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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

Mporpammy oucuunnvHebl paspabdotan(a)(n) LOLEHT, K.H. (aoueHT) Mnbcbarosa IM.T. (Kadbenpa counonorumn, OtaeneHve
loprnanyeckmx n coumanbHbeix Hayk), GTGilfanova@kpfu.ru

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHE (MOOYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
pe3ynbtatamm ocsoeHus OMOMn BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTtb cneayowmnmMy KOMNeTEHLUAMU:

LWndop PaclumndppoBka
KOMMNeTeHLuun npuobpeTaeMorn KOMNeTEHLUN
MK-1 CNOCOBHOCTbIO MPOBOAMTL IMHIBUCTUHECKMIA aHaNM3 TeKcTa/anckypca Ha OCHOBe

CUCTEMHbIX 3HAHWI COBpPEMeHHOro atana n NCTopun pas3snTna N3y4aemblX A3blKOB

MK-10 CnocobHOCTbIO OCYWECTBNATL NOCNEeNepeBOAYECKOe caMopeaakTUpoBaHmne u
KOHTPOJNIbHOE penakTMpPOoBaHMe TeKCTa nepesona

MnKk-19 CrMOCOBHOCTBIO NPOBOAMTL NIMHIBONEPEBOAYECKNA aHANN3 TEKCTa U CO34aBaTh
NMHrBOMNEPEeBOAYECKUIA U NIMHIBOCTPaHOBEAYECKUI KOMMEHTAPUIA K TEKCTY

MNK-4 CrOCOBHOCTbIO afekBaTHO NPVMEHSITb NPaBUia NOCTPOEHUS TEKCTOB Ha pabounx
93bIKax Anst AOCTUXEHWS UX CBS3HOCTW, NOCNeA0BaTENbHOCTH, LLENOCTHOCTU Ha
OCHOBE KOMMO3MLVIOHHO-PEYEBBIX DOPM

MnK-7 CMOCOBHOCTbIO OCYLECTBASATE NPEanepeBoaHECKNI aHaNN3 NMMCbMEHHOTO M YCTHOIO
TekcTa, crnocobCTBYOWMA TOYHOMY BOCTIPUSITUIO UCXOAHOMO BbICKa3blBAHUS,
NPOrHO3UPOBAHNIO BEPOSITHOO KOTHUTUBHOMO OMCCOHAHCa U HECOOTBETCTBUN B
npouecce nepesoaa 1 cnocoboB X NPEOAONEHUS

O6yyatolmincs, 0CBOMBLINA LUCLMUMANHY (MOOYNb):
JonxeH 3HaTb:

-crneuunanbHy0 TEPMUHOMNOTMIO U OCHOBbI IMHFBUCTMYECKOrO aHannsa TekcTa Ha OCHOBE CUCTEMHbIX 3HaHWI
COBPEMEHHOr0 3Tana 1 Nctopum passntus aHrnuinckoro a3boika (MK-1);

-npasuna NoCTPOEHNS aHrNoA3bIYHOMO TeKCTa ANS AOCTUXEHMNS ero CBA3HOCTW, NOCNeA0BaTeNbHOCTU, LIENIOCTHOCTH
Ha OCHOBE KOMMO3MLUMOHHO-peYeBblX popm (M1K-4);

-OCHOBHbIE MONOXEHWS NPeANnepeBOAYECKOro aHanmM3a NMCbMEHHOrO TEKCTA, CNOCOOCTBYIOWErO TOYHOMY
BOCNPUATUIO NCXOOQHOI0 BbiCKa3blBaHMA C BbloeneHnem HEeCOOTBETCTBUIN B npouecce nepesona n cnocoboB nx
npeogonenus (MK-7);

-OCHOBHbIE MONOXEHWS U MPUHLUMbI TMTEPaTYPHOro peaakTMpoBaHns, NPUHLMMNB NOCNENepeBoOaYECKOro
camopenakTupoBaHns U KOHTPONbHOrO pegakTuposaHus Tekcta nepesoga (MK-10);

-cneundrKy NMHrBoNnepeBoAYECKOro aHannaa TekcTa 1 co3faHns NMHreonepeBoa4eckoro u
NIMHrBOCTPaHOBEAYECKOro KOMMEHTAPUS K TEKCTY U NNTepaTypHOro penaktuposaHus nepesonHoro tekcta (MK-19).

JonxeH ymeTb:

-aHanMa3npoBaTb TEKCT C UCNONb30BaHMEM CreunanbHON TEPMUHONOMMM HA OCHOBE CUCTEMHbBIX 3HaHWUI
COBPEMEHHOrO0 3Tarna u UCTopun passuTus aHrnuickoro a3bika (MK-1);

-a[eKkBaTHO NPMMEHATb Npasuna NOCTPOEHNS aHrOA3bI4HOMO TEKCTA AN AOCTUXEHMS ero CBA3HOCTMH,
nocnenoBaTenbHOCTH, LLENOCTHOCTU Ha OCHOBE KOMMO3ULMOHHO-peYeBbix chopM (MK-4);

-MCMONb30BaTh OCHOBHbIE MONOXEHUS NPELNepeBoAYECKOr0 aHanm3a nNMCbMEeHHOro TeKCTa, CnocobCTByOWEro
TOYHOMY BOCMPUATUIO NCXOLHOMO BbiCKa3blBaHNS C BblAENEHNEM HECOOTBETCTBUIA B NpoLIecce nepesoa 1 cnocobos
ux npeogonerus (MK-7);

-NPYMEHATD Ha MPaKTUKE 3HAHUS MO OCHOBAaM MOCNENePEBOAYECKOro CaMoOpeaakTMPOBaHNS, KOHTPObHOrO
peLakTUpoBaHMS TEKCTa NepeBoAa; MpUeMbl TMTepaTypHOro penakTMpoBaHnus B 3aBUCUMOCTY OT TpeboBaHui
KOHKpeTHoW nepesogyeckon cmtyaumm (MK-10);

-penakTMpoBaTh IMTepaTypHbIA NePeBOOHON TEKCT C 3NEMEHTaMM NIMHIBONEPEBOAYECKOr0O aHannaa, yMeTb co3aaBatb
NIMHIBONEPEBOAYECKNIA N NTMHTBOCTPaHOBEAYECK M KOMMeHTapumn K TekcTy (MK-19).
JlonxeH Bnanetb:

-CNOCOBHOCTbLIO aHaNM3NPOBaTh TEKCT C UCMONb30BAHUEM CNEeLUanbHOM TEPMUHONOMMN HA OCHOBE CUCTEMHbIX
3HaHWIA COBPEMEHHOro aTana u uctopum passntmsa aHrnninckoro s3bika (MK-1);

- KOMNO3UNLUMNOHHO-peYeBbiIMMN MeTOOaMWN NOCTPOEHUA aHIMOA3bIYHOIro TeKCTa Ans JOCTUXEHUSA ero CBA3HOCTH,
nocnegosaTenbHocTy, uenoctHocTu (MK-4);
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

-MeToauKon NpeanepeBoayeckoro aHannsa nMcCbMeHHOro TeKCTa, CI'IOCO6CTByPOI.IJ,er0 TOYHOMY BOCMPUATUIO
MCXOLHOro BbiCKa3blBaAHWS C BblOeNeHMeM HECOOTBETCTBUM B NpoLecce nepesoda v crnocoboB ux npeononeHns
(MK-7);

-CMocobHOCTbI0 OCYyLWLeCTBNATb Nocnenepesoay4eckoe camopenaktmposaHmne TeKCta nepesona, Metooamm m TEXHNKOW

CaMOCTOATENbHOMO PefakTUpoBaHus NepeBoayYecKnx Npon3BeneHnii, NCNonb3ya HaBblKn NUTepaTypHOro
peLakTMpoBaHMS; CMOCOOHOCTBIO OCYWECTBSATL KOHTPONIbHOE peaakTupoBaHue Tekcta nepesoaa (MK-10);
-CNOCOBHOCTLI0 NPOBOANTL IMHIBONEPEBOAYECKMIA aHaANM3 TEKCTA M CO34aBaTh JIMHIBOCTPAHOBEAYECKMIA
KOMMEHTapui K TEKCTY, HaBblIKaMun NUTepaTypHOro pegaktmposaHust nepesogHoro tekcta (MK-19).

JonxeH AeMoHCTpUpoBaTb CNOCOBHOCTb U FOTOBHOCTb:!
- MPUMEHSTb Pe3ynbTaThl OCBOEHUS AUCLMUMIUHDBI B NMPOCDECCUOHANBHO AEATENBHOCTH.

2. Mecto aucuunnuHbl (Moayns) B cTpyktype OMOIMN BO

JaHHag oucumnnunHa (Mogynb) BktoyeHa B pasaen "B1.B.03 OucuunnmHbl (Mogynm)" 0CHOBHOM NPOGIECCMOHANbHOW
obpasoBatenbHoli nporpammel 45.05.01 "Mepesoa 1 nepesonoseneHune (JInHremctnyeckoe obecneyeHme
MEXroCyAapCTBEHHbIX OTHOLEHNIA)" U OTHOCUTCS K BapvaTUBHOM YacTu.

OcBauBaeTcs Ha 5 Kypce B 9 cemecTpe.

3. O6beM AUCUMNMJINHDI (MO,IJ,yJ'ISl) B 3a4eTHbIX eauHuLax ¢ ykasaHmem Kosnim4yecrtea 4acoB, BblaeJIeHHbIX Ha
KOHTaKTHyI0 paboTy obyyaloLmxcs ¢ npenogasarenem (Mo BUAaMm y4ebHbIX 3aHATUN) U Ha CaMOCTOSITENIbHYIO
paboty obyuarowmxcs

Obwas TpyL0eMKOCTb AUCLMUMAUHBI COCTaBNSET 2 3a4eTHbIX(ble) eanHuUL(bl) HA 72 Yaca(oB).

KoHTakTHas paboTta - 36 4aca(oB), B TOM yucne nekuuu - 18 yaca(oB), NpakTMyeckne 3aHsTus - 18 yaca(os),
nabopatopHble paboTbl - 0 Yaca(oB), KOHTPONb CaMOCTOSITENbHOW paboThl - 0 yaca(os).

CamocTosiTensHas paboTta - 36 4aca(os).
KoHTponb (3a4€T / ak3ameH) - 0 yaca(os).
dopma NPOMEXYTOYHOrO KOHTPONS ANCLMMANHLIL: 3a4eT B 9 CEMECTpE.

4. CopepXxaHue OUCLUNNUHBI (MOAYNSA), CTPYKTYPMPOBaHHOE MO TeMaMm (pa3penam) ¢ yKkasaHMeM OTBeAeHHOro Ha
HUX KonnyecTtBa akageMnyeckmx yacos un BuaooB yqe6|-|b|x 3aHATUNA

4.1 CTpyKTypa 1 TematM4yeckuin niaH KOHTaKTHOM M CaMOCTOSITe/IbHOM PaboTbl N0 AUCUUNANHE (MOOYNI0)

Buabl v yachbl
KOHTaKTHOW paboThbl,
N Paspensl pucUUNNnHbI / Cemect MX TPYAOEMKOCTb CamocTosiTenbHas
Monayns P (B yacax) pa6ota
MpakTuueckmefllabopaTtopHble
Jlekumm 3aHATUA pab6ortbl
Tema 1. TekcT Kak n meT Thl
1 |Tema eKcCT Kak npeamet pabo 9 5 > 0 10
nepeBoavMKa.
Tema 2. Cnocobbl N3noXeHns 1 BuAabl
2. |tekcta. Cneumndprka paboTbl Hag 9 2 2 0 10
KOMMo3numnen TekcTa nepesoja.
Tema 3. Npennepesonyeckunin aHanms
TeKcTa: aKCTPaNMHrBUCTUYECKNE U
3. [Texcra: akcTpa cTmyeckue 9 4 4 0 8
NMHrBUCTUYECKME (PaKTOPBI.
Tema 4. luHrsonepesog4eckuin
4. aHanma TekcTa. 9 2 2 0 8
Tema 5. Bugbl
5. [MHrBONepeBoA4eckoro u 9 5 5 0
" |NMHrBOCTPaAHOBEOHECKOrO
KOMMEHTapus K TEKCTY.
6 Tema 6. MeToamka nepeBoavYecKkoro 9 5 5 0
" |aHannsa v npaeku TekcTa
v Tema 7. Jlornyeckme oCHOBbI 9 1 1 0
" |penakTMpoBaHUs TeKCTa nepeeoaa.
Tema 8. PepaktnposaHuve n
8. |pethepupoBaHue NoBeCTBOBAHNS, 9 1 1 0
paccyXaeHusl.
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Bugabl n yachbl
KOHTaKTHOW paboThbl,
Pasnenbl AUCUMMINHDI / MX TPYAOEMKOCTb CamocTosiTenbHas
N Moayns Cemectp (B yacax) pa6orta
MpakTnyeckunelabopatopHbie)
Jlekuvu 3aHATUA paboTbl
Tema 9. Ctpaterum nutepatypHoro
penakTupoBaHms,
. rnocnenepeBoayYecKoro 9 1 1 0
camopenakTUpoBaHus.
Tewma 10. Buobl nepesonyeckoi
10.|npaBku TekcTa. PrHanbHOE 9 1 1 0
pelakTupoBaHue TekcTa nepesoaa.
Ntoro 18 18 0 36

4.2 CopepXxaHue AUCLMNIUHBI (MOAyNns)
Tema 1. TekcT Kak npeameT paboTbl NnepeBoAYMKA.

OcHoBHble cBOMCTBaA TEKCTA. VIHhOopMaTMBHOCTb 1 BUAbl MHApopmMauun. AkTyanbHas nHcopmaums. KoHuenTtyansHas
nHopmaums. MNMoarekctosas nHpopmauus. CMbICnoBas LEeNnocTHOCTb. CUHTaKcMyeckas CBA3HOCTb. JlutepatypHas
06paboTaHHOCTb. 3aKpenneHHOCTb Ha MaTepranbHOM HocuTene. MNparMaTnyHble TeKCTbl. Buobl nparmMaTuyHbIX TEKCTOB.
[MpoeKTBHbIE TEKCTHI.

Tema 2. Cnocobbl U3N0XeHUs U BUAbl TEKCTA. Cneu.mbm(a pa601b| Hajg KOMno3uumen TeKCcTa nepeBoaa.

PaznnuHble BMAbI TEKCTa M CNOCOBbLI U3N0XEHUS Kak npeaMeT paboTbl penakTopa. Cnocobbl N3NOXEHNS W BULbI TEKCTA.
MoeectBoBaHWe. CoobueHre n ero NnpuaHaku. Pabota penaktopa ¢ xpoHonoruei u ee Buibl. OcobeHHOCTM paboThbl ¢
coobueHneM. Jlornyeckme cTpyKTypbl NOBECTBOBaHWS. CUHTaKCUYeCKas CTPyKTypa noBecTBOBaHMS.
KoMnoanumoHHo-peyeBbie (OOPMbI MOBECTBOBAHUS. DNEMEHTHI KOMMO3WLUW, OCHOBHbLIE KOMMO3ULIMOHHbIE MPUHLIMMBI 1
npuembl. Pabota ¢ paMoyHbIMU aneMeHTaMm TekcTa. XKaHp Kak KOMAo3uuUMoHHas popma. TeKCTbl pasHbIX XaHpPOoB.
JonepeBoaHoi aHann3 TekcTa B LenoM. lMocnenoeatenbHbIii NepeBo 0TPE3KOB TekcTa (ppas, ab3aues). Obwee
peLakTupoBaHue.

Tema 3. MNMpennepeBoguyeckuin aHanNU3 TeKCTa: 3KCTPaIMHIBUCTUYECKUE U NIUHIBUCTUYECKUE (PaKTopbl.

Cxema npepanepBon4eckoro aHanma Tekcta.Coop BHELWHUX CBEAEHUIA O TEKCTE: aBTOP OPUrMHANBHOIO TEKCTA; BPEMS
co3aaHust U nybnmkaumnm opurmHanbHOro TeKCTa; MCTOYHKK (KHWUra, TeKCT); peumnnmeHT Tekcta. OnpeneneHne cocTasa
VHpopMaLMn 1 ee NAOTHOCTU. Brnabl nHopMaLmMmn: KOrHATMBHAS, ONepaTtuBHas, aMoLUMOHaNbHas, acteTnyeckas.
Tema 4. JIuHrsonepeBoavYeCcK1in aHann3 TekcTa.

XapakTtepucTika Tekcta opuriuHana. bubnuorpaduyieckoe onmcaHme TekcTa. XapakTepuctuka Tekcra
opurmHana.JoMmHaHTbl NepeBoda 1 OCHOBHbIE MEPEBOAYECKME cTpaTermm. Jllekcmueckne TpaHcopmaummm.

MpammaTnyeckue TpaHcdopmaumn. KoMnnekcHble NeKCUKO-rpaMMaTnyeckme TpaHcgopmaumnm. CTuamctmieckme
TpaHcopmMauun. JIMHrBoNnepeBoAYECKNiA 1 POHOBLIA KOMMEHTAPUN.

Tema 5. Buapbl NIVHreonepeBoA4YeCckoro u IMHreocTpaHoBeaA4YeCckoro KOMMeHTapus K TeKcTy.

Buaobl NNMHIBOCTPAHOBEOYECKOIro KOMMEHTapus. KpI/ITepI/II/I 0T6opa CTpaHOoBeO4YeCkKux yl-leﬁHbIX TEeKCTOB Mo
cooepXare/ibHbIM KpUTepusam. ﬂparMaquHble M NPOEKTMBHbIE TEKCTbl: CTpaHoBeO4YeCKasa HANONHAEeMOCTb TEeKCTa
nepesona; CteneHb COBPEMEHHOCT TEKCTa, NPUHUMMN akTyalnbHOIro NCToOpn3ma. Buapl NMHIBOCTPaHOBENYECKOro
KOMMEHTapus K TEKCTY: I'IpOGKTVIBHbII7I, I'IpOGKTI/IBHbII7I C OpMGHTaLlMeIZ Ha KOHTEKCT, I'IpOQKTI/IBHbII7I C opmeHTaumeVl Ha
3aTeKCT. ﬂl/lHFBOI'IGpGBO,D,‘-IGCKI/IVI KOMMeHTapMIZZ Lenb 1 atanbl aHannaa.

Tema 6. MeToauka nepeBoAYeCKOro aHann3a U npaBku TeKcTa

3HayeHune nepesonyeckoro aHanmaa Tekcra. CpaBHVITeﬂbeIVI aHaJ'II/IS.3KCI'IepI/IMeHTaHbeIe metogukn.Metonq
"CTUNUCTUYECKOrO SKCI'IepI/IMeHTa".MeTO}J, KOHKpeTnsauunn.

Cxema nepeBofyeckoro aHanmaa tekcta. O3HaKOMUTENBHOE YTeHUe. YrnybneHHoe, aHannTUYECKOE YTEHNME.
LnngoosoyHoe YTeHne. Pegaktopckas npaska. [pouecc npaeku Tekcta.l[lpuHumnbl npasku. Komnbiotep B
penakTMpoBaHuu.

Tema 7. Jlormueckume OCHOBbI pefakTUPOBaHUA TeKCTa nepesoa.
EnuHMUbl n npouenypbl TOrMYECKOro aHannaa tekcta . NoHATUSA 1 X COOTHOWEHNS B TEKCTE.

3akoH ToXx,gecTsa 1 OI.IJI/I6KI/I, CBsA3aHHblE C ero HapylweHneM. 3akoH npoTmBope4nsa n OLI.II/I6KI/I, CBsA3aHHbIe C ero
HapyweHneM. 3aKOH UCK/HYEHHOro TpeTbero n OLIJI/I6KI/1, CBsAA3aHHbIE C ero HapylweHneM. 3akOoH [0CTaTto4yHOro
OCHOBaHWMA n OLIJI/I6KI/I, CBsA3aHHble C ero HapylweHneM. HapymeHVle 3aKOHOB U npaBwn Kak pI/ITOpI/I‘-IeCKI/IIZ npuem.

Tema 8. PepakTupoBaHue u pedpeprpoBaHme NOBECTBOBaHUS, PacCyXaeHusl.
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BblneneHue u oueHka y3noB nosecteoBaHusi. OcobeHHOCTH paboThl ¢ coobuieHreM. OnucanHne. Ero Buapl 1 NpuaHaku.
MeTombl 1 NpUeMbl pelakTMpOBaHus: ApobneHne NpeanoXeHuii; aetannsaums abcTpakTHbIX NpunaraTenbHbIX; 3aMeHa
MHOTOCITOXHbIX C/IOB; YCTPaHeHMe CloB-yCUnnTenei; 3aMmeHa nacCnBHOro 3anora akTMBHbIM; yCTPpaHeHWe NWHKX
Hapeumin. PaunoHanbHoe 1 nppauunoHanbHoe B paccyXaeHnn. OCHOBHbIe BUbI PACCYXOEHUA N UX NPU3HAKM.
NppaumnoHanbHoe nod BUOOM PaLnoHanbHOMo: PUTOpUYEckme BO3MOXHOCTY YMO3akiodeHns. PefakTmposaHme
paccyxaeHus. lNpobnema To4HOCTM 1 06pasHOCTM crnoBoynoTpebnermns. OCHOBHbIe BUAObI paccyxaeHuin. PaboTa
penakTopa Co CTPYKTYPOI paccyXaeHus.

Tema 9. CTpaTervm nntTepatypHoOro pegaktupoBsaHus, nocnenepesoa4eckoro camopenaktmpoBaHus.

MpUHUMNBI NUTEePaTyPHOro peaakTMpoBaHusl. TexHrka pefakTMpoBaHust Tekcta. Metoanka peaakTopcKoro YTeHust
Tekcta. OCHOBHbIe aTarnbl caMopeaakTMpoBaHus. MepBoHaYanbHblil aHanna Tekcta. MukpopenakTuposaHue. MNoHsiTue o
CTUIMCTUYECKOI NpaBke TeKcTa U MeToanka ee BbiNoNHeHNs. Tunonorust ownbok. CTeneHb COOTBETCTBUS coAepXaHms
1 coopmbl TekcTa nepesoga. MNporHo3 Bo3AencTBMSl TEKCTa Ha LieNeByto ayamToputo. VicnpaBneHne HeoocTaTkoB TeKCTa.
3aBepLiatolwmin aHanms TekcTa.

Tema 10. Buabl nepesoguyeckon npaBku Tekcta. PuHanbHoe penakTMpoBaHue TeKCTa nepesoaa.

MpaBka-BbluMTKA, NpaBka-obpaboTka, NpaBka-cokpalleHne, npaeka-obpaboTtka, npaska nepenenka. OCHOBHble
npobnembl pegakTMpoBaHus Nnepesodos. 3aaaqu npasku. CTuancTudeckas npaeka. Jlekcudeckume, Mopdonormyeckme
norpetHoctn, CuHTakcuyeckue norpewHoctT. CTUANCTUYEcKMe NorpelHocTu. HapyleHns KOMMyHMKATUBHBIX HOPM.
duHanbHas BblYMTKA TEKCTa Nepesoaa.

5. MNepeueHb yue6HO-MeTOAMYECKOrO 0becnevyeHns O cCaMOCTosITeNbHOW paboTbl 06yyaloLLLUXCS NO
AucuunnuHe (Moaysto)

CamocTosiTenbHas paboTa o0y4atolmMXcs BbIMONHASTCS Mo 3aaHNI0 1 NPY METOAMYECKOM PYKOBOACTBE Mpenoaasarens,
Ho 6e3 ero HenocpencTBeHHOro y4actus. CamocTosiTenbHasi pabota noapasnensieTcs Ha caMocTosiTeNbHYO paboTy Ha
ayIVNTOPHbIX 3aHSATUAX U HA BHeayOUTOPHYIO CaMOCTOSTeNbHYo paboTy. CaMmocTosTenbHas pabota obyyatowmxcst
BK/IHOYaET Kak MONHOCTbIO CaMOCTOSTENbHOE OCBOEHME OTOENbHbIX TEM (pasnenos) AUCLUUMINHLI, Tak U NpopaboTky TeM
(pasmenos), ocBavBaeMbIX BO BpeMs ayAMTOPHOW paboTbl. Bo BpeMsi caMocTosTenbHoM paboThl 0bydatowmecs YATarT 1
KOHCMEKTUPYIOT y4ebHY10, Hay4HYIo 1 CMPaBOYHYIO NNTepaTypy, BbIMONHAIOT 3a4aHusl, HanpaseHHble Ha 3aKpenneHne
3HaHWiA 1 0TPabOoTKY YMEHW 1 HaBLIKOB, TOTOBSTCS K TEKYLIEMY 1 MPOMEXYTOYHOMY KOHTPOO MO AMCUUMNMHE.

OpraHunsauus caMocTosTenbHO paboTbl 0ByHaroWMXCs PErNaMeHTUPYETCS HOPMATUBHBIMI LOKYMEHTaMu,
y4ebHO-MEeTOANYECKON NMTEPaTypOii U SNEKTPOHHBIMY 06pa30BaTENbHBIMU PECYPCaMU, BKNOYAS:

Mopsaok opraHM3aumn 1 ocylecTBleHNs 0bpasoBaTenbHO AeaTenbHOCTY No 06pasoBaTefibHbIM NPOorpaMMam BbICLIErO
obpaszoBaHus - nporpammam bakanaepuara, nporpamMmam crieuuanuteTa, nporpammam MarucTpatypbl (YyTBepXaeH
npvkasom MuHuctepcTea obpasoBaHusi U Hayku Poccuiickoin ®enepauun ot 5 anpenst 2017 rona Ne301)

Mucbmo MuHucTepcTBa obpasosaHus Poccuiickoit depepaumm Ne14-55-9961H/15 ot 27 Hosibps 2002 1. "O6
aKTMBM3aLMM CaMOCTOATENBHOM paboThl CTYAEHTOB BbICLIMX Y4EOHbIX 3aBEAEeHUIA"

YcTae cheaepanbHOro rocyapcTBeHHOro aBTOHOMHOrO obpasoBaTtensHoro yupexaeHuns "KasaHckuin (MprBonxckuii)
denepanbHblil yHMBepcutet”

MpaBuna BHyTPEHHEro pacnopsiaka henepanbHOro rocyapCTBEHHORO aBTOHOMHOMO 06pa30BaTENbHOMO YHPEXAEHNS
BbICLEro npodeccroHanbHoro obpasosanus "KasaHckuii (MprBonxckuii) coenepanbHblii yHUBEpCUTeT"

JlokanbHble HopMaTMBHbIE akTbl KasaHckoro (MprBonXCcKoro) doegepanbHoro yHmeepcuteTa

6. POHA, OLLEHOUYHbIX CPEACTB MO AUCLUMNIMHE (MOAYNIO)

6.1 MepeyeHb KOMMNETEHLUNA C YKa3aHUEM 3TanoB ux popMupoBaHuUs B NpoLiecce 0CBOeHUsi o6pa3oBaTtefibHOMN
nporpaMMbl U OOPM KOHTPOJISI UX OCBOEHUS

dopma KOHTpons OueHuBaeMmble
dran KOMMETEHLIMK TeMmbl (pa3pernbl) AUCLUNNUHBI
CemecTp 9
TeKyLLNI KOHTPO/1b
1. TekcT kak npeoMeT paboTbl NepPeBofYMKa.
y MucbmeHHas paboTtallK-19, MK-1, MK-7, 4. JInHrBONEPEBOAYECKNIA aHANN3 TEKCTA.
nKk-10 5. Buabl nMHrBonepeBoa4eckoro 1 NMHrBOCTPaHOBEAYECKOro

KOMMEHTapWsl K TEKCTY.

[MncbMeHHoe

o |nomawnee sanatme |MK-4 . MK-10 2. Cnocobbl n3noxeHuns n bl Tekcta. Cneumndovka paboTbl Haa

Komrosuuunein Tekcta nepesona.

3. MpennepeBoOyeckuii aHann3 TekcTa: SKCTPaNIMHIBUCTNYECKNE

Mposepka N NMNHIBUCTMYECKUE (DAKTOPbI.
3 |npakTuyeckumx MnKk-10, NnK-7 6. MeToauka nepeBoa4eCcKOro aHanmaa v npaeky TekcTa
HaBbIKOB 8. PepaktuposaHue n pegpeprpoBaHme NOBECTBOBAHNS,
paccyXaeHus.
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ddopMa KoHTpons

OueHnBaemble

Aran KOMMETEHLIUM Tembl (pa3nenbl) AUCLUMUHDI
7. Jlornyeckne oCHOBbI peaakTUpoOBaHNS TekcTa nepesoaa.
KOHTPOMbHaS 9. CTpaTterumn nutepaTypHOro peaakTupoBaHus,
4 pa6ota nKk-10 nocrenepeBodyecKoro cCamopenakTMpoBaHns.

10. Buobl nepesoayeckor npaeky Tekcta. PruHanbHoe
penakTupoBaHue TekcTa nepesoaa.

3auver

MnK-4, riK-7

MnK-1, rK-10, NnK-19,

6.2 OnucaHue nokasateneun n Kputepues OLeHUBaHUS KOMMNETEHLU MW Ha pa3nunyHbIX aTanax nx oopmMupoBaHus,
onucaHue wkKan oueHnsaHusA

Kputepum
Popma OL,eHUBaHUA 3ran
KOHTpOns
OTnn4YHO XopoLuo Y nosn. Heyn.
Cemectp 9
TeKyL i KOHTPONb
lMncbmeHHas  |[paBunbHO BbINONHEHDI |[paBuIbHO BbiNONHEHA (3anaHus BbiMONHEHbI  (3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblas yacTb bonee 4eM HaMONOBWHY. |[MEHEE YEM HAMONOBUHY.| 1
[MpooeMoHCcTpUpoBaH  (3agaHuia. MpwucyTcTtytoT lMpooemoHcTprpoBaH
BbICOKMI YPOBEHb MpucyTcTBytOT cepbéaHble oWwnbkm. HeyLOBNETBOPUTENbHbIN
BNafeHns MatepranoMm. |He3HauYMTeNbHbIe MNpooemMoHCcTpypoBaH [ypoBeHb BnaneHns
MposBneHsbl owmnékm. yIOBNETBOPUTENbHLIA  |Matepuanom.
NpeBOCX0OHbIE [MpooeMoHCTpUpoOBaH  |ypoOBEHb BNaneHNs MposiBneHsl
CnocobHoCTM XOPOLLWIA YPOBEHb mMaTepuanom. HeLOoCTaToYHbIE
NPUMEHSTb 3HAHUSA U [BNageHus matepuanoM. |[posBneHbl HU3kue CrnocobHOCTM
YMEHUS K BbinonHeHuto ([MposiBneHbl cpeaHne  |crnocobHocTr NPUMEHSTL 3HAHNS U
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTK NPUMEHSTb 3HAHUA U [yMEHWS K BbIMONIHEHWIO
NPUMEHSTb 3HAHUSA U |yMEHWS K BbIMONMHEHNIO |KOHKPETHBIX 3a4aHuiA.
YMEHWS K BLIMOIHEHNIO |KOHKPETHBIX 3a4aHuniA.
KOHKPETHbIX 3a4aHuniA.
lMncbmeHHoe  |paBunbHO BbINONHEHDI [[1paBubHO BbiNONHEHA (3afaHus BbINONAHEHbI  (3anaHns BbIMOMHEHDI
nomaiHee BCe 3ajaHus. 6orblas YacTb 6onee 4eM HaMoNOBMHY. |[MEHEE YeM HaMoNoBUHY.| 2
3ajaHve MpoaeMoHcTpMpoBaH  [3anaHui. MpucytcTayioT MpoaemMoHcTpupoBaH
BbICOKUI YPOBEHb MpucyTtcTeytoT cepbEésHble owmnbKy. HeyLOBNETBOPUTENbHbIN
BNnafeHns MatepmanoMm. |He3HauymTenbHbIE lMpooemMoHCTpUpoBaH |ypOBEHb BNageHWs
MposiBneHsbl own6Ku. yOOBNETBOPUTENbHbIA  |[MaTepuanom.
NPeBOCXOAHblEe [MpooeMoHCTpUpoBaH |ypOBEHb BNageHns [MposiBneHsbl
CnocobHOCTM XOPOLWWA YpOBEHb maTtepuanom. HeLOoCTaToO4Hble
NPUMEHSTb 3HAHUSA U [BNageHus matepuanom. |lpossneHbl HU3kue crnocobHoCTM
YMEHWsI K BblNoNiHeHUo |MposiBneHbl cpenHne  [cnocobHoCTm NPUMEHSATD 3HAHNS U
KOHKPETHbIX 3a4aHuii.  [cnocobHoCTM NPUMEHSTb 3HAHUSA U [YMEHWS K BbIMNONHEHWNIO
NPUMEHSATb 3HAHUSA U |YMEHWS K BbIMOMHEHWNIO |KOHKPETHbIX 3a4aHuniA.
YMEHNS K BbINOMHEHNIO |KOHKPETHbIX 3a4aHuniA.
KOHKPETHbIX 3a0aHui.
MNpoBepka MpoaemoHcTpuposaH  [[pooemoHcTpupoBaH  |[pogemMoHcTpypoBaH  |[poaeMoHCTpupoBaH
NPaKTUYECKNX |BbICOKWIA YPOBEHD XOPOLWMNIA YPOBEHb YOOBNETBOPUTENbHLIA  |HEYLOBNETBOPUTENBHBIA| 3
HaBbIKOB OCBOEHMS HaBbIKOB, OCBOEHMS HABbIKOB, YPOBEHb OCBOEHMS YPOBEHb OCBOEHMS
[OCTaTOYHbIV ANS LOCTaTOYHbIR ons HaBblKOB, [IOCTATOYHbI/ |HABbLIKOB,
YCMELWHOro peleHns peweHus onbluei ONS peweHns HeLOoCTaTOYHbIR Ans
3apad yacTu 3agad OTHOenbHbIX 3agad pelweHns 3anay
npodpeccuoHanbHom npogoeccnoHanbHom npodbeccuoHanbHom npodoeccroHanbHom
LeAaTeNbHOCTN. LeATenbHOCTH. NEeATENbHOCTN. NeaTenbHOCTH.
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dopma Kputepum dran
KOHTpoOns OLLeHUBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
KoHTponbHas |[paBunbHO BbINONHEHb! |[1paBuibHO BbiNONHEHa (3a4aHust BbINMOMHEHbl  (3aAaHns BbINOMHEHD
pabota BCE 3a4aHus. 6onblas yacTb 6onee 4eM HaMoONOBKHY. |[MEHEE YeM HaMonoBuHy.| 4
MpoLeMOHCTpMpOBaH  [3adaHuiA. MpwucyTcTBYIOT MpoLeMoHCcTprpoBaH
BbICOKWIA YPOBEHb MpucyTcTBytOT cepbésHble oWwmnbKy. HeyLOBNeTBOPUTESNbHbIN
BNafeHns MatepnanoMm. (HeaHaunTeNnbHble MpoLeMOHCTPMPOBaH  |ypOBEHb BNaaeHuUs
MposiBneHs.l ownbKu. YLOOBNETBOPUTENbHBI  [MaTepuanom.
npeBocxoAHble MpoLeMOHCTPMPOBaH  |ypoBEHb BRaaeHUs MposiBneHs
CrnocobHOCTM XOPOLWMA YPOBEHD mMartepvanom. HepocTaTouHble
NPVMEHATb 3HaHNA 1 [BnaaeHust matepranoM. |MposiBneHbl HU3Kme crnocobHoCcTM
YMEHMs K BblNoNHeHWo |MposiBneHbl cpefHne  [cnocobHocTm MPUMEHSATL 3HAHNA U
KOHKPETHbIX 3a4aHuii.  [cnocobHoCTM NMPVUMEHSATb 3HAHNA U [yMEHUS K BbINONHEHWIO
MPUMEHSITb 3HAHNA U [yMEHUSI K BbIMONHEHWIO |KOHKPETHbIX 3a4aHWiA.
YMEHWS K BbINMOMHEHUIO [KOHKPETHbIX 3a4aHWiA.
KOHKPETHbIX 3aAaHUIA.

3auteHo He 3auteHo

3auer O6yuatowwmitics 0bHapyXun 3HaHne ocHoBHoro  |Obyyatowmiicst oBHapyXunn aHaunTeNbHble
y4yebHO-NporpaMmMHoro matepuana B 06 beme, npo6enbl B 3HAHNSIX OCHOBHOTO
HeobXo4MMOM ONsi fanbHewen yuebsbl 1 y4yebHO-nporpaMMHOro MaTepuana, fonycTun
npencrosiei paboTbl MO CReLUansHOCTH, NPVHUMNanbHble OWMOKM B BbIMONHEHWN
Crpaswics C BbIMOSHEHNEM 3a0aHu, npenycMOTPEHHbIX NPOrpaMmon 3afaHnin u He

npenycMOTPEHHbIX NPOrpammor ANCLUNMANHBDI. cnocobeH NpPoLoNXnTb 0bydeHne unm
NPUCTYNUTb MO OKOHYaHWUK YHMBEPCUTETA K
npodpeccroHanbHoi nesitensHocTy 6e3
DOMONHUTENbHbIX 3aHATWIA MO COOTBETCTBYIOWEN
ancumnnuHe.

6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O6XooMMbie OJ1S1 OLLEHKWN 3HaHUW, YMEHWUH,
HaBbIKOB U (UW1M) onbiTa AeATeNIbHOCTU, XapakTepu3yloLuX atanbl joopMUpoBaHUA KOMMNETEHLUN B npoLiecce
0CBOeHuUsi o6pa3oBaTeNnbHON NPOrpamMmmbl

[MpunoxeHne. Pa3sépHyToe copepXxaHue OLEeHOYHbIX CPeacTB - B MPUKPENNEHHOM dhanne
F804614918/4Metodichka_lit.redaktirovanie.pdf

Cemectp 9

TeKyLUi KOHTPONb

1. MnucbmeHHas paborta

Tembl 1,4,5

BbinonHnte aHanna naHHOro oTpbiBKa (TEKCTA), UCMOMb3Ys CrieumanbHy0 TEPMUHONOMMNIO HA OCHOBE CUCTEMHbIX 3HAHMIA
COBPEMEHHOrO 3Tana u NCTOpUM PasBUTUSA aHrnmMickoro aabika. (MK-1)

1.Analyze the given abstract (text) using system knowledge.

She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs.

2. Analyze the given abstract (text) using system knowledge.

The children of the avenue used to play together in that field ? the Devines, the Waters, the Dunns, little Keogh the
cripple, she and her brothers and sisters. Ernest, however, never played: he was too grown up. Her father used often to
hunt them in out of the field with his blackthorn stick; but usually little Keogh used to keep nix and call out when he saw
her father coming. Still they seemed to have been rather happy then. Her father was not so bad then; and besides, her
mother was alive. That was a long time ago; she and her brothers and sisters were all grown up; her mother was dead.
Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything changes. Now she was going to go
away like the others, to leave her home.

BbinonHuTe nepeBof oTpbIBKA (TEKCTA) HA aHIMACKUIA S3bIK, MPOaHANM3NPYiTe KOHEYHbI BApMaHT B NnaHe
onpeneneHns 30Hbl AEACTBMS KOPPEKTopa 1 peaakTopa. BeinonHUTEe KOPPEKTYPHYIO NPaBKy U PenaKTOPCKYto
npaeKy-Bbl4NTKY 3TOro Xe TekcTa. (MK-10)

3. Translate into English and carry out proofreading and editorial proofreading of the same given abstract (text).
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04HVMN N3 BAXHENIWNX 3N1IEMEHTOB XyOOXECTBEHHOrO MPON3BEAEHUS, SABNSETCS aBTOPCKas HOMUHALUS, UMS, OaHHOe
npeaMeTam HacensowWwmM BbiMblWwAeHHbIA Myp. E, CaBuH, N3BECTHbIV NMTepaTypHbIil KPUTKK Nucan: ?Ha3satb Bellb -
3HaunT, oBNapeThb ei. CBsA3bIBas OnpeneneHHbIM 06pasom CnoBa, nucaTenb B COCTOSHAM Co34aThb Nobylo peanbHOCTb, 1
yeM TanaHTIMBee nucaTtenb, TeM "peanbHee" onucbiBaeMble CobbITUS. A MO3TOMy nucaTenb y6exaeH, YTo He Hamo
N3MEHATb OENCTBUTENbHOCTb, BO3OENCTBYS HA €€ HeNOCPeACTBEHHO; LOCTATOMHO OnucaTtb Xenaemoe nonoxeHvne aen?
(E. CaBunH, 1994). ABTOpbI (haHTaCTNYECKMX NMPOV3BELEHUIA, peann3ys HOMMHATUBHbBIE 3a4a4uW CTankmBaeTcs npobnemoi,
He3HaKOMOI nucaTensam, Co34alWnM peanuctTnieckmne nponsseneHus. lNucartens-peanct paccmaTpmsaeT
HOMEHKNaTypy XyL4OXECTBEHHOrO MMpa CBOWX TBOPEHUMW, Kak OAHO 1 CPEACTB TUNM3auumn repoes U BOCCO3a4aHns
NOKanbHOro KonopuTa CBOMX npomadsegeHunin. MNincatenb haHTacT CTAHOBUTCS TBOPLIOM HOBbIX HA3BaHWUI ONS CambiX
pas3nunyHbIX NpenMeToB, 4eNCTBUIA, Npoddeccui.

4. BbinonHuTe NepeBon OTPbIBKA (TEKCTA) HA PYCCKUIA A3bIK, NPOaHANN3NPYNTE KOHEYHbI BApUaHT B NiaHe onpeneneHns
30HbI OENCTBUS KOPPEKTOpa 1 peaaktopa. BeinonHuTe KOppekTypHYIO Npasky 1 pefakToPCKyto NpaBKy-BbIYMTKY 3TOrO Xe
Tekcta. (MK-10)

Non-verbal means of communication are actively used in communication between people. Since society encourages the
expression of some emotions and condemns others, in this way the "language" of facial expressions (universal or specific
facial expressions) is developed, enriching spontaneous (conventional) expressive movements. Although facial
movements often only accompany speech, expressing the speaker's emotions, in the language they find verbal from
-expression, which can consist of one lexeme, or can be a descriptive designation of a specific element of facial
expressions.

5. BbinonHWTe aHanns naHHOro oTpbiBka (TeKcTa), MCNonb3ys cneunanbHy0 TEPMUHONOTMIO HA OCHOBE CUCTEMHbIX
3HaHW COBPEMEHHOrO aTana aHrMUNnCKOro A3blka 1 OCyLeCcTBMTE NoCnenepeBoavyeckoe camopenakTnpoBaHe rotoBoro
oTpbika Tekcta. (MK-1) (MK-10)

$13bIk COBPEMEHHBIX MaccMeana NpencTaBnseT H0NbIIOA HAaYYHbIA UHTEPEC ANS NUHIBMCTOB. AUHAMUYHOE pa3BuTme
TpaguumoHHbix CMU ?nedvaTn, panno, TENEBNOEHMS, a TaKXe pacnpocTpaHEHNE BCEMMPHOW ceTn VIHTepHeTa
npespaTvunM Maccmenna B 0O4HY U3 OCHOBHbIX CPep COBPEMEHHOIO pevenonb30BaHus, B KOTOPO Haxo4sT CBOe
OTPaxXeHns NpoLEeCcChl, Nponcxoasime B pycckom a3bike. LLinpok Kpyr nHtepecyowmx nccnegosartenei a3bika
mMaccmenma Bonpocos. [pobnema Hay4YHOro Noaxona K OnuMcaHuio A3blka COBPEMEHHBLIX MACCMeENA, PacCMaTPUBAEMOro
C TOYKM 3PEHMS COLMONNHIBUCTMKM, (PYHKLUMOHANBHOW CTUANCTUKW, TEOPUM OUCKYPCA, KOHTEHT-aHann3a, KorHUTUBHOW
NMHrBUCTMKM, puTopukn [JobpocknoHckas, 25]. Ocobo ocTpo 3neck CTOUT NpobnemMa NeKCUMKOrpadomyeckoro onmcaHms
(c™., k npumepy, IN.A.ConraHuk TonkoBbI cnoBapb. A3biK ra3eTbl, paavo, TENEBUAEHNS), APYrme COBPEMEHHbIE CnoBapu
Takxe yepnatot mate-pman n3 Tekctos CMU (J1.M.KatnuHckas TonkoBblA CnoBapb HOBbLIX CIOB Y 3HAYEHWUIA PYCCKOro
asbika; Kyprnosa A.[.Tonkosbili CNoBapb pa3roBOPHOro pycckoro s3bika; Hoerkos B.HoBbI cnoBapb MOOHbIX CNOB;
Xumuk B. B.Bonbwoi cnoBapb pycckorn pasrosopHoi peyun; Ennctpatos B.C.Tonkosblii cnoBapb pycckoro cnexra). He
MeHee akTyanbHa npobnema KoangrkaLmm HOBbIX S3bIKOBbIX (DakTOB, MOCTOSIHHO YBENUYMBAIOILMXCS B cdoepe
mMaccmegnua.

6. BHumaTenbHo npo4nTante NCXOL4HbIN TEKCT U TEKCT NepeBoa U NepeBOLHOM TEKCThI, CPABHUTE 1 onpeaennTe, Kakme
nepeBoaYecke HECOOTBETCTBMSA (CMbICNIOBbIE, IEKCUYECKME, rpaMMaTniIeckme, MOpgIonornieckme n CUHTakcnyeckme
ownbkun) 6bInKn fonyLeHbl, ykaxuTte cnocobbl ux npeononexms. (MK-7)

VicxooHbin TEkCT

OJLHUM 13 BaXHEWLINX 3NEMEHTOB XyLOXECTBEHHOMO NPON3BEAEHNS SBNSETCA aBTOPCKAs HOMUHALUS, UMS, LaHHOE
npenmMeTamy, HaCensioWmM BbIMbIWNEHHbIN MUp. E. CaBuH, U3BECTHbLIN NUTEpaTypHbIA KpUTKK, Nucan: ?Haseatb
Bellb?3HaunT, oBnageTb eli. CBa3biBas onpeaenéHHbIM 06pa3om cnoea, nucatenb B COCTOSHUM co34aThb Mobyto
peanbHOCTb, 1 YEM TanaHTIMBee nNucaTtenb, TeM "peanbHee" onuckiBaeMble cobbiTs. A MO3TOMy nucatens y6exaéH, 4to
He Halo U3MEHATb OEACTBMTENBHOCTD, BO3AENCTBYS HA HEE HEMOCPEACTBEHHO; AOCTATOYHO ONMCaTh Xenaemoe
nonoxexue nen? (E. CaBuH, 1994).

TekcT nepesona

One of the most important elements of a work of art is the author's nomination, the name given by objects that inhabit the
fictional world. E. Savin, a well-known literary critic, wrote: ?To name a thing means to master it. By linking words in a
certain way, the writer is able to create any reality, and the more talented the writer, the more "real" the events described.
Therefore, the writer is convinced that there is no need to change reality by acting on it directly; it is enough to describe
the desired state of affairs ?(E. Savin, 1994).

7. BHMMaTenbHO NpoynTaiTe MCXOOHBIV TEKCT U TEKCT NEPEBOAA U NEPEBOLHOMN TEKCThI, CPABHUTE U ONPenennTe, Kakue
nepeBoaYeCckMe HECOOTBETCTBUS (CMbICNIOBbLIE, TEKCUYECKUE, FPaMMaTMYECKME, MOPHONOrMYECKNE N CUHTAKCUYECKNE
ownbKM) BbINKU DoNyLeHbl, ykaxuTte cnocobbl ux npeononexms. (MK-7)
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Authors of fictional works, realizing nominative tasks, face a problem that is unfamiliar to writers creating realistic works.
The realist writer considers the nomenclature of the artistic world of his creations as one of the means of typing heroes
and recreating the local color of his works. The science fiction writer becomes the creator of new names for a variety of
objects, actions, professions. Science fiction writers ?discover? new worlds and civilizations, ?synthesize? unearthly
matter, ?create? the chimerical appearance of space aliens and call and designate everything with fictitious terms and
names. Some science fiction writers forced their heroes to act on the pages of not one, but a whole series of novels,
reinforcing the illusion of the reliability of fictional worlds with the constancy of the heroes and the stability of their
vocabulary. Stanislav Lem, the Strugatsky brothers and other well-known science fiction writers busily "mastered" new
corners of the universe, mark each stage of their "discoveries" with milestones of new names and names (Shchetinin, p.
158).

TekcT nepesoga

ABTOpbI (paHTaCTUHECKUX NMPOM3BELEHUI, peanu3yst HOMUHATBHbBIE 3a4a4K, CTank1BaTCS ¢ NPobnemMoli, He3HaKoMOW
nucartensm, Co3naloWmnm peanuctTuieckmne nponsseaeHuns. lNucarenb-peannct paccmaTpmeaeT HOMeHKNaTypy
XyLOXECTBEHHOrO MMpa CBOWX TBOPEHWI Kak OOHO M3 CPeACTB TUNN3aLum repoes 1 BOCCO3aHMs NOKanbHOro Konopura
cBOMX NpounssedeHuii. NMncaTtenb-goaHTacT CTaHOBMTCS TBOPLIOM HOBbIX HA3BaHWUIA NS CambiX PasfnyHbIX NPeaMeTOB,
nenctsauin, npodoeccuin. PaHTacTbl 20TKPbLIBAIOT? HOBbIE MUPbI Y LIMBMAM3ALUNW, ?CUHTE3NPYIOT? HE3EMHOE BELLECTBO,
?c030al0T? XUMepUYeckuii 0bnnk KOCMUYECKMX NPULWENBLEB U BCE HA3bIBAOT, 0603HAYAIOT BbIMbIWNEHHEIMW TEPMUHAMMY,
nmeHammn. OToenbHble NucaTenn-gpaHTacTbl 3aCTaBnsanm AeCTBOBaTbL CBOWX repoeB Ha CTpaHuLax He 04HOro, a Lenoro
psiha poMaHoB, yCUnneas Mnnio3nio LOCTOBEPHOCTU BbIMbILWIEHHbLIX MAPOB NMOCTOSHCTBOM FepoeB M YCTONYUBOCTbLIO X
nekcukoHa. CtaHucnas Jlem, 6patbs CTpyraukue n opyrue N3BeCTHbIE (haHTacTbl LENOBUTO ?0CBaMBanv? HOBbIE YrONKK
BCENEHHOWN, OTMEYAIOT KaX bl 9Tan CBOMX ?0TKPbLITUA? BEXaMy HOBbIX Ha3BaHW 1 umeH (LletnHuH, c. 158).

8. MNpoaHannanpyiTe coagepxaHme NaHHOro pparmeHTa Tekcta, 0603Ha4bTe AedeKTbl 1 onpeaennTe Heobxoammblii BUL,
penakTopcKoi npasku. BoinonHWTe oaHHbI BUA Npasky B NcbMeHHon cpopme. (MK-10)

B coBpeMeHHO NMHrBUCTUKE NO4 HE HOPMATMBHOW NOHMMAETCSA NEKCUKA, HE OTHOCSWanCs K cchepe nutepaTypHOro
a3blka (MaT, NPOCTOPEYMS, XaproHbl, ANanekTbl 1 T.M.), HA KOTOPYIO HE PacnpPOCTPaHAETCS AEACTBME HOPM
NNTEPaTypPHOro A3bika, MTepaTypHOi peyn. faHHble HenuTepaTypHble OPMbI B M306UIMM MPUCYTCTBYIOT B MaTepranax
BCEBO3MOXHbIX XaHPOB Kak MPOBUHLMANBbHbLIX, TaK ¥ LeHTpanbHbix CMU: ?noyemy ViBaHywkn nog oypaykoB KOCAT?,
?BputHn Cnupc yaenana ManoHHy?, ?KOMy MEHT, a KOMY OTeL, poaHoi?, ?ToT Mmoneun: "9Ty apebeneHs K efpeHe oeHe
BblKMHb, Naps"?, 7kak B iepbMe XWu, Tak B iepbMe U yMpeM?, ?nomatpocun n 6pocun niobseobunbHblil wed?, ?1pu
pasa B [ieHb WNpuWL B 3aHULLY 3aroHaTb?, ?NMpocTo XMpHoe Bpoxo?, ?73a o4MH Bevep kaidoa Tenepb byny
pacnnaymeaTbCca?, ?HOpManbHas oyppa - AeBka K ABaguarty rogam 3anetuT pas aTak Natb?, ?ecnv He pewnnn cosnaThb,
MaTb ee, ceMbio?. Hecnpasennmeo ByOeT yTBepXAaTb, HTO MPOCTOPEYHAs M XaproHHas Nekcrka ? YepTa Nuilb Tak
Ha3blBAEMOW MacCcoBOM 1 XeNnTol npecchl. YNoTpebneHmem HEHOPMaTMBHON NEKCUKN (B IMHIBUCTUHECKOM €€
noHMmMaHum!) He rHywatoTcs n cepbesHole CMU: ?kobnbl?, ?XXyTkme Bonv 3e4ek?, ?1WBeackue pasbopku?, ?ee noBannTb
Hafo, a BOT 9TO XPeH?, 20TKPOBEHHO rOBOPS, epyHA0N cobaybein?, ?u BU3HEC 3TOT Kyaa NpubbINbHER, YeM pasMelleHne
3akasyxu?, ?y Hero kpblwa noexana?, ?rocsakas ans 3eKoB?.

9.BbinonHuTte B NCbMEHHOM OOpMe aHann3 faHHOro oparmeHTa (Tekcra) Ucnonb3ys cneumanbHylo TEPMUHONOMMIO Ha
OCHOBE CMCTEMHbIX 3HAHUI COBPEMEHHOr0 aTana v UCTOPUW PasBMTMS aHIMIACKOro A3bika, COCTaBbTe
NMHrBOMNEPEBOAYECKUI U NNHIBOCTPaHOBEAYECKUIA KOMMEHTapun K TekcTy. (MK-1) (MK-19)

The purpose of the article is to show the enduring value of such text interpretation, which is based on the specifics of the
text information organization, and not on extra-textual impulses generated by cultural stereotypes and other sources.
These impulses do not only disagree with the information objectively contained in the text, but even contradict it. These
cases, characterized by the term "defeated expectancy” are in the focus of the article.

The phenomenon of defeated expectancy is examined using the example of O. Henry?s stories from the standpoint of the
stylistics of perception. Stylistics of perception considers the objective signals sent to the reader by the text itself as the
main theoretical moment of the text interpretation: thematic grid, convergence, defeated expectancy, etc. .

The information extracted from the analysis of foregrounding organization in the text from the standpoint of the reader
may differ from the information introduced into the analysis of the text from other sources (biographical notes, literary
criticism, traditional ideas about the literary trend, etc.) [Arnold, 1981].

This approach is followed by Carter, Leech and other representatives of the "new stylistics" [Carter, 1982; Leech, 1985].
To a certain extent, the school of decoding style confronts those who have emphatically distanced themselves from the
artistic text, stating that the author's style harms the objectivity of the conclusions about the expressive system of a
language. This position is taken by such recognized authorities as Charles Bally, Vinay and Darbelne [Bally, 1961; Vinay,
1995].

At the same time, it turns out that artistic literature regains its privileged status in stylistics [Belchikov, 2002; Dubenko,
2005; Morokhovsky, 1984; Firsova, 2002, etc.]. Another thing is quite obvious: the selection of stylistic facts takes place
under the sign of the central place, which is taken up by the concepts of "foregrounding” and "viewer's point of view"
(stylistics of perception) [Kukharenko, 1987; Kukharenko, 1979; Fomenko, 2002, etc.]. A huge impetus for such
theoretical positions was given to monographic studies [Maslennikova, 1999; Prikhodko, 2004, etc.] ..

10. BbinonHUTE NMCbMEHHbIN NepeBo, coparMeHTa (TekcTa) u CoOCTaBbTe K HEMY IMHIBOMEPEBOAYECKNA KOMMEHTAPUIA.
(MK-19)
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The Usage of Emphasis Techniques in O. Henry?s Short Stories

The purpose of the analysis of O.Henry?s stories is revealing the objective potential of the principles of foregrounding
used by the author.

Such methods include convergence, the effect of defeated expectancy. Under the term of foregrounding in the article the
following definition is taken:?methods of formal organization of the text, fixing the reader's attention on key components of
the text and realizing semantically conditioned connections among components of one or several levels?[1]. Methods of
research: general text analysis, literary stylistical analysis method, the method of linguistic stylistical analysis.
Convergence is the abundance of stylistic means of expressing a meaningful for the author idea, aimed at intensifying the
reader?s perception. The effect of defeated expectancy is achieved by using low predictability elements, separating the
linearity of the message and producing obstacles, causing resistance to the reader's perception.

2. MucbMeHHOe OoMallHee 3apaHue

Tema 2

BbinonHnTe nepeBof TeEKCTA HA PYCCKUIA A3bIK, YYUTbIBAS KOMMO3MLNOHHO-PEeYEBble (0OPMbl MEPEBOLHOMO S3biKa.
Cobntoparite npasuna NoCTPOEHUSI TEKCTOB Ha aHMIUIACKOM SI3blke W S3blke NepeBoaa, UX CBSI3HOCTb,
nocrenoBaTeNbHOCTb, LenocTHocTb. OnpenennTe B NpoLecce nepeeoaa, Kakon na crocoboB N3noxXeHns TekcTta Obin
BblOpaH aBTOPOM (NMOBECTBOBaHUE, onuncaHune u paccyxaeHue). (MK-4)

1. Translate the given abstract ( text) taking into account the compositional speech forms of the translated language.

She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown country, it would not be
like that. Then she would be married ? she, Eveline. People would treat her with respect then. She would not be treated
as her mother had been. Even now, though she was over nineteen, she sometimes felt herself in danger of her father?s
violence. She knew it was that that had given her the palpitations. When they were growing up he had never gone for her,
like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to threaten her and say what he
would do to her only for her dead mother?s sake. And now she had nobody to protect her, Ernest was dead and Harry,
who was in the church decorating business, was nearly always down somewhere in the country. Besides, the invariable
squabble for money on Saturday nights had begun to weary her unspeakably.

2. Translate the given abstract (text) taking into account the compositional speech forms of the translated language.

She always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get
any money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give
her his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In
the end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush
out as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her
way through the crowds and returning home late under her load of provisions. She had hard work to keep the house
together and to see that the two young children who had been left to her charge went to school regularly and got their
meals regularly. It was hard work ?a hard life? but now that she was about to leave it she did not find it a wholly
undesirable life.

3. Translate the given abstract (text) taking into account the compositional speech forms of the translated language.
MoHATMSA PYHKUMOHANBHOTO CTUNS ABNSETCSA LLEHTPaNbHBLIM B CTUIMCTUKE. TEPMUH ?CTUAb? MHOro3HavyeH. OH BXOOWT B
TEPMUHONOTMIO HE TOMBbKO CTUIMCTUKN, HO U NUTEPAaTYPOBEAEHNS, NCKYCCTBOBEAEHMNS U B KAXO0MN U3 3TUX HayK
noHumaeTcs cneuundpmyHo. MNpexae Bcero cnenyet pa3BecTy IMHIBUCTUYECKOE U NTUTEPATypPOBEYECKOE MOHUMaHNe
9TOro TEpMMHa CTuNb. B nuTepatypoBeneHne MOXHO BbIAENUTL ABa NOAX0AA K MOHMMaHMUIO 3TOrO TEPMMHA CTWb: OH
noHnmaeTcs NMMbo WMPoKo?Kkak popma nMTepaTypHOro NPoV3BeneHNs, BKOYAOWEro B CBOV COCTaB poa NPou3BeaeHNs,
XaHp, KOMMNO3ULMIo, A3bIK 1 T. M.; NMB0 Y3KO?TONBKO Kak s13blkoBasi hopMa Npom3BeneHns (Mn si3blk nucatenst), T.e. Kak
cBoeobpasve S3bIKOBOr0 BblpaXeHUst si3blka nucatens. B IMHrBUCTUYECKO CTUANCTIKE TEPMUH ?CTWUb? NpoeumnpyeTcs
Ha BECb NUTEpPaTYpPHbIA S3bIK U paccMaTpuBaeTcs Kak amdpcpepeHumansHas pa3HoOBUAHOCTb NMUTEPATYPHOro A3bIKa,
A3bIKOBasi NoACUCTEMA CO CBOEOBPa3HbIM CreLMGUYHBIM OTINYNTENBHBIM HABOPOM SI3bIKOBbIX €ANHML, 06CYXUBAKOWMX
onpeneneHHyto cepy 0bLecTBEHHON NesTENbHOCTM YenoBeka.

MNpounTarite n nepesennTe NPEONOXEHHbIE TEKCTbI, OCYWECTBUTE NX aHaNN3, NCNONb3YS NPUHLUMMbI
nocnenepeBoaYecKoro camopenaktnposanns. Onpegenunte, K KakoMy XaHpy U CTUMKO TEKCTbl MPUHAONEXWT,
npoaHanuanpymnTe Nx KOMMNO3MUMNOHHbIE 1 A3bIkoBble 0cobeHHocTU. (MK- 4) (MK-10)

4. Translate the given abstract (text) into English.

CKonbko ?53bIKOB? B PyCCKOM 53blke? HYT0 Takoe pycckuin A3bIk? 1N pycckoro Yenoseka, Unm, Kak roBopsaT yyeHble,
HOCWUTENSA PYCCKOro A3blka, T.e. Yenoseka, nnsa Kotoporo aToT A3blK pOJJ,HOI7I, BOMPOC MOXEeT NoKa3aTbCs
6ecconep>KaTeanb|M. B camom aene, 4To MOXeT ObITb HESAICHOr0? Pa3yMeeTc;|, pyCCKI/II7I A3bIK - 3TO A3blK, HA KOTOPOM
rosoput pyCCKVII7I Hapoa. 3710 OOWH N3 MMNPOBbIX A3bIKOB. 9|3bIK, Ha KOTOPOM CcOo34aHa Benmkaga pycckas nutepartypa. n
T.0. 1 7.N.M BCe Xe, BCe Xe BOMNPOC He cTonb 6e3ocHoBateneH. Besikuii nu paxe obpa3oBaHHbIi HOCUTEND PYCCKOMO
a3blka NonMeT conepXxaHune Haquon cTaTbW NO TepMosOepHOMY CUHTE3Y, Mo XONOOHOW 06pa60TKe mMeTannos, MO XMMUW.
B rnyx0|7| nepeBeHbke Ha pyCCKOM CeBepe Bbl BHUMATENbHO 6y,ueTe BCNyWwmnBaTbCA B pedb Kakoro - nnbo cTapoxwuna u
BpAO NN B Hel Bce nonmerte. A Belb 3TO TOXe pyccKas pedb, HO MeCTHasd, AnanekTHas.

5. Translate the given abstract (text) into English.
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Pyccknii nn ato a3bik? Kopoye, HUWTSK, orHTay MmaHgpaxosblii. [acmeo, Mecneo ? nonHbli ronsk! LMOH 3akaHgpHuMm
?mapa3am bynet knesblii.Hy 1 norogka y Hac KpyTM3HAK.9T0 06pasumk MONOLEXHOMO XaproHa, CTyOEHYECKUI
goonbknop(HapoaHoe TBopYecTBo). [la, KOHEYHO, 3TO PYCCKMIA A3bIK, TONBKO CUIIbHO MCKaXXEHHBIN, NCNOPYEHHbIN. U
nepeBecTn 3TOT Naccax Ha HopMasbHbI MUTepPaTypHbIA A3biK TPYLHO, €CNM HEe HEBO3MOXHO. Ho OH 1 cospasancs, no
BUIOMMOMY, KaK WwyTka, abcypa. Maponns Ha Mo-noaeXHbl XaproH. MNofobHbIX NPUMEPOB MOXHO NPUBOANTD MHOXECTBO.
Hy 4T0 Xe B utore nony4aercs? 3Ha4uT nx 310, YTO CYLECTBYET HECKOMbKO PYCCKMX A3bIKOB? HeT, KOHeYHO, pycCcKuii
A3bIK OMH U €01H, HO OH He 0gHO0Bpa3eH. Pycckuii Si3bik ?3TO Xy IOXECTBEHHAS NUTEPATYPA, U Hay4Has npo3a, 1
LlenoBasi peyb, U ra3eThbl, XypHasbl, HACbIWEHHbIE MHGPOPMALMER U NyBANLIMCTUKONR, U Pa3roBopHas peyb, KOTOPOIA Mbl
Monb3yeMcsi K MOBCEAHEBHOM 0buxone. M xoTs Be3ne nepes Hamu OOVH U TOT XXe PYCCKUIA S3blK, HO OH Janeko He
OONHAaKOB.

6. Translate the given abstract (text) into Russian.

Fiction speech is not similar to scientific speech, the language of laws differs sharply from everyday conversation,
newspaper and publicistic speech is also very peculiar. Depending on what needs to be expressed, what is being
discussed, or, scientifically speaking, depending on the goals of communication, the Russian language changes. Science
requires a rigorous informative presentation, fiction - imagery, picturesque; business speech - exceptional accuracy,
unambiguousness. And it is natural that the language changes, striving to meet these requirements. Some words,
phrases, grammatical means are used in science, others in fiction, others in business speech, etc. So, in the depths of
one and the same language, different languages are formed, as it were. Of course, the word language is very conditional
here, therefore, in the title of this section, it is put in quotation marks. Of course, we are not talking about different
languages, but about varieties of one and the same our single Russian language. In linguistics and stylistics, they are
called styles.

7. Translate the given abstract (text) into Russian.

And the differences between them are very significant. To know a language perfectly means to master its styles. Thanks
to styles, the language acquires such qualities as flexibility, variety, richness. It is difficult even to imagine how dull,
monotonous, wretched Russian speech would be if writers, scientists, publicists, orators spoke in some identical, unified,
average language. Styles are not only wealth, but also an essential pattern of language. Each language has styles that
have evolved along with the development of the language over the centuries. And they determine the originality of the
language, its diverse possibilities. And it is only natural that stylistics is concerned with the study of styles. This is her
bread, the main subject. This is perhaps the main difference between stylistics and other linguistic disciplines.

MpouunTaiTe faHHble TEKCTbI U OCYWECTBMTE ero KOMNO3ULMOHHbIA aHanua. Kakue Buabl CBS3HOCTY ( KOresust unu
KOrepeHTHOCTb) MOXHO BbIAENUTL MEX Y YacTsMK TekcTa. [NepeBeanTte 3T goparMeHThbl (TEKCTbI) HA PYCCKUIA S3bIK U
BbINONMHUTE KOHTPONbHOE PeaakTUpoBaHne TEKCTOB NepeBoa.

8. Translate the given abstract (text ) into Russian and perform control editing of the translated text.

A. She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had
come to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not
right to do anything: in the daylight or when other people were around. She would have been sick to her stomach if he
had forced her to break these rules, though she did not know where she had learned them. The man, who had often
cringed before her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a
while did not pay attention to, now stared at her and cracked his knuckles. ?I?m going to take good care of you, get some
food in you. You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too,? he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

B. Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case.
Your father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the
day before, and if your assistant is ever going to call you back. The only connection to the outside world is the radio, and
it's hard to get real information between the crying and praying on almost every channel. On the pop station, the dj says
over and over that it's only a matter of time. Your father tells you to switch to the AM band because they have more sense
on AM, goddammit.

C. Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were
both young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

9. Translate the given abstract (text ) into Russian and perform control editing of the translated text.
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It was Miss Murdstone who was arrived, and a gloomy-looking lady she was; dark, like her brother, whom she greatly
resembled in face and voice; and with very heavy eyebrows, nearly meeting over her large nose, as if, being disabled by
the wrongs of her sex from wearing whiskers, she had carried them to that account. She brought with her two
uncompromising hard black boxes, with her initials on the lid in hard brass nails. When she paid the coachman she took
her money out of a hard steel purse, and she kept the purse in a very jail of a bag which hung upon her arm by a heavy
chain, and shut up like a bite. | had never, at that time, seen such a metallic lady altogether as Miss Murdstone was.

?l love to see you at my table, Nick. You remind me of a ? a rose, an absolute rose. Doesn?t he?? She turned to Miss
Baker for confirmation: ?An absolute rose??

This was untrue. | am not even faintly like a rose. She was only extempozing, but a stirring warmth flowed from her, as if
her heart was trying to come out to you concealed in one of those breathless, thrilling words. Then suddenly she threw
her napkin on the table and excused herself and | went into the house.

Miss Baker and | exchanged a short glance consciously devoid of meaning. | was about to speak when she sat up alertly
and said ?Sh!? in a warming voice. A subdued impassioned murmur was audible in the room beyond, and Miss Baker
leaned forward unashamed, trying to hear.

10. Translate the given abstract (text ) into Russian and perform control editing of the translated text.

La Motte approached, and perceived the Gothic remains of an abbey. It stood on a kind of rude lawn, overshadowed by
high and spreading trees which seemed coeval with the building and diffused a romantic gloom around. The greater part
of the building appeared to be sinking into ruins.The partial gleams throw across the building seemed to make its
desolation more solemn. Adeline, who had remained in silence until now, now uttered an exclamation of mingled
admiration and fear. A kind of pleasing dread thrilled her bosom and filled her soul. Tears started into her eyes ? she
wished, yet feared to go on. She hung upon the arm of La Motte, and looked at him with a sort of hesitating
interrogation.He opened the door of the great hall, and they entered: its extent was lost in gloom. ? ?Let us stay here,?
said Madame La Motte, ?I will go no farther.? La Motte pointed to the broken roof, but he was interrupted by an
uncommon noise which passed along the hall. They were all silent ? it was the silence of terror. Madame La Motte spoke
first. ?Let us quit this spot,? said she, any evil is preferable to the feeling which now oppresses me. Let us retire
instantly.?

But La Motte insisted upon proceeding.They came to a narrow passage. Across the hall, the greater part of which was
concealed in shadow, many nameless objects were seen imperfectly through the dusk. Adeline with a smile inquired of La
Motte if he believed in spirits. The question was ill-timed, for the present scene impressed its terrors upon La Motte. He
felt a superstitious dread. He was now, perhaps, standing over the ashes of the dead. If spirits were ever permitted to
revisit the earth, this seemed the hour and the place most suitable for their appearance. La Motte remaining silent,
Adeline said, ?Were | inclined to superstition? ? she was interrupted by a return of the noise which had been lately heard.
It sounded down the passage at whose entrance they stood and sunk away. Every heart palpitated, and they remained
listening in silence. A new subject of apprehension seized La Motte: - the noise might proceed from banditti, and he
hesitated whether it would be safe to proceed. Peter now came with the light. Madame refused to enter the passage ? La
Motte was not much inclined to it; but Peter, in whom curiosity was more prevalent than fear, readily offered his services.
La Motte, after s ome hesitation, suffered him to go, while he awaited at the entrance the result of the inquiry.

3. MpoBepka NpakTMYECKUX HaBbIKOB
Tembl 3, 6, 8

MNepeBenunTe TEKCTbI, CMNOMb3YHTE METOAMKY NPEeLNepeBoOaYECKOro aHanmaa, cnocobCcTBYIOWEro TOYHOMY BOCTIPUSITULD
NCXOAHOrO BbiCKa3blBAHUS C BblAENEHNEM HECOOTBETCTBUIA B NMPOLIEcCe NepeBona, ykaxmTe crnocobbl Ux NpeononeHus.
OcylecTBMTE KOHTPOMNBbHOE pefakTMpoBaHue nepesoaHbix TekcTos. (MK-7) (MK-10)

1. Translate the given abstract ( text) using the pre-translation analysis method.

Frank was very kind, manly, open-hearted. She was to go away with him buy the night-boat to be his wife and to live with
him in Buenos Ayres, where he had a home waiting for her. How well she remembered the first time she had seen him;
he was lodging in a house on the main road where she used to visit. It seemed a few weeks ago. He was standing at the
gate, his peaked cap pushed back on his head and his hair tumbled forward over a face of bronze. Then they had come
to know each other. He used to meet her outside the Stores every evening and see her home. He took her to see The
Bohemian Girl and she felt elated as she sat in an unaccustomed part of the theatre with him. He was awfully fond of
music and sang a little. People knew that they were courting, and, when he sang about the lass that loves a sailor, she
always felt pleasantly confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to
have a fellow and then she had begun to like him. He had tales of distant countries. He had started as a deck boy at a
pound a mouth on a ship of the Allan Line going out to Canada. He told her names of the ships he had been on and the
names of the different services. He had sailed through the Straits of Magellan and he told her stories of the terrible
Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday.
Of course, her father had found out the affair and had forbidden her to have anything to say to him. ?1 know these sailor
chaps,? he said. One day he had quarreled with Frank, and after that she had to meet her lover secretly.
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2. Translate the given abstract ( text) using the pre-translation analysis method.

People knew that they were courting, and, when he sang about the lass that loves a sailor, she always felt pleasantly
confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to have a fellow and then
she had begun to like him. He had tales of distant countries. He had started as a deck boy at a pound a mouth on a ship
of the Allan Line going out to Canada. He told her names of the ships he had been on and the names of the different
services. He had sailed through the Straits of Magellan and he told her stories of the terrible Patagonians. He had fallen
on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday. Of course, her father had
found out the affair and had forbidden her to have anything to say to him. ?1 know these sailor chaps,? he said. One day
he had quarrelled with Frank, and after that she had to meet her lover secretly.The evening deepened in the avenue. The
white of two letters in her lap grew indistinct. One was to Harry; the other was to her father. Ernest had been her favourite,
but she liked Harry too. Her father was becoming old lately, she noticed; he would miss her. Sometimes he could be very
nice. Not long before, when she had been laid up for a day, he had read her out a ghost story and made toast for her at
the fire. Another day, when their mother was alive, they had all gone for a picnic to the Hill of Howth. She remembered
her father putting on her mother?s bonnet to make the children laugh.

3.Perform translation analysis of the given abstract ( text) and highlight inconsistencies in the translation process.

On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep.

That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and shoulder
gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used as a
tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, across to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with warm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week!

4. Prepare a pre-translation analysis of the given abstract (text), highlight discrepancies in the translation process and
indicate ways to overcome them .

In all her years of visiting the cemetery she had never known the wind so mild. On an arm of the peninsula exposed to the
winds from two stretches of sea, the cemetery had always been a place to crouch shivering in overcoat and scarf while
the flowers were set on the grave and the narrow garden cleared of weeds. Today, everything was different. After all the
frosts of the past month there was no trace of chill in the air. The mildness and warmth were scarcely to be believed. The
sea lay, violet-coloured, hush-hushing, turning and heaving, not breaking into foamy waves, it was one sinuous ripple
from shore to horizon and its sound was the muted sound of distant forests of peace.

Picking up the rusted garden fork that she knew lay always in the grass of the next grave, long neglected, she set to work
to clear away the twitch and other weeds, exposing the first bunch of dark blue primroses with yellow centres, a clump of
autumn lilies, and the shoots, six inches high, of daffodils. Then removing the green-slimed jam jars from their grooves on
each side of the tombstone she walked slowly, stiff from her crouching, to the everdripping tap at the end of the lawn path
where, filling the jars with pebbles and water she rattled them up and down to try to clean them of slime. Then she ran
sparkling ice-cold water into the jars and balancing them carefully one in each hand she walked back to the grave where
she shook the daffodils, anemones, red leaves from their waxed paper and dividing them put half in one jar, half in the
other. The blue dark of the anemones swelled with a sea-colour as their heads rested against the red leaves. The
daffodils were short-stemmed with big ragged rather than delicate trumpets ? the type for blowing; and their scent was
strong.

5. Prepare a pre-translation analysis of the given abstract (text), highlight discrepancies in the translation process and
indicate ways to overcome them .

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

3AE
CrpaHuua 14 13 28. Bl YHH
skt

ARl | AL O



Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

Finally, remembering the winds that raged from the sea she stuffed small pieces of the screwed-up waxed paper into the
top of each jar so the flowers would not be carried away by the wind. Then with a feeling of satisfaction ? | look after my
husband?s grave after seventeen years. The tombstone is not cracked or blown over, the garden has not sunk into a pool
of clay. | look after my husband?s grave ? she began to walk away, between the rows of graves, noting which were and
were not cared for. Her father and mother had been buried here. She stood now before their grave. It was a roomy grave
made in the days when there was a space for the dead and for the dead with money, like her parents, extra space should
they need it. Their tombstone was elaborate though the writing was now faded; in death they kept the elaborate station of
their life. There were no flowers on the grave, only the feathery sea grass soft to the touch, lit with gold in the sun. There
was no sound but the sound of the sea and the one row of fir trees on the brow of the hill. She felt the peace inside her;
the nightmare of the evening before seemed far away, seemed not to have happened; the senseless terrifying struggle to
get out of a bath!

I'IepeBe,uVITe TEeKCThl, I/ICI'IOJ'Ib3yI7ITe MEeTOo4MKY npennepeson4eckoro aHanmaa.

6. lNepeBeaunTe TEKCT HA aHMMUNACKNIA A3bIK.

Korpa H1M3MeHHbI MHTEPEC OBNANEBAET CEPALEM, OH 3aMOPaXMBAET UCTOYHMK NtOBOro MbIfKoro 1 6naropogHoro
4yBCTBA; OH pPaBHO BpaxaebeH kak [obpoaeTenu, Tak 1 BKycy ? MOCNEOHWA OH N3BPALLAET, MEPBYIO XEe YHUUTOXAET
BOBCe. BbITb MOXET, 0gHaXdbl, MO APYr, CMEPTb Pa3pylmnT BCE XMTPOCNNETEHNS anyHOCTU 1 CNpaBeannBoOCTb
BocTopxecTeyeT.Tak rosopun agsokat Hemyp Nbepy ne Jla MoTTy, Korga ToT B NONHOYb Caanics B KapeTy, Kotopas
nonxHa bbina yBesTn ero ganeko ot Mapuxa, ot KpeLMTOPOB M NpecnenoBaHuil 3akoHa. Jla Mot nobnaronapun
afBokaTa 3a 370 NnocnefHee n3bsBneHWe JOBPOTHI, 32 NOMOLLb B OCylecTBReHUn BercTea 1, Korna kapeta TPoHynach B
nyTb, MPOW3HEC NevanbHoe ?npoctu!?. Mpak NoNHOYHOro Yaca 1 Ype3BbluaiHOCTb 06cTosTenscTB Jla MoTTa norpyavnu
ero B 3aflymM4mBoe MonyaHue.Bce, koMy nosoaunock yntatb 'elio ne MNutaeans[2], Hanbonee 4OCTOBEPHO ONUCABLIErO
cynebHble npouecchl B napuxckoM Mapnamente XVII Beka[3], HeCOMHEHHO, NOMHSAT HawyMmeslwee aeno MNbepa ae Jla
MoTTa 1 mapknsa Pununna ge MoHTans, a nocemy aa 6ynet UM N3BecTHO, 4To ocoba, 34ecb NpeacTaBieHHas Ux
BHVMMaHWIO, 1 eCTb TOT camblii [Mbep ae Sla MoT1.Korpa magam Jla MoTT, BbiICyHYBWICH U3 OKHA KapeTbl, 6pocuna
npoLanbHbIi B3rnsg Ha cTeHbl Mapuxa, Mapuxa ? cueHbl ee BbINoro cyacTbs U MecTa NPedbiBAHUS MHOMMX LOPOrUX e
npysei, ? MyXxecTBo, 0O CMX NOp ee Nofaepxueasliee, ycTynuno nepen cunoto rops.? Becemy npouwai! ? nporosopuna
OHa co B300xoM. ? [NocnegHwin B3rns4, u Mol pasnyyeHsl Hasekn! OHa paspblganach 1, OTKMHYBLWNCH Ha3ad, Monya
npeganack neyanu. (?Poman B necy? AHHa Paaknuad)

7. MNepesBeanTte TEKCT HA aHMIMNCKUIA A3biK.

BocnomMrHaHms 0 HefaBHEM MPOLUIOM MyYUTENBHO CXMMaNU el cepaLe: Kaknx-Hubyab HECKONbKO MecsILeB Ha3al oHa
6bina oKpyXeHa Apy3bsiMu, NONb30Banach AOCTATKOM M BNNSIHAEM B 0OLLECTBE, a Tenepb NUILEHa BCEro, N3rHaHa 13
poLHbIX MecT, 6e3 aoma, 6e3 nonnepxku ? noutn 6e3 Hagexaol. Ycyrybnsno ee rope Takxe 1 10, YTO eli Npuwwioch
nokmHyTb Mapux, He nocnas nocnenHee ?NPOCTN? eANHCTBEHHOMY CbiHY, HAXOAUBLIEMYCS BMECTE CO CBOVM MOSIKOM
roe-to B FepmaHnm[4]. OTbesn ux Hbin CTONb BHE3aneH, YTo, Aaxe 3Hali OHa, rae packBapTMPOBaH NoJK, y Hee He Bbino
6bl BpeMeHU coobwmuTb CbiHy 06 0Tbe3e, Kak U 06 n3MeHMBLINXCS 0b6cTosiTeNnscTBax ero otua.lbep ne la Mott
npuHagnexan K ApeBHeMy (opaHLy3cKoMy poay. D10 Obin YenoBek, YbM CTPACTV HYAaCTO OfEePXUBany Bepx Hap
pasymoM[5] 1 Ha kakoe-TO BpeMsi 3arnyliany COBECTb; BNPOYEM, XOTS NOHSATE 0 AobpoaeTteny, 3aneyatieHHoe
Mprponoto B ero cepiLe, BPeMsi OT BPEMEHMW 3aTEMHSNOCH NpexoasiwmmMy cobnasHamm rpexa, OHO BCe Xe HUKOraa He
nokuaano ero cosepleHHo. OKaxucb y Hero AOBONbHO CUAbl Ayxa, 4TOObl NPOTUBOCTOSATL UCKYLWEHWIO, OH Oblin Obl
106poNopsA0YHBIM YENOBEKOM; HO OH OblNl TAKOB, KakoBbIM Oblfl ? cnabbiM, a MHOrAa 1 OMACHBLIM YlIeHOM 06LWeCcTBa; OH
obnapan npy 3TOM LesTENbHbLIM YMOM U XMBbIM BOOOPaKEHMEM, 4TO, BKYMNE C CUIOK CTPaCTW, HEPEeaKO OCNENNSN0 ero
pasyMm 1 NoAaBnsno NPUHUMMLL. VIHBIMU cnoBamm, 370 Bbin YeNoBEK HETBEPAbIA B HAMEPEHNSAX CBOUX U HECTOWMKMIA B
nobponaeTenu: roBopst KOPOTKO, Ero NOBeAEHNE AUKTOBANOCh CKOPEe YyBCTBAMU, HEXENW NPUHUMNamm, 1 nobponetens
€ro, Kakow y> oHa Hu bbina, He ymena npoTUBOCTOATb cune o0bcTosTenscTB.OH paHo xeHuncs Ha KoHcTaHe BaneHcuuw,
KpacuvBOW U aNeraHTHOM XeHLWMHe, NPUBSA3AHHON K CEMbEe CBOE N HEXHO eto Ntobumoii. (?PomaH B necy? AHHa
Panknnd)

MNogrotoBbTe NpeanepeBoOAYECKUA aHaNN3 TEKCTOB, BblAENNTE HECOOTBETCTBMS B NPOLIECCE NepeBoda 1 ykaxute
cnocobbl X NPeofoNEHMS.

8. lNepeBeaunTe TEKCT HA aHMMUNACKNIA A3bIK.

Mo poxaeHuto oHa bblna eMy PoBHEN, ee COCTOSIHME 3HAYUTENBHO NPEBOCXOANI0 €ro, 1 6payHbIii Co3 UX Hbin
3aknoyeH non nobpele NpeasHamMeHoBaHNs 1 npu obwem onobpeHun. Ee cepaue npvHannexano Jla MoTTy, 1 kakoe-To
BPEMS OHa Haxoamna B HeM fobsLero cynpyra; oiHaKko Xe, 0060NblEHHbI NAPUXCKMMUN Pas3BeYeHNsIMUA, OH CKOPO K
HMM NPUCTPACTWUICS U B HECKONbKO NeT 6e34yMHO pacTpaTii U COCTosiHME cBoe 1 MtoboBb. JToXHas FopaoCcTb TeM nade
cocnyxuna emy aypHyto cnyx6y, He No3BONMBLLM OTCTYNUTb C YECTbIO, NOKa 3TO BbINIO elle B ero BnacTu. YCBOEHHble
NPVBbIYKM NPUBSI3bIBANM €ro K MecTy BbifbiX YA0BOMLCTBUIA, U OH NPOLOSNXaN BECTM PAaCcTOYUTENbHbIA 06pas XM3HN 00
Tex nop, noka He Hbinn ucHepnaHebl Bce cpenctea. HakoHew oH Npobyauncst ot 3T0i neTaprum 4yBCTBa CAMOCOXPaHEeHMSs,
HO TONbKO NS TOro, 4To6bl BNAcTb B HOBYIO OWMOKY 1 NOMbITATLCS BEPHYTH CBOe Bnarononyyme cnocoboM, KOTOpPbIA Nnlb
ycyrybun ero pasopeHue. VIMeHHO nocnencteust agoepbl, B KOTOPYHO OH BBSI3aNCs, ceiiyac yBnekanu ero ¢ HUYTOXHbIMU
ocTaTkamu paseesiHHoro 6oraTcTea B onacHoe 1 noctoigHoe 6ercteo.OH HamepeBancs Tenepb nepebpaTtbcs B 04HY U3
OXXHbIX MPOBUHLMIA U TaM, Y rpaHnL, KOPOEeBCTBA, HANTK NpucTaHuLe B KaKon-H1Mbyob 3axonycTHon aepesylike. G HUM
exanu ero nomoyagubl ? XeHa 1 LBOe BEPHbIX CNYT, My>X4/HA U XEHLMHA, NoXenaBlwmne pa3aenntb C X039MHOM ero
cynbby.Houb 6bina TeMHOI, No HebY HECNIMCb FPO30BbIE Ty4K, U MPUMEPHO B Tpex fbe oT MNapuxa MNutep[6],
WCMONHSBLINIA ceitdac 06513aHHOCTM Kyyepa 1 HEKOTOPOE BPEMS eXaBLUMii MO NOPOCLIEl KyCTapPHUKOM CTENW,
1360poXAeHHO BOONb 1 NONEPEK KonesiMu, ocTaHoBun nowapein n obbssun Jla MoTTy, 4To He 3HaeT, kKyaa aepXatb
nyTb. (?PomaH B necy? AHHa Pagknund)
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9. lNepeBenute TEKCT HA AHMMACKNIA A3bIK.

HeoxwnpnaHHas octaHOBKa 3acTaBunia NOCNeLHEro O4HYTbCS OT pasfyMbs 1 noBeprna 6erneLos B yxac nepen
BO3MOXHOI noroHeit. lla MoTT He Mor natb cnyre Kakue-nnbo ykasaHus, ABMratbcs Xe Haobym fanblue B ryCToM Mpake
6b1n0 onacHo. MNyTHWKKU pacTepsnuch U Nanu oyxoM, HO BOAPYr 3aMeTWUnv BAanu oroHek, 1 Jla MoTT nocne nonrux
konebaHuil 1 COMHEHWIA BbIlWEN U3 KapeTbl 1, B Haaexae 0bpecTy NoMolLb, 3alaran Ha CBEeT; ABUrancsl OH MeJIEHHO,
60siCcb yroauTtb B Kakyto-HUby b siMy. CBET npocaynBancs U3 okHa HeBGOMbLIOro CTApPMHHOMO [O0MA, CTOSIBILErO OANHOKO B
CTenu Ha paccTosiHUK nonymMunn.lNonoias K ABepu, OH OCTAHOBMUIICS Y HEKOTOPOE BpPeMsi C BECNOKONCTB OM 1 TPEBOroi
npucnywmnsancs ? Ho, KPOMe 3aBblBaHUS BETPa, OypHbIMM MOPbIBaMU METaBLIErOCs Mo 6e310AHOMY Kpato, He Bbino
CNbIWHO HY 3ByKa. HakoHeL OH pewunncs nocty4aTb 1 HEKOTOPOE BpeMs oXuaas, CMyTHO Chbllia neperosapusarowmecs
ronoca; NoTOM KTO-TO CMIPOCWI, YTO eMY HYXHO. Jla MOTT OTBETWA, 4TO OH MyTewecTByeT, HO COMNCS ¢ Joporu 1 xenan 6ol
y3HaTb, kak eMy nobpatbcst 0o bnuxariwero noceneHus. ? o ropofka oTCco4a CEMb MUNb, ? OTBETWN TOT Xe ronoc, ? na
1 nopora 60nbHO ckBepHas, faxe ecnv 6 BuaHa 6bina. Ho kKonb BaM TONbKO NepeHoYeBaTb HaLoOHO, MOXeTe
OCTaHOBUTLCS 30ECh, Tak-TO OHO Nyywe byneTt. (?PomaH B necy? AHHa Pagknnd)

10. MNepeBeamnTe TEKCT Ha aHMMACKNIA A3bIK.

JlBepb OTBOPUI BLICOKUIA My>X4MHA CO CBEYOIA B pyke 1 npennoxun Jla Motty Boitu. Jla MoTT nocnegosan 3a HAM Mo
KOpMIOPY 1 0Kasancs B NoyTu MycToli KOMHATE; B O4HOM M3 YrfI0B NMPSAMO Ha MOy BaNsnoChb Kakoe-To Tpsnbe,
HarnoMmHaBLee noxe. 3abpOWeHHbI 1 YHbIbIA BUA NOMeLLeHMs 3acTasun Jla MoTTa MHCTUHKTMBHO NONSTUTLCS, U OH
yXe HaMepeBasCcs BbITK, Kak BOPYr 4enoBeK NOATONKHYN ero c3aau, 1 Jla MoTT ycnblwan wenk 3axnonHyBLIEerocs 3amka.
Cepaue ero ynano, HO OH BCE Xe caenan OT4asiHHyH0, XOTS U TIWETHYHO NOMbITKY B3/1IoMaTh LBEPb, IPOMKO Tpebys
ocBo60anTb ero. OTBETA HE ObINO, XOTSH OH PA3NMYUI MYXCKUE ronoca, LOHOCMBLIMECS N3 KOMHATBI HABEPXY; YXe He
COMHEBASICb, 4TO €ro BO3HaMepunmuchb orpabuts 1 ybuTb, OH NoHavany oT cTpaxa noTepsn cnocobHOCTbL coobpaxartb.
MNpu cBETE HECKONBbKMX OOropaBWMNX B 04are yronbkoB OH yBUAEN OKHO, OOHAKO HaAexaa, POXAeHHAs 3TUM OTKPbITHEM,
6bICTPO yracna, kak TONbKO OH pasrnsaaen, YTo Npoem okHa 3abpaH NpPOoYHOI XenesHol peleTkoi. Takas 3aboTta o
6e30MacHOCTM ero yanemna v noareepamnna xynwue onaceHus. OovH, 6e30pyxHbiii, 63 kakon-nbo Hagexapl Ha
MOMOLLb, OH OCO3HaJ, YTO HAXOAMTCS BO BNACTW NIOAEN, YbM PEMECNOM SBHO Obin rpabex, a 0bpasom neincTemii ?
ybuiicteo! MNepebpar BCe BO3MOXHOCTM BErcTBa, OH pelwnn XaaTh AanbHERWMX COObITUA, BOOPYXUBLUMCH MyXECTBOM, ?
BnpoyeM, Jla MoTT He MOr noxesacTtartbes aTo nobponetensto. (?PomaH B necy? AHHa Pagknud)

4. KoHTponbHas paborta
Tembl 7,9, 10

MNpounTarite n nepeBeanTe TEKCTbI, MPMHUMAS BO BHMaHWE eanHWLbI 1 CXEMY NIOTMHYECKOro aHanmaa Tekcra.
OcylecTB1TE CTUINCTUYECKYIO NMPABKY NPEAJSIOXEHHbIX TEKCTOB, COBNOAAs METOAVKY €€ BbiNonHeHNs. OcyllecTBmTe
nocnenepeBoa4eckoe peaakTMpoBaHNe TEKCTOBbIX OTPbIBKOB (TEKCTOB) C Y4ETOM CTEMEHN COOTBETCTBUS NX COAEPXaHNS
1 OOpMbI, @ TaKXEe KOHTPONIbHOE PeakTUPOBaHNE C YHETOM IEKCUHECKMX, MOPADONOrNM4EeCKUX, CUHTaKCU4YEeCKMX,
cTunucTmdeckux ownbok. (MK-10)

1.Read and do post-translation editing of the given extract (text).

Fixing his monocle, he stopped before a fishmonger's and, with a faint smile on his face, regarded a lobster. Ages since
he had eaten a lobster! One could long for a lobster without paying, but the pleasure was not solid enough to detain him.
He moved up street and slopped again, before a tailor's window. Together with the actual tweeds, in which he could so
easily fancy himself refitted, he could see a reflection of himself, in the faded brown suit wangled out of the production of
"Marmaduke Mandeville" the year before the war. The sunlight in this damned town was very strong, very hard on seams
and buttonholes, on knees and elbows! Yet he received the ghost of aesthetic pleasure from the reflected elegance of a
man long fed only twice a day, of an eyeglass well immed out from a soft brown eye, of a velour hat salved from the
production of "Educating Simon" in 1912; and in front of the window he removed that hat, for under it was his new
phenomenon, not yet quite evaluated, his much blanche. Was it an asset, or the beginning of the end? It reclined
backwards on the right side, conspicuous in his dark hair, above that shadowy face always interesting to Gilbert Caister.
They said it came from atrophy of the - something nerve, an effect of the war, or of undernourished tissue. Rather
distinguished, perhaps, but-! (From: ?The Broken Boot? by J. Galsworthy )

2.Translate and carry out control editing of the given extract (text) taking into account the degree of correspondence of its
content and form.
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Five minutes before she drove into the yard behind the camp, he could hear the car coming down the dirt road. It sound
was hard to distinguish from the sound of the wind that had come up that day at dark, brushing through the tops of the
pines. Then the headlights swept the room like the drunken light of a hurricane lamp, and he heard the motor idle and
stall. She whistled to him. Then she called to him through the screen door:?Open the door, please, Alex. |?m loaded
down with bundles and Héloise is cutting up*.?Her voice sounded tired. He opened the door and she came into the room.
In the crook of one arm she was carrying a large bundle of fresh laundry, holding it against her breast as if it were a child.
In the other arm she had a lot of small packages.?Back so soon?? he said. He was Russian and he spoke with a slight
accent. ?It didn?t take you long. Did you get everything???Kiss me,? she said.He kissed her.?Did you get everything??
he asked again.?Yes,? she said. ?The Times, nails, the padlock, the laundry. The post office was closed, but | dropped
our forwarding address in the mailbox. Oh, Alex, this business of moving gets me down. Look at my hands.? She held up
her left hand to show him. It was trembling.?Yes,? he said, ?I know. It makes me tired, t00.??1t?s not that |?ve done
anything,? she said. ?It?s just the business of making the break. And this bloody weather. The way that wind blows
up.??Yes, | know,? he said. She handed him the Times and laid down all of the parcels but the laundry bundle. She still
held that affectionately in the crook of her arm. She was tired and he noticed it. Her face was pale and slightly drawn, and
her voice was tired. Her yellow hair was trussed up simply at the crown of her head, and it made her look younger than
her twenty-two years and accentuated the tiredness and restlessness of her features. He lit a lamp and sat down to read
the paper. He was interested in the Spanish trouble and he was anxious to find who was holding Madrid.?Mrs. Wiley said
she was sorry to see us go?, she said. ?She hasn?t swindled anyone on a laundry bill the way she swindled us for years.
And | said good-bye to the butcher and the garage man for you. 1t?s surprising how many people you can get to know in
two weeks. And | bought an ice cream for Héloise.??You?re telling me,? he said, without looking up from the paper. ?It?s
all over her face. Chocolate???Yes,? she said, ?chocolate. If you have a handkerchief 1?Il wipe it off.? (From: Frére
Jacques by John Cheever)

3.Translate the given extract (text) and carry out control editing of it taking into account lexical, morphological, syntactic,
stylistic errors.

She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the colored print of the promises made to Blessed Margaret Mary Alacoque. He had
been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word:?He is in Melbourne now.?She had consented to go away, to leave her home. Was that wise? She tried to
weigh each side of the question. In her home anyway she had known all her life about her. Of course she had to work
hard, both in the house and at business. What would they say of her in the Stores when they found out that she had run
away with a fellow? Say she was a fool, perhaps; and her place would be filled up by advertisement. Miss Gavan would
be glad. She had always had an edge on her, especially whenever there were people listening. (From: Eveline by James
Joyce )

4.MpouuTaiite, NnepeseanTe TEKCT W BbINONHWUTE NOCNENepPeBOAYECKOe PefaKTUpoBaHME TekcTa.

The barley-field lay while in the lull moonlight, cleared of its crop except for a cluster of shocks standing like dwarf tents
under an old hawthorn hedge. The cart was making its last journey. The moon, rising fast and growing whiter every
moment, was turning the black marc to roan with its radiance, and the men's pitchforks to silver. For miles the land lay
visible, quiet and stark, not even the shadow of a bird flickering across it and its windless silence broken only by the clack
of cartwheels in the stubble-ruts and the voices of the two children urging on and slopping the horse. Alexander was nine
and the girl, Cathy, was fourteen. The boy had the bridle in his right hand, his fingers boldly close to the mare's wet
mouth. The girl, dark-haired, tall for her age and too big for her tight cotton dress, was holding the bridge also, in her left
hand, though there was no need for it. Up on the cart the boy's uncle was loading the sheaves that the girl's father picked
and tossed lightly up to him with a single nick of his fork. The girl, tall enough to rest her head against the horse's neck,
would sometimes hold the bridle in both hands, her fingers casually stretched under the mare's silky mouth, as though by
accident, to touch the boys fingers. Impatient of it, he would snatch at the bridle, half to frighten the horse and half to
frighten her into taking her hand away, and if the horse started on he would seize the chance of a swagger and would lug
at the bridle and would lift his voice in manful anger;
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"Whoa! damn you. Stan' still."

"Here! What the nation you saying?" His uncle would growl the reprimand. "By God, if your father heard that talk."

"Stan' still," the boy would say as though in soft correction of himself. "Stan'still, mare, stan'still." Then he would walk
round to the back of the cart ostensibly to see if the load were silting right but in reality to see if his bow, made of green
willow, and his arrows, made of horned wheat-straws tipped with soft-pithed stems of young elder were still where he had
hidden them secretly in a slot above the cart-springs.

"Alexander," the girl would say entreatingly as she followed him. "Alexander.” The boy in disgust would go back to the
marc, and the girl, following, would hold the bridle again and caress the mare's nose, murmuring softly. Suddenly, as they
were loading the last of the sheaves by the hedge-side, the men shouted: "A leveret! After it, boy! After it! A leveret!"

In the bright moonlight the leveret was clearly visible leaping across the stubble and then doubling to hide in the few
remaining shocks. The boy let go the horse's bridle and a second later was hunting the young hare between the barley
shocks, urged on and taunted by the men: "After it, after it. Ah! you ain't quick enough. There it is, after it! Ah! you lost it."
When the leveret disappeared the boy stopped, at a loss. (From ?Harvest in the Moon ?Herbert Ernest Bates )

5. MNepeBennTte TEKCT M OCYLLECTBUTE NOCNENEPEBOAYECKOE PEAAKTMPOBAHNE TEKCTOBBIX OTPbLIBKOB (TEKCTOB) C YYETOM
CTENEHN COOTBETCTBUSA NX COAEPXAHNS 1 (OOPMbI.

Springing up, he scrambled past the girl and ran back up the ditch, kicking the dry grasses with both feel as he ran. There
was a mad scuttling as the leveret broke loose again, and struggled among the dead thorn stumps of the hedge to make
its wild escape into the field beyond. Flinging himself down in a last attempt to catch it, Alexander lay deep among the dry
grasses in an attitude of listening and watching. There was no sound except the girl's breathing as she too lay listening.
But in the blaze of the moonlight the stubble, seen from the ditch, seemed like a vast white plain with the barley-sheaves
like an encampment of tents upon it and the loaded cart like a covered wagon being unhitched for the night. The girl had
crept along the ditch to lie beside him and for the first time he was glad that she was so near.

"We're Indians!" he whispered.

Without speaking she lay very close to him and put one hand across his shoulders, but he was so absorbed in watching
the plain, the tents, and the wagon in the moonlight that he was hardly aware of it. "Don't move," he said. "They mustn't
see us. Don't move."

"Let's stay here," she said.

"Be quiet! They'll hear us."

They lay very quiet and motionless together, watching and listening, the girl so close to him that her long hair touched his
face and her soft stockinged legs his own. He felt a tine intensity of excitement, as though he were really an Indian
stalking the while tents of a strange enemy. The girl, too, seemed to he excited and before long he could feel her
trembling.

"You're frightened," he accused her softly.

"A bit," she said.

Rustling her hand in the grass she found one of his and held it. Her fingers were hot and quivering.

"Alexander," she began.

But at that moment he became aware of a calamity. He, an Indian, had left his bow and arrows in their secret hiding-place
by the cart-springs; and since the men were his enemies and the barley-sheaves the enemy tents he must recover them.
(From ?Harvest in the Moon ?Herbert Ernest Bates )

6. NepeseanTte TEKCT M BbINOAHWUTE KOHTPONbHOE pefakTUpoBaHMe C y4eTOM NeKCUYEeCKmX, MOpdONornyeckux,
CUHTaKCUYECKIMX, CTUIMCTUHECKUX OLNBOK.

Without heeding the girl, except to silence her with a soft "sssh!" he squirmed up from the ditch and began to draw himself
along the sun-baked stubble towards the cart, scratching his bare flesh on the stubble and thistles and the harsh
dock-stems without heeding the pain. Now and then he would squirm and swerve in his course and slip snaking back into
the ditch, the girl following him all the time as surely as though she were obeying his commands. Out on the stubble, in
the radiance of the high moon, the faces of the two men loading the last sheaves were as clear as though it were a
midsummer day. Whenever the cart and the men halted, the Held was hushed and the boy lay motionless in these silent
pauses, not even breathing.

At last only two shocks remained to be loaded, and the boy, unseen, had crept level with the cart, with the girl close
behind him. In another moment, as soon as the sheaves had been loaded and the cart was going up the Held, he would
break from hiding and capture the how and arrows and the wagon and lie triumphant.

"Alexander," the girl entreated in a loud whisper. Her hand was trembling more than ever as she touched him and her
face was so warm and soft as she pressed it to his that he fell impatient and embarrassed. "We're Indians," he reminded
her savagely. "l don't want to be an Indian," she said. He silenced her with a whisper of abrupt scorn. He was an Indian, a
man, powerful. Why couldn't she keep quiet? Why was she trembling all the time?

"You're only a squaw," he said. "Keep quiet."

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, get up" to the mare and at last the
clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on h
is neck and she was leaning her face to his as though to be kissed. (From ?Harvest in the Moon ?Herbert Ernest Bates )
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I'Ipo'-MTa|7|Te n nepeesennTe TeKCTbl, NPUHUMAA BO BHAMAHNE edNHULbI 1 CXeMy NIOrnM4eckoro aHanmnsa Tekcra.
OCYLI.I,eCTBI/ITe CTUNNCTNYECKYIO NpaBKy NpennoXeHHbIX TeKCTOB, cobnogas MEeTOOWKY ee BbINOJIHEHUS.

7. Translate the given extract (text) into Russian.

He shook her off with a gesture and a grow! of impatience. A moment later he was fleeing across the stubble at a
stooping run, an Indian. The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly
heeded them and he forgot the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of
its black shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:

"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stiliness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. (From ?Harvest in the Moon ?Herbert Ernest Bates )

8. Translate the given extract (text) into Russian.

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, get up" to the mare and at last the
clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed.

He shook her off with a gesture and a grow! of impatience. A moment later he was fleeing across the stubble at a
stooping run, an Indian. The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly
heeded them and he forgot the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of
its black shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:

"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stillness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. Silting up, he saw the arrow, pale yellow, dropping towards the girl in
the moonlight. It fell very near her, but she neither looked nor paused and the look of injury and pride on her face seemed
to have turned to anger. He lay back on the sheaves, his body flat and his head in a rough sweet nest of barley-ears.
Pulling the bow hard he shot an arrow straight into the moonlight, and then another and another, watching them soar and
curve and fall like lightless rockets. At last he lay and listened. Nothing had happened. There was no sound. He listened
for the girl, but she did not come. He gave it up. It was beyond him. And almost arrogantly he freed another arrow into the
sky and watched and listened for its fall, shrugging his shoulders a little when nothing happened. In another moment,
forgetting the girl and half forgetting he was an Indian, he lay back in the fragrant barley with a sense of great elation, very
happy. Far above him the sky seemed to be travelling backwards into space and the moon was so bright that it out shone
the stars. (From ?Harvest in the Moon ?Herbert Ernest Bates )

9. Translate the given extract (text) into Russian.

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

3AE
CrpaHuua 19 us 28. Bl YHH
rlorlyfos

ARl | AL O



Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

?You want me to laugh??

He felt lonely and ill in the empty classroom, all the boys going home, Dan Seed, James Misippo, Dick Corcoran, all of
them walking along the Southern Pacific tracks, laughing and playing, and this insane idea of Miss Wissig?s making him
sick.

?Yes?.

The severe lips, the trembling, the eyes, such pathetic melancholy.

?But | do not want to laugh?.

It was strange. The whole world, the turn of things, the way they came about.

?Laugh?.

The increasing tenseness, electrical, her stiffness, the nervous movements of her body and her arms, the cold she made,
and the illness in his blood.

?But why??

Why? Everything tied up, everything graceless and ugly, the caught mind, something in a trap, no sense, no meaning.
?As a punishment. You laughed in class, now as a punishment you must laugh for an hour, all alone, by yourself. Hurry,
you have already wasted four minutes?.

It was disgusting: it wasn?t funny at all, being kept after school, being asked to laugh. There was no sense in the idea.
What should he laugh about? A fellow couldn?t just laugh. There had to be something of that kind, something amusing, or
pompous, something comical. This was so strange, because of her manner, the way she looked at him, the subtlety; it
was frightening. What did she want of him? And the smell of school, the oil in the floor, chalk dust, the smell of the idea,
children gone: loneliness, the sadness.

?1 am sorry | laughed?.

The flower bending, ashamed. He felt sorry, he was not merely bluffing; he was sorry, not for himself but for her. She was
a young girl, a substitute teacher, and there was that sadness in her, so far away and so hard to understand; it came with
each morning and he had laughed at it, it was comical, something she said, the way she said it, the way she stared at
everyone, the way she moved. He hadn?t felt like laughing at all, but all of a sudden he had laughed and she had looked
at him and he had looked into her face, and for a moment that vague communion, then the anger, the hatred, in her eyes.
?You will stay in after school?. He hadn?t wanted to laugh, it simply happened, and he was ashamed, she ought to know,
he was telling her. Jiminy crickets.

?You are wasting time. Begin laughing?.

Her back was turned and she was erasing words from the blackboard: AFRICA, CAIRO, the pyramids, the sphinx, Nile;
and the figures 1865, 1914. But the tenseness, even with her back turned; it was still in the class-room, emphasized
because of the emptiness, magnified, made precise, his mind and her mind, their grief, side by side, conflicting; why? He
wanted to be friendly; the morning she had entered the class-room he had wanted to be friendly; he felt it immediately,
her strangeness, the remoteness, so why had he laughed?

Why did everything happen in a false way? Why should he be the one to hurt her, when really he had wanted to be her
friend from the beginning?

?1 don”?t want to laugh?.

Defiance and at the same time weeping, shameful weeping in his voice. By what right should he be made to destroy in
himself an innocent thing? He hadn?t meant to be cruel; why shouldn?t she be able to

understand? He began to feel hatred for her stupidity, her dullness, the stubbornness of her will. | will not laugh, he
thought; she can call Mr. Casewell and have me whipped; | will not laugh again. It was a mistake. | had meant to cry;
something else, anyway; | hadn?t meant it. | can stand a whipping, golly Moses, it hurts, but not like this; 1?ve felt that
strap on my behind, | know the difference.

Well, let them whip him, what did he care? It stung and he could feel the sharp pain for days after, thinking about it, but let
them go ahead and make him bend over, he wouldn?t laugh.

He saw her sit at her desk and stare at him, and for crying out loud, she looked sick and startled, and the pity came up to
his mouth again, the sickening pity for her, and why was he making so much trouble for a poor substitute teacher he really
liked, not an old and ugly teacher, but a nice small girl who was frightened from the first? ( From ?Laughter? by William
Saroyan )

10. Translate the given extract (text) into Russian.

And what humiliation, not commanding him, begging him now, begging him to laugh when he didn?t want to laugh. What
should a fellow do, honestly; what should a fellow do that would be right, by his own will, not accidentally, like the wrong
things? And what did she mean? What pleasure could she get out of hearing him laugh? What a stupid world, the strange
feelings of people, the secretiveness, each person hidden within himself, wanting something and always getting
something else, wanting to give something and always giving something else. Well, he would. Now he would laugh, not
for himself but for her. Even if it sickened him, he would laugh. He wanted to know the truth, how it was. She wasn?t
making him laugh, she was asking him, begging him to laugh. He didn?t know how it was, but he wanted to know. He
thought, Maybe | can think of a funny story, and he began to try to remember all the funny stories he had ever heard, but
it was very strange, he couldn?t remember a single one. And the other funny things, the way Annie Gran walked; gee, it
wasn?t funny any more; and Henry Mayo making fun of Hiawatha, saying the lines wrong; it wasn?t funny either. It used
to make him laugh until his face got red and he lost his breath, but now it was a dead and pointless thing, by the big sea
waters, by the big sea waters, came the mighty, but gee, it wasn?t funny; he couldn?t laugh about it, golly Moses. Well,
he would just laugh, any old laugh, be an actor, ha, ha, ha. God, it was hard, the easiest thing in the world for him to do,
and now he couldn?t make a little giggle.
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Somehow he began to laugh, feeling ashamed and disgusted. He was afraid to look into her eyes, so he looked up at the
clock and tried to keep on laughing, and it was startling, to ask a boy to laugh for an hour, at

nothing, to beg him to laugh without giving him a reason. But he would do it, maybe not an hour, but he would try,
anyway; he would do something. The funniest thing was his voice, the falseness of his laughter, and after a while it got to
be really funny, a comical thing, and it made him happy because it made him really laugh, and now he was laughing his
real way, with all his breath, with all his blood, laughing at the falseness of his laughter, and the shame was going away
because this laughter was not fake, and it was the truth, and the empty class-room was full of his laughter and everything
seemed all right, everything was splendid, and two minutes had gone by.

And he began to think of really comical things everywhere, the whole town, the people walking in the streets, trying to
look important, but he knew how important they were, and the way they talked big business, and all of it pompous and
fake, and it made him laugh, and he thought of the preacher at the Presbyterian church, the fake way he prayed, O God,
if it is your will, and nobody believing in prayers, and the important people with big automobiles, Cadillacs and Packards,
speeding up and down the country, as if they had some place to go, and the public band concerts, all that fake stuff,
making him really laugh, and the big boys running after the big girls because of the heat, and the streetcars going up and
down the city with never more than two passengers, that was funny, those big cars carrying an old lady and a man with a
moustache, and he laughed until he lost his breath and his face got red, and suddenly all the shame was gone and he
was laughing and looking at Miss Wissig, and then bang: jiminy Christmas tears in her eyes. For God?s sake, he hadn?t
been laughing at her. He had been laughing at all those fools, all those fool things they were doing day after day, all that
falseness. It was disgusting. He was always wanting to do the right thing, and it was always turning out the other way. He
wanted to know why, how it was with her, inside, the part that was secret, and he had laughed for her, not to please
himself, and there she was, trembling, her eyes wet and tears coming out of them, and her face in agony, and he was still
laughing because of all the anger and yearning and disappointment in his heart, and he was laughing at all the pathetic
things in the world, the things good people cried about, the stray dogs in the streets, the tired horses being whipped,
stumbling, the timid people being smashed inwardly by the fat and cruel people, fat inside, pompous, and the small birds,
dead on the sidewalk, and the misunderstandings everywhere, the everlasting conflict, the cruelty, the things that made
man a maligna nt thing, a vile growth, and the anger was changing his laughter and tears were coming into his eyes. (
From ?Laughter? by William Saroyan )

3auer

Bonpochbl k 3a4ery:

|. Bonpocsl K 3a4eTy:

1. HayuHbliA TEKCT Kak npenMeT paboTbl NepeBofYmMKa.

2. Cnocobbl N3N0XEeHWs 1 BUIbl TEKCTa.

3. MeTtoguka penaktopckoro aHanusa v npasku tekcta M4
4. JlnHreonepeBogyecknii aHanma TekcTa.

5. Jlornyeckue oCHOBbI pefakTupoBaHus TekcTa nepesoa.
6. PaboTa penaktopa Haa komnosuvuuein tekcta M4,
7.Cnocobbl N3NOXEHNS W BULbI TEKCTA.

8.PepaktmpoBanue n pegeprposaHe NOBECTBOBAHNS.

9. MeToguka nepeBoa4eCckoro aHanmsa.

10. PegaktupoBaHue 1 pedpepnpoBaHme paccyXaeHus.

11. OueHka npuemos komno3uumm Tekcta M4.

12. CnpaBo4HO-NOUCKOBBIN annapart u3gaHums.

13. CnpaBoYHO-NOACHUTENBHBIN annapart U3aaHus.

14. OcHOBHblE CBOWCTBA TEKCTa.

15. Bnabl pegaktopckoro 4yteHus MM4.

16. Jlormyeckme OCHOBbI peJakTMpoBaHUS TeKCTa nepesoaa.
17. Bugbl NIMHrBOCTPAHOBEAYECKOrO KOMMEHTAPUS.

18. JlnHrsonepesogyecknii KOMMEHTapWiA: Lenb 1 3Tanbl aHanmsa.
19. OCHOBHbIE BUAbI PACCYXOEHWUIA N NX NPU3HAKW.

20. OcHOBHble 3Tarnbl camopenakTUpOBaHNS.

21. PepakTtupoBaHue B NpoLecce KOMMyHUKaUnu.

22. KOMMOHEHTbI peaakTopcKkoro aHanmaa. Buabl pegaktopckoro YTeHns.
23. Bugbl npasku. [Npaska-Bblintka. [paBka-cokpalieHue.
24. Bugbl npasku. Mpaeka-obpaboTka / MNpaBka-nepenenka.
25. drHanbHOE penakTMpoBaHue TekcTa nepesoga.

26. HayuHblii TeKCT kak npegMeT paboTbl NepeBoaymka.

27. Cnocobbl 3N0XEHUS U BUAbI TEKCTA.

28. MeToamka pefnakTopckoro aHanuaa u npaeku tekcta N4
29. JluHreonepeBoo4ECKNA aHann3 TekcTa.

30. Nlornyeckne OCHOBbI peaakTNpoOBaHNSA TekcTa nepesoaa.
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

I.TekcTbl (dpparMeHTbl) U3 aHrNoA3bl4HbIX POMAHOB AS14 3a4eTa:

1.?FopoocTb 1 npenybexaeHne? OxeinH OcTteH
2.?Po6 Poii? Banbtep CkoTT

3.?7®paHkeHwTeiH, unu CoBpemeHHbIv [pomeTein? Mapwm LWennn
4.?AliBeHro? Banbtep CkoTT

5. ?Cubunna? benpxamuH Ouapasnu

6. ?lomMbu 1 cbiH? Yapnb3 JuKKeHC

7.2 0xenH Orip? Wapnotta BpoHTe

8. ?['po3oBoii nepesan? dmunn bpoHTe

9.74pmapka Twecnasma? Yunbsm Tekkepen

10. ?HesHakomka 13 Yannagdenn-Xonna? OHH BpoHTe
11.?0ssuna Konnepdoung? Yapnoa IukkeHe

12. ?CeBep v tOr? dnusabet Mackenn

13.?Kpouwka Jopput? Yapnba JukkeHc
14.?BapuepcTtepckme bawHn? SHToHU Tponnon
15.?7XKeHwmHa B 6enom? Yunku KonnmHa
16.?Bonblume Hagexabl? Yapnba JukkeHe
17.?Ycanbba Npunna? Tomac Nas Mukok

18.7TaiHa nean Onnn? Mapu Snunsabet bpapaoH

19. ?0ana Cainac? WepwnaaH Jle daHo

20. ?JlyHHbIN KaMeHb? Yunku KonnnHs

21. ?MMyTb Bcakon nnotn? Camioan BaTtnep

22.?9rouct? Oxopax Mepeaunt

23. ?XeHckuii noptpet? NeHpu Oxenmc

24. ?0cTpoB cokposuwy? PobepT Nbtonc CTUBEHCOH

25. ?4epHas ctpena? PobepT Jlbtonc CTUBEHCOH

26. ?Konun uaps ConomoHa? ["'eHpu Paiipep Xarrapg

27. 7971104 B Harposbix ToHax? Aptyp KoHaH Loiin

28.7Tpoe B oaHoI noake, He cuntas cobaku? Lxepom Knanka [xepom
29. ?MopTpeT HopwuaHa Npes? Ockap Yannbng

30.?Nopa Oxum? Oxo3ed KoHpan

6.4 MeTtoouyeckue matepuansl, onpepensiowlye npouenypbl oLeHNBaHNUA 3HaHUN, YMEHUN, HaBbIKOB U (UNK)
onbiTa pesaTeNIbHOCTU, XapaKTepu3yloLLMX aTanbl hopMUpoBaHUSA KOMMEeTEeHLUNA

B K®Y pelictByeT 6annbHO-pERTUHIOBAS CUCTEMA OLEHKN 3HaHUIA obydatowmxcs. CyMMapHo no ancumnnuHe (Moaynio)
MO>XHO Mony4nTb Makcumym 100 6annos 3a ceMecTp, U3 HUX Tekyluas paboTa oueHusaetcs B 50 6annos, UTorosas
goopma KoHTponst - B 50 6annos.

Lna 3a4éra:

56 6annos 1 6onee - "3a4TeHO".

55 6annos 1 MeHee - "He 3a4TeHo".

Ins ak3ameHa:

86 H6annos u 6onee - "OTANYHO".

71-85 6annos. - "xopolo".

56-70 6annos - "y0OBNETBOPUTENBHO".

55 6annos 1 MeHee - "HeyOoBNEeTBOPUTENBHO".

dopma Mpouenypa oueHUBAHMA 3HAHUA, YMEHUI, HAaBbIKOB U (UN) onbiTa Ortan | KonnuectBo
KOHTpONns [esATeNbHOCTU, XapaKTepn3yLLUX 3Tanbl OPMUPOBAHNSA KOMMETEHLIMIA 6annos
CemecTp 9

TekyLLUA KOHTPONb

MucbmeHHas  |OByyarowmecs NonyyaroT 3afaHue Nno OCBEWEHMIO ONpenenéHHbIX TEOPETUHECKMX
paboTa BOMPOCOB UKW peleHnio 3aaady. PaboTa BbINonHAeTCS MMCbMEHHO 1 caaéTcs
npenonasatento. OUEHNBAIOTCS BNageHe MaTepuanom no Teme pabotbl,
aHanuTnyeckue cnocobHOCTY, BNafeHne MeToaamm, yMeHUs U HaBbIKK,
HeobXoAMMble NS BbINONHEHUS 3aaHUA.

—_
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

dopma Mpouenypa oueHUBAHMA 3HAHUIA, YMEHUI, HAaBbIKOB U (UNK) OnbiTa Ortan | KonnyectBo
KOHTpOns [esATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl hOPMUPOBAHNA KOMMETEHLIMIA 6annos
MucbmeHHoe  |OByvarowmecs nonyyatoT 3a4aHne No OCBELEHMIO onpeaenéHHbIX TE0OPETUYECKNX
JomauHee BOMPOCOB Mn pelweHntio 3aaady. Pabota BeiImonHAeTCS NMMCbMEHHO AoMa U 2 15
3afaHve cnaércs npenogasatento. OueHMBalOTCS BlageHWe Mateprasnom no Teme

pa6OTbI, aHannTunyeckue CI'IOCO6HOCTVI, BnageHne mMetogamun, ymMeHunsa U HaBblku,
HeobxoOuMble ONs BbINONHEHUS 3a0aHWA.

I'IpOBepKa rlpaKTI/ILIeCKI/Ie HaBbIKM MPOBEPAOTCA I'IyTéM BbIMOMHEHUA 06yHaIOUJ,I/IMVICﬂ
npakTnyecKnx [MpakTn4ecknx 3aaHuin B yCcnosusx, NOMHOCTbKO NN YaCTUYHO I'IpI/I6J'II/I)KeHHbIX K 3 10
HaBbIKOB YCNnoBusMm ﬂpOCt)GCCI/IOH&J'IbHOVI NeATeNIbHOCTW. npOBepﬂeTCﬂ 3HaHne

TeopeTndeckoro marepuana, HeobxoauMoe Ons npaBunbHOro coeepleHns
HeobXooUMbIX LENCTBUn, yMeHMne BbICTPOUTb nocnenosaTte/ibHOCTb OEencTenim,
npakTn4eckoe enageHne I'IpI/IéMaMI/I M MeTogaMu peleHns NnpogoeccroHanbHbIX

3ana.
KoHTponbHas  [KoHTponbHas pabota NpoBOAWTCS B Yackl ayaMToOpHoi paboTbl. Obyyatowmecs
pabota nonyyarT 3aLaHus Ans NpoBEPKU YCBOEHUS NPoaeHHOro Matepurana. Pabota 4 10

BbINOSIHAETCS B MUCbMEHHOM BULE U cOAéTCS npenogasartento. OueHuBatotcs
BnageHue matepuanom no teme pa60TbI, aHannTn4yeckune CI'IOCOéHOCTI/I, BnageHve
MeTonamun, yMeHmnsa U HaBblKW, HeobxoOuMble ONs BbINONHEHUS 3a0aHWA.

3auer 3a4éT HaueneH Ha KOMMIEKCHYHO NPOBEPKY OCBOEHUS ONCLMUMIVHGI. 50
Ob6yuatowmitica nony4aeT Bonpoc (Bonpochkl) nnmbo 3anaHue (3afaHus) n Bpems Ha
noaroToBky. 3a4éT NPOBOAUTCS B YCTHOM, MMCbMEHHOM NN KOMMNBbIOTEPHOA
gopme. OueHrBaeTCs BNafeHMe MateprasnoMm, ero CUCTEMHOE OCBOEHME,
CMOCOBHOCTb MPUMEHSITb HYXXHble 3HAHMSI, HAaBbIKU U YMEHWS Mpu aHanuae
NPOBNEMHBIX CUTYaLUIA N PELLEHNN NPAKTUYECKNX 3a0aHWiA.

7. MNepeyeHb nuTepaTtypbl, HEO6XOAUMOW A1 OCBOEHUS AUCLIMUMINUHDBI (MOAYNS)

OcBoeHue gucumnauHbl (Moayns) npeanonaraeT M3yYeHne OCHOBHOW U [OMNONHUTENbHOW y4ebHOM nuTepatypbl.
NuTtepatypa MoxeT ObiTb AOCTYMHa 0by4alowmnMcs B 0OHOM U3 ABYX BapuaHToB (MG0 B 000UX N3 HIX):

- B 9NIEKTPOHHOM BUIE - YEPES NEKTPOHHbIE BUBNNOTEYHbIE CUCTEMBI HA OCHOBAHMMW 3aKkNtoueHHbIX KDY norosopos ¢
npaeoobnanatensamu u npefocTasneHHbix foctynos HYM KoY,

- B Me4aTHOM BMAe - B ooHae 6rnbnuoTtekn HabepexHoUenHMHCKOro MHCTMTyTa (dounnana) K@Y. Obyyatowmecst
nony4atoT y4ebHyto nntepatypy Ha aboHEMeHTe No YnuTaTenbckuM bunetam B COOTBETCTBUM C MpaBmUiaMm NoNb30BaHNS
616nMoTEKOIA.

OnNeKTPOHHbIE N30aHUS BOCTYMHbI LUCTAHLUMOHHO 13 MoB0I TOUKM NpW BBEAEHNN 00yHaIOLWMMCS CBOETO NOMMHA 1 Naponst
OT NNYHOTO KabuHeTa B cMcTeME "ONEKTPOHHbIA yHMBEpPCUTET". [pU MCMONb30BaHMM NeYaTHbIX U3LaHWA BONNOTEYHBIN
POHL [OMKEH BblTh YKOMMNEKTOBAH MMM 13 pacyeTa He MeHee 0,5 ak3emnnsipa (ans obyyatowmxcs no drocC 3++ - He
meHee 0,25 ak3emnngapa) Kaxaoro U3 n3gaHuii OCHOBHOW nuTepartypbl U He MeHee 0,25 ak3emnnapa LOMNOMHUTENbHO
nuTepaTypbl Ha Kaxaoro obyyaiowerocs 13 yucna nuu, 04HOBPEMEHHO OCBAVBAIOWMX OAHHYIO OUCLMMIINHY.

MepeyeHb OCHOBHOW U LOMONHUTENBHON y4ebHON nnTepatypbl, HEOBXOAMMO AJ1S1 OCBOEHUS AUCLMMAVHBI (MOoyns),
Haxonmtcs B MpunoxeHumn 2 k paboyeli nporpamMme AncuUmMnavHel. OH NOANEXUT OBHOBIEHMIO NPY U3MEHEHUW YCITOBUIA
noroeopoB K®Y ¢ npaBoobnagatensiMm anekTpPoHHbIX U3OAHWA 1 MPU N3MEHEHNN KOMNNEKTOBaHWS (OOHA0B 61bnmoTeku
HabepexxHo4enHUHCKoro UHcTuTyTa (pununana) Ky,

8. MNepeueHb pecypcoB MHPOPMALLMOHHO-TEIEKOMMYHUKaLMOHHOMN ceTn "UHTepHeT", Heo6X0AUMbIX NS
OCBOEHUS1 AUCLUMNIIMHBI (MOaYIIs)

AHINO-pycckuii / pyccko-aHrnniicknii cnosapb MynbTutpaH - https://www.multitran.com/m.exe?11=1&12=2
AHINoO-pyccKuUin cnoBapb 1 CUCTEMA KOHTEKCTYanlbHOro noncka no nepesogam - https://www.linguee.ru/
MpakTukyMm No nutepaTtypHoMy penakTupoBaHuio - http://elar.uspu.ru/bitstream/uspu/2879/1/uch00040.pdf

9. MeToguueckue ykasaHusi oisi 06yyaloLLMXCS MO OCBOEHMUIO AUCLUMN/IMHBI (MOOYNS)
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

Bup pabor

MeToaouyeckme pekomeHoauum

nekunn

B xo4e NeKUMOHHbIX 3aHSITUI CTYOEHTY PEKOMEHOYeTCS KOHCNEeKTMPOBaTh y4ebHblin MaTtepuan. BaxHo
obpalaTb BHUMaHNE Ha KaTeropuu, coopMyInpoBKM, packpbliBatowWwme coaepxaHne Tex Unmn NHblx
SBNEHWUA 1N NPOLECCOB, HA MOHUMAHWE N N3y4eHNe OCHOBHbIX MONOXEHU NpeanepeBoa4YeCcKoro
aHanmsa NMCbMEHHOro TEKCTA, OCHOBHbIX MONOXEHUM N MPUHLUMOB NUTEPATYPHOro peaakTupoBaHus,
nocnenepeBoa4eckoro caMmopenakTMpoBaHns N KOHTPONbHOrO pPeaakTUupoBaHNS TekcTa nepesoaa 1
cneundrkmn NMHrBONEePEBOAYECKOrO aHannaa TekcTa. XenaTtenbHo 0cTaBuTb B paboymx KoHCnekTax
nons, Ha KOTOPbIX AenaTtb NOMETKN N3 PEKOMEHAOBAHHOW NUTEpaTypbl, AONONHSAWME MaTepman
NpPOCAYLAaHHO Nekumm, a Takxe nogvyepkupatowme ocobyro BaXKHOCTb TEX MW UHbIX TEOPETUYECKIMX
MONOXEHWUNA.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM NpoLuecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr Wit
obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreaylowWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyansHoin ayautopum.

3aHATUA

npakTuieckme

,DJ'ISI noAroToBkKM K NpPakTn4eCknM 3aHATUAM peKOMEeHOyeTCA BblOeNATb B Matepunane I'Ip06ﬂeMHbIe
BOMPOCHI, 3aTparveaembie npenogasarenem, 1 rpynnmposatb UHOPMaLMIO BOKPYr HUX. XenaTtenbHo
BblOENATb B I/ICI'IOJ'Ib3yeMOVI nntepartype nocTtaHOBKK BOMPOCOB, HA KOTOPble pa3HbiIMA aBTOpPaM MOryT
6bITb OaHbl pa3nnyHble OTBEThI. Ha ocHoBaHWM NOCTAHOBKW Takux BOMNpPOCOB cnenyet CO6VIpaTb
APryMeHTbl B NMoNb3y pa3nnyHbiX BAPNAHTOB peLlleHNd NoCTaBNeHHbIX npo6neM N OCyLeCTBUTb
nocnenepeBoaYeCKOe CaMopenakTPOBaHME N KOHTPONBbHOE pefakTNpoBaHne TeKCTa Nnepesoaa,
nepeksoyasch ¢ ogHoro paboyero s3bika Ha 4pyro.

B cnyyae npumeHeHunst B 06pasoBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT Ui
06yyatolmecs BbINONHSIOT 3a4aHNs Ha Cnemyowmx niargopmax:

- B kKomaHae "Microsoft Teams";

- B BupTtyanbHon ayautopun.

camocTos-
TenbHas
paboTta

CamocTosiTenbHas NoAroToska oby4atowmxcst K 3aHSTUSaM npeanonaraeT nayyeHve y4ebHoi
nuTepartypbl Mo CNuckam, PEKOMEHAYEMbIM K Kax Aol Teme. 13yynB COOTBETCTBYOWMIA pa3aen
y4yebHurka, obyyaroWwmincs B ka4ecTse camonpoBepPKN 3HaHWIA ONXEH OTBETUTb Ha BOMPOCHI
npeanoXeHHoro 3aaaHusl, BblbpaTtb BEPHbIE U HEBEPHbBIE ONPeaeNeHNs; PeWwnTb 3aa4m, onumpasco
Ha 3HaHue Teopun.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMOr it
obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreayloWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyansHoii ayautopum.

paboTa

NMMCbMEeHHas

Mpw BbINOAHEHUN NCbMEHHO PaboTbl 0ByHaroWNMCS PEKOMEHAYETCS NMOBTOPUTL TEOPETUHECKME
MOMOXEHUS MO COOTBETCTBYIOLWMM TEMAM OUCLIMMIIMHBI U BbINOMHUTD aHann3 TeKCTa, NCNoNb3ys
cneumnanbHy0 TEPMUHOOIMIO Ha2 OCHOBE CUCTEMHbIX 3HAHUI COBPEMEHHOMO 3Tana u uctopum
Pas3BUTUNS aHIIMIACKOrO A3bika, KOPPEKTYPHYIO MPaBKy U PeoakTOPCKYK NPaBKy-Bbl4MTKY 9TOro0 Xe
TeKcTa, onpenennTb NepeBoaYeckme HeCOOTBETCTBIS, YKasaTb Cnocobbl Mx npeoaoneHus. FotoBas
MMCbMEHHAas OOMXHO ObITb CTPYKTYPHO BEPHOIA, rpaMOTHOM 1 codepxatb oT 500-1000 neyaTHbIx
3HakoB (¢ npobenamu).

B cnyyae npumeHeHnst B 06pa3oBaTtefibHOM NpoLEecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT WA
obyyatowmecs BbIMOMHSIOT 3a4aHNs Ha Cleayowmx nnaTtgoopmax:

- B komaHge "Microsoft Teams";

- B BuptyanbHon ayautopum.

paboTta

KOHTPONIbHAA

MoaroToBka K KOHTPONbHbIM paboTam, TEMbl KOTOPbIX cooblatoTcs obyyarowmmes 3apaHee, Tpebyer:
- TWaTenbHOM NpopaboTKKn 1 YCBOEHMS MaTepuana nekumin 1 pasnenos pekoMeH1oBaHHbIX y4ebHKOB
N Hay4yHO nuTepaTypbl MO COOTBETCTBYIOLNM TEMAM;

- 0c060ro BHMUMaHUs K onpeaeneHnsiM OCHOBHbIX Hay4HbIX MOHSTUIA, POpMynpoBKam npobnem n
npyMepam pelleHns NpakTUYeckmx 3anay, NPUBOAUMBLIM Ha 3aHATUAX, OIS OCYLWECTBNEHUS
CTUNIMCTUYECKOI NPaBKM TEKCTOB C COBNIOAEHNEM METOAMKWN €€ BbIMONHEHMS.

B cnyyae npvMeHeHus B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefibHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a0aHNA Ha Creayowmnx nnaTdopmax:

- B komaHae "Microsoft Teams";

- B BuptyanbHoin ayautopum.
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Mporpamma gucumnnuHel "JintepatypHoe peaaktuposaHue nepesogHoro tekcta”; 45.05.01 "MNepesoa n nepesonoBeneHue".

Bup pabot MeTtoaunyeckue pekomeHaauum

nucbMeHHoe | MNpy NoarotoBke MMCbMEHHOMO AOMALIHEro 3aaaHus 0byyaroWwmnMcst pEKOMEHYETCS NOBTOPUTL U

nomalHee | 0606WUTL TEOPETUHECKMIA U MPAKTUYECKMA MaTepuan, BoINONHUTL NEPEBO TEKCTA HA PYCCKUI A3bIK,
3apaHve y4nTbIBaS KOMMO3MLNOHHO-peYeBble OOpMbl NEPEBOOHOMO S3bika 1 Npasuna NOCTPOEHMS TEKCTOB Ha

AHMNIACKOM 513bIKe U SA3bIKe NepeBoaa, ONPenenuTb B MpoLiecce NepeBoa cnocobbl N3NoXeHNs

TekcTa. [0TOBOE NMCbMEHHOE foMallHee 3afaHNe LOMXKHO ObiTb CTPYKTYPHO BEPHLIM, FIPAMOTHBIM 1

conepxatb o1 500-1000 neyaTHbIX 3HAKOB (C Npobenamu).

B cnyyae npumeHeHnst B 06pasoBaTtenibHOM NpoLecce AUCTaHUMOHHBIX 06pa30oBaTENbHbIX TEXHONOI WA

obyyarowmecs BbIMONHSIOT 3aaHNS Ha CleayWwmx nnartgopmax:

- B KOMaHge "Microsoft Teams";

- B BupTtyansHon aygutopun.

npoeepka | Mpu npoBepke NpakTU4ECKMX HABBIKOB MPAaKTUKYIOTCS Credyolme cnocobbl: (opoHTanbHas nposepka
NPakTUYECKMX | BEINOMHEHUS YNPaXHEHWs; BbIBOpoYHas NpoBepka YCTHOro NepeBoAa; (OPOHTANbHbIA ONPoC Mo
HaBbIKOB 3a4aHunto; BblMONHEHNE aHaNorM4YHoro ynpaXHeHus; B3anMmonposepka BblMONHEHUA YCTHOIO 1
nMcbMeHHoro nepeeoga. OT cTydeHTa TpebyeTcs: BnaaeHue n3yd4eHHbIM B Xoae y4ebHoro npouecca
mMaTtepuanom, OTHOCSILLMMCS K paccMmaTpusaemoli npobneme, METOANKON NpeanepeBoa4yecKoro
aHanm3a 1 KOHTPO/IbHOro penaktnposaHnsa nepeBoHbIX TEKCTOB.
B cnyyae npumeHeHnst B 06pasoBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOI M
06yyatolmecs BbINONHSIOT 3a4aHNs Ha Cnemyowmx niargopmax:
- B komaHae "Microsoft Teams";
- B BupTtyanbHon aygutopun.

3aver
Mpwn noaroToBke K 3a4éTy HEOHXOANMO ONUPATLCS NPEXAe BCEro Ha UCTOYHUKN, KOTOPble
pasbupannce B Te4yeHne cemectpa. B kaxoom bunete Ha 3a4éTe cogepxmTcst no aga sonpoca. Mpu
OTBETE Ha BOMPOCHI CTyAeHTaM HeobxoAnMO NPOLEMOHCTPUPOBATL BNafeHNe KOMMNEKCOM
MHcbopMaumm No Bonpocam TEOPUN, UCTOPUN N COBPEMEHHOIO COCTOSIHMSA A3blka, BNaneTb
OCHOBHbIMU MOHATMAMM W KaTeropusiMu npenmeTa, crneunanbHon TepMUHonorven ons
NMHrBONEPEBOAYECKOr0 aHann3a TekcTa, MeToanKon NpeanepeBoa4Yeckoro aHann3a NnMCbMeHHOro
TeKcTa, CrocobHOCTLIO OCYLLECTBSTL NOCNENEePeBOAYECKOE CaMOpPeaKTUPOBaHME N KOHTPONbHOro
penakTMpoBaHUS TEKCTa NepeBoaa 1 HaBbikaMy NMUTEPaTypPHOro penakTMpoBaHns NePeBOLHOI0O
Tekcta. OTBeT OonXeH 6blTb MNOJHbIM, NPaBMNbHbLIM, CBUAETENBCTBOBATbL O FyOOKOM NMOHUMaHWK
martepuana u yMeHUn M Nonb3oBaTbcsl, ObITb FPAMOTHO N3N0XEHHbIM. CTyAEHT AOMXEH
NPOLOEMOHCTPMPOBATL 3HAHNE (PAKTMYECKOro MaTepuana, OCHOBHbIX UCTOYHUKOB Mo npobnemam u
OCYLLECTBUTb aekBaTHbI NepeBo.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreayowWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyanbHoin ayautopum.

10. NMepeuyeHb MHCGPOPMALLMOHHBIX TEXHOJOIMIM, UCMOJb3YeMbIX NMPU OCYLLECTBIIeHUN 06pa3oBaTe/lbHOro
npouecca no gucuuniauHe (Moayno), BKJauYas nepeyeHb NporpaMMHoOro obecrneyeHnst U MHGOOPMaLMOHHDIX
CcnpaBoOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

MepeyeHb MHPOPMALMOHHBIX TEXHOMOMUIA, CMONb3YEMbIX MPU OCYLLECTBAEHMN 06pa30BaTENBHOO NpoLecca no
OUCUMMNAVHE (MOLYNIO), BKNOYAS NepeyeHb NPOrpaMMHOro obecrneyeHns u MHGOPMALIMOHHbBIX CMPaBOYHBIX CUCTEM,
npenctasneH B MpunoxeHun 3 k paboyei nporpaMMe OUCLMMNWHBI (MOLYNS).

11. OnucaHue MatepuanbHO-TeXHMYecKon 6a3bl, He0O6X0AMMOW AN OCYLUEeCTBNeHus o6pa3oBaTefibHOro
npouecca no aucuunnuHe (Moayno)

MatepuanbHo-TexHN4YeCKoe obecneyeHne 06pas3oBaTenbHOrO NpoLecca no JUCLUMIMHE (MOLYNio) BKIOYAET B cebst
crneyowme KOMMOHEHTbI:

MoMelleHnst 015 CaMOCTOSITEeNbHOM PaboThl 0B6YYAIOWMNXCS, YKOMMIEKTOBAHHbIE CreLmnannanpoBaHHoi Mebernbio (CToMbI 1
CTY/bs) ¥ OCHALEHHbIE KOMMbIOTEPHOMN TEXHUKOW C BO3MOXHOCTbIO MOAK/MOUYEHMUS K ceTn "VIHTepHeT" n obecriedeHnem
[OCTyNa B 3NEeKTPOHHYI0 MHOpOpMaLMOHHO-06pasoBatenbHyto cpely KDY,

YyebHble ayamMTopun 0SS KOHTAKTHOW paboThl C NpenoaaBaTteneM, yKOMMIeKTOBaHHbIe CNELManm3npoBaHHON Mebenbo
(cTonbl 1 CTYNbS).

KoMmnbloTep 1 NpuHTEp 4N pacrneyatku pa3aaToyHbIx MaTepranos.
MynbTMeguiiHas ayoutopus.

KomnbtoTepHbIii knacc.

NuHracoHHbIN KabMHET.
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12, Cpeﬂ,CTBa apgantauumv npenogasaHusl ogUCUNMNIUHDbI K I'IOTpeﬁHOCTﬂM 06y'-|arou.|.uxca UHBaNUQooB U nuuy C
orpaHn4eHHbIMU BO3MOXHOCTSAMU 300P0OBbSA

npl/l Heobx0OMMOCTV B O6p33083TeﬂbHOM npouecce NpuMeHsaTCa cnegyowme MetTodbl U TEXHONOrnn, obneryatouwue
BOCMpUATME UHpopMaLnUm 06y‘-Ia}OLIJ,I/1MI/ICFI nHBanngamn n nmuamm ¢ orpaHN4eHHbIMM BO3MOXHOCTAMIU 300P0BbA:

- cO3aaHve TEKCTOBO BEPCHM NOBOro HETEKCTOBOrO KOHTEHTA ANS €0 BO3MOXHOro npeobpasoBaHns B
anbTepHaTVBHbIE (POPMbI, yO0OHbIE NS PA3NNYHbIX NOfb30BaTENEN;

- CO3[aHne KOHTEHTA, KOTOPbI/i MOXHO NPeACcTaBUTb B Pa3nnyHbIX Buoax 6€3 notepn AaHHbIX UK CTPYKTYpb,
npenycMoTPeTb BO3MOXHOCTb MacwTabypoBaHus Tekcta u n3obpaxeHuii 6e3 notepm kayecTsa, NpeaycMoTpeTb
LOCTYMHOCTb YNpaBieHNs KOHTEHTOM C KnaBuatypbl;

- CO3[aHve BO3MOXHOCTEW AJis 06y4atoLmMxcsl BOCIPUHUMATb OLHY M Ty XX€ MHOOPMaUMIO U3 PasHbIX MCTOYHIKOB -
Hanpumep, Tak, 4Tobbl NMMLA C HAPYWEHWUAMI Clyxa NOoNMyyYani MHGOPMALIMIO BU3YalibHO, C HAPYILEHWSIMU 3PEHUS -
ayamanbHo;

- NPVYIMEHeHNe NPOorpaMMHbIX CPeACcTB, obecneymBatoLmMx BO3MOXHOCTb OCBOEHMSI HABLIKOB 1 YMEHUI, OOPMUPYEMBIX
OMCLMMIMHOM, 3a CHET aNlbTepHATUBHbBIX CNOCOO0B, B TOM YMC/e BUPTYasbHbIX nabopaTopuii U CUMYNSILIMOHHBIX
TEXHONOIMIA;

- MPUMEHEHNE OMCTaHUMOHHBIX 0BpasoBaTenbHbIX TEXHONOIMIA 4f1s Nepeaayn MHGOPMaLun, OpraHn3auun pasnmnyHbIX
(POPM MHTEPAKTVBHOM KOHTAKTHOW paboThl 0By4arolwerocs ¢ npernonasaTteneM, B TOM Yucne BebrHapoB, KOTOPbIE MOTyT
ObITb NCNONb30BaHbI A1t MPOBEAEHNS BUPTYabHbIX NEKLUIA C BO3MOXHOCTbIO B3aIMOLENCTBUS| BCEX YHAaCTHUKOB
OUCTaHUMOHHOIO 06y4eHUst, NPOBELEHUS CEMUHAPOB, BbICTYM/IEHUS C AOKNALaMU U 3aLMTbI BEIMOSHEHHBIX pabor,
NpoBeAeHNs! TPEHUHIOB, OPraHU3aLMy KONNEeKTUBHOM paboThl;

- NMPUMEHEHNE LUCTAHUMOHHbIX 0Bpa3oBaTenbHbIX TEXHONOIMIA 4N OpraHnu3aLmmn OopM TEKYLLETO U MPOMEXYTOYHOMO
KOHTpOns;

- yBenndeHne npononxXmnTenbHoOCTh coayn 06y'-|a+ou4v|M09| MHBANMOOM UNN NNLIOM C OrpaHU4eHHbIMN BO3SMOXHOCTAMA
300p0BbSA hopM I'IpOMe)KYTO‘-IHOI7I arTectaunm nNno OTHOLWEHUIO K yCTaHOBﬂeHHOI7I NPOAOIXXUTENIbHOCTUN NX caa4vun:

- NPOLONXNTENbHOCTM CAaun 3a4éta Unm ak3ameHa, NPoBOAMMOrO B MUCbMEHHOI popMe, - He Bonee YeM Ha 90 MUHYT;

- NPOOONXNUTENBHOCTU MOArOTOBKM 06y4Yatolerocsi K 0TBeTy Ha 3a4éTe UM aK3aMeHe, MPOBOAUMOM B YCTHOW doopMme, - He
6onee 4eM Ha 20 MUHYT;

- NPOLONXNTENbHOCTM BLICTYNNEHNS 0ByHatowWerocs npu 3awmTte KypcoBoi paboTbl - He 6onee YeM Ha 15 MUHYT.

Mporpamma coctaeneHa B cootBeTcTBMU ¢ TpeboBaHnamm dFOC BO 1 yyebHbiM nnaHom no cneumanbHocTu: 45.05.01
"MNepeBon 1 nepeBofoBefeHME" 1 cneumanu3aumm "NIMHrBMCTYECKOE 0H6ecneyeHne MeXrocy[apCTBEHHbIX OTHOWEHNIA".
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MepeueHb nuTepartypbl, HEOOXOAUMOM 4Nt OCBOEHUS OUCLMIUINHBI (MOLOYNS)

CneumnanbHocTb: 45.05.01 - Mepesoa 1 NnepesoaoBeAEHNE

Cneuvannsaums: JIuHremctmyeckoe obecneyeHme MEXrocy0apCTBEHHbLIX OTHOWEHNA
Keanudukaums BbiNyCKHMKA: IMHIBUCT-NEPEBOOYNK

dopma oby4eHus: o4Hoe

SA3bik 0by4eHmns: pycckuii

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcHoBHas nuTeparypa:

1. Cunonc O. B. Develop Your Reading Skills: Comprehention and Translation Practice. Oby4eHune 4TeHUo 1 nepesoay
(aHrnuinckuii s13bik) : yd4ebHoe nocobue / O. B. Cunornc. - 2-e nag., ctep. - Mocksa : ®nuHTa : Hayka, 2011. - 376 c. -
ISBN 978-5-89349-953-7 (PnuHTa), ISBN 978-5-02-034696-3 (Hayka). - URL:
https://znanium.com/catalog/product/409896 (nata obpaueHus: 16.08.2020). - TeKCT : 9NEKTPOHHbI

2. AHppeesa E.[l. Teopus nepeBona. TexHonorvs nepesoga : ydiebHoe nocobue / E.[. AHppeesa. - OpeHbypr: OI'Y,
2017.- 152 c. - ISBN 978-5-7410-1737-1. - URL https://www.studentlibrary.ru/book/ISBN9785741017371.html (nata
obpalleHus: 16.08.2020). - TekCT : 3NEKTPOHHbIN.

3. VniowkmHa M. 10. Teopust nepeBona : OCHOBHbIE NOHATUS 1 NPobnemsbl : yuebHoe nocobue / M. KO. VnowkuHa ; Hayu.
pen. M. O. lNyankosa. - 3-e n3na., crep. - Mocksa : ®JIMHTA, 2017. - 84 c. - ISBN 978-5-9765-2634-1. - URL :
https://www.studentlibrary.ru/book/ISBN9785976526341.html (nata obpaueHuns: 16.08.2020). - TEKCT : 3NEKTPOHHbINA.

JononHutenbHas nuteparypa:
1. basbines B.H. Teopus nepesoga. Knura 1 : kypc nekuuin / B.H. basbines. - 3-e nsg., ctep. - Mockea : ®JIMHTA, 2017.
- 121 c. - ISBN 978-5-9765-1479-9. - URL: https://znanium.com/catalog/product/1032436 (nata obpatweHus: 16.08.2020).
- TeKCT : aneKTPOHHbIN.
2. Basbines B.H. Teopust nepesoga. Knura 2 : npaktnkym / B.H. Basbines. - 3-e nsga., ctep. - Mocksa : ®JIMHTA, 2017. -
200 c. - ISBN 978-5-9765-1478-2. - TekcT : anekTpoHHbIi. - URL: https://znanium.com/catalog/product/1032434 (nata
obpaweHns: 16.08.2020). - TEKCT : INEKTPOHHDIA.
3. Annmos B. B. Teopus nepesona. MNepeBon B cgoepe npogoeccrmoHanbHon KoMMyHukaumm : [yyebHoe nocobue] / B. B.
AnumoB. - 4-e nag., ucnp. - Mockea : KomKnura, 2006. - 160 c. - bubnuorp.: ¢c. 153-158. - MNMpumey. B KoHLe .. - ISBN
5-484-00456-X. - TekcT : HenocpeacTBEHHbIN (50 3K3.)
4. TuxoHoB A. A. AHrIMiACKUIA SI3bIK : TEOPWS U NpakTMKa nepesoaa : yuebHoe nocobue / A. A. TuxoHos. - Mocksa :
MpocnekT, 2009. - 120 c. - Mpwn.: c. 83-119. - ISBN 978-5-392-00441-6. - TekcT : HenocpeacTseHHbIN (50 9k3.)
5. Canumosa 1. A. [1Bysi3bluve 1 NepeBoa: TEOPMS 1 ONbIT UccnenoBaHmns : MoHorpadcoms / 1. A.Cannmosa, A. A.
TumepxaHoB. - 2-e 13f., ctep. - Mockea : ®JIMHTA, 2017. - 280 c. - ISBN 978-5-9765-1446-1. - URL:
https://znanium.com/catalog/product/1034553 (nata obpaleHusi: 16.08.2020). - TekCT : aNEKTPOHHbIA.
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nepe'-IeHb MHPOPMaLIMOHHbIX TEXHONMOINMMK, UCNONb3YyeMbIX AJ1s1 OCBOEHUS AUCLUMIUHBI (MO,IJ,ynil), BKo4yas
nepe4yeHb nporpaMmMHOro obecneyeHns u MH(POPMaLIMOHHbIX CNPaBOYHbIX CUCTEM

CneumnanbHocTb: 45.05.01 - Mepesoa 1 NnepesoaoBeAEHNE

Cneuvanunsaums: JIuHremctmyeckoe obecneyeHme MEXrocy0apCTBEHHbLIX OTHOWEHNA
Keanudukaums BbiNyCKHMKA: IMHIBUCT-NEPEBOOYNK

dopma 0by4eHus: o4Hoe

SA3bik 0by4eHuns: pycckuia

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJPOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauunoHHas cuctema Microsoft Windows 7 MpodbeccuoranbHas unm Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYeCKas nutepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYMK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctaeneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npon3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PyKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenein segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6ubnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHUA 06pa30oBaTeNbHbIX CTaHAAPTOB 1 BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMIekchbl, MOHOrpadoum, asTopedeparbl, AuccepraLmm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3gaHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamMYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANNYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeme
NapatenbcTBa "MaHb" , LOoCTyn K KOTOpOM NpepocTtasneH obyyatowmmes. 96C NapaTtenbcTea "MaHb" BktoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTsa "laHb" 1 opyrux BeLylwmx n3natenscts y4ebHoOM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHUYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO NuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANPaBReHUi A C COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvatowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyneHTa" SBNSeTCS 3NeKTPoHHON BrubnunoTtedHoin cuctemoit (36C), npepoctasnsatowel 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nnutepaType 1 OONOAHWUTENbHBIM MaTepunanam, NpuobpPeTeHHbIM Ha OCHOBaHWUW NPSIMbIX
[oroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FOCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
YyacTn oopMnpoBaHns POHO0B OCHOBHOM 1 AOMONHUTENBHOW NUTEPATypbl.
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