTIACIKY B BHJIE
0OBSI3KH KPIOYKOM U3 TI030JI0YEHHBIX CEPeOPSHBIX
HUTEH, CIIPSICHHBIX HA OPAaH)KEBYIO HWUTh, CLIMTHI
KXl U3 ABYX IIOJIOC TKaHU — LIEJIKOBOIO aTJia-
ca 3eneHoro (68x42 cm, KI1-10660) 1 ManHOBOTO
(69%39,5 cm, KII-10662) mBera. [logoGHO# BEHI-
IIMBKOHW M OOBSI3KOH IO Kparo yKpallaiuch KOHIIBI
JIEKOPaTUBHBIX IOJIOTEHEL, KOTOpBIC WIMINCH M3
APKUX TKaHEW W MpeAHa3HAYAINCH TS YKPAIICHUS
uHTepbepa. OOpaszen Takoro MoJIOTEHIA U3 IIeiKa
MQJIMHOBOTO IIBE€Ta, KOHIBI KOTOPOTO PaCIIHUTHI
CXOIHBIMH MOTHBAMH ¥ OOIIUTHI 30JIOTHOW Oa-
Xpomoii, xpaautcs B baxuncapaiickom mysee [ Ak-
yypuHa-Mydrtuesa, Ta6m. 3.7 e]. llo-Buaumomy,
CO BpeMEHeM TKaHb MOJOTCHIA BeTIIana, W €ro
KOHIIbI, MOKPBITBIE OPArOLEHHOW BBIIIMBKOM, HC-
MOJIB30BAIIMCH AJISI CO3AAHUS IPYTUX HHTEPHEPHBIX
(opM — HACTOJNBHBIX CaJI(PETOK, YEXJOB Ha IO-
oymky. B cangerkax u3 kazaHckoro coOpaHus Bce
¢Gurypel OpHaMeHTa ¢ TO0eraMH W KPYITHBIMH
BOCBMWJICTIECTKOBBIMU ~ PO3CTKAMH  OTJIMYAIOTCHA
MAaCCUBHOCTBIO, CIOBHO OHHM OTJIMTHI B 30JI0TO IIH-
Thsl. Y30p CTPEMUTCS K 3alOTHEHUIO BCEM MOBEPX-
HOCTH, HE OCTaBJIsII CBOOOIHOTO MPOCTPAHCTBA, a
oOpasyromyecs: y3Kde IMyCTOTHI 3aIlONHSIOT TOH-
KH€ YCHKH, 3aBUTKH 1T0OETOB, KPOLIEYHbIE AUCKH.

OTH Ke YepThl XapaKTepPHBI Il BBILIUBKU
JABYX HACTOJIbHBIX KHCCTOB. Kucer MpeaACTaBIIACT
co00W MENIOK, CHIUTBHIH W3 JBYX MPSIMOYTOJBLHBIX
KyCKOB TKaHU (0apxara) HACBIIICHHBIX I[BETOB —
manuaoBoro (KII-10661) u dwuonerosoro (KII-
10665). B y30ope KHuceTOB BeIylias poJib TaKxkKe
NPUHAJIEKUT KPYITHBIM MOTHUBAaM — 3B€3/1a, PO3ET-
Ka, Ba30H, JIUCT, cepaueodpasHas ¢purypa, BETOK.
KuceTsl BBIIIUTBI ¢ 00EMX CTOPOH; OPHAMEHTANb-
Has KOMITO3MIMS HA OOpaTHOH CTOpPOHE MMEET Ty
K€ OCHOBY, OJHAaKO 0e3 Menmkux netanedl. UepTsl
9TOTr0 CTWJIA, MOHYMCHTAJIbHOI'O W JIAKOHWUYHOTO,
MHTEPECHO CPABHUTH C BBILIMBKOW KHceTa u3 Poc-
cuiickoro stHorpaguueckoro myses (POM 993-
24), B KOTOPOM MOTHUB JIpeBa >KHM3HHU MojAaH Ooiee
JpOOHO, W KOMITO3MIIMSl pacrajaeTcss Ha SPychl
[TpanuumonHas.., ui. c. 95].

[110THOCTE OpHAMEHTATBHOTO 3allOJHEHUS MU
MAaCCUBHOCTE MOTHUBOB OTJIMYACT U MCJIKUC IIPEa-
METhI KOJUISKIIMU — MOJBSI3KK «40opad-0ay», KOTO-
pple JKEHMX HajaeBal Ha CBaabOy, OOBs3bIBas
JUIMHHBIE HOCKH TOJ KolleHsMmu [PociaBuesa, c.
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53]. Onu mpeacTaBISIIOT OO0 MONOCKU Oapxarta,
IIPOJIO’KECHHBIE KApPTOHOM, K KpasiM KOTOPBIX IpH-
LIUTHI TECEMKHU U KUCTOYKH.

Kparkue Hagmucu ¢ TEKCTOM MYCYJIbMaHCKHX
peNUrno3HbX (popMysa SBIAIOTCS TPAaAULUOHHBIM
JONOJTHEHUEM OPHAaMEHTAIBHOTO JEKOpa KpBIM-
CKUX BBIIUBOK. B mosice Ne 2 u candetke u3 3erne-
Horo arnaca (KII-10660) sTto MycyJibMaHCKHE
¢dbopMynbl «Mmamanga» M «cyOxaHamiaa», BBIIOJ-
HEHHBIE apaOCkoil rpadukoit (He Kammurpadude-
CKHM) 30JI0TOH HuThlO. Mamamia (Mammaamiax
(apab.), [4sLilk], mepeoasaT xak «To, 4To xouyer
Anmax» [MaxmyroB, XamsuH, CaiidymiuH, c.
255]) — cnoBa, BeIpaXKarolue MPHUATHOE YIUBIIC-
HHUE, BOCTOPT U 0J00pEHHUE; 4acTO HUCHONB3YIOTCS
Ha amynerax oT crimaza. CyOxanamma (Cy6xaHai-
nax (apab.), [4) Jlasw], mepeBoautcs kak «Craba
Amnaxy») — ¢opmyna BOoCXBaJeHHs, MPOU3HOCH-
Mas mpu yaumsieHuH [MaxmyrtoB, XamsuH, Caii-
¢bymmn, c. 531]. B pasroBopHoii peun, GhorbKIope
(TOrOBOpPKH, TOCJIOBHUIIBI), HAPOJHON JIUTEpAType
00e popMyIbl HacTo yrmoTpedIstoTCs BMECTE, YCH-
JUBasi Opyr Apyra; OHM 4acTO MHCIHOJB3YIOTCS B
MPOM3BEICHHUSIX HApOJHOTO HMCKYCCTBa. B KpbIM-
CKO-TaTapCKUX BBHIIIMBKAX OHHM BCTpEUAIOTCS Ha
MOJIUTBEHHBIX KOBPHKAX, NETCKHUX IIAOYKax W3
YEepHOTo CyKHa, HOCHUMBIX OT CIJla3a, Moscax; Ipy-
THe PEeJIMTUO3HBIE (OPMYJIBI U BOCXBAJICHHS BBI-
LIMBAJIKMCh HAa MPEAMETax Pa3IMyHOIro Ha3HAYEeHHS,
TaKXe UMEBILUX CBOE MECTO B cBaJieOHOM 00psize.

B mosice Ne 1 o HIKHEMY Kparo KOHIIOB pac-
MOJIOKEHA OJlaromnoXkenaresibHasl HaJlluch, KOTO-
past BBILINTA LBETHBIM (TEMHO-KOPHUYHEBBIM) ILIEJ-
koM. K coxkarneHunto, mpoYnuTHIBAIOTCS TOJIBKO Yac-
TH CJIOB TEKCTa Ha KPHIMCKO-TAaTapCKOM SI3BIKE CO
BCTaBKaMHM MYCYJIbMaHCKUX DEIMIHO3HBIX (op-
My,

PaccmoTpenHbie BhIIMBKH U3 coOpanust Ha-
nuoHasbHOTO My3esi PecnyGnukn Tarapcran siB-
JISIIOTCS 3aMeyaTeNbHBIMU aMSITHUKAMH KPBIMCKO-
TATapCKOTO 30JIOTOMIBEHHOTO HWCKYCCTBA, JIaTH-
pyeMbiMu BTOpo# mosioBuHo# XIX Beka. OHu na-
10T OoraTelii MaTepHrai ¢ TOUYKH 3peHust POpMHUPO-
BaHUsI TEXHUYECKOTO U OPHAMEHTAILHOTO perep-
Tyapa JUis CPaBHHUTEIBHOTO W3y4YeHUs HapOTHON
BBIIIMBKHY KPBIMCKUX U Ka3aHCKUX TaTap.

Cnmcok WLTIOCTPaNHIi:
1. Myxckoit mosic. Kucest, 3010THBIE HHUTH, IIENK.
(KI1-10664)

! B urennn Hammmceil Ha mosicax aBTOP IOJIB30BAJIACH
mo6e3nbiMu kKoHcynbTarusamMu H. T'. Tapaesoit u 3. C.
MunHyJUIMHA.

2. Myxckoit nosc. Kuces, 30J10THble HUTH, ILEIK.
(KI1-24238)

3. Canderra. Atnac, 3omotHoe mmthe. (KI1-10660)

4. Canderra. Atnac, 3omotHoe mmThe. (KI1-10662)

5. Cmane6usriif kucet. bapxaT, 30J0THBIC U IIEITKO-
BbIe HUTH, Oaxpoma. KII-10665

6. Csane6nsrii kucer. KII-10665. O6paTHas cropo-
Ha.

7. Kucer. bapxar, 30J0THbIE W ILIEJIKOBBIE HUTH,
baxpoma. KI1-10661

8. Tones3ku «uopab-Gay». bapxar, 301m0THBIE U
IIENKOBBIE HUTH, OJIECTKH, KaHHTeslb, TecbMma. KII-
10663/1-2.
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TATAPCTAH PECIIYBJIUKACHI MUIJIM MY3EEHBIH
TYIINIAHMACBIHJIATI'BI KbIPBIM TATAPJIAPBIHBIH BU39KJIOP
TOPKEME XAKBIHJIA

JInaus Ui ke13e1 CatTaposa,

TaTtapcran pecniydaukacsl MUIIH My3ee
420111, Poccms,Kazan m., Kpemis yp, 2 HUE HOpT,
liliya.sattarova@hotmail.com.

MaKano/9 KbIpbIM TaTapiapbIHBIH - IpeAMETIapsl My3ell TymianmMackiHa 1936 hom 1997 ennapaa
KeproH OM39KIIOp TepKeMe OepeHYe TalKbIp TaCBUpJaHa. AepbIM apTe(daKkTIapHbIH TapUXbl KY39TENd
hom arpubyumsimope aublkiaHa, IIyJdaldi YK KOHKYpelml MLIapTiapbl ajMallblHyra HHCO9TIIE,
olibepiIopHeH Basudackl y3ropele A0 TOracHIoHO. KbIpbIM TaTapiapbIHBIH alThlH OH30K COHraTe
TPAIMLMSIIOPE aHbIH TEXHUK-CTHIMCTHK ChI(aTiapbl KOMIUIEKCHIH/IA KYPCITeNd: ToI MOTHBIAp hom
aepyya KHWH TapajaraH KOMIIO3WIIMSOH CXeMalap, YWTy TEXHHKAachl, KyJUIAaHBUITAH TPaAWIHOH
MaTepHaJUTapHBIH HUTe31ope hoM Maxcyc uury xkemtope. Poccust My3elnapsl JKpleManapblHHaH Oaif
aHAIOTHSUIOp KUTepend. KommekusiHeH KymdeneK mpeaAMeTaapsl OepeHde TarKblp HOIIEp UTEIo.

Ten TemeH4yadp: KbIpbIM Tarapiapbl, anThlH OH30K, YHWIY TEXHHWKAchl, laTapcTaH
pecnyOauKachIHBIH MWK My3ee, KOJUIeKIHUS.
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Pucynok 1. Myxckoii nosic. Kuces, 3omotHbie HuTH, 1ieik. (KI1-10664)
1 pacem. Upnop 6unbasel. Kuces, antein skemiap, eak. (KI1-10664)

Pucynok 2. Myxckoit nosic. Kucest, 3omorasie Huty, meik. (KI1-24238)
2 pacem. Upiop 6unbaser. Kucest, antein xerwop, egok. (KI1-24238)
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Pucynoxk 3. Cangerka. Atnac, 3omotaoe muthe. (KII- Pucynok 4. Canderka. Atnac, 3omotHoe muthe. (KI1-
10660) 10662)
3 pacem. Canderka. Atinac, antein uury (KI1-10660) 4 pacem Cancderka. Arnac, anteid yury (KI1-10662)

Pucynok 5. CaneOnblit kucet. bapxart, 30710THBIE U Pucynox 6. Caneousiii kucet. (KIT1-10665). OGpaTHas
1renkoBeie HUTH, 6axpoma. (KI1-10665) CTOpOHA
5 pacem. Ty sHubITEL. bopxer, anteH hom edok 6 pacem.Tyii staupirel. (KI1-10665). Mkenue srbt

xerap, uykiaap (KP-10665)
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Pucynox 7. Kucer. bapxar, 30J0THbIE U IENKOBBIE HUTH, Gaxpoma. (KI1-10661)
7 pocem. Tyii sHubITsl. Boapxert, antsia hom edak sxemtap, ayknap.(KI1-1-661)

Pucynok 8. Ioassi3sku «uopab-6ay». bapxar, 3070THbIE | IIEIKOBBIE HUTH, OJIECTKH, KaHUTENb, TecbMa. (KII-
10663/1-2)
8 pacem. «Hopab-6ay» OaitnoBeue. bopxer, antbia hom edok sxernap, surTbipaBbikiIap, yka, tacma. (KI1-10663/1-2.)

117



