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Conep:xanue

1. TlepeueHb IMIAHUPYEMBIX PE3YJIbTATOB OOYUYEHHUS 110 AUCHUIUIMHE (MOYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH Pe3yJIbTaATaMU
ocsoenus OIIOIT BO

2. Mecro pucuuruidasl (MoayJist) B crpykrype OITOIT BO

3. O0beM AUCLMIUTHHBL (MO/YJIsI) B 3a9YETHBIX €OUHULIAX C YKa3aHHEM KOJIMIECTBA YacOB, BbIICICHHBIX HA KOHTAKTHYIO paboTy
00yUaIIMXCs C TpernoaBareseM (1o BuiaM YUeOHbIX 3aHSATUN) ¥ HA CAMOCTOSITENIbHYI0 paboTy 00y4YaloIIuXcst

4. CopeprkaHue TMCUMIUTMHBL (MOJIYJIs1), CTPYKTYPUPOBAHHOE MO TeMaM (pa3fesam) ¢ yKa3aHHeM OTBEJEHHOrO Ha HHX
KOJIMYECTBA aKaJEMUUYECKUX YacOB M BUIOB YUEOHbBIX 3aHATHIA

4.1. CTpyKTypa ¥ TeMaTUYECKHI IJIaH KOHTAKTHOW U CAMOCTOSTEIbHOM pabOThI MO TUCIUILTHHE (MOJIYJII0)

4.2. CopepxaHuie AUCIUTLTAHBI (MOJTYJIs1)

5. TlepeueHpb yueOHO-METOAMUYECKOTO 00eceYeHH s /ISl CAMOCTOSATEIbHOM paboThl 00YYAOIIMXCS O JUCIUILTMHE (MOJYJIIO)

6. ®OH/1 OIIEHOUHBIX CPEACTB MO AUCIUILTIHE (MOYJTIO)

7. TlepeueHb UTEPaTyphl, HEOOXOJUMOM [J151 OCBOCHHS JUCHUILIMHBL (MOYJIs1)

8. IlepeueHnb pecypcoB HH(POPMAIIOHHO-TEJICKOMMYHHUKAIIMOHHON ceTr "VIHTepHeT", HEOOXOAUMBIX TSI OCBOCHUS AUCLIATUTAHBI
(Mopyns)

9. Meroauueckue yKazaHusi JUist 00Y4YaOIUXCsl TI0 OCBOESHUIO JTUCIMIUTUHBI (MOJIYJIs1)

10. Iepeyenb HMPOPMALIMOHHBIX TEXHOJIOTHIA, UCTIONB3YEMbIX MTPU OCYIIECTBIEHUH 00pa30BaTe/IbHOTO MpoLiecca 1o
JMCLUILIMHE (MOJYJII0), BKJIIOUAs MepedeHb MPOrpaMMHOro oOecrieveHrst 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CHCTEM (TIpH
HEOOXOJUMOCTH)

11. Onucanue MaTepuaibHO-TEXHUYECKOUN 0a3bl, HEOOXOIUMOM JIIsl OCYILECTBIEHHS 00pa30BaTeIbHOTO MPOIIecca Mo
JUCLIUIUIAHE (MOAYJIIO)

12. CpeactBa agantanyy npenojaBaHust AUCHUIUIMHBL (MOAYJIs) K TIOTPEOHOCTSIM 00YYaIONIMXCsl UHBAJIMIOB U JIUL] C
OrpaHMYCHHBIMU BO3MOKHOCTSIMU 3[J0POBBS

13. ITpunoxenue Nel. PoHJ OLIECHOUHBIX CPEICTB
14. Tpunoxenune No2. [lepeueHsb uTepaTypbl, HEOOXOAUMOM /ISl OCBOSHUSI TUCHMIUIUHBI (MOJ1YJIs1)

15. TIpunoxenue Ne3. IlepeyeHs HH(MOPMALIMOHHBIX TEXHOJIOTUIA, UCMIOJIBb3YEMBIX AJI1 OCBOEHHS JUCLMILIAHBI (MOAYJIA),
BKJIIOYAsI TIepeveHb IIPOrpaMMHOT0 oOecriedeHHs 1 MH(POPMAIMOHHBIX CIIPABOYHBIX CHCTEM
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[IporpamMmy auciuIUTHEL pa3padoTai(a)(u): gomeHT, K.H. 3yeBa E.B. (kadenpa 3apyOexHoil uteparypsl, Beiciias mkosa
3apyOesxHO (PIIIOJNIOTMHU U MEXKYJIbTYpHOI KoMMyHuKaimu uM U A BonysHa e Kyprens), Ekaterina.Zueva@kpfu.ru ; gouesr,
K.H. MemmxoB A.I'. (kacdenpa 3apyOexHOIl muTepaTypbl, Beiciast mkosa 3apy6ekHON (PUI0NIOTUH U MEKKYJIbTYPHON
kommyHuKkaumu M 1 A Bonysna ne Kyprens), AGMelikhov@kpfu.ru ; nouenr, k.H. IlleBuenko A.P. (kacenpa 3apyOexHOi
JMTepatypsl, Beicias mkosna 3apyOeskHoN (hUIIONIOTHY U MEXKKYJIbTYpHOI KoMMyHHKaiu uM M A BonysHa e Kyprens),
ArRShevchenko@kpfu.ru ; nonenr, k.H. [llenauea W.B. (kadenpa 3apyOexxHON uTepaTypsl, Bricias mkoia 3apyoekHON
(punonoruu n MexkyIpTypHON KoMMyHHuKauuu uM M A Bopysna ae Kyprens), IVSchepacheva@kpfu.ru

1. IlepeyeHb MIAHNPYEMBIX Pe3yJIbLTATOB 00YUEHHs MO JUCIHHUILIAHE (MOIYJII0), COOTHECEHHBIX ¢ INIAHUPYEeMbIMHI
pe3yabTaTamu ocsoenusi OIIOII BO

OO6yyarnImuiics, OCBOUBIINI QUCIWILTAHY (MOJYJIb), JOJIKEH 001a1aTh CJICAYIONMMA KOMITETCHITASIMU:

Mudp PacuudpoBka
KOMIIeTeHI[IU npuoodperaemMoii KoMIeTeHIUH
[K-5 BiiazieeT HaBbIKAMU NIEPEBO/A PA3JIMUHBIX TUIIOB TEKCTOB (B OCHOBHOM HayuHBIX U

My OJIMLMCTHYECKHX, a TAK)Ke JJOKYMEHTOB) C MHOCTPAHHBIX S3BIKOB M HA MHOCTPAHHbIE SI3bIKY;
yMeeT aHHOTHUPOBaTh U peheprupoBaTh JOKYMEHTbI, HAYUHbIE TPYbl U XyJOKECTBEHHBIE
[POW3BE/IEHUS] HA NHOCTPAHHbIX SI3bIKAX

VK-4 CriocoOeH OCYIIECTBIIATH JEJIOBYI0 KOMMYHHKAIIMIO B YCTHOH M ITUCbMEHHON (hopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoil heepaliii 1 KHOCTPAaHHOM(BIX) sI3bIKe(ax)

OO6yuarnmmuiicss, OCBOUBIINI JUCHUTUIAHY (MOIYJIb):
IoyokeH 3HATh:

- TPaJMIIOHHbIC 1 MHHOBAIIIOHHBIE METOAMKY COOpa U aHAJIN3a XYI0KECTBEHHOI'O TEKCTa;

- IIOHATHUA COBpCMCHHOﬁ (1)I/UIOJIOFI/II/I B UX UCTOPHUU U COBPEMEHHOM COCTOSAHHUU, TCOPETUYECCKOM, ITPAKTUICCKOM U
METOJOJIOTUYECKOM acCIICKTax; METOAUKHN c60pa 1 aHaJIN3a MaTepurajia 1 UHTEPIPETALNU XYJOKECTBEHHOIO TEKCTA;

- Kak 6a30Bble (KJIACCUYECKHE), TAK 1 HOBbIE (COBpEMEHHBIE) (PUIIOJIOTMUECKUE KOHIIETIIMM, TIpe/laraeMble B UX paMKax
MeTO/Ibl pabOThI C XyI0KECTBEHHBIM TEKCTOM;

- MEXKJUCHUIUIMHAPHBIC KOHUETIIUU COBPEMEHHOIO T'YMAaHUTAPHOI'O 3HAHU, 0a30BEIE METObl JPYIUX T'YMAaHUTAPHBIX HAYK,
H€O6XOHI/IMLIC IJI aHaJIM3a HpOI/I3BCHCHI/1ﬁ Xy,HO)KeCTBCHHOﬁ JIMTEPATYPBbI;

- TEOPHIO MEPEBO/IA, TUIIOJIOTHIO TEKCTOB;

- CHeHI/I(bI/IKy XYAOKECTBEHHbBIX KaHPOB U UMETb IIPEICTABJICHUEC O MHOFOO6pa3I/II/I HUCTOPUYCCKH CIIOKUBIINXCA U
COBPEMEHHBIX ITOJAXOJO0B K MEPEBOAY;

- o0LIMe TIOHATHS TEOPHHU XYJOKECTBEHHOTO TEKCTa M MEXKKYJIbTYPHON KOMMYHHKALMH; (DYHKLIMOHAJIbHbIE PAa3HOBUAHOCTU U
CTHJIICTUYECKHE PECYPCHI PYCCKOTO SI3bIKa;

- METOAOJIOTMYECKUE MMOJIOKEHUA MIEPEBOAOBEICHUA; CITOCOOBI TpaHC(i)OpMaL[I/II/I TEKCTOBOI'O MaTepurajia, MOAEIN U
AJITOPUTMEI IIEPEBOJAA XYHOKECTBEHHBIX TEKCTOB C PYCCKOI'O Ha AHTJIMACKHN A3BIK;

- CHCTEMY JIMHTBUCTUYECKHMX 3HaHMI, 00ECTIeUunBAIOIINX aaNTallUIo MepeBeJEHHOTO XY/I0KECTBEHHOTO TEKCTa JUIs
AHHOTUPOBaHUS U pedpeprupOBAHUSL.

HomkeH yMeTs:

- PENpPEe3eHTUPOBATh PE3yJIbTAThl AHATN3a UMEIOIINXCSI IEPEBOJIOB;
- JaBaTh TMYECKYIO U ICTETUYECKYIO OLIEHKY A3bIKOBBIX IIPOSBJIEHUI B Xy/10KECTBEHHOM TEKCTE;

- aHAJIN3UPOBATh CAMOCTOSITEJILHO CO-OpPaHHBIN MaTepHal C 1eJIbI0 ONpeeIeH s MOAXO0/0B JUIsl ero MePeBo/Ia; ONPeIesATh
HeoOXoqUMbIe JITsI IepeBO/id METO/IbI M OTOMPATh UX U3 MHOTO00pa3ust (PUIOJIOTMUECKUX METOIUK pabOThl C MATEPHATIOM;
OCBAMBATh MyTEM U3yUYeHHs HAYYHOU JIUTEPATypbl HEOOXOAMUMBIE [Tl COOCTBEHHOTO MCCIIe0BAHMS METOIbI;

- CUHTE3MpPOBaTh KOHIENIIMK U METObI VISl 4IeKBATHOTO MIEPEBO/Ia XYA0KECTBEHHOTO TEKCTa UCXO/s U3 €r0 CHEeU(HKH;
Pa3BUBATh CYLIECTBYIOLIME MOIXOAB! B CBA3U C IEPEBOAOM CAMOCTOATEILHO COOPAHHOIO MaTepuasa; 0CO3HaBaTh
HEOoOXOANMOCTb NPU-BJICYEHHsI KOHICTIIIMA U METOJIOB JIPyrX T'YMaHUTapHBIX HAayK, €CJIM 9TOro TpedyeT MaTtepuai U Lelb
IepeBo/a;

- KpEaTUBHO MBICIIUTD; IEPEBOJUTD XYJOKECTBEHHBIC TEKCThI PA3JIMYHBIX XKAaHPOB M CTHJICH Peur B yCTHOM M MMCbMEHHOM
opme;

- CAMOCTOSITEJILHO UCIIOJIb30BaTh CO3/IaHHbIE MTEPEBOIHBIE TEKCTHI O(PUINATIBHO-EJI0BOTr0, HAYYHOT'0, XY/10’KECTBEHHOTO
CTWJIEH B COOTBETCTBHHU C CUTyal[eil OOIIEHNSI U MTOCTaBJIEHHBIMH 3a-/1a4aMH;
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- BBIJIEJIATH KJTIOUEBBIE MOJIOKEHHS SI3BIKO3HAHUS, TPUMEHSTh JIMHTBUCTUYECKIE TEPMHUHBI; paboTaTh ¢ HAy4YHOH
JMTEepaTypol (KOHCIIEKTHPOBATh, pehepUpPOBaTh, OCYIIECTBIISATh IIOUCK HEOOXOAMMON MH(MOPMAIMK Ha aHTJIMHACKOM 1
NEPEBOJUTH €€ Ha PYCCKUM A3bIK);

- aHATM3UPOBATh, KOHCTPYUPOBATh U MHTEPIPETUPOBATh COJIEpKaHMe XyJOKECTBEHHOTO TEKCTa C TIO3UIUI MEXKYJIbTYpPHON
KOMMYHHKAIIMH; UCTIONH30BATh CIIOCOOBI ¥ IPHUEMBI TOCTHKEHUS CMBICIIOBOM, CTHIIMCTHYECKON M IPArMaTUIeCKOU
a/IeKBaTHOCTH ITEPEBOJIA;

- pa6OTaTI) C NIEPEBEACHHBIM XY1OKECTBEHHBIM TEKCTOM; O6pa6aTbIBaTI) aHHOTHpOBaHHLIﬁ TEKCT C H03I/II_II/II;'I Me)KKyJ'[bTypHOfI
KOMMYHUKalUH, UCIIOJIb3YyA CITOCOOBI U HpI/IéMBI JOCTUXKECHUA CMLICHOBOﬁ, CTUJIMCTUYECKOU U HpaFMaTI/I‘-ICCKOI;'I
AICKBAaTHOCTH.

JlomxeH BIaaeTh:
- HaBBIKAMH PaOOTHI B OMOJIMOTEKAX U MOUCKOBBIX MopTajiax VHTepHeTa;

- MeToJaMu cOOpa 1 aHAJIU3A SI3BIKOBBIX (PAKTOB U aJIEKBATHON UHTEPIPETALIMU XY/I0KECTBEHHBIX TEKCTOB PA3JIMUHBIX
THIIOB;

- HaBbIKaM# ITPUMEHEHHN A CYHICCTBYIOMINX KOHILICTILIUMA U METOJIOB JIJISI NnepeBoija HOBOro MaTepuasa,

- HAaBbIKAMHW CUHTE3a PA3JINIHbIX KOHHCHHI/Iﬁ 1 METOAOB, NPUBJICUCHUS METOJOB APYIMX I'YMAHUTAPHBIX HAYK JIA
JOCTUAKECHUA LC/IN COOCTBEHHOTO nepeBoja;

- METOAMKaMU CO3AaHUA XYA0KECTBEHHLIX TEKCTOB PAa3HLIX KXaHPOB;
- HaBbIKaMM BE€JICHUA MMUCbMEHHON 1 YCTHOﬁ KOMMYHUKAIUH IMOCPEACTBOM IEPEBOJA XYHOKECTBECHHBIX TEKCTOB;
- IOHATHHHBIM U TEPMUHOJIOTMYECKUM aIlrapaTom O6LLICFO A3BIKO3HAaHUSA, TCOPUU PYCCKOI'o U AHIJIMICKOTO A3BIKOB;

- TEPMUHOJIOTUYCCKUM 1 MMOHATUHHBIM arrapaToM T€OpHUU NMEPEBOJOBEACHN A, TCPMUHOJIOTMYECKUM allllapaTOM TCOPHUU
XYAOKECTBEHHOI'O TEKCTA;

- CUCTEMO} JIMHIBUCTUYECKHX 3HaHHﬁ, HeO6XOIU/IMbIX JJIs HaBbIKa MEPEBOJAa XyA0KECTBEHHBIX TEKCTOB PA3JIMYHBIX JKaHPOB.

2. Mecto guctummabl (MoayJist) B ctpykrype OIIOII BO

HaHHas aucuumuimHa (MoayJib) BKJIoueHa B pasaen "b1.B.15 Mucuumaunsl (Moaysm)" OCHOBHOM Mpo¢hecCHOHAIbHON
oOpazoBaresbHON porpammsl 45.03.01 "®usnonorus (3apydeskHast (PUIONIOrHst: THOCTPAHHBIH (AHTJIMICKUIA) SI3BIK U
JMTeparypa, nepeBojoBenenue)" u orHocurcs k yactu OITOIT BO, popmupyemoii yuacTHIKaMH 0Opa30BaTeIbHbIX OTHOIICHHUH.

OcBauBaercs Ha 2, 3, 4 kypcax B 3, 4, 5, 6, 7, 8 cemecTpax.

3. O6'beM qUCHUILIMHBI (MOYJisI) B 3a4€THBIX € JHHHUIAX C YKa3aHNEM KOJIHYeCTBA YacOB, Bbl/IeJI€eHHbIX HA
KOHTAKTHYIO patoTy 00y4awIuxcs ¢ npemnogasareaemM (110 BUAaAM y4eOHbIX 3aHATHII) H HA CAMOCTOATENbHYI0
padoTy o0yJamomuxcs

OO01as TpyJOeMKOCTh AUCHUILIMHBL cocTaBsieT 11 3auerHbix(bie) eaunuti(bl) Ha 396 yaca(oB).

KonraktHas padora - 233 vaca(oB), B TOM uuciie JeKiuu - 18 Jaca(oB), mpaktudeckue 3aHsATHs - 210 yaca(oB), JabopaTopHbie
padorsI - 0 yaca(oB), KOHTPOJIb CAMOCTOSITEILHOIN padoTHI - 5 yaca(oB).

CamocrostenbHas padbota - 163 yaca(oB).
KouTposns (3auét / x3amen) - 0 yaca(oB).

Popma MpomMexRyTOYHOr0 KOHTPOJIS JUCHUILIMHBL: OTCYTCTBYET B 3 CEMeCTpe; 3a4eT B 4 ceMecTpe; 3a4eT B 5 ceMecTpe; 3a4eT B 6
CEeMECTpe; 3aUeT B 7 CEMEeCTpe; 3a4eT B 8 cemecTpe.

4. Conep:xaHue JUCHHUILIAHBI (MOIYJIsI), CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jejaM) ¢ yKa3aHneM 0TBeJeHHOro Ha
HHUX KOJHYEeCTBA aKaA€MHYE€CKUX YaCOB U BUI0B y'—lGﬁHI)IX 3aHATHN

4.1 CTpyKkTypa U TeMaTH4Y€CKHIl IUIaH KOHTAKTHOM U CAMOCTOATEJbHON PAGOThHI N0 AU CHHUILIHHE (MO/IYJIIO)

Buapl 1 yackl KOHTAKTHOI pa6oThl, Camo-

UX TPYJA0E€MKOCTh (B Yacax) CTOSI-

N Pazean! qucuumimnbt / Ce- Texmun, lexnun|lIpaxTu-[lIpakTu-JIadopa-UIaopa-| TeJIb-
MOIyJIsA MECTP| Bcero | B 3J. |4Yeckue | YecKHe [TOpHBIe |TOpHbIe| Has
¢opme BansaTHs,| B 3J. [padoThL| B3I pa-

Bcero | cdopme | Bcero | popme | OoTa

Tema 1. The pecularities of English literature at the
end of the XIX and at the beginning of the XX c.

English Non-Realistic Novel 3 0 0 18 0 0 0 20

Crpannua 4 u3 13.
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Buapl 1 yachl KOHTAKTHOW PadoThl, Camo-
HX TPYA0EMKOCTh (B Yacax) CcTOS-
N Pazmeant qucuumimnnb / Ce- Iexmun,Texmmu|lIpakTu-[IIpaktu-/Iadopa-/Iadopa-| Teab-
Mo ayJist MECTP| Bcero | B3J. | 4YecKHe | YyecKHe |TOpPHBIE |TOpPHbIe | Hasd
¢dopme BaHaTHsA,| B 3J. |[pabdoThL,| B3I pa-
Bcero | cdopwme | Bcero | ¢popme | 00Ta
7 Tema 2. The Picture of Dorian Gray. Analysis. 3 0 0 18 0 0 0 16
3 TeMa' 3'. William Somerset Maugham and his 4 0 0 > 0 0 0 1
creativity.
Tema 4. Theatre and its role in the eponymous
4. novel by W.S. Maugham. 4 0 0 10 0 0 0
5. |Tema 5. The image of Julia Lambert. 4 0 0 12 0 0 0
5 -
6. Tema 6. The author?s tone and narrative method. 4 0 0 10 0 0 0
Tema 7. The theme of love and death in Edgar
7. |Poe?s works: ?The Oval Portrait?, 7Ligea?, 5 0 0 8 0 0 0 8
?Assignation?.
Tema 8. The person in border situations: ?The Pit
8. |and the Pendulum?, ?Descent into Maelstrom?. 5 0 0 10 0 0 0 9
Tema 9. The theme of crime and maniac obsession:
9. (?The Tell-Tale Heart?, ?The cask of Amontilado?, 5 0 0 8 0 0 0 10
7The Black Cat?.
Tema 10. The theme of doubleness: ?The Imp of
10. Perverse?, 7William Wilson?. 3 0 0 10 0 0 0 8
Tema 11. Analysis of The Great Gatsby as a
1. .reflectlon of Jazz Age and disappointment with the 6 3 0 6 0 0 0 ]
ideals of the American Dream.
12.|Tema 12. Poetics of the novel 6 2 0 6 0 0 0 7
Tema 13. American realities in the "silent 50-s" and
"roaring sixties". Ken Kesey. Biography and
13. [creative work. One Flew over the Cuckoo's Nestas | 6 2 0 4 0 0 0 8
a cult novel in American literature
Tema 14. America in 1950-s in One Flew over the
14.]Cuckoo's Nest. The image of the hospital. The 6 2 0 4 0 0 0 8
image of the Big Nurse.
Tema 15. The image of the main character
15.[McMurphy in One Flew over the Cuckoo's Nest 6 2 0 4 0 0 0 8
Tema 16. Peculiarities of narrative method. The
16. Jimage of the narrator in One Flew over the 6 3 0 4 0 0 0 8
Cuckoo's Nest
Tema 17. The screen versions of The Great Gatsby
17.|and One Flew over the Cuckoo's Nest. 6 4 0 6 0 0 0 8
18, Tema 18. English literature in the 19th century. 7 0 0 10 0 0 0 0
19. TeMa} 19. Che.lrles chkens as an iconic figure in 7 0 0 ] 0 0 0 0
English classical literature.
20. E@Ma 20. Victorian epoch and its significance in the 7 0 0 8 0 0 0 1
istory of England.
21.[Tema 21. Great Expectations. 7 0 0 8 0 0 0 0
Tema 22. Postmodernism as a contemporary
22.|phenomenon in world literature 8 0 0 8 0 0 0 10
O PAEKTPOHHBIH
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Buasl u yachl KOHTaAKTHOI PadoTHI, Camo-
HX TPYA0EMKOCTh (B Yacax) CcTOS-
N Pazmeant qucuumimnnb / Ce- Iexmun,Texmmu|lIpakTu-[IIpaktu-/Iadopa-/Iadopa-| Teab-
Mo ayJist MECTP| Bcero | B3J. | 4YecKHe | YyecKHe |TOpPHBIE |TOpPHbIe | Hasd
¢dopme BaHaTHsA,| B 3J. |[pabdoThL,| B3I pa-
Bcero | cdopwme | Bcero | ¢popme | 00Ta
Tema 23. Julian Barnes as a representative of
23. [British postmodernist literature 8 0 0 8 0 0 0 10
Tema 24. lan McEwan and his creativity as a
24.[sample of postmodernism and realism interaction. 8 0 0 10 0 0 0 10
Tema 25. A History of the World in 10,5 Chapters
25. by.J.. Barnes as a typical example of contemporary g 0 0 10 0 0 0 5
British postmodern novel.
lToro 18 0 210 0 0 0 163

4.2 Cogep:xkanne qUCIHUATLIHHBI (MO TyJIs1)

Tema 1. The pecularities of English literature at the end of the XIX and at the beginning of the XX c. English
Non-Realistic Novel

The historical and social and political background in Great Britain at the turn of the 19th-20th centuries and its influence on

the main tendencies in British literature and its development. Neo-Romanticism. Aestheticism. Main principles. The most
influential representatives. The key works. Aestheticists and neo-romanticists' controversy with Victorian morality.

Tema 2. The Picture of Dorian Gray. Analysis.

The analysis of the novel. The system of images. The time and setting in the novel. The genre peculiarities. The conflict. The
main themes, ideas and problems in the novel. The allusions and references. Theatrical features in the novel. Hedonism and its

reflection in the novel. The realization of the core aesthetic principles in the novel.

Tema 3. William Somerset Maugham and his creativity.

The historical background for British literature and its development in the first half of the 20th century. The main tendencies
in literary and cultural processes in the first half of the 20th century. W.S. Maugham's biography. The author's creative method
and key works. The literary criticism related to Maugham's creativity.

Tema 4. Theatre and its role in the eponymous novel by W.S. Maugham.
The role of art in the novel. William Somerset Maugham's vision of theatrical art. The influence of Oscar Wilde's aesthetics.

Maugham's controversy with William Shakespeare. The episodes in the novel proving these ideas. The diversity of attitudes

towards art, theatre and acting displayed in the novel.

Tema 5. The image of Julia Lambert.

Julia Lambert as the focal point in the novel. The character's inner monologues and peculiarities of their translation.

Translation of "acting” scenes. Julia's interaction with other characters. The representation of Julia's nature as an actress and
the artistic devices used for this in the text of the novel.

Tema 6. The author?s tone and narrative method.

The general atmosphere in the novel. The author's irony and its role in the novel. The type of narrative. The tone of the
narrative. Theatrical lexis in the novel by W.S. Maugham. The idioms introduced into the text. The colloquial units in the text.

The author's implications. The author's message. Vocabulary connected with the characters' psychology and its translation in

the novel. The role of lexis connected with the characters' psychology in the novel by William Somerset Maugham.
Peculiarities of the authors style and language and its representation in translations. Analysis of stylistic devices, their function
and role in the narrative. Possible difficulties in the translation of the novel.

Tema 7. The theme of love and death in Edgar Poe?s works: ?The Oval Portrait?, ?Ligea?, ?Assignation?.

Each of Poe's psychological short stories is a psychological study or self-study of human consciousness in a state of highest
tension. Among the psychological conditions that especially attracted the attention of Po-artist, the main place is occupied by a
sense of fear: fear of death, fear of life, fear of loneliness, fear of knowledge, fear of people, fear of madness.

Tema 8. The person in border situations: ?The Pit and the Pendulum?, ?Descent into Maelstrom?.
This topic examines Edgar Poe's short stories on the complex psychological structure of the human person. Key words:

psychology, rationalism, mind, consciousness, image. The role and function of the narrator in Poe's

"

nature of obsession in the view of the writer. The artistic means used to create the necessary atmosphere in the text.

scary" short stories. The
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Tema 9. The theme of crime and maniac obsession: ?The Tell-Tale Heart?, ?The cask of Amontilado?, ?The Black
Cat?.

Researchers of Poe's work strictly pay attention to another mental anomaly that is constantly found in his stories - bifurcated
consciousness. It has long been noticed that his narrative is usually based on a pair traditional in romantic prose: the narrator is
a hero. The narrator personifies the moral and psychological norm, the hero - deviation from it.

Tema 10. The theme of doubleness: ?The Imp of Perverse?, ?William Wilson?.

Researchers of Poe's work strictly pay attention to another mental anomaly that is constantly found in his stories - bifurcated
consciousness. It has long been noticed that his narrative is usually based on a pair traditional in romantic prose: the narrator is
a hero. The narrator personifies the moral and psychological norm, the hero - deviation from it.

Tema 11. Analysis of The Great Gatsby as a reflection of Jazz Age and disappointment with the ideals of the
American Dream.

Analysis of The Great Gatsby as a reflection of Jazz Age and disappointment with the ideals of the American Dream. The
phenomenon of the American Dream in American history and culture. The translations of F.S. Fitzgerald's works into Russian
and criticism in Soviet times and now. The biography of F.S. Fitzgerald and its connection with the main events of the
American history of the given period and its realities.

Tema 12. Poetics of the novel

Poetics of the novel. the theme of the American Dream. The Theme of success. The American realities and the specifics of its
translations into Russian. The system of characters in the novel/ The image of Gatsby. The image of Daisy. The image of the
narrator Nick. The other images. The theme of crime in the novel.

Tema 13. American realities in the ''silent 50-s' and ''roaring sixties''. Ken Kesey. Biography and creative work. One
Flew over the Cuckoo's Nest as a cult novel in American literature

American realities in the "silent 50-s" and "roaring sixties". Ken Kesey. Biography and creative work. One Flew over the
Cuckoo's Nest as a cult novel in American literature. the connection with the main events of the American history of the given
period and its realities. The translations of F.S. Fitzgerald's works into Russian and criticism in Soviet times and now.

Tema 14. America in 1950-s in One Flew over the Cuckoo's Nest. The image of the hospital. The image of the Big
Nurse.

America in 1950-s in One Flew over the Cuckoo's Nest. The image of the hospital. The image of the Big Nurse. The American
realities and the specifics of its translations into Russian. The system of characters in the novel. The images of the patients of
the psychiatric clinic. The associations of the psychiatric clinic with the American state and its system.

Tema 15. The image of the main character McMurphy in One Flew over the Cuckoo's Nest

The image of the main character McMurphy in One Flew over the Cuckoo's Nest. The Theme of success. The American
realities and the specifics of its translations into Russian. Beat Generation of American authors. The origins of the terms "beat
generation" and "beatnik". The connections of the ideas with the historical situation in the world and in the USA. The
non-conformist movement. The ideas of freedom.

Tema 16. Peculiarities of narrative method. The image of the narrator in One Flew over the Cuckoo's Nest

Peculiarities of the narrative method. The image of the narrator in One Flew over the Cuckoo's Nest. American realities in the
"silent 50-s" and "roaring sixties". Ken Kesey. Biography and creative work of the author and its connections with the ideas of
the novel. One Flew over the Cuckoo's Nest as a cult novel in American literature.

Tema 17. The screen versions of The Great Gatsby and One Flew over the Cuckoo's Nest.

The screen versions of The Great Gatsby and One Flew over the Cuckoo's Nest. The different screen versions of the one novel.
American realities in the "silent 50-s" and "roaring sixties". American realities of the 20s. Postmodernism and its influence on
contemporary cinema. New versions of the films. painting are similarly constricted-the portrait subject is always a person, and
the landscape subject is always a landscape, even though the artist selectively identifies which aspects will be emphasized at the
expense of others. A still life, on the other hand, often does not exist until the artist decides to constitute the model. Which is to
say that even the model may be conceived by the artist, before being executed by his or her hand.

Tema 18. English literature in the 19th century.

Main tendencies and literary trends in 19th century English fiction. Key principles and outstanding features. The most
significant representatives and their literary legacy. Romanticism and Realism as the two leading trends in 19th century
literature and art. The core features of realist fiction in comparison with romanticists's works.

Tema 19. Charles Dickens as an iconic figure in English classical literature.

Charles Dickens's biography. His creative method. The periods in literary creativity by Dickens. The author's key works.
Literary criticism on Dickensian prose. Humor and its peculiarities in Ch. Dickens's novels. Dickens's attitude towards
Victorian morals and values. The author's view on human nature and its reflection in his fiction.

Tema 20. Victorian epoch and its significance in the history of England.

The notion of Victorian epoch. Historical characteristics. Social and cultural peculiarities of the era. Victorian philosophy and
its connection with Great Britain's imperial prime. Its main features and their influence on literature and art. Neo-Victorian
fiction in the second half of the 20th-the beginning of the 21st centuries as Victorian "Renaissance".

Tema 21. Great Expectations.
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The knotting of the novel. The image of the protagonist. Children's psychology and its reflection. Fairy tale elements. Minor
images and their representation. The narrative strategies used by the author. Children's psychology and its reflection in the
novel. Life in Victorian London. The image of Victorian society in Great Expectations. Gentleman's code and its reflection in
the novel. The development of Pip's character. His interaction with the other characters. Specificity of Dickensian humor and
satire. Psychological analysis in the novel. The change of the tone in the narrative. Loss of illusions. The image of the
protagonist. The evolution in Pip's life view and position and its representation in the novel. The image of Estella in the final
part of the novel. Detective elements in the novel. The main conflict, its type and specificity. The ending, its peculiarity and
possible interpretations.

Tema 22. Postmodernism as a contemporary phenomenon in world literature

Julian Barnes's biography. The author's creative method. The key works. Russian and world literary criticism on Barnes's
fiction. Barnes's non-fiction. His influence on the followers. "Englishness" and "Britishness" in Barnes's literary works.
Bringing mass literature and intellectual fiction together in Julian Barnes's novels as one of the main postmodernist techniques.
The narrative method in Julian Barnes's prose. The peculiarities of language and style in Barnes's fiction.

Tema 23. Julian Barnes as a representative of British postmodernist literature

The postmodernist vision of History. Contemporary narrative strategies. The combination of genres and styles. Biblical motifs
in Julian Barnes's novel. Pastiche and parody in the novel. The Biblical plots and their interpretations in the novel/ The theme
of fanaticism in the novel. Postmodernist irony in the novel. The peculiarities of style in different chapters of the novel

Tema 24. Ian McEwan and his creativity as a sample of postmodernism and realism interaction.

Tan McEwan's biography. Artistic method. Evolution of the author's creativity: from Ian "Macabre" to Ian McEwan. Key
works. Literary criticism. Postmodernist features in his narratives. Realist features in his narratives. The narrative method in
McEwan's novels. The peculiarities of language and style in McEwan's fiction. Atonement by Ian McEwan as a typical example
of contemporary British postmodern novel. Contemporary narrative strategies. Postmodernist features in his narrative. Realist
features in his narrative. Genre peculiarities. The postmodernist vision of History. Metanarrative techniques in the novel.
Intertextuality in Atonement.

Tema 25. A History of the World in 10,5 Chapters by J. Barnes as a typical example of contemporary British
postmodern novel.

The postmodernist vision of History. Contemporary narrative strategies. The combination of genres and styles. Biblical motifs
in Julian Barnes's novel. Pastiche and parody in the novel. The Biblical plots and their interpretations in the novel/ The theme
of fanaticism in the novel. Postmodernist irony in the novel. The peculiarities of style in different chapters of the novel

The role and function of Parenthesis in the novel. Intertextuality in the novel. Features of postmodernist play with the readers
in the novel. History of the World in 10 2 Chapters as a philosophical novel. Genre peculiarities of the novel. The role of the
woodworm in the novel

5. IlepeyeHb Y4eOHO-METOJUUECKOT0 00eCIeYeH s JJIsi CAMOCTOATEJIbHONH Pa00Thl 00yJalOIUXCs M0
JUCHUILINHE (MOLYJII0)

CamocrosiTesbHas padoTa 00yYAIOIIMXCS BHIIOIHSETCS MO 33/IaHUI0 U IPH METOOMYECKOM PYKOBOJCTBE MperofaBaTes, HO 6e3
€ro HermoCpeACTBeHHOro yyactust. CamocTtosiTeNbHast padoTa MOAPa3IeNseTCs] Ha CAMOCTOSITENIbHYI0 paboTy Ha ayAUTOPHbIX
3aHATHUSIX U HA BHEAYIUTOPHYIO CAMOCTOSITENbHYI0 paboTy. CaMocTosTe bHAS padoTa 00YYAIOIIMXCS BKIIOYACT KaK MOJHOCTHIO
CaMOCTOSITEJIbHOE OCBOEHHE OTIEJbHBIX TeM (Pa3/esioB) TUCUMIUIMHBL, TaK U TPOpadOTKY TeM (pa3/iesioB), OCBANBAEMbIX BO
BpeMsl ayIUTOPHOI padoThl. Bo BpeMst caMOCTOSITeNIbHOM paboThl 00yJaIOIIUecs YATAIOT U KOHCIIEKTUPYIOT YUeOHYI0, HAyYHYIO
Y CIIPABOYHYIO JIUTEPATYPY, BBIIOIHSIIOT 3a1aHKUs1, HATIPABJICHHbIC Ha 3aKpEeIlIeHUe 3HAHUI 1 OTPAOOTKY YMEHHIA M HABBIKOB,
TOTOBSTCS K TEKYIEMY M TPOMEKYTOUYHOMY KOHTPOJIO 10 JUCIUIUIMHE.

OpraHu3anys caMOCTOSTEIbHONH padoThl 00YYAIOIIKMXCS perJlaMeHTHPYeTCs HOPMaTHUBHBIMU JIOKyMEHTaMHU,
y4eOHO-METOIMYECKOI ITepaTypoOil ¥ SJEKTPOHHBIMI 00Pa30BaTE/IbHBIMY PECYPCaMHU, BKIIIOYASL:

INopsiiok opraHu3aliK 1 OCYIECTBICHIS 00pa30BaTEIbHOM eSATEIbHOCTH IO 00pa30BaTEIbHBIM ITPOrpaMMaM BBICIIIETO
o0pa3oBaHus - IporpaMmam OakajiaBpuara, mporpaMmaM ClielMajIuTeTa, IporpaMMaM MariucTparypsl (YTBEpKIEH MPUKa30M
MunucTepcTBa HayKu 1 BhIciero oopasosanus Poccuiickoit @eneparuu ot 6 anpesst 2021 roga Ne245)

IMucemo MunuctepcrBa odpaszoBanust Poccuiickoit @enepariu Nel14-55-996un/15 ot 27 nosi6pst 2002 r. "OO6 akTHBU3AIMI
CaMOCTOSITEJILHOW paOOThI CTY/IEHTOB BHICIIIMX YIeOHbIX 3aBe/leHuit"

VYcraB (peaepanbHOro rocyJapcTBEHHOTO aBTOHOMHOTO 00pa3oBaresibHoro yupesxaenus "Kazanckuii (ITpuBomkckmii)
(penepanbHbi yHUBEpPCUTET"

[paBuna BHyTpEeHHEro pacrnopska (efepaabHOro rocy1apcTBEHHOr0 aBTOHOMHOTO 00Pa30BaTeNIbHOTO YUPEKJEHHs BBICLIIETO
npogeccuoHambHOro oopazoanus "Kazanckuit (IpuBoskckuil) (eaepaibHblil yHUBEpCUTET"

JlokanbHble HopMmaTuBHBIE akThl Kazanckoro (ITpusoskckoro) deaepaabHOro yHUBEpCUTETa

6. ®oH/] OLIEHOYHBIX CPEJICTB MO JUCIHUIINHE (MOIYJII0)
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(DOH)] OLICHOYHBIX CPEACTB M0 JUCHUILIMHE (MOILyJ'IIO) BKJTIOYAET OLICHOYHBIE MAaTEPpUAJIbl, HAIIPABJICHHLIC HA IIPOBEPKY OCBOCHUS
KOMHCTCHHI/IfI, B TOM 4YUCJIE 3HaHPII>i, yMeHI/IfI 1 HaBBIKOB. (DOH)] OLICHOYHBIX CPEJACTB BKIIOYACT OLUEHOYHbIE CPEACTBA TEKYIIETO
KOHTPOJIA U OUEHOYHbIE CPEACTBA HpOMe)KyTO‘IHOﬁ aTTeCTalluu.

B ¢onIe 01IeHOYHBIX CPENICTB COAEPKUTCS CeayoIas HHPOPMaIH:

- COOTBETCTBHME KOMIIETEHIIMH TUIAHUPYEMbIM pe3yJibTaTaM 00y4eHHsI 110 AUCIUITIMHE (MOJIYJIO);

- KpUTepHH OLIEHUBaHUS c(DOPMUPOBAHHOCTH KOMITETEHITHA;

- MeXaHU3M (pOPMHUPOBaHUSI OLIEHKH MO JUCHUILIMHE (MOJIYIIO);

- OMHCaHMe MOpsIIKa IPUMEHEHUS 1 POy PHI OIIEHIUBAHUS TS KKIOTO OLICHOYHOTO CPECTBa;
- KpUTEPHH OLIEHUBAHHUS /ISl K&XKJI0TO OLIEHOYHOT'O CPeJICTBa;

- COACPIKAHMC OLECHOYHBIX CPEACTB, BKJIIOYAA TpC6OBaHI/IH, MMPEABbABIIACMBIC K HeﬁCTBHHM o6y'1a101m/1x05{, AEMOHCTPUPYEMBIM
pe3yjibTaTaM, 3alaHUA pa3JINYHbIX TUIIOB.

DoHJI OLIEHOUHBIX CpE€ACTB 1O AUCHUIIMHE HAXOUTCA B HpI/II[O)KeHI/II/I 1k nporpamMmmMe JUCHUITTTMHBI (MOIlyIIIO).

7. IlepedeHnb JATEPATYPHI, HEOOXO0JUMOM JJIST O0CBOEHHS N CIUILINHBI (MO TyJIs)
OcBoeHre TUCITUTUIMHBL (MOYJISI) TIpeIoiaraeT u3y4eHrne OCHOBHON M JOTIOTHUTEILHON yueOHO! muTepaTypsl. JlutepaTtypa
MOKeET OBbITh JIOCTYITHA OOYYAIOIIUMCS B OTHOM U3 JIBYX BAPUAHTOB (JIUOO B 0OOUX U3 HUX):

- B 9JIEKTPOHHOM BHJIE - Yepe3 K TPOHHbIE OMOIMOTEUHbIE CHCTEMBI Ha OCHOBAHHH 3aKTi0YeHHbIX KPY 10oroBopos ¢
npaBoobJIaaaTes sIMu;

- B eyatHoM Bujie - B Hayunoit 6ubimoreke um. H.M. Jlo6aueBckoro. O0yvarolnuecs: HoaydyaoT y4eOHyIo JTUTepaTypy Ha
abOHEeMeHTe MO YMTATeIbcKUM OMJIeTaM B COOTBETCTBHU C NPAaBMJIaMU T10JIb30BaHKs HayuHoi GMOIMOTeKOM.

DIeKTPOHHBIE U3[AHUS AOCTYIHBI AUCTAHLIMOHHO U3 JI00OH TOYKM NPU BBEJCHUN 00YUAIOIIMMCS CBOETO JIOTUHA U [ApoJisl OT
JIMYHOTO KabuHeTa B cucteMe "DNeKTPOHHBIH yHUBepcuTeT" . [Ipu HCronb30BaHNM MTEYATHBIX U3aHUN OMOIMOTEUHbIN (hOHT
JIOJDKEeH OBbITh YKOMILUIEKTOBAaH UMHU U3 pacuera He Menee 0,5 sk3emiuisipa (uist ooydaonmxcs o PI'OC 3++ - He menee 0,25
9K3eMIUIAPA) KaKIOr0 U3 U3JaHUI OCHOBHOM JIUTEpaTyphl 1 He MeHee 0,25 9K3eMIuIsApa JOMOIHUTENBHON JIUTepaTypsl Ha
KQ)XJI0ro 00y4aloLIerocsi U3 4ucia JiMl, OAHOBPEMEHHO OCBAMBAIOIIMX JAHHYIO JUCLUIUINHY.

[lepeueHb OCHOBHOI M OTIOJHUTEIBHON YUeOHOM TMTEpaTypbl, HEOOXOIMMON JIIsI OCBOSHUS JUCIIAIUIMHBL (MOJLYJIs), HAXOAUTCS
B [Ipmnoxenun 2 k paboueii mporpamMme JUCHMIUIMHBL. OH MOUIEXUT OOHOBJIEHHUIO ITPY U3MEHEHUH yCIoBUi 1oroBopoB KOV ¢
IpaBOOOJIaJaTe I AMU JIEKTPOHHBIX U3/1aHUH U ITPU U3MEHEHNN KOMIUTeKToBaHus oHoB Hayunoit 6momiorexn KOV,

8. IIepeuenn pecypcoB HH(OPMATHOHHO-TEJIEKOMMYHUKAIMOHHOM ceTH ""MIHTepHET'', HE0OX0AMMBIX IJIsI
OCBOEHHUS JUCIHILINHBI (MO TyJIsT)

British Comparative Literature Association - http://www.bcla.org/
Project muse - http://muse. jhu.edu/journals/cls
Puonornyeckuit mopran - http://www.philology.ru

9. MeToauuecKHe YKa3aHUA A 00yUaIOMMXCA 10 0CBOESHUIO JUCIHHUILIAHBI (MOXyJIsI)

Bujg paéor MeToanuecKrue peKoMeHIanun

JeKLMH Pexomennyercs cienyomas IocieJoBaTeIbHOCTh PabOTHI: - H3YYUTh TEOPETUUECKUI MaTepHall 10 TeMe; -
npopadoTaTh TEKCTHI XyIOKECTBEHHBIX IPOU3BEASHUI, AHATM3UPYEMBIX Ha JIEKIIUH; - OTBETHTH HA BOIIPOCH U
BBIIIOJIHUTD 33JaHUS; - IPOpabOTaTh MaTepHall JJIsl U3yYEHUS TEMBbI;

CiyliaHue U 3aruch JISKIUH - CIOKHbINA BUJ] By30BCKOM ayJUTOPHOUN padoThl. BHUMaTenbHOE CilyliaHue 1
KOHCIIEKTPOBaHHUE JIEKLMI IpeAroaraeT MHTEHCUBHYIO YMCTBEHHYIO JesTeIbHOCTh cTyAeHTa. KpaTkue 3anucu
JIEKLMH, UX KOHCIEKTUPOBAaHUE TIOMOTaeT yCBOUTh y4eOHbIi MaTepral. KOHCIIEKT sBIseTCs MOoNe3HbIM TOT 3,
KOI'Jja 3aIllCaHO CaMOe CYLIECTBEHHOE, OCHOBHOE U CASJIAHO 9TO CAMHUM CTYASHTOM.

HPaKTUYECKUEC ueJ'II)IO MPAaKTUYCCKUX 3aHITUH 110 3apy6e>I<H0171 JIMTEPAType ABJIACTCSA MOMOIIb CTYACHTAM IIPpU U3YYEHHUU TEKCTOB

3aHATASA JIMTEepaTypHbIX pon3BeeHud. [IpakTiueckue 3aHATHS CTPOSITCS B TECHOW CBSI3M C IIPOXOKICHUEM Kypca 0
WCTOPUY 3apyOeskHOM Teparypbl. OHM JIOJKHBI Pa3BUTh YMEHHsI padOThI HaJl U3yYeHHEM MTOcoOui 1 yueOHHMKa,
oTpaboTaTh METOAMKY CAMOCTOSITEIBHOTO KOMMEHTHPOBAHNSI IIPOM3BEIEHHH, MOIB3YsICh Pa3IMIHOTO pojia
CIPaBOYHBIM aMIapaToM, UMEIOIMMCS B HAYYHBIX U MOITYJISIPHBIX M3JaHUSAX, YMETh ITPOaHAIM3UPOBATD
MIPOM3BE/ICHNE C TOUKH 3pEHHS ITPOOJIEMATHKH, TOCTPOEHHS], )KaHpPa, sI3bIKA.
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Bujg paéor

MeToanuyeckue peKOMeHIalu

€aMoCTOSI-
TeJbHas padoTa

CamocrosiTenpHas padoTa paccMaTpUBaeTCs Kak BaKHEHIee 3BeHO B 3TOH cucreMe. [loMorp B oprann3anuu
ay/IUTOPHOTO Y BHEAYJUTOPHOTO BPEMEHH OKaXyT yU4eOHO-METOANYECKHE ITOCOONsI, B KOTOPHIX COZIepKaTCsl
METOJUYECKUE PEKOMEHIAIMH IS CAMOCTOSITENIbHON paOOThI, JaHbl TEMATHUECKUH TUIaH U3YUeHUsT TUCHUTLINHBI
Ha JHEBHOM OTJIEJIEHNH, [TporpaMMa Kypca, CIIMCOK IPOM3BEAEHHUH, 00513aTeIbHON YUeOHOM 1 OTIOJTHUTEIbHOH
Hay4YHO-MCCIIE/IOBATEIBCKOM JIUTEPATYPhl IO TEOPUH, UCTOPUM 3apyOeKHOM JIMTEPaTyphl, & TaKKe
6ubmorpaduyeckue ykazaTenu, CJIOBapH U COOPHUKH, COZIepKalliie TEKCTHI [0 BCEM KaHpaM.

3a4€T

3a4eT cAaeTcs Mo OuieTaM, KOTOpbIe BKJIIOYAIOT BOITPOC OOIIEro XapakTepa, CBSI3aHHBIA C aHAJIM30M
0COOEHHOCTEH 1 3aKOHOMEPHOCTEH JINTEPaTypPHOTO IPOLIecca, OOLIETEOPETUIECKUX MPOOIeM, BOIIPOC IO
TBOPYECTBY KaKOT0-JIMOO0 MHCATENsI, AHAJIM3 OTAETbHOIO POU3BEACHUS.

Ha 3auere cryneHTy HeoOXOAMMO: 1. IPOSBUTH XOpoIlee 3HaHUE 003aTEILHOI0 MUHUMYyMa JINTEPaTypHOTO
Marepuasa, yMeTb YATaTh 1 KOMMEHTHPOBATH TEKCTHI JINTEPATyPHBIX IPOM3BEACHHU,; 2. aHATM3UPOBATh MOITHKY
JIUTEPATYPHBIX POU3BE/ICHUI 3apyOeKHOH JTUTEPaTyphl; 3. MOKa3aTh IOHUMAHKE OCHOBHBIX MOJIOKEHUI HAYYHOM
JIMTEPaTypsl, TUCKYCCHOHHBIX BOIIPOCOB COBPEMEHHOT'O MCTOJIKOBAHMS U3Y4aeMOoro Meproaa; 4. 3HaTh MaTepuaIbl
MPaKTUIECKUX 3aHATHH.

10. ITepeyenb nHQ OPMAIMOHHBIX TEXHOJIOTHIA, HCIOJIb3YEeMbIX MPH OCYIIECTBJIEHHN 00Pa30BaTeJLHOT0 MPoIecca
o TUCHHILTIHE (MOIYJII0), BKJIHYAs MepedeHb MPOrpaMMHOTo odecnedeHnst 1 HH(OPMAMOHHbBIX CIPAaBOYHbBIX
cucTeM (IIpH HEO00XO0JUMOCTH)

[NepeueHb MHPOPMAIIMOHHBIX TEXHOJIOTUH, UCIOJIb3YEMBIX IIPY OCYLIECTBIEHUH 00pa30BaTEIbHOTO MPOoLecca MO JUCIMILIIHE
(Momy0), BKJII0Yas MepedeHb MporpaMMHOro odecrieueHuns: 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CUCTEM, NPEACTABIIEH B
[punoxenuu 3 k paboueil mporpaMmme JUCHHUIUIAHBI (MOYJIST).

11. Onucanne MaTepuaIbHO-TEXHHYECKOM 0a3bl, HEOOX0 MO JJIsl OCYIIECTBJIEHHs 00Pa30BaTeJbLHOT0
npoiuecca no JUCIHUILINHE (MOIYJII0)

MaTepI/IEU'[LHO—TCXHI/I‘{CCKOC obecrieueHne 06pa30BaTe.III)HOFO mpomnecca 1no AMCHuIinHe (MO)lyIIK)) BKJIIOYAET B ceOs cienymomue

KOMITOHECHTHI:

IMomelneHust 1151 CAMOCTOSITENIBHOM paboThl 00YYaIOIIMXCs, YKOMIUICKTOBAHHBIE CIICLATN3UPOBAHHON MeOelIbIo (CTOJIBI U
CTYJIbsI) M OCHAIIIEHHbIE KOMITBIOTEPHOM TEXHUKOM C BO3ZMOKHOCTBIO MOAKIIIOUeHNUs K ceTr "MHTepHeT" u obecriedyeHreM JocTyma
B 3JIEKTPOHHYI0 MH(OPMAIIMOHHO-00pa3oBaTebHyIo cpeny KOY.

VueOHble ayAUTOPUY AJIsI KOHTAKTHOM padoTEI ¢ IIpernojaBaTeseM, YKOMIUIEKTOBAaHHbIE CIELUATN3MPOBAHHON MeOebio (CTOIbI

Y CTYJIbSI).

KOMHI)IOTGP W [IPUHTEP JIA pACIICYaTKH Pa3daTOYHbIX MATEPUAIIOB.

MynpTUMeaniiHas ayAUTOPUSL.

12. CpeacTBa aganranuy NpenoaaBaHusl JHCIHILIMHBI K MOTPEeOHOCTAM 00yUalomuXcsa HHBAJINIOB U JIHIL C
OrpaHHYeHHBIMH BO3MOIKHOCTSIMHU 3I0POBbSI

ITpn HeoOxoaUMOCTH B 00pa30BaTEIbHOM IPOLIECCE PUMEHSIOTCS CIIeAYIOIIIe METOAB! ¥ TEXHOIOTUH, O0JIeryaioIme
BOCIIpUATHE MHGMOPMALMN 00YYaIOIIMMUCS HMHBATUIAMH M JIULAMU C OTPAHUYEHHBIMH BO3MOXKHOCTSIMH 310POBBSI:

- CO3/J]aHMe TEKCTOBOW BEPCUHM JII0OOTO HETEKCTOBOIO KOHTEHTA JIJIsl €0 BO3MOXKHOTO NPe00pa3oBaHusl B albTePHATHBHBIE
bopmbl, y10OHBIE TSI PA3IMYHBIX MTOJIb30BATENIEH;

- CO3/laHHe KOHTEHTA, KOTOPBIA MOXKHO NPECTaBUTh B PA3/IMYHBIX BUJAX O€3 MOTepU JaHHBIX WM CTPYKTYPBI, IPEAyCMOTPET
BO3MOXHOCTh MacIITaOMPOBaHMs TEKCTa M M300pakeHuii Oe3 MOTepH KauecTBa, IPeayCMOTPETh AOCTYIHOCTD YIIPABJICHHS
KOHTEHTOM C KJIaBUATYPBI;

- CO31aHueC BO3MOXKHOCTEN JJIA 06yqa101111/1xc;[ BOCHIpUHUMATDb OIHY U Ty KE I/IH(i)OpMaI_II/HO M3 Ppa3HbIX UICTOYHUKOB - HAlIpUMEP,
Tak, YTOOBI JiMa ¢ HapyuIeHUAMM ClyXa oJIydyain I/IHCl)OpMaLII/IIO BU3YAJIbHO, C HAPYIICHUAMU 3PEHUA - AyTUAJIBHO;

- IPUMEHEHHe MPOrPAMMHBIX CPEJICTB, 00ECIIeYMBAIOIINX BO3MOKHOCTh OCBOCHHS HABBIKOB U YMEHHH, (DOPMUPYEMBIX
JMCLIMIUIMHOM, 32 CYET AJIbTEPHATUBHBIX CIIOCOOOB, B TOM YHMCJIe BUPTYaAJIbHBIX TA0OPATOPHI M CUMYJISILIMOHHBIX TEXHOJIOTHH;

- IPUMECHEHUEC JUCTAHIIMOHHBIX 06paBOBaTeJ'[bHLIX TEXHOJIOTHI U1 Tiepeiavun I/IHq)OpMaL[I/II/I, OpraHusali pa3jnvHbIX CbOpM
HHTepaKTHBHOﬁ KOHTaKTHOU pa6OTI)I 06yqa10mer0c5{ C IpernojaBarejieM, B TOM 4UCJIe Be6I/IHapOB, KOTOPbIE MOTYT OBITh
HCIOJIb30BAHbI J1d NPOBEACHUA BUPTYAJIbHbLIX J'ICKL[I/Iﬁ C BOBMOJKXHOCTBIO BSaHMOHeﬁCTBHH BCEX YYaCTHUKOB JUCTAHIUOHHOI'O
06y‘-IGHI/I${, MpOBEACHUA CEMUHAPOB, BBICTYIUICHUA C JOKJIalaMU U 3allIUThI BBITTIOJTHEHHBIX pa60T, MMpOBEACHUSA TPECHUHIOB,
OpraHmsanyun KOJUIEKTUBHOM pa6OTLI;

- IPMMEHEHNe JUCTAHIIMOHHBIX 00pa30BaTeIbHbIX TEXHOJIOIMH sl OpraHu3aiy (POpM TEKYIIEro U MIPOMEKYTOUHOrO

KOHTPOJIS;

- YBEJIMYCHUE TPOAOJLKUTEIILHOCTU ClIaYn 06yqa10m1/1Mc51 WHBAJIMAOM WJIA JIUIIOM C OI'pPaHUYCHHbIMU BO3MOKHOCTAMUA 3J0POBbA
q)OpM HpOMe)KyTO‘IHOfI aTTeCTalluK 110 OTHOIICHUIO K yCTaHOBJ’IeHHOfI MPOAOJIKUTEIIbLHOCTU UX CAAYU:
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- MIPOJOJDKUTENIBHOCTY CAA4M 3a4€Ta WM 9K3aMeHa, IPOBOAMMOrO B MMCbMEHHOH (hopMe, - He Oonee 4yeM Ha 90 MUHYT;

- TIPOJIOJKUTEHHOCTH MOATOTOBKHM 00YYAIOIIErocst K OTBETY Ha 3a4éTe WM SK3aMeHe, IPOBOJANMOM B YCTHOM (popMme, - He
6osiee yeM Ha 20 MUHYT;

- MIPOJOJIKUTENILHOCTY BBICTYIUIEHUsT 00yYaloIIerocsl pH 3aliTe KypcoBoil paboThl - He Oosiee 4eM Ha 15 MUHYT.
[Iporpamma cocraiieHa B cootBeTcTBrM ¢ TpedoBanusmMu PI'OC BO u yyeOHbIM 1U1aHOM 110 HarpaBienuio 45.03.01

"®dunonorusa” u npouITio NOAroToBKY "3apyoeskHast (PUIONOrHsl: MHOCTPAHHBIN (aHTJIMICKUIA) SI3bIK U JINTEpaTypa,
nepeBoioBeeHuE .
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Tpunoosicernue 2
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
F1.B.15 Ymenue u nepesood xy00icecmeeHH020 NPOU36e0eHUs.

IlepeyeHs JurepaTypbl, He0OX0UMOI ISl 0CBOEHHUS JUCIUILUITHHBI (MO /TyJjIs1)

Hanpasnenue noarorosku: 45.03.01 - dunonorus

Ipodunp noxroroBku: 3apydexHas GUIONOrHs: MHOCTPAHHBIA (AaHIJIMMCKHIA) SI3bIK U JIMTEPATYpPa, NePeBOJIOBE/ICHUE

Kpanu¢ukanus BeITyCKHUKA:_OaKanaBpp

dopma 0OydeHust: 0UHOe

SI3bIK OOyUEeHMS: PYCCKMiA

Ton Havana o0yueHus1 Mo o0pa3oBaTesibHON nporpamme: 2024

OcHoBHas JuTepartypa:

IMoctmonepHu3M B 3apyOeskHOH uTeparype: yueOHblid komiuiekT / Kupeesa H.B. - M. : ®JIMHTA, 2019. - ISBN
978-5-89349-613-0 - Tekcr : anextponnsii // BC 'Koncynprant crygenta’ : [caiir]. - URL :
https://www.studentlibrary.ru/book/ISBN9785893496130.html (nata o6pamenus: 04.04.2020). - Pexxum noctyna : mmo
TIOATIHCKE.

IMoctmopepuuctckas suteparypa CIIA: ocobeHHOCTH )xaHpoBoii moatuku / Kupeesa H.B. - M. : ®JIMHTA, 2019. - ISBN
978-5-9765-2058-5 - Tekcr : anektpoHHbIH // DBC 'KoHcynbTaHT cryaeHTa' : [caifT]. - URL :
https://www.studentlibrary.ru/book/ISBN9785976520585.html (nata oopamienus:: 04.04.2020). - Peskum nocryna : o
TIOZTIHCKE.

Kupunnosa H.b., Meanakynerypa: oT MoziepHa K ioctmonepHy / Kupusiosa H.B. - 2-e nzn.; nepepa6. u gom. - M. :
Axanevuaeckuii [TpoekT, 2020. - 448 c. ('Texnomorun') - ISBN 978-5-8291-2677-3 - Tekcr : anextponnsiii // 9BC

'KoncynbranT crynenra’ : [caiit]. - URL : https://www.studentlibrary.ru/book/ISBN9785829126773.html (nata obpamenusi:
04.09.2020). - Pexum gocTtyna : o HOAMUCKE.

JomnoJHuTeJIbHASI JUTEpaTypa:
Kupuuyk, E.B. Ucropus 3apybexHoii muteparypbl XX Beka : yueOHoe nocooue / E.B. Kupuuyk. - 2-e usp., crep. - Mocksa :
OJIMHTA, 2017. - 72 c. - ISBN 978-5-9765-1347-1. - Tekcr : anekTponnsiid. - URL:
https://znanium.com/catalog/product/1034243 (nara oopamenust: 04.04.2020). - Pexum nocryma: mo nofarmcKe.
T'op6ogerit, JI. O. [TocTMO€pHU3M : B3IJIsI M3HYTPU: CTAThH, 3aMeTKH, padmbiiuienus / [opodoserr JI.O., - 2-e u3s., crep. -
Mocksa :®munTa, U3a-Bo Ypan. yH-Ta, 2017. - 312 c. ISBN 978-5-9765-3079-9. - Tekcr : anekrponHsiid. - URL:
https://znanium.com/catalog/product/947226 (nara obpamenus: 04.04.2020). - Pexxum goctyna: 1o noanmcke.
Masnbkosckas, H. . MAHBKOBCKA H.B. Tlapux co 3mMesamu' (BeaeHue B 3cTeTHKY MOCTMOAEpHU3MA). - M., 1995. - 222
c. ISBN 5-201-01869-6. - Tekcr : anektponnbiit. - URL: https://znanium.com/catalog/product/347324 (naTa oOpaineHus:
04.04.2020). - Pexxum goctyna: 1o MOIIKCKe.
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Tpunoosicenue 3
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
F1.B.15 Ymenue u nepesood xy00icecmeeHH020 NPOU36e0eHUs.

IIepevyens nH( OPMAMUOHHBIX TEXHOJIOTHIl, HCI0JIb3YE€MBIX /IJISI 0CBO€EHHUS JUCHUILUIHHBI (MOIYJIs), BKIIOYAsI
nepevyeHb NPOrpaMMHOrO 0OecneyeHns1 U HH(OPMAIMOHHBIX CHPABOYHBIX CHCTEM

Hanpagsnenue noarorosku: 45.03.01 - dunonorus

Ipodunp noxroroBku: 3apydexHas GUIONOTHs: MHOCTPAHHBIA (AaHIJIMKMCKHIA) SI3bIK U JIMTEPATYpPa, NEePEBOJIOBE/ICHUE

KBammdukanus BbITyCKHUKA: OaKanaBp

dopma obydeHust: 0UHOe
SI3bIK OOyUEeHMS: PYCCKMiA
Ton Havana oOyueHus Mo oOpa3oBaTesibHOM nporpamme: 2024

OcBoeHye JUCLUIUIHBL (MOYJIs1) MIPeAoaraeT HCIOJIb30BaHKE CIEAYIOIIEro IPOrpaMMHOrO 00ecreueH s 1
MH(POPMALIMOHHO-CITPABOYHBIX CHCTEM:

Oneparmonnas cucrema Microsoft Windows 7 Ipodeccnonansaast wim Windows XP (Volume License)

IMaket ocucHoro nporpammuoro odecrneuenust Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayzep Mozilla Firefox

Bpayzep Google Chrome

Adobe Reader XI umu Adobe Acrobat Reader DC

Kaspersky Endpoint Security ains Windows

Y4ebHO-MeToqruecKas JIMTepaTypa Uit JaHHOW JUCIUTUIMHBI UMEETCS! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEMe
"ZNANIUM.COM", noctyn k kotopoii npenocrasiieH ooydaommmest. 95C "ZNANIUM.COM" conep:xuT Npou3BeaeHHs
KPYIMHENIINX POCCUIICKUX YUYEHBIX, PyKOBOJUTEJIEH FOCY JapCTBEHHBIX OPTraHoB, MperoAaBaTesiel BeIyIUX By30B CTPaHsbI,
BBICOKOKBAJIM(PUIIMPOBAHHBIX CIIEMAJIMCTOB B pa3IuuHbIX cpepax 6uzHeca. Ponp 6ubmmorekn chopMrpoBaH C yIeTOM BCEX
M3MEHEHNI 00pa30BaTeNIbHBIX CTAH/IAPTOB 1 BKJIIOYAET YIeOHNKH, YUeOHbIe TOCOOuSs, yUeOHO-METOANYECKHE KOMILIIEKCHI,
MoHorpacuu, aBTopedeparTsl, JUCCEPTALUN, SHIUKIONENH, CIOBAPH U CIIPABOYHNKH, 3aKOHOAATEIbHO-HOPMAaTUBHBIE
JOKYMEHTHI, CIIeLIaJIbHbIE TIEPHOINYECKUE U3AaHUS U U3aHN, BHITyCKaeMble M3/1aTeIbCTBaMU By30B. B HacTosiee BpeMs
3BbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOoBaHUSIM (hefiepalIbHBIX TOCYJAPCTBEHHBIX 00pa30BaTeIbHBIX CTAHJAPTOB
Bhiciiero oopasoanust (PI'OC BO) HOBOTO MOKOJICHUSI.
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