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The article studies interethnic cultural interactions of the Mordovians and Tatars exemplified by

the processes of penetration of cultural elements of Tatar ritual culture into Mordovian folklore. The
authors provide a historic foundation of Mordovian marriage ritual terms borrowed from the wedding
terminology of the Tatar-Mishars of the Volga region as two ethnoses have a long shared history. The
authors also provide proofs of interaction of cultures in the places of dispersed living of Finno-Ugric
and Tatar peoples such as internationalization of wedding rituals and folklore and inter-ethnic mar-
riages. Integral phenomena are especially characteristic of the Mordva-Karatay, whose close contacts
with neighboring peoples could not but affect their wedding rite and folklore. The latter were well en-
riched with new genres and works, artistic artifacts and linguistic means, thus becoming one of the
unique phenomena of integration and consolidation processes in the culture of the peoples of the Mid-
dle Volga region. The transition of the Mordovian-Karatay to the Tatar language is evident in constant
Mordovian-Turkic contacts through a long period of time. A significant amount of data prove that
Mordovian and Tatar folklore there have similar genres of morning and evening laments, similar artis-
tic techniques, precedent texts.
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The interethnic interaction of the Mordovians
and Tatars has a thousand-year-old history. More-
over, the influence of the Tatar people on the cul-
ture of Finno-Ugric peoples, including Mordovian,
is significant. It was reflected in the material cul-
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ture: in the home, in the cut and types of clothing,
in handicrafts and household activities, in the na-
tional cuisine. Especially significant are considered
to be the processes of the penetration of cultural
elements into the rites and folklore of the Mor-



TATARICA: LITERATURE

dovian people, a significant number of terms of
kinship used by the Erzyan and Mokshan in every-
day life. Thus, part of the terms of the Mordovian
marriage ritual is borrowed and goes back to the
wedding terminology of the Tatar-Mishars of the
Volga region - this is explained by the long history
of dispersed living of the Tatars and Mordovians in
the Volga region.

In Mordovian folklore, epic and historical
songs, the Tatars are never depicted negatively, as
enemies of the Erzyan and Mokshan. In oral folk-
lore there are no negative definitions for Tatars,
there is not a single folklore genre, work or prov-
erb, where a negative assessment of the Tatar eth-
nos was given. It can be explained by taking into
account a joint history, close economic, domestic
and cultural life since the early feudal state of the
Volga Bulgaria. A well-known Russian archaeolo-
gist Yu. A. Zeleneev argues that as the distance
from the city centers in the lower Volga region, the
ethnocultural coloring of the non-urban settlements
changes: “The Central Asian, Caucasian and Ira-
nian components are changed for Finno-Ugric,
Bulgarian and Russian; while a single layer of ma-
terial culture common to the entire population of
the Golden Horde is clearly visible” [Khuzin, p.
268]. Personal names of the Erzyan and Mokshan
of the 16™-17th centuries (Before Christianization)
in overwhelming majority have either Turkic-Tatar
or pagan origin. The same applies to the ancient
semiotic signs, the determinants of the property of
“teshks”, which by their nature and verbal descrip-
tion echo with the Tatar tamga-signs.

To a certain extent, it is possible to talk about
the cultural role of the Tatars in the life of the peo-
ples of the Volga region, where a viable, excep-
tionally strong conglomerate of ethnic groups was
formed by myriads of material, linguistic, ritual,
folklore, and ethnocultural ties. They were not
prone to any assimilative processes. This made it
possible for the Russian peoples to preserve their
identity, in spite of the numerous attempts of the
Orthodox missionary to assimilate and erase dif-
ferences between peoples thus turning them into
Soviet people.

A litmus paper demonstrating closeness and
similarities of the peoples was the ethnic Ritual-
ism. Thus, the Mordovian “TefiTtepers nus Kymao”
is analogous to “girlish feasts” that existed among
the Tatars of the Volga region [Urazmanov, p. 96].

Common among the Tatars of the Volga region
were youth festivals and games, where young peo-
ple would begin to date and choose brides. An in-
teresting form of communication before a wedding
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was registered during ethnic holidays “Jien” organ-
ized by a group of villages in the so-called Djien
districts, they typically took place between the end
of spring field work and the beginning of haymak-
ing and harvest [Ibid., p. 70]. They included ac-
quaintances of young people from different auls,
driving round dances — “ryrapek yen”, different
kinds of catch-ups — “rakneik yiHay” and other
games. The joint walks of young men with the girls
they liked were considered permissible — “o3b1H
yen” (“long game”). Singing and dancing — “xsIp-
Jel Ourone yeHHap” — accompanied by ensemble
music were quite popular [Ibid., p. 74-75]. After
the holidays, the number of weddings increased
sharply.

Youth merrymaking games of the Mordovians
and Tatars of the Volga region were also bride-
shows, where people assessed abilities of potential
wives to behave, sing, dance, speak and dress. The
Tatars, as well as the Mordva, used this time to
clarify relations between the young, between the
chosen girl and her parents, they held poetic and
verbal competitions between girls and boys. The
Erzya and Moksha arranged autumn and winter
guest visits for girls to relatives living in neighbor-
ing villages, where they would meet and get ac-
quainted with future spouses. Typologically similar
were also guest visits among the Tatars. At the par-
ties, the boys looked at their brides from neighbor-
ing villages and even stole them (following the tra-
dition of “wgamara cajmpIll ajbIll Ta KATAIQP UAC”)
[Ibid., p. 95].

Girls would spend a lot of time in various
kinds and forms of divination foretelling fates. It
was believed that reading fortune would accelerate
fulfillment of expectations. Among the Tatars just
like among the Mordva popular were fortune-
readings about future husbands. The rituals were
called “nardugan” and implied dropping rings into
the bucket where they were mixed. The Leader
would randomly took out a ring, and the girls
would make a wish and recite love poems — “tak-
maks” [Ibid., p. 104-105].

Interesting processes in the Volga region oc-
curred in places of dispersed living of Finno-Ugric
and Turkic peoples. It is there that you can witness
internationalization of wedding rituals and folklore
because inter-ethnic marriages were quite com-
mon.

Typologically common patterns are traced in
premarital ritual, when girls would read fortunes.
In the course of fortune-telling, it was believed that
if a chicken used in divination does not make any
noise, then the mother-in-law would be quiet, but if
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it does, then the future mother-in-law will be quar-
relsome [Field materials of the author. Recorded
from Perfilova N. A.]. The behavior of a chicken
was interpreted by the Tatars living among the
Mordovians as follows: “If a hen, brought into the
house, was taken to drink water, then the husband
will be a drunkard. If it began to peck the grain, the
family would be hospitable” [Urazmanova, p.
106].

The Mordva had a ceremony of presenting the
bride with a ring in which the bride threw a ring in
the water with the words: “Be kind to me! Give me
health, happiness, and many sons and daughters”
[Harva, p. 196]. A similar rite existed among the
Tatar-Mishars. On the day of the wedding the bride
was taken either to a well or a river “su yuly ky-
ursety” where she was supposed to give gifts,
unleavened bread “kumech” and a silver coin, to
the guardian of water “su yusy”. After the gifts
were given the bride could dip buckets of water,
which was used to splash during the wedding
[Mukhamedova, p. 172]. As in the Mordovian cer-
emonial, the Tatars respected the traditional three-
fold magic rules: only the fourth attempt of the
young wife to bring buckets of water to the house
was successful.

The Tatars and Bashkirs donated a silver coin
as a gift to the patroness of water, while the
Mordva had a ring. Prior to dipping water, the
Bashkir bride was to “propitiate the spirits of the
water and ensure her invulnerability by throwing a
coin into the water with the words ‘Do not touch
me, but take this coin’ or, ‘Take away the disease
and disease’” [Sultangareyeva, p. 97].

Even in the second half of the eighteenth cen-
tury, the Mordovians, Tatars, and Bashkirs ob-
served the custom of parents’ engaging their chil-
dren at an early age. During the Sabantuy, children
(a girl and a boy) were led close to each other and
they started playing, pushing each other, hugging,
fighting, biting ears and so on. Similar ceremonies
are observed in Buryat and Kirgiz cultures. [Ibid.,
p. 36]. 1. Lepyokhin reports on the features of en-
gagement arranged for Mordovian children: “Dur-
ing ethnic meetings (gatherings of people, holi-
days. — V. R., O. N.) they (parents. — V. R., O. N.)
exchange their tobacco horns, saying: “have a
look, good people, that we are co-parents-in-
law...” “If the contract is terminated, the party
which could not accomplish the contract would
pay a penalty of 6 to 12 rubles” [Lepekhin, p. 172].
Similar rituals are described by the well-known
popularizer of Mordvinian culture K. Miljkovic,
who visited Mordovians in places of residence in
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Tambov and Simbirsk provinces in the late 18" —
early 19" centuries [Miljkovic, p. 32]. The similar
cases of marriages of Tatar underage girls are de-
scribed in literature.

A great similarity is revealed in the morning
dances of Mordovian and Tatar brides whose “...
morning laments were the prologue of the evening.
They are found among many peoples, in particular,
in dispersive residence of Tatars among Mor-
dovians. The unity of their typological nature is
beyond doubt” [Rogachev, Naldeeva, p. 443]. So,
early in the morning, at dawn, after the first rooster
crowing, the bride would go out into the yard and
turning to the sun would begin to lament:

Ali TaH MHUKEH, TaH MUKEH
TaHHBIH 3apsiiapsl 0ap Mu-
KeH?

TaHHap aTkaH 4yakTa KbI4-
KBIPBIIT €JIBIHM,

Is it getting light?

Does the day have a dawn?
At dawn I sob,

Is there anyone who is un-
happier than [ am?

Munnen si3ynblpak  Oap|(Here and further in literal
mukeH? [Mukhamedov, p.|translation)

191].

Al TaH MUKOH, TaH MUKOH

TanHBIH 3apsutapel  Oap

MHUKOH?

TaHHap aTKaH 4YakTa KblY-
KBIPBIII €JIBLIM,

MUHHOH s3BIKIBIPAK  Gap
mukoH? (Here and further
translation by T.Gilyazov).

Similar in spirit and content to the Mordovian
morning lamentations are those of a bride of Kasi-
mov Tatars [Ibid.]. Morning lamentations of the
Tatar bride are characterized by an equally high
poetic style, psychology and tension. A human
drama is felt in her monologue. Forced to start her
married life in complete ignorance of her new fam-
ily, the bride goes through hard times and it is re-
flected in the works of this genre.

In tears, the bride would go from her mother's
bed to her friends, addressing them with her weep-
ing, she asked them to get up: “Wake up, friends,
it’s time to get up, it's time to lament ‘tan kuchat™”
[Ibid.]. In the language of the Lambier Tatars of
Mordovia ‘tan kuchat’ means “make you cry”.
This ritual is analyzed in the monograph of the lit-
erary critic and folklorist M. Kh. Bakirova: “The
genre that opens the actual wedding-ritual poetry
are songs-lamentations of the bride (‘syktaular’).
This ritual was called differently in different areas
(‘kyz-elatu’, ‘kyz-chenletu’, ‘yaslatu’, ‘tankuchat’,

" In the text, the word “s3piknsipak” is used instead of
“s3ymeipak”. In this area, the word, apparently, changes
its connotation from “sinful” to “unhappy”.
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‘etekiejttery’), in many regions it was held either
on the day of the engagement or on the day of the
upcoming wedding. According to the researchers,
the historical and social roots of this rite and song
date back to ancient beliefs” [Bakirov, p.80].
Morning lamentations of the Tatar bride evolved
similar to the same pattern as the Mordovians.

Morning lamentations of the Mordovian and
Tatar brides share considerable similarity, if not
complete coincidence. Lamentations of the Tatar
bride contain reproaches against her father as “he
marries her too early, and wants to get rid of her,
against her mother as she is ruthless, the elder
brother and his wife are reproached because they
view her an extra mouth to feed in the family and
try to get her married as soon as possible” [Muk-
hamedov, p. 191].

The inter-ethnic cultural processes greatly in-
fluenced the rite and folklore. The Middle Volga
region, the Southern Urals, Orenburg region, the
places of dispersed living of Finno-Ugric and Tur-
kic peoples, give impulses to inter-ethnic proc-
esses. It is here that you can observe internationali-

zation of weddings. For
mal” is about a Tatar guy

example, the song “Ke-
courting an Erzya girl:

TatapoHbp 1iepa SKM Meb-
raHs3o0,
Tarapons nepa — Mumans

A Tatar guy courts her,
Tatar guy Mishin|
Kondraty.

Konnpareii [Oral-poetic
Creative Works of the
Mordovian people

(OPCMP), p. 239].

There are found other songs also devoted to
this topic. One of them, “Veles Paro Vishka
Bozaer” (“The beautiful Bozaevo village”) tells
about a village where “Russians, Tatars, Mor-
dovians live together, and a Tatar Makarov has
nine beautiful daughters, and each villager seeks to
become his relative” [Evsevev, p. 39]. Numerous
songs indicate that in multiethnic villages of the
Volga region, wedding ceremonies were the same
regardless of the ethnicity of the newlyweds. The
main criteria for choosing a couple were moral and
economic reputation of the family. The peasants
aspired to marry their sons to daughters from the
best families, regardless of their ethnicity. This led
to intensive ethno-cultural interactions and gradu-
ally brought people closer together erasing the dif-
ferences in their spiritual culture.

The motives of inter-ethnic marriages are quite
common in Mordovian family folklore. The song
“Ceras-Paro-Dema-Demusha” (“The Good Dema
Demusha's Boy”) develops a motive for leaving

45

the native family for “Yaits land, Kazakh land and
marrying a Kazakh girl” [Ibid., p. 32]. The same
motif is heard in the song “Klemo” (“Klim”), in
which a guy wants to leave his childless wife for
Kazakh land:

Mon Tocto casH kazaxoHb|l'll take a Kazakh girl there,

TEUTEpB,

CoH 1epa 4YauThl KEpHEK-
JICHT€HEK,

CoH TelTeph YauThl MITEp-
Hek-makapHek [Ibid., p. 37].

She will give birth to a
‘shod’ son,

She will give birth to a
daughter with a spindle and
a comb.

The motifs of inter-ethnic weddings, marital

situations are the main in the songs “Rusya”, “Hey,
shin styamasa, panda pryasa” (“Oh, in the east, on
the hill”), etc. The song “Aniurka” found and tran-
scribed by H. Paasonen in 1899 in the village of
Steppe Shentala from Ignatius Zorin, it was first
published in Mordovinische Volkdishtung, and lat-
er in one of the volumes of the series OPCMP?,
tells the story of courtship of Bashkirs:

Baii, cumusp, c3BU3b AH-
IOpPKaHb.

bamkupsss nepa Anumka
AHIODKaHb KeJIbTe KYHIbI3€
[OPCMP, pp. 331-332].

And we matched and drank
to a successful arrangement
of a match with Anyurka.

A Bashkir boy Alim takes
Anyurk.

Language and religious differences in the mul-

tiethnic environment of the Volga region did not
become an insurmountable barrier for young peo-
ple. An example would be the same song, where
Alim asks his mother to bless his marriage to the
girl who “knows neither their faith nor the lan-
guage” [Ibid., p. 332].

The wedding folklore registers close and vari-
ous connections of the Mordovians with the peo-
ples of the Middle Volga region, especially Tatars.
The oral poetry of Samara Mordovians has a cycle
of lyrical songs about a Tatar bride performed at
the wedding: “Tatarava” (Tatar), “Nuly-valy”
(“Unwind”), “Ravzas” (“Brunette”).

Characteristic in this regard are the songs of
Samara Erzi, who reside dispersively with other
peoples of the region. The Mordva of this region
have a series of wedding songs praising the beauty
and emotional experiences of the Tatar bride, who
married a Tatar young man and is now living in an
Erzya family [Chuvashov, Kasyanova, Shulyaev,
pp. 47-50]. The first lines of the song sound tradi-
tionally folkloristic:

* Oral-poetic Creative Works of Mordovian people —
further on as OPCMP.
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Hynbi-Banbl
ansso,
Iynpaepb-Kaipaepb TaTa-
paBanb rpymasgo [Ibid., p.
48].

TaTapaBaHb

The shawl of a Tatar
woman is waving,

The coins of a Tatar woman
are clinging

There are other metaphoric images of a woman
in Mordovian ethnic folklore:

Cusinp  Konmikat Oosipa-
BaHb KEH)KeH3d [Manuscript

The nails of a woman are
silver pennies.

In the opening part of the song, the image of
the bride, excited by her new position, is described
in a simple language. Along with the visual image
we enjoy a memorable sound image depicted with
the onomatopoeic verbs “shulder-kalder”. In the
ethnic folklore, mixed marriages are not con-
demned, on the contrary, they are legalized, and
are kept in the ethnic memory as a positive exam-
ple.

For a folklorist “interesting are poetic paths
which serve to create an image of a bride. To em-
phasize her beauty, the bride is compared with the
world of nature” [Rogachev, 2015, p. 440]. For ex-
ample, the text of the following song is built on a
number of comparisons: The Tatar bride is as
straight as a birch tree, the arms of a Tatar bride
are birch branches, the fingers of a Tatar woman
are birch catkins [Manuscript Research Institute
for the Humanities at the Government of the Re-
public of Mordovia, 1. 35]. The comparisons have a
very expressive and vivid image: “direct birch,
birch branches fingers are birch catkins”. From the
point of view of the people's aesthetics it is diffi-
cult to find a more accurate comparison. Lexical
repetitions emphasize the Tatar girl’s beauty. A
birch is quite common in the poetic symbolism of
the peoples in Russia. It is noted by the Tatar re-
searcher K. Minnullin: “The most common general
symbol for the peoples inhabiting the Ural-Volga
region is a birch tree” [Minnullin, p. 34]. This type
of comparisons are not occasional. For example, in
Chuvash folklore a birch is associated with “ama-
khuran” — mother-birch [Ibid.]. In Mordovian folk-
lore this tree “patronizes” marriages, family and
fertility. In Tatar folk poetry a birch “... is a sym-
bol of beautiful, slender girls, all youth” [Ibid.].
The words “kiley” (Mordovian), “kaen” (Tatar),
“kayun” (Bashkir) the meaning of which is “birch”
sound very much alike. M. H. Bakirov, considering
the deep traditional ancient characters, reports on
the following: “An image of a birch tree symbol-
izes a slim girl in Russia, in Mari it represents a
son, in Mordovian and Chuvash it represents a
bride, in Udmurt — the youth, but in Tatar folklore
it often serves to express anguish, sorrow and sad-
ness. <...> This feature is apparently connected
with the similar sounding of the words, “kayen”
(birch) and “kaygy” (grief) and associations of
green birch branches hanging like mourning ban-
ners” [Bakirov, p. 8].
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Fund, 1. 35].

Comparisons with silver coins are not acciden-
tal: the most tradable metal for Mordovians was
silver. Jewelers made rings, earrings, bracelets, and
other pieces of jewelry are made of silver. Besides,
in old times the coins of a “Mordovian” woman
were cut up from a silver rod, had oblong shapes
thus resembling nail plates. In folklore poetry, sil-
ver as a symbol of beauty was formed long ago.

In one of the versions of the folklore song there
is a vivid image of wrist ornaments, popular deco-
rations of eastern brides: “Ketkskede peshkset tata-
ravan kedenzeh surondo peshkset tataravan surk-
skede”. — A bracelet-laden arm of a Tatar woman,
a ring-laden hand of a Tatar woman [Ibid.].

A folklore singer is interested not only in ap-
pearance, but also in the state of mind of the bride.
The specific feature of the Mordovian folklore is
an effort to reveal the image of the heroine through
her spiritual experiences. In this case, the girl, be-
ing in a new position for her, experiences complex
emotions and cries. Her folklore image is composi-
tionally balanced by the image of the groom:

Baii, ku Heusze Tarapasa
aBapb/IH,

Baii, acp momnazo Ttarapa-
BaHb HEU3E,

‘Who saw Tatar tears,

Oh, my husband saw a Ta-
tar,

His husband heard a Tatar.

Baii, scp BacTaso Tarapa-
BaHb Mapu3e [Ibid.].

The song is built in the form of a dialogue
which is a very rare case in oral poetry. Appear-
ance of another character in the song is justified as
it is this person who helps the listener to realize all
the depths of compassion through experiences of a
young woman. The song demonstrates a positive
attitude towards the addressee. It sounds emotional
and sympathetic. The selection of linguistic re-
sources in the work of art is adequate to the prob-
lems. Synonymous words “polanakay” and
“vastynem” are used in diminutive forms thus em-
phasizing the care and attention of a loving person.
In response to the complaint of a young wife that
she does not know customs of their family, the
young husband, in very simple words, explains to
his beloved that his mother's faith and customs are
simple and unpretentious like bread and peasants’
life:
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Ymreikass  con3d  mumcH|Light fire in her stove,
MebKaH30, Boil fresh soup for her,
Ilugukas coH3d  cBexa|Bake soft bread for her,
SIMOH30, Make her a soft bed
Ilanukas  cou3d  deBTe|Blow down the flame late
KITHHUAH3), at night.

AIBIKasi COH3Y YEBTE Tap-|.

KaH30,

Martukas 4YOKIIHE 0374

ToytHeH3d [Ibid.].

The wedding song is full of deep philosophical
meaning, new artistic and graphic techniques. The
language tools that can be observed in the song are
used not only to show the appearance of the hero-
ine, but also to set the ethnic identity, her special
clothes and jewelry. They also vividly depict diffi-
cult conditions of the bride. The content of the
conclusion, which has been built in accordance
with the expectations of the listener is true to life.

The research suggests that Mordovians’ wed-
dings were very often inter-ethnic, at which repre-
sentatives of other ethnoses, especially Tatars,
were always present. The Mordovians were natu-
rally integrated into the life of neighboring ethnic
groups and very well informed about their spiritual
culture, they were fluent in the languages, re-
spected their faith, rites and traditions.

The most striking and particularly strong influ-
ence of the Tatar language, wedding ceremonies
and folklore is manifested in the culture of Mor-
dovians-Karatay.

The wedding structure of Mordovians-Karatay
has incorporated many elements of the wedding
rituals of the Mordovians and Tatars. It is a kind of
synthesis of wedding traditions, customs and folk-
lore of these peoples. For example, in Karatay cul-
ture, there is a ritual of the maiden bath where the
bride was sent, accompanied by two friends, and
an old women, the hostess of the bath and the
whole wedding ceremony. According to the canons
of the ritual bath, the bride came out of the bath
with the old woman, covered with a shawl. This
custom existed for a long time and is still well re-
membered by elderly women [Authentic Field Ma-
terials of the Author. Recorded speech of Balya-
kaeva A. G.]. In the bath the bride would braid a
ribbon in her braid as a symbol of a girlhood.
When the bath ritual was over the girl on behalf of
the hostess would thank the spirits of the baths:
“Thank you, father and bath’s mother that you did
not frighten me, did not prevent my washing, thank
you for golden whisk, for washing me in silver wa-
ter” [Romachkin, p. 87]. She would leave them a
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golden or silver coin as the gift, in the 20—30-ies of
the 20th century — a simple coin [Authentic Field
Materials of the Author. Transcribed speech of
Balyakaeva A. G.].

The ritual of Karatay differed little from that of
“Tejter'’kschin’ bani” held by Mordovians-Erza and
Moksha Mordvians. The bath of the bride among
Mishars Tatars was similar. In the main region the
bride was supposed to leave a copper ring at the
stove in acknowledgement of the patroness of
baths. The Karatay probably borrowed the custom
of presenting money from local Tatars. The Volga
Turkic peoples — the Tatars, Chuvash, Bashkirs —
tended to use silver and gold coins of various de-
nominations in the wedding rituals. There is one
more similar ritual. In 1920-1930-ies researchers
also observed the cult of worship of the protecting
water — (“sy yuly kursety”) — “demonstrating the
bride the way to the spring” in Karatay culture. M.
Bakirov also points out a number of marriaage cer-
emonies that were performed at the groom's house,
such as meeting of the bride, decorating the house,
the wedding feast, the bride showing the way to the
spring (“su yuly kyrsoty”) [Bakirov, p. 78]. The
village dwellers of Karataystill remember ritual
processions of the bride to the spring, accompanied
by a request to the keeper of the water to be merci-
ful and to bestow children [Authentic Field Mate-
rials of the author. Transcribed from Prazdni-
noy V. A.]. In pagan beliefs of Mordovians “Ved-
ava” was the patroness of water, fertility and
childbirth and had been an object of worship for a
long time. The cult of worship of the ancient spirit
of water “su iyase” also existed in Nizhny Nov-
gorod region and among Lambier, Temnikov, Ser-
gach Mishars Tatars of Mordovia. The spirit of wa-
ter sought was brought different sacrifices: tortil-
las, salt, grain.

In 2004, we recorded wedding folklore (ritual
lamentations and songs) in the villages of Karatay.
The wedding poetry, as well as in the main Mor-
dovian region, is represented by different genres,
among which the most prominent are “estel artyn-
dagy dgyr”, “uzyn dgyr” — long drinking songs,
which started with a feast. According to the village
residents they were sung in Russian and Tatar. In
the latter case the motive was quite different -
plaintive: Ehstel’ ehstehgehzdeh syznehn pilehgeh
putnos, / Uzlary dzyam dzyashel' piala. / Dzherlar
idehk tehrle dzharlar, / Dizgehnehbyz sizdehn iyala
[Field data of the author, transcribed from
L. A. Glonina]. (Ostal estegezdo sezney pyyala
podnos, / Yzlore yam'-yashel pyyala. / XKyrlar idek
terle agyrlar, / Dizgonebez sezdon oyala. — You

b
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have on the table a bottle and green trays with
cups, we would sing different songs, but we hesi-
tate. The songs were full of admiration, refined
praise for the hosts: Bolynlardan pechehanne
chapmadym / Byraleganlyarny izlehp kapmadehm.
Tireh avyllardan kyub dzhehredem, sezdehn yakshi
keshi tapmadehm [1bid.]. (Bolynnardan pechanne
chapmadym, / Borlegonnarne ehzlop kapmadym. /
Tira avyllarda kyp joredem, / Sezdon yahshy keshe
tapmadym. — On the islands (the Volga), I did not
mow the hay, and I did not pick up the berries, and
1 did not eat. I passed a lot of the villages, I did not
find people better than you.

The themes of wedding songs were very di-
verse, but the dominant were the glorification of
people, their beauty, courtesy and hospitality of
hosts:

ATnapeirbi3 amiapaaH sik-/Ah, you have horses, they|

Kumbren cesrm OUK CroMrex
kyHaraMm [Ibid.].
(ATnapbIrbl3 atiaapuaH sx-
LB HKOH,

Colpareiz  ma  Gammapras,
TaTJIBl MKOH,

Criparsizra CalTaHgbIp
KOJIMArkbIH,

Kunron cesro OMK COHroH
KyHarsM).

L1 UKEH, turned out good,

Ceiparei3  na Oammapman|/Ah, you have beer, it is
TaTJIbl UKCH, sweeter than honey,
CeIparsi3ra canraneip|So, the host added hops to
KOJIMarbIH, the beer,

And he came (to us) invit-
ing his favourite guests.

Along with long songs, the rituals had short

ones as well, they were composed to enhance the
fun, engage in a feast all the participants. They in-
cluded elements of fairy tales, request of the
guests, and loving attitude towards them: Stopkam
ehjus alsa la, syram ehjus ehssiya, syraga salgan
kylmagyn, kil'gyander sehjgan’ kunagym (Stop-
kamny alsana, / Syramny ehchsana. / Syraga sal-
gan kolmagyn, / Kilgon sejgon kunagym [Central
State archive of the Republic of Mordovia, p. 10].
— A glass says “Take” / The beer says “Drink it
up”, I put hops in beer, / and my favorite guest
came”.

On the second day of the wedding, the bride
sang “dzhesh kilen dzhirlatu” — a traditional song,
addressed to each guest on the groom’s side. The
custom was preserved in the village Mordvinic
Karatay until 1980s. Firstly, it was an appeal to the
guest by name, and then a constant text was sung:

|Anca KYJIBIMJIAT bl 3CTyn—|If you take a pile from my|
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KaMbl, hands,

bum  6apmakksiHanapeiM{Do not let your fingers go
TaJIMAaCHIH. numb.

Kanca reraa xancan 6e3mdH[Let resentment remain in
XaTEp, our memory,

CasudH  xaTep KainMacoHDo not remain in your
[Ibid.]. memory.

(Anca KyneIMAarsl CTyIKa-|.

MBI,

bumr  GapMakKbIHaNIapbIM

TaJIMaChIH.

Kasica reiHa KaJICBIH Oe3HEH

XaTep,

Ce3HeH XoTep KaJIMachIH).

While drinking a glass, the guest put some
money in a pile — a gift to the bride. A similar rit-
ual was that of treating her with beer observed in
Mordovians-Erzya in the village Shugurovo Bol-
shebereznikovsky district of Mordovia [Mordovia
Wedding Rites and poetry, p. 95]. Gradually that
ritual was replaced by another one: at the end of
the festival the participants were treated with bis-
cuits, candies, nuts, seeds, and in response the rela-
tives put gifts or money on a tray. After bestowing
“kyska dgyr”, there were short songs and dances
performed. The same actions were performed after
returning from the wedding: women were singing
street songs — “‘uram dgyry”, men were singing
“takmaki”; both were widespread among the Tur-
kic peoples (Tatars, Bashkirs) [Authentic Field
Materials of the Author. Transcribed by Nikusheva
A. V.1

Long songs were called “tyi dgyry” (“Wedding
Song”) and were devoted to co-mothers-in-law and
co-fathers-in-law:

be3arHsH yTeIpraH KyHak-
Haps

KugatHa keH TyraH ail ke-
6ex [Romachkin, p. 100].

Our guests that are sitting
on the seat of honor,

Like the moon, which has
become a full on Thursday.

(be3neH yThBIpraH KyHaK-
Hap’
KuuaTtHa xeH TyraH ail ke-
OcK).

Using comparisons with the moon is usual for
oral poetry of the Tatars.

By the nature of performance, the Karatays dis-
tinguished long, short and street songs. The per-
formers themselves distinguish them in two words,
where the first word indicates the kind of song, and
the second - the manner of performance, for exam-
ple: “ozyn dgy” — a long song “kyska dgyr” — a
short song, “uram dzyty” — a street song [Ibid., p.
102]. This makes it possible to distinguish them
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from ritual lamentations or children's songs. The
terminology indicating the specific situation is
added to the main determinant of the kind of
songs: “ehstehl' artyndagy ozyn dzhyr (estal artyn-
dagy ozyn xyr)” — the longest song at the table,
“ehstehllyar artyndagy kunaklargs dzhyrlyj tyrgan
dzhyr (estol artyndagy kunaklarga sxyrlyj torgan
Kyr)” — drinking song for the guests, “ozyn dzhyr
kunaklar ehshchen (ozyn xxyr kunaklar echen)” — a
long song for the guests, “ozyn dzhyr kyzlarga
(ozyn xyr kyzlarga)” — a long song for the girls
[field materials of the author. Recorded with the
words Prazdninoy V. A.].

Short songs typically had from 4 to 12 lines,
for example:

31, Let's sing, let's sing,

We will not sit without
songs,

Like a flower

It is not necessary to spend

the time uselessly.

JKBIPIIBIK
JTBITK 371U,
JI>KbIpIaMblii TOPMUK 3J1H,
Ususk kebek s yMepH?,
bymka  y319pMBIIK 201
[Authentic Field Materials
of the author. Transcribed
by Glonina L. A.].
(OKpIpasrIiik ome, >KBIPIIBINAK
ane,

JKp1pamelii TOpMBIHK o1€,
Uouok keOek sIb TOMEPHE,
By1rka y3apIpMBIiK aiie).

JIKBIp-

Their subject matter was the most divisive.
Young women reproach young men in some of

them:

Boneip Oaiiibl ak OaTdbIK,
AK OaJTYbIKHBI aTjiam YbIK.
JKUrUTIdPra 1y  Kumu-
o,

Kapa 4mKM3H, aK KamdbIK
[Ibid.].

(bonupip Oarbl ak OaITIBIK,
AK OaJTIBIKHBI aTJIal YbIK.
Eremiiopro mryn Kuienmo,
Kapa ynkMoH, aK KamdblK).

From the porch down,
Across the white clay.

A Black waistcoat,

And a white bag on their|
back suits them.

The content of the long songs could be a narra-
tion about unrequited love of a lonely girl:

bBaX3T KIOJUI3pBIHAD UIN3),
Bap MHHAM HIITANUIAPHIM,
MMHHEHTEHD 0K 09X3TIM,
Tyramd  ky3  SOUIpAIM,
[Ibid.].

(boxeT KymmopeHas uae,
bap MuHeM unronuiapem,
MuHeM reHd 10K 0o9xXeTeM,
Tyreno Ky3 AIbIopEM).

In a happy lake my friends
are swimming,

I have no happiness,

I pour my tears.
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Tragic motifs are rather often. These songs

were characterized by extraordinary lyricism, ten-
derness, romantic attitude of the young to each
other, we also hear elements of eastern refinement

and aestheticism.

Ky3n» xeprnek caHamuk,
Kys313 cukcoH Kkeprek oep.
CHKCOH Kepriek 0ep Ky3,
JaBait Oymmk Oep cy3md
[Arslanov, p. 139].

Look out of the window,
Count eyelashes in
eyes.

Eighty lashes in one eye,
Let's be united in the word.

the

(Ky3mo xepdek caHamsIik,
Ky3zmo cukcon kepdek Oap.
CukcoH kepek 6ep Ky3no,
JlaBaii OyJIbIiik Oep cy319).

The long lyrical songs were sung about love,
loyalty and devotion, dating, separation, loneliness,
bitterness. They comprised a wedding ritual sys-
tem, giving it sonority, unique charm and beauty,
solemnity, creating a festive mood, a sense of unity
and belonging to a new family among relatives and
villagers.

Inherent features of the long Karatay songs
were eastern contemplation, philosophical com-
parisons with the world of nature.

Cumsmme yTKd myCcTh THXO
CHISIT
B ruHe3mo coOuparT myx
[Ibid.].

Let mom sit and cry in an-
ticipation.

As the bird that lost its
chicks.

They are familiar with different states of mind,
and short dates: Aj da uni, ken da uni, / Berbolyt
arasynda, / Dzhanekajdan ajryldym,/ Ber minut
arasynda) [Field data of the author. Written by
Glonina L. A.]. (4j da ujnyj ken do ujnyj, / Ber bo-
Iyt arasynda, / XKanykajdan ajryldym, / Ber minut
arasynda. — ... and the sun is playing, and the
moon is playing between one cloud, we parted with
the beloved so quickly, just in one minute.

“Takmaki” are short songs expressing feelings
of love, they are quite popular in wedding poetry:

I love you, love you,

I love your black eyes,
I will never forget
Words said by you.

CaBeM CHHD, COBEM CHHD,
CoaBeM Kapa KIO3UHTE,
bripkaiiuan 1a OHBITMaMOH
CHUHEH »DUTKEH CIO3MHHE
[Tbid.].

(Cesm cuHe, COSIM CHHE,
CesM Kapa KY3CHHE,
bepkaiiuaH 1a OHBITMaMbIH
CuHeH oHTKOH CY3eHHE).
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Chastushkas were sung about the beloved and

longing for the beloved:

Trorepek Ky3JIDYHBIH CyJa-
bl CaJKeH,

DHUIITEM HKAHBIM KIONTIDH-
re.

JI>KApaK JDKIOMHD HKAKBIH
WTAII

[ drank water from a round
spring,

As my soul was burning.

A long journey was made
short,

I came, because I love you.

KubgieM CBhI3HD CIOMIDHTE
[Ibid.].

(Tyropok 1<y3nayH1>1H3 cy-
JTapbl CaJIKbIH,

D4YTeM KaHBIM KOUT'OHTD.
Epak roITHBI SIKBIH UTEI
KunieM ce3He COUTroHT?).

In long bacchanalian songs we find philosophi-
cal reflections on the meaning of life, time, the
outside world, ideas that we should live with fun
and not be sad at the wedding. For example, it was
sung as follows: Kis' bula, uzadyr'—/ Bil'dan’ buta
tuzadyr, / Buta tuzsa, tuzsa idej, / Umer' uzmas
bulsy idee [Central State archive ..., 1. 10]. (Kich
bula, uzadyr, — / Bilda buta®4 tuzadyr. / Buta tuzsa
tuzsa ide, / Gomer uzmas bulsa ide). — The evening
will come and go — a belt will fall from a body, let
the belt fall, let the life not pass.

The wedding songs of Karatay people combine
elements of different cultures.

The differences in wedding folklore of Mor-
dovians-Karatay from existing Mordovians-Erza
and Moksha are as follows: firstly, the verbal-
poetic part of the wedding ia mainly in the Mishar
dialect of the Tatar language, which greatly influ-
enced the artistic and linguistic means; secondly,
the shift of Karatay to the Tatar language resulted
in new for this group of Mordovians poetic genres
like “takmaky”, typical of Turkic peoples. Along-
side with that, oral works of Mordovians-Karatay
did not have songs about the marriages of children
to adult girls, about kidnapping of brides, there
were no texts associated with rituals of naming;
thirdly, there were differences correlating pieces of
poetry to some parts of a wedding ceremony.
Therefore, despite the presence of morning and
evening lamentations, they were not so long;
fourthly, there were differences in the extent and
length of lamentations. The research proved a lim-
ited use of lamentations in the Karatay’s wedding

3 Kysnay- is the vernacular for “kysmoBek”. “Ky3moBek”
is a spring, an opening in the ice, through which the wa-
ter is visible.

* Buta / puta—in dialects is used in the meaning of a long
belt of cloth, a sash.
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because it is a result of the influence of the local
population: Kazan Tatars rarely used lamentations
during weddings.

But they were the dominant genre of wedding
poetry in Mordovians’ main region. Fifthly, the
Karatay divided the songs according to the dura-
tion (long, short), location (outside, at the table),
purpose “tuy dgyry” — wedding songs for guests),
whereas Mordovians-Erzya and Moksha divided
them according to the poetic genres (lamentations,
reproaches, songs of praise, etc.), the nature of per-
formance (long, short songs), time (morning and
evening lamentations), as well as the personifica-
tion of laments (addressed to father, mother, girl-
friend). Sixthly, the Mordovians-Erza and Moksha
did not have a specific barking dog of the bride,
the myth of the celestial supreme arbiter, which
bounded the hair of the young man and the young
woman [Rogachev, 2004, p. 154].

Life of Mordovians-Karatay in ethnic envi-
ronment of the Volga region, close contacts with
neighboring peoples could not but have an impact
on their wedding ceremony and folklore. The wed-
ding was enriched with new genres and works, ar-
tistic and linguistic means, and has become one of
the unique phenomena of integration and consoli-
dation processes taking place in the culture of the
peoples of the Middle Volga region. The shift of
Mordovians-Karatay to the Tatar language is the
evidence of permanent Mordovian and Turkish
contacts with a long and rich history.
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MaTepuallbHOM M JyXOBHOM KyJNbTYypbl. PaccmarpuBaroTcss mporiecchl TPOHUKHOBEHUS KYJBTYPHBIX
9JIEMEHTOB TaTapcKOi 0OPsAA0BOM KyJIBTYpPHI B (DOJIBKIIOP MOPJIOBCKOTO Hapo/1a, NPUBOAATCS MpUMe-
PBI TEPMHHOB MOPJIOBCKOTO OpavHOro o0psizia, 3aMMCTBOBAHHBIX U BOCXOJSIINX K CBaICOHON TEpMH-
HOJIOTHH Tatap-mumiapeil [IoBoIKbs, 4TO OOBSCHACTCS JUTMTENBHOH HCTOPHEH AUCTICPCHOTO MPOXKHU-
BaHUs 3THOCOB B [ToBOIKBE. ABTOpaMH OTMEYEHBI HHTEPECHBIE MPOLIECCH B3AUMOICHCTBHS KyJIbTYp
B MECTaX IUCIEPCHOTO MPOXKUBAHUS (PMHHO-YTOPCKHX U TATApPCKOTO HAPOJOB, IJI€ MOXKHO HAOIIOIATh
MHTEPHALMOHAIM3ANNIO CBaIeOHOI 0OpsIHOCTH U (OJTBKIOPA B CHIIY TOTO, YTO 3/I€Ch COBEPIIAIHCH
MEXdITHUYecKkue Opaku. MHTerpaTHBHBIC SBIEHHS OCOOCHHO CBOWHCTBEHHBI MOpJBE-KaparasiM, YbH
TECHBIC KOHTAKThl C COCETHHIMH HapoJaMH HE MOTJIHM HE OKa3aTh BO3JCHCTBUS Ha MX cBajeOHBIN 00-
psan U QONBKIOpP, KOTOPBIH 00OraTHIICS HOBBIMHU KaHPaMH M TPOU3BEACHHSIMH, XYyIOXKECTBEHHO-
I/I306pa3I/ITeJ'II)HI)IMI/I 1 A3bIKOBBIMU CpCACTBaMH, CTaB OJHUM U3 YHUKAJIbHBIX SIBJICHUMN HUHTETPpAIMOH-
HO-KOHCOJIM/IALIMOHHBIX ITPOIIECCOB, MTPOUCXOISIINX B KYJIbTYpPE HAPOAOB CPETHEBOIDKCKOTO PErHOHA.
[epexon Mop/BBI-KapaTaeB Ha TaTAPCKHUH SI3BIK — CBUAETEIHCTBO MTOCTOSTHHBIX MOPAOBCKO-TIOPKCKHUX
KOHTaKTOB, UMEIOIINX JUTUTEIFHYI0 COBMECTHYIO HCTOPHIO.

ABTOpBI Ha OCHOBaHHH 3HAYUTEIHFHOTO YHCIA MATEPUAJOB MPUXOIAT K BBIBOAY, YTO B MOPIOB-
CKOM H TaTapckoM (ONBKIOpPEe MMEIOTCS aHAJIOTUYHbIC )KaHPbl YTPCHHHUX W BEYCPHHX NMPUYUTAHHMI,
HCTIOJIB3YIOTCS CXOJHBIC XYIOXKECTBEHHO-M300pa3sUTENbHBIC MPUEMBI, S3BIKOBBIC, CTHINCTHYECKUC
cpencTna.

KiroueBble cjioBa: KynpTypa, STHOC, MOpPJBa, TaTaphl, 0ObI4Yaii, Opak, cBaxbOa, *KaHPHI, (OIBK-
JIOp, TaAKMAaKH, CXOACTBO, 3aUMCTBOBAHUSA, TUIIOJIOTHA.

MexaTHHYECKOE B3aUMOJICUCTBUE MOPJIBBI U
TaTap WMeEeT THICSYENETHIOI WCTOpHI0. BiusHue
TaTapcKOTro HapoJa Ha KyJNbTYPY QHHHO-YTOPCKHX
HapoaoB, B TOM 4YHUCJIC U MOPAOBCKOI0, 3HA4YU-
TenbHO. OHO OTPa3WIIOCh B MaTepHUAaIbHON KYJb-
Type: B KWIHIIE, IOKPOE W BUIAX OJEXKIBI, B pe-
Meclax M XO3SMCTBEHHBIX 3aHATHAX, HalMOHAJIb-
HOI KyxHe. OCOOCHHO 3HAYUTEIBHBI IPOIECCHI
MIPOHUKHOBEHHS KYJIBTYPHBIX 3JEMEHTOB B 00pA-
I6I 1 (GOJTBKIIOP MOPIOBCKOTO HAPOJa, 3HAUUTEITh-
HO YMCJIO TEPMUHOB POJICTBA, YIIOTPEOIAEMBIX 3P-
3s5HAMH M MOKIIIaHaMH B ObITOBOM oOuxoxe. Tak,
9acTh TEPMHUHOB MOPIOBCKOTO OpadHoro oOpsaa
3aUMCTBOBaHa U BOCXOJUT K CBaI[C6HOI71 TCPMUHO-
noruu tatap-mumapei [1oBomkbst — 3T0 00BSICHA-
eTCs JUIUTEIIbHOM UCTOPHUEH TUCIIEPCHOIO MPOXKHU-
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BaHUs Tatap U MopABsI B [loBomKkbe.

B MopnoBckoM QonbkiIope, 3MUYECKUX U HC-
TOPUUECKHUX IECHAX TaTapbl HUKOIrJA He (QUTYpH-
PYIOT B OTpHUIIATEIBHOM acleKTe, B KauecTBE He-
JIpyroB 3p3sH W MOKIIaH. B ycTHOM HapogHOM
TBOPYECTBE OTCYTCTBYIOT OTPHUILATEIBHBIE OIpE-
JICJICHUs] B OTHOWIEHWM Tarap, HET HH OJHOTO
(hONBKIOPHOTO KaHpa, MPOU3BEACHUS, TTOCIIOBHIIBI
WIN IIOTOBOPKM, Izne Obl JaBajlach HEraTHUBHAs
OIICHKA TaTapCKOMY ATHOCY. JTO MBI OOBSCHIEM
COBMECTHOM HCTOpPUEH, TECHOM XO35HCTBEHHO-
SKOHOMHUYECKOH, OBITOBOW W KYJIBTYPHOU YKH3HBIO
CO BpeMeH paHHe(eomanbHOro IOCYIapcTBa
Bomxckoit Bynrapun. [lo HabmiopeHusIM H3BecT-
HOro poccuiickoro apxeosora 0. A. 3eneneesa,
0 Mepe yAAICHHS OT T'OPOJICKHAX LEHTPOB B HHU30-
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Bbe Boiru, 3STHOKYNbTYpHAasi OKpacka HETOPOACKUX
MOCEJIEHUN MEHSETCS: «CPEeAHEa3naTCKUi, KaBKas3-
CKUM M MPAHCKUN KOMIIOHEHTBI YCTYMAalIOT MECTO
(hMHHO-YyTOpCKOMY, OONTapCKOMY M PYCCKOMY;
P 3TOM OTYETIMBO NPOCMATPHBACTCA EIUHBIN
IUTACT MaTepPUaNbHON KyJIbTYphI, OOIIEH ISl BCETO
HaceneHust 3osotoit Opael» [ILlut. mo: Xysus, c.
268]. JInuaple nMeHa 3p3sH U MokmaH X VI-XVII
BB. (JI0 XpUCTHAHM3AIIUK) B TMOJABJISIONIEM OO0JIb-
IIMHCTBE UMEIOT JIMOO TIOPKCKO-TaTapckoe, JIMOo
A3plUyecKoe nIpoucxoxaeHue. To ke KacaeTcs
JIPEBHUX CEMHUOTHYECKHX 3HAKOB, OMpEeInTeNeH
COOCTBEHHOCTH «TEIIKCOB», KOTOpPBIE MO CBOEH
MPUPOJE U CIOBECHOMY OIHCAaHUIO MEPEKINKAOT-
Cs C TaTapCKUMHU Tamra-3HakamH.

B omnpeneneHHoil Mepe MOXHO TOBOPUTH O
KYJBTYPTPErepCcKOi posiu TaTap B XU3HU HAPOJOB
[ToBomkbs, Tme oOpa3oBajcs TPYIHOPACTBOPH-
MBI, YCTOMYMBBIM U HE MOJAIOLINICA aCCUMUIIS-
TUBHBIM TIpOIleCCaM >KU3HECITOCOOHBIHN, MCKITFOYH-
TEJIbHO MPOYHBIM KOHIJIOMEpAT 3THOCOB, CLEMEH-
TUPOBAaHHBIH MHpHATaMU MaTepHaJbHBIX, S3BIKO-
BBIX, OOPS/IOBBIX, (DOJBKIOPHBIX, STHOKYJIBTYPHBIX
CBsI3ei. DTO a0 BO3BMOXKHOCTh POCCHUUCKUM Ha-
pollaM COXpaHUTh CaMOOBITHOCTh, HECMOTpPS Ha
MIOTBITKY MPABOCIaBHO-MHCCHOHEPCKOTO aCCHUMHU-
JUPOBAaHUS HAPOJOB, HA MOMBITKU CTUpaHUs Tpa-
HEW MEXIy HapoJaMu M IPEBpPALLEHUS UX B €IU-
HBII COBETCKUU HAPOJ, HEB3UPasi HA COBPEMEHHBIE
MIPOIECCHI TI00ATN3aINY.

JlakmycoBoit OyMaxkoi, moka3sIBaroeii OJu-
30CTh HapOJOB, CTajla AITHHUYECKass OOpPSIHOCTE.
Tak, mopaoBckoe «TelTepeHb musl Kyno» aHalo-
TUYHO «JICBUYBHM ITHPam», OBITOBABIIMM Y TaTap
IToBoiokbs [ Ypa3zmaHoBa, c. 96].

MosnosiexXHbIE TYJSHUSA, UTPBI, TJAE MPOHUCXO-
JTAITA 3HAKOMCTBA U BBIOOp HEBECT, OBUIH pacIpo-
ctpaneHsl y Tatap IloBomkss. MaTEpecHas dhopma
JIocBaieOHOTO OOIIEHUsT MCIOJIb30BAIaCh BO Bpe-
MsI HApOJHBIX MPA3IHUKOB «IKUECHOBY», MPOBOIU-
MBIX TPYNION JE€PEBEHB 10 TaK HAa3bIBAEMBIM JIKU-
€HHBIM OKpyTaM, B TEpPUOJ MEXIy OKOHYaHHEM
BECCHHHUX IOJICBBIX paboT M HAYalIoM CEHOKOca M
skaTBbl [Tam xe, c. 70]. OHu BKJIIOYAIN 3HAKOMCT-
Ba MOJIOABIX JIIOJEH U3 Pa3HbIX ayJIOB, BOXKICHHUE
XOPOBOJIOB — «TYTOPIK YEH», pa3IMyHbIe BUJBI J10-
TOHSUIOK — «TaKJBIK yHHAY», Apyrue urpsl. Cuunta-
JIUCh JTOIyCTUMBIMU COBMECTHBIE HPOTYJKH IOHO-
e ¢ MOHPAaBUBIIUMHUCS UM AEBYIIKAMH — «O3BIH
yen» («aauHHas urpa»). beum pacmpocTpaHeHs
MIEHUE W TUICKU — «KBIPIIBI OWIOJIE YEeHHap», CO-
MPOBOX/IaeMbIe aHCaMOJIEBBIM MY3UIIUPOBAHUEM
[Tam xe, c. 74-75]. Ilocne mpa3gHUKOB PE3KO
BO3pacTajgo KOJIMYECTBO CBaIeO.
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Monoaexusie urpuiia mMopJBsl U Tarap Ilo-
BOJDKbSI OTHOBPEMEHHO OBUTM M CMOTPUHAMHM, Ha
KOTOPBIX OIIEHWBAJIOCh YMEHHE BeCTH ceOs, IMeTh,
IIsicaTh, BIAACTh OCTPHIM M YMHBIM CJIOBOM, CO
BKYCOM OJieBaThbca. Y TaTap, Kak U y MOpP/BHI,
MIPOMCXO/INJIO BBISICHEHHE OTHOLIEHMH — KaK MeEX-
Iy MOJIOJIBIMU, TaK U MEXIYy BBIOpaHHOW JEBYIII-
KOU U €€ POUTEISIMH, TIOPTUICCKHUE OOBSICHCHUS U
CIIOBECHBIE COpPEBHOBAHMSA MEXAY NEBYIIKaMU WU
HNapHsIMHU. Y 3p3sl U MOKILK YCTpauBalIUCh OCCHHE-
3UMHHUE TOCTEBAaHUS JEBYIIEK y POJCTBEHHHKOB,
JKUBYIIIUX B COCETHUX CeJax, I/le Ha BEYePUHKAX U
UTPUIIAX MPOUCXOAUIIO JOCBaIeOHOE 3HAKOMCTBO
MOJIOACKH. THUITOJIOTMYECKH CXO0KHE 110 IPUPOAE U
BPEMEHH TPOBEJEHUS TOCTeBaHHMA OOHapy’>KHBa-
foTcs y Tarap. Ha BeuepumHKax MapHU HPUTIIAIbI-
BaJM ce0e HEBECT M3 COCEIHUX Cel M JaKe Kpallu
ux (0OBIYail «9yaHara Cajbll ajJbIl Ta KATIJIIP HIC
("aHara canbIl ajblll Ta KUTANOp uae)») [Tam ke,
c. 95].

Bonwimoe MecTo B IpenOpadHbIi MEpUO JKU3-
HU JEBYIIEK 3aHUMaJIN Pa3IMgHbIe BUIBI U POPMBI
rajJandii, MpeacKasblBalolne CyAb0y M, Kak 3TO
CUUTAJIOCh, YCKOPSIIOUIUE OCYIIECTBIECHUE OXKUIa-
Huii. Kak y MOp/BBI, Tak M y Tatap ObITOBAIM ra-
JIlaHWs Ha KOJbIIaX O Cy>KeHOM M cBajpbe. Ux Ha-
3BIBANIM «HAapAyTraH». B BeIpo omyckamuchk Koiblia
U IEepeMelInBAIUCh B TeMHOTe. Benymas Hayran
JlocTaBaia Kojibllo, a JEBYIIKKA B 3TO BpeMs, 3ara-
JlaB KellaHWe, WCIIONHSIIN JIFOOOBHBIE KYIUIETHI —
«rakMmakm» [Tam xe, c. 104—-105].

NHutepecHble npoueccel B [oBomkbe Mpoucxo-
UM B MECTaxX AWCIEPCHOTO MPOKUBaHUS (PUHHO-
YIOPCKUX M TIOPKCKUX HapoaoB. VMeHHO Tam
MOXHO BOOYMIO HAOIIOaTh HMHTEPHAIMOHAIU3A-
U0 CBaICOHOM 00pATHOCTH M (OIBKIOpa B CHITY
TOrO, 4YTO 3JECh COBEPIIAIUCH MEXITHUUECKUE
Opaxmu.

Tumonornyecku 0OIIHE MOMEHTHI MPOCIEKH-
BalOTCS Ha CTaJUU JOOpPAYHON OOPSIHOCTH, KOTIA
JIeBYLIKM rajatoT. B xone raganuii cuuranock, 4To
eclli KypuIlla, HUCIONb3yeMas MpH TaJaHuH, He
nrymesna, TO CBEKpOBb OyJeT TuXas, eclii e Ky-
pHIla Tomajanach KpUKIUBasi, TO CBEKPOBb OynaeT
cBapnuBas [I[loseBble MaTepuaibl aBTOpa. 3aruca-
HO ot IlepdunoBoit H. A.]. [loBenenue KypHusl y
JUCIEPCHO MPOKUBAIOIINX C MOPABOM TaTap Tpak-
TOBAJIOCH CIEAYIOMAM 00pa3oM: «eciid KypHIla,
BHECEHHAs B JIOM, NMPHUHHMAaJach NMHUTh BOAY, TO
MyX OyzaeT nbsiHuLel. Ecny ske HaunHama KiieBaTh
3€pHO, TO CeMbsI OymeT XJeOOoCONBHON» [Ypa3ma-
HOBa, ¢. 106].

Y MOpABBI CyIIECTBOBaja IIEPEMOHHUS OJapH-
BaHUS HEBECTOU Beb-aBbl KONBLIOM, IPU KOTOPOM
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HeBecTa Opocana KONBII0O B BOXY CO CJIOBaMHU:
«byap ko MHe GnarockionHa! Jlaii MHE 340pOBbS,
cYacThsl, MHOTO ChIHOBEW M pgouepeit» [Harva, c.
196]. Cxomublii 0OOpsa CYIIECTBOBAI Y TaTap-
mumapei. B 1eHp cBambObl MOJNOIAYIO BOIWIH K
KOJIOZILY WJIM PEUKE «CY IOJIbI KYPCITY», T/ MpU-
HOCHJIM B JIap Cy HsAce («XpaHUTEIHHUIIE BOIBI»)
MIPECHBIE JIETIEIIKN «KYMSW» M cepeOpsHYyI0 MOHe-
Ty, TIOCJIE Yero OHa Yepraja BeApamMH BOAY, KOTO-
pO¥i y4acTHUKH CBaJlbOBI oOMuBauch [Myxameno-
Ba, ¢c. 172]. Kak u B MOp/IOBCKOM IIepeMOHHUale, y
TaTap coOirojanachk TpPAagUIMOHHAS MarmdecKas
TPOEKPATHOCTh W JIUIIb Ha YETBEPTHIH pa3 MOJIO-
JyXa JIOHOCHIIA BeZIpa JI0 I0Ma.

VY Tarap ¥ OamKUp B Jap HMOKPOBUTEIHHHUIIE
BOJIBI IPUHOCKIIACH cepeOpsHasi MOHETa, TOTJa Kak
y MOPIBHI — KoJbIT0. Jlo Habopa BoJbI OalmKupcKas
HEBECTa JOJDKHA ObUIa «YMHIJIOCTIMBHUTH JTyXOB
BOJIBI U 00ECIICYHUTh CBOIO HEYS3BUMOCTH, OPOCUB
B BOJYy MOHETY CO CJIOBaMH ,,MHHE anmMa, yHBI all
(MuHE anMa aHsel an)“ (,,He Tporaif MmeHs, a BO3bMH
BOT 3Ty MoOHeTy") wiu ,,CHp-ChIpXaybIMIBl HOT
(unp-chIpXaBBIMHBI HOT) (,,YHecu 0OJe3HM U He-
nyr)» [Cynranrapeesa, c. 97].

Y MopaBeI, TaTap, OalIKUp emie BO BTOPOIl 1mo-
nosuHe X VIII Beka coxpaHsuicsi 0ObIvaii coBepiiie-
HUS POJUTENSIMH TIOMOJIBKH JIeTell B paHHEM BO3-
pacte. Bo Bpems cabaHTys MalleHBKHX IeTeH (mme-
BOYKY U MaJlbuWKa) MOABOAUIU APYT K APYTY, U
OHM HaYMHAII! UTPaTh, TOJIKATh JAPYT Opyra, OOHU-
MaThCsl, O0pOThCs, KycaTh yIrd U T. 1. CXoxwue 1e-
peMOHHMH HaOJIONAIUCh Y Oypar, KupruzoB [Tam
xe, ¢. 36]. O6 0cOOEHHOCTH TOMOJIBKH JIeTeH y
mopasel . W. JlemexuH cooOmiaer ciemyroliee:
«Bo Bpemst HapojgHOrO coHMUINA (cOopuInma Jro-
nel, npazauuka. — B. P., O. H.) onu (ponurend. —
B. P, O. H.)) MeHSIOTCA ApYT C APYrOM pOramHu ¢
TabakoM, TOBOPAT: ,,CMOTPHUTE ITOOpHIC JFOAM, Y9TO
MbI MKy c000l cBaTOBbs...” Eciu moroBop pac-
TOpraercsi, TO CTOPOHA, HE BBIJEPXKABIIAS JIOTO-
BOp, IUIATUT HEYCTOWKY OT 6 mo 12 pyOmeit» [Jle-
rmexuH, ¢. 172]. O ToM ke IMUIIET W3BECTHBIA I10-
MyJIIpU3aTOp MOPAOBCKOHM KynbTypbl K. Munbko-
BUY, moOkIBaBiIni B koHIe X VIII — nayane XIX B.
B MeECTax TPOXUBAaHWUS MOPABHI B TaMOOBCKOI
Cumbupckoii ryoepanu [MunbkoBuy, Ne 32]. Tlo-
XOXKHe CIy4yau, HO YK€ BBIIa4M 3aMyX HECOBEp-
[IEHHOJIETHUX JIEBYIIIEK, BCTPEYAINCh B TATAPCKON
cpene.

Bonpimoe cXoACTBO BBISBICHO B YTPEHHHUX
MIpUYeTax HEeBECTHI-MOPIOBKH U TaTapKH, Y KOTO-
PBIX «...yTpeHHHE IJIady ObUTH MPOJIOTOM Bedep-
HuX. OHU BCTpEyaroTCcsl Y MHOTHUX HapoJOB, B Ya-
CTHOCTH, Y JUCIEPCHO MPOKUBAIOIINX C MOPIBOH
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Tarap. EIMHCTBO WX THUIIOJOTUYECKON MPUPOIbI HE
BBI3BIBAaET COMHeHHs» [PoraueB, Hanzgeema, c.
443]. Tak, paHo yTpoM, Ha paccBeTe, MOcie Imep-
BBIX MIETYXOB, HEBECTA BHIXOIWIJIA BO ABOP U, 00Opa-
TUBIINCH K 3ape, HAYMHAaJa TPUINUTATh:

Al TaH MUKCH, TaH MUKCH
TanHBIH 3apsmapsl 6ap Mu-
KeH?

TaHHap aTkaH 4yakTa KbI4-
KBIPBIII €JIBLIM,
MuHHEH — A3ymbIpaK’
MUKeH?
[Myxamenos, c. 191].
AJi TaH MUKOH, TaH MUKOH
TanublH ~ 3apsutapel  Oap
MUKOH?

TanHap aTKaH YakTa KbI4-
KBIPBIII €JIBIIM,

MuHHOH SI3BIKJIBIPAK  Oap
mukoH? (3mech W janee
nepeson T. 'maszosa).

Hactymmn mn yxe paccBeT
Ectp nm y Hero 3aps?

Ha paccsere s prigaro,
Ecte 1M KTO HecyacTHee
MeHs?

(Bmece w pmamee moACTp.
nepeBoj Hau — B. P.)

Gap

biu3ku mo ayxy M coAep)KaHUI0 K MOPJIOB-
CKHM YTpEHHHE TPUYUTAHUS HEBECTHl Y KAaCUMOB-
ckux tartap [Tam xe, c. 191].

Jnst yTpeHHUX NpUYUTaHUI HEBECTHl TaTapKU
XapaKTEePEeH CTOJIb K€ BHICOKUI MOAITUYECKUI CJIOT,
MICUXOJIOTU3M U HampspkeHue. B ee MoHonore uyB-
CTBOBaJach 4ejoBeUecKas Apama. BrIHyXIeHHas
Ha4yMHAaTh CBOKO JKM3Hb CHayanua, B IIOJHOM HEBe-
JICHUH, B 4Yy)KOW CeMbe, HEBECTa OCTPO U OoJies-
HEHHO NEPEKMBajia CUTYalUIO, YTO HAXOAMIIO SIp-
KO€ OTPaXCHUE B IPOU3BENCHUAX ITOrO KaHpA.

Hesecra co cnezamu Ha ri1a3ax OT IMOCTENH Ma-
TEpH MEPEeX0/IUIIa K MOJIPyraM U, 00paiiasich K HUM
¢ iadeM, nogHumana ux: «lIpocHurech, moapy-
’KEHbKH, IIOpa BCTaBaTh, 1Opa MPUYUTATH ,,TAH Ky-
gat*y [Tam xe, c. 191]. «Tan ky4yar» — B s3BIKE
NAMOUPCKUX Tatap MOpIOBHM O3HAYaeT «3acTaB-
JATH TJIAKaTh». JTOT 00psA aHANU3UPYETCS B MO-
Horpaduu ydeHoro-auTeparypoBera u (OJIbKIO-
pucta M. X. bakuposa: «KaHpoMm, OTKpbIBarOmuM
COOCTBEHHO CBaJIcOHO-00PSAIOBYIO TIOI3HIO, SIBIISI-
FOTCS TIECHU-TIPUYUTAHUS HEBECTHI (,,CHIKTayIap‘).
OTOT 00ps] B Pa3IMYHBIX MECTHOCTSX Ha3bIBAJICS
no-pasHoMy  (,,KbI3  enary“, ,KbI3 HYEHJIOTY",
LHICHaTy™, ,,TaH KydaT®, ,,0TeKH OWTTepY'‘) W Tpo-
BOJWJICS BO MHOTHX PETHOHAX, KOT/a JICBYIIKY CO-
CBaTalld WM B JCHb mpejacrosieil cBaapObl. [lo

! WubopMaHT BMECTO CIIOBA «S3BIKIBIPAK» MPHUBOIUT
hopmy «s3ymabIpak». [lo-BHaEMOMY, B TaHHOH MECTHO-
CTH 3TO CIJIOBO, H3MCHUB MCKOHHYIO KOHHOTAITHIO, HC-
MOJIB3YETCSl HE B 3HAYECHUH «TPEIIHBI», a «HEeC’acT-
HBIN.
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YTBEP)KACHUIO YUYCHBIX, HCTOPHKO-COLMAJIbHbIC
KOPHH 3TOT0 00psa v MECHU BOCXOAST K JPEBHUM
BepoBaHusM» [bakupos, c. 80]. YTpeHHue npuiu-
TaHHUS HEBECTHI-TATAPKU PA3BUBAINCH NPHOIN3U-
TEJBHO 110 TOH )K€ CXEME, UTO U Y MOPBHI.

B yTpeHHHMX NpUUYUTAHUAX MOPAOBCKOW U Ta-
TapCKOH HEBECT MMEETCSl 3HAYMTEIBHOE CXOJICTBO,
€CIIi He TIOJTHOE COBMajeHue. B muragax HeBecTsI-
TaTapkH 3BydaT yNpeKH B aJpec OTLA, YTO «OH
BBIJIa€T €€ PaHo, X04YeT U30aBUTHCS OT HEE, MaTh —
9TO OHA O€3KaJIOCTHA, CTApIIETo OpaTa U ero KeHy
yOpeKkaeT B TOM, YTO OHH CYHUTAIOT €€ JUIIHUM
PTOM B CEMbE U CTApaOTCsl CKOPEE BBLAATH 3aMYX»
[Myxamenos, c. 191].

Bonpmioe BiaMsiHEE MEXITHHYECKHE KYJIBTYp-
HBIE TPOLIECCH OKazalu Ha oO0psia U (OIBKIOP.
Cpennee IloBomxkbe, OxubIN Ypan, OpenOypxbe
MecTa JAWUCHEPCHOTO IPOXHUBAHUS  (UHHO-
YTOPCKHX U TIOPKCKUX HAPOJIOB — JTAIOT UMIYJIBCHI
MEXITHUYECKHUM TIpoleccaM. FIMEHHO 3/1eCh MOX-
HO HaOJIOAAaTh HHTEpHALMOHAIU3AIMIO CcBazel.
Hampumep, B necue «Kemansay («Kamunoy) moercs
0 TOM, KaK TaTapCKHil MapeHb yXakMBaeT 3a 3p-
3THCKOM JI€BYIIIKOM:

TatapoHb Liepa KU Melb-
TaH30,
Tarapons nepa — Muianb

TaTtapckuil napeHb yXaKu-
BaeT 3a HEeH,
Tarapckuii mapens MummH

Konnpareii [Yerno-|Konapatuid.
MMOITUYECKOE  TBOPUYECTBO
MOPIOBCKOTO Hapoja

(VIITMH), ¢. 239].

DTOi TeMaTWKe MOCBAIICHBI W APYTUE TECHHU.
B onnoii u3 Hux — «Benecs nmapo Bumika bozaes»
(«Ceno kpacuBoe bozaeBo») pacckassiBaercs o ce-
JIe, TJIe «KUBYT PyCCKHE, TaTapbl, MOpJBa, U Y Ta-
TaprHa MakapoBa OJiHa JIy4Illle W Kpallle APYyrou
Ha BbIJIaHbE JIEBATH JIOUEPEM, U KaXKIbIH JKUTEIb
CTpEeMUTCS MOPOAHUTHCS ¢ HUM» [EBceBbeB, c. 39].
MHoro4uciieHHbIe TIECHH yKa3bIBaIOT Ha TO, YTO B
MOJUATHUYECKNX cenax [1oBoIDKbs CBaI[L6LI urpa-
JIUCh HE3aBUCHUMO OT HaHHOHaﬂLHOﬁ MMPpUHAIJICK-
HOCTH MOJIOJBIX. [ TaBHBIMU KPUTEPHUSIMH TIPU BBI-
Oope mapel ObUTM HpPAaBCTBEHHAS, XO3SHCTBEHHO-
OKOHOMUYCCKas pernyTraiuusd CEMbU. erCTBHHe
CTPEMUIINCH KEHUTh CBOUX CHIHOBEH Ha JOYepsX
W3 JTyYIIAX CeMeH, HeB3upas Ha HAIIMOHAIBHOCTb.
OTO TPHUBOAWIO K IIMPOKOMY KPYTY 3THOKYIIb-
TYpHOTO B3aMMOJICHCTBUS, MOCTEIIEHHOMY CONH-
JKEHHIO HApOJOB, CTUPAHUIO paznuuuii B cdepe
IYXOBHOHM KYJIBTYPBI, CONMKAIO JIIOAEH.

MoOTHBBI HMHTEPHALMOHAIBHBIX OpaKOB J0-
BOJIBHO PAaCIPOCTpaHEHbl B MOPJOBCKOM CeMeW-
HOM donpkiope. B mecue «llepack mapo [I€ma-
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Hémymra» («Ilapersr xopommii JI&ma-JIémyrmay)
Pa3sBUBACTCA MOTHB YyXOJa U3 pOI[HOﬁ CEMbU B
GIMIKYI0 3eMITI0, Ka3aXCKYI0 3€MIII0 M KEHUTHOBI
Ha JieBylike-kazaiike» [Tam xe, c. 32]. Co3ByuHa
et u mecHs «Knémoy («Kmmm»), B KOTOpOit apeHb
XOYeT YUTH OT Oe3JeTHON Cympyru B Ka3aXCKYIO
3eMITIO:

MoH TOCTO castH Ka3axOHb|Sl TaM BO3bMY Ka3aXCKYIO

TEUTEPb, JIEBYIIKY,
CoH mnepa yauTbl KepHeK-|OHa ChIHA POJIUT 00YTOTO,
JICHT€HEK, OHa 104b POJUT C BepeTe-

CoH TeiiTepb yauThHl HITEP-
Hek-makapHek [Tam xe, c.
37].

HOM, C TpeOHEM.

MoTHBBI MEXHAIIMOHAILHBIX CBajied, OpauHbIe
CUTYyallUM OTPaXKE€HbI B MecHAX «Pycs», « O, NIUHDb
cTsaMaca, manna npsca» («O#, Ha BOCTOKE, Ha BO3-
BEIIIEHHOCTU») U NIp. B mecHe «AHIOpKay, 3aru-
canHoil X. I[Taaconenom B 1899 r. B cene CrenHas
IllenTtana ot Mruarus 30pwHa M BKIIOYEHHOW B
Mordovinische Volkdishtung, a mo3xe B oqun u3
TomoB cepun YIITMH?, mosecTByercs 0 CBAaTOB-
CTBE Oammkup:

Baii, cumusp, c3BU3b AH-
IOpPKaHb.

Bamkupsne niepa AnuMka
AHIOpKaHb KeJIbT€ KyHIbI-

W npocparany,
AHIOpKY.
Bawmkupckuit napens Anum
AHIOpKY 3a pyKH OeperT.

mponuin

3e [VIITMH, c. 331-332].

SI3BIKOBBIE W PENIUTHO3HBIE PA3TUYHsS B MHOTO-
HallMOHAJIbHOU cpeie 11oBOKbS HE CTAaHOBUIIUCH
HENPEOI0JIMMBIM OapbepoM isi Mosioaexu. [lpu-
MEPOM MOXKET CITy’)KUTh COJIEp)KaHHe TOH Ke Iec-
HU, TJe )XKeHUX AJUM TPOCHT MaTh OJIarOCIOBUTH
ux Opak, XOTs HEBECTa «U BEPY HE 3HACT, M SA3bIKa
He BegaeT» [Tam xke, c. 332].

B donpkiiope Ha cBajgeOHYIO TEMaTHKy 3arie-
YyaTiIeHbl 0COOEHHO TECHBIE M Pa3HOOOPA3HBIE CBA-
3u MopaBel ¢ Hapoxamu Cpennero IloBoinkbsi, B
MIEPBYIO OYepelb C TaTapCKuM. B ycTHOW mo33uu
CaMapCKON MOpPABBI OBITOBAT IUKI JIMPUICCKUX
MECeH O HEBEeCTe-TaTapKe, MCIOJIHACMBIA Ha
cBaapOe: «TarapaBa» («Tarapkay»), «Hynbl-Bambny
(«Pa3BeBaroTcs»), «PaBxacey («bproHeTkay).

XapakTepHbl B 3TOM IUIAHE MECHU CaMapCKOM
3p3H, NPOKUBAIOIIEH AUCIIEPCHO C IPYTHMH HAPO-
JTaMH PETHOHA. Y MOPJIBBI ATOTO PETHOHA MMEETCS
UK CBaJCOHBIX MPOU3BEJACHMIM, BOCICBAIOIIMX
KpacoTy U JYIUICBHBIE IECPESIKUBAHUS HEBECThI-
TaTapKH, BBIMIEAIIEH 3aMyX M TeHeph MPOKUBAO-

2 Y CTHO-TIO3THYECKOE TBOPYECTBO MOPIOBCKOTO HApOAa
— nanee YIITMH.
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mel B sp3dHcKoM cembe [YyBamieB, KacksaHoBa,
[ynses, c. 47-50]. B nepBeIX cTpokax MecHH B
TPaIUIIMIOHHOM JUIs (DOJIEKIIOpA 3a4HHE TOBOPUTCS:

Hynbi-Banst TarapaBaHb|PazBeBaeTcs y
nausso, IJ1aTOK,
lynpaepb-kanpaeps Tata-|Ilo3BaHMBalOT y TaTtapku
paBaHb rpymanao [Tam e, MoHHCTA.

c. 48].

TaTapKh

Bo BcTynuTenbHOW 4acTHM IECHU NPOCTBIMU
SI3BIKOBBIMH CPEJICTBaMH OOpHCOBaH 00pa3 HeBec-
TBI, B3BOJIHOBAHHOM CBOMM HOBBIM IOJOXCHHEM.
Hapsiny co 3puTenbHBIM, C TOMOIIBIO 3BYKOIIO-
paXkaTelbHBIX TJIArojiOB  «IIYJbJEPb-KaJIbAECPb»
BOCCO37ACTCS W 3alIOMHHAIOIIMIACS 3BYKOBOH 00-
pa3. B HammonamsHOM (ONIBKIOpPE CMEIIaHHbIE
Opaky HE OCYXKAAIOTCsl, HAOOOPOT, OHH y3aKOHH-
BAIOTCA, 3aKPEIUIAACh B HALMOHAIBLHOM CO3HAHWUU
B KaUECTBE MOJIOKUTEIBHOTO NPUMeEpa.

Jns QONBKIOPHCTOB «UHTEPECHBI IO3THYC-
CKHE TPOIBI, CIy)Kallue AJs co3iaHus obpasa He-
BecTbl. UTOOBI MOTUYEPKHYTh €€ KpacoTy, NpHUMe-
HSIOTCSL CPAaBHEHMSI, COMOCTABICHNE C MUPOM TPH-
poae» [Poraues, 2015, c. 440]. Tak, B mecHe BBI-
CTpauBaeTCsl TOATUYECKUU Pl CpaBHEHWU: Buode
KuJell mamapagans capesd, Kuiei mapaom mama-
pasanms KeObHeH3d, Kuleli yuyesmm mamapa-
eanmy cypueHsds. — Pocm y nesecmuvi-mamapku —
npamas 6epesa, pyku y Hesecmvl OOAPLIUIHU-
mamapky — 6emxu Oepe3vl, NANLYUKYU Y IHCCHUUNDBL-
mamapku — cepedicku bepesvl [PyxonucHsiii hoHIT
HAay4YHO-UCCIIEZIOBATENBCKOTO WHCTUTYTa TyMaHH-
TapHbIX Hayk mpu IlpaBurensctBe PecmyOmukn
Mopnosumn, 1. 35]. OueHb BBIPa3UTEIHHO U TOUHO
CpaBHEHHE: «KWJICH LHUIEBT — CYpPHEH3?» («Hajb-
YUKH — CEPEeKKH Oepesbl»). C TOUKHM 3peHHs Ha-
POIHOM SCTETUKH, MOXKaIyW, TPYJHO HAUTH Ooee
TOYHOE CpaBHEHHE. JIekcuueckue MOBTOPHI CIIOBA
«KHJIEH» 3a0CTPSIIOT BHUMaHHE Ha OOJIMKE IEBYII-
KH, XapakTepu3yIOT €€ MCUXOJIOTHYECKOE COCTOS-
Hue. B cBageOHON TecHe MOCTPOEH OYEeHb MHTE-
PECHBIM acCOIMATHUBHBIA Psif, TIe 00pa3 HEBECTHI
CpaBHUBAETCS ¢ Oepe30oi: «BHIE KUJIEH — COPE3IN
(«poct — mpsimast Oepesay), «KUIeH TapaaT — Kelb-
HeH39» («pykH — BeTKU Oepesbl»). bepesa 10BoIb-
HO 4YaCTO BCTPEYAETCS B MOITHYECKONH CHMBOIIUKE
HapoaoB Poccun. D10 oTMeuaeTcs TaTapCKUM HC-
cienoparenem K. M. MunnyumabeiM: «Haunbomnee
pacrpoCTpaHEeHHBIM OOIIMM CHMBOJIOM JUISI HAapo-
J0B, Hacemstonmx Ypano-IIoBoikckuil peruos,
sBisieTcst Oepe3a» [MunHHyHH, c. 34]. Bo3Huk-
HOBEHUE ero He ciydvaitHo. Hanpumep, y dyBamieit
Oepe3a accoMupoBaach C KEHIUHON, «B S3bIUe-
CTBE OHHM 3HAJIM ama-xypaH — marb-Oepe3y» [Tam

)ke]. Y MOpABBI 3TO JIEPEBO MOKPOBUTEILCTBOBAIIO
Opaxy, cembe, II0A0poauio. B TaTapckoil Hapon-
HOW T033UM Oepesa «...BBICTyNaeT CHMBOJIOM Kpa-
CHUBOH, CTPOWHON ACBYIIKH, BOOOIIE MOJIOIOCTH
[Tam xe]. KctaTtu, croBa «kuein» (MOpPII.), «KaeH»
(tatap.), «kalpin» (Oamkup.) B 3HaUeHHH «Oepe-
32» BO MHOTOM CO3BYYHBI, H BBICOKAa BEPOSTHOCTH
TOTO, YTO TPUPOJA 3TOTO CJIOBAa B YIOMSHYTBIX
s3bpIKkax oguHakoBa. M. X. bakupos, paccmaTpusas
WAyIIHe W3 TIIyOWHBI BPEMEH JPeBHHE TPaJIUIIU-
OHHBIC CHMBOJIBI, cooOmIaer ciemyromee: «Ob6pas
Oepe3bl, CHMBOIM3UPYIOMINN Y PYCCKUX CTPOUHYIO
NIEBYIIIKY, Y MapUHIEB — OJHUIETBOPSET ChIHA, Y
MOpPZBHI U YyBallel — HEBECTY, Y YAMYPTOB FOHO-
0ry, B TatapckoM (OJBKIOPE YacTO CITY>KUT JUIs
BBIpQXKEHHUA TOCKH, Trops, TIpyctH. <...> 0OTo
O0COOCHHOCTH, BUIMMO, CBsi3aHa C CO3BYyYHEM B
CJIOoBax ,,kacH" (Oepes3a) u ,,KalThI™ (TOpe), a TAKKE
C TEM, YTO 3CJICHbIC BETBH OEpE3bl CBUCAIOT OObIU-
HO Kak TpaypHble 3HaMeHa» [bakupos, c. 8]. s
00pHCOBKHM 00paza HEBECTHI CIIy)XKaT W JPYTHE
CpaBHEHUS, HATIPHUMED:

KCHIIWHBI-

Cusap  xommiikat Oosipa-|Hortm  y

BaHb KeHkeH3d [Pykomwc-
HBIH GoHL. .., 1. 35].

OOSIPBHITIIHT —
KOIIEeUKH 13 cepedpa.

CpaBHeHHE HOTTEH C cepeOpsSHBIMU MOHETKA-
MU HEC CHy‘-IZifIHO: CaMbIM XOZOBBIM MCTAJIJIOM JJIA
yKpalleHui y MopaBsl ObUT0 cepebpo. U3 Hero me-
CTHBIE FOBEIIMPHI JIENalld KOJbIlA, CEPEXKH, Opac-
JeThl, croiaraMo u np. K ToMy e MOHETHI «MOp-
JIOBKH», KOTOPbIC B JAPEBHOCTU HapyOaIuch U3 ce-
peOpsHOTO MPYyTKa, MMETH TPOAOJIToBaTyIo (op-
My, HATIOMHUHAIONIYIO0 HOTTEBHIE MJIACTUHKH. B 10-
3THUYECKOM CO3HAHWU HapoJa BOCIPHUSTHE cepedpa
KaK CUMBOJIa KPacoThl CHOPMUPOBAIOCH JIABHO.

B omHOM M3 BapHaHTOB NPHUBEACHHOW TECHU
oOpamaeTcss BHUMaHWe M Ha TaKOH 3JEMEHT BOC-
TOYHOTO HapsJga HEBCCTLI, KaK HAPYYHBIC yYKpaIlle-
Hust: Kemokckeoe newixcemso mamapaedrnb Kxeoer-
33, CYPOHOO NewKcems mamapasansb cypKkckeoe. —
bpacnemamu ynusaner pyku mamapxu, ece 8 Kojiv-
yax pyku mamapku [ Tam xe].

ITeBma mHTEpECYET HE TOJBKO BHEITHUHA OOJIHK,
HO U OYIIEBHOC COCTOSAHWUEC HCBCCTHI. Cneumbmca
MOPIOBCKOTO (DOJIBKIIOpA COCTOUT B CTPEMIICHUU
PackpbeITh 00pa3 Yepe3 AYIICBHBIE IMEPEKUBAHUS
reponHd. B HameM ciydae neByIIKa, OKa3aBIINCh
B HOBOM JJIs1 HCC IIOJIOKCHUU, HMCIIBITHIBACT CJII0XK-
HbIE YyBCTBa, muiaveT. Ee o0pa3 KOMITO3UIITMOHHO
YPaBHOBEIINBAETCS 00pa3oM JKeHUXa:

Baii, xu nHeusze tartapaBa|KTo yBUmen crie3sl TaTtap-
aBapbiH, KH,
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Baii, scp momnaso TaTapa-
BaHb HEU3E,
Baii, scs Bacrazo Tarapa-

Off, cBOM MyX TaTapkKy
yBUAE,
CBoOll My TaTapKy YyCIbI-

IaJi.

BaHb Mapu3e [Tam xe].

[Tecus, moctpoeHHass B opMe aAmasora — Jo-
BOJIBHO pEAKO BCTPEUAlOIasics pPa3HOBHIHOCTH
ycTHOM moa3uu. Ho 3/1ech OH ompaBibiBaeTcs 3a-
MBICJIOM BKJIIOYHUTE B CIOXKET €IIe€ OJHO JIEHUCT-
BYIOILIEE JIMIIO, TIOMOTAIOIIee CIyIIaTeTio dYepes
COCTpaJlaHie OCO3HaTh TIYOWHY TepeKUBaHUI
MOJIOJION >KCHIMUHBI. JKCIPECCHS TIECHU BBIpaXKa-
€T TIOJIOXKUTEIHLHOE OTHOIIICHUE K aJjpecaTy BBICKa-
3pIBaHUs. OHa 3BYYHT B COUYBCTBEHHBIX, OJ1aroro-
BeWHBIX oOepToHax. OTOOP S3BIKOBEIX CPEICTB B
MPOU3BEICHUM aJCKBATCH PEIICHUIO0 IOCTaBJICH-
HBIX XYOOXKCCTBCHHBIX 3aJady. HpeI[CTaBJ'IeHHBIC B
IecCHe CHHOHUMHUYHBIE CIIOBA «IIOJIAaHSAKA», «Bac-
TBIHEM) JaHbI B YMeHI)H_[I/ITeJII)HO-J]aCKaTeJ'IBHOI\/’I
¢dopMe U MOJUYEPKHUBAIOT BHUMAHUE M 3a00Ty JIIO-
Osiimero yenmoBeka. B oTBer Ha kanoOy Mosomoit
JKEHBl Ha TO, YTO OHAa HE 3HAET 4Yy)XKHe OObIYad,
MOHOILOI\/II MYK IIPOCTBIMU CJIOBaAMU 06’I)SICHSICT JIFO-
OMMO¥i, 4YTO Bepa U O0BIYaM €ro MaTepH MPOCTHI U
He3aTeilMBBl — Kak XJjeDd, KaK KpecThSHCKas
JKU3Hb Ha 3eMJIC:

Ymrteikas  coH3d  THcH|PacTomu-Ka THI €€ MMeUKY,
MELbKaH30, CBapu-ka TBI €W CBEXHU
[ugukas CcOH3d  CBEXa|CyI,

SIMOH30, Wcneku-ka Thl €Ml MATKUKA
Tlanukas  coH3d  4eBTe|XJIEOD,

KIITUHUH3I, MSrKyo TOCTENb Ui Hee
AlbIKasi COH3) Ye€BTE Tap-|MOCTENH,

KaH30, Beuepom mno3nHuUM ThI €€
MaL[TI/IKaH YOKHIIHE T103/1a|OTOHCK IMOTYIIH.

tosiHeH3d [Tam xe].

B cBaneOHOl TiecHe, HAMOJHEHHOW TITyOOKHM
($HI0COPCKUM CMBICIIOM, HalIEHBl aJleKBaTHbIC
XYZI0KE€CTBEHHO-N300pa3UTEIIbHBIE TIPUEMBI, S3bl-
KOBBIC CpEJCTBa, YTOOBI HE TOJBKO II0Ka3aTh
BHEIIHOCTh T€POMHH, OTTCHUTh €€ HAllMOHANBHYIO
CaMOOBITHOCTD, CHEITUGUIHOCTh OJCKIBI U yKpa-
LICHUH, HO M OTPa3UTh CI0KHOE COCTOSIHAE HEeBeC-
Tel. CopepkaHHEe 3aKIIOYCHUs], NOCTPOCHHOTO B
COOTBETCTBHU C OKUAAHHUSIMHU CIIyLIATeNs, Iepeaa-
€T BCIO IIPaBA0NOA00HOCT IPOUCXOISILETO.

PaszBepHyTass pa3pa0oTka TeMbl MEXKHAIHO-
HaJBHBIX OpPaKkoB B CBaJIeOHOM (DOJIBKIIOpE CBUJIE-
TEJILCTBYET O TOM, YTO MOpP/BA Urpajia CBaAbOBI C
MPEJCTABUTEISIMA JIPYTUX HApPOJIOB, OCOOEHHO C
TaTapcKUM, MOTOMY YTO OHa OblIa €CTECTBEHHO
HWHTETPUPOBaHA B KU3Hb COCEAHEI0 C HEW 3THOCA,
OpPHEHTHPOBAJACh B €r0 JIyXOBHOW KYyIJIbTYpE, CBO-
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0oITHO BITajiesa SI3BIKOM, YBaXkaia Bepy, OOpSIbI U
TpaguLnH.

Tarapckuii 36K, cBaJleOHBIE 00psAaBl U (OITb-
KIIOp HamOoJiee CHIBHOE BJMSHHE OKa3alh Ha
KyJbTypy MODPJIBBI-KapaTaeB.

CrpykTypa cBanbObl MOpJBHI-KapaTacB BoOpa-
7a B ce0s MHOTHE AJIEMEHThI CBaIcOHON OOpSTHO-
cti MopaBel M Tatap. OHA mpencraBiseT coboit
CBOETO pOJa CHHTE3 CBaJIeOHBIX Tpamuluid, OObI-
yaeB, (OJBKIOPA YKa3aHHBIX HapoaoB. Tak, y ka-
paTaeB MOXHO OBUIO HaOIIOAATH OOpsSI NEBUUBLCH
0aHH, KyJa HEBECTa HANPaBJsUIaCh B COMPOBOXKIE-
HUHM JBYX TOJPYXKEK M CTAPYIIKA — PaCIOpPSIU-
TETBHUITBI OAHHOTO W B IIEJIOM CBafeOHOTO 00psi-
noB. 1o CIOXUBIUMCST KAaHOHAM PUTYaIBHON Oa-
HU, HEBECTa BBIXO/MJIA OTTYJA CO CTapyIIKOH, Ha-
KpBITasi OJTHUM IUIATKOM. DTOT 0ObIYaii, OBITOBaB-
WA JUTNTENEHOE BpEMS, 3alIOMHHIIICS TOKUIIBIM
xeHmuHaMm [IloneBsle MaTepuansl aBTOpa. 3amu-
caHo co cioB bamsgkaeBa A. I'.]. B Oane HeBecte
3amieTand B KOCY JIGHTY — CHMBOJI JI€BUYECTBa.
[Ipu 3aBepmieHNn puTyaja IEBYIIKa CO CIOB pac-
NOPSITUTETBHULBI Oarofapuiia AyX0oB-IIOKPOBHUTE-
nei 6ann: «Cnacubo BaM, OTell ¥ MaTh OaHH 3a TO,
YTO HE Myrajd, HE MeIIaJl MBITbCA, 3a TO, YTO
XJIECTaJIN 30JI0THIM BEHHKOM, 3a TO, YTO MBUIU Ce-
pebpsiHol Bomoit» [Pomamikus, c. 87]. B map um
OHa OCTAaBIIsIJIa 30JI0TYIO WIIH cepeOpsIHyI0 MOHETY,
B 20-30-x rr. XX B. — npocryto aeHexky [[lone-
BbIE MaTepHalibl aBTOpa. 3amucaHo co cioB bas-
kaeBa A. I'.].

Puryan xaparaeB Mamo 4eMm OTJIMYANCS OT
«TeiTepbKCunHb OaHW», IPOBOJUBILEICA Y MOPII-
BBI-3p3u 1 MoK Mopaosuu. [TogoOHbIM ke 00-
pazom mpoBoamiIach OaHS HEBECTHI Yy TarTap-
mumapeii. B ocHoBHOM pernone B 61aroJapHOCTb
MOKPOBUTENLHUIIE OaHM HEBECTa OCTaBIsjia Ha
KaMCHKE MEITHBIA mepcTeHek. Bo3MokHO, 0ObIvaid
MIOJTHOCUTH JICHBI'M OBLT 3aMMCTBOBAH KapaTasMu y
MeCTHBIX Tatap. Tropkckum Hapogam [loBomkbs —
TaTapam, dyBamiam, OalIkupaM — CBOWCTBEHHO HIC-
MIOJTb30BaHME CEPEeOPSHBIX M 30JI0THIX MOHET pas-
JUYHOTO JIOCTOMHCTBA B XOJIe CBaZcOHBIX PUTYya-
noB. bin3ok 1o cBoeMy xapakTepy K STOMY U ApY-
roit oOpsa. YV kapataeB emie B 20-30-¢ r. XX B.
MOKHO OBLJIO HAOJOJAaTh KYJbT IMOKJIOHEHUS IO-
KPOBUTEIBHHIIE BOABI — «CY 0N KIOPCITE» («Cy
IOJIBl KYPCATY») — «IOKa3 HEeBecTe JOpOTH K HC-
TouHUKY». Cpean Tex OpadyHbIX 00pSAI0B, KOTOpHIE
COBEPIIAIOTCS. HA CTOpOHE XeHuxa, M. bakupos
TaK)Ke paccMaTpUBaeT BCTPEUY HEBECTHI, OOpsKe-
HUE JIOMa, CBaan0y WiH cBajecOHOE 3acTONbE, IO-
Ka3 HEBECTe JOpOTH K pPOJHUKY («Cy IONBI
Kypcary») [bakupos, c. 78]. B cemax kaparaeB
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MOMHST OOpSA IECTBUS HEBECTHI K HCTOYHHKY,
COIPOBOXIABIINICS POCKOAMHU K XPaHUTEIbHUIIC
BOJBI OBITH MUJIOCTUBOM M HHCIOCHATh Aetei [[To-
JIeBbIE MaTepuallbl aBTOpa. 3amucaHo CO CJIOB
[Ipazmaunoit B. A.]. B s3prdeckux mpencraBicHU-
SX MOpIBBl Benp-aBa ObLla NOKPOBUTETBHHIEH
BOJIbI, TUIOJOPOUS W JETOPOKACHUS U JUTHTEIb-
HOE BpeMs SBJSUIaCh OOBEKTOM MOKIOHEHHS. Y
JTSIMOMPCKUX, TEMHHUKOBCKHX, CEPraucKuX Tarap-
mumiapeit Mopaosun u Huxkeropojckoit obnactu
TaKXKe CYIIECTBOBAN JPEBHHUH KyIbT MOKIOHCHHUS
IyXy BOJBI «Cy HsCE», KOTOPOMY CTPEMHIIUCH
MPUHECTH MCKYMHUTEIBHYIO JKEPTBY: JICTICIIKH,
COJIb, KPYTYy.

B 2004 r. HamMmu ObUTH cIIElaHBI 3aITUCH pac-
CMaTpHUBaeMoro cBajaeOHOTO (¢oJbkiopa (mpHuue-
TOB M TMeCeH) B cenax kapartaeB. CBaaeOHas mo-
93Usl, K&K U Y MOPJIBBI OCHOBHOTO PErHOHA, Mpe-
CTaBJICHA Pa3JInYHBIMHU KaHPAMH, CPEAH KOTOPBIX
CIIEAlyeT BBIACIHUTh «ICTAN APTHIHIATBl JIKBIPY
(«ecTaN apTBIHIATHI KBIP» ), «BI3BIH IKBIP» («O3BIH
KBIP») — «IJTMHHBIC 3aCTOJIbHBIC TIECHU», C KOTO-
pBIX HauuHajICcA nup. [lennck oHM, MO CIOBaM K-
TeNer, Mo-PyCCKH U TO-TaTapcku. B mocnegHem
cllyyae MOTHB OBUI COBEPIIEHHO APYTMM — 3a-
VHBIBHBIM: Ocmenb 9Cma2d309 CbI3HOH NUIIE)
nymuoc, / Yanapel 03am 03suenv nuana. / J{ocep-
aap uosk mapne oxcapaap, / qu3esmsowi3 cu303H
usna [IloneBpie MaTepuanbl aBTOpa. 3allMCaHO OT
I'monunoit JI. A]. (Bcman ocmeze30a cesnen nwvis-
Ja noouoc, / Yanope samv-auwen nvisna. / JKvipnap
uoex mopaiae ycoipnap, / Juseanedes cez0an osna).
— ¥V sac na cmone 6ymuinxa u 3enenvie noOHOCwHL ¢
nuaramy, mvl Obl CHelu pasHvle NecHU, HO Mbl
cmecnsiemcs. B TecHAX 3Bydaln BOCXUIIEHHE,
YTOHUYCHHBIE TIOXBAJBI B apec X035eB: boaviHiap-
O0an neusanHe wanmaovim / Bolpaneeaniapuvi us-
a3n kanmaosm. Tups asviinapoarn Kb 0xcapedem,
ce309n axuu kewu manmaosm [Tam xe]. (Boavin-
Hapoan neuysHHe uanmaovim, / bopneconnapue
937191 Kanmaovim. / Tupa agvlinapoa Kyn liepedem,
/ Ce30an sixuivl kKeute manmaowvim). — Ha ocmpoesax
(80a0ICCKUX) CEeHO He Kocula u s1200bl He peand, U
He ena. Muozo cen nepexoouna, nyyute 8ac nooetl
He Hawa.

TemaTnka cBaleOHBIX NeceH camas pa3zHo00-
pasHasi, HO JOMHUHUPYIOIUMH OBUTH MPOCITABICHUE
JO/IeH, UX KPacoThl, YYTUBOCTH M XJIEDOCOIHCTBA

XO034CB.

ATNapeITEI3 aTiapuaH sK-
IITM MIKEH,

Aii, KOHU y Bac, KOHHU, OKa-
3BIBACTCA, XOPOIITHUE,

Celparei3 na OamtapiaH|AX, MHBO-TO Belb Yy Bac,
TaTIbI NKEH, clamie Mena,
Ceiparsizra cayraHaplp|3HAYNT, XO35MH 100aBUII B
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KOJIMAarbIH, IIUBO XMEJIb,

Kuneren cesra Ouk croiiren(M mpuexan (K Ham) mpu-
kyHaraM [Tam xe]. rjamarh O4YeHb JIIOOMMBIX
(ATnapsIrsl3 aTnapiaH sx-|rocreil.

IIBI UK9H,

Celparsiz  fga  Oamtapnan

TaTJIbl UKSH,

CeIparsizra CalraH/bIp

KOJIMAarbH,

Kunron cesra 6uk ceiiron

KyHarsIM).

Hapsiny ¢ nmuHHBIME, UCTIOTHSUINCH KOPOTKHE
MECHU, MPU3BAHHBIC YCHWJINTH BECEJbE, BOBJICUb B
MUp BCEX YYaCTHHKOB. B HHMX BKIIFOYaIHCH Dile-
MEHTBHI BOJIIEOHBIX CKa30K, MOTHBHI KEIAaHHOCTH
rocTel, TF000BHOT'O OTHOIICHUS K HUM: Cmonkam
aulyc anca aa, Culpam dUyC ICCUs, Cblpaza caneam
KbLIMA2bIH, KUuabesanoep caueans Kynaevim [lleH-
TpaJbHBIA TOCYJAapCTBEHHBIM apxwuB PecmyOmukn
Mopnosuu, 1. 10]. (Cmonxamuvr ancana, / Col-
pamuvl ducona. / Cuipaea canean KoamaviH, /
Kunean coticon xynacvim). — Cmaxan 2oopum
sozvmu-ka, / [Tuso coeopum neii-xa, / B nuso xnan
xmenw, / Hpuwen nrodoumsiii Mot 20cmb.

Ha BToOpoi#t neHp cBamp0B HOBOOpadHAs WC-
MOJTHSIJIA «JIKEII KHWJICH DKUPIATY» («SIIb KWJICH
KBIpIATy») — TPAIUIIMOHHYIO TECHIO, aJpecOBaH-
HYIO K2)XIOMy TOCTIO CO CTOPOHBI >keHuxa. OObI-
yail coxpaHsiica B cene Mopaosckue Kaparan go
80-x rr. XX B. CHavana nuio obpamieHue K TocTio
110 UMEHH, 3aTE€M HCIIOJHSJICS HEU3MEHHBIH TEKCT:

Anca KymeIMAarsl 3CTyTI-
KaMBbl,

bumr  GapmakkbIHaNapHIM
TaJIMachIH.

Kasca remma xancoH 6e3H3H
X9TEp,

Ca3HPH X3Tep KaJMacoH
[Tam xe].

(Amca KymeIMOarsl CTyTI-
KaMBl,

bum  6apmakkbeIHAIAPHIM
TaJIMaChIH.

Kanca reiHa KajcelH 0e3-
HEH XaTep,

Ce3HeH XaTep KaJIMachlH).

Ecnu Bo3pMemb H3  pyk
MOUX CTOTIKY,
[Iycte manbibl
OHEMEIOT.
ITycte oOuma ocraHeTcs B
MaMsTH HaIle,

Jla He ocTaHeTcs B MaMsTH
Ballei.

TBOU HC

Brmubas HO,Z[H@CﬁHHBIﬁ CTakaH, IoCTh KJjajl B

CTOIIKY IEHBI'W — TIOAApOK HeBecTe. CXOXKuit oopsi
YTOIIECHNUS MUBOM, Oparoil HaOmogancsi y MOp/ABbI-
ap3u cena lllyrypoBa bosbiieOepe3HUKOBCKOTO
paitona MopaoBun [MopmoBckast cBajeOHas 00-
pAIHOCTD M TI033us, ¢. 95]. [locTeneHHO y KapaTaeB
OH TIpETEepIEeBA U3MEHEHUS: B KOHIIE MPa3THECTBA
YYaCTHUKOB YIOMIaJdM Ie4eHbeM, KOH(]eTamu,
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OpELIKaMH, CEMEUYKaMH, a B OTBET POICTBEHHHUKH
KJIaJIM Ha MOJIHOC MoJapku i aeHsru. Ilocne ona-
pUBaHHS HCIHOJNHSUIMCh «KBICKA JDKBIP» («KBICKA
KBIP») — KKOPOTKHE IecHW», Isicku. To xe mena-
JIOCh W TIpW BO3BpamieHnu co cBaabObl [IloneBbie
MaTepuaibl aBTOpa. 3amucano co ciaoB HukyrmieBoit
A. B.]: KeHIIMHBI pacleBaadl YJIUYHBIE MECHU —
«ypam JDKBIPBD» («ypaMm IKBIPBD»), MY>KYWHBI —
«TaKMaku», IIUPOKO PaCIpPOCTPAaHEHHBIE Y TIOPK-
CKUX HapoJI0B (TaTap, Gamkup).

IlecHn, McnomHABIIMECS HA JJIWHHBIM MOTHB,
Ha3BIBAINCH «TYH JUKBIPBD) («TYH JKBIPBI») — «CBa-
neOHbIe IECHU» — M IPEAHA3HAYAINCEH CBATHSIM:

be3nrusH yThIpran KyHak-|Hamm roctu, 4to cuasT Ha

Hap:

KuuatHa keH TyraH ail ke-
6ek [Pomarnikus, c. 100].
(be3neH yTBIpraH KyHak-
Hap’

MOYETHOM MEcCTe,
[Tono6HO nyHE,

IIOJIHOM B 4ETBEPT
(Bmecy w panee mOACTD.
nep. JI. A. I'monnHo¥#).

CTaBlIEH

KuuatHa keH TyraH ail ke-
OcK).

Hcnonp3oBaHue CpaBHEHUI C JIYHOW OOBIYHO
JUISl yCTHOM T10331HU Tatap.

[lo xapakTepy HCIOJHEHHUS y KapaTraeB MOKHO
pasrpaHUYMTh TECHH Ha JUIMHHBIE, KOPOTKHE H
yiuaHble. CaMH MCIIOJTHUTENN BBIIENSAIOT UX JBYMS
CJIOBaMH, T IIEPBOE CIOBO 0003HAYAET BU]I IIECHH,
a BTOpOE — MaHepy MCIOJIHEHUS, HallpuMep: «O3bIH
IDKBIP» («O3BIH XKBIP») — «00LIast MPOTSHKHAS TECHS
MIECHS», «KBICKA JKBIP» ((KBICKA JKBIP») — «KOPOT-
Kasg TECHS», «ypaM [DKBIPBD» («ypaMm >KbIPBI») —
«ynuyHas necHs» [Tawm xe, c¢. 102]. D10 mo3sosser
OTJIMYUTh MX OT NPHUYETOB WJM AETCKuX ImeceH. K
OCHOBHOMY OIPEIEINTENIO BU/IA TTECEH JO0aBIsIeT-
Csl TEpPMHUHOJIOTHS1, 0003HAYAIOIIAs KOHKPETHYIO CH-
TYALHIO: «3CT3JIb apThIHAATBI O3bIH JDKBIPY («OCTal
apTBIHJArbl O3bIH JKbIP») — «IJIMHHAS MECHS HAaxXo-
JSIIIUXCA 3@ CTOJOMY», <OACTIUIAP apThIHAATBI
KyHAaKJIapra JDKBIPIBIA THIPraH HKBIP» («ecTall ap-
TBIHZATBl KyHaKjapra XbIpJIbI TOpraH >KbIp») —
«3aCTOJIbHAS TIECHS JUISl TOCTE», «O3BIH JKBIP KY-
HakJap JIIEH» («O3BIH JKBIP KyHaKIap edeH») —
«UTMHHAsI TIECHS JJIS TOCTEH», «O3BIH JDKBIP KbI3-
Japray («O3bIH JKBIP KbI3JIApra») — «IJIHMHHAS TECHS
i nesymiek» [IloneBele MaTepuansl aBTOpa. 3a-
nucaHo co cioB [Ipa3nuunoii B. A.].

KopoTkue mecHrn OOBIYHO HAcCUHWTHIBATU 4—12
CTpPOK, HaIpHMep:

JDkbIpnbliik 211, KbIp-|daBail cmoem, naBail cro-

JIBIHK DJIH,

JKbIpIaMblil TOPMUK 314,
Unsusk KeOek SII yMepH?,
Bymka y3ma3pMbIHK  2am

eM,
be3 mecen cumere He Oy-
TeM,

Kaxk nBeTox M0I070CTh,

59

[[ToneBsie Marepwaisl aB-
Topa. 3amucaHo oT I'JoHu-
noit JI. A.].

(OKpIpasiiik one, >KbIPIbBIHNK
e,

Ke1pnamelii TOpMBIIK a11€,
Youok kebek sb roMepHe,

Bymika y3apIpMBIiiK ae).

He Hano napom npoBoauTh.

Tematnka mx Obuta camas pazHooOpasHas. B
HEKOTOPBIX M3 HUX IEBYIIKH KOPWIIH, ITOA3a10pH-

Bas MapHEN:

Bonapip Gamrsr ak 6andbIK,
Ax OaJTYBIKHBI aTiall YbIK.
JIKUTUTIASPTD HIYN KHITHIID,

Kapa uwmkMdH, ak Kamyblk

[Tam xe].

(bonapip Oarbl ak OATYBIK,
AK OaTYbIKHBI aTJIaN YbIK.
Erernopro mryn xunema,
Kapa unkMoH, ak KaIubIk).

C KpBUIbLIA CITyCKAasCh,
benyro rnuHy nepemaray.
ITapusiMm wuper 4epHsbIid
YEKMEHb,

W Genplit MemIoKk Ha cru-
HE.

COIle)KaHI/IeM JJIUHHBIX MIE€CEH MOIJIO 6BITI:
IIOBECTBOBAHNE O OE€30TBETHOM IIOOBM OJMHOKOMN

JIEBYIIKU:

BaXaT KIOIIPBIHID HAN3D,
Bap MUHAM HOTAILIAPBIM,
MHuHEHreHd 0K 03X3THM,
Tyram ky3 suoisipam [Tam
xel.

(boxer KymIopeHas uae,
Bap munem unranuiepem,
MuHEM reHd 0K 0oXeTeM,

Tyreno Ky3 AUIbIOpEM).

B cyacTimBoM o3epe Ky-
HaroTes,

OT0 MoU NMOAPYKKH,

Y MeHs c4acThs HET,
JIptoTCSl MOH CIIE3BI.

Yacto BCTpedananch M TParuvdecku OKpallieH-

HBIC MOTHBBL. DTHM TICCHSIM OBUIM CBOWCTBCHHBI
HEOOBIKHOBEHHBIH JHPU3M, HEXHOCTh, POMAaHTH-
YECKOE OTHOUIIEHWE MOJIOJBIX JpYT K JIpYyry, BOC-

TOYHAsA YTOHYCHHOCTDb U 3CTCTU3M.

Ky3m3 kepriek caHaliuk,
Ky3zm cukcon kepmex Oep.
CuKc3H Kepriek 0ep Ky3o,
Hapait Oymuk Oep cy3md
[Apcnanos, c. 139].

(Ky3mo xepdhek caHambIiik,
Ky31o cukcon kepdek Oap.
Cukcon kephek 6ep Ky3no,

Jagaii OyibIiik Oep cy3io).

[MocMoTpuM B OKHO,
ITocuntaem pecHULBI
riasax.

BoceMmpaecaT pecHun B o11-
HOM rJjasy,

JaBait OymeM equHBI
CIIOBE

(Bmece w pamee MOACT.
nep. . JI. bukunnna).

B

B

B JJIMHHBIX JIMPUYCCKUX TICCHAX TICJIOChH O

M00BH, BEPHOCTH M TPEJAHHOCTH, CBUAAHUSIX,
pasnyke, ropeud oauHouecTBa. OHU OdOpMIISIIH
0oOpAOBBEIA CTpOW CcBanbObl, MpuaaBas €d 3ByY-
HOCTb, HETOBTOPMMOE OYapOBAHUE M IIPENIECTD,
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TOPXKECTBEHHOCTh, CO37aBasi Ipa3JHAYHOE Ha-
CTpOEHHE, YYBCTBO €IWHEHUS W HPUYACTHOCTH K
CO3/IaHHI0 HOBOM CEMBU CPEAM POJCTBCHHUKOB M
OJTHOCEJIbYaH.

JITMHHBIM TIECHSIM KapaTaeB MPUCYIIN BOCTOY-
Has CO3epLaTeNbHOCTh, (QHUIOCOPCKHE CpPaBHEHHS
C MUPOM >KHBOI IPUPOJIBI.

Cunsue yTku mycth Tuxo|llycTts Mama cuaut u 1uia-
CUJISIT YeT B 0XKHJIaHUH.

B rHesmo coOuparor myx|Kak mnrTuma, morepsBiias
[Tam xel]. NTEHLA.

UM He uyxno uzo0pakeHHE pa3IH4yHbIX CO-
CTOSHMI JYIIH, CKOPOTEYHOCTH CBHIAHUUN: Al Oa
VHU, KeH 0a yuu, / bepborvim apacwinoa, / Jocane-
Kauoar avpviiovim, / bep munym apacwinoa [[lone-
Bbl€ MaTepualbl aBTopa. 3anucano ot ['monuHoi JI.
A.]. (A1t 0a yunweiil kou 02 yiinwii, / bep 6orvim apa-
conoa, / Xauvikatioan atipoliovim, / bep munym
apaceinoa). — M connviuko uepaem, u IyHa uepaem
Mmedxncoy oonou myuei. C MUTbIM paccmanico max
ObICMPO, HE3AMEMHO 8Ce20 3 OOHY MUHYMY.

[upoxoe pacmpocTpaHeHre B cBaAcOHOM MO-
93WW TONYYHIIU «TaKMaKW» — KOPOTKHE TIECHH, B
KOTOPBIX BBIPAKAINCH JIIOOOBHBIE UyBCTBA, MPH-
3HAHMUS:

CaBeM cUHD, C3BeM cuHd, |JIr00iro Tebs, 100110 Teos,
ChBeM Kapa KIO3WHHTE, Jlrobmi0 TBOM UepHBIC Tia-
Bripkaiiuan 1a OHBITMAaMOH |3a,

Cunen »iiTker cio3unHe|Hukorna s He 3a0ymy

[Tam xe]. To6oro0 cKka3aHHBIE CIIOBA.
(Cesm cune, cosiM CHUHE,
CesM Kapa Ky3eHHe,
BepxkaiiuaH 1a OHBITMaMbIH
CuHCH oHTKOH CY3CHHE).

B wactymkax menoch o JI000BHOM TOMIICHHH,
CTPEMJICHHH K JIIOOUMOM:

Trorepex Ky3JIdyHBIH Cylia-
PHI caKeH,

DOHIITEM HKAHBIM KIOHTIH-
re.

JKUpaK JOKIOHD JIKAKBIH
UTAI

Knnpaem cBI3HD CrOHT HTE
[Tam xe].

(Tyrapak Ky3J'IaYHI>IH3 cy-
JIapbl CaJIKBIH,

DYTeM KaHBIM KOUTOHTD.
Epak 107HBI SIKBIH UTEI
Kungem ce3ne colronro).

W3 kpyriaoro pogHuka Iuj
BOTY,

N3-3a Toro, uto ropur ay-
mIa.

Janexuil myTs, crenaB Ko-
POTKHM,

[pumen, Tak Kak 00O
Bac.

3
Kysnay — u3MmeHeHHas (opma cloBa «KY3JIOBEK», B

pas3roBOpHOM  peun

HCTIOJIB3YETCA B

3HAYCHNH

B 3aCTONBHBIX UIMHHBIX MECHIX JOIMYCKAINUCh
¢unocopckre pasMBIIUICHHS O CMBICIIE >KU3HHU,
BpPEMCHH, OKPYKAIOIIEeM MHpPE, O TOM, YTO HAJ0
KT BECEJI0 W HE TPYCTUTHh Ha cBambbe. OO 3Tom
MeJI0Ch M B APYTHUX NecHaX: Kucs 6yna, y3advipb —
/ Bunvoane 6yma myszaowip, / Byma mysca, mysca
uoetl, / Ymepo ysmac oyacel udee [LleHTpambHBIH
TOCYJapCTBCHHBIN apXuB..., 1. 10] (Kuy 6yna, y3a-
ovip, — / Bunda 6yma’ mysadep. / Byma mysca
mysca ude, / I'omep ysmac 6ynca ude). — Beuep 6y-
dem u mpotidem — NOSAC ¢ melda naoaem, NosC
nycms naoaem, nycmu 0bl HCU3HL He NPOXOOUNA.

B cBasieOHBIX MECHAX KapaTracB 4YyBCTBYETCS
CIUIaB Pa3HBIX KYJIbTYP.

Ormmunst  cBameOHOTO (HONBKIOpAa MOPABHI-
KapaTaeB OT CJOXHUBIICTOCS Y MOPJBBI-3P3U U
MOKIII COCTOST B CJIEAYyIOIIeM. Bo-mepBbIX, cio-
BECHO-TIOITUYECKAsT YacTh CBaJbObl (DYHKIIMOHU-
poBajia B OCHOBHOM Ha MHIIAPCKOM JHaJIEeKTe Ta-
TApCKOro $3bIKA, YTO HE MOTJIO HE HANOXHUTH OT-
meyaTka Ha  XYJ0KECTBCHHO-U300pa3uTeNbHbIE,
SI3BIKOBBIC, CTUJIMCTUYCCKUE CPEJICTBA; BO-BTOPBIX,
Mepexo/l KapaTacB Ha TaTApCKUH SI3bIK OOYCIOBUIT
MOSIBJICHUE TAKUX HOBBIX JJIsl 3TOW TPYIIBI MOPII-
BbI TIO3THUYECKUX JKAHPOB, KaK «TaKMaKH», Xapak-
TEpHBIC JUIS TIOPKCKUX HApPOJOB; B YCTHOM TBOP-
YECTBE MOP/IBBI-KApaTaeB OTCYTCTBYIOT IMECHU O
JKEHUTHOE JIETeH Ha B3POCIHBIX JACBYIIKAX, O MOXH-
IIICHUW HEBECT, HE OTMEUYCHBI TEKCTHI, CBSI3aHHbBIC C
pUTyaioM HWMSHAPEUYCHUS; B-TPETHUX, HMEIOTCS
OTIINYHS «B TPHUBS3KE» MPOU3BEIACHUN CBaIcOHOM
mo33uu K 00psiay. Tak, HECMOTPS Ha MPUCYTCTBUE
YTPEHHUX W BEUCPHHUX MPHUUETOB, OHM HE OBLIH
CTOJIb TPOJIOJDKUTEIBHBI, B-4ETBEPTHIX, WMENACh
pasHuIa B CTEIICHH PaclpOCTPAaHEHHOCTH U 00be-
Me npuuuTaHuid. OrpaHUYEeHHOCTh HCIOJIb30BAHUS
WX Ha CBajpde y KapaTaeB CBSA3BIBACTCA HAMH C
BJIMSIHUEM MECTHOT'O HACENICHHS: Y TaTap KOPEHHO-
ro PeruoHa, OCOOCHHO Ka3aHCKUX, MPUYETHI MOJTY-
YUK C1aboe pa3BUTHE WU HE OTMEYAIOTCS BOOO-
ie. Y MOpZBbI OCHOBHOTO PErHOHA OHU ObLIH JIO-
MUHHUPYIOIIMM JKaHPOM CBaJcOHON T033UH; B-
MSATHIX, JIISL KApaTaeB CBOWCTBEHHO JICJICHUE MECEH
MO0 TPOJOJIKUTEILHOCTH HCIOMHEHUS (JUTMHHbIE,
KOPOTKHE), MECTy HCHOJHEeHus (yJIu4YHBIE, 3a-
CTOJIbHBIE), TIPeAHA3HAYCHUIO («TyH KBIPBI»
(«Tyi KpIpBI»)) — CBajeOHBIC TECHU, MpeIHa3Ha-
YEHHBIC TOCTSAM), TOTJa KaK Y MOPJIBBI-OP3U H
MOKIIK ObLIa Tpajaius M0 MO3ITHYECKUM KaHpaM

«HCTOYHHK, POJHHIOK,
JbJTY, TAC BUIHA BOJA».

4 Byra / myta — «IIMHHBIA KyCOK TKaHW», KOTOPBIHA
MCTIONB3YeTCs KaK IMosIC, KyIIaK (Iuai.).

«IPOTAJIMHA, OTBCPCTUC BO
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(MpHYeThl, KOPHJIbHBIC, BEIHYAIbHBIC TIECHH |
Ip.), XapakTepy UCIONHEHUs (IJTMHHBIE, KOPOTKHUE
MECHHU), TI0 BPeMeHH (YyTPEHHHE U BEYCPHHUE MpPU-
YeTHI), a TakKe MEepCOHM(pUKANNN TUIadeit (ampe-
COBaHHBIE OTIy, MaTepH, MOJPYyram); B-IIECTHIX, Y
MOP/BBI-3P3H M MOKIIM OTCYTCTBOBaNM crieluu-
YecKHi J1aii co0auku HEBECThl, MU} O HEOECHBIX
BEPIIHUTENAX CyAe0, KOTOPBIE CBSI3BIBAIN BOJIOCHI
napHs u aeBymku [Poraues, 2004, c. 154].

JKuzub MOp/BBI-KapaTacB B MOJUITHUUCCKOU
cpene [ToBOMKBS, TECHBIE KOHTAKTBI C COCETHUMMU
HapoJIaMH HE MOTJIM HE OKa3aTh BO3ICHCTBHS Ha
uX cBajieOHBINA 00psia u ¢donbkiop. CBagsda 000-
raTUIach HOBBIMH JKaHPaMH U TPOHU3BEICHHUSIMH,
XYJ0)KECTBEHHO-N300pa3UTEIILHBIMI U SI3BIKOBBI-
MU CpeICTBaMH, CTaB OJHUM W3 YHUKAJIbHBIX SIB-
JICHUH HWHTErPallMOHHO-KOHCOIUAAIMOHHBIX TPO-
[ECCOB, TPOMCXOMSANIMX B KYJIbType HapOJOB
CPEIHEBOJDKCKOro peruoHa. llepexonq MopABHI-
KaparaeB Ha TATAPCKUI S3bIK — CBUJICTEIBCTBO TIO-
CTOSTHHBIX MOPJOBCKMX W TIOPKCKHUX KOHTAKTOB,
HUMEFOIIUX JITTUTENEHYIO HCTOPHIO.
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Baagumup Uiabuy Poraues,

M. E. EBceBbeB ucemenaore Mopasa 19yJIoT Ie1aroruka UHCTUTYTHI,
Poccus, 430007, Capanck ur., Ctyaendeckas yp., 11 aHue A HopTsl,
rogachev-v@bk.ru.

Ouanra Usanosna HauneeBa,
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Mokaino MopaBa hoM Tatap xXajbIKJIapbIHBIH MaTAX hoM pyXu MOIOHHST OJIKICEHId Oep-OepceHd
TOOCUpEH ©OHpoHYyra OarbilniaHa. Tarap Homamapbl MOASHHM OJIEMEHTIIAPBIHBIH MOPZABA XaJKbl
(oNBKIIOPBIHA MIAKTHIH yTEN Kepye OWIrensHd, MOpABAIApHBIH eOiiIoHemy HonmacbiHAa Mnen Oye
MHIIOp TaTaplIapbIHBIH TYH TEPMHHOJIOTHSACCHHOH ajbIHTaH TOLIEHYAJISp MHUCAJ WTEN KHUTEepeno,
6osap Vnen OyeHnmarsl STHOCIApPHBIH 03aK BaKbIT JUCIIEPC SIIQY TapUXbl OCTIOH aHJaThlIa. ABTOpIAp
tapadpiHHAH QUH-YTBIp hoM TaTap XalbIKJIApBIHBIH AUCIEPC SISy YPHIHHAPBIHAA MOISHHUATIOPHEH
y3apa HOTBIHTBICHIH YarbUIIBIPraH KBI3BIKJIBI TIpolecciap Ouirenan yrend. By ypblHHapna KaTHamI
HUKaxyiap Oyiy coborute, Ty Homackl hoM (ONBKIOPHIHBIH HMHTEPHAIMOHAIBISLIYEH KY39TEepra
MOMKHH. OJiere HHTETPAaTHB KYPEHEIUIop OMIPaK TO MOpIBa-KapaTaiap eYeH Xac, aJlapHbIH Kyplue
XanpIkiap OeloH THITBI3 OoimoHenmiope TyH Homacsl hom ¢onbKiIOpIapeiHa Ja TOICHP HTMUYD
KaJIMBI, COHTBUIApHI SHA >KaHpiap hoMm ocopiopra, coHraTH-cypoTiioy hom Tenm wapamapsiHa Oaifbiid
hom Hotmxkome VYpra Mpmen Oye TeOore XambIKIapbl MOASOHHUSATCHIO OapiiblkKKa KWJIO TOpPraH
MHTETPaLUsI-KOHCOJMMIAlU TPOLECCIapblHbIH ~YHUKAIb KYPEHEUUIOPEHHOH OEepCceHa  oBepelo.
MopBa-KkapaTailllapHbIH TaTap TEJEHS Kydye — MOpABAa hoM TOPKHIIOp apachlH/Aa JIoBaMIbl YpTaKk
TapuXKa us JauMH O9IIoHEIIap OYITyHBIH KYPCaTKeue.

ABTOpNIap, MIAKTBIA KYN CaHJIBI MaTepuajra HWres3lloHen, Mopnasa hom Tarap (oibKIOpBIHIA
UPTOHre hoM KMYKe TaKMaKIAIl eJay TOHISJ JKaHpJapbl OyiTy, OXIIAIl COHTaTU-CYPITIdY ajlbIMHApHI,
Ten haM CTHIIMCTHUK Yapanap KyJUTaHbUTY XaKbIHAAThl HOTHKATS KHIIAJIAP.

Ten TemIEeHYIdP: MOIOHUAT, 3THOC, MOPABA, TaTapiap, roped-raJor, eiiIoHemy, Ty, xaHpiap,
(hoNBKIIOp, TAKMAKIIAP, OXIIANUIBIK, AIBIHMAIAP, THIIOIOTHS.
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