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The Republic of Turkey quickly gained dominance over the rest of the Turkic world due to a num-
ber of political and economic reasons. For centuries it influenced cultural processes in Turkic-
speaking regions, sometimes even those far from the borders of the empire. Many Turkic-speaking
thinkers studied in Istanbul, spoke Ottoman / Turkish, and worked with an eye to their Turkish col-
leagues. Tatarstan was no exception. In the 20" century the tradition of cultural continuity was largely
preserved despite the fact the founders of the Turkish Republic found new ideals that had little to do
with religion and established the secular ideology. Thinkers of the Turkic world in general and Ta-
tarstan in particular looked up to Turkey when it came to ideology. Turkey was the avant-garde of the
Turkic world and it “borrowed” not the religious ideas, but the ones that were advanced and relevant.
For centuries Tatar literature was developing in the context of a lively dialogue with Turkish litera-
ture. Nazim Hikmet Ran (1902-1963), the Turkish humanist, thinker and communist writer, occupies
an important place in the history of Tatar literature of the 20" century; his works were on everyone’s
lips and had a profound influence on the cultural life of the Tatars.

The article aims to systematize the materials related to the perception of work and personality of
the Turkish writer in Tatar literature. We focus on the history of the translations of N. Hikmet’s works
into the Tatar language and show how special N. Hikmet’s image in Tatar poetry is. Our analysis of
his poetic texts revealed a typological similarity with the works by Tatar writers. The article also
summarizes the material on the history of the stage interpretations of the works of the Turkish writer
in the Tatar theatre.

Key words: Tatar and Turkish literature interrelations, Nazim Hikmet, translation, stage interpre-
tations, dedication poems.
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! N. Hikmet’s poem from the novel “Life's Good,
Brother” was translated into Russian by Appolinariya
Avrutina in collaboration with Victor Toporov In May
2013 (the final translation was not included in the nov-
el).

2 Translated by A. A. Kuznetsova.
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leagues. “Being very close to Tatar literature as far
as language is concerned, Ottoman and Turkish lit-
erature has organically fit into the fabric of Tatar
spiritual culture over time and ceased to be per-
ceived as “alien” [Mukhametov, p. 3]. The literary
critic G. Tagirdzhanov believed it was absolutely
necessary for historians of Tatar literature to study
works that were “created in Central Asia, Turkey,
but widespread” among the Tatars [Tagirdzhanov,
p. 75]. It is obvious that “throughout the centuries
Tatar literature has been developing in the context
of lively and creative interaction with literatures of
other nations. The literary heritage of Tatars in-
cludes many “imported” works that have eventual-
ly become an integral part of the Tatar spiritual
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culture” [Mukhametov, p. 3]. As the Tatar writer
G. Ibrahimov noted, although these works were
created in a foreign land, they also became the lit-
erary property of Tatar people [Ibrahimov, p. 3].

In the 20™ and 21%' centuries Tatar literary stud-
ies focus on interrelations between Turkish and Ta-
tar literature, revealing the degree of influence of
Turkish works on the spiritual life of the Tatar
people, introducing “imported” works into scien-
tific circulation and determining the degree of their
influence on the works of Tatar writers
[Okhmotkanov], [Oidi], [Gaziz], [Ganieva, 1986],
[Ganieva, 2002], [Minabova], [Minnegulov, 1988],

[Minnegulov, 1993], [Miunegulov, 1988],
[Minrnegulov, 1993], [Nigmatullina], [Sayfullina],
[Tagirov], [Kharrasova], Khisamov, 1999],

[Khisamov, 2004], [Sharipov]. All researchers are
unanimous in their claim that literature interrela-
tions are based on the genetic unity of the two peo-
ples, the presence of internal analogies of literary
and social process, the unity of religious and cul-
tural space, linguistic proximity and identity of the
graphics used, close trade and cultural relations.

2. Methods

The subject of the research is the perception of
Nazim Hikmet’s works in Tatar literature. In the
research process the following methods were used:
the comparative historical method, the principle of
ascent from the abstract to the concrete, the princi-
ple of the unity of analysis and synthesis, subject
and object, the principles and methods of histori-
cism in studying sociocultural phenomena, the sys-
tematic approach to literary material, the method of
interpretational analysis.

The present research is relevant since it is for
the first time in the history of literary criticism that
an attempt has been made to systematize the mate-
rial on the history of the literature interrelation-
ships between Tatar literature and N. Hikmet’s
works.

3. Discussion

Systematizing existing sources, we discovered
the following types of perception of N. Hikmet’s
personality and works in the Tatar culture:

1) translations of the writer’s works into the
Tatar language.

S. Suncheley was the first Tatar translator of
the poet’s works. In 1928 he published his transla-
tion of the poem “Koyash Echchelor XKyry” (“Song
of the Sun Drinkers”) in the literary journal
“Beznen Yul” (“Our Way”’) [Hikmat, 1928].

After N. Hikmet arrived in the USSR in 1951
translations of poems written by the great Turkish
poet began to appear regularly in the Tatar periodi-
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cal press. In 1951 the poet Sh. Mannur translated
the poem “Achy Irek” (“Bitter Freedom”) [Hikmat,
1952, No. 4, pp. 8-9].

S. Makhmudov (pseudonym “S. Anak”) pub-
lished a number of translations of the following
works: “Zoya” [Hikmot, 1951, No. 7], [Hikmat,
1985, No. 6], “Minem Balalar” (“Children of My
Country”) [Hikmoat, 1952, No. 4], “Ketyche Ali”
(“The Shepherd Ali”), “Balalarga Nasikhat” (The
Lesson for Children) [Hikmot 1954, No. 11],
“Solam Sezgo, Sovet Pionerlary” (“Hello, Soviet
Pioneers”), which were addressed to children
[Hikmat, 1952, No. 10]. In 1955, the translator Sh.
Makhmudov published the collection of works
“Saylanma Osorlor” (“Selected Works™) [Hikmot,
1955]. In 1985, he published the poem “Egerme
Sigez Hikayase” (“The Story of Twenty-Eight”), in
which N. Hikmet celebrated the feat of Panfilov’s
heroes [Hikmat, 1985, No. 5].

The poet and translator M. Nogman, who pre-
pared the first collection of N. Hikmet’s poems in
the Tatar language for publishing, made a valuable
contribution to the promotion of N.Hikmet’s
works [Hikmat, 1952]. A year earlier he published
a number of translations of N. Hikmet’s works,
namely “Paul Robson”, “Yerogem Monda Tygel”
(“My Heart Is Not Here”), “Kerim Kebek” (“Like
Kerim”), “Minem Yeregem” (“My heart”)
[Hikmoat, 1951, No. 4]. In 1953, the translation of
the poem “Khoaterlim Min” (“I Remember”) was
published [Hikmaot, “Khaterlim....”, 1953, No. 4].

M. Nogman’s translations of the poems “Minem
Yeregem” (“My heart”), “Bedro Tallar” (“Curly
Willows”) and “Provocateur” were included in the
collection of works “Kenchygysh shagyrlore” (“Ris-
ing Poets”) [Kenchygysh shagyrlare, pp. 193-197].

In 1962 N. Khismet’s Autobiography, translat-
ed by M. Husain, was released [Hikmot, Au-
tographia, 1962].

In 1964 the translation of the poem “Ulyma
Berenche Okiyat” (“The First Tale for My Son”)
was published [Hikmat, Ulyma, 1964] (the transla-
tor is unknown).

In 1968 Z. Nuri translated the work “Vladimir
Ilyich Belon Seylyshu” (“Conversation with Vla-
dimir Ilyich”) [Hikmet, Vladimir Ilyich ..., 1968],
[Hikmet, VIadimir Ilyich ..., 1968, pp. 3-4]

In 1972, R. Kharis translated into Tatar the po-
em “Egermenche yez estena” (“For the Twentieth
Century”) [Kharis, 1972], [Kharis, 2006] that pro-
vides a metaphorical assessment of the controver-
sial era, that is, the 20" century. The translation of
the poem “Korom Kebek” (“Like Kerem”) is an
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example of the rebellious lyrics [Kharis, 2006, pp.
225-226].

In 1976, R. Gatash translated a vivid example of
N. Hikmet’s love lyrics, “Parizhda” (“In Paris”) [Ga-
tash, 1976, pp. 57-59], and in 1978 — “Kitor
Aldynnan” (“Before the Farewell”) [Gatash, 1978, p.

131].
Tatar writers made a contribution to the pro-
motion of N. Hikmet’s prose as well.

H. Gubaidullin translated his novel “Romance” in-
to the Tatar language in 1968 [Hikmaot, 1968, April
28], [Hikmot, 1968].

N. Hikmet’s drama was first translated into the
Tatar language in 1953. It was an excerpt from the
play “Ashug Xyry” (“Terkiya Turynda Hikaya”)
(“The Song of Ashug” (“A Story of Turkey”))
[Hikmat, 1953, No. 7].) N. Hikmet’s play “The
Legend of Love” was translated twice for the Tatar
theatre. The play was first translated in 1955 by
Sh. Anak [Hikmet, “Seyu Turynda Legenda”,
1955, pp. 123-199], and then, in 2005, by Luara
Shakirzyanova [Hikmot, “Mohobbot Turynda
Hikoyat” (Forkhad Shirin kyissasy)].

2) the articles about the works of Nazim
Hikmet published in the form of introductory or
commemorative articles. In the introductory arti-
cles to his books, as well as in a number of com-
memorative editions, the image of N. Hikmet gen-
erally corresponded to the tradition established in
Russian literary criticism. Tatar writers and literary
theorists considered N. Hikmet to be a fiery fighter
for the ideals of fellowship and social justice, a
communist idealist, a prisoner and a victim of to-
talitarianism, an emigrant, an internationalist writer
who glorified Man and Mankind [Hasiyatullin],
[Kereshche Shagyr], [Minskiy, 1972].

3) the memoirs of the Tatar intelligentsia
about personal meetings with the writer.
Sh. Makhmudov (pseudonym — Sh. Anak) became
friends with N. Hikmet when translating his works.
The literary critic R. K. Ganieva mentioned that
during the time of postgraduate training in the
1960s she witnessed the conversation of the Tatar
scientist and writer 1. Z. Nurullin with N. Hikmet
in the Hall of Columns of Moscow House of Un-
ions. R. Kharis remembered the substantive dia-
logues of B. Urmanche with S. Anak, who were
both experts on N. Hikmet’s works.

4) the typological similarity of his works with
the works of Tatar writers of the 20" century.

The fact that N. Hikmet’s works influenced
certain Tatar poets is admitted in a number of
literary works. In the article “Ak Buranda Tugan
Shigyriyat” (“Poetry Born in the White Blizzard”)

(1987) one of Tatar poets shared the observation
that the poetry of R. Gatash, and its form in partic-
ular, is influenced by poems of N. Hikmet [Zelfat].
The literary critic N. Khisamov agrees with him. In
the book “Tatar shagirlore” (“Tatar poets”) he
states that the Turkish poet had a great influence
on R. Gatash, R. Fayzullin, R. Mirgalim and R.
Akhmetzyanov when it came to the nature of the
creative search of form. The scholar assumes that
N. Hikmet’s free verse (vers libre) could influence
the formation of the young poets’ taste, because all
of them were interested in his poetry in their youth
[Khisamov, 2012].

In his interviews the Tatar poet R. Fayzullin
admits that Tatar poets were absorbed in the poetry
of Walt Whitman and Nazim Hikmet for a long
time. “Everything new was exciting. As for me, |
was very fascinated by free verse on the one hand
and by folk are on the other”, noted he in one of
his interviews [On rostom ne nizhe sebya].

The imitation of Nazim Hikmet’s style in Fai-
zullin’s works is conspicuous even when their
works are compared superficially in terms of their
form. Consider the poem “Multilingual World”, for
example:

B nerctBe,

Ha CKBO3HOM BETEpKe
KaXX/Jpli IEHb TOBOPHUII Ha
POZIHOM SI3BIKE.

When | was so young,
Feeling the breeze,
Every day | spoke the
mother tongue.

The rain was laughing

in the mother tongue,
the birds were singing

in the mother tongue,
the streams were flowing
in the mother tongue,
the sun was rising

in the mother tongue...

Joxau cMesich
Ha POJTHOM SI3BIKE,
HOTHULBI IICJIU

Ha POOHOM fA3BIKE,
py4YbH CIUIETAIUCH
Ha POJHOM SI3bIKE,
30pH aneu

Ha POJTHOM SI3BIKE. ..

But life became
hundredlingual since then
And opened its heavy

Ho xu3up
CTOSI3BIKOM CTaia IOTOM.
OTKpbLIa OHA CBOH TSKe-

JIBIH TOM. book.

Vuua: It taught me:

BOT 3TO — A3BIK HYXIBI, This is the language of
a 9TOT — HEHaBUCTHU H need,

And that’s the language of
hatred and feud,
it poisoned the flowers

BpaX/bl,
OOJINTHI SI7I0M €T0 [BETHI,
Ho ecTb s3bIK S3bIKOB —

Boproa, that grew.
1enu cOpachIBarOLIHN C But there’s the language
paba. that’s brave,

When spoken it releases
the slaves.

And this language is the
main,

W 5710 ny4iunii U3 A3bIKOB,
B HEM CTOH M 3BOH CONTBIX
OKOB...
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it’s the groan and clank of
the broken chain...

B IInernensenckoit
TIOPEME,

B KAMEHHOM MEIIIKE,
MIPUTOBOP TPO3BYYa Ha
YYKOM SI3bIKE.

In Pl6tsensee prison,

in a stone cage,

the verdict was read in a
foreign language.

In the darkness

He did manage

to whisper the words

in the mother language.

A oH menTan

B MOJICTYIIUBILICH MTJIe
MaTepH CIIOBa

Ha POJTHOM SI3BIKE.

...B nanpHeil cropoHe
Ha CKBO3HOM BETCPKE
rymeium caabl warm
Ha POJIHOM SI3bIKE. the orchards were bloom-
Martb ynTana MOJIUTBY ing
U3 TITyOu BEKOB speaking the native verse
Ha CaMOM JIpEBHEM form.
U3 SI3BIKOB — Mothers read prayers,
SI3BIKE MaTepet, from the beginning of time
00xo15Ch 6e3 CIIOB in the most ancient
[Faizullin, pp. 3-4]. language —
the language of mothers,
needing no words.?

... In a faraway land
where the breeze was so

5) performances based on the plays of
N. Hikmet in Tatar theaters.

Tatar theatres staged the play “The Legend of
Love” three times. In 1955 it was staged at the
G. Kamal Tatar State Academic Theatre (dir.
R. Tumashev), in 2005 — at the K. Tinchurin Tatar
State Theatre of Drama and Comedy (dir.
R. Zagidullin). In 2002, the play was staged at A.
V. Batalov Bugulma Russian Theatre (dir. A. Molo-
tov). The art critic R. Sultanova believes that the
productions of Tatar theatres were created following
the “nazira” principle [Sultanova, p. 222]. This is
the “form of a ‘response’ to the work of another au-
thor, common in the literatures of the peoples of the
Near and the Middle East, Central Asia, and the
Volga region”. “Nazira is the canonical form of al-
teration of the famous work, its plot and images,
with the introduction of original features” [Tatar
Encyclopedia, p. 343]. As Yu. G. Nigmatullina
notes, this genre is very organic for the artistic
thinking of the Tatars, of which “nuance” and asso-
ciativity are main features [Nigmatullina, pp. 66—
67]. According to R. Sultanova, the predominant
development of the association based on similarity
laid the basis for the G. Kamal production. Here the
convergence was achieved due to the interior deco-

® Translated by A. A. Kuznetsova.

ration, designed according to the traditions of Orien-
tal architecture, as well as costumes of the artists.
Tatar character types were revealed in the perfor-
mance [Sultanova, p. 223]. M. Sutyushev created
the interior design richly decorated in oriental style
for this production. In the course of the discussion
the designer was recommended to “remove the lush
greens, so as not to distract the audience from the
social idea of the work™ [Protokol zasedaniya
khudozhestvennogo soveta], [Kumysnikov]. As a
result, M. Sutyushev had to abandon his original
idea to emphasize the details in the interior design,
“which would give the romantic legend a touch of a
popular performance”. Oriental pomp of the cos-
tumes was preserved. The performance turned out to
be similar to the oriental fairytale in terms of its
genre, and it was this similarity that the title “Seyu
Turynda Okiyat” (“The Tale of Love”) reflected
[Hikmat, 1955].

Director R. M. Zagidullin managed to transform
N. Hikmet’s tragedy “The Legend of Love” not on-
ly into a specific socially significant performance,
but also to reveal the iconic, universal human story
about the love of the legendary Farkhad and Shirin.
Their names are ingrained in the minds of the peo-
ple as those of the lovers that really existed. Accord-
ing to R. Sultanova, when creating costumes for the
performance, the costume designer N. Kumysniko-
va not only followed the traditions of Turkish min-
iature, complementing “alien” forms with Tatar or-
naments, but was also guided by the author’s text
(hence the motif of pigeons in Mekhmene Banu’s
costume). The whole acting space was presented
through Shirin’s perception, who sees the world
around us in colours and lines. The ornamentation in
the performance was combined with opera features.
At times, the performance resembled a variety
show. The ornament acted as an element that ce-
mented the polygenre nature in the analyzed per-
formance. In her review the art critic insists there is
an associative connection between the ornament in
costumes and the psychological traits of the charac-
ters [Sultanova, p. 227].

In 2006 the G. Kamal Tatar State Academic
Theatre presented the premiere of the play “Syer”
(“The Cow”) based on the play by N. Hikmet.
Ildus Akhmetzyanov translated the play into Tatar.

6) the works of Tatar writers, dedicated to the
perception of N. Hikmet’s personality and works.

In 1965 R. Gatash created a cycle of poems
“Yegerme dyrt yoldyz hom unxide dingez
(Mokhobbatnoma, 1965)” (“Twenty-four stars and
seventeen seas (The Book of Love, 1965)”, which
includes the poem “Nazim Khikmoat turynda min
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uylyym bygen...” (“Today I think about Nazim
Hikmet”) [Gatash, 2017, p. 141]. This reflection
poem becomes an appeal to the reader, a request to
retain an undying memory of N. Hikmet “who had
the heart of gold”. R. Gatash’s image of N. Hikmet
includes a number of bright metaphorical images
in the associative field. The “sea”, which noise is
associated with the energy of the poet’s work, is
the source of the memory of the poet, who died in
1963. The image of “seagulls” helps the Tatar poet
to understand the freedom-loving nature of the
Turkish poet. It is well known that in poetry the
image of this free bird traditionally symbolizes a
person’s desire for freedom, a protest against op-
pressive reality and the vulnerability of a suffering
person. On the one hand, R. Gatash associated the
image of “heart” with a vessel that contains the
whole world, on the other hand, sent the readers to
investigate the heritage of N. Hikmet, which al-
lows the readers to satisfy their thirst for the spir-
itual. The Tatar poet activated the mythological po-
tential of the image of an apple, which traditionally
acts as a symbol of the setting sun. Thus, R. Gatash
expressed his attitude towards the sunset of the fa-
mous poet’s life. The international character of his
work is conveyed through the image of “Man”,
which brings together two worlds: the Eastern
world, the world of cypress trees, and the Western
world, the world of birches. The image of Man,
holding the Earth in one hand, and smoothing its
vegetation with the other hand, forms the image of
the artistic world of N. Hikmet’s poetry. The dom-
inant place is given to a strong-willed, energetic
character, born in a violent revolutionary era, and
having delicate psyche at the same time.

In 1975, R. Fayzullin shared his vision of
N. Hikmet’s personality and work in the poem
“Nazim Khikmot Kyktybods” (“Nazim Hikmet in
Koktebel”). We dare to assume that here we are
faced with the literary myth that Hikmet is a
“Turkish Pushkin™. It is obvious Ivan Aivazov-
sky’s painting “Pushkin by the Sea” (1887) and the
poem by A. S. Pushkin “To the Sea” influenced the
imagery structure of this poem to a certain extent.
The image of the poet at the Black Sea shore

proves this.

Cf.
Ty6acenno Ha Bepmmae At the top of
Kaparaynsig rops! KapaTay Mount Karatau,
KHILITAP BETPHI the winds
HPKAITH 119 TO JIACKAIOT play with the
YyouHe, HONMKBI  BOJIOCHL, TO pBYT  hair, then
aa. Ha ce0sL. tear it out.
30Hrap Ky3iie Cunernassiii The blue-eyed
QITMBIII SIIIBJIEK  [IECTAECATHIETH  SiXty-year-old

LIarbliips, Wil TI09T, poet,
YHCHUTE3/IoTe croBHO emy Bo-  as if he was
KebeK CEMHAATh, eighteen, stands,
AJITBICHIHBIII, yerpemuBmmcs  looking forward,
Kapan Topa BIIEpE/, with
Kapa gunresra.  Crowur, his eyes fixed on
Oii nynkeiHHap!  ycrpemuB B3op  the Black Sea.
Kapa ncem an- Ha YepHoe Hey, the waves!
TaH 391-39Hrap Mope. Deep-blue wa-
cy! i1, BOJIHEI! ter,
ﬁepTMsﬂere3 CuHsIs-CUHSS called black!
Kainapra BOJA, You have
Karbi! Ha3BaBILIASCS brought me eve-
Ksisnapra YepHoii! rywhere!
Kuuternt G6openrod  ['1me TONBKO BBI When they hit
KHHOUMO1E MEHS He the top,
spliap uiiesemn...  Hocuin! The shores didn’t
Bep roanby — Korna move apart ...
SIHBYEJICA 19, YIAPHIIHCH O What consoles
Hepak 3ypaiiasl!  BepuIMHY, me is that, albeit
Coiitnpipeipibik  Bepera He being in wounds,
OyapI pasnBuHynuch...  but the heart has
JOHBSIHBIH Ogno yremenune — opened!
IATIIBIK- — XOTS U B Itis able to wel-
KaUTbICHIH. paHax, come

HO All the joys and

Pa3IBHHYIIOCH sorrows of the

cepaiie! world.*

OHo B

COCTOSIHUHA

BMECTHTb

Bce panoctu-
TOPECTH MHpa.

The poem has a circular structure. The frame

glorifies the native land, the symbols of which are
the coastal stones, iridescent in the distance, like
gems, and Karatau, which absorbed the poet’s
homesickness.

In the second part the theme of the unified
Turkic land, which included Turkey and the Cri-
mea, becomes the leading one. The image of the
poet in the poem is divided in two. We hear the
voice of the autobiographical character experienc-
ing colonial trauma. For him, the Crimea is the
original Turkic land, which represents the territory
of the Crimean Khanate: “borokstle Kyrym-yort
Kire” (“the precious land of the Crimean Khan-
ate”). The new names of the original Tatar villages
seem ridiculous to him: “Bogatoye, Privetnoye,
Schastlivoye, Dobroye, Veseloye...” (“Rich, Wel-
coming, Happy, Kind, Merry...”). Mount Karadag
and the Black Sea are the symbols of power in the
poem.

* Translated by A. A. Kuznetsova.
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In the third part R. Fayzullin reconstructed the
myth about Alpamysh, a batyr of the Turkic epos,
who wrote a letter to the family in blood on the
wings of a wild goose in the underground zindan.
Thus, the heroic parallel Hikmet — Alpamysh man-
ifests itself.

The image of the Turkish poet in the poem, for
all its mythological character, is distinguished by
realistic authenticity. To prove this, one can refer
to the memories of K. Simonov, where it is stated
that N. Hikmet “was a tall, handsome and strong
man, with red hair, blue eyes and a narrow hawk-
like face. He had a light walk and a quick hand-
shake. He liked to speak without prefaces, getting
straight to the point (as he did in his poetry). He
knew how to get angry while smiling and smile
while being angry (as he also did in his poetry)”
[Simonov, p. 281].

Marcel Galiev’s poem “Uyladym min Istam-
bulda Nazim Khikmot turynda” (“I Thought about
Nazim Hikmet in Istanbul”), written at the begin-
ning of the 21* century, is of interest as well. Once
in Turkey, the Tatar poet sought to comprehend N.
Hikmet’s difficult relationship with his country.
Analyzing the fate of this great son of the Turkish
people, M. Galiev could not understand how N.
Hikmet, blinded by the “red mirage”, could leave
the state where there were thousands of mosques,
the citizens were remarkably religious and believed
in Allah. The author of the poem believes so much
drama in the poet’s life was due to the fact that N.
Hikmet, whose work is immortal, was a “step-
child” to modern Istanbul, because he once com-
mitted treason: he fled from his homeland, having
fallen under the influence of a “sinful country”,
that is, the USSR. He did not become a native in
Moscow either, since foreign blood ran in his
veins. M. Galiev considers N. Hikmet to be a poet-
idealist worth the title of a significant figure of
modern Turkey. The poem has a frame composi-
tion. Deprived of Turkish citizenship, the poet be-
came a legend in his homeland. In his poem the
poet regrets that the name of great N. Hikmet has
been undeservedly forgotten in his native land to-
day [Galiev, pp. 210-211].

4. Results

The work of the great Turkish humanist, think-
er and communist poet Nazim Hikmet Ran (1902—
1963), a representative of “left-wing” views, be-
came a model for a number of Tatar poets and
writers of the 20™ and 21% centuries. The study
conducted by the authors resulted in a complete
retrospective and partial analysis of the significant
works of Tatar authors and works in the Tatar lan-
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guage, connected with the work and personality of
Nazim Hikmet in one way or another.

5. Conclusions

1) The reason for Nazim Hikmet’s popularity
among Tatar writers and playwrights can be ex-
plained by: 1) the important role of the Turkish
culture and language in the Turkic world, which
led to the formation of a centuries-old tradition of
cultural orientation towards Turkey in the Turkic
environment; 2) the residence of Nazim Hikmet in
the USSR, as well as his high popularity in Soviet
intellectual circles and numerous publications in
Russian.

The following features unite the Tatar authors
mentioned above with the work of Nazim Hikmet:

1) mixed technique. The poem either contains
rhymes or is characterized by the absence of
rhymes; either gentle, elegant and melodic, or ab-
rupt; first aruz-sized, then hedge-sized;

2) appeal to the folk song and poetic tradition
and the movement from the oriental three-stringed
instrument to polyphony, to the “orchestra”; in
other words, “orchestration of works”, “sound-
writing”, the use of phrases associated with orches-
tration;

3) external features. Special attention is paid to
the visual form and experiments with it;

4) the poetry of V. Mayakovsky and W. Whit-
man had a strong influence on Nazim Hikmet’s
works. The originality of these authors indirectly
manifested itself in the works of the presented au-
thors through N. Hikmet’s works.

Notwithstanding the aforementioned, it is nec-
essary to note that none of the Tatar authors went
further than imitation of 1) the external form,
2) the most simple and obvious topics for Hikmet’s
works.
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HA3BIM XUKMET U TATAPCKAS KYJIBTYPA

Anonnnnapusi CepreeBHa ABpYTHHA,

Cankr-IlerepOyprckuii TOCy1apCTBEHHBIN YHUBEPCHUTET,
Poccust, 190000, r. Cankr-IletepOypr, YHHBepcuTeTcKas Hab., a. 11,

a.avrutina@spbu.ru.

Muieyma MyxameT3ssHOBHA Xa0yTAMHOBA,

Kazanckuit dhenepanbHblii YHUBEPCUTET,
Poccus, 420008, r. Kazanb, yn. Kpemnesckas, 1. 18,
Mileusha.Habutdinova@kpfu.ru.

Typenxkas Pecrny0Oinka B CHITy HONUTHYECKUX M IKOHOMHUYECKHX MPUYHMH OBICTPO cTaljia JIOMUHAH-
TOM TIOPKCKOT'O MHUpa U CTOJIETUAMU OKa3biBajla BJIMAHHUEC HA XOI KYJBTYPHBIX IPOIECCOB B TIOPKO-
S3BIYHBIX PETMOHAX, OAYac NajJeKUX OT IPaHHLl UMIIepui. MHOTHE TIOPKOS3BIYHBIE MBICIUTENN 00Y-
yanuck B CramOyJe, Biasend OCMaHCKUM / TYPEIKUM SI3IKOM M TBOPHJIM C OIVISJKON Ha TYPEIKHX
kosuter. TarapcTan He cTai MckiroueHneM. B XX Beke, HeCMOTps Ha MosBIIeHHE y ocHoBareneid Ty-
peuxoii PecrryOnnkn HOBBIX, JOBOJBHO NAaJleKHX OT PENUTUHU HAEATOB U (OPMHUPOBAHHME CBETCKOH
WIEOJIOTHH, TPAIUIUs KyJIbTYPHOH IIPEEeMCTBEHHOCTH BO MHOTOM cOXpaHmiIack. [lo-pesxHeMy MbIc-
JIMTENN TIOPKCKOTO MHpa B IENOM M TarapcTaHa B YaCTHOCTH MAEOJIOTMYECKH BO MHOTOM OPHEHTH-
poBasch Ha Typiuio — aBaHrapA TIOPKCKOTO MHpA, MPU 3TOM «3aHMCTBYS» YK€ HE PEIIUTHO3HBIC
U/Ied, a UAEH TMPOCTO IEePeOBbIe U aKTyalbHbIe. TaTapckas muTepaTypa Ha NMPOTSHKEHUH CTOJIETHH
pa3BHUBaJIach B paMKax KHUBOI'O Uaiora ¢ TypeLKoH JIUTepaTypoil. B ucropun taTapckoi IuTepaTyphl
XX Beka Ba)XHOE€ MECTO 3aHHMMAaeT TBOPYECTBO TYPEUKOIo0 T'YMAaHUCTA, MBICIIUTCIIA, ITUCATCIIA-
koMMyHHcTa Ha3piMa Xukmeta Pana (1902—1963), koTopoe BBI3BaIO MIUPOKHI pe30HAHC B KYJIBTYP-
HOM XKU3HHU Tatap.

Ilens naHHOM CTaTbU COCTOUT B CUCTEMATH3allMU MAaTE€PHUAJOB, CBSI3aHHBIX C peleniueil TBopue-
CTBa U JIMYHOCTH TYPELKOIo MHcaTess B TaTapCcKOM nureparype. B 1ieHTpe BHUMaHUS UCCIeA0BaTe-
Jiel oKa3ajiach UCTOpPUS OBITOBAaHUsS MEepeBOIOB npousBeneHnii H. Xukmera Ha TaTtapckuil sS3bIK. Bbi-
ABJICHO cBoeoOpa3ue obpasza H. Xukmera B Tatapckoii mo3s3uu. B Xozie aHann3a mo3THYECKUX TEKCTOB
BBISIBIICHO TUIOJIOTMYECKOE CXOJCTBO MPOMU3BEIECHUN TaTapcKuX nucareneit ¢ Teopenussmu H. Xuxme-
ta. O000IIeH MaTeprai 1Mo UCTOPHH CICHUICCKUX MHTEPIIPETAIA PON3BEACHUI TypEeIKOoro Mmuca-

TEJIsl B TATAPCKOM TeaTpe.

KiroueBble cjioBa: TaTapcKo-TypelKue JIMTepaTypHble B3auMOCBs3u, Ha3pim Xukmer, nepeBof,
CIICHWYeCKas HHTEePIpeTanns, CTHXOTBOPEHUA-TIOCBSILECHHS.

Tpyoicenux s;

Booxnosenue c 2onosvr 00 nam.
Booxnosenue g3ensioa, mvicau, cymu.
Booxnoeenve — barokams oums,
Booxnosenue pacceemams.

Booxnosenve — ck603b mepuuu x 36e30am.
Booxnosenue — cmanw 3axansme.
Tpyorcenux s,

Booxnosenue ¢ 20106b1 00 nam.*

Beenenue

Ha npotrsbkeHHH BEKOB TypeLKHE IIPOU3BEE-
HUS IIMPOKO pacnpocTpaHsuinck B lloBoimkee u
IIpuypanbse U 3aBOEBBIBANIM IOIYJISPHOCTb. MHO-
rHe TaTapcKhe MbIcIuTenu obydanucs B CtamOy-

! IlepeBon cruxorBopenus H. Xuxmera u3 pomana
«OKu3Hp mpekpacHa, Oparelr] Moi», CO3IaHHBIA ArmoJ-
nuHapueil ABpyTHHOHM B coaBTopcTBe ¢ Bukropom To-
nopoBeiM B Mae 2013 ronma (OKOHUYATENbHBINH BapHaHT
NepeBo/ia B TEKCT POMaHa He BOILIE).
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Jie, BIaJeld OCMAaHCKUM / TYpPEeUKHUM S3BIKOM H
TBOPWJIM C OIVIAJKOM Ha TYPEUKHX / OCMaHCKHX
kommter. «OcMaHO-TypenKas JuTeparypa, Oyaydu
OUYeHb OJIM3KOM MO S3BIKY K TaTapcKoi, co BpeMe-
HEM OpraHUYHO BIIMCBIBAETCSl B KaHBY TaTapCKOH
JlyXOBHOW KYJBTYpHI M IEPECTaeT BOCIPUHUMATH-
cf Kak ,gyxas‘» [Myxameros, c. 3]. Jlutepatypo-
Beg I'. TarmpmkaHoB cuuTan, 4To UCTOPUKU Ta-
TapCKOW JIUTEPATyphl JOJDKHBI O0SI3aTENFHO H3Y-
yaTh TPOW3BeNEHUs, «co3maHHele B CpenHei
Azun, Typiuu, HO IIMPOKO PACIPOCTPAHEHHBIEY Y
tatap [Tahupxanos, c. 75]. OueBUAHO, YTO «Ta-
Tapckas JHTeparypa Ha MPOTSHKEHHUH CTOJETHH
pa3BuBajach B paMKax >KHBOTO M TBOPYECKOTO
B3aMMOJIEHCTBUSA CO CIOBECHOCTBIO JPYIHX Hapo-
noB. B mwmreparypHOM Hacieaww TaTtap HEMAlo
,[IPUBO3HBIX MMIIOPTUPOBAHHBIX MPOU3BEIECHUM,
KOTOpBIE CO BPEMEHEM CTaHOBATCS HEOTHEMIIEMOMN
YaCThIO TATApCKOM MyXOBHOU KyJbTyphD» [Myxa-
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METOB, C. 3]. OTU npou3BeaeHUs, KaK OTMEUYAET Ta-
tapckuii mucarens I'. MOparumoB, XOoTs U ObLTH
CO3/IaHbl Ha 4yXOWHE, HO CTaIW U JUTEPaTypHOI
COOCTBEHHOCTBIO TaTapckoro Hapoza [opahumos,
36.].

B XX-XXI BB. uzy4eHune Typeuko-TaTapcKux
JUTEpaTypHBIX B3aUMOCBSI3€Hl, BBIABIEHUE CTelle-
HU BIUSHUS TYPEIKUX MPOU3BENECHUN Ha IyXOB-
HyI0 JKM3Hb TaTapCKOro Hapoja, BBEICHHE ,,IIPH-
BO3HBIX TMPOW3BEACHUI B HaydHBIH 000pOT H
OTIpe/IeTICHHEe CTETIEHU UX BIUSHUS HAa TBOPYECTBO
TaTapCKUX TMHcaTellell ObLI0O M OCTaeTCs aKTyalb-
HbIM BOIIPOCOM TaTapCKOTO JIUTEPATypOBENEHUS
[OxmoTkaHOB], [Oliau], [I'a3u3], [['anueBa, 1986],
[CanmeBa, 2002], [Mwunabosa], [MuUHHETYIIOB,
1988, c. 157], [Munnerynos, 1993], [Munuery-
noB, 1988], [MunuerynoB, 1993], [Hurmarymmu-
Ha], [Caiipynuna], [Tarupos], [Xappacosa], [Xu-
camoB, 1999], [Xucamos, 2004], [LLopumoz]. Ilo
€IMHOAYIIIHOMY MHEHUIO HCCIIeI0BaTesel, OCHOBY
JUTEPATyPHBIX B3aHUMOCBSI3€d COCTABUIU TEHETH-
YeCKOe EIWHCTBO JBYX HApOJOB, HAIWYNE BHYT-
PEHHHUX aHAJOTHM JMTEPATypHOTO W OOIIECTBEH-
HOTO npotecca, €IUHCTBO PEIUTHUO3HO-
KyJIBTYPHOTO TIPOCTPAHCTBA, SI3BIKOBAst OJIM30CTh U
WICHTUYHOCTh HWCHOJB3yeMOH TpaduKd, TECHBIE
TOPTOBBIC U KYJIbTYPHBIC CBSI3U.

2. MeToanl

[IpenMeToM HaIIETO WCCIENOBAHUS CTAJO H3Y-
YyeHHue BoclpuaTus TBopuectBa HazpiMa Xukmera
B TAaTapCKoM aureparype. B mpouecce uccnenosa-
HUS OBUIM WCIONB30BAHBI CIEIYIOIINE METOIbI:
CPaBHUTEIIBHO-UCTOPUICCKAN METON, TIPHHIIHII
BOCXOXJICHHS OT aOCTPAaKTHOTO K KOHKPETHOMY,
MIPUHIIMT €TUHCTBA aHaJM3a W CHHTE3a, CyOBheKTa
" 00BEKTa, MPUHITATIEI U METOAB!I HICTOPU3MA B T10-
3HAHUHM COLMOKYJIBTYPHBIX SBIICHUU, CHUCTEMHBIN
MOAXOJA K JIUTEpaTypHOMY MaTepuany, METOJ HH-
TEPIPETANMOHHOTO aHAJIH3a.

AKTyanbHOCTH HAlllero UCCIIEIOBAHUSA COCTOUT
B TOM, YTO BIEPBBIC B MUCTOPHUH JHUTEPATYypOBEIC-
HUS TIPENIIPUHATA TIOMBITKA CHCTEMAaTH3UPOBATh
MaTepual 1Mo UCTOPHH JUTEPATYPHBIX B3aMMOCBS-
3¢ TAaTapCcKOM JUTEpaTypbl C TBOPYECTBOM
H. Xukmera.

3. Oocy:kneHue

B xone cuctemaruzanuu MMEIOIIHUXCS HCTOY-
HUKOB MBI OOHApYXHWIIM CICIYIOIUE BUIBI BOC-
MPHUSTHA JTUYHOCTH W TBOpuecTBa H. Xukmera B
TaTapcKou KyJIbType:

1) mepeBOABI XYAOKECTBEHHBIX HPOU3BEJIC-
HUU MUCATENs Ha TATAPCKUHU S3bIK.

[lepBpIM TaTapckuM TEPEBOMINKOM TBOpUE-
ctBa noata BeicTynua C. Cynueneit. B 1928 r. on
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OITyOJIMKOBAJI HAa CTPAHUIAX JINTEPATypHOTO KYyp-
Hana «besney ronm» («Ham myTe») cBOM mepeBoj
ctuxoTrBopeHus «Kosm sayuenap xpipel» («IlecHs
HBIOIINX COJHIE») [Xukmort, 1928].

ITocne npue3na H. Xukmera B 1951 r. 8 CCCP
B TaTapCKOW MNEpHOJUYECKON IedaTh HAuYUHAIOT
PETYJIAPHO MOSIBIATHCSA MEPEBOABI CTUXOTBOPEHUN
BEJIMKOTO Typerkoro mosta. Tak, moat III. Mannyp
B 1951 r. mepeBen CTUXOTBOpPEHHE «AUYBI MPEK»
(«Toppkast cBoboma») [Xuxmar, 1952, Ne 4, ¢. 8-
9].

Henerit psm  mepeBomoB omyomukoBan 1.
MaxmynoB (nceBmonmm . Amnak): «30s»
[Xuxkmot, 1951, Ne 7], [Xuxmor, 1985, Ne 6],
«MuHem wieMHeH Oanamapey («Jetm wmoei
cTpanbl») [Xukmar, 1952, Ne 4], «Keryue Amm»
(«ITactyx  Amm»), «bamamapra  HoCHIIIXOT»
(«HacraBnenus metsim») [Xukmor, 1954, Ne 11],
«Comam cesra, coBet nuoHepnaps» («lIpuBer Bam,
COBETCKHE ITHOHEPHI»), aJpecOBaHHBIE JIETAM
[Xuxmort, 1952, Ne 10]. B 1955 roay mepeBoauuk
III. MaxmynoB BeITycTHI cOopHUK «Caitmanma
acopmap» («M36paHHBIE COYMHEHHs») [XHKMAT,
1955]. B 1985 r. on omy0nukoBan nosmy «Erepme
cure3 xukasice» («Pacckas mBamiaTd BOCEMH»), B
kotopoil H. XukMeT BocCneBaeT MOJABUT T'€pOEB-
nan¢unosies [ Xukmar, 1985, Ne 5].

OrpoMHbI BKJIaJg B NpoNaraHay TBOPUYECTBa
H. Xukmera BHec o3t u nepeBoaunk M. Hormas,
MOATOTOBHUBIIMKA K medatd B 1952 1. mepBsiif
cOoopuuk  crtuxorBopeHuii H. Xukmera Ha
TatapckoM si3bike. [Xukmor, 1952]. T'omom panee
OH OmyOJWKOBam B JHUTEPATYpHOM IKypHaJe
«Coer omobusTey («CoBeTckas uTEpaTypar)
psa nepeBonoB 3 H. Xukmera: «[loms Pobcony,
«Heporem monma Tyrem» («CepaueM He 31€Ch»),
«Kopum  kebex» («Kak Kepum»), «MuHem
reparem» («Moe cepaie») [Xukmar, 1951, Ne 4].
B 1953 r. Ob1 onmyOiIMKOBaH TEPEBOJ CTHXOTBO-
penust «Xorepiaum Mun» («S momuo») [XUKMIT,
«Xatepnum...», 1953, Ne 4].

IlepeBogst M. Hormana CTHUXOTBOpEHHI
«Mwunaem ieporem» («Moe ceparme»), «bempa
taimap» («Kyapsseie uBbl»), «lIpoBokatop» Bo-
oM B coctaB  cOopHuka — «KeHUbIrsIm
marsiipesspe» [ Xukmar, 1959, 193—-197 66].

B 1962 r. yBuzmena cBer «ABToOHOTpadusd»
H. Xucmera, xotopyro mnepesen M. Xycaun
[Xukmot, ABToOurpadus, 1962].

B 1964 r. O6bI1 OIyOMUKOBAaH TIEPEBOJT CTHXO-
TBOpeHHs «YibiMa Oepende okusat» («[lepBas
CKa3Ka JJIs1 MO€Ero CchiHa») [XukMat, YibiMa, 1964]
(TIepeBOYNK HEM3BECTEH).
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B 1968 r. 3. Hypu nepesen «Bnanumup Unbsuu
Oenon  ceitmomry»  («PasroBop ¢ Bmagumup
Wnenuomy») [Xuxkmor, Bragumup Unbund..., 1968],
[Xuxmot, Bnagumup Unbuu..., 1968, 3—4 6.]

B 1972 r. P. Xapuc mnepeBes Ha TaTapCKuu
36K cTUXOTBOpeHne «Erepmenue #e3 ecreHo»
(«Ha Bex maamateiiy) [Xapuc, 1972], [Xapwuc,
2006], B xoTopoM maetcst MeTadopHUECKas OIlEHKA
npoTuBopeunBoil 3moxe, XX Beky. llepy artoro
MepPEeBOAUNKA MPUHAUICKUT U TEPEBOJl CTUXOTBO-
penust «Kopom kebex» («Kak Kepem»), oOpaszen
Oyurapckoii mupuku [Xapuc, 2006, c. 225-226].

P. Tl'aram B 1976 r. mepesen sipkuii oOpasely
aro6oBHOM nupukn H. Xukmera «[lapmwxna» («B
[Tapmxe») [[atam, 1976, c. 57-59], a B 1978 1. —
«Kutop anmeinHany («Ilepen mpomianuem») [Ia-
tam, 1978, ¢. 131].

Tarapckue mnucarend BHECIH HOCHIBHBIN
BKiax B npomnaranay npossl H. Xukmera. X. I'y-
OaiiyyuinH niepeBen B 1968 r. Ha TaTapcKuil sI3bIK
ero poman «Pomantuka» [Xukmor, 1968, 28 an-
pens], [Xukmot, 1968].

BrnepBeie apamaTyprudeckoe mpOH3BEACHHE
H. Xukmera Ha TaTapckuil S3bIK OBUIO TEPEBEICHO
B 1953 1. DTO OBII OTPHIBOK W3 IBECH «AIIyT
KpIpp» («Tepkust TypbiHma xukds») («IlecHs
Amyra» («Pacckasz o Typuun»)) [Xukmor, 1953,
Ne 7].) Ilsecy H. Xuxmera «Jlerenmy o so0Bu
OBAXIBDY JUISI TaTapcKOTO TeaTpa IEPEeBOIMIN
TakKe IBaXbl. BriepBrie mbecy B 1955 r. mepesen
. Anak [Xukmor, 1955, 123-199], 3atem B 2005
r. — Jlyapa Illakup3siHoBa [Xukmar, «Moxo00aT
TypbiHaa Xukdsa™» (Popxan-1llupun Keiiiccacsr)].

2) cratbu 0o TBOpuecTBe HaspiMa Xukmera,
OITyOITMKOBaHHBIE B (JOPME BCTYNHTEIBHBIX JHOO
robuneitapix crarei. O6paz H. Xuxwmera, co3nan-
HBIH BO BCTYNHTENILHBIX CTaThIX K €ro KHUraMm, a
TaKke B psjie I0OMIEHHBIX U31aHUH B 11€JI0M OTBE-
YaJl CJIOXHBIICHCS B OTEYECTBEHHOM JIUTEPaTypo-
BEJICHUU TpaJuIMu. TaTapckue mucaTend M JIuTe-
parypoBensl Buienu B H. Xukmere miaMeHHOTO
Oopua 3a uaeansl OparcTBa M COLMAIBHOW Crpa-
BEJUTMBOCTH, KOMMYHHCTa-UIEaluCTa, Y3HHKA W
KEPTBY TOTaJUTapH3Ma, SMHUTPaHTa, IHCATEINs-
WHTEpPHALMOHAIIUCTA, BOCIEBIIEro YenoBeka
YenosevyectBo [XocusityumH], [Kepomrue 1ma-
reliips |, [Munckuit, 1972].

3) BOCIIOMUHAHUS TpEICTaBUTENECH Tarap-
CKOW MHTEJUIMICHLUH O JIMYHBIX BCTpeyax ¢ MHca-
tenem. 11I. Maxmyzaos (riceBmonum I1I. Axak) mmo-
apyxuncs ¢ H. XukmeroM B mpouecce nepesoaye-
CKOW nesiTenbHOCTH. 1o BOCIOMUHAHUAM JIUTEpa-
TypoBeaa P. K. ['aHueBoii, B mopy acnupaHTCKOU
toHoctd B 1960-¢ rr. oHa cTana cBuzerenem Oece-

85

Il TaTapckoro yueHoro u nucarens U. 3. Hypyn-
muHa ¢ H. Xukmerom B Kononnowm 3aie Jloma Co-
1030B B Mockse. P. Xapucy 3ailOMHWINACH COLEP-
)katenbHble auanoru b. Ypmanue ¢ 1. Anakowm,
KOTOpbIe OBUTH 3HaTOKaMu TBopuecTBa H. Xukme-
Ta.

4) THUIOJOTHUYECKOE CXOJACTBO €ro IMpOH3Be-
JICHUM C TPOM3BEJEHUSIMH TaTapCKUX TMHcaTesen
XX B.

B psane naurepaTypoBemdeckux padbOT MpH3HA-
ercs dakt BiamstHHA TBopuectBa H. Xukmera Ha
TBOPYECTBO KOHKPETHBIX TATAPCKUX NO3TOB. OO1H
TaTapCKUM TO3T B CBOCH cTaThe «AK OypaHna
tyran murbpust» («I[loa3us, poxxaeHHas B Oenoit
BbIOTEY) (1987) menmutcst HaOMIOMEHHEM, YTO B TIO-
33un P. Tarama, ocoGeHHo B oOmactu (OpMBL,
YyBCTBY€TCs BIMsHUE cTuxoTBopeHuil H. Xukme-
ta [3endor]. C HUM corjaceH W JUTEPaTypOBE]
H. XucamoB. B knure «Tartap marsiiipeiope»
(«Tarapckue MO3THI») OH YKa3bIBAaeT, YTO Typel-
KU HOA3T OKazall OTPOMHOE BIIMSIHUE Ha XapakTep
TBOopueckux mouckoB P. I'aramia, P. ®aitzymnuna,
P. Mupranmuma, P. Axmer3zsaoBa B obmactu ¢op-
Mbl. YUEHBIH JenaeT MNpeAnosioKeHHe, YTO CBO-
OomubIi cTux (BepiaubOp) H. Xukmera mMor moBiu-
ATh Ha (POpPMHpPOBAHHE BKYCOB MOJIOJABIX CTHXO-
TBOPILIEB, BEJIb BCE OHU B IOHOCTH MEPEKMUIN yBIIe-
YeHue ero nolssuei [ Xucamos, 2012].

Tatapckuii most P. @aii3y/uiuH B CBOMX
WHTEPBBIO TPU3HAETCS, YTO TaTapCKHE IOATHI
JIONITOE  BpeMsl 3auuThIBAIMCH I033MeH Youra
Yurmena u Hazpima Xukmerta. «Bce HOBoe BOJHO-
BaJjo. Y MeHS MOJydJaloch TaK — C OJHOW CTOPOHBI
MEHS OYEHb yBJIEKaJ BepiHOp, C Apyroi — Hapo-
HOE TBOPYECTBO», — OTMEYAET OH B OJHOM U3 CBO-
nx nHTepBHI0 [OH pocTOM He HIKE cels].

ITogpaxkanue HaspiMy XHKMETY B TBOpPUYECTBE
QaiizyniauHa OpocaeTcss B IJlaza Jake IMpH IO-
BEPXHOCTHOM CPaBHEHUU MX MPOU3BEICHUN IO
¢dopme. Hampumep, B cTuxoTBOpeHHH «MHOTO-
SI3BIYHBIN MUPY:

B nerctse,
Ha CKBO3HOM BETEpPKeE
Ka)K)IBIﬁ JCHb FOBOpI/IJ'[ Ha pO)]HOM S3BIKEC.

Joxnau cMesnuch
Ha POJTHOM SI3BIKE,
TTHUIBI TIETH

Ha POJTHOM SI3BIKE,
PYYbH CIUICTAIHCH
Ha POJTHOM SI3bIKE,
30pH anenu

Ha POJHOM SI3BIKE. ..

Ho xwn3Hb
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CTOSI3BIKOM CTasa MOTOM.
OTKphbLIIa OHA CBOH TSDKEIIBIA TOM.
Vuuna:

BOT 3TO — S3BIK HYXKIHI,

a 3TOT — HEHABKMCTHU M BPAXK/IbI,
OOJIUTBI SIOM €T0 I[BETHI,

Ho ecTb s13b1K 51361KOB — Boph0a,
Henu copaceIBaroIHi ¢ pada.

U 370 myumnii U3 A3bIKOB,

B HEM CTOH ¥ 3BOH COTHBIX OKOB...

B Ilneruenseiickoil TioppMe,
B KAMEHHOM MEIIKE,
MIPUTOBOP MPO3BYYAT HA UYKOM SI3BIKE.

A oH menTan

B MOJCTYIUBLIEH MIJIE
MaTepu CJ0Ba

Ha POJTHOM SI3BIKE.

...B nanbHeit cropoHe

Ha CKBO3HOM BETEpKe

LIyMEJH CaIbl

Ha POJHOM SI3BIKE.

Martp unTansa MOIUTBY

13 TITyOH BEKOB

Ha caMOM JPEBHEM

U3 A3BIKOB —

SI3bIKE MaTepel,

obxosch 0e3 cios [DaiizysuuH, . 3-4].

5) TeaTpajbHbIC MOCTAHOBKM [0 IbeCaM
H. XukmMera B TaTapcKux Tearpax.

Tartapckue TeaTpsl oOpamiamiuch K Ibece
«Jlerenga o nr00Bu» Tprkabl. B 1955 r. — B TTAT
um. I'. Kamana (pex. P. Tymames), B 2005 . — B
TarapckoM TroCynapCcTBEHHOM TeaTpe Ipambl H
komennu uM. K. Tumuypmua (pex. P. 3arummyn-
auH). B 2002 r. k Helt oOpatuica byrynsMuHCKui
pycckwii Teatp uMm. A. B. baranosa (pex. A. Mo-
nmotoB). MckyccrBoen P. CynraHoBa cuuTaeT, 4To
[TOCTAaHOBKHM TaTapCKUX TEaTPOB OBUIM CO3/IaHBI 110
npuHOUIy «Hasupa» [CynraHoBa, c. 222]. Orto
«(popma ,,0TKIIMKA* HA TPOU3BEACHUE APYTOro aB-
TOpa, paclpoCTpaHEHHas! B JINTEpaTypax Hapo/0B
bmmxuero n Cpennero Bocroka, Cpenneit Azum,
[ToBomxbs». «Ha3upa sBaseTcss KaHOHUYECKOM
(hopMoif TIepeeTKN M3BECTHOTO TPOWM3BEACHUS B
gactd ero (abyyibl U 00pa3oB ¢ MPUBHECEHUEM
OpPUTHMHAJIBHBIX uepT» [TaTapckas >HUMKIONEIUS,
c. 343]. Kak ormeuaer 1O. I'. Hurmarysmimna, 3T0T
KaHp OYEHb OPTaHWYeH MJs XYJI0’KECTBEHHOTO
MBILUICHUS TaTap, TJaBHBIM NPU3HAK KOTOPOTO
«HIOAHCOBOCTBY» M acCOLMaTUBHOCTH [Hurmaryn-
nmuHa, ¢. 66—67]. Ilo maernto P. CynraHoBoii, mo-
craHoBka Tearpa uM. ['. Kamana Opinia ocHOBaHa Ha
npeoOnaJjaHuy pa3BUTHA acCCOLMALMU IO CXOI-

86

ctBy. COmmkeHHe 37eCh MPOUCXOAMIO 3a CUET
o(opMIICHUST MHTEpPhEepa B TPAAUIUSAX BOCTOYHOMH
APXUTEKTYPBl U 32 CUET BOCTOUHBIX KOCTIOMOB Y
apTucToB. B criekrakie ObUIM SBICHBI TaTapcKue
tuntaxxu [CynranoBa, c. 223]. M. CyTiomeB B
CIIEKTaKJIe HCIONb30Baj 60raTo AEKOPUPOBAHHBIN
MHTEpbEp B BOCTOYHOM cTHie. Bo Bpems obcyx-
JIEHHS XYJO0XKHUKY PEKOMEHIOBAIN «yOpaTh IIbII-
HYIO 3€JIeHb, YTOOBI HE OTBJIEKATh 3PUTENIEH OT CO-
IUaIBHOTO 3BydaHus mpousBeAeHus» [IIpoTokon
3acelaHusl XyI0KecTBeHHOro cosera], [KymbicHu-
koB]. M. CyTiomieB B pe3yJbTaTe BBIHYXICH OBLT
OTKa3aThCsl OT IIepPBOHAYAIBHOTO 3aMbicia, B
oOopMIIEHUN HMHTEphepa AKIEHTHPOBATH JETAlIH,
«KOTOpBIE MPHUAABAIA POMAHTUYECKOH JIETEHAE
OTTEHKH OBITOBOTO CIIEKTAKJIs». BocTouHas mbImi-
HOCTh COXpaHWJIach B KocTiomax. CrekTakib 00-
Hapy>KWl TATOTEHHE K >KaHPY BOCTOYHOM CKa3KH,
YTO OTPa3WIOCh yke B Ha3zBaHWU «Celo TypbIHIA
okuaT» («Ckaska o mooBm») [Xukmar, 1955].

Pexuccep P. M. 3arunyniauH cymen npeBpa-
TATH Tpareauio «Jlereama o mooBm» H. Xukmera
HE TOJBKO B KOHKPETHYIO COIMAJIFHO 3HAUYUMYIO
MOCTaHOBKY, HO W PacCKpBITh 3HAKOBYIO, OOIIede-
JIOBEUECKYI0 HCTOPUIO O JIOOBH JIET€HJApHBIX
®apxana u [lupuH, BomwEeINX B CO3HAHUE HAPO-
Jla KaKk MMeHa peajbHO CYLIECTBOBABLIMX BO3IIO0-
neHHbIX. XyJI0XHUK 1o koctiomaM H. KywmbicHu-
KoBa, 1o MHeHni0 P. CynTaHOBOH, IpH CO31aHUU
KOCTIOMOB JIJISl CIIEKTaKJIsl, C OJHON CTOPOHBI, Clle-
JIoBaja TPaguLUsSM TYPEIKONH MUHHUATIOPHI, dO-
TIOJTHSISL «IyXHe» OPMBI TaTAPCKHUMH OpHaAMEHTa-
MH, C OpYrod — OpPHEHTHPOBAJIACH HA ABTOPCKHUU
TekcT (MOTHB Tony6el B kocTiome Mexmens ba-
Hy). Bce criernmdeckoe mpocTpaHCTBO OBLIO Tpej-
CTaBJICHO CKBO3b Mpu3My Bocupusatus [lupuH, Ko-
TOpasi BUIUT OKPYXKAIOIIMKA MUDP B Kpackax U JU-
Husx. OpHaAMEHTHPOBAHHOCTh B CIIEKTaKJIE COYe-
Tajack ¢ onepHocThio. [lopoll B mocTaHOBKE MpoO-
SBJISUTUCH YePThI, CONMKAIOUINE CIIEKTaK/Ib C 3CT-
paaHbsM moy. OpHaMEHT BBICTYNACT IIEMEHTHUPY-
IOIMM HayalloM NOJUXaHPOBOM NPUPOJBI B aHa-
nv3upyeMoil nocraHoBke. VckyccTBoBea B CBoei
pEleH3UH HAaCTauBaeT Ha CYIIECTBOBAHWHU aCCOIIH-
ATUBHOM CBSI3U MEKIY OPHAMEHTOM B KOCTIOMaXx U
TICUXOJIOTUYECKON XapaKTepUCTUKON TepCOHaKen
[CynTanoBa, c. 227].

B 2006 r. B TTAT um. I'. Kamana cocrosinach
npembepa cnekrakist «Coiep» («KopoBa») mo on-
HouMmeHHo mbece H. Xukmera. Ha Ttartapckuii
SI3BIK TIbECy nepeBen Mbayc AXMeT3sHOB.

6) mnpou3BeneHHS TATAPCKHUX MHCATEIeH, MOo-
CBSIILICHHBIE OCMBICIIEHUIO JINYHOCTH U TBOPYECTBA
H. Xuxwmera.
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B 1965 rr. P. IN'atam co3maer MUK CTUXOTBO-
pennii  «Erepme nypr ionapiz hom  ymHxuIe
nuHre3»  («MoxobboTHamoy, 1965) («/IBaauath
YeThlpe 3BE3Ibl M ceMHamath mopei» («Kuura
mo6Bm», 1965), Kyda BKIIOYAET CTHXOTBOPEHHE
«Haszpriim  XHMKMOT TypblHAA MUH  YHJIBIAM
oyreH...» («f cerogust aymaro o Hazeime Xukme-
te») [laram, 2017, 141 6.]. CtuxoTrBOopeHHe-
pa3MBIIUIEHNE B KOHIIE BBIJIMBAETCA B B3BOJIHO-
BaHHOE OOpalleHHe K YUTATeNo0 ¢ MpOCchOOH co-
XpaHATh B cepauax u aymax namste o H. Xukme-
Te, «JelloBeke Oombion aymm». H. Xukmer y P.
larama B cBoe accolMaTHBHOE I0JI€ BKJIIOYAET
pan spkux Metadopudeckux obpa3oB. VcrouHu-
KOM BOCITOMHHaHHUH 00 ymepmieMm B 1963 T. moste
CTaHOBUTCSI «MOpe», 4eil IIyM acCOIMHPYETCs C
SHEPreTUKOW TBoOpYecTBa modTa. OOpa3 «daex»
IIOMOTaeT TaTapCKOMY MOASTY BBIMTH Ha OCMBICIE-
HHAE CBOOOJOMIOOMBON HATYPHI TYPEIIKOTO IT0JTA.
OO01en3BeCTHO, YTO B MTO33UH TPAJAUIMOHHO 00pa3
3TOM BOJILHON NMTHULIBI CHMBOJHU3UPYET CTPEMIICHUE
YeloBeKa K CBOOOJE, TPOTECT MPOTUB THETYyIIeH
JNEHCTBUTENBHOCTH, HE3AIMIEHHOCTh CTpaiaro-
mei mnuHoctu. O6pas «cepaua», ¢ OAHOW CTOPO-
HbI, acconuupyetcs y P. I'atama ¢ cocynom, BMme-
CTHBILIEM B ce0sl BECh MHUp, C IPYTOW CTOPOHEHI, OT-
ChIJIaeT uyuTaTenel K TBopueckoMmy Haciemuio H.
XUKMeTa, TO3BOJISIONIEMY YUTATENSIM YIOBIETBO-
PUTH OYXOBHYIO XaXJy. Tarapckuil Mo3T aKTUBU-
3UpyeT MUQOIOTHYECKUH MoTeHIHan obpasa si0-
JIOKa, KOTOPBIM TPaAMLMOHHO BBICTYNAET CHUMBO-
JoM 3axojiero conHna. Tak P. 'aram Beipakaet
CBOE€ OTHOIICHHE K 3aKaTy KH3HHU MPOCIABICHHOTO
nosta. HTepHAlIMOHAJIBHBIN XapakTep €ro TBOP-
YyecTBa Tepenaercs yepe3 oopas «Yemosekay, co-
€MHWBIIETO BOEIUHO JBa Mupa: Mup Bocrtoka,
MHUp KUIapHcoB, U Mup 3amnajna, mup Oepes. Uepes
obpa3 Yenoeka, nepKaliero B OJHOW pyke 3em-
Hou Ilap, a apyroit pykoil — NpUTIaguBIIAKA €ro
pacTUTENBHOCTD, (HOPMHUPYETCsSl TPEACTABICHHE O
XyJ0XKecTBeHHOM mupe mnolsun H. Xuxwmera, rine
npeo0IagaeT BOJICBOM, SHEPTHUYHBIN TepOH, POXK-
JIEHHBIN OypHON PEBOJIOIMOHHON 31M0X0H, 00ma-
JAIOIUI B TO € BpeMsl TOHKON JYIIEBHOM opra-
HU3AIMEH.

B 1975 r. P. QaiizymiuH B CTHXOTBOPEHUH
«Haszpriim Xuxmor Kykry6omo» («Hazeim Xukmer
B Kokrebene») monenuicss CBOUM BUACHUEM JIMY-
HocTH U TBopuecTBa H. Xukmera. CmeeM mpenro-
JIOKUTH, YTO 37E€CHh MBI CTaJIKUBaeMcs ¢ (pyHKITHO-
HUPOBaHUEM JINTEPATYPHOTO MU(a XUKMET — «Ty-
peukuii Ilymxua». OdeBugHO, 4YTO OOpa3Has
CTPYKTypa 3TOT0 CTUXOTBOPEHHs chopMHUpOBaIach
He 0e3 BIMAHUSA KapTHHBI VBaHa AMNBa30BCKOTO
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«[Iymxkun Ha Gepery mops» (1887) u ctuxorBope-
Hus A. C. [lymkuna «K moproy». Ha 3710 yka3siBaeT
o0pa3 mosTa Ha Gepery UepHoro mMopsi.

Cp.:

Ty6ocenno KaparayHbiH
KUILTOP

HPKJIH J19 YdUHE, HOJIKBIN
Ja.

30HT9p KY3II€ alTMBIII
SIITBJICK MIATBIAPB,
yHcHTe3/1ore KeOek
AITBICHIHBIIL,

kaparn Topa Kapa
JIUHTE3T.

Ol nyNKbIHHAD!

Kapa ucem anrau 3om-
30HTap cy!
Meprmoneres kaiimapra
Karseim!

Keisnapra xunen
Oopenrou

KHHOHMO e spiap
UIIEJICL. .

Bep r0aHbIu — ssHBYEINC
o9,

Hepak 3ypaiabl!
ChIAABIPBIPIIBIK OYJIIIBI
JIOHBSIHBIH IATIIBIK-
KaUTBICHIH.

Ha Bepiunze ropst
Kaparay BeTpbl

TO JIACKAIOT BOJIOCHI, TO
PBYT Ha ce0sl.
Cunernassiii
MIECTUACCATHICTHAN
TO3T,

CJIOBHO €My
BOCEMHA/IIATE,
YCTPEMHUBIIUCH BIIEPE],
Crourt, ycTpeMHB B30p Ha
UYepHoe mope.

i1, BoJIHBI!
CHHSASA-CHHSS BOJIA,
Ha3BaBIIAsICS YEPHOH!
I'me TonBpKO BBI MEHS HE
HOocHIIH!

Korna ynapummcs o
BEPIIUHY,

Bepera ne
Pa3ABUHYIIUCE...

OnHo yTeleHue — XoTs U
B paHax,

HO pa3JIBUHYJIOCH cep/iie!
OHO B COCTOSIHUH

BMECTHTh
Bce pagoctu-ropectu
MHpa.

CTHXOTBOpEHUE UMEET KOJIBLIEBYIO CTPYKTYPY.
B oOpamiteHnn BocmieBaeTCs poIHAS 3€MIIS, CHUM-
BOJIOM KOTOPOW CTaHOBATCS OeperoBble KaMHH,
MEpeNIMBalOIINECs] BOAJIH, CJIOBHO JIparolEHHbIC
kamaH, 1 Kaparay, BoOpaBmias B ce0s1 BCIO TOCKY
M03Ta MO POAMHE.

Bo BTOpoOil yacTu Benylied CTaHOBUTCS TeMa
eAMHOI TIOPKCKOW 3eMur, BoOpasiel B ceds Typ-
muio U Kpeim. OOpa3 mosta B CTHXOTBOPECHUHU
HAYMHAET JABOUTCS. MBI CIBIIIMM TOJIOC aBTOOHMO-
rpadu4ecKkoro reposi, MEepPeKUBAIONIETO KOJIOHH-
anpHyto TpaBMy. Ilnsi Hero KpbIM — HCKOHHas
TIOPKCKasi 3eMJIsI, TPECTABIISAIONIAs TEPPUTOPUIO
KpbeimMckoro xaHctBa: «0opokomie KeIpbIM-HOpT
xupe» («aparomenHas 3emis KpbIMCKOTO XaH-
CTBa»). 37101 M HEJEeNoi HaCMENIKON KaXyTcs eMy
HOBBIC HA3BaHUSI MCKOHHBIX TATAPCKUX IEPEBEHbB:
«boraroe, IIpuBetHoe, CuactiuBoe, Jloopoe, Be-
cenoe...». CUMBOIaMUd CHJIBI BBICTYHAIOT B TIPO-
CTpaHCTBE cTUXOTBOpeHusa ropa Kapagar u UepHoe
Mope.

B tpertbeit uactu P. ®aii3yiiiH peKOHCTPYH-
pyer Mu¢ 00 Anmameliie, 0aThIpe TEOPKCKOTO 3I10-
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ca, B MOJ3EMHOM 3MHIAHE KPOBBIO HAIHUCABIIETO
Ha KPBUIbSIX JUKOTO T'yCs BECTOYKY POJHBIM. Tak,
naet o cebe 3HaTh reponyveckas napamiens X UK -
MeT — Annmamblil.

[TopTper Typeukoro mosra B CTUXOTBOPEHUHU
mpu Bced MHUGPOIOTUYHOCTH OTIUYAETCS peau-
CTUYECKOM JOCTOBEPHOCTBIO. B 10Ka3aTesbCTBO
MOXHO npuBecTH BocriomuHaHusi K. CumoHOBa 0
ToM, 4TO0 H. XHKMET «OBLI YEeIIOBEKOM BBICOKHM,
KpPacHBBIM U CHJIBHBIM, PBIKEBOJIOCHIM, C TOIYOBI-
MU TJIa3aMH, C Y3KUM SCTPEOMHBIM JHUIIOM. Y HEro
OblIa JIeTKas MOXOIKa M OBICTpOE PYKOIIOXKATHE.
OHn n100U TOBOPUTH 0€3 MPEeaucIOBUH, MEPexoas
OpsAMO K Jeny (Tak 3To ObLJIO Y HEro M B CTHXaX).
OH yMeJ CepAHuThCS CKBO3b YIBIOKY U yIBIOATHCS
CKBO3b THEB (M OTO TOXe OBUIO y HETO W B CTH-
xax)» [CumoHOB, c. 281].

WNHTrepecHbIM, Ha Hall B3I, ABIAETCS CTH-
xoTBopeHue Mapcensa [anueBa «YinaapiM MUH
Uctam0Oynna Hazpriim Xukmor TypbiHma» («Pas-
bt st B CramOyine o Haseime Xukmere»), co-
3manHoe B Hadajne XXI B. OkazaBmucek B Typiuw,
TAaTapCKUW IO03T CTPEMHUTCA OCMBICIUTH HEMpOo-
cTeie B3aumooTHomeHus H. Xukmera co cBoeit
cTpaHoi. B3BemmBas Ha BecaX cyap0y 3TOro Be-
JINKOTO ChIHA TypelKoro Hapoaa, M. I'anueB HUKaK
HE MOXET IOHATh, Kak H. XuKMeT, oClIeIICHHBIN
«KpacHbIM MHpPa)KOM», MOT TOKHMHYTb Trocyaap-
CTBO, TJIe THICSYM MeYeTeH, YbM TpakJaHe OTIIH-
YaIOTCS PEIUTHO3HOCTHIO, Bepoil B Amaxa. [Ipama
[103Ta, [0 MHEHHUIO aBTOpa CTUXOTBOPEHMSI, COCTO-
uT B ToM, uro H. Xukmer, ube TBOpUecTBO Oec-
CMepTHO, coBpeMeHHOMY CTaMOyJy — «IIachIHOKY,
TaK KaK COBEPIINI HEKOT Ia MPeIaTeIbCTBO: Oexall
C PpOJAMHBI, MOANAB IOJA BIUSHUE «IPEXOBHOU
cTpanbl», Koeil nmenyer CCCP, He crtanm oH pon-
HBIM U B MOCKBE, TaK Kak B €ro >KWJIax Te4eT 4y-
kas kpoBb. M. I'ayueB cuuraer H. Xukmera mo-
3TOM-HJICATUCTOM, JOCTOMHBIM 3BaHMSI 3HAYUMOMU
¢uryper coBpemennoii Typuuu. CTUXOTBOpeHHE
MMEEeT paMOYHYI0 KOMITO3UIMIO. JIMIIEeHHBINH Ty-
PEIKOro TpakJaHCTBA, MO3T y ce0s Ha pPOAHWHE
MpeBpaTWiics B JereHny. B oOpamieHnn most ¢
COKaJIGHHEM KOHCTAaTUPYET, YTO HMs BEJIUKOTO
H. Xukmera He3acmyKE€HHO CErofHs IpeaaeTcs
3a0BeHMIO Ha poHOit 3emite [[anmues, ¢. 210-211].

4. Pe3yabTaThl

TBOpYECTBO BENMKOIO TYpELUKOTro I'yMaHMCTa,
MBICIHTENS, OATa-KoMMyHUcTa Ha3pima Xukmera
Panma (1902-1963), mpeacTaBUTEN «JICBBIX»
B3MJIAJ0B, CTAIO O00pasloM il psija TaTapcKuX
noatoB U nucatened XX u XXI BB. PesynpraTom
MIPOBECHHOIO ABTOpPAaMHU CTaTbU HCCIECAOBAHUS
CTaJli TIOJHAs PETPOCIEKTHBAa M YaCTHUYHBIM aHa-
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JIM3 3HAKOBBIX IPOU3BEACHUM TaTapCKUX aBTOPOB
U XyIOXKECTBEHHBIX PabOT Ha TaTapCKOM S3BIKE,
TaK WIM MHAYE CBSI3aHHBIX C TBOPUYECTBOM M JIMY-
HocTbl0 HazpimMa Xukmera.

5. BbIBOJbI

IIpnunna nomynspHoctn Hazpmma Xukwmera B
cpelle TaTapCKUX MUcaTeNell U IpaMaTyproB MOXET
OOBSACHATRCS: a) BAYKHOH POJIBIO TYPEITKOW KYJIbTY-
PHBI U SI3BIKA B OOIIETIOPKCKOM MHUPE, YTO TIPUBEIIO K
(hOpMHPOBaHUIO B TIOPKCKOHM Cpe/ie MHOTOBEKOBOM
Tpaauluu KyJIbTYpHOH opueHTaumu Ha Typiurio;
6) mpoxkuBanneM Hassima Xukmera B CCCP, a
TaK)K€ €ro BBICOKOW MOITYJIIPHOCTBIO B COBETCKUX
UHTEIUICKTYaIbHBIX KPYrax M MHOTOYHCICHHBIMHU
MyONUKAISIMA Ha PYCCKOM SI3BIKE.

TaTapckux aBTOPOB, PACCMOTPEHHBIX BHIIIIE, C
TBOpuecTBOM HaszpiMa XukMeTa OOBEAMHSIOT Clie-
JyIOLIUE YePThI:

1) cmemanHas Texauka. CTUXOTBOpeHHE JHO0
COJEPKUT PUPMBI, JINOO XapakTepU3yeTcs OTCYT-
CTBUEM PHUPM; TUOO HEKHOE, U3SIIHOE U MeJo-
JTUYHOE, OO0 PEe3KOoe; pa3Mep BOCXOIHT TO K apy-
3y, TO K X€IKE;

2) oOpalleHue K HApOJHOW IEeCEHHO-CTHXO-
TBOPHOM TpajULMU U [BM)KEHHE OT BOCTOYHOTO
TPEXCTPYHHOTO HMHCTPYMEHTa K IONMH(POHHUH, K
«OPKECTPY»; UHBIMH CJIIOBAMH, «OPKECTPOBKA MPO-
W3BEJICHUIT», «3BYKONHUCH», YIOTPEOICHNUE CIIOBO-
COYETaHUM, CBA3aHHBIX C OPKECTPALMEH;

3) BHEIIHME 0COOEHHOCTH, OCOOEHHOE BHHUMA-
HUE yJIIeNsaeTcsl BU3yalbHOU (hopMe U SKCIIEPUMEH-
TaM C HEW;

4) na tBOpuecTBO HaspimMa Xukmera B CBOE
BpeMs CUJIbHOE BIIMAHME OKa3zaia mo33usa B. Mas-
KOBCKoTo U Y. Yutmena. CBoeoOpasue 3TuxX aBTO-
poB ormocpeaoBano, yepe3 H. Xukmera nposiBu-
JIOCh ¥ B TBOPYECTBE MPEACTABICHHBIX aBTOPOB.

HecmoTpst Ha Bce ckazaHHOE BBIIIE, TPUXOIUT-
€ OTMETUTh, YTO HUKTO U3 TATAPCKUX ABTOPOB HE
MoIIe)T Jlaiblie mojapaxanus 1) BHemiHel (opwme,
2) Haubosiee MPOCTHIM U OYEBUIHBIM ISl TBOpYE-
cTBa XHUKMETa TEMaM.
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TGpKI/ISI )KthYpI/IHTe casgcu hom HUKBbTUCATHU CQ69HJ’IQP apkKacblHAa THU3 apajla TOPKU AO6HbsAda

OCTeHJIEK HMTo Oamuiblii hoMm He3 emmap goBaMbIHAA TOPKH TeJUIe TOOQKIOPAS, KalBaKBIT XoTTa
MMIIEpUs YNKIOPEHHOH €paKkTa ypHAIIKaHHAPBIH/A J1a, MOIOHH MPOLECCIapHBIH OAPBIIIBIHA HOTBIHTHI
sceri. Kyn keno Topku Temne ¢ukep msurope MceranOynaa yKelid, TOCMaHIIBI TOPEK TeleH Oemo hom
QJlere KaBeM XE3MOTTIIIISPE YPHOTEHIO MKAT UTA. TaTapcTaH Jla MOHHAH YblrapMa OYIIbINT TOPMBIH.
XX raceipna Tepkust xemhypusTreHs HHMre3 cainydbuiap/a, JAWHHOH IIAKTHIA epaK TOpraH sHa
ueaiap Oapiblkka Kuiy hoM IeHbsSBH uaeoorus GpopMananiyra KapaMmacTaH, Kyl HOPCOJI® MOJSHU
JIOBAMYaHJIBIK TPAIUIIMCE CAaKIaHbII Kana. [ oMyMoH, TOpKH aeHbs hoM, aepbiM anranzaa, Tarapcran
(uKep HsAISpE MICONOTHK SIKTaH KyOeceH4s Tepkusira — TOpKH JeHbsS aBaHTrapblHa He3 ToTajap,
JoKMH Oy BakKbITTa WHJE JTUHU TYTell, 9 Oapbl TUK aJ/IBIHTBI hoM akTyalb WAesIopHE KalOyl MTaIop.
Tarap omoOUSATHI KYI TackIpiap J9BaMbIH/IA TOPEK SA0MSATH OCNIOH MKAHIIBI AUAIOT PIBELICHId YCa.
XX 1ie3 Tarap oIo0MATHI TapHXbIHIA TOPEK I'YMaHHUCTHI, (GUKep HMsice, KOMMYHHUCT 53y4ybl Ha3zbriim
Xukmat Pan (1902-1963) mxarsl MehuM ypbIH amnbin Topa haM TaTapiapHBIH MOJOHN TOPMBIIIBIH/IA
3yp SIHTBIpam Tada.

OJere MOKaJIOHEH MaKCaThl TOPEK S3YYBICHl MKAThl hoM IIOXECeHEH TaTap oHOHMATHIHIAA KaOyi
utenemre OexoH Ooiiie MaTepHaIapHBl CHCTEMANAIITHIPYJaH ThIHOapaT. TuKIIepeHydenopHEeH
urbTroap y3oreHs H. XukMar ocopiopeHeH Tatap TEJICHd TOPIKEMAIdpe TApUXbl Kyeblll, aHbIH TaTap
HIMTBPUSITEHITE Y3eHUaIekiIe o0pasbl aubuia. LIUrbpu TeKCTIapHBI THKIIEPY OapbIlIbIHIA TaTap
A3ydblIapsl ocoprnopeHeH H. XUKMOT mKaT KUMenuiope OCIoH THIIOJIOTHK OXIIANUIBITBl adbIKIaHa.
Tepek s3ydbICHl OCOPJIOPEHEH TaTap TeaTpPbIHAArbl COXHO HMHTEPIPETAlMsIIOPEe TapuXbl OyeH4a
Marepuall TOMyMHUJISIITEPEID.

Tenm TemeHYdTIP: Tarap-Tepek oa0m OoinoHenutope, HaspriiM XHKMOT, TOpKEMd, COXHO
MHTEpIpeTanusce, Oarslay HHTBIPhISpE.
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