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POJIb PATOPUYECKOI'O BOITPOCA B CO3JJAHUU TEKCTOBOM
SMOTUBHOCTHU (HA MATEPUAJIE POMAHA B. BYJI® «<HA MASIK»)

H.B. I'ykaJsioBa

Aunnomayus. B dannoii cmamve paccmampusaemcs NOMeHyual pumopuiecko2o 60npocd 8 popMuposanii IMOmue-
HOCMU meKcma u cneyuguka e2o QyHKyuoHuposanus. Aeémop daem onpeodenexue mepmuHa pUmMoPUYEcKUll 0npoc
u onpedensem codepaicanue Kamezopuu mexkcmogoi smomusnocmu, Ha ocnosanuu coenannotl 6b100pku u noocuema
6 NPOYEHMHOM COOTMHOWEHUY PUMOPULECKUX 60NPOCO8 K HENOCPEOCHBEHHO ONPOCUMENbHBIM, CPEOU NPEOOACCHULL
80NPOCUMENLHOU (POPMbL, @ MAKIHCE TUHZEOCMUTUCMUYECKO20 U UHIMEPNPEMAYUOHHO20 AHANU3A MEKCMA, 0enaemes
661600 OIM MOM, UMO UCCTIEOYEeMbIIL MEKCT ABNACC IMOMUBHBIM.

Kniouegvie cnoea: pumopuueckuii eonpoc, pumopuieckiue pueypbl, SMOMUEHOCTb, KAmMe2opus MeKCmoeou Mo-
mugHocmu

B nocnenHue necATHIICTHS TMHTBUCTBI C(OKYCHPOBAIHCH HA N3YYCHUH MPOOIIEMBI SMO-
LY B SI3BIKE M UCCIICIOBAHUS KaTETOPHH SIMOTUBHOCTH B s3bIKE U pedr. Bee Oosiee cTaHOBUTH-
Cs1 OUeBUJIHA HEOOXOIMMOCTh PACCMOTPEHHSI IAHHOM KaTEropuy B paMKax ILIeJIOr0 TeKCTa.

TekcToBast 5MOTHBHOCTS, 110 MHeHuto B.M. [llaxoBckoro u C.B MoHoBoi, siBisiercst hyHK-
LUOHAJILHO-CEMAaHTUYECKON KaTeropuel, peanus3anyst KOTOpO «CIIy:KUT [l BHEIIHEH TpaHC-
TSI HYMOIIMOHAIBHOTO COCTOSHHS SI3BIKOBOH JINYHOCTH, HO HE JUISl 9BOKALNH Y PEIUTIHEHTA)
[3,c. 12;5].

Kateropust SMOTHBHOCTH MOXET OBITh BBIPAKCHA HA BCEX YPOBHSX S3bIKA, @ IMOTUBHO-
CTBIO MOXKET 00JiazaTh Jr00as ero eauHuIa [5], B 3T0it CBsI3M, KpaiiHe HHTEPECHBIM HaM IIpeJ-
CTaBJIICTCS N3yYEHHUE NMOTEHINAJIa IMHTBOPUTOPUIECKUX (PUTYp B (hOpMUPOBAHUM IMOTHBHO-
CTH TEKCTa, MOCKOJIbKY, Kak yTBepskaan V.P. [axpnepun: «Bompoc Bceraa Gosblne Harpy eH
9MOLMOHAIBHO, YeM YTBEPIKIACHNE WM OTpULAHue» [2, ¢. 216].

ITo onpenenenuto N.P. ["anbneprna, puTOPUIECKHI BOTPOC — «OCOOBIN CTHITMCTUYECKUI
IIpUeM, CYIIHOCTh KOTOPOTO 3aKIIF0YAETCs B IEPEOCMBICICHUH TPAMMaTHYECKOTO 3HAYCHHUS BO-
MIPOCUTEIBHOHN PopMbI» [2, . 216]. U Takum 00pa3om, 3TO Takoe MPEII0KEHUE, CYTBIO KOTO-
poro sIBIIseTCS YTBEPKACHUE, HO OHO, BMECTE C TeM, IMeeT (hopMy BOIIPOCa, a, CIEJOBATEIBHO,
CTaHOBUTHCA Oonee 3M(AaTHIHO U IMOTHUBHO.

C Toukm 3peHns ero ¢yHkmH, M.B. ApHOIBI TOBOPUT O TOM, YTO PUTOPHUYCCKHI BOIIPOC
HE0oOXOMM I TOTO, YTOOBI TIOBBICUTH 3MOIMOHANBHBIN TOH COOOIIEHNUS, OKa3aTh 0c000e BIle-
YaTIeHHe Ha COOECEIHIKA MITH YHTATENS, CIENaTh €ro, TEM CaMbIM, BOBICYEeHHBIM [1, €. 225].

PuTopuueckuii BOIIpoc He HalpaBJIeH Ha MOJyYeHHe Kakoi-1n00 nHpOopMaIH, Kak 00bI4-
HBIE BOIIPOC, HO HAMPaBIIeH HA YTBEpKIAeHUE dToi nHopmanmu [4 c. 147], u Takum oOpazom,
SIBIISIETCSI OOJIee SMOIMOHAIBEHON (POPMOH YTBEPIKACHHSI.

TekcroBast SMOTHBHOCTB, 110 onpejeieHnto B.M. [1laxoBckoro, 310 QyHKIMOHAIBLHO-CEMaH-
TUYECKYIO KaTErOpHIO, Pealn3alisl KOTOPOH «CIIYXKHUT JUIsl BHEIIHEH TPAHCIAIUN YMOLMOHAIIb-
HOTO COCTOSTHHMS SI3BIKOBOM JIMUHOCTH, HO HE JIJISI €r0 DBOKAINY Yy perunuerTay [5; 3 ¢. 12].

HemnocpeacTBeHHO SMOTHBHOCTD, MOKET BBIPAKATHCSl HA BCEX YPOBHSX SI3bIKa, Kak (oHe-
THYECKOM, JIEKCHIECKOM, CHHTAaKCHYECKOM, TaK ¥ Ha yPOBHE TEKCTA, HO B TO K€ BPeMs TEKCTO-
Bas IMOTHBHOCTb CKJIabIBACTCS U3 BHIIICTICPEUNCICHHBIX KOMIIOHEHTOB.

MartepuanaoM UcclieZIOBaHUS TOCTYKMT TeKCT pomana «Ha mask» («To the Lighthouse™)
aHnMCKON nucatenpHUlbl B. Bynd. Jlns ananmsa Obina chenaHa BEIOOpKaA, oOImIKN 00beM
KoTOporo coctaBm 90 mpeyuIosKeHNH BONPOCUTENBHON (POPMBI, MIPEICTABICHHBIX Ha MEPBBIX
25 cTpaHMIIAX MPOU3BEACHUS.

MBpI yOeXIeHBI, YTO JaHHBIN aHAJIM3 [T03BOJIUT HAM OLICHUTh PEAIM3AINI0 KATEIrOPUH TEK-
CTOBOH SMOTHBHOCTH U €€ HHTCHCHUBHOCTH IIPOSIBICHHOCTH B TIPECTABICHHOM aCITIEKTE.

[To pesynbraram nojcyeTa, OblI0 BBIsIBICHO, 4TO 34 13 90 npeuokeHnit BOpocHo# Gop-
MBI SIBIISTIOTCSL HEMOCPEACTBEHHO BOIPOCUTEIBHBIMH, OCTAIbHBIC K€ — 56, SIBISIOTCS BOIPO-
CUTEIIbHO-PUTOPUUECKUMHU.
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B LECJIOM, PUTOPUICCKUE BOITPOCHI BCTPEYAIOTCA B HeCO6CTBeHHO-Hp${MOI7I pcuun nepcoHa-
>1<e171, MOHOJIOTrax repoes, HaAlIMCAaHHLIX B (bopMe IMOTOKa CO3HAaHUA, B TO BPEMS KaK BOIIPOCHU-
TeJbHBIC NPEJI0KEHHS BCTPEUAIUCh, BO MHOT'OM, B IIPSIMOI pedr NepcoHa)xeil poMaHa.

JlaHHBIH pe3ynbTaT, 6€3yCIIOBHO, TOBOPUT O TOM, YTO pacCMaTPHUBACMBI TEKCT SBISACTCS
B BBICOKOH CTETICHH OMOTHBHBIM, TaK KaK ITOJaBJIAIOMIICC OOIBIINHCTBO BOTIPOCOB ABJISIOTCA
3M(1)3.TI/I‘I€CKI/IMI/I YTBEPKACHUAMU B BUAC SMOIMOHAJIBHO-YTBEPAUTCIIbHBIX npeaﬂomeﬂnﬁ.
KpOMe TOT'0, 3TO T'OBOPUT U O CTHUJIMCTUYECKOM He-HefITpaHLHOCTI/I TCKCTA.

Cne,uyeT OTMCTHUTDH, 4YTO pI/ITOpI/I‘IeCKI/Iﬁ BOIPOC HCHOJIB3YCTCA HHC&TCHLHHHeﬁ 1 OT-
PpaXXCHUA CaMbIX PA3JIMYHBIX OMOIIMOHAJIBHBIX COCTOSIHUM JIMTEPpATYPHBIX I'CPOCB, 3TO MOT'YT
OBITH KakK TIOJIOKUTEIIBHBIC, TAK OTPUHATEIIbHBIE DMOIINH.

PaccmoTpum crenyromuii npuMep:

“How then did it work out, all this? How did one judge people, think of them? How did one
add up this and that and conclude that it was liking one felt or disliking? And to those words,
what meaning attached, after all?” [6, p. 15]

B JAAaHHOM OTPBIBKEC PUTOPHUUCCKHUEC BOIIPOCHI NIEPCAAIOT NCPCIKUBAHNUA I'CPOUHU U €€ BHY -
TPEHHCE CMATCHHUC. KpOMe TOr0, 3TO Hejasd Nernoika BOIpoCcoB, OAHOBPEMCHHO U HEC HallpaB-
JIEHHBIX HA KOMMYHUKaHTa, U, OJTHOBPEMEHHO, BOIIPOCOB, KOTOPHIE OHA 3a/1aeT caMoi cede BO
BHYTpPEHHEHN peyu.

“What would a stranger think now? What did this Lily Briscoe think? Could one help
noticing that habits grew on him? Eccentricities, weaknesses perhaps? It was astonishing that
a man of his intellect could stoop so low as he did — but that was too harsh a phrase — could
depend so much as he did upon people’s praise” [6, p. 14].

3nech Mbl BUIUM paccyxaeHus Muccuc Pamsu o JIunu u Yunbsama, re BOOpockl cKopee
JJaHbI HC TOJIBKO IJId TOIO, lITO6IJI II0Ka3aTh BHyTpeHHI/Iﬁ auajior IJIABHOU T€pOrHU, HO U 3aCTa-
BUTDH 3a4aTbCA TAKMUMHU BOIIPOCAMHU CAMOI'0 YHUTATEJISA, BOBJIEYDb €T0 B 3TO PACCYKACHUEC, U TEM
CaMbIM, YCTAHOBUTb HEKUH KOHTaKT MCKAY MUCATCIICM U YUTATCIICM.

AHaJOru4HbIN Ipumep:

“But was it nothing but looks, people said? What was there behind it — her beauty and
splendor? Had he blown his brains out, they asked, had he died the week before they were
married — some other, earlier lover, of whom rumours reached one? Or was there nothing?
Nothing but an incomparable beauty which she lived behind, and could do nothing to disturb?”
[6, p. 17].

P aCCManI/IBaeMHﬁ (l)pal“MeHT TAKKE COACPIKUT PUTOPHUICCKUEC BOIIPOCHI, OTHOCAIINECA K
BHYTPEHHEH peuu I'epoOMHU poMaHa. B nociieqHem npeajioxkeHuy Mbl BUIMM MIOXBAT, IpUia-
IOITHH OONBITYIO BRIPA3UTEIHLHOCT PEUH MEePCOHAXKA.

“If Shakespeare had never existed, he asked, would the world have differed much from
what it is today? Does the progress of civilization depend upon great men? Is the lot of the
average human being better now than in the time of the Pharaohs? Is the lot of the average
human being, however, he asked himself, the criterion by which we judge the measure of
civilization? Possibly not. Possibly the greatest good requires the existence of a slave class”
[6, p.24].

Kak u B NpeAbIAYIIUX OTPbIBKAX, Mbl BUJAUM ICJIbIC PAJAbl BOIIPOCUTCIBHO-PUTOPHUICCKUX
MPEIOKEHHI, KOTOPBIE EI1IE IOMOIHIIOTCS U JIEKCHUECKHM oBTOpoM: “Possibly not. Possibly
the greatest...” st GombIrieit aM(paTH3aIMK TEKCTA U CO3TaHMs 00pa3a MepcoHaka, OTpaKEHUE
€ro 4yBCTB, 6GCHp€pLIBHO 3aarouIero BOMpOChl U 06pama10meMyc;{ K cCaMOMYy C€66, COXKaJiesa
O HECTTPABECAJIMBOCTHU KNU3HU U CIIOKHOCTAX COGCTBCHHOf/'I Cy}IL6LI u Cy}IL6LI YCJIOBCKA.

Takum 00pa3oM, clieiaB aHAJIN3, MBI TIPUIILTH K BEIBOJIY O TOM, UTO MPEBAHUPYIOIIee 00JIb-
IMUHCTBO Cpean npeanome}mﬁ B BOHpOCI/ITGHLHOﬁ (bopMe, B Hccnez[yeMoﬁ BI)I60pK€, SABJIIFOTCSA
UMCHHO BONPOCHUTCIIBHO-PUTOPUICCKUMMU. Taxoxe cTour OTMECTUTH, YTO OOJIBIIMHCTBO TaKHX
Hpez[nomeHmZ BBIPpAXKAIOT, B KOHKPETHOM TCKCTC HCTATUBHBIC DMOIIUHM, TAKME KAaK pa3zodyapoBa-
HUEC, CMATCHUC, HCTOAOBAHUC, BOBMYIIICHUC U T. O. OI[HaKO, Takoi BUJ JIUHI'BOPUTOPHUYCCKUX
¢buryp crocobeH oTpasuTh B TEKCTE COBEPLICHHO JIIOOOT0 CIEKTPa M Pa3HOr0 PoJia YMOLHH.
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OTO MO3BOJIAET TOBOPUTH HAM O TOM, UTO CaM HCCIIEyEMBbIH TEKCT UMEET XapaKTep IMO-
TUBHOTO, @ aBTOP TaK 4acTo MPHOETraeT K NCII0JIb30BAHHIO JJAHHOT'O CTHIIMCTHYECKOTO ITPpHUeMa B
poOMaHe ATl JUaToTU3aluy BHYTPEHHEH pedn MepcoHaXKel, KOTopast peACTaBIeHHA B (hopme
MIOTOKA CO3HAHUS, C LENBIO CAETATh NX Pedb 00JIee 3KCIIPECCHBHOMN 1 BO3JIEHCTBOBAThH HA UyB-
CTBa U AMOILIMY YUTATEIS.
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THE ROLE OF RHETORIC QUESTION IN TEXTUAL EMOTIVENESS CREATION
(ON MATERIAL OF THE NOVEL “TO THE LIGHTHOUSE” BY V. WOOLF)

N.V. Gukalova

Abstract. In this paper is considering the potential of rhetoric question in textual emotiveness creation and some
aspects of its functioning in texts of belle-letters style. The author describes the term of rhetoric question and defines
the content of category of the category of textual emotiveness. The author is analyses the sampling which was made up
from the text of the novel “To the Lighthouse” by V. Woolf that consists of sentences of question form. On this base and
stylistic and interpretational analyses, it makes conclusion that the text has the character of emotive.
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