Mporpamma ancumnnuusl "Ctunnctmka"; 45.05.01 "Tepeson 1 nepesonoBeneHue".

MUHWCTEPCTBO HAYKW U BbICLWETO OEPA30BAHUA POCCUNCKOW ©EOEPALIMN
PepnepanbHoe rocysapcTBeHHOEe aBTOHOMHOe 06pa3oBaTenbHOe y4pexaeHne Bbiclero obpasoBaHus
"KaszaHckui (MpuBonxckuin) goenepanbHbIi yHusepcuTet”
HabepeXHOUeNHUHCKUIA MHCTUTYT (chmunman)

OToeneHune PUANYECKNX U COLMANTBHBIX HayK

W OE
\L‘h“ "E?E,o
L 4
2
3
ry
=X
-
&
.
X

A

»

OANNCaHO 3N1EKTPOHHO-LMGDPOBOV NMOAMMUCHIO

I'Iporpamma ANCUUNNNNHDbI
Crtunuctumka

CneunanbHocTb: 45.05.01 - MNepeBon 1 nepesonoBeneHNe

Cneumnannsaums: JInHremcinyeckoe obecnevyeHme MEXrocynapcTBeHHbIX OTHOWEHW
Keanudomkauus BbinyCKHUKA: IUHIBUCT-NEPEBOAYNK

dopma 0byyeHus: o4Hoe

S13bIk 0By4eHUs: pyCCKui

"on Hayana obyyeHns no obpasoBaTenbHoi nporpamme: 2020

- PAEKTPOHHBIH
Bil VHUBEPCHTET

VS OFMALMOHHO AHATKTAHEC AR CHTTEMA K
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CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM
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Mporpamma ancumnnuusl "Ctunnctmka"; 45.05.01 "Tepeson 1 nepesonoBeneHue".

Mporpammy nucuunnuHel paspabotan(a)(v) Jliobosa T.B.

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHe (MOJYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
pe3ynbtatamm ocsoeHus OMOMn BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTte CneayowmnmMy KOMNEeTEHLUAMU:

LWndop PacwumndppoBka
KOMMeTeHLun npuobpeTaeMor KOMNETEHLUN
OK-5 CNOCOBHOCTBIO OCYWECTBNATL Pa3NNYHbIe OOPMbl MEXKYNbTYPHOrO B3aUMOAEACTBIS

B Lensx obecrneyeHns COTpyoHUYECTBA NPY PELIEHNN NPOheCcCUoHanbHbIX 3aaay,
TONepaHTHO BOCMPUHMMAS CoLManbHble, 3THUYECKNE, KOHPECCUOHANbHDIE,
KYNbTYpHbIE W WHbIE Pa3nniuns

MNnK-4 CNOCOBHOCTBLIO aieKBAaTHO MPUMEHSTL NpaBuia NOCTPOEHUS TEKCTOB HA paboumx
93bIKax Ons OOCTUXEHNUS UX CBA3HOCTW, MOCNenoBaTe/ibHOCTH, LENOCTHOCTU Ha
OCHOBE KOMMO3ULIMOHHO-PEeYEBbIX POPM

MK-5 CMOCOBHOCTbIO BNafeTb BCEMU perncTpamm obeHmns: oomumnansHbiM,
HeohnuManbHbIM, HEATPaIbHBIM

O6yyatolmiics, 0OCBOVBLUNA AUCLUMANHY (MOOYNb):
JonxeH 3HaTb:

- TEOPUIO KOMMO3ULMM TEKCTA, 0COOEHHOCTN NOCTPOEHNS TEKCTA, Er0 CBA3HOCTb, MOCNELOBATENBHOCTD, LENOCTHOCTb
Ha OCHOBE KOMMO3ULIMOHHO-PEYEBbIX POPM, CTUIMCTMYECKMNE NpreMbl U knaccudukaumio ctunei (MK-4)

- CTUNNCTUYECKME OCOBEHHOCTM OCPMLMANTBHOTO, HEATPANTBHOTO Y HEOPMLMANBEHOrO PETUCTPOB 0OLEHNS, NPUEMBI
nepegayv cteneHyn opunuManbHOCTU UK HeodmumanbHoCTM B Nnepesoasuem a3bike (MK-5)

- pas3nunyHble opPMbl MEXKYNbTYPHOIrO B3aUMOLENCTBUS B LieNsix 0b6ecrneveHns cCoTpyLHMYecTBa npw peweHunm
npodpeccroHanbHbIX 3aa4, ToNepaHTHO BOCTPUHMMASH coLlmasibHble, 3THUHECKME, KOHOPECCHMOHaNbHbIE, KYbTypHbIE
1 nHble pasnmums (OK-5)

JonxeH ymeTb:
- aflekBaTHO rnepepnasartb cogepXxaHue TekcTa, PopMmnpys LeIOCTHBIN TEKCT HA OCHOBE KOMMO3MLIMOHHO-PEYEBbIX
doopm, cTunuctTndeckux npmemos (MK-4)

- YYNTbIBATb CTUANCTUYECKE OCOBEHHOCTY OCULLMANBHOrO, HEATPANbHOMO Y HEOMULIMANBHOIO perncTpa obleHns
Npu HenocpeacTBEHHOM OBLWEHNN B pasnunyHbIX cuTyaumsix 1 B npouecce nepesoaa (MK-5)

- OCYLLECTBNATL pPas/nyHble POPMbl MEXKYbTYPHOrO B3aMOLENCTBNS B LIeNnsix obecneyeHns CoTpyaHUYeCTBa npu
peleHny NPogeccMoHanbHbIX 3a4ady, ToNepaHTHO BOCNPUHMMAs CoLmanbHble, STHNYECKME, KOHPECCHOHanbHbIe,
KynbTypHble 1 UHble paanuyus (OK-5)

JlonxeH Bnanetb:

- CNOCOBHOCTBIO MPUMEHSTH MOMYYEHHbIE TEOPETUYECKME 3HAHUS B paboTe C KOHKPETHLIMU TEKCTaMM, afekBaTHO
NPYMeHss nNpasmna ux NOCTPOEHUs AN AOCTUXEHMS UX CBA3HOCTU, MOCNEeN0BaTENbHOCTM, LIENOCTHOCTM Ha OCHOBE
KOMMO3MLNOHHO-peyeBbix dpopm (MK-4)

- HaBbIKOM AnddhepeHUMaLM KOMMYHUKATUBHO-MPArMaTnyecknx U CTUANCTMHECKX 0COBEHHOCTEN
ochrumanbHOro/HeoULIMaNbHOrO U HelTpanbHoro permctpa obwenns (MK-5)

- CNOCOBHOCTbIO OCYIWECTBASATL Pa3NNYHble POPMbI MEXKYNbTYPHOrO B3aUMOLENCTBUS B Lensix obecrneyeHus
COTPYOHMYECTBa NPY peleHnn NpodeccrnoHanbHbixX 3a4a4, ToNepPaHTHO BOCAPUHMMAS coLManbHbie, 3THUYECKUE,
KOHpeccrmoHanbHble, KynbTypHble U uHble pasnnyng (OK-5)

JlonxeH AeMoHCTpUpoBaTb CNOCOBHOCTb U FOTOBHOCTL:!
NMPUMEHSATb PE3YNbTaThl OCBOEHUS OUCLMMANHBI B MPOECCUOHANBHOM AEATENBHOCTH

2. Mecto aucuunnuHel (Moayns) B ctpyktype OMOIM BO

JaHHasa oucumnnuHa (Mogynb) BKNtoYeHa B pasgen "B1.6.22 OucunnanHbl (Mogynm)" 0CHOBHOWM NpodpeccnoHanbHOM
obpasoBatenbHoi nporpammel 45.05.01 "Mepeson n nepesonoseneHve (JIuHrenctTmdeckoe obecrnedeHne
MEXIoCy0apCTBEHHbIX OTHOLWEHWA)" 1 OTHOCMTCS K 623080l (06LenpodoeccMoHanbHoM) YacTu.

OcBavBaeTcs Ha 4 Kypce B 7 CEMECTPE.
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Mporpamma ancumnnuusl "Ctunnctmka"; 45.05.01 "Tepeson 1 nepesonoBeneHue".

3. 06beM gucuMnInHbI (MOAYNS) B 3a4ETHbIX e AUHMLAX C YKa3aHUeM KONMYeCcTBa YacoB, BblOeNleHHbIX Ha
KOHTaKTHY0 paboTy obyuyalowmxcs ¢ npenogasarenem (No Buaam yyebHbIX 3aHSATUI) U HA CAMOCTOSAITENIbHYIO
paboty obyuaromxcs

Obwas TpyL0eMKOCTb AUCLMMAUHBI COCTaBNSET 4 3a4eTHbix(ble) eamHuL(bl) Ha 144 yaca(os).

KoHTtakTHasi paboTa - 36 yaca(os), B TOM 4yucne nekuun - 18 yaca(os), npakTnyeckme 3aHsTus - 18 yaca(os),
nabopaTtopHble paboTbl - 0 yaca(oB), KOHTPOMb CAMOCTOSATENbHOW paboThl - 0 Yaca(os).

CamocTtositenbHas pabota - 72 4aca(oB).
KoHTponb (3a4€T / ak3ameH) - 36 yaca(os).
®dopma NPOMEXYTOYHOrO KOHTPONS ANCLUMNNHBI: 3K3aMeH B 7 CEMECTpE.

4. CopepXxaHue OUCLUNNUHbI (MOAYNSA), CTPYKTYPMPOBaHHOE MO TeMaMm (pa3penam) ¢ yKkasaHMeM OTBeAeHHOro Ha
HUX KonnyecTtBa akageMnyeckmx yacos v BuaooB y'-leﬁHbIX 3aHATUNA

4.1 CTpyKTypa 1 TematM4yeckuin nnaH KOHTaKTHOM M CaMOCTOSITe/IbHOM PaboTbl N0 AUCUUNANHE (MOOYNI0)

Buabl 1 yachbl
KOHTaKTHOW paboThbl,

Paspenbl oucumninHbl / UX TPYAO0EMKOCTb CamocTosiTenlbHas
N Monynsi Cemectp (B yacax) pabota
MpakTuueckuellabopaTtopHble
Jlekumm 3aHATUA pabortbl

Tema 1. Fundamental problems of

1.|stylistics. Literary text as poetic 7 2 2 0 8
structure.
Tema 2. Lexical stylistics. Stylistic

2.[classification of the English 7 2 2 0 8
vocabulary

3.|Tema 3. Word and its meaning 7 2 2 0 8
Tema 4. Interaction of dictionary and
contextual meanings. Interaction of

4. primary and derivative logical / 2 2 0 8
meanings.
Tewma 5. Interaction of logical and

5. emotive meanings. / 2 2 0 8
Tema 6. Intensification of a certain

6. feature of a thing or phenomenon. / 2 2 0 &
Tema 7. Interaction of logical and

7. nominative meanings. / 2 2 0 8
Tema 8. Syntactical stylistics.

8.|Syntactical expressive means and 7 2 2 0 8
stylistic devices.
Tema 9. Phonetic expressive means

9. and stylistic devices / 2 2 0 8
Ntoro 18 18 0 72

4.2 CopepxaHue auCUUMINHLI (MOBYNS)
Tema 1. Fundamental problems of stylistics. Literary text as poetic structure.
Tema 1. Fundamental problems of stylistics. Literary text as poetic structure.

CopnepxaHue nekumoHHbIX 3aHATWIA: The subject of stylistics; levels of stylistics; approaches to the analysis of the text;
basic notions of stylistics (the reality-the image-the author relationship; the author-the literary work-the reader
relationship; language the medium of literature; expressive means and stylistic devices). Literary text as poetic structure.
ConepxaHue npakTtnyecknx 3aHatuin: Verbal and supraverbal layers of the literary text. Principles of poetic structure
cohesion (incomplete representation, analogy and contrast, reccurence). Components of poetic structure (literary image,
theme and idea, plot).

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary (nekuns)

CopepxaHue nekumoHHbIX 3aHaTtuin: Words of the neutral layer; words of the literary layer (common literary words; terms
and learned words; poetic words, archaic words, foreign words, barbarisms, stylistic neologisms); words of the colloquial
layer (common colloquial words, slang, jargonisms, professionalisms, vulgarisms, regional dialectisms).

Tema 3. Word and its meaning

Tema 3. Word and its meaning
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ConepxaHue nekUMoHHbIX 3aHATUMiA: Denotative and connotative meanings (emotive, evaluative, expressive, stylistic
components of the word). Contextual meaning.Contextual meaning is what most people mean by the term meaning
when they use it in everyday conversation. ConepxaHue npaktuyeckux 3aHatuin: Contextual meaning is the relationship
between a formal item or pattern and an element of situation that is, between a formal item or pattern and something
which is outside the language itself, something which belongs to the world around. For instance, the English lexical item
man has contextual meaning. Users of English regularly associate the item Tan with objects looking like this Xwhich
occur in the world around.

Tewma 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical
meanings.
Tema 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical meanings.

ConepxaHue nekumoHHbIx 3aHaTuiA: A trope. Types of tropes.The term trope is derived from a Greek word tropos
meaning to turn or twist, so it does. Tropes are used where one wants to twist the original meaning of the word or phrase
to imply some hidden meanings. For instance, a novelist gives a description of a woman in his novel as a woman with
hairs shining like the sun. ConepxaHne npaktunyecknx 3aHatumii: Metaphor. Metonomy. Irony. . Policemy. Zeugma. Pun.

Tewma 5. Interaction of logical and emotive meanings.
Tema 5. Interaction of logical and emotive meanings.

ConepxaHue nekUMOHHbIX 3aHsATuiA: Epithet. Epithets may be classified from different standpoints: semantic and
structural. Semantically, epithets should be divided into two main groups: affective (associated) and figurative
(unassociated).

ConepxaHue npakTnyeckux 3anatuii: Structurally, epithets can be viewed from the angle of composition and
distribution. From the point of view of their compositional structure epithets may be divided into simple, compound,
phrase and sentence epithets . ConoepxaHue npaktuieckux 3aHatunin: Oxymoron. Brightly crystallized forms of
oxymoronic language become art in literature created by our greatest writers:

hateful good (Chaucer)

expressive silence (Thomson)

melancholy merriment (Byron)

parting is such sweet sorrow (Shakespeare)
scalding coolness (Hemingway)

Tewma 6. Intensification of a certain feature of a thing or phenomenon.
Tema 6. Intensification of a certain feature of a thing or phenomenon.

ConepxaHue nekumoHHbIx 3aHaTuiA: Simile. Periphrasis. Euphemism. Hyperbole. Understatement. Litotes.Function of
Euphemism

Euphemism helps writers to convey those ideas which have become a social taboo and are too embarrassing to mention
directly. Writers skillfully choose appropriate words to refer to and discuss a subject indirectly which otherwise are not
published due to strict social censorship e.g. religious fanaticism, political theories, sexuality, death etc. Thus,
euphemism is a useful tool that allows writers to write figuratively about the libelous issues.

CopnepxaHue npakTnyeckux 3aHaTtuii: Periphrasis is a word-combination which is used instead of the word designating
an object.Every periphrasis indicates the feature of a notion which impressed the writer and conveys a purely individual
perception of a given phenomenon.As a result of frequent repetition periphrasis may become well established in the
language as a synonymous expression for the word generally used to signify the object. Such word-combinations are
called periphrastic synonyms.

Tema 7. Interaction of logical and nominative meanings.
Tema 7. Interaction of logical and nominative meanings.

ConepxaHue NnekUMOHHbIX 3aHATUIR: Antonomasia. Antonomasia can provide someone with a strong epithet which
further celebrates and memorializes their great deeds. In advertising and pop culture, such wording can also further
celebrate the famous, such as The Beatles as "The Fab Four."

ConepxaHue npakTnyeckux 3anatuin: Uses for antonomasia vary slightly depending on the time period. In the past,
antonomasia would be used to designate class members, as oftentimes people's names were linked to their professions.
Antonomasia was also used in the past to give positive names to strong warriors and negative names to weak or nasty
people.

Tewma 8. Syntactical stylistics. Syntactical expressive means and stylistic devices.

Tema 8. Syntactical stylistics. Syntactical expressive means and stylistic devices.

ConepxaHue nekumoHHbIx 3aHaTuiA: Compositional patterns of syntactical arrangement. Stylistic inversion. Detached
constructions. Parenthesis. Parallel construction. ConepxaHue npaktnyeckmx 3aHatuin: Chiasmus. Repetition.
Enumeration. Suspense. Climax. Anticlimax. Antithesis.

Particular ways of combining parts of the utterance. Polysyndeton. Asyndeton. The ?gap-sentence? link.
Peculiar use of colloquial constructions. Ellipsis. Break-in-the-narrative. Question-in-the-narrative. Represented speech.
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Tema 9. Phonetic expressive means and stylistic devices
Tema 9. Phonetic expressive means and stylistic devices
CognepxaHue nekumoHHbIx 3aHaTuiA: Onomatopoea. Alliteration. Rhyme. Rhythm.

ConepxaHue npaktnyeckmx 3aHatuin: Onomatopoeia is a combination of speech-sounds which aims at imitating sounds
produced in nature, by things or people and animals. DIRECT (imitatation of natural sounds, as cuckoo, buzz, bang,
purr, bow-wow, etc. INDIRECT (producing an echo effect in the utterance:repetition of a sound, or an ending, or a
separate word.Alliteration is a phonetic stylistic device aimed at imparting a melodic effect to the utterance by means of
the repetition of similar sounds in close succession, usually at the beginning of successive words, or in closely placed
stressed syllables, e.g., Doom is dark and deeper than any sea. (Auden)

5. MepeyeHb yue6HO-MeTOAMUYECKOrO O6ecneyeHus jisi cCaMoCTosiTeNbHON paboTbl o6yyaroLMxcs no
AucuunnuHe (Moayno)

CamocTositenbHas pabota 0by4arolLyxcs BbIMOMHSETCS Mo 3a0aHNI0 U MPU METOLMYECKOM PYKOBOACTBE Npenofasatens,
Ho 6e3 ero HenocpeACcTBEHHOro y4acTus. CamocTosiTenbHas pabota noapasnensieTcsl Ha CaMoCTOSTENbHYIO paboTy Ha
ayLUTOPHBIX 3aHATUSIX U HA BHEAYAUTOPHYIO CaMOCTOsTENbHY0 paboTy. CamocTosTenbHas paboTta obyyatowmxcs
BK/OYAET Kak MOMHOCTbIO CAaMOCTOSITENbHOE OCBOEHME OTLEMbHBIX TEM (Pa3fenos) AUCLUMNAUHBI, Tak 1 NpopaboTky Tem
(pa3gpenos), ocBaMBaeMbIX BO BPeEMS ayanTopHol paboTel. Bo BpeMsi caMocTosiTenbHOM paboTbl 0Byyarowmnecs YnutaroT u
KOHCMEKTUPYIOT y4eBOHYI0, Hay4HYHO 1 CMPABOYHYIO NMTEPATYPY, BbIMONHAT 3a4aHUsl, HANpPaBieHHbIE HAa 3aKpenneHne
3HaHW 1 0TPabOTKY YMEHUIA U HABBIKOB, FOTOBSITCS K TEKYLEMY 1 MPOMEXYTOYHOMY KOHTPOSO MO AUCLMUMUHE.

OpraHnsauus caMocTosTenbHol paboTbl 0By4arolWmxcsl pernameHTpyeTcs HopMaTUBHBIMA AOKYMEHTaMu,
y4ebHO-MeToANYECKON NMTepaTypoii U 3NeKTPOHHBIMI 06pa3oBaTebHbIMI Pecypcamu, BKIoYas:

MopsiLoK opraHn3aumm 1 ocylEeCTBEHMS 06pa30BaTENbHON NESATENbHOCTM MO 06pasoBaTeNbHBIM MPOrPamMMam BhICLIETO
06pasoBaHus - nporpammam bakanaspuarta, nporpaMmmam crieumaniTera, nporpammam MarmcTpatypbl (YyTBEpXaeH
npukasom MuHucTepctaa obpasoBaHus n Hayku Poccuiickoin depepaunm o1 5 anpens 2017 roga Ne301)

Mucemo MuHucTepcTBa obpasoBaHus Poccuiickoin ®enepaumm No14-55-996uH/15 ot 27 Hosibps 2002 r. "O6
aKTUBM3aUMM CaMOCTOATENbHON paboTbl CTYAEHTOB BbICILMX Y4EOHbIX 3aBeaeHMA"

YcTaB ¢heaepanbHoro rocyjapCTBEHHOr0 aBTOHOMHOro 06pasoBaTenbHOro yupexaeHus "KasaHckuii (Mpreonxckuii)
doenepanbHbIi yHuBepcuTet”

MpaBuna BHyTpPeHHEro pacnopsnka enepansHOro rocyfapCTBEHHOO aBTOHOMHOMO 06pa3oBaTeNbHOro yupexXaeHns
BbiCLEro npodpeccmoHansHoro obpasosarus "KazaHckuii (MpuBonxckuii) doeaepanbHblli yHuBEpcuTeT"

JlokanbHble HopMaTMBHbIE akTbl KasaHckoro (MprBonXCcKoro) doeaepansHoOro yHmBepcuteTa
Crtunnctuka - http://edu.kpfu.ru./index.php.?id=2169

6. POHA, OLLEHOUYHbIX cpepncTts no gpucuvninHe (MO,I:I,yﬂIO)

6.1 MNepeyeHb KOMNETEHLMUIA C yKa3aHUEM 3TanoB UX POPMUPOBAHMUS B NpoLLeCCe OCBOEHUS 06pa3oBaTenbHOM
nporpamMmbl U OPM KOHTPOJISt UX OCBOEHUS

dopma KoHTpons OueHunBaemble
KOMMeTeHLUn

dran TeMbl (pa3pernbl) AUCLUUNNUHDBI

Cemectp 7
TeKyLLMI KOHTPO/1b

1. Fundamental problems of stylistics. Literary text as poetic
structure.

2. Lexical stylistics. Stylistic classification of the English
vocabulary

1 [YcTHBIV onpoc MK-5 6. Intensification of a certain feature of a thing or phenomenon.

7. Interaction of logical and nominative meanings.

8. Syntactical stylistics. Syntactical expressive means and stylistic
devices.

9. Phonetic expressive means and stylistic devices

3. Word and its meaning
nK-4 ' ; . .
5. Interaction of logical and emotive meanings.

4. Interaction of dictionary and contextual meanings. Interaction of
3 MucbmeHHas paboTta MK-4  OK-5 primary and derivative logical meanings.

’ 8. Syntactical stylistics. Syntactical expressive means and stylistic
devices.

2 |TectupoBaHne

9Kk3aMeH OK-5, TK-4, MNMK-5

6.2 OnucaHue nokasartenen n KpUTepmes OLEHUBaAHNUS KOMMNETEHLMIA Ha pa3uyHbIX 3Tanax ux coopMmpoBaHus,
onucaHue LUKan oueHUuBaHUs
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lMpooemoHcTprpoBaH
BbICOKMWIA YPOBEHb
BnafeHnsa maTepuasnom.
MposiBneHbl
NpeBOCX0AHble
CnocobHoCTM
NPUMEHSATb 3HAHUS U
YMEHUS K BbINOMHEHNIO
KOHKPETHbIX 3a8aHu.

3anaHuni.
MpucyTcTteytoT
He3Ha4nTenbHble
owmnobKu.
[MponoemMoHcTpmpoBaH
XOPOLLUNA ypOBEHb
BNafeHns Mateprasnom.
[MposBneHbl cpenHne
CMocobHOCTK
NPVMEHSATb 3HAHUS 1
YMEHUS K BbINOMHEHNIO
KOHKPETHbIX 3a4aHNIA.

MpucyTcTteytoT
cepbéaHble oWwnbku.
MponemoHcTpuposaH
yOBNETBOPUTENBHbIN
YpPOBEHb BNaneHns
mMaTepuanom.
[MposiBneHbl HU3kKne
CnocobHOCTM
NPUMEHSATb 3HAHNSA 1
YMEHMS K BbIMOIHEHUIO
KOHKPETHbIX 3aaHuniA.

[MponemoHcTpupoBaH
HeyLoO0BNETBOPUTENbHBIN
YpOBEHb BnageHus
mMaTepuanom.
[MposBneHsbl
HeLOoCTaToYHbIE
CrnocobHOCTM
NPUMEHSATb 3HAHUS 1
YMEHUS K BbINOMHEHNIO
KOHKPETHbIX 334aHUA.

Kputepum
®opma OLLeHMBaHUsi 3ran
KOHTpoOns
OtnnyHo | Xopoliuo | Ynosn. | Heyn.
Kputepum
®opma OLeHUBaHUA 3ran
KOHTpOns

OTnn4yHO |Xopomo |Y,|:|,osn. |Heyn.

Cemectp 7

TekyLLUA KOHTPONb

YCcTHbI onpoc (B oTBeTe kayecTBeHHO [OCHOBHbIE BOMPOCHI Tema 4aCTU4HO Tema He packpbiTa.
packpbITO cofepXaHue [TeMbl PacKpbITbl. packpbita. OtBeT cnabo [[MoHATWAHbIA annapart 1
Tembl. OtBeT xopowo  |CTpykTypa oTBeTa B CTPYKTYpPUPOBaH. OCBOEH
CTPYKTYpUpOBaH. uenomM ageksatHa TeMe. |[ToHATURHBIA annapart  |HeyLooBNeTBOPUTENbHO.
lMpekpacHo ocBoeH Xopolwo ocBoeH OCBOEH YaCTUYHO. lMoHumMaHune maTtepmana
NOHATUMHLIA annapaTt. |NOHATWIHLIM annapaTt. |[loHMMaHWe oTOeNbHbIX |pparMeHTapHoe unu
lMponoemoHcTpuposaH |[1poaeMOHCTPUPOBAH  |MONOXEHUA 13 oTcyTCcTBYeT. HeymeHue
BbICOKU YPOBEHb XOPOLWMWNA YPOBEHb maTtepuana no Teme. doopMynnpoBaTtb CBOU
NoHMMaHNa MaTepuana. [noHumaHus matepuana. |Y4OBNeTBOPUTENLHOE  [MbICK, 06CyXAaaTh
[MpeBocxonHoe ymeHne (Xopollee ymeHne yMeHue ONCKYCCUOHHbIE
bopmMynmpoBaTb CBOM |POpMyNnMpoBaTb CBOU  (POPMYNMpPOBaTb CBOM  |MONOXEHUS.
MbiCnn, 06CyXaaTb Mbicnn, obcyxaartb Mbicnn, 0bcyxartb
IVCKYCCUOHHblE ONCKYCCUOHHbIE IVCKYCCUOHHblE
NMONOXEHUS. MONOXEHMNSI. NMONOXEHUS.

TecTnposaHue [(86% npasusibHbIX Ot 71% b0 85 % Ot 56% 00 70% 55% npaBunbHbIX
otBeTOB 1 Honee. npasuibHbIX OTBETOB.  |MPaBWbHbIX OTBETOB. |[OTBETOB U MEHEE. 2

MNMucbmenHas  ([MpaBunbHO BbiNONHEHbI [[paBnnbHO BbINOAHEHA (3a4aHus BbINOAHEHbl  |3a4aHns BbIMOMHEHbI

pabota BCE 3aJaHus. 6onblas yacTb 6onee 4eM HaMONOBMHY. [MEHEE YEM HAMONMOBUHY.| 3
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cucTemaTmyeckoe u
rny6okoe 3HaHue
y4yebHO-NPorpaMmMHoro

y4eBHO-MPOorpaMMHOro
MaTtepuana, ycnewHo
BbIMNONMHWNA

y4yebHO-NporpaMMHoro
matepvana B oobeme,
HeobXxoOMMOM Ong

B 3HAHMSX OCHOBHOrO
y4yeBbHO-NpPorpaMMHOro
MmaTtepwvana, LonycTun

martepuana, yMeHve npeLyCMOTPEHHbIe HanbHewwer yyebbl 1 [NpUHUMIMANbHble
cBOOOHO BBIMOMHSATE  |MpOrpaMMon 3aaaHns, |npeacTosiwei paboTel  |oWnOKW B BbINMONHEHWN
3afaHus, YCBOWUI OCHOBHYIO no npodpeccun, npenyCMOTPEHHbIX

npenycMoTPEHHbIe
nporpammon, ycsoun
OCHOBHYO NuTeparypy u

nuteparypy,
peKoMeHO0BaHHYo
nporpammorn

cnpasuncs ¢
BbIMO/IHEHNEM 3aAaHui,
npemnycMOTPEHHbIX

nporpamMMor 3afaHnin n
He cnocobeH
npPoaooONXnTb 0by4yeHne

3HaKoM C OMCUWMNVHBI, NoKasan |NporpamMmoli, 3HakoM € |Mnn NpUCTYNUTL Mo
LOMONHUTENbHOM crcTeMaTnyeckuii OCHOBHOW NTepaTypo, |oKOHYaHUK
nuTeparypo, XapakTep 3HaHWM No0  |PEKOMEHA0BAHHO yHMBEpcUuTeTa K
pekoMeHa0BaHHOM OMCUUNVHE 1 nporpammoi NPOgECCMOHANbHOM
nporpammoi cnocobeH K ux LMCUMNIVHBI, [ONYCTWN |IesTensHocTM 6e3
OUCUMNVHBI, YCBOUA  |CaMOCTOSATENIbHOMY MOrpewWwHOCTA B OTBETE [OONONHUTENbHBIX
B3aMMOCBSI3b OCHOBHbIX [MONONHEHMIO 1 Ha aK3aMeHe ¥ npu 3aHSATUI Mo
NOHATUI ANCLUMMNINHBI B [0BHOBNEHWIO B XO4€ BbIMNONHEHUN COOTBETCTBYIOLWEN
NX 3Ha4YeHUN OJist LanbHelwen yyebHOW  |9K3aMeHaUMOHHbIX OMCUMNVHE.

npuobpeTtaemoit paboTbl 1 3a4aHuii, Ho obnanaert
npodbeccuu, nposisun  |NPogoeccnoHanbHom Heob6x0aUMbIMM
TBOpYECKMe 0eaTenbHOCTU. 3HaAHUAMN ONsa X

cnocobHocTu B
NOHUMAaHWKN, U3NOXEHUN
1 UCMONb30BaHUN
y4yebHO-NPOorpaMmMHoro
maTtepvana.

yCTpaHeHus nog
PYKOBOICTBOM
npenogaeaTensi.

dopma Kputepuu dran
KOHTpoOns OLLeHMBaHMS
OTnN4YHO Xopoluo Y nosn. Heyn.
Ok3ameH O6yyatowwuniics Obyyatowmiicst O6yuatolwwuniics Obyuyatowmiicst
obHapyxun obHapyXun nonHoe 0BHapyXun 3HaHue obHapyxun
BCECTOPOHHEE, 3HaHue OCHOBHOrO 3HauYuUTenbHble Npobenbl

3AEKTPOHHELBH
Bl YHHBEPCHTET

SRR, /5 OFMALMOHHO AHATVTHHECHAS CHCTEMA Kty
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6.3 TunoBble KOHTPONbHbIE 3afaHUSA UM UHbIe MaTepuanbl, He06XOoAUMbIe 415l OLLEHKW 3HaHUW, YMEeHUH,
HaBbIKOB U (MN11) onbiTa AeATeNbHOCTU, XapaKTepU3yHoLLUX aTarnbl oOpMUPOBaHUSA KOMMETEHLUIA B NpoLecce
0CBOeHUs 06pa3oBaTeNnbHON NPOrpamMmbl

Cemectp 7

TeKkyLuin KOHTPOIb

1. YcTHbIA onpoc

Tembl 1,2,6,7,8,9

1. YcTtHbin onpoc (MK-5)

Temb 1,2,6,7,8,9

Tema 1. Fundamental problems of stylistics

YCTHbIN onpoc:

1. The subject of stylistics; levels of stylistics; approaches to the analysis of the text;

2. Basic notions of stylistics (the reality-the image-the author relationship; the author-the literary work-the reader
relationship; language the medium of literature; expressive means and stylistic devices).

3. Literary text as poetic structure.

4. Verbal and supraverbal layers of the literary text.

5. Principles of poetic structure cohesion (incomplete representation, analogy and contrast, reccurence).

6. Components of poetic structure (literary image, theme and idea, plot).

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

YCTHbIR onpoc:

1. Words of the neutral layer;

2. Words of the literary layer (common literary words; terms and learned words; poetic words, archaic words, foreign
words, barbarisms, stylistic neologisms);

3. Words of the colloquial layer (common colloquial words, slang, jargonisms, professionalisms, vulgarisms, regional
dialectisms).

4. What communication registers do you know?

5.0fficial communication register.

6. Non-official communication register.

7.Neutral communication register.

Tema 6. Intensification of a certain feature of a thing or phenomenon.

YCTHbIR onpoc:

1. Simile.

2. Periphrasis.

3. Euphemism.

4. Hyperbole.

5. Understatement. Litotes.

Tema 7. Interaction of logical and nominative meanings.

YCTHbIN onpoc:
1. Antonomasia.

Tema 8. Syntactical stylistics. Syntactical expressive means and stylistic devices.
YCTHbIR onpoc:

. Compositional patterns of syntactical arrangement.

. Stylistic inversion.

. Detached constructions.

. Parenthesis. Parallel construction. Chiasmus.

. Repetition.

. Enumeration.

. Suspense. Climax. Anticlimax. Antithesis.

. Particular ways of combining parts of the utterance.

. Polysyndeton. Asyndeton. The ?gap-sentence? link.

10. Peculiar use of colloquial constructions. Ellipsis. Break-in-the-narrative. Question-in-the-narrative. Represented
speech.

OCoOoO~NOOTDhWN =
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Tema 9 Phonetic expressive means and stylistic devices.

YCTHbIN onpoc:

1. Onomatopoea.

2. Alliteration.

3. Rhyme.

4. Rhythm.

2. TectupoBaHue

Tembl 3,5

2. TectuposaHue ([K-4)

Tembl 3, 5

Tewma 3. Word and its meaning.

TecrT:

Study the following passages, pick out and analyze similes, metaphors and epithets. Paraphrase and explain them
avoiding the use of imagery. What impression do you get?

1. July had been blown out like a candle by a biting wind that ushered in a leaden
August sky. (G.Durrell)

2. She (Mother) looked not unlike a diminutive Victorian missionary facing a

charging rhino. (G.Durrell)

3. He fell into the water with a yell, spread-eagled like an ungainly frog, and his

proud yachting cap floated towards the bamboo roots while he thrashed about in a
porridge of water and mud. (G.Durrell)

4. The water flowed beneath her eyes like time, like destiny, smoothly towards

some new and violent event. (A.Huxley)

5. Her tranquility was like the sullen calm that broods over an island which has

been swept by a hurricane. (W.S.Maugham)

6. The strip-lights fled past, and then suddenly we were airborne, the plane tip-

ping from side to side like a slightly drunken swallow as it climbed higher and higher.
(G.Durrell)

7. Outside the ring, after the bull-fight was over, you could not move in the crowd.

We could not make our way through but had to be moved with the whole thing, slowly,
as a glacier, back to town. (E.Hemingway)

8. The most remarkable thing about her was her voice, high, metallic, and without
inflection; it fell on the ear with a hard monotony, irritating to the nerves like the pitiless
clamour of the pneumatic drill. (W.S.Maugham)

9. He looked woebegone and yet ridiculous, like a man who has fallen into the

water with all his clothes on, and, being rescued from death, frightened still, feels that
he only looks a fool. (W.S.Maugham)

10. When the rain stopped and the sun shone, it was like a hothouse, seething,
humid, sultry, breathless, and you had a strange feeling that everything was growing
with a savage violence. (W.S.Maugham)Tewma 5. Interaction of logical and emotive meanings.

Tema 5. Interaction of emotive and logical meanings.

Tecr:

Pick out cases of metonymy in the following passages. Paraphraze the sentences avoiding the use of imagery. Comment
on types of metonymic relationship and their stylistic functions.

1.The whole island was a-bustle and ringing with sound. (G.Durrell)

2. It was almost dark, the Porshe humming along like a jewelled clock, when he
reached what he recognized as the approach to Green Hollow. (I.Shaw)

3. Rain's arrival created a stir. The eyes of the School were turned away from the
cricket field. (I.Murdoch)

4. Our dead live in the hearts and the minds of the Spanish peasants, of the

Spanish workers, of all the good simple honest people who believed in and fought for
the Spanish republic. (E.Hemingway)

5. The fascists may spread over the land, blasting their way with weight of metal
brought from other countries. (E.Hemingway)

6. She had acquired the reputation of a perfectly virtuous woman, whom the

tongue of scandal could not touch (...). (W.S.Maugham)
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7. She realized that her vanity had been more wounded than her heart.

(W.S.Maugham)

8. Bill was buying shoe-shines for Mike. Bootblacks opened the street door and

each one Bill called over and started to work on Mike. (E.Hemingway)

9. There was a famous T.B. specialist who said that the successful cure of T.B. de-

pended on two things, character and pocket-book. If I'm any judge you've got the first and a
grateful country will be your pocket-book for as long as you need it. (D.Cusack)

10. The drums marched ahead, and there was music on the fifes, and behind the

men who carried the coffin walked the wife and two children... (E.Hemingway)

11. Surrounded by a forest of ecclesiastical beards he disappeared into the dark

depths of the church, where a thousand candles bloomed like a riot of primroses.
(G.Durrell)

12. However, his (the chauffeur's) estimation of the time the King would take to

visit the saint was inaccurate so when the King, surrounded by the cream of the Greek
church, suddenly emerged from the church and took his place in the car, the chauffeur

was conspicuous by his absence. (G.Durrell)

13. It is pleasing to be schooled in a strange tongue by female eyes and lips.

14. Explain the compositional structure of the text from the point of view of its connectedness, sequence, integrity on the
example of O?HENRY?s story Last Leaf..

3. NMucbmeHHas paborta

Tembl 4, 8

3. MucbMeHHas pabota (MK-4, OK-5)

Tembl 4, 8

Tema 4

Read and analyze the text.

After sixteen years of happy and peaceful family life Tutin finds himself desper-

ately in love with his secretary Phyllis. He makes up his mind to divorce his wife Clare
but suddenly his mother-in-law interferes.

Frank Tutin was a humane, a kindly man. He was extremely upset by this crisis in

his family life. He realised how his wife was suffering, how much the children were
concerned. He did not forget for a moment, he said, the danger to them of a broken
home. Divorce was a very serious thing.

For days he had discussed it with Clare, analysing all the complex factors in-

volved: Clare's feelings, his feelings, the children's feelings, Phyllis's feelings and eve-
rybody's right to consideration. Sometimes he had thought that there was no way out -
divorce would be as bad as the present unhappy situation. But gradually he had found
confidence; certain large principles detached themselves in the confusion - that the
children of divided parents in an unhappy home were, according to a psychiatrist con-
sulted by Frank himself, just as likely to suffer in character as those left with one or the
other, alone but devoted, after divorce; that the Tutin's home life was growing every

day more distracted, tense and impossible, that the one guiltless person who must not
be let down was poor little Phyllis, that Frank and Clare had had many years of happi-
ness together and could not fairly expect to go on for ever.

Clare in this crisis lived up to all Frank's expectations of her. Like the highly intel-

ligent woman she was she took all his points.

And now, just when the divorce had been arranged in the most civilised manner,

when Clare had agreed to ask Phyllis to the house to discuss the whole affair - Clare had
been charming to Phyllis, so young and so worried, so terribly in love, Phyllis was already
quite devoted to her - and when she had agreed to accept a reasonable alimony and allow
Tutin to have free access to the children, Mrs. Beer comes charging in like some paleolithic
monster, hopelessly thick-skinned, brutal, insensitive. Comes and calls him selfish. (From
"Period Piece" by J. Cay)

Tasks:

1.Summarize the content of the passage.

2. Pick out the epithets, metaphors and similes used in the text and say whose emotional attitude they reveal. What is the
effect of contrasting the epithets in the opening and final sentences?
3. What key is the passage written in? Is the mood explicit or only implied? What stylistic devices contribute to this effect?

4. Consider the cases of repetitions, parallelism, detachment and parenthesis, speak about their functions.
5. How is the syntactical structure of sentences made expressive? Discuss the stylistic value of paragraph length.
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6. How is the suspense created? What is its function?

7. What is the effect of the grammar tense shift in the final paragraph?

8. In what way is Mrs. Beer's conduct contrasted with that of all the others?

9. Explain the compositional structure of the text from the point of view of its connectedness, sequence, integrity.

10. Explain Mrs, Beer?s behavior from the point of view of different communication situations. Suggest the right way of
communication manner.

Tema 8
Read and analize the text

Old Andrew?s Experience as a Musician

| was one of the choir-boys at that time (1), and we and the players were to appear

at the manor-house (2) as usual that Christmas week, to play and sing in the hall to the
Squire?s people and visitors (among them being the archdeacon, Lord and Lady Baxby,
and | don?t know who); afterwards going, as we always did, to have a good supper in
the servants? hall. Andrew knew this was the custom, and meeting us when we were
starting to go, he said to us: Lord, how | should like to join in that meal of beef (3),

and turkey, and plum-pudding, and ale, that you happy ones be going to just now! (4)
One more or less will make no difference to the squire. | am too old to pass as a singing
boy, and too bearded to pass as a singing girl; can ye lend me a fiddle (5), neighbours,
that | may come with ye as a bandsman??

Well, we didn?t like to be hard upon him, and lent him an old one, though Andrew
knew no more of music than the Giant O?Cernel; (6) and armed with the instrument he
went up to the squire?s house with the others of us at the time appointed, and went in
boldly, his fiddle under his arm (7). He made himself as natural as he could in opening
the music-books and moving the candles to the best points for throwing light upon the
notes; and all went well till we had played and sung ?While shepherds watch?, and
?Star arise?, and ?Hark the glad sound? (religious songs of praise to God). Then the
squire?s mother, a tall gruff old lady, who was much interested in church-music, said
quite unexpectedly to Andrew: ?My man, | see you don?t play your instrument with the
rest. How is that??

Every one of the choir was ready to sink into the earth with concern at the fix

Andrew was in. We could see that he had fallen into a cold sweat, and how he would
get out of it we did not know.

I?ve had a misfortune, mem, he says (8), bowing as meek as a child. Coming

along the road | fell down and broke my bow?.

Oh, I am sorry to hear that, says she, Can?t it be mended?

Oh, no, mem, says Andrew. It was broke all to splinters.

1?1l see what | can do for you?, says she.

And then it seemed all over, and we played. Rejoice, ye drowsy mortals, all, in D

and two sharps (B pe maxope ¢ osyms amesamu). But no sooner had we got through it
than she says to Andrew, |?ve sent up into the attic, where we have some old musical
instruments, and found a bow for you. And she hands the bow to poor wretched
Andrew, who didn?t even know which end to take hold of. Now we shall have the full
accompaniment, says she.

Andrew?s face looked as if it were made of rotten apple (9) as he stood in the circle

of players in front of his book; for if there was one person in the parish that everybody
was afraid of, it was this hook-nosed old lady. However, by keeping a little behind the

next man he managed to make pretence of beginning sawing away with his bow without
letting it touch the strings, so that it looked as if he were driving into the tune with heart
and soul. ?Tis a question if he wouldn?t have got through all right if one of the squire?s
visitors (no other than the archdeacon) hadn?t noticed that he held the fiddle upside
down, the nut under his chin, and the tail piece it his hand; and they began to crowd
round him, thinking it was a new way of performing.

This revealed everything; the squire?s mother had Andrew turned out of the house

as a vile impostor, and there was great interruption to the harmony of the proceedings,
the squire declaring he should have notice to leave his cottage that day fortnight.
However, when we got to the servants hall there sat Andrew, who had been let in at the
back door by orders of the squire?s wife, after being turned out at the front by the orders
of the squire, and nothing was heard about his leaving the cottage. But Andrew never
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performed in public as a musician after that night; and now he?s dead and gone, poor
man, as we all shall be!

Assignments for stylistic analysis

1. Give a definition of the passage. Is it a description of nature, a narration
intercepted with dialogue? Does it contain a satirical portrayal of society, a historical
event, or a humorous episode?

2. Divide the passage into five or six logically connected parts. Make up an outline,
the items of which serving as key points of each part. Which of the parts contains the
culminating point (the climax) of the story? Justify your opinion.

3. Speak about the central character. What was Andrew?s position in the squire?s
estate? Why did he want to join the players? Why were his words so convincing? What
do we learn about him through his words and behaviour? Speak about his feelings
during the performance.

4. What is the players attitude to Andrew? Can you agree that he was a vile
impostor? How do remarks of different personages help us see their attitude to him?
What is the role of the choice of words? What is Hardy?s attitude to Andrew? Account
for your opinion.

5. How are other personages characterized through their attitude to Andrew (the
players, the squire?s mother, the squire and his wife)? Prove your opinion by quoting
the text.

6. Re-read the concluding lines of the story. What mood do they convey? What is
there in these lines that is in accordance with Hardy?s outlook in general?

7. What means does Hardy resort to in creating a local colouring?

8. Comment upon the language of the passage.

a. What grammatical peculiarities make the narration personal? (Account for the

use of the first person and the shift of tenses.)

b. Expand on the choice of words and phraseology. (Pick out phraseological
combinations. Who uses them? How do they affect the manner of narration?)

Pick out epithets referring to Andrew and the squire?s mother. What is their
emotional value? Pick out the similes and analyse them. Can you call them
effective? Why?

c. Compare Andrew's manner of speech with that of the squire?s mother. What

do they differ in? How does it help to characterize these personages?

9. Explain the compositional structure of the text from the point of view of its connectedness, sequence, integrity.

Ok3ameH

Bonpochbl k ak3ameHy:

Bonpochbl kK aKk3ameHy:

1. The subject of Stylistics.

2. Levels of Stylistics. Approaches to the analysis of the text.

3. Basic notions of stylistics. The reality-the image-the author relationship.
4. Basic notions of stylistics. The author-the literary work-the reader relationship.
5. Basic notions of stylistics. Language, the medium of literature.

6. Basic notions of stylistics.

7. Expressive means and stylistic devices.

8. Principles of poetic structure cohesion.

9. Components of poetic structure.

10. Trope. The structure of trope.

11. Stylistically marked and stylistically unmarked words. Functional styles and functional layers.
12. Literary-bookish vocabulary.

13. Non-standard vocabulary.

14. Metaphor.

15. Metonomy.

16. Epithet.

17. Simile

18. Hyperbole. Understatement. Litotes.

19. Oxymoron.

20. Interaction of primary and derivative logical meanings.

21. Polysemy.
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22. Zeugma and pun.

283. Interaction of logical and nominative meanings.

24. Antonomasia.

25. Irony.

26. Periphrasis.

27. Euphemism.

28. Compositional patterns of syntactical arrangement. Parallel construction.
29. Chiasmus.

30. Compositional patterns of syntactical arrangement.

31. Repetition. Enumeration.

32. Inversion. Detached constructions. Parenthesis.

33. Suspence (retardation).

34. Climax. Anticlimax.

35. Antithesis.

36. Particular ways of combining parts of the utterance.

37. Asyndeton.

38. Polysyndeton.

39. The gap-sentence link.

40. Peculiar use of colloquial constructions.

41. Ellipsis.

42. Break-in-the-narrative (aposiopesis).

43. Question-in-the-narrative.

44. Represented speech. Uttered represented speech. Unuttered/ inner represented speech.
45. Transferred use of structural meaning. Rhetorical question.
46. Phonetic expressive means and stylistic devices.

47. Onomatopoea.

48. Alliteration.

49. Rhyme.

50. Rhythm.

51. Official, non-official and neutral communicative registers.

6.4 Metoaouyeckue marepuansl, onpegensioLwime npouenypbl oLleHMBaHUA 3HaHUNA, YMEeHUI, HaBbIKOB U (MNK)
onbiTa OesATeNIbHOCTU, XapaKTepu3yroLLLMX 3Tanbl oopMMpOBaHMS KOMMNETEeHLUIA

B K®Y pelictByeT 6annbHo-periTUHroBas cucteMa oLeHKN 3HaHuiA obyyatowmxcs. CyMMapHo no aucumnimHe (Moaynio)
MOXHO nony4ntb Makcumym 100 6annoB 3a cEMeCTp, U3 HUX Tekylas paboTta oueHnsaetcs B 50 6annos, ntorosas
goopma koHTpons - B 50 6annos.

[ng 3ayéra:

56 6annos 1 bonee - "3a4TeHO".

55 6annos 1 MeHee - "He 3a4TeHo".

Ina sk3ameHa:

86 6annos 1 bonee - "OTNMYHO".

71-85 6annos. - "xopoLo".

56-70 6annos - "yooBNETBOPUTENBHO".

55 6annoB 1 MeHee - "HeyLOBNETBOPUTENBHO".

dopma Mpouenypa oueHUBaHUS 3HaHUN, YMEHUN, HaBbIKOB U (W1K) onbiTa Artan | Konnyectso
KOHTpONSs LesTeNbHOCTU, XapaKTepu3yoLLLMx atanbl opMUpOBaHNSA KOMMNETEeHLUN 6annos
Cemectp 7

TeKyLLUiA KOHTPONb

YCTHbIVi ONpOC |YCTHbI ONPOC MPOBOAUTCS HA MPaKTUYECKMX 3aHaTusx. Obydatowmecs
BbICTYMalOT C AOKNaAamu, COOBLWEHNSMM, OOMONHEHUSMM, Y4aCTBYIOT B
AMCKyCCUK, OTBEYaloT Ha Bonpockl npenoaasatens. OUeHNBaeTCcs ypOBEHb
JOMaluHei MOAroTOBKM MO TeMe, CNOCOBHOCTb CUCTEMHO M NIOFMYHO U3naratb
MaTepwvan, aHanuanpoBaTb, POPMYNNPOBaTb COBCTBEHHYIO MO3NLMIO, OTBEYATb
Ha OOMONHUTENbHbLIE BOMPOCHI.

—
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dopma Mpouenypa oueHUBAHMA 3HAHUIA, YMEHUI, HAaBbIKOB U (UNK) OnbiTa Ortan | KonnyectBo
KOHTpOns [esATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl hOPMUPOBAHNA KOMMETEHLIMIA 6annos
TecTtnposaHue [TecTnpoBaHue NPOXOAUT B MUCbMEHHOW DOPME MK C NCMONb30BaHUEM
KOMMblOTEPHbIX cpeacTs. Obyyatowmiicss nonyyaeT onpenenéHHoe Konm4ecTso 2 10

TECTOBbIX 3a4aHuli. Ha BbINONHEHWE BbIOENSETCS (DUKCMPOBAHHOE BPEMS B
3aBMCUMOCTHM OT KOonnyecTBa 3ataHuii. OLeHKa BbICTABASIETCS B 3aBUCMMOCTY OT
NPOLEHTA NPABWUILHO BbINONHEHHbIX 3a4aHNA.

MucbMeHHas  [OByvatowmecst nonyyatoT 3aaHne Nno OCBELWEHWIO onpenenéHHbIX TE0PEeTUYECKNX
pabota BOMPOCOB 1N pelleHnio 3aaa4y. PaboTa BeiNonHsIeTCs NMCbMEHHO U caaéTtcs 3 10
npenonasatento. OLeHUBaOTCS BnafeHne matepuanom rno teme paboThbl,
aHanuTuyeckne cnocobHoOCTU, BNageHne MetToaamMm, yMeH1sl U HaBbIKW,
HeobxoauMble ONs BbINONHEHUS 3a4aHWA.

Ok3ameH OK3aMeH HaueneH Ha KOMMIEKCHYIO MPOBEPKY OCBOEHUS AUCLIMMNANHBI. OK3aMeH 50
NPOBOLUTCS B YCTHON UMW NUCbMEHHON doopme no Bunetam, B KOTOPbIX
cogepxxatcsl BOonpochl (3anaHuns) no Bcem Temam kypca. Oby4atowemycs naértcs
BpeMs Ha noarotoBky. OLeHBaeTCs BNageHne MateprasnoMm, ero CUCTEMHOE
OoCBO€EHUe, CnocobHOCTb NPUMEHATb HYXHblE 3HAHUA, HABbIKN N YMEHUA Npun
aHanuse NpobneMHbIX CUTyaunin 1 peleHnn NPaKTUYECKNX 3aaaHni.

7. NMepeyeHb nuTepatypbl, HEO6X0AUMON ANl OCBOEHUSI AUCLMNINHBI (MOAYNS)

OcBoeHWe aucumMnnnHbl (MOoyNs) npeanonaraet u3y4eHne OCHOBHOW 1 [ONONHUTENBHON y4ebHOW nuTepaTypbl.
Nutepatypa MOXeT BbiTb BOCTYMHA 0ByYaloWUMCS B OAHOM M3 ABYX BApMaHTOB (b0 B 060MX U3 HUX):

- B 9/1EKTPOHHOM BUAE - YEPEe3 3NEeKTPOHHbIE BMBNNOTEYHbIE CUCTEMBI HA OCHOBAHMU 3akto4eHHbIXx KDY norosopos ¢
npaBoobnagaTensMm 1 npenocTasneHHbIX gocTtynos HYMN KoY;

- B MeYaTHOM BUAE - B (poHae 6ubnuotekn HabepexHouenHuHeKoro nHetutyta (counmana) KdY. Obyyatowmecs
nonyyatoT y4ebHyo nutepaTypy Ha aboHEMeHTE Mo YnTaTenbCckM Bunetam B COOTBETCTBUM C MPaBUNaMmM Nonb30BaHms
61bNNoTEKON.

ONeKTPOHHbIE U3AaHNS AOCTYMHbI AMCTAHUMOHHO 13 NtoBol TOYKM Npy BBELEHMM 0BYYatoLLMMCS CBOErO NIorMHa 1 Napons
OT Nn4Horo kabnHeTa B cucTeme "OnNeKTPOHHbIN yHuBepcuteT". MNpu NCnonb3oBaHUM NeYaTHbIX N3aaHnin GubnnoTeYHbIin
ooHA AomKeH ObITb YKOMMIEKTOBaH UMK M3 pacyeTa He MeHee 0,5 aksemnnspa (ans obydvatowmxcs no ProcC 3++ - He
meHee 0,25 ak3eMnngapa) Kaxaoro U3 N3faHuin OCHOBHOW nuTeparypbl 1 He MeHee 0,25 ak3emnnspa OONONHUTENbHOM
nmuTepaTypbl Ha Kaxaoro obydyarowerocs n3 ymcna nuu, 0LHOBPEMEHHO OCBaUBAIOWMNX AAHHYIO ANCLMMINHY.

MepeyeHb OCHOBHOM 1 BOMONHUTENBHON Y4eBHOM nuTepaTypbl, HEOBXOAUMO 4N OCBOEHWUS AMCUMMNHBI (MOOYNS),
HaxoauTcs B MpunoxeHnu 2 k paboyei nporpamMme aucumnnvHbl. OH NOANEXMT OBHOBAEHMWIO NMPU N3MEHEHWM YCIOBUIA
norosopoB KDY ¢ npasoobnanatensiMu 3NeKTPOHHbIX U3LAHUIA U NMPU N3MEHEHWW KOMMNEKTOBAHUS (OOHA0B BrbnnoTteku
HabepexHouenHuHckoro nHetutyTa (punmana) Kdy.

8. MepeueHb pecypcoB MHPOPMALLMOHHO-TE/IEKOMMYHUKaLMOHHON ceTn "UHTepHeT", He06X0AUMbIX NS
OCBOEHUS BUCLMUMINHBI (MOOYIS)

Principles of Stylistics - http://writinghood.com/style/grammar/principles-of-stylistics/
Cnosapb counonora - http://www.urlw.ru/w.slovarfilologa.ru
TPAMOTA.PY - http://www.gramota.ru/

9. MeToguyeckme ykasaHus o 06yyaroLLLMXCA MO OCBOEHUIO AUCLUMN/IMHBI (MOLYNS)
Bupg, pa6ot MeTtoauuyeckue peKoMeHpaLmm

nekunmn B xo4e neKUMOHHbIX 3aHSTUn HeobX0OMMO BECTU KOHCMEeKTUpoBaHme y4ebHoro matepuana.
O6pallaTtb BHUMAHME Ha KaTeropun, (oopMynnMpoBKM, packpbiBarowme coaepxXaHue Tex Unmn NHbix
SIBNEHMWIA N NPOLIECCOB, Hay4Hble BbIBOAbI Y MPakTUYeCKMe pekoMeH4aumm, nonoXmTenbHbli onbIT B
0paTopPCKOM UCKyccTBe. XenaTeNbHO 0CTaBUTb B paboymx KOHCNeKTax nons, Ha KoTopbIx aenatb
NMOMETKM U3 PEKOMEHA0BaHHOW nuTepaTyphbl, AONONHSIOWME MaTepran NpocnylwaHHon nekuun, a
TakXxe nogvyepkmearolme ocobyto BaXHOCTb TEX UM UHBIX TEOPETUYECKNX NONoXeHnn. 3agaBatb
npenoaasaTento YyTOYHSIIOWME BONPOCHI C LIENbI0 YSCHEHNS TEOPETUYECKMX NMONOXEHWNIA, paspelleHunst
CMOPHbIX CUTyaLMii.B cnydae npmMeHeHusi B 06pasoBaTtenbHOM NpoLecce AMCTaHLUMOHHbBIX
0bpasoBaTenbHbIX TEXHONMO-TMI 0byYatoWwmecs: BoINONHSIOT 3aaHNs Ha cneayrowmx nnatgopmax u

ecypcax:

B undppoBoM obpazoBaTenibHOM pecypce http://edu.kpfu.ru./index.php.?id=2169;

B KomaHAae "Microsoft Teams";

B BupTyanbHoi ayamtopun.

WHble pecypcsl
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Bup pabot MeTtoaunyeckue pekomeHaauum

npakTnyeckme | Pabota Ha NpakTU4YecKMX 3aHATUSIX NpeanonaraeT akTUBHOE y4acThe B OCYXAEHNMN BblABUHYTbIX B
3aHaTUA paMKax Tem BornpocoB. [fs MoAroToBKM K YCTHbIM ONpocaM pekomeHayeTcs obpaliaTb BHUMaHUE Ha
npobnemMHble BOMPOCHI, 3aTparnBaemblie npenonasaTtenem B NeKUun, U rpynnnpoBaTtb MHPOPMaLMIo
BOKPYr HuX. XXenatenbHo BbIAENATb B UCNOMb3YEMOU NuTepaTtype NoCTaHOBKM BOMPOCOB, HA KOTOpbIe
pasHbIMK aBTopaM MoryT HbiTb faHbl pa3nnyHble 0TBeTbl. Ha 0CHOBaHMM NOCTAHOBKM TaKMX BOMPOCOB
cnepyeT cobupaTb apryMeHTbl B NONb3Y PasnnyHbIX BAPUAHTOB PeLeHNs NocTaBneHHblx npobnem.B
cnyyae npuMeHeHusi B 06pasoBaTtenbHOM NpoLecce ANCTaHLMOHHbIX 06pa3oBaTeNbHbIX TEXHONO-T A
obyyatowmecs BbINONHSIOT 3a4aHNs Ha cneayowmx nnatgopmMax n pecypcax:
(s undppoBoM obpaszoBaTesibHOM pecypce http://edu.kpfu.ru./index.php.?id=2169;
B KoMaHAae "Microsoft Teams";
(s BupTtyanbHoii ayamTtopun.
[ wHble pecypebi

camocTos- | CamocTosiTenbHas paboTa CTyeHTOB BO BHEAQYAMTOPHOE BPEMSI MOXET COCTOSITh N3:-NOBTOPEHNE
TenbHas NEKLMOHHOro MaTepmana;-noAroToBKM K CeMMHapaMm (MPakTUYECKNM 3aHATUAM);-U3yHeHNs y4ebHoM n
pabota Hay4HOW NMTepaTypbl;-NOArOTOBKM K KOHTPO/bHBIM paboTam, TECTUPOBAHMIO U T.4.;-NMOATOTOBKM K
CeMuHapaMm yCTHbIX LOKNaLoB (COOBLWEHNI);-NOAr0TOBKM pedpepaToB 1 NHbIX MUCbMEHHBIX paboT No
3a4aHuio npenofasatens u T.4. 34ecb cneayet NpexXae BCEro BHUMATENbHO U3Y4nTb
6rbnuorpadonyeckuii CNMcok, MOCETUTb CaliTbl CETU VIHTEPHET, MOCBSILEHHbIE TEMATHKE
CTPaHOBELEHWS U NNHIBOCTPAHOBEAEHNS, 0ToBpaTth paboThl, TeMaTKa KOTOPbIX COOTBETCTBYET
n3bpaHHon Bamu, npy He0HX0LMMOCTY MOXHO 06paTUTbCS 3a KOHCYNbTaumei K NpernoaaBsaternto,
MPUYEM MOXHO TakXe 3a[aTb BOMPOCHI MO COLEPXKAHMIO U TPAKTOBKE M3Yy4AEMOro CaMoCTOSTENBHO
matepuana. B cnyyae BonpocoB, BbIHECEHHbIX HA CAMOCTOATENBbHOE M3Y4YEeHUE, PEKOMEHOYETCS
COCTaBNSTb KPaTKME KOHCMEKTHI U3y4eHHOro MaTeprana.B cnyyae npumeHeHns B obpasoBaTenbHOM
npouecce ANCTaHLMOHHBIX 06pa3oBaTeNbHbIX TEXHONO-TUI 0byyatowmecs BbIMOMHSAIOT 3a4aHUS Ha
cnepyowyx nnatgopmax u pecypcax:
B UMcppoBoM obpasosaTenbHoM pecypcehttp://edu.kpfu.ru./index.php.?id=2169 ;
B komaHe "Microsoft Teams";
[l & BuptyansHoit ayantopum.
[ Hble pecypebi

TecTupoBaHue | MoaroToBka K TecTupoBaHuio TpebyeT 6onee TwaTenbHOro U3yyYeHns mateprana no Teme unm 61oky
TeM, akLEeHTUPOBaHWS BHUMaHWS Ha onpefeneHunsix, TepMnuHax, cogepXxaHuy NoHATU, narax,
reorpaguyeckmnx Ha3BaHUsIX, UMeHax N3BeCTHbIX Nogen. B TecToBbIX 3a0aHMsaX B KaXO0M BOMNpoOCe -
4 BapuwaHTa 0TBeTa, U3 HMUX NPaBWUNbHbIA TONbKO 0AUH. Ecnv Bam kaxeTcs, 4To npaBuibHbIX OTBETOB
6onblue, BolbupaiiTe TOT, KOTOPbIY, HAa Baw B3rnsn, Hanbonee npaBubHbIA.B cnydyae npuMeHeHns B
obpaszoBaTenbHOM NPoLecce ANCTaHLMOHHBIX 06pa3oBaTenbHbIX TEXHONO-TuiA 0byyatowmecs
BbIMOMHAIOT 3a4aHUS Ha Cnelyowmnx nnatgopmax 1 pecypcax:
0e LuMgopoBoM 0bpasoBaTenbHOM pecypce http://edu.kpfu.ru./index.php.?id=2169;

B komaHae "Microsoft Teams";
[ B BuptyansHoi ayautopuu.
[ wHble pecypebi

nucbMeHHas | MucbMeHHble paboTbl U 3aaaHns MOryT ObiTb MHOMBUOYaNbHbIMU U 06WUMK. MpKn BbINOAHEHNM
paboTa MUCbMEHHbIX 3a4aHNi cneayeT BblAeNsTb Cneayowmne KOMMOHEHTbI:

- NocTaHoBKa Npobnemsbl;

- BAPUaHTbI pelleHus;

- @pryMeHTbl B MOMb3Yy TeX WU UHbIX BAPWNAHTOB PELIEHNS.

Ha ocHoBe BbloeneHmnsi 3TUX 3N1eMEeHTOB MPOLLE COCTaBNSATb COBCTBEHHYIO apryMeHTUPOBaHHYHO

Mo3unUMio Mo paccMaTprBaeMomy BOMpocy.

MucbMeHHble goMaluHue paboThl M 3aaaHns MOryT ObiTb UHAMBMAYANbHLIMM 1 0BlWMMK. B cnyyae

npuMeHeHusi B 06pasoBaTenbHOM NPoLEecce AMCTaHUMOHHbLIX 00pa3oBaTeNbHbIX TEXHOMOT Wi

obyyatowmecs BbIMOMHAIOT 3a4aHusl Ha Creayowmx nnaTgopMax 1 pecypcax:

(s LuMgopoBoM obpasoBaTenbHOM pecypce http://edu.kpfu.ru./index.php.?id=2169;

[ 8 komaHge "Microsoft Teams";

[l 8 BupTyanbHoit ayautopum.

[ wHble pecypebi
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Bup pabot MeTtoaunyeckue pekomeHaauum

YCTHbI onpoc | Tema 1 BONpOCHI K YCTHOMY OMNpOCY A0BOAATCS A0 CTYAEHTOB 3apaHee. [1ns noarotoBku K YCTHOMY
onpocy, 6nMu-onpocy CTyaeHTY HeobX0ANMO N3Y4nTb NEKLIMN, OCHOBHYIO U AOMONHUTENBHYIO
nuTepaTtypy, nyénukaumm, nHgopmaumio 3 VIHTepHeT-pecypcoB, COCTaBWUTb TE3UCHI BLICTYMAEHUS NO
oThenbHbIM NpobnemMHbIM acriektaM. OTBETbI Ha BOMPOCHI A0NXHbI 6bITb KpaTKMMK 1 Mo cylecTsy.B
cnyyae npuMeHeHusi B 06pasoBaTtenbHOM NpoLecce AUCTaHLMOHHbIX 06pa3oBaTeNbHbIX TEXHONO-T A
obyyatowmecs BbINONHSIOT 3a4aHNs Ha cneayowmx nnatgopmMax n pecypcax:
(s undpposBoM obpaszoBaTenibHOM pecypce http://edu.kpfu.ru./index.php.?id=2169 ;

B KoMaHAae "Microsoft Teams";
(s BupTtyanbHoi ayamtopun.
[ wHble pecypebi

3K3aMeH Mpn NoAroToBKe K 3k3aMeHy HeoBX0AMMO ONMPaTbCs MPEXAe BCEro Ha NeKLmu, a Takxe Ha
MCTOYHVKU, KOTOPblEe pasbupanvcb Ha CeMUHAPaXx 1 NPaKTUYECKMX 3aHATUSX B TEYEHME cemecTpa. B
Kax oM bunete cogepxarcs 2 sornpoca. Cnncok TeopeTnyeckmx BONPOCOB BblOAETCS CTYLEHTY
3apaHee. OUeHNBAETCA BNaAeHNe MaTePUanom, ero CUCTEMHOE OCBOEHME, CMOCOBHOCTb NMPUMEHSITb
HY>XXHbIE 3HAHWS, HABbIKW 1 YMEHWS NPW aHann3e nNpobAeMHbIX CUTYaLUiA U PELIEHNN MPAKTUYECKUX
3apaHuin.B cnyyae npumeHeHus B 06pa3oBaTenibHOM NPOLECCE AUCTAHLUMOHHBIX 06pasoBaTenbHbIX
TEXHOMO-TUIA 0BYyYatoWMECs BbINONHAT 3afaHUs Ha Cleayowmx nnatgopmax u pecypcax:
[ & umcbposom o6pazosatensHoM pecypce http:/edu.kpfu.ru./index.php.?id=2169 ;

B KoMaHZe "Microsoft Teams”;
[l & BuptyansHoit ayantopum.
[ vHbie pecypebi

10. MepeyeHb MHCGOPMALLMOHHBIX TEXHOJOIMIM, UCMOJb3YeMbIX NMPU OCYLLECTBIIEHUN 06pa3oBaTe/IbHOro
npouecca no gucuuniauHe (Mooynio), BKJuYas nepeyeHb NporpaMMHoOro obecneyeHns U MHGOOPMaLMOHHDIX
CcnpaBOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

MepeyeHb MHPOPMALMOHHBIX TEXHOMOMUIA, MCMONb3YEMbIX MPU OCYLLECTBAEHMN 06pa30BaTENBHOrO NpoLecca no
OUCUMMNAVHE (MOLYNI0), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns n MHGOPMALIMOHHbBIX CMPaBOYHbIX CUCTEM,
npenctasneH B MpunoxeHun 3 k paboyei nporpaMMe OUCLMMNWHBI (MOLYNS).

11. OnucaHue MatepuanbHO-TeXHMYecKon 6a3bl, He0O6X0AMMOW ONs OCYLUEeCTBNeHUs o6pa3oBaTe/ibHOro
npouecca no aucuunnuHe (Moayno)

MaTtepuanbHo-TexHu4Yeckoe obecneyeHre o6pasoBaTenbHOro npoLecca no AucumnavHe (Moaynio) BKntoYaeT B cebs
cnenylolne KOMMOHEHTbI:

MoMelleHnst 015 CaMOCTOSITENbHOM PaboThl 0BYYAIOWMNXCS, YKOMMIEKTOBAHHbIE CreLmnannanpoBaHHoi Mebernbio (CToMbI 1
CTY/bs) 1 OCHALEHHbIE KOMMbIOTEPHOMN TEXHUKOW C BOSMOXHOCTbIO MOAK/MIOUYEHUS K ceTn "VIHTepHeT" n obecriedeHnem
[OCTyNa B 3NEeKTPOHHYI0 MHOpOpMaLMOHHO-06pasoBaTenbHyto cpely KDY,

YyebHble ayamTopun 4Jis KOHTAKTHOW paboThl C NpenoaaBaTteneM, yKOMMIeKTOBaHHbIE CNELManM3npoBaHHON Mebenbo
(cTonbl 1 CTYNbS).

KomnbloTep 1 NnpuHTEp ons pacneyaTkn pa3naToyHbix MaTepuanos.
MynbTvMeauiiHas ayautopus.
KoMnbloTepHbIii Knacc.
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JNMHragpOoHHBbIR KabUHET.

12. CpencrtBa apantaumm npenogaBaHUs GUCLUM/IMHBI K NOTPe6HOCTAM 00y4YaloLLUXcsi MHBaNMA0B U NNL, C
OrpaHUYeHHbIMU BO3MOXHOCTSIMU 34,0POBbSI

I'Ip|/| HeobXooMMOCTU B o6paaoBaTean0M npouecce NpuMeHsaTCa cnegyowme Metonbl U TEXHONOrnn, obneryatouime
BOCMpUATUE UHPopMaLnUm o6yqa+ou1|/|M|/|csa nHBanngamMn n nmuamm ¢ orpaHN4eHHbIMM BO3MOXHOCTAMU 300P0BbA:

- CO3[aHve TEKCTOBOW BeEpCUM NMoBOro HETEKCTOBOMO KOHTEHTA LIS €0 BO3MOXHOro npeobpasoBaHus B
anbTepHaTVBHbIE POPMbI, YO0OHbIe A1 pa3fnYHbIX NONb30BaTenen;

- CO30aHNEe KOHTEHTAa, KOTOprI\/'I MOXHO NpencTaBuUTb B pa3/IndHbIX BUOAX 6e3 noTepun OoaHHbIX UK CTPYKTYpPbI,
npenycMoTpeTb BO3SMOXHOCTb MaCLIJTaél/IpOBaHI/Iﬂ TeKCTa un |/|306pa>KeH|/||7| 6e3 noTtepun Ka4ectea, NpenycMoTpeTb
OOCTYNMHOCTb ynpaBneHnsa KOHTEHTOM C KnaBuaTypbl;

- CO3[4aHVe BO3MOXHOCTEW AJis 06y4atoWmXCsl BOCMIPUHUMATL OLHY M Ty XX€ MHPOPMaLMIO U3 PasHbIX NCTOYHIKOB -
HarmpuMmep, Tak, 4Tobbl NMLA C HAPYLWEHNUAMU Cyxa NOMyYani MHGOPMALIMIO BU3YalibHO, C HAPYILEHWSIMU 3PEHUS -
ayananbHo;

- MPUMEHEeHNe NPorpaMMHbIX CpencTs, obecrneynBatoWmx BO3MOXHOCTb OCBOEHMS HAaBbIKOB 1 YMEHUIA, CDOPMUPYEMbIX
OVCLUMNMIMHOM, 3a CYET anbTepHaTUBHbLIX CNOCOO0B, B TOM YMCNE BUPTYanbHbIX NabopaTopuin u CUMYNSILUOHHBIX
TEXHONOIIA;

- MPUMEHEHVE OUCTAHUMOHHBIX 0Bpa3oBaTenbHbIX TEXHONOTUIA AN1s Nepeaayn MHGopMaLum, OpraHn3aunm pasnmnyHbIX
(hOPM MHTEPAKTNBHOM KOHTAKTHOW paboTbl 0ByyarolWerocs ¢ npenonasaTeneM, B TOM Yucne BebrHapoB, KOTOPbIE MOTYT
6bITb MCNONb30BaHbI A1 MPOBELEHNS BUPTYANbHbIX NEKLUIA C BO3MOXHOCTbIO B3aVMOLENCTBUS| BCEX YHACTHUKOB
OUCTAHUMOHHOIO 06y4eHUs!, NPOBELEHUS CEMUHAPOB, BbICTYMNIEHUS C LOKNALAMU U 3aALNTbI BEINOHEHHBIX paboT,
NpPoBeAeHNs! TPEHUHIOB, OPraHU3aLMY KONNEKTUBHON paboThl;

- NPYMEHeHNe AUCTaHUMOHHbIX 06pa3oBaTenbHbIX TEXHOMNOIMA NS OpraHM3aummn goopM TEKYILEro 1 NpoMeXyTOYHOro
KOHTPONS;

- YBENNYEHME NPOLOMXKXNTENIbHOCTU caaqm oby4atowyMcst UHBANUOOM UK NINLOM C OrPaHn4YeHHbIMU BO3MOXHOCTSMI
3[0p0Bbs DOPM NMPOMEXYTOYHON aTTECTALMMN MO OTHOLWEHWIO K YCTaHOBIEHHOW NMPOAONXUTENBHOCTY UX COAYN:

- NPOAOIXUTENNIbHOCTN COoayn 3a4yéTa nnmn aK3ameHa, nposoaonMoro B NMUCbMEHHOMN oopme, - He 6onee 4em Ha 90 MUHYT;

- NPOOONXNUTENbHOCTM NOAroTOBKM 06y4atollerocs K 0TBeTy Ha 3a4éTe Unn aK3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee 4yeMm Ha 20 MUHYT;

- NPOOOIXNTENBbHOCTU BbICTYNNIEHUA oéyqaromerom npun sawuTe KprOBOI7I paéom - He bonee yem Ha 15 MUHYT.

Mporpamma cocTaBneHa B cooTBeTcTBUM ¢ TpeboBaHnsamMu GrOC BO 1 y4ebHbIM nnaHoM Mo cneumnanbHocTu: 45.05.01
"MepeBof 1 nepeBofoBeaeHve" 1 cneuranusaumy "JIMHrBucTUYeckoe o0becrneyeHne MeXrocy apCTBEHHbIX OTHOWEHNRA".
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lMpunoxerne 2
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
b61.6.22 Crunuctyka

MepeueHb nuTepartypbl, HEOOXOAUMOM 4Nt OCBOEHUS OUCLMIUINHBI (MOLOYNS)

CneumnanbHocTb: 45.05.01 - Mepesoa 1 NnepesoaoBeAEHNE

Cneuvannsaums: JIuHremctmyeckoe obecneyeHme MEXrocy0apCTBEHHbLIX OTHOWEHNA
Keanudukaums BbiNyCKHMKA: IMHIBUCT-NEPEBOOYNK

dopma oby4eHus: o4Hoe

SA3bik 0by4eHmns: pycckuii

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcHoBHas nuTeparypa:
1. ApHonbg. U. B. Jlekcrkonorvsi COBpeMEHHOI0 aHrMInCKoro s3blka : ydebHoe nocobue / U. B. ApHonbg,. - 2-e u3g.,
nepepab. - Mockea: ®JIVIHTA : Hayka, 2012. - 376 c. - ISBN 978-5-9765-1041-8 (®JIVIHTA), ISBN 978-5-02-037352-5
(Hayka). - URL: https://znanium.com/catalog/product/454582 (nata obpauweHusi: 12.08.2020). - TEKCT : 9NEKTPOHHBI.
2. KyxapeHko B. A. MpakTukym no CTUAMCTIKE aHFUIACKOro si3bika. Seminars in Stylistics : yuebHoe nocobve / B.A.
KyxapeHko. - 8-e nsga. - Mocksa : ®nmHta.2016. - 184 c. - ISBN 978-5-9765-0325-0. - URL:
https://znanium.com/catalog/product/406221 (aata obpaiueHus: 05.08.2020). - TeKCT : 3NEKTPOHHbIA.
3. lN'ypesuy B.B.English stylistics. CTunnucTtrka aHrnmniickoro a3bika: yuebHoe nocobue / B.B. N'ypeswnu. - 8-e usga., cTep. -
Mockga : dPnuHTa, 2017. - 68 . - ISBN 978-5-89349-814-1. - URL: https://znanium.com/catalog/product/465610 (nara
obpaileHns: 05.08.2020). - TekCT : AaNEKTPOHHbIN.

JononHutenbHasa nuTteparypa:
1. Cnaskosa T.B. Ctnnun peun : yuebHoe nocobue / T.B. maskoea. - Mocksa : Cornacue, 2015. - 64 c. - ISBN
978-5-906709-27-1. - URL: https://znanium.com/catalog/product/559389 (nata obpaweHuns: 05.08.2020). - TekcT :
3NEKTPOHHBbIN.
2. OpoHsieBa T.C. CTunuctrka COBPEMEHHOIO PyccKoro s3bika: MNpaktukym : ydebHoe nocobue / T.C. OpoHsiesa, H.U.
KnywwuHa, V.B. Buptokosa. - 13-e nag., ctep. - Mocksa : ®nuHta, 2017. - 184 c. - ISBN 978-5-89349-303-0. - URL:
https://znanium.com/catalog/product/453927 (pata obpaueHus: 05.08.2020). - TeKCT : 3N1EKTPOHHbIA.
3. PomaHoBa H. H. Ctunuctuka n ctunm : yyebHoe nocobue; cnos. / H. H. PomaHoea, A. B. dununnos. - 2-e uag., crep. -
Mocksa: ®nuHTa 2012. - 416 c. - ISBN 978-5-89349-842-4. - URL.: https://znanium.com/catalog/product/455698 (nata
obpaueHuns: 05.08.2020). - TEKCT : 3NEKTPOHHbII.

4. MeTposa H. E. A3bik coBpemeHHbix CMU: cpencTtBa peyesoli arpeccun : yuebHoe nocobue / H. E. MeTpoea, /1. B.
Paumbypckas. - 5-e uaga., ctep. - Mocksa : ®JIMHTA, 2017. - 160 c. - ISBN 978-5-9765-0347-2. - URL:
https://znanium.com/catalog/product/1595870 (nata obpauweHusi: 03.09.2021). - TEKCT : 9NEKTPOHHBIIA.
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lMpunoxerve 3
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
b61.6.22 Crunuctyka

nepe'-IeHb MHPOPMaLIMOHHbIX TEXHONMOINMMK, UCNONb3YyeMbIX AJ1s1 OCBOEHUS AUCLUMIUHBI (MO,IJ,ynil), BKo4yas
nepe4yeHb nporpaMmMHOro obecneyeHns u MH(POPMaLIMOHHbIX CNPaBOYHbIX CUCTEM

CneumnanbHocTb: 45.05.01 - Mepesoa 1 NnepesoaoBeAEHNE

Cneuvanunsaums: JIuHremctmyeckoe obecneyeHme MEXrocy0apCTBEHHbLIX OTHOWEHNA
Keanudukaums BbiNyCKHMKA: IMHIBUCT-NEPEBOOYNK

dopma 0by4eHus: o4Hoe

SA3bik 0by4eHuns: pycckuia

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJPOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauunoHHas cuctema Microsoft Windows 7 MpodbeccuoranbHas unm Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYeCKas nutepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYMK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctaeneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npon3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PyKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenein segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6ubnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHUA 06pa30oBaTeNbHbIX CTaHAAPTOB 1 BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMIekchbl, MOHOrpadoum, asTopedeparbl, AuccepraLmm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3gaHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamMYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANNYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeme
NapatenbcTBa "MaHb" , LOoCTyn K KOTOpOM NpepocTtasneH obyyatowmmes. 96C NapaTtenbcTea "MaHb" BktoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTsa "laHb" 1 opyrux BeLylwmx n3natenscts y4ebHoOM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHUYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO NuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANPaBReHUi A C COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvatowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyneHTa" SBNSeTCS 3NeKTPoHHON BrubnunoTtedHoin cuctemoit (36C), npepoctasnsatowel 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nnutepaType 1 OONOAHWUTENbHBIM MaTepunanam, NpuobpPeTeHHbIM Ha OCHOBaHWUW NPSIMbIX
[oroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FOCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
YyacTn oopMnpoBaHns POHO0B OCHOBHOM 1 AOMONHUTENBHOW NUTEPATypbl.
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