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Conep:xanue

1. TlepeueHb IMIAHUPYEMBIX PE3YJIbTATOB OOYUYEHHUS 110 AUCHUIUIMHE (MOYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH Pe3yJIbTaATaMU
ocsoenus OIIOIT BO

2. Mecro pucuuruidasl (MoayJist) B crpykrype OITOIT BO

3. O0beM AUCLMIUTHHBL (MO/YJIsI) B 3a9YETHBIX €OUHULIAX C YKa3aHHEM KOJIMIECTBA YacOB, BbIICICHHBIX HA KOHTAKTHYIO paboTy
00yUaIIMXCs C TpernoaBareseM (1o BuiaM YUeOHbIX 3aHSATUN) ¥ HA CAMOCTOSITENIbHYI0 paboTy 00y4YaloIIuXcst

4. CopeprkaHue TMCUMIUTMHBL (MOJIYJIs1), CTPYKTYPUPOBAHHOE MO TeMaM (pa3fesam) ¢ yKa3aHHeM OTBEJEHHOrO Ha HHX
KOJIMYECTBA aKaJEMUUYECKUX YacOB M BUIOB YUEOHbBIX 3aHATHIA

4.1. CTpyKTypa ¥ TeMaTUYECKHI IJIaH KOHTAKTHOW U CAMOCTOSTEIbHOM pabOThI MO TUCIUILTHHE (MOJIYJII0)

4.2. CopepxaHuie AUCIUTLTAHBI (MOJTYJIs1)

5. TlepeueHpb yueOHO-METOAMUYECKOTO 00eceYeHH s /ISl CAMOCTOSATEIbHOM paboThl 00YYAOIIMXCS O JUCIUILTMHE (MOJYJIIO)

6. ®OH/1 OIIEHOUHBIX CPEACTB MO AUCIUILTIHE (MOYJTIO)

7. TlepeueHb UTEPaTyphl, HEOOXOJUMOM [J151 OCBOCHHS JUCHUILIMHBL (MOYJIs1)
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9. Meroauueckue yKazaHusi JUist 00Y4YaOIUXCsl TI0 OCBOESHUIO JTUCIMIUTUHBI (MOJIYJIs1)

10. Iepeyenb HMPOPMALIMOHHBIX TEXHOJIOTHIA, UCTIONB3YEMbIX MTPU OCYIIECTBIEHUH 00pa30BaTe/IbHOTO MpoLiecca 1o
JMCLUILIMHE (MOJYJII0), BKJIIOUAs MepedeHb MPOrpaMMHOro oOecrieveHrst 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CHCTEM (TIpH
HEOOXOJUMOCTH)

11. Onucanue MaTepuaibHO-TEXHUYECKOUN 0a3bl, HEOOXOIUMOM JIIsl OCYILECTBIEHHS 00pa30BaTeIbHOTO MPOIIecca Mo
JUCLIUIUIAHE (MOAYJIIO)

12. CpeactBa agantanyy npenojaBaHust AUCHUIUIMHBL (MOAYJIs) K TIOTPEOHOCTSIM 00YYaIONIMXCsl UHBAJIMIOB U JIUL] C
OrpaHMYCHHBIMU BO3MOKHOCTSIMU 3[J0POBBS

13. ITpunoxenue Nel. PoHJ OLIECHOUHBIX CPEICTB
14. Tpunoxenune No2. [lepeueHsb uTepaTypbl, HEOOXOAUMOM /ISl OCBOSHUSI TUCHMIUIUHBI (MOJ1YJIs1)

15. TIpunoxenue Ne3. IlepeyeHs HH(MOPMALIMOHHBIX TEXHOJIOTUIA, UCMIOJIBb3YEMBIX AJI1 OCBOEHHS JUCLMILIAHBI (MOAYJIA),
BKJIIOYAsI TIepeveHb IIPOrpaMMHOT0 oOecriedeHHs 1 MH(POPMAIMOHHBIX CIIPABOYHBIX CHCTEM
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IporpamMmy auciuIUTMHEL pa3padorai(a)(u): goreHT, K.H. Mcmarmiosa I'.K. (Kadenpa KoHTpacTUBHOM JIMHITBUCTHKH, Bhiciias
LIKOJIa pyccKoil (pusonoruu u KyneTypsl uM JIbBa Tosncroro), GKIsmagilova@kpfu.ru

1. IlepeyeHb MIIAHNPYEMBIX Pe3yJIbLTATOB 00YUEHHs MO JUCIHHUILIAHE (MOIYJII0), COOTHECEHHBIX ¢ INIAHUPYEeMbIMHI
pe3yabTaTamu ocsoenust OIIOII BO

OO6yyarnImuiics, OCBOUBIINE QUCIWIUTUHY (MOJYJIb), JOJIKEH 001a1aTh CJICAYIONMMA KOMITETCHITASIMU:

Mudp PacuudpoBka
KOMIeTeHIHH npuoodperaemMoii KoMIeTeHIUH
OIIK-5 CriocoOeH OCYIIECTBIISATh KOHTPOJIb U OLIEHKY (pOPMHUPOBaHUSI Pe3yJIbTATOB 00pa30BaHUsI
00yYaIOIIXCSl, BBISIBIATH M KOPPEKTUPOBATH TPYIHOCTH B O0yUEHUN
YK-4

CriocoOeH OCYIIECTBIIATH JEJIOBYI0 KOMMYHHKAIIMIO B YCTHOH M ITUCbMEHHON (hopMax Ha
rocyJapcTBeHHOM si3bike Poccuiickoit depepaliid 1 THOCTPAHHOM(BIX) sI3bIKe(ax)

OO6yyarnmmuiicss, OCBOUBIINI JUCHUIUIAHY (MOIYJIb):

IoyokeH 3HATh:

- OCHOBHBIC METO/bI ITOMCKA, OLICHUBAHUA U UCIIOJIb30BAHUA I/IH(])OpMaLH/II/I IO BOITpOCaM HU3y4Ya€MbIX OUCHUTIIINH

- KOMIUIEKC MCHUXO0JIOrO-TIe/IarOrM4eCKUX METOIMK KOHTPOJISL M OLIEHKH Pe3YJIbTa-TOB 00yYEeHHOCTH 00YYaloIXCs

JoKeH yMeTh:

- cpopMyIMpPOBaTh U OOOCHOBATH COOCTBEHHYIO MO3ULIMIO 110 IUCKYC-CHOHHBIM BOIIPOCAM, MMEIOLIMM MUPO-BO33pEHYECKOe
3HauYeHHe

- QHAIM3UPOBATh, KOPPEKTHPOBATH U MPUMEHSITh METO/IBI M CPEACTBA OCYIIe-CTBJIEHUSI KOHTPOJISI M OLIEHKU
chOpMHU-POBAHHOCTH 00Pa30BaATENBLHBIX PE3YJIb-TATOB O0YJAIOIINXCSI

JlomxeH B1afeTh:

- OIIBITOM YYaCTUsA B JUCKYCCUAX, aPIT'YMEHTUPOBAHHOT'O U3JIOKEHUA CBOEIO MHECHUS B yCTHOﬁ W IMCbMEHHOM Cl)Op—MaX

- HaBBIKOM HCCIIe/IOBaHMsI IpoOieM NpodheCCUOHAIBHON AeSTENILHOCTH C IPUMEHEHNEM aHaIn3a, CHHTEe3a U APY-THX
METOJOB MHTEJUIEKTYaJIbHOH Aes-TEJIbHOCTH ...

- KOMIIJIEKCOM TICHXOJIOTO-TIEJATOTMUECKMX U METOIMUYECKHX TPHUE-MOB KOHTPOJISI U OIIEHUBAHMUS PE3YJIbTATOB 00yJIEHHOCTH
00yYaIoIMXCsI

JIOJ'DKGH AE€MOHCTPUPOBATDH CIIOCOOHOCTh Y TOTOBHOCTb:

-HCTIONIb30BAHMS JIEKCHUECKUX €UHUL] HA YPOBHE, TO3BOJISIONIEM YCIEIITHO PEaTn30BbIBaTh KAk
npoecCHOHaIIbHYIO JesITEIbHOCTD, TaK U LIeJIM OOIEHHs B MEKKYJIbTYPHON KOMMYHHUKALIIH

2. Mecto guctummasl (MoayJist) B ctpykrype OIIOII BO

HauHast qucrmruivHa (MOayib) BKMoveHa B paszaen "B1.0.08.06 JucturmHsl (MOLyn)" OCHOBHOM MPOheCCHOHATBHOM
obpazoBarenbHol nporpammsl 44.03.05 "Tleparorudeckoe odpazoBanue (¢ aBymsi npoduiisimu noarotoBku) (Pycckuii s3bik U
MHOCTpPAHHbIN (aHIJIMHACKUIN) A3bIK)" M OTHOCUTCS K 00s3atebHOi yactu OITOIT BO.

OcBauBaetcs Ha 3 Kypce B 6 cemecTpe.

3. 06bem JAUCIIITIJINHbI (MO,[lleﬂ) B 3QY€THLIX €/IMHUIAX ¢ YKa3aHUEM KOJNYE€CTBA YaCO0B, BbI/I€JICHHBIX HA

KOHTAKTHYIO PadoTy 00y4awIuxcsa ¢ npemnogasareemM (10 BHAaAM Y4eOHbIX 3aHATHII) H HA CAMOCTOSTEIbHYIO
padoTy odydarommxcs

OO01mas TpyJOEeMKOCTb AUCHUILIMHBL COCTABIISIET 2 3a4eTHbIX (ble) euHuII(bl) Ha 72 Yaca(oB).

KonraktHast pabota - 37 yaca(oB), B TOM UKCJIe JIEKIUK - 8 yaca(OB), MPaKTUUECKUe 3aHATUs - 28 yaca(oB), 1abOpaToOpHbIe
padoTs! - 0 yaca(oB), KOHTPOJIb CAMOCTOSITEILHOMN padoThl - 1 yaca(oB).

CamocrositesibHast pabota - 17 yaca(oB).
KouTposns (3auét / x3amen) - 18 vaca(oB).

Popma MpomMeRyTOYHOr0 KOHTPOJIS JUCIUIUIMHBL: SK3aMeH B 6 cemecTpe.
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4. Conep:xanne qUCHHILIHHBI (MOYJisI), CTPYKTYPUPOBaHHOE N0 TeMaM (pa3/iejiaM) ¢ yKa3aHHEM OTBE€/IeHHOT'0 Ha
HUX KOJIHYECTBA aKaJeMHYeCKHX YaCcOB ¥ BH/IOB y4eOHBIX 3aHATHI

4.1 CTpyKTypa 1 TeMaTH4eCKHIl IVIaH KOHTAKTHOW U CAMOCTOATEJbHON PA6OThHI 0 AV CHHUILINHE (MO/IYJIIO)

Buapl 1 yachl KOHTAKTHOW PadoThI, Camo-

HX TPYJ0EMKOCTb (B 4acax) cTOs-

N Pazgeant qucuumimnnb / Ce- lexmun,Texmmn|lIpakTu-[IIpaktu-/Iadopa-/Iadopa-| Teab-
Mo ayJs MECTP| Bcero | B 3JI. | YeCKHe | YeckHe | TOpHbIE |TOpHbIe | Hasd
¢dopme BansaTusd,| B 3J. |[pabdoThl,| B3I pa-

Bcero | cdopwme | Bcero | ¢popme | 60Ta

Tema 1. General Introduction to the Subject; Basic
Notions of Stylistics; Foundations of Stylistics;
Linguostylistics and Literary Stylistics. Main 6 1 0 > 0 0 0 1
objects of Stylistics. Different Branches of
Stylistics.

Tema 2. Formal and informal words. Formal and
informal speech. Peculiarities of formal speech.
The notions of high-flown style and poetic diction; 6 1 0 3 0 0 0 |
Obsolescent, obsoleteand archaic proper words.

Tema 3. Professional Terminology; colloquial, slang
3. |and dialect words and word-groups. Barbarims and | 6 1 0 2 0 0 0 1
Foreignisms

Tema 4. Stylistics of Structural Language Levels:
Phonetic, Graphic and Morphological Means of

Stylistics; Stylistic Lexicology of the English 6 1 0 3 0 0 0 )
Language, Stylistic Syntax of the English Language;

Tema 5. Expressive means and stylistic devices.
Phonetic stylistic devices ? Onomatopoeia,

5. [alliteration, thyme and rhythm. Lexical stylistic 6 1 0 3 0 0 0 2
devices, their classification

6. Tema 6 .Me'Faphor ? types of metaphors; 6 1 0 2 0 0 0 >
personification; metonymy
Tema 7. Interraction of different types of lexical

7. [meanings. Irony; The types of irony 6 1 0 3 0 0 0 2
Tema 8. SYNTACTICAL STYLISTIC DEVICES

8. [The Classification of Syntactical Stylistic Devices 6 1 0 3 0 0 0 2

9 TGME.l 9. Classification of functional styles of the 6 0 0 3 0 0 0 2
English Language
Tema 10. Different understanding of style;

10. [Rhetorics as theoretical foundation of stylistics; 6 0 0 4 0 0 0 2
MToro 8 0 28 0 0 0 17

4.2 Coaep:kaHue JUCHUIIMHBI (MOIYJIsT)

Tema 1. General Introduction to the Subject; Basic Notions of Stylistics; Foundations of Stylistics; Linguostylistics
and Literary Stylistics. Main objects of Stylistics. Different Branches of Stylistics.

As it is generally accepted, the very first thing that requires our attention at the

beginning of a new course, is to outline its aims and goals, define the essence of the
discipline we are going to apply to and "measure" its "boundaries”. In short, we must answer
a question: what is the course all about? The course is about Stylistics of the English
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Language. Our first lecture is dedicated to emphasizing the interdisciplinary character of this
academic discipline. Today we are to define the object and subject-matter of stylistics, its
basic notions, the main goals of the course, to explain its theoretical and practical
significance, to indicate the place and role of stylistics among other scientific disciplines.
Throughout the course our aim is mastering fundamentals of stylistics through discussion of
the theoretical issues on the basis of literary text fragments and discourse situation.

Tema 2. Formal and informal words. Formal and informal speech. Peculiarities of formal speech. The notions of
high-flown style and poetic diction; Obsolescent, obsoleteand archaic proper words.

In different situations, people choose different kinds of words to express their thoughts

and ideas. The mode of speech - the choice of formal or informal words - is determined by
the social context. The choice of the right word (whether formal or informal depends on its
stylistic characteristics, to be more precise, depends on the functional style it represents.
(The same is true of social behaviour - we shall hardly turn up at a formal reception or in
parliament wearing shorts and a T - shirt).

Besides formal and informal words, there remains one more important layer of

vocabulary, i.e. neutral words. Their stylistic neutrality makes it possible to use them in all
kinds of situations, both formal and informal, in verbal or written communication. We can
remember from our course in Lexicology that basic vocabulary words can be recognized not
only by their stylistic neutrality but, also, by entire lack of other connotations. Their
meanings are usually broad and general. They convey the concept without supplying any
additional information. For example, the word look is neutral, but its synonyms to stare, to
glare, to peep, to peer, all possess additional information and they describe different manner
of looking. The basic vocabulary and stylistically marked strata of the vocabulary do not exist
independently but are closely interrelated. Most stylistically marked words have their
neutral counterparts in the basic vocabulary. For instance, begin belongs to basic
vocabulary, start, get started - to informal style, commence - to formal; to end is neutral, to
finish, to be through, be over - to informal style, to terminate - formal. This list may be too
long and it is not the concern of today's lecture.

Tema 3. Professional Terminology; colloquial, slang and dialect words and word-groups. Barbarims and Foreignisms
When we were dealing with the study of Lexicology of the English Language, we
mentioned that modern scholars estimate the percentage of borrowed words in the English
vocabulary at 65-70 per cent which is exceptionally high figure. This anomaly is usually
explained by the country's eventful history and by its many international contacts. On a
straight vocabulary count, considering the high percentage of borrowed words, one would
have to classify English as a language of international origin or, at least, a Romance one (as
French and Latin words prevail). But most of what were formerly foreign borrowings, from
purely stylistic position are not regarded as foreign. But of course there are some words
which retain their foreign appearance, most of them have corresponding English synonyms:
e.g. chic [stylish]; bon mot [witty saying]; en passant [in passing].

WE must distinguish between barbarisms and foreign words proper.

Barbarisms are words which have already become facts of the English language. They are a
historical category. Etymologically this term rooted in barbaros, the babbling outsider
unable to speak Greek. The greater part of barbarisms was borrowed into English from
French ( protege -nipotesxke; a propos - kcratu). Many foreign words which were used in
literary English to express a concept non-existent in English reality, have little by little
entered the class of words named barbarisms and they have gradually lost their foreign
peculiarities, and have merged with the native English stock of word. I

Tema 4. Stylistics of Structural Language Levels: Phonetic, Graphic and Morphological Means of Stylistics; Stylistic
Lexicology of the English Language, Stylistic Syntax of the English Language;

What is absolutely central to our understanding of language (and style) is that these levels
are interconnected: they interpenetrate and depend upon one another, and they represent
multiple and simultaneous linguistic operations in the planning and production of an
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utterance. The smallest unit of language is the phoneme. Several phonemes combined make a
unit of a higher level - morpheme (morphemic level). One or more morphemes makes a
word, a lexeme (lexical level). One or more than one words make an utterance, a sentence
(sentence level). Words combinations are treated either on the lexical or syntactical level.
Each level consists of units of lower level. Stylistics is subdivided into separate, independent
branches [Simpson, 2004 : 5].

Thus, we can single out levels of stylistic research: Stylistic phonetics, Stylistic

morphology, Stylistic lexicology, Stylistic syntax.

Whatever level we take, stylistics describes not what is in common use, but what is

specific in this or that respect, what differentiates one sublanguage from others.

The lowest level, as we have mentioned is phonometic: we are going to view the stylistic

use of phonemes and their graphical representation. Dealing with various cases of phonemic
and graphemic foregrounding we should not forget the unilateral nature of a phoneme: this
language unit helps to differentiate meaningful lexemes but has no meaning of its own. Still,
devoid of denotational or connotational meaning, a phoneme, according to recent studies,
has a strong associative and sound-instrumenting power. Well-known are numerous cases -
the use of words whose sounds imitate those of the signified object or action, such as "hiss",
"rustle”, "murmur", "sizzle" and many more.immitating the sounds of nature, man, inanimate
objects, the acoustic form of the word foregrounds the latter, inevitably emphasizing its
meaning too. Thus the phonemic structure of the word proves to be important for the
creation of expressive and emotive connotations. A message, containing an onomatopoeic
word is not limited to transmitting the logical information only, but also supplies the vivid
portrayal of the situation described. Stylistic phonetics also studies. It describes variants of
pronunciation occuring in different types of speech.

Tema 5. Expressive means and stylistic devices. Phonetic stylistic devices ? Onomatopoeia, alliteration, rhyme and
rhythm. Lexical stylistic devices, their classification

The two objectives of stylistics are clearly discernible as two separate fields of
investigation. The types of texts that are distinguished by the pragmatic aspect of the
communication are called functional styles of language. The special media of language which
secure the desirable effect of the utterance are called stylistic devices and expressive means.
In linguistics there are different terms to denote particular means by which utterances are
foregrounded, i.e. made more conspicuous, more effective and therefore imparting some
additional information. They are called expressive means, stylistic devices, tropes, figures of
speech and other names. All these terms are used indiscriminately. We use figures of speech
in "figurative language" to add colour and interest, and to awaken the imagination. Figurative
language is everywhere, from classical works like Shakespeare or the Bible, to everyday
speech, and television commercials. It makes the reader or listener use their imagination and
understand much more than the plain words.

Figurative language is the opposite of literal language. Literal language means exactly what
it says. Figurative language means something different to (and usually more than) what it
says on the surface:

He ran fast. (literal) 2 He ran like the wind. (figurative)

Stylistic devices and expressive means touch upon such general language problems as

the aesthetic function of language, synonymous ways of rendering one and the same idea,
emotional colouring in language, the individual manner of an author in making use of
language and a number of other issues.

Tema 6. Metaphor ? types of metaphors; personification; metonymy

According to M. Mcglone, metaphor challenges definition for at least two reasons.

First, the term is used in several different, albeit related, senses. Second, both within and
between its different senses, definitions vary to reflect sharply different theoretical agendas
and assumptions [ Mcglone, 2001 : 3]. Sometimes the theoretical boundaries coincide with
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scholarly disciplines; thus, philosophers; linguists, and psychologists might each define
metaphor in their own terms. Once an esteemed stylistician Ray Gibbs was asked why he
was flying to Tel Aviv, Gibbs replied that he had been invited to a conference on metaphor.
The interviewer asked, "What's a metaphor?" When Gibbs hesitated, momentarily at a loss
for words, the interviewer asked sharply, "You're going to a metaphor conference and you
don't even know what a metaphor is?" A consternated Professor Gibbs was thereupon
hustled away by security guards and interrogated for almost an hour.

So what is a metaphor after all? Metaphor is most frequently used, and at the same time
most elaborated stylistic device. Dictionary entries for the term "metaphor" provide
illustrative examples of how metaphor can be variously defined. The two major senses of the
term are captured in the Oxford English Dictionary (1996). The first sense identifies
metaphor as a type of language: "A figure of speech in which a name or descriptive word or
phrase is transferred to an object or action different from, but analogous to, that to which it
is literally applicable; an instance of this [is] a metaphorical expression.” Thus, metaphor is
language that directly compares seemingly unrelated subjects. It is a figure of speech that
compares two or more things not using like or as. In the simplest case, this takes the form:
"The [first subject] is a [second subject]."

Tema 7. Interraction of different types of lexical meanings. Irony; The types of irony
Without any contextual cues, it would be impossible for a listener to arrive at the speaker's
intended meaning. There are, for example, several possible metaphorical interpretations for
this statement; it could be uttered, for example, by a son at a costume party to explain his
parent's appearance; it could also be used to invoke the attributes we stereotypically apply to
mice - that is, the speaker's mother is timid, shy, or extremely quiet.

It is also possible, however, that the speaker intends to communicate that his mother is
resolute, outgoing, and sociable. In other words, the speaker intends that utterance should be
interpreted ironically. If the context supports this interpretation (for example, if the listener
is observing the speaker's mother dancing on a table), then the statement will be understood
in the way it was intended. If the context is ambiguous or impoverished (e.g., the listener has
never met the speaker's mother), then interpretation becomes problematic. Irony must not
be confused with humour, although they have very much in common. The function of irony
is not confined to producing a humorous effect. In a sentence like that: "How clever of you
my dear Miss Bingley to be sure without knowing anything" the word "clever" conveys a
sense opposite to its literal signification.

Consider some more examples of irony:

"Oh, I love London Society! I think it has immensely improved. It is entirely composed now
of beautiful idiots and brilliant lunatics. Just what Society should be" (O.Wilde). The speaker
does not really think that it is good for London Society to consist of "beautiful idiots and
brilliant lunatics". The effect of irony lies in the striking disparity between what is said and
what is meant. This is achieved through the intentional interplay of two meanings, which
are in opposition to each other.

Tema 8. SYNTACTICAL STYLISTIC DEVICES The Classification of Syntactical Stylistic Devices
The above syntactic stylistic devices include: stylistic inversion, detached constructions,
parallel constructions , chiasmus, suspense, climax, antithesis.

Stylistic parallel constructions (parallelism may also be known as parallel structure or

parallel construction).

In grammar, parallelism is a balance of two or more similar words, phrases, or clauses. The
application of parallelism in sentence construction improves writing style and readability.
First of all let us decide what is grammatical parallel construction. Let us take such examples:
A. Mrs Black is nice-looking. She is a good teacher.

B. Mrs Black is short. She is slim. She has curly black hair. She talks rapidly. Her words

are distinct. She is very energetic. We feel her enthusiasm. She understands her students. She
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cares about them.

Probably you agree that B tells us more and creates a clearer picture than A. But you

might also think that A is easier to read. It is shorter and it is not choppy. For these reasons
you might prefer even A.

Tema 9. Classification of functional styles of the English Language

The process of speech in each particular case attended by different circumstances creates
the notion of functional style, which has already been defined by us as a system of expressive
means peculiar to a specific sphere of communication. Each style is recognized as an
independent whole. The peculiar choice of language means is primarily dependent on the
aim of the communication.Each functional style requires the choice of a special kind of
grammatical forms and structures and most of all of vocabulary.

There exist a number of classifications of functional styles. In a generalized way the most
common one includes:

1. The Belles - Lettres Functional Style.

a) poetry;

b) emotive prose;

¢) drama;

2. Publicistic Functional Style

a) oratory;

b) essays;

c) articles in newspapers and magazines;

3. The Newspaper Functional Style

a) brief news items;

b) advertisments and announcements;

¢) headlines;

4. The Scientific Prose Style

a) exact sciences;

b) humanitarian sciences;

5. The Official Documents Functional Style.

a) diplomatic documents;

b) business letters;

¢) military documents;

d) legal documents;

Tema 10. Different understanding of style; Rhetorics as theoretical foundation of stylistics;
According to M.Halliday (1973: 103,112.), "there are no regions of language in which
style does not reside." Despite this there are probably very few stylisticians who finally agree
about what style is. We speak of style in architecture, painting, clothes, behaviour, literature,
speech, etc. People have their individual style of thinking, speaking, and writing. The way
we think and speak modifies the way we write, or the way others write, influences our
thought and speech. In every age the major writers help to shape the thinking and feeling,
and hence the style, of their contemporaries. But the study of style cannot be confined only
with individual style of a writer. The term has a wider meaning and wider implications.

5. IlepevyeHb y4eOHO-METOJUUECKOT0 00€eCceYeHHsI ISl CAMOCTOATEJIbHON Pa60Thl 00yJaOIUXCs M0
JUCIHUTIIHE (MO/IYJII0)

CamocrosTesbHas padoTa 00yYaIOIIMXCs BEIIOIHSETCS MO 331aHUI0 U IPH METOOUYECKOM PYKOBOACTBE MperofaBaTessi, Ho 6e3
€ro HeroCPeACTBeHHOro yyactust. CamocrosiTesnbHast padoTa MoApasAenseTcs Ha CaMOCTOSTENbHYI0 paboTy Ha ayAUTOPHBIX
3aHATHUSAX U HA BHEAYAUTOPHYIO CAMOCTOSITENbHYIO padoTy. CaMocTosTebHAs padoTa 00yYaIOIMXCs BKIIOYALT KaK MOJHOCTHIO
CaMOCTOSITEJIbHOE OCBOEHHE OTIEIbHBIX TeM (pa3zieioB) JUCHUILUIMHBL, TaK U IPOPaOOTKY TeM (pasziesioB), OCBAUBAEMBIX BO
BpeMsl ayIUTOPHON padoThl. Bo BpeMst caMOCTOSTENbHOM paboThl 00yJaloIrecs: YUTAIOT U KOHCIEKTUPYIOT Y4eOHyI0, HAyYHYIO
U CIIPaBOYHYIO JIUTEPATYPY, BBIIOIHSIOT 3a1aHUs, HANIPABJICHHbIE Ha 3aKperIeHne 3HaHUI 1 OTPaOOTKY YMEHHIA M HABBIKOB,
TOTOBSTCS K TEKYIIEMY M TPOMEKYTOUYHOMY KOHTPOJIO 1O JUCIUIUIMHE.
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OpraHu3arysi CaMOCTOSITEeTbHON paboTHl 00YJAIOIIUXCS periIaMeHTUPYETCs] HOPMATUBHBIMU TOKYMEHTAMM,
yueOHO-METOJMUYECKON JIMTEPATY PO ¥ SJIEKTPOHHBIMY 00pa30BaTeIbHBIMU PECypcaMu, BKITIOYAS:

IMopsimok opraHU3alMK U OCYIIECTBIEHUs 00pa30BaTEIbHON JeATeIbHOCTH M0 00pa30BaTeIbHBIM IIPOrPaAMMaM BBICIIETO
00pa3oBaHus - MporpaMMamM OakajaBpuaTa, porpaMMaM ClelMaIuTeTa, POrpaMMaM MarkucTpaTypsl (YTBEpK/IEH MPUKa30M
MuHKCTepCTBa HAYKH U BhICIero odpaszoBanus Poccuiickoii ®eneparviu ot 6 anpesst 2021 roga Ne245)

IMucemo Munucrepersa obpaszoBanust Poccuiickoit @eneparim Nel14-55-996un/15 ot 27 nosi6pst 2002 r. "O6 akTHBU3AIMI
CaMOCTOSITEJIbHON padOTHI CTY/ICHTOB BBICIIVX YUeOHBIX 3aBeICHU"

VYcraB (peaepanbHOro rocy JapcTBEHHOTO aBTOHOMHOTO 00pa3oBatesibHOro yupesxaenus "Kazanckuii (ITpuBomkckmin)
(penepasbubIil yHUBEpCHTET"

IpaBuna BHyTpeHHEro pacrnopsjka eaepaabHOro rocy1apcTBEHHOr0 aBTOHOMHOTO 00Pa30BaTe/IbHOTO YUPEkKJEHU BBICLIETO
npocgeccuoHaabHOro oopazosanus "Kazanckuit (IprBosnkckuil) eaepanbHblil yHUBEpCHTET"

JlokaspHble HopMaTUBHBIE akThl KasaHckoro (ITpuBoykckoro) deepaibHOro yHUBEPCUTETa
I'opon nepeBouuKOB - http://www.trworkshop.net/

Crnosapps Multitran - - http://www.multitran.ru/c/m.exe?a=1&SHL=2

CTumcTiKa aHIJIMACKOTO s3bIKa - http://englishstylistics.ru/

6. ®oH/] OLIEHOYHBIX CPEJICTB MO JUCIUILINHE (MOIYJII0)

DOoH/1 OIIEHOUHBIX CPEACTB MO AUCHUILIMHE (MOJIYJII0) BKIIOYAET OLEHOYHbIE MaTepHallbl, HAITPaBJIEHHbIE HA MPOBEPKY OCBOEHUS
KOMIIETEHIIUH, B TOM YKCJie 3HAHWI, YMEHUI 1 HaBBIKOB. POH]T OLIEHOUHBIX CPEICTB BKJIIOYAET OLIEHOYHbIE CPEJICTBA TEKYIIETo
KOHTPOJISI U OLIEHOYHBIE CPEeJICTBA TPOMEXYTOUHON aTTECTAIIUH.

B (oHIe 01IeHOYHBIX CPENICTB COAEPKUTCS CIeayoIas HHPOPMAITHS:

- COOTBETCTBHME KOMIIETEHIIMH TIAHUPYEMbIM pe3yJibTaTaM 00yueHHsI 110 UCIUILTMHE (MOJYJI0);

- KpUTepHH OlICHUBaHUS C(DOPMUPOBAHHOCTU KOMITCTEHITHI;

- MexaHu3M (POPMHUPOBAHMS OLIEHKH M0 JUCHUILTUHE (MOIYJIO);

- OTIHCaHME MOPsIAKa IPUMEHEHUS | TIPOIIEAYPHI OIIEHIUBAHUS JITS KAK/IOTO OIEHOYHOTO CPE/ICTBRA;
- KpUTEpHHU OLIEHWBAHUS JJTs1 KaXJOr0 OLIEHOYHOTO CPEJICTBA;

- COACPIKAHNEC OLIEHOYHBIX CPEACTB, BKJIIOYaA TpeéOBaHI/IH, MMPEeAbABIIAEMBIC K )IeﬁCTBPIHM O6y‘-laIOI_HI/IXCH, AEMOHCTPUPYEMBIM
pe3yjibTaTaM, 3alaHUA pa3JIMYHbIX TUIIOB.

DOH/1 OLIEHOYHBIX CPEACTB N0 AUCLUMILIMHE HaxonuTces B [Ipunoxenun 1 kK mporpaMMe AUCUMILIMHBL (MOIYIIO).

7. IlepedeHnb JUATEPATYPhl, HEOOXO0TUMOM JIJIsT 0CBOEHHS U CIUILINHBI (MO TyJIs)

OcBoeHMe IUCIUIUIMHBL (MOJIYJIs) IPEAToJiaracT u3yuyeHne OCHOBHOM 1 JIONIOJIHUTEIIbHON yueOHOM mTepatypsl. Jlntepatypa
MOXKET OBITh JIOCTYITHA 00YYaIOIIMMCsI B OTHOM U3 JIBYX BApUAHTOB (JIMOO B 0O0MX U3 HUX):

- B 9JIEKTPOHHOM BHJIE - Yepe3 JIEKTPOHHbIE OMOINOTEUHbIE CHCTEMBI Ha OCHOBaHWH 3aKTi0YeHHbIX KPY 10roBopos ¢
MPaBOOOJIAJATENISIMHU;

- B mevyaTHOM Bujie - B HayuHoit 6ubmmoreke um. H.W. Jlo6aueBckoro. OOydJaroniuecs mojy4yanT yIeOHyI0 JTUTepaTypy Ha
aOOHEMEHTE IO YMTATEILCKUM OMJIeTaM B COOTBETCTBHU C TIPpAaBHJIAMHK T0JIb30BaHUsI HaydHO! OMOINOTEKON.

DJIeKTPOHHbIE U3AAHUSI JOCTYIHbI AUCTAHIIMOHHO U3 JII0OOK TOUKH MPU BBEAEHUH 00YYAIOIIMMCSI CBOETO JIOTMHA U [ApoJisi OT
JIMYHOTO KaOuHeTa B cucteMe "DieKTpOHHbIH yHUBepcuTeT" . [Ipy Cmonb30BaHIM TEYATHBIX U3AaHUN OMOIMOTEUHbIN (hOH/T
JIOJDKeH OBbITh YKOMILIEKTOBAaH UMUK U3 pacuera He Menee 0,5 sx3emiuisipa (uist o0ydaomnwxcs o PI'OC 3++ - He menee 0,25
9K3eMIUIAPA) KaKIOTO U3 U3JaHMI OCHOBHOM JIMTEPaTyphl M He MeHee 0,25 3K3eMIUIspa JOTOIHUTEIFHOM JIUTEpaTyphl Ha
KaXJ0ro 00y4aromierocsi U3 4nclia Jull, OJHOBPEMEHHO OCBaMBAIOIINX JAHHYIO AUCHUILIAHY.

[epeueHb OCHOBHOI 1 JOTIOJHUTENBHON YUeOHOM JIMTEpaTypbl, HEOOXOIMMOW [JIsi OCBOSHUS JUCIMIUTMHBI (MOJLYJIs), HAXOIUTCS
B [Ipusoxennu 2 k pabovel mporpamMmMe JUCHMILTMHBL. OH MOJIEKUT OOHOBJICHHIO TPY U3MEHEHUH YCIIOBUiA 1oroBopoB KOV ¢
npaBoobJIaAaTe sIMU €K TPOHHBIX M3/IaHWI U IPY N3MEHEeHNH KOMIUTeKToBaHus (oHnoB Hayunoi 6udmmorexn KOV,

8. Ilepeuenn pecypcoB HH(OPMATHOHHO-TEJIEKOMMYHUKAMOHHOM ceTn ""MHTepHET'', HE00X0AMMBIX IJIsI
OCBOEHHUS JUCIHILIAHBI (MO TyJIsT)

Puzzle English - https://puzzle-english.com/puzzle-blog/oxymoron-english
School of Foreign Languages - https://lang.hse.ru/en/courses/339557070.html
Stylistics Practice - https://www sites.google.com/site/stylisticspractice/useful-links/my-forms
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9. MeToandecKne yKa3aHHS VIS 00yJAIOMIXCS M0 0CBOEHUIO JUCIUIIAHBI (MOTyJIsT)

Buna pador

MeToanueckue peKoMeHIamnu

JIEKLIANA

Jlexkums (ot nar. lectio - yTeHne) - CUCTEeMaTHYECKOE, TOCIE0BATENHHOE, MOHOJIOTHYECKOE N3JIOKEHHE YUUTelIeM
(mperogaBaTesieM, JEKTOPOM) YUeOHOr0 MaTepuaa, Kak MpaBriIo, TEOPETHIECKOro XxapakTepa. Kak onHa u3
OpraHU3alMOHHBIX (hOpM OOYUECHHSI U OJMH M3 METOJIOB OOYUCHHSI TPAAUIIMOHHA JUT BBICLIEH IIKOJIBI, T/ie Ha e
OCHOBE (POPMHPYIOTCS KYPChI TI0 MHOTHIM TIpeJMETaM yueOHOTO IJIaHa.

B yue6GHOM Tiporiecce CKIIaIbIBAETCs Psif CHTYalMi, KOra JeKIMOHHas (popma 0OydeHHs He MOKET OBITh
3aMeHeHa HUKAKOU Ipyroi

Jlekuust BHITIONHSAET creayonye (PyHKINM:

? uH(POPMAIMOHHYIO (U3J1araeT HeOOXO/MMBbIE CBEIEHHUS),

? cTuMyHpyOIIyo (poOyKaaeT UHTEpeC K TeMe),

? BOCIIUTHIBAIOIIYIO,

? pa3BHBAIONIYIO (IAET OIEHKY SIBJICHUSIM, Pa3BUBAET MBIIIUICHHUE).

? opreHTUpYIOIILYIO (B IPOOJieMe, B IUTEPAType),

? pa3bsCHSIONTYIO (HanpaBJeHHasl Ipek/e BCero Ha (hOpMHUpOBaHNE OCHOBHBIX MOHATUI HayKH),
? ybexaarolyio (C aKLIEHTOM Ha CHCTEME JI0Ka3aTesIbCTB).

Hezamennma nekiyst 1 B (PyHKITUH CHCTEMATHU3AINH U CTPYKTYPHPOBAHMSI BCEr0 MacCHBa 3HAHWI 110 TAHHOU
IVCHAIUIAHE.

IMPaKTUYECKHEe
3aHATUA

[pakTryeckue 3aHITUS TIPEACTABISAIOT COOOM, Kak MPaBUIIO, 3aHSTHS 1O PELIEHHIO PA3INYHBIX MTPUKJIAJIHBIX
3aj1a4, 00pa3Libl KOTOPBIX ObLIM JIaHBl Ha JIEKLUSX. B uTore y Kaxaoro o0yyaroierocsi JOJkeH ObITh BHIPaOOTaH
OIpe/ieJIEHHbIN MPO(hECCHOHANBHBIN MOAXO0[ K PEIICHUI0 KakI0M 3a[auy U UHTYULMSL. B CBSI3U ¢ 9TMM BOMPOCH O
TOM, CKOJIbKO HYKHO 33/1a4 ¥ KaKOrO THIIa, KaK UX PACIOJIOKUTh BO BDEMEHHU B U3y4aeMOM Kypce, KaKUMU
JOMAIIHUMU 33JaHUSIMU X TOJKPENUTh, B OPraHu3anuy oOy4eHus B By3e JaJieKo He rpasansie. Otoupas
CHCTEMY yNpaXHEHHUH U 3a]a4 JUIs IPAKTUUECKOTO 3aHATHSI, TIPETIoaBaTesib CTPEMHUTCS K TOMY, YTOOBI 3TO
JIaBaJIo 11eJIOCTHOE MpEeCTaBJICHNE O MpeaMeTe U MeToJax U3ydaeMoil HayKu, pudeM MeToguueckas (pyHKIus
BBICTYIIAeT 3/1eCh B KAYeCTBE BeAyIIEH.

€aMocCTOSI-
TesbHas padoTa

CamocrosiTenbHas padoTa CTyJeHTa - 3TO IUIaHKpyeMasi yueOHast, yueOHO-ucCIe1oBaTeIbCcKast,
Hay4YHO-HCCIIe/IoBaTeNIbCcKast paboTa CTyIEHTOB, BHIIIOJIHsIEMast BO BHEAYIUTOPHOE (ayIUTOPHOE)
BpeMsI 110 3aJaHHIO ¥ [TPY METOJUYECKOM PYKOBOJICTBE IperogaBaTessi, Ho 0e3 ero
HETIOCPE/ICTBEHHOTO y4acTHs (IIPH YaCTUYHOM HETIOCPE/ICTBEHHOM y4acTUH NPEToJaBaTes,
OCTaBJISIIOLIEM BEAYLIYIO POJIb 32 paOOTOH CTYAEHTOB).

9K3aMCH

Dk3aMeH 0OBIYHO MPOBOAUTCS B hOPME YCTHOTO orpoca 1o duieram. Kpome Borpocos npo Teopuio,
B Owiiete ObIBAIOT NPAKTUYECKHE 3aJaHUS: AaHAIIU3 PealbHOrO CIydasi WM pelieHre 3aJauH.
[penonaBatesb TakXkKe MOKET 3a1aBaTh JOIOJHUTEIbHBIE BOIIPOCH! CBEPX UMEIOIUXCS B OUJIETe.
Pesynbrarhl 9K3aMeHa OLIEHUBAIOTCSI MO MATUOAIUILHOW CUCTEME, T/Ie BBICIIAs OLIEHKA - "OTJIMYHO",
HU3IIasl - "HeyI0BIeTBOPUTENbHO" . OLIEHKH cpa3y ke Mocie CIauu OObSIBISIOT CTYAEHTY.
[MosnoxuTebHbIE OLIEHKH 3aHOCSTCS B 324€THYIO KHKKY U 9K3aMEHAIIMOHHYIO BEIOMOCTb,
HEyJJOBJIETBOPUTEJIbHBIC - TOJILKO B BEIOMOCTb. [lo/ydyeHHbIe Ha 9K3aMeHe OLICHKHU 3aTeM UIYT B
qurioM. Ecim cTyeHT nmoyqnit 3a 9K3aMeH "HeyA'", TO OH JOJUKEeH IMPHUITH Ha Iepeciayy.

10. ITepevens nH(G OPMAIMOHHBIX TEXHOJOTHII, HCIOJb3yEMBIX PH OCYIIECTBJIEHAN 00Pa30BaTeJLHOT0 MPoIecca
o TUCHUILTIHE (MOIYJI0), BKJIKYAs NepedeHb MPOrpaMMHOTo o0ecrnedeHnst 1 HH(POPMANMOHHbBIX CIPAaBOYHBIX
cucreM (MpH HEOOXO0MMOCTH)

[NepeueHs MHMOPMAIIMOHHBIX TEXHOJIOTHH, MCIIOJIb3YEMBIX ITPY OCYIIECTBIEHUN 00pa30BaTEIbHOTO MPOoIecca Mo JUCIUILIIHE
(Momymmo0), BKJTI0Yast IepedeHb MporpaMMHOro odecrieueHuns: 1 MH(MOPMAILIMOHHBIX CIIPABOYHBIX CUCTEM, MPEACTABIIEH B
[punoxennu 3 k paboueil mporpamme JUCHHUIUIAHBI (MOYJIST).

11. Onucanne MaTepuaIbHO-TEXHIYECKOH 0a3bl, HEOOXO0 MO JJIsI OCYIIECTBJIEHHS 00Pa30BaTeJbLHOTO
npouecca no AUCHUIInHe (MOIyJII0)
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MaTepI/IEU'[I)HO-TCXHI/I‘-IeCKOC obecrieueHre 06pa30BaTean0ro nmponecca 1no AMCuuIinHe (MO)IYIIIO) BKJIIOYAET B ceOs cilenymomue
KOMIIOHCHTHI:

INomereHyst 47151 CAMOCTOSTENBHOM PabOTHl 00yYaIOIIMXCsl, YKOMIUIEKTOBAHHBIE CIIELMATM3UPOBAHHON MeOelIbIo (CTOJIBI 1
CTYyJIbs1) ¥ OCHAIIIEHHbIE KOMITBIOTEPHOU TEXHUKOM C BOZMOKHOCTBIO MOJKTIOUEHHs K ceTr "VIHTepHeT" n obecneueHrneM JocTyma
B 9JIEKTPOHHYI0 MH(OPMAIIMOHHO-00pa3oBaTebhyo cpeny KOV.

YueOHble ayANTOPHH JUIsi KOHTAKTHOM paboTHI ¢ MpenoiaBaTesieM, yKOMILIEKTOBaHHbIE CIIEUAIN3UPOBaHHON MeOebio (CTOJIBI
U CTYJIbS).

KommnbloTep 1 mpuHTEp AT paclevyaTKy pa3gaTOuHBIX MaTePHAIOB.

MynpTuMeuiiHas ayAUTOPUSL.

12. CpencrBa aganramuy npenoaaBaHusl JHCIHILIMHBI K MOTPEeOHOCTIM 00yUaomuxcsa HHBAJIMI0B 1 JIHIL ¢
OrpaHHYeHHLIMH BO3MOJKHOCTSIMHU 3/I0POBbSI

HpI/I HeO6XOIlI/IMOCTI/I B O6pa30BaTCHLHOM mpoHecce MPUMEHAIOTCA CIICAYIONIME METOAbl U TEXHOJIOIMH, 06)'[61"‘1&101].{1/16
BOCITPUATHE I/IHCI)OpMaI_[I/II/I O6y‘{a}OHlI/IMI/ICH HWHBAJIMAAMU U JIMIAMU C OI'PAaHUYECHHBIMU BO3MOKHOCTAMU 3J0POBbA:

- CO3/]aHKe TEKCTOBOW BEPCUHM JIDOOTO HETEKCTOBOTO KOHTEHTA [IJIsl €0 BO3MOXKHOTO MPeo0pa3oBaHusl B albTePHATHBHBIC
(bopmbl, yIOOHBIE /TSI Pa3IMYHBIX MTOJIb30BATEEH;

- CO3J]aHK1e KOHTEHTA, KOTOPBI MOXHO MPEJCTaBUTh B Pa3JIMYHBIX BUaX Oe3 OTepH JAAHHBIX UM CTPYKTYPHI, IPEIyCMOTPETh
BO3MOKHOCTb MaclITaOMpOBaHMUs TEKCTA U M300paxeHuit 6e3 MoTepu KayecTBa, pelyCMOTPETh JOCTYITHOCTD YIIPABJICHHSI
KOHTEHTOM C KJIaBUATypBl;

- CO3J]aHKMEe BO3MOKHOCTEH JUTs 00yUaloIMXCsl BOCIIPUHUMATh OJHY M TY %€ MH(OPMAIHIO U3 Pa3HbIX HCTOUYHUKOB - HAIpUMep,
TaK, YTOOBI JINLIA C HAPYIICHUMH CJIyXa MOJTy4Yaad HMH(POPMALMIO BU3YaJIbHO, C HAPYIICHUSMH 3PEHUS - ayJUAJIbHO;

- IPUMEHEHHe MPOrPaMMHBIX CPE/ICTB, 00ECIIeYMBAIOIINX BO3MOKHOCTh OCBOCHHS HABBIKOB U YMEHHH, (POPMUPYEMBIX
JMCLIMIUIMHOM, 32 CYET AJIbTEPHATUBHBIX CIIOCOOOB, B TOM YHMCJIe BUPTYAIIbHBIX JJAOOPATOPHUI U CUMYJISILIMOHHBIX TEXHOJIOTHH;

- IPUMCHEHUEC JUCTAHIIMOHHBIX 06pa3OBaTCHLHLIX TEXHOJIOTUI UL Tiepeiavun I/IH(I)OpMaHI/II/I, OpraHu3alv pa3janvHbIX (I)OpM
HHTCpaKTHBHOﬁ KOHTaKTHOM pa6OTI)I 06yqa10merocsl C nIpernogaBarejieM, B TOM 4UCJIe BC6I/IHapOB, KOTOPBIE MOTYT OBITH
HCIOJIb30BAHbI 1JId NPOBEACHUA BUPTYAJIbHbIX JIeKHI/Iﬁ C BOBMOJKXHOCTBIO BSaHMOJ]eﬁCTBHH BCEX YYACTHUKOB JUCTAHINMOHHOI'O
O6y‘I€HI/IH, MMpOBEACHUA CEMUHAPOB, BBICTYIUICHUA C JOKJIalaMU U 3allIUTHI BBITIOJTHEHHBIX pa60T, MMpoBEACHUSA TPCHUHI'OB,
OpraHu3anuun KOJIJIEKTUBHOMR pa6OTI>I;

- IpMEHEHNe JUCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOIU s OpraHu3aliy (opM TEKYILEero U MpoMekyTOUHOro
KOHTPOJIS;

- YBEJIMYCHUE TPOAOJLKUTEIIbHOCTU CIaYn O6y‘~IaIOHII/IMC$[ HWHBAJIMAOM WJIA JIMIIOM C OI'PaHUYCHHbIMU BO3MOKHOCTAMUA 3J0POBbA
q)OpM HpOMC)I(yTO‘{HOﬁ aTTeCTalluM 110 OTHOIICHUIO K YCTaHOBJ'IeHHOfI MPOAOJIKUTEIIbBHOCTU UX CAAYUN:

- MIPOJOJIKUTENIBHOCTY CAa4H 3au€Ta WM 9K3aMeHa, IPOBOJAMMOro B MMCbMEHHOM (hopMme, - He Oosee yeM Ha 90 MUHYT;

- MIPOJOJDKUTENIBHOCTH TTOJTOTOBKY 00YYaIOIIEerocsi K OTBETY Ha 3a4€Te WM 9K3aMeHe, IIPOBOJMMOM B YCTHOH (popme, - He
6osiee yem Ha 20 MUHYT;

- IPOZIOJIKUTENBHOCTH BBICTYIIEHUS 00Y4aloIerocst Ipy 3aliyTe KypcoBoi paboTHl - He OoJiee yeM Ha 15 MUHYT.
Iporpamma cocraBiieHa B cootBetctBuu ¢ TpeboBanusiMu PT'OC BO u yueOHbIM rutanoM 1o Harpasienuio 44.03.05

"Tleparoruueckoe odpa3zoBaHue (C AByMs POMUIISIMU MOATOTOBKK)" ¥ TIPOMUITIO TIOATOTOBKY "PyCCKuMit A3bIK U MHOCTPAHHbIN
(QHTTIMIICKUI) SI3BIK".

SAEKTPOHHBH
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IMporpamma auctpmuiias " CTHIMCTHKA aHTIIMACKOTO s13bIka'"; 44.03.05 "Tleparormyeckoe o6pasoBanue (c IBYMsI IPOWIISIMU TOATOTOBKH)".

Tpunoosicernue 2
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
51.0.08.06 Cmuaucmuxa aneautickoeo si3vlka

IlepeyeHs JurepaTypbl, He0OX0UMOI ISl 0CBOEHHUS JUCIUILUITHHBI (MO /TyJjIs1)

Hanpagnenne moaroroku: 44.03.05 - INeparornyeckoe odpasoBanre (C IBYMs IPOQGUISIMU ITOATOTOBKHU)
IIpocuss moaroToBKM: PyccKuil I3bIK M MHOCTPAHHBIN (AHTTTMACKUIN) S3BIK

KBammdukanus BbITyCKHUKA: OaKanaBp

dopma 0OydeHust: 0UHOe

SI3bIK OOyUEeHMS: PYCCKMiA

Ton Havana o0yueHus1 Mo o0pa3oBaTesibHON nporpamme: 2025

OcHoBHas JuTepartypa:

1. ApHombg, U. B. Ctrmuctuka. CoBpeMeHHBIN aHIJTMACKUI sI3bIK : yueOHuK / V. B. ApHouba. - 14-e u3n.. crep. - MockBa :
®JIMHTA, 2021. - 384 c. - ISBN 978-5-89349-363-4. - Tekcr : anekTpoHHbId. - URL:
https://znanium.com/catalog/product/1595824 (nara obpamenus: 15.04.2022). - Pexxum goctyna: no noanmcke.

2. I'ypesuy, B. B. English Stylistics. CTunucTuka aHrmmiickoro si3bika : yueoHoe nocodue / B. B. I'ypesuu. - 9-e uzg,., crep. -
Mocksa : @JIMHTA, 2019. - 72 c. - ISBN 978-5-89349-814-1. - Tekcr : anekTpoHHbIi. - URL:
https://znanium.com/catalog/product/1875319 (nara oopamenus: 15.04.2022). - PexuM ocTymna: o MoArvcKe.

3. EmenbsiroBa, O. H. Criynctryeckast HH(pOpMalys B TOJIKOBOM CIIOBape (aHATUTHYECKHI 0030p MpoOIeMaTHKH)
[nexTponnsiii pecypc] : MoHorpacus / O. H. EmenbsiHoBa. - Kpacnosipek: Cub. denep. yH-T, 2013. - 315 c. - ISBN
978-5-7638-2756-9. - Tekcr : anextpoHHsIi. - URL: https://znanium.com/catalog/product/492795 (nara obpaienusi:
15.04.2022). - Pexum goctyna: no NOJIHUCKE.

JomnoJHUTEILHAS IUTEpATypa:

[yBepoga, T. 1. Reading, Translation and Style: TMHrBOCTHMIIMCTUYECKHI 1 TIPEIIEPEBOAYECKHUIA aHATN3 TEKCTa: Y4ueOHoe
noco6ue / IllyBeposa T.JI. - Mocksa :IIpometeii, 2012. - 146 c.: ISBN 978-5-7042-2443-3. - Tekcr : anekTponHsiit. - URL:
https://znanium.com/catalog/product/524609 (nata oopamenust: 15.04.2022). - Pexum ocTymna: 1mo noJmckKe.

3. CroBopoanukoB, A. I1. dddexTuBHOE peueBoe odieHue (6a30Bble KOMIETEHIIMH) : CIOBAPb-CIPaBOYHUK / o pef. A. 1.
CkoBopoauukosa. - KpacHosipck : M3a-Bo Cubupckoro denepanbHoro yHusepeurera, 2012. - 882 c. - ISBN
978-5-7638-2675-4. - Texcr : anexTponHbIid. - URL: https://znanium.com/catalog/product/492124 (nata obparueHus:
15.04.2022). - Pexum gocTtyna: o NOJIHCKE.
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IMporpamma auctpmuiias " CTHIMCTHKA aHTIIMACKOTO s13bIka'"; 44.03.05 "Tleparormyeckoe o6pasoBanue (c IBYMsI IPOWIISIMU TOATOTOBKH)".

Tpunoosicenue 3
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
51.0.08.06 Cmuaucmuxa aneautickoeo si3vlka

IIepevyens nH( OPMAMUOHHBIX TEXHOJIOTHIl, HCI0JIb3YE€MBIX /IJISI 0CBO€EHHUS JUCHUILUIHHBI (MOIYJIs), BKIIOYAsI
nepevyeHb NPOrpaMMHOrO 0OecneyeHns1 U HH(OPMAIMOHHBIX CHPABOYHBIX CHCTEM

Hanpagnenne moaroropku: 44.03.05 - [Neparormyeckoe odpasoBanre (€ IBYMs IPOGUISIMU ITOATOTOBKH)
IIpocuse moaroToBKM: PyccKuil I3bIK M MHOCTPAHHBIN (AHTTTMACKUI) S3BIK

Kpanuukanus BeITyCKHUKA:_OaKanapp

dopma obydeHust: 0UHOe

SI3bIK OOyUEeHMS: PYCCKMiA

Ton Havana o0yueHus Mo oOpa3oBaTesibHON nporpamme: 2025

OcBoeHye JUCLUIUIHBL (MOYJIs1) MIPeAoaraeT HCIOJIb30BaHKE CIEAYIOIIEro IPOrpaMMHOrO 00ecreueH s 1
MH(POPMALIMOHHO-CITPABOYHBIX CHCTEM:

Oneparmonnas cucrema Microsoft Windows 7 Ipodeccnonansaast wim Windows XP (Volume License)

IMaket ocucHoro nporpammuoro odecrneuenust Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayzep Mozilla Firefox

Bpayzep Google Chrome

Adobe Reader XI umu Adobe Acrobat Reader DC

Kaspersky Endpoint Security ains Windows

Y4ebHO-MeToqruecKas JIMTepaTypa Uit JaHHOW JUCIUTUIMHBI UMEETCS! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEMe
"ZNANIUM.COM", noctyn k kotopoii npenocrasiieH ooydaommmest. 95C "ZNANIUM.COM" conep:xuT Npou3BeaeHHs
KPYIMHENIINX POCCUIICKUX YUYEHBIX, PyKOBOJUTEJIEH FOCY JapCTBEHHBIX OPTraHoB, MperoAaBaTesiel BeIyIUX By30B CTPaHsbI,
BBICOKOKBAJIM(PUIIMPOBAHHBIX CIIEMAJIMCTOB B pa3IuuHbIX cpepax 6uzHeca. Ponp 6ubmmorekn chopMrpoBaH C yIeTOM BCEX
M3MEHEHNI 00pa30BaTeNIbHBIX CTAH/IAPTOB 1 BKJIIOYAET YIeOHNKH, YUeOHbIe TOCOOuSs, yUeOHO-METOANYECKHE KOMILIIEKCHI,
MoHorpacuu, aBTopedeparTsl, JUCCEPTALUN, SHIUKIONENH, CIOBAPH U CIIPABOYHNKH, 3aKOHOAATEIbHO-HOPMAaTUBHBIE
JOKYMEHTHI, CIIeLIaJIbHbIE TIEPHOINYECKUE U3AaHUS U U3aHN, BHITyCKaeMble M3/1aTeIbCTBaMU By30B. B HacTosiee BpeMs
3BbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOoBaHUSIM (hefiepalIbHBIX TOCYJAPCTBEHHBIX 00pa30BaTeIbHBIX CTAHJAPTOB
Bhiciiero oopasoanust (PI'OC BO) HOBOTO MOKOJICHUSI.

VuebHO-MeToanYeCcKas IUTepaTypa 1jisl JaHHON AUCLMIUIMHBI UIMEEeTCs] B HUIMYMH B 3JIeKTPOHHO-ONOINOTEYHON CHCTEMe
WznarenscrBa "Jlanp" , mocTyn K KOTOpo# npepocTanieH ooydaonmmcs. 9bC NUzparenscta "JlaHp" BKIOYaeT B ceOst
3JIEKTPOHHBIE BEPCUU KHUT U31aTesibcTBa "JaHp" ¥ ApYrUX BeIyIIUX U3[aTeIbCTB YUeOHOM JIMTEpaTyphl, a TAKXKE SJIEKTPOHHbIE
BEPCUM MEPUOANIECKUX U3AaHUN 10 €CTeCTBEHHBIM, TEXHUYECKUM 1 ryMaHuTapHbeIM Haykam. 9BC U3narenscta "Jlanp"
obecrieynBaeT AOCTYI K HAYYHOMH, y4eOHOM JIMTepaType ¥ HayYHBIM IEPUOIMYECKUM U3aHUAM 110 MAKCUMAJIbHOMY KOJIHMUYECTBY
NpoUIBHBIX HAIPABJIEHHUH ¢ COOTIOAEHNEM BCEX aBTOPCKHUX M CMEKHBIX TPaB.

VuebHO-MeToqMUeCcKast IMTepaTypa JUist JAHHOW JUCIUIUIMHBI UMEETCS! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEME
"KoHcy bTaHT cTyzieHTa", JOCTYII K KOTOPOH MpeaocTaBiieH o0yyatomumMcsi. MHOronpouibHbI 00pa3oBaTesIbHbIN pecypc
"KoHcy bTaHT cTyzieHTa" SIBJISIETCS 3IeKTPOHHOM 6ubimoreynoit cucremoit (5C), npenocTasisionieit JOCTYII Yepes3 ceTh
WHtepHeT K y4yeOHOM JIMTepaType U IONOIHUTEIbHBIM MaTepranam, IIPHOOPETEHHBIM Ha OCHOBAHHH ITPSIMBIX IOTOBOPOB C
rpaBooOagaressiMu. [10JHOCTBIO COOTBETCTBYET TPEOOBAHUAM (peaepatbHBIX TOCYIapCTBEHHBIX 00pa30BaTE/IbHBIX CTAHIAPTOB
BBICIIIEr0 00pa30BaHMUsI K KOMIUIEKTOBaHHIO OMOIMOTEK, B TOM UKCIIE IEKTPOHHBIX, B YacTH (popMUpoBaHus (POHIO0B OCHOBHOM
U JIOTIOJTHUTEJILHOM JIUTEepaTyphl.
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