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Akhmadullin Azat
Gilmullovich (10.13.1932-
12.08.2021) was a literary critic,
theater connoisseur, art critic and a
public figure.

He graduated from Kazan
University in 1956 and began his
teaching career at the Tobolsk
Pedagogical Institute (1956-1958).
Later, he worked for the Radio
Committee of the TASSR (1961-
1963). A. Akhmadullin defended his
Ph.D. thesis in 1964, his doctoral
dissertation in 1984, and in 1988 he
became a professor, then a
corresponding member of the
Academy of Sciences of the
Republic of Tatarstan (1994). In
1963-1981, he worked at the
Institute of Language, Literature and
History (now the Institute of
Language, Literature and Art), from
1972 he was a deputy director.

From 1981 he was a professor of
Kazan University and until 1999 he
headed the Department of Tatar
Literature. At the same time, in
1999-2004, he taught a course at
Kazan Pedagogical University, in
2000-2004 he was the Head of the
Department of Tatar Literature.
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OXMITYJLTHH
Ipiiiaibmymia yaer (13.10.1932-
08.12.2021) — onobusaT ranume,

TeaTp Oenreue, TOHKBINTHYE,
JKOMATaTh IILIEKIIECe.
Kazan yHUBEpCHTETHIH
enja ToMamJiarad,
(Tobonbck)  moynmoT
WHCTUTYTHIHAA ykbIiTa (1956 -
1958). TACCP
Pagunoxomurersinga 1961 - 1963
emapaa dIUM. A. OXMOAYIUIMH
1964 enma xasgupgaTaeik, 1987
eNia JIOKTOPJIBIK JIUCCEPTALUsICeH
ket hom 1988 ennma ¢rmmonorus
(boHHOpPE  JTOKTOPBI TBIATIBMU
IopakKaceHd  hom  mpodeccop
BazudaceiHa us Oyna. TP dAHer
MexOup ore3acel (1994). 1963-
1981 emnapna CCCP  ®onHop
Axanemuscenery [. Ho6pahumos
ucem. Ten, omobusar hom Tapux
WHCTUTYTHIH]IA (xazep: Temn,
omobusaT hom CoHraTe WHCTHTYTHI)
SIILIHN. 1972101 JIUPEKTOP
ypbiHOacapbl. 1981 - 1999 emnapaa
Kazan noynoT yHUBEpCHUTETBHIHJA,
2000 - 2004 emmapma, Tem HI
YPBIHBIHHAH aepbuiMbliiua, Kazan
JIOYJIAT Te1arorys
YHHUBEPCUTETHIH/A TaTap SA0MATHI
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AXManyJuIMH Azat
'nabmysLI0BHY (13.10.1932—
08.12.2021) —  mureparypoBe,
3HATOK Tearpa, KPHTHK,
OOILIECTBEHHBIN JIESITEINb.

BrinyckHuk Kazanckoro

yauBepcuteTa (1956). Ipemomasain
B TOOOJILCKOM IeIaroru4eckoM HH-
cruryre (1956-1958). Paboran B

Pamnoxomurere TACCP (1961-—
1963). 3amuTHI  KaHAUTATCKYIO
JICCepTaLnio B 1964 r.,

JIOKTOPCKYIO quccepTanuio — B 1984
r., B 1988 r. momyuun 3BaHHE
npodeccopa. UIeH-KOPPECTOHAECHT
AH PT (1994). B 1963-1981 rr. pa-
6otan B MHCTUTYTE s3BIKA, JUTEpA-
Typsl U uctopuu (HbiHe MHCTHUTYT
SI3bIKA, JINTEPATYPhl U UCKYCCTBA), C
1972 r. — 3amMecTuTENnbs JUPEKTOPA.

C 1981 r. mpodeccop Kazancko-
ro yHusepcurera, 10 1999 r. 3aBe-
nyromuid kadempoid TaTapckou -
Tepatypsl. OmHOBpeMeHHO, B 1999—
2004 rr., mpenogasan B KazaHckom
NEAAarorndyeCKoOM YHHUBEPCUTETE, B
20002004 rr. — 3aBeayrONIMiA Ka-
(denpoil TarapcKkoW JIUTEPATYPHI.
B 20002012 rr. — npocgeccop Ka-
3aHCKOTO (hesepanbHOro YHHBEPCH-
TeTa.
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From 1974 he was a member of
the Union of Writers of the Republic
of Tatarstan.

His scientific interests included
the history and theory of Tatar dra-
ma, stage art, criticism, theory and
methodology of literature, and
methods of teaching literature.

Azat Akhmadullin was an Hon-
ored Worker of Arts of the TASSR
(1982), Honored Worker of Science
of the Republic of Tatarstan (2002),
laureate of the International Prize
named after Kul Gali, laureate of the
J. Validi Prize of the Union of Writ-
ers of the Republic of Tatarstan, lau-
reate of the K. Nasyri Prize of the
Ministry of Education and Science
of the Republic of Tatarstan, Hon-
ored Worker of Higher Professional
Education, Honored Professor of
Kazan University and a laureate of
the State Prize of the Republic of
Tatarstan (2017).

Kagenpacsl Meaupe BaszudachkiH
bamkapa. 2000 — 2012 emnapna
Kazan ¢enmepans yHHBEpCHUTETHI
pogecCcopsl.

1974 enman TP fA3yusiiap
Oepiere orp3achl.

Tartap apamaryprusce TapuXbl
hom Teopmsice, coxHo coHrare,
TOHKBIHTB, 9100MAT Teopusice hom
METOJIOJIOTHsICe, TaTap SAQ0HMSTHIH
VKBITY ~ METOJUKACHI  THIAIBMU
SIIYOHJICTCHEH TON TapMaKIIaphiH
Owrenu.

TACCPHBIH aTKa3aHraH
conrarh snutekitece (1982), TPHbIH
aTkazaHraH ¢oH smniexiece (2002),

Poccus I'ymanuTap (boHHOD
AKaJIEMUSICEHEH XaKbIKBII
are3acsl, Kon T'anum wucemenuore
Xanpikapa Oyiok naypeatst (2004),
Kazan YHUBEPCUTETBIHBIH
aTkazaHraH mnpodeccopbl, TPHBIH
Joymor  mpemusice  naypeartbl
(2017), KYIICaHJIbL MaKTay

rpaMoTanapbl ham npeMusuiop usice

C 1974 r. unen Coro3a mnucare-
nen PT.

OCHOBHBIC HalpaBJICHUS Hayd-
HOM JEATENbHOCTH — HCTOpUS U
TEOpHUsl TaTapCKOW JpaMaTypruu,
CLIEHUYECKOE HCKYCCTBO, KpPHUTHKA,
TEOpUsl JIUTEPAaTypbl U METOAO0JIO-
TUsl, METOIMKA NPENOJaBaHuUs JIUTE-
paTypsl.

3acmyXeHHBIH JesTenb UCKYCCTB
TACCP (1982), 3acmyxeHHBIH nes-
tens Hayku PT (2002), naypeat me-
*ayHapogHoi npemun um. Kyn I'a-
nu, naypeatr npemuu J[x. Bamnoum
Corwsa mnmcareneit PT, mnaypear
npemun uMm. K. Haceriipy Munu-
CTepCTBa O0pa30BaHHUSI H HAYKH
PecniyOomukn TaTtapcraH, MOYETHBIH
pabOTHUK  BBICHIETO  MPO(ECCHO-
HAIBHOTO 00Opa30BaHMs, MOYCTHBIN
npodeccop Kazanckoro yHuBepcu-
TeTra, Jaypear [ocynapcTBeHHOMU
npemun PT (2017).

Azat Gilmullovich Akhmadullin (1932-2021)
was a literary critic, stage art expert and critic, the
founder of the conceptual studies of the Tatar
drama history and a teacher-methodologist who
created his own scientific school and trend in Tatar
literary criticism.

Azat Akhmadullin was born in the village of
Bogatye Saby, the Sabinsky District of Tatarstan,
on October 13, 1932. After graduating from high
school, he taught physics and mathematics for a
year at a seven-year school in the village of
Shekshi. In 1951-1956, he received higher
education at the Department of the Tatar Language
and Literature of Kazan State University, from
which he graduated with honors. For some time he
worked as an editor in the editorial office of
scientific and technical literature of the Tatar Book
Publishing House.

He began his teaching career at the Tobolsk
State Pedagogical Institute of the Tyumen Region,
where he taught a course in 1956-1958. After
working for two years in the system of higher
education, Azat Akhmadullin returned to Kazan
with a key decision to link his future life with
literature. In 1958-1961, he studied at the graduate
school of the Kazan branch of the USSR Academy
of Sciences, after which he worked as the editor-
in-chief of the Department of Literary and Artistic
Broadcasting in the Tatar Radio Committee.

The scientific and pedagogical activities of
Azat Akhmadullin were mainly aimed at the

development of Tatar science and the preparation
of national personnel in three republican
organizations: the Institute of Language, Literature
and Art named after G. lbragimov of the Science
Academy, Kazan State University and the Kazan
State Pedagogical Institute.

A. Akhmadullin began his scientific research
in 1963 at the Institute of Language, Literature and
History (now: Language, Literature and Art)
named after G. Ibragimov as a junior researcher. In
1964, he defended his Ph.D. thesis “Dramaturgy of
Fathi Burnash” [1] under the scientific supervision
of M. Gainullin and continued his work as a senior
researcher. Here, the young scientist showed a
talent for organising scientific work: from 1965 he
worked as the scientific secretary of the Institute,
in 1972 he became deputy director of the Institute
responsible for scientific work.

In 1981, A. Akhmadullin was offered the posi-
tion of the head of the Tatar Literature Department
at Kazan State University, where he worked until
1999. From 2000 until his retirement in 2012, he
was professor in the Department of Tatar
Literature at Kazan State University (since 2011 it
has been Kazan Federal University). In 1999-
2004, simultaneously with teaching at Kazan
Pedagogical University, he headed the Department
of Tatar Literature in 2000—2004.

Adhering to the chosen scientific trend, Azat
Akhmadullin defended his doctoral dissertation,
devoted to the study of the development stages and
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features of Tatar dramaturgy [2], at the Kazakhstan
(Alma-Ata) Academy of Sciences in 1987; in 1988
he received the academic title of professor. In
1994, he was elected a corresponding member of
the Tatarstan Republic Academy of Sciences.

A. Akhmadullin is rightfully considered to be
the founder of the new scientific trend in the Tatar
performing arts studies. The main scientific works
of the scholar are devoted to a systemic study of
the Tatar drama development on a conceptual
basis. The research, which began with a
monographic study of the outstanding playwright
Fathi Burnash’s work, led the scholar to literary
criticism. “Every creative person unites his literary
and scientific activity into one entity”, writes T.
Gilyazov. “Two complementary scientific trends of
this intellectual activity can be distinguished. One
of them is the study of F. Burnash’s work, the oth-
er is Tatar dramaturgy” [3, p. 198]. Starting with
this work, Azat Akhmadullin had come a long
way, consisting of scientific discoveries, before he
became a famous Tatar literary critic who made
great contributions to the study of the Tatar
literature history. The scholar repeatedly returned
to F. Burnash’s works, written in the 1940s, he
achieved outstanding results studying his creative
work and returned to literature the name of a
person with a difficult fate, the author who carried
out versatile activities in the field of dramaturgy,
poetry, prose, journalism and translation [4], [5].

Numerous scientific articles of the scholar,
devoted to topical issues of the Tatar theatrical art
development in the 1960-1980s, were published in
separate collections [6], [7]. Innovations in the
work of playwrights in this particular genre of
literature, the methods for the stage embodiment of
a modern hero, the authenticity of life and its rep-
resentation in a literary work and the views on
such topical issues as stage genres allow us to
imagine the qualitative development of the
dramaturgy in that era.

In the monograph “Kunelne uyatir: khezerge
tatar dramaturgiyasi” (“Awakening Our Hearts:
Modern Tatar Dramaturgy”), published at the
beginning of the 21* century (2007) [8], the re-
searcher studies Tatar dramaturgy of the second
half of the 20" century in a broad sense, consider-
ing national stage art as an integral process. In this
major work, the author proves with convincing
evidence that works, revealing the essence of the
Soviet society developments and reflecting the
artistic authenticity trend, appeared back in the
1960s and 1970s.

A. Akhmadullin, highlighting the trend of “the
problem of finding a hero” that formed in the
dramaturgy during the difficult period of “Stagna-
tion’, exemplifies it with creative searches and in-
dividual findings in the works of outstanding
playwrights and reveals the essence of the “con-
flict-free theory”, which influenced the dramaturgy
of that period.

He explains the reason for the revival of
national drama after the “Khrushchev’s thaw” by
the increased attention to stage conventions, to
plays written with reference to conventional
metaphorical images. The analysis of the
qualitative development and change of stage art in
this work is carried out in a wide literary context,
due to the activities of numerous playwrights who
contributed to Tatar dramaturgy during this period
(Kh. Vakhit, Yu. Aminov, T. Minnullin, I. Yuzeev,
A. Gilyazov, R Mingalim, Z. Hakim, R. Hamid,
Yu. Safiullin, M. Karimov, M. Karimov, M.
Gilyazov and others). The research is conducted in
a comparative aspect (the authors who worked in
different periods of Tatar drama based on Russian
drama), which allows us to perceive the
monograph as the result-conclusion of a certain
period of the scholar’s activity.

The most significant works of A. Akhmadullin
were published in the 1970-1990s. His studies of
the work by the major figures of Tatar dramaturgy:
G. Kamal, G. Iskhaki, F. Amirkhan, M. Fayzi, K.
Tinchurin, F. Burnash, T. Gizzat, N. Isanbet, R.
Ishmurat, T. Minnullin and others, laid the
foundations for the scientific conception underly-
ing Tatar dramaturgy studies. The scholar contin-
ued his research in this direction in his monograph
“Tatar Dramaturgy: History and Problems” [9].
“This fundamental work highlights the history of
Tatar drama from new ideological and aesthetic
positions, evaluates each of the scientific and
artistic stages, reveals their features, analyses the
most important works that occupy a special place
in the history of drama” [10] — writes T. Galiullin.
This serious monographic work, based on
scientific foundations, studies the trends in the
formation and development of Tatar stage
literature up to the beginning of the 21st century
and emphasizes its main themes and problems, re-
vealing the specifics of each of the development
stages and evaluating the numerous works that
determined the emergence of Tatar dramaturgy.

A. Akhmadullin’s study is an important contri-
bution to scientific research in this area: the
scholar, taking into account the specific nature of
dramatic scripts as works of both performing arts
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and literature, evaluates them based on a synthesis
of approaches to the art of theater and literary
criticism. Drama as a special kind of literature is
studied by scientists in terms of the literary-
historical approach as a developing unique integral
system. Thus, Azat Akhmadullin created the
national conception of the Tatar drama original
development [11].

Another aspect of Azat Akhmadullin’s lifelong
fruitful work is the preparation of highly qualified
national personnel who would guide young people
on their path of science. The scholar’s activity in
this direction is mainly connected with the study of
certain stages of the drama development, the
creative work of the authors who have enriched the
performing arts and topical issues of Tatar drama.
His first graduate student Nazim Khanzafarov’s
dissertation on the topic “Naki Isanbet’s
Dramaturgy” (1975) [12] revealed the essence of
the activity of the folklorist who made a great
contribution to the Tatar drama development. This
work served as the basis for the young scientist’s
further  scientific research. His disciple’s
monograph “Tatar Comedy (Its Origins and
Development)” became his doctoral work, which
traced, in a wide literary context, the Tatar comedy
development from its classical examples to the end
of the 20" century [13]. Prof. Akhmadullin was a
scientific supervisor of a number of candidate
dissertations by young scholars who entered the
scientific arena: L. M. Samigullina [14], G. A.
Shakirova [15], L. M. Shaekhova [16], A. S.
Sharipova [17]. Their works, which are serious
research making conceptual scientific discoveries,
are devoted to the complex issues of Tatar
dramaturgy, not yet recognized as objects of
scientific research. Among the dissertation
research, carried out under the guidance of Azat
Akhmadullin, are the scientific works devoted to
Rizaeddin Fakhrutdinov, a scientist and a writer-
educator [18], the prose writer Garif Akhunov [19]
and Fail Shafigullin [20].

Another field of the scholar’s activity, which
attracted the literary community’s attention, was
his critical work on the issues related to the Tatar
art of theater and the literary process as a whole.
Not a single new work, seen in Tatar theaters, goes
unnoticed by critics: A. Akhmadullin's theater
reviews were distinguished by their detailed
analysis and meaningful assessments. His reviews
were perceived as a chronicle of the Tatar stage
life; his comments on various genres and his
critical articles, which made a significant
contribution to the development of theater

criticism, were subsequently published in the form
of thematic collections [21], [22], [23].

A. Akhmadullin’s great contribution to the
preparation of scientific personnel for this
significant branch of literary criticism was his sci-
entific supervision of dissertations on the history of
Tatar literary criticism and its complex
methodological problems. The Ph.D. thesis
completed by T. Sh. Gilazov in this area (1992)
[24] of scientific research and his active work in
subsequent years can be perceived as a new
achievement of Tatar literary criticism.

From the 1970s, Azat Akhmadullin was
actively engaged in writing textbooks on Tatar
literature and creating teaching aids for secondary
schools. With the beginning of social
transformations, he set about compiling new Tatar
literature curricula for the middle and upper classes
and gathered a team of authors to write new
textbooks; this responsible work was successfully
fulfilled. For the years of fruitful work in this area,
the scholar was awarded the K. Nasyri Prize of the
Tatarstan Republic Ministry of Education in 1999.

Azat Akhmadullin was a member of the
Writers® Union of Tatarstan; from 1974 to 1999 he
was a member of the Writers’ Union Board and its
Presidium, for sixteen years he chaired the Board
of the Tatarstan branch of the Literary Fund. The
laureate of the Zamal Validi Prize of the Union of
Writers (2007), Azat Akhmadullin, was devoted to
literature and stage art until the end of his life and
came a long and fruitful way along this path.
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KYPEHEK/JIE 9/19BUAT 'AJIMME
A3AT I'BIMWJIBMYJUIA YJbl OXM9/YJIJIMH

TaTap xomorateuenereHAs Azat ['blitnbmysia
yiel OXMaayiutuH (1932-2021) — ogobusT raamme,

®uepa CorpliiTh Kbi3bl Colidynuna,
Kazan ¢enepanp yHHBEpCUTETHI,

Poccus, 420008, Kazan mr., Kpemis yp., 18 Hue Hopr,
fsaifulina@mail.ru

COXHO CoHrare Oenrede hoM ToHKBINTBYE, TaTap
JpaMaTyprusce TAapUXbIH KOHIENTYaldb HHUIE3[d
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eiipoHern, Tarap oA0usAT OcneMe (poHEHEeH anere
FOHOJIETIEHAS Y3eHEeH (DOHHU MOKTOOCH OyIapIpran
0cCTa3, MeAaror-MeTOAUCT Oyinapak TaHBUIY airaH
3BISUTBI LII9XEC.

Azar  OXMOAYIUTUH 1932  enHBIH 13
okTss0permo TarapctanusiH Caba paiionsl baiimap
Cabacel aBBUIBIHIA JOHBATA KIJIS. YPTa MOKTOITHE
ToMamJjiaraHHaH coH, Oep en Illekmie aBBUIBI
KUICCIITBIK MOKTOOCHo (pu3nka hoM Maremarnka
ykbita.  1951-1956 emmapma Kazam  goyier
YHUBEPCUTETHIHBIH TaTap Tele hoM omo0usTHI
OyJereHmo rorapbl OejieM aya, aHbl KbI3BUT TATIIOM
OcimoH TomMamutblii. bepHukamop BakwIT Tatapcran
KHUTall HOUIPUATHIHBIH (OHHU-TEXHUK OI00UAT
PEIAKIUIACEH IO MOXIPPUP OYIIBII AIILIH.

Ilemaroruk »siruoHiereH TeMoH ©JIKOCEHEH
Tyosin (ToOoJIbCK) AQYJIST TEAarorusi WHCTHU-
TyThiHAa Oanmiam Xubops, Monma 1956-1958
eapaa cryeHTIapra 6emnem oups. Uke en rorapet
MOKTOI CHCTEMACBIHAA OSLUITOH A3ar OxMmo-
nyuiH KazaHra KHIouoK TOPMBIIIBIH  oA00uUsT
(oHe OemoH O9INIOY TYpPHIHIATHI HBIKIBI Kapap
Oemon kaiirta. 1958-1961 emmapga CCCP ®onnop
akagemusiceneH KazaH ¢winansiHIa acrnupaHTy-
pala yKbld, aHbl ToMamJjlaray, larapcraH
PagnoxoMuTeThIHA 9000U-COHTATh TAIIIBIPYIAPhI
Oynereneq Oair MOXoppHUpe OYJIIBIT DILITH.

Aszar ['sliinnbMyniia yabIHBIH THIATIBMH-TIEAATO-
TUK DIIYOHIIETe HUTe3o PecrmyOnmukaHbIH TaTap
(onen ycrepy hoM wmmum kaapmap 93epioy
foHanemeHasre o4 oemma: TP ®onHop Axanemus-
cener ['. HMobpahumor ucem. Tenm, omobusar hom
COHTaTh WHCTHUTYTHI, KazaH JoyJIoT YHUBEPCUTETHI,
Kazan pgoynor mejarorvs WHCTUTYTJIApbl OCJIoH
OOIIOHTOH.

@oHHU HIIYoHJIEreH A. OxmoayumH 1963
enma I'. HMopahumoB wucem. Tem, omabusar hom
Tapux WHCTUTYThIHAA (xd3ep: Ten, omabust hom
COHTaTh) Keue THIAIBMH XE3MOTKOp Oynapak
Oauuteiit, 1964 enga M. X. NaliHynnuH >KuToK4e-
nereHne «®orxu bypHam gpamatyprusice» [1]
JIUTOH  TeMara KaHAWAATIBIK  JHCCepTAInsce
SKJBIA  hoM  ONKOH  THIAIBMH  XE€3MOTKIp
Basu(acelHIa DJIIeH JoBaM HUTd. MoHAa b
raJluMHEH, (DOHHHU DIIHE OCIITHIPY COJIOTE aublia:
yi 1965 ennaH MHCTUTYTHBIH THIMJIBMH COPKITHOE,
1972 enmaH WMHCTUTYT JUPEKTOPHIHBIH (HoHHH
3ILIAp OyeHYa yphiHOAcaphl OYJIBIIT JIILIH.

A. Oxmonymmun 1981 enpma Kazan poymior
YHHBEPCUTETBIHA TaTap 900UATHI KadeapachIHbIH
MOJIMPE MTEII JIIKS Kydyepess ham 1999 enra kagaop
suptd. 2000 enmaH aiblll JIAEKIIBI sUIra KATKOHYE
(2012), Kaszan pnoynor yHmBepcuteThiHBIH (2011
enman Kazan ¢enepasp yHUBEPCUTETBI) TaTap

omabusaTel  Kadeapacsl npodeccopel. 1999—2004
emmapaa  Kazan memarorust  yHHBEpPCHTETHIHIA
Oemem Ompy Oemon Oepro 2000-2004 emrmapaa
Tatap ome0uATHl Kadeapackl Meaupe Ba3u(achlH
na Garmrkapa.

Azar  I'stiimemymna  ymer 1987 enma
Kazaxcranusin ®onnop Axanemusicenno (Amma-
Ata mohope) Tarap HapaMaTyprusiCeHeH Ycell
sTarmapel hoM  y3eHYoneKIopeH  eHpoHYTrd
OarsluUIaHTaH JOKTOPIBIK AUCCEPTANNACEH SIKITBII
[2], 1988 enma mpodeccop mopaxaceH ama. 1994
enna Tarapcran ®oHHOp AKameMusceHEH MOXOUpP
orb3achl UTEI CaljIaHa.

A. OXMOAYUIMH — XaKJbl POBEIITY TaTap
COXHO COHrareH (oHHM HHUIE3Jd  OUPIHY
FOHOJIeIeH Oanniayysl qun caHana. ['anumMHeH Temn

TBIAIBMH ~ X€3MOTJIOpE Tarap JpamMaTyprusce
YCEllleH  KOHUENTyajdb HUIE3A4d  CHCTEMAJbl
poBemTs eiipoHYre Oarpmutanrad. Kypernekie

npamatrypr @otxu bypHam mKaTelH MOHOTpPapUK
TUIaHAa OWPOHYIOH OAallTaHraH THKIIEPEHYIIP
TaluMHE o00UAT oHEeHd ambi Kepa. «hop mxar
KEIIIECEHEH 9MIO0OM-THIIBMH JITYSHIIETEH Oep Y39K
TUPICEHD XKBIs, )KaH KBUTBICHI OCIIOH SIPATHIN SILTH
Topran enkace Oyna, — aum s3a T. [britnaxes. —
Orere 3pISUTBI 3aTHBIH Oep-OepceH TYJIbUIaHIIbI-
pYy4bl Ke (QOHHU IOHAJICNIEH OMITEI9PTra MOMKHH.
AmnpiH Oepce — @. Bypnam mwxateiH Oapiay hom
OlipoHy, HUKEHUece — TaTap JApaMaTyprusce»
[3,198 6.]. Ilymbl xe3MoTToH Oamuiar, TaTap
OIOOHATHI TAPUXBIH OUPOHYTS 3yp 6JEll KEPTKOH
KYPEHEKJIE TaTap oHo0MATHl TaluMe JOPIKICEHD
upemkoHde, Aszar [wiiinemymna ynel  (QoHHH
avpllUIap/laH TOPraH OJIbI TOPMBIII FONBI y3a.
@. bypHaml mXaTblHa TaJIMM KaT-KaT OHIIOHEN
kailta, XX raceipublH 40 emiapblHa Kajaop
IpaMaTyprus, LWHUIbPHUT, Npo3a, MyONHUIUCTUKA,
TOPIKEMOUETIEK OJIKACEHAQ KYIKBIPIBI JIIYOHIIEK
anpin 0aprad KaTjayJjbl S3MBIILUTBI HI9XEC MKATHIH
eiipony hoM wucemeH omobmATKa  KaiTapy
FOHOJICTIIEHI0 KYTI 3111 Oarkapa [4], [5].

lamvaen 1960-1980 emmapmga Tartap TeaTp
CoHraTe ycemie, JApaMaTyprusiHeH  akKTyajb
MOCBOJIOJIOpEHo  Oarblmuian  S3pUIraH  KYTICAHJIBI
(OHHM MOKANAJIdpE aepbiM JKBICHTBIKIApP OYJIbII
TOHbs Kypa [6], [7]. Anmapaars! ogo0usTHBIH dJere
Y3€HUIEKIIE >KaHpBIHAA JIUIdYydYe ApaMaTypriap
WOKATBIHAATBl  STHAIIBIK-Y3CHUYQNECKIIOP,  3aMaHa
TEPOEH COXHO JCOpPEHId TYABIPY albIMHApBI,
TOpMBIII jepeciiere hom aHbIH o130M acaplo
Tepresenye, COXHO JKaHpJIApbl KeOeK aKTyaib
MOCBOJIONIOPTY  MOHOCo0oTIe  (DHUKEepiop  Hop
JIpaMaTyprusceHeH Chlid(ar ycelleH Ky3auiapra
MOMKHHJIEK OHpa.
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XXI racelp OamibiHaa aeHbs KyproH «KyHen-
JIOpHE YATHIp: Xo3epre TaTap JApamaTyprusice»
MmoHorpaduscermo  (2007) [8] rammm XX
TachIPHBIH UKEHYE SPTHICHI TaTap JPaMaTyprusiceH
KWH IUIaHAa, MWD COXHO COHTaTeH OepOeTeH
MpOIeCC  POBEIICHNIO OHpoHd. Oliere  Calllbl
XE3MOTTO aBTOP COBET JKOMIBIATCHIID XOKEM
COProH XOJUIOPHEH AachUIBIH ayKaH, COHraTh
JOPECIEereHd Hpely IOHAJNENIeH YarbUIIbIpraH
ocopropHeH y3raH racsIpHsiH 6070 emmapsiaaa yK
OalUTaHybIH HHTE3JIC JANWILIOP OCNoH PaCIbIi.
«TOpPTBIHIIBIK YOPB) UM OJSIIOHTOH KaTiayJibl
4op JpaMaTyprusiceHad (QopManamkaH «repoi
3379y MpoOieMachl»  TEHIACHIMSICEH  aephblll
YbITrapblIl, AHBbI Ty 3aMaHHBbIH KYPCHCKIJIC
JpamMaTypriapbl dCOPIOPEHAITE HKAIU I3IIOHYIOP
hoM aepbiM TaOblUIAp amia paciblif, dyuere 4op

IPaMaTyprusiCeHd TOICUP HUTKOH  «KOH(IIHMKT-
CBI3IIBIK TEOPHSICE»HEH achUIBIH ada.
«XpyIIeB IKEMIIEKICTe»HHOH COH MUWJUTH

IPaMaTyprusjiore >KaHJaHYHBIH Co000CH COXHO
AP TIIBUIBITBIHA, MIAPTIBI-MeTadOpuK oOpaszmapra
MOPaXKAraTh UTEI s3bUITaH Ihecajapra UrbTHOap
apTy OenoH aHjara. ©OJere Xe3MOTTd COXHO
COHTAaTEHJAre ChI(aT ycem-y3rapene rajluM
TapadblHHAH KUH 9I00M KOHTEKCTTA, IIYIIBl Y0P
TaTap JApaMaTyprusiCeHd eJell KEePTKOH KYICaHJIbI
Ipamatypriap omaoniere ama (X, Baxwr,
0. ©Omuno, T. Munnymmud, W. 1O3ues,
A. T'enitimoxxeB, P. MunramumMm, 3. Xokum, P. Xomup,
10. Cadmynmun, M. [piitnoxes h.0.) yarsmmreipma
acmexkTTa (Tarap JApaMaTyprusiCeHeH  Teple
YOpJIapblHAA WKAT WTKOH aBTOpJiap WXKATHI, PYC
Ipamaryprusce MucaibiHna) ada hom Oy
MOHOTpa(UsHE TalUM SUIYOHJIETeHEeH aepbiM Oep
YOpBIHA HOTIDKO-HOMIaK TOCEHNIS Kalyd HTIpTa
MOMKHWHIIEK OUpa.

A. OXMONyJUIMHHBIH WH ohoMUSTIE XEe3MOT-
mope 1970-1990 ennmap apacblHAa IOOHBA KYpo.
AHBIH TaTap JApaMaTyprusCeHEH Y39K Qurypaiapsl
oynram I'. Kaman, I'. Hcxakerii, ®@. OMupxas,
M. ®oit3u, K. Tunuypun, ®@. Bypnam, T. ['slii330T,
H. Hconbor, P. Mmmopar, T. Munnymma h.0.
WKaThl OyeHYa KHUHKBIPIIBI D3JIOHYJISpPE Tarap
JpamMaTypruscex OpoHYHEH (hoHHU
KOHILICTIMSICEHS HUre3 caia. by roHenemrare
cucTemanbl  dmryoHsiere  ramumHeH — «Tarap
IpaMatyprusce: tapux ham npotiemanapy (2012,
pyc TeneHno, «Tarapckas npamaryprus: UCTOpUs
1 npoOieMb» [9] MOHOTpaQUACEH® YPBIH AJIbL.
«by dhyHIamMeHTaNb X€3MTT TaTap
IpaMaTyprusce Tapuxbl  SHA  HAEA-DCTETHK
KapalnuiapJaH YbIThI SKTRIPTHUIA, ()OHHU-COHTATH
ATaIlIapHBIH hopbepcena 0ost ouperrer,

Y3€HUOJIEKIIOpEe aublia, ApaMaTyprus TapuXbIHIA
Y3eHYoNeKIe YpbIH anraH Mehum  ocopmapra
aHamu3 sgcajga» (Cys3ra-cys topxkema. — @. C.) [10]
— gun s3a T. ammymmmH. XKutom moHorpaduk
XE3MOTTd TaTap COXHO 9o0MATHIHBIH (hopMaamnty
hoMm ycem tenmennusmope XXI racelp OamrbiHa
Kagop (oHHM HUre3go eupoHend; Tem Tema hom
npobJeManapbl acChI3bIKIaHa, YCEIll ATaIUIaPbIHBIH
hopbepcener  y3eHuonere  adblkiaHa;  TaTap
JpaMaTyprusiCeHeH We3eH Owirensyde KyTCaHIbI
ocopiapra 0as Ouperna.

A. OXMOOyUIMH  Xe3MoTjiopeHeH (poHHHU
oshomusaTe MIyHBIH O€IoH OWITENoHS: TaluM Apama
ocopiiopeHeH Oep YK BakbITTa COXHO COHrare o,
om0 acop o Oyiapak Y3C€HYQJICKIE TaOUraTteH
WICOTIKS aNIbIN, allapHBI OQSIIOTOHAQ, TEeaTp COHTaTe
hom onobusT OeneMe OJKOCEHd KAarbUIBIIUIBI
Kapaluiap CHUHTE3bIHIA OII HTd. OI00UATHBIH
Y3eHUoNeKIe Tepe Oynapak JpamMa  TaluM
TapaplHHAH  yCemTo OyinraH  Y3eHYSJICKIIe
Oepberen  cuctema  Oynapak  9noOU-TapHXH
SICCBUIBIKTa ©WpoHeNd. A3aT OXMOAYIUIMH, Iyl
poBenmie, TaTap ApaMaTyprusiCeHEH OpHUTHHAIb
ycelie TypbIHIa MUK TOrbIuMaT Oysbipa [11].

A3zar ['pliinbMyfia  yABIHBIH — KYI'BEJUIBIK
HOTIDKSJIE DINEHeH TarklH Oep [OHoneme —
AMbIOpHE (OH IOJBIHA QJNIBINT  Kepem, Iorapbl
KBaJM(pUKaLUsIIE MWLM Kajpiap 93eplIdyIoH
relii0apoT. ['amuMmHEH ~ olere  IOHOJIEIITAre
SIIYOHIIETE 19, HUTE3[[9, JAPaMaTyprUsSHEH aepbiM
yCeIll ATarIapblH, COXHO COHraTeH 0aeTKaH aepbiM
IIOXECNISp IDKATBhIH, Tarap JpaMaTyprisiCeHeH
aKTyallb MOCOIIOJIOPEH OHpoHY OenoH  Ooilie.
Bepenue acnmpantel Haszum  XanzadapoBHBIH
«Hoxprit Mconbor apamaryprusice» (1975) [12]
TeMachlHA  s3BUITAH  JWCCEpPTalUsACe  TaTap
JpaMaTyprusiceé YCEIIeHs 3yp eJielll KEePTKoH
(ONBKIOPYBI-TATUMHEH, Oy OJIK9/Iore dSIIYoHIIere-
HEH achbUIbIH auya hoM fAIIb rajJiMHEH KHJIQUOKTAre
(hoHHU 3JIOHYIIOPEHS TOIlIe HUTe3 JI9 OYIIBII TOpa.
[llokepTeHeH TaTap KOMEIWSCEHEH  KIIACCHK
YPHOKIOpASH anbll XX TachbIpHBIH axXbIpblHA
KaJiopre ycelleH KuH 9/1001 KOHTEKCTTa KY39TKOH
«Tarap xomemusice (TambIpiapbl ham ycerie)»
MOHOTpahUK Xe3MITe 19, A. OXMOIYJUTUHHBIH
Xoepxakibl  ¢aruxacel O€lIoH  JOeHBS  KYD9,
JNOKTOPJBIK ~ 3meHs  aBepens [13].  Tamum
JKUTOKYEIEreH19 Oep-0ep apTiibl (poH apeHachiHA
YBIKKaH SIIBIOPHEH KaHAWJATIBIK IUCCepPTAIHs-
mope 1o (JI. M. Comurymmuna [14], T'. O. lllaku-
poma [15], JI. M. IlleexoB [16], A. C. Illopumnona
[17]) — Tarap apamaTyprusiceHeH oJers Kaadp
(GoHHHM 3379HY OOBEKTHI WTEN  aJbIHMara
KaTJayJabl MOCAJIQNIOPEH adublKiIayra OarsliaHTaH,
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Y39TCHII9 KHUTIU H3J0HYIop hoMm KoHIenTyalb
(boHHM adYBIIIIApPIaH TOPraH Xe3MOTIop. Aszar
OXMONYIUIMH ~ JKUTOKYEJIETEHAS  OalllKaphUIraH
JUCCEPTAIIMOH 33JIOHYJIOp apachlHJa TaJiuM hoM
MarepudoTue s3yusl Puzasanua  DoxpeTanHOB
[18], mpozamk Tapud Axyno [19], Pawun
[lourymmmu [20] surdoHnereHs OarblIUIaHTaH
(hoHHU Xe3MaTIIap 119 Oap.

lamum smrdoHIereHeH 9100M JKoMaraTbyelek-
HEH WrbTHOAPBIH JKOJIETT WTKOH TarklH Oep
TapMarblH — TaTap Te€aTp COHrare, FTOMyMOH, 900U
OappImr  OelloH 0oiile MOCOOIOPTe  KaTbUIBIIIIIEI
TOHKBIMIM  SIIYQHJIEre TOIIKWI UTd. Tarap
TeaTpjapblHIa JOHbs KYproH hopOep sHa ocop
TOHKBIThUE KapallblHHAH YHUTTO KaJdMbId: A.
OXMOIYIUIMHHBIH TeaTp pPeUeH3UsIope To(cuiuie
aHanmu3, Teruie 091 OENoH aepbUIbIN TOpa. AHBIH

OossloMaJIope  Tarap ~ COXHO  TOPMBIIIBIHBIH
eTbs3MAachl KeOeK KalyJl UTENo; TeaTp TOHKBINTEH
ycrepyra ohomusTie enem KepTKOH — Tepie

KaHpIapJarsl s3Manapbl, TOHKBIMIH MOKAaIaIope
aira Taba TEMAaTUK >KbICHTHIKIAP OYJbIN JOHbBS
kypo [21], [22], [23].

lamum  KUTOKYENIETeHI®  Tarap  oao0u
TOHKBIUTE TApPHUXbl, AHBIH KaTJAyJbl METOJIOTHK
mpoOyieManapeiHa  OarblNIaHTaH  AWCCEPTaluns
SBBUTY — A. OXMOYJUTMHHBIH SA0UST ThIiemMe-
HeH onere ohomusTie TapMarkl e4eH (oHHH
KaJpiap 93epJioy IOHJEIIEHd KEPTKOH 3yp eJelle
Oymapak Oaostmono. T. 1. [D'erfimaxeBHBIH Oy
FOHQJICIIT OamkapbUIran KaH/IMJATIBIK
mucceprammsice (1992) [24] hom aHHaH COHIBI
eJlapAarbl akTHB DJIIYOHJIEre — Tarap oAo0usT
IBIAJIEMEH/I9 siHA CYy3 OyJiapak kaOyJ1 uTesno ana.

A3zar  OXMOOYJJIMH  y3raH  TachIpHBIH
XKUTMEILIEHYE eUIapblHHAH Oupiie ypTa MOKTIIUISP
©UCH TaTap ofQ0MATHIHHAH A9PECIIEKIIdp A3y, YKY-
YKBITY 9cOariapbl TO3Yy 6JIKICEHID 19 aKTHUB JIILTH.
XKoMrBIATETS Y3ropTen KOpYy 4Ophl OamuiaHrad, yi
ypra hom 1torapel cwliiHBIQUIAD e€4YeH Tartap
ONOOUSTHIHHAH SIHA YKy MporpaMMmaliapbl TO3YTd
QblHA, SHA JIOPECIIEKIdp s3y ©4YeH aBTopJiap
KOJJIGKTHBBI TyIulanm, Oy >KaBaribl 511 OeloH
VHBIIDIBI  JKUTOKYENEeK HUTd. by  enkomore
KYIIBEIUIBIK HOTIKAJEe xe3mare 1999 enma TP
Morapu¢  munuctpiusirbiHblH K. Haceriipu
HCEeMEHare MpeMusl OeJloH OSITOHA.

Azat I'stiimemyia yiel TaTtaperan S3ydsiiap
Oepiiere orp3acel, 1974 enman 1999 enra xaasp
SA3yubutap  Oepiere  umpapace  hom  aHBIH
MIPE3UTNYMBI OT'b3aChl, YHAITHI €71 OyeHa OIo0usT
douaeiab TaTapcTran Oyiere wmapace powmce
Oynpim suud.  S3ydsutap Oepiierener  JKaman
Bomumn wmcemenmore mpemus jaypeatbl (2007)

A3zaT OXMOAYIUIMH TOMEpPEHEH axbIpblHA Kaaop
omo0uAT (oHEHd, COXHO COHTaTeHd TYTPHUIBIKIIBI
Oynmpl hom mrymsl ronmpa wrenekie hom rorapsl
HOTHXKAJIE FOJ Y3bI.
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