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Mporpamma gucumnnuHel "PenaktupoBaHne nepeBogHbix Tekctos"; 45.04.02 "IluHrencTmka".

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM
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Mporpamma gucumnnuHel "PenaktupoBaHne nepeBogHbix Tekctos"; 45.04.02 "IluHrencTmka".

Mporpammy oucuunnvHebl paspabdotan(a)(n) LOLEHT, K.H. (aoueHT) Mnbcbarosa IM.T. (Kadbenpa counonorumn, OtaeneHve
loprnanyeckmx n coumanbHbeix Hayk), GTGilfanova@kpfu.ru

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHE (MOOYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
peaynbtatamm ocBoeHns OMOIM BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTtb cneayowmnmMy KOMNeTEHLUAMU:

LWndop PaclumndppoBka
KOMMeTeHUUn npuobpeTtaeMoi KOMNETEeHLUN
OrnkK-11 CNoCOBHOCTbIO CO3M4aBaTh M PeaakTNpPoBaTh TEKCTbl MPOCDECCMOHaNBHOMO
Ha3Ha4yeHus
MNK-19 BnafeHneM HaBblkamy CTUNIMCTUYECKOro PenakTMpoBaHus nepesoaa, B TOM Yucne
Xy LOXECTBEHHOIO

Obyvarowumitcsi, OCBOMBWNIA AUCUUNAUHY (MOSYb):

JonxeH 3HaTb:

-OCHOBHbIE MOMOXEHMS 1 NPUHUUMbI PeAaKTUPOBaHUSA TEKCTOB NpodheccroHanbHoro HasHadeHus (OMNK-11);
-3aa4m NepeBoayHeCcKoro pefakTMpoBaHms Kak atana yCTpaHeHNsl CEMaHTUYeCKX U CTUIMCTUHECKMX NOrpeLHOCTEen
nepesoga (MK-19).

JonxeH ymeTb:

-NoNb30BaTbCA METOANKON CO3A4aHUs N peaakTUpoBaHMSa TEKCTOB NPOGECCMOHANBHOIO Ha3Ha4YeHns ons
LOCTUXEHNS afleKBaTHOCTM 1 9KBMBANEHTHOCTU NepeBoLHOro coobueHns (OMNK-11);

-MPUMEHSTb Ha NPaKTUKE HaBbIKM CTUNNCTUYECKOrO PEAAKTMPOBAHUS NepeBoaa TEKCTOB MO CreLNanbHOCTA 1
xynoxecTtBeHHbIx TekcTos ([1K-19).
HonxeH snagertb:

-HaBblKaMW CO34aHUS 1 PefakTUPOBaHMS TEKCTOB NPOECCUOHANbHOMO Ha3HaYeHNs AN OJOCTUXEHNS afeKkBaTHOCTU
1 3KBMBANIEHTHOCTM NepeBoaHoro coobuweHns (OMNK-11);

-HaBbIKaAMUN CTUJIMCTMYECKOTO pPeaakTUpPOoBaHNs NEePeBOIHbIX TEKCTOB MO CNeunanbHOCTU 1 Xy 10XEeCTBEHHbIX TEKCTOB
(MK-19).

JonxeH AeMoHCTpUpoBaTb CNOCOBHOCTb U FOTOBHOCTb:!

-HaBbIKaMN CTUIMCTMYECKOTO PeaakTUpPOBaHNs NepPeBoIHbIX TEKCTOB MO CNeLmnanbHOCTM U Xy 00XECTBEHHbIX TEKCTOB.

2. Mecto aucumnnuHbl (Moayns) B CTpyktype OIMOIM BO

JaHHas oucumnnuHa (Moaynb) BkNtoveHa B pasaen "B1.B.03 OucuunnmHbl (Mogynm)" OCHOBHOM NPOGIECCMOHANBbHOW
obpasoBatenbHoii nporpammel 45.04.02 "InHrenctuka (Mepeson v NepeBoaoBenEHNE: NTMHIBUCTMYECKOe obecreyeHune
npoeccrnoHanbHOM KOMMyHUKaLUN)" 1 OTHOCUTCS K BapMaTUBHON YacTu.

OcBauBaeTcs Ha 2 kypce B 3, 4 cemecTpax.

3. 06beM gucuMnIHbI (MOAYNS) B 3a4ETHbIX e AUHMLAX C YKa3aHUeM KONMYEeCTBa YacoB, BblOeNleHHbIX Ha
KOHTaKTHY0 paboTy obyuyalowmxcs ¢ npenogasarenem (No Buaam yyebHbIX 3aHSATUIN) U HA CAMOCTOSAITENbHYIO
paboty obyuaromxcs

Obwas TpyL0eMKOCTb AUCLMMAUHBI COCTaBnseT 3 3a4eTHbIX(ble) eanHuL(bl) Ha 108 yaca(os).

KoHTakTHasi paboTa - 14 yaca(os), B TOM 4ncne nekuuu - 0 yaca(os), npaktndeckme 3aHatus - 14 yaca(os),
nabopaTtopHble paboTbl - 0 yaca(oB), KOHTPOMb CAMOCTOSATENbHOW paboThl - 0 yaca(os).

CamocTositenbHas pabota - 90 yaca(os).
KoHTponb (3a4éT / ak3aMeH) - 4 yaca(os).
dopma NPOMEXYTOYHOr0 KOHTPONS AUCLUMANHBI: OTCYTCTBYET B 3 CeMecTpe; 3a4eT B 4 cemecTpe.

4. CopepXxaHue oUCUUNNUHbI (MOAYNSA), CTPYKTYPUMpPOBaHHOE MO TeMaMm (pa3penam) ¢ yKkasaHMeM OTBeAeHHOro Ha
HUX KonnyecTBa akageMmnyeckmx yacos un BuooB y'-leﬁHbIX 3aHATUNA

4.1 CTpyKTypa U TeMaTU4eCKui nNnaH KOHTaKTHOW M CaMOCTOsITENbHON paboThl MO AUCLMNNIMHE (MOAYNIO)
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Mporpamma gucumnnuHel "PenaktupoBaHne nepeBogHbix Tekctos"; 45.04.02 "IluHrencTmka".

Buabl 1 yachbl
KOHTaKTHOM paboThbl,

N Pasnenbl oucumvninHbl / Cemect MX TPYDOEMKOCTb CamocTosiTeNibHas
Moayns P (B yacax) paborta
MpakTuyeckuellabopaTtopHble
flekumu 3aHATUSA paboTbl

Tema 1. TekcT kak npenMeT paboTbl
nepesofyuka. lNpennepeBoavyeckuin
1.]aHann3, oCHOBHbIE MONOXEHNS U 3 0 2 0 16
NPUHLUMNbI peaakTMpoBaHNS TEKCTOB
NPoeCcCUoHanbHOro HasHa4YeHns.

Tema 2. JluHresonepesog4ecKuii
aHanm3 Xy4oXeCTBEHHOro

2 Tekcta.CemaHTnyeckme n 3 0 2 0 16

CTUNUCTNYECKME MOrPELLHOCTN.

Tema 3. MeToamka cosgaHus u
peLaKkTUpoBaHUS TEKCTOB
3.|npodpeccrnoHanbHOro Ha3Ha4yeHus. 4 0 2 0 18
ALEeKBaTHOCTb W 3KBUBANEHTHOCTb
nepeBOAHOrO COOBLEHUS.

Tema 4. 3apaym NepeBoaYECKOro
penakTMpoBaHUS TEKCTOB MO
4.|cneumanbHocTn. CTUANCTNYECKOE 4 0 4 0 20
penakTMpoBaHve nepesoia TeKCTOB
npogpeccroHanbHOro Ha3zHav4yeHus.

Tema 5. Ctunuctuyeckoe
penakTnpoBaHne nepesoaa
XYyLOXECTBEHHbIX TEKCTOB.

5.|0OcobeHHOCTY penakTMpoBaHmsl 4 0 4 0 20
nepeBoaHbIX
NINTEepPaTypPHO-XyL0XECTBEHHBIX
nponsseneHuni.
toro 0 14 0 90

4.2 CopepxaHue AUCUUMIUHBI (MOBYNS)

Tema 1. TekcT Kak npeagmer pa60'rb| nepesopg4yuka. I'Ipe.u.nepeBo.u.qecxuﬁ aHann3, OCHOBHbIE MOJIOXXeHnda n
npuHUMNbl pefakTupoBaHUA TEKCTOB npocpeccwouaanoro Ha3Ha4YeHwusl.

OcHoBHble CBOWCTBA TeKcTa. IHpOpMaTUBHOCTb M BUAbl MHGDopMaLmMn. AKTyanbHas nHdopmaums. KoHuenTyanbHas
uHdpopmauus. Moartekcrtosas MHgopmaLums. CMbicnoBast LeNoCTHOCTb. CUHTaKcuyeckas CBA3HOCTb. JlnTepatypHas
06paboTaHHOCTb. 3aKpenneHHOCTb Ha MaTepransHOM HocuTene. MNparMaTnyHbie TEeKCThl. Bubl nparmaTuyHbIX TEKCTOB.
MpOEKTVBHbIE TEKCTbI. DKCTPANNHIBUCTAYECKME (DAKTOPbI (ABTOP TEKCTA, MHTEHLIMS aBTOpa TEKCTa, PELIMMMEHT TEKCTa,
cnocob nepenaqn coobleHmnsi, MECTO CO3aaHNs TEKCTA, BPpEMS CO34aHNsl TEKCT, MOBOL CO34aHNsl TEKCTa,
KOMMYHMKaT/BHas Lenb TekcTa). JInHrencTnyeckme paktopbl (TeMa TekcTa, CoaepXaHue TekcTa, CTpykTypa TeKcTa).
MprHUMNbI peaakTupoBaHns. MeTonmka pefakTMpoBaHus. SKCTPaNMHIBUCTMYECKUE (DaKTOPbI: aBTOP TEKCTA, MHTEHLUS
aBTOpa TEeKCTa, PeunnueHT TekcTa, crnocob nepenayn coobweHns, MecTo Co3naHnsl TeKCTa, BPEeMs U NMOBOL CO34aHUS
TEKCTa, KOMMYyHVKaTUBHas LieNib TeKcTa. JIMHrBMCTMYECKUE 0akTopbl: TeMa, CoAepXaHne U CTPYKTypa TeKcTa;
HeBepbanbHbIe 3NEMEHTBI TEKCTA 1 UX OTHOWEHUE C BepbanbHbIMU; CUHTAKCMYeckue 0COBEHHOCTM 1 NEKCUYECKUT
COCTaB TEKCTa; TOHaNbHOCTb U NparMaTn4yeckoe BO3AENCTBME TeKCTa.

Tema 2. ﬂuHrBonepeBo.u.qecxuﬁ aHann3 XyanoXxecrtBeHHOro Tekcta.CeMaHTUYeCKUe U CTUNUCTUYEcKne
NMOrpeLwHoCTN.

XapaKTepI/ICTI/IKa TeKCcTa opurmnHana. JIOMUHAHTBI nepesona 1 OCHOBHblE nepesoO4YeCcKne cTparermn. Pe,D,aKTVIDOBaHVIe
nepesona, yCtpaHeHne ceMaHTn4eCknx n CTUNMCTNYEeCKnX

norpewHoctelr. OdhopMneHne nepesoaa B COOTBETCTBUN C rOCYAapCTBEHHbIM cTaHaapToM. Kputepmmn ageksaTHoCTU
nepesoaa. Tastonorusi. Buabl owmbok: cMeleHne NPsiMoii U KOCBEHHOW pPeyn, HapyweHne yCTo4YMBOro
CNoBOCOYETaHusl, nekcuyeckas n3bblTO4HOCTb (MeoHa3M), neKkcmyeckasl HeJoCTaTO4HOCTb, MOBTOPbI CMOB,
HeonpaeaaHHoe ynoTpebneHne CUHOHMMOB, KaHLENSPU3Mbl, M3ObITOK NPMAATOYHBIX NPEANOXEHNA.

Tema 3. MeToauka co3paHna u penakTupoBaHNUA TeKCTOB NpodpecCMoHanbHOro Ha3Ha4yeHus. AnekBaTHOCTb U
9KBUBANIEHTHOCTb NepeBOoHOIro coobLueHuns.

MeToapbl pefakTupoBaHusi Tekcta. PopMbl U3NOXEHUS aBTOPCKOW UHApopMaummn. DopMbl vyxoli pedn.OTHoweHKs
cybbekTa 1 agpecara peyu (3KCMIULMTHbIE, UMMIMLUTHBIE), OPOPMIEHNE aBTOPCKUX MOSICHEHW (BHYTPUTEKCTOBbIE,
NMOCTPaHWUYHbIE 1 3aTEKCTOBbIE NOSCHEHUS).ALLEKBATHOCTb W 9KBMBANIEHTHOCTb NEPEBOAHOr0 coobweHns. Tunbl
3KBUBANIEHTHOCTY NEepeBoaa: 9KBMBANEHTHOCTb Ha YPOBHE LIeNIM KOMMYHMKALUW, ONUCAHUS CUTYaLIMW, SKBUBANEHTHOCTb
Ha YpOBHE COOBLWEHNS, 3KBUBANIEHTHOCTb Ha YPOBHE CTPYKTYPbl 3HAKOB, 3KBUBANIEHTHOCTb Ha YPOBHE SI3bIKOBbIX 3HAKOB.
HapywweHus HopMbl 9KBUBJIEHTHOCTY.
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Mporpamma gucumnnuHel "PenaktupoBaHne nepeBogHbix Tekctos"; 45.04.02 "IluHrencTmka".

Tema 4. 3apaum nepesoa4yeckoro pegaktupoesaHus TeKCTOB Mo cneunasnbHOCTW. Ctunuctuueckoe
penakTupoBaHue nepesona TeKCToB NpochecCUoHaNbHOro HasHauyeHusl.

MNepeBoayeckoe penakTnpoBaHue 1 MeTodbl NepeBoaYeCcKOro peaakTmpoBaHns TeKCTOB.3aaaqum nepesoa4eckoro
penakTnpoBaHnUs TEKCTOB NO cneumnanbHocTu.Jlekcnyeckme acnektol nepesoda. CTunuctnyeckme xapakTepmucTukm
cnosa.AccounatusHo-obpasHas nHgopmauus. JIHrBucTUYeCcknin KoHTekCT. Wnpokuii koHTekeT. CUTyaTBHbINA
KoHTekCT.CTunucTnyeckoe penakTmposaHue nepesona TEKCTOB NMPOECCUOHANTBHOMO Ha3HaYeHMs.

Tema 5. CtTunuctuyeckoe pefnakTMupoBaHUe NepeBoaa Xyo0oXeCcTBeHHbIX TeKCTOB. Oco6eHHOCTH
penakTMpoBaHUS NepeBOLHbIX NUTEePaTyPHO-XY,00XECTBEHHbIX NPON3BeeHUH.

3Haku pefakTopCKOn NpaBku Xy4OXEeCTBEHHbIX TEKCTOB.MeToauka peaakTopcKoro YTeHUs nMTepaTypHoro
TekcTa.MukpopenakTvpoBaHue.Buobl penakTopckoii npaeky tekcta.CTunnctnyeckne ocobeHHoCTV peaakTmpoBaHus
nepeBodHbIX TMTepaTypHO-XyLOXECTBEHHbIX Mpou3seaeHunii. MNoHaTue ghakTmyeckoro matepuana n pakTm4eckon
owmnbku. Cnocobbl nx ycTpaHeHns. CnpaBoyHas nutepatypa (SHUMKNoNeauu, CNpaBoYHUKM) B PELAKTOPCKOM
npakTnke.KoMnnekcHblin aHanns3 n peaakTmpoBaHne Xy40XeCTBEHHOro TeKcTa.

5. MepeyeHb yue6HO-MeTOAMUYECKOrO O6ecneyeHust Ajisi cCaMoCTosITeNbHON paboThl o6yyaroLmMxcs no
AucuunnuHe (Moaynio)

CamocTosiTenbHas pabota 0by4arolyxcs BbINOMHSETCS N0 3a0aHNI0 U MPU METOLMYECKOM PYKOBOACTBE Npenofasatens,
Ho 6e3 ero HenocpeLcTBEHHOro y4acTus. CamocTosiTenbHas pabota noapasnensieTcsl Ha CaMoCTOSTENbHYIO paboTy Ha
ayLUTOPHBIX 3aHATUSIX U HA BHEAYAUTOPHYIO CaMOCTOsTENbHY0 paboTy. CamocTosTenbHas paboTta obydyatowmxcs
BK/OYAET Kak MOMHOCTbIO CAaMOCTOSITENbHOE OCBOEHME OTLEMbHBIX TEM (Pa3fenos) AUCLUMNAUHBI, Tak 1 NpopaboTky Tem
(pa3penos), ocBaMBaEMbIX BO BPeMsi ayanTopHol paboTbl. Bo BpeMsi caMocTosiTenbHOM paboTbl 0ByyaoWwmnecs YnuTarT v
KOHCMEKTUPYIOT y4eOHYI0, Hay4HYHO 1 CMIPABOYHYIO NMTEPATYPY, BbINONHAT 3a4aHUs, HANpPaBieHHbIE Ha 3aKpenneHne
3HaHW 1 0TPaBOTKY YMEHUIA U HABBIKOB, FOTOBSTCS K TEKYLWEMY 1 MPOMEXYTOYHOMY KOHTPOSO MO AUCLMUMIUHE.

OpraHnsauus caMocTosTenbHol paboTbl 0By4arolWmxcst pernameHTpyeTcs HopMaTUBHBIMA LOKYMEHTaMu,
y4ebHO-MeTOANYECKON NMTepaTypoii U 3NeKTPOHHBIMI 06pa3oBaTebHbIMU Pecypcamu, BKOYas:

MopsiLoK opraHn3aumm 1 ocylWeCTBAEHNS 06pa30BaTeNbHON AeSTENbHOCTM Mo 06pas3oBaTeNbHBIM MPOrPaMMam BhICLIETO
0bpasoBaHus - nporpammam bakanaspuarta, nporpaMmmam crieumaniTeTa, nporpaMmmam MarmcTpatypbl (YyTBepXaeH
npukasom MuHucTepcTa obpasosaHus 1 Hayku Poccuiickoi depepaunm o1 5 anpens 2017 roga Ne301)

Mucemo MuHucTepcTBa 0bpasoBaHus Poccuiickoin @enepauum No14-55-996uH/15 ot 27 Hosibps 2002 r. "O6
aKTUBM3aUMM CaMOCTOATENbHON paboThbl CTYAEHTOB BbICILMX Y4EOHbIX 3aBeaeHMA"

YcTaB ¢heaepanbHoro rocyjapCTBEHHOr0 aBTOHOMHOIrO 06pasoBaTenbHOro yupexaeHus "KasaHckuii (Mpreonxckuii)
doenepanbHbI yHuBepcuTet”

MpaBuna BHyTPEHHero pacrnopsiaka goefepanbHOro rocy1apcTBeHHOr0 aBTOHOMHOMO 06pas3oBaTebHOMO yYpexaeHns
BbICLLEro npodheccuoHanbHoro obpasoeaHus "KasaHckuii (Mpueonxckuii) doeaepanbHbili yHUBEpCUTeT"

JlokanbHble HopMaTMBHbIE akTbl KasaHckoro (MprBonXCKoro) doeaepanbHOro yHmBepcuteTa

6. DOHA OLEeHOYHbIX CPeaCcTB MO AUCUUNIUHe (MOLYNI0)

6.1 MepeyeHb KOMMNETEHLMUI C YKa3zaHUEM 3TanoB UX popMupoBaHus B NpoLiecce 0CBoeHUsi o6pasoBaTteNibHOM
nporpaMmMbl U POPM KOHTPONS X OCBOEHUS

dopMa KOHTpons OueHunBaeMblie
KOMMeTeHUun

dran TeMmbl (pa3penbl) AUCLUMIUHBI

CemecTp 3
TeKyLLMI KOHTPO/Tb

1. TekcT kak npenMeT paboTbl NepeBoavmKa.
[MpennepeBoaoYEeCKUn aHann3, OCHOBHbIE NOMOXEHUS Y NPUHLMMbI
1 |Konnoksuym Ork-11, NK-19 penakTMpoBaHUs TEKCTOB NPOCECCUOHANbHOr0 Ha3Ha4YeHus.

2. JlnHreonepeBooYECKUn aHann3 Xy ooXeCTBEHHOro
TekcTa.CeMaHTMyeckmne u CTUIMCTUYEeCKE NorpeLlHocTy.

1. TekcT Kak npenmeT paboTbl NepeBoaHmKa.

KOHTPOMbHaS MNMpennepeBooyeckuin aHannsa, OCHOBHLIE MOMOXEHUS 1 MPUHLMMBI
2 a6oTa MK-19, OMK-11 penakTMpoBaHuUs TEKCTOB MPOGEeCCMOHANbHOM0 Ha3Ha4YeHs.

P 2. JlnHreonepeBooYECKNIA aHANN3 Xy40XECTBEHHOMO
TekcTa.CeMaHTMYeCKne U CTUINCTUYECKME NOrPELIHOCTM.

1. TekcT Kak npeomeT paboThbl NepeBoaYmnKa.
MNpeanepeBoaYeckuii aHanmsa, OCHOBHbIE MOMOXEHUS U MPUHLMMbI
penakTMpPOBaHNS TEKCTOB NPOCPECCUOHANbHOMO Ha3HaYeHMSsI.

2. JlnHreonepeBoaYeCcKmnii aHannua xyaoXecTBeHHOro
TekcTa.CeMaHTU4Yeckne 1 CTUNNCTNYECKME NOrPELWHOCTH.

3 MucbMeHHas paboTa OMK-11 , MK-19

CemecTp 4
| Tekywumit koHTpons) |
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bopma KoHTponss |OueHMBaeMble

KOMMETEHLIUM Tembl (pa3nenbl) AUCLUMUHDI

Otan

3. MeToauka co3paHns n penakTmpoBaHus TEKCTOB
NPOYECCUOHANBHOMO Ha3HaYeHus. ALeKBaTHOCTb U
9KBUBANEHTHOCTb NEPEBOLHOIO COOBIWEHNS.

4. 3aja4n NepeBofyeckoro penakTMpoBaHus TeKCToB Mo

1 |Konnoksuym OrK-11, MNK-19 cneumanbHocTn. CTUAMCTUYECKOE pefakTMpoBaHme nepesona
TEKCTOB NPOPECCUOHANBHOMO HA3HaYeHWs.

5. CTunmucTuyeckoe penakTnposaHe nepesoa XyooXeCTBEHHbIX
TekcToB. OCOBEeHHOCTV penakTMpPOBaHNS MEPEBOLHbIX
NNTEPaTypPHO-XyOOXECTBEHHbIX NPOVU3BEAEHUIA.

3. MeTtoguka co3pnaHns 1 pefakTMpoBaHUsl TEKCTOB

npogeccuoHanbHOro HagHavyeHus. AoeKBaTHOCTb U

9KBMBANEHTHOCTb NEPEBOAHOIO COOOLEHMS.

4. 3apa4n NepeBofYEeCcKOro penakTMpoBaHus TEKCTOB MO

KoHTponbHas

2 pabota OriK-11, MK-19 cneumanbHocT. CTMAMCTUYECKOE pefaKkTMpoBaHme nepesoaa
TEKCTOB MPOECCUOHANTbHOI0 Ha3Ha4YeHus.

5. CTunnctuyeckoe penakTnpoBaHne NepeBoa Xy A0XeCTBEHHbIX

TekcToB. OCOBEHHOCTY pefakTMPOBAHMS NEPEBOAHBIX

NNTEPaTYPHO-XYLOXECTBEHHbIX NPON3BEAEHU.

3. MeTonumka cosfaHus 1 penakTMpoBaHns TEKCTOB
NpPOgECCMOHANBHOrO Ha3HaueHNs. ALEKBATHOCTb 1
9KBUBANEHTHOCTb NEPEBOLHOIO COOBIEHNS.

4. 3aja4m NepeBOaYECKOro PEAAKTUPOBaHMS TEKCTOB MO
cneunanbHocTU. CTUAMCTMYECKOE PefaKkTUPOBaHWE Nepesoaa
TEKCTOB NPOCPECCNOHANBHOMO HA3HAYEHUS.

5. CTMnucTmyeckoe pefakTpoBaHMe NepeBoaa XyLoXECTBEHHbIX
TekcToB. OCOBEHHOCTV penakTMPOBaHUS NEPEBOLHbIX
NINTEePaTypPHO-XYLOXECTBEHHbIX NPON3BELEHWIA.

3 |[McbmenHas pabota) e 44 MK-19

3ayer OrkK-11, MK-19

6.2 OnucaHue nokasateneun n Kputepues OLeHUBaHUSI KOMMNETEHLU MW Ha pa3nnyHbIX aTanax nx oopMupoBaHus,
onucaHue wkKan oueHnsaHuns

Kputepum
®opma OLLeHMBaHUS 3ran
KOHTpONns

OTnn4HO XopoLuo Y nosn. Heyn.

CemecTp 3

TeKyL i KOHTPONb

Konnoksuym Bbicokuin ypoBeHb CpenHunii ypoBeHb Hwn3kui ypoBeHb HeynoenetsopuTenbHbIA
BNafeHna Matepuanom (BnafeHus matepuanoM |BnageHns matepuanoMm |ypoBeHb BnafeHns 1
no teme. NpeBocxonHoe[no Teme. Xopollee rno Teme. Martepuasnom rno Teme.
YMeHue YMeHue YnosnetsoputenHoe |HeymeHune
dopmynnpoBaTtb CBOU  |popMynMpoBaTb CBOU  |yMeHUe thopmMynmnpoBaTtb CBOU
Mbicnu, obcyxnaTtb Mbicnu, obcyxaaTb goopMynupoBaTb cBOM  |Mbicnn, obcyxaaTb
JNCKYCCUOHHbIE ONCKYCCNOHHbIE Mbicnu, obcyxnatb ONCKYCCUOHHbIE
nonoxeHus. NpekpacHo|nonoxeHms. Xopowo JNCKYCCUOHHbIE NONOXeHus.
OCBOEH MOHATURHBIN OCBOEH MOHATUNHbIA MNOMOXEHUS. MoHaTUAHBIM annapat
annapar. annapar. [MoHATWAHBIM annapaT  [He OCBOEH.
lMpooemoHcTprpoBaH  ([1poaeMOHCTpUPOBAH  [OCBOEH YaCTUYHO. MpooemoHcTprpoBaH
BbICOKMWIA YPOBEHb CpefHuin YPOBEHb MpoOoeMoHCTpUpOBaH  [HEYoOBNETBOPUTENBHbIIA
NOHUMaHWSA Matepuana. [MoHUMaHns matepuana. [yooBneTBOPUTENIbHbLIA  |yPOBEHb MOHMMAHNS

YPOBEHb NOHUMAHUSA mMartepuana.
martepuana.
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dopma Kputepum dran
KOHTpOnsi OLeHMBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
KoHTponbHasg ([MpaBunbHO BbiNonHeHbI [[1paBuibHO BbINONHEHA (3a8aHus BbIMONHEHbI  |3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblas yacTb 6onee 4eM HaMONOBMHY. |[MEHEE YeM HaMoNoBUHY.| 2
MpoaeMoHCTpUpoOBaH  [3apmaHuii. MpucyTtcTayioT MpoaeMoHCcTpUpoBaH
BbICOKMI YPOBEHb MpucyTcTBylOT cepbésHble oWwmnbKy. HeyL0BNETBOPUTENLHBIN
BNafLeHNs MatepuanoMm. |He3HauYMTeNbHbIE MpooeMoHCcTpypoBaH  |ypoBeHb BnaneHns
MposiBneHsbl ownbKu. yOOBNETBOPUTENbHBIA  (MaTepuanom.
NpPeBOCX0OHbIE [MpooeEMOHCTPUPOBAH  |yPOBEHb BNaAeHNS MposiBneHsbl
CrnocobHOCTM XOPOLWMA YPOBEHD MaTepuanom. HeLOoCTaTOuHbIE
NPVMEHATb 3HaHWA U |BnageHus matepuanom. (I[posiBneHbl HU3KMe crnocobHoCcTM
YMEHMs K BblNoNHeHWo |MposiBneHbl cpefHne  [cnocobHocTm NMPVUMEHSATDb 3HAHUS 1
KOHKPETHbIX 3a4aHuii.  [cnocobHoCTM NPVMEHSATb 3HAHMA U |[YMEHUS K BbINOMHEHNIO
NMPUMEHSTb 3HAHUSA U [YMEHWS K BbINMOMHEHWIO |KOHKPETHbIX 3a4aHN.
YMEHUS K BbINOMHEHNIO [KOHKPETHbBIX 3a8aHui.
KOHKPETHbIX 3a4aHuIA.
lMncbmeHHas  |[paBunbHO BbINONHEHDI |[IpaBuIbHO BbiNONHEHA (3anaHus BbIMONAHEHbI  (3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblwas yacTb bonee 4eM HaMONOBWHY. |[MEHEE YEM HAMONMOBUHY.| 3
[MpooemMoHCTpUpOBaH  |3agaHuii. MpwucyTcTaytOT [MpooemoHcTpupoBaH
BbICOKMI YPOBEHb MpucyTcTeytoT CepbésHble OLWnOKM. HeyOO0BNETBOPUTENbHBI
BNafeHns MatepranoMm. |He3HaumTenbHble MNpooemMoHCcTpypoBaH |ypoBeHb BnaneHns
MposiBneHsbl ownobKu. yOOBNETBOPUTENbHBIA  (MaTepuanom.
NpeBoOCX0OHbIe [MpooeMoHCTpUpOBaH |ypOBEHb BNadeHNs MposiBneHsbl
CnocobHOCTM XOpOLLWI YPOBEHb mMaTepuanom. HeLoCTaToYHbIE
NPUYMEHSTb 3HaHMA 1 |BnageHus matepuanom. [posiBneHbl HU3Kne CMnocobHOCTM
YMEHWS K BbINONHEHNIO |[pOosiBNEHbI CpefHNE  [CNOCOBHOCTM MPUMEHSTb 3HAHUS 1
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTM NPVMEHSTb 3HAHMSA U |[YMEHUS K BbINOMHEHNIO
NMPUMEHSTb 3HAHUSA U [YMEHWS K BbINMONHEHWIO |KOHKPETHbIX 3a4aHuA.
YMEHUS K BbINOMHEHNIO [KOHKPETHbIX 3a4aHui.
KOHKPETHbIX 3a4aHuI.
CemecTp 4
TeKywWUin KOHTPONb
Konnokeuym Bbicokuin ypoBeHb CpenHunii ypoBeHb Hwn3kunih yposeHb HeynosnetBopuTENbHbINA
BrafeHns MatepranoM [BnageHus MaTtepuanom (BnafeHus Mmatepuanom |ypoBeHb BnafeHus 1
no Teme. lNpeBocxonHoe|no Teme. Xopolee no Teme. marepuanom no Teme.
yMeHne yMeHne YposnetsoputenbHoe |(HeymeHue
cbopmynmpoBsaTtb CBOW  (OOPMYyNMpPOBaTb CBON  |yMEeHune hbopmynmposaTtb CBOU
Mblcnu, obcyxaatb Mbicnu, obcyxaaTb chopMynmpoBaTb CBOU  [Mbicnun, obcyxaathb
ONCKYCCUOHHblE INCKYCCUOHHbIE Mblcnu, obcyxaatb INCKYCCUOHHblE
nonoxeHus. NpekpacHo|NoNoXeHNs. Xopowo  [AUCKYCCUOHHbIE MONOXEHUSI.
OCBOEH MOHATUAHBIN OCBOEH MOHATUNHbIN NoNIoXeHns. [MoHATMAHBIN annapat
annapar. annapar. MOHATUAHBIA annapat  |HE OCBOEH.
MpooemoHcTpuposaH  |[1pOAEMOHCTPUPOBAH  |OCBOEH YACTUYHO. [MpooemoHcTpupoBaH
BbICOKMWIA YPOBEHb CcpefHuin ypoBeHb MpooemoHCTpUpoBaH  |HEYLOBNETBOPUTENbHbIN
NMOHUMaHWA Matepuana. [MoHMMaHns MaTepuana. [yaoBneTBOPUTENbHbBIA  |ypPOBEHb NOHUMAaHNS
YPOBEHb NOHMMAaHNA matepwvana.
matepuana.
KoHTponbHag ([MpaBunbHO BbiNONHEHbI [[paBnibHO BbINOAHEHA (3a4aHus BbINOAHEHbl  |3a4aHns BbIMOMHEHbI
pabota BCE 3a4aHus. 6onblas yacTb bonee 4eM HaMONOBWHY. |[MEHEE YEM HAMONOBUHY.| 2
[MpooeMoHCcTpUpoBaH  (3agaHuia. MpucyTcTteytoT lMpooemoHcTprpoBaH
BbICOKMI YPOBEHb MpucyTcTeytOT CepbésHble OWnbKM. HeyLoO0BNETBOPUTENbHBI
BNafeHns MatepranoMm. |He3Ha4YMTenbHble MNpooemMoHCcTpypoBaH [ypoBeHb BnaneHns
MposiBneHsbl ownobKu. yOOBNETBOPUTENbHBIA  (MaTepuanom.
NpeBoOCX0OHbIE [MpooeMoHCTpUpOBaH |ypoOBEHb BNadeHNS MposiBneHsbl
CnocobHOCTM XOpOLLWI YPOBEHb mMaTepuanom. HeLoCTaTo4HbIE
NPUMEHSTb 3HaHMA U |BnageHus matepuanom. [posiBneHbl HU3Kmne CrnocobHOCTK
YMEHWS K BbINONHEHNO |MposiBNEHbI CpefHNE  [CNOCOBHOCTM MPVUMEHSTb 3HAHUS 1
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTK NPVYMEHSATb 3HAHMS U |[YMEHUS K BbINOMHEHNIO
MPUMEHSTb 3HAHUSA U [YMEHWS K BbINMOMHEHWIO |KOHKPETHbIX 3a4aHUA.
YMEHUS K BbINOMHEHNIO (KOHKPETHbIX 3a4aHu.
KOHKPETHbIX 3a4aHui.
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dopma Kputepum dran
KOHTpoOns OLLeHMBaHMS
OTnN4YHO Xopoluo Y nosn. Heyn.
MucbMeHHas  ([MpaBUNbHO BbINONHEHbI [[paBunbHO BbiNONHeHa |3anaHus BbiNONHEHbl  |3a4aHus BbIMONHEHbI
pabota BCE 3a4aHus. 6onblas yacTb 6onee 4eM HaMONOBMHY. |[MEHEE YeM HaMoNoBuHy.| 3
MpoaeMoOHCTPUPOBaH  [3amaHuii. MpwvcyTcTByIOT MpoaeMoHCTPUpOoBaH
BbICOKUIA YPOBEHb MpucyTcTBylOT cepbéaHble OWmnbKu. HEeYyLOBNeTBOPUTENbHbIA
BNafleHnsl MaTepuanoMm. [HeaHaunTenbHble MpoAeMOHCTPUPOBaH  |ypOBeHb BlaneHus
MposiBneHbi ownbKm. YOOBNETBOPUTESNbHLIV  [MaTepuanom.
npeBocxoaHble MpoaeMoHCTPUPOBaH  |ypoBeHb BlaaeHus MposiBneHbi
CrnocobHOCTM XOPOLWWiA YPOBEHb mMartepuanom. He4oCTaTo4Hble
NPUMEHSATb 3HaHWS U [BnageHust matepranoM. (MposiBneHbl HU3KKe cnocobHocTy
yMeHUs K BbinonHeHuto |MposieneHbl cpefHne  |cnocobHocTH NPUMEHSATb 3HAHUS U
KOHKPETHbIX 3aAaHunii.  [crnocobHOCTM NPUMEHSATb 3HAHUS U [yMEHMS! K BbINOIHEHWIO
MPUMEHSATb 3HAHUS U [yMEHWSI K BbINMOMHEHMIO [KOHKPETHBIX 3aAaHWA.
YMEHUS K BbINONHEHUIO |KOHKPETHbIX 3a4aHuiA.
KOHKPETHbIX 3a4aHWiA.

3auteHo He 3auteHo

3auer O6yuatowwmitics 0bHapyXun 3HaHne ocHoBHoro  |Obyyatowmiicst oBHapyXunn aHaunTeNbHble
y4yebHO-NporpaMmMHoro matepuana B 06 beme, npo6enbl B 3HAHNSIX OCHOBHOTO
HeobXo4MMOM ONsi fanbHewen yuebsbl 1 y4yebHO-nporpaMMHOro MaTepuana, fonycTun
npencrosiei paboTbl MO CReLUansHOCTH, NPVHUMNanbHble OWMOKM B BbIMONHEHWN
Crpaswics C BbIMOSHEHNEM 3a0aHu, npenycMOTPEHHbIX NPOrpaMmon 3afaHnin u He

npenycMOTPEHHbIX NPOrpammor ANCLUNMANHBDI. cnocobeH NpPoLoNXnTb 0bydeHne unm
NPUCTYNUTb MO OKOHYaHWUK YHMBEPCUTETA K
npodpeccroHanbHoi nesitensHocTy 6e3
DOMONHUTENbHbIX 3aHATWIA MO COOTBETCTBYIOWEN
ancumnnuHe.

6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O6XooMMbie OJ1S1 OLLEHKWN 3HaHUW, YMEHWUH,
HaBbIKOB U (UW1M) onbiTa AeATeNIbHOCTU, XapakTepu3yloLuX atanbl joopMUpoBaHUA KOMMNETEHLUN B npoLiecce
0CBOeHuUsi o6pa3oBaTeNnbHON NPOrpamMmmbl

Cemectp 3

TekyLUA KOHTPONb

1. Konnoksnym

Tembl 1, 2

Tema 1

3y4ynte OCHOBHbIE NONOXEHMS N MPUHLUUMBI PeOaKTUPOBAHNS TEKCTOB MPOGECCUOHANBHOIO Ha3Ha4YeHus, atans
YyCTPaHEeHNs CEMaHTUYECKUX N CTUAMCTUYECKUX NOrpeHOCTEN nepesoaa, NOAroTOBbTE pasBepHyThle OTBEThI Ha
cnegyowue npobnemMHble BONPOCh! NO TeMe, 06cyauTe Ux Ha KONNOKBUYME NS OCYLWECTBNEHUS afekBaTHOrO
CTUIMCTNYECKOrO PELAKTMPOBAHMS NEPEBOAHbIX TEKCTOB No crneunansHocTh. (OMNK-11) (MK-19)

TeMmbl KOnnoksmyma:

1.0OcHoBHble cBOWCTBA TEKCTa.

2. NHpopmaTMBHOCTb 1 BUAbLI MHpOpMaLnK.

3.Buabl nparmMaTtuyHbIX TEKCTOB. [1POEKTUBHbIE TEKCTHI.

4. Cxema npennepeBoayecKoro aHanmaa Tekcra npoeccnoHanbHoro HasHavyeHus.

5. MpuHuunbl 1 METOAMKA PEOAKTUPOBAHUS TEKCTOB MO CNeLmanbHOCTY.

6. SKCTpanMHrBnCTNYECKUE (PakTopbl: aBTOP TEKCTA, UHTEHLMNS aBTOopa TEKCTa.

7. SKCTpanvMHremcTuieckne pakTopbl: PeLUMNUEHT TekcTa, crnocob nepenaym coobuweHms.

8. SkcTpanuHrencTnyeckne oakTopbl: MECTO CO30aHNS TEKCTA; BPEMS M NMOBOL CO3L0aHUS TEKCTA; KOMMYHUKATUBHAS
Luenb TekcTa.

9. NIuHrencTn4eckne pakTopbl: TeMa, CoaepXXaHue 1 CTPYKTypa TekcTa; HeepbarbHble 9NeMeHTbl TeKCTa 1 X
OTHOLWeHWe ¢ BepbanbHbIMU.

10. JInHrBncTUYECKNE PaKTOPbI: CUHTaKCUYeCckMe 0COBEHHOCTU 1 NIEKCUYECKMIA COCTaB TEKCTA; TOHANbHOCTb U
nparmaTtuyeckoe BO3OencTeme TekcTa.

2 Tema

AEKTPOHHBH
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N3y4nte OCHOBHbIE MONOXEHNS Y NPUHLMMbBI PeAAKTMPOBaHUS TEKCTOB NPOPECCUOHANBHOMO Ha3HAaYeHWs, aTanbl
yCTPaHeHNs1 CEMaHTUHECKMX N CTUAMCTUYECKMX NOrPEHOCTeR Nepesoaa, NoAroToBbTe pa3BepHyTbie OTBEThI HA
cnegyowe npobnemHble BONPOCH! MO TeMe, 06CyauTe Ux Ha KONNOKBUYME LS OCYLECTBNIEHUS aAEKBATHOMO
CTUINCTNYECKOro PefakTMpoBaHUsl NePEeBOAHbIX XyA0XeCcTBeHHbIX TekcToB. (OlNK-11) (MK-19)
1.XapakTepucTrka TekcTa opurnHana.

2.J1o0MUHaHTLI NepeBoAa U OCHOBHbIE MEPEBOAYECKME CTPATEMUN.

3.PepaktmnpoBaHue nepesoaa MCXOAHbIX TEKCTOB, YCTPAHEHNE CEMaHTUHECKNX U CTUANCTUYECKUX MOrPELIHOCTEN
nepeBOAHbIX COOBLLEHNIA.

4. OdhopmneHune nepesoga B COOTBETCTBUM C rOCYLAPCTBEHHbIM CTAHAAPTOM.

5. Jlekcmueckue TpaHcgopmaumm. 'pammatuyeckmne TpaHcopmaumu.

6.KomnnekcHble nekcmko-rpammarmyeckume tpaHccopmaumm. CtuancTmyeckue TpaHcgopmaumm.
7.JInHrsonepesBogyecknii U POHOBbIV KOMMEHTaPUW K XyOOXECTBEHHbIM TEKCTaM.

8. Kputepun ageksaTtHOCTU nepesona. TasTonorus.

9. Bugbl ownboK: cMelleHe NPsSIMOi 1 KOCBEHHOW peyu, HapyLeHWe YCTONYMBOrO ClI0BOCOYETaHMS, iekcuyeckas
n36bITOYHOCTDL (NNeoHa3M), Nekcnyeckas He4oCTaTO4YHOCTb.

10. Buapl ownbok: NOBTOPLI CNOB, HEOMNPaBAaHHoe ynoTpebneHne CUHOHMMOB, KaHLENAPW3Mbl, M3BbITOK NPUAATOYHbIX
NpPenoXeHuia.

2. KoHTponbHas pabora
Tembl 1, 2

I'IepeBe,uVlTe (pparMeHTbl XyOXECTBEHHbIX TEKCTOB, BbINOMHUTE npe,unepeBo,uquKMVl aHanms, ocyuwecTeute
CTUNNCTNHECKYIO NpaBKy npennoXeHHbIX TeKCTOB, MPUHMMMas BO BHUMAaHNE OCHOBHbIE MONOXEHNA U NPUHUAIMbI
pPenakTnpoBaHuAa TeKCTOB ONnsd JOCTUXEHUA afeKBaTHOCTU N 3KBUBANEHTHOCTU NepeBogHOro coobuieHus. (OI"IK-1 1)
(MK-19)

1. Translate the given abstract ( text) using the pre-translation analysis method and make stylistic editing of the proposed
texts.

Frank was very kind, manly, open-hearted. She was to go away with him buy the night-boat to be his wife and to live with
him in Buenos Ayres, where he had a home waiting for her. How well she remembered the first time she had seen him;
he was lodging in a house on the main road where she used to visit. It seemed a few weeks ago. He was standing at the
gate, his peaked cap pushed back on his head and his hair tumbled forward over a face of bronze. Then they had come
to know each other. He used to meet her outside the Stores every evening and see her home. He took her to see The
Bohemian Girl and she felt elated as she sat in an unaccustomed part of the theatre with him. He was awfully fond of
music and sang a little. People knew that they were courting, and, when he sang about the lass that loves a sailor, she
always felt pleasantly confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to
have a fellow and then she had begun to like him. He had tales of distant countries. He had started as a deck boy at a
pound a mouth on a ship of the Allan Line going out to Canada. He told her names of the ships he had been on and the
names of the different services. He had sailed through the Straits of Magellan and he told her stories of the terrible
Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday.
Of course, her father had found out the affair and had forbidden her to have anything to say to him. ?1 know these sailor
chaps,? he said. One day he had quarreled with Frank, and after that she had to meet her lover secretly.
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2. Translate the given abstract ( text) using the pre-translation analysis method and make stylistic editing of the proposed
texts.

People knew that they were courting, and, when he sang about the lass that loves a sailor, she always felt pleasantly
confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to have a fellow and then
she had begun to like him. He had tales of distant countries. He had started as a deck boy at a pound a mouth on a ship
of the Allan Line going out to Canada. He told her names of the ships he had been on and the names of the different
services. He had sailed through the Straits of Magellan and he told her stories of the terrible Patagonians. He had fallen
on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday. Of course, her father had
found out the affair and had forbidden her to have anything to say to him. ?I know these sailor chaps,? he said. One day
he had quarrelled with Frank, and after that she had to meet her lover secretly.The evening deepened in the avenue. The
white of two letters in her lap grew indistinct. One was to Harry; the other was to her father. Ernest had been her favourite,
but she liked Harry too. Her father was becoming old lately, she noticed; he would miss her. Sometimes he could be very
nice. Not long before, when she had been laid up for a day, he had read her out a ghost story and made toast for her at
the fire. Another day, when their mother was alive, they had all gone for a picnic to the Hill of Howth. She remembered
her father putting on her mother?s bonnet to make the children laugh.

3. Translate the given abstract ( text) using the pre-translation analysis method and make stylistic editing of the proposed
texts.

On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep.

That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and shoulder
gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used as a
tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, across to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with warm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week!

4. Translate the given abstract ( text) using the pre-translation analysis method and make stylistic editing of the proposed
texts.

In all her years of visiting the cemetery she had never known the wind so mild. On an arm of the peninsula exposed to the
winds from two stretches of sea, the cemetery had always been a place to crouch shivering in overcoat and scarf while
the flowers were set on the grave and the narrow garden cleared of weeds. Today, everything was different. After all the
frosts of the past month there was no trace of chill in the air. The mildness and warmth were scarcely to be believed. The
sea lay, violet-coloured, hush-hushing, turning and heaving, not breaking into foamy waves, it was one sinuous ripple
from shore to horizon and its sound was the muted sound of distant forests of peace.

Picking up the rusted garden fork that she knew lay always in the grass of the next grave, long neglected, she set to work
to clear away the twitch and other weeds, exposing the first bunch of dark blue primroses with yellow centres, a clump of
autumn lilies, and the shoots, six inches high, of daffodils. Then removing the green-slimed jam jars from their grooves on
each side of the tombstone she walked slowly, stiff from her crouching, to the everdripping tap at the end of the lawn path
where, filling the jars with pebbles and water she rattled them up and down to try to clean them of slime. Then she ran
sparkling ice-cold water into the jars and balancing them carefully one in each hand she walked back to the grave where
she shook the daffodils, anemones, red leaves from their waxed paper and dividing them put half in one jar, half in the
other. The blue dark of the anemones swelled with a sea-colour as their heads rested against the red leaves. The
daffodils were short-stemmed with big ragged rather than delicate trumpets ? the type for blowing; and their scent was
strong.
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5. Translate the given abstract ( text) using the pre-translation analysis method and make stylistic editing of the proposed
texts.

Finally, remembering the winds that raged from the sea she stuffed small pieces of the screwed-up waxed paper into the
top of each jar so the flowers would not be carried away by the wind. Then with a feeling of satisfaction ? | look after my
husband?s grave after seventeen years. The tombstone is not cracked or blown over, the garden has not sunk into a pool
of clay. | look after my husband?s grave ? she began to walk away, between the rows of graves, noting which were and
were not cared for. Her father and mother had been buried here. She stood now before their grave. It was a roomy grave
made in the days when there was a space for the dead and for the dead with money, like her parents, extra space should
they need it. Their tombstone was elaborate though the writing was now faded; in death they kept the elaborate station of
their life. There were no flowers on the grave, only the feathery sea grass soft to the touch, lit with gold in the sun. There
was no sound but the sound of the sea and the one row of fir trees on the brow of the hill. She felt the peace inside her;
the nightmare of the evening before seemed far away, seemed not to have happened; the senseless terrifying struggle to
get out of a bath!

MNepeBeauTe TEKCTbI, CMONb3YNTE METOAMKY NPEANEPEBOAYECKOr0 aHann3a, ocywWwecTBUTE CTUIMCTUYECKYIO NPaBKY
NPEeLNOXEHHbIX TEKCTOB

6. MepeBeanTe TEKCT HA @HTNUACKUIA S3bIK U OCYILECTBUTE CTUAMCTUYECKYIO NMPaBKy NEPEBOLHOIO COOBIEHNS.

Korna HM3MeHHbI MHTEPEC OBNAfEBaET CEPALEM, OH 3aMOPaXUBAET UCTOYHWK NOOOro MbINkoro u 6naropogHoro
YyBCTBA; OH PaBHO BpaxaebeH kak [obpoaeTenu, Tak U BKYyCy ? NOCNELHUA OH U3BpAaLLAET, MEPBYIO XE YHUUTOXAET
BoBCe. BbITb MOXET, 0gHax dbl, MO Apyr, CMEPTb Pa3pylmnT BCE XMTPOCNNETEHNS anyHOCTU 1 CNpaBeannBoOCTb
BocTOopXecTByeT.Tak rosopun agsokat Hemyp NMbepy e Jla MoTTy, korga ToT B NOMHOYb Caanics B KapeTy, KoTopas
[onxHa bbina yBe3tu ero fganeko ot [Napuxa, ot KpeauTopoBs 1 NpecnenoBaHuii 3akoHa. Jla MoTtt nobnarogapun
ajBokara 3a 370 nocnenHee n3bssneHne [obpOThI, 3a NOMOLLb B OCYLECTBNEHNM BercTea 1, koraa kapeta TPoHynach B
nyTb, NPOM3HEC NeyanbHoe ?npocTu!?. Mpak NONHOYHOro Yaca 1 Ypes3BblHanHOCTb 06cTosTENLCTB J1la MoTTa norpy3nnm
€ro B 3aflyM4ymBoe MonyaHue.Bce, komy goBoamnock 4ntatb [eito ne Mutasans[2], Hambonee NOCTOBEPHO OMNMCABLLETO
cynebHble npouecchl B napuxckom MapnameHte XVII Beka[3], HECOMHEHHO, MOMHSAT HawymeBlwee neno Mbepa ne Jla
MoTTa n mapkusa dununna ge MoHTans, a nocemy na 6yneT UM N3BeCTHO, 4TO ocoba, 34ecb NpeacTaBneHHas ux
BHUMaHWIO, 1 ecTb TOT camblli Mbep e Jla MoTT.Korna mapam Jla MoTT, BbICYHyBWUCH M3 OKHa KapeTbl, bpocuna
npowanbHbIi B3rnan Ha cTeHbl MNapuxa, Mapuxa ? cueHbl ee H6bI10ro cyacTbs U Mecta NPebbIBaHNS MHOTUX OOPOrUX el
apysei, ? MyXxecTBo, 0O CMX NOP ee NoAaepXuBasliee, yCTynuno nepen cunoto rops.? Bcemy npowai! ? nporosopuna
OHa co B300xoM. ? [NocnegHwii B3rnsa4, u Mol pasnyyeHsl Hasekn! OHa paspblganach 1, OTKMHYBLWIMCH HAa3ad, Monya
npeganack nedyanu. (?Poman B necy? AHHa Paaknud)

7. MepeBeanTe TEKCT HA AHIMACKUIA A3bIK U OCYLECTBUTE CTUIMCTUYECKYIO NPABKY NepeBOAHOrO COOBLWEHUS.
BocrnoMrHaHms o0 HefaBHEM MPOLWIOM MyYUTENBHO CXMManN e cepaue: Kaknx-Hmbyab HECKONbKO MecsILeB Ha3am oHa
Obina oKpy>XeHa Apy3bsiMu1, NOMb30Banach AOCTATKOM M BAUSIHWEM B 0DLLeCcTBe, a Ternepb NUWeHa BCEro, narHaHa 3
poLHbIx MecT, 6e3 aoma, 6e3 noanepxku ? noutn 6e3 Hagexaol. Ycyrybnsino ee rope Takxe 1 10, YTO eli NPULWIOCh
NokmHyTb Mapux, He nocnae nocnenHee ?NPOCTN? eANHCTBEHHOMY CbiHY, HAXOAUBLIEMYCS BMECTE CO CBOVM MOJSIKOM
roe-to B FepmaHum[4]. OTbesn ux 6bin CTONb BHE3aneH, YTo, Aaxe 3Hali OHa, rae packBapTUPOBaH Nosik, y Hee He Bbino
6bl BpeMeHN coobwmTb ChiHy 06 0Tbe3ae, kak 1 06 N3MeHMBLINXCS 0bcTosiTenbCcTBax ero otua.llbep ne Jla Mott
npvHaanexan K opeBHeMy gopaHLy3ckoMy poay. 910 bbin YenoBek, YbM CTPACTV YAaCcTO OAepPXUBanv Bepx Hap
pasymoM[5] 1 Ha kaKkoe-TO BpeMsi 3arnylanu COBECTb; BMPOYEM, XOTS MOHSTME 0 AobpoaeTteny, 3aneyatieHHoe
MprpoLoto B ero cepaLe, BpeMsi 0T BpEMEHM 3aTEMHSINIOCh Npexoasiuymy cobnasHamm rpexa, OHO BCe XXe HUKOraa He
rnokugano ero cosepleHHo. OKaxuchb y Hero AOBONbHO CUAbl Ayxa, 4ToObl NPOTUBOCTOSITh UCKYLWEHWIO, OH Oblf Obl
106ponopsA0YHbIM HENOBEKOM; HO OH Bblfl TAaKOB, KakoBbIM Bblfl ? cnabbiM, a MHOr4a 1 OMacHbLIM YiieHOM 0bWwecTBa; OH
obnagan npv 3TOM LesiTeNlbHbIM YMOM W XMBbIM BOOOpaKeHMEM, 4TO, BKYMNe C CUIIOK CTPacTW, HEpPeaKo OCNenssno ero
pasyM 1 NoaaBnsno NPUHUMILL. VIHBIMX cnoBamm, 3T0 Bbin HYeNoBEK HETBEPAbI B HAMEPEHUSAX CBOUX N HECTOWMKMIA B
nobponeTenu: roeopst KOPOTKO, ero NoBeAeHNe AUKTOBANIOCh CKOPEee HYyBCTBaMU, HEXENW NpvHUMNamm, n nobponetens
€ro, Kakol y> oHa Hu 6bina, He yMena npoTUBOCTOATb cune obcTosiTenbcTB.OH paHo XxeHuncst Ha KoHcTtaHe BaneHcuw,
KpacmBoW U aNeraHTHOM XeHWmnHe, NPYBS3aHHON K CEMbe CBOE 1M HEXHO eto nitobumoli. (?PomaH B necy? AHHa
Panknnd)

8. MNepeBeanTe TEKCT HA @HTMUIACKUIA S3bIK U OCYILECTBUTE CTUAMCTUYECKYIO NMPaBKY NEPEBOLHOIO COOBIEHNS.

Mo poxaeHuo oHa bblna eMy POBHEN, e COCTOSIHUE 3HAYUTENBHO NPEBOCXOANIO0 €ro, 1 6payHbIii CO3 UX Hbin
3aKnoyeH non nobpole NpeasHamMmeHoBaHNs 1 npu obwem onobpeHunn. Ee cepaue npuHannexano Jla MoTTy, 1 kakoe-To
BPEMS OHa Haxoamna B HeM NBAWEro cynpyra; 0iHaKo Xe, 000NbLEHHbIA NAPUXCKMMU Pa3BIEYEHNSMU, OH CKOPO K
HMM NPUCTPACTUICS U B HECKONBbKO NeT 6e34yMHO pacTpaTii U COCTOsIHME CBOE 1 Mtob0oBb. JToXHas ropaocTb TEM nade
COCNyXuna emy OypHyto cnyx0y, He NO3BONMBLLM OTCTYMUTb C YECTbIO, NOKa 3TO ObINO elle B ero BNacTu. YCBOEHHblE
MPVBbLIYKM NPUBSA3bIBANM €ro K MeCTy OblifbIX YA0BONLCTBUM, 1 OH MPOAONXaN BECTU PACTOUMNTENbHbIA 06pas XusHu o
TEX Nop, Nnoka He Hbiny ucyepnaHsbl Bce cpenctea. HakoHel oH Npobyauncs oT aTOi neTaprum 4yBCTBa CAMOCOXPAHEHMS,
HO TONbKO NS TOro, Y4Tobbl BNAcTb B HOBYHO OWMOKY 1 NOMbLITATLCS BEPHYTb CBOE Bnarononyyme cnocobom, KOTOpbIA Nnb
ycyrybun ero pasopeHue. VIMeHHO nocnenctBust agoepbl, B KOTOPYHO OH BBS3ANCS, Ceiiyac yBnekanu ero ¢ HUYTOXHbLIMU
ocTatkamu pasBesHHOro boraTcTea B onacHoe 1 nocToigHoe 6erctBo.OH HamepeBancs Tenepb Nnepebpartbcs B 0OHY U3
FOXXHBIX MPOBUHLMIA U TaM, Yy FpaHnL, KOPONEBCTBA, HANTU NPUCTAHMLLE B KAKOR-HUOY b 3ax0nycTHOW aepesyluke. C HUM
exanu ero nomoyagubl ? XeHa 1 LBO€ BEPHbIX CNyr, My>X4/Ha U XEHLWMHA, NoXenaswmne pasnenntb C XO35MHOM €ro
cynbby.Houb 6bina TeMHoOI, Mo HeBY HECNMCb FPO30BbIE Ty4W, U NPUMEPHO B Tpex Nbe oT Mapwuxa Mutep[6],
WCMONHSBLINIA ceitdac 0683aHHOCTM Kyyepa 1 HEKOTOPOE BPEMS eXaBLUWiA MO MNOPOCLIE KYCTAPHUKOM CTENN,
1360pOXAEHHO BOONb 1 NONEPEK KONESAMU, OCTAHOBUN nowanei n obbsasun Jla MoTTy, 4To He 3HaeT, Kyaa aepXarb
nyTb. (?PomaH B necy? AHHa Pagknud)

9. MNepeBeanTe TEKCT HA @HTNUACKUIA S3bIK U OCYLLECTBUTE CTUANCTUYECKYIO NMPaBKy NEPEBOLHOIO COOBIEHNS.
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HeoxunaHHas octaHOBKa 3acTaBuna nocnefHero 04HyTbCs OT pasnyMbs U noeepria 6erneuos B yxac nepeq
BO3MOXHOI noroHeit. Jlla MoTT He Mmor gaTb cnyre Kakve-nnbo ykasaHusi, OBuratbCst Xe HaobyM nanbluie B ryCTOM Mpake
661110 onacHo. MyTHYKKU pacTepsnuce 1 Nanu LyxoM, HO BOPYr 3aMETWUNW BOANN OroHek, 1 Jla MoTT nocne nonrux
konebaHuii 1 COMHEHWIA BbIWEN U3 KAPEeThl U, B HaAeXae 0bpecTu Nomollb, 3alla ran Ha CBET; ABWrancsl OH MELNEHHO,
60siCb yroauTb B Kakyto-HMbyab simy. CBET NpocaqmBancs 13 okHa HebONbLOro CTapUHHOMO [OMA, CTOSIBLIErO OAMHOKO B
cTenu Ha pacctosiHuy nonymunun.loponas K ABEPU, OH OCTAHOBUICS Y HEKOTOPOE BPeMsi C BECMOKOMCTBOM U TPEBOMOMA
npucnywmueancs ? Ho, KPOMe 3aBblBaHNs BETPA, OypHbIMM MOpbIBaMM MeTaBLLerocs no 6e3nogHoMy Kpato, He 6bino
CNbIWHO HW 3BYKA. HakOHeL OH pewnncsa nocTy4aTb U HEKOTOPOE BPeEMS OXuaan, CMyTHO Ciblwa neperosapusarolmecs
ronoca; NoToM KTO-TO CMPOCU, 4TO eMy HyXHO. Jla MoTT 0TBETUA, YTO OH NyTEWeCTBYET, HO cbuncs ¢ goporu u xenan bbil
y3HaTb, kak eMy nobpatbcsi oo 6nuxariwero nocenexus. ? [o ropogka oTcloga ceMb MUnb, ? OTBETWI TOT Xe rofnoc, ? na
1 popora 601bHO CkBEpHast, Aaxe ecnu 6 BuaHa 6bina. Ho konb Bam TONbKO nNepeHoYeBaTb HafobHO, MOXeTe
0CTaHOBUTbLCS 3L€Cb, Tak-TO OHO ny4we byneT. (?PomaH B necy? AnHa Panknud)

10. MNepeBeanTe TEKCT HA aHMNIACKUIA A3bIK N OCYLWECTBUTE CTUIMCTUYECKYIO NPaBKy NepeBoAHOr0 COOBLWEHUS.

JlBepb 0TBOPUN BLICOKUIA My>X4MHA CO CBEYOI B pyke 1 npennoxun Jla Motty sBoitu. Jla MoTT nocnegosan 3a HM Mo
KOpMIOPY 1 0Kasancs B NoyTn MycTol KOMHATE; B OAHOM M3 YrfI0B NPSIMO Ha MOJy BaNsnoCh Kakoe-To Tpsnbe,
HanoMuHaBLee noxe. 3abpolWeHHBIA 1 YHbINbIA BUL NOMeLeHUs 3acTasun Jla MoTTa MHCTUHKTUBHO NMOMNSATUTBLCS, U OH
yXe HaMepeBasncs BbITW, Kak BOPYr YenoBeK NOATONKHYN ero c3aau, 1 Jla MoTT ycnblwan wenk 3axnonHyBLIEerocs 3amka.
CepLue ero ynano, Ho OH BCE Xe CAenan 0T4asiHHyt0, XOTS W TWETHYIO NOMbITKY B3fIoMaTh ABEPb, FPOMKO Tpebys
ocsoboanTb ero. OTBeTa He BbINO, XOTS OH PA3NUYUN MY>XCKUE Fonoca, LOHOCUBLUNECS U3 KOMHATLI HABEPXY; YXE He
COMHEBASICb, YTO €r0 BO3HAMepPUChb orpabutb 1 ybuTtb, OH NMoHaYany oT cTpaxa notTepsin cnocobHoCTb coobpaxartb.
MNpu cBeTe HeCKONbKMX AOropaBLlWMX B 04are yronbkos OH yBUAEN OKHO, OOHAKO Haaexaa, PoXAeHHas 3TUM OTKPbITUEM,
ObICTPO yracna, kak ToJIbkO OH pasr/sifesn, YTo NPOeM OkHa 3abpaH NPOYHON XenesHol pelweTkol. Takas 3aboTta o
6es3onacHoCTW ero yaveuna v noaTeepamna xynwuune onaceHns. OauH, 6e3opyxHblil, 6€3 kakon-nnbo Hagexabl Ha
MOMOLLb, OH OCO3Hal, YTO HaxXOAWUTCS BO BNACTW Noel, YbM PEMECNOM SIBHO Bbin rpabex, a obpasom neicTauin ?
ybuircteo! MNepebpas Bce BO3MOXHOCTY BErcTBa, OH pelwmnn X4aTh AanbHEAWNX COBbITUA, BOOPYXMBIUNCH My>XECTBOM, ?
BripoyeM, Jla MoTT He Mor noxBacTtaTtbcs 310 nobpoaetensto. (?PomaH B necy? AHHa Pagknnd)

3. NMucbmeHHas paborta

Tembl 1, 2

MNepeseaute TeKCTbl NPOECCNOHANBHOr0 Ha3HAYeHUS, BbINOMHWUTE NIMHIBONEPEBOOYECKMI aHAaNN3, OCYLLEeCTBUTE
CTUINCTUYECKYIO NPaBKy NPensioXeHHbIX TEKCTOB, MPUHNMAs BO BHUMaHNE OCHOBHbBIE MOMOXEHNS U MPUHLIMNDI
penakTpoBaHMs TEKCTOB Y4ETOM CEMaHTUYECKNX U CTUANCTMYecKux norpewHocten. (OMNK-11) (MK-19)

1.Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

Fixing his monocle, he stopped before a fishmonger's and, with a faint smile on his face, regarded a lobster. Ages since
he had eaten a lobster! One could long for a lobster without paying, but the pleasure was not solid enough to detain him.
He moved up street and slopped again, before a tailor's window. Together with the actual tweeds, in which he could so
easily fancy himself refitted, he could see a reflection of himself, in the faded brown suit wangled out of the production of
"Marmaduke Mandeville" the year before the war. The sunlight in this damned town was very strong, very hard on seams
and buttonholes, on knees and elbows! Yet he received the ghost of aesthetic pleasure from the reflected elegance of a
man long fed only twice a day, of an eyeglass well rimmed out from a soft brown eye, of a velour hat salved from the
production of "Educating Simon" in 1912; and in front of the window he removed that hat, for under it was his new
phenomenon, not yet quite evaluated, his much blanche. Was it an asset, or the beginning of the end? It reclined
backwards on the right side, conspicuous in his dark hair, above that shadowy face always interesting to Gilbert Caister.
They said it came from atrophy of the - something nerve, an effect of the war, or of undernourished tissue. Rather
distinguished, perhaps, but-! (From: ?The Broken Boot? by J. Galsworthy )

2. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.
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Five minutes before she drove into the yard behind the camp, he could hear the car coming down the dirt road. It sound
was hard to distinguish from the sound of the wind that had come up that day at dark, brushing through the tops of the
pines. Then the headlights swept the room like the drunken light of a hurricane lamp, and he heard the motor idle and
stall. She whistled to him. Then she called to him through the screen door:?Open the door, please, Alex. |?m loaded
down with bundles and Héloise is cutting up*.?Her voice sounded tired. He opened the door and she came into the room.
In the crook of one arm she was carrying a large bundle of fresh laundry, holding it against her breast as if it were a child.
In the other arm she had a lot of small packages.?Back so soon?? he said. He was Russian and he spoke with a slight
accent. ?It didn?t take you long. Did you get everything???Kiss me,? she said.He kissed her.?Did you get everything??
he asked again.?Yes,? she said. ?The Times, nails, the padlock, the laundry. The post office was closed, but | dropped
our forwarding address in the mailbox. Oh, Alex, this business of moving gets me down. Look at my hands.? She held up
her left hand to show him. It was trembling.?Yes,? he said, ?I know. It makes me tired, t00.??1t?s not that |?ve done
anything,? she said. ?It?s just the business of making the break. And this bloody weather. The way that wind blows
up.??Yes, | know,? he said. She handed him the Times and laid down all of the parcels but the laundry bundle. She still
held that affectionately in the crook of her arm. She was tired and he noticed it. Her face was pale and slightly drawn, and
her voice was tired. Her yellow hair was trussed up simply at the crown of her head, and it made her look younger than
her twenty-two years and accentuated the tiredness and restlessness of her features. He lit a lamp and sat down to read
the paper. He was interested in the Spanish trouble and he was anxious to find who was holding Madrid.?Mrs. Wiley said
she was sorry to see us go?, she said. ?She hasn?t swindled anyone on a laundry bill the way she swindled us for years.
And | said good-bye to the butcher and the garage man for you. 1t?s surprising how many people you can get to know in
two weeks. And | bought an ice cream for Héloise.??You?re telling me,? he said, without looking up from the paper. ?It?s
all over her face. Chocolate???Yes,? she said, ?chocolate. If you have a handkerchief 1?Il wipe it off.? (From: Frére
Jacques by John Cheever)

3. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the colored print of the promises made to Blessed Margaret Mary Alacoque. He had
been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word:?He is in Melbourne now.?She had consented to go away, to leave her home. Was that wise? She tried to
weigh each side of the question. In her home anyway she had known all her life about her. Of course she had to work
hard, both in the house and at business. What would they say of her in the Stores when they found out that she had run
away with a fellow? Say she was a fool, perhaps; and her place would be filled up by advertisement. Miss Gavan would
be glad. She had always had an edge on her, especially whenever there were people listening. (From: Eveline by James
Joyce )

4. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

The barley-field lay while in the lull moonlight, cleared of its crop except for a cluster of shocks standing like dwarf tents
under an old hawthorn hedge. The cart was making its last journey. The moon, rising fast and growing whiter every
moment, was turning the black marc to roan with its radiance, and the men's pitchforks to silver. For miles the land lay
visible, quiet and stark, not even the shadow of a bird flickering across it and its windless silence broken only by the clack
of cartwheels in the stubble-ruts and the voices of the two children urging on and slopping the horse. Alexander was nine
and the girl, Cathy, was fourteen. The boy had the bridle in his right hand, his fingers boldly close to the mare's wet
mouth. The girl, dark-haired, tall for her age and too big for her tight cotton dress, was holding the bridge also, in her left
hand, though there was no need for it. Up on the cart the boy's uncle was loading the sheaves that the girl's father picked
and tossed lightly up to him with a single nick of his fork. The girl, tall enough to rest her head against the horse's neck,
would sometimes hold the bridle in both hands, her fingers casually stretched under the mare's silky mouth, as though by
accident, to touch the boys fingers. Impatient of it, he would snatch at the bridle, half to frighten the horse and half to
frighten her into taking her hand away, and if the horse started on he would seize the chance of a swagger and would lug
at the bridle and would lift his voice in manful anger;
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"Whoa! damn you. Stan' still."

"Here! What the nation you saying?" His uncle would growl the reprimand. "By God, if your father heard that talk."

"Stan' still," the boy would say as though in soft correction of himself. "Stan'still, mare, stan'still." Then he would walk
round to the back of the cart ostensibly to see if the load were silting right but in reality to see if his bow, made of green
willow, and his arrows, made of horned wheat-straws tipped with soft-pithed stems of young elder were still where he had
hidden them secretly in a slot above the cart-springs.

"Alexander," the girl would say entreatingly as she followed him. "Alexander.” The boy in disgust would go back to the
marc, and the girl, following, would hold the bridle again and caress the mare's nose, murmuring softly. Suddenly, as they
were loading the last of the sheaves by the hedge-side, the men shouted: "A leveret! After it, boy! After it! A leveret!"

In the bright moonlight the leveret was clearly visible leaping across the stubble and then doubling to hide in the few
remaining shocks. The boy let go the horse's bridle and a second later was hunting the young hare between the barley
shocks, urged on and taunted by the men: "After it, after it. Ah! you ain't quick enough. There it is, after it! Ah! you lost it."
When the leveret disappeared the boy stopped, at a loss. (From ?Harvest in the Moon ?Herbert Ernest Bates )

5. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

Springing up, he scrambled past the girl and ran back up the ditch, kicking the dry grasses with both feel as he ran. There
was a mad scuttling as the leveret broke loose again, and struggled among the dead thorn stumps of the hedge to make
its wild escape into the field beyond. Flinging himself down in a last attempt to catch it, Alexander lay deep among the dry
grasses in an attitude of listening and watching. There was no sound except the girl's breathing as she too lay listening.
But in the blaze of the moonlight the stubble, seen from the ditch, seemed like a vast white plain with the barley-sheaves
like an encampment of tents upon it and the loaded cart like a covered wagon being unhitched for the night. The girl had
crept along the ditch to lie beside him and for the first time he was glad that she was so near.

"We're Indians!" he whispered.

Without speaking she lay very close to him and put one hand across his shoulders, but he was so absorbed in watching
the plain, the tents, and the wagon in the moonlight that he was hardly aware of it. "Don't move," he said. "They mustn't
see us. Don't move."

"Let's stay here," she said.

"Be quiet! They'll hear us."

They lay very quiet and motionless together, watching and listening, the girl so close to him that her long hair touched his
face and her soft stockinged legs his own. He felt a tine intensity of excitement, as though he were really an Indian
stalking the while tents of a strange enemy. The girl, too, seemed to he excited and before long he could feel her
trembling.

"You're frightened," he accused her softly.

"A bit," she said.

Rustling her hand in the grass she found one of his and held it. Her fingers were hot and quivering.

"Alexander," she began. But at that moment he became aware of a calamity. He, an Indian, had left his bow and arrows in
their secret hiding-place by the cart-springs; and since the men were his enemies and the barley-sheaves the enemy
tents he must recover them. (From ?Harvest in the Moon ?Herbert Ernest Bates )

6. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

Without heeding the girl, except to silence her with a soft "sssh!" he squirmed up from the ditch and began to draw himself
along the sun-baked stubble towards the cart, scratching his bare flesh on the stubble and thistles and the harsh
dock-stems without heeding the pain. Now and then he would squirm and swerve in his course and slip snaking back into
the ditch, the girl following him all the time as surely as though she were obeying his commands. Out on the stubble, in
the radiance of the high moon, the faces of the two men loading the last sheaves were as clear as though it were a
midsummer day. Whenever the cart and the men halted, the Held was hushed and the boy lay motionless in these silent
pauses, not even breathing.

At last only two shocks remained to be loaded, and the boy, unseen, had crept level with the cart, with the girl close
behind him. In another moment, as soon as the sheaves had been loaded and the cart was going up the Held, he would
break from hiding and capture the how and arrows and the wagon and lie triumphant.

"Alexander," the girl entreated in a loud whisper. Her hand was trembling more than ever as she touched him and her
face was so warm and soft as she pressed it to his that he fell impatient and embarrassed. "We're Indians," he reminded
her savagely. "l don't want to be an Indian," she said. He silenced her with a whisper of abrupt scorn. He was an Indian, a
man, powerful. Why couldn't she keep quiet? Why was she trembling all the time?

"You're only a squaw," he said. "Keep quiet."

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, ge t up" to the mare and at last
the clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed. (From ?Harvest in the Moon ?Herbert Ernest Bates )

7. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.
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He shook her off with a gesture and a grow! of impatience. A moment later he was fleeing across the stubble at a
stooping run, an Indian. The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly
heeded them and he forgot the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of
its black shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:

"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stillness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. (From ?Harvest in the Moon ?Herbert Ernest Bates )

8. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, get up" to the mare and at last the
clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed.

He shook her off with a gesture and a growl! of impatience. A moment later he was fleeing across the stubble at a
stooping run, an Indian. The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly
heeded them and he forgot the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of
its black shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:

"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stillness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. Silting up, he saw the arrow, pale yellow, dropping towards the girl in
the moonlight. It fell very near her, but she neither looked nor paused and the look of injury and pride on her face seemed
to have turned to anger. He lay back on the sheaves, his body flat and his head in a rough sweet nest of barley-ears.
Pulling the bow hard he shot an arrow straight into the moonlight, and then another and another, watching them soar and
curve and fall like lightless rockets. At last he lay and listened. Nothing had happened. There was no sound. He listened
for the girl, but she did not come. He gave it up. It was beyond him. And almost arrogantly he freed another arrow into the
sky and watched and listened for its fall, shrugging his shoulders a little when nothing happened. In another moment,
forgetting the girl and half forgetting he was an Indian, he lay back in the fragrant barley with a sense of great elation, very
happy. Far above him the sky seemed to be travelling backwards into space and the moon was so bright that it out shone
the stars. (From ?Harvest in the Moon ?Herbert Ernest Bates )

9. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and principles
of editing, taking into account semantic and stylistic errors.
?You want me to laugh??
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He felt lonely and ill in the empty classroom, all the boys going home, Dan Seed, James Misippo, Dick Corcoran, all of
them walking along the Southern Pacific tracks, laughing and playing, and this insane idea of Miss Wissig?s making him
sick.

?Yes?.

The severe lips, the trembling, the eyes, such pathetic melancholy.

?But | do not want to laugh?.

It was strange. The whole world, the turn of things, the way they came about.

?Laugh?.

The increasing tenseness, electrical, her stiffness, the nervous movements of her body and her arms, the cold she made,
and the illness in his blood.

?But why??

Why? Everything tied up, everything graceless and ugly, the caught mind, something in a trap, no sense, no meaning.
?As a punishment. You laughed in class, now as a punishment you must laugh for an hour, all alone, by yourself. Hurry,
you have already wasted four minutes?.

It was disgusting: it wasn?t funny at all, being kept after school, being asked to laugh. There was no sense in the idea.
What should he laugh about? A fellow couldn?t just laugh. There had to be something of that kind, something amusing, or
pompous, something comical. This was so strange, because of her manner, the way she looked at him, the subtlety; it
was frightening. What did she want of him? And the smell of school, the oil in the floor, chalk dust, the smell of the idea,
children gone: loneliness, the sadness.

?1 am sorry | laughed?.

The flower bending, ashamed. He felt sorry, he was not merely bluffing; he was sorry, not for himself but for her. She was
a young girl, a substitute teacher, and there was that sadness in her, so far away and so hard to understand; it came with
each morning and he had laughed at it, it was comical, something she said, the way she said it, the way she stared at
everyone, the way she moved. He hadn?t felt like laughing at all, but all of a sudden he had laughed and she had looked
at him and he had looked into her face, and for a moment that vague communion, then the anger, the hatred, in her eyes.
?You will stay in after school?. He hadn?t wanted to laugh, it simply happened, and he was ashamed, she ought to know,
he was telling her. Jiminy crickets.

?You are wasting time. Begin laughing?.

Her back was turned and she was erasing words from the blackboard: AFRICA, CAIRO, the pyramids, the sphinx, Nile;
and the figures 1865, 1914. But the tenseness, even with her back turned; it was still in the class-room, emphasized
because of the emptiness, magnified, made precise, his mind and her mind, their grief, side by side, conflicting; why? He
wanted to be friendly; the morning she had entered the class-room he had wanted to be friendly; he felt it immediately,
her strangeness, the remoteness, so why had he laughed?

Why did everything happen in a false way? Why should he be the one to hurt her, when really he had wanted to be her
friend from the beginning?

?1 don?t want to laugh?.

Defiance and at the same time weeping, shameful weeping in his voice. By what right should he be made to destroy in
himself an innocent thing? He hadn?t meant to be cruel; why shouldn?t she be able to

understand? He began to feel hatred for her stupidity, her dullness, the stubbornness of her will. | will not laugh, he
thought; she can call Mr. Casewell and have me whipped; | will not laugh again. It was a mistake. | had meant to cry;
something else, anyway; | hadn?t meant it. | can stand a whipping, golly Moses, it hurts, but not like this; 1?ve felt that
strap on my behind, | know the difference.

Well, let them whip him, what did he care? It stung and he could feel the sharp pain for days after, thinking about it, but let
them go ahead and make him bend over, he wouldn?t laugh.

He saw her sit at her desk and stare at him, and for crying out loud, she looked sick and startled, and the pity came up to
his mouth again, the sickening pity for her, and why was he making so much trouble for a poor substitute teacher he really
liked, not an old and ugly teacher, but a nice small girl who was frightened from the first? ( From ?Laughter? by William
Saroyan )

10. Read, translate and make stylistic editing of the proposed texts, taking into account the basic provisions and
principles of editing, taking into account semantic and stylistic errors.

And what humiliation, not commanding him, begging him now, begging him to laugh when he didn?t want to laugh. What
should a fellow do, honestly; what should a fellow do that would be right, by his own will, not accidentally, like the wrong
things? And what did she mean? What pleasure could she get out of hearing him laugh? What a stupid world, the strange
feelings of people, the secretiveness, each person hidden within himself, wanting something and always getting
something else, wanting to give something and always giving something else. Well, he would. Now he would laugh, not
for himself but for her. Even if it sickened him, he would laugh. He wanted to know the truth, how it was. She wasn?t
making him laugh, she was asking him, begging him to laugh. He didn?t know how it was, but he wanted to know. He
thought, Maybe | can think of a funny story, and he began to try to remember all the funny stories he had ever heard, but
it was very strange, he couldn?t remember a single one. And the other funny things, the way Annie Gran walked; gee, it
wasn?t funny any more; and Henry Mayo making fun of Hiawatha, saying the lines wrong; it wasn?t funny either. It used
to make him laugh until his face got red and he lost his breath, but now it was a dead and pointless thing, by the big sea
waters, by the big sea waters, came the mighty, but gee, it wasn?t funny; he couldn?t laugh about it, golly Moses. Well,
he would just laugh, any old laugh, be an actor, ha, ha, ha. God, it was hard, the easiest thing in the world for him to do,
and now he couldn?t make a little giggle.
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Somehow he began to laugh, feeling ashamed and disgusted. He was afraid to look into her eyes, so he looked up at the
clock and tried to keep on laughing, and it was startling, to ask a boy to laugh for an hour, at

nothing, to beg him to laugh without giving him a reason. But he would do it, maybe not an hour, but he would try,
anyway; he would do something. The funniest thing was his voice, the falseness of his laughter, and after a while it got to
be really funny, a comical thing, and it made him happy because it made him really laugh, and now he was laughing his
real way, with all his breath, with all his blood, laughing at the falseness of his laughter, and the shame was going away
because this laughter was not fake, and it was the truth, and the empty class-room was full of his laughter and everything
seemed all right, everything was splendid, and two minutes had gone by.

And he began to think of really comical things everywhere, the whole town, the people walking in the streets, trying to
look important, but he knew how important they were, and the way they talked big business, and all of it pompous and
fake, and it made him laugh, and he thought of the preacher at the Presbyterian church, the fake way he prayed, O God,
if it is your will, and nobody believing in prayers, and the important people with big automobiles, Cadillacs and Packards,
speeding up and down the country, as if they had some place to go, and the public band concerts, all that fake stuff,
making him really laugh, and the big boys running after the big girls because of the heat, and the streetcars going up and
down the city with never more than two passengers, that was funny, those big cars carrying an old lady and a man with a
moustache, and he laughed until he lost his breath and his face got red, and suddenly all the shame was gone and he
was laughing and looking at Miss Wissig, and then bang: jiminy Christmas tears in her eyes. For God?s sake, he hadn?t
been laughing at her. He had been laughing at all those fools, all those fool things they were doing day after day, all that
falseness. It was disgusting. He was always wanting to do the right thing, and it was always turning out the other way. He
wanted to know why, how it was with her, inside, the part that was secret, and he had laughed for her, not to please
himself, and there she was, trembling, her eyes wet an d tears coming out of them, and her face in agony, and he was
still laughing because of all the anger and yearning and disappointment in his heart, and he was laughing at all the
pathetic things in the world, the things good people cried about, the stray dogs in the streets, the tired horses being
whipped, stumbling, the timid people being smashed inwardly by the fat and cruel people, fat inside, pompous, and the
small birds, dead on the sidewalk, and the misunderstandings everywhere, the everlasting conflict, the cruelty, the things
that made man a malignant thing, a vile growth, and the anger was changing his laughter and tears were coming into his
eyes. ( From ?Laughter? by William Saroyan )

Cemectp 4
TekyLLU KOHTPONb
1. Konnoksunym
Tembl 3, 4,5

Tema 3

N3yynte TeopeTudeckme nonoXxeHns CTUANCTUYECKOrO peaakTupoBaHus TEKCTOB MO CneunansHOCTU U
NNTEPaTYPHO-XYLOXECTBEHHbIX TEKCTOB, METOAMKY CO34aHNS N PefakTUPOBaHWS TEKCTOB NPOPECCMOHaNbHOro
HasHayeHusl ONs OCTUXEHUS aleKBAaTHOCTW U 9KBMBANEHTHOCTU NEPEBOAHOr0 CO0bILEHNS, STanbl yCTPaHEHUS
CEeMaHTUYeCKMX U CTUNNCTUYECKMX NOrpeLIHOCTeRn NnepeBoaa 1 NOAroTOBbTE pasBepHyThle OTBEThI Ha cneayolwmne
npobneMHble BONPOCHI Mo TeMe, obcyaute mx Ha konnokeuyme. (OMK-11) (MK-19)

TeMmbl KOnnokBMyMa:

1.MeTonbl pefakTmpoBaHus TekcTa.

2.PopMbI M3NOXEHUSA aBTOPCKOA MHApOpMaLIMNA.

3.PopMbI HyXOI peyn.

4.OTHoweHus cybbekTa n agpecara peyun (3KCNIULMTHbIE, UMMANLUTHBIE), 0OOOPMIEHNE aBTOPCKMX NOSACHEHNI
(BHYTPUTEKCTOBbBIE, MOCTPAHNYHbIE 1 3aTEKCTOBbLIE NOSACHEHMS).

5.A0ekBaTHOCTb U 9KBUBANEHTHOCTb nepesonoHoOro coobLeHus.
6.Tnbl 3KBUBANEHTHOCTMN nepesona: akBMBaneHTHOCTb HA YpOBHE Leln KOMMYyHUKauun, onncaHna cutyauum,

7. Tvinbl 3KBUBANEHTHOCTY nepesona: skBMBaneHTHOCTb HA YpPOBHE coobueHns n CTPYKTYpbl 3HAKOB, 3KBUBANIEHTHOCTb
Ha YpOBHE A3blKOBbIX 3HAKOB.

8. HapyweHuns HopMbl 9KBUBANEHTHOCTH.
9. Cnocobbl AOCTMXEHUS afeKBaTHOCTU NPW NepeBoae XyNOXECTBEHHOro TeKcTa.

Tema 4

N3yuynte Teopetuyeckme nonoxeHUs CTUANCTUYECKOro peaakTupoBaHnusl TEKCTOB MO CneunansHOCTU U
NNTEPaTYPHO-XYLOXECTBEHHbIX TEKCTOB, METOAMKY CO30aHUS N PefakTUPOBaHMS TEKCTOB NPOMPECCMOHaNbHOro
Ha3HavyeHUsl 0N NOCTUXEHUS afleKBAaTHOCTW 1 9KBMBANEHTHOCTU NEPEBOLHOr0 COODLILEHNS, STamnbl yCTPAHEHUS
CEeMaHTUYeCcKMX U CTUNNCTUYECKMX NOrpeLHOCTen Nepesoaa 1 NOAroToBbTe pasBepHyThle OTBETbI Ha cnegytowmne
npobneMHble BONPOCHI Mo TeMe, obcyaute mx Ha konnokeuyme. (OMNK-11) (MK-19)

TeMbl kOnnokBuyma:

1.MMepeBooyeckoe penakTMpoBaHue N METOAbI NEPEBOOYECKOro PefakTMpoBaHMs TEKCTOB.

2.3aa4n NepeBoaYeCcKOro pefakTMpoBaHus TEKCTOB MO CNeLUManbHOCTH.

3. Jlekcuyeckume acnekTbl nepesoa.

4.CTnncTnyeckme xapakTepucTukm cnoea.

5.AccoumnaTtneHo-06pasHas nHpopmauums.

6.JIMHrBMCTNYECKNIA KOHTEKCT.

6.lUnpokunin KOHTEKCT.
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7.CuTyaTmBHbIA KOHTEKCT.

8.CTnnnctmyeckoe penakTnpoBaHne nepesoia TEKCTOB NPOECCNOHaNbHOro HasHavYeHus.
9. OcobeHHOCTM penakTpPOBaHNS NepeBOLHbIX TEKCTOB MO CrneLnanbHOCTY.

10. Mpobnembl pefakTMpPoBaHWs crieunanbHbIX TEKCTOB.

Tema 5

N3yuute TeopeTnyeckme NonoXeHNs CTUANCTUYECKOrO PeaakTUPOBaHNS TEKCTOB MO CNeLnanbHOCTM 1
NNTEpPaTypPHO-XyOOXECTBEHHbIX TEKCTOB, METOAMNKY CO34aHNS 1 PefaKTMPOBaHUS TEKCTOB NPOdIECCUOHANBHOMO
Ha3Ha4YeHWs AN OOCTUXEHWS afeKBaTHOCTW U 9KBUBANEHTHOCTW NEPEBOLHOMO COOBWEHUS, aTarnbl YCTPAHEHNS
CEMaHTMYECKUX U CTUANCTUYECKMX MOrpeLHOCTEeN NnepeBoaa U NoOAroToBbTE passepHyTble OTBEThI Ha cneaytowme
npobneMHble BONpochkl Nno TeMe, obcyaute mx Ha konnokeuyme. (OMK-11) (MK-19)

TeMmbl KOnnokBmyma:

1.3Hakm penakTopcKON NpaBku Xy10XECTBEHHbIX TEKCTOB.

2.MeToamka penakTopckoro YTeHMS NNTepaTypHOro TekcTa.

3.MukpopenaktTuposaHue.

4.Bunabl penakTopckoi npaeku TekcTa.

5. MoHsTMe dhakTnyeckoro Matepmana u goaktnieckoi owmbkn. Cnocobbl nx ycTpaHeHus. 6.CnpaBoyHas nutepatypa
(aHUMKNONEAMK, CNPaBOYHMKM) B pe0aKTOPCKOW NpakTuke.

7. KomnnekcHbIi aHan13 u pefaktmpoBaHme Xy40XEeCTBEHHOrO TekcTa.

8.CTpateruu nutepatypHOro peaakTMpoBaHus.

9. CTMnncTMyYeckoe penakTnpoBaHe NnepeBoa XyA0XEeCTBEHHbIX TEKCTOB.

10.0cobeHHOCTM pefakTUpOBaHUS NEPEBOAHBIX NUTEPATYPHO-XYL0XECTBEHHBIX MPON3BEAEHNIA.

2. KoHTponbHas pabora

Tembl 3, 4,5

BbinonHWTe NepeBoa XyLOXEeCTBEHHbIX TEKCTOB Ha PYCCKMIA Si3bIK, OCYLWECTBUATE CTUNCTUYECKOE peaakTUpoBaHue,
NpVHMMas BO BHUMaHNE OCHOBHbIE MOMOXEHUS 1 MPUHLMMNLI PeAaKTUPOBAHWS TEKCTOB C y4ETOM CEMAHTUYECKUX U
CTUANCTMNYECKIMX NMOrPEeLHOCTEN ANS OOCTUXEHUS afeKBaTHOCTY 1 9KBMBANIEHTHOCTY NEPEBOLAHOIO COOOLWEHUS.
(OrnK-11) (NK-19)

1. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

A wonderful fact to reflect upon, that every human creature is constituted to be that profound secret and mystery to every
other. A solemn consideration, when | enter a great city by night, that every one of those darkly clustered houses
encloses its own secret; that every room in every one of them encloses its own secret; that every beating heart in the
hundreds of thousands of breasts there, is, in some of its imaginings, a secret to the heart nearest it! Something of the
awfulness, even of Death itself, is referable to this. No more can | turn the leaves of this dear book that | loved, and vainly
hope in time to read it all. No more can | look into the depths of this unfathomable water, wherein, as momentary lights
glanced into it, | have had glimpses of buried treasure and other things submerged. It was appointed that the book should
shut with a spring, for ever and for ever, when | had read but a page. It was appointed that the water should be locked in
an eternal frost, when the light was playing on its surface, and | stood in ignorance on the shore. My friend is dead, my
neighbour is dead, my love, the darling of my soul, is dead; it is the inexorable consolidation and perpetuation of the
secret that was always in that individuality, and which | shall carry in mine to my life's end. In any of the burial-places of
this city through which | pass, is there a sleeper more inscrutable than its busy inhabitants are, in their innermost
personality, to me, or than | am to them? As to this, his natural and not to be alienated inheritance, the messenger on
horseback had exactly the same possessions as the King, the first Minister of State, or the richest merchant in London.
(From ?Tale of two cities? Charles Dickens)

2. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

So with the three passengers shut up in the narrow compass of one lumbering old mail coach; they were mysteries to one
another, as complete as if each had been in his own coach and six, or his own coach and sixty, with the breadth of a
county between him and the next. The messenger rode back at an easy trot, stopping pretty often at ale-houses by the
way to drink, but evincing a tendency to keep his own counsel, and to keep his hat cocked over his eyes. He had eyes
that assorted very well with that decoration, being of a surface black, with no depth in the colour or form, and much too
near together?as if they were afraid of being found out in something, singly, if they kept too far apart. They had a sinister
expression, under an old cocked-hat like a three-cornered spittoon, and over a great muffler for the chin and throat, which
descended nearly to the wearer's knees. When he stopped for drink, he moved this muffler with his left hand, only while
he poured his liquor in with his right; as soon as that was done, he muffled again. ?No, Jerry, no!? said the messenger,
harping on one theme as he rode. ?It wouldn't do for you, Jerry. Jerry, you honest tradesman, it wouldn't suit your line of
business! Recalled?! Bust me if | don't think he'd been a drinking!? His message perplexed his mind to that degree that
he was fain, several times, to take off his hat to scratch his head. Except on the crown, which was raggedly bald, he had
stiff, black hair, standing jaggedly all over it, and growing down hill almost to his broad, blunt nose. It was so like Smith's
work, so much more like the top of a strongly spiked wall than a head of hair, that the best of players at leap-frog might
have declined him, as the most dangerous man in the world to go over. (From ?Tale of two cities? Charles Dickens)

3. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.
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She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had come
to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not right to
do anything: in the daylight or when other people were around. She would have been sick to her stomach if he had forced
her to break these rules, though she did not know where she had learned them. The man, who had often cringed before
her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a while did not pay
attention to, now stared at her and cracked his knuckles. ?1?m going to take good care of you, get some food in you.
You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too, ?he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case. Your
father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the day
before, and if your assistant is ever going to call you back.

4. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

The only connection to the outside world is the radio, and it's hard to get real information between the crying and praying
on almost every channel. On the pop station, the dj says over and over that it's only a matter of time. Your father tells you
to switch to the AM band because they have more sense on AM, goddammit.

Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were both
young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

5. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the coloured print of the promises made to Blessed Margaret Mary Alacoque. He
had been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word: ?He is in Melbourne now.? (From ?Eveline? James Joyce)

6. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.
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She had consented to go away, to leave her home. Was that wise? She tried to weigh each side of the question. In her
home anyway she had known all her life about her. Of course she had to work hard, both in the house and at business.
What would they say of her in the Stores when they found out that she had run away with a fellow? Say she was a fool,
perhaps; and her place would be filled up by advertisement. Miss Gavan would be glad. She had always had an edge on
her, especially whenever there were people listening. ?Miss Hill, don?t you see these ladies are waiting?? ?Look lively,
Miss Hill, please.? She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown
country, it would not be like that. Then she would be married ? she, Eveline. People would treat her with respect then.
She would not be treated as her mother had been. Even now, though she was over nineteen, she sometimes felt herself
in danger of her father?s violence. She knew it was that that had given her the palpitations. When they were growing up
he had never gone for her, like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to
threaten her and say what he would do to her only for her dead mother?s sake. And now she had nobody to protect her,
Ernest was dead and Harry, who was in the church decorating business, was nearly always down somewhere in the
country. Besides, the invariable squabble for money on Saturday nights had begun to weary her unspeakably. She
always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get any
money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give her
his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In the
end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush out
as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her way
through the crowds and returning home late under her load of provisions. She had hard work to keep the house together
and to see that the two young children who had been left to her charge went to school regularly and got their meals
regularly. It was hard work ? a hard life ? but now that she was about to leave it she did not find it a wholly undesirable
life. (From ?Eveline? James Joyce)

7. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

She was about to explore life with Frank. Frank was very kind, manly, open-hearted. She was to go away with him bry the
night-boat to be his wife and to live with him in Buenos Ayres, where he had a home waiting for her. How well she
remembered the first time she had seen him; he was lodging in a house on the main road where she used to visit. It
seemed a few weeks ago. He was standing at the gate, his peaked cap pushed back on his head and his hair tumbled
forward over a face of bronze. Then they had come to know each other. He used to meet her outside the Stores every
evening and see her home. He took her to see The Bohemian Girl and she felt elated as she sat in an unaccustomed part
of the theatre with him. He was awfully fond of music and sang a little. People knew that they were courting, and, when he
sang about the lass that loves a sailor, she always felt pleasantly confused. He used to call her Poppens out of fun. First
of all it had been an excitement for her to have a fellow and then she had begun to like him. He had tales of distant
countries. He had started as a deck boy at a pound a mouth on a ship of the Allan Line going out to Canada. He told her
names of the ships he had been on and the names of the different services. He had sailed through the Straits of Magellan
and he told her stories of the terrible Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over
to the old country just for a holiday. Of course, her father had found out the affair and had forbidden her to have anything
to say to him. ?I know these sailor chaps,? he said. One day he had quarrelled with Frank, and after that she had to meet
her lover secretly. The evening deepened in the avenue. The white of two letters in her lap grew indistinct. One was to
Harry; the other was to her father. Ernest had been her favourite, but she liked Harry too. Her father was becoming old
lately, she noticed; he would miss her. Sometimes he could be very nice. Not long before, when she had been laid up for
a day, he had read her out a ghost story and made toast for her at the fire. Another day, when their mother was alive,
they had all gone for a picnic to the Hill of Howth. She remembered her father putting on her mother?s bonnet to make
the children laugh. (From ?Eveline? James Joyce)

8. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

Her time was running out, but she continued to sit by the window, leaning her head against the window curtain, inhaling
the odour of dusty cretonne. Down far in the avenue she could hear a street organ playing. She knew the air. Strange that
it should come that very night to remind her of the promise to her mother, her promise to keep the home together as long
as she could. She remembered the last night of her mother?s iliness; she was again in the close, dark room at the other
side of the hall and outside she heard a melancholy air of Italy. The organ-player had been ordered to go away and given
sixpence. She remembered her father strutting back into the sick-room saying: ?Damned ltalians! Coming over here!? As
she mused the pitiful vision of her mother?s life laid its spell on the very quick of her being ? that life of commonplace
sacrifices closing in final craziness. She trembled as she heard again her mother?s voice saying constantly with foolish
insistence: ?Derevaun Seraun! Derevaun Seraun!? She stood up in a sudden impulse of terror. Escape! She must
escape! Frank would save her. He would give her life, perhaps love, too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank would take her in his arms, fold her in his arms. He would save her. (From
?Eveline? James Joyce)

9. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.
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She stood among the swaying crowd in the station at the North Wall. He held her hand and she knew that he was
speaking to her, saying something about the passage over and over again. The station was full of soldiers with brown
baggages. Through the wide doors of the sheds she caught a glimpse of the wall, with illumined portholes. She answered
nothing. She felt her cheek pale and cold and, out of a maze of distress, she prayed to God to direct her, to show her
what was her duty. The boat blew a long mournful whistle into the mist. If she went, tomorrow she would be on the sea
with Frank, steaming towards Buenos Ayres. Their passage had been booked. Could she still draw back after all he had
done for her? Her distress awoke a nausea in her body and she kept moving her lips in silent fervent prayer. A bell
clanged upon her heart. She felt him seize her hand: ?Come!? All the seas of the world tumbled about her heart. He was
drawing her into them: he would drown her. She gripped with both hands at the iron railing. 7Come!? No! No! No! It was
impossible. Her hands clutched the iron in frenzy. Amid the seas she sent a cry of anguish. ?Eveline! Evvy!? He rushed
beyond the barrier and called to her to follow. He was shouted at to go on, but he still called to her. She set her white face
to him, passive, like a helpless animal. Her eyes gave him no sign of love or farewell or recognition. (From ?Eveline?
James Joyce)

10. Translate literary texts into Russian, carry out stylistic editing, taking into account semantic and stylistic errors.

?My aunt will be down presently, Mr. Nuttel?, said a very self-possessed young lady of fifteen; ?in the meantime you must
try and put up with me?. Framton Nuttel endeavoured to say the correct something which should duly flatter the niece of
the moment without unduly discounting the aunt that was to come. Privately he doubted more than ever whether these
formal visits on a succession of total strangers would do much towards helping the nerve cure which he was supposed to
be undergoing. ?I know how it will be?, his sister had said when he was preparing to migrate to this rural retreat; ?you will
bury yourself down there and not speak to a living soul, and your nerves will be worse than ever from moping. | shall just
give you letters of introduction to all people | know there. Some of them, as far as | can remember, were quite nice?.
Framton wondered whether Mrs. Sappleton, the lady to whom he was presenting one of the letters of introduction, came
into the nice division. ?Do you know many of the people round here?? asked the niece, when she judged that they had
had sulfficient silent communion. ?Hardly a soul,? said Framton. ?My sister was staying here, at the rectory, you know,
some four years ago, and she gave me letters of introduction to some of the people here?. He made the last statement in
a tone of distinct regret. ?Then you know practically nothing about my aunt?? pursued the self-possessed young lady.
?0nly her name and address?, admitted the caller. He was wondering whether Mrs. Sappleton was in the married or
widowed state. An undefinable something about the room seemed to suggest masculine habitation. ?Her great tragedy
happened just three years ago?, said the child; ?that would be since your sister?s time?. ?Her tragedy?? asked Framton;
somehow in this restful country spot tragedies seemed out of place. ?You may wonder why we keep that window wide
open on an October afternoon?, said the niece, indicating a large French window that opened on to a lawn. ?lt is quite
warm for the time of the year?, said Framton; ?but has that widow got anything to do with the tragedy?? ?Out through that
window, three years ago to a day, her husband and her two young brothers went off for their day?s shooting. They never
came back. In crossing the moor to their favourite snipe-shooting ground they were all three engulfeddreadful wet
summer, you know, and places that were safe in other years gave way suddenly without warning. Their bodies were
never recovered. That was the dreadful part of it?. Here the child?s voice lost its self-possessed note and became
falteringly human. ?Poor aunt always thinks that they will come back some day, they and the little brown spaniel that was
lost with them, and walk in at that window just as they used to do. That is why the window is kept open every evening till it
is quite dusk. Poor dear aunt, she has often told me how they went out, her husband with his white waterproof coat over
his arm and Ronnie, her youngest brother, singing, ?Bertie, why do you bound?? as he always did to tease her, because
she said it got on her nerves. Do you know, sometimes on still quiet evenings like this, | almost get a creepy feeling that
they will all walk in through that window-? She broke off with a little shudder. It was a relief to Framton when the aunt
bustled into the room with a whirl of apologies for being late in making her appearance. (? From ?The open window?
Hector Huges Munro (Saki))

3. MucbmeHHas paborTa

Tembl 3,4, 5

BbinonHute nepeBos TEKCTOB NPOKECCMOHANBHOMO Ha3HAYEHMS Ha PYCCKUIA A3bIK, OCYLIECTBUTE CTUNMCTUYECKOE
penakTupoBaHne, MPUHMMas BO BHUMaHNE OCHOBHbIE NONOXEHNS 1 NPUHLMMLI PeaaKTMPOBaHUS TEKCTOB C yHETOM
CEMaHTMYECKUX N CTUNNCTNYECKMX NOrPeLIHOCTER ANs AOCTUXEHUS afeKBaTHOCTU 1 9KBUBANEHTHOCTW NEPEBOAHOIO
coobueHus. (OrMK-11) (MNK-19)

1. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown country, it would not be
like that. Then she would be married ? she, Eveline. People would treat her with respect then. She would not be treated
as her mother had been. Even now, though she was over nineteen, she sometimes felt herself in danger of her father?s
violence. She knew it was that that had given her the palpitations. When they were growing up he had never gone for her,
like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to threaten her and say what he
would do to her only for her dead mother?s sake. And now she had nobody to protect her, Ernest was dead and Harry,
who was in the church decorating business, was nearly always down somewhere in the country. Besides, the invariable
squabble for money on Saturday nights had begun to weary her unspeakably.

2. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.
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She always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get
any money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give
her his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In
the end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush
out as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her
way through the crowds and returning home late under her load of provisions. She had hard work to keep the house
together and to see that the two young children who had been left to her charge went to school regularly and got their
meals regularly. It was hard work ?a hard life? but now that she was about to leave it she did not find it a wholly
undesirable life.

3. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

MoHATUSA PYHKUMOHANBHOIO CTUNS SBNSIETCA LEHTPaNbHbIM B CTUANCTUKE. TePMUH ?CTUnb? MHOrosHadeH. OH BXoauT B
TEPMUHONOMMIO HE TONBbKO CTUIMCTUKK, HO U NUTEpaTypoOBEAEHNS, NCKYCCTBOBEAEHMS 1 B KaX OO0 U3 9TMX HayK
noHmmaeTcsa cneundpmnyHo. MNMpexae Bcero cnepyet pa3BecTu IMHIBUCTUYECKOE U MTepaTypoBEaYECKOE MOHNMaHNe
9TOro TepMMHa ctunb. B nutepatypoBeneHne MOXHO BblAENNTb ABa NOAX04A K MOHMMaHMWIO 3TOr0 TEPMMHA CTWUNb: OH
noHMMaeTcs MMbo WNPOKo?Kak popma nMTepaTypHOro NPov3BeneHs, BKOYAOWEero B CBOV COCTaB pog Npovu3BeaeHus,
XaHp, KOMMNO3ULMIo, A3bIK 1 T. M.; NMB0 Y3KO?TONBbKO KaK si3bIkoBasi chopMa Npom3BeneHns (Mnm si3bik nucatens), T.e. Kak
cBoeobpasne S3blKkOBOr0 BblpaXXeHUst sidblka nucatens. B NTMHrBuCTNYecKon CTUANCTKE TEPMUH ?CTWUb? NpoeumnpyeTcs
Ha BECb NUTepaTypHbI A3blK U paccMatpuBaeTcs kak anddepeHunanbHas pasHoBULHOCTb NUTEPATYPHOrO A3bIKa,
S13bIKOBasi NoAcMcTeMa co cBoeobpasHbiM CreUnUYHbLIM OTAIMYUTENBHBIM HABOPOM SI3bIKOBbIX €MHNUL, 0OCYXMBAOWMX
onpeneneHHyto caepy 0bLecTBEHHON 0esTeNbHOCTM YenoBeka.

4. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

CKonbKo ?513bIKOB? B PyCCKOM 53bIke? HTO Takoe pycckuin A3bIK? [N pycckoro Yenoseka, Uaun, Kak roBopsaT y4eHble,
HOCUTENS PYyCCKOro 53bika, T.€. 4eNoBeKka, A/ KOTOPOro 3TOT A3blK POAHOW, BOMPOC MOXET NoKa3aTbCs
becconepxarenbHbiM. B camom gene, 4to MoxeT BblTb HesicHOro? PasymeeTcs, pycckuii s3bik - 3TO A3bIK, HA KOTOPOM
rOBOPUT PYCCKWUIA HAPOA. STO OAUH N3 MUPOBBIX A3bIKOB. S13bIK, HA KOTOPOM CO34aHa Benukas pycckas nuteparypa. U
T.4. 1 T.N.M BCe Xe, BCe Xe BONpoC He cTonb He3ocHoBateneH. Beskuia nu naxe 0bpasoBaHHbIfi HOCUTENb PYCCKOro
s13blka NOMMET COAepPXaHNe Hay4yHOW CTaTbM MO TEPMOSILEPHOMY CUHTESY, MO XONO4HON 06paboTke MeTanios, No XMMUN.
B rnyxoli nepeBeHbke Ha pycckom CeBepe Bbl BHUMATENBHO OyaeTe BCNyWMBATLCS B PeYb Kakoro - nnbo ctapoxuna u
BPS4 N U B HEl BCe nonmeTe. A Bellb 370 TOXEe pycckas pedb, HO MecTHas, AManekTHas.

5. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

Pycckuit nn aT0 3bIK? Kopoye, HUWTSIK, (OUHTaY MaHOpaXoBblid. [acuBo, MecuBo ? NonHbii ronsk! LMo+ 3akaHabHmMM
?mapa3am Oynet knesblit.Hy 1 norogka y Hac KpyTM3HAK.9To 06pasymk MONOOEXHOrO XaproHa, CTyaeHYecKui
doonbknop(HaponHoe TBop4ecTBo). [la, KOHEYHO, 3TO PYCCKUIA S3bIK, TONIbKO CUNbHO UCKaXEHHbIA, UCMOPYEHHbIR. U
nepeBecTy 3TOT Naccax Ha HopMasibHbIV NUTepaTypPHbIN A3bIK TPYOHO, eCNIN He HeBO3MOXHO. Ho oH 1 cosaasancs, no
BUIOMMOMY, KaK WwyTka, abcypa. Mapoans Ha Mo-noaeXHsbli xXaproH. Moao6HbIX NPUMEPOB MOXHO NPUBOANTL MHOXECTBO.
Hy 4To Xe B nTOre nony4aeTcs? 3Ha4mT I 3TO, YTO CYLLECTBYET HECKOMBKO PYCCKUX S3bIKoB? HeT, KOHeYHo, pyccKuit
A3blK OOUH W eLIMH, HO OH He oaHooBpaseH. Pycckuin S3bIk ?3TO Xy40XECTBEHHas nMTepartypa, U HayyHas nposa, 1
[lenoBas peyb, U raseThbl, XypHasbl, HACbIWEHHbIE MHGIOPMaLMei U NyGANLMCTMKON, U pa3roBopHas peyb, KOTOPOiA Mbl
nonb3yeMcs K NoBceaHEBHOM obuxone. M xoTs Beafe nepell HamMu OAVH W TOT XXe PYCCKUiA S13biK, HO OH Janeko He
0JIMHAaKOB.

6. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

Fiction speech is not similar to scientific speech, the language of laws differs sharply from everyday conversation,
newspaper and publicistic speech is also very peculiar. Depending on what needs to be expressed, what is being
discussed, or, scientifically speaking, depending on the goals of communication, the Russian language changes. Science
requires a rigorous informative presentation, fiction - imagery, picturesque; business speech - exceptional accuracy,
unambiguousness. And it is natural that the language changes, striving to meet these requirements. Some words,
phrases, grammatical means are used in science, others in fiction, others in business speech, etc. So, in the depths of
one and the same language, different languages are formed, as it were. Of course, the word language is very conditional
here, therefore, in the title of this section, it is put in quotation marks. Of course, we are not talking about different
languages, but about varieties of one and the same our single Russian language. In linguistics and stylistics, they are
called styles.
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7. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

And the differences between them are very significant. To know a language perfectly means to master its styles. Thanks
to styles, the language acquires such qualities as flexibility, variety, richness. It is difficult even to imagine how dull,
monotonous, wretched Russian speech would be if writers, scientists, publicists, orators spoke in some identical, unified,
average language. Styles are not only wealth, but also an essential pattern of language. Each language has styles that
have evolved along with the development of the language over the centuries. And they determine the originality of the
language, its diverse possibilities. And it is only natural that stylistics is concerned with the study of styles. This is her
bread, the main subject. This is perhaps the main difference between stylistics and other linguistic disciplines.

8. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

A. She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had
come to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not
right to do anything: in the daylight or when other people were around. She would have been sick to her stomach if he
had forced her to break these rules, though she did not know where she had learned them. The man, who had often
cringed before her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a
while did not pay attention to, now stared at her and cracked his knuckles. ?I?m going to take good care of you, get some
food in you. You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too,? he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

B. Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case.
Your father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the
day before, and if your assistant is ever going to call you back. The only connection to the outside world is the radio, and
it's hard to get real information between the crying and praying on almost every channel. On the pop station, the dj says
over and over that it's only a matter of time. Your father tells you to switch to the AM band because they have more sense
on AM, goddammit.

C. Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were
both young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

9. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.

It was Miss Murdstone who was arrived, and a gloomy-looking lady she was; dark, like her brother, whom she greatly
resembled in face and voice; and with very heavy eyebrows, nearly meeting over her large nose, as if, being disabled by
the wrongs of her sex from wearing whiskers, she had carried them to that account. She brought with her two
uncompromising hard black boxes, with her initials on the lid in hard brass nails. When she paid the coachman she took
her money out of a hard steel purse, and she kept the purse in a very jail of a bag which hung upon her arm by a heavy
chain, and shut up like a bite. | had never, at that time, seen such a metallic lady altogether as Miss Murdstone was.

?l love to see you at my table, Nick. You remind me of a ? a rose, an absolute rose. Doesn?t he?? She turned to Miss
Baker for confirmation: ?An absolute rose??

This was untrue. | am not even faintly like a rose. She was only extempozing, but a stirring warmth flowed from her, as if
her heart was trying to come out to you concealed in one of those breathless, thrilling words. Then suddenly she threw
her napkin on the table and excused herself and | went into the house.

Miss Baker and | exchanged a short glance consciously devoid of meaning. | was about to speak when she sat up alertly
and said ?Sh!? in a warming voice. A subdued impassioned murmur was audible in the room beyond, and Miss Baker
leaned forward unashamed, trying to hear.

10. Translate the given abstract (professional text), carry out stylistic editing, taking into account principles of text editing,
considering semantic and stylistic errors to achieve the adequacy and equivalence of the translated message.
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La Motte approached, and perceived the Gothic remains of an abbey. It stood on a kind of rude lawn, overshadowed by
high and spreading trees which seemed coeval with the building and diffused a romantic gloom around. The greater part
of the building appeared to be sinking into ruins.The partial gleams throw across the building seemed to make its
desolation more solemn. Adeline, who had remained in silence until now, now uttered an exclamation of mingled
admiration and fear. A kind of pleasing dread thrilled her bosom and filled her soul. Tears started into her eyes ? she
wished, yet feared to go on. She hung upon the arm of La Motte, and looked at him with a sort of hesitating
interrogation.He opened the door of the great hall, and they entered: its extent was lost in gloom. ? ?Let us stay here,?
said Madame La Motte, ?I will go no farther.? La Motte pointed to the broken roof, but he was interrupted by an
uncommon noise which passed along the hall. They were all silent ? it was the silence of terror. Madame La Motte spoke
first. ?Let us quit this spot,? said she, any evil is preferable to the feeling which now oppresses me. Let us retire
instantly.?

But La Motte insisted upon proceeding.They came to a narrow passage. Across the hall, the greater part of which was
concealed in shadow, many nameless objects were seen imperfectly through the dusk. Adeline with a smile inquired of La
Motte if he be lieved in spirits. The question was ill-timed, for the present scene impressed its terrors upon La Motte. He
felt a superstitious dread. He was now, perhaps, standing over the ashes of the dead. If spirits were ever permitted to
revisit the earth, this seemed the hour and the place most suitable for their appearance. La Motte remaining silent,
Adeline said, ?Were | inclined to superstition? ? she was interrupted by a return of the noise which had been lately heard.
It sounded down the passage at whose entrance they stood and sunk away. Every heart palpitated, and they remained
listening in silence. A new subject of apprehension seized La Motte: - the noise might proceed from banditti, and he
hesitated whether it would be safe to proceed. Peter now came with the light. Madame refused to enter the passage ? La
Motte was not much inclined to it; but Peter, in whom curiosity was more prevalent than fear, readily offered his services.
La Motte, after some hesitation, suffered him to go, while he awaited at the entrance the result of the inquiry.

3auer

Bonpochl k 3a4eTy:

3avet

MoBTOPUTE TEOPETMYECKUE NONOXEHNS CTUNINCTUHECKOrO PEeaakTUPOBAHNSA TEKCTOB NO CNeumnanbHOCTU 1
NNTEPaTYPHO-XyOOXECTBEHHbIX TEKCTOB, METOAMKY CO34aHNS U PeNAKTMPOBAHUS TEKCTOB NPOdIECCUOHANBHOO
HasHayeHusl ONs OCTUXEHUS aleKBaTHOCTW U 9KBMBANEHTHOCTU NEPEBOAHOr0 CO0bLILEeHNs, aTanbl yCTPaHEHUS
CEMaHTMYECKUX N CTUANCTMYECKMX MOrPELLHOCTEN NepeBoaa Xy AOXECTBEHHbIX TEKCTOB, MOArOTOBbTE PA3BEPHYTbIE
OTBETHI.

|.Bonpochl k 3a4eTy:

1.0OCcHOBHblE CBOMCTBA TEKCTA.

2. NHpopmaTMBHOCTL 1 BUAbLI MHCpOPMALUN.

3.Bnabl nparmMatnyHbix TeKCTOB. [POEKTUBHBIE TEKCTHI.

4. Cxema npennepeBonveckoro aHannsa Tekcta npooeccoHanbHOro HasHaveHns.

5. MpuHUMNbI 1 MeTOAMKA PefakTMPOBaHUS TEKCTOB MO CNELManbHOCTH.

6. OKCTpanMHrBmcTUYecKne oakTopbl: aBTOP TEKCTa, UHTEHLMS aBTopa TeKCTa.

7. OKCTpanvMHrBmcTMYecKMe pakTopbl: PELMNNEHT TekCTa, cnocob nepenayn coobeHuns.

8. DKCTpanMHremcTnyeckne pakTopbl: MECTO CO34aHNS TEKCTa; BPEMS U NOBOL CO30aHNS TeKCTa; KOMMyH/KaTUBHAS
uenb TekcTa.

9. NIuHremcTnYeckne hakTopbl: TEMA, COQEPXKAHNE N CTPYKTYpa TEKCTA; HeBepbabHbIe 9NEMEHTBI TEKCTA U X
OTHOLEHMWE ¢ BepbanbHbLIMU.

10. JIMHrBncTnYECKNE PaKTOPbl: CUHTAKCUYEeCKNe 0COBEHHOCTM 1 NIEKCUHECKMIA COCTaB TeKCTa; TOHaNbHOCTb U
nparmMaTnyeckoe BO3OenCcTBne TekcTa

11.MepeBonyeckoe peaakTMpoBaHNe N METOAbI MEPEBOAYECKOrO PeAaKTUPOBaHNS TEKCTOB.

12.3a0a4m NepeBoayeckoro pefakTmpoBaHus TEKCTOB MO CNeLUManbHOCTH.

13.Jlekcnyeckne acnekTbl nepesona.

14.CTnucTnyeckme xapakTeprucTuKn Cnoea.

15.AccouunaTmeHo-06pa3Has nHopMaLms.

16.JIMHrBNUCTUYECKNIA KOHTEKCT.

17.CnTyaTBHbIA KOHTEKCT.

18.CtnnncTmnyeckoe penakTmpoBaHne nepesoia TeKCTOB MPOPECcCnoHanbHOro HasHaveHusl.

19.0c06€eHHOCTU pefaKTUPOBaHMS NEPEBOAHBIX TEKCTOB MO CNELMNanbHOCTU.

20.MpobnemMbl penakTnpoBaHns creumnanbHblX TEKCTOB.

21.3HaKkn penakTopcKon NpaBkmM XyL0XECTBEHHbIX TEKCTOB.

22.MeToauka penakTopckoro YTeHUS NMTepaTypHOro TekcTa.

23.MukpopenaktuposaHue.

24.Bngpl penakTopcKom npaskn TekcTa.

25.MoHATMe ghakTn4ecKoro Matepuana u gaktnyeckoi owmbkn. Crnocobbl Ux yCTpaHeHus.

26.CnpasoyHas nutepatypa (SHUMKIoneanmn, CNpaBoYHKKIM) B peOakTOPCKON NpakTuke.

27.KoMnnekcHbI aHanu3 1 pefakTmpoBaHue XyooXeCcTBEHHOro TekcTa.
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28.Ctparterum nntepaTypHOro peaakTupoBaHns.
29.CTmnmcTuydeckoe pefakTnpoBaHme Nepesoaa Xy L0XeCTBEHHbIX TEKCTOB.
30.0cobeHHOCTU peaakTMpPoBaHNs NePeBOaHbIX NMTepPaTyPHO-XYA0XECTBEHHbIX

II.TekcTbl (pparMeHTbl) NPOGIECCUOHANTBHOMO HA3HAYEHWs, B TOM YACNE N XyA0XECTBEHHbIE TEKCTbI U3 aHIN0A3bI4HbIX
poMaHoB Ans 3adeta:

1.?MopoocTb 1 npenybexneHne? OxeinH OcTteH
2.7P0ob Poii? Banbtep CkoTT

3.?7®paHkeHwTeiH, unn CospeMeHHbIv [NpomeTein? Mapu LWennn
4.?AliBeHro? Banbtep CkoTT

5. ?2Cnbunna? beHpxamuH duspasnu

6. ?lombu 1 cbiH? Yapnb3 JuKKkeHC

7.?0xenH Oinp? Wapnotta BpoHTe

8. ?I'po3oBoit nepesan? dmunn bpoHTe

9.74pmapka Twecnaema? Yunbam Tekkepei

10. ?HesHakomka 13 Yannadenn-Xonna? 9HH bpoHTe
11.?0ssuna Konnepdoung? Yapnba JukkeHe

12. ?CeBep u Or? 9nusabet Mackenn

13.7Kpouwka Oopput? Hapnba JukkeHc
14.?BapyepcTtepckue 6awHm? SHTOHK Tponnon
15.7XKeHwmHa B 6enom? Yunku KonnmHa
16.?Bonblume Hanexapl? Yapnba JukkeHe
17.?Ycanbba Npunna? Tomac Nas Mukok

18.?TaiHa negn Oaonn? Mapu Snusabet BpapaoH

19. ?0ana Cannac? WepuaaH Ne PaHo

20. ?JlyHHbIN KaMeHb? Yunku KonimHa

21. ?MMyTb Bcakon nnotn? Camioan BaTtnep
22.790rouct? Oxopax Mepeaount

23. ?XeHckunii noptpet? MeHpu Oxenmc

24. ?0cTpoB cokposuly? PobepT Jbtonc CTUBEHCOH
25. ?YepHas ctpena? PobepT Jlbloric CTMBEHCOH

26. ?Konun uaps ConomoHa? "'eHpu Paiinep Xarrapn
27. ?9Ti04 B 6arpoBbix ToHax? ApTtyp KoHaH Loiin
28.7Tpoe B 04HOW Noake, He cuntas cobakm? Lxepom Knanka Ixepom
29. ?MopTpet Dopwuana Npes? Ockap Yainbg
30.?Nopa Oxum? Oxo3ed KoHpan

6.4 MeTtoaouyeckue marepuansl, onpegensoLwime npouenypbl oLleHMBaHUA 3HaHUNA, YMEeHUIN, HaBbIKOB U (MNK)
onbiTa fesATeNIbHOCTU, XapaKTepu3yroLLLMX 3Tanbl oopMMpPOBaHUA KOMMNETEeHLUI

B K®Y pelicteyeT 6annbHo-periTUHroBas cucteMa oLeHKN 3HaHuiA obyyatowmxcs. CyMMapHo no aucumninHe (Moaynio)
MOXHO nony4ntb Makcumym 100 6annoB 3a CEMeCTp, U3 HUX Tekylas paboTta oueHnsaetcs B 50 6annos, ntorosas
goopma KoHTpons - B 50 6annos.

[ng 3ayéra:

56 6annos 1 bonee - "3a4TeHO".

55 6annos 1 MeHee - "He 3a4TeHo".

Insa ak3ameHa:

86 H6annos v 6onee - "OTANYHO".

71-85 6annoe. - "xopolo".

56-70 6annos - "yooBNETBOPUTENBHO".

55 6annoB 1 MeHee - "HeyLOBNETBOPUTENBHO".

dopma Mpouenypa oueHUBaHUS 3HaAHUN, YMEHUN, HaBbIKOB U (UK) onbiTa Ortan | Konnyectso
KOHTpOnNs LesATeNbHOCTU, XapaKTepusyoLLMx atanbl opMUpOBaHNSA KOMMNETEeHLUN 6annos
Cemectp 3

TeKkyLLUA KOHTPONb

Konnokenym  [Ha 3aHsTM obByyarolwmecs BbICTynaloT C 0TBETaMu, OTBEYAIOT Ha BONPOCHI
npenonaeatens, 06cyX4alT BONPOCH! N0 U3y4yeHHOMY Matepuany. OueHuBaloTCs
YPOBEHb MOArOTOBKM MO TEME, CNOCOBHOCTb CUCTEMHO U NOFMYHO M3naratb
Mmartepuvan, aHanM3nposaTtb, POPMyNUpPoBaTb COBCTBEHHYIO MNO3MLMIO, OTBEYATb
Ha [OMOMHUTENbHbIE BONPOCHI.

—_
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dopma Mpouenypa oueHUBAHMA 3HAHUIA, YMEHUI, HAaBbIKOB U (UNK) OnbiTa Ortan | KonnyectBo
KOHTpOns [esATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl hOPMUPOBAHNA KOMMETEHLIMIA 6annos
KoHTponbHas |KoHTponbHas pabota npoBOANTCS B Yackl ayantopHoit pabotbl. Obyyatowmecs
paboTa nonyyaroT 3afaHns Onsi NPOBEpPKU YCBOEHUS NpoiiaeHHoro Mmatepuana. PaboTa 2 5

BbINOSIHAETCS B MUCbMEHHOM BULE U cOAETCS npenogasartento. OueHuatotcs
BnageHue matepuanom no teme pa6OTbI, aHannTn4yeckune CI'IOCOﬁHOCTVI, BnageHve
MeTonamun, yMeHnsa U HaBblKW, HeobxoOuMble ONs BbIMONHEHUS 3a0aHWA.

MucbMeHHas  [OByvatowmecst nonyyatoT 3aaHne Nno 0CBELWEHWIO onpenenéHHbIX TE0PETUYECKNX
pabota BOMPOCOB MW peleHmnio 3aaa4y. PaboTa BeINonHsIeTCs NMCbMEHHO U coaétcs 3 10
npenonasatento. OLeHUBaOTCS BnafeHne matepuanom rno teme paboThbl,
aHanuTuyeckne cnocobHoOCTU, BNageHne MetToaamm, yMeH1s U HaBbIKW,
HeobxoauMble ONs BbINONHEHUS 3a4aHWA.

CemecTp 4
TekyLLUA KOHTPONb

Konnoksumym Ha 3aHsTMKn 0byyatoumecs BbICTYNaloT C OTBETAMM, OTBEYAOT HA BOMPOChHI
npenogaeartens, 06cyX4alT BONPOCH! N0 U3ydyeHHOMy Matepuany. OueHusatotcs | 1 10
YPOBEHb MOArOTOBKM MO TEME, CMOCOBHOCTb CUCTEMHO U NIOFMYHO M3naratb
MaTtepuvan, aHanM3nposaTtb, POPMynupPoBaTb COBCTBEHHYIO MO3MLIMIO, OTBEYATb
Ha OOMoJIHUTENbHbIE BOMPOCHI.

KoHTponbHas |KoHTponbHas paboTta NpPoBOAMUTCS B Yackl ayauTopHoi paboTel. Obyuyatowmecs
pabota nonyyatoT 3a4aHus Ans NPOBEpPKM YCBOEHWS NpoinaeHHoro Matepuana. PaboTa 2 5
BbINONHAETCS B NMCbMEHHOM BULe U caaétcst npenogasatento. OueHuBatoTcs
BNafeHne MaTepuanom rno Teme paboTbl, aHANUTAYECKUE CMOCOBHOCTW, BNadeHune
MeToLaMu, YMeHNsi 1 HaBblKi, HEOOX0AMMbIE [J1S BbINONHEHUS 3a8aHUi.

MucbmeHHas  |OBydarowmecs Nony4atoT 3a4aHne No OCBELEHNIO onpeaenéHHbIX TEOPETUYECKNX
paboTa BOMPOCOB MW peleHmnio 3aaa4. PaboTa BEINONHSAETCS NMCbMEHHO U caaétcs 3 10
npenoaasatento. OUeHNBalOTCA BNafeHne MaTepranom no reme paborthl,
aHanuTMYeckne cnocobHOCTW, BNaaeHne MeTogami, yMEHUs 1 HaBbIKU,
HeobxoouMble O4N15 BbINOMHEHWS! 3a0aHWIA.

3auer 3a4éT HaueneH Ha KOMMIEKCHYHO NPOBEPKY OCBOEHUS ONCLUMIMHGI. 50
Ob6yuatowmitica nony4aeT Bonpoc (Bonpockl) nnmbo 3anaHue (3anaHus) n Bpems Ha
noaroToBky. 3a4éT NPOBOAUTCS B YCTHOM, MMCbMEHHOM NN KOMMNbIOTEPHOA
gopme. OueHrBaeTCcs BNafeHMe MateprasnoMm, ero CUCTEMHOE OCBOEHME,
CNOCOBHOCTb MPUMEHSITb HYXXHble 3HaHMSI, HAaBbIKU 1 YMEHWS Mpu aHanuae
NPOBNEMHBIX CUTYaLUIA N PeLleHNN NPAKTUYECKNX 3a0aHWiA.

7. NepeyeHb nuTepatypbl, HEO6XOAUMON AN OCBOEHUS AUCLUMN/IMHBI (MOAYNS)

OcBoeHue gucumnauHbl (Moaynsi) npeanonaraeT M3yYeHne OCHOBHOW U [OMNONHUTENbHOW y4ebHOoM nuTepatyphl.
NuTtepatypa MoxeT ObiTb AOCTYMHa 00y4alowmnMcs B 0AHOM U3 ABYX BapuaHToB (NGO B 000UX N3 HIX):

- B 9NIEKTPOHHOM BUIE - YEPE3 3NEKTPOHHbIE BUBNMOTEYHbIE CUCTEMBI HA OCHOBAHMMW 3aKtoueHHbIX KDY norosopos ¢
npaeoobnanatensamu u NnpefocTasneHHbx foctynos HYM KoY,

- B Me4aTHOM BMAe - B poHAae bubnuoTtekn HabepexHouenHMHCKOro MHeTMTyTa (dounnana) K@Y. Obyyatowmecst
nony4atoT y4ebHyto nntepatypy Ha aboHEMeHTe No YnTaTenbckuM bunetam B COOTBETCTBUM C MpaBuiaMmn NONb30BaHNS
6rbnnoTeKoN.

ONeKTPOHHbIE U3AaHNS AOCTYMHbI AMCTAHLMOHHO 13 NtoBON TOYKM NpY BBELEHMM 0OYYaOLMMCS CBOErO NIOrMHA 1 Napons
OT NIMYHOTrO KabuHeTa B cUCTEME "ONEKTPOHHBIA YHUBepcUTeT". Mpn MCNONb30BaHMK NEYaTHBIX M30AHUA BOBNNOTEYHBbI
POHA, OOMXKeEH ObITb YKOMMNIEKTOBAH UMK M3 pacyeTa He MeHee 0,5 ak3emnnsapa (ans obydatowmxcs no droC 3++ - He
meHee 0,25 ak3emnngapa) Kax4oro U3 n3gaHuii OCHOBHOW nuTepaTtypbl U He MeHee 0,25 ak3emnnapa LOMNONHUTENbHO
nmMTepaTypbl Ha Kaxaoro obyyarowerocs n3 ymcna nuu, 0LHOBPEMEHHO OCBaUBAIOWMNX OAHHYIO ONCLMMNHY.

MepeyeHb OCHOBHOW U [OMONHUTENBHON y4ebHON nnTepaTtypbl, HEOBXOAMMO AJ1S1 OCBOEHUS AUCLUMAMHBI (MOoyns),
Haxonmtcs B MpunoxeHumn 2 k paboyeli nporpamMme AncUMnavHbl. OH NOANEXUT OBHOBIEHMIO NPV U3MEHEHUW YCITOBUIA
noroeopoB K@Y ¢ npaBoobnapatensiMm anekTPoHHbIX U3OAHWA 1 MPU N3MEHEHNN KOMMNIEKTOBaHWS (OOHA0B B1bIMoTeku
HabepexHouenHnHckoro nHeTutyTa (gounmnana) Koy.

8. NepeyeHb pecypcoB UHCGPOPMALMOHHO-TENIEKOMMYHUKALMOHHOM ceTn "UHTepHeT", He0OX0,AUMbIX ONA
OCBOEHUSI AUCLIMMINHDbI (MOOYNA)

AHIno-pycckuii / pyccko-aHraniicknii cnosapb MynbTutpaH - https://www.multitran.com/m.exe?11=1&12=2
AHINoO-pycCKuin cnoBapb 1 CUCTEMA KOHTEKCTYalbHOro noucka no nepesogam - https://www.linguee.ru/
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MpakTrkyM no nutepaTypHOMY pefnaktTuposaHuio - hitp://elar.uspu.ru/bitstream/uspu/2879/1/uch00040.pdf

9. MeToguyeckme ykasaHus gisi 06y4aroLLLUXCA MO OCBOEHUIO AUCLUMNIUHBI (MOAYNS)
Bup, pa6ot MeTtoauuyeckue peKoMeHpaLmm

npakTnyeckme | [ns NoAroToBKM K NPakTUYECKMM 3aHSITUSIM PEKOMEHAYETCS BblAeNsTb B MaTepuane npobnemHole
3aHATUS BOMPOCHI, 3aTparveBaemble npenogaBaTeneM, U rpynnmpoBaTe MHPOPMaLIMIO BOKPYT HMX. XKenaTenbHo

BbIAENSATb B MCMONb3YEMOI NMTepaType NOCTAaHOBKM BOMPOCOB, HA KOTOPbIE pasHbIMU aBTopam MoryT

6bITb AaHbl pa3nuyHble 0TBETbl. Ha OCHOBaHMM NOCTAHOBKM TakuUx BONPOCOB cnenyeT cobupatb

apryMeHTbl B MOMb3y pasfiMyHblX BApMAHTOB pelleHmnsl MOCTaBNeHHbIX NpobneM 1 Baaetb HaBblkaMi

CO30aHNs U peaakTMPOBaHUS TEKCTOB MPOGECCUOHANIbHOrO Ha3Ha4YeHns, CTUINCTUYECKOrO

penakTMpPOBaHUS XyLOXECTBEHHbIX TEKCTOB A1 AOCTUXEHNS aekBaTHOCTU 1 9KBUBANIEHTHOCTM

nepeBoHOro CoobLEeHUS.

B cnyyae nprvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefibHbIX TEXHOMNOr it

obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreayowWwmnx nnaTdopmax:

- B kKomaHoe "Microsoft Teams";

- B BuptyanbHoii ayautopum.

camocTos- | CaMocTosiTeNbHas NoAroToBka 00y4aloWMXCS K 3aHATMSM nNpeanonaraeT usydeHue y4ebHo
TenbHas nnTepatypbl N0 CNCKaM, PEKOMEHIyeMbIM K Kax o Teme. M3ydns cooTBETCTBYIOWMIA pasaen
paboTa y4yebHuka, obyyatowmincs B Ka4eCTBe CaMOMNPOBEPKN 3HAHMI [ONIXKEH OTBETMTb HA BOMPOCHI
NpennoXeHHOro 3aaaHus, Bbibpath BepHble U HeBepHbIe ONpeaeneHns; pelwnTb 3aaadu, onupasch
Ha 3HaHVe Teopun.
B cnydyae npvMeHeHns B 06pa3oBaTteibHOM NpoLecce ANCTaHUMOHHbIX 06pa3oBaTenbHbIX TeXHONOM i
obyyatolmecs BbINOMHAIOT 3a4aHNs Ha cnemyowmx niaTgopmax:
- B komaHge "Microsoft Teams";
- B BuptyanbHoit ayautopun.

KOHTponbHas | MoaroToBka kK KOHTPONbHbIM paboTaM, TeMbl KOTOPbIX coobluatoTcs obyvarowmmes 3apaHee, Tpebyer:
paboTta - TWaTenbHOM NpopaboTKKN 1 YCBOEHMS MaTeprana no CeMecTpam U pasnenos, PEKOMeH10BaHHbIX

Yy4eBHMKOB 1 HaY4YHOW NTEepaTypbl N0 COOTBETCTBYIOWMM TEMAM;

- 0c060ro BHMMaHUs K ornpeaeneHnsiM OCHOBHbIX Hay4HbIX MOHSTUIA, POpMynpoBKamM npobnem n

npvMepam pelleHns NpakTUYeckmx 3anay, NPUBOAUMBLIM Ha 3aHATMAX, OIS OCYLWECTBIEHUS

CTUNIMCTUYECKOI NPaBKM XyL0XECTBEHHbIX TEKCTOB C COBM0AeHNEM METOAMKWN €€ BbINONHEeHWS Onst

IOCTUXEHNS afeKkBaTHOCTU 1 3KBMBANIEHTHOCTMW NepeBoaHOr0 COObLWeHUs .

B cnyyae nprvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefibHbIX TEXHOMNOr it

obyyatowmecs BbINONHSIOT 3a4aHNA Ha credyloWwmnx nnaTdopmax:

- B kKomaHoe "Microsoft Teams";

- B BuptyanbHoit ayautopum.

KONMNOKBUYM |_|pl/l noaroToBke K KOMNOKBUYMY MarnctpaHTy peKkoMeHOyeTCsa NOBTOPUTbL OCHOBHbIE NOJTOXEHUA U
NPUHLUKXNbI pedakTnpoBaHNA TEKCTOB I'IpOCpeCCVIOHaJ'IbHOFO Ha3Ha4YeHnd n nntepaTypHbIX TEKCTOB,
TeopeTmn4eckume nonoXxeHmsd nepesonyeckoro penaktmposaHna Kak atana yCtpaHeHUA
CeMaHTU4YeCKNX N CTUNNCTUYHECKNX I'IOFpeLIJHOCTeVI nepesona, NCNonb3oBaTb OOMNOJIHUTENBHYIO
nntepartypy U3 CoBpeMeHHbIX OTEYECTBEHHbIX U 3apy6e>KHb|x NCTOYHUKOB U 6bITb rOTOBbIM 060y)K,£I,aTb
npobnemMHble BOMPOCHI MO COOTBETCTBYIOWMUM TemaMm. Obyyatolemycst He0O6X0AUMO apryMeHTUPOBaTb
CBOW OTBETbI, OTKPbITO BblpaXaTb CBOW MbIC/KA, MO3ULINN, OTHOWEHNE K oécyx,uaeMoPl TEMeE.

B cnyyae npumeHeHnst B 06pa3oBaTteibHOM NpoLecce ANCTaHLUMOHHbIX 06pa3oBaTenbHbIX TEXHOMNOT Ui
obyyatolmecs BbINMONHAOT 3a4aHns Ha Cneayowel nnaTgopme:

- B komaHae "Microsoft Teams".
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Bup pabot MeTtoaunyeckue pekomeHaauum

nucbmeHHast | Mpu BbINOAHEHUW NMMCbMEHHOR paboThl 0byyatloWmMMcst pEKOMEHAYETCS MOBTOPUTb TEOpeTMYeckue
pabota NONOXEHNS MO COOTBETCTBYIOWMM TEMAM, BbIMOMHUTL NEPEBOA TEKCTOB NPOGECCMOHANBHOMO

HasHa4YeHUsl Ha pycckuii S3blK U HA0BOPOT, OCYIECTBUTL CTUNNCTUYECKOE PeaakTUPOBaHNE TEKCTOB,

NCnonb3ys MeToanKy CTUANCTUYECKOro peaakTMpoBaHUS NepPeBOLHbIX TEKCTOB NPOdeccnoHanbHoro

Ha3Ha4YeHUs N NUTepaTypHO-XyN0XECTBEHHbIX TEKCTOB, MPUHNMAs BO BHUMAHWE BbISIBNSIEMbIE

CeMaHTU4ecKune N CTUINCTUYECKNE NMOrpeLtHOCTN Nepesoaa Ansg OOCTUXEHUS afeKBaTHOCTLU U

9KBMBANEHTHOCTW NEPeBOAHOro coobueHns. FoToBasi NCbMeHHas paboTta [0MXHO 6blTb CTPYKTYPHO

BEPHOW, rpaMoTHOM 1 copepxaTtb oT 500-1000 neyaTtHbIx 3HAKOB (C Npobenamu).

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it

obyyatowmecs BbIMONHSIOT 3a4aHNA Ha CreaylowWwmnx nnaTdopmax:

- B KoMaHge "Microsoft Teams";

- B BupTyanbHon ayautopun.

3a4eT |_|pl/l noaroToBke K 3a'-|éTy H606XO,D.VIMO onunpartbCs, npexne scero, Ha NCTO4YHNKK, KOTOPbIe
pasbupannck B TeHeHne cemecTpa. B kaxpom bunete Ha 3a4éte cogepXuTcst no gsa sonpoca. Mpu
OTBEeTE Ha BOMPOChbl MarncTpaHTam HeO6XO,EI,I/IMO npoaoemMoHCTPpMpoBaTb 3HAHNA TEOPETUHECKNX
MONOXEHUA CTUNNCTUYECKOro penakTnpoBaHna TeKCToB NO cneunanbHOCTU K
nnTepaTtypHO-xXy40XeCTBEHHbIX TEKCTOB, BlaaeHne MeTO,IJ,VIKOVI CO30aHnA 1 penakTnpoBaHmUAa TeEKCTOB
I'IpOCpeCCI/IOHaJ'IbHOI'O Ha3Ha4yeHua onga OOCTUXEeHUSA aaekBaTtHOCTU N SKBUBANTIEHTHOCTU NepeBoaHOro
coobuieHusi, crnocobamm YCTpaHeHNs1 CEMaHTUYECKUX U CTUIIMCTUYECKMX NOrPeHOCTen nepesona
Xy[oOXeCTBEHHbIX TEKCTOB 1N NOArOTOBUTb pa3BepHYTble OTBETHI. OtBet OON>KeH 6bITb MONHbIM,
npasunbHbIM, CBUOETENbCTBOBATb O F)'Iy60KOM NOHMMaHMK MaTepunana n ymMeHMn UM Nonb30oBaTbCA,
6bITb rPaMOTHO M310XEeHHbIM. OByyaroWniics AOMXEH NPOLEMOHCTPUPOBATE 3HAHWE (DAKTNYECKOro
martepunana, OCHOBHbIX NCTOYHUKOB NO npo6neMaM N OCyLLeCTBUTb adekBaTHOEe penaktnposaHmne
pa3HOXaHpPOBbIX TEKCTOB.
B cnyyae npumeHeHunst B 06pasoBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOI M
0byyatolmecs BbINOMHSIOT 3a4aHNs Ha Cnemyowmx niargopmax:

B koMaHae "Microsoft Teams";

B BuptyanbHon ayamtopuu.

10. MepeyeHb MHPOPMALMOHHBIX TEXHOIOTMIA, UCMO/Ib3YEeMbIX MPU OCYLLLEeCTBNEHUM 06pa3oBaTeNbHOro
npouecca no gucuunanHe (MoAyno), BK/OYasi nepedeHb NPorpaMMHOro obecneyeHnst U UHCOOpMaLMOHHbIX
CnpaBOYHbIX CUCTEM (MPU HEO6X0AMMOCTH)

MepeyeHb MHPOPMALMOHHBIX TEXHOMOMUIA, UCTONb3YEMbIX NMPU OCYLLECTBEHMN 06pa3oBaTebHOro npoLecca no
AUCUMNAVHE (MOLYNio), BKNOYas nepedeHb NporpaMMHOro obecrneyeHns n MHGOPMALIMOHHbBIX CMPaBOYHbIX CUCTEM,
npenctasneH B MpunoxeHun 3 k paboyen nporpaMMe AUCLMNNVHBI (MOOYNS).

11. OnucaHue MaTepVIaanO-TEXHVI‘-IeCKOﬁ 6a3bl, Heo6xoaumon ons ocyuwiecTB/ieHus 06paaoBaTeanoro
npouecca no gucuuvrninHe (MO,IJ,yﬂI'O)

MatepunanbHo-TeXHUYECKOE obecneyeHune o6pasoBaTeanoro npouecca no gucumnnmHe (MOAyNto) BKAKOYAET B cebs
cnepywouwme KOMMNOHEHTDI:

MomelleHVst onsi CaMOCTOSTENbHOM PaboTbl 0BYYAKWUXCS, YKOMMNIEKTOBAHHbIE CMELNANN3NPOBAHHOK MEBENBIO (CTOMbI 1
CTYNbs1) U OCHAILEHHbIE KOMMbIOTEPHOM TEXHUKOM C BO3MOXHOCTbBIO MNOAK/OYeHUs K ceTu "MIHTepHeT" 1 obecneveHrem
JOCTyna B 3NEKTPOHHYIO MHGPOPMaLIMOHHO-06pasoBaTenbHyto cpeny KDY.

YyebHble ayamnTopun ons KOHTakTHOW paboThl C MpenonaBateneM, yKOMNIekToBaHHble cneumanianpoBaHHoli Mebenbio
(cTonbl 1 CTYNbA).

KomnbloTep v npuHTep Ans pacnedvarky pasgaroyHbix MaTepuanos.
MynbTumeouitHas ayoutopums.

KomnbioTepHbIii knacc.

NnHracpoHHbIN KabuHeT.

12, Cpeﬂ,CTBa apantauumv npenopgasaHusl oauCcUNNNIUHDbI K I'IOTpeﬁHOCTFlM 06y'-|a|ou.|.|nxc5| UHBaNUOoOB U nNuuy C
orpaHn4eHHbIMU BO3MOXHOCTSAIMU 300PO0OBbSA

Mpwn HeobxonmMocTy B 0bpazoBaTenbHOM NPOLECCE MPUMEHSIOTCS Cnepytowmne MeToAbl U TeXHoNnoruv, obneryaioume
BOCNPUATE MHGOPMaLLMK 0BYYaOWUMIUCS MHBANULAMW U NIMLAMU C OFPaHUYEHHbBIMU BO3MOXHOCTSIMU 300POBbS:

- co3aaHne TEKCTOBOW BepCcumn nto6oro HETEKCTOBOrO KOHTEHTA /1Sl er0 BO3MOXHOro npeo6pasoBaH|/|;| B
anbTepHaTnBHbIE POPMBI, y,D,06HbIe ONS pasnunyHbIX NoMb30BaTeNen;
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- CO30aHNE KOHTEHTAa, KOTOprVI MOXHO NMpencTaBuTb B pa3/In4HbIX BUOAX 6e3 noTepun OoaHHbIX UK CTPYKTYpPbI,
npenycMoTpeTb BOSMOXHOCTb MaCLIJTa6I/|pOBaHVIﬂ TeKCTa n |/|306paer|/||7| 6e3 noTtepu Ka4ectea, NpenyCcMoTpeETb
OOCTYMNMHOCTb yrnpaBneHnsa KOHTEHTOM C KnaBnaTypbl;

- cO3[4aHne BO3MOXHOCTEW A5 06y4atowmxcsl BOCIPUHUMATL OLHY M Ty XXe MHPOPMaLMIOo U3 PasHbIX MCTOYHMKOB -
HarnpuMmep, TaK, 4Tobbl LA C HAPYLWEHNUAMU Cyxa NOMyyYani MHGOPMALLMIO BU3YarbHO, C HAPYILEHWSIMU 3PEHUS -
aynanbHo;

- MPUMEHEHNE NPOorpaMMHbIX CPencTB, obecrneynBatowmx BO3MOXHOCTb OCBOEHNSI HABbIKOB 1 YMEHUIA, C(DOPMUPYEMbIX
OVNCLUMNMIMHOM, 3a CYET anbTepHaTUBHbLIX CNOCOO0B, B TOM YUCNE BUPTYanbHbIX NabopaTopuii U CUMYNSILNMOHHBIX
TEXHONOIIA;

- MPUMEHEHWE ONCTAHUMOHHBIX 0BpasoBaTenbHbIX TEXHONOTUIA ANs Nepeaayn MHGopMaLum, opraHM3aunm pasnmnyHbIX
(POPM MHTEPAKTUBHOM KOHTAKTHOW paboTbl 0Byyarolwerocs ¢ npenogasaTteneM, B TOM Yucne BebrHapoB, KOTOpble MOTyT
6bITb MCNONb30BaHbI ANS MPOBELEHNS BUPTYaNbHbIX NEKLUIA C BO3MOXHOCTbIO B3aVMOLENCTBUS BCEX YHACTHUKOB
LUCTAHUMOHHOIO 06y4YeHUs, NPOBELEHUS CEMUHAPOB, BbICTYMNEHUS C LOKNALAMU U 3aALNTbI BbINOAHEHHBIX paboT,
NMpoBeAeHNS TPEHUHIOB, OPraHU3aLMY KONNEKTUBHON paboThl;

- NPYMEHeHNe ONCTaHUMOHHbIX 06pa3oBaTenbHbIX TEXHONOIMIA ANs OpraHM3aummn oopM TEKYILEro 1 NPOMEXYTOYHOrO
KOHTPONS;

- YBENNYEHME NPOLOIKXNTENIbHOCTU caaqm oby4atolwyMcst UHBaANULOM UK NINLOM C OFPaHnYeHHbIMU BO3MOXHOCTSMI
3[0p0Bbs DOPM NMPOMEXYTOYHON aTTECTALMMN MO OTHOLWEHWIO K YCTAHOBIEHHOW MPOAOIXUTENBHOCTY UX CHAYN:

- NPOAOIXXUTENTIbHOCTU COoa4n 3a4éTa UM sK3aMeHa, nposoaonMoro B NUCbMEHHON poopme, - He 6onee 4em Ha 90 MUHYT;

- NPOOONXNUTENbHOCTM NOAroTOBKM 06y4atollerocs K 0TBeTy Ha 3a4éTe Unn aK3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee yem Ha 20 MUHYT;

- MPOAOMXNTENBHOCTU BbICTYNEHNS 0By4atolerocs npu sawmuTe KypcoBoi paboThl - He 6onee Yem Ha 15 MUHYT.
Mporpamma cocTaBneHa B cooTBeTcTBUM ¢ TpeboBaHnaMu GIrOC BO 1 yyebHbIM nnaHoM no HanpasneHuto 45.04.02

"luHreucTuka" u marnctepckoi nporpamme "MepeBon 1 NEPEBOLOBEAEHNE: NTMHIBUCTUYECKOE 0BecneyeHmne
NPOgPECCUOHANTbHOW KOMMYHMKauumn".
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lMpunoxerne 2
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
E£1.B.03 PenaktuposaHue nepeBoaHbIX TEKCTOB

MepeueHb nuTepartypbl, HEOOXOAUMOM 4Nt OCBOEHUS OUCLMIUINHBI (MOLOYNS)

HanpasneHne noarotosku: 45.04.02 - JInHremcTtuka

Mpodpunb nogrotosku: [epeBon 1 NepeBofOBEAEHNE: IMHIBUCTUYECKOE 0BecnevyeHne NPOHECCMOHANBHOM
KOMMYHMKaLWK
KBanvdprkaums BbINyCKHMKA: MArmcTp

dopma 0byyeHus: 3a04Hoe

SA3bik 0by4eHuns: pycckuia

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020
OcHoBHas nuTeparypa:

1. MNMoaroTtoeka u peaakTUpoBaHNe Hay4Horo TekcTa : y4ebHo-MeToan4eckoe nocobue / coct. H. IN. Mepgunsesa. - 3-e
naa., ctep. - Mocksa : ®JIMHTA, 2016. - 116¢. - ISBN 978-5-9765-2127-8. - URL:
https://znanium.com/catalog/product/1147357 (nata obpaweHusi: 24.08.2020). - TEKCT : 9NEKTPOHHBIIA.

2. AHppeesa E.[l. Teopus nepeBona. TexHonorvs nepesoga : ydiebHoe nocobue / E.[. AHppeesa. - OpeHbypr: OI'Y,
2017.- 152 c. - ISBN 978-5-7410-1737-1. - URL https://www.studentlibrary.ru/book/ISBN9785741017371.html (nata
obpalleHus: 16.08.2020). - TekCT : 3NEKTPOHHbIN.

3. VniowkmHa M. 10. Teopust nepeBona : OCHOBHbIE NOHATUS 1 NPobnemsbl : yuebHoe nocobue / M. KO. VnowkuHa ; Hayu.
pen. M. O. lNyankosa. - 3-e n3na., crep. - Mocksa : ®JIMHTA, 2017. - 84 c. - ISBN 978-5-9765-2634-1. - URL :
https://www.studentlibrary.ru/book/ISBN9785976526341.html (nata obpaueHuns: 16.08.2020). - TEKCT : 3NEKTPOHHbINA.

JononHutenbHas nuteparypa:

1. basbines B.H. Teopus nepesoga. Knura 1 : kypc nekuuin / B.H. basbines. - 3-e nsg., ctep. - Mockea : ®JIMHTA, 2017.
- 121 c. - ISBN 978-5-9765-1479-9. - URL: https://znanium.com/catalog/product/1032436 (nata obpatweHus: 16.08.2020).
- TeKCT : aneKTPOHHbIN.

2. Basbines B.H. Teopus nepesoga. Knura 2 : npaktnkym / B.H. Basbines. - 3-e nsga., ctep. - Mocksa : ®JIMHTA, 2017. -
200 c. - ISBN 978-5-9765-1478-2. - URL: https://znanium.com/catalog/product/1032434 (nata obpatweHus: 16.08.2020). -
TekCT : aNeKTPOHHbINA.

3. Annmos B. B. Teopus nepesona. MNepeBon B cgoepe npogoeccrmoHanbHon KoMMyHukaumm : [yyebHoe nocobue] / B. B.
AnumoB. - 4-e nag., ucnp. - Mockea : KomKnura, 2006. - 160 c. - bubnuorp.: ¢c. 153-158. - MNMpumey. B KoHLe .. - ISBN
5-484-00456-X. - TekcT : HenocpeacTBEHHbIN (50 3K3.)

4. TuxoHoB A. A. AHrIMiACKUIA SI3bIK : TEOPWS U NpakTMKa nepesoaa : yuebHoe nocobue / A. A. TuxoHos. - Mocksa :
MpocnekT, 2009. - 120 c. - Mpwn.: c. 83-119. - ISBN 978-5-392-00441-6. - TekcT : HenocpeacTseHHbIN (50 9k3.)

5. Canumosa 1. A. [1Bysi3bluve 1 NepeBoa: TEOPMS 1 ONbIT UccnenoBaHmns : MoHorpadcoms / 1. A.Cannmosa, A. A.
TumepxaHoB. - 2-e 13f., ctep. - Mockea : ®JIMHTA, 2017. - 280 c. - ISBN 978-5-9765-1446-1. - URL:
https://znanium.com/catalog/product/1034553 (nata obpaleHns: 16.08.2020). - TekCT : 9NeKTPOHHbI

6. Cunonc O. B. Develop Your Reading Skills: Comprehention and Translation Practice. O6yueHune 4teHnio 1 nepesoay
(aHrnuiickuii s13biK) : y4ebHoe nocobue / O. B. Cunonc. - 2-e 3., ctep. - Mockea : dnuHTa : Hayka, 2011. - 376 ¢. -
ISBN 978-5-89349-953-7 (PnuHTa), ISBN 978-5-02-034696-3 (Hayka). - URL:
https://znanium.com/catalog/product/409896 (nata obpaueHus: 16.08.2020). - TeKCT : 3NEKTPOHHbIA.
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lMpunoxerve 3
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
E£1.B.03 PenaktuposaHue nepeBoaHbIX TEKCTOB

nepe'-IeHb MHPOPMaLIMOHHbIX TEXHONMOINMMK, UCNONb3YyeMbIX AJ1s1 OCBOEHUS AUCLUMIUHBI (MO,IJ,ynil), BKo4yas
nepe4yeHb nporpaMmMHOro obecneyeHns u MH(POPMaLIMOHHbIX CNPaBOYHbIX CUCTEM

HanpasneHnne noarotosku: 45.04.02 - JInHremctuka

Mpodpunb nogrotosku: [epeBon 1 NepeBofOBEAEHNE: IMHIBUCTUYECKOE 0BecnevyeHne NPOHECCMOHANBHOM
KOMMYHMKaLWK
KBanvdprkaums BbINyCKHMKA: MArmcTp

dopma 0byyeHus: 3a04HoE
SA3bik 0by4eHms: pycckuia
"oa Hauana obyyeHus no obpasosatenbHo nporpamme: 2020

OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJpOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauuoHHas cuctema Microsoft Windows 7 MpodbeccuonanbHas unum Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYECKas nuTepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYUK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctasneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npom3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PYKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenei segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6nbnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHU 06pa30oBaTeNbHbIX CTaHAAPTOB U BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMMekchbl, MOHOrpadum, asTopedeparbl, Auccepraumm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3naHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANUYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeMe
NapaTenbcTBa "MaHb" , LOCTyn K KOTOpOM NpenocTtasneH obydyatowmmes. 96C NapaTtenbcTea "MaHb" BkoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTBa "laHb" 1 opyrux BeLylwmx n3natenbcts y4ebHoM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHNYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO nuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANpPaBReHUiA ¢ COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvaowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyOeHTa" SBNSeTCS 3neKTPoHHON BubnunoTtedHoin cuctemoit (36C), npenoctasnsatoweld 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nntepaType 1 OONofAHWUTENbHBIM MaTepunanam, NprobpPeTeHHbIM Ha OCHOBaHUW NPSMbIX
[IoroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FroCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
yacTn oopMmnpoBaHns PoHO0B OCHOBHOM 1 OOMONHUTENBHOW NUTEPATypbI.

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

3AE
CrpaHuua 31 u3 31. Bl YHH
rlorlyfos

ARl | AL O



