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Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM
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Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

Mporpammy oucuunnvHebl paspabdotan(a)(n) LOLEHT, K.H. (aoueHT) Mnbcbarosa IM.T. (Kadbenpa counonorumn, OtaeneHve
loprnanyeckmx n coumanbHbeix Hayk), GTGilfanova@kpfu.ru

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHE (MOOYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
peaynbtatamm ocBoeHns OMOIM BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTtb cneayowmnmMy KOMNeTEHLUAMU:

LWndop PaclumndppoBka
KOMMNeTeHLuun npuobpeTaeMorn KOMNeTEHLUN
OriK-1 CNOCOBHOCTbIO MCMONb30BAaTL MNOHATUIAHbIA annapaT ¢unocogumn, TeE0PETUIECKON 1

NPUKNaAHOM NMHIBUCTUKI, NEPEBOLOBEAEHNS, TMHIBOAMAAKTMKA U TEOPUN
MEXKYNbTYPHOW KOMMYHUKaLMW ONS PeleHns NpodoecCroHanbHbIX 3a4ad

OrlK-6 BNaeHNEM OCHOBHbIMM CMOCOHaMU BbipaXeHUs CEMaHTUYECKOW, KOMMYHUKATUBHON
N CTPYKTYPHOM NPEeMCTBEHHOCTY MEXAY YaCTSMMU BbICKA3bIBAHUS -
KOMMO3ULIMOHHBIMU 3NIEMEHTaMM TEKCTa (BBELEHUE, OCHOBHAS YacTb, 3aK/IIOHYEHME),
CBEpPXppasoBbIMM €OUHCTBAMM, MPELNOXEHUAMN

MK-16 BnageHnem HeO6XO,|J,VIMbIMI/I MHTEepakunoHanbHbIMN N KOHTEKCTHbIMN 3HAHUAMN,
NO3BONAKWMMNM Npeononesatb BAnAHME CTepeoTUnoB N ananTnpoBaTbCs K
M3MEHAILWMNMCA YCNOBUAM NMPU KOHTAKTe C NpeacTtaBUTeNAaAMnN pa3nnyHblX KynbTyp

O6yyatolmiics, 0OCBOVBLUNA AUCLUMANHY (MOOYNb):
JonxeH 3HaTb:

MOHATUAHBIA annapaTt AMHIBUCTUHYECKOr O, IMHFBOCTUAMCTUYECKOr 0, (O1NON0rM4eckoro MccneaoBaHns
XyLOXECTBEHHOr0 TeKCTa Ans peweHms npodeccnoHanbHbix 3agad (OlMK-1);

-4aCTW BblCKa3blBaHWS - KOMMO3WLMOHHbIE SNEMEHTbI TEKCTA (BBEAEHUE, OCHOBHAS YacCTb, 3aKMOYEHNE),
CBepxdopasoBble eANHCTBA, MPEAN0XEHNS; CNOCODBbI BbIpaXXeHWs CeMaHTUYECKON, KOMMYHUKATUBHOM WU CTPYKTYPHOW
NPEeEeMCTBEHHOCTM MeXay YacTamu BoickasbiBaHms (OlK -6);

- KOHTEKCTHbIE 3JIEMEHTbI U cneumcpMKy Bep6aanoro noeeneHna ansa npeogoneHnsa BNnaHNA ctepeoTnnos nNpun
KOHTakTe C npencrtaBuTensamm aHrnos3bl4HOM KynbTypbl N aHaNn3e Xy00XeCTBEHHOro Tekcta ana peweHns
npogpeccuoHanbHbix 3agay (MK-16).

JonxeH ymeTtb:

-MPVMEHNTb OCHOBbI INHIBUCTUYECKOTO, IMHIFBOCTUIMCTUYECKOrO, OUIONOMMYECKOro aHanm3a Xy 40XeCTBEHHOro
TekcTa ans peweHns npodeccnoHanbHbix 3anad (OlMK-1);

-/CMONb30BaTh KOMMO3ULIMOHHbBIE 3NIEMEHTHI TEKCTa (BBEAEHNE, OCHOBHAS YaCTb, 3aK/OYEHNE) KaK 4acTu
BblCKa3blBaHWsl; CBEPX(DPA30BbIE EAVHCTBA U NPEONIOXEHMS B aHaNn3e XyL40XECTBEHHOrO TeKCTa; Crnocobbl
BbIPaXEHUS| CEMAHTWNYECKO, KOMMYHUKATUBHOM 1 CTPYKTYPHOW NMPEEMCTBEHHOCTY MEXAY YacTsIMU BbiCKa3blBaHNSA
(OlK -6);

-NPVMEHUTb HA NPaKTUKE KOHTEKCTHbIE 3HAHWS LS aHaNM3a XyLOXECTBEHHOrO TEKCTA C Y4ETOM 0COBEHHOCTE
peyeBoro NoBeAeHUs NpeacTaBuTeNnen aHrnos3blYHON KynbTypbl ANS pelweHns npodeccnoHanbHbix 3anad (MK-16).
JonxeH snagertb:

-MeTo4amMn NIMHIBUCTUYECKOrO, MUHIBOCTUINCTUYECKOrO, OUIONOrMYECKOro aHannaa Xy ooXXeCTBEHHOro TekcTa ans
peweHna npodeccuoHanbHbix 3agad (OrNK-1);

-CNocoBHOCTBIO 1CMOoMb30BaTh CBEPX(Pa30Bble €ANHCTBA; CnocobaMu BblpaXXeHWsl CEMaHTUYECKOW,
KOMMYHWKaTVBHOM 1 CTPYKTYPHOI NPeeMCTBEHHOCTM MEX Oy 4acTsIMU BbiCKasblBaHUS 4Ns aHaNM3a Xy40XEeCTBEHHOro
TekcTa (Ol1K -6);

-CMOCOBHOCTLIO NCMOMb30BaTh KOHTEKCTHLIE 3HAHWSA NS aHANM3a XyLOXECTBEHHOIO TEKCTA C y4EeTOM 0COBEHHOCTEN
peyeBoro NoBeAeHUs NpeacTaBuTeNnen aHrnos3blYHON KynbTypbl ANS pelweHns npodeccnoHanbHeix 3anad (MK-16).

JlonxeH neMoHCTprpoBaTb CNOCOOHOCTb Y FOTOBHOCTb!
NPVUMEHSATb pe3ybTaTbl OCBOEHNSI AUCUMUMAMHBI B MPOGIECCMOHANIbHON AEATENBHOCTY.

2. Mecto aucuunnuHel (Moayns) B ctpyktype OMOIM BO

JaHHaa oucumnnuHa (Mogynb) BkNtodeHa B pasgen "B1.B.[B.01.02 OucumnnunHbl (Mogynmn)" OCHOBHOM
npogoeccroHanbHol obpasosaTtenbHoi nporpammel 45.03.02 "JlvHremcTuka (TeopeTudeckas v npuknagHas
FIMHIBMCTMKA)" N OTHOCWTCS K OUCLMMIIMHAM Mo BbIGOpY.
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Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

OcBauBaetcs Ha 3 kKypce B 6 ceMecTpe.

3. O6beM AUCUMNMJINHDI (MO,IJ,ynSl) B 3a4eTHbIX eanHMLUax C yKkasaHueM Konimyectea 4acoB, BblOe/iIeHHbIX Ha
KOHTaKTHYI0 paboTy obyuatoLmxcs ¢ npenogasarenem (Mo Buaam yuebHbIX 3aHATUIN) U HA CAMOCTOSITENIbHYHO
paboTy obyuaromxcs

O6was TpynoeMKOCTb AUCLIMIMINHBI COCTABASIET 7 3a4eTHbIX(ble) eauHuL(bl) Ha 252 yaca(oB).

KoHTakTHas paboTa - 18 4aca(oB), B TOM Yncie nekuun - 0 4aca(oB), mpakTudeckme 3aHatus - 18 yaca(os),
nabopaTopHbie paboTbl - 0 Yaca(oB), KOHTPONb CaMOCTOSITENbHOW paboThl - 0 yaca(os).

CamocTosiTenbHas pabota - 234 yaca(oB).
KoHTponb (3a4€T / ak3ameH) - 0 yaca(os).
®dopma NPOMEXYTOYHOrO KOHTPONS ANCLUMIWHLIL: 3a4eT B 6 ceMecTpe.

4. CopepXaHue OUCLMMINHDBI (MOAYNS), CTPYKTYPUPOBaHHOE MO TeMaM (pa3genam) ¢ yKkasaHMeM OTBeA,EeHHOro Ha
HUX KONMYECTBa aKaf,eMUYeCcKMX YacoB U BUAOB Y4EOHbIX 3aHATUN

4.1 CTpyKTypa 1 TeMaTM4yeckuii niaH KOHTaKTHOM U CaMOCTOSITe/IbHOW PaboThbl N0 AUCLUNAUHE (MOBYNIO)

Buapbl n yachbl
KOHTaKTHOW paboThbl,
Paspenbl pucumMnIvHbI / MX TPyAOEMKOCTb CamocTosiTenbHasi
N Moayns Cemectp (B yacax) paborta
MpakTuyeckuelllabopaTtopHble
Jlekumn 3aHATUSA pabortbl

Tema 1. The subject of philological
1. analysis of the text 6 0 2 0 26
2.[Tema 2. System of images in the text 6 0 2 0 26
3.[Tema 3. Semantic space of the text 6 0 2 0 26

Tema 4. Structural organization of the
4 |text: levels of syntactical and 6 0 2 0 26

semantic analysis of the text.
5. ;I;(Ta 5. Linguistic peculiarities of the 6 0 5 0 26
6. Tema 6. Units of the morphological 6 0 5 0 26

level

Tema 7. Expressive means of
£ syntactical level 6 0 2 0 26
8.|Tema 8. Lexical expressive means 6 0 2 0 26

Tema 9. Intentional mixing of words
9.|belonging to different layers. The role 6 0 2 0 26

of the context title and epigraph

Toro 0 18 0 234

4.2 CopepxaHue AUCUUMIUHBI (MOBYNS)

Tema 1. The subject of philological analysis of the text

The subject of philological analysis of the text (2)

a). The subject of linguistic analysis of the text

6). Different historical periods of development of modern linguistic science.
c). Text as an object of investigation

d). Text as a highest communicative unit

e). Definitions of the text

The subject of philological analysis of the text itself.

Tema 2. System of images in the text

a) Imagecreation

b) Style and genre characteristics of the text

JINHrBO-CTUANCTMYECKMNI aHaNn3 Xy4OoXeCTBEHHOro TekcTa

Image-a word or phrase in a literary text that appeals directly to the reader's taste, touch, hearing, sight, or smell. An
image is thus any vivid or picturesque phrase that evokes a particular sensation in the reader's mind.

Tema 3. Semantic space of the text
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Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

a) Semantic space of the text as a mental formation
b) Conceptual space of the text
JIVHrBO-CTUNNCTUYECKWIA aHANN3 Xy O0XECTBEHHOrO TeKCTa

Semantic spaces in the natural language domain aim to create representations of natural language that are capable of
capturing meaning. The original motivation for semantic spaces stems from two core challenges of natural language:
Vocabulary mismatch (the fact that the same meaning can be expressed in many ways) and ambiguity of natural
language (the fact that the same term can have several meanings).

The application of semantic spaces in natural language processing (NLP) aims at overcoming limitations of rule-based or
model-based approaches operating on the keyword level. The main drawback with these approaches is their brittleness,
and the large manual effort required to create either rule-based NLP systems or training corpora for model learning.
Rule-based and machine learning based models are fixed on the keyword level and break down if the vocabulary differs
from that defined in the rules or from the training material used for the statistical models.

Tewma 4. Structural organization of the text: levels of syntactical and semantic analysis of the text.

a) Plotstructure

b) Formsofnarration

JINHIBO-CTUANCTUYECKMNIA aHaNN3 Xy[0XECTBEHHOro TeKcTa

We will cover seven common types of patterns of organizations or text structures:

1.Chronological.

2.Compare andContrast.

3.Order oflmportance.

4.Sequence.

5.Spatial.

6.Cause andEffect.

7.Problem andSolution.

Tema 5. Linguistic peculiarities of the text

Expressive means of phonetic level

a) Onomatopea and alliteration in the text.

b) The role of rhyme and rhythm in the text.

JIMHrBO-CTUNUCTUYECKNIA aHaNN3 Xy O0XECTBEHHOrO TeKcTa

The problem of translation of literary text (poetry, satirical work , lyric, dialect literature). Philological analysis of linguistic
difficulties in literary translation: lexical transformation, grammatical forms and construction, culture-Specific ltems.
Tewma 6. Units of the morphological level

a) Narrative tense and grammar tense.

b) Expressive function of articles in the text.

c¢) The role of personal pronouns in the text.

d) The role of negation in the text.

JIVHrBO-CTUNNCTUYECKWIA aHANN3 Xy O0XKECTBEHHOrO TeKCTa

Morphology is the study of the structure and form of words in language or a language, including inflection, derivation,
and the formation of compounds. At the basic level, words are made of "morphemes." These are the smallest units of
meaning: roots and affixes (prefixes and suffixes).

Tema 7. Expressive means of syntactical level

a) Expressive function of word-order.

b) Detached and parallel constructions in the text.

¢) Repetition and enumeration in the text.

d) Climax (gradation) and antithesis.

e) The role of asyndeton and polysyndeton.

f) The function of represented speech in the text.

JIVHrBO-CTUNNCTUYECKWIA aHANN3 Xy O0XECTBEHHOrO TEKCTa

Tema 8. Lexical expressive means
a) Characteristic of English vocabulary
b) Poetic and highly literary words

c¢) Archaicwords

d) Borrowedwords

e) Literarycoinages

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

3AE
CrpaHwuua 5 13 31. EEl YHH
oML

ARl | AL O



Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

Lexical Expressive Means and SD. Metaphor is a relation between the dictionary and contextual logical meanings based
on the similarity of certain properties or features of the two corresponding concepts.

f) Specialcolloquialvocabulary
JINHrBO-CTUNUCTMYECKMIA aHann3 Xy00XeCTBEeHHOro Tekcrta

Tema 9. Intentional mixing of words belonging to different layers. The role of the context title and epigraph
a) Bathos as an expressive devise

b) A word in the text

c) Expressive functions of synonyms, antonyms, polysemy

d) Primary and derivative logical meanings

e) Logical and emotive meanings

f) Interaction of logical and nominal meanings

g) Intensification of a certain feature of a thing or phenomenon
The role of the context title and epigraph (2)

a) Title as an obligatory element of the text

b) Optional elements of contextual structure

5. MNepeuyeHb yue6HO-MeTOOMYECKOrO 0b6ecnevyeHns 41 CaMOCTOSITeNIbHOW paboTbl 06y4alLLLUXCS NO
AucUUIIMHe (MOAYIH0)

CamocTosiTenbHas pabota oby4arolLyxcs BeINOMHSETCS Mo 3a4aHNI0 U MPU METOLMYECKOM PYKOBOACTBE NpenofasaTens,
Ho 6e3 ero HenocpeAcTBeHHOro y4acTus. CamocTosiTenbHas pabota noapasnensieTcs Ha CaMocTosITENbHYIO paboTy Ha
ayUTOPHBIX 3aHATUSIX U HA BHEAyAMUTOPHYIO CaMOCTosITeNbHYt0 paboTy. CamocToaTenbHas paboTta obydyatowmxcst
BK/OYAET Kak MOMHOCTbIO CAaMOCTOSITENIbHOE OCBOEHME OTLEMbHbIX TEM (Pa3fenos) AUCLUMNIUHLI, Tak 1 NpopaboTky Tem
(pa3nenos), ocBaMBaeMbIX BO BpeMsi ayauTopHol paboTel. Bo BpeMsi caMocTosiTenbHOM paboTbl 0Byyarowmecst YnuTaroT u
KOHCMEKTUPYIOT y4eBHYI0, Hay4HYHO 1 CMPaBOYHYIO MTEPATYpPY, BbINONHSAT 3aJaHUsi, HaNpaBNeHHbIE Ha 3aKpenneHne
3HaHW 1 0TPabOTKYy YMEHUIA U HABBIKOB, FOTOBATCS K TEKYLWEMY 1 NMPOMEXYTOYHOMY KOHTPOSO MO AUCLMUMIUHE.

OpraHunsauus caMocTosTenbHOl paboTbl 0By4aoIWMXCs PernaMeHTUpyeTCs HOPMaTUBHBIMA LOKYMEHTaMu,
y4ebHO-MeTOANYECKON NMTEepaTypoii U 9NeKTPOHHBIMY 06pa30BaTENbHBIMU PECYPCaMU, BKNOYAS:

Mopsnok opraHM3aLmm 1 oCyLecTBIEHNS 0Dpa3oBaTenbHON AeATENbHOCTH NO 06pasoBaTefbHbLIM NPOrpaMMam BbICLIErO
obpaszoBaHus - nporpammam bakanaepuara, nporpamMmMam crieuuanuteTa, nporpammam MarucTpatypbl (YTBepXAeH
npvkasom MuHuctepcTBa obpasoBaHust U Hayku Poccuiickoin ®enepauun ot 5 anpens 2017 ropa Ne301)

MucbMo MuHucTepcTea obpasosaHus Poccuiickoin Pepepaumm Ne14-55-996mH/15 ot 27 Hosibps 2002 r. "O6
aKTBM3aLUMM CaMoCTOATENBHOM paboTbl CTYAEHTOB BbICLIMX Y4EOHbIX 3aBEAEHUIA"

YcTaB chenepanbHOro rocyaapcTBeHHOr0 aBTOHOMHOIO 06pa3oBaTensHOro yupexaeHns "KasaHckmin (MprBonxckuii)
denepanbHbI yHuBepcuTet”

MpaBuna BHyTPeHHEro pacnopsaka enepansHOro rocynapCTBEHHOMO aBTOHOMHOMO 06pa30BaTeNbHOMO yHPEXaeHNs
BbICLWEro npodeccroHanbHoro obpasosanus "KasaHckuii (Mpreonxckuid) coenepanbHblii yHUBEpPCUTET"

JlokanbHble HOpPMaTunBHbIE aKTbl KazaHckoro (an/IBOJ'I)KCKOFO) hbenepanbHOro yHmeepcureta

6. POHA, OLLEHOUYHbIX CPEeACcTB NO AUCLUMUMNIMHE (MOAYNIO)

6.1 NMepeyeHb KOMMNETEHLMI C YKa3aHWeM 3TanoB ux oopMMpoBaHUs B NpoL.ecce 0CBOeHUsi 06pa3oBaTefibHON
nporpaMmMbl U OOPM KOHTPONS X OCBOEHUS

dopma KOHTpons OueHuBaeMmble
Oran KOMNETEeHLNM TeMmbl (pa3pernbl) AUCLUMUHDI
CemecTp 6
TeKyLLUNN KOHTPO/Ib
1 [Konnoksuym Ornk-1 1. The subject of philological analysis of the text
MncbmeHHoe
2 |nomawHee 3apaHue (OlK-1, ONK-6 2. System of images in the text
Mposepka
3 |npakTnyeckmx MK-16 , OlK-6 3. Semantic space of the text
HaBblKOB
4. Structural organization of the text: levels of syntactical and
semantic analysis of the text.
4 [YcTHbIZ onpoc OrlK-1, OlK-6 , MNMK-16 |5. Linguistic peculiarities of the text
9. Intentional mixing of words belonging to different layers. The
role of the context title and epigraph
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dopma KoHTponst  (OueHuBaeMble
Aran KOMMETEHLIUM Tembl (pa3nenbl) AUCLUMUHDI
5 Mucbmenras paGota OrlIK-1 , OlK-6 6. Units of the morphological level
KoHTpornbHas ) ) 7. Expressive means of syntactical level
6 paboTa OrK-1, OTk-6 8. Lexical expressive means
3auer Or1K-1, OrK-6, MNK-16

6.2 OnucaHune nokasartenen v KpUTepmes OLLEHUBAHNA KOMMETEHLMIA Ha pa3/InyHbIX 3Tanax ux coopMmnposaHus,
onucaHue LLKan oLeHMBaHUs

Kputepum
®opma OL,eHNBaHUS 3ran
KOHTpOnsi
OTnN4YHO Xopoluo Y nosn. Heyn.
CemecTp 6
TeKkyLLUA KOHTPONb
Konnoksuym Bbicokuin ypoBeHb CpenHuii ypoBeHb Huskuin ypoBeHb HeynosneTtsopuTenbHbIA
BNafeHvs MatepranoM [BnafeHus Matepuanom (BnageHus Mmatepuanom |ypoBeHb BnafeHus 1
no Teme. NpeBocxonHoe|no Teme. Xopolee no Teme. marepuanom no Teme.
ymeHve yMeHve YpoenetsoputenbHoe [HeymeHue
goopMynnpoBaTtb CBOU  |popMynmMpoBaTb CBOU  |yMeHue bopMynnpoBaTtb CBOU
Mblcnu, obcyxaatb Mbicnu, obcyxaaTb chopMynmpoBaTb CBOU  [Mbicnu, obcyxaathb
OVNCKYCCUOHHblE INCKYCCUOHHbIE Mblcnu, obcyxaatb ONCKYCCUOHHblE
nonoxeHus. MpekpacHo|NoNoXeHNs. XOpowo  [AUCKYCCUOHHbIE MONOXEHUSI.
OCBOEH MOHATUIHbIN OCBOEH MOHATUIAHbBIN NonoXeHus. [MoHATMAHBIN annapat
annapar. annapar. MNMoHATWMIAHBIA annapaTt  [He OCBOEH.
MNMpoaemMoHcTpupoBaH [[1pooeMOHCTPMPOBAH  |OCBOEH YaCTUYHO. MpoaemMoHcTpuposaH
BbICOKWI YPOBEHb cpenHuii ypoBeHb MNpoaeMoHCTpMpoBaH  |HeynoBReTBOPUTENbHbI
NOHUMaHWA Matepuana. |MoHMMaHns MaTepuana. [yAoBNeTBOPUTENbHbBIA  |ypOBEHb NOHUMAaHNS
YPOBEHb NOHMMAaHNA matepwvana.
matepuana.
MNucbmeHHoe  ([MpaBunbHO BbINONHEHbI [[1paBnnbHO BbINONHEHA (3a4aHus BbINOAHEHbI  |3a4aHns BbINOMHEHbI
nomalluHee BCE 3aJaHus. 6onblas yacTb 6onee 4eM HaMoONOBWHY. [MEHEE YEM HAMONOBUHY.| 2
3afaHuve [MpooemMoHCTpupoBaH  |3agaHui. MpucytcTaytoT [MponemoHcTpupoBaH
BbICOKU YPOBEHb MpucyTcTeytOT CepbésHble OWnbKM. HeyLoO0BNETBOPUTENbHBI
BNafeHNs MatepranoMm. |He3Ha4YMTeNbHbIe MNpooemMoHCcTpypoBaH [ypoBeHb BnaneHns
MposiBneHsbl owmnobKu. yOOBNETBOPUTENbHBIA  (MaTepuanom.
NpPeBOCX0AHble [MpooemMoHcTpupoBaH |ypOBEHb BNnageHns MposiBneHsbl
CnocobHOCTM XOPOLWMUNA YypOBEHb maTtepuanom. HeJoCTaTo4YHble
NPUMEHSATb 3HaHMA U |BnageHus matepuanom. [posiBneHbl HU3Kne CMnocobHOCTK
YMEHWS K BbINONHEHNO |MposiBNeHbl CpefHNe  [CnocoBHOCTM NMPVUMEHSATb 3HAHUS 1
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTK NPVYMEHSATb 3HAHMSA U |[YMEHUS K BbINOMHEHNIO
NMPUMEHSTb 3HAHUSA U [YMEHWS K BbINMONHEHWIO |KOHKPETHbIX 3a4aHUA.
YMEHUS K BbINOMHEHNIO [KOHKPETHbIX 3a4aHu.
KOHKPETHbIX 3a4aHNIA.
Mposepka MpooemoHcTpuposaH  |MpooemoHcTpuposaH  |[pogeMoHcTppoBaH  ([1poaeMoHCTprpOBaH
NPakTUYECKNX |BbICOKWI YPOBEHb XOPOLNIA YpOBEHb YyOOBNETBOPUTENbHbIA  |HEyNOBNETBOPUTENbHbIA| 3
HaBbIKOB OCBOEHMS HaBbIKOB, OCBOEHUS HaBbIKOB, YPOBEHb OCBOEHUS YPOBEHb OCBOEHUS
[OCTaTO4HbIV ANs JOCTaToO4HbIA ANng HaBbIKOB, OCTATOYHbIA |HABbIKOB,
YCMELHOro peLeHns pelweHns bonblei NS peleHns HeLOoCTaTo4HbIA ANs
3anjay yacTtu 3apad oTAenbHbIX 3a0a4 peleHnsa 3ana-
NpogoeccuoHanbHom npodpeccrnoHanbHom npogeccuoHanbHom npodpeccnoHanbHom
0esTeNnbHOCTU. [eaTenbHOCTH. LesTenbHOCTH. 0eATenbHOCTW.
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yuyebHO-nporpaMMHoOro Matepuana B o6beme,
HeobXo4MMOM OS5t AanbHewwen yuebobl
npeacrosiwei paboTbl MO cneumanbHoOCTH,
CNpaBUCS C BbIMONHEHWEM 3a4aHul,
npeaycMOTPEHHbIX NPOrpamMMoi LUCLMMNUHBI.

dopma Kputepum dran
KOHTpoOns OLLeHUBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
YCTHbI onpoc |B oTBeTe kayecTBeHHO |(OCHOBHbIE BONPOCHI Tema yacTnyHo Tema He packpbiTa.
packKpbITO cogepXaHne |TeMbl PacKpbIThI. packpbiTa. OtBeT cnabo [[MoHsTWiAHbIA annapaTt 4
Tembl. OtBeT xopowo  |CTpykTypa oTBeTa B CTPYKTYPUPOBAH. OCBOEH
CTPYKTYPUPOBAH. Lenom ageksartHa TeMe. [[IoHATUIHBLIA annapaT  |Hey4OBNETBOPUTENBLHO.
MpekpacHo ocBoeH Xopowo 0cBoeH OCBOEH 4aCTUYHO. MoHnMaHue maTtepuana
MOHSITUIAHBIA annapaTt. [NoHsSTWUIAHBIA annapart. |[loHMMaHWe oTAeNbHbIX |doparMeHTapHoe uniu
MpooemoHcTpypoBaH  [[pooeMOHCTPUPOBaH  |MONOXEHWIA N3 otcytcTByeT. HeymeHue
BbICOKWiIA YPOBEHb XOPOLWMA YPOBEHD mMatepuana no Teme. oopmMynupoBaTb CBOU
NMoHMMaHNsa MaTepuana. [noHumaHus Mmatepuana. |Y 4oBneTBopuTeNbHOE  [MblciK, 0bcyXxaaTtbh
[MpeBocxonHoe yMeHne |Xopolwee yMeHune yMeHne ONCKYCCUNOHHbIE
oopMynupoBaTb CBON  |pOpMyNMpoBaTh CBOM  [(DOPMyNMPOBaTL CBOU  [MONOXEHUS.
MbiCnn, obcyxaaTb Mbicnv, obcyxaaTtb Mbicnn, obcyxaaTtb
INCKYCCUOHHbIE INCKYCCUOHHbIE INCKYCCUOHHbIE
NONOXeHWS. MONOXEHUS. NONOXeHMS.
lMncbmeHHas  |[paBunbHO BbINONHEHDI |[IpaBuIbHO BbiNONHEHA (3anaHus BbIMONAHEHbI  (3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblwas yacTb bonee 4eM HaMONOBWHY. [MEHEE YEM HAMONOBUHY.| 5
[MpooemMoHCTpUpOBaH  |3agaHuii. MpwucyTcTaytOT [MpooemoHcTpupoBaH
BbICOKMI YPOBEHb MpucyTcTeytoT CepbésHble OLWnOKM. HeyLOBNEeTBOPUTENbHbIN
BNafeHns MatepranoMm. |He3HaumTenbHble MNpooemMoHCcTpypoBaH |ypoBeHb BnaneHns
MposiBneHs.l ownobKu. YLOOBNETBOPUTENbHBIA  |MaTepuanom.
NpeBoOCX0OHbIe [MpooeMoHCTpUpOBaH |ypOBEHb BNadeHNs MposiBneHs.
CnocobHOCTM XOpOLLWI YPOBEHb mMaTepuanom. HeLoCTaToYHbIE
NPVUMEHSATb 3HaHNA 1 [BnapgeHus matepranoM. |[posiBneHbl HU3KKe CMnocobHOCTM
YMEHWS K BbINONHEHNIO |[pOosiBNEHbI CpefHNE  [CNOCOBHOCTM MPUMEHSTb 3HAHUS 1
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTM NPUMEHSATb 3HAHNA U [yMEHUS K BbIMONHEHWIO
MPUMEHSATb 3HAHNA U [YMEHUS K BbIMOMHEHMIO |KOHKPETHBIX 3aaHWiA.
YMEHWS K BbINMOMHEHUIO [KOHKPETHbBIX 3a4aHUIA.
KOHKPEeTHbIX 3a0aHuii.
KoHTponbHas ([MpaBunbHO BbiNonHeHbI [[1paBuibHO BbINONHEHA (3a8aHUs BbINONHEHbI  |3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblwas YacTb 6onee 4eM HanNoONOBKHY. [MEHEE YEM HAMOMOBUHY.| 6
[MpooemMoHCTpUpoBaH  |3agaHuii. MpucytcTaytOT [MpooemoHcTpupoBaH
BbICOKMI YPOBEHb MpucyTcTBytOT cepbésHble owmnbKy. HeyLoO0BNETBOPUTENBHBIN
BNafLeHNs MatepuanoM. |He3HauYMTENbHbIE MpooeMoHCTpMpoOBaH  [ypoBeHb BnaneHms
MposiBneHs.l ownbKu. yIOBNETBOPUTENbHBIA  (MaTepuanom.
NPeBOCXOOHbIE [MpooeMOHCTPUPOBAH  |yPOBEHb BNafeHNS MposiBneHsl
CrnocobHoCTM XOPOLWMIA YPOBEHD MaTepuanom. HeLOoCTaTOYHbIE
NPVMEHATb 3HAaHWA 1 |BnageHus matepuanom. (MposiBneHbl HU3KMe crnocobHoCTM
YMEHWs1 K BblNosiHeHUo |MposiBneHbl cpenHne  [cnocobHoCTm NPVUMEHSATb 3HAHUS 1
KOHKPETHbIX 3aA4aHuii.  [cnocobHOCTM MPVUMEHSATb 3HAHNSA U [yMEHUS K BbINONHEHWIO
MPUMEHSTb 3HAHNA U [yMEHUSI K BbIMONHEHWIO |KOHKPETHbIX 3a4aHWiA.
YMEHWS K BbINMOMHEHUIO |[KOHKPETHbIX 3aAaHWiA.
KOHKPETHbIX 3a0aHWIA.
3auteHo He 3auteHo
3auer O6yyatowumitics 0bHapyXun 3HaHWe ocHoBHoro  |OByyatowmiicst oBHapyXunn aHavnTeNbHble

npo6enbl B 3HAHNSIX OCHOBHOTO
y4ebHO-NporpaMMHOro mMatepumana, fLonyctun
NPUHUMNYANbHbLIE OWWOKU B BbINOMHEHUN
npeaycMOTPEHHbIX NPOrpamMmon 3agaHnin n He
cnocobeH NpPoLoNXNTb 0by4eHne unm
NPUCTYNUTb NO OKOHYaHWUM yHMBEpcUTeTa K
npogoeccroHanbHom oesTenbHocTn 6es
DOMONHUTENbHbIX 3aHATUIA MO COOTBETCTBYIOWEN

ancumnninHe.

6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O6XxooMMbie OIS OLLEHKWN 3HaHUN, YMEHWUHA,

HaBbIKOB U (UW1M) onbiTa AeATeNIbHOCTU, XapakTepu3yloLuX atanbl jooOpMUPOBaHUA KOMIMETEHLUN B npoLiecce

0OCBOeHUsi o6pa3oBaTeNbHOM NPOrpamMmbl

[MpunoxeHne. Pa3sépHyToe cogepXxaHue OLEeHOYHbIX CPeAcTB - B MPUKPENNEHHOM dhanne
F1757072774/Analysis_of_a_literary_text.pdf

CemecTp 6

Tekywuin KOHTpONb
1. Konnoksnym
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Tema 1

|/|3y'-IVITe MOHATUNHbIN annapart IMHrBUCTUYECKOro, TIMHrBOCTUNUCTUYECKOr0, OUNOOrMYeCcKoro uccnenoBsaHus
Xyn0XeCTBeHHOro TekCcTta, NnoArotoebTe pa3BepHyTbie OTBETbl HA cnenytoumne I'Ip06ﬂeMHbIe BOMPOCHI NO TeMe, o6cy,£|.|/|Te

MX Ha KONNokenyme ong oCywectBneHns anekBaTtHOro IMHrBOCTUIINCTUYECKOIro aHaim3a Xy4oXXeCTBeHHOro Tekcra.
(OrK-1)

Topics for discussion at the Colloquium:

1. The subject of linguistic analysis of the text.

2. Text as an object of investigation.

3. Text as a highest communicative unit.

4. Definitions of the text.

5. The subject of philological analysis of the text itself.

6. Basics linguistic analysis of a text.

7. Categories of a text.

8. Logical relations within a work of fiction

9. Analysis of a literary text. Understanding and meaning of the text.
10. Different historical periods of development of modern linguistic science.
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2. MncbmeHHOe noMallHee 3apaHue
Tema 2
MpouunTarite pparMeHTbl (TEKCTHI), OCYILECTBUTE aHaNN3 TEKCTOB, UCMONb3ys METOAbI IMHIBUCTUYECKOTO,

NIMHFBOCTUINCTMHECKOMO, COVONIOMMYECKOro aHanmaa Xy 4oXXeCcTBEHHOro TekcTa, onpenenute cuctemy obpasos
aHanuaupyembix Tekctos. (OlNMK-1) (Or1K-6)

1.Highlight the system of images of a given extract (text) and analyze it then.

That was nineteen-seventeen. By the next year | had a few beaux myself, and | began to play in tournaments, so | didn't
see Daisy very often. She went with a slightly older crowd - when she went with anyone at all. Wild rumours were
circulating about her - how her mother had found her packing her bag one winter night to go to New York and say
good-bye to a soldier who was going overseas. She was effectually prevented, but she wasn't on speaking terms with her
family for several weeks. After that she didn't play around with the soldiers any more, but only with a few flat-footed,
short-sighted young men in town, who couldn't get into the army at all.By the next autumn she was gay again, gay as
ever. She had a debut after the armistice, and in February she was presumably engaged to a man from New Orleans. In
June she married Tom Buchanan of Chicago, with more pomp and circumstance than Louisville ever knew before. He
came down with a hundred people in four private cars, and hired a whole floor of the Muhlbach Hotel, and the day before
the wedding he gave her a string of pearls valued at three hundred and fifty thousand dollars. | was a bridesmaid. | came
into her room half an hour before the bridal dinner, and found her lying on her bed as lovely as the June night in her
flowered dress - and as drunk as a monkey. She had a bottle of Sauterne in one hand and a letter in the other.

"Gratulate me,’' she muttered. 'Never had a drink before, but oh how | do enjoy it.'

'What's the matter, Daisy?'

| was scared, | can tell you; I'd never seen a girl like that before.

'Here, deares'.' She groped around in a waste-basket she had with her on the bed and pulled out the string of pearls.
"Take 'em downstairs and give 'em back to whoever they belong to. Tell 'em all Daisy's change' her mine. Say: "Daisy's
change' her mine!"'

She began to cry - she cried and cried. | rushed out and found her mother's maid, and we locked the door and got her into
a cold bath. (From ?The Great Gatsby? F. Scott Fitzgerald?s )

2. Highlight the system of images of a given extract (text) and analyze it then.

She wouldn't let go of the letter. She took it into the tub with her and squeezed it up in a wet ball, and only let me leave it
in the soap-dish when she saw that it was coming to pieces like snow.

But she didn't say another word. We gave her spirits of ammonia and put ice on her forehead and hooked her back into
her dress, and half an hour later, when we walked out of the room, the pearls were around her neck and the incident was
over. Next day at five o'clock she married Tom Buchanan without so much as a shiver, and started off on a three months'
trip to the South Seas.

| saw them in Santa Barbara when they came back, and | thought I'd never seen a girl so mad about her husband. If he
left the room for a minute she'd look around uneasily, and say: 'Where's Tom gone?' and wear the most abstracted
expression until she saw him coming in the door. She used to sit on the sand with his head in her lap by the hour, rubbing
her fingers over his eyes and looking at him with unfathomable delight. It was touching to see them together - it made you
laugh in a hushed, fascinated way. That was in August. A week after | left Santa Barbara Tom ran into a wagon on the
Ventura road one night, and ripped a front wheel off his car. The girl who was with him got into the papers, too, because
her arm was broken - she was one of the chambermaids in the Santa Barbara Hotel.

The next April Daisy had her little girl, and they went to France for a year. | saw them one spring in Cannes, and later in
Deauville, and then they came back to Chicago to settle down. Daisy was popular in Chicago, as you know. They moved
with a fast crowd, all of them young and rich and wild, but she came out with an absolutely perfect reputation. Perhaps
because she doesn't drink. It's a great advantage not to drink among hard-drinking people. You can hold your tongue and,
moreover, you can time any little irregularity of your own so that everybody else is so blind that they don't see or care.
Perhaps Daisy never went in for amour at all - and yet there's something in that voice of hers... (From ?The Great
Gatsby? F. Scott Fitzgerald?s )

3.Analyze the given extract (text).
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Finally, remembering the winds that raged from the sea she stuffed small pieces of the screwed-up waxed paper into the
top of each jar so the flowers would not be carried away by the wind. Then with a feeling of satisfaction ? | look after my
husband?s grave after seventeen years. The tombstone is not cracked or blown over, the garden has not sunk into a pool
of clay. | look after my husband?s grave ? she began to walk away, between the rows of graves, noting which were and
were not cared for. Her father and mother had been buried here. She stood now before their grave. It was a roomy grave
made in the days when there was a space for the dead and for the dead with money, like her parents, extra space should
they need it. Their tombstone was elaborate though the writing was now faded; in death they kept the elaborate station of
their life. There were no flowers on the grave, only the feathery sea grass soft to the touch, lit with gold in the sun. There
was no sound but the sound of the sea and the one row of fir trees on the brow of the hill. She felt the peace inside her;
the nightmare of the evening before seemed far away, seemed not to have happened; the senseless terrifying struggle to
get out of a bath!

4.Analyze the given extract (text).

In all her years of visiting the cemetery she had never known the wind so mild. On an arm of the peninsula exposed to the
winds from two stretches of sea, the cemetery had always been a place to crouch shivering in overcoat and scarf while
the flowers were set on the grave and the narrow garden cleared of weeds. Today, everything was different. After all the
frosts of the past month there was no trace of chill in the air. The mildness and warmth were scarcely to be believed. The
sea lay, violet-coloured, hush-hushing, turning and heaving, not breaking into foamy waves, it was one sinuous ripple
from shore to horizon and its sound was the muted sound of distant forests of peace.

Picking up the rusted garden fork that she knew lay always in the grass of the next grave, long neglected, she set to work
to clear away the twitch and other weeds, exposing the first bunch of dark blue primroses with yellow centres, a clump of
autumn lilies, and the shoots, six inches high, of daffodils. Then removing the green-slimed jam jars from their grooves on
each side of the tombstone she walked slowly, stiff from her crouching, to the everdripping tap at the end of the lawn path
where, filling the jars with pebbles and water she rattled them up and down to try to clean them of slime. Then she ran
sparkling ice-cold water into the jars and balancing them carefully one in each hand she walked back to the grave where
she shook the daffodils, anemones, red leaves from their waxed paper and dividing them put half in one jar, half in the
other. The blue dark of the anemones swelled with a sea-colour as their heads rested against the red leaves. The
daffodils were short-stemmed with big ragged rather than delicate trumpets ? the type for blowing; and their scent was
strong.

5.Analyze the given extract (text).

On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep.

That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and shoulder
gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used as a
tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, across to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with warm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week!

6.Analyze the given extract (text).

People knew that they were courting, and, when he sang about the lass that loves a sailor, she always felt pleasantly
confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to have a fellow and then
she had begun to like him. He had tales of distant countries. He had started as a deck boy at a pound a mouth on a ship
of the Allan Line going out to Canada. He told her names of the ships he had been on and the names of the different
services. He had sailed through the Straits of Magellan and he told her stories of the terrible Patagonians. He had fallen
on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday. Of course, her father had
found out the affair and had forbidden her to have anything to say to him. ?I know these sailor chaps,? he said. One day
he had quarrelled with Frank, and after that she had to meet her lover secretly.The evening deepened in the avenue. The
white of two letters in her lap grew indistinct. One was to Harry; the other was to her father. Ernest had been her favourite,
but she liked Harry too. Her father was becoming old lately, she noticed; he would miss her. Sometimes he could be very
nice. Not long before, when she had been laid up for a day, he had read her out a ghost story and made toast for her at
the fire. Another day, when their mother was alive, they had all gone for a picnic to the Hill of Howth. She remembered
her father putting on her mother?s bonnet to make the children laugh.

7. Analyze the given extract (text), using ways of expressing semantic and structural continuity between parts of the
statement.
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Frank was very kind, manly, open-hearted. She was to go away with him buy the night-boat to be his wife and to live with
him in Buenos Ayres, where he had a home waiting for her. How well she remembered the first time she had seen him;
he was lodging in a house on the main road where she used to visit. It seemed a few weeks ago. He was standing at the
gate, his peaked cap pushed back on his head and his hair tumbled forward over a face of bronze. Then they had come
to know each other. He used to meet her outside the Stores every evening and see her home. He took her to see The
Bohemian Girl and she felt elated as she sat in an unaccustomed part of the theatre with him. He was awfully fond of
music and sang a little. People knew that they were courting, and, when he sang about the lass that loves a sailor, she
always felt pleasantly confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to
have a fellow and then she had begun to like him. He had tales of distant countries. He had started as a deck boy at a
pound a mouth on a ship of the Allan Line going out to Canada. He told her names of the ships he had been on and the
names of the different services. He had sailed through the Straits of Magellan and he told her stories of the terrible
Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday.
Of course, her father had found out the affair and had forbidden her to have anything to say to him. ?1 know these sailor
chaps,? he said. One day he had quarreled with Frank, and after that she had to meet her lover secretly.

8. Highlight the system of images of a given extract (text) and analyze it then.

On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep. That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and
shoulder gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used
as a tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, acr oss to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with warm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week! (From ?The bath?
Janet Frame)

9. Highlight the system of images of a given extract (text) and analyze it then.

She found a big towel, laid it ready over a chair, arranged the chair so that should difficulty arise as it had last time she
bathed she would have some way of rescuing herself; then with her night clothes warming on a page of newspaper inside
the copal oven and her dressing-gown across the chair to be put on the instant she stepped from the bath, she undressed
and pausing first to get her breath and clinging tightly to the slippery yellow-stained rim that now seemed more like the
edge of a cliff with a deep drop below into the sea, slowly and painfully she climbed into the bath. 1?1l put on my nightie
the instant | get out, she thought. The instant she got out indeed! She knew it would be more than a matter of instants yet
she tried to think of it calmly, without dread, telling herself that when the time came she would be careful, taking the
process step by step, surprising her bad back and shoulder and her powerless wrists into performing feats they might
usually rebel against, but the key to controlling them would be the surprise, the slow stealing up on them. With care, with
thought. ? Sitting upright, not daring to lean back or lie down, she soaped herself, washing away the dirt of the past
fortnight, seeing with satisfaction how it drifted about on the water as a sign that she was clean again. Then when her
washing was completed she found herself looking for excuses not to try yet to climb out. (From ?The bath? Janet Frame)

10. Highlight the system of images of a given extract (text) and analyze it then.
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Those old woman?s finger nails, cracked and dry, where germs could lodge, would need to be scrubbed again; the skin
of her heels, too, growing so hard that her feet might have been turning to stone; behind her ears where a thread of dirt
lay in the rim; after all, she did not often have the luxury of a bath, did she? How warm it was! She drowsed a moment. If
only she could fall asleep then wake to find herself in her nightdress in bed for the night! Slowly she rewashed her body,
and when she knew she could no longer deceive herself into thinking she was not clean she reluctantly replaced the
soap, brush and flannel in the groove at the side of the bath, feeling as she loosened her grip on them that all strength
and support were ebbing from her. Quickly she seized the nail-brush again, but its magic had been used and was gone; it
would not adopt the role she tried to urge upon it. The flannel too, and the soap, were frail flotsam to cling to in the hope
of being borne to safety. She was alone now. For a few moments she sat swilling the water against her skin, perhaps as a
means of buoying up her courage. Then resolutely she pulled out the plug, sat feeling the tide swirl and scrape at her skin
and flesh, trying to draw her down, down into the earth; then the bathwater was gone in a soapy gurge and she was
naked and shivering and had not yet made the attempt to get out of the bath. How slippery the surface had become! In
future she would not clean it with kerosene, she would use the paste cleaner that, left on overnight, gave the enamel
rough patches that could be gripped with the skin. She leaned forward, feeling the pain in her back and shoulder. She
grasped the rim of the bath but her fingers slithered from it almost at once. She would not panic, she told herself; she
would try gradually, carefully, to get out. Again she leaned forward; again her grip loosened as if iron hands had
deliberately uncurled her stiffened blue fingers from their trembling hold. Her heart began to beat faster, her breath came
more quickly, her mouth was dry. She moistened her lips. If | shout for help, she thought, noone will hear me. No-one in
the world will hear me. No-one will know I?m in the bath and can?t get out. (From ?The bath? Janet Frame)

3. NpoBepka NpakTM4eCKNX HaBbIKOB

Tema 3

BHymartenbHo npoyntante goparMeHTbl Xy40XECTBEHHbIX TEKCTOB M OCYLLECTBATE NMUHIBOCTUNIMCTMYECKNIA aHaNU3 Ha
OCHOBE KOHTEKCTHbIX 3HAHWIA, BbIAENSAS UX KOMMO3ULMOHHbIE 3IEMEHTHI (BBEAEHME, OCHOBHAS YaCTb U 3aKKOYEHNE) U
CEeMaHTNYECKMNe KOMMOHEHTbI, HANANTE CTEPEOTMIbI, UCMONIb30BAHHLIE aBTOPOM 1 yKaXuTe crocobbl UX NpeononeHuns
(OrK-6) (MK-16)

1. Read and analyze the text.
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A wonderful fact to reflect upon, that every human creature is constituted to be that profound secret and mystery to every
other. A solemn consideration, when | enter a great city by night, that every one of those darkly clustered houses
encloses its own secret; that every room in every one of them encloses its own secret; that every beating heart in the
hundreds of thousands of breasts there, is, in some of its imaginings, a secret to the heart nearest it! Something of the
awfulness, even of Death itself, is referable to this. No more can | turn the leaves of this dear book that | loved, and vainly
hope in time to read it all. No more can | look into the depths of this unfathomable water, wherein, as momentary lights
glanced into it, | have had glimpses of buried treasure and other things submerged. It was appointed that the book should
shut with a spring, for ever and for ever, when | had read but a page. It was appointed that the water should be locked in
an eternal frost, when the light was playing on its surface, and | stood in ignorance on the shore. My friend is dead, my
neighbour is dead, my love, the darling of my soul, is dead; it is the inexorable consolidation and perpetuation of the
secret that was always in that individuality, and which | shall carry in mine to my life's end. In any of the burial-places of
this city through which | pass, is there a sleeper more inscrutable than its busy inhabitants are, in their innermost
personality, to me, or than | am to them? As to this, his natural and not to be alienated inheritance, the messenger on
horseback had exactly the same possessions as the King, the first Minister of State, or the richest merchant in London.
(From ?Tale of two cities? Charles Dickens)

2. Read and analyze the text.

So with the three passengers shut up in the narrow compass of one lumbering old mail coach; they were mysteries to one
another, as complete as if each had been in his own coach and six, or his own coach and sixty, with the breadth of a
county between him and the next. The messenger rode back at an easy trot, stopping pretty often at ale-houses by the
way to drink, but evincing a tendency to keep his own counsel, and to keep his hat cocked over his eyes. He had eyes
that assorted very well with that decoration, being of a surface black, with no depth in the colour or form, and much too
near together?as if they were afraid of being found out in something, singly, if they kept too far apart. They had a sinister
expression, under an old cocked-hat like a three-cornered spittoon, and over a great muffler for the chin and throat, which
descended nearly to the wearer's knees. When he stopped for drink, he moved this muffler with his left hand, only while
he poured his liquor in with his right; as soon as that was done, he muffled again. ?No, Jerry, no!? said the messenger,
harping on one theme as he rode. ?It wouldn't do for you, Jerry. Jerry, you honest tradesman, it wouldn't suit your line of
business! Recalled?! Bust me if | don't think he'd been a drinking!? His message perplexed his mind to that degree that
he was fain, several times, to take off his hat to scratch his head. Except on the crown, which was raggedly bald, he had
stiff, black hair, standing jaggedly all over it, and growing down hill almost to his broad, blunt nose. It was so like Smith's
work, so much more like the top of a strongly spiked wall than a head of hair, that the best of players at leap-frog might
have declined him, as the most dangerous man in the world to go over. (From ?Tale of two cities? Charles Dickens)

3. Analyze the given extract (text) and use the main ways to express semantic, communicative and structural continuity
between compositional elements of it.

She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had come
to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not right to
do anything: in the daylight or when other people were around. She would have been sick to her stomach if he had forced
her to break these rules, though she did not know where she had learned them. The man, who had often cringed before
her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a while did not pay
attention to, now stared at her and cracked his knuckles. ?1?m going to take good care of you, get some food in you.
You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too, ?he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case. Your
father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the day
before, and if your assistant is ever going to call you back.

4. Analyze the given extract (text) and use the main ways to express semantic, communicative and structural continuity
between compositional elements of it.

The only connection to the outside world is the radio, and it's hard to get real information between the crying and praying
on almost every channel. On the pop station, the dj says over and over that it's only a matter of time. Your father tells you
to switch to the AM band because they have more sense on AM, goddammit.

Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were both
young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

5. Analyze the given extract (text) using the main ways of expressing semantic continuity between its compositional
elements.
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She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the coloured print of the promises made to Blessed Margaret Mary Alacoque. He
had been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word: ?He is in Melbourne now.? (From ?Eveline? James Joyce)

6. Analyze the given extract (text) using the main ways of expressing communicative and structural continuity between its
compositional elements.

She had consented to go away, to leave her home. Was that wise? She tried to weigh each side of the question. In her
home anyway she had known all her life about her. Of course she had to work hard, both in the house and at business.
What would they say of her in the Stores when they found out that she had run away with a fellow? Say she was a fool,
perhaps; and her place would be filled up by advertisement. Miss Gavan would be glad. She had always had an edge on
her, especially whenever there were people listening. ?Miss Hill, don?t you see these ladies are waiting?? ?Look lively,
Miss Hill, please.? She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown
country, it would not be like that. Then she would be married ? she, Eveline. People would treat her with respect then.
She would not be treated as her mother had been. Even now, though she was over nineteen, she sometimes felt herself
in danger of her father?s violence. She knew it was that that had given her the palpitations. When they were growing up
he had never gone for her, like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to
threaten her and say what he would do to her only for her dead mother?s sake. And now she had nobody to protect her,
Ernest was dead and Harry, who was in the church decorating business, was nearly always down somewhere in the
country. Besides, the invariable squabble for money on Saturday nights had begun to weary her unspeakably. She
always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get any
money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give her
his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In the
end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush out
as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her way
through the crowds and returning home late under her load of provisions. She had hard work to keep the house together
and to see that the two young children who had been left to her charge went to school regularly and got their meals
regularly. It was hard work ? a hard life ? but now that she was about to leave it she did not find it a wholly undesirable
life. (From ?Eveline? James Joyce)

7. Analyze the given extract (text) using the main ways of expressing semantic, communicative and structural continuity
between its compositional elements.

She was about to explore life with Frank. Frank was very kind, manly, open-hearted. She was to go away with him bry the
night-boat to be his wife and to live with him in Buenos Ayres, where he had a home waiting for her. How well she
remembered the first time she had seen him; he was lodging in a house on the main road where she used to visit. It
seemed a few weeks ago. He was standing at the gate, his peaked cap pushed back on his head and his hair tumbled
forward over a face of bronze. Then they had come to know each other. He used to meet her outside the Stores every
evening and see her home. He took her to see The Bohemian Girl and she felt elated as she sat in an unaccustomed part
of the theatre with him. He was awfully fond of music and sang a little. People knew that they were courting, and, when he
sang about the lass that loves a sailor, she always felt pleasantly confused. He used to call her Poppens out of fun. First
of all it had been an excitement for her to have a fellow and then she had begun to like him. He had tales of distant
countries. He had started as a deck boy at a pound a mouth on a ship of the Allan Line going out to Canada. He told her
names of the ships he had been on and the names of the different services. He had sailed through the Straits of Magellan
and he told her stories of the terrible Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over
to the old country just for a holiday. Of course, her father had found out the affair and had forbidden her to have anything
to say to him. ?I know these sailor chaps,? he said. One day he had quarrelled with Frank, and after that she had to meet
her lover secretly. The evening deepened in the avenue. The white of two letters in her lap grew indistinct. One was to
Harry; the other was to her father. Ernest had been her favourite, but she liked Harry too. Her father was becoming old
lately, she noticed; he would miss her. Sometimes he could be very nice. Not long before, when she had been laid up for
a day, he had read her out a ghost story and made toast for her at the fire. Another day, when their mother was alive,
they had all gone for a picnic to the Hill of Howth. She remembered her father putting on her mother?s bonnet to make
the children laugh. (From ?Eveline? James Joyce)

8. Analyze the given extract (text) using the main ways of expressing structural continuity between its compositional
elements.
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Her time was running out, but she continued to sit by the window, leaning her head against the window curtain, inhaling
the odour of dusty cretonne. Down far in the avenue she could hear a street organ playing. She knew the air. Strange that
it should come that very night to remind her of the promise to her mother, her promise to keep the home together as long
as she could. She remembered the last night of her mother?s iliness; she was again in the close, dark room at the other
side of the hall and outside she heard a melancholy air of Italy. The organ-player had been ordered to go away and given
sixpence. She remembered her father strutting back into the sick-room saying: ?Damned ltalians! Coming over here!? As
she mused the pitiful vision of her mother?s life laid its spell on the very quick of her being ? that life of commonplace
sacrifices closing in final craziness. She trembled as she heard again her mother?s voice saying constantly with foolish
insistence: ?Derevaun Seraun! Derevaun Seraun!? She stood up in a sudden impulse of terror. Escape! She must
escape! Frank would save her. He would give her life, perhaps love, too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank would take her in his arms, fold her in his arms. He would save her. (From
?Eveline? James Joyce)

9. Analyze the given extract (text) using the main ways of expressing semantic continuity between its compositional
elements.

She stood among the swaying crowd in the station at the North Wall. He held her hand and she knew that he was
speaking to her, saying something about the passage over and over again. The station was full of soldiers with brown
baggages. Through the wide doors of the sheds she caught a glimpse of the wall, with illumined portholes. She answered
nothing. She felt her cheek pale and cold and, out of a maze of distress, she prayed to God to direct her, to show her
what was her duty. The boat blew a long mournful whistle into the mist. If she went, tomorrow she would be on the sea
with Frank, steaming towards Buenos Ayres. Their passage had been booked. Could she still draw back after all he had
done for her? Her distress awoke a nausea in her body and she kept moving her lips in silent fervent prayer. A bell
clanged upon her heart. She felt him seize her hand: ?Come!? All the seas of the world tumbled about her heart. He was
drawing her into them: he would drown her. She gripped with both hands at the iron railing. ?Come!? No! No! No! It was
impossible. Her hands clutched the iron in frenzy. Amid the seas she sent a cry of anguish. ?Eveline! Evvy!? He rushed
beyond the barrier and called to her to follow. He was shouted at to go on, but he still called to her. She set her white face
to him, passive, like a helpless animal. Her eyes gave him no sign of love or farewell or recognition. (From ?Eveline?
James Joyce)

10. Analyze the given extract (text) using the main ways of expressing semantic and structural continuity between its
compositional elements.

?My aunt will be down presently, Mr. Nuttel?, said a very self-possessed young lady of fifteen; ?in the meantime you must
try and put up with me?. Framton Nuttel endeavoured to say the correct something which should duly flatter the niece of
the moment without unduly discounting the aunt that was to come. Privately he doubted more than ever whether these
formal visits on a succession of total strangers would do much towards helping the nerve cure which he was supposed to
be undergoing. ?I know how it will be?, his sister had said when he was preparing to migrate to this rural retreat; ?you will
bury yourself down there and not speak to a living soul, and your nerves will be worse than ever from moping. | shall just
give you letters of introduction to all people | know there. Some of them, as far as | can remember, were quite nice?.
Framton wondered whether Mrs. Sappleton, the lady to whom he was presenting one of the letters of introduction, came
into the nice division. ?Do you know many of the people round here?? asked the niece, when she judged that they had
had sufficient silent communion. ?Hardly a soul,? said Framton. ?My sister was staying here, at the rectory, you know,
some four years ago, and she gave me letters of introduction to some of the people here?. He made the last statement in
a tone of distinct regret. ?Then you know practically nothing about my aunt?? pursued the self-possessed young lady.
?0nly her name and address?, admitted the caller. He was wondering whether Mrs. Sappleton was in the married or
widowed state. An undefinable something about the room seemed to suggest masculine habitation. ?Her great tragedy
happened just three years ago?, said the child; ?that would be since your sister?s time?. ?Her tragedy?? asked Framton;
somehow in this restful country spot tragedies seemed out of place. ?You may wonder why we keep that window wide
open on an October afternoon?, said the niece, indicating a large French window that opened on to a lawn. ?lt is quite
warm for the time of the year?, said Framton; ?but has that widow got anything to do with the tragedy?? ?Out through that
window, three years ago to a day, her husband and her two young brothers went off for their day?s shooting. They never
came back. In crossing the moor to their favourite snipe-shooting ground they were all three engulfeddreadful wet
summer, you know, and places that were safe in other years gave way suddenly without warning. Their bodies were
never recovered. That was the dreadful part of it?. Here the child?s voice lost its self-possessed note and became
falteringly human. ?Poor aunt always thinks that they will come back some day, they and the little brown spaniel that was
lost with them, and walk in at that window just as they used to do. That is why the window is kept open every evening till it
is quite dusk. Poor dear aunt, she has often told me how they went out, her husband with his white waterproof coat over
his arm and Ronnie, her youngest brother, singing, ?Bertie, why do you bound?? as he always did to tease her, because
she said it got on her nerves. Do you know, sometimes on still quiet evenings like this, | almost get a creepy feeling that
they will all walk in through that window-? She broke off with a little shudder. It was a relief to Framton when the aunt
bustled into the room with a whirl of apologies for being late in making her appearance. (? From ?The open window?
Hector Huges Munro (Saki))

4. YCTHbIN onpoc
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N3yuunTe ypoBHM CUHTAKCMHYECKOTO 1 CEMAHTUYECKOr0O aHanmaa TekcTa v ero MHrBMCTMYECKUE 0COBEHHOCTM,
pacnpoCTpaHeHHble TUMbl TEKCTOBLIX CTPYKTYP, CNeumMduky omnonormieckoro aHanmaa S3bikoBblX TPyOHOCTEN
XyLOXECTBEHHOro Nepesoda v BAMSHWS CTEPEOTUNOB NPU aHanu3e Xy40XeCTBEHHOro TekcTa 1 NoAroToBbTe
pasBepHyTble OTBETHI HA CNeayowme NpobnemMHbie BONPOCH A1 OCYWECTBNEHNS afeKBAaTHOrO MHIBOCTUIMCTUYECKOTO
aHanusa xynoxectseHHoro npounsseneHus. (OrK-1) (OrK-6) (MK-16)

1. The Level of semantic analysis of the text. Plot structure.

2. Structural organization of the text.

3. Levels of syntactical analysis of the text. Forms of narration.

4. Type of patterns of organizations or text structures: Chronological.

5. Type of patterns of organizations or text structures: Compare and Contrast.
6. Type of patterns of organizations or text structures: Order of Importance.

7. Type of patterns of organizations or text structures: Sequence.

8. Type of patterns of organizations or text structures: Spatial.

9. Type of patterns of organizations or text structures: Cause and Effect.

10. Type of patterns of organizations or text structures: Problem and Solution.

Tema 5

N3yumnTe ypoBHM CUHTAKCMHYECKOrO 1 CEMAHTUYECKOr0 aHanmaa TekcTa 1 ero NMHrBMCTMYECKUE 0COBEHHOCTHM,
pacnpocTpaHeHHble TUMbl TEKCTOBBIX CTPYKTYP, CNeUmMduKy omnonormieckoro aHanmaa s3bikoBblX TpyoHOCTEN
XyLOXECTBEHHOro NepesoAa v BAMSHWUS CTEPEOTUNOB NPU aHanu3e XyAoXeCTBEHHOro TekcTa 1 NoAroToBbTe
pasBepHyTble OTBETHI HA Cneayowmne NpobnemMHbie BONPOCH AN OCYLWECTBNEHNS afEeKBATHOrO MMHIBOCTUANCTUYECKOIO
aHanusa xynoxectseHHoro npounsseneHus. (OrK-1) (OrK-6) (MK-16)

. Linguistic peculiarities of the text.

. Expressive means of phonetic level.

. Onomatopea and alliteration in the text.

. The role of rhyme and rhythm in the text.

. The problem of translation of literary text. Poetry.

. The problem of translation of literary text. Satirical work.

. The problem of translation of literary text. Lyric.

. The problem of translation of literary text. Dialect literature.

. Philological analysis of linguistic difficulties in literary translation: lexical transformation, grammatical forms and
construction.

10. Philological analysis of linguistic difficulties in literary translation: culture-specific items.

©CooNOoOOOh~,wWwN =

Tema 9

N3yynTe ypoBHM CMHTAKCUYECKOro 1 CEMaHTMYECKOro aHanmaa TekcTa U ero fIMHIrBUCTUYECKMEe 0COBEHHOCTH,
pacnpoCcTpaHeHHbIe TUMbl TEKCTOBLIX CTPYKTYP, CNELMGUKY OMNONOrMYECKOro aHanm3a S3bikoBblX TPYOHOCTEN
XyLOXECTBEHHOrO NEPEBOAA W BNMSHNS CTEPEOTUMNOB NPW aHaNN3e Xy40XECTBEHHOrO TEKCTA U NOArOTOBbTE
pa3BepHyTble OTBEThI Ha creaytowmne npobnaemMHble BOMNPOCH! 47151 OCYWECTBEHNS aAeKBaTHOrO NMMHIBOCTMIMCTUYECKOTO
aHanuaa xypoxectseHHoro npoussegeHns. (OlNK-1) (Or1K-6) (MK-16)

1. The role of the context title and epigraph.

2. Bathos as an expressive devise.

3. A word in the text.

4. Expressive functions of synonyms, antonyms, polysemy.

5. Primary and derivative logical meanings.

6. Logical and emotive meanings.

7. Interaction of logical and nominal meanings.

8. Intensification of a certain feature of a thing or phenomenon.
9. The role of the context title and epigraph.

10. Optional elements of contextual structure.

5. MucbmeHHas paborTa
Tema 6

CtpaHnua 17 ns 31.




Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

MNpounTarite doparMeHThbl (TEKCTbI), OCYWECTBUTE aHann3 TEKCTOB, UCMONb3ys METOAbl IMHIBUCTUYECKOrO,
NVHIBOCTUNNCTNYECKOrO, OMNONOTMHYECKOro aHann3a Xy4oXeCTBEHHOro TekcTa, onpenenmTe KOMNo3nLNOHHbIe
3NEMEHTbI aHaNM3MpyeMbIX TEKCTOB (BBEAEHNE, OCHOBHAS YaCTb, 3aK/IO4EHME) C yHETOM NOBECTBOBATENbHOIO U
rpammatmyeckoro spemeHun. (OlNK-1) (OrK-6)

1. Analyze the given extract (text) and highlight its compositional elements (introduction, body and conclusion), consider
narrative and grammar tenses of it.

?My aunt will be down presently, Mr. Nuttel?, said a very self-possessed young lady of fifteen; ?in the meantime you must
try and put up with me?. Framton Nuttel endeavoured to say the correct something which should duly flatter the niece of
the moment without unduly discounting the aunt that was to come. Privately he doubted more than ever whether these
formal visits on a succession of total strangers would do much towards helping the nerve cure which he was supposed to
be undergoing. ?I know how it will be?, his sister had said when he was preparing to migrate to this rural retreat; ?you will
bury yourself down there and not speak to a living soul, and your nerves will be worse than ever from moping. | shall just
give you letters of introduction to all people | know there. Some of them, as far as | can remember, were quite nice?.
Framton wondered whether Mrs. Sappleton, the lady to whom he was presenting one of the letters of introduction, came
into the nice division. ?Do you know many of the people round here?? asked the niece, when she judged that they had
had sufficient silent communion. ?Hardly a soul,? said Framton. ?My sister was staying here, at the rectory, you know,
some four years ago, and she gave me letters of introduction to some of the people here?. He made the last statement in
a tone of distinct regret. ?Then you know practically nothing about my aunt?? pursued the self-possessed young lady.
?0nly her name and address?, admitted the caller. (From ?The open window? Hector Huges Munro)

2. Analyze the given extract (text) and highlight its compositional elements (introduction, body and conclusion), consider
narrative and grammar tenses of it.

He was wondering whether Mrs. Sappleton was in the married or widowed state. An undefinable something about the
room seemed to suggest masculine habitation. ?Her great tragedy happened just three years ago?, said the child; ?that
would be since your sister?s time?. ?Her tragedy?? asked Framton; somehow in this restful country spot tragedies
seemed out of place. ?You may wonder why we keep that window wide open on an October afternoon?, said the niece,
indicating a large French window that opened on to a lawn. ?It is quite warm for the time of the year?, said Framton; ?but
has that widow got anything to do with the tragedy?? ?QOut through that window, three years ago to a day, her husband
and her two young brothers went off for their day?s shooting. They never came back. In crossing the moor to their
favourite snipe-shooting ground they were all three engulfed in a tredreadful wet summer, you know, and places that were
safe in other years gave way suddenly without warning. Their bodies were never recovered. That was the dreadful part of
it?. Here the child?s voice lost its self-possessed note and became falteringly human. ?Poor aunt always thinks that they
will come back some day, they and the little brown spaniel that was lost with them, and walk in at that window just as they
used to do. That is why the window is kept open every evening till it is quite dusk. (From ?The open window? Hector
Huges Munro)

3. Analyze the given extract (text) and highlight its compositional elements (introduction, body and conclusion), consider
narrative and grammar tenses of it.

Poor dear aunt, she has often told me how they went out, her husband with his white waterproof coat over his arm and
Ronnie, her youngest brother, singing, ?Bertie, why do you bound?? as he always did to tease her, because she said it
got on her nerves. Do you know, sometimes on still quiet evenings like this, | almost get a creepy feeling that they will all
walk in through that window-? She broke off with a little shudder. It was a relief to Framton when the aunt bustled into the
room with a whirl of apologies for being late in making her appearance. ?| hope Vera has been amusing you?? she said.
?She has been very interesting?, said Framton. ?1 hope you don?t mind the open window?, said Mrs. Sappleton briskly;
?my husband and brothers will be home directly from shooting, and they always come in this way. They?ve been out for
snipe in the marshes today, so they?ll make a fine mess over my poor carpets. So like you men folk, isn?t it?? She rattled
on cheerfully about the shooting and the scarcity of birds, and the prospects for duck in the winter. To Framton it was all
purely horrible. He made a desperate but only partially successful effort to turn the talk on to a less ghastly topic; he was
conscious that his hostess was giving him only a fragment of her attention, and her eyes were constantly straying past
him to the open window and the lawn beyond. (From ?The open window? Hector Huges Munro)

4. Analyze the given extract (text) and highlight its compositional elements (introduction, body and conclusion), consider
narrative and grammar tenses of it.

It was certainly an unfortunate coincidence that he should have paid his visit on this tragic anniversary. ?The doctors
agree in ordering me complete rest, an absence of mental excitement, and avoidance of anything in the nature of violent
physical exercise?, announced Framton, who laboured under the tolerably wide-spread delusion that total strangers and
chance acquaintances are hungry for the least detail of one?s ailments and infirmities, their cause and cure. ?0n the
matter of diet they are not so much in agreement?, he continued. ?No?? said Mrs. Sappleton, in a voice which only
replaced a yawn at the last moment. Then she suddenly brightened into alert attention ? but not to what Framton was
saying. ?Here they are at last!? she cried. ?Just in time for tea, and don?t they look as if they were muddy up to the
eyes!? Framton shivered slightly and turned towards the niece with a look intended to convey sympathetic
comprehension. The child was staring out through the open window with dazed horror in her eyes. In a chill shock of
nameless fear Framton swung round in his seat and looked in the same direction. (From ?The open window? Hector
Huges Munro)

5. Analyze the given extract (text).
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There was a mad scuttling as the leveret broke loose again, and struggled among the dead thorn stumps of the hedge to
make its wild escape into the field beyond. Flinging himself down in a last attempt to catch it, Alexander lay deep among
the dry grasses in an attitude of listening and watching. There was no sound except the girl's breathing as she too lay
listening. But in the blaze of the moonlight the stubble, seen from the ditch, seemed like a vast white plain with the
barley-sheaves like an encampment of tents upon it and the loaded cart like a covered wagon being unhitched for the
night. The girl had crept along the ditch to lie beside him and for the first time he was glad that she was so near. "We're
Indians!" he whispered. Without speaking she lay very close to him and put one hand across his shoulders, but he was so
absorbed in watching the plain, the tents, and the wagon in the moonlight that he was hardly aware of it. "Don't move," he
said. "They mustn't see us. Don't move." "Let's stay here," she said. "Be quiet! They'll hear us." They lay very quiet and
motionless together, watching and listening, the girl so close to him that her long hair touched his face and her soft
stockinged legs his own. He felt a tine intensity of excitement, as though he were really an Indian stalking the while tents
of a strange enemy. The girl, too, seemed to he excited and before long he could feel her trembling. "You're frightened,"
he accused her softly. "A bit," she said. Rustling her hand in the grass she found one of his and held it. Her fingers were
hot and quivering. "Alexander," she began. But at that moment he became aware of a calamity. He, an Indian, had left his
bow and arrows in their secret hiding-place by the cart-springs; and since the men were his enemies and the
barley-sheaves the enemy tents he must recover them. (From ?Harvest in the Moon ?Herbert Ernest Bates )

6. Analyze the given extract (text).

Now and then he would squirm and swerve in his course and slip snaking back into the ditch, the girl following him all the
time as surely as though she were obeying his commands. Out on the stubble, in the radiance of the high moon, the
faces of the two men loading the last sheaves were as clear as though it were a midsummer day. Whenever the cart and
the men halted, the Held was hushed and the boy lay motionless in these silent pauses, not even breathing. At last only
two shocks remained to be loaded, and the boy, unseen, had crept level with the cart, with the girl close behind him. In
another moment, as soon as the sheaves had been loaded and the cart was going up the Held, he would break from
hiding and capture the how and arrows and the wagon and lie triumphant. "Alexander," the girl entreated in a loud
whisper. Her hand was trembling more than ever as she touched him and her face was so warm and soft as she pressed
it to his that he fell impatient and embarrassed. "We're Indians," he reminded her savagely. "l don't want to be an Indian,"
she said. He silenced her with a whisper of abrupt scorn. He was an Indian, a man, powerful. Why couldn't she keep
quiet? Why was she trembling all the time?

"You're only a squaw," he said. "Keep quiet."

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, get up" to the mare and at last the
clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed. (From ?Harvest in the Moon ?Herbert Ernest Bates )

7. Analyze the given extract (text).

The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly heeded them and he forgot
the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of its black shadow. He
rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was only
half a load. He would climb up and lie there, on lop of it, invincible and unseen. Tucking his arrows in his shirt and holding
his bow in his teeth and catching the load-rope, he pulled himself up, the barley-stubs jabbing and scratching at his face,
and in a second or two he lay triumphant on the white sheaves in the white moonlight. Fixing an arrow again, he looked
back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He had forgotten her. And now, with
his face pressed close over a sheaf edge, he called to her in a whisper, an Indian whisper, of excited entreaty: "Come on,
come on!" But she walked as though she saw neither him nor the cart, her face tense with distant pride. "Come on," he
insisted. "You're my squaw. Come on." But now she was rustling her feel in the stubble and staring down at them with
intent indifference. Why did she look like that? What was the matter with her? He called again, "Cathy, Cathy, come on."
Couldn't she hear him? "It's grand up here," he called softly. "It's grand. Come on." In the bright moonlight he could sec
the set stillness of proud indifference on her face grow more intense. He couldn't understand it. He thought again that
perhaps she couldn't hear. And he gave one more whisper of entreaty and then, half-lying on his back, shot a straw arrow
in the air towards her, hoping it would curve short and drop at her feet and make her understand. (From ?Harvest in the
Moon ?Herbert Ernest Bates )

8. Analyze the given extract (text).
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He crouched on his toes and on one knee, like a runner. Me saw the load-rope tossed high and wriggle like a stricken
snake above the cart in the moonlight. Then he heard the tinkle of hooks as the rope was fastened and the men's
repeated "Gel up, get up" to the mare and at last the clack of wheels as the cart moved off across the empty field. It was
his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on his
neck and she was leaning her face to his as though to be kissed. He shook her off with a gesture and a grow! of
impatience. A moment later he was fleeing across the stubble at a stooping run, an Indian. The two men, his enemies,
were walking by the mare's head, oblivious of him. But he hardly heeded them and he forgot the girl in his excitement at
reaching the cart and Finding his bow and arrows in the secrecy of its black shadow. He rested his arrow on his
bow-string in readiness to shoot. Then he had another thought. The load, being the last, was only half a load. He would
climb up and lie there, on lop of it, invincible and unseen. Tucking his arrows in his shirt and holding his bow in his teeth
and catching the load-rope, he pulled himself up, the barley-stubs jabbing and scratching at his face, and in a second or
two he lay triumphant on the white sheaves in the white moonlight. Fixing an arrow again, he looked back down the Field.
Cathy was walking up the stubble, ten yards behind the cart. He had forgotten her. And now, with his face pressed close
over a sheaf edge, he called to her in a whisper, an Indian whisper, of excited entreaty: "Come on, come on!" But she
walked as though she saw neither him nor the cart, her face tense with distant pride. "Come on," he insisted. "You're my
squaw. Come on." But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why
did she look like that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him?
"It's grand up here," he called softly. "lt's grand. Come on." In the bright moonlight he could sec the set stillness of proud
indifference on her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear.
And he gave one more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her,
hoping it would curve short and drop at her feet and make her understand. Silting up, he saw the arrow, pale yellow ,
dropping towards the girl in the moonlight. It fell very near her, but she neither looked nor paused and the look of injury
and pride on her face seemed to have turned to anger. He lay back on the sheaves, his body flat and his head in a rough
sweet nest of barley-ears. Pulling the bow hard he shot an arrow straight into the moonlight, and then another and
another, watching them soar and curve and fall like lightless rockets. At last he lay and listened. Nothing had happened.
There was no sound. He listened for the girl, but she did not come. He gave it up. It was beyond him. And almost
arrogantly he freed another arrow into the sky and watched and listened for its fall, shrugging his shoulders a little when
nothing happened. In another moment, forgetting the girl and half forgetting he was an Indian, he lay back in the fragrant
barley with a sense of great elation, very happy. Far above him the sky seemed to be travelling backwards into space and
the moon was so bright that it out shone the stars. (From ?Harvest in the Moon ?Herbert Ernest Bates )

9. Analyze the given extract (text)

He felt lonely and ill in the empty classroom, all the boys going home, Dan Seed, James Misippo, Dick Corcoran, all of
them walking along the Southern Pacific tracks, laughing and playing, and this insane idea of Miss Wissig?s making him
sick. ?Yes?. The severe lips, the trembling, the eyes, such pathetic melancholy. ?But | do not want to laugh?. It was
strange. The whole world, the turn of things, the way they came about.?Laugh?. The increasing tenseness, electrical, her
stiffness, the nervous movements of her body and her arms, the cold she made, and the iliness in his blood. ?But why??
Why? Everything tied up, everything graceless and ugly, the caught mind, something in a trap, no sense, no meaning.
?As a punishment. You laughed in class, now as a punishment you must laugh for an hour, all alone, by yourself. Hurry,
you have already wasted four minutes?. It was disgusting: it wasn?t funny at all, being kept after school, being asked to
laugh. There was no sense in the idea. What should he laugh about? A fellow couldn?t just laugh. There had to be
something of that kind, something amusing, or pompous, something comical. This was so strange, because of her
manner, the way she looked at him, the subtlety; it was frightening. What did she want of him? And the smell of school,
the oil in the floor, chalk dust, the smell of the idea, children gone: loneliness, the sadness. ?I am sorry | laughed?. The
flower bending, ashamed. He felt sorry, he was not merely bluffing; he was sorry, not for himself but for her. She was a
young girl, a substitute teacher, and there was that sadness in her, so far away and so hard to understand; it came with
each morning and he had laughed at it, it was comical, something she said, the way she said it, the way she stared at
everyone, the way she moved. He hadn?t felt like laughing at all, but all of a sudden he had laughed and she had looked
at him and he had looked into her face, and for a moment that vague communion, then the anger, the hatred, in her eyes.
?You will stay in after school?. He hadn?t wanted to laugh, it simply happened, and he was ashamed, she ought to know,
he was telling her. Jiminy crickets. ?You are wasting time. Begin laughing?. Her back was turned and she was erasing
words from the blackboard: AFRICA, CAIRO, the pyramids, the sphinx, Nile; and the figures 1865, 1914. But the
tenseness, even with her back turned; it was still in the class-room, emphasized because of the emptiness, magnified,
made precise, his mind and her mind, their grief, side by side, conflicting; why? He wanted to be friendly; the morning she
had entered the class-room he had wanted to be friendly; he felt it immediately, her strangeness, the remoteness, so why
had he laughed? Why did everything happen in a false way? Why should he be the one to hurt her, when really he had
wanted to be her friend from the beginning? ?I don?t want to laugh?. Defiance and at the same time weeping, shameful
weeping in his voice. By what right should he be made to destroy in himself an innocent thing? He hadn?t meant to be
cruel; why shouldn?t she be able to understand? He began to feel hatred for her stupidity, her dullness, the stubbornness
of her will. I will not laugh, he thought; she can call Mr. Casewell and have me whipped; | will not laugh again. It was a
mistake. | had meant to cry; something else, anyway; | hadn?t meant it. | can stand a whipping, golly Moses, it hurts, but
not like this; I?ve felt that strap on my behind, | know the difference. Well, let them whip him, what did he care? It stung
and he could feel the sharp pain for days after, thinking about it, but let them go ahead and make him bend over, he
wouldn?t laugh. He saw her sit at her desk and stare at him, and for crying out loud, she looked sick and startled, and the
pity came up to his mouth again, the sickening pity for her, and why was he making so much trouble for a poor substitute
teacher he really liked, not an old and ugly teacher, but a nice small girl who was frightened from the first? ( From
?Laughter? by William Saroyan )

10. Analyze the given extract (text).
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. He wanted to know the truth, how it was. She wasn?t making him laugh, she was asking him, begging him to laugh. He
didn?t know how it was, but he wanted to know. He thought, Maybe | can think of a funny story, and he began to try to
remember all the funny stories he had ever heard, but it was very strange, he couldn?t remember a single one. And the
other funny things, the way Annie Gran walked; gee, it wasn?t funny any more; and Henry Mayo making fun of Hiawatha,
saying the lines wrong; it wasn?t funny either. It used to make him laugh until his face got red and he lost his breath, but
now it was a dead and pointless thing, by the big sea waters, by the big sea waters, came the mighty, but gee, it wasn?t
funny; he couldn?t laugh about it, golly Moses. Well, he would just laugh, any old laugh, be an actor, ha, ha, ha. God, it
was hard, the easiest thing in the world for him to do, and now he couldn?t make a little giggle. Somehow he began to
laugh, feeling ashamed and disgusted. He was afraid to look into her eyes, so he looked up at the clock and tried to keep
on laughing, and it was startling, to ask a boy to laugh for an hour, at nothing, to beg him to laugh without giving him a
reason. But he would do it, maybe not an hour, but he would try, anyway; he would do something. The funniest thing was
his voice, the falseness of his laughter, and after a while it got to be really funny, a comical thing, and it made him happy
because it made him really laugh, and now he was laughing his real way, with all his breath, with all his blood, laughing at
the falseness of his laughter, and the shame was going away because this laughter was not fake, and it was the truth,
and the empty class-room was full of his laughter and everything seemed all right, everything was splendid, and two
minutes had gone by. And he began to think of really comical things everywhere, the whole town, the people walking in
the streets, trying to look important, but he knew how important they were, and the way they talked big business, and all
of it pompous and fake, and it made him laugh, and he thought of the preacher at the Presbyterian church, the fake way
he prayed, O God, if it is your will, and nobody believing in prayers, and the important people with big automobiles,
Cadillacs and Packards, speeding up and down the country, as if they had some place to go, and the public band
concerts, all that fake stuff, making him really laugh, and the big boys running after the big girls because of the heat, and
the streetcars going up and down the city with never more than two passengers, that was funny, those big cars carrying
an old lady and a man with a moustache, and he laughed until he lost his breath and his face got red, and suddenly all
the shame was gone and he was laughing and looking at Miss Wissig, and then bang: jiminy Christmas tears in her eyes.
For God?s sake, he hadn?t been laughing at her. He had been laughing at all those fools, all those fool things they were
doing day after day, all that falseness. It was disgusting. He was always wanting to do the right thing, and it was always
turning out the other way. He wanted to know why, how it was with her, inside, the part that was secret, and he had
laughed for her, not to please himself, and there she was, trembling, her eyes wet and tears coming out of them, and her
face in agony, and he was still laughing because of all the anger and yearning and disappointment in his heart, and he
was laughing at all the pathetic things in the world, the things good people cried about, the stray dogs in the streets, the
tired horses being whipped, stumbling, the timid people being smashed inwardly by the fat and cruel people, fat inside,
pompous, and the small birds, dead on the sidewalk, and the misunderstandings everywhere, the everlasting conflict, the
cruelty, the things that made man a malignant thing, a vile growth, and the anger was changing his laughter and tears
were coming into his eyes. ( From ?Laughter? by William Saroyan )

6. KoHTponbHas pabora

Tembl 7, 8

MpouunTaiTe BHUMATENLHO (OPArMeHThl (TEKCThI), HARAUTE CBEPXEPA30Bble NPEAIOXEHUS U BbINOHUTE
NIMHFBOCTUNNCTUYECKWIA aHanm3, NCnonb3ys crnocobbl BbIPaXeHNS1 CEMaHTUYECKOWM, KOMMYHUKATUBHON 1 CTPYKTYPHON
NPEeeMCTBEHHOCT MEX Y KOMMO3ULNOHHBLIMA 3IEMEHTAMUN TEKCTOB (BBELEHME, OCHOBHAS YaCTb, 3aK/OYEHME) KaK
4aCTSMW BbICKa3blBaHUS U OCHOBbI (PUNONOrMYECKOro aHannaa xygoxecTseHHoro tekcta. (OrK-1) (Or1K-6)

1. Study the following short passages, pick up and analyze super phrasal unities.

1. The strip-lights fled past, and then suddenly we were airborne, the plane tip- ping from side to side like a slightly
drunken swallow as it climbed higher and higher.(G.Durrell)

2. Outside the ring, after the bull-fight was over, you could not move in the crowd. We could not make our way through
but had to be moved with the whole thing, slowly, as a glacier, back to town. (E.Hemingway)

3. The most remarkable thing about her was her voice, high, metallic, and without inflection; it fell on the ear with a hard
monotony, irritating to the nerves like the pitiless clamour of the pneumatic drill. (W.S.Maugham)

4. He looked woebegone and yet ridiculous, like a man who has fallen into the water with all his clothes on, and, being
rescued from death, frightened still, feels that he only looks a fool. (W.S.Maugham)

2. Read and study the given extract (text) using fundamentals of philological analysis of a literary text.

So with the three passengers shut up in the narrow compass of one lumbering old mail coach; they were mysteries to one
another, as complete as if each had been in his own coach and six, or his own coach and sixty, with the breadth of a
county between him and the next. The messenger rode back at an easy trot, stopping pretty often at ale-houses by the
way to drink, but evincing a tendency to keep his own counsel, and to keep his hat cocked over his eyes. He had eyes
that assorted very well with that decoration, being of a surface black, with no depth in the colour or form, and much too
near together?as if they were afraid of being found out in something, singly, if they kept too far apart. They had a sinister
expression, under an old cocked-hat like a three-cornered spittoon, and over a great muffler for the chin and throat, which
descended nearly to the wearer's knees. When he stopped for drink, he moved this muffler with his left hand, only while
he poured his liquor in with his right; as soon as that was done, he muffled again. ?No, Jerry, no!? said the messenger,
harping on one theme as he rode. ?It wouldn't do for you, Jerry. Jerry, you honest tradesman, it wouldn't suit your line of
business! Recalled?! Bust me if | don't think he'd been a drinking!? His message perplexed his mind to that degree that
he was fain, several times, to take off his hat to scratch his head. Except on the crown, which was raggedly bald, he had
stiff, black hair, standing jaggedly all over it, and growing down hill almost to his broad, blunt nose. It was so like Smith's
work, so much more like the top of a strongly spiked wall than a head of hair, that the best of players at leap-frog might
have declined him, as the most dangerous man in the world to go over. (From ?Tale of two cities? Charles Dickens)
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3. Read and study the given extract (text) using fundamentals of philological analysis of a literary text.

She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had come
to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not right to
do anything: in the daylight or when other people were around. She would have been sick to her stomach if he had forced
her to break these rules, though she did not know where she had learned them. The man, who had often cringed before
her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a while did not pay
attention to, now stared at her and cracked his knuckles. ?1?m going to take good care of you, get some food in you.
You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too, ?he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case. Your
father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the day
before, and if your assistant is ever going to call you back.

4. Study and analyze the given extract (text) using ways to express semantic, communicative and structural continuity
between parts of a statement.

The only connection to the outside world is the radio, and it's hard to get real information between the crying and praying
on almost every channel. On the pop station, the dj says over and over that it's only a matter of time. Your father tells you
to switch to the AM band because they have more sense on AM, goddammit.

Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were both
young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

5. Read and study the given extract (text) using fundamentals of philological analysis of a literary text.

She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the coloured print of the promises made to Blessed Margaret Mary Alacoque. He
had been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word: ?He is in Melbourne now.? (From ?Eveline? James Joyce)

6. Study and analyze the given extract (text) using ways to express semantic, communicative and structural continuity
between parts of a statement.
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She had consented to go away, to leave her home. Was that wise? She tried to weigh each side of the question. In her
home anyway she had known all her life about her. Of course she had to work hard, both in the house and at business.
What would they say of her in the Stores when they found out that she had run away with a fellow? Say she was a fool,
perhaps; and her place would be filled up by advertisement. Miss Gavan would be glad. She had always had an edge on
her, especially whenever there were people listening. ?Miss Hill, don?t you see these ladies are waiting?? ?Look lively,
Miss Hill, please.? She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown
country, it would not be like that. Then she would be married ? she, Eveline. People would treat her with respect then.
She would not be treated as her mother had been. Even now, though she was over nineteen, she sometimes felt herself
in danger of her father?s violence. She knew it was that that had given her the palpitations. When they were growing up
he had never gone for her, like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to
threaten her and say what he would do to her only for her dead mother?s sake. And now she had nobody to protect her,
Ernest was dead and Harry, who was in the church decorating business, was nearly always down somewhere in the
country. Besides, the invariable squabble for money on Saturday nights had begun to weary her unspeakably. She
always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get any
money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give her
his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In the
end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush out
as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her way
through the crowds and returning home late under her load of provisions. She had hard work to keep the house together
and to see that the two young children who had been left to her charge went to school regularly and got their meals
regularly. It was hard work ? a hard life ? but now that she was about to leave it she did not find it a wholly undesirable
life. (From ?Eveline? James Joyce)

7. Study and analyze the given extract (text) using ways to express semantic, communicative and structural continuity
between parts of a statement.

She was about to explore life with Frank. Frank was very kind, manly, open-hearted. She was to go away with him bry the
night-boat to be his wife and to live with him in Buenos Ayres, where he had a home waiting for her. How well she
remembered the first time she had seen him; he was lodging in a house on the main road where she used to visit. It
seemed a few weeks ago. He was standing at the gate, his peaked cap pushed back on his head and his hair tumbled
forward over a face of bronze. Then they had come to know each other. He used to meet her outside the Stores every
evening and see her home. He took her to see The Bohemian Girl and she felt elated as she sat in an unaccustomed part
of the theatre with him. He was awfully fond of music and sang a little. People knew that they were courting, and, when he
sang about the lass that loves a sailor, she always felt pleasantly confused. He used to call her Poppens out of fun. First
of all it had been an excitement for her to have a fellow and then she had begun to like him. He had tales of distant
countries. He had started as a deck boy at a pound a mouth on a ship of the Allan Line going out to Canada. He told her
names of the ships he had been on and the names of the different services. He had sailed through the Straits of Magellan
and he told her stories of the terrible Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over
to the old country just for a holiday. Of course, her father had found out the affair and had forbidden her to have anything
to say to him. ?I know these sailor chaps,? he said. One day he had quarrelled with Frank, and after that she had to meet
her lover secretly. The evening deepened in the avenue. The white of two letters in her lap grew indistinct. One was to
Harry; the other was to her father. Ernest had been her favourite, but she liked Harry too. Her father was becoming old
lately, she noticed; he would miss her. Sometimes he could be very nice. Not long before, when she had been laid up for
a day, he had read her out a ghost story and made toast for her at the fire. Another day, when their mother was alive,
they had all gone for a picnic to the Hill of Howth. She remembered her father putting on her mother?s bonnet to make
the children laugh. (From ?Eveline? James Joyce)

8. Study and analyze the given extract (text) using ways to express semantic, communicative and structural continuity
between parts of a statement.

Her time was running out, but she continued to sit by the window, leaning her head against the window curtain, inhaling
the odour of dusty cretonne. Down far in the avenue she could hear a street organ playing. She knew the air. Strange that
it should come that very night to remind her of the promise to her mother, her promise to keep the home together as long
as she could. She remembered the last night of her mother?s iliness; she was again in the close, dark room at the other
side of the hall and outside she heard a melancholy air of ltaly. The organ-player had been ordered to go away and given
sixpence. She remembered her father strutting back into the sick-room saying: ?Damned Italians! Coming over here!? As
she mused the pitiful vision of her mother?s life laid its spell on the very quick of her being ? that life of commonplace
sacrifices closing in final craziness. She trembled as she heard again her mother?s voice saying constantly with foolish
insistence: ?Derevaun Seraun! Derevaun Seraun!? She stood up in a sudden impulse of terror. Escape! She must
escape! Frank would save her. He would give her life, perhaps love, too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank wou Id take her in his arms, fold her in his arms. He would save her. (From
?Eveline? James Joyce)

9. Study and analyze the given extract (text) using ways to express semantic, communicative and structural continuity
between parts of a statement.
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She stood among the swaying crowd in the station at the North Wall. He held her hand and she knew that he was
speaking to her, saying something about the passage over and over again. The station was full of soldiers with brown
baggages. Through the wide doors of the sheds she caught a glimpse of the wall, with illumined portholes. She answered
nothing. She felt her cheek pale and cold and, out of a maze of distress, she prayed to God to direct her, to show her
what was her duty. The boat blew a long mournful whistle into the mist. If she went, tomorrow she would be on the sea
with Frank, steaming towards Buenos Ayres. Their passage had been booked. Could she still draw back after all he had
done for her? Her distress awoke a nausea in her body and she kept moving her lips in silent fervent prayer. A bell
clanged upon her heart. She felt him seize her hand: ?Come!? All the seas of the world tumbled about her heart. He was
drawing her into them: he would drown her. She gripped with both hands at the iron railing. 7Come!? No! No! No! It was
impossible. Her hands clutched the iron in frenzy. Amid the seas she sent a cry of anguish. ?Eveline! Evvy!? He rushed
beyond the barrier and called to her to follow. He was shouted at to go on, but he still called to her. She set her white face
to him, passive, like a helpless animal. Her eyes gave him no sign of love or farewell or recognition. (From ?Eveline?
James Joyce)

10. Study the following short passages, pick up and analyze super phrasal unities. What impression do you get?

1. July had been blown out like a candle by a biting wind that ushered in a leaden August sky. (G.Durrell)

2. She (Mother) looked not unlike a diminutive Victorian missionary facing a charging rhino. (G.Durrell)

3. He fell into the water with a yell, spread-eagled like an ungainly frog, and hisproud yachting cap floated towards the
bamboo roots while he thrashed about in a porridge of water and mud. (G.Durrell)

4. The water flowed beneath her eyes like time, like destiny, smoothly towards some new and violent event. (A.Huxley)
5. Her tranquility was like the sullen calm that broods over an island which hasbeen swept by a hurricane.
(W.S.Maugham)

3auer

Bonpochl k 3a4erty:

|. Bonpochl K 3a4eTy:

. Philological analysis of the text as a new branch of philology.
. Functions of language.

. Text as an object of investigation.

. Literary language and the language of fiction.

. The paragraph.

. System of images in the text.

. The role of context, title and epigraph.

. Style and genre characteristics of the text.

. Affixation and its expressiveness.

10. Semantic space of the text.

11. Drama as a genre.

12. Symbols.

13. The role of context, title and epigraph.

14. The units of the morphological level.

15. The stylistic potential of the noun.

16. Intentional mixing of words belonging to different layers.
17. The use of articles for expressive purpose.

18. Message.

19. The adjective and its stylistic function.

20. Stylisticgrammar.

21. The units of the morphological level. The stylistic potential of the noun.
22. The paragraph.

23. The role of context, title and epigraph.

24. System of images in the text.

25. The verb and its stylistic properties.

26. Expressive functions of synonyms, antonyms, polysemy.
27. Primary and derivative logical meanings.

28. Interaction of logical and nominal meanings.

29. Intensification of a certain feature of a thing or phenomenon.
30. Optional elements of contextual structure.

O©oo~NOoOOTh~hWN =
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1.?FopoocTb v npenybexaeHne? OxeiH OcTeH
2.7P0b6 Poii? BanbTtep CkoTT

3.?®paHkeHwTeiH, unu CoBpeMeHHbI [NpomeTein? Mapm Wennn
4.?AnBeHro? Banbtep CkoTT

5. ?Cnbunna? beHpoxamuH duspasnu

6. ?0ombu 1 cbiH? Yapnba JukKkeHc

7.?0xenH Oinp? Wapnotta BpoHTe

8. ?I'po3osoit nepesan? dmunn bpoHTe

9.?4pmapka Twecnasma? Yunnbsam Tekkepei

10. ?HesHakomka u3 Yannadenn-Xonna? 9HH BpoHTe
11.?0sBua Konnepduna? Yapnba JukkeHe

12. ?CeBep n tOr? dnusabet Mackenn

13.?Kpouwka Oopput? Yapnba JukkeHC
14.?BapyepcTepckue 6awHnM? SHTOHK Tponnon
15.?XKeHwmHa B 6enom? Yunku KonnuHa
16.?6onbwme Hagexapl? Yapnba JukkeHe
17.?¥capnbba Mpunna? Tomac J1aB Mukok

18.7TaiHa nean Onnn? Mapu dnunsabet bpapaoH

19. ?0sna Cannac? WepuaaH Ne ®PaHio

20. ?JlyHHbIN KameHb? Yunku KonnmHs

21. ?MMyTb Bcakor nnotn? Camioan BaTtnep
22.70rouct? Oxopaox Mepeaunt

23. ?XeHckunii noptpet? MeHpn Oxenmc

24. ?0cTpoB cokposuwy? PobepT Jibionc CTUBEHCOH
25. ?YepHas ctpena? PobepT Jlblorc CTMBEHCOH

26. ?Konwn uaps ConomoHa? "'eHpu Paiinep Xarrapg
27. 79104 B 6arposbix ToHax? ApTtyp KoHaH Loiin
28.7Tpoe B oaHoI noake, He cuntas cobaku? Lxepom Knanka xepom
29. ?MopTpet DopwuaHa Npesa? Ockap Yannbg
30.?/opa Oxum? Oxo3ed KoHpan

6.4 MeToounueckne matepuanbl, onpeaensitolime npouenypbl OLLeHUBaHNS 3HaHUIA, YMEHUN, HaBbIKOB 1 (UNN)
onbiTa AesaTeNIbHOCTU, XapaKTepu3yHoLLLMX aTanbl hopMUpOBaHUSA KOMMETEeHLUN

B K®Y pelicteyeT HannbHO-perdTUHroBas cucteMa oLeHKM 3HaHuin obydatowmxcs. CyMMapHo no agucumnivHe (Moaynio)
MOXHO Nony4nTb Makcumym 100 6annoB 3a ceMecTp, U3 HUX Tekylas paboTta oueHusaetcs B 50 6annos, ntoroeas
goopma KoHTpons - B 50 6annos.

[ns 3ayéra:

56 6annos 1 6onee - "3a4TeHO".

55 6annoB n MeHee - "He 3a4TeHO".

[ing ak3ameHa:

86 6annos 1 bonee - "0TNMYHO".

71-85 6annos - "xopouwo".

56-70 6annos - "ynooBNETBOPUTENBHO".

55 6annoB 1 MeHee - "HeyLLOBNETBOPUTENBHO".

dopma Mpouenypa oueHUBaAHNUA 3HAHUIA, YMEHUI, HaBbIKOB U (UN) onbiTa Ortan | KonnuectBo
KOHTpONs [esATeNbHOCTU, XapaKTepn3yLUuX atanbl hOPMUPOBAHMNSA KOMMETEHLLUMIA 6annos
CemecTp 6

TekyLLUA KOHTPONb

Konnokenym  [Ha 3aHsiTvm obydarowmecs BoICTYNaoT C OTBETAMM, OTBEYAIOT HA BOMPOCHI
npenogaeatens, 06CyX4alT BONPOCH! MO U3y4yeHHOMY Matepuany. OueHuBaloTCs
YPOBEHb MOArOTOBKM MO TEME, CMOCOBHOCTb CUCTEMHO U NIOFMYHO M3naratb
MaTtepuvan, aHanM3nposaTtb, POPMyNMpPoBaTb COBCTBEHHYIO MO3MLIMIO, OTBEYATb
Ha LOMOMHUTENbHbBIE BOMPOCHI.

lMncbMeHHoe Oéyqaroumec;l nony4aroT 3agaHne no ocseweHuo OI'Ipe,D,eﬂéHHbIX TeopeTn4eckunx
gomMaulHee BOMNPOCOB 1N peLleHnto 3anad. PaboTa BbINONHSIETCS MMCbMEHHO OoMa U
3aiaHue cpnaértcs npenogaearterto. OueHuBatoTcs BnageHne maTtepunanom rno teme
pa60TbI, aHannTn4yeckumne CI'IOCOGHOCTI/I, BnageHne Metogamum, yMeHma n HasblkKK,
HeobxoOuMble ONs BbINONHEHUS 3a0aHWA.
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dopma Mpouenypa oueHUBAHMA 3HAHUIA, YMEHUI, HAaBbIKOB U (UNK) OnbiTa Ortan | KonnyectBo
KOHTpOns [esATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl hOPMUPOBAHNA KOMMETEHLIMIA 6annos
Mposepka MpakTnyeckmne HaBblKK NPOBEPSAIOTCS NYTEM BbINOMHEHUS 0ByHaOWNMNCS
NPaKkTUYeCcKMX |MpaKTUHeCKMX 3aAaHuii B YyCNOBUSIX, MOTHOCTBIO MM YaCTUYHO NPUBNNXKEHHBIX K 3 5
HaBbIKOB YCNoBMAM NPOMPEeCCMOHanbHoOM aeatensHocTu. MNposepsieTca 3HaHne

TEopeTMYeckoro maTepuana, HeobxoaMMoe 4Js NPaBMIIbHOrO COBEPLIEHNS
HEeobX0aUMbIX LECTBUIA, yMEHWNE BICTPOWUTL NOCNEN0BaTENbHOCT AENCTBINM,
npakTnyeckoe BnafeHme npuémamm n MetTogamm peweHns NnpogeccnoHanbHbIX
3apau.

YCTHbIA onpoc YCTHbI onpocC NpoBoONTCA Ha NPaKTUYEeCKNX 3aHATUSAX. O6yqa|ou4|/|ecsi
BbICTyNnakOT C ooknanamu, COO6I.I.I,6HVI$IMVI, OOMNMONHEeHNAMN, y4acCTBYyOT B 4 10
ONCKyCCuhKn, oTBEHaOT HA BOMPOCHI npenogasartess. OueHnBaetcs YPOBEHDb
JOMallHern NoAroToBKM Mo TeMe, CNOCOBHOCTb CUCTEMHO U NOMMYHO M3naratb
maTepvan, aHannm3nmposaTb, POpMyIMpoBaTb COﬁCTBeHHYIO no3nuynio, oteeyatb
Ha OO0MOoNHUTEeIbHbIE BOMPOCHI.

MucbmeHHas  |OByyatowmecs nonyyatoT 3a4aHne No OCBELEHMIO onpeaenéHHbIX TE0OPETUYECKNX
paboTa BOMPOCOB MW pelweHmnio 3aaa4. PaboTa BeINONHSAETCS NMCbMEHHO U chaétcs 5 10
npenoaasatento. OUeHNBalOTCA BNafeHne MaTepranom rno reme pabothl,
aHanuTMYeckne cnocobHOCTW, BNaaeHne MeTogamim, yMEHUs 1 HaBbIKU,
HeobXxoauMble O4N151 BbINOHEHWS! 3aAaHUIA.

KoHTponbHas [KoHTponbHas pabota NpoBOAMTCS B Yackl ayAMTOpPHOM paboTel. Obyvatowmecs
pabota nonyyarT 3aaHus Ans NpoBEepPKU YCBOEHUS MPoiiaeHHOro MaTepvana. Pabota 6 10
BbIMOJIHSIETCS B MMCbMEHHOM Buae U chaéTcs npenoaasatento. OueHnBarTcs
BnafeHne maTepranom rno Teme paboTbl, aHANUTUYECKME CNOCOBHOCTM, BNafeHve
MeToaMu, YMEeHNs 1 HaBblKu, HEOOX0AMMbIE A1 BbINONHEHUS 3a4aHUi.

3aver 3a4€T HaueneH Ha KOMMNNEKCHYIO MPOBEPKY OCBOEHMUS OUCLMMNNHDI. 50
Obyuyatowmiicst nony4aeT BONPOC (BONpockl) Mnbo 3apaHune (3anaHns) n Bpemsi Ha
NOAroTOBKY. 3a4€T NPOBOAMTCS B YCTHON, MUCbMEHHOW MW KOMMbIOTEPHOIA
dopme. OueHrBaeTcs BNageHWe MatepranoMm, ero CUCTEMHOE OCBOEHME,
CNoCOBHOCTb NPUMEHSATD HYXXHbIE 3HAHWS, HABLIKU M YMEHUS MPU aHann3e
NPOBNEMHBIX CUTYALMIA U PELLEHUN NPAKTUYECKMX 3a0aHWA.

7. NepeyeHb nuTepatypbl, HEO6XOAMMON OIS OCBOEHUS OUCLUNMUHBI (MOAyNst)

OcBoeHMe aucumMnnnHbI (MOLYNs) npeanonaraeT U3y4eHne OCHOBHOW 1 OONONHUTENBHON y4ebHOW nuTepaTypbl.
Nutepatypa MOXeT BbiTb BOCTYMHA 0ByYaloWUMCs B OAHOM M3 ABYX BApMaHTOB (b0 B 060MX U3 HUX):

- B 9/1EKTPOHHOM BUAE - YEPE3 3NEKTPOHHbIE BMBNNOTEYHBIE CUCTEMBI HA OCHOBAHMM 3ak/to4eHHbIX KDY norosopos ¢
npaBoobnagaTensMm 1 npenocTasneHHbIX goctynos HYMN KoY;

- B Me4YaTHOM BUAE - B (poHae 6ubnuotekn HabepexHouenHuHeKoro nHetutyta (counmana) KdY. Obyyatowmecs
nonyyatoT y4ebHyo nutepaTtypy Ha aboHEMEHTE Mo YnTaTeNbCKM Bunetam B COOTBETCTBUM C MPaBUNaMU NoNb30BaHNs
61bNNOTEKON.

ONeKTPOHHblE U3AaHNS AOCTYMHbI OMCTAaHUMOHHO M3 NtoBoI TOYKM Npv BBELEHMM 0OYYatoLLMMCSt CBOEro fIorMHa 1 napons
OT Nn4Horo kabnHeTa B cucTeme "ONeKTPOHHbIN yHuBepcuteT". MNpu NCnonb3oBaHMM NeYaTHbIX N3aaHun GubNnMoTeYHbIin
ooHA AoXeH ObITb YKOMMIeKToBaH UMK M3 pacyeTta He MeHee 0,5 aksemnnspa (ans obydyatowmxcst no ProcC 3++ - He
meHee 0,25 ak3eMnngapa) Kaxaoro U3 N3faHuin OCHOBHOW nuTeparypbl 1 He MeHee 0,25 ak3emnnspa OONONHUTENbHOM
nmuTepaTypbl Ha Kaxaoro obyyatowerocst U3 yucna nuu, 0LHOBPEMEHHO OCBaUBAIOWMNX AAHHYIO ANCLMMINHY.

MepeyeHb OCHOBHOM 1 BOMONHUTENBHON y4ebHOM nuTepaTypbl, HEOBXOAUMO NIl OCBOEHWUS ANCUMMNHBI (MOSYNS),
HaxoguTcs B MpunoxeHnn 2 k paboyei nporpamMme aucumnivHbl. OH NOANEXMT OBHOBAEHWIO NMPU N3MEHEHWM YCIOBUIA
norosopoB KDY ¢ npaBoobnanatensiMu 3NeKTPOHHbIX U3LAHUIA U NMPU N3MEHEHWW KOMMNEKTOBAHUS (OOHA0B BrbnnoTteku
HabepexHouenHuHcKkoro nHetutyTa (cpunmana) Kdy.

8. MepeueHb pecypcoB MHPOPMALLMOHHO-TE/IEKOMMYHUKaLMOHHON ceTn "UHTepHeT", He06X0AUMbIX NS
OCBOEHUS BUCLUMNNHBI (MOOYS)

AHINo-pycckuid / pyccko-aHrnniicknii cnosapb MynbTuTtpaH - https://www.multitran.com/m.exe?11=1&12=2
AHINO-pyccKniA CNoBapb U cucTeMa KOHTEKCTYanbHOro nomcka no nepesogam - https://www.linguee.ru/
OCHOBbI IMHIBOCTMNNCTMYECKOrO aHanuaa TekcTa - https://www.academia.edu/37700534/

9. MeTogunueckme ykasaHusi oisi 06y4aroLLLMXCS MO OCBOEHUIO AUCLUN/IMHBI (MOAYNS)
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Bup pabot MeTtoaunyeckue pekomeHaauum

npakTunyeckume | [ns NoAroToBKM K NPakTUYECKMUM 3aHSTUSIM 0ByYatoWwmMMest peKOMeHOyeTCsl BbloensTb B Matepuane
3aHATUS npobnemMHble BONPOChHI, 3aTparneaemble npernonasatenieM, 1 rpynnmMpoBatb MHOPMaLMO BOKPYT HUMX.

XenartenbHo BbloENATb B UCMONb3YEMON NnTepaType NOCTAaHOBKMN BOMPOCOB, HA KOTOPbLIE Pa3HbIMM

aBTopaMm MOryT 6bITb OaHbl pasnnyHble 0TBETbl. BbINONHEHME NPaKTUYECKUX YNpaXkHEHNA

npegnnonaraert:

- YTeHune n aHanm3 xyaoXeCTBEHHbIX TEKCTOB C YHETOM NIMHIBUCTUYECKUX N NIUHIBOCTUNNCTUYECKIMX

MEeTO[OB UCCNenoBaHNs TeKCTa;

- drnonornyeckunin aHanna OTPbIBKOB U3 XyLOXECTBEHHbIX NPON3BEAEHNIA aHTNTMACKUX U

amMepuKaHCKMX aBTOPOB HAa OCHOBE KOHTEKCTHbIX 3HaHWI C y4eTOM 0COBEHHOCTER peYyeBoro

NnoBeLeHNS NPeaCTaBUTENE aHTNOSA3bIYHON KyNbTypbl.

Llnsi noAroToBKM K NPaKkTUYECKMM 3aHSITUSIM PEKOMEHYETCS BblOENATb B MaTepmane npobnemHole

BOMPOCHI, 3aTparvBaemble npenogaBaTeneM, U rpynnmpoBaTe MHPOPMaLMIO BOKPYT HMX. XKenaTensHo

BbIAENSATb B MCMONb3YEMON NMTepaType NOCTAHOBKM BOMPOCOB, HA KOTOPbIE pasHbIMU aBTopaM MOryT

6bITb AaHbl pa3nnyHbIe OTBETbI.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM NpoLuecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr Wit

obyyatowmecs BbIMNONHSIOT 3a4aHNA Ha CreaylowWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyansHoin ayautopum.

camocTos- | CaMocTosiTeNbHas NoAroToBka 00y4aloWMXCS K 3aHATMSIM NpeanonaraeT usydeHve y4ebHom
TenbHas nnTepatypbl MO CNCKaM, PEKOMEHIyeMbiM K Kax o Teme. V3ydns cooTBETCTBYIOWMIA pasaen
paboTa y4yebHuka, obyyatowmincsl B Ka4ecTBe CaMOMNpPOBEPKMN 3HAHMWI [OSIXKEH OTBETMTb HA BOMPOCHI
NpennoXeHHOro 3aaaHns, BbibpaTte BepHble U HeBepHbIe ONpeaeneHns; pewnTb 3aaadu, onupasch
Ha 3HaHVe Teopun.
B cnydyae npvMeHeHns B 06pa3oBaTteibHOM NpoLecce ANCTaHUMOHHbIX 06pa3oBaTenbHbIX TeXHONOM i
obyyatolmecs BbINOMHAIOT 3aaHNs Ha cnemyowmx niaTgopmax:
- B kKoMaHge "Microsoft Teams";
- B BuptyanbHoit ayautopun.

KOHTpOonbHas | MoaroToBka kK KOHTPONbHbIM paboTaM, TeMbl KOTOPbIX coobluatoTcs obyyarowmmes 3apaHee, Tpebyer:
paboTta - TWaTenbHOM NpPopaboTKM 1 YCBOEHMS TEOPETUYECKOro MaTepuana u pasnenoB PeEKOMEeHA0BaHHbIX

y4eBHMKOB 1 HAY4YHOW NTEepaTypbl N0 COOTBETCTBYIOLWMM TEMAM;

- 0c060ro BHMUMaHUs K onpeaeneHnsiM OCHOBHbIX Hay4HbIX MOHSTUIA, POpMynpoBKamM Npobnem n

npyMepam pelleHns NpakTUYeckmx 3aaay, NPUBOAUMBLIM Ha 3aHATMAX, OIS OCYLWECTBIEHUS

NMHIBOCTUNNCTUYECKOrO aHanmns3a, Ucnonbays cnocobbl BbIpaXXeHUs CEMaHTNYECKO,

KOMMYHWKATUBHOW 1 CTPYKTYPHOWN NPEEMCTBEHHOCTN MEXAY KOMMO3UNLMOHHBIMA 9NeMeHTaMn TekcTa

N OCHOBbI PUNOIONMYECKOro aHanmnaa Xy 40XeCcTBEHHOro TekcTa.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it

obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreayloWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyanbHoii ayautopum.

nMcbMeHHoe | Mpw BbINMONHEHUM NMMCbMEHHOMO OOMALIHEro 3anaHns 0by4aloWwmMcs PpeKoMeHoyeTcsl MNoBTOPUTb

JoMallHee | TeopeTudeckme NONoXeHWs no COOTBETCTBYIOWMM TEMAM OUCLMMANHBI U UICNONb30BaTh METOAbI
3ajaHve NUHIFBUCTUYECKOr0, NMMHIBOCTUNINCTUYECKOr0, P1nonorm4eckoro aHannaa XynoXecTBeHHOro Tekcra

LNs onpeneneHns cuctemol 06pa3oB aHaNIN3MPYyeMbIX TEKCTOB. [[0TOBas NMCbMEHHas OONIXXHO ObiTb

CTPYKTYPHO BEPHOI, FpaMoTHOM 1 cogepxaTb oT 500-1000 nevaTHbIX 3HAKOB (C npobenamu).

B cnyyae npumeHeHnst B 06pa3oBaTteibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT WA

obyyatowmecs BbIMOHSIOT 3aaHNs Ha Cleayowyx nnaTtgoopmax:

- B komaHge "Microsoft Teams";

- B BuptyanbHon ayautopum.
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Bup pabot MeTtoaunyeckue pekomeHaauum

KonnoksuyM | MNpv NoaroToBke K KONOKBUYMY CTYAEHTY PEKOMEeHOYeTCsl MOBTOPUTb MOHATUIHLIA annapat
NIVHIBUCTMYECKOrO, IMHIBOCTUNCTNYECKOr0, OMNIONOrMYECKOro NCCNedoBaHNs XyaoXeCTBEHHOro
TekcTa, UCNoNb30BaTh AOMNONHUTENbHYIO NNTEPATypPy U3 COBPEMEHHbBIX OTEYECTBEHHBIX U 3apyBeXHbIX
MCTOYHMKOB 1 BbiTb rOTOBbIM 00CYXAaTb NPOBNEMHbIE BOMPOCHI MO COOTBETCTBYIOWMUM TEMAM.
CTyneHTy HeobxoOMMO apryMeHTMpPOoBaTb CBOM OTBETbI, OTKPLITO BbipaXaTb CBOW MbICAW, MO3ULIK,
OTHOLEeHMe K obcyxaaemMol Teme.

B cnyyae npumeHeHnst B 06pasoBaTtenibHOM NpoLecce AUCTaHLMOHHbIX 06pa3oBaTenbHbIX TEXHONOT Ui
obyyatowmecs BbIMOMHAIOT 3aaHns Ha cneaylollei nnatgopme:

- B komaHge "Microsoft Teams".

npoeepka | Mpu npoBepke NpakTU4ECKMX HABBIKOB MPAaKTUKYIOTCS Credyolwme cnocobbl: (opoHTanbHas nposepka
NpaKkTn4eCkKnXx | BbINOJIHEHNA YNPaAXHEHUSA; CppOHTa)'IbeIVI onpoc no 3agaHuto; BbiMONHEHNe aHanorn4Horo

HaBbIKOB ynpaxXHeHus; B3anmonposepka BblMONHEHUA 3a,uaHv||7| MO NNHIBOCTUNINCTNYECKOMY aHanm3y Tekcta
Ha OCHOBE KOHTEKCTHbIX 3HaHui. OT cTyneHTa TpebyeTcs: BnageHne nsy4yeHHolM B xone y4ebHoro
npoLecca MatepuanoMm, OTHOCSILUMMCS K paccMaTpusaemoi npobneme, crocobHOCTbIO BbIAENATL
KOMMO3NLUNOHHbIE 3NTEMEHTDI (BBe,EI,eHIAe, OCHOBHasA 4aCTb “ 3a|<m0L|eH|/|e) N ceMaHTn4eckmne
KOMMOHEHTbI TeKCTAa, BbIABNATb CTEepeOoTunbl, NCMONb30BaHHbIE aBTOPOM U NPennoxXmTb CI'IOCO6bI nx
NpPeoaoneHns B NPOLIECCE OCYLLECTBIEHNS aHanM3a TekcTa.
B cnyyae npumeHeHnsi B 06pasoBaTtefibHOM NpoLecce ANCTaHUMOHHbIX 06pa3oBaTenbHbIX TEXHONOI M
06yyatolmecs BbINONHSIOT 3a4aHNs Ha Cnemyowmx niargopmax:
- B komaHae "Microsoft Teams";
- B BupTtyanbHon ayautopun.

yCTHbI onpoc | Mpy NoAroToBKe K YCTHOMY BOMPOCY CTYAEHTY PEKOMEHOYETCSA NU3Y4NTb YPOBHMN CUHTAKCUYECKOrO 1
CEMaHTNYECKOro aHannaa TekcTa u ero NIMHrBMCTUYecKe 0CoBEHHOCTM, PacnpoCTPaHEHHbIE TUMbI
TEKCTOBbIX CTPYKTYP, CMEeUNdUKy BIMSAHNS CTEPEOTUMNOB NPY aHann3e XyooXeCTBEHHOro TekcTa.
YCTHbIA onpoc obecrneymBaeT akTUBHOE BKNHOYEHWE CTYAEHTOB B MOUCK UCTWHbI; CO34aeT yCNoBus
NS OTKPBITOro BbIPaXXeHNs UM CBOMX MbICNEN, NMO3MLNIA, OTHOLWEHWIA K 0BCyX daeMol TeMe U
obnapaet 0coboit BOSMOXHOCTbIO BO3AENCTBMSA HA YCTAHOBKM €€ y4aCTHUKOB B MPOLIECCE rpyrnnoBOro
B3ammoaeincTeums. B kayecTBe MeTona akTMBHO MCMONb3YETCA ANCKYCCUSA N1 OpraHn3aumm
WHTEHCMBHOWN MbICTMTENBHOW U LIENOCTHO-OPUEHTUPYIOWER AeSTENBHOCTU CTYAEHTOB.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a4aHNa Ha cneaytolwei NnatgopMe:

- B kKomaHoe "Microsoft Teams".

NMMCbMEHHasA |_|pl/l BbIMOMHEHUN MNCbMEHHON paGOTbI Oﬁy'—la}OUJ,I/IMCSI peKkoMeHOyeTCAa NOBTOPUTb TeopeTndeckmne
pa60Ta MONOXeHNA No COOTBETCTBYIOWMM TeMaM ONCUUNNTNHBI U BbINONTHUTb C*)I/IJ'IOJ'IOI'I/I‘-IeCKI/IVI aHannm3

Xy[oOXeCTBEHHOro Tekcta, NCnonb3dy4d MetTonbl TIMHIBUCTNYECKOro, NTMHIBOCTUNNCTNYECKOrO,

Q)I/II'IOJ'IOI'I/I‘-IeCKOI'O aHann3a xXynoXecTBeHHOro Tekcta C y4eToM NnoBeCcTBOBATEIbHOIO U

rpamMmaT4yeckoro BpeMeHu. [oToBas NMCbMeHHas OoNXHa 6biTb CTPYKTYPHO BEPHOW, FPaMOTHOM 1

cogepxatb 0T 500-1000 neyatHbIX 3HaKOB (C Npobenamw).

B cnyyae npumeHeHnst B 06pa3oBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT WA

06yyatolmecs BbINMOMHSIOT 3a4aHNs Ha Cnemyowmx niaTgopmax:

- B kKomaHge "Microsoft Teams";

- B BupTtyanbHon ayautopun.

3avetr Mpun noaroToBke K 3a4éTy HEOHXOAUMO ONMPATLCS, NPeX e BCero, Ha NCTOYHMKM, KOTopble
pasbupannck B Te4yeHne cemectpa. B kaxaom bunete Ha 3a4éTe cogepxmTcst no aea sonpoca. Mpu
OTBETE Ha BOMPOCHI CTyAeHTaM HeobxoAnMO NPOLEMOHCTPUPOBATL BlafeHNe KOMMNEKCOM
MHdOopMaLMKM Mo BONpocam Teopun; CNoCOBHOCTbIO UCNONb30BaTb KOHTEKCTHBIE 3HAHWS U MeTOobl
NMHIBUCTUYECKOrO, MMHIBOCTUIMCTMYECKOrO aHann3a Af1s OCyWwecTBleHNS aaekBaTHOro
OMNONOrMYeCcKoro aHannaa xXyaoXecTBeHHOro TekcTa ¢ y4eToM 0cobeHHOCTEl PpeYeBoro NoBeaeHus
npeacrtaBuTenelt aHrnos3bl4How KynbTypbl. OTBET fOMXEH ObiTb NONHbLIM, MPABUNBbHbLIM,
CBUAETENbCTBOBATL O FMyOOKOM MOHUMAHUKU Matepuana u yMeHnn UM nosb3oBatbesl, ObiTb rpaMoTHO
n3noxeHHbIM. CTyoeHT 0ONXEH NPOAEMOHCTPMPOBATh 3HaHNE haKTUYECKOro Matepuana, OCHOBHbIX
WCTOYHWUKOB Mo npobiemam 1 OCyLecTBUTb UHTEpnpeTaumnto TekcTa.

B cnyyae nprvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a0aHNA Ha CreaylowWwmnx nnaTdopmax:

- B komaHoe "Microsoft Teams";

- B BuptyanbHoin ayautopum.
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10. NMepeuyeHb MHGOPMALLMOHHBIX TEXHOJIOIMIM, UCNOJb3YEeMbIX NMPU OCYLLECTBIeHUU 06pa3oBaTe/IbHOro
npouecca no gucuuniauHe (Mooynio), BKauas nepeyeHb NporpaMMHoOro obecneyeHns U MHGOOPMaLMOHHbIX
cnpaBoOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

MepeyeHb NHPOPMALMOHHBIX TEXHOMOMUIA, NCTONb3YEMbIX MPU OCYILECTBAEHMI 06pa30BaTENBHOrO NpoLecca no
OUCUMMNAVHE (MOLYNIO), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns u MHGOPMALIMOHHBIX CMPaBOYHbIX CUCTEM,
npenctasneH B MpunoxeHuu 3 k paboyen nporpaMMe OUCLMMNVHBI (MOLYNS).

11. OnucaHue MatepuanbHO-TeXHMYecKon 6a3bl, He06X0AMMOW AN OCyLUEeCTBNeHusi o6pa3oBaTefibHOro
npouecca no gucuunnuHe (Moayno)

MaTtepuanbHo-TexHu4yeckoe obecnedeHne obpasoBaTenbHOro npouecca no aucuunanHe (Moaynio) BkYaeT B cebs
cnenyowme KOMMNOHEHTbI:

MoMelueHmnst ons caMocTosATENbHOM paboTbl 0ByYaOLWMXCS, YKOMMNEKTOBAHHbIE CMELMann3npoBaHHoi Mebenbto (CTosbl 1
CTYNbsl) U OCHAIWEHHbIE KOMMbIOTEPHOM TEXHUKOM C BO3MOXHOCTBIO NOAK/OUEHUs K ceTu "MIHTepHeT" 1 obecneyeHnem
[OCTyNa B 3NEKTPOHHYI0 MHADOPMaLMOHHO-06pa3oBatenbHyto cpeay KdY.

YyebHble ayamMTopun 0ns KOHTaKTHOW paboThl C MpenonaBatenem, yKOMNIeKTOBaHHbIE CNeLMani3mpoBaHHoi Mebenbio
(cTonbl U CTYNbA).

KomnbloTep 1 npuHTEp AN pacneyatku pa3aaToyHbix MaTepranos.

MynbTumeguitHas ayoutopums.

KomnbloTepHbIi knacc.

NuHracpoHHbIN KabUHET.

12. CpencrtBa apanTtaumm npenogaBaHUsl GUCLUM/IMHBI K NOTPe6HOCTAM 00y4YaloLLUXcsi MHBaNMA0B U NNL, C
OrpaHUYeHHbIMU BO3MOXHOCTSIMU 34,0POBbSI

rlpl/l Heobx0aMMOCTHN B 06paaoBaTean0M npouecce NpuMeHsaTCa cnegyowme Metonbl U TEXHONOrnn, obneryatouime
BOCMpUATUE UHPopMaLnUm o6yqa+ou1|/|Mv|csa nHBanngamMn n nmuamm ¢ orpaHN4eHHbIMM BO3MOXHOCTAMU 300P0BbA:

- CO3[aHne TEKCTOBOW BepCUM NtoBOro HETEKCTOBOMO KOHTEHTA LIS €F0 BO3MOXHOr0 npeobpasoBaHus B
anbTepHaTVBHbIE POPMbI, YO0OHbIe A1 pa3fnYHbIX NOfb30BaTene;

- CO30aHNEe KOHTEHTAa, KOTOprI\/'I MOXHO NpencTaBuUTb B pa3/InyHbIX BUOAX 6e3 noTepun OoaHHbIX UK CTPYKTYpPbI,
npenycmoTpeTb BOSMOXHOCTb MaCLIJTaél/IpOBaHI/IH TeKCTa un |/|306pa>KeH|/||7| 6e3 noTtepun Ka4ectea, NpenycMoTpeTb
OOCTYMNMHOCTb ynpaBneHnsa KOHTEHTOM C KnaBuaTypbl;

- CO3[4aHne BO3MOXHOCTEW AJis 06y4atoLWmxCsl BOCMIPUHUMATL OLHY U Ty XX€ MHPOPMaLMIO U3 PasHbIX NCTOYHIKOB -
Harnpumep, Tak, 4Tobbl LA C HAPYLWEHNUAMU Cyxa NONMyYani MHGOPMALLMIO BU3YalibHO, C HAPYILEHWSIMU 3PEHUS -
ayananbHo;

- MPUMEHEeHNe NPorpaMMHbIX CpencTs, obecrneynBatoWmx BO3MOXHOCTb OCBOEHNS HAaBbIKOB 1 YMEHUIA, (DOPMUPYEMbIX
OVCLUMNMNHOM, 3a CYET anbTepHaTUBHbLIX CNOCOO0B, B TOM YUCNE BUPTYanbHbIX NabopaTopuin u CUMyNSLNOHHBIX
TEXHONOIIA;

- MPUMEHEHVE OUCTAHUMOHHBIX 0Bpa3oBaTenbHbIX TEXHONOIUIA AN1s Nepeaayn MHGopMaLum, opraHM3aunm pasnmnyHbIX
(hOPM MHTEPAKTNBHOM KOHTAKTHOW paboTbl 0ByyarolWerocs ¢ npenonasaTeneM, B TOM Yucne BebrHapoB, KOTOPbIE MOTYT
6bITb MCNONb30BaHbI A5 MPOBEAEHNS BUPTYAbHbIX NEKLUIA C BO3MOXHOCTbIO B3aVMOLENCTBUS| BCEX YHACTHUKOB
OVCTAHUMOHHOIO 06y4YeHUs!, NPOBELEHUS CEMUHAPOB, BBICTYMIEHUS C LOKNALAMU U 3aALMTbI BEINOSHEHHBIX paboT,
NpoBeAeHNs! TPEHUHIOB, OPraHU3aLMy KONNEKTUBHON paboThl;

- NPYMEHeHNe AUCTaHUMOHHbIX 06pa3oBaTenbHbIX TEXHOMNOIMA NS OpraHM3aummn goopM TEKYILEro 1 NpoMeXyTOYHOro
KOHTPONS;

- YBENNYEHME NPOLOIXNTENIbHOCTYU caaqm oby4atolwyMcst UHBANUOOM UK NINLOM C OFPaHnYeHHbIMU BO3MOXHOCTSMI
3[0p0Bbs DOPM NMPOMEXYTOYHON aTTECTALMMN MO OTHOLWEHWIO K YCTaHOBIEHHOW NMPOAONXUTENBHOCTY UX CHAYN:

- NPOOONIXXUTENNIbHOCTU CcOoavn 3a4éTa nnmn aK3ameHa, nposBoaonMoro B NMUCbMEHHOMN oopme, - He 6onee 4em Ha 90 MUHYT;

- NPOOONXNUTENbHOCTM NOAroTOBKM 06y4atollerocs K 0TBeTy Ha 3a4éTe Unn aK3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee 4yeM Ha 20 MUHYT;

- NPOOOIXUTENNbHOCTN BbICTYNNEHNA 06yqa+ou4eroc9| npun 3awunTte KprOBOI7I pa6OTbI - He bonee yem Ha 15 MUHYT.

Mporpamma cocTasneHa B cooTBeTcTBuUM ¢ TpeboBaHnsaMm GIrOC BO u y4ebHbIM nnaHoM no HanpasneHuto 45.03.02
"InHremcTnka" n npocomnio NoAroToBkM "TeopeTmyeckas u NpuknagHas nMHrencTmka'.
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A. HukonuHa. - 2-e nsga., ctepeotun. - Mockea : ®nuHTa : Hayka, 2011. - 408 c. - ISBN 978-5-89349-391-7 (PnwuHTa). -
ISBN 978-5-02-002768-8 (Hayka). - URL.: http://znanium.com/catalog/product/406111 (nata obpaleHus: 02.06.2020). -
TeKCT : aNEeKTPOHHbINA.

3. l'ypesuy B. B. English stylistics. Ctunuctuka aHrnminckoro s3bika: yiebHoe nocobue / B.B. l'ypesuu. - 8-e nsg., crep. -
Mockea : dnuHTa, 2017. - 68 . - ISBN 978-5-89349-814-1. - URL : http://znanium.com/catalog/product/465610 (nata
obpaileHns: 02.06.2020). - TeKCT : 3aNEKTPOHHbIN.
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1. BabeHko J1. [". JINHrBMCTMYECKUIA aHANU3 XyLOXECTBEHHOMO TEKCTA. Teopus 1 NpakTuka : y4ebHUK ans By30B :
npakTukym / J1. . BabeHko, t0. B. KazapuH. - 5-e usn. - Mocksa : dnuHTa : Hayka, 2008. - 496 c. - Bubnwmorp.: c.
485-494. - 'pudp MO. - ISBN 978-5-89349-402-0 (PnuHTa). - ISBN 978-5-02-022602-9 (Hayka). - TekcT :
HenocpencTBeHHbIn (30 ak3.)

2. ObpasoBaTenbHas PyHKLIMS Xy LOXECTBEHHOM KynbTypbl : MOHorpadous / B. U. Xykosckuit, M.B. Tapacosa, M.I".
CmonuHa [n op.]. - KpacHosipck : Cub. coenep. yH-T, 2013. - 222 c. - ISBN 978-5-7638-2924-2. - URL :
http://znanium.com/catalog.php?bookinfo=507419 (nata obpatweHus: 02.06.2020). - TEKCT : 3NEKTPOHHbINA.

3. AHrnuiickuid si3bik. CTpaterum noHMaHus tekcta. B 2 4. Y. 1 : yuebHoe nocobve / E.B. KapHesckasi, A.B.
BeHenwnkToBny, H.A. Masnosud [n ap.]. - MuHck : Bbiw. wk., 2013. - 320 c. - ISBN 978-985-06-2168-9. - URL :
http://www.studentlibrary.ru/book/ISBN9789850621689.html| (nata obpaiweHus: 02.06.2020). - TEKCT : aNEKTPOHHBIN.
4. AHrnuiAickmnin a3bik. CTpaTterun noHnMaHuns tekcta. B 2 4. Y. 2 : yuebHoe nocobue / E.b. KapHeBckasi, B.M.
®depoceesa, 3.1. KypoukumHa, H.. ManmHoBckas. - MuHck : Bbiw. wk., 2013. - 255 c. - ISBN 978-985-06-2169-6. - URL
: http://www.studentlibrary.ru/book/ISBN9789850621696.html (nata obpaweHns: 02.06.2020). - TeKCT : 9NEKTPOHHbIA.
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Mporpamma gucumnnunHel "AHann3 xyooxectseHHoro tekcta”; 45.03.02 "JlnHreuctuka".

lMpunoxerve 3
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
651.B.[1B.01.02 AHanun3 Xy[0XeCTBEHHOro Tekcra

nepe'-IeHb MHPOPMaLIMOHHbIX TEXHONMOINMMK, UCNONb3YyeMbIX AJ1s1 OCBOEHUS AUCLUMIUHBI (MO,IJ,ynil), BKo4yas
nepe4yeHb nporpaMmMHOro obecneyeHns u MH(POPMaLIMOHHbIX CNPaBOYHbIX CUCTEM

Hanpaenenue noarotosku: 45.03.02 - JIMHrencrmka

Mpodpmnb noarotoskun: Teopetudeckas v npuknagHas MMHrBUCTUKA
KBanudomkauus BeinyckHuka: bakanasp

dopma 0by4eHus: o4Hoe

SA3bik 0by4eHuns: pycckuia

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJPOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauunoHHas cuctema Microsoft Windows 7 MpodbeccuoranbHas unm Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYeCKas nutepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYMK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctaeneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npon3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PyKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenein segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6ubnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHUA 06pa30oBaTeNbHbIX CTaHAAPTOB 1 BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMIekchbl, MOHOrpadoum, asTopedeparbl, AuccepraLmm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3gaHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamMYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANNYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeme
NapatenbcTBa "MaHb" , LOoCTyn K KOTOpOM NpepocTtasneH obyyatowmmes. 96C NapaTtenbcTea "MaHb" BktoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTsa "laHb" 1 opyrux BeLylwmx n3natenscts y4ebHoOM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHUYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO NuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANPaBReHUi A C COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvatowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyneHTa" SBNSeTCS 3NeKTPoHHON BrubnunoTtedHoin cuctemoit (36C), npepoctasnsatowel 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nnutepaType 1 OONOAHWUTENbHBIM MaTepunanam, NpuobpPeTeHHbIM Ha OCHOBaHWUW NPSIMbIX
[oroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FOCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
YyacTn oopMnpoBaHns POHO0B OCHOBHOM 1 AOMONHUTENBHOW NUTEPATypbl.
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