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The article systematizes a range of sources and studies, which have references to the Tatars’ par-
ticipation in Russian fisticuffs. Our analysis is based on newspaper publications, ethnographic essays
and fiction. The methodological basis is the research of A. Grantovsky, G. Bazlov and V. Kats. In the
course of the research, we found that there were passionate fans of Russian fisticuffs among the Tatars
before the Revolution of 1917. In Kazan, the fights were held in winter on the Kaban and in Arsk
Field, in Moscow - on the Moskva River. We prove that for Tatar batyrs it was an opportunity not on-
ly to demonstrate their valiant prowess, but to significantly improve their financial situation, so they
agreed to become hired fighters. Tatar merchants paid them with money and tea, and the Russians, in
addition to money, put up barrels of vodka and beer, and sleighs of pretzels. At the end of the nine-
teenth century, due to numerous injuries, fisticuffs in Kazan were banned; later, at the beginning of
the twentieth century, they ceased to be held at all due to persecution by the authorities. In the history
of Moscow fisticuffs, the name of the Tatar Misharin Nur Aliyev, better known by his nickname Kara

Malay, became a legend.
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Introduction

We have recently learned that the Tatar sambo
wrestler Renat Khasipov has reconstructed the me-
dieval Tatar martial art called “Sugu songate”
(“Martial Art” / “The Art of Strike”), consisting of
elements from a combat dance, a hand-to-hand
combat and a combat with weapons. According to
the sugu songate collector, many of these martial
art techniques were created based on the traditions
of the ancient Tatar belt wrestling (Tatar kerashe),
a hand-to-hand combat of the ancient Turks. R.
Khasipov “dissolved” all these in the movements
of Tatar dances. The sambo wrestler collected ma-
terials on martial art techniques during his ethno-
graphic trips to the villages of Bashkortostan,
where he interviewed kerashe wrestlers (Tatar
kerashe). R. Khasipov conducted substantive cor-
respondence with historians and employees of mu-
seums in the city of Kazan [1]. We consider this
practice to be an interesting form of the traditional
culture phenomena, functioning in the post-
traditional era.

This article attempts to systematize infor-
mation about the Tatars’ participation in such folk
entertainment as fisticuffs in Rus'. After reviewing
scientific literature, we found a number of studies
that present the ritualized structure of Russian fist-
icuffs in detail. In addition to practical descriptions
of the fights, A. Grantovsky’s book “Russian Fisti-

cuffs” (1993) contains interesting information
about the contribution of researchers and writers to
the study of this folk game [2]. G. Bazlov thor-
oughly studied the history of fisticuffs in Rus' in
the Middle Ages and in modern times [3]. In his
work, V. Katz analyzed fisticuffs as a phenomenon
of national culture [4]. Unfortunately, we have
failed to find serious scientific research, investigat-
ing the facts of the Tatars’ participation in this folk
fun.

Materials and methods

Our study is based on newspaper publications
[5], works of ethnographers [6], [7], [8], oriental-
ists [9], eyewitness memories [10] and literary
works [11], [12], in which there are descriptions of
fisticuffs with the Tatars’ participation. This study
uses the cultural-historical and systemic methods
of analysis.

Discussion

“Fisticuffs in Rus' are a characteristic and pe-
culiar phenomenon, which presents great interest
in the development of our culture. Thus, every-
thing related to the history of this folk entertain-
ment, having grandiose proportions and being ex-
tremely widespread throughout Russia, involun-
tarily attracts attention”, as A. Lebedev, an eyewit-
ness of kulak fights in the 19™ century, believes. In
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his opinion, this “custom was not Russian at all but
was brought to us from the West, along with the
appearance of foreigners who brought their views
on the rituals of life here” [6]. The Russian orien-
talist-Tatarophil S. Averkiev, on the contrary, was
sure that fisticuffs were a folk pastime borrowed
by the Russian people from the East [9, p. 192].

In his “Essay on Domestic Life and Customs of
the Great Russian people in the 16™ and 17" Cen-
turies” (1860) describing ancient Russian fisticuffs,
the historian N. Kostomarov (1817-1885) notes
that their participants “fought with ferocity and
frenzy”. This could lead to death or disability for
some of them [7, pp. 227-228]. However, A.
Lebedev believes that fisticuffs were not as
gloomy, wild and cruel as N. Kostomarov thought
them to be: “When the fight was over, the oppo-
nents, who had recently fought ruthlessly trying to
“break the wall”, would quite peacefully get to-
gether in “kruzhalas” (drinking houses), taverns,
pubs and saloons, where they had heated debates
assessing the events of the battle and the dexterity
of this or that fighter... ” [6].

In the Encyclopedic Dictionary by I. Berezin,
we have found information that in the middle of
the 18" century, it was Kazan cloth makers who
gained fame in the “break the wall” fights [13, p.
423].

Information has been preserved that an out-
standing fighter of his time was the Kazan Prince
Khuday-Kul (d. 1523), Khan Alegam’s brother,
who became Peter Ibragimovich after being cap-
tured and baptized, consequently he lost the right
to claim the Kazan throne forever:

“A week after the sacrament, at Christmas time, as a
sign of special favor, as well as making far-reaching po-
litical plans, Grand Prince Vasily married Peter to his
own sister, Princess Evdokia. During the winter holi-
days, the newlywed Tsarevich Peter “rejoiced in the
fight” with Moscow athletes, displaying great skill. By
using special grips and techniques, Peter was able to
bring his opponents to the ground with one hand” [14].

In the literary heritage of the Russian writer S.
Aksakov (1791-1859), we have found an interest-
ing sketchy description of a fistfight between Tatar
and Russian settlements, which he witnessed in
1806 on Lake Kaban in Kazan:

“These fights were sometimes waged with real rage,
and, of course, a sense of nationality was mixed with the
usual ardor of the fighters. The fight that | saw, howev-
er, was held within the proper boundaries and according
to the rules, which were violated only when the Tatars
happened to take the upper hand. Lined up in two walls,

one against the other at a decent distance, the fighters
stood inactive for a long time, only the boys jumped out
from both sides to the neutral middle and fought among
themselves, instigated either by ridicule or praise from
adults; finally, the famous fighter Abdulka stepped for-
ward and the famous fighter Nikita promptly appeared
before him; the Tatar was knocked off his feet and an-
other fighter took his place. Meanwhile, in several plac-
es, different other fighters began to fight in pairs. They
were equally fortunate at first: both the Tatars and the
Russians fell down. When rising, some held on to their
sides, some on to their cheekbones, and others were car-
ried away. Suddenly, with a terrible cry, the Tatars
rushed wall to wall - and an awful, completely hand-to-
hand fight ensued; but the Tatars did not hold out for
long, soon they were pushed back and fled. The Rus-
sians pursued them to the banks of the Kaban and re-
turned triumphantly. | was told that when the Tatars
happened to win, they pursued the Russians even to
their homes, and then a fierce battle was waged again
with old men, women and children taking part: they
fought using anything at hand. Such a fight always end-
ed with the flight of the Tatars”. (“Collecting Butter-
flies” (A story from student life)) [11, p. 160].

Thus, this description of the fist fight is based
on S. Aksakov’s personal childhood memories, it
is quite true to life and it contains an emotional as-
sessment of the “fierce battle” taking place before
his eyes.

We managed to find a description of a fistfight
on the Kaban in 1832. The author of this ethno-
graphic essay is Lav. Felonov (Felonovs) [8]. It
gives a detailed description of the customs of Ka-
zan passionate fistfight fans. In the city, the “com-
mander-in-chief of Russian martial arts” was the
merchant Sevastyan Dormidontovich Poskonev.
He paid the best fighters a salary, and gave others
valuable gifts. During the fighting, he often rolled
out barrels of vodka and beer and brought out carts
of rolls. All those who wanted to find out who was
stronger fighting “with the Tatars” (“Ss tatarvoi”)
flocked to him. Tatar merchants did not skimp on
the expenses for the maintenance of dexterous and
hefty fellows either: “they did not spare money and
poor quality tea”. According to the author of the
essays, over the past two winters, neither the Tatar
nor the Russian sides were able to defeat each oth-
er “to the greatest annoyance of their national feel-
ings” [Ibid., p. 213].

While searching for a hefty young man, the
Russian merchant, by chance, met the son of a
poor rural deacon, Vasily Nikitovich Dobrynin,
who, at the age of 14, was sent by his father to
study at a seminary in Kazan. By the age of 16, the
guy turned into a “Spartan”, treating physical pain
with contempt. He did badly at school: when he
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was in the senior class, he was already 24 years
old. A passionate admirer of the kulak fight met
him when the bursak (a student of a seminary)
stopped the stallion at full gallop and thereby saved
a noble lady. The merchant set the fashion of call-
ing the deacon’s son “Dobrynya Nikitich”. The
merchant began to send him to fisticuffs. As soon
as Danila appeared on the battlefield, the Tatars
began to scatter. Everyone remembered him
knocking down sixteen Tatars during the first bat-
tle, they were taken away in carts. The Tatars
called him “shaitan” [Ibid., p. 214]. This prompted
the Ismangulov brothers, together with other mer-
chants, to order for themselves an invincible fight-
er named Abdrakhman from Astrakhan.

The author of the essay describes in detail the
ritual of boasting with participation of two mer-
chants, which took place on the eve of a fistfight.
One of the Russian merchants Sevastyan
Dormidontovich Poskonev’s guests, Spiridon
Petrovich, reports that the Tatar gave the hired
fighter 100 rubles and paid for “his grub and travel
expenses”. The guest describes the batyr as “A
monster!” (“Stra-sh-ilishche!”):

“Very tall — like this! the guest stood up and
raised his hand as high as he could, — his shoulder
— like this!” — the guest measured out a sazhen
(2,13 m). “And he is as strong as a horse: with a
wild fist, he breaks three bricks at a time”. In order
for those present to clearly see the strength of the
newly-arrived fellow, the “talkative eyewitness”
demonstrated to the guests a “broken tanner”
[Ibid., p. 203].

The merchant reminds the guests that last year
his fighter, the bursak Danila, defeated the batyr
Nigmatulla and struck fear into the inhabitants of
the Tatar settlement, passing through it “from one
end to the other”. The grateful merchant gave the
Russian fighter a “three-ruble note”.

The bursak, called by the host, came into the
house remaining quite indifferent to the eyewit-
ness’s story and boasted to those present that he
could “break ruble coins”. Soon Danila demon-
strated this skill of his, for which the hostess gave
him a “three-ruble note” as a reward. The merchant
Poskonev, who was delighted, asked his guest to
give the Tatar merchant two halves of a silver ru-
ble with the wish to send this Astrakhan man of
muscle back home. The host, giving the fighter a
three-ruble note in advance, promised the bursak
career growth if he defeated Abdrakhman: the
merchant promised to intercede with the bishop to

accept Danila as a deacon in the parish and to find
him a bride with a dowry [Ibid., p. 208].

The essay describes in detail the fist fight on
Epiphany: the Tatars crowded on the sloping bank
of the Kaban, where the Church of the Four Evan-
gelists was located, and the Russians were on the
opposite bank. Each side was looking forward to
seeing their merchants with hired fighters.

The portraits of the fighters play an important
role in their characteristics. A good example is a
very representative portrait of the Astrakhan batyr
who looked like a real dandy, a “colossus” among
the undersized Kazan Tatars:

“He was a swarthy fellow of about forty. In his
black beard, a gray hair shone with silver in places; a
Tatar sheepskin coat was thrown over his broad shoul-
ders; he had a high sheepskin hat acock on his head with
a golden skullcap showing from under it; on his hands
he wore huge white leather mittens, reaching almost to
his elbows” [Ibid., p. 219].

Before the battle began, the Russian fighters
had distributed the Tatar opponents among them-
selves. The first to fight were teenagers from both
sides. Then, the “wall” moved against the “wall”.
The Astrakhan fighter was not included in the
“wall”. Both sides fought fiercely that day. The
Astrakhanian joined the battle, seeing the retreat-
ing Tatars. He threw off his coat and rushed into
the thick of it. Abdurakhman scattered the Russian
fighters and put them to flight. Thus, in the first
battle, the Russians “suffered a complete defeat”
[Ibid., p. 220]. Dobrynin did not show up for the
first fight, as the inspector of the seminary pun-
ished him for some wrongdoing.

During the second battle, Adrakhman and
Dobrynya took their places in the “wall”. A battle
ensued. After some time, the fighters were two
steps away from each other. Abdrakhman hit his
opponent in the chest, and Dobrynya crushed his
collarbone and upper arm with a blow [lbid., p.
225]. “The Tatars, seeing their Hercules on the
ground, fled away; the Russians pursued them to
the Tatar settlement and returned victorious”.
Thus, ended the fistfight on the Kaban in 1832, af-
ter which the police made Dobrynya sign a written
pledge promising not to fight again. Sevastyan
Dormidontovich kept his word: he picked up a
bride and secured a position of a deacon for his
fighter. A year later he was taken to the cathedral
as an archdeacon [Ibid., p. 226].

Lav. Felonov’s ethnographic essay describes
the mores of Kazan merchants. The author focuses
on the preparation for a fistfight and its procedure.
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To characterize the fighters, it is important to pro-
vide their portraits as well as biographical facts
that led them to the career of hired fighters. Lav.
Felonov lists the amount of expenses spent by both
Tatar and Russian merchants on the maintenance
of this popular entertainment. The ethnographic es-
say is eloquent evidence that both Tatar and Rus-
sian merchants were passionate fans of fisticuffs
on the Kaban and they spared no expense in the
name of victory.

A very vivid description of a fistfight is found
in F. Chaliapin’s documentary story “Pages from
My Life” [10]. The author recreated a very epic
picture of a “fun” event between “Kazan Rus” and
“good-natured Tatars”. F. Chaliapin notes that the
fistfights, in which he participated as a boy, usually
began in winter with children’s “cavalry fights” on
skates, and then more and more Russian and Tatar
forces were drawn into the battle:

“Gradually, teenagers entered the fray. They were
followed by the youth, and, finally, in the midst of the
battle, respectable men aged forty and above joined
them. They fought desperately, sparing neither them-
selves nor the enemy. But even in the heat of a fierce
battle, they never violated the age-old established rules:
do not beat those lying or squatting down, do not fight
with your feet, do not hide plummets in mittens. And
whoever was caught hiding a nickel, a rifle bullet or a
piece of iron in his mitten, was unanimously beaten by
both his own team and his opponents...”

F. Chaliapin immortalized the images of
“strong men” from both sides in his story:

“On the Russian side, “strong men” were two bath
masseurs: Merkulov and Zhukovsky - respectable peo-
ple who were already old; then there were Sirotkin and
Pikulin, in whose house | used to live in Sukonnaya.
The latter was a man of enormous stature, broad-
shouldered with reddish curly hair, a pointed beard and
the clear eyes of a child... | treated him reverently, like
all “strong men”, even those from the Tatar side:
Sagatullin and Bagitov. When | saw how these people,
for some reason all of them being kind and affectionate,
knocking down Russian and Tatar fighters with mighty
blows, I recalled fairy tales: Bova, Yeruslan Lazarevich,
and our life, lacking beauty and strength, became fabu-
lous.

In his story, the great singer recorded the leg-
ends about the Kazan strong men that existed
among the people, the legends that enhanced the
“childish admiration for them”:

“So, Merkulov was said to be forbidden to fight by
the governor himself and was even ordered to put indel-

ible marks on both his hands: “It is forbidden to partici-
pate in fisticuffs”. But once the Tatars began to over-
come the Russians and drove them to the bridge over
the Bulak, the canal connecting Lake Kaban with the
Kazanka River. All the Russian “strong men” were
beaten and tired, so it was decided to call Merkulov for
help. Since the police were watching him, he was
brought to the lake hidden in a barrel - as if a water car-
rier had come for water. The “strong man” easily fit in a
barrel. He was small in stature, with crooked legs like a
tailor’s. He got out of the barrel, and everyone — the Ta-
tars and the Russians - recognized him: some with fear,
others with joy.

In the heat of the battle, the fighters of both sides
fell off the bridge over Bulak. Along its bottom, from
the baths that stood along its banks, dirty hot water used
to flow without freezing even in winter. Having re-
turned to their side of the river, the Tatars rallied their
strength and the battle continued on the streets of the
settlement until the fire brigade came and began to pour
water on the fighters” [8].

According to the information we found in the
“Kazan Stock Exchange List” (No. 13), in 1871,
fistfights were transferred to Arsk Field:

“On the current Maslenitsa, the so-called fights be-
tween the Russians and the Tatars, which used to take
place on the Kaban and had an unfavorable outcome for
many participants (last year there was a real Mamaevo
massacre), were transferred to Arsk Field in order to
avoid such cases.” [5].

In his publications, the Kazan historian Leonid
Devyatykh indicates that in the 1860s—1870s, one
of the organizers of the fisticuffs was lbragim
Yunusov, a well-known fighter in Kazan, the son
of the honorary citizen Gubaidulla Yunusov, a
merchant of the first guild and the owner of a tan-
nery. According to some reports, Ibragim Yunusov
even hired a boxing coach for himself. Besides, he
got fighters for the Old Tatar Settlement [14].

According to F. Chaliapin, from 1886, fisti-
cuffs on the Kaban were banned and severely per-
secuted by the authorities [8].

In his article “History of Fisticuffs in Rus"
(1913), A. Lebedev states that the Tatars took part
in fisticuffs on the Moskva River: “The Tatars who
lived in Moscow in large numbers also took part in
fisticuffs” [6].

In his documentary story “Batyr Becmes a
Legend” (1984), R. [Ilyalov tells about
Nurmagomet Nevmanovich Aliyev (1892-1964).
Before the revolution, being the driver of the
“wall” on the Moskva River, he won the nickname
“Kara Malay” (“The Black Guy”). In 1911, he par-
ticipated in an international boxing match in Mos-
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cow for the first time. There, he achieved excellent
results, knocking out the strongest opponents. In
1915, at the All-Russian Weightlifting Champion-
ship, which included boxing, Nur Alimov became
the light heavyweight champion of Russia. The
boxer also won the First Championship in Mos-
cow. In December 1915, Nur Alimov was drafted
into the Russian Imperial Army and participated in
the battles on the Western Front; later, he began to
teach a hand-to-hand combat to soldiers and train
scouts. During the Civil War, he became famous as
the commander of the First Muslim Socialist Reg-
iment. Due to illness, he was commissioned and
got involved in social and sports work, becoming
one of the founders of the popular sports society
“Spartak”.

In his story, R. llyalov tells that it was his fa-
ther, a “strongman-sabantuynik”, who taught the
techniques of the Tatar wrestling Koresh to Kara
Malay [12, p.14]. Nivman Abyi, who lived in Tver,
was forced to send his son to work for Shulman, a
major furrier, who lived in Moscow. Two years
later, he happened to be in the service of Joseph
Gopfinkopf, a millionaire merchant. Noticing the
boy’s athletic inclinations, the new owner brought
him to the “Society of Skiing Lovers”, where in
one of the rooms, adults and youths practiced
weight lifting. Soon Kara Malay won 3™ place at
the Moscow Sabantuy.

R. Ilyalov’s story has several descriptions of
fistfights at the Dorogomilovskaya outpost, where
Kara Malay got at the age of 15. In a year, he rose
from an ordinary fighter to a driver of the “wall”.
Over two years, according to the observations of
others, “Nur became adept at the fights on the ice”.
Kara Malay competed for Zamoskvorechie and he
alone was worth seven [lbid., p. 32]. Once, after
another fight, on the eve of 1909, Nur was ap-
proached by Bessonov, a “punching fist” from the
Moscow side who stopped participating in fisti-
cuffs and took up boxing seriously. In this way,
Kara Malay came under the tutelage of the coach
Morro-Dmitriev, which was the beginning of his
sports career [Ibid., p. 33]. However, Kara Malay
did not quit participating in fisticuffs on the
Moskva River. The fame of a win-win fist boxer
soon became not only the property of Moscow, but
also swept throughout Russia.

Among the Tatars, the Turkish wrestler
Karakhmet, who had come to Kazan to the Nikitin
Circus, was more famous. This is how I. Nurullin
describes his arrival in the novel “Tukay”:

“Expecting big money, the owners of the circus de-
cided to make extra income. Evil tongues said that

Nikitin had told the wrestlers: Pretend that you are
fighting, but instead succumb to Karakhmet. The an-
nouncement in the “Volzhsky Leaflet” suggests that
these rumors were well founded. ‘On Friday, September
5, a grand performance will be given in honor of the
Muslim holiday,” the newspaper reported, ‘Karakhmet
will act as Hercules: he will break two decks of cards
and a horseshoe, wind an iron hoop around his hand,
break a chain and hammer a large nail into the board
with his fist”” [15].

After the “grand performance” and especially
after Karakhmet had thrown several wrestlers onto
the carpet, he became a “national hero” for the Ka-
zan townspeople and “Sennobazarians” [Ibid.].

Karakhmet lived with G. Tukay at the Bulgar
Hotel. “The poet looked with curiosity at a tall, fat
strong man wearing a fez with a tassel. Obviously,
his appearance evoked the image of Gali-batyr in
the poet’s memory, but in a reduced, comically
everyday form. Be that as it may, it was
Karakhmet who gave Tukay the idea to write a
parody of “The Book of Kisekbash,” concludes the
author of the famous novel about the great Tatar
poet.

Results

Newspaper, ethnographic and fictional sources
testify that among the Tatars there were passionate
lovers of fisticuffs. The earliest sources about the
skill of the Tatars in Russian fisticuffs date back to
the beginning of the 16™ century (Chronicles about
the Baptism and the marriage of the Kazan Prince
Khudai Kul). According to the historian-orientalist
S. Averkiev, this folk fun had “eastern” roots. In
Kazan, fisticuffs between Tatar and Russian set-
tlements were held on the Kaban in the winter; at
the end of the 19" century, they were transferred to
Arsk Field. According to eyewitnesses, in 1886,
fisticuffs were officially banned. The authorities
severely suppressed illegal fights, therefore, at the
beginning of the 20" century, large-scale fights
ceased to exist. The evidence we have found in
ethnographic essays and in fiction generally corre-
spond to the information presented in the scientific
research.

Conclusions
Obviously, our study does not exhaust the topic
“Tatar and Russian fisticuffs”, it is one of the at-
tempts to comprehend the picture describing the
customs of Tatar merchants and the life of promi-
nent people before the Revolution.
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«TATAPCKHWH CJIE]]» B UCTOPUM PYCCKHUX KYJIAUHBIX BOEB

Muieyma Myxamer3ssHOBHa Xa0yTANHOBA,

Kazanckuit ¢penepanbHbIii YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, 1. 18,
mileuscha@mail.ru.

B cratne CUCTEMATU3NPOBAH KPYI' HICTOYHUKOB U PICCJTGJIOBaHI/Iﬁ, B KOTOPBIX BCTPEYAIOTCA YIIO-
MUHaHUSA 00 y4acTUU TaTap B PYCCKUX KYJIAYHBIX 00sX. MaTepruaioM /sl aHaIHu3a MOCITYKIIIH Ta3eT-
HBIC ITyOJIMKAIIUH, STHOTpAQUUSCKUE OYSPKH M XY0KECTBEHHBIC TPOU3BEIcHHS. MEeTOI0IOTHIecKO i
OCHOBOH sBJISIFOTCS MccnenaoBanusa A. I'panroBckoro, I'. H. baznosa, B. A. Kana. B xone uccnenosa-
TENBCKON pabOoTHI BRISABICHO, YTO B Cpele TaTtap A0 peBoirommu 1917 r. BcTpevannch cTpacTHBIE IMO-
KJIIOHHUKHU PYCCKUX KynadHbIXx 0oeB. B Kazanu oHu mpoBommimck 3umoii Ha Kabane u Apckom mode,
a B Mockee — Ha MockBe-peke. JlokazaHo, 9TO s 6aTBIPOB 3TO ObLIa BO3MOYKHOCTH HE TOJBKO MPO-
JIEMOHCTPHUPOBATH CBOIO MOJIOJICIIKYIO YJIajlb, HO ¥ CYIIECTBEHHO YJIYYIIUTH CBOE€ MAaTEPUAIBHOE I10-
JIO’)KEHUE, TIOATOMY OHHW COMIAIIAINCH CTaTh HaeMHBIMH OoiilamMu. Tartapckue KyTisl pacruiaurBa-
JIUCH C HUMHU JICHBI'AMH U YaeM, a PYCCKHE, KPOME JI€HET, BRICTABIISUIA OOYKH C BOAKOW M IIMBOM, CaHH
¢ kperaensmu. M3-3a TpaBMatuaHOCTH B KOoHIIE XX B. Kynaunble 6ou B Kazanu OblTN 3ampelieHsl, a
B Hayaje XX B. W3-3a MpECIEJOBAHWU BJACTEH IepecTanud MPOBOAUTHCA COBceM. B wucrtopuu
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MOCKOBCKHX KYJIQYHbIX 6oeB NpeBpaTuyioCh B JICTCHAY HWMA TaTapUHA-MUIIaApUHA Hypa A.]'H/IGBa,

n3BecTHOrO OoJiplIe o npo3Buiry Kapa Manaii.

KaoueBble cjoBa: KymauHblii 00, pycckme u Tarapckume ciobonsr, Kazanp, C. T. Akcakos,

®. C. amsanun, P. Unsanos

Beenenue

HenaBHO HaM cTano WM3BECTHO, YTO TaTapHH-
cambuct PeHat XacumnoB peKOHCTPYHpOBAI Cpej-
HEBEKOBOe TaTapckoe 0OoeBoe HCKyccTBO «Cyry
conrare» («boeBoe nuckycctBo» / «MckyccTBo yna-
pa»), cocrosIiee W3 DJIEMEHTOB OOEBOTO ILIsCA,
pykomnamrHoro 60s u 605 ¢ opyxkueM. Kak yrBep-
XKJIaeT coOuparTesb CYry COHraTre, MHOTHE TIPHUEMEI
3TOro 6OEBOTr0 UCKYCCTBa OBLIN CO3J]aHbl Ha OCHO-
BE Tpamuluii npeBHed (Gopmbl TaTapckol 00pHObBI
Ha Toscax (TaTtap Kepolle), PYKOMalIHOTO Oos
JIPEBHUX TIOPKOB. P. XacumoB Bce 3TO «pacTBO-
pWI» B ABIKEHHUSAX TaTapcKUX TaHIEB. Marepua-
JIBI TI0 00EBO# TEXHUKE caMOMCT coOpa BO BpeMs
STHOrpaUIecKUX MOE370K MO JepeBHsIM batrkop-
TOCTaHa, B XOJ€ KOTOPHIX OH Opall MHTEPBBIO Y
OoprtoB kepamr (Tatap kepoamie). P. Xacumos Ben
MPEeIMETHYIO TEpPEeNNCKy ¢ UCTOPUKaMHU M paboT-
HUKamMu My3eeB ropoja Kaszanu [1]. Mel cunraem
MMOAOOHYIO MPAKTHKy WHTEPECHOW (opMol (yHK-
[IMOHUPOBAHUS (PEHOMEHOB TPAJAWIIMOHHON KYIIb-
TYpbI B IOCTTPAJULIMOHHOM 3I10XE.

JlaHHAast CTaThs €CTh MOIBITKA CHCTEMATH3HPO-
BaTh CBEJCHHs 00 y4acTUHM TaTrap B TAKOM HapOJ-
HOM pa3BjiedeHnd Ha Pycu, kak KynadHblid OOH.
WzyuuB HayuyHyIO JUTEpaTypy, Mbl OOHAPYKHIH
pPSAI WCCIeNOBaHWN, B KOTOPBIX MOIPOOHO Tpea-
CTaBlieHa PHUTyalM30BaHHAs CTPYKTypa PYCCKUX
KyJauHbIx O0oeB. B xuure A. I'panToBckoro «Pyc-
CKHW KynauHbd 00it» (1993), momMumo mpakTude-
CKHX OITMCaHWi caMuX OO0eB, CONEp)KaTCs HHTe-
PECHBIE CBEJICHUS O BKIIAJIe MCCIIeJOBaTeNeH 1 H-
caTenell B M3ydeHHWE 3TOW HapoJHOU 3a0aBhl [2].
I'. H. ba3noB moapoOHO W3y4YWJI HCTOPUIO KyJad-
HEIX O00eB Ha Pycum B CpemneBekoBbe M Homoe
Bpems [3]. B. A. Kair B cBoeii pabore npoaHain3u-
poBaJ KynayHble Oou Kak (heHOMEH HallMOHAIBLHON
KyJbTyphl [4]. K coxaieHuo, Mbl He O0HAPYKHIIH
Cephe3HBIX HAYYHBIX Pa0oT, T1e ObUTM OBl Hcclie-
JOBaHBl (DaKTBHl ydacTusl TaTap B STOH HAapOIHOM
3abaBe.

MartepuaJibl U METOABI
Martepuanom Jyisi HAIIEro HCCISIOBaHUS I10-
CITy>)KMJTM Ta3eTHBIE 3aMETKH [5], TpyaAbl 3THOTpa-
¢dos [6], [7], [8], BocTokOBemOB [9], BOCTIOMIHA-
Hus oueBuaueB [10], XymokecTBEHHbIC TPOU3BE-
nenus mucareneit [11], [12], B KOTOpbIX BCTpeva-
I0TCS OMUCAHMS KyJIa4HBIX 00eB, B KOTOPHIX yda-
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CTBYIOT TaTapbl. B pa0oTe MCHONB30BAINCH KYJIb-
TYPHO-UCTOPUUECKUHN, CUCTEMHBIA METOIbI aHAU-
3a.

Oo6cy:knenne

«Kynagnsie 6on Ha Pycn mpencTaBifioT Takoe Xa-
paKTepHOEe U CBOCOOPA3HOE ABJICHHUE U TAKOH MHTEPEC B
Pa3BUTHH HAICH KyJIbTYPBI, IYTO BCE, YTO OTHOCHTCS 10
WCTOPHH 3TOTO HAPOIHATO PA3BICUCHUS, Pa3poCIIarocs
JI0 TPaHAMO3HBIXB Pa3MEPOBb M PACIPOCTPAHEHHATO
IIOBCCMECCTHO Bb POCCI/II/I, HCBOJIBHO OCTAaHABJIMBACTh Ha
ce0e BHUMaHUE,

— cuntan A. A. Jlebenes, oueBuael KyJlalKux
60eB B XIX B. Ilo ero MHEHHIO, 9TOT «O0OBIYaH CO-
BCEM HE PYCCKHI W MPHHECEH K HaM C 3amaja,
BMECTE C TIOSIBJICHUEM MHOCTPAHIIEB, BHOCUBILINX K
HaM ¥ CBOW BO33PEHHS Ha OOPSTHOCTH KU3HI» [6].
Pycckuit Bocrokosen-tarapodun C. C. ABepkues,
HaNpOTUB, YBEPEH, YTO KyJauyHbI OOW OBLT Ha-
poJiHOM 3a0aBOM, 3aMMCTBOBAHHON PYCCKUM Hapo-
oM ¢ Bocroka [9, c. 192].

Hcropuxk H. 1. Kocromapos (1817-1885) B
cBoeM «OQdepke goMalHel KU3HH U HPaBOB BEIH-
kopycckoro Hapoma B XVI m XVII cromerusx»
(1860), omuchIBas CTapHHHBIE PYCCKUE KyIauHBIE
O0ou, OTMEUYaeT, 4YTO WX YYACTHUKU «OHIIUCH
KECTOKO U HEMCTOBO». JTO MOTJIO Il HEKOTOPBIX
U3 HUX 00CpHYThCS THOCIBIO HITH WHBAIHITHOCTHIO
[7,c.227-228]. A.A.JlebeneB cuuTaeT, dYTO
KyJauyHble OOW HE OBLIM CTOJIb MPAYHBIMU, TUKHUMU
U JKeCTOKUMH, Kak nokazanuck oHu H. WM. Kocro-
MapoBy: «IIpOTHBHUKH, HETABHO OMBIIHECS U Oe3-
MOUIaJHO CTapaBlluecs ,,CIIOMUTh CTEHKY®, MO
OKOHYaHWM OWTBBI, MEPHO W JOOPOIYIIHO IUIA
BMECTE B ,,KpyXKaya“, IIMHKH, KabaKu 1 Xap4eBHHU,
TJIe M BEIUCh KAPKUE CIOPBI M OLEHKA COOBITHUI
005t ¥ JIOBKOCTH TOTO WJIM PYyroro Ooiina...» [6].

B Ouuuknoneauueckom cioape U. H. bepe-
3MHA MBI OOHAPYKWIJIA CBEJIEHHUS O TOM, 4TO B Ce-
pennae XVIII Beka B «CTeHKax» CHHCKAIM CJIaBY
Ka3aHCKue cykoHIuku [13, ¢. 423].

CoXpaHWIIUCh CBEICHHS O TOM, YTO BBLAAIO-
mUMCsT OOMIIOM CBOETO BPEMEHH OBLT Ka3aHCKHUI
napesnd Xyamai-Kyn (ym. 1523), Opar xana Aue-
rama, MPEeBPaTUBIIUKCSA TIOCIE IUICHEHUS U Kpe-
menust B Iletpa MOGparmmoBuva, mociae 4ero OH
HaBcer/ia MmoTepsul MpaBo NpeTeH0BaTh Ha KazaH-
CKMH IIPECTOII:
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«CrycTs Helenro Tociie TauHCTBa, Ha CBSTKaX, B
3HaK 0CO0OI MIJIOCTH, a TaKXe CTPOS NANEKO HITyIHe
TOJIMTHYECKUE TIJIaHBI, BEJIMKUNA KHA3b Bacumuii BIgas
3a [leTpa cBoro pomHyto cecTpy, KHKHY EBmokuro. Ha
3UMHHX Tpa3THUKaX HOBOOpauHbId IapeBmd [letp
,,TeIICS 00pb0OH ¢ MOCKOBCKMMH aTiieTaMH, B KOTO-
poii Toka3zan 0oJbIIoe MCKyccTBO. Mcmonb3ys ocoOble
3axBaThl ¥ MpUeMsl, [IleTp ymen BaiuTh Ha3eMb MPOTHUB-
HUKOB OJHOM pyKoit» [14].

B TBOpueckoM HaclemuM PycCKOTO MHcaTens
C. T. AkcakoBa (1791-1859) mb1 oOHapyX WK HH-
TEpECHBI TPHMEP OYEPKOBOTO OIMHUCAHHS KyJad-
Horo 0os Ha Ka3aHCKoM o3epe KabaH wmexmy
TATAPCKUMH U PYCCKUMH CJI0007aMU, CBUAETEIIEM
KOTOpOro oH cran B 1806 r.:

«bou 3TM nMOXOMWIM MHOTZA O 0KECTOYEHHs, W,
KOHEYHO, K OOBIKHOBEHHOH TOPSYHOCTH OOMIIOB TpH-
MEIIMBAJIOCh YYBCTBO HAllMOHAJIBHOCTU. bOH, KOTOpHBIH
BHJEN £, TPOUCXOJMI, OJHAKO, B JOJDKHBIX I'PaHULIAX U
10 MpaBWJIaM, KOTOPbIE HAPYIIAIKCh TOJBKO TOINa, KO-
I/1a CIy4yaJloch OJ0JIeBaTh TaTapaM. boillbl, BEICTPOUB-
IIUCh B JIBE CTEHBI, OJIHA MIPOTUB APYIroM, Ha MOPSAI0Y-
HOM pACCTOSHHH, IOJTO CTOSUIH B OC3HCHCTBUM, H
TOJIFKO OJHU MAJTbUUIIKHI BEICKAKUBAIIN C 00EUX CTOPOH
Ha HEUTpaNbHYIO CepeluHy W OWINCh MEXIy co0oIo,
MIOJICTPEKaeMble HaCMEUIKaMH WM TOXBaJlaMH B3pOC-
JIBIX; HaKOHEIl, BBIIIEN BIEPE]l U3BECTHBIN Ooell AOay-
Ka, ¥ cedvac ABUIICA Nepe]] HUM TakKe M3BECTHBII Ooer
HuxkunTa; TaTapuH mojeTes ¢ HOT U BMECTO HETO BBIPOC
Ipyroil. Mexay TeM B HECKOJIbKMX MECTax Hayaiu
OuTHCS MONApHO pasHble OoMIpl. Yaaya Obula CHadaia
paBHas: majajid TaTapbl, Majanu U pycckue. Beraas,
KTO JIepiKaJics 3a OOK, KTO 3a CKYIY, a HHBIX U YHOCHIIH.
Brpyr ¢ cTpamHpIM KpUKOM TaTapbl OPOCHIIHCH CTCHOM
Ha CTEHY — U 3aBsi3ajach y)acHasl, BIOJHE pyKONallHas
JIpaka; HO TaTapbl IEp>KaJUCh HEIOJr0, CKOPO MOIMSTH-
JIM WX Ha3aj, ¥ OHHU mobexanmu. Pycckue mpecienoBaiu
ux 1o OeperoB KaGaHa u ¢ TOPKECTBOM BOPOTHIIUCH.
MHe cka3bIBaIM, YTO KOTJa CIy4aaoch 0/10JIeBaTh TaTa-
pam, TO OHH TPECIIEAOBAIN PYCCKUX JTaKe B MX M30ax U
YTO TYT-TO BHOBb BOCCTAHOBJISIICSI OKECTOUCHHBIN OO,
B KOTOPOM MPHWHUMAJH Y49acTHE W CTAPUKH, M JKCHIIH-
HBI, U IETH: ApallUCh YK€ 4eM HU Iomnayno. Takas cXBaT-
Ka Bcer/a okaHunBasiachk 6ercrBoM Tarap. («Cobupanue
0abouek» (Pacckaz W3  CTYINCHYECKOH  IKHM3HH))
[11, c. 160].

Takum 00pazom, JaHHOE ONMHCAHHUE KYJIayHOTO
0051 OCHOBaHO Ha JIMYHBIX JIETCKUX BOCIIOMUHAHU-
sx C. T. AkcakoBa, OHO OTJIMYAETCSl JTOCTOBEPHO-
CTBIO, HECET B ce0e IMOLMOHAIILHYIO OLICHKY ITPO-
HCXOJSIIEro Ha €ro TJ1a3ax «OXKECTOYSHHOTO 00s».

Ham ymamocs pa3sickaTh OnucaHue KyJlIadyHOTO
60s1 Ha Kabane B 1832 r. ABTOpOM 3TOr0 3THOTpA-
(uueckoro odepka sBisercs JlaB. demoroBs [§].
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B Hem moapoOHO oOmMUcaHBl HpPaBbl Ka3aHCKUX
CTpPacTHBIX  JroOWTeNned  KymayHbIX  OOeB.
«"'maBHOKOMaHIYOLTM PYCCKHUX 00eBBIX
UCKycCTB» B ropoae Obul kymen CeBacThsH
HopmunontoBrd IlockoneB. OH TuiaTwil JTydIiaM
OolillaM JKajnoBaHUE, OPYTUX OJAPHUBAI LIEHHBIMU
nogapkamu. Bo Bpemst 60eB HEpeIKO BBIKATBHIBAT
00YKH C BOJAKOW M MMUBOM, BO3aMH BBIBO3MJI Kasla-
yn. K HEMy cTekanuchk Bce, KTO XOTell TOMEPATHCS
CUJION «CBh TaTapBOi». TaTapckue KyILbl TAKXKE HE
CKYIHWJINCH HA PACXOJBI 110 COJAEPKAHUIO JTOBKUX U
JIIOKUX MOJIOALIEB: «HE >Kawbiu AeHer u mioxaHb-
Koro yato». Ilo cBumeTensCTBy aBTOpa OYEpKOB, 3a
[IOCJIETHHAE JIBE 3UMbl HU TaTAPCKOW, HU PYCCKOM
CTOpOHAM «Kb BeJIMYauiein nocanb
HAl[IOHAJFHOTO YYBCTBa» HE YAAIOCh OJCPXKATh
Bepx Apyr Haa apyrom [Tawm xe, c. 213].

B mowuckax nrokero MoioAna pyccKui Kyrer
IO BOJIE CIy4yasl IIO3HAKOMMJICSL C CBIHOM O€IHOTO
CenbCcKOro Opsfuka Bacwimem HuknroBuuem
J1oOpBIHUHBIM, KOTOPOTO OTell B 14 JIeT OTIpaBuiI
yuutbcsi B cemuHapuro B Kazawp. K 16 romam
napeHb  NpeBpaTWiCS B «CIapTaHOa», ¢
Npe3peHneM OTHocsIIerocs kK Qusndeckoit Oomu.
VYuyuscs OH IUIOXO: KOTJa OKa3ajicsi B CTaplleM
KJIace, eMy yXe UCHOIHUIOCh 24 roaa. CTpacTHBII
MOKJIOHHHUK KYJIAIIKOTO 0051 ¢ HUM MTO3HAKOMHUJICH,
Korga Oypcak OCTaHOBWJI Ha TIOJHOM CKaky
Kepebua u TeM cambIM crac OapbiHio. C Jierkoi
PYKH KyILa CbIHA AbSYKa TENEepPh CTaJIM Ha3bIBaTh
«1oOpwinei Hukutnuem». Kymnerng crai
BBICTABJIATE €ro Ha KyjnauHele Oou. Cromio
[anune mnosBUTBCS Ha mosie 005, Kak Tarapbl
HauuMHamM paszberathcs. Bce 3amoMHWIIM, Kak BO
BpeMsi MepBOro 00si OH COMJI C HOT IIECTHAAIATh
TaTap, KOTOPHIX IIOTOM YBE3JIM Ha Tenerax. Tarapbl
Has3bIBaJIK ero «mairanom» [Tam xe, c. 214]. Do
noOyauino OpaTbeB MIcMaHTYIOBBIX B KOMIIAHUH C
JPYTUMH KyIIIaMH BBIIMCATh cebe HEenoOeIuMoro
Ooiia u3 Actpaxanu no umMmeHn AOapaxma.

ABTOp odYepKka B JAETAISIX OMHCHIBAET PHUTYyal
0axBanbCTBa JIBYX KYIIIOB HAaKaHyHE KyJa4HOTO
60s1. OquH U3 rocreit pycckoro kymnia CeBacThsHa
HopmunontoBruda [lockoneBa Crupumon lletpo-
BAY COOOINAET, YTO TAaTapWH 3aIJIaTHI HAEMHOMY
Ooiimy 100 pyOneil, ommaTun «Xapud H
npob3aneie». locTh onmceiBaeT OaThlpa Kak
«Crpa-m-mutie ! »:

«Pocty — Bo! rocTh BCTah M MOJHSIBb PYKY Kak
TOJIBKO MOT'H BBICOKO, — IUIE40 — BO! — rocts otMbpun
CakeHb. A CHIIMINA, YTO Yy JIOIIAAU: TUKOBEHHBIM KyJa-
YHIIEMb 110 TPU KHpIN4Ya 3apa3b pacumndaeTs». YToOs!
IPUCYTCTBYIOLNE HAIVIAJHO YBUAEIH CUIY 3a€3)KEero
MOJIOALA, «CIIOBOOXOTIMBBIA OYEBHIECIBY» INPOAEMOH-
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CTPUPOBAJ MEpel TOCTSIMH «CIOMaHHBIN YEeTBEPTAKD)
[Tam xe, c. 203].

Kynen HamomuHaeT rocrtsiM, 4yTo B HPOILIOM
rogy ero 6oer, Oypcak Jlanmma, omomen Gatbipa
Hurmatynny u HarHan ctpax Ha obutareneir Ta-
TapcKoil cio0oabl, TPOUIs MO HeH «M3b KOHIA Bb
KOHeIy. B GiraromapHOCTh OT Kymia pyccKuid 6oert
MONYYHI «TPhIIHUITY».

[Mpumenmuii mo 30By x03iMHAa B IOM Oypcak
JNOCTaTOYHO PaBHOIAYLIHO OTpearupoBaj Ha pac-
CKa3 OYEBMILA U IOXBACTAICA Iepel MPHCYTCT-
BYIOIIUMH, YTO MOXET «PYOJIEBUKHU 3aJIaMBIBATH).
Bckope danmna mpoaeMOHCTPUPOBAI 3TO CBOE
YMEHHUE, 32 YTO MOJYYMJI OT XO35AHKH B Harpamy
«rpbuany». [Ipumenmmii B Boctopr kymer [lo-
CKOHEB IMPOCUT CBOETO TOCTA MepeiaTh TaTapcKo-
My KYIIy JABE IOJIOBUHKU CEPEOPSTHOTO PyOIs C
MOYKENIaHUEM OTIPAaBHUTh AaCTPAaXaHCKOrO cuiaya
BOCBOSICH. XO3MH J0Ma, Bpy4YHB OOHIly aBaHCOM
«TpbuHuIy», obemaer Oypcaky KapbepHBIA POCT,
€CIIK OH oJfofieeT AOmpaxMaHa: Kymel moo0emnian
MOX0JaTaCTBOBATh TMEpPEeA apXuepeeM IPUHSTDH
JaHuny B puXxoJ ObSIKOHOM U HAUTU €My HEBECTY
¢ nmpuaanbM [Tam ke, c. 208].

B ouepke moapoOHO omnucaH KyJladHbIH O0H B
Kpemenne: Tarapbl TOJNMUIUCH HA OTIOTOM Oepery
Kabana, rue crosima LlepkoBp Yersipex EBanrenu-
CTOB, a PyCCKHE€ — Ha IIPOTHBOIOIOXHOM Oepery.
Kaxxast 13 cTOpOH C HETepIeHuEeM 0KHIajia CBOUX
KYIILIOB C HAEMHBIMU OOMLIaMH.

Baxnyto poip B XxapakTepucTuke OOMIIOB UT-
paroT ux moprperhl. BechbMa mokazaTeneH nmopTper
acTpaxaHCKOTro OaTbIpa, KOTOPBIM IpejcTaeT Ha-
CTOSIIUM (HPPAHTOM, «KOJIOCCOMY» Cpeau Majopoc-
JIBIX Ka3aHCKUX TaTap:

«3to ObUT cMyrIIbIA 1bTHHA BT copoka. B uepHoii
6opoxt ero koe-rnb cepedpomb oTiamBanb chaoi Bo-
JIOCh; HA IIIPOKHKE IUIeYH ObUIAa HAKHUHYTA TaTtapckas Oa-
paHbsi myOa, Ha ronoBb HaOekpeHp Hagbra BbICOKas
GapaHbsl IIAIKa; M3b-TI0Ab KOTOPOH BHIIIISABIBANA 30-
noTas TroOeTelika; Ha pykaxb HaxbThl OrpOMHBIE pyKa-
BULIBI M3b Oblo#l KOXHM, I0XOZfAIIie MOYTH A0 JOKTS»
[Tam xe, c. 219].

Pycckue Ooiinel mepen 6oem pacripeneniim
Mex 1y co0oit OOHIOB ¢ Tatapckoii cTopoHsl. [lep-
BBIMH OO¥ HadaM MOAPOCTKH C TOHM U JAPYror CTO-
POHBI. 3aTeM «CTEHKa» JBHHYJACh Ha «CTEHKYY.
AcTpaxaHell «B CTeHKY» He Boiieia. O0e CTOPOHBI
CPaXKaJIUCh B 3TOT JIEHb C OKECTOYCHHEM. ACTpa-
XaHell BCTynui B OOH, 3aBUAEB OTCTYMAIONINX Ta-
tap. OH cOpocuI 11y0y U KMHYJICSA B CaMyIO TYIITY.
AOpaypaxmaH pacKuiall pycCKHUX OOHIOB U oOpa-
Ti1 ux B OerctBo. Takum oOpazoMm, B IepBOU
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CXBaTKe pycckue «mnotepmbin momHoe mopaxe-
aue» [Tam ke, c. 220]. JoOpeIlHMH HE SBHICS Ha
MepBO# 0OM, TaK KaK MHCIICKTOP CEMHUHAPHUN HaKa-
3aJ1 ero 3a MPOBUHHOCTb.

Bo Bpems BTOporo 6ost AGmgypaxman u J{o6-
PBIHA BCTaId B «CTEHKY». 3aBs3ajach OWTBaA.
CrycTsi Kakoe-TO BpeMsl OOMIIbI 0Ka3aluCh B JIBYX
nrarax JIpyr ot apyra. AOgypaxmaH yAapHil CBOEro
COTIEpHUKA B TpyAb, a JloOpeIHS ymapom paszapo-
Ounm eMy KIIOYMIy W  IUICYEBYIO  KOCTb
[Tam xe, c. 225]. «TaTapsbl, yBUIEB CBOETO T€PKY-
jgeca cOuUTBIMB, Opocuiuch Obxath, pycckie
npecrbroBany uxse q0 Tarapckoit cmoboasI U Bep-
Hynuch moobaurensmuy. Tak 3aKkoHYMICA KyJad-
HbI 6o#f Ha KaGane B 1832 r., mociie KOTOPOro
moyinus B3sia ¢ JloOpBIHM MOAIUCKY OOJIBIe HE
npatbest. CeBacThsiH JJOPMUIOHTOBHY CIIOBO CBOE
caepIKai: moaoopan OOMIy HEBECTY M BhIXJIOMOTAN
eMy MecTo Jpsdka. Yepe3 Toj ero B3sI B cOOOp
npoTobsikoHOM [Tam xe, c. 226].

OtHorpaduueckuii ouepk Jlae. denoHoBa Ha-
IIeJIeH Ha OIMCaHNe HPAaBOB Ka3aHCKOTO KYyIIeYeCT-
Ba. ABTOp CKOHIIGHTPHPOBaJl CBO€ BHHMaHHE Ha
ONKMCAHUU TIOJTOTOBKH KYJIauyHOTO 0OS M €ro mpo-
BeJicHUH. BaxkHyIO poJib B XapaKTEepHCTUKE 00ii-
IIOB WTPAIOT HUX IOPTPETHI, a Takke (PakTel OHO-
rpadun, crocoOCTBOBABIIME TOMY, YTO OHH CTaJIH
HaeMHbIMU Ootitiamu. JlaB. deoHOB Mepeuunciiser
00BeM pacxojI0B, MOTPAYSHHBIX KYIIEYECTBOM U C
TOW, U APYroll CTOPOHBI Ha COJIEpKAHUE ITOU Ha-
ponHoii 3abaBbl. DTHOrpadUUecKUil OYEpK ecTh
KpacHOPEUMBOE CBUAETEIHCTBO TOTO, YTO U TaTap-
CKHe, M PYCCKHE KYIIBI OBUIH CTPACTHBIMU TIO-
KIIOHHMKaMH KyJl1adHbIX OoeB Ha Kabane, mostomy
OHU HE KaJIeJI CPEJICTB BO UMSI 1TOOE/IbI.

Becbma xonmopuTHOE ommcaHue KyladHOTo 00s
BCTpedaeTcss B JIOKyMEHTAIBHOH  IOBECTH
®. C. ansmuaa «CTpaHUIBI U3 MOEH KU3HI»
[10]. ABTOp BOCCO3/1a BeChMa SMUYHYIO KAPTHHY
«3a0aBB»  MEXIYy  «Ka3aHCKOW  pYyChIO» U
«mobponymHbIME  Tatapamuy. @, C. llansammua
OTMEYaeT, 4YTO KyJladHble OOH, KOMX OH CTal
YYaCTHUKOM OyAy4YH MAaJIbYUINKON, HAYHHAIHNCH
OOBIYHO 3MMOW C «KaBAJIEPUICKUX CXBATOK»
JIETBOPBI HAa KOHBbKAaX, a 3aTeM B 0OH BTATMBAJIOCH
Bce OOJIBIIIE CHIT PYCCKUX U TaTapCKHX:

«[Toctenenno BcTynamu B 60 moapocTKU. 3a HUIMU
IIJIO IOHOMIECTBO, W, HAKOHEI, B pa3rape 00si, SIBISUTICH
COJIMIHBIE MY>KH B BO3pacTe COpoKa JieT u Beire. [lpa-
JIUCh OTUYASTHHO, HE majsl HU ceOs, Hu Bpara. Ho u B ro-
pSTUKE SPOCTHOM OMTBBI HUKOTIA HE HApyIIaINd MCKOHU
YCTaHOBJICHHBIX MPaBHII: JIEXKAa4ero He OWTh, IPHUCEB-
LIEr0 Ha KOPTOYKH TOXKE, HOTaMU He ApaThCs, TSHKECTEeH
B PYKaBUI[bl HE NPATAaTh. A KOr'O yJIHYaIX B TOM, UTO OH
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cnpsiTaj B PyKaBHIE ISATaK, pYKEHHYIO MYJI0 MM Ky-
COK JKeJie3a, TOTO EJMHOIYIIHO OMJIM U CBOM U 4Y-
KHE...».

@. C. llansinmH yBEeKOYMJI B CBOEW TOBECTH
00passl «criadein» u ¢ TOW, U APYTON CTOPOHBI:

«C pycckoif CTOPOHBI ,,cHIauaMH’ SIBJISJINCH JBOE
0aHIMKOB: MepkynoB U JKYKOBCKHII — MOYTCHHEIC,
yke crapble Jroau, 3ateM CupotkuH u [TukynwH, B 10-
Me KoToporo B CYKOHHOM S KWI. DTO OBUT YEJIOBEK OT-
POMHOTO POCTa, MIUPOKOIUICYUH, PHIKEBATHIN U KyIpsi-
BBIH, C OCTPEHBKON OOpPOAKOW W SICHBIMHU TJIa3aMHU pe-
OcHKa... SI OoTHOCHJICS K HEMY OJIaroroBeiHO, KakK KO
BCEM ,,cHla4aM*, naxe M TaTtapckoil ctoponsl: Cara-
Tynnuny, barutoBy. Korna s Bugen, kak 3Tu 1oy, mo-
YeMy-TO Bce J0OpbIe U JTaCKOBbIE, COMBAIOT C HOT MOTY-
YUMHU yJapaMH PYCCKHX W TaTapcKUX OOWMIIOB, MHE
BCIIOMUHAINCh CcKa3ku: bosa, Epycnan JlazapeBuu, u
CKy/Hasi KpacoTOI0 M CHJIOM XKH3Hb CTAaHOBUJIACH CKa-
304HOI».

Benukwuii meBen 3ayMKCUPOBA B CBOCH IOBEC-
TH JICTCHJABI O Ka3aHCKHX CHJIadax, 6I)ITyIOHH/Ie B
HapOJHOM cpejie, yCHIIUBABIIKE eiile Oojiee «pedsi-
Ybe MPEKIOHCHHE TIPE]T HUMUY:

«Tak, o Mepkyi0Be TOBOPUIIOCH, YTO €My CaM TI'y-
OepHaTop 3alpeTHi ApaThCs U JaKe Beses MOJIOKHUTh
Ha 00e peKu ero HecMbIBaeMble Kieiima: ,,3anperaercs
y4acTBOBaTh B KyJIauHbIX 00ax“. Ho ofHa)abI TaTapsl
CTaJli OJI0JIeBaTh PYCCKHUX M MOTHAIM UX IO MOCTa de-
pe3 bynak, kanan, coequastonmii Kaban-o3epo ¢ pekoro
Kazankoit. Bce ,cumaun™ pycckme OBUTH ITOOHUTEHI,
YTOMJICHBI U PEIIMIH TI03BaTh Ha MOMOIIE MepKyJoBa.
Tak Kak MMOMUIMS CIeIWIa 3a HAM, €ro NPHUBE3TH Ha
03epo CHPSATAHHBIM B 00YKe — OyaTO OBI BOJOBO3 TpHeE-
Xal mo BoAy. ,,Cunau‘ gerko momectusicst B 6ouke. OH
ObUT HEOOJIBIIOTO POCTA, C KPUBBIMH, KaK y IOPTHOTO,
HoramH. Beiie3 oH u3 004Ky, U BCe — TaTapbl, PyCCKUE —
y3HAJIU €r0: OJJHH CO CTPAXOM, JPYTHE C PATOCTHIO.

B meuty 6051 GOHIIBI TOH M APYTO¥l CTOPOHBI CPBIBA-
JUCH ¢ MOcTa B byrnak, 1o AHy KOTOPOTO M 3UMOIO TEK-
Jla, HE 3amep3asi, Tps3Has ropsdas Boja u3 OaHb, CTO-
SBIIMX 110 Oeperam ero. Ilepeiins Ha cBOIO CTOPOHY, Ta-
Tapel coOpaiick ¢ cuiamu, W OOW mpojoypKaics Ha
yIHIax ca000/1bI 10 MOPHI, TOKA HE SBUJIACH ITOKapHast
KOMaH/Ia M HE CTaJa MOJINBaTh OOMIIOB BOIOIO» [8].

CorjlacHO CBEICHHSM, MOYEPIHYTHIM HAMHU B
«Kazanckom OnpsxeBom mmctke» (Ne 13), B 1871 .
KynauHele Oou ¢ Kabana ObuiM mepeHeceHBl Ha
Apckoe niose:

«C Kabana, Te mpexe NpoxXoauin TaK Has3bIBae-
Mble 60U PYCCKHX C TaTapaMu (a B TPOILIOM roxy ObLIO
HacTosiee MamaeBo noOouIe), KOHYUBITUECS HeOla-
TOIMOJYYHO JIJIsl MHOTUX, B HBIHCIIHIOK MacieHUIy BO
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n30CKaHUE MOJOOHBIX CIIyYaeB ObUIM MEPEBEICHBI Ha
Apckoe moze» [5].

Kazanckuii ucropux Jleonuy JIeBSIThIX B CBOUX
nyONMKausIX ykaspiBaeT, uto B 1860-1870-x rr.
OHUM W3 OPraHM3aTOpPOB KyJayHBIX OOEB OBLI
m3BectHoi B Kazanu Goerny Uoparum FOnycoB —
CBIH TIOYETHOTO TpakJaHWHA, KOXEBEHHOTO
3aBO/YMKa, KyMla NepBoi ruimpaun ['yOaiimyst
IOnycoBa. Ilo HekoTophiM cBeacHusM, MOparum
IOnycoB naxxe HanmMan cebe TpeHepa Mo OOKCY.
Kpome Toro, o moOwBan OoiiroB mis Crapo-
Tarapckoii cno6ozs! [14].

ITo cBunerenscTBy @. C. Hlansnuna, ¢ 1886 r.
KymauHele Oom Ha Kabane Obumn 3amperieHsl u
JKECTKO TPECIICAOBAIIMCH CO CTOPOHBI Biacteit [8].

A. A. Jlebener B cratbe «VcTOopusi KyJauHBIX
6oeB Ha Pycu» (1913) xoHCTaTHpyeT, 9TO TaTaphbl
NPUHUMAJIHA Y4acTHe B KyJauHbIX 00six Ha Mock-
Be-peke: «B KymadHbIX 0OsiX MPUHUMAIU y4acTHE
Y TaTapsl, XKUBIIKEe HAa MOCKBE B OOIBIIIOM KOJIH-
yecTBe» [6].

B noxymenranbHoil noBectu P. Unsanosa «ba-
TBIp yXomuT B JereHay» (1984) pacckaszpiBaeTcs o
Hypmaromere HeBmanoBmue AmmeBe (1892—
1964). Jlo peBoitoninu, Oyay4d BOAMTEIEM «CTEH-
Ki» Ha MocCKBe-peke, OH cHUcKal mpo3Buie «Ka-
pa Mamaii» («UepHbiii mapens»). B 1911 r. oH
BIIEPBBIC YIaCTBOBAII B MEXYHAPOJHOM MaT4e 110
O0okcy B Mockse. Tam OH 100MJICS TIPEBOCXOIHBIX
pe3yNnbTaToOB, MOCIAaB B HOKAyT CHIIBHEHIINX CO-
nepHukoB. B 1915 r. Ha «Bcepoccuiickom nepBeH-
CTBE TIO TSDKEJIOH aTiieTHKe», B MPOorpammy KOTO-
poro Bxoawn u 6okc, Hyp AnuMoB cran 4eMmmmo-
HOoM Poccum B monytsikenom Bece. [lobeamn 6ok-
cep u B [lepeom Yemnuonare B Mockse. B n1exa0-
pe 1915 r. Hyp Anumo Obu1 npusBan B Pycckyro
Nmneparopckyro Apmuto, ydactBoBad B 00sX Ha
3amagHoM (poHTE, 3aTeM cTan o0y4arh COJuaT
pYKOTanIHOMY OO0 M TOTOBHTH pa3BeIYUKOB. B
ronbl 'paxgaHckoil BOMHBI OH MPOCIABWICS Kak
komaHaup llepBoro MycynbMaHCKOTO COLMAIIU-
CTHYECKOTO ToJKa. M3-3a 605e3HU OH OBbLIT KOMHC-
COBaH W BKJIIOUHIICS B OOLIIECTBEHHO-CIIOPTHBHYIO
paboTy, cTaB OJHUM M3 OPraHU3aTOPOB MOITYJISP-
HOTO CIIOPTUBHOTO 001IecTBa «CriapTaky.

P. MnssioB B CBOE#l MOBECTH pPacCKa3bIBAET O
TOM, 4TO IIpUEMaM TaTapckoil 6opbObI kepem Kapa
Manasi oOy4usn ero oTel, «CHjiad-cabaHTyHHUK)
[12, c. 14]. HuBman aObiii, npoxuBaBiinii B TBe-
PH, BBIHY)KJEH ObLI OTAATh ChIHA B HAaeM K KpyII-
HOMy MexoBIuKy lllynemany, mpokuBaBLIEMY B
Mockse. Uepe3 1Ba Tojja MallbUMK OKa3ajcsi Ha
cnyk0e y kynma-Mmmwntrnonmnuka Nocuda I'onduH-
Konda. 3anpuMeTHB CHOPTUBHBIE 3amaTku Hypa,
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HOBBII X035MH mpuBen ero B «O0miecTBo modute-
JIel JIBDKHOIO CHOpTa», FAE€ B OJHOM U3 KOMHAT
B3pOCITbIe M IOHIBI YHPAXHSIUCH B TIOAHITAN TS-
xected. Bexope Kapa Manait Ha MockoBckoM ca-
OaHTye 3aBOeBaj 3-€ MECTO.

P. UnsanoB B CBOEl MOBECTU NAaE€T HECKOJIBKO
ONMHCaHUM KyJlayHbIX 00eB Ha [lOpOrOMHUIIOBCKOM
3acTaBe, Kyaa Kapa Mamnait monan B 15 net. 3a rog
OH TIPOIIIEN MyTh OT PAAOBOrO 0O0Ia 10 BOAUTENS
«CTEeHKW». 3a JBa Tojaa, 1Mo HaOJIOAEHUSM OKpPY-
xarommx, «Hyp momHatopen Ha JeOBBIX MOOOU-
max». Kapa Manaii BeicTyman 3a 3aMOCKBOPEYhE U
omua cromn cemepeix [Tam ke, c. 32]. Kak-to k
Hypy mocne ouepemHoro 6ost Hakanyne 1909 .
noiones NpoOOHHON KyJTayHHUK MOCKOBCKOW CTO-
poHbl becCOHOB, KOTOPBIi IepecTan y4acTBOBAaTh B
KyJIaYHBIX 00SIX M cepbe3Ho 3aHsuics OokcoM. Tak
Kapa Manait moman moj oreky TpeHepa Moppo-
JmutpueBa, 9TO TOCTYXHJIO HA4YallOM €ro CIIOop-
TUBHOH Kapbepsl [Tam xe, c. 33]. OxHako ydacT-
BOBaTh B KyJlauHbIX 005X Ha Mockse-peke Kapa
Mamait He Opocmin. CnaBa o OecHpOUTPHIITHOM
OoKcepe-KyTauHHUKEe BCKOpE CTalla He TOJNBKO J0C-
TossHUEM MOCKBBI, HO U IpPOKaTUIACh IO BCEH
Poccun.

B cpene Tatap Oonee m3BecTeH Typerkuii 6o-
pen Kapaxwmer, koTopsrit npuexain B Kazans B nupk
Huxutunsix. BOT kak ONHUCBIBAET €ro mnpues
N. Hypynnun B pomane «Tykaii»:

«[TouysB 3amax [eHer, Xo3s€Ba LHPKa PELININ
moj3apaboraTh. 37bIe S3BIKM TOBOPWIM, uTo HuknTHH
Haka3zajl Oopuam: jaejaiTe BUJ, YTO OOpeTech, a caMu
noanaBaiitech Kapaxmery. O0bsiBienue B ,,Bomkckom
JIUCTKE' HABOAUT HA MBICIIB, YTO TH CIyXH UMEIH MOJ
co0oif mouBy. ,,B maATHHLY, 5 ceHTA0psA, OyneTr maHO
TpaHJHO3HOE IIPEACTAaBICHNE B YECTh MYCYJIbMaHCKOTO
Ipa3HuKa, — coodmana razera, — Kapaxmer BBICTYITUT
B poiu ['epkyreca: clloMaeT ABe KOJIOb! KapT U IOJIKO-
By, HAMOTAET Ha PYyKY JKeJIE3HBII 00pyY, pa3opBeT Lelb
U KyJIAaKOM 3a0beT B JIOCKY OOJIBIION rBo3ab » [15].

[locrme «rpaHAMO3HOTO TPENCTaBICHUS» U B
0COOEHHOCTH TTOCJe Toro, kKak Kapaxmer moopocait
Ha KOBEpP HECKOJIBKHX OOpLOB, OH NMPEBPATHUIICS B
«HAIMOHAIILHOTO Teposh» sl Ka3aHCKUX MEIIaH U
«cernobazaprieB»» [Tam xe].

Kapaxmer xun c I'. TykaeM B TOCTHHHMIE
«bynrapy.

«ITo3T ¢ MFOOONBITCTBOM Pa3TIISILIBAT BEICOYSHHO-
r0 TOJCTOTO chiiada B (ecke ¢ KUCTOUKOo. OUYeBUIHO,
€ro OoOJIMK BBI3BAN B MMaMATH M03Ta 06pa3 ['anmn-6ateipa,
HO B CHWDKEHHOM, KOMHUYHO-OBITOBOM BHie. Kak ObI TaM
HU ObuTO, mMeHHO Kapaxmer HaBen Tykas Ha MBICIB
HanucaTh mapozauto Ha ,,Kuury o KucekOare y,
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— MPUXOJHT K BBIBOJIY aBTOP 3HAMEHUTOTO PO-
MaHa O BEJIMKOM TaTapckoM modte. [Tam xe]

Pe3yabTarhl

['azeTHBIE, STHOTpa)UUECKHE U XYHOKECTBECH-
HBIE MCTOYHUKH CBHAETEIHCTBYIOT O TOM, YTO B
cpele TaTap ObUIM CTpacTHBIE JTIOOUTEIH KyJIadHO-
ro 6os. CaMble paHHHME UCTOYHUKH O MacTEpCTBE
TaTap B PycCKOM KyJadHOM OOIO JaTHPYIOTCS Ha-
gyaiiom XV B. (eromucHsie cBoabl 0 Kpeuiennu u
JKeHUThOE Ka3aHckoro napesnya Xynai Kyna). 1o
Bepcun uctopuka-BoctokoBema C. C. ABepkueBa,
cHs HapoaHas 3a0aBa HMEET «BOCTOYHBIE» KOPHH.
B Kazanu kynaunsle O0M MEXAYy TaTapCKUMH H
pyccKuMHA co00IaMu TIPOBOIMIIACE 3UMOi Ha Ka-
Oane, a B xonine XIX B. ObUTH TIepeBeneHBI HA Ap-
ckoe mnone. Ilo cBumerensCcTBY OYEBUILIEB, B
1886 r. kymaunbie Oou ObUIM O(UIIMANBHO 3arpe-
meHsl. BiacTu KecTKo TmpeceKkain HeleraibHbIe
Oou, mo3romy B Haudaie XX B. KpylnmHOMAacITal-
Hple Oou comutm Ha HeT. OOHapyKeHHbIE HAMH
CBHJCTENIECTBA B THOIPAPHUIECKUX OYepKax U Xy-
JIO)KECTBEHHBIX MPOM3BEICHUSX B LIEJIOM COOTBET-
CTBYIOT CBEACHUSIM, M3JI0)KEHHBIM B HAy4YHBIX HC-
CIIC/IOBAHUSIX.
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Mokaiee pyciapHBIH KyJI CYTBIIUIAPBIHIA TaTap KEIISJSPEHEH [0 KaTHAIIybl TypbIHAA HCKQ
QJIBIHTAH YbITaHAKJIap hoM THKIIEpEeHYNop cucTeMara cajblHa. AHanM3 e4eH Mmarepuan Oynapak
raseTa MOKalolope, JTHorpaduk ouepkiaap hoM CoHraTh ocopiope KyJUIaHBULIBL. MOKaJloHEH
MeTofoioruk HureseH A. I'pantoBckmii, I'.H. basno, B.A. Kai TukmepeHynope TOUIKMI HTO.
Tukmepeny OapbllibIHAA aublKiIaHraH4a, 1917 enrsl peBOJIONUATS Kauop Tarapiiap apachlHla PYC
KyJl CYTBIIBIHBIH JKaHaTap KaTHamy4dbuiapsl Oynrad. KazaHga MOHABIM CYIBIII YEHHAphl KbII
koHHopeHIo KabaH kyneHmo, Apua KbeIpeIHAA, Mockoyno Mockoy enracslHAa y3ABIPBUITaH.
Bateipriapra yn OenokIopeHiore KeuHe KypcaTep e4eH (opcaT KblHA TYres, o MaTAM XOJUISPEH
IIAKTBIN SXIIBIPTY MOMKHUHIIETE 19 OYJNTaHNIbITBl paciaHa, IIyHbIH 64€H 19 ajap KyJ CYTbIIUIapbIHIa
SUUTAHBIN Ta KaTHaIIKaHHap. Tarap caygeropsope amapra akda hom 4ol OeNoH TYISrsH, o pyciap,
aKJajaH THINI, apakbl hoM ChIpa TyJbl MHUYKAJISP, KPSHIWI TyJbl YaHajap A9 Kys TOpraH Oyiras.
Bateiprap em mmrony cobarmie, XIX raceipna Kasannga kyn cyremiaps! Teiena, o XX #e3 OarmbHaa
XaKUMHAT KBICPBIKIIABbl co0dIuIe, OOTEHNIOH TyKTaThula. MOCKayle y3a TOpPraH Kyl CyTbIIUIapbl
tapuxsigaa Kapa Manait kymamaTs! anran Mamop-tatap erere Hyp Anues uceme neresaara oiioHa.

Ten TOMIEHYNIIP: Ky CBITHII, pyc hom Tarap 6ucranope, Kaszan, C.T. Axcakos, @.C. llansamnuH,

P. Unsanos
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