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Unique material and detailed information about the architecture of wooden mosques of Lithuanian
Tatars are represented in this article'. The history of the construction of wooden mosques on the terri-
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The first wooden mosques of the Tatars in
Lithuania were built in the 15" century, but written
sources confirming their existence date back to the
middle of the 16™ century. In dramatic periods of
history Muslim spiritual and material culture fell
victim to raging passions (the destruction of a
mosque in Trakai by fanatics on July 2, 1609 [1],
in Solkeniki in 1617, etc.).Catholic clergy in the
Polish-Lithuanian Commonwealth more than once
tried to limit Islamic religious building on a legis-
lative level (the 1668 Constitution, which prohib-
ited the construction of new mosques in “places
where they have not been built before.”). In re-
sponse the Lithuanian Tatars organized the
“Lipkovski rebellion” in 1672. Nationally, restric-
tions on the construction of mosques were re-
moved by the constitutions of 1768 and 1775.

Tatar colonies drifted on the territory of the
Polish-Lithuanian Commonwealth. Until the end of
the 18™ century the main strongholds of the Tatar
settlers were Vilnius and the Trakai districts. It was
only with “divisions” of the Polish-Lithuanian
Commonwealth, in the new living conditions of the
population of eastern Poland and Lithuania in the
Russian Empire, that the migration of the Lithua-
nian Tatars intensified so much and the map of
mosque placement changed significantly. New
Tatar colonies (not only of military settlers, but
also of artisans) were being formed in the cities
(Kaunas, Novogrudek, Slonim) and small towns
(Smilovichi, Osmolovo, Lakhovichi, Mir, Myadz-
hel) where new mosques were being built at the
turn of the 18-19™ centuries.

!'see color insert to the article — S.Ch.

Islamic religious architecture experienced its
next noticeable rise on these lands in the 1980s. At
that time the mosques in Iva, Klecka, Kopylov and
Uzda were being built and the mosques in Reyz-
hyay and Slonim were being repaired. In some
cases it is difficult to determine which time the
construction of wooden mosques of the Lithuanian
Tatars refers to (e.g. the case of the mosques in
Forty Tatars village, Reyzhyay).

In 1914, on the territory of the Russian Empire
there were 25 active mosques of the Lithuanian
Tatars. Five of them (in Lyakhavichy, Myadzyel,
Nekrashuntsy, Studzyank and Vidza) suffered se-
vere damage during World War 1. In Poland in
1918-1939 there were 17 Tatar mosques (four of
which were rebuilt in the 1920s), in the Republic
of Lithuania — 3 and in the Byelorussian SSR — 4.
During World War II five Tatar mosques disap-
peared. The mosques which were on the territory
of the Byelorussian SSR were withdrawn from the
believers and destroyed after the war. A number of
wooden mosques were destroyed in Dovbuchishky,
Lyakhovichy, Nekrashuntsy and Osmolov.

Due to the changes in the Polish borders after
the war there were only two wooden mosques — in
Bohoniki and Kruszyniany. They have never been
closed and now, in comparison with other monu-
ments of Tatar folk architecture can be found in
really prosperous conditions. Nevertheless, the re-
ligious life of Muslims in the Polish People’s Re-
public was crushed, and the construction of new
mosques was virtually impossible.
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The constructors and “designers”
of the mosques

The most interesting paradox in the history of
the religious architecture of the Lithuanian Tatars
is that the Tartars themselves were not always the
builders of the mosques. The system of the social
division of labor that was firmly established in the
social structure of the Grand Duchy of Lithuania,
determined an absolutely concrete role of the Tatar
settlers on these lands as soldiers, who formed the
ranks of the “Tatar cavalry.” Of course, granting
lands to military personnel also stimulated the eco-
nomic activity of the Tatars in other directions, es-
pecially in the agricultural sector, and the educated
elite provided the society with scientists, writers,
spiritual and political leaders and people of differ-
ent professions. However, civil engineering and
especially carpentry, necessary for the construction
of wooden mosques and elements of their interior
decoration (pulpits and mihrabs), was not accepted
in the Tatar environment.

Even in those cases when it was documented
that the local Tatars performed the construction
and finishing works (for example, in the construc-
tion of a mosque in Osmolov in 1924-25), they
were usually led by a master who was “a man of a
different religion.” In those rare cases when we
know the names of the authors who designed and
built wooden mosques of the Lithuanian Tatars, it
turns out that the names of these people are not of
Tatar origin. For example, the author of the
mosque project in Iva built in 1884, was local no-
bleman Meczyslaw Strebeyko — a Catholic and a
man of wide erudition, who knew the samples of
Turkish and Crimean Tatar stone mosques and the
traditions of wooden architecture of the Lithuanian
Tatars. The engineer A.Sonin who designed the
wooden mosque built in 1909 in Nemezhis was
also not a Tatar.

In Polish historiography the emphasis was of-
ten on the strong influence that local Christian cul-
ture had on Muslim folk architecture. Peter Chiz-
hevskii gave a symbolic definition of this having
written in his treatise that mosques of the Lithua-
nian Tatars “were put under the Polish sky” (‘pod-
hugpolskiegonieba’). Then this expression was re-
peated and quoted by many authors who empha-
sized that the mosques in Lithuania (Poland and
Belarus) were constructed by “Christian” examples
of rural religious architecture and resembled
wooden chapels and churches. It is important to
emphasize that between the Islamic and Christian
cultures (in ethnic measuring between the Tatars
on the one hand and the Polish, Lithuanian and

Belarus — on the other) in the region was a strong
correlation which was by no means one-sided. In
the Tatar Muslim community its spiritual leaders
did not concern themselves with the technical de-
tails of construction, but always had the last word
on the principal matters relating to the organization
and division of the space, the purpose of the space,
and the most important components of meaning,
symbols, and decorative accents.

Actually, the whole history of the wooden
buildings of mosques in the former Grand Duchy
of Lithuania is the most interesting example of the
interaction of different cultures in their national
and religious dimension. Tatar Muslims learned
from their neighbors’ compatriots — Polish,
Lithuanian and Belarusian builders and carpenters
— how to build and protect the wooden building
from rain and snow in the local climate. And the
Tatars taught the Europeans what an unknown
mosque and its most important components were
like. The influence of Christian Slavic folk archi-
tecture, which was noticeable in details such as the
construction of the porch, stepped porches, the
bulbous domes of the minarets and the similarity of
a miniature minaret to a bell tower of a Christian
church, stopped decisively at a certain and signifi-
cant point for the Muslim consciousness, and a
mosque, which was usually bright and festively
colored, crowned with olem, facing south-cast
(oriented according to “qiblah” towards Mecca),
carrying a mikhrab niche as an essential compo-
nent, an organizing space of the prayer hall and ac-
cented with a ledge outside, brought a brand new
Islamic origin into the cultural landscape of that
East region of Christian Europe.

Accommodation in the urban and rural envi-
ronment or natural surroundings

The distinctive features of the wooden
mosques of the Lithuanian Tatars are their small
size, modesty, rigor and low height. At the initial
stage of formation of the ethnic group of the
Lithuanian Tatars, mosques were placed in a
prominent place, sometimes on the high bank of a
river or a lake (an ancient mosque in Trakai’).

? Descriptions and chronicles of the middle of the 16"
century mention the Tatar mosque Trakai. Its appear-
ance — of course, with all the peculiar art of the genre,
style and conditionality — was captured in the woodcut
representing the panorama of Trakai (about 1600) by the
artist T.Makovsky. Apparently, considering it as an im-
portant part of the Trakai panorama, the engraver in-
cluded the Latin text line “Syna [gogae] Tartarorum”
(‘Tatar sanctuary / synagogue’) into the composition,
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However, due to the tragic clashes with the Catho-
lic faith fanatics, the further development of the
Tatar wooden religious architecture in Lithuania,
Poland and Belarus went the way of the localiza-
tion of mosques in sheltered, wooded, inconspicu-
ous places with a reduction in the height of the
buildings. That was an enforced consequence of
the position in which the Muslim religious minor-
ity inevitably found itself in a country where the
dominant position was occupied by the Christian
church.

A special role in solving the problem of how to
fit a mosque organically into an urban or rural de-
velopment or natural environment was given to a
color, namely, the picturesque coloring which was
inherent in the upholstered wooden planks of the
mosques of Lithuanian Tatars. There it did not
have such intensity or a complex system of distri-
bution of colors in the decoration of the facade as
in the wooden architecture and in the mosques of
Kazan Tatars. The softer and usually monochro-
matic coloring of the wooden mosques of Lithua-
nian Tatars gives an impression of greater restraint,
and yet it emphasizes the elegance of the ecclesias-
tical architecture. There was no uniformity in this
coloring; the mosques which were constructed in
different areas had their own colors which were of-
ten changed during redecoration [3].

The archetype of a mosque and its develop-
ment; design, planning decision and organiza-
tion of space

Most of the extant mosques of the Lithuanian
Tatars and those now being constructed are small,
wood paneled, single-storey buildings under high-
hipped galvanized roofs which well protect them
from rain and snow. Lithuanian Tatars, who were
unwilling and unable to build richly, could build
simply and beautifully. There were many common
features in the architectural and planning decisions
of wooden mosques that allow us to speak about an
established national tradition. That tradition was
significantly different from the architecture of the
mosques of the Crimean Tatars, despite the fact
that the Lithuanian Tatars were mainly the ances-
tors of the Crimean Tatars and by living on the ter-
ritory of the Polish-Lithuanian Commonwealth as
the subjects of the Polish kings they maintained
close contact with the Crimea. But the buildings of
the Lithuanian Tatars have a lot in common with
the wooden architecture of the Kazan Tatars, with

having marked with the similar inscription the other his-
torical rarity and “curiosity” —Karaite Kenesa [2].

mosques built in the villages of Kazan, Ufa and
Orenburg provinces.

The great importance in the convergence of
images of the wooden mosques of Lithuanian and
Kazan Tatars concluded in the similarity of natural
climatic conditions of the Middle Volga region and
the lands of the former Grand Duchy of Lithuania.
The basic material for the construction of mosques
of Kazan and Lithuanian Tatars was wood, and the
material itself determined many characteristics of
the building structure (wood frame) and its outdoor
decor (wood carving, coloring of hewn planks).
The construction of a high gable or hipped roof
was designed for the same snowy winters and fre-
quent rains in those places that sharply distin-
guished the Central European plain from the sunny
Crimea.

The constructive basis of a Tatar mosque in the
lands of the former Grand Duchy of Lithuania is a
wooden blockhouse. Facilities on pillar supports
(for example, an old mosque in Smilavichy, built
in 1857 and destroyed in 1937) are rare, random
and not typical of the developed type of buildings.
The planning solution is reduced to a rectangle,
sometimes approaching the shape of a square. Inte-
rior partitions can divide that rectangle into a porch
and the main prayer hall (or two adjacent rooms —
a smaller one for women and a larger one for men,
as in a mosque in a village near Vilnius Forty
Tatar).The plan of the mosque is similar to the
shape of a square (12.75 by10 m).

The wooden mosque in Reyzhyay has a plan in
the shape of a rectangle (17.2 by 11.8 m), the
mosque in Nemezhis — a rectangular plan (10.3 by
6.6 m), the mosque in Iva — a square plan and a
strict centric composition determined by the posi-
tion of a minaret in the heart of a hipped roof. The
mosque in Kruszyniany is12.8 by 8.4 m, and the
mosque in Bohoniki — 11.3 by 7.8 m.

The division of the internal space into two ad-
jacent prayer halls is rarely found in the wooden
mosques of the Lithuanian Tatars. Maafil is usually
meant for women —a balcony stretching over the
prayer hall and covered with a high carved balus-
trade; a wooden staircase leads to the balcony from
a vestibule (narthex). The construction of a maafil
(internal, built into the interior of a balustrade bal-
cony) does not change the nature of a one-storey
log house which has no internal floors. This one-
story carcass construction corresponds organically
with the placement of the windows at the same
height in one row, and not in two or more rows (il-
lusory floors) situated one above the other. The
value of the window opening is emphasized by
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decorative elements (the carving and painting of
exterior trims, ornamental painting on glass) in the
overall architectural concept of the mosque.

The mosque in Dovbuchishki, which is not ex-
tant, had a unique dome design. A massive dome
towered above the hexagonal base which was con-
nected with a hipped roof. The dome entirely over-
lapped the prayer hall across its width and a sig-
nificant part of this room along its length. In this
case a rectangular plan of the main building of the
mosque (11 by 7.5 m) corresponded to the local
traditional construction of mosques while the dome
completion was uncommon. The dome design con-
sisted of twelve gradually tapering —from the base
to the top — circles divided into seven segments, in-
terconnected with rings and relying on wooden raf-
ters. The total height of the mosque with the dome
was 11.5 meters, with the height of the walls being
only 3.7 meters, so that the main burden of creat-
ing the appearance of the building fell on the
dome.

Minaret

The completion of the construction of a
wooden mosque is a minaret which is usually in
the form of low-versatile flashlight-turret (with
glazed or open windows on the perimeter) topped
with a tent or a dome. The minaret is located in the
center of a hipped roof or positioned towards the
facade. The minarets on the mosques of the
Lithuanian Tatars were low. The centric composi-
tion of a wooden mosque of the Lithuanian Tatars
was formed long ago and became a historical tradi-
tion. However, it was not always strictly respected,
and sometimes a minaret was shifted towards the
facade or some towers flanking the gable, appeared
near the minaret or were built instead of a minaret
in the center of the roof. This relieved the compact
form and centric construction of the mosque
topped with minaret.

In the mosque built in Forty Tatar village, an
octagonal minaret-turret that grows from the center
of a hipped roof, has an elegant octagonal bulbous
dome and a distinctive pedestal which connects the
minaret-turret to the roof. The side faces of the
minaret are formed with tall glazed windows and
the through transparency of the minaret and the
play of light on its windows make it look light. The
mosque in Reyzhyay has a minaret in the form of
ahexahedral flashlight-turret above the roof; it is
placed not in the centre, but closer to the north end
of the building. The faces of the minaret are split
with large glazed windows, the top outlines of
which have the form of a flat “arch on the shoul-

ders” and resonate with the shape of a flattened
dome. A hexagonal minaret-turret is more deci-
sively shifted towards the northern facade in the
composition of the mosque in Nemezhis. It is
placed near the junction between the crest of the
roof ridge and its ramp and is surmounted with a
bulbous dome. Tall windows separated with bars
make the minaret look like a light “laced” building,
full of sunlight.

The octagonal turret of a minaret in Bohoniki
is surmounted with a high dome of parabolic
shape. The mosque in Kruszyniany has two mina-
rets in the form of high towers along with a small
flashlight-turret in the center of the gable roof.
Here the influence of the architecture of Catholic
churches is quite tangible. Catholic churches had
symmetrical bell turrets and triangular pediments:
wooden churches had been built this way since the
time of the Baroque in Poland and Lithuania. The
mosque in Iva has a tall orderly two-tiered minaret
which is located in the center of the building above
the roof and topped with a steeple. The steeple is
surmounted with a sphere, a crescent and a star.
The lower tier of the minaret is an octagon, framed
by a tracery balcony; the top tier is built as a cylin-
drical tower bind with sheet tin (the solid shaft of
the tower has no windows)., According to the ini-
tial draft of the mosque the balcony was higher, at
the foot of the cylindrical second tier; it was rebuilt
and moved down to the windows of the first tier
during the repair work of the mosque in 1922.

To a certain extent, a tracery balcony was a
new and unusual element which was not quite mas-
tered by the aesthetic and religious consciousness
of Lithuanian Tatars who did not know what to do
with it. This was first of all due to many reasons of
socio-political and ethical character, although he
climatic conditions which distinguish this land
from, for example, the Crimea or Anatolia, also fa-
vored it: the tradition of avaz — aloud call to prayer
— was not commonly accepted here when it was
outside the building or from the balcony. Amuezz
is usually stood on a specially-designed platform,
in the inside gallery of the mosque, appealing to
believers and announcing the beginning of prayer.

The minaret of the mosque in Dovbuchishki
had quite a rare form of two-tiered wooden turret
which consisted of two quadrangles (the other ar-
chitectural features of this unique monument of
folk architecture, were also very rare indeed). The
minaret was covered with a low hipped tent which
was topped with the same olem as on the dome.
The lower quadrangle was absolutely solid and the
upper quadrangle had some windows and even a
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door which theoretically determined the possibility
for a muezzin to step out on the tracery balcony.
But there was no balcony built on the perimeter of
the minaret. Access to the ledge that separated the
lower quadrangle from the upper, was impossible,
and the door was hardly ever used. There was a
relatively high octagonal minaret on a wooden
mosque in Nekrashuntsy, built in 1926 on the
model of the older one which was burnt down in
1915. It was built on the roof of the building, and
dramatically shifted to the north end. The minaret
was crowned with an octagonal tent with a high
steeple, completed with the traditional olem and
with a canopy over the walls. Along the perimeter
of the minaret there was a vertical formwork imi-
tating a “false” tracery balcony just under the win-
dows.

The final focus of the architecture of the
mosque was formed by the olem with its expres-
sive Islamic symbols. The essential part of the
olem is a crescent which appears in the position in
which the congregation sees a young, growing
crescent in the sky. It is interesting to note that the
olems of the mosques of Lithuanian Tatars were
not always constructed in accordance with geo-
graphical logic. Their creators probably focused
not only on the real natural environment, but also
on the monuments of classical Islamic art that they
knew well.

The olem of the mosque in Forty Tatar village
is topped with one metal ball on the pivot and a
wide open “C”-shaped crescent. The crescent that
crowns the minaret of a mosque in Nemezhis is
placed horizontally and strictly symmetrical in the
composition of the olem; it is almost in contact
with the ball resting on it, and there is a five-
pointed star framed by the crescent at the end of
the olem’s pivot. The olem of the minaret of a
mosque in Reyzhyay is a metal pivot with a “ball”
of such a small diameter that it is hardly notice-
able. Different positions of crescents in the olems,
crowning the wooden mosques of Lithuanian
Tatars, suggest that they perceived it not as an
element of the surrounding landscape, but as a
symbol of Islam.

The architectural design of the entrance to a
mosque
The wooden mosques of the Lithuanian Tatars
did not have the solemn portal, which played a key
role in the architectural composition of the stone
mosques in many Islamic schools of classical ar-
chitecture. However, the entrance to a mosque (it
was usually in the north, or, to be more precise, in

the north-west side, opposite to the wall with the
mikhrab niche, indicating the direction towards
Mecca — to the south-east) was always emphasized
in the architectural and spatial composition and
also in the decorative design of the building. This
emphasis was created by such elements of con-
structive solution and design as a porch (or at least
a few porch steps leading up from the ground),
double doors or two doors arranged symmetrically
— to the men’s and women’s prayer rooms — paint-
ing of the door panels or carving on the door lin-
tels.

A porch with a small canopy leading to the en-
trance of the mosque, with an external simplicity
of such light construction played an important role
in the folk architecture of Lithuanian Tatars. Going
up and onto the porch, a Muslim “came off” from
the earth, from all mundane everyday life and took
his first steps into the world where his soul would
appeal to God in prayer. Under a small canopy
over the porch — usually it was a gable roof — a
person who was entering the mosque started feel-
ing safe in the literal and spiritual sense even out-
side. Along with the fairly simple porch design of a
canopy on two columns, there were even more
complex structures in the form of arcades and gal-
leries which were reminders of deep shaded niches
of stone mosques in Turkey and the Crimea. This
tracery chiseled arcade extended along the facade
of the old wooden mosque in Lukishki, imprinted
on the lithography is 1840. Older projects relating
to the scientific reconstruction of this lost monu-
ment, for example as proposed by K.Moklovsky
[4], are based on the availability of this arcade and
the gallery above, and it strongly emphasizes the
arcade's graceful charm.

Symmetrical arrangement of the doors, and
their identical paint treatment and led to the female
and male prayer halls, was an architectural expres-
sion of the way of thinking and of respect for
women and a sense of equality of all people before
God, of that general democratic character which
distinguished the culture and lifestyle of the
Lithuanian Tatars who had been organically accus-
tomed to European civilization since ancient times.
The same symmetrical position of doors can be ob-
served in the architectural composition of the
mosque in Forty Tatar village. A small and low
porch (there are only two steps) leads to each of
the doors. The use of the porch is not practical, but
symbolic: it denotes the necessity of going upstairs
in order to get into the mosque. The strict symme-
try of the doors, which are completely identical in
their paintings and lead to the male and female
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halves of the mosque, is particularly striking in the
composition of the facade of the mosque in Iva.
Both doors are joined to a common porch with
stone steps, topped by a triangular pediment.

Mihrab and minbar

The mihrab remained a major component in
the architecture of the mosque, and was notable for
various features: its color, interior light (there were
windows in the mikhrab niche or on each side of
it), lights for evening and night lighting, which
were hung or placed on the floor in the mikhrab
niche and around it; calligraphic tughras, shamails;
carpets and, finally, for the Qur’an in the mikhrab
niche. This niche stood out as a small outbuilding
on the exterior of the wooden mosque. It was poly-
hedral or rectangular in the plan, elongated along
the south wall of the building. The absence of
amikhrab niche in the wooden mosques of the
Lithuanian Tatars was a rarity, or even an excep-
tion (the oldest mosque in Forty Tatars village,
where the benchmark for believers was a brocade
(“brokatas”, or “makata”) hung between windows,
— a kind of a large-sized shamail with the image of
Mecca).The mosque in Reyzhyay has a mikhrab
which is allocated outside as a small five-wall pro-
trusion. This protrusion is overlaid with a pentago-
nal ridge roof. The round windows, located on the
side walls of the building, are extremely interesting
for their form and decoration. Outside they are
framed with carved tin architraves in the form of
the “sun”, which is a popular motif of Lithuanian
folk art. Inside the mikhrab niche there is a shelf
for the Qur’an, covered with a green clothem broi-
dered with Shahada and an image of a crescent.
The mikhrab niche of the mosque in Iva is framed
with a rectangular arch painted white. Its value is
emphasized with mokhirs symmetrically arranged
on both sides of the arch and above it, and also in-
side the window niches. A small window in the
mikhrab niche is divided with grids into 24 parts
and framed with white scalloped trims.

A chiseled minbar situated to the right of them
ikhrab niche was perceived as an integral part of
the whole wooden construction and carved with
beautiful and textile (carpet) decoration of the
Tatar mosque. The minbar decorated with pat-
terned tracery carvings is situated in an old wooden
mosque in Lukishki. It was depicted in the water-
color of F.Smuglevich (P.Smuglyavichyus), estab-
lished in 1781°. The stairs of this minbar had just a

? The location of the original of this work is unknown.
Reproduction was placed in the album “Vilna hundred

few wooden steps. A carved canopy almost abutted
the flat ceiling of the mosque. The baroque splen-
dor, characteristic of the whole sacred architecture
of Vilnius of that era, is tangible in the wood carv-
ing which forms a tracery crown on the upper
edges of the flat canopy, and which consists of flo-
ral motifs, an imitation of fabrics with lush ruffles,
heraldry and Islamic symbols (a crescent with the
ends closed in the center).

The mosque in Reyzhyay has an exceptional
historical value. Judging by the date (1097 in Hijri,
August 1686 in the Christian calendar), this is one
of the oldest authentic artifacts of the Lithuanian
Tatars. It was moved from the nearby Tatar village
— Bazary into the interior of the late 19™ century
mosque in Reyzhyay, which received the status of
“cathedral”. The old mosque in Bazary is not ex-
tant. This minbar with three high steps framed with
a balustrade is notable for a special harmony of
proportions. It rises above the mihrab, and its
height exceeds the width and depth of this build-
ing, which has fairly narrow and steep steps. The
minbar is covered with a flat canopy with a
strongly projecting cornice decorated with a carv-
ing combining the motifs of geometric and floral
ornaments. The canopy is topped with a carved
figure attic of baroque shapes and with carved balls
(low olems with one ball) at the four corners. The
high canopy rests on chiseled columns which em-
phasize the vertical composition of the building.

The minbar of the mosque in Iva was installed
about the year of 1884. This is a low, squat build-
ing of four stages, richly decorated with tracery
carving, painting on wood, carpets and mukhirs.
Minbar’s painting harmonizes with the current blue
color of the walls, and at the same time, the white,
pink and gold patterns mark the minbar promi-
nence in the ensemble of the interior. There is
some preserved evidence that it was made by local
Jewish artisans who made some features similar to
the interiors of synagogues in the construction and
the plastic and painted decoration of the minbar.

The minbar in the mosque of Forty Tatars vil-
lage was designed in 1928 when the mosque was
being repaired. The older examples may have been
taken as a pattern for its construction, because the
style of this building tends to the 19™ century,
rather than to the 20" century. The minbar has five
steps surrounded by tracery railings. The tall thin
chiseled columns support the wooden canopy
which has a hipped roof coating topped in the cen-
ter with a high pivot chiseled out of wood. Under

years ago in watercolors by F. Smuglevich”, published
in Vilnius in 1912. [5].
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the canopy which is square in plan, there is a three-
sided narrow band of illusory tracery ‘curtain’
carved in wood. The character of this ornamental
tracery carving meets the traditions of the Lithua-
nian folk art. And only the tablet (mukhir) with a
carved calligraphic formula of the Islamic faith
(37th ayah of 3d surah of the Qur’an), attached to
the facade (gable), returns this decoration to the Is-
lamic mainstream. An even more important focus
of Muslim religiosity is formed with the help of a
large, vertical composition of shamail (mukhir) at-
tached to the back panel of the minbar. The sym-
metrical composition of this picturesque mukhir,
created according to the oleografic samples of Ka-
zan shamails, contains the calligraphy formula of
faith — Shahada (‘There is no God but Allah ..."),
the name of the Prophet Muhammad, the names of
the four righteous caliphs and the text of the 255th
ayah of the 2nd surah of the Qur’an (so-called
“Verse of the Throne”).Both mukhirs decorating
the pulpit were made in the 1980s by a Tatar artist-
autodidact, Suleiman Rafalovich, from Iva village.
A peculiar and rare design has the minbar of the
mosque in Krushinyany. A dignified and solemn
series of olems is installed on its “roof”, the com-
position of which is made of three balls of different
diameters on the same vertical axis and a crowning
crescent.

Textile decor of a Tatar mosque

The most important element of the decoration
of a mosque are carpets spread out in its interior
with a practical (floor insulation, cleanliness and
comfort for visitors who are obliged to take off
their street shoes at the entrance to the mosque)
and at the same time, most important religious
purpose and theological foundation. Tatar Muslims
knew that ritual very well, it included detailed in-
structions (how to stand on a prayer rug, which
foot should be put down first, which place should
be taken on its surface), which were associated
with the process of namaz. The images of such im-
portant Islamic “holy places”, as Mecca, are woven
or embroidered patterns on the carpet, different
variations of floral, geometric and calligraphic or-
nament and also architectural motives or general-
ized pictures of a perfect and beautiful mosque.
The patterns, which catch the eye of a kneeling
praying man while bowing, symbolized that space
of heaven, which was to remain the soul of a man
performing the prayer, where the soul aspired to.
The edges of the mat separated an individual, per-
sonal world of a praying Muslim; at the same time
the similarity, semblance of namazliks, their same

size, the harmony of colors, patterns and images
created that single art space of a prayer hall, where
a collective prayer was performed — the basis of
the spiritual unity of the Muslim community.
Regular parishioners of one mosque did not always
carry away namazliks, or take them home after
prayer, but often left them in the mosque, and they
amassed there overtime and formed a whole col-
lection of rugs of high artistic value, being the
wealth and sights of interest of a great number of
mosques of Lithuanian Tatars®. Art textiles as a
part of the interior of a mosque in a wide variety of
forms were associated with the development of the
art of weaving and embroidery. There were coat-
ings used in burial rites at the parting with the
dead, and decorative fabrics, which covered books
on the shelves and in the places designated for the
Quran in mikhrab niches or in a minbar. Along
with the works of art import and imported fabrics
(which were broadcloth, brocade and silk) a
prominent place in the interiors of mosques was
given to things which were woven and embroi-
dered by Lithuanian Tatars. The mosque in Reyz-
hyay preserved a rich collection of 52 burial cloths
embroidered with texts in Lithuanian, Russian,
Polish and Arabic: these things were being col-
lected from 1918 (when the mosque in Reyzhyay
was within the boundaries of independent Lithua-
nia) till the 1970s.Burial clothes stored in the
mosque in Nemezhis (four clothes), were embroi-
dered by local craftswomen (Lithuanian Tatar
women) in the 1960-70s.

On summarizing the material it is worthwhile
noting that in the development of Muslim wooden
architecture on the territories, where the groups of
Lithuanian Tatars lived compactly, there was no
distinct border separating the New and Contempo-
rary times from the distant historical past. The tra-
ditions of folk art were notable for exceptional
strength, and everything, that was rebuilt (usually
after the fire that destroyed the wooden buildings)
or updated in connection with the dilapidation of
buildings, was renovated, partially rebuilt, often
repeating the old patterns.

* For example, one of the Polish authors of the 16" cen-
tury, visited the Tatar mosque in Lukishki, and outlined
his experience in the following record: “There are no
images, no single devil or any god; the walls are com-
pletely bare, and only the floor is covered with bright
colored carpets / Nie masz w nim zadnego wizerunku,
ani jakiego$ bozka, ani czarta. Gole tutaj $ciany, pod-
loga tylko”[6].
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APXUTEKTYPA JEPEBSAHHBIX MEUYETEN JIUTOBCKUX TATAP

Caersiana MuxaisioBna YepBoHHas,

yausepcureT uM.Huxonas Konepuuka (Topyss, [lonbmia),

Polska 87-100, Torun,ul. Bojarskiego 1,
lyalyamur@mail.ru

B crarbke npencraBieH YHUKaJIbHBIA MaTepuall U AaHbl OAPOOHBIE CBeleHNsT 00 apXUTEKType Jie-
PEBSIHHBIX MeueTeil TUTOBCKHX TaTap'. MICTOPHS COOpY/KEHHS NEPEBAHHBIX MEUeTeH Ha TepPHUTOPHH
os1BiIero Bemukoro KusbxectBa JIMTOBCKOTO paccMaTpUBaeTCs Kak MpUMeEp B3aUMOJCHCTBUS Pa3HbBIX
KyJIbTYp B MX HAIlHOHAJHHOM M KOH(ECCHOHATbHOM H3MepeHnH. KpaTko oxapakTepH30oBaHbI KIIOUe-
BbIE ATaIlbl UCIAMCKOI0 KYJIbTOBOTO 3044ecTBa. OdepueH Kpyr cTpouTeneil medereil. BeiaBneHs! oT-
JMYHUTENbHBIE 0COOCHHOCTH JaHHBIX KYJIBTOBBIX COOPYKEHUH. MaTepuan 60raTo HLTIOCTPUPOBaH.

KiroueBble ciioBa: JTHUTOBCKHUC TaTapbl, TaTapCKad APXUTCKTypHasd Tpadulusd, ACPCBSIHHAsA MC-

Y€Th, UHTEPHEP, NCITAMCKOE KYJIBTOBOE 30A9€CTBO.

[lepBble nepeBsHHbIE MEYETH MPHOBIBIINX B
JIutBy TaTap ObUTM OCTPOEHBI B XV BeKe, OAHAKO
[MUCBMEHHBIE HCTOYHHUKH, IMOATBEPKIAIOMINE HX
CyILIECTBOBAHUE, OTHOCATCA JIMLIb K cepenrHe X VI
Beka. B npamaTnueckue nepuoisl UCTOPUU MY-
CyJIbMaHCKasl JyXOBHas U MaTepHaibHas KyJIbTypa
HEPEeAKO CTaHOBMJIACH KEPTBOI OYyLIyIOIIMX CTpa-
credl (yHnuTO)KeHUe (anatukamu medetu B Tpa-
kail 2 urons 1609 rona [1], Conbkenukax B 1617 r.
u T1.1.). Katomndaeckoe myxoserctBo B Peun Ilo-
CIOJIMTON HE pa3 Ha 3aKOHOJATENIbHOM YpPOBHE
MBITAJIOCh  OTPAaHMYUTH HCIAMCKOE KYJIbTOBOE
CTpOUTENHCTBO (KOHCTUTYHHs 1668 1., 3ampe-
[IaroIas BO3BEACHUE HOBBIX MEYETed B «MECTax,
rZie UX Impexae He Obuto»). B oTBeT nMUTOBCKHE Ta-
Tapbl YCTPOWIM «JIUIIKOBCKUN MsATEx» B 1672 ro-
ny. B MacmTabe Bcedl cTpaHBI OrpaHWYCHUS Ha
BO3BEJICHHE MEUYETeH OBIITN CHATHI KOHCTUTYIIHAMU
1768 u 1775 ronos.

! CM. mToCTpanuy K cTaThe Ha nBeTHoil BKieiike — C. Y.

Tarapckue KOJIOHWU Kak Obl JpeiidoBany 1o
tepputopun Peun Ilocnonuroit. lo konma XVIII
BEKa TJIABHBIMU ONOPHBIMH IYHKTaMHU TaTapCKUX
MOCENICHIICB OBUTM BWJIBHIOCCKUN W TpakKalCKHid
noBsATel. Tonbko ¢ «paspenamu» Peun Ilocnonu-
TOW, B HOBBIX YCJIOBUSAX NpPEOBIBAHUS HACEICHUS
BocTouHOM [lonbmn u JIutBel B cocraBe Poccuii-
CKOW WMIICPHUH, MHUTPAIHS JINTOBCKUX TaTap yCH-
JUIach HACTOJBKO, YTO KapTa pa3MELIeHUs Meye-
TeH 3/1echb U3MEHWJIach BechMa CylecTBeHHO. Ho-
BBIC TaTapCKHE KOJOHUH (YK€ HE TOJIHLKO BOCHHBIX
MOCEJICHIICB, HO U PEMECIICHHUKORB) (DOPMUPYIOTCS
B ropoaax (Kaynac, HoBorpyaek, Cnonum) u He-
oompmx MecTeukax (CmumoBwum, OcCMOIOBO,
JlaxoBuun, Mup, Msmkén), rae crpostces Ha py-
oexxe XVIII-XIX BekoB HOBbIE MEYETH.

Cnenyromuii 3aMETHBI TMOJBEM HCIaMCKOE
KyJIBTOBOE 30/TICCTBO MEPEKUBACT HA ITUX 3EMILIX
B 80-x rogax XIX Beka. Torga cTposiTCsi MEUETH B
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Hge, Krneuke, Komnbute, VY31e U peMOHTUPYIOTCA
Medetu B Peibksait u CnonuMe. B HekoTopeIX ciy-
Yasgx TPYJHO ONPEAENUTh, K KAKOMY BPEMEHHU OT-
HOCHTCSI BO3BEJICHUE JEPEBSIHHBIX MEUYETEH JIUTOB-
CKUX TaTap (Kak, HalpuMep, B CIIy4ae C MEUETIMHU
B nocenke Copok Tarap, Peibxsit).

B 1914 rony na teppuropuu Poccuiickoit um-
MepUH CYMIECTBOBAJIO emie 25 AEWCTBYIOMMX Me-
yetel auTOBCKUX Tarap. IlaTe u3 Hux (B JlaxoBu-
yax, Msamkéne, Hexkpamynnax, Cryazsske u Bua-
3€) MOJBEPIJIMCH CUIIBHBIM PaspyLICHHUSM BO Bpe-
ms IlepBoit mupoBoii BoiiHbel. B 1918-39 romax Ha
tepputopun Ilonbmu Haxonuiochk 17 TaTapckux
MedeTelt (4 13 KOTOPBIX OBLIH OTCTPOSHBI 3aHOBO B
1920-x romax), B JIutoBcko PecryOnmke — 3 u B
benopycckoit CCP — 4. B roasr Bropoit muposoit
BOWHBI «IOTHOJIO» TSATh TaTapCKUX MedeTreil. Me-
4YeTH, OKaszaBlllMecs Ha Tepputopuu benopycckoii
CCP, nocne BOMHBI M3BIMAJNCh Yy BEPYIOLIUX U
pa3pylmaguch. bbTM yHHYTOXKEHBI JEpPEBSHHBIC
meueTH B [loBOyummikax, JlaxoBuuax, Hekpamrys-
max, OcMoJoBe.

B Ilomnbiie mociie BOtHBI, B CBA3U ¢ U3MCHCHU-
€M €€ IPaHUl], OCTAINCh TOJBKO JIBE IEPEBSHHBIC
Meuetn — B boronmnkax n Kpymmasnax. Onu HE-
KOIJla He 3aKpBIBAJNCHh U HBIHE, 110 CPAaBHEHMIO C
JpYTMMH TaMATHUKAaMH TaTapCcKOro HapOIHOIO
30/14€CTBA, HAXOAATCS B OJIArOIOIY4YHOM COCTOSI-
Huu. TeM He MeHee, pelUruo3Hasl )KU3Hb MYCYJIb-
MmaH B [lonmbckoit Hapoguoti PecrryOnuke Obina 3a-
JIaBJICHA, a CTPOMUTEJILCTBO HOBBIX MEYeTeH ObLIO
MIPaKTHYECKH HEBO3MOXKHO.

Crpoutenn u «au3aiiHepbD» Me4yeTel

B ucropun KympTOBOTO 3049€CTBa JUTOBCKHX
TaTtap caMblid HHTEPECHBIM MapalOKC 3aKJIH0YaAETCs
B TOM, YTO CaMH{ TaTapbl JajieKo HE Bceraa OblIu
ux crpoureasiMu. Cucrema oOIIECTBEHHOTO pasje-
JeHus TpyJda, YTBEpAWBINAACS B COIHMAIHHON
ctpykrype Benukoro Kuspkectsa JIutoBckoro,
MPENONpPENETUIa  COBEPIIEHHO  OINPENEICHHYIO
POJIb TaTapCKUX MOCEICHIIEB HAa 3TUX 3€MIIAX B Ka-
YeCTBE BOMHOB, (POPMUPYIONINX PSABI «TaTapCKOM
KOHHUIIBD. PasyMmeeTcs, HajeneHHE BOEHHOCIY-
JKAIIUX 3E€MEIbHBIMH y4aCTKaMU CTHMYJIHPOBAJIO
XO3SIIICTBEHHYIO JIeATENIbHOCTh TaTap U B MHBIX
HaIpaBJIEHUAX, MPEXKAE BCETO B arpapHOM XO3sIH-
CTBe, a 00pa3oBaHHas BEPXYIIKa TaTapCKUX MYp3
JaBasia OOIIECTBY M yYEHBIX, W TMHcCaTeNei, u 1ay-
XOBHBIX M MOJUTHUYECKUX AesTeleH, u Jroael ca-
MBIX pasHbIX Tpodeccuit. OgHAKO CTPOUTEITHHOE
JIeNI0, a TeM 0oJjiee IJIOTHUYBE PEeMecso, HeoOXo-
JIUMOE JUIi BO3BEJCHMS JIEPEBSHHBIX MedeTed u
AJIEMEHTOB WX BHYTpEHHero yoOpaHcTBa (MHUHOA-

pOB, MUXpabOB), HE MIPUBUIIOCH B TaTapcKOH cpe-
Ie.

Jaxxe B Tex ciydasx, Korja JOKyMEHTaIbHO
WU3BECTHO, YTO UMEHHO MECTHBIE TaTapbl HCIIOJHSA-
T CTPOWTENBHBIE W OTAEJIOYHBIE PAOOTHI (HAMpH-
Mep, TpU CTPOUTENbCTBE MeueTH B OcMoioBe B
1924-25 ronax), pyKOBOIWI UMHU OOBIYHO MacTep,
KOTOPBIA OBUI «4YEJIOBEKOM HHOTO BEpPOMCIIOBENa-
HUs». B Tex peakux ciydasx, Korja Mbl 3HaeM
UMEHA aBTOPOB, MPOEKTHPOBABILIUX U CTPOUBIIMX
JIEpEBAHHBIE MEUYETH JHUTOBCKUX TaTap, OKa3bIBa-
€TCsl, UTO 3TO MMEHa JIIOJe He TaTapcKOTro MpOHC-
xoxzaeHus. Tak, Hampumep, aBTOPOM, MO MPOEKTY
KOTOpOTo OblIa mocTpoeHa B 1884 romy medeTs B
Use, 6611 MecTHBIH nuisxTHd Meuncnas Ctpebdeii-
KO — KaTOJIMK, YEeJOBEK LIMPOKOW 3pyAMIINH,
3HAaBIIMK 00paslbl TYpPEeUKHX, KPHIMCKOTATAPCKUX
KaMEHHBIX MedeTed M TpaJauLUU JIEPEBSHHOTO
30/14eCTBa JIUTOBCKUX TaTap. He ObLT TaTapuHOM M
unxeHep A.CoHuH, 0 MpoekTy koroporo B 1909
rogy Oblia MOCTpOEHa JiepeBsiHHas meueTrh B He-
MEXXHCE.

B monbckoii ucropuorpaduu akumeHT YacTo
CTaBWJICS Ha TOM, KaKOE€ CHJIBHOE BIIMSHUE MECT-
Hasl, XpUCTUAHCKas KyJbTypa OKa3ala Ha MYCYJb-
MaHCKOe HapojHoe 3oa4decTBo. Ilerp UmxeBckuid
JlaJI 3TOMY CHMBOJINYECKOE ONPEIEIICHUE, HAMKCAB
B CBOEM TpakTaTe, 4YTO MEYETH JINTOBCKHX TaTap
«IOCTABJICHBI TIOJI TOJBCKUM HeOom» («podiug
polskiego nieba»). 310 BIpakeHHE MOTOM IOBTO-
psUIOCh U IIUTHPOBAJIOCh MHOTMMH aBTOPAaMHM, KO-
TOpbIE TOMYEpPKHBAIHM, dYTO MeueTH B JIuTBe
(ITonbmre, benopyccum) coopyskaroTcsi MO «XpH-
CTHAaHCKMM» 00pa3laM CeIbCKOW CakpalbHOH ap-
XUTEKTYPBl U MOX0XXH Ha JIEPEBSHHBIC YAaCOBHHU U
HEepKBU. BakxHO MOAUEpKHYTh, YTO MEXAY HCIIaM-
CKOW M XPUCTHAHCKOH (B 3THUYECKOM HM3MEPEHUH
MEX/Iy TaTapCKOW ¢ OJHON CTOPOHBI M IMOJILCKOM,
JIUTOBCKOM, OEI0PYyCCKOil — ¢ ApyTOoil) KyJIbTYpaMu
B JJaHHOM pETHMOHE MpPOCIEKUBAIACh TECHEHIIas
CBSI3b, KOTOpAsi OTHIOJb HE ObLIA OJJHOCTOPOHHE.
3a Tatapckoi MYyCYJbMaHCKOH OOLIMHOM, 3a ee
JYXOBHBIMH TPEIBOIUTENSIMH BCErJla OCTaBaJOCh
pelaroniee CI0BO, €CJIM HE B TEXHHUYECKUX JETa-
JISIX CTPOUTENBCTBA, TO BO BCEX NMPUHIHMUAIBHBIX
BONPOCAX, KACAIOIUXCS OPraHMU3allui U YWICHEHUs
MIPOCTPAHCTBAa, MpPEJHA3HAUYECHUS  IOMEIICHUH,
BaXHEHUIIINX CMBICIOBBIX KOMIIOHEHTOB, CHMBOIIU-
KH, I€KOPATUBHBIX aKI[EHTOB.

CoOCTBEHHO, BCS UCTOpPHUS COOPYXKEHHUS Aepe-
BSHHBIX MEYETCH Ha TeppPUTOPHHU ObIBIIEro Bemm-
koro Kuspkectsa JIMTOBCKOrO — 3TO MHTEpECHEU-
LM IpUMEp B3aUMOJICHCTBUS Pa3HbIX KYJIbTYp B
MX HAIMOHAJHHOM M KOH(ECCHOHAILHOM H3Mepe-
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HuU. MycylbMaHe-TaTapbl yYHINCh Y CBOUX COCE-
JIe-COOTEYECTBEHHUKOB — MOJBCKUX, JINTOBCKHUX,
0eJIOPYCCKUX CTPOUTENEH, MIIOTHUKOB — TOMY, KaK
CTPOWTH W3 J€peBa U 3alUINATh OT JOXKIEH U CHe-
ra B YCJIOBHSX MECTHOTO KJIMMAaTa JepeBsSHHBIE TI0-
CTPOMKH, M CaMH yUWJIM X TOMY, YTO TaKOe€ HeBe-
JoMasi €BpOINeHllaM MeUeThb, KaKOBBl €€ Ba)KHEH-
e KOMIOHEHTHl. BnmsgHne XpucTtnaHCcKo# cia-
BSIHCKOM HApOJHOM apXUTEKTypbl, 3aMETHOE B Ta-
KHX JeTaldX, KaKk COOpY>KEHHE IPUTBOPOB, CTY-
[IEHYaThIX KPbUICUEK, TyKOBHUYHAS (popMa KyIoyoB
HaJ MHUHApeTaMH, CXOJICTBO MHHHUATIOPHOTO MH-
Hapera ¢ OalIeHKOW-KOJIOKOIbHEH XPUCTHAHCKOW
LEPKBYIIKHA, Ha OIpPENEICHHOM, CYIIECTBEHHOM
IUTA MYCYJBMAHCKOTO CO3HaHUSl pyOexe pemm-
TEJILHO OCTaHAaBJIHMBAJIOCh, U MEYETh, OOBIYHO SIPKO,
MIpa3AHUYHO PACKpAIIECHHAas, YBEHYaHHAs OJIEMOM,
oOparieHHass Ha FOTO-BOCTOK (OpHEHTHpPOBAaHHAS
no «xubne» B CTOpOHY MeKkH), Hecymas Kak
BaXHEHIINI KOMIIOHEHT MUXpPaOHYyIO HUIY, Opra-
HU3YIOUIYIO TIPOCTPAHCTBO MOJIETIBHOTO 3aJ1a M aK-
LIEHTHPOBAHHYIO BBICTYIIOM CHApYy>H, BHOCHIIA
COBEpIIIEHHO HOBOE, MCIIaMCKOE€ Hayallo B KyJIb-
TYPHBIM JIaHAIA(T 3TOr0 BOCTOYHOI'O PETHOHA
XpHUCTHAaHCKOW EBpomnBL.

PasmenieHne B ropojcKoi M CeJIbCKOI cpene,
MPUPOIHOE OKPY:KEeHHE

OTNMYUTENBHOH OCOOCHHOCTBHIO JIEPEBSIHHBIX
Me4YeTel JMTOBCKUX TaTap SBIJISIOTCS UX HEOOJb-
1IMe pa3Mepbl, CKPOMHOCTb, CTPOTrOCTh, HE3HAYU-
TenbHas BhIcoTa. Ha HawampHOM 3Tame Gopmupo-
BaHUsI STHUYECKOW TPYIIBI JUTOBCKUX TaTap Me-
YeTH pa3MeLIaich Ha BUJHOM MecTe, MHOTda Ha
BBICOKOM Oepery peKu Wik o3epa (cTapuHHasi Me-
uerh B Tpakaii’). OJHAKO M3-3a TPATMYECKHUX CThI-
4eK ¢ (aHaTUKaMM KaTOJIMYECKOW Bephl JalibHEH-
1iee pa3BUTUE TaTAPCKOTO JEPEBSHHOTO KYJIbTOBO-
ro 3zoauectsa B Jlutee, Ilonbme u benopyccuun
MOLIIO TI0 MYTH JIOKAIM3alUM Me4YeTed B YKpBI-
TBIX, JIECUCTBIX, HE OpOCAIOIUXCS B IJ1a3a MecTax
Y CHIDKEHHS BBICOTHI COOPYKEHHH. ITO OBLIO BBI-

% O rarapckoii MeueTy B Tpakaii yIOMHHAIOT OIMCAHUS
u xpoHuku cepenunbl X VI Beka. Ee o6k — pasymeer-
cs, CO BCEH CBOMCTBEHHON HCKYCCTBY JAAHHOTO YaHpa,
CTWJIS U BPEMEHH YCIOBHOCTBIO — 3areyariiesl B CBOeH
rpaBlope, npejacTaBisoniell maHopamy Tpakail (okouo
1600 roma), xymoxxauk T.MakoBckuii. Buaumo, cunrast
€€ BaAXXHOM 4YacThl0 TpaKalCKOW MaHOpaMbl, IpaBep
BKJTIOYMJI B KOMITO3UIIMIO CTPOUYKY JATHHCKOTO TEKCTa
«Syna[gogae] Tartarorum» («TaTapckasi CBATHIHS / CH-
Harora»), OTMETHB aHAJOTMYHOW HAANHUCHIO U APYTYIO
HCTOPUYECKYIO PEIKOCTb U JIUKOBHUHY» — KapaHMCKYIO
KeHeccy [2].

HYXX/IEHHBIM IIOCJIE€ACTBUEM TOIO IIOJIOKCHHUS, B
KOTOPOM MYCYJIbBMAaHCKO€ PETMTHO3HOE MEHBIINH-
CTBO HEM30E€XXHO OKa3bIBaJIOCh B CTpaHe, I/ie roc-
HOJCTBYIOILIEE IIOJIOKCHUE 3aHMMaja XPUCTHAH-
CKas EPKOBb.

Oco0y1o poib B pellieHNH 3aJa4ull, CBI3aHHOH C
TEM, 4TOOBI OPraHMYHO BIUCATh MEYETh B OKPY-
JKAIOMIYIO TOPOJICKYIO MIIH CEIBCKYIO 3aCTPOHKY, B
MIPUPOJHYIO Cpeay, UTPaeT IIBET, a UMEHHO CBOM-
CTBEHHas] OOUTHIM TECOM JEPEBSIHHBIM MEYETSIM
JUTOBCKHX TaTap >KUBOIMCHAs packpacka. OHa He
nMena 3JeCh TaKOW WHTEHCUBHOCTH, CIIOXKHOU
CHCTEMBI pacrpeieieHusl IBETOB B Jiekope (acana,
KaK B JEPEBSIHHOM 30[YECTBE M MEUETAX Ka3aH-
ckux Tarap. bomee msrkas u, Kak MpaBHIIO, OJHO-
I[BETHasl, pacKpacka JEepeBSHHBIX MedeTel JUTOB-
CKMX Tarap HPOM3BOAMT BIEYATICHUE OOJbIICH
CEP’KaHHOCTH, NPUINTYIIEHHOCTH, U BCE )K€ OHA
MOTYEPKHUBAET HAPAAHOCTH KYJIBTOBBIX COOpYXKe-
Huil. B arToif packpacke He ObUIO OJHOOOpa3us;
CTPOUBLINECS] B Pa3HBIX MECTHOCTSIX MEUETH HMe-
TN CBOW IBET M HEPEAKO MEHSJIM €ro MpU OOHOB-
nenusx [3].

ApXxeTHII MeYeTH U ero pa3BuTHe; KOHCTPYK-
usl, NJIAHUPOBOYHOE PellleHre U OPraHu3aus
MPOCTPAHCTBA

BonpmmHCTBO HomIenUX A0 HAEro BPEMEHU
U COOpPYKAeMBIX HBIHE MEUETEH JTUTOBCKUX TaTap
— 3TO JEpeBsHHbBIE, OOIIUTHIE TECOM, HEOOIbIINE
OJHO3TAXKHbIE TIOCTPOMKH 0] BHICOKOW YEThIpEX-
CKATHON OLIMHKOBAaHHOW KpBIIIEH, XOpOIIO 3aliu-
maromie ot moxaAs U cHera. JINTOBCKuE Tataphl,
HE JKeas U He UMesi BO3SMOXKHOCTH CTPOUTH Oora-
TO, YMEIIA CTPOUTH MIPOCTO U KpacwBo. B apxuTex-
TYPHOM U IUIAHUPOBOYHOM PEUICHUH ACPEBSIHHBIX
MedeTell ObUIO MHOTO OOMIEr0, YTO TO3BOJISIET TO-
BOPHUTH O CIIOKUBIIEHCS HAIIMOHATILHON TPaJUIIAH.
Ota Tpaaumus 3HAYUTEIBHO OTJIMYAIach OT apXu-
TEKTYphl MEUeTed KPBIMCKUX TaTap, HECMOTpPS Ha
TO YTO JIMTOBCKHE TAaTaphbl B 3HAYUTEIBHON CBOEH
9acTH OBLIM TpeIKaMH UMEHHO KPBIMCKHX TaTap
M, B KauecTBE IOJAJIAHHBIX TMOJBCKUX KOPOJIEH
npoxkuBasg Ha Tepputopun Peun [locmomuroid,
nojaepxxuBaiu ¢ KpbIMoM TecHbIe CBSI3U. 3aTO C
JIEPEBSHHOM apXUTEKTYpOM Ka3aHCKUX Tarap, C
MEYETSIMHU, CTPOUBLIUMUCS B TATAPCKUX CEICHUIX
Kazanckoit, Y pumckoii, OpeHOyprckoii rydoepHui,
COOPYKEHHUS JUTOBCKUX TaTap WMEIOT HECOMHCH-
HO€ CXOJICTBO.

Bonpmroe 3HaueHre B CONMMKEHUH OOJIMKA Je-
PEBSIHHBIX MEUETEH JTUTOBCKUX M Ka3aHCKHUX TaTap
UMEJIO 0JI00Me TPUPOIHBIX, KIMMATHYCCKHX YC-
noBuil Mexny Cpennum [loBomkbeM U 3eMISIMU
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obiBiiero Benukoro Kusxecrsa JlnutoBckoro. Oc-
HOBHBIM MaTepHaJiOM JIJIsl CTPOUTENHCTBA MedeTel
1y Ka3aHCKHX, U Y JINTOBCKUX TaTap OBLIO IepPeBO,
¥ 3TOT MaTepHuall caM 1o cebe OmpeAemnsii MHOTHE
XapaKkTepHble OCOOEHHOCTH KOHCTPYKIHH COOpPY-
XKEHUs (AepPEeBSIHHBIH cpy0) M €ro Hapy»KHOTO Je-
Kopa (pe3pba 1Mo JepeBy, packpacka TECaHBIX J0-
cok). CoopyKeHHE BBICOKOW IBYCKATHOW WM He-
TBIPEXCKATHOW KPOBIH OBLJIO PacCUMTaHO HA MpPHU-
MEPHO OJIMHAKOBBIE B ATHUX MECTaX CHEXXHBIE 3UMBI
W 4acThle JOXIW, YTO PE3KO OTINYAJIO CpPEIHEEB-
pOTIEHCKYIO paBHHUHY OT coyiHeYHOTO KphIma.

KoHcTpyKTHBHOII OCHOBOI TaTapckoi MedeTu
Ha 3emisix ObiBiiero Bemmkoro Kuspkectsa Jlu-
TOBCKOTO SIBIIICTCS JIEpeBSHHBIN cpy0. Coopyxke-
HUS Ha CTOJIOOBBIX OMOpax (Hampumep, crapas —
noctpoeHHas B 1857 u yuuuroxxensas B 1937 rony
— medeTs B CMHIIOBHYAX) PEIIKHA, MOKHO CKa3aTh,
CIIy4alHbl M HE XapaKTEepHBI IS CII0KHUBILIETOCS
TUna TMocTpoek. [lmaHMpoBOYHOE pelieHne CBO-
IUTCA K TPSIMOYTOJBHHKY, WHOTAA TMPHUOIIKAI0-
meMmycsi K KBazapary. BHyTpeHHHE mNeperopoaku
MOTYT PacwiIeHATh 3TOT MPSIMOYTOJILHUK Ha CEHU
(TIpUTBOP) M TITABHBIA MOJICIBHBIN 3a1 (WJIH CMEXK-
HBIE JIBa 3aJ1a — MEHBIINN I )KEHIIUH U OOJIBIINIA
JUI MYXK4HH, KaK, HalpuMep, B MEYETH B MTOCETIKE
Copoxk Tarap nox Bunbniocom). Ilnan 3toit meue-
TN OJIM30K K kBazapaty (12,75 Ha 10 m).

HepeBsanHas Meuerb B Peiixksall mMeeT miiaH B
(hopme npsimoyronpauka (17,2 Ha 11,8 M), MmeueTh
B Hemexwuce — npsimoyronsasnii ian (10,3 Ha 6,6
M), Me4eTh B VIBe — KBa/IpaTHbII MJIaH U CTPOTYIO
LEHTPUYECKYI0O KOMIIO3UIIHIO, ONpPEAEISeEMYIO MO-
JOXXKEHHEeM MHUHapeTa B CaMOM IIEHTPE 4YeThIpeX-
CKaTHOH Kpblliu. MeueTs B KpylmHsiHax uMeeT B
mnane pasmeps! 12,8 Ha 8,4 M, meuets B boronu-
kax — 11,3 5a 7,8 M.

PacuneHenne BHYTpPEHHEro IPOCTPAaHCTBA Ha
JIBA MOJICTBHBIX 3alla, CMEXHBIX MEXIy COOOH,
BCTpeUaeTcss B JACPEBSIHHBIX MEUETSAX JIMTOBCKHX
TaTap CpPaBHUTENFHO penko. Yamie ms >KeHIIWH
npenHasHadeH maadwib — OaNKoH, MPOCTUPAIO-
LIMKACS HaJ MOJEJIbHBIM 3aJIOM, 3aKPBITHII BHICO-
KOH pe3HOH OaltocTpaoi; AepeBsHHAs JIECTHHUIA
BeIeT Ha JTOT OankoH W3 ceHedl (mputBopa). Co-
opyxeHue Maaduis (BHyTPEHHETO, BCTPOCHHOTO B
WHTEepbep O0amKoHa OaTrOCTpajbl) HE MEHSET OJTHO-
STaXXHOTO XapakTepa cpyOa, He WMEIOIIETO BHYT-
PEHHUX TepeKpbITUi. Takol OJHOATaXHOH cpyO-
HOM KOHCTPYKIMH OpPraHMYHO COOTBETCTBYET H
pa3MelieHrne OKOH Ha OJTHOU BBICOTE B OZHMH PSfl, a
HE B [IBa WJIH HECKOJBKO PANOB (MIITIO30PHBIX
JTaked) JApyr HaJx APYyroM. 3Hau€HHE OKOHHOIO
rmpoemMa B O0IIed apXUTEKTYPHONH KOHIENIHHA Me-

YETH MOJYEPKHYTO IEKOPATUBHBIMU JJIEMEHTAMHU
(pe3pb0il M POCHHCHIO HApyKHBIX HAIWYHUKOB,
OpHAMEHTAJIBHOM POCHHCHIO IO CTEKIY).

YHUKaNbHYIO KYTOJBHYI0 KOHCTPYKIHIO MMeE-
Jla HE COXpaHUBHIAACA IO HAIIWX JHEH ME4eTh B
JoBOyuniikax. MacCHBHBIH KyNoJ BO3BBILIAJICS
Ha HIECTUTPAaHHOM OCHOBAaHUH, KOTOPOE COEIUHS-
JIOCh C YETBIPEXCKATHOM Kpblel. Kymnon nenukom
MepeKphIBajl MOJICJIbHBIM 3aJl MO €ro MIUPHUHE U
3HAYUTENBHYIO YacTh 3TOTO 3aja MO €ro JUIMHE.
IIpu >TOM NPAMOYTOJIbHBIN TUIaH IJIaBHOTO KOPITY-
ca meuern (11 HAa 7,5 M) COOTBETCTBOBAJ Tpaju-
IIMOHHOM KOHCTPYKLMU MECTHBIX MedeTeil, B TO
BpeMsl Kak KyIOJbHOE 3aBEpIleHHE ObUIO peaKo-
cTer0. KoHCTpyknus Kymosna cocTosiia W3 JBEHa-
JIaTH TIOCTETIEHHO CY KAIOIUXCAd OT OCHOBAaHMS K
BEpPXY OKPYKHOCTEH, pa3/IeIeHHbIX Ha CEMb Cer-
MEHTOB, COCMHEHHBIX MEXIY COOOH KOJbIIAMHU U
ONUPAIOUINXCS Ha JAepeBsHHbIC cTponmua. Obmast
BBICOTa MEUETU C KymojoMm pocturana 11,5 mer-
pOB, TIPU 3TOM BBICOTA CTEH COCTaBIIsLIA TOJIBKO
3,7 MeTpa, Tak 4TO Ha KyIOJI JIO)KWJIACh OCHOBHAs
Harpyska B cO3AaHuH 00JIMKa 3aHusl.

Munapet

3aBepIlIeHHeM KOHCTPYKLHHU JIEPEBSIHHON Me-
YeTu SBJSIETCS MUHApET, OOBIYHO B (OpME HEBBHI-
COKO#l MHOTOTpaHHOW OameHku-poHapuka (¢ 3a-
CTEKJICHHBIMH WJIM OTKPHITBIMH OKHaMH IO Iepu-
METpPY), YBEHUAHHBIH LIATPOM HIIM KYTIOJIOM, pac-
TOJIOKEHHBIM B LIEHTPE YETHIPEXCKATHOM KPBIIIN
WIM CMEIIEHHBIH B CTOpPOHY (acana. MuHapeTs
MeueTeld JMTOBCKUX TaTap OBbIIM HEBBHICOKUMH.
LenTpryeckass KOMIO3ULUS AEPEBIHHOW MEYeTH
JUTOBCKHX TaTap CIIOKWIACh AaBHO M CTajla UCTO-
pudeckoit Tpagunued. OqHaKo OHa He Bcerjaa co-
Omomanack CTpPOro, MHOT/IA MUHAPET CMEIIANCs B
CTOpOHYy (hacaja WM BMECTO OJHOI'O MUHApeTa B
HEHTpE KPBIIIN WX PAIOM C HUM TOSBISUINCH Oa-
HICHKH, (uaHKupyromue (GPOHTOH. DTO BHOCHIIO
JKUBOE pa3zHooOpasne B KOMITAaKTHOE 1Mo (opme,
HEHTPUYECKOE COOPYKEHHE MEUYEeTH, YBEHYaHHOMH
MUHapETOM.

B meuetn, coopyxennoii B nocenke Copox Ta-
Tap, BOCbMHUIPaHHas OalleHKa-MHHApET, BhIpac-
Talonias M3 UEHTpa LIATPOBOM UYETHIPEXCKATHOU
KPOBJIM, UMEET CBOCOOPa3HbI IbeaecTal, COelu-
HAIOIIUNA €€ C KpbIIed, W U3SAHHBIN KyIoJ-
JIyKOBKY BOCBMHUIDAaHHOM KOHCTPYKLIHH. BOKOBbIE
rpaHu MUHapeTa 00pa3oBaHbl 3aCTEKICHHBIMH BBI-
COKMMH OKHAaMH, M CKBO3Hasl MPO3PaYHOCTh MHHA-
peTa, urpa cBeTa B €ro OKHax IpPUIAIOT eMy JIer-
KocTh. MeueTs B Peiiksiii umeer MuHapet B popme
MaJICHbKOM IIECTUIPaHHOM OameHKH-(QOHapsT HaZ
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KPBIIIEH; pacloNoXeH OH He B IEHTpe, a OJrke K
ceBepHOMY Topily 3Aanus. ['panu MuHapera mpo-
pe3aHbl  OONBIIMMH  3aCTEKIEHHBIMH  OKHAMH,
BEpXHHE OYEpPTaHHS KOTOPHIX B (hopMe ILIOCKON
«apK¥W Ha IUICYMKAaX» TEPEKIUKATCS ¢ (popmoi
IUIOCKOTO, KakK Obl MPHILTIOCHYTOTO Kymoja. B
KoMmo3unuu MedeT B Hemexxuce mecturpanHas
OalreHKa-MHHAPET CIIIe PEIIUTEIbHEE CIABUHYTA B
CTOpOHY ceBepHOro Qacaga. OHa pacHoioXeHa y
CaMoro CTHIKa MEXJIy TpeOHEeM KOHBKOBOH KPBIIIU
1 €€ CKAaTOM U YBEHYaHa JYKOBUYHBIM KyIOJIOM.
Bricokue okHa, pa3eicHHBIC PEeIIeTKaMH, TpH/Ia-
IOT MUHAPETY BUJI JIETKOTO «aKypHOT'0» COOpYyKe-
HUS, HACKBO3b IIPOHU3BIBAEMOI'O CBETOM.

B boronnkax BocbMurpaHHasi OalieHKa MHHA-
peTa yBEHYaHa BBICOKUM KYIIOJIOM Iapabosnye-
ckux oyepraHuil. Meuets B KpymnHsHax Hapsgy
C MaJeHbKOW OareHKON-POHAPUKOM B IICHTpE
JMBYCKAaTHOM KpBIIIA MMEET eIlle JIBa MUHApeTa B
(hopMe BBICOKHX OamieH. 3/1eCh OIYTHMO BIIASHUE
ApPXUTEKTYpbl KAaTOJUYECKUX KOCTEIOB, UMEBLIMX
CUMMETPHUYHEIE OAITHA-3BOHHUIIBI U TPEYTOJIBHBIC
(bPOHTOHBI: B TAKOM JIyXe CTPOUJIHUCH €IIe CO Bpe-
MeH Oapokko B Ilonpmie w JIuTBe mepeBSHHBIC
1epkBu. MeueTs B VIBe UMeET paclosoKeHHbI B
LIEHTPE 34aHUs HaJl KpbILIEH CTPONHBIN BBICOKUMI
JIBYXbIPYCHBI MHMHApPET IMOJA OCTPBHIM MIMUJIEM,
YBEHYaHHBIM TPEXYACTHBIM OJIEMOM C IIApOM, IMO-
JyMecdAleM W 3Be3nod. HuxHuil spyc MuUHapera
MpeNICTaBiIsgeT co00il BOCBMEpPHUK, OOpamIIEeHHBIN
QXYpPHBIM OaNKOHOM-IIIe(pe; BEPXHHUHA sPYyC IIO-
CTPOEH KaK IMIMHIpHIecKas OamrHs, oOuTas Jwc-
TOBOM KECTHIO (CIUIONIHON CTBOJ OAlTHH HE MMEET
OKOH). bajKoH, COOTBETCTBEHHO NEpPBOHAYAIHHO-
My TIPOEKTYy MEUETH, HAXOIWICS BBIIIE, y MOJTHO-
XKbsl IMJIMHIPUYECKOTO0 BTOPOTO SIpyca; €ro Io-
CTPOWJIM 3aHOBO U NEPEMECTHIIM BHHU3, K OKHaM
MEepBOro sipyca nMpu peMoHTe MeueTu B 1922 ropy.

B wusBectHOl Mepe OankoH-mmedpe ObUT HO-
BbIM, HETIPUBBIYHBIM 3JIEMEHTOM, HE BIIOJHE OCBO-
€HHBIM 3CTETUYECKUM U PEJIUTHO3HBIM CO3HAHHUEM
JUTOBCKUX TaTap, KOTOpPHIE, MOKHO CKa3aTh, HE
3HAJIM, YTO C HUM JIeNIaTh. DTO OBbLIO O0YCIOBICHO
MHOTHMH NPUYUHAMH, MPEXKAE BCErO COHAIBHO-
MOJIUTHYECKOI0 U 3TUYECKOr0 Xapakrepa, XOTs U
KJIUMAaTUYECKUE YCJOBHS, CTONb CUJIBHO OTIIH-
YalolMe JAaHHYI0 3eMJII0, K mpuMmepy, oT Kpeima
WM OT AHATOJMHUCKOTO MOJYyOCTPOBA, TAKKE ITO-
My CHOCOOCTBOBAJM: 3/IeCh HE 3aKpemmiach Tpa-
IUIUSL aBa3a — TPOMKOTO MPHU3bIBA K MOJIUTBE —
CHapyXXy 3[aHus, ¢ OalkoHa MHHApeTa, MY>I3WH
gamie 3aHuMail CHEIUAIBHO MPEAHA3HAYCHHYIO
JUTSI HETO TUTOIIAIKY Ha BHYTPEHHEH rajepee B UH-

Tepbepe MeUYeTH, 00paIasch OTTyAa K BepYIOIIUM
Y BO3BEIlas Hauyaiao MOJIHUTBBEI.

JloBobHO penkyr (GopMy IBYXBAPYCHOU me-
PEBSIHHOHN OAalleHKH, COCTABIICHHON M3 NBYX YeET-
BEPUKOB, UMEJI MHHApeT MeueTH B J[oBOyuHIIIKax
(kak, BOpOuYEM, PEIKUMHU OBUIM M MHOTHE APYrUe
APXUTEKTYPHBIE OCOOCHHOCTH 3TOTO YHUKAIBHOTO
MaMsATHAKA HapOIHOTO 3044ecTBa). MuHapeT ObLT
MEPEKPHIT HEBBICOKUM YETHIPEXCKATHBIM IIATPOM,
3aBEpIIABIINMCS TAKHM K€ OJIEMOM, KaK U KYIIOJL.
Hwxauii ero 4eTBeprK OB COBEPIIECHHO TITYXOH,
B BEpXHEM HaXOJWJINCh OKHA M JJaKe JIBEPh, KOTO-
pasi TEOPETHUYECKH OMNpe/elsijia BO3MOXKHOCTD BbI-
xXolIa Myd’a3uHa Ha OankoH-medpe. Ho Hukakoro
OamkoHa MO MEPUMETPY MHHApeTa COOpPYKEHO He
ObUTO, BBIXOJ HAa KapHU3, OTACISABIINN HIDKHUN
YETBEPUK OT BEPXHEro, ObLIT HEBO3MOXKEH, U ABEPh
MPaKTHYECKH HE MCIONIb30Bajach. CpaBHUTEINBHO
BBICOKMI BOCBMMIPAHHBIM MUHApeT UMena Jepe-
BsHHAasT Me4yeTh B HekpaimryHmax, mOCTpOeHHas B
1926 roay mo obpasiy Ooiree TpeBHEH, CTOpPEBIICH
B 1915 romy. OH OBIT BCTpOEH B KPBINIY 3/1aHUS,
Pe3KO CMEIIeH K CEBEpPHOMY TOpIly, YBEHUYaH BbI-
COKMM BOCHBMUTPAHHBIM IIATPOM CO INITHJIEM, 3a-
BEPIIABIINMCSA TPAJUIMOHHBIM OJIEMOM, M HaBe-
coM Haa creHamu. [lo mepumeTpy MHMHapera HojJ
OKHAMH [T BEPTHKAJIbHAs oOmanyOKa, WMHTH-
pyIoIIas «JI0XKHBIN» OanKoH-Tedpe.

3aKTIOYUTENbHBIN aKIIEHT B apXUTEKType Me-
yeTH (OPMHUPYET OJIEM C €ro BBIPA3UTEIBHOU WC-
JIAMCKOH CUMBOJIMKOM. BaxkHeilel yacTero onema
SBIISIETCS] TIOJTYMECSI], KOTOPBIM MPEACTAaeT B TOM
MOJIOXKEHUH, B KAKOM BHUIAT MOJIOAOW, PACTyIIUM
noilymecsil, Ha HeOe mpuxoxane. MHTepecHO OT-
METHTb, YTO OJIEMbI HaJ] MEYETSIMH JTUTOBCKHX Ta-
Tap JAJIEKO HE BCEr/a CTPOSITCS B COOTBETCTBHUHM C
reorpaduyeckoi orukoii. BepositHo, X co3nare-
T OPUEHTHPOBAJIVICH HE TOJBKO HAa peabHOe MPH-
pOIHOE OKpYXEHHE, HO TaKXe Ha HW3BECTHBIE UM
MAMSATHUKH KJIaCCHYECKOTO HCIAMCKOTO HCKYCCT-
Ba.

Onem Hag meuernio B mocenke Copok Tarap
UMEeT OJUH METAJUIMYECKUIl IIap Ha CTepXKHE U
CWJIBHO Pa30MKHYTHIN TIonyMecsI] B popme OyKBBI
«C». Ilonymecsll B KOMIO3ULMU OJIEMA, BEHYAIO-
IIero MUHapeT MeueTu B Hemexuce, pacnosnoxxeH
TOPU30HTAJIBHO U CTPOTO CHMMETPHYHO; OH ITOYTH
COTIpHKAcaeTcs C IapoM, MOKOWUTCS Ha HeEM, a B
oOpaMJIeHUH TTOJTyMecslla Ha KOHIIE CTepP)KHA OJie-
Ma HaxoJUTCs MATHKOHeuHas 3Be3na. Onem Haj
MHUHapeTOM MeueTu B Pelxsil mpeacTaBisieT co-
00l MeTalIMYecKuii CTep)KeHb C «IIAPHKOM»
CTOJIb MAaJIOTO JUaMeTpa, YTO OH €7[Ba 3aMETEH.
PaznmuyHoe monokeHWE monyMecsla B olieMax,
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BCHUAIOIINX JIEPEBSIHHBIC MEUCTH JIMTOBCKUX Ta-
Tap, CBI/I[[CTGJII:CTByeT O TOM, 4YTO BOCHpI/IHI/IMaJII/I
OHH €r0 OTHIOJIb HE KaK SJIEMEHT OKPY>KaIoIIETro
nem3axa, a Kak CHMBOJI McliaMa.

ApXUTEKTypHOe 0(popMIIeHHE BX0/Ia B MeYeTh

JepeBsiHHBIE MeEYeTH JUTOBCKUX TaTap HeE
VMMEeNH TaKoTO TOP)KECTBEHHOTO MopTaia, KOTOPBIN
Wrpai KIOYEeBYIO pOjib B apXUTEKTYPHOI KOMIIO-
3UIMY KAMEHHBIX MEUYETe BO MHOTMX IIKOJIAX UC-
JIaMCKOHM KJIAaCCUYECKOM apXUTEKTYyphl. TeM He Me-
Hee, BXOJI B Me4eTh (0OBIYHO C CEBEPHOM, TOUHEE C
CEBEpO-3alalHOM  CTOPOHBI, MPOTHUBOIOJIOXKHOM
TOH CTeHE, Ha KaKOW HaXOAWTCS MUXpaOHas HHUIIIA,
yKasbpIBaloIIas HalpasiieHHe Ha MeKKy — Ha I0ro-
BOCTOK) OBLI BCerja akleHTUPOBAaH B apXUTEKTYp-
HO-TIPOCTPAHCTBEHHOM KOMITO3ULIUU U IEKOPaTHUB-
HOM O(QOPMIIEHUH 3aHMsI. DTOT aKIEHT CO3JaBall-
Csl C TIOMOIIBIO TAKUX JIEMEHTOB KOHCTPYKTHBHO-
rO pelieHHus W JWU3aiiHa, KaK KPbUIBLO (MM XOTS
OBl KPBUIEYKO B HECKOJIBKO CTYTEHEK, BEIYIIUX OT
3eMJI BBEpX), ABYCTBOpYATHIE JIBEPH WIIM PaCIo-
JIOKEHHBIE CUMMETPUYHO JIB€ BXOJHBIE IBEPH — B
MY>XCKOM M B JKEHCKUW MOJIENbHBIE 3ajbl, pac-
Kpacka ABEpHBIX MaHHO WA pe3pda Ha JBEPHBIX
MIPUTOJIOKAX.

B napogHoM 3044€cTBE IUTOBCKUX TaTap Kpbl-
JIEYKO, BEAylIee K BXOJy B MEYETh, P BHEUIHEH
MPOCTOTE TAKOTO JIETKOTO COOPYXKEHHUsI ¢ HeOOJIb-
LIMM HAaBECOM HUTpalio BaXkKHYIO poJjb. [lonHuMasch
Ha KPBUIBIIO, MYCYJIbMaHUH KaK OBl OTPBIBAJICS OT
3eMJIM, OT BCEH MPHU3EMIIEHHOW IMOBCEIHEBHOCTH,
Jeiall epBble MIark B TOT MUp, I/Ie ero ayma o0-
patutcs B MmonutBe K bory. Ilon ManeHbkuM HaBe-
COM — OOBIYHO JBYCKATHOM KPBIIIEeH — HaJ KPbLIb-
LIOM YeJIOBEK, BXOJALINM B MEYETh, YK€ Ha YJIHILIE
YyBCTBOBAJ ce0sl 3alIUIICHHBIM B OYKBAJIEHOM U B
JIyXOBHOM cMbIciie. Hapsany ¢ 10BOJBHO IpocToi
KOHCTPYKITMEH KpBUIbIIA C HAaBECOM Ha JIByX KO-
JIOHKaX-CTOJIONKAaX, BCTpEeYalluCh U OoJiee CII0XK-
HBIE COOPY>KEHHUS B BHUJE apKajJ U IMOABECHBIX ra-
JIepeil HaJl HUMU, HallOMHHABIINE aWBaHBI C IIy-
OOKMMH 3aTCHEHHBIMH HHUIIaMH KaMEHHBIX Meue-
teit Typuuu u Kpeima. Takas axypHas ToueHas
apkaga TSHyJack Mo ¢acamy cTapod IepeBsHHOU
MeueTH B JIykuilkax, 3ameyaTieHHON Ha JIMTorpa-
¢um 1840 roga. bonee mo3aHME MPOEKTH HAYYHOH
PEKOHCTPYKLMU 3TOr0 yTPayeHHOrO MaMSITHHUKA,
HanpuMmep, mnpemioxennble K.MoknoBckum [4],
HUCXOAAT U3 HAJIMYWS 3TOM apKaabl M MOJABECHOU
rajeped HajJ Hed M BCSYECKU MOJUYEPKHUBAIOT €€
IrPAalMO3HOE OYAPOBAHME.

CHMMeTprUYHOE pAacToIOKEHNE OJMHAKOBBIX
[0 CBOEMY PUCYHKY NIBepeH, BEAYyIIUX B >KEHCKHI

1 MY>XCKOH MOJICIIBHBIN 3albl, OBIIO apXHUTEKTYp-
HBIM BBIPQXXCHHEM TOTO 00pa3a MbICJICH, TOTO
YBOXEHUS K KCHIIUHE M OIIYIICHWs DPaBEHCTBA
Bcex Jonet mepen borom, Toro ofrmero meMokpa-
THYECKOTO XapakTepa, KOTOPBIA OTIHYAI KYJIbTY-
Py ¥ YKJIaJ )KU3HU JINTOBCKUX Tatap, U3JlaBHA Op-
TaHWYHO TMPHOOIIEHHBIX K €BPONEHCKONW IUBUIIH-
3anuu. Takoe cMMMETpPHYHOE PACIIONOKEHUE OH-
HAKOBBIX JIBYCTBOPYATHIX JBEPEH MBI BCTpEUaEM B
APXUTEKTYPHOH KOMIO3WIIMA MEUYETH B TOCEIKE
Copok Tarap. K kaxoi u3 asepei moJBOJAUT Ma-
JIEHbKOE, HU3KO0E (BCETO B JIBE CTYTEHH) KPBUIEUKO,
HE CTOJIbKO MPAKTUYECKH, CKOJIBKO CHMBOJIHMYECKU
o0o3Hauaromee  HEOOXOAWMOCTb  HOOHAMbCA
BBEpX, UYTOOBI 3aliTH B MeueTb. CTporas cHMMeET-
pHs COBEPIIICHHO OJIMHAKOBBIX IO CBOEMY PUCYHKY
JIBEpE, BEMYIIUX B MYKCKYIO M KEHCKYK IOJIO-
BHHBI MEYETH, OCOOCHHO OpocaeTcs B TIa3a B
komnosunuu Qacaga medern B Mee. O0e nBepu
oObeMHEHBl OOIIMM KPBUIBIIOM C KaMEHHBIMHU
CTYTICHSIMH, YBE€HYAaHHBIM TPEYTOIBHBIM (POHTO-
HOM.

Muxpa6 u Mmunéap

Muxpab, ocTaBasich TJIaBHBIM KOMIIOHCHTOM B
APXUTCKTYPE MEUETH, BBIICISUICS B HHTEPhEpe
[[BETOM, CBETOM (OKHA B MUXPaOHOW HHIIE WU 110
OoKaM OT Hee), CBETHJIbHUKAMH ISl BEUCPHETO H
HOYHOTO OCBEIICHUS, pPa3BEIIaHHBIMU WM pac-
CTaBJICHHBIMU Ha TI0JIy B MUXpPaOHOW HUIIE W BO-
KpYT Hee; KaIMrpaudecKUMH TyTPaMH, MyXupa-
Mu (TIIaManuJIIMA ); KOBpAaMU W, HAKOHEII, HATHIHEeM
Kopana B mMuxpabnoii Huiie. B akcTeprepe nepe-
BSHHOW MEUETH 3Ta HUIA BBIICISAIACH KaK He-
0oJIbIIast IPUCTPOIiKa, MHOTOTPAHHAS MJIH TIPSIMO-
yroJibHasl B TUIAHE, BBITAHYTAs BJIOJIb IOXKHOMN CTe-
HbI 31aHus. OTCyTCTBHE MUXpaOHON HUIIU B Jepe-
BAHHBIX MEYETSAX JIMTOBCKUX TaTap — OoJbIas
PENKOCTh, MOKHO CKa3aTh, UCKIIIOYEHHUE (CTapei-
masgs medeTh B mocenke Copok Tarap, rae opueH-
THPOM 11 BEPYIOIIMX BBICTYIAET TIOBEIICHHAS
MeXy OKkHamu mapua («brokatasy, wiu «makatay),
— CBOCOOpPAa3HBIN BUJ| IIaMawisi KPYIHBIX pa3Mme-
pOB, ¢ m300paxxeHneM MeKkH).

Meuets B Peibksaii mmeeT Muxpad, BBIIEICH-
HBI CHApYX U B BUJC HEOOJBIIOTO MATUCTCHHOTO
BBICTYTa, IEPEKPHITOrO0 KOHHKOBOW MATHUCKATHON
Kphimrei. HeoOb9aliHO MHTEPECHBI TI0 CBOCH (op-
M€ U JCKOPY KPYIJble OKOIIKH, PaCIOJOKEHHBIC
Ha OOKOBBIX CTEHKaX 3TOr0 coopyxenus. Ouu 00-
pamileHbl CHApYXH PE3HBIMH JKECTSHBIMH HaJlU4-
HUKaMHU B (DOpPME «COJIHBIIIKA», KOTOPOE SIBJIICTCS
MOIMYJISPHBIM MOTHUBOM JIMTOBCKOTO HApOJIHOTO
UCKyccTBa. BHyTpH B MUXpaOHYIO HUIITY BCTPOCHA
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nosika uig KopaHa, MOKpBITas 3€JI€HBIM CyKHOM C
BBIIIUTON HAa HEM IaXaJoi ¥ W300paKeHUEM II0-
aymecsna. MuxpaOnas Huma medetd B VBe 00-
pamiieHa TpsIMOYTOJIbHOM apKoW, OKpallleHHOW B
Oenpiii mBeT. Ee 3HaUYeHme MOAYEPKHYTO CHMMET-
PUYHO DPACIIONIOKEHHBIMU IO CTOPOHAaM, a TaKke
HaJ apKoW M BHYTPU HMILIM HaJ OKOIIKOM MYXH-
pamu. Hebonpioe OKOMIKO B MHUXpaOHOW HHIIE,
pasienieHHoe pelieTkaMu Ha 24 1moiist, o0pamiieHO
0enbiMU (DUTYPHBIMH HAJTMYHUKAMHU.

Kak HeoThemiieMasi 9acTh OOIIEH AepeBsIHHON
KOHCTPYKIIMM W PE3HOT0, >XHUBOMHCHOTO M TEK-
CTHIILHOTO (KOBPOBOT0) yOpaHCTBa TaTapcKoi Me-
YeTH BOCHPUHHMMAIICS TOUYEHBIH MHHOAp, pacroo-
KCHHBIA PSAZOM ¢ MUXpaOHO# HUILEH, crpaBa OT
Hee. YKpalleHHBIH y30pHOH aKypHOH pe3n0oil mo
JepeBy MUHOAp HAaXOAWICSA B CTapod JEpEBSHHOM
meuetu B JIykumikax. OH 3amnedaTiieH Ha akBapesu
®.CmyrneBuya (I1.CmyrnsBudroca), co31aHHOW B
1781 roz[y3 . JlectHua aToro MmuHOapa uMena Bce-
r0 HECKOJIbKO JEpEeBSHHBIX CTyleHel. Pe3Hoit
OangaxuH TOYTH YMHPAETCS B IUIOCKHM TOTOJIOK
Medetd. B pe3pbe mo jgepeBy, oOpasyromieit 1o
BEPXHUM KpasiM IUIOCKOro OaJijaxvHa a)XypHYIO
KOpOHY, BKJIIOYAIOIIEH pacTUTEIbHBIE MOTHBBI,
HMHUTAlUIO TKaHEW C MBIIIHBIMH O0OOpKaMH, Te-
paIBAMKY M MCIAMCKYIO0 CHMBOJHKY (IHCK IOJY-
Mecslla ¢ COMKHYTBIMH KOHIIAMHU B LIEHTPE), OLIYy-
TUMO 0apOYHOE BEIMKOJICINE, XapaKTePHOE U IS
BCEHM cakpalbHOW apXUTEKTypbl BunbHioca Toit
3MOXMU.

HckmounTenpbHyl0 HCTOPHYECKYIO IIEHHOCTH
nMeeT MUHOap B Medetu B Petlixksii. Cyns mo co-
xpanuBiieiics nare (1097 r. mo XuKpe, aBrycT
1686 r. MO XpUCTHAHCKOMY KaJIEeHAAPIO), 3TO OJIUH
W3 CTapeWIuX NOJIMHHBIX NaMATHUKOB MaTepH-
aIbHOM KyJIBTYpBI JINTOBCKMX Tatap. B mHTEepbep
noctpoeHHoi B koHie XIX Beka meuetu B Peii-
KT, TONYYUBIIEH cTaTtyc «kadeapanbHO», OH
OBUI IIEPEHECEH U3 COCEIHEr0 TaTaAPCKOTO CEJICHUS
Bbazapel, B KOTOpOM cTapasi MeUeTh JI0 HAIIUX JTHEU
HE COXpaHMJIach. DTOT MUHOApP C TpEMS BBICOKHMHU
CTYIICHbKaMH, 0OpaMJICHHBIMH OaJroCcTpagod, OT-
JTMYaeTcsi OCOOEHHOW CTPOMHOCTBHIO MPOTIOPIIHA.
On noxHuMaeTcs Bbllle Muxpa0a, M €ro BbICOTa
3HAYUTENFHO TIPEBBIIACT LIMPHHY M TIyOHHY
JAHHOT'O COOPY>KEHUS1, UMEIOIIETO TOBOJIBHO y3KHeE
U KpyTble cTyneHH. MuHOap MOKpPHIT IUIOCKHM
PE3HBIM 0aNJaxWHOM C CHJIBHO BBICTYMAIOIIAM
KapHHU30M, YKpalleHHBIM pPe3b0OH, CcodeTaroen

3 MecTOHAXOKICHHE OpHUTHHANA JTOTO MPOU3BEICHHUS
HEHM3BECTHO. Pernpojykius Oblia moMeleHa B aabbome
«BunvbHo cmo nem momy Hazaod 6 axkeapensx O. Cmyene-
suyay, n3nanHoM B BunbHioce B 1912 roay [5].

MOTHUBBI T'€OMETPUYECKOT0 U PACTHTEIBHOIO Op-
HaMeHTa. bangaxuH yBeH4YaH cBOeOOpasHBIM pe3-
HBIM (UTYPHBIM aTTHKOM OapOYHBIX OYEPTaHHUH H
TOYEHbIMH IIapaMH (HEBBICOKMMH OJIEMaMHU C OJI-
HUM IIapoM) TIO0 YeThIpeM yriam. banmaxun moko-
UTCS Ha BBICOKUX TOYEHBIX KOJIOHHAX-CTOJIOMKAX,
MOJYEPKHUBAIONINX BEPTHUKAIBHYIO KOMIIO3ULIHIO
3TOTO COOPYKECHHA.

Mun6ap meuetu B MBe ObLI yCTaHOBJIEH OKOJIO
1884 r. DTO HEBBICOKOE, NMPHU3EMHUCTOE COOPYKE-
HHE B YeTHIPE CTYyNEHH, OOraTto yKpalleHHOE
QXYPHOH pe3b00ii U POCIIMCHIO 110 IEPEBY, a TAKIKE
KOBpaMH M Myxupamu. Pocnuchk muHOapa rapmo-
HUPYET C HBIHEIIHEH OKpacKOW CTeH B CHHeE-
roixy0oii IIBET, M B TO e BpeMs Oelble, PO30OBHIE,
30JI0TUCTBIC Y30PbI BBIICISIOT MUHOAp B aHCaMOJIe
uHTepbepa. COXpaHWINCH TaHHBIE O TOM, YTO €T0
M3rOTOBJICHUE OBIIO AEIOM PYK MECTHBIX €Bpei-
CKHX PEMECIIEHHUKOB, KOTOPbIE MPHUIAIHA €ro KOH-
CTPYKLHH, & TaKXKe MIACTHYECKON M >KUBOIUCHOM
JEKOpaLuy HEKOTOpbIE YEPThI, CXOIHBIC C IEKO-
POM HHTEPbEPOB €BPEHCKUX CHHATOT.

Mun6ap B meuetu nocenka Copok Tartap Obut
CKOHCTpyHpOBaH B 1928 rojy, korja npou3BOIUII-
Csl peMOHT MeueTH. BO3MOXHO, /U1 ero KOHCTPYK-
UM TOCHYXHiIn Ooniee crapble o0Opaslpl, Io-
CKOJIbKY CTHJIb 3TOTO COOPYKEHHS CKOpee Tsrore-
er ¥k XIX, Hexxemn k XX Beky. MwumuOap mMmeet
ISTh CTyINeHel, OOpaMJICHHBIX PE3HBIMU a)KypHBI-
MU HepuiiaMH. Bbicokne TOHKHE TOYEeHbIe KOJOH-
Hbl [OANEP)KMBAIOT  JEPEBSIHHBIA  OannaxuH,
UMEIOMINK IIaTPOBOE IMOKPHITHE, YBEHYAHHOE II0
LEHTPY BBICOKUM, TOUEHBIM M3 JIepEBa CTEPIKHEM.
[lon 6angaxuHOM, KBaApAaTHBIM B IUTaHE, TSHETCS C
TpPeX CTOPOH Y3KHH MOSICOK a)XypHBIX HILTIO30D-
HBIX «3aHABECOK», BBIPE3aHHBIX B JEpeBe, MPHUEM
XapakTep 3TOW OPHAMEHTAIBHOUN a)XypHOH pe3bObl
COOTBETCTBYET TPAJULUSAM JIUTOBCKOTO HAPOAHOTO
UCKYCCTBA, M TOJIBKO MPHUKPEIUICHHBIH Ha (acaje
(bponTOHE) TMAHmIIET (Myxup) C Kammurpaduye-
CKOM pe3HoM (opMyioli McCIaMcKor Bepbl (37-i
asT 3-it cypel Kopana), MokHO cka3aTh, BO3Bpa-
IIaeT 3Ty JEKOpallio0 B HcCIaMckoe pycio. Emre
OoJiee BaXXKHBIM aKLIEHT MYCYJIbMAaHCKOH PEIUTHO3-
HOCTH (POPMHPYETCS C TTOMOIILI0 OOJBIIOTO, BEp-
TUKJIBHOTO TI0 KOMITO3MLUHU IIamMawis (MyXupa),
NPUKPEIUIEHHOT0 K 3afHedl CTeHKe MuHOapa.
CummeTpuyHas KOMIIO3HMLIUS 3TOrO >KUBOIIHUCHOTO
MyXHpa, CO3JlaHHasi 10 oyeorpaduieckuM oodpas-
aM Ka3aHCKHX MIaMauiieil, COAEPKHUT KaJUIUrpa-
dbuueckyro hopmyny Bepsl — maxany («Her bora
KpoMe Ajiaxa...»), UMs TOpopoka Myxammena,
MMCEHA YeTBhIPEX NMpaBeIHBIX Xanu(poB U TEKCT 255-
ro asara 2-i cypsl KopaHa (Tak Ha3bIBa@MbIid «CTHX
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Tponay). Oba Myxwmpa, yKpamawmimuae MHUHOap,
Obutn uctionHeHsl B 1980-x romax TatapckuMm Xy-
noxxHUKOoM-aBTonuaakToM Cyneiimanom Padano-
BuueM u3 mocenka Mee. CBoeoOpasHyIo, peaKyro
JIEeKopanio uMeeT MuHOap meudetn B Kpymmaa-
Hax. Ha ero «xpelie» yCTaHOBIEH BEJIIMYaBBIi,
TOP>KECTBEHHBIN Psii OJEMOB, KOMIIO3ULUS KOTO-
PBIX CKJIaIbIBaeTCAd M3 TPEX IIapOB Pa3HBIX IHa-
METPOB HAa OJHOW BEPTUKAIBHOM OCH U 3aBep-
LIAIOUIETO MOoJyMecsIa.

TekCTUIBHBIN JeKOP TATAPCKOH MeYeTH

BaxkHelmuM »i1eMeHTOM JeKOpaTHBHOTO YO-
paHCTBa MeUeTH SBJISIOTCS PACCTENIEHHBIE B €€ UH-
Tepbepe KOBPHI, UMEIOIIME MpaKTHIecKoe (yTer-
JIeHWe TIoNa, o0ecredeHre YUCTOTHI M KoMdopTa
JUTS TIOCETHUTENel, 00s3aHHBIX CHUMATh Y BXOJla B
MEUETh YIUIHYIO 00YBb) M BMECTE C TEM BaKHEH-
mee KyJIbTOBOE HA3HAYEHUE U TEOJOTHYECKOE
obocHoBaHue. Tarapckwe MycCylbMaHe XOPOIIO
3HAJIM TOT PUTyaj, BKIIOYABIINK JeTalbHBIC Ha-
CTaBJICHHUSA (KaK BCTaTh Ha MOJIMTBEHHBIN KOBpPUK,
C Kakoil HOTM COMTH C HEro, Kako€ MECTO 3aHAThb
Ha €ro TOBEPXHOCTH), KOTOPHIH OBLI CBS3aH C
mpounccCoM Hamasa. BenmuThle mnM BBITKAHHBIE
y30pbl Ha KOBpE, pa3HOOOpa3HbIC BapuallMH IIBE-
TOYHOTO, TE€OMETPUYECKOI0, Kamurpaduaeckoro
OpHaMEHTa, a TaKXe€ APXHUTEKTypHbIE MOTHBBI —
M300paKCHUST TaKWX BAKHEHIINX  HMCIAMCKHX
«CBSITBIHBY», Kak Mekka, WM 00O0OIIeHHBIE H30-
OpakeHHUsT MIeaThbHOW MPEKPACHOH MEUYeTH — y30-
PBI, Ha KOTOPBIE TaJal B3I KOJICHOIPEKIOHCH-
HOI'0 MOJIAMICTOCA YCJIOBCKA MPU COBCPILICHUU I10-
KIIOHOB, CUMBOIIM3UPOBAJIM TO MPOCTPAHCTBO pas,
B KOTOpPOM JOJDKHA OblTa TpeObIBaTH IyIia CoO-
BEpIIAIOIIET0 MOJIUTBY YEJIOBEKa, K KOTOPOMY OHa
cTpemuiack. Kpas KoBpHKa OTHENSITN WHIUBUIY-
aJbHBIN, JIMYHBIA MHUP COBEPIIAIOIIET0 MOJHUTBY
MYyCYyJIbMaHHHA;, BMECTE C TEM CXOJACTBO, ITOJI00ME
HaMa3JIbIKOB, HX OJMHAKOBBIE pa3Mephl, TApMOHUS
[BETOB, TEPEKINYKA Y30POB H M300PaKEHHUH CO3-
JIaBaJii TO €IMHOE XYI0’KECTBEHHOE MTPOCTPAHCTBO
MOJICIFHOTO 3aJia, B KOTOPOM COBEpIAajiach KOJ-
JICKTUBHAsI MOJINTBA — OCHOBA JAYXOBHOT'O €UHCT-
Ba MYCYJIbMaHCKO} OOIIIWHBI.

Hamasnbiky, KOTOpbIE MOCTOSHHBIE ITPUXO0XKaA-
HE OJTHOW MEYeTH He BCET/a YHOCWIH WIH YBO3WIIN
ocjae HaMa3a JOMOM, a 9acTO OCTaBIISUIA B BTOM
MEUETH, CO BpEMEHEM HaKaIINBasCh, (hOPMHUPOBa-
JIX 1ICJIbIC KOJUICKIIMU KOBPUKOB BBICOKOM XYya0xKe-
CTBEHHOHN IIEHHOCTH, COCTAaBISIONINE OOTaTCTBO U
JIOCTONIPUMEYATEIIFHOCTh IIEJIOT0 psfla MeUeTei

JIATOBCKHX Tatap'. XyIOKECTBEHHBIH TEKCTUIb
BXOJIMJI B MHTEPhEP MEYETH B BEChMa pa3HOO0Opas-
HBIX (pOopMax, CBSI3aHHBIX C PA3BUTHEM XYI0XKECT-
BEHHOTO TKAYeCTBA M BBHIIIMBKH. 37€Ch OBLIN U 10~
KPBITHSI, HCTIOIB3YEMBIC B TIOTPEOATBLHBIX 00psIaX,
IpH TPOIIAHUH C TMOKOWHHUKOM, U JIEKOPaTHUBHBIC
TKaHU, KOTOPBIMH HaKPBIBAJIUCh KHHUTH, CTOSBIIINC
Ha TOJIKaX W B CIIEIUAIBHO OTBEACHHBIX s Ko-
paHa MecTtax B MUXpaOHOI HHUIIE WU B MUHOape.
Psmom ¢ mpousBeneHUsIMH XYy 10KECTBEHHOTO HM-
MopTa, MPUBO3HBIMHA TKaHSAMH (a 3TO OBLIM M CYK-
HO, W TIapya, W IIeJK) BUJIHOE MECTO B MHTEphepax
MedveTel 3aHUMaNH BEIlH, BHITKAHHBIE U BBIITUTHIC
CaMHMH JIUTOBCKMMH TaTapkamu. B wmedetn B
Peibxsii coxpanmiach 0oraras KOJUIEKITUS U3 52-X
MOrpe0aIbHBIX CYKOH C BBINIUTBIMA TEKCTaMH Ha
JUTOBCKOM, PYCCKOM, ITOJIbCKOM M apaOCKOM SI3bI-
Kax: 3TH BEIY CKaIlJIMBaJIUCh NOCTENEeHHO ¢ 1918
roja (korja Medetsh B Peibksii okasanach B TpaHH-
nax HezaBucumon JIuteel) m0 1970-x romos. Ilo-
rpebanbHBIE CyKHA, XpaHsmuecs B MedeTd B He-
Mexuce (J4eThIpe MOJIOTHUINA), PACIINTHI MECTHBI-
MU MacTepullaMH (JMTOBCKUMH TaTapkaMHu) B
1960-70-x rogax.

OO6o0mmas maTepuan, CTOUT OTMETUTh, YTO B
Pa3BUTHH MYCYJIEMaHCKOTO JACPEBSIHHOTO 304€CT-
Ba Ha 3eMJISIX, TJi¢ KOMITAKTHO MPOXHUBAIIN TPYIIIIBI
JUTOBCKUX TaTap, He OBUIO KAKOW-THOO pe3Koit
rpanuubl, otaendtouniel Hooe n Hogeiiiee Bpems
OT JaJeKOr0 HMCTOPUYECKOro mpomutoro. Tpanu-
UM HapOJHOTO TBOPYECTBA OTJIMYAIUCH HCKITIO-
YUTENBHONW MPOYHOCTHIO, M BCE, YTO CTPOWJIH 3a-
HOBO (OOBIYHO TOCJE TMOXKAPOB, YHUUYTOMKABIIMX
JIEpPEBSIHHBIE TIOCTPONKN) WK OOHOBJISUIA B CBSI3U
C BETXOCTHIO 3JIaHWH, PEMOHTHPOBAIH, YaCTUIHO
NepecTpanBajy, 4Yalie BCEro ObLI0O MOBTOPEHUEM
CTapbIX 00Pa3IoB.

Jlutepatypa

1. Piotr Czyzewski. Alfurkan tatarski prawdziwy na
czterdziesci czgsci rozdzielony. Wilno, 1617. S. 26.

2. Ochmanski J. Historia Litwy. Wroctaw, 1990.
C.156.

3. Jlakomka A.M. bepar BanApaBaHbail ¥ aAKyJb Y
benapycu msyenu. MuHck, «HaByka u TeXHUKa»,
1994.

* Tax, HalpuMep, OJUH U3 NoJIbCKUX aBTopoB X VI Beka,
MOCETUBIINI TaTapcKyro MedeTh B JIyKHIIKax, U3JI0XKUI
CBOM BIICYATIICHUS B cliexyromiell 3amucu: «Her 3mech
HHUKaKuX 00pa3oB, HUKAKUX M300paKeHUH, HU eIUHOTO
KaKOro-HHOyAb OOXKa WM 4YepTa; CTEHBI COBEPIICHHO
ToJble, ¥ TOJIBKO TMOJ MOKPBIT SIPKUMH I[BETHBIMH KOB-
pamu / Nie masz w nim zadnego wizerunku, ani
jakiego$ bozka, ani czarta. Gote tutaj $ciany, podioga
tylko barwnymi kobiercami zastanay [6].
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4. Kazimierz Mokiowki. Sztuka ludowa w Polsce. Cz.

1. Zabytki sztuki ludowej. Lwow, 1903. CHHCOK MILTIOCTPANHi
5. Wilno sprzed stu lat w akwarelach Fr. 20, Meuers (zepesns Copok Tarap).
Smuglewicza. Wilno, 1912. 21. Hurepnep meuetn (nepeBHst Copok TaTap).

6. Andrzej Drozd, Marek M. Dziekan, Tadeusz Majda. 22 Kogep B meuern (nepesHsi Copok Tatap).
Pi$miennictwo i muhiry Tataréw polsko-litewskich. 23, Burpax B meuern r. Kaynac.
Katalog zabytkoéw tatarskich. Tom III. Warszawa,
Res Publica Multiethnica, 2000. C. 30.

JIMTBA TATAPJIAPBIHIA ATAY MOUETJIOP APXUTEKTYPACHI

Caetrsiana MuxaiisioBHa YepBoHHas,

Huxkomnait Konepuuk uc. yausepcuret (TopyHs, [lonbia),
Polska 87-100, Torun,ul. Bojarskiego 1,
lyalyamur@mail.ru

Mokanone JWMTBa TaTapiapblHAa arad MUETIdp ApXHTEKTypachl TYphIHOA YHHKalb MaTepHall
TOKBIMM HTENd hoM aHBIH XaKbIHIA JKEHTEKIe MArbiymar Oupena'. Dnekke Beex JlutBa Kuosnere
TEPPUTOPUACEHAITE arad MOUET KOPbUIMAIapbl TAPUXbI TOPJIC MOIOHUATIOpHEH MIIIIH hoMm KoHbec-
CHOHAJb SICCBIIBIKTA Y3apa TOACHUPEHEH Mucaibl Oymapak Kapana. McimaMm KynbThl Te3eleml
COHTATCHEH TON JTaljapbl KbICKaua XapakTepiaHa. MoueT Te3y ocramapel Oapnana, Oy
KOPBUIMaJIapHBIH aepMallbl AKIaphl adblkiaHa. Xe3MoT WIIIOCTPATHB MaTepuauiap OeoH OaeThUIraH.

Ten TemeHYdIIP: JTUTBA TaTapiapbl, TaTap apXUTEKTypa TPagUIMACe, arad MOueT, MHTEphep,
UCIIaM KYJIbTHI TO3EJICII COHraTe.

HNiunocTpanusaiap ucemiere 22. Mouerrore nanac (KsIpbIk TaTap aBbUIb).
20. Moauer (KsIpbIk TaTap aBbUIHI). 23. Kaynac MoYeTe BHTPaXKBI.
21. Mouer untepreps! (KbIppIk TaTap aBbUIH).

1
Mokaiara WITIOCTPpALMAHE TOCIIC KyIIbIMTAlaH Kapa — Ccy
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