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Conep:xanue

1. TlepeueHb IMIAHUPYEMBIX PE3YJIbTATOB OOYUYEHHUS 110 AUCHUIUIMHE (MOYJI0), COOTHECEHHBIX C IUIAHUPYEMBIMH Pe3yJIbTaATaMU
ocsoenus OIIOIT BO

2. Mecro pucuuruidasl (MoayJist) B crpykrype OITOIT BO

3. O0beM AUCLMIUTHHBL (MO/YJIsI) B 3a9YETHBIX €OUHULIAX C YKa3aHHEM KOJIMIECTBA YacOB, BbIICICHHBIX HA KOHTAKTHYIO paboTy
00yUaIIMXCs C TpernoaBareseM (1o BuiaM YUeOHbIX 3aHSATUN) ¥ HA CAMOCTOSITENIbHYI0 paboTy 00y4YaloIIuXcst

4. CopeprkaHue TMCUMIUTMHBL (MOJIYJIs1), CTPYKTYPUPOBAHHOE MO TeMaM (pa3fesam) ¢ yKa3aHHeM OTBEJEHHOrO Ha HHX
KOJIMYECTBA aKaJEMUUYECKUX YacOB M BUIOB YUEOHbBIX 3aHATHIA

4.1. CTpyKTypa ¥ TeMaTUYECKHI IJIaH KOHTAKTHOW U CAMOCTOSTEIbHOM pabOThI MO TUCIUILTHHE (MOJIYJII0)

4.2. CopepxaHuie AUCIUTLTAHBI (MOJTYJIs1)

5. TlepeueHpb yueOHO-METOAMUYECKOTO 00eceYeHH s /ISl CAMOCTOSATEIbHOM paboThl 00YYAOIIMXCS O JUCIUILTMHE (MOJYJIIO)

6. ®OH/1 OIIEHOUHBIX CPEACTB MO AUCIUILTIHE (MOYJTIO)

7. TlepeueHb UTEPaTyphl, HEOOXOJUMOM [J151 OCBOCHHS JUCHUILIMHBL (MOYJIs1)

8. IlepeueHnb pecypcoB HH(POPMAIIOHHO-TEJICKOMMYHHUKAIIMOHHON ceTr "VIHTepHeT", HEOOXOAUMBIX TSI OCBOCHUS AUCLIATUTAHBI
(Mopyns)

9. Meroauueckue yKazaHusi JUist 00Y4YaOIUXCsl TI0 OCBOESHUIO JTUCIMIUTUHBI (MOJIYJIs1)

10. Iepeyenb HMPOPMALIMOHHBIX TEXHOJIOTHIA, UCTIONB3YEMbIX MTPU OCYIIECTBIEHUH 00pa30BaTe/IbHOTO MpoLiecca 1o
JMCLUILIMHE (MOJYJII0), BKJIIOUAs MepedeHb MPOrpaMMHOro oOecrieveHrst 1 MH(POPMALIMOHHBIX CIIPABOYHBIX CHCTEM (TIpH
HEOOXOJUMOCTH)

11. Onucanue MaTepuaibHO-TEXHUYECKOUN 0a3bl, HEOOXOIUMOM JIIsl OCYILECTBIEHHS 00pa30BaTeIbHOTO MPOIIecca Mo
JUCLIUIUIAHE (MOAYJIIO)

12. CpeactBa agantanyy npenojaBaHust AUCHUIUIMHBL (MOAYJIs) K TIOTPEOHOCTSIM 00YYaIONIMXCsl UHBAJIMIOB U JIUL] C
OrpaHMYCHHBIMU BO3MOKHOCTSIMU 3[J0POBBS

13. ITpunoxenue Nel. PoHJ OLIECHOUHBIX CPEICTB
14. Tpunoxenune No2. [lepeueHsb uTepaTypbl, HEOOXOAUMOM /ISl OCBOSHUSI TUCHMIUIUHBI (MOJ1YJIs1)

15. TIpunoxenue Ne3. IlepeyeHs HH(MOPMALIMOHHBIX TEXHOJIOTUIA, UCMIOJIBb3YEMBIX AJI1 OCBOEHHS JUCLMILIAHBI (MOAYJIA),
BKJIIOYAsI TIepeveHb IIPOrpaMMHOT0 oOecriedeHHs 1 MH(POPMAIMOHHBIX CIIPABOYHBIX CHCTEM
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[IporpamMmy auciuIUTHEL pa3padoTai(a)(u): gomeHT, K.H. 3yeBa E.B. (kadenpa 3apyOexHoil uteparypsl, Beiciias mkosa
pyccko 1 3apyoexHoii ¢puiosnornu uM. JIbea Toncroro), Ekaterina.Zueva@kpfu.ru ; accucrenr, k.H. MemuxoB A.I'. (kadenpa
3apyOesxHOM JIuTepaTypsl, Bricinas mKkosa pycckoi u 3apyoexHoi ¢puionorun umM. JIsa Tosncroro), AGMelikhov@kpfu.ru ;
cTapmuii penojiaBares, 6/c [lleruenko A.P. (kacdenpa 3apyOexHOM TUTepaTyphl, BhicIas 1Koia pyccKor 1 3apyOeKHON
unonoruu um. JIkBa Toncroro), ArRShevchenko@kpfu.ru

1. IlepeyeHb MIIAHNPYEMBIX Pe3yJIbLTATOB 00YUEHHs MO JUCIHHUILIAHE (MOIYJII0), COOTHECEHHBIX ¢ INIAHUPYEeMbIMHI
pe3yabTatamu ocsoenusi OIIOII BO

OO6yuarnImuiics, OCBOUBIINE QUCIWIUTAHY (MOJYJIb), JOJIKEH 001a1aTh CJICAYIONMMA KOMITETCHITASIMU:

Mudp PacuudpoBka
KOMIIeTeHI[IU npuoodperaemMoii KOMIeTeHIUH
[K-5 BiiazieeT HaBbIKAMU NIEPEBO/IA PA3JIMUHBIX TUIIOB TEKCTOB (B OCHOBHOM HayuHBIX U

My OJIMLMCTHYECKHX, a TAK)Ke JJOKYMEHTOB) C MHOCTPAHHBIX S3BIKOB M HA MHOCTPAHHbIE SI3bIKY;
yMeeT aHHOTHUPOBaTh U peheprupoBaTh JOKYMEHTbI, HAYUHbIE TPYbl U XyJOKECTBEHHbIE
[POW3BE/IEHUS HA NHOCTPaHHbIX SI3bIKAX

VK-4 CriocoOeH OCYIIECTBIIATH JEJIOBYI0 KOMMYHHKAIIMIO B YCTHOH M ITUCbMEHHON (hopMax Ha
roCyJapCTBEHHOM si3bike Poccuiickoll peaepaliii 1 KHOCTPAHHOM (bIX) sI3BIKE (aX)

OO6yyarnmmuiicss, OCBOUBIINI JUCHUTUTAHY (MOLIYJIb):

IoyokeH 3HATh:

- 0OCOOCHHOCTH aHaJIM3a SI3bIKOBBIX U JINTEPATYPHBIX (DAKTOB;

- crienupuKy (PUITOIOrUYECKOrO aHAIM3a ¥ METOJIbl MHTEPIIPETAIIUN TEKCTOB;
- 3HATh OCHOBHBIE MOJXO/IBI K MEPEBOJLY Pa3INUHbIX TUIIOB TEKCTOB;

- 3HATh OCOOEHHOCTH M METO/Ibl IIPOBEJECHUS €JI0OBOM KOMMYHHKAIMH.

HoykeH ymeTh:

- OCYIIECTBJIATH C60p " aHAJIM3 A3bIKOBBIX U JIMTEPATYPHbIX CI)EIKTOB;
- IPUMEHATH METOBI (l)I/IJ'IOHOFI/ILICCKOFO AaHaJIN3a U UHTEPIIPETAIUN TEKCTA;

- AHHOTUPOBATh U peq)epHpOBaTb HOKYMEHTbBI, HAyYHbIC TPYJbl U XYJOKECTBEHHBIC TPOU3BEACHNA HAa NHOCTPAHHBLIX A3BIKAX]

- OCYIIECTBIIATH JEJIOBYI0 KOMMYHHKALIMIO B YCTHOHM M MHCBMEHHOM (popMax Ha rocyJapCTBEHHOM si3bike Poccuiickoi
(penepanmu v Ha AaHTJIMIICKOM SI3BIKE.

JloyKeH BiajeTh:

- MeToJaMu cOopa M aHaIM3a SI3bIKOBBIX U JIMTEPATYPHBIX (DAKTOB;

- MeToiaMH (PHIIOJIOTMYECKOrO AHAJIN3a U UHTEPIPETALuY TEKCTOB;

- HaBBIKaMM NIEPEBOJA PA3INYHBIX THIIOB TEKCTOB C MHOCTPAHHBIX SI3bIKOB ¥ HA MHOCTPAHHBIE S3bIKM;
- HaBBIKAMU Be/ICHU [1eJI0OBOM KOMMYHUKALIMM Ha AHIJIMIICKOM SI3BIKE.

JloJkeH IeMOHCTPUPOBATh CIIOCOOHOCTb M TOTOBHOCTb!

ITprMeHATh MoTy4YeHHbIE 3HAaHUS B TPODECCUOHAIBHON AESTENbHOCTH.

2. MecTo nucuumiuHbl (MoayJas) B ctpykrype OIIOII BO

HanHas aucrurimHa (MoyJb) BKJTIoueHa B pasaen "b1.B.21 duciumiunsl (Moaysm)" OCHOBHOM MpodhecCUOHATBHON
obpasoBaresibHO# mporpammbl 45.03.01 "dunosorus (3apydexHas (PUIOIOrHs: UHOCTPAHHBIN (aHTIUACKWI) A3BIK,
nepeBojoBenenue)" u ornocurcs k yactu OITOIT BO, ¢popMupyemoii yuacTHUKaMH 00pa30BaTeIbHbIX OTHOILICHUH.

OcBauBaercs Ha 2, 3, 4, 5 kypcax B 3, 4, 5, 6, 7, 8, 9 cemecTpax.

3. O0beM qucHUNIIMHBI (MO/IYJIsI) B 3aY€THBIX €IHHHIAX ¢ YKa3aHHeM KOJINY€eCTBA YaCOB, BblIeJIEHHbIX HA
KOHTAaKTHYIO PadoTy 00yJaomuxcsi ¢ NpenojapareJemM (Mo BHAaM y4eOHbIX 3aHATHII) 1 HA CAaMOCTOSATENbLHYIO
padoty obyuarommxcs

O06m1ast TpyIOEMKOCTh AUCIATUTMHEL cocTaBisieT 11 3aueTHbIX(bie) equHUI(bl) Ha 396 yaca(oB).
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KonrakTtHas padora - 131 gaca(oB), B TOM uucie jgeknuu - 0 yaca(oB), mpakTUdecKue 3aHITus - 124 yaca(oB), 1abopaTopHbIe
padorh! - 0 yaca(oB), KOHTPOJIb CAMOCTOSITEILHOIN padoThI - 7 yaca(oB).

CamocrostenbHas padota - 265 yaca(oB).

KouTposnsb (3auét / ax3amen) - 0 yaca(oB).

Popma MpomMexRyTOIHOrO KOHTPOJIS JUCIUIUIMHBL: 3a4eT B 3 ceMecTpe; 3a4eT B 4 ceMecTpe; 3aUeT B 5 ceMecTpe; 3a4eT B 6
CeMEecCTpe; 3a4eT B 7 CeMEeCTpe; 3a4eT B 8§ ceMecTpe; 3a4eT B 9 cemecTpe.

4. Coep:xaHue AUCHUILIAHBI (MOIYJIsI), CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3/ejaM) ¢ yKa3aHneM 0TBeJeHHOro Ha
HHUX KOJHYEeCTBA aKaA€eMHYE€CKHUX YaCOB U BUA0B y'—lGﬁHI)IX 3aHATHN

4.1 CTpykTypa U TeMaTH4eCKHIl IUIaH KOHTAKTHOM U CAMOCTOATEJbHON PadOThI O AU CHHUILIHHE (MO/IYJIIO)

Buapl 1 yackl KOHTAKTHOI pa6oThl, Camo-
UX TPYJA0E€MKOCTh (B 4acax) CTOSI-
N Paszennl iucuunumnst / Ce- Ulexmun, Texuun{IIpakru-[lIpakru-Jlagopa-Iadopa- TeJb-
MoayJist MECTP| Bcero | B 3JI. | Ye€CKHE | YeCKHe | TOPHbIE |TOpHbIEe | Hasd
¢opme BaasTHs,| B 3J. |[padoThL| B3I pa-
Bcero | cdopme | Bcero | popme | OoTa
Tema 1. Tema 1. The pecularities of English
literature at the end of the XIX and at the beginning
L. of the XX c. English Non-Realistic Novel 3 0 0 > 0 0 0 4
2 "iema 2.. Tema 2. The Picture of Dorian Gray. 3 0 0 5 0 0 0 4
nalysis.
3 E@Ma 3. :Tf':Ma 3. William Somerset Maugham and 3 0 0 4 0 0 0 5
18 creativity.
Tema 4. Tema 4. Theatre and its role in the
4. eponymous novel by W.S. Maugham. 3 0 0 4 0 0 0 4
5 Tema 5. Tema 5. The image of Julia Lambert. 4 0 0 4 0 0 0 5
5 -
6. Tema 6. Tema 6. The author?s tone and narrative 4 0 0 4 0 0 0 5
method.
Tema 7. Tema 7. The theme of love and death in
7. |Edgar Poe?s works: ?7The Oval Portrait?, 7Ligea?, 4 0 0 4 0 0 0 4
?Assignation?.
Tema 8. Tema 8. The person in border situations:
8. [?The Pit and the Pendulum?, ?Descent into 4 0 0 4 0 0 0 5
Maelstrom?.
Tema 9. Tema 9. The theme of crime and maniac
obsession: ?The Tell-Tale Heart?, ?The cask of
9. Amontilado?, ?The Black Cat?. > 0 B 4 0 0 0 9
Tema 10. Tema 10. The theme of doubleness: 7The
10. |Imp of Perverse?, ?William Wilson?. 5 0 0 5 0 0 0 9
Tema 11. Tema 11. Analysis of The Great Gatsby as
a reflection of Jazz Age and disappointment with
1. the ideals of the American Dream. > 0 0 4 0 0 0 0
12.|Tema 12. Tema 12. Poetics of the novel 5 0 0 5 0 0 0 8
Tema 13. Tema 13. American realities in the "silent
50-s" and "roaring sixties". Ken Kesey. Biography
13. |and creative work. One Flew over the Cuckoo's 6 0 0 6 0 0 0 12
Nest as a cult novel in American literature
Tema 14. Tema 14. America in 1950-s in One Flew
over the Cuckoo's Nest. The image of the hospital.
14. The image of the Big Nurse. 6 0 0 6 0 0 0 12
O PAEKTPOHHBIH
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Buasl u yachl KOHTaAKTHOI PadoTHI, Camo-
HX TPYA0EMKOCTh (B Yacax) CcTOS-
N Pazmeant qucuumimnnb / Ce- Iexmun,Texmmu|lIpakTu-[IIpaktu-/Iadopa-/Iadopa-| Teab-
Mo ayJist MECTP| Bcero | B3J. | 4YecKHe | YyecKHe |TOpPHBIE |TOpPHbIe | Hasd
¢dopme BaHaTHsA,| B 3J. |[pabdoThL,| B3I pa-
Bcero | cdopwme | Bcero | ¢popme | 00Ta
Tema 15. Tema 15. The image of the main
15. |character McMurphy in One Flew over the 6 0 0 6 0 0 0 11
Cuckoo's Nest
Tema 16. Tema 16. Peculiarities of narrative
method. The image of the narrator in One Flew
6. over the Cuckoo's Nest 7 0 0 > 0 0 0 17
Tema 17. Tema 17. The screen versions of The
17.]|Great Gatsby and One Flew over the Cuckoo's 7 0 0 5 0 0 0 18
Nest.
18, Tema 18. Tema 18. English literature in the 19th 7 0 0 4 0 0 0 18
century.
Tema 19. Tema 19. Charles Dickens as an iconic
19. |figure in English classical literature. 7 0 0 4 0 0 0 18
Tema 20. Tema 20. Victorian epoch and its
20. significance in the history of England. 8 0 0 6 0 0 0 24
21.|Tema 21. Tema 21. Great Expectations. 8 0 0 6 0 0 0 24
Tema 22. Tema 22. Postmodernism as a
22.|contemporary phenomenon in world literature 8 0 0 6 0 0 0 23
Tema 23. Tema 23. Julian Barnes as a representative
23. |of British postmodernist literature 9 0 0 6 0 0 0 6
Tema 24. Tema 24. lan McEwan and his creativity
24.|as a sample of postmodernism and realism 9 0 0 6 0 0 0 6
interaction.
Tema 25. Tema 25. A History of the World in 10,5
25, Chapters by J. qupes as a typical example of 9 0 0 6 0 0 0 5
contemporary British postmodern novel.
lToro 0 0 124 0 0 0 265

4.2 Cogepskanne qUCIUATLIHHBI (MO TyJIs1)
Tema 1. Tema 1. The pecularities of English literature at the end of the XIX and at the beginning of the XX c. English
Non-Realistic Novel

The historical and social and political background in Great Britain at the turn of the 19th-20th centuries and its influence on
the main tendencies in British literature and its development. Neo-Romanticism. Aestheticism. Main principles. The most
influential representatives. The key works. Aestheticists and neo-romanticists' controversy with Victorian morality.

Tema 2. Tema 2. The Picture of Dorian Gray. Analysis.

The analysis of the novel. The system of images. The time and setting in the novel. The genre peculiarities. The conflict. The
main themes, ideas and problems in the novel. The allusions and references. Theatrical features in the novel. Hedonism and its
reflection in the novel. The realization of the core aesthetic principles in the novel.

Tema 3. Tema 3. William Somerset Maugham and his creativity.

The historical background for British literature and its development in the first half of the 20th century. The main tendencies
in literary and cultural processes in the first half of the 20th century. W.S. Maugham's biography. The author's creative method
and key works. The literary criticism related to Maugham's creativity.

Tema 4. Tema 4. Theatre and its role in the eponymous novel by W.S. Maugham.

The role of art in the novel. William Somerset Maugham's vision of theatrical art. The influence of Oscar Wilde's aesthetics.
Maugham's controversy with William Shakespeare. The episodes in the novel proving these ideas. The diversity of attitudes
towards art, theatre and acting displayed in the novel.

v
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Tema 5. Tema 5. The image of Julia Lambert.

Julia Lambert as the focal point in the novel. The character's inner monologues and peculiarities of their translation.
Translation of "acting" scenes. Julia's interaction with other characters. The representation of Julia's nature as an actress and
the artistic devices used for this in the text of the novel.

Tema 6. Tema 6. The author?s tone and narrative method.

The general atmosphere in the novel. The author's irony and its role in the novel. The type of narrative. The tone of the
narrative. Theatrical lexis in the novel by W.S. Maugham. The idioms introduced into the text. The colloquial units in the text.
The author's implications. The author's message. Vocabulary connected with the characters' psychology and its translation in
the novel. The role of lexis connected with the characters' psychology in the novel by William Somerset Maugham.
Peculiarities of the authors style and language and its representation in translations. Analysis of stylistic devices, their function
and role in the narrative. Possible difficulties in the translation of the novel.

Tema 7. Tema 7. The theme of love and death in Edgar Poe?s works: ?The Oval Portrait?, ?Ligea?, ? Assignation?.

Key words: the concept of beauty, the image of the heroine, the conflict of love and death, the theme of art. The theme of love
in the writer's work is directly related to both his biography (students need to know the circumstances of his marriage to
Virginia Klemm and her early death) and the aesthetic views of the author.

Tema 8. Tema 8. The person in border situations: ?The Pit and the Pendulum?, ?Descent into Maelstrom?.

Each of Poe's psychological short stories is a psychological study or self-study of human consciousness in a state of highest
tension. Among the psychological conditions that especially attracted the attention of Po-artist, the main place is occupied by a
sense of fear: fear of death, fear of life, fear of loneliness, fear of knowledge, fear of people, fear of madness.

Tema 9. Tema 9. The theme of crime and maniac obsession: ?The Tell-Tale Heart?, ?The cask of Amontilado?, ?The
Black Cat?.

This topic examines Edgar Poe's short stories on the complex psychological structure of the human person. Key words:

psychology, rationalism, mind, consciousness, image. The role and function of the narrator in Poe's "scary" short stories. The
nature of obsession in the view of the writer. The artistic means used to create the necessary atmosphere in the text.

Tema 10. Tema 10. The theme of doubleness: ?The Imp of Perverse?, ?William Wilson?.

This topic describes options for implementing the psychological norm and deviating from it in the images of the heroes of
Edgar Poe. Key words: moral and psychological norm, mental anomaly, author's irony, romantic hero, image of the author.
Researchers of Poe's work strictly pay attention to another mental anomaly that is constantly found in his stories - bifurcated
consciousness. It has long been noticed that his narrative is usually based on a pair traditional in romantic prose: the narrator is
a hero. The narrator personifies the moral and psychological norm, the hero - deviation from it.

Tema 11. Tema 11. Analysis of The Great Gatsby as a reflection of Jazz Age and disappointment with the ideals of the
American Dream.

Analysis of The Great Gatsby as a reflection of Jazz Age and disappointment with the ideals of the American Dream. The
phenomenon of the American Dream in American history and culture. The translations of F.S. Fitzgerald's works into Russian
and criticism in Soviet times and now. The biography of F.S. Fitzgerald and its connection with the main events of the
American history of the given period and its realities.

Tema 12. Tema 12. Poetics of the novel

Poetics of the novel. the theme of the American Dream. The Theme of success. The American realities and the specifics of its
translations into Russian. The system of characters in the novel/ The image of Gatsby. The image of Daisy. The image of the
narrator Nick. The other images. The theme of crime in the novel.

Tema 13. Tema 13. American realities in the '"'silent 50-s'"' and ''roaring sixties''. Ken Kesey. Biography and creative
work. One Flew over the Cuckoo's Nest as a cult novel in American literature

American realities in the "silent 50-s" and "roaring sixties". Ken Kesey. Biography and creative work. One Flew over the
Cuckoo's Nest as a cult novel in American literature. the connection with the main events of the American history of the given
period and its realities. The translations of F.S. Fitzgerald's works into Russian and criticism in Soviet times and now.

Tema 14. Tema 14. America in 1950-s in One Flew over the Cuckoo's Nest. The image of the hospital. The image of the
Big Nurse.

America in 1950-s in One Flew over the Cuckoo's Nest. The image of the hospital. The image of the Big Nurse. The American
realities and the specifics of its translations into Russian. The system of characters in the novel. The images of the patients of
the psychiatric clinic. The associations of the psychiatric clinic with the American state and its system.

Tema 15. Tema 15. The image of the main character McMurphy in One Flew over the Cuckoo's Nest

The image of the main character McMurphy in One Flew over the Cuckoo's Nest. The Theme of success. The American
realities and the specifics of its translations into Russian. Beat Generation of American authors. The origins of the terms "beat
generation" and "beatnik". The connections of the ideas with the historical situation in the world and in the USA. The
non-conformist movement. The ideas of freedom.

Tema 16. Tema 16. Peculiarities of narrative method. The image of the narrator in One Flew over the Cuckoo's Nest

Peculiarities of the narrative method. The image of the narrator in One Flew over the Cuckoo's Nest. American realities in the
"silent 50-s" and "roaring sixties". Ken Kesey. Biography and creative work of the author and its connections with the ideas of
the novel. One Flew over the Cuckoo's Nest as a cult novel in American literature.
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Tema 17. Tema 17. The screen versions of The Great Gatsby and One Flew over the Cuckoo's Nest.

The screen versions of The Great Gatsby and One Flew over the Cuckoo's Nest. The different screen versions of the one novel.
American realities in the "silent 50-s" and "roaring sixties". American realities of the 20s. Postmodernism and its influence on
contemporary cinema. New versions of the films. painting are similarly constricted-the portrait subject is always a person, and
the landscape subject is always a landscape, even though the artist selectively identifies which aspects will be emphasized at the
expense of others. A still life, on the other hand, often does not exist until the artist decides to constitute the model. Which is to
say that even the model may be conceived by the artist, before being executed by his or her hand.

Tema 18. Tema 18. English literature in the 19th century.

Main tendencies and literary trends in 19th century English fiction. Key principles and outstanding features. The most
significant representatives and their literary legacy. Romanticism and Realism as the two leading trends in 19th century
literature and art. The core features of realist fiction in comparison with romanticists's works.

Tema 19. Tema 19. Charles Dickens as an iconic figure in English classical literature.

Charles Dickens's biography. His creative method. The periods in literary creativity by Dickens. The author's key works.
Literary criticism on Dickensian prose. Humor and its peculiarities in Ch. Dickens's novels. Dickens's attitude towards
Victorian morals and values. The author's view on human nature and its reflection in his fiction.

Tema 20. Tema 20. Victorian epoch and its significance in the history of England.

The notion of Victorian epoch. Historical characteristics. Social and cultural peculiarities of the era. Victorian philosophy and
its connection with Great Britain's imperial prime. Its main features and their influence on literature and art. Neo-Victorian
fiction in the second half of the 20th-the beginning of the 21st centuries as Victorian "Renaissance".

Tema 21. Tema 21. Great Expectations.

The knotting of the novel. The image of the protagonist. Children's psychology and its reflection. Fairy tale elements. Minor
images and their representation. The narrative strategies used by the author. Children's psychology and its reflection in the
novel. Life in Victorian London. The image of Victorian society in Great Expectations. Gentleman's code and its reflection in
the novel. The development of Pip's character. His interaction with the other characters. Specificity of Dickensian humor and
satire. Psychological analysis in the novel. The change of the tone in the narrative. Loss of illusions. The image of the
protagonist. The evolution in Pip's life view and position and its representation in the novel. The image of Estella in the final
part of the novel. Detective elements in the novel. The main conflict, its type and specificity. The ending, its peculiarity and
possible interpretations.

Tema 22. Tema 22. Postmodernism as a contemporary phenomenon in world literature

Theoretical and philosophical aspects of postmodernist aesthetics. Cultural background. Key principles, outstanding features,
main representatives and their literary legacy. Bringing mass literature and intellectual literature together. The role of history.
The peculiarities of British postmodernism. The role of history. Deconstruction and Deconstructivism. The peculiarities of
British postmodernism. "Crossing the borders and bridging the gaps".

Tema 23. Tema 23. Julian Barnes as a representative of British postmodernist literature

Julian Barnes's biography. The author's creative method. The key works. Russian and world literary criticism on Barnes's
fiction. Barnes's non-fiction. His influence on the followers. "Englishness" and "Britishness" in Barnes's literary works.
Bringing mass literature and intellectual fiction together in Julian Barnes's novels as one of the main postmodernist techniques.
The narrative method in Julian Barnes's prose. The peculiarities of language and style in Barnes's fiction.

Tema 24. Tema 24. Ian McEwan and his creativity as a sample of postmodernism and realism interaction.

Ian McEwan's biography. Artistic method. Evolution of the author's creativity: from Ian "Macabre" to Ilan McEwan. Key
works. Literary criticism. Postmodernist features in his narratives. Realist features in his narratives. The narrative method in
McEwan's novels. The peculiarities of language and style in McEwan's fiction. Atonement by lan McEwan as a typical example
of contemporary British postmodern novel. Contemporary narrative strategies. Postmodernist features in his narrative. Realist
features in his narrative. Genre peculiarities. The postmodernist vision of History. Metanarrative techniques in the novel.
Intertextuality in Atonement.

Tema 25. Tema 25. A History of the World in 10,5 Chapters by J. Barnes as a typical example of contemporary British
postmodern novel.

The postmodernist vision of History. Contemporary narrative strategies. The combination of genres and styles. Biblical motifs
in Julian Barnes's novel. Pastiche and parody in the novel. The Biblical plots and their interpretations in the novel/ The theme
of fanaticism in the novel. Postmodernist irony in the novel. The peculiarities of style in different chapters of the novel

The role and function of Parenthesis in the novel. Intertextuality in the novel. Features of postmodernist play with the readers
in the novel. History of the World in 10 %2 Chapters as a philosophical novel. Genre peculiarities of the novel. The role of the
woodworm in the novel

5. IlepedyeHb y4eOHO-METOUYECKOTO 00€CIeYeHHS UIA CAMOCTOSITEJbHOM Pa6oThHI 00yJalOMMXCs MO
JUCHUIINHE (MO/LYJII0)
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Crpanuna 7 u3 12. IEl YHH



[Tporpamma aucturuivebl "YTeHue v epeBoj] XyAokecTBeHHOro rnpousseaenus”; 45.03.01 "®wonorus".

CamocrosTespHas padoTa 00y4aIOIIMXCS BBITIOIHASTCS MO 33aHUI0 U IPY METOAUYECKOM PYKOBOACTBE IperojaBaTeis, Ho 6e3
€ro HeloCcpeACTBeHHOro yyactus. CamocTosTebHas paboTa NOAPA3AeNAeTCs Ha CAMOCTOATE bHYI0 Pa00Ty Ha ayAUTOPHBIX
3aHATUSAX U HA BHEAYAUTOPHYIO CAMOCTOATENbHYI0 paboTy. CaMocTodTe bHAsA paboTa 00y4aloIMXCs BKIIOYAET KaK MOJHOCTBIO
CaMOCTOSITEJIbHOE OCBOEHHE OT/EJbHBIX TeM (pa3/esioB) JUCUMIUIMHB, TaK U IPOPadOTKY TeM (pa3JiesioB), OCBaUBAEMbIX BO
BpeMsI ayJUTOPHOM paboThl. Bo Bpems caMocTOsTeIbHOM paboThl 00YUYaloIMecs! YUTAIOT U KOHCTIEKTUPYIOT YUeOHYI0, HayqHYIO
Y CIIPAaBOYHYIO JIMTEPATYPY, BHIIOIHSIOT 33/1aH1s1, HATIPABJIEHHBIE Ha 3aKpeTUIeHNe 3HAaHWI M OTPabOTKY YMEHHI U HaBBIKOB,
TOTOBSITCS K TEKYIEMY M TPOMEKYTOUHOMY KOHTPOJIIO IO JUCIUIUIMHE.

OpraHu3anys caMOCTOSITETbHON padoThl 00yUAIOIIMXCS periaMeHTHPYeTCss HOPMaTHBHBIMH JIOKyMEHTaMHU,
y4eOHO-METOMYECKOH JIMTepaTypoil M SJEKTPOHHBIMI 00pPa30BaTEIbHBIMK PECYPCaMHU, BKIIIOYASL:

INopsanok opraHu3anuy U OCyIIECTBIeHUs 00pa30BaTeIbHON JeATeIbHOCTH 0 00pa30BaTeIbHBIM IIPOIPAMMAaM BBICILIETO
o0pa3oBaHus - IporpaMmam OakajaBpuaTa, IporpaMMaM CHelUaIUTeTa, IporpaMMaM MarkucTpaTypsl (YTBEPAIEH IIPUKA30M
MuHucTepcTBa HayKH 1 BhIcIero oopaszoBanus Poccuiickoii @enepanyu ot 6 anpest 2021 roga Ne245)

IMucemo MunucteperBa odpasoBanust Poccuiickont ®eneparmu Nel4-55-9961un/15 ot 27 Hos16ps 2002 1. "O6 akTUBH3ALNN
CaMOCTOSITENIbHON PabOTHI CTYJEHTOB BBICUIMX YUCOHbBIX 3aBEICHUN"

VYcraB (eepanbHOro rocyIapcTBEHHOIO aBTOHOMHOTO 0Opa3oBaTesbHOro yupexaenus "Kazaunckuii (ITpuBosmKCKmii)
(penepanbHbIil yHUBEpCUTET"

[paBuia BHyTpEeHHEro pacrnopska (efepaabHOro rocy1apcTBEeHHOr0 aBTOHOMHOTO 00Pa30BaTENIbHOTO YUPEKJEHHs BBICLIIETO
npodeccuonanbHoro oopazosanus "Kazaunckuii (ITpuBomkckuit) gpenepaibHblii yHUBepcUTeT"

JlokanbHble HopMmaTHBHBIE akThl Kazanckoro (ITpuBosskckoro) deaepaibHOro yHUBEpCUTeTa

6. ®oH/] OLIEHOYHBIX CPEJICTB MO JUCIUIINHE (MOIYJIIO0)

DoHJ OLIEHOYHBIX CPEACTB IO AUCHUIUIMHE (MOJIYJTI0) BKJIIOYAET OLIEHOYHBIE MaTepHaJIbl, HAIIPAaBJIEHHbIE HA IPOBEPKY OCBOCHUS
KOMIIETEeHIIHI, B TOM YMCJIe 3HAHUI, YMEHUI U HABBIKOB. POH/I OLIECHOUHBIX CPEJCTB BKJIIOYAET OLIEHOUHBIE CPEICTBA TEKYILEro
KOHTPOJISI ¥ OLICHOYHBIE CPE/ICTBA IIPOMEKYTOYHOM aTTeCTallly.

B doHze OLIEHOYHBIX CPEACTB COAEPKUTCS CIIeAyIomas HHHOPMALKS:

- COOTBETCTBME KOMIIETEHLIMI IJIaHUPYEMbIM pe3yJibTaTaM 0Oy4eHuUs M0 JUCLUIUINHE (MOYJIO);

- KpUTEPUH OLICHUBaHHsI C(DOPMUPOBAHHOCTH KOMITETESHIINIA;

- MeXaHu3M (POPMHUPOBAHMS OLIEHKH M0 JUCLUILUIUHE (MOIYJIO);

- ONMCAHKE NIOPsIKA TPUMEHEHUS U MTPOLEAYPhl OLICHUBAHUS U151 KAXI0r0 OLEHOYHOrO CPelCTBa;
- KpUTEPUH OLICHUBAHHUS JUIs1 KX IOr0 OLEHOYHOIO CPeJICTBa;

- COACPIKAHNE OLEHOYHBIX CPEACTB, BKJIIOYaA Tpe60BaHI/IH, MMPEeAbABIIACMbIC K )IeﬁCTBPIHM 06yqa101111/1x0ﬂ, AE€MOHCTPUPYEMbBIM
pesyjibTaTaM, 3alaHuA pas3IMYHbIX TUIIOB.

DOH/I OLIEHOYHBIX CPEACTB N0 AUCUMILIMHE HaxonuTcs B [Ipunoxenun 1 k mporpaMMe AUCUMILIMHBL (MOLYJIIO).

7. IlepedeHnb JATEPATYPhl, HEOOXOJUMOM JJIsI OCBOEHHS U CIUILINHBI (MO TyJIs)

OcBoeHMe IUCIUIUIMHBL (MOJIYJIs) IPEAIoJiaraeT u3yuyeHue OCHOBHOM 1 JIONIOJIHUTEIIbHON y4eOHOM mTepatypsl. JInteparypa
MOXKET OBITh JIOCTYITHA 00YYaIOIIMMCsI B OTHOM U3 JIBYX BAPUAHTOB (JIMOO B 0O0MX U3 HUX):

- B 9JIEKTPOHHOM BHJIE - Yepe3 JEKTPOHHbIE OMOIMOTEUHbIE CHCTEMBI Ha OCHOBaHHH 3aKTi0YeHHbIX KPY 10oroBopos ¢
MPaBOOOJIAATENISIMHU;

- B leyaTHOM Bujie - B HayuHoit 6ubmoreke um. H.U. Jlo6aueBckoro. OOydJaromiuecs moyyanT YIeOHyI0 JIUTepaTypy Ha
aOOHEMEHTE T10 YUTATEILCKUM OMJIeTaM B COOTBETCTBHU C TIpAaBHJIaMK TIOJTb30BaHUsI HaydHO!H OHOINOTEKON.

DJIeKTPOHHBIE U3JAHKS AOCTYIHBI AUCTAHLIMOHHO U3 JII00OW TOYKHM MPU BBEJCHUN 00YYaIOIIMMCS CBOETO JIOTUHA U MapoJisl OT
JIMYHOTO KaOuHeTa B cucteMe "DNeKTPOHHBIH yHUBepcuTeT" . [Ipu HCoNb30BaHUM TTEYATHBIX U3AaHUN OMOIMOTEUHbIN (hOH]T
JIOJDKeH OBbITh YKOMILIEKTOBAaH UMUK U3 pacuera He Menee 0,5 sx3emriuisipa (uist ooydaonmxcs o PI'OC 3++ - He menee 0,25
9K3eMIUIAPA) KaKIOTO U3 M3JaHUI OCHOBHOMW JIMTEPaTyphl M He MeHee 0,25 aK3eMIIspa JOTOIHUTEIFHOM JIUTepaTyphl Ha
Ka)k10ro 00y4alomerocsi U3 4cia Juil, OJHOBPEMEHHO OCBAMBAIOIIMX JAHHYIO AUCLMIUIMHY.

[epeueHb OCHOBHOI 1 OTIOJHUTENBHON YUeOHOM IMTEepaTypbl, HEOOXOIMMOW [JIsi OCBOSHUS JUCIMIUTMHBI (MOJLYJIs), HAXOIUTCS
B [Ipunoxennu 2 k paboyel mporpamMmMe JUCHUILIMHBL. OH MOJIEKUT OOHOBJICHHIO TPY U3MEHEHUH YCIIOBUiA 1oroBopoB KOV ¢
npaBoobJIagaTessIMU JIEKTPOHHBIX M3/IaHWi ¥ IPY U3MEHEHNH KOMIUIeKToBaHus (poHnoB HayuHoi 6udmmorekn KOV,

8. Ilepeuenn pecypcoB HH(OPMATHOHHO-TEJIEKOMMYHUKAIMOHHOM ceTn ""MHTepHET'', HE00X0AMMBIX IJIsI
OCBOEHHUS JUCIHILIAHBI (MO TyJIsT)

British Comparative Literature Association - http://www.bcla.org/
Project muse - http://muse.jhu.edu/journals/cls
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dunonornueckuil noprain - http://www.philology.ru

9. MeToanuecKne yKa3aHHsA VI 00yUJaIomMUXcs M0 0CBOEHUIO JUCIHUIIAHBI (MOXyJIsT)

Bujg paéor MeToanueckue peKOMeH alu

npakTrieckue | Llesbio npakTuueckux 3aHATHI 10 3apyOesKHOM JIMTepaType SIBJISETCs TIOMOLb CTY/IEHTaM IPHU U3YYeHUH TEKCTOB

3aHATUA JUTEpaTypHbIX Npou3BeieHui. [IpakTnyeckue 3aHATUA CTPOATCS B TECHOM CBSI3M C MPOXOXKAEHUEM Kypca Mo
UCTOpUM 3apyOexHON JuTepaTypbl. OHM NOJKHBI Pa3BUTh YMEHUsI pabOThI HaJl U3y4YeHHeM MOCOOMiA 1 y4eOHHKa,
oTpaboTaTh METOAUKY CAMOCTOSITE/IBHOIO KOMMEHTHPOBAHUS POU3BEACHUH, TIOJIB3YSICh PA3IMYHOTO poja
CMPaBOYHBIM aIllapaToM, MMEIOLIUMCS B HAYYHBIX U MOMYJISAPHBIX U31aHUSX, YMETh IPOAHAIN3UPOBATh
NPOU3BE/ICHUE C TOUKU 3pEeHHsI IPOOJIEMATUKH, TIOCTPOSHHS, JKaHPa, S3bIKa.

CaMOCTOSI- CamocrosiTebHasl padoTa pacCMaTPUBACTCS KaK BaKHEHIee 3BeHO B 9TOM cucteMe. [loMolp B Opranu3anyu
TeJIbHasl padoTa | ayAMTOPHOTO M BHEAYAUTOPHOTO BPEMEHH OKAXYT YUeOHO-METOANYECKUE TIOCOOMS, B KOTOPBIX COflepKaTCS
METOIMYECKHIE PEKOMEHAAIUH JUIsI CAMOCTOSITESIbHOI paOOThl, JaHbl TEMATUYECKUIA IUTAH U3YYEeHHSsT TUCIUTITAHBL
Ha JTHEBHOM OTJEJICHHH, IPOrpaMMa Kypca, CIIMCOK IIPOM3BE/ICHHH, 00s13aTeIbHON y4eOHOM 1 IOTIOJTHUTEIbHOMI
Hay4YHO-HCCIIeJOBATEIbCKON JIUTEPATYPHI 10 TEOPHH, HCTOPUH 3apYOSKHOH JIUTEpaTyphl, a TAKKE
Oubmorpaguyeckue ykasareiu, CJIOBapy U COOPHHUKH, COIEpIKaIIie TEKCTHI [0 BCEM JKaHpaM.

3a4eT 3ayer caaetcs 1o OuiietaM, KOTOpPbIe BKJIIOYAIOT BOIPOC MO aHAIM3Y OTIEIbHOTO MPOU3BE/ICHN S, a TAKKE 3aaHue
Ha MepeBo/.

Ha 3avete cTyJeHTY HEOOXOIMMO:

1.1IposIBUTB XOpolilee 3HaHUE 00s13aTeIbBHOr0O MUHUMYMa JIMTEPAaTypPHOrO MaTepuaa, 3HaTh 0COOCHHOCTH
TBOPYECTBA KAXKIOro MKcaTessl, yMEeTh YATATh U AHAIM3UPOBATh Pa3IMYHbIC ACHIEKThI XyI0KECTBEHHOTO
TIPOM3BEICHU S, BJIA/IETh HABBIKAMU JKAHPOBOTO, CTHJIMCTUYECKOTO aHAJIHA3A.

2.3HaTh U UCIIOJIb30BATh JIEKCUKY, OTHOCSIIYIOCS K aHAJIM3Y XYI0KECTBEHHOTO MPOU3BE/ICHHUS.

3. 3HaTh OCOOEHHOCTU COBPEMEHHOT'0 ">KMBOT'0" aHIJIMHACKOTO SI3bIKa, OCOOEHHOCTH aMEPUKAHCKOTO aHIJIMICKOTrO,
BJIaJIeTh HABBIKAMH XyJOKECTBEHHOTO TIEPEBOJIA.

10. ITepevyens nH(OPMANMOHHBIX TEXHOJIOTHI, HCHOJb3YeMbIX IPH OCYIIEeCTBJIEHHH 00Pa30BaTeJILHOr0 IMpomecca
10 JUCIMILUIAHE (MOAYJI0), BKJI0YAs IepevYeHb NPOrpaMMHOro o6ecnedyeHusi 1 HH(G OpManHOHHBIX CIPABOYHBIX
cucrTeM (IIpH HEOOXO0UMOCTH)

INepeueHs HHPOPMALIMOHHBIX TEXHOJIOTHH, UCIIOJIb3yEMBIX MIPH OCYLIECTBICHUN 00Pa30BaTEILHOTO IIPOLIECCa M0 JUCHUILTMHE
(MOZyJII0), BKJIIOYAS IIepeYeHb MPOrpaMMHOr0 oOecrieueHus 1 MH(POPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, IPE/ICTABIICH B
[punoxennu 3 k pabovelt mporpaMMe TUCITUTUIHBL (MOIYJIS).

11. Onucanne MaTepHaJIbHO-TEXHUYECKOM 0a3bl, HEOOX0 MO /ISl 0CYIIeCTBJIEHUSI 00Pa30BaTEJILHOTO
nponecca no JUCHAILINHE (MOIYJII0)

MaTCpI/IaJII)HO-TeXHI/I‘ICCKOC obecrieueHre 06pa30BaTCHBHOF0 mnponecca 1no AMCuuIinHe (MOI{y)HO) BKJIIOUaET B ceOs ciaeaymomue
KOMIIOHCHTHI:

[MomemeHust 1J1s1 CaMOCTOSITEIbHOM paboThl 00YYAIOIIMXCs, YKOMIUIEKTOBAHHBIE CIIEIMATM3UPOBAHHON MeOEJIbI0 (CTOJIBI 1
CTYJIbsI) ¥ OCHAIIIEHHBIE KOMITBIOTEPHOM TEXHUKOW C BO3ZMOKHOCTBIO MOAKIIIOUeHHs1 K ceTr "MHTepHeT" u obecriedyeHreM JocTyrna
B JIEKTPOHHYIO MH(OPMAIMOHHO-00pa3oBarebHylo cpeny KOV.

VueOHble ayAMTOPUH /1Sl KOHTAKTHOM pabOTHI ¢ MpernojaBaTesieM, YKOMIUICKTOBAHHbIE CTIEIUATU3MPOBAHHON MeOebio (CTOJIbI
U CTYJIbS1).

KowmrbloTep 1 IpyHTEp AJIs pacievyaTKy pa3JaTOYHbIX MaTepUasoB.
MynbTumMeauiiHas ayAUTOPUSL.

12. CpelICTBa ajantanvm npenoaaBaHusd U CHUIIVIMHBI K HOTpeﬁHOCTHM Oﬁy‘lalOIIII/IXCH HHBAJHUIA0B U JHUII C
OrpaHU4Y€¢HHBIMHA BO3MOKHOCTAMMU 310POBbS

HpI/I H606XOHI/IMOCTI/I B O6paBOBaTeHLHOM nponecce MpuMEHAITCA CIICAYIOIUE METOAbl U TEXHOJIOTMH, 06.]'[61'"{21101]_[1/16
BOCIIpUsTUC HH(bOpMaHHH O6y‘-laIOIHI/IMI/ICH HWHBAJIMAAMU U JIMIAMU C OI'PAaHUYCHHBIMU BO3MOXKHOCTAMUA 3JOPOBbA:

- CO3/J]aHKe TEKCTOBOW BEPCUHM JIDOOTO HETEKCTOBOTO KOHTEHTA [IJIs1 €0 BO3MOXKHOTO MPe00pa30BaHusl B albTePHATHUBHBIC
(bopmbl, yIOOHBIE /1751 Pa3IMYHBIX MOJIb30BATECH;

- CO3JaHMUEC KOHTCHTA, KOTOprfI MOJKHO NPEACTaBUTDL B PA3JIMYHBbIX BUAX 6e3 NOTEPU JAHHBIX UK CTPYKTYPBI, IIPEAYCMOTPETH
BO3MOXHOCTb MaCH_ITa6I/IpOBaHI/IH TEKCTa U I/I306pa)KeHI/II‘;I 0e3 NOTEPH Ka4YeCTBa, MPEAYCMOTPETh JOCTYITHOCTb YIIPABJICHUA
KOHTEHTOM C KJIaBUATYyPbI;

SAEKTPOHHBH
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- CO3J]aHKe BO3MOKHOCTEH JUIsi 00y4aloIMXCsl BOCIPUHUMATH OJHY M TY %€ MH(OPMAIHIO U3 pa3HbIX HCTOUYHHUKOB - HAIPUMeEp,
TaK, YTOOBI JIMLIA C HAPYIIEHUSIMH CJTyXa MOJTy4Yaad MH(POPMALMIO BU3YaJIbHO, C HAPYIICHUSMH 3PEHUS - ayJUaJIbHO;

- IPMMEHEHKe ITPOrPaMMHBIX CPECTB, 00ECIIeYNBAIOIINX BO3MOKHOCTb OCBOSHHS HABBIKOB U YMEHHH, (DOPMUPYEMBIX
JWCLMTUIMHOM, 3a CYET aNlbTEPHATHBHBIX CIIOCOOOB, B TOM YKCIIE BUPTYaJIbHBIX JAOOPATOPHI U CUMYJISLIMOHHBIX TEXHOJIOTHI;

- IPUMEHEHHE JIMCTaHIIMOHHBIX 00pa30BaTebHbIX TEXHOJIOTHH JUIs Tiepeaadyr MH(GOpMaIuy, OpraHu3aliy pasindHbIX (hopm
VHTEPaKTUBHOM KOHTAKTHOM paboThl 00ydalomerocs ¢ rpernojiaparesieM, B TOM 4Mciie BeEOMHApOB, KOTOPbIE MOTYT OBITh
HCIIOJIb30BAHBI J1 IPOBEJEHUS BUPTYAJIBHBIX JIEKLIUI ¢ BO3MOKHOCTBIO B3aUMO/IEIICTBHS BCEX YYACTHUKOB JUCTAHIIIOHHOTO
00yueHus1, MPOBE/ICHNsI CEMHHAPOB, BBHICTYIUIEHUS C JIOKJIaaMH Y 3aIUTHI BHIOJHEHHBIX paboT, MPOBEIeHNsI TPEHUHIOB,
OpraHU3alUK KOJUIEKTUBHOW paboThI;

- IPMMEHEHNe JUCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOIHH sl OpraHUu3aiy (POPM TEKYIIEro U MIPOMEKYTOUHOrO
KOHTPOJIS;

- YBEJIMYCHUE TPOAOJLKHUTEIILHOCTU CIa4r 06y'{aIOIJ_[I/IMC$I WHBAJIMAOM WJIA JIMIIOM C OI'paHUYCHHBIMU BO3MOKHOCTAMU 3J0POBbA
q)OpM HpOMe)KyTO‘lHOﬁ aTTeCTalluU 110 OTHOILICHUIO K yCTaHOBJ’IeHHOf/’[ MMPOAOJIKUTEIIbLHOCTU UX CHAYU:

- IPOJOJIKUTEIIbHOCTU CAaYn 3a4éTa Wi 9K3daM€Ha, IIPOBOANMOIO B IMMCbMEHHOMN (l)OpMe, - He 6outee yem Ha 90 MUMHYT;

- TIPOJOJIKUTEILHOCTH MOATOTOBKY 00YYAIOIIErocsi K OTBETY Ha 3a4éTe MM 9K3aMeHe, IIPOBOAMMOM B YCTHOH (opMme, - He
6osee yem Ha 20 MUHYT;

- IPOZIOJIKUTENFHOCTH BHICTYIUICHUS 00YYaloIIerocst Ipy 3aliyTe KypcoBor paboTH - He foJiee yeM Ha 15 MHHYT.

IIporpamma cocrasiieHa B cootBeTcTBrM ¢ TpedoBaHussMu PT'OC BO u yueOHbIM 1u1aHoM 110 Harpasienuio 45.03.01
"®unonorua” u nMpoduITio MOAroTOBKY ""3apyoeskHas (PHIIONOrHsl: MHOCTPAHHBIH (aHTJIMICKMIA) SI3bIK, IEPeBOJOBEICHUE" .
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Tpunoosicernue 2
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
F1.B.21 Ymenue u nepesood xy00icecmeeHH020 NPOU36e0eHUs.

IlepeyeHs JurepaTypbl, He0OX0UMOI ISl 0CBOEHHUS JUCIUILUITHHBI (MO /TyJjIs1)

Hanpasnenue noarorosku: 45.03.01 - dunonorus

[podunp noxroroBku: 3apydexHas GUIONOrHs: MHOCTPAHHBINA (AHITIMACKHIA) SI3bIK, TIEPEBOIOBEICHIE

Kpanu¢ukanus BeITyCKHUKA:_OaKanaBpp

dopma 00yUyeHHs1:_ OUHO-320UHOE

SI3bIK OOyUEeHMS: PYCCKMiA

Ton Havana oOyueHus1 Mo odpa3oBatesibHON nporpamme: 2021

OcHoBHas JuTepartypa:

IMoctmonepHu3M B 3apyOeskHOH uTeparype: yueOHblid komiuiekT / Kupeesa H.B. - M. : ®JIMHTA, 2019. - ISBN
978-5-89349-613-0 - Tekcr : anextponnsii // BC 'Koncynprant crygenta’ : [caiir]. - URL :
https://www.studentlibrary.ru/book/ISBN9785893496130.html (nata o6pamenus: 04.04.2020). - Pexxum noctyna : mmo
TIOATIHCKE.

IMoctmopepuuctckas suteparypa CIIA: ocobeHHOCTH )xaHpoBoii moatuku / Kupeesa H.B. - M. : ®JIMHTA, 2019. - ISBN
978-5-9765-2058-5 - Tekcr : anektpoHHbIH // DBC 'KoHcynbTaHT cryaeHTa' : [caifT]. - URL :
https://www.studentlibrary.ru/book/ISBN9785976520585.html (nata oopamienus:: 04.04.2020). - Peskum nocryna : o
TIOZTIHCKE.

Kupunnosa H.b., Meanakynerypa: oT MoziepHa K ioctmonepHy / Kupusiosa H.B. - 2-e nzn.; nepepa6. u gom. - M. :
Axanevuaeckuii [TpoekT, 2020. - 448 c. ('Texnomorun') - ISBN 978-5-8291-2677-3 - Tekcr : anextponnsiii // 9BC

'KoncynbranT crynenra’ : [caiit]. - URL : https://www.studentlibrary.ru/book/ISBN9785829126773.html (nata obpamenusi:
04.09.2020). - Pexum gocTtyna : o HOAMUCKE.

lonoJsHATE ILHAS JUTEpPATYpa:

Kupuuyk, E.B. cropus 3apybexHoii tuteparypbl XX Beka : yueOHoe nocoodue / E.B. Kupuuyk. - 2-e u3n., crep. - Mocksa :
OJIMHTA, 2017. - 72 c. - ISBN 978-5-9765-1347-1. - Tekcr : anekTpoHHsIit. - URL:
https://znanium.com/catalog/product/1034243 (nata obpamenust: 04.04.2020). - Pexum gocTymna: rno nojmucke.

T'op6ogert, JI. O. [TocTMOIepHU3M : B3MJISA U3HYTPU: CTaThH, 3aMeTKH, pasmbiiuieHus / ['opooserr JI1.O., - 2-e u3g., crep. -
Mockga :®@nunTa, 3a-Bo Ypan. yu-ta, 2017. - 312 c. ISBN 978-5-9765-3079-9. - Tekcr : anektponnsiid. - URL:
https://znanium.com/catalog/product/947226 (nata oopamenust: 04.04.2020). - Pexum 1ocTyna: 1mo nojmcke.

Manskosckas, H. . MAHBKOBCKAS H.b. Tlapux co 3messmu’ (BBeeHue B 3CTETUKY MOCTMOEpHU3MA). - M., 1995. - 222

c. ISBN 5-201-01869-6. - Tekcr : anektponnsiid. - URL: https://znanium.com/catalog/product/347324 (nata oOpauieHus:
04.04.2020). - Pesxxum foctyna: 1o noanmcke.
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[Tporpamma aucturuivebl "YTeHue v epeBoj] XyAokecTBeHHOro rnpousseaenus”; 45.03.01 "®wonorus".

Tpunoosicenue 3
K paboueii npozpamme OUCUUNAUHbL (MOOYASL)
F1.B.21 Ymenue u nepesood xy00icecmeeHH020 NPOU36e0eHUs.

IIepevyens nH( OPMAMUOHHBIX TEXHOJIOTHIl, HCI0JIb3YE€MBIX /IJISI 0CBO€EHHUS JUCHUILUIHHBI (MOIYJIs), BKIIOYAsI
nepevyeHb NPOrpaMMHOrO 0OecneyeHns1 U HH(OPMAIMOHHBIX CHPABOYHBIX CHCTEM

Hanpagsnenue noarorosku: 45.03.01 - dunonorus

[podunp noxroroBku: 3apydexHas GUIONOrHs: MHOCTPAHHBINA (AHITIMACKHIA) sI3bIK, TIEPEBOIOBEICHIE

KBammdukanus BbITyCKHUKA: OaKanaBp

dopma 00yUyeHHs1:_ OUHO-320UHOE
SI3bIK OOyUEeHMS: PYCCKMiA
Ton Havasa 00yueHus1 mo oOpa3oBaTesibHOMN nporpamme: 2021

OcBoeHye JUCLUIUIHBL (MOYJIs1) MIPeAoaraeT HCIOJIb30BaHKE CIEAYIOIIEro IPOrpaMMHOrO 00ecreueH s 1
MH(POPMALIMOHHO-CITPABOYHBIX CHCTEM:

Oneparmonnas cucrema Microsoft Windows 7 Ipodeccnonansaast wim Windows XP (Volume License)

IMaket ocucHoro nporpammuoro odecrneuenust Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayzep Mozilla Firefox

Bpayzep Google Chrome

Adobe Reader XI umu Adobe Acrobat Reader DC

Kaspersky Endpoint Security ains Windows

Y4ebHO-MeToqruecKas JIMTepaTypa Uit JaHHOW JUCIUTUIMHBI UMEETCS! B HAJIMYUH B 3JIEKTPOHHO-OMOIMOTEYHON CHCTEMe
"ZNANIUM.COM", noctyn k kotopoii npenocrasiieH ooydaommmest. 95C "ZNANIUM.COM" conep:xuT Npou3BeaeHHs
KPYIMHENIINX POCCUIICKUX YUYEHBIX, PyKOBOJUTEJIEH FOCY JapCTBEHHBIX OPTraHoB, MperoAaBaTesiel BeIyIUX By30B CTPaHsbI,
BBICOKOKBAJIM(PUIIMPOBAHHBIX CIIEMAJIMCTOB B pa3IuuHbIX cpepax 6uzHeca. Ponp 6ubmmorekn chopMrpoBaH C yIeTOM BCEX
M3MEHEHNI 00pa30BaTeNIbHBIX CTAH/IAPTOB 1 BKJIIOYAET YIeOHNKH, YUeOHbIe TOCOOuSs, yUeOHO-METOANYECKHE KOMILIIEKCHI,
MoHorpacuu, aBTopedeparTsl, JUCCEPTALUN, SHIUKIONENH, CIOBAPH U CIIPABOYHNKH, 3aKOHOAATEIbHO-HOPMAaTUBHBIE
JOKYMEHTHI, CIIeLIaJIbHbIE TIEPHOINYECKUE U3AaHUS U U3aHN, BHITyCKaeMble M3/1aTeIbCTBaMU By30B. B HacTosiee BpeMs
3BbC ZNANIUM.COM cooTBeTcTBYeT BCeM TpeOoBaHUSIM (hefiepalIbHBIX TOCYJAPCTBEHHBIX 00pa30BaTeIbHBIX CTAHJAPTOB
Bhiciiero oopasoanust (PI'OC BO) HOBOTO MOKOJICHUSI.
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