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Conep:xanue

1. TlepeueHb IMIAHUPYEMBIX PE3YJIbTATOB OOYUYEHHUS 110 AUCHUIUIMHE (MOYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH Pe3yJIbTaATaMU
ocsoenus OIIOIT BO

2. Mecro pucuuruidasl (MoayJist) B crpykrype OITOIT BO

3. O0beM AUCLMIUTHHBL (MO/YJIsI) B 3a9YETHBIX €OUHULIAX C YKa3aHHEM KOJIMIECTBA YacOB, BbIICICHHBIX HA KOHTAKTHYIO paboTy
00yUaIIMXCs C TpernoaBareseM (1o BuiaM YUeOHbIX 3aHSATUN) ¥ HA CAMOCTOSITENIbHYI0 paboTy 00y4YaloIIuXcst

4. CopeprkaHue TMCUMIUTMHBL (MOJIYJIs1), CTPYKTYPUPOBAHHOE MO TeMaM (pa3fesam) ¢ yKa3aHHeM OTBEJEHHOrO Ha HHX
KOJIMYECTBA aKaJEMUUYECKUX YacOB M BUIOB YUEOHbBIX 3aHATHIA

4.1. CTpyKTypa ¥ TeMaTUYECKHI IJIaH KOHTAKTHOW U CAMOCTOSTEIbHOM pabOThI MO TUCIUILTHHE (MOJIYJII0)

4.2. CopepxaHuie AUCIUTLTAHBI (MOJTYJIs1)

5. TlepeueHpb yueOHO-METOAMUYECKOTO 00eceYeHH s /ISl CAMOCTOSATEIbHOM paboThl 00YYAOIIMXCS O JUCIUILTMHE (MOJYJIIO)

6. ®OH/1 OIIEHOUHBIX CPEACTB MO AUCIUILTIHE (MOYJTIO)

7. TlepeueHb UTEPaTyphl, HEOOXOJUMOM [J151 OCBOCHHS JUCHUILIMHBL (MOYJIs1)

8. IlepeueHnb pecypcoB HH(POPMAIIOHHO-TEJICKOMMYHHUKAIIMOHHON ceTr "VIHTepHeT", HEOOXOAUMBIX TSI OCBOCHUS AUCLIATUTAHBI
(Mopyns)

9. Meroauueckue yKazaHusi JUist 00Y4YaOIUXCsl TI0 OCBOESHUIO JTUCIMIUTUHBI (MOJIYJIs1)

10. Iepeyenb HMPOPMALIMOHHBIX TEXHOJIOTHIA, UCTIONB3YEMbIX MTPU OCYIIECTBIEHUH 00pa30BaTe/IbHOTO MpoLiecca 1o
JMCLUILIMHE (MOJYJII0), BKJIIOUAs MepedeHb MPOrpaMMHOro oOecrieveHrst 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CHCTEM (TIpH
HEOOXOJUMOCTH)

11. Onucanue MaTepuaibHO-TEXHUYECKOUN 0a3bl, HEOOXOIUMOM JIIsl OCYILECTBIEHHS 00pa30BaTeIbHOTO MPOIIecca Mo
JUCLIUIUIAHE (MOAYJIIO)

12. CpeactBa agantanyy npenojaBaHust AUCHUIUIMHBL (MOAYJIs) K TIOTPEOHOCTSIM 00YYaIONIMXCsl UHBAJIMIOB U JIUL] C
OrpaHMYCHHBIMU BO3MOKHOCTSIMU 3[J0POBBS

13. ITpunoxenue Nel. PoHJ OLIECHOUHBIX CPEICTB
14. Tpunoxenune No2. [lepeueHsb uTepaTypbl, HEOOXOAUMOM /ISl OCBOSHUSI TUCHMIUIUHBI (MOJ1YJIs1)

15. TIpunoxenue Ne3. IlepeyeHs HH(MOPMALIMOHHBIX TEXHOJIOTUIA, UCMIOJIBb3YEMBIX AJI1 OCBOEHHS JUCLMILIAHBI (MOAYJIA),
BKJIIOYAsI TIepeveHb IIPOrpaMMHOT0 oOecriedeHHs 1 MH(POPMAIMOHHBIX CIIPABOYHBIX CHCTEM
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[IporpamMmy auciuIUTHEL pa3padoTai(a)(u): gomeHT, K.H. 3yeBa E.B. (kadenpa 3apyOexHoil uteparypsl, Beiciias mkosa
3apyOesxHON (PHIIONIOTMH U MEXKYJIbTYpHOM KoMMmyHuKarmuy uM U A Bopysna ne Kyprens), Ekaterina.Zueva@kpfu.ru

1. IlepeyeHb MIIAHNPYEMBIX Pe3yJIbLTATOB 00YUEHHs MO JUCIHHUILIAHE (MOIYJII0), COOTHECEHHBIX ¢ INIAHUPYEeMbIMHI
pe3yabTaTamu ocsoenust OIIOII BO

OO6yyarnImuiics, OCBOUBIINE QUCIWIUTUHY (MOJYJIb), JOJIKEH 001a1aTh CJICAYIONMMA KOMITETCHITASIMU:

Mudp PacuudpoBka
KOMIeTeHIHH npuoodperaemMoii KoMIeTeHIUH
OIIK-4 CriocoOeH OCYIIECTBIIATh Ha 6a30BOM ypOBHE COOp M aHAJIN3 SI3bIKOBBIX U JINTEPATYPHBIX

(paxTOB, (PHITOTOrNUECKUIT aHATIM3 U MHTEPIPETALMIO TEKCTa

VK-5 CriocoOeH BOCIIPHHUMATh MEXKYJIbTYpHOE pa3HOOOpa3ue o0IecTsa B
COIMATLHO-ICTOPMUECKOM, STHYECKOM M (PHIIOCO(DCKOM KOHTEKCTaX

OO6yyarnmuiicss, OCBOUBIINI JUCHUTUIAHY (MOJIYJIb):
IoyokeH 3HATh:

- CYIIHOCTb ¥ crienuuKy KyJbTypsl BennkoOpuranuu, Ha 6a30BOM YPOBHE OINpPeesisATh KOHIIENTYaIbHbIe OCHOBBI
MYJIbTHKYJIbTYPHOT'O 00pa30BaHMsI;

- 6a30BbIC MOHATHUS COBPEMEHHOTO JIMTEPATYPOBEICHHSI M UCKYCCTBOBEICHHSI B X UCTOPUH M COBPEMEHHOM COCTOSTHUH.
JloKeH yMeTh:

- OPUEHTUPOBATHCS B MEXKKYJIBTYPHBIX CPEICTBAX COBPEMEHHOH S3bIKOBON KOMMYHHUKALIMH, B CUCTEME 00yUEeHHsI KyIbType
pedeBoro OOIIEHNS; aHATN3MPOBATh OCOOEHHOCTH KY/IbTYpPbl BenkoOpruTaHny, HacTpanBasich Ha COBMECTHbIE JeHCTBU;

- cOOMpATh MEPBUYHbIE U BTOPHYHBIE HICTOYHMKK HH(POPMAIMH N0 KYJIbType BesMkoOpuTaHuy B CrieMaIM3UPOBAHHBIX
JIMHIBUCTHYECKUX U JIMTEPATYPOBEIUECKUX KypHaIaX, OMOImorpayecKux KCTOYHMKAX, CalTax U nopranax VHrepHera.

I[OJDKGH BJIag€Th:

- OT/IEJIbHBIMU METO/IaMU NTOCTPOEHUS PEUEBbIX XaPaKTEPUCTUK; HABBIKAMM PAa3BUTHUSA MO3UTHBHBIX OTHOILIEHUI MEXIY
YJIeHaMU Pa3IMYHbIX STHUUECKUX TPYIII, ONpejieSIeHNs] TOJIMKYIbTYPHOH OCHOBB OOYYeHHS;

- 0a30BBIMU METOJaMHU aHAJIM3a HpOI/I3BC)1€HPII71 HCKYCCTBa Ha AHTJIMICKOM SI3BIKE.

2. Mecto guctumimHabl (MoayJist) B ctpykrype OIIOII BO

JanHas quciuIuivHa (MOAyJib) BKmodeHa B paszjen "b1.0.17.04 Jucuunavzel (Mogynn)" OCHOBHOM MPo(hecCHOHATBHOM
obpazoBarenbHON porpammsl 45.03.01 "®usnonorus (3apydesxkHas (pUIONIOrHst: THOCTPAHHBIH (AHTJIMICKUIA) SI3BIK U
JMTEpaTypa, epeBoJoBe/leHre)" U OTHOCHUTCS K oOsi3arenbHou yacti OITOIT BO.

OcBauBaercst Ha 2 Kypce B 4 cemecTpe.

3. O0beM QUCHUILIMHLI (MOIYJIs1) B 3a4€THHIX € JHHUIAX C YKa3aHHEM KOJHYECTBA YACOB, BbIJEeJE€HHbIX HA
KOHTAKTHYIO Pa00Ty 00y4alomuxcsi ¢ Npeno/jaBareieM (Mo BHAaM y4eOHbIX 3aHATHII) M HA CAMOCTOSTEJILHYIO
padoTy o0ydaImuxcst

OO01as TpyJOeMKOCTh AUCHUILIMHBL COCTABIIsIET 3 3ayeTHbIX (bie) enunuil(bl) Ha 108 yaca(oB).

KonraktHas padora - 37 yaca(oB), B TOM YKCJIE JISKITUH - 36 yaca(oB), MpakTUdecKue 3aHaTus - 0 yaca(oB), 1a00paTOpHBIE
padoThI - 0 yaca(oB), KOHTPOJIb CAMOCTOSITEJILHOM padoThl - 1 yaca(oB).

CamocrositesibHast pabota - 26 daca(oB).
KouTposns (3auét / x3amen) - 45 vaca(oB).
dopma MPOMEKYTOTHOTO KOHTPOJISI AUCIUIUTIHBL: SK3aMeH B 4 ceMecTpe.

4. Conep:xaHue AVCHUILIAHBI (MOYJIsI), CTPYKTYPHPOBAHHOE 10 TeMaM (pa3/ejaM) ¢ yKa3aHNeM 0TBeJeHHOr0 Ha
HHUX KOJHYECTBA aKaA€MHYE€CKHUX YaCOB U BU10B y'—le6HI)IX 3aHATHN

4.1 CTpykTypa U TeMaTH4€eCKHIl IUIaH KOHTAKTHOM U CAMOCTOATEJbHON PaOThI 0 JUCHHUILIHHE (MO/IYJIIO)
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Buapl 1 yachl KOHTAKTHOW PadoThl, Camo-

HX TPYA0EMKOCTh (B yacax) CTOSI-

N Pazmeant qucuumimnnb / Ce- Iexmun,Texmmu|lIpakTu-[IIpaktu-/Iadopa-/Iadopa-| Teab-
Mo ayJist MECTP| Bcero | B3J. | 4YecKHe | YyecKHe |TOpPHBIE |TOpPHbIe | Hasd

¢dopme BaHaTHsA,| B 3J. |[pabdoThL,| B3I pa-
Bcero | cdopwme | Bcero | ¢popme | 00Ta

Buabl 1 yackl KOHTAKTHOI Pa6oThl, Camo-
HX TPYA0EMKOCTh (B yacax) CTOSI-
N Paznesst qucnunmnet / Ce- Ulexunn,/Texuun|IIpakru-[Iipaktn-/Ta6opa-/Iadopa- TeIb-
Mo ayJist MECTP| Bcero | B3J. |4deckue | yeckue [TopHbIe | TOpHBbIe| HAA
¢opme BansaTHs,| B 3J. |[padoThL,| B3I pa-
Bcero | dopme | Bcero | popme oora
1. Tema 1. Ancient history of Britain. 15-7c. BC 4 2 0 0 0 0 0 2
2. (Tema 2. The Celtic period. (VI-I cc. BC) 4 2 0 0 0 0 0 2
3 Tema 3. The Roman conquest (55 BC - 407 AD). 4 2 0 0 0 0 0 2
4. [Tema 4. The Anglo-Saxon conquest. 4 2 0 0 0 0 0 2
5 Tema 5. The Norman conquest. (XI -XIV cc). 4 2 0 0 0 0 0 2
6. |[Tema 6. Pre-renaissance 4 4 0 0 0 0 0 4
7. |[Tema 7. Renaissance. 4 4 0 0 0 0 0 4
3. Tema 8. XVII c. The Age of Enlightenment. 4 > 0 0 0 0 0 2
9. [Tema 9. First national English painters. 4 6 0 0 0 0 0 2
40 @;@%?«M&ﬁ?&ﬁﬁﬁ‘ﬁﬂ%}lfﬁﬁh&% XVIE- 4y ] 6 0 0 0 0 0 2
A eMa rt Ont '~ ] - 1J-IL ”‘J 4’1“1 M\ lost. 11 0 | +1 laal £ 0 0 2
AIIY lUllL lllblUl)’ Ul Ulllalll ITJ=7TC. JJ\_, lucllallb QLUIICllCl C. 11T YYIIILU TIPISU Aalill UICT bllalh lléulcb.
Thfﬁia‘dl‘est English art - also Europe's earliest and northernmost ca$é art - is bcat¢d at Creswell Orags [in DErbyshire,0 26
estimated at between 13 000 and 15 000 years old [13] Th 2003 more than 80 Pngravingq andlbas-reliefls deir‘ﬁrg deer_bison

horses, and what may be birds or bird-headed people were found there. The famous, large ritual landscape of Stonehenge dates
from the Neolithic period; around 2600 BC.[14] From around 2150 BC, the Beaker people learned how to make bronze, and
used both tin and gold. They became skilled in metal refining and their works of art, placed in graves or sacrificial pits have
survived.

Tema 2. The Celtic period. (VI-I cc. BC)

The Celtic period. (VI-I cc. BC) Celtic culture, legends about Cuchulin. In the Iron Age, a new art style arrived as Celtic
culture and spread across the British isles. Though metalwork, especially gold ornaments, was still important, stone and most
likely wood were also used.This style continued into the Roman period, beginning in the 1st century BC, and found a
renaissance in the Medieval period

Tema 3. The Roman conquest (55 BC - 407 AD).
The Roman conquest (55 BC - 407 AD). The Roman monuments. Hadrian Wall, Antonine Wall, Bath.

The arrival of the Romans brought the Classical style of which many monuments have survived, especially funerary
monuments, statues and busts. They also brought glasswork and mosaics.[17] In the 4th century, a new element was introduced
as the first Christian art was made in Britain. Several mosaics with Christian symbols and pictures have been preserved.

Tema 4. The Anglo-Saxon conquest.

The Anglo-Saxon conquest. The culture of Britain of V-IX cc. The Sutton Hoo treasure. Conversion to Christianity. Alfred the
Great. The Danish influence. Legends about king Arthur. Bede the Venerable and his works.

After Roman rule, Anglo-Saxon art brought the incorporation of Germanic traditions, as may be seen in the metalwork of
Sutton Hoo.Anglo-Saxon sculpture was outstanding for its time, at least in the small works in ivory or bone which are almost all
that survive. Especially in Northumbria, the Insular art style shared across the British Isles produced the finest work being
produced in Europe, until the Viking raids and invasions largely suppressed the movement;the Book of Lindisfarne is one
example certainly produced in Northumbria. Anglo-Saxon art developed a very sophisticated variation on contemporary
Continental styles, seen especially in metalwork and illuminated manuscripts such as the Benedictional of St. Athelwold. None
of the large-scale Anglo-Saxon paintings and sculptures that we know existed have survived.

Tema 5. The Norman conquest. (XI -XIV cc).
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The Norman conquest. (XI-XIV cc). The battle of Hastings. Bayeoux tapestry. The Romanesque style in architecture. The
White Tower. Dover castle. Medieval towns.

By the first half of the 11th century, English art benefited from lavish patronage by a wealthy Anglo-Saxon elite, who valued
above all works in precious metals, but the Norman Conquest of England in 1066 brought a sudden halt to this art boom, and
instead works were melted down or removed to Normandy.The so-called Bayeux Tapestry - the large, English-made,
embroidered cloth depicting events leading up to the Norman conquest - dates to the late 11th century. Some decades after the
Norman conquest, manuscript painting in England was soon again among the best of any in Europe; in Romanesque works such
as the Winchester Bible and the St. Albans Psalter, and then in early Gothic ones like the Tickhill Psalter. The best-known
English illuminator of the period is Matthew Paris (c. 1200-1259). Some of the rare surviving examples of English medieval
panel paintings, such as the Westminster Retable and Wilton Diptych, are of the highest quality.From the late 14th century to
the early 16th century, England had a considerable industry in Nottingham alabaster reliefs for mid-market altarpieces and
small statues, which were exported across Northern Europe.Another art form introduced through the church was stained glass,
which was also adopted for secular uses.

Tema 6. Pre-renaissance

Pre-renaissance The development of literature. Gothic style in architecture. Westminster Abbey. Salisbury cathedral. The War
of Roses.

The English Renaissance was a cultural and artistic movement in England dating from the late 15th century to the early 17th
century. It is associated with the pan-European Renaissance that is usually regarded as beginning in Italy in the late 14th
century. As in most of the rest of northern Europe, England saw little of these developments until more than a century later.
The beginning of the English Renaissance is often taken, as a convenience, to be 1485, when the Battle of Bosworth Field
ended the Wars of the Roses and inaugurated the Tudor Dynasty. Renaissance style and ideas, however, were slow to penetrate
England, and the Elizabethan era in the second half of the 16th century is usually regarded as the height of the English
Renaissance.

Tema 7. Renaissance.
Renaissance. Henry VIII. The Church of England.Elizabethian age. Architecture. Theatres. Shakespeare.

England was very slow to produce visual arts in Renaissance styles, and the artists of the Tudor court were mainly imported
foreigners until after the end of the Renaissance; Hans Holbein was the outstanding figure. The English Reformation produced
a huge programme of iconoclasm that destroyed almost all medieval religious art, and all but ended the skill of painting in
England; English art was to be dominated by portraiture, and then later landscape art, for centuries to come. The significant
English invention was the portrait miniature, which essentially took the techniques of the dying art of the illuminated
manuscript and transferred them to small portraits worn in lockets. Though the form was developed in England by foreign
artists, mostly Flemish like Lucas Horenbout, the somewhat undistinguished founder of the tradition, by the late 16th century
natives such as Nicolas Hilliard and Isaac Oliver produced the finest work, even as the best producers of larger portraits in oil
were still foreigners. The portrait miniature had spread all over Europe by the 18th century. The portraiture of Elizabeth I was
carefully controlled, and developed into an elaborate and wholly un-realist iconic style, that has succeeded in creating enduring
images.

Tema 8. XVII c. The Age of Enlightenment.

Religious wars. Cromwell. VII c. The Age of Enlightenment. Architecture. Hawksmoor,I. Jones, Ch.Wren. St.Paul?s
Cathedral. Classicism and Barroque.

The Protestant Reformations of England and Scotland were especially destructive of existing religious art, and the production
of new work virtually ceased. The Artists of the Tudor Court were mostly imported from Europe, setting a pattern that would
continue until the 18th century. The portraiture of Elizabeth I ignored contemporary European Renaissance models to create
iconic images that border on naive art. The portraitists Hans Holbein and Anthony van Dyck were the most distinguished and
influential of a large number of artists who spent extended periods in Britain, generally eclipsing local talents like Nicolas
Hilliard, the painter of portrait miniatures, Robert Peake the elder, William Larkin, William Dobson, and John Michael
Wright, a Scot who mostly worked in London.

Tema 9. First national English painters.
First national English painters. Satirical paintings by W.Hogarth, J.Reynolds' and Th.Gainsborough's portraiture

William Hogarth was a great presence in the second quarter of the century, whose art was successful in achieving a particular
English character, with vividly moralistic scenes of contemporary life, full of both satire and pathos, attuned to the tastes and
prejudices of the Protestant middle-class, who bought the engraved versions of his paintings in huge numbers. Other subjects
were only issued as prints, and Hogarth was both the first significant British printmaker, and still the best known. Many works
were series of four or more scenes, of which the best known are: A Harlot's Progress and A Rake's Progress from the 1730s
and Marriage a-la-mode from the mid-1740s. In fact, although he only once briefly left England and his own propaganda
asserted his Englishness and often attacked the Old Masters, his background in printmaking, more closely aware of Continental
art than most British painting, and apparently his ability to quickly absorb lessons from other painters, meant that he was more
aware of, and made more use of, Continental art than most of his contemporaries.

Tema 10. The Age of Romanticism ( late XVIII- XIX cc).

The Age of Romanticism ( late XVIII- XIX cc). Philosophy of nature. Landscape painting of J. Constable, W.Turner , their
innovations and impact on French Impressionism.
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The late 18th century and the early 19th century characterized by the Romantic movement in British art includes Joseph
Wright of Derby, James Ward, Samuel Palmer, Richard Parkes Bonington, John Martin and was perhaps the most radical
period in British art, also producing William Blake (1757-1827), John Constable (1776-1837) and J.M.W. Turner (1775-1851),
the later two being arguably the most internationally influential of all British artists.

Tema 11. Art of the mid XIX c.
Art of the mid XIX c.Victorian Age, its peculiarities. J.Ruskin. Realism. Genre painting. Preraphaelites.

The Pre-Raphaelite Brotherhood (PRB) achieved considerable influence after its foundation in 1848 with paintings that
concentrated on religious, literary, and genre subjects executed in a colourful and minutely detailed style, rejecting the loose
painterly brushwork of the tradition represented by "Sir Sloshua" Reynolds. PRB artists included John Everett Millais, William
Holman Hunt, Dante Gabriel Rossetti, and Ford Madox Brown (never officially a member), and figures such as Edward
Burne-Jones and John William Waterhouse were later much influenced by aspects of their ideas, as was the designer William
Morris. Morris advocated a return to hand-craftsmanship in the decorative arts over the industrial manufacture that was rapidly
being applied to all crafts. His efforts to make beautiful objects affordable (or even free) for everyone led to his wallpaper and
tile designs defining the Victorian aesthetic and instigating the Arts and Crafts movement.

5. IlepeyeHb y4eOHO-METOJUUECKOT0 00€eCIeYeH s JJIsi CAMOCTOATEJbHONH PAa60ThI 00yJaIOIUXCS M0
U CIHILIIHE (MOYJIIO)

CamocrosiTesbHas padoTa 00yYaIOIINXCS BHITIONHSETCS MO 331aHUI0 U IPH METOOMYECKOM PYKOBOJCTBE MperofiapaTeis, HO 6e3
€ro HeroCPeACTBeHHOro yyactust. CamocTtosTebHast padoTa MoApasAeNseTcsl Ha CaMOCTOSITENbHYI0 paboTy Ha ayAUTOPHBIX
3aHATHUSX U Ha BHEAYAUTOPHYIO CAMOCTOSITENbHYI0 paboTy. CaMocTosTebHAs padoTa 00yJAIOIMXCS BKIIOYALT KaK MOJHOCTHIO
CaMOCTOSITEJIBHOE OCBOEHHE OTIEIbHBIX TeM (Pa3esioB) AUCHHIUIMHBL, TAK U TPOPadOTKY TeM (pa3/iesioB), OCBANBAEMBIX BO
BpeMsl ayIUTOPHON padoThl. Bo BpeMst caMOCTOSITENIbHOM paboThl 00yJaloIIrecs YATAIOT U KOHCIIEKTUPYIOT YUeOHYI0, HAyYHYIO
U CIIPaBOYHYIO JIUTEPATYPY, BBIIOIHSIOT 3a1aHUs1, HANIpaBJICHHbIC Ha 3aKperIeHne 3HaHUI 1 OTPaOOTKY YMEHHIA M HABBIKOB,
TOTOBSATCS K TEKYIIEMY M TPOMEKYTOUYHOMY KOHTPOJIO IO JUCIUIUIVHE.

OpraHu3zalys CaMOCTOSITENIbHOW padoThl 00yYaIOIIMXCs perJiaMeHTUPYETCsl HOPMAaTUBHBIMU JIOKYMEHTaMHU,
y4eOHO-METOANYECKOI JIUTEPaTypPOH U 3IEKTPOHHBIMY 00pa30BaTe/IbHBIMU PECYypCaMu, BKIIOYASI:

IMopsimok opraHU3alMK U OCYIIECTBIICHUsI 00pa30BATEIbHON JEATEIFHOCTH M0 00pa30BaTEIbHBIM IIPOrPAMMAaM BBICIIETO
00pa3oBaHus - MporpaMMam OakajlaBpuaTa, MporpaMMaM ClieUAITETa, IPOrpaMMaM MarkCTpaTyphl (YTBEPXKICH PUKa30M
MuHKCTepCTBa HAYKH U BhICIero odpaszoBanust Poccuiickoit ®enepartuu ot 6 anpesst 2021 roga Ne245)

ITucemo MunuctepceTBa oopasoBanust Poccutickort ®eneparmu Nel14-55-996un/15 ot 27 Host6pst 2002 r. "OO akTHBU3AIMH
CaMOCTOSITEJILHOW paOOThI CTY/IEHTOB BHICIIMX YYeOHbBIX 3aBe/ieHuit"

YcraB (enepanbHOro rocyIapcTBeHHOTO aBTOHOMHOTO 0Opa3oBaresbHoro yupexaenus "Kazanckuii (IIpuBomkckmii)
(penepanbHbIl yHUBEpCUTET"

INpaBuna BHyTPEHHErO pacropsAaka (eaepalbHOro rocy1apCTBEHHOTO aBTOHOMHOTO 00pa30BaTeIbHOTO YUPEkACHHS BBICIIETO
npodeccuoHansHoro oopaszosanus "Kazanckuil (IlpuBosnkckuii) (penepanbHelil yHuBepcuTeT”

JlokanbHble HopMmaTuBHBIE akThl Kazanckoro (Ilpusomkckoro) deaepaabHOro yHUBEpCUTETA

6. ®oH/] OLIEHOYHBIX CPEJICTB MO JUCIHHUIIUHE (MOIYJIIO0)

(DOH,H OLICHOYHBIX CPEACTB 10 JUCHUILIMHE (MOHyJ’IIO) BKJIIOYAET OLICHOYHBIC MAaTEPUAJIbl, HAIIPABJICHHBIC HA IIPOBEPKY OCBOCHUS
KOMHeTeHHHﬁ, B TOM 4YUCJIE SHHHHfI, yM€HI/Iﬁ 1 HaBBIKOB. CDOH)J OLICHOYHBIX CPEACTB BKIIOYACT OLUEHOYHbIE CPEACTBA TEKYIIETO
KOHTPOJIA U OHEHOYHbIE CPEACTBA HpOMe)I(yTO‘{HOfI aTTeCTalluu.

B ¢onIe 011IeHOYHBIX CPENICTB COAEPKUTCS cieayommas HHPpOpMaIus:

— COOTBETCTBHE KOMITETEHIINH TUTAHNPYEMbIM pe3yJIbTaTaM OOYYeHHSI IO AUCIATUTIHE (MOJIYJIIO);
— KPUTEpUH OLIEHUBAHUA C(POPMUPOBAHHOCTH KOMITETCHITHIA;

— MeXaHU3M (POPMUPOBAHUSI OLIEHKU 110 TUCHUTUIUHE (MOAYJIIO);

— ONHCaHKe MOPSIIKA IPIMEHEHHUS ¥ MTPOIeyPbl OLICHUBAHUS /151 KAXKIOTO OLIEHOYHOTO CPEICTBA;
— KpUTepUH OLIEHUBAHUS 1JIs1 KaKA0TO OIIEHOYHOTO CPEJCTBRA;

— coJiepkaHKe OIIEHOYHbBIX CPEJICTB, BKIIOYas TPeOOBAHUSI, TIPEbsIBIIsIeMbIe K ICHCTBUSAM 00YJaIOIINXCS, IEMOHCTPUPYEMbIM
pe3yibTataMm, 3aJaHus Pa3IMIHBIX THIIOB.

POoHJ1 OLIECHOYHBIX CpeACTB IO AMCHUIUIMHE HAXOUTCA B HpI/IJ'[O)KeHI/II/I 1x nporpamMmmMe JUCHUITTMHBI (MO}lyJ'IIO).

7. IlepeyeHnb aUTEPATYPHL, HEOOXOAMMON JIJIs1 OCBOEHHUSI U CIUILIUHBI (MO LyJIsl)

OcBoeHUe QUCLUIUTMHBI (MOYJIs1) TIperoiaraeT u3yu4eHrue OCHOBHOM 1 JOMOTHUTEIbHON y4eOHOM tuTepaTypsl. JIuteparypa
MOXeT OBITh JOCTYITHA 0OYJalOIIMMCS B OHOM M3 ABYX BapUAaHTOB (JIMOO B 000MX M3 HUX):

3AE
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- B 9JICKTPOHHOM BHU/IE - YEPE3 DJICKTPOHHBIE OMOJIMOTEUHbIE CUCTEMBI HA OCHOBAHUH 3aKJII0UeHHBIX KDY JOroBOPOB C
HpaBOO6J’[aIlaTeHHMI/I N

- B ieyaTHoM BuJe - B HayuHo# 6ubnunoreke um. H.U. Jlo6aueBckoro. OOy4aiomiiecs noaydaioT yueOHyIo TUTepaTypy Ha
aOOHEeMeHTe MO YUTATEIbCKUM OMJIETaM B COOTBETCTBHM C MPABUIIAMU 110JIb30BaHKst HayuHoi GUOIMOTEKOM.

DJIeKTPOHHbIE N3aHUSI JOCTYITHBI AUCTAHIIMOHHO U3 JII000H TOUKH MPY BBEAEHUM 00YYaIOMIMMCsI CBOETO JIOTHHA U ITapoJisi OT
JIMYHOTO KabuHeTa B cucteMe "DNeKTpOHHBIH yHUBepcuTeT" . [Ipn HCTionb30BaHNM TTeYaTHBIX N3AaHUN OMOIMOTEYHBIN (hOHT
JIOJKEeH OBITh YKOMILIEKTOBaH UMK U3 pacueta He MeHee 0,5 sk3emruisapa (st odydatomuxcs mo ®I'OC 3++ - He menee 0,25
9K3EeMIUIAPA) KakI0ro U3 U3JaHUIl OCHOBHOM JIMTepaTyphl U He MeHee (0,25 sK3eMIuIsApa AOMOIHUTENBHON TUTepaTypsl Ha
KaXJ0ro 00y4ariomierocst U3 4nciia Jiull, OHOBPEMEHHO OCBaMBAIOIINX JAHHYIO AUCHUIUINHY.

INepeveHb OCHOBHOH M OTIOJHUTENIBHON y4eOHON IMTEpaTyphl, HEOOXOAUMOM U1l OCBOSHUS JUCLMIUIMHBI (MOAYJIST), HAXOAUTCS
B [Ipunoxennu 2 k paboyeil nporpaMme AUCHMILTAHEL. OH MOAJIEXHUT OOHOBJICHUIO IPH M3MEHEHUH YCIIOBHIA JoroBopoB KOV ¢
npaBoodIagaTe MK SJEKTPOHHBIX U3JaHUI U IPH U3MEHEHNH KOMILTeKToBaHus (poHaoB HayuHoii Onbmoreku KOY.

8. [Iepeuenn pecypcoB HH(OPMANHOHHO-TEJIEKOMMYHHUKAIMOHHOM ceTn '"IHTEepHET'', HE00X0 MMBIX JIsI
OCBO€EHHUS JUCIUIIUHBI (MO TyJIsT)

English History and Heritage Guide - www.britainexpress.com/History/intex.htm.

National Art Gallery - www.nationalgallery.org.uk/

Tate Gallery - www.tate.org.uk

Bpurtanckmii my3elt - www.britishmuseum.org

HUckycctBo AHrnuu - www.artproject./ru/library/arthistory 3/st026.html/

9. MeToandecKne yYKa3aHHA UIA 00yUJaIOMMXCs M0 0CBOEHHIO JUCIHUIIAHBI (MOXyJIsT)

Bujg paéor

MeToanueckue peKOMeH aluu

JICKIH

OCHOBHBIM BUIOM ay)lPITOpHOﬁ pa60TbI SBJISIIOTCS JieKIuu. B xone J'ICKLII/Iﬁ npenojaaBare)ib U3Jaract u
PasbACHAET OCHOBHBIC, HanOoJIee CJI0XKHbIE TOHATHUS TEMBI, a TAaKXKXE€ CBA3aHHBIC C Heu TEOPETUYECKUE U
IMPAKTUYCCKHE HpO6HCMbI, JAa€T pEKOMEHAalluNn 1J1d CaMOCTOSITeJIbHOM pa60TbI. CTyZ{eHTbI JOJI’KHbI 3HaTh A3bIK
HayKu, yMETb TIOHUMATb €ro 1 OOBACHATLCA Ha HEM, n3y4asd COOTBETCTBYIOLIYIO 00J1aCTh 3HAHUS. HOE)TOMy Ha
JICKIIMAX BCEraa Tpe6yeTc;{ A3BIK B3AUMHOI'O NIOHMMAaHWA, UHA4Y€ MaTe€prall JICKIUHA ITPOCTO HE 6y)ICT
BOCITPUHUMATLCA.

CaMOCTOsI-
TenbHas paboTa

CryaeHTaM cielyeT peryyisipHO popabaThIBaTh JIEKLIOHHBIE MaTepUabl, 00paIlasch 3a pa3bsICHEHUSIMH, B
cllyyae HeoOXOMMOCTH, HEMOCPEACTBEHHO K IpenojasaTeo. Heo6xoaqumMo BHUMATEIbHO 3HAKOMHTBCS C HOBOH
JIMTEPaTypOM, YTOOHI YCIIEIITHO YCBOUTH CJIOKHBIE BOIPOCH! JAHHOTO UTOTOBOTO Kypca u3ydeHus npeamera. [Ipu
BO3HMKHOBEHUH CJIO)KHOCTEH B ITPOLIECCE YCBOCHUS TEMBI MM TIPHU JKEeJIAHUY M3YYUTh TeEMY OoJiee JeTaIbHO Moce
KOHCYJIBTAIIMH C MPENoiaBaTesieM MOKHO OOpaTUThCS K CIUCKY OCHOBHOW M IOTIOJTHUTEILHON JINTEPATY PHI.

9K3aMCH

DK3aMeH HarleJieH Ha KOMIUJIEKCHYIO ITPOBEPKY OCBOCHUSA AUCHUTIIMHBI. DK3aMeH IMMPOBOJAUTCA B yCTHOﬁ I
MMMCbMEHHOU (bOpMe 1o 6I/UICT3.M, B KOTOPBIX COACPKATCA BOITPOCHI (3a)laHI/IH) IO BCEM TE€EMaM Kypca.
OGy‘laIOH.IeMyCH naércs BpEMA Ha MOJATOTOBKY. OlieHUBaeTCs BiIaJIcHUE Marepuajiom, €ro CMCTEMHOE OCBOCHHUE,
CIOCOOHOCTD NMPUMEHATH HY)KHBIC 3HAHU S, HABBIKM U YMEHHA IIPU aHAJIN3E HpO6J’ICMHI)IX cmyaunﬁ " peHICHUN
IMMPaKTUYCCKUX 3a/1aHUM.

10. Ilepeyens nH(OPMANHOHHBIX TEXHOJIOTHI, HCHOJb3YEeMbIX IPH OCYIIEeCTBJIEHHH 00Pa30BaTeJILHOr0 Mponecca
1o JUCHHILUINHE (MOAYJII0), BKJIIOYAs MepedeHb MPOrpaMMHOro odecnedeHnst 1 HH¢ OpMAIMOHHBIX CIPaBOYHBIX
cucrTeM (IIpH HEOOXOUMOCTH)

[NepeueHs MHPOPMAIIMOHHBIX TEXHOJIOTUH, MCIOJIb3YEMBIX ITPY OCYIIECTBIEHUN 00Pa30BaTEIbHOTO MPOIEcca MO JUCHUIUIIHE
(Momym0), BKJTIOYast IlepedeHb MporpaMMHOro odecrieueHns: 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CUCTEM, MPEACTABIIEH B
[punoxennu 3 x pabovelt mporpaMme TUCITUTUIMHBL (MOIYJIS).

11. Onncanne MaTepHaJIbHO-TEXHUYECKOM 0a3bl, HEOOX0JUMOI /IJIsl 0CYIIEeCTBJIEHUSI 00PaA30BaTEJILHOTO
npouecca no JUCIHUAILIHHE (MOIYJII0)

MaTCpI/IaHLHO-TGXHI/I‘ICCKOC obecrieueHre 06pa3OBaT€III)HOI‘0 nmponecca 1no AMCuuIuinHe (MO,IIyIIIO) BKJIIOUaET B ceOs cileaymomue

KOMIIOHCHTHI:
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TomertieHus VTSt CAMOCTOSITETLHON pabOTH 00YJAIOIINXCsl, YKOMIUICKTOBAHHBIE CIICIIMATN3UPOBAHHON MeOebIo (CTOJIBI U
CTYJIbs) U OCHAIIIEHHBIE KOMITBIOTEPHOW TEXHUKOM C BOZMOKHOCTBIO MOJKTIOUeHHs K ceTr "VIHTepHeT" 1 oOecrieueHueM JOCTyma
B 9JIEKTPOHHYI0 MH(OPMaIIMOHHO-00pa3oBarenbHylo cpeny KOV.

VuebHble ayAUTOPUH AJIsI KOHTAKTHOM paboTHI ¢ MpernoaaBaTesieM, YKOMIUIEKTOBAHHbIE CTIeHUATU3MPOBAaHHON MeOebio (CTOJIbI
U CTYJIbS1).

Kommnblotep 1 npuHTEp 1)1 pacnevyaTky pa3JaTOYHbIX MaTepUaIoB.

MynsTUMeaniHAS ayAUTOPHSI.

12. CpeacrBa ajjanTanuu npenojaBaHusi JUCHUILIMHLI K TOTPEOHOCTAM 00yUYalONUXCsl HHBAJIU0B U JIHI C
OrpaHUYeHHbIMH BO3MOKHOCTSIMH 3/10POBbSI

HpI/I H€O6XO,I[I/IMOCTI/I B O6pa30BaTCHBHOM nponecce MpuMEHAITCA CIICAYIOIUE METOAbl 1 TEXHOJIOTHU, 06)161"1310]].[146
BOCIHIpUATHUE I/IH(l)OpMaL[I/II/I O6y‘{aIOHII/IMI/ICH HWHBAJIMAAMU U JIMIAMU C OI'PAHTYCHHBIMUA BO3MOKHOCTAMUA 3J0POBbA:

- CO3/laHNe TEKCTOBOW BEPCHUU JII00Or0 HETEKCTOBOIO KOHTEHTA [l €70 BOZMOXXHOI'O IPe0O0pa30BaHUs B aJIbTEPHATHBHbIE
(bopmbl, yIOOHBIE TS pa3IMYHBIX MTOJIb30BATENIEH;

- CO3JaHME€ KOHTCHTA, KOTOpHﬁ MOJKHO PEACTABUTL B PA3JIMYHBIX BUAX 0e3 NOTCPH JAHHBIX WK CTPYKTYPBI, IPEAYCMOTPETh
BO3MOXHOCTH MaCH.ITa6I/Ip0BaHI/IH TEKCTA U H306pa)K€HHﬁ 0e3 NOTEPH Ka4eCTBa, MPEAYCMOTPETb JOCTYITHOCTD YIIPABJICHUA
KOHTCHTOM C KJIAaBUATYyPbI;

- CO3J]aHKe BO3MOKHOCTEH JUIsl 00YyUaIoIMXCsl BOCIPUHUMATD OJHY M TY ke MH(OPMAaIMIO U3 Pa3HbIX KCTOUYHUKOB - HAIPUMeEp,
TaK, YTOOBI JIMLIA C HAPYIICHUSIMH CJIyXa MOJTy4Yaad MH(POPMALMIO BU3YaIIbHO, C HAPYIICHUSMH 3PEHUS - ayJUAJIbHO;

- IPUMCHEHUEC MMPOIrpaMMHBIX CPEICTB, 06€CHC‘II/IBaIOHII/IX BO3MOXHOCTb OCBOCHUA HABBIKOB 1 yMGHI/IIjI, (l)OpMI/IpyeMI)IX
HHCHHHHHHOﬁ, 3a CUET AJIbTEPHATUBHbIX CHOCO6OB, B TOM 4MCJI€ BUPTYaJIbHBIX Ha60paTOpPIﬁ 1 CUMYJIALIMOHHBIX TCXHOHOFHﬁ;

- IPUMEHEHHe JIMCTAHIIMOHHBIX 00pa30BaTeIbHbIX TEXHOJIOTHH [UIs Tiepeaadyr MH(GOpMali, OPraHu3aliy Pa3iniHbIX (popm
WHTEPAKTUBHOW KOHTAKTHOW paboThl 00y4alolIerocs ¢ NpernojaBaTeieM, B TOM Yicie BEOUHAPOB, KOTOPbIE MOTYT OBITh
HCIIOJIb30BaHbI /151 IPOBEACHUS BUPTYAJIbHBIX JIEKLHI C BOZMOKHOCTBIO B3aMMOJCHCTBUS BCEX YYACTHUKOB AUCTAHIIMOHHOTO
00yueHus1, MPOBEICHNsI CEMUHAPOB, BHICTYIUICHUS C JIOKJIAaMH U 3alIUThI BHITOJIHEHHBIX paboT, MPOBEAEHUsI TPEHUHIOB,
OpraHU3alUK KOJUIEKTUBHOM paboThl;

- IPUMCHEHUEC JUCTAHIIMOHHBIX 06pa3OBaTCHLHLIX TEXHOJIOTUI UL OpraHnu3atn (1)OpM TEKYyHIEro u NIpoMeKyTO4YHOI O
KOHTPOJIA;

- YBEJIMYEHUE MIPOJOJIKUTENLHOCTU CIAUM 00YYAIOIIMMCsI MHBAJIMIOM WIIH JIUIIOM C OTPAaHUYEHHBIMU BO3MOXHOCTSIMH 3710POBbSI
(popm poMeKyTOUHOH aTTECTAIUHU 110 OTHOLIEHHUIO K YCTAaHOBJIEHHOH MPOIOJUKUTENPHOCTH UX CAAYH:

- IPOAOJIKUTEIbHOCTU CAa1n 3a4€Ta Wi 9K3daM€Ha, IIPOBOANMOIO B MMCbMEHHOMI (I)OpMG, - He Oostee uem Ha 90 MUHYT;

- IPOJIOJKUTEIPHOCTH MOATOTOBKHM 00YYAIOIIErocst K OTBETY Ha 3a4éTe WM SK3aMeHe, IPOBOANMOM B YCTHOM (popme, - He
6osiee uem Ha 20 MUHYT;

- MIPOJOJDKUTENILHOCTY BBICTYIUIEHUST 00yYaIoIIerocsl pH 3aliTe KypcoBoil paboThl - He Oosiee 4eM Ha 15 MuHYT.
[Iporpamma cocraiieHa B cootBeTcTBrM ¢ TpedoBaHusMu PI'OC BO u yyeOHbIM 1U1aHOM 110 Harpasiienuio 45.03.01

"®dunonorua” u nMpouITio MOArOTOBKY ""3apyoeskHast (PUIONOrHsl: MHOCTPAHHBIH (aHTJIMICKUIA) SI3BIK U JINTEpaTypa,
nepeBoioBeieHue" .

SAEKTPOHHBH
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Tpunoosicernue 2
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)

F1.0.17.04 JlumepamypHo-xy0odicecmeeHHas UCOPUS. CIPAHbl
U3YUAEMO20 S13bIKA

IlepeyeHs JuTepaTypbl, HE0OX0UMOI JIsl 0CBOEHHUS JUCIUILITHHBI (MO TyJis1)

Hanpagsnenue noarorosku: 45.03.01 - dunonorus

Ipodunp noxroroBku: 3apydexHas GUIONOTHs: MHOCTPAHHBIA (AaHIJIMKMCKHIA) SI3bIK U JIMTEPATYpPa, NEePEBOJIOBE/ICHUE

KBammdukanus BbITyCKHUKA: OaKanaBp

dopma obydeHust: 0UHOe
SI3bIK OOyUEeHMS: PYCCKMiA
Ton Havana oOyueHusi Mo oOpa3oBatesibHOM nporpamme: 2025

OcHoBHasA JUTEpaTypa:
1. Ucropus nckycers BenmkoOputanuu: TekcTsl U1 YTeHus, ynpakHeHHs A7 nepesoja u rioccapuid. Coct. M.A. Kosbipesa. -
Kazanp, KI'V 2010.

2.EBciokoBa, T. B. JIunrBokyJibrypostorus : yueonuk/ T. B. EBciokosa, E. 1O. Byrenko. - 4-e uzg,., crep. - Mocksa : ®JIMHTA,
2016 -480 c. - ISBN 978-5-9765-1823-0. - Tekcr : anekrponHslil. - URL: https://znanium.com/catalog/product/1047929 (nata
obpamenus: 03.04.2020). - PexxuM ocTyna: mo noArmckKe.

3. Karapmuxwuit, 0. W. JIntepatypa u teatp Anrim XVIII-XX BB.: aBTOpBI, CIOXETBHI, IepcoHaxu: n3dpanHbie ouepku / 10. U.
Karapmumkuii ; coct. C.41. Karapmikas. - Mocksa : Asnbda-M, 2006. - 543 c. - ISBN 5-98281-087-8. - TekcT : 371eKTPOHHBII. -
URL: https://znanium.com/catalog/product/107015 (aata obparenus: 03.04.2020). - Pexxum gocrymna: 1o mogmmcke.

JdonosHuTEILHAS JUTEPATypa:

1. Ilennienko, A. A. MckycctBo B 3epkajie Kyabryposorun / A. A. Tlenunenko. - Cankr-IlerepOypr : Hecrop-Uctopus, 2009. -
318 c. - ISBN 978-5-98187-406-2. - Tekcr : anexTpoHHsIi. - URL: https://znanium.com/catalog/product/390679 (nata
ooparmrenus: 03.04.2020). - PesxxuM gocTyna: Mo MoIIrcKe.

2. Munbsip-benopyuesa, A. I1. AHrmiickuil S13bIK: yaeOHOe ocooue / Munbsip-benopyuesa A.I1., - 3-e u3g., nom. - M.:®opywm,
HUILL UHPPA-M, 2016. - 192 c. (Boiciiee odpazosanue: bakanagpuar) ISBN 978-5-00091-101-3. - TeKCT : 371eKTPOHHBIH. -
URL: https://znanium.com/catalog/product/514772 (gata ooparenus: 03.04.2020). - Pexwm gocTymna: 1o MoJvcKe.

3. Hopwmas, bB. 1O. JIuareucrideckue 3amaun : yaebHoe mocodue / b. 0. Hopmas. - 4-e u3n., crep. - Mocksa : ®nmaTa, 2012. -
272 c. - ISBN 978-5-89349-696-3. - Tekcr : anextpoHHsIit. - URL: https://znanium.com/catalog/product/496042 (nata
ooparmrenus: 03.04.2020). - PexxuMm goctyna: Mo MoIIrcKe.
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Tpunoosicenue 3
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)

F1.0.17.04 JlumepamypHo-xy0odicecmeeHHas UCOPUS. CIPAHbl
U3YUAEMO20 S13bIKA

Ilepevyens nH( OPMAMHOHHBIX TEXHOJIOTHI1, HCIOJIb3YEeMBIX /IJISI 0CBOEHUS JUCHUILUIHHBI (MOIYJIs), BKIIOYAsI
nepevyeHb NPOrpaMMHOrO 00ecneyeHns1 U HH(POPMAIMOHHBIX CIPABOYHBIX CHCTEM

Hanpagsnenue noarorosku: 45.03.01 - dunonorus

Ipodunp noxroroBku: 3apydexHas GUIONOrHs: MHOCTPAHHBIA (AaHIJIMMCKHIA) SI3bIK U IMTEPATYpPa, NePEeBOJIOBE/ICHUE

KBanmmdukanus BbITyCKHUKA: OaKanaBp

dopma oOydeHust: 0UHOe
SI3bIK 0OyUEeHMS: PYCCKMIA
Ton Hauana oOyuenusi Mo oOpa3oBatesibHOM nporpamme: 2025

OcBoeHye JUCLUIUIMHBL (MOYJIs1) IPeAoaraeT HCIO0JIb30BaHKE CIEAYIOIIEro IPOrpaMMHOrO 00ecreueH s 1
MH(POPMALIMOHHO-CITPABOYHBIX CUCTEM:

Oneparmonnas cucrema Microsoft Windows 7 Ipodeccnonansaast wim Windows XP (Volume License)

IMaket ocucHoro nporpammuoro odecrneuenust Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayzep Mozilla Firefox

Bpayzep Google Chrome

Adobe Reader XI umu Adobe Acrobat Reader DC

Kaspersky Endpoint Security ams Windows

Y4ebHO-MeToqruecKas JIMTepaTypa Uit JaHHOW JUCIUIUIMHBI UMEETCs! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEMe
"ZNANIUM.COM", noctyn k kotopoii npenocrasiien ooydaommmest. D5C "ZNANIUM.COM" conep:xuT npon3BeaeHHs
KPYIMHENIINX POCCUIICKUX YUEHBIX, PyKOBOJUTEJIEN FOCYy JapCTBEHHBIX OPTraHoB, MperoAaBaTesield BeIyIUX By30B CTPaHsbI,
BBICOKOKBAJIM(PUIIMPOBAHHBIX CIIEMAJIMCTOB B pa3uuHbIX cpepax 6uzHeca. Ponp 6ubnmmorekn chopMrpoBaH C yIeTOM BCEX
M3MEHEHNI 00pa30BaTeNIbHBIX CTAHAAPTOB 1 BKJIIOYAET YIeOHUKH, YUeOHbIe TOCOOMSs, yUeOHO-METOANYECKHE KOMILIIEKCHI,
MoHorpacuu, aBTopedeparTsl, JUCCEPTALUN, SHIUKIONEINH, CIIOBAPH U CIIPABOYHNKH, 3aKOHOAATEIbHO-HOPMAaTUBHBIE
JOKYMEHTHI, CIIeLIAaJIbHbIE TIEPHOINYECKUE N3aHU U U3JaHN, BHITyCKaeMble M3/1aTeIbCTBaMU By30B. B HacTosiee BpeMs
3BbC ZNANIUM.COM cooTBeTcTBYyeT BCeM TpeOoBaHUSIM (hefiepalIbHBIX TOCYJAPCTBEHHBIX 00pa30BaTeIbHBIX CTAHJAPTOB
Bhiciiero oopasoanusi (PI'OC BO) HOBOTO MOKOJICHUSI.

VuebHO-MeToanYeCcKas IUTepaTypa 1l JaHHON AMCLMIUIMHBI MIMEEeTCs] B HUIMYMH B 3JIeKTPOHHO-OUOINOTEYHON CHCTEME
WznatenscrBa "Jlanp" , mocTyn K KOTOpo# npepocTanieH ooydaonmmcs. 9bC Uzparenscta "JlaHp" BKIOYaeT B ceOst
3JIEKTPOHHBIE BEPCUU KHUT M31aTesbcTBa "JIaHp" ¥ APYrUX BeIyIIUX U3[aTebCTB YUeOHOM JIMTEpaTyphl, a TAKKE JIEKTPOHHbIE
BEPCUM MEPUOANIECKUX U3AaHUN 10 €CTECTBEHHBIM, TEXHUYECKUM 1 ryMaHuTapHbeIM HaykaMm. 9BC UznarenscrBa "Jlanp"
obecrieynBaeT AOCTYI K HAyYHOMH, y4eOHOM JIMTepaType ¥ HayYHBIM IEPUOIMYECKUM U3aHUAM 110 MAaKCHMAJIbHOMY KOJIHMUYECTBY
NpoUIBHBIX HAIPABJIEHHUH ¢ COOTIOAEHNEM BCEX aBTOPCKHUX M CMEKHBIX TPaB.

Vu4ebHO-MeToqMuecKast IMTepaTypa JUist JAHHOW JUCIUIUIMHBI UMEETCs! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEME
"KoHcybTaHT cTyzieHTa", JOCTYII K KOTOPOH MpeaocTaBiieH odyyatomumcsi. MHOronpouibHbI 00pa3oBaTesIbHbIN pecypc
"KoHcy bTaHT cTyzieHTa" SIBJISIETCS 3IeKTPOHHOM 6ubmoreynoit cucremoit (5C), npenocTaBisionieil JOCTyII Yepes3 ceTh
WuTepHeT K y4yeOHOM JIMTepaType U IONOIHUTEIbHBIM MaTepranam, IIPHOOPETEHHBIM Ha OCHOBaHUH ITPSIMBIX IOTOBOPOB C
ripaBooOagaressiMu. [10JHOCTBIO COOTBETCTBYET TPEOOBAHUAM (peaepatbHBIX TOCYIapCTBEHHBIX 00pa30BaTE/IbHBIX CTaHIAPTOB
BBICIIIEr0 00pa30BaHMUsI K KOMIUIEKTOBaHHIO OMOIMOTEK, B TOM UKCIIE 3JIEKTPOHHBIX, B YacTH (popMUpoBaHus (POHI0B OCHOBHOM
U JIOTIOJTHUTEJILHOM JIUTEepaTyphl.

Crpannna 10 u3 10.
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