Mporpamma gucumnnuHbl "BeegeHne B MHTepnpeTaumto XynoxecTseHHoro tekcta"; 45.03.02 "JiuHrencTuka".

MUHWCTEPCTBO HAYKW U BbICLWETO OEPA30BAHUA POCCUNCKOW ©EOEPALIMN
PepnepanbHoe rocysapcTBeHHOEe aBTOHOMHOe 06pa3oBaTenbHOe y4pexaeHne Bbiclero obpasoBaHus
"KaszaHckui (MpuBonxckuin) goenepanbHbIi yHusepcuTet”
HabepeXHOUeNHUHCKUIA MHCTUTYT (chmunman)

OToeneHune PUANYECKNX U COLMANTBHBIX HayK

W OE
\L‘h“ "E?E,o
L 4
2
3
ry
-
-
&
.
X

A

»

OANNCaHO 3N1EKTPOHHO-LMGDPOBOV NMOAMMUCHIO

Mporpamma gUCUNNAUHLI
BBeneHve B nHTepnpeTaumio Xya0XecTBEeHHOro Tekcta

HanpasneHue nogrotosku: 45.03.02 - JIuHreuctumka

Mpodpnnb nogrotoskm: Teopetnyeckas u NpuknagHas nNHrBUCTMKA
KBanudomkauus BeinyckHuka: 6akanasp

dopma 0byyeHus: o4Hoe

SA3blk 0By4eHus: pycckuii

"on Havana obyyeHus no obpasosartenbHol nporpamme: 2020

- PAEKTPOHHBIH
Bil VHUBEPCHTET

VS OFMALMOHHO AHATKTAHEC AR CHTTEMA K



Mporpamma gucumnnuHbl "BeegeHne B MHTepnpeTaumto XynoxecTseHHoro tekcta"; 45.03.02 "JiuHrencTuka".

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM
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Mporpammy oucuunnvHebl paspabdotan(a)(n) LOLEHT, K.H. (aoueHT) Mnbcbarosa IM.T. (Kadbenpa counonorumn, OtaeneHve
loprnanyeckmx n coumanbHbeix Hayk), GTGilfanova@kpfu.ru

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHE (MOOYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
pe3ynbtatamm ocsoeHus OMOMn BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTtb cneayowmnmMy KOMNeTEHLUAMU:

LWndop PaclumndppoBka
KOMMNeTeHLuun npuobpeTaeMorn KOMNeTEHLUN
OriK-1 CNOCOBHOCTbIO MCMONb30BAaTL MNOHATUIAHbIA annapaT ¢unocogumn, TeE0PETUIECKON 1

NPUKNaAHOM NMHIBUCTUKI, NEPEBOLOBEAEHNS, TMHIBOAMAAKTMKA U TEOPUN
MEXKYNbTYPHOW KOMMYHUKaLMW ONS PeleHns NpodoecCroHanbHbIX 3a4ad

OrlK-6 BNaeHNEM OCHOBHbIMM CMOCOHaMU BbipaXeHUs CEMaHTUYECKOW, KOMMYHUKATUBHON
N CTPYKTYPHOM NPEeMCTBEHHOCTY MEXAY YaCTSMMU BbICKA3bIBAHUS -
KOMMO3ULIMOHHBIMU 3NIEMEHTaMM TEKCTa (BBELEHUE, OCHOBHAS YacTb, 3aK/IIOHYEHME),
CBEpPXppasoBbIMM €OUHCTBAMM, MPELNOXEHUAMN

MK-16 BnageHnem HeO6XO,|J,VIMbIMI/I MHTEepakunoHanbHbIMN N KOHTEKCTHbIMN 3HAHUAMN,
NO3BONAKWMMNM Npeononesatb BAnAHME CTepeoTUnoB N ananTnpoBaTbCs K
M3MEHAILWMNMCA YCNOBUAM NMPU KOHTAKTe C NpeacTtaBUTeNAaAMnN pa3nnyHblX KynbTyp

O6yyatolmiics, 0OCBOVBLUNA AUCLUMANHY (MOOYNb):

JonxeH 3HaTb:

-OCHOBHbIE MONIOXEHMS TEOPUN MHTEPPETaLMW; METOLO0NOMMI0 MHTEPPeTauUmm TekcTa ns peleHuns
npogoeccmoHanbHbix 3agad (OlMK-1);

-4acTu BbICKa3blBAHUS - KOMMNO3WLIMOHHbLIE 3aNEMEeHTbI TeKCTa (BBeAeHWe, OCHOBHAs YacTb, 3aK/04YeHNe); CUCTEMY
06pa30oB; poHEeTNYECKME, NEKCMYECKNE N CUHTAKCUYECKMe CTUIMCTUYECKe CpeliCTBa UHTepnpeTaumm
Xy[OXECTBEHHOr0 TeKCTa; Crnocobbl UCMONb30BaHNS CBEPXPPA30BbIX eAMHCTB, Npeanoxexuii (OMNK -6);

- KOHTEKCTHbIE 3JIEMEHTbI U cneumcpMKy Bep6aanoro noeeneHna ansa npeogoneHnsa BNnaHNA ctepeoTnnos nNpun
KOHTakTe C npencrtaBuTensamm aHrnos3bl4HOM KyNnbTypbl U MHTEpNpeTaunn xXynoXeCTBeHHOro Tekcta ans peweHns
npogpeccuoHanbHbix 3agay (MK-16).

JonxeH ymeTtb:

-nocnegoBaTenbHO MCNONb30BaTh NPY MHTEPRpeTaumMm Xy4oXEeCTBEHHOMO TeKCTa nuTepaTyposenyeckue n
NINHTBUCTNYECKME NMPUEMbl U METOAbI UCCNEeN0BaHNA TeKCTa A5 peweHns npodpeccroHanbHblX 3aaady (OMnK-1);
-1UCnonb30BaTb KOMMO3ULMOHHBbIE 3NIEMEHThI TEKCTA (BBEAEHNE, OCHOBHAS YacTb, 3aK/OYEHNE) Kak YacTu
BbICKa3blBaHNS; cucTeMy 06pas3oB; CBEPXdPa30oBble eANHCTBA, NPEnNoXeHNs; OHETNYECKME, NEKCUYECKme 1
CUHTAKCMYECKNE CTUNNCTUYECKMNE CPEeACTBa NHTepnpeTaumm xynoxectseHHoro tekcta (OrK -6);

-NPUMEHNTb Ha NPakTUKe KOHTEKCTHbIE 3HaHUSA AN NHTepnpeTauun XynoXeCcTBEHHOro TeKCTa C y4eToM
0CcoBEHHOCTEN PeYeBOro NOBEAEHNS MPeACTaBUTENEN aHNOA3bINHOW KyNbTypbl NSl pelweHmnst NpPogecCcnoHanbHbIX
3apay (MK-16).

JlonxeH Bnanetb:

-cnocobamy oMNonorMYecKon MHTEPNpPeTaLMM BeAyLMX CMbICNIOBbIX KaTEFOPUA INTEPaTYPHOro TEKCTa AN PELIEHUS
npocpeccuroHanbHbix 3agad (OrNK-1);

CNoCcOBHOCTbIO NCMONb30BaTh KOMMO3ULIMOHHBIE 3NIEMEHThI TEKCTa (BBELEHME, OCHOBHAS 4aCTb, 3aKNOYeHne) Kak
4acTU BbiCKa3blBaHWs; cMCTEMY 06pa30B; (DOHETNYECKME, NEKCUYECKNE U CUHTAKCUYECKUE CTUNNCTUYECKME CpeacTBa
VHTepnpeTaumn XyLoXEeCTBEHHOro TeKCTa; NPUMEHSITb CBepXdppa3oBble eauHCTBa, npeanoxenus (OMK -6);

-CI'IOCO6HOCTb}O MCcnonb3oBaTb KOHTEKCTHbIE 3HAHUA ONd NHTepnpeTaunn xXxynoXecTtBeHHOro Tekcta ¢ y4eTom
0COBEHHOCTEN PeYeBOro NoBeLEHNS NPEACTABUTENEN aHMNOS3bIYHOW KyNbTypbl ANs pelleHns NpodeCcCUoHanbHbIX
3apad (MK-16).

JlonxeH neMoHCTpMpoBaTb CNOCOOHOCTb Y FOTOBHOCTb!
NPVUMEHSATb pe3ybTaTbl OCBOEHNSI AUCUMUMNAMHBI B MPOGIECCMOHANIBbHON AEATENBHOCTY.

2. Mecto aucuunnuHel (Moayns) B ctpyktype OMOIM BO
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HaHnas gucuunnuHa (Moaynb) BkAodeHa B pasgen "61.8.10B.01.02 OucumnamHel (Mogynum)" OCHOBHOW
npocpeccroHanbHo obpasosatensHol nporpammbl 45.03.02 "MuHremcTrka (TeopeTuyeckas 1 npuknagHas
JIMHIBUCTUKA)" 1 OTHOCUTCS K AUCLMNANHAM MO BbIGOPY.

OcBauBaeTcs Ha 3 Kypce B 6 ceMecTpe.

3. O6bem gucuMnINHLI (MOAYNS) B 3a4eTHbIX eAuMHMLaX C YKa3aHMeM KONMYecTBa YacoB, BblAe/IeHHbIX Ha
KOHTaKTHyI0 paboTy obydyaloLuxcs ¢ npenopasarenem (Mo BMAaM yuyebHbIX 3aHATUI) U HA CaMOCTOSITENIbHYHO
paboTy obyuatloLmxcs

Obwas Tpyn0eMKOCTb AUCLMMAUHBI COCTaBNSET 7 3a4eTHbIX(ble) eanHuL(bl) Ha 252 yaca(os).

KoHTakTHasi paboTa - 18 yaca(os), B TOM 4ncne nekuuu - 0 yaca(os), npakTndeckne 3aHatus - 18 yaca(os),
nabopatopHble paboTbl - 0 Yaca(oB), KOHTPONb CaMOCTOSITENLHOW paboThl - 0 yaca(os).

CamocTositenbHas pabota - 234 yaca(os).
KoHTponb (3a4éT / ak3aMmeH) - 0 yaca(os).
dopma NPOMEXYTOYHOrO KOHTPONS ANCLUMVHBIL: 3a4eT B 6 ceMecTpe.

4. CopepXxaHue aucUUNNUHbI (MOAYNSA), CTPYKTYpUpPOBaHHOE MO TeMaMm (pa3penam) ¢ yKkasaHMeM OTBeAeHHOro Ha
HUX KONTMYecTBa akageMUYecKnx 4acoB U BUOOB y4eOHbIX 3aHATUN

4.1 CTpyKTypa U TeMaTU4eCKui nnaH KOHTaKTHOW M CaMOCTOSITENbHON paboThbl MO AUCLMNNIUHE (MOAYNIO)

Buabl n yachbl
KOHTaKTHOW paboTbl,
Paspenbl AucUUnnHbI / UX TPYAO0EMKOCTb CamocTosiTesNibHas
N moayns CemecTp (B yacax) pa6ota
MpakTuueckuelaboparopHble
Jlekumn 3aHATUSA paboTbl
Tema 1. The subject of philological
1. analysis of the text 6 0 2 0 26
Tema 2. Text interpretation as a
2.|branch of linguistics. The notion of 6 0 2 0 26
text.
Tema 3. Semiotic and linguistic
3.|approaches to the literary 6 0 2 0 26
interpretation
Tema 4. Hermeneutical approach to
4. the literary interpretation 6 0 2 0 26
5. tTe?(htAa 5. Structural organization of the 6 0 5 0 o6
6.[Tema 6. System of images in the text 6 0 2 0 26
Tema 7. The notion of image in
7. literary text interpretation. 6 0 2 0 26
Tema 8. Phonetic-and-lexical stylistic
8. devices 6 0 2 0 26
Tema 9. Syntactical stylistic devices.
9. Useful phrases for interpretation 6 0 2 0 26
Ntoro 0 18 0 234

4.2 CopepxaHue auCUUMNIUHLI (MOBYNS)

Tema 1. The subject of philological analysis of the text

The subject of philological analysis of the text

a). The subject of linguistic analysis of the text

b). Different historical periods of development of modern linguistic science.
c). Text as an object of investigation

d). Text as a highest communicative unit

e). Definitions of the text

The subject of philological analysis of the text itself.

Tema 2. Text interpretation as a branch of linguistics. The notion of text.
1. Pragmatic types of text, the notion of the text.

2. Text categories. Cohesion.
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3. Coherence.

4. Informativeness. Types of text information.
5.Modality.

6. Plot of a literary work. Elements of plot.

7. Conflict. Types of conflict.

8. Composition of a literary work.

Tema 3. Semiotic and linguistic approaches to the literary interpretation

1.Sign theory

2.Notions of lingual-and-cultural coding

In semiotics, a sign is anything that communicates a meaning that is not the sign itself to the interpreter of the sign. The
meaning can be intentional such as a word uttered with a specific meaning, or unintentional, such as a symptom being a
sign of a particular medical condition. Signs can communicate through any of the senses, visual, auditory, tactile,
olfactory, or taste.

Tewma 4. Hermeneutical approach to the literary interpretation

1. Hermeneutics as a way of interpreting text

Hermeneutics is the theory and methodology of interpretation,] especially the interpretation of biblical texts, wisdom
literature, and philosophical texts. Hermeneutics is more than interpretive principles or methods we resort to when
immediate comprehension fails. Rather, hermeneutics is the art of understanding and of making oneself understood.

Tewma 5. Structural organization of the text
1.Plot structure
2. Forms of narration

In a literary work, film, story or other narrative, the plot is the sequence of events where each affects the next one
through the principle of cause-and-effect. The causal events of a plot can be thought of as a series of events linked by
the connector "and so". Plots can vary from the simple-such as in a traditional ballad-to forming complex interwoven
structures, with each part sometimes referred to as a subplot or imbroglio. In common usage (e.g., a "movie plot"),
however, it can mean a narrative summary or story synopsis, rather than a specific cause-and-effect sequence.

Tema 6. System of images in the text
a) Image creation
b) Style and genre characteristics of the text

Literary image is thus the "language" of literature, the form of its existence. The term image refers not only to the whole
of the literary work or to characters as its main elements, but also to any of its meaningful units such as details, phrase,
etc.

Tema 7. The notion of image in literary text interpretation.
. Imagery. Forms of imagery.

. Protagonist.
. Antagonist.

. Hero.

. Anti-hero.

. Narrator, author, and writer.

. Point of view. Third person limited point of view.
. Third person omniscient point of view.

. Third person objective point of view.

10. First person narrative.

© 0o NO O W N =

Tewma 8. Phonetic-and-lexical stylistic devices
1. Some of the Phonetic stylistic devices
a. Alliteration in phonetics

b. Assonance in phonetics

¢. Onomatopoeia in phonetics

d. Rhyme in phonetics

2. Some of the Lexical stylistic devices
1.Lexical metaphor

2. Lexical metonymy

3.Lexical synecdoche

4. Lexical epithet
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Tema 9. Syntactical stylistic devices. Useful phrases for interpretation
1.Syntactical stylistic devices

a. Repetition

b. Anaphora

c. Epiphora

d. Anadiplosis

e. Chiasmus

f. Parallel construction

g. Asyndeton

h. Polysyndeton

i. Inversion

j- Reported speech

2. Useful phrases for interpretation. Useful information about interpretation plan.

5. MepeueHb yue6HO-MeTOOMYECKOrO 0becneyeHns 41 CaMOCTOSITeNIbHOWU paboTbl 06y4alLLLUXCS MO
AucUUIIMHe (MOAayYIHo)

CamocTosiTenbHas paboTta obyyatowmxcst BbIMONHSAETCS Mo 3a4aHWI0 U NpU METOANYECKOM PYKOBOLACTBE Npernonasartens,
HO 6e3 ero HenocpencTBEHHOro yyacTus. CamocToaTenbHasa pabota noapas3nensieTcs Ha CaMOCTOATENbHYO PaboTy Ha
ayanTOPHbIX 3aHATUAX U HA BHEAYAUTOPHYO caMocToaTeNbHyto paboTy. CamocTtosiTenbHas paboTta obyvatowmxcst
BKJIOYAET KakK MONHOCTbIO CaMOCTOATE/IbHOE OCBOEHME OTLAENbHbIX TEM (Pasnenos) ANCUUMAMHBI, Tak 1 NPopaboTKy TeM
(pazpenos), ocBavBaeMbIX BO BpEMS ayaUTOPHOI paboTbl. Bo BpeMsi caMocTosiTenbHOM paboTbl 0byyatomecs YnutaT 1
KOHCMEKTMPYIOT y4ebHYI0, Hay4HYO U CNPaBOYHYO NUTEpaTypy, BoINONHSOT 3aaHNs, HanpaBneHHble Ha 3aKpenneHne
3HaHW 1 0TPabOTKY YMEHUIA N HABLIKOB, FOTOBSTCS K TEKYLLEMY U MPOMEXYTOYHOMY KOHTPONIO MO AMCLMIINHE.

OpraHunsauus caMocTosTenbHol paboTbl 0By4arowWmXCs PernaMmeHTUpyeTcs HOPMaTUBHBIMW LOKYMEHTaMU,
y4ebHO-MeTOANYECKON NMTEepaTypoii U 9NeKTPOHHBIMY 06pa3oBaTeNbHBIMU PECYPCaMU, BKNOYAS:

Mopsnok opraHM3aLmmy 1 oCyLecTBIEHNS 0Dpa3oBaTenbHON AeATENbHOCTH NO 06pasoBaTebHbIM NPOrpamMMam BbiCLIErO
obpaszoBaHus - nporpammam bakanaepuara, nporpamMmMam crieumnanuteTa, nporpammam MarucTpatypbl (YTBepXAeH
npvkasom MuHucTepcTBa obpasoBaHust U Hayku Poccuiickoin ®enepauun ot 5 anpens 2017 rona Ne301)

MucbMo MuHucTepcTBa obpasosaHus Poccuiickoin Pepepaumm Ne14-55-996mH/15 ot 27 Hosibps 2002 r. "O6
aKTBM3aLUMM CaMoCToATENBbHOM paboThl CTYAEHTOB BbICIMX y4eOHbIX 3aBeAeHUIA"

YcTaB cheaepanbHOro rocyaapcTBEHHOr0 aBTOHOMHOIO 06pa3oBaTensHOro yupexaeHns "KasaHckmin (MprBonxckuii)
doenepanbHbI yHuBepcuTet”

MpaBuna BHyTPeHHEro pacnopsaka enepansHOro rocynapCTBEHHOO aBTOHOMHOMO 06pa30BaTeNbHOMO yYpeXaeHNs
BbICLWEro npodgeccroHanbHoro obpasosanus "KasaHckuii (Mpreonxckuid) coenepanbHblii yHUBEpPCUTET"

JlokanbHble HOpPMaTunBHbIE aKTbl KazaHckoro (an/IBOﬂ)KCKOFO) hbenepanbHOro yHmeepcureta

6. POHA, OLLEHOUYHbIX CPEeACcTB NO AUCLUMUMNIMHE (MOAYNIO)

6.1 NMepeyeHb KOMMNETEHLMI C YKa3aHWeM 3TanoB ux oopMMpoBaHUs B NpoL.ecce 0CBOeHUsi 06pa3oBaTefibHON
nporpaMmMbl U HOPM KOHTPONS X OCBOEHUS

dopmMa KoHTpons OueHunBaeMblie
KOMMeTeHuun

dran TeMmbl (pa3pernbl) AUCLUMUHBI

CemecTp 6
TeKyLL M KOHTPOIIb

1. The subject of philological analysis of the text

1 |Konnokauym OTK-1 2. Text interpretation as a branch of linguistics. The notion of text.
MpoBepka
2 [npakTunyeckux OrkK-6 , NK-16 4. Hermeneutical approach to the literary interpretation
HaBbIKOB
MnucbmeHHoe . T . . .
_ ) 3. Semiotic and linguistic approaches to the literary interpretation
3  |nomauree 3anaHue (OTK-1, OTIK-6 5. Structural organization of the text
KoHTpornbHas ) ) 6. System of images in the text
4 paboTa OrK-1, OTiK-6 7. The notion of image in literary text interpretation.
MucbMerHas pabota ) ) i 8. Phonetic-and-lexical stylistic devices
5 OfK-1, OMK-6 , NK-16 9. Syntactical stylistic devices. Useful phrases for interpretation
3ader Or1K-1, OlK-6, MNK-16
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6.2 OnucaHne nokasateneun n KpuTepues OLeHUBaHUS KOMMETEHLMA Ha pa3nnyHbIX aTanax nx oopMupoBaHus,
onucaHue wkKan oueHnsaHuns

Kputepum
Popma OLeHUBaHUA 3ran
KOHTpOns
OTAnYHO XopoLuo Y nosn. Heyn.
CemecTp 6
TeKywW W i KOHTPONb
Konnokeuym Bbicokuin ypoBeHb CpenHwnii ypoBeHb Hwnakunii ypoBeHb HeynoBnetBopuTENbHLINA
BNafeHns Matepmanom |BnafeHus MatepuanoM |BnaLeHust MatepuanoM |ypoBeHb BnageHus 1
no teme. NpeBocxonHoe|no Teme. Xopollee no Teme. mMaTepuanoMm o Teme.
yMeHne yMeHne Y pnoBnetBoputenbHoe |(HeymeHune
doopMynMpoBaTtb CBOU  [(oopMynnpoBaTtb CBOW  [yMeHUe dbopMynnpoBaTtb CBOU
Mbicnu, obcyxnaTtb Mbicnu, obcyxnaTb goopMynupoBaTb cBOW  |Mbicnn, obcyxaaTb
IVCKYCCUNOHHbIE LNCKYCCUOHHbIE Mbicnu, obcyxnatb INCKYCCUOHHbIE
nonoxeHnus. NpekpacHo|nonoxeHust. Xopowo  |BUCKYCCMOHHbIE MONOXEHNS.
OCBOEH MOHATUNHbIN OCBOEH MOHATUNHbIN NMONOXeHuS. MoHaTUAHBIM annapat
annapar. annapar. MMOHATUIHBIA annapaTt  |HEe OCBOEH.
MpooemoHcTpupoBaH  |[pOAEMOHCTPUPOBAH  |OCBOEH YACTUYHO. lMponoemoHcTpupoBaH
BbICOKWIA YPOBEHb cpenHuii ypoBeHb MpooemoHCTpUpoBaH  |HEYLOBNETBOPUTENbHLIN
NnoHMMaHMsa MaTtepuana. [moHMMaHusa matepuana. |yaoBneTBOPUTENbHBIA  |[YPOBEHb NOHMMAHNS
YPOBEHb NOHMMaHWSA mMaTepuana.
maTepuana.
Mposepka MpooemoHcTpupoBaH  |pooemMoHcTpuposaH  |[poaoeMoHCcTppoBaH  ([1poOoeMOHCTprpOBaH
NPakTUYECKNX |BLICOKMIA YPOBEHD XOPOLWMA ypOBEHb yOOBNETBOPUTENbHLIA  |HEYLOBNETBOPUTENbBHBIA| 2
HaBblKOB OCBOEHUS HABLIKOB, OCBOEHUS HABbLIKOB, YPOBEHb OCBOEHUS YPOBEHb OCBOEHUS
[OCTaTOYHbIA Ons LOCTaTO4HbIA ons HaBblKOB, [OCTATOYHbIA |HABbLIKOB,
YCMELWHOro peweHns peweHusi Bonbluei ONs peweHns HeLOCTaTOYHbIA Ans
3agad 4yacTu 3agad OTOENbHbIX 3a4a4 pelweHns 3anad
npodpeccuoHanbHom npogoeccnoHasnbHom npodoeccuoHanbHom npogoeccroHasnbHom
LeaTenbHOCTI. LeAaTenbHOCTH. LeATENbHOCTN. LeaTenbHOCTW.
lMncbmeHHoe  |[paBunbHO BbINONHEHDI [[paBuIbHO BbiNONHEHAa (3anaHus BoiNONHEHbl  (3anaHns BbIMOMHEHDI
JomauwHee BCE 3afaHuns. 6onblas YacTtb 6onee 4eM HaronoBuHY. [MEHEe YeM HanonosuHy.| 3
3afaHue lMpooemMoHCTpupoBaH  |3agaHuii. MpucyTcTByIOT [MponoemoHcTpupoBaH
BbICOKWIA YPOBEHb MpucyTcTBylOT cepbéaHble oWwnbKu. HeyLOBNETBOPUTENbHbIN
BNafeHns MaTepmasnoMm. |HeaHauynTenbHbIe lMpooemMoHCTpUpoOBaH |ypOBEHb BnageHus
MposiBneHsbl owmnobkm. yOOBNETBOPUTENbHLIA  |MaTtepuanom.
NpeBoCXoaHble lMpooeMoHCTpMpoBaH |ypOBEHb BNaaeHus MposiBneHsbl
crnocobHocTn XOPOLWWIA ypOBEHb maTepuasnom. HeLoCTaTOYHble
NPUMEHSITb 3HaHUSA 1 [BNageHus matepuanoM. |[posiBneHbl HU3kue cnocobHocTn
YMeHUs K BbinonHeHuto ([MposiBneHbl cpeaHne  |crnocobHocTr NPUMEHSITb 3HAHNS U
KOHKPETHbIX 3aaHuiA. |cnocobHOCTH NPUMEHSTb 3HAHUS U [yMEHWS K BbIMONIHEHWIO
NPUMEHSITb 3HAHUS U |yMEHWS K BbIMONMHEHNIO |KOHKPETHbIX 3a4aHuiA.
YMEHWS K BbIMOJIHEHNIO |KOHKPETHBIX 3a4aHuniA.
KOHKPETHbIX 3a4aHuniA.
KoHTponbHas |[paBunbHO BbINONHEHDI |[paBuibHO BbiNONHEHA (3anaHus BbiMOAHEHbl  (3a4aHns BbINOMHEHDI
paboTa BCe 3afaHus. 6onbluas 4acTb 6onee 4eM HaMoNoBMHY. [MEHee YeM HamnonosuHy.| 4
MNpogeMoHCTpUpoBaH [3agaHui. MpucytcTayioT MpoaemoHcTpupoBaH
BbICOKWIA YPOBEHb MpucyTtcTBytOT CepbEésHble oWmnbKu. HeyLOBNETBOPUTENbHbIN
BNafeHns MaTepmasnoMm. |He3HaYMTENbHbIE MpooemoHCTpUpoOBaH |ypOBEHb BNageHus
MposiBneHsbl ownbKu. yOOBNETBOPUTENbHLIA  |Matepuanom.
NPeBoCXOAHbIe [MpooemMoHCTpUpoOBaH  |ypOBEHb BNageHNS MposiBneHsl
CrnocobHOCTM XOPOLWUA YpOBEHb mMaTtepuanom. HeLOoCTaTO4Hble
NPUMEHSATb 3HAHUA 1 [BNageHus matepuanom. |lposiBneHbl HU3kue CrnocobHOCTM
YMEHMSI K BbiNonHeHuto |MposiBneHbl cpegHne  [cnocobHocTm NPUMEHSTD 3HAHNS U
KOHKPETHbIX 3a4aHuii.  [cnocobHOCTM NPUMEHSATb 3HAHUA U [yMEHWS K BbIMONIHEHWIO
NPUMEHSATb 3HAHUSA U |YMEHNS K BbIMOMHEHNIO |KOHKPETHBIX 3a4aHuiA.
YMEHWS K BbIMOMHEHNIO |KOHKPETHbIX 3a4aHuniA.
KOHKPETHbIX 3a4aHui.
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dopma Kputepum dran
KOHTpOnsi OLeHMBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
MNMucbmenHas  ([MpaBunbHO BbiNONHEHbI [[paBuUibHO BbINONHEHA [3a4aHus BbINONHEHbI  |3anaHns BbIMOMHEHDI
pabota BCE 3a4aHus. 6onblas yacTb 6onee 4eM HaMONOBMHY. |[MEHee YeM HamnonoBuHy.| 5
MpoaeMoHCTpUpoOBaH  [3apmaHuii. MpucyTtcTayioT MpoaeMoHCcTpUpoBaH
BbICOKMI YPOBEHb MpucyTcTBylOT cepbésHble oWwmnbKy. HeyL0BNETBOPUTENLHBIN
BNafLeHNs MatepuanoMm. |He3HauYMTeNbHbIE MpooeMoHCcTpypoBaH  |ypoBeHb BnaneHns
MposiBneHsbl ownbKu. yOOBNETBOPUTENbHBIA  (MaTepuanom.
NpPeBOCX0OHbIE [MpooeEMOHCTPUPOBAH  |yPOBEHb BNaAeHNS MposiBneHsbl
CrnocobHOCTM XOPOLWMA YPOBEHD MaTepuanom. HeLOoCTaTOuHbIE
NPVMEHATb 3HaHWA U |BnageHus matepuanom. (I[posiBneHbl HU3KMe crnocobHoCcTM
YMEHMs K BblNoNHeHWo |MposiBneHbl cpefHne  [cnocobHocTm NMPVUMEHSATDb 3HAHUS 1
KOHKPETHbIX 3a4aHuii.  [cnocobHoCTM NPVMEHSATb 3HAHMA U |[YMEHUS K BbINOMHEHNIO
NMPUMEHSTb 3HAHUSA U [YMEHWS K BbINMOMHEHWIO |KOHKPETHbIX 3a4aHN.
YMEHUS K BbINOMHEHNIO [KOHKPETHbBIX 3a8aHui.
KOHKPETHbIX 3a4aHuIA.
3auteHo He 3auteHo
3auer O6yuatowwmitics 0bHapyXun 3HaHne ocHoBHoro  |Obyyatowmiicst oBHapyXunn aHaunTeNbHble
yuyebHO-nporpaMMHoro Matepuana B o6beme, npobenbl B 3HAHMSIX OCHOBHOO
HeobXo4MMOM ONsi fanbHewen yuebsbl 1 y4yebHO-nporpaMMHOro MaTepuana, fonycTun
npeacTosiwen paboTbl Mo creumnanbHOCTH, NPVHUMNanbHble OWMOKM B BbIMONHEHWN
Crpaswics C BbIMOSHEHNEM 3a0aHu, npenycMOTPEHHbIX NPOrpaMmon 3afaHnin u He
npeaycMOTPEHHbIX MPOrpaMMol AUCLMMAUHBL.  |CNOCOBEH NPOLONXUTE 0ByHeHue nnm
NPUCTYNUTb NO OKOHYaHWM yHMBEpPCUTETA K
npodpeccroHanbHoi nesitensHocTy 6e3
DOMONHUTENbHbIX 3aHATWIA MO COOTBETCTBYIOWEN
LMCLMNNNHE.

6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O6XooMMbie OJ1S1 OLLEHKWN 3HaHUW, YMEHWUH,

HaBbIKOB U (UW1M) onbiTa AeATeNIbHOCTU, XapakTepu3yloLuX atanbl joopMUpoBaHUA KOMMNETEHLUN B npoLiecce

0CBOeHuUsi o6pa3oBaTeNnbHON NPOrpamMmmbl

[MpunoxeHne. Pa3sépHyToe copepXxaHue OLEeHOYHbIX CPeacTB - B MPUKPENNEHHOM dhanne
F784130207/Guide_to_text_interpretation._doc.pdf

CemecTp 6

Tekywuin KOHTPONb
1. Konnoksnym

Tembl 1, 2
Tema 1

I/I3y~4|/|Te OCHOBHbI€ MONOXEeHNA Teopun nHTepnpetTaumm n MeTooonornto MHTepnpeTaulnn XynoxecTtBeHHOro Tekcra,

noaroToBbTe pal3BepHyThble OTBEThbl Ha cneayoune I'Ip06ﬂeMHbIe BOMpPOCHI Mo TemMe o6cy,u|/|Te X Ha KONJIoKBMNyMme.

(OMK-1)

Topics for discussion at the Colloquium:
1. The subject of linguistic analysis of the text.
. Text as an object of investigation.
. Text as a highest communicative unit.
. Definitions of the text.
. The subject of philological analysis of the text itself.

. Categories of a text.
. Logical relations within a work of fiction.
. Fiction and non-fiction texts.
0. Interpretation of the text. Understanding and meaning of the text.

Tema 2

|/|3y'-II/ITe OCHOBHbI€ MONOXEeHNA Teopun nHTepnpetTaumm n MeTooonornto MHTepnpeTaunn XynoxecTtBeHHOro Tekcra,

2
3
4
5
6. Basics linguistic analysis of a text.
7
8
9
1

noaroToBbTe pal3BepHyThble OTBEThbl Ha cneayoune I'Ip06ﬂeMHbIe BOMpPOCHI MO TeMe o6cy,£u/|Te X HA KONJIoOKBUyMe.

(OMK-1)

Topics for discussion at the Colloquium:
1.Text Interpretation as a Branch of Linguistic Studies
2. Composition of a literary work
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3.Types of Text. Text Categories

5. The concept of text interpretation.

6. Approaches to text definition.

7.Plot of a Literary Work

8.System of Literary Images

9.Narration in Fiction

10. Message and Toning of a Fiction Text

2. MNMpoBepka NpakTMYeCKUX HaBbIKOB
Tema 4

BHyMatenbHo npoyntanTe n ocyWwecTBUTE NHTepnpeTaunio oparMeHToB Xy O0XECTBEHHbIX TEKCTOB HA OCHOBE
KOHTEKCTHbIX 3HaHWUM, BbIOENNTE UX KOMMO3ULMOHHbIE 3NIEMEHTbI (BBEOEHME, OCHOBHAs YacTb W 3ak/loyeHne), Hananre
CTEPEeOTUNbI, MCNONb30BaHHbIE aBTOPOM 1 yKaxuTte cnocobbl ux npeogonexus. (OMNK-6) (MK-16)

1.Interpret the given extract (text) using contextual knowledge to overcome the influence of stereotypes and highlight the
compositional elements of it (introduction, main part and conclusion).

Mr. Wayne came to the end of the long, shoulder-high mound of grey rubble, and there was the Store of the Worlds. It
was exactly as his friends had described: a small shack constructed of bits of lumber, parts of cars, a piece of galvanized
iron and a few rows of crumbling bricks, all daubed over with a watery blue paint. Mr. Wayne glanced back down the long
lane of rubble to make sure he hadn?t been followed. He tucked his parcel more firmly under his arm; then, with a little
shiver at his own audacity, he opened the door and slipped inside.?Good morning?, the proprietor said.He, too, was
exactly as described: a tall, crafty-looking old fellow with narrow eyes and a down cast mouth. His name was Tompkins.
He sat in an old rocking chair, and perched on the back of it was a blue and green parrot. There was one other chair in
the store, and a table. On the table was a rusted hypodermic?I?ve heard about your store from friends?, Mr. Wayne
said.?Then you know my price?, Tompkins said. ?Have you brought it???Yes?, said Mr. Wayne, holding up his parcel.
?But | want to ask first ???They always want to ask?, Tompkins said to the parrot, who blinked. ?Go ahead, ask?.?l want
to know what really happens?.Tompkins sighed. ?What happens is this, you pay me fee. | give you an injection which
knocks you out. Then, with the aid of certain gadgets which | have in the back of the store, | liberate your mind?.Tompkins
smiled as he said that, and his silent parrot seemed to smile, too. ?What happens then?? Mr. Wayne asked.?Your mind,
liberated from its body, is able to choose from the countless probability-worlds which the Earth casts off in every second
of its existence?.Grinning now, Tompkins sat up in his rocking chair and began to show signs of enthusiasm.?Yes, my
friend, though you might not suspected it, from the moment this battered Earth was born out of the sun?s fiery womb, it
cast off its alternate-probability worlds. Worlds without end, emanating from events large and small; every Alexander and
every amoeba creating worlds, just as ripples will spread in a pond no matter how big or how small the stone you throw.
(From: ?The store of the worlds? Robert Sheckley)

2.Interpret the given extract (text) using contextual knowledge to overcome the influence of stereotypes ([K-16) and
highlight the compositional elements of it (introduction, main part and conclusion).

| want to know what really happens?.Tompkins sighed. ?What happens is this, you pay me fee. | give you an injection
which knocks you out. Then, with the aid of certain gadgets which | have in the back of the store, | liberate your
mind?.Tompkins smiled as he said that, and his silent parrot seemed to smile, too. ?What happens then?? Mr. Wayne
asked.?Your mind, liberated from its body, is able to choose from the countless probability-worlds which the Earth casts
off in every second of its existence?.Grinning now, Tompkins sat up in his rocking chair and began to show signs of
enthusiasm.?Yes, my friend, though you might not suspected it, from the moment this battered Earth was born out of the
sun?s fiery womb, it cast off its alternate-probability worlds. Worlds without end, emanating from events large and small;
every Alexander and every amoeba creating worlds, just as ripples will spread in a pond no matter how big or how small
the stone you throw. Doesn?t every object cast a shadow? Well, my friend, the Earth itself is four-dimensional; therefore it
casts three-dimensional shadows, solid reflections of itself through every moment of its being. Millions, billions of Earths!
An infinity of Earths! And your mind, liberated by me, will be able to select any of these worlds, and to live upon it for a
while?.Mr. Wayne was uncomfortably aware that Tompkins sounded like a circus barker, proclaiming marvels that simply
couldn?t exist. But, Mr. Wayne reminded himself, things had happened within his own life-time which he would never
have believed possible. Never! So perhaps the wonders that Tompkins spoke of were possible, too.Mr. Wayne said, ?My
friends also told me-??That | was an out-and ?out fraud?? Tompkins asked.?Some of them implied that?, Mr. Wayne said
cautiously.?But | try to keep an open mind. They also said-??l know what your dirty-minded friends said. They told you
about the fulfilment of desire. Is that what you want to hear about???Yes?, said Mr. Wayne. ?They told me that whatever
| wished for ? whatever | wanted ???Exactly?, Tompkins said. ?The thing could work in no other way. (From: ?The store
of the worlds? Robert Sheckley)

3.Interpret the given extract (text) using contextual knowledge to overcome the influence of stereotypes ([K-16) and
highlight the compositional elements of it (introduction, main part and conclusion).
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Mr. Wayne reminded himself, things had happened within his own life-time which he would never have believed possible.
Never! So perhaps the wonders that Tompkins spoke of were possible, too.Mr. Wayne said, ?My friends also told
me-??That | was an out-and ?out fraud?? Tompkins asked.?Some of them implied that?, Mr. Wayne said cautiously.?But
| try to keep an open mind. They also said-??1 know what your dirty-minded friends said. They told you about the
fulfilment of desire. Is that what you want to hear about???Yes?, said Mr. Wayne. ?They told me that whatever | wished
for ? whatever | wanted ???Exactly?, Tompkins said. ?The thing could work in no other way. There are the infinite worlds
to choose among. Your mind chooses, and is guided only by desire. Your deepest desire is the only thing that counts. If
you have been harbouring a secret dream of murder-??0h hardly, hardly!? cried Mr. Wayne. ?-then you will go to a world
where you can murder, where you can roll in blood, where you can outdo Sade or Caesar, whoever your idol may be.
Suppose it?s power you want? Then you?ll choose a world where you are a god, literally and actually. A blood-thirsty
Juggernaut, perhaps, or an all-wise Buddha?.?l doubt very much if I-??There are other desires, too?, Tompkins said. ?All
heavens and all hells. Unbridled sexuality. Gluttony, drunkenness, love, fame ? anything you want?.?Amazing!? said Mr.
Wayne.?Yes?, Tompkins agreed. ?0Of course, my little list doesn?t exhaust all the possibilities, all the combinations and
permutations of desire. For all | know you might want a simple, placid, pastoral existence on a South Seas island among
idealized natives?.?That sounds more like me?, Mr. Wayne said, with a shy laugh.?But who knows?? Tompkins asked.
?Even you might not know what your true desires are. They might involve your own death?.?Does that happen often??
Mr. Wayne asked anxiously.?Occasionally?.?l wouldn?t want to die?, Mr. Wayne said.?It hardly ever happens?,
Tompkins said, looking at the parcel in Mr. Wayne?s hands.?If you say so? But how do | know all this is real? Your fee is
extremely high, it?s take everything | own. And for all | know, you?Il give me a drug and I?Il just dream! Everything | own
just for a ? a shot of heroin and a lot of fancy worlds!? (From: ?The store of the worlds? Robert Sheckley)

4.MponHTepnpeTnpynTe coparMeHT Xy4OXEeCTBEHHOrO TeKCTa, Bblaennte ooHeTNYeckme cpencrea

Then she stopped striking with her fists; she struggled again to get out; and for over half an hour she stayed alternately
struggling and resting until at last she did succeed in climbing out and making her escape into the kitchen. She thought,
1?1l never take another bath in this house or anywhere. | never want to see that bath again. This is the end or the
beginning of it. In future a district nurse will have to come to attend me. Submitting to that, will be the first humiliation.
There will be others, and others.

In bed at last she lay exhausted and lonely thinking that perhaps it might be better for her to die at once. The slow
progression of difficulties was a kind of torture. There were her shoes that had to be made specially in a special shape or
she could not walk. There were the times she had to call in a neighbour to fetch a pot of jam from the top shelf of her
cupboard when it had been only a year ago that she herself had made the jam and put it on the shelf. Sometimes a niece
came to fill the coal-bucket or mow the lawn. Every week there was the washing to be hung on the line ? this required a
special technique for she could not raise her arms without at the same time finding some support in the dizziness that
overcame her. She remembered with a sense of the world narrowing and growing darker, like a tunnel, the incredulous
almost despising look on the face of her niece when in answer to the comment. (From ?The bath? Janet Frame)
5.MponHTeEpNpeTNpyinTe PparMeHT XyL0XECTBEHHOrO TEKCTA, BblAENNTE N (POHETUYECKMNE U NEKCUYECKNE N CPELCTBA.
She listened. She could hear only the drip-drip of the cold water tap of the wash-basin, and a corresponding whisper and
gurgle of her heart, as if it were beating under water. All else was silent. Where were the people, the traffic? Then she
had a strange feeling of being under the earth, of a throbbing in her heart like wheels going over the earth above her.
Then she told herself sternly that she must have no nonsense, that she had really not tried to get out of the bath. She had
forgotten the strong solid chair and the grip she could get on it. If she made the effort quickly she could first take hold of
both sides of the bath, pull herself up, then transfer her hold to the chair and thus pull herself out.

She tried to do this; she just failed to make the final effort. Pale now, gasping for breath, she sank back into the bath. She
began to call out but as she had predicted there was no answer. No-one had heard her, no-one in the houses or the
street or Dunedin or the world knew that she was imprisoned. Loneliness welled in her. If John were here, she thought, if
we were sharing our old age, helping each other, this would never have happened. She made another effort to get out.
Again she failed. Faintness overcoming her she closed her eyes, trying to rest, then recovering and trying again and
failing, she panicked and began to cry and strike the sides of the bath; it made a hollow sound like a wild drum-beat.
(From ?The bath? Janet Frame)

6.MpovHTepnpeTnpyinTe PparMeHT XyA0XeCTBEHHOro TEKCTa, BblAENUTE CUHTakCU4yeckme CTMRMCTuieckne cpeacTaa.

- How beautiful the clouds are in Dunedin! These big billowing white and grey clouds ? don?t you think, Auntie? she had
said, her disappointment at the misery of things putting a sharpness in her voice.

- I never look at the clouds!

She wondered how long ago it was since she had been able to look up at the sky without reeling with dizziness. Now she
did not dare look up. There was enough to attend to down and around ? the cracks and hollows in the footpath, the
patches of frost and ice and the pot-holes in the roads; the approaching cars and motorcycles; and now, after all the
outside menaces, the inner menace of her body. She had to be guardian now over her arms and legs, force them to do as
she wanted when how easily and dutifully they had walked, moved and grasped, in the old days! They were the enemy
now. It had been her body that showed treachery when she tried to get out of the bath. If she ever wanted to bath again ?
how strange it seemed! ? she would have to ask another human being to help to guard and control her own body. Was
this so fearful? she wondered. Even if it were not, it seemed so.
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She thought of the frost slowly hardening outside on the fences, roofs, windows and streets. She thought again of the
terror of not being able to escape from the bath. She remembered her dead husband and the flowers she had bought to
put on his grave. Then thinking again of the frost, its whiteness, white like a new bath, of the anemones and daffodils and
the twigs of the red-leaved shrub, of John dead seventeen years, she fell asleep while outside, within two hours, the frost
began to melt with the warmth of a sudden wind blowing from the north, and the night grew warm, like a spring night, and
in the morning the light came early, the sky was pale blue, the same warm wind as gentle as a mere breath, was blowing,
and a narcissus had burst its bud in the front garden. (From ?The bath? Janet Frame)

7.MNpovHTepnpeTnpyinTe doparMeHT Xy40XECTBEHHOrO TEKCTA, Bbloennte OOHETNYECKME, NeKCnYeckme 1
CVHTaKCu4eckme CTUnmMcTnyeckne cpencraa.

In all her years of visiting the cemetery she had never known the wind so mild. On an arm of the peninsula exposed to the
winds from two stretches of sea, the cemetery had always been a place to crouch shivering in overcoat and scarf while
the flowers were set on the grave and the narrow garden cleared of weeds. Today, everything was different. After all the
frosts of the past month there was no trace of chill in the air. The mildness and warmth were scarcely to be believed. The
sea lay, violet-coloured, hush-hushing, turning and heaving, not breaking into foamy waves, it was one sinuous ripple
from shore to horizon and its sound was the muted sound of distant forests of peace.

Picking up the rusted garden fork that she knew lay always in the grass of the next grave, long neglected, she set to work
to clear away the twitch and other weeds, exposing the first bunch of dark blue primroses

with yellow centres, a clump of autumn lilies, and the shoots, six inches high, of daffodils. Then removing the
green-slimed jam jars from their grooves on each side of the tombstone she walked slowly, stiff from her crouching, to the
everdripping tap at the end of the lawn path where, filling the jars with pebbles and water she rattled them up and down to
try to clean them of slime. Then she ran sparkling ice-cold water into the jars and balancing them carefully one in each
hand she walked back to the grave where she shook the daffodils, anemones, red leaves from their waxed paper and
dividing them put half in one jar, half in the other. The blue dark of the anemones swelled with a sea-colour as their heads
rested against the red leaves. The daffodils were short-stemmed with big ragged rather than delicate trumpets ? the type
for blowing; and their scent was strong.

Finally, remembering the winds that raged from the sea she stuffed small pieces of the screwed-up waxed paper into the
top of each jar so the flowers would not be carried away by the wind. Then with a feeling of satisfaction ? | look after my
husband?s grave after seventeen yea rs. The tombstone is not cracked or blown over, the garden has not sunk into a
pool of clay. | look after my husband?s grave ? she began to walk away, between the rows of graves, noting which were
and were not cared for. Her father and mother had been buried here. She stood now before their grave. It was a roomy
grave made in the days when there was a space for the dead and for the dead with money, like her parents, extra space
should they need it. Their tombstone was elaborate though the writing was now faded; in death they kept the elaborate
station of their life. There were no flowers on the grave, only the feathery seagrass soft to the touch, lit with gold in the
sun. There was no sound but the sound of the sea and the one row of fir trees on the brow of the hill. She felt the peace
inside her; the nightmare of the evening before seemed far away, seemed not to have happened; the senseless terrifying
struggle to get out of a bath! (From ?The bath? Janet Frame)

8. MNpoaHannanpyiTe pparMeHT Xy40XECTBEHHOIO TEKCTA, BbISBUTE CBEPX(PA30BblE €ANHCTBA.

She sat on the concrete edge of her parents? grave. She did not want to go home. She felt content to sit here quietly with
the warm soft wind flowing around her and the sigh of the sea rising to mingle with the sighing of the firs and the whisper
of the thin gold grass. She was grateful for the money, the time and the forethought that had made her parents? grave so
much bigger than the others near by. Her husband, cremated, had been allowed only a narrow eighteen inches by two
feet, room only for the flecked grey tombstone In Memory of My Husband John Edward Harraway died August 6th 1948,
and the narrow garden of spring flowers, whereas her parents? grave was so wide, and its concrete wall was a foot high;
it was, in death, in equivalent of a quarter-acre section before there were too many people in the world. Why when the
world was wider and wider was there no space left?

Or was the world narrower?

She did not know; she could not think; she knew only that she did not want to go home, she wanted to sit here on the
edge of the grave, never catching any more buses, crossing streets, walking on icy footpaths, turning mattresses, trying to
reach jam from the top shelf of the cupboard, filling coal buckets, getting in and out of the bath. Only to get in somewhere
and stay in; to get out and stay out; to stay now, always, in one place.

Ten minutes later she was waiting at the bus stop; anxiously studying the destination of each bus as it passed, clutching
her money since concession tickets were not allowed in the weekend, thinking of the cup of tea she would make when
she got home, of her evening meal ? the remainder of the liver and bacon, - of her nephew in Christchurch who was
coming with his wife and children for the school holidays, of her niece in the home expecting her third baby. Cars and
buses surged by, horns tooted, a plane droned, near and far, near and far, children cried out, dogs barked; the sea, in
competition, made a harsher sound as if its waves were now breaking in foam. (From ?The bath? Janet Frame)

9. NpoaHannsnpyinTe hparMeHT Xy00XECTBEHHOroO TeKCTa, BbIABUTE CBEPXdPa30Bble eANHCTBA.

She did not know; she could not think; she knew only that she did not want to go home, she wanted to sit here on the
edge of the grave, never catching any more buses, crossing streets, walking on icy footpaths, turning mattresses, trying to
reach jam from the top shelf of the cupboard, filling coal buckets, getting in and out of the bath. Only to get in somewhere
and stay in; to get out and stay out; to stay now, always, in one place. Ten minutes later she was waiting at the bus stop;
anxiously studying the destination of each bus as it passed, clutching her money since concession tickets were not
allowed in the weekend, thinking of the cup of tea she would make when she got home, of her evening meal ? the
remainder of the liver and bacon, - of her nephew in Christchurch who was coming with his wife and children for the
school holidays, of her niece in the home expecting her third baby. Cars and buses surged by, horns tooted, a plane
droned, near and far, near and far, children cried out, dogs barked; the sea, in competition, made a harsher sound as if its
waves were now breaking in foam. (From ?The bath? Janet Frame)
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10. MpouvHTepnpeTnpyiiTe doparMeHT TEKCTa, UCNONb3ys CneumnanbHy0 TEPMUHONOTIO.

She sat on the concrete edge of her parents? grave. She did not want to go home. She felt content to sit here quietly with
the warm soft wind flowing around her and the sigh of the sea rising to mingle with the sighing of the firs and the whisper
of the thin gold grass. She was grateful for the money, the time and the forethought that had made her parents? grave so
much bigger than the others near by. Her husband, cremated, had been allowed only a narrow eighteen inches by two
feet, room only for the flecked grey tombstone In Memory of My Husband John Edward Harraway died August 6th 1948,
and the narrow garden of spring flowers, whereas her parents? grave was so wide, and its concrete wall was a foot high;
it was, in death, in equivalent of a quarter-acre section before there were too many people in the world. Why when the
world was wider and wider was there no space left? Or was the world narrower? She did not know; she could not think;
she knew only that she did not want to go home, she wanted to sit here on the edge of the grave, never catching any
more buses, crossing streets, walking on icy footpaths, turning mattresses, trying to reach jam from the top shelf of the
cupboard, filling coal buckets, getting in and out of the bath. Only to get in somewhere and stay in; to get out and stay out;
to stay now, always, in one place. Ten minutes later she was waiting at the bus stop; anxiously studying the destination of
each bus as it passed, clutching her money since concession tickets were not allowed in the weekend, thinking of the cup
of tea she would make when she got home, of her evening meal ? the remainder of the liver and bacon, - of her nephew
in Christchurch who was coming with his wife and children for the school holidays, of her niece in the home expecting her
third baby. Cars and buses surged by, horns tooted, a plane droned, near and far, near and far, children cried out, dogs
barked; the sea, in competition, made a harsher sound as if its waves were now breaking in foam. For a moment,
confused after the peace of cemetery, she shut her eyes, trying to recapture the image of her husband?s grave, now
bright with spring flowers, and her parents? grave, wide, spacious, with room should the dead desire it to turn and sigh
and move in dreams as if the two slept together in a big soft grass double-bed. She waited, trying to capture the image of
peace. She saw only her husband?s grave, made narrower, the spring garden whittled to a thin strip; then it vanished and
she was left with the image of the bathroom, of the narrow confining bath grass-yellow as old baths are, not frost-white,
waiting, waiting, for one moment of inattention, weakness, pain, to claim her for ever. (From ?The bath? Janet Frame)

3. NucbMeHHoe gomallHee 3agaHve

3. NMucbmeHHOe pomallHee 3apaHve

Tembl 3,5

Bblgenvute gooHeTn4eckme, nekcmyeckme n CMHTakCcM4eckue CTUnMCTnyeckme cpencrea doparMeHToB (TEKCTOB) U
OCYyLWeCTBUTE MHTEPNPETALMIO TEKCTA, NCMOMNb3Ys OCHOBHbIE MOMOXEHNS TEOPUM U METOAONOIMIO MHTEpPNpeTaumm
XyLOXECTBEHHOrO TEKCTA, OCHOBHbIE CMOCOObI BEIPAXEHNS CMbICIIOBOM, KOMMYHVUKATUBHOM U CTPYKTYPHOM
NPeeMCTBEHHOCTM MeXdy ero KoMno3nunoHHbIMn anemeHTamu. (OMNK-1) (Or1K-6)

1.Highlight phonetic, lexical and syntactic stylistic means of a given extract (text) and interpret it.

A wonderful fact to reflect upon, that every human creature is constituted to be that profound secret and mystery to every
other. A solemn consideration, when | enter a great city by night, that every one of those darkly clustered houses
encloses its own secret; that every room in every one of them encloses its own secret; that every beating heart in the
hundreds of thousands of breasts there, is, in some of its imaginings, a secret to the heart nearest it! Something of the
awfulness, even of Death itself, is referable to this. No more can | turn the leaves of this dear book that | loved, and vainly
hope in time to read it all. No more can | look into the depths of this unfathomable water, wherein, as momentary lights
glanced into it, | have had glimpses of buried treasure and other things submerged. It was appointed that the book should
shut with a spring, for ever and for ever, when | had read but a page. It was appointed that the water should be locked in
an eternal frost, when the light was playing on its surface, and | stood in ignorance on the shore. My friend is dead, my
neighbour is dead, my love, the darling of my soul, is dead; it is the inexorable consolidation and perpetuation of the
secret that was always in that individuality, and which | shall carry in mine to my life's end. In any of the burial-places of
this city through which | pass, is there a sleeper more inscrutable than its busy inhabitants are, in their innermost
personality, to me, or than | am to them? As to this, his natural and not to be alienated inheritance, the messenger on
horseback had exactly the same possessions as the King, the first Minister of State, or the richest merchant in London.
(From ?Tale of two cities? Charles Dickens)

2. Highlight phonetic, lexical and syntactic stylistic means of a given extract (text) and interpret it.
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So with the three passengers shut up in the narrow compass of one lumbering old mail coach; they were mysteries to one
another, as complete as if each had been in his own coach and six, or his own coach and sixty, with the breadth of a
county between him and the next. The messenger rode back at an easy trot, stopping pretty often at ale-houses by the
way to drink, but evincing a tendency to keep his own counsel, and to keep his hat cocked over his eyes. He had eyes
that assorted very well with that decoration, being of a surface black, with no depth in the colour or form, and much too
near together?as if they were afraid of being found out in something, singly, if they kept too far apart. They had a sinister
expression, under an old cocked-hat like a three-cornered spittoon, and over a great muffler for the chin and throat, which
descended nearly to the wearer's knees. When he stopped for drink, he moved this muffler with his left hand, only while
he poured his liquor in with his right; as soon as that was done, he muffled again. ?No, Jerry, no!? said the messenger,
harping on one theme as he rode. ?It wouldn't do for you, Jerry. Jerry, you honest tradesman, it wouldn't suit your line of
business! Recalled?! Bust me if | don't think he'd been a drinking!? His message perplexed his mind to that degree that
he was fain, several times, to take off his hat to scratch his head. Except on the crown, which was raggedly bald, he had
stiff, black hair, standing jaggedly all over it, and growing down hill almost to his broad, blunt nose. It was so like Smith's
work, so much more like the top of a strongly spiked wall than a head of hair, that the best of players at leap-frog might
have declined him, as the most dangerous man in the world to go over. (From ?Tale of two cities? Charles Dickens)

3. Interpret the given extract (text) and use the main ways to express semantic, communicative and structural continuity
between compositional elements of it.

She was ready to step away if he came toward her; he knew this and did not move. The girl followed rules that had come
to her out of nowhere ? she did not know where ? and told her always what to do, when to do it, when it was not right to
do anything: in the daylight or when other people were around. She would have been sick to her stomach if he had forced
her to break these rules, though she did not know where she had learned them. The man, who had often cringed before
her and pressed his wet cheeks against her knees, murmuring things to her she did not hear and after a while did not pay
attention to, now stared at her and cracked his knuckles. ?1?m going to take good care of you, get some food in you.
You?re hungry, that?s all. You believe all | told you, don?t you??

?1 was married one time and | took care of her too, ?he said. ?Begun all over from a beginning but hit a snag. Three times
already | began over and this is the fourth and the last. Going to begin over again up in Canada. Don?t you believe me??
Sure.?

Two days later, your mother and father are discussing survival, and filling jugs with water from the tap just in case. Your
father is worried about the electricity holding out. You sit in the living room wondering why all the servants quit the day
before, and if your assistant is ever going to call you back.

4. Interpret the given extract (text) and use the main ways to express semantic, communicative and structural continuity
between compositional elements of it.

The only connection to the outside world is the radio, and it's hard to get real information between the crying and praying
on almost every channel. On the pop station, the dj says over and over that it's only a matter of time. Your father tells you
to switch to the AM band because they have more sense on AM, goddammit.

Shortly after my education at college was finished, | happened to be staying at Paris with an English friend. We were both
young men then, and lived, | am afraid, rather a wild life, in the delightful city of our sojourn. One night we were idling
about the neighborhood of the Palais Royal, doubtful to what amusement we should next betake ourselves. My friend
proposed a visit to Frascati's; but his suggestion was not to my taste. | knew Frascati's, as the French saying is, by heart;
had lost and won plenty of five-franc pieces there, merely for amusement's sake, until it was amusement no longer, and
was thoroughly tired, in fact, of all the ghastly respectabilities of such a social anomaly as a respectable gambling-house.
"For Heaven's sake," said | to my friend, "let us go somewhere where we can see a little genuine, blackguard,
poverty-stricken gaming with no false gingerbread glitter thrown over it all. Let us get away from fashionable Frascati's, to
a house where they don't mind letting in a man with a ragged coat, or a man with no coat, ragged or otherwise."

5. Analyze the given extract (text) using the main ways of expressing semantic continuity between its compositional
elements.
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She sat at the window watching the evening invade the avenue. Her head was leaned against the window curtains, and in
her nostrils was the odour of dusty cretonne. She was tired. Few people passed. The man out of the last house passed
on his way home; she heard his footsteps clacking along the concrete pavement and afterwards crunching on the cinder
path before the new red houses. One time there used to be a field there in which they used to play every evening with
other people?s children. Then a man from Belfast bought the field and built houses in it ? not like their little brown houses,
but bright brick houses with shining roofs. The children of the avenue used to play together in that field ? the Devines, the
Waters, the Dunns, little Keogh the cripple, she and her brothers and sisters. Ernest, however, never played: he was too
grown up. Her father used often to hunt them in out of the field with his blackthorn stick; but usually little Keogh used to
keep nix and call out when he saw her father coming. Still they seemed to have been rather happy then. Her father was
not so bad then; and besides, her mother was alive. That was a long time ago; she and her brothers and sisters were all
grown up; her mother was dead. Tizzied Dunn was dead, too, and the Waters had gone back to England. Everything
changes. Now she was going to go away like the others, to leave her home. Home! She looked round the room, reviewing
all its familiar objects which she had dusted once a week for so many years, wondering where on earth all the dust came
from. Perhaps she would never see again those familiar objects from which she had never dreamed of being divided. And
yet during all those years she had never found out the name of the priest whose yellowing photograph hung on the wall
above the broken harmonium beside the coloured print of the promises made to Blessed Margaret Mary Alacoque. He
had been a school friend of her father. Whenever he showed the photograph to a visitor her father used to pass it with a
casual word: ?He is in Melbourne now.? (From ?Eveline? James Joyce)

6. Analyze the given extract (text) using the main ways of expressing communicative and structural continuity between its
compositional elements.

She had consented to go away, to leave her home. Was that wise? She tried to weigh each side of the question. In her
home anyway she had known all her life about her. Of course she had to work hard, both in the house and at business.
What would they say of her in the Stores when they found out that she had run away with a fellow? Say she was a fool,
perhaps; and her place would be filled up by advertisement. Miss Gavan would be glad. She had always had an edge on
her, especially whenever there were people listening. ?Miss Hill, don?t you see these ladies are waiting?? ?Look lively,
Miss Hill, please.? She would not cry many tears at leaving the Stores. But in her new home, in a distant unknown
country, it would not be like that. Then she would be married ? she, Eveline. People would treat her with respect then.
She would not be treated as her mother had been. Even now, though she was over nineteen, she sometimes felt herself
in danger of her father?s violence. She knew it was that that had given her the palpitations. When they were growing up
he had never gone for her, like he used to go for Harry and Ernest, because she was a girl; but latterly he had begun to
threaten her and say what he would do to her only for her dead mother?s sake. And now she had nobody to protect her,
Ernest was dead and Harry, who was in the church decorating business, was nearly always down somewhere in the
country. Besides, the invariable squabble for money on Saturday nights had begun to weary her unspeakably. She
always gave her entire wages ? seven shillings ? and Harry always sent up what he could, but the trouble was to get any
money from her father. He said she used to squander the money, that she had no head, that he wasn?t going to give her
his hard-earned money to throw about the streets, and much more, for he was usually fairly bad on Saturday night. In the
end he would give her the money and ask her had she any intention of buying Sunday?s dinner. Then she had to rush out
as quickly as she could and do her marketing, holding her black leather purse tightly in her hand as she elbowed her way
through the crowds and returning home late under her load of provisions. She had hard work to keep the house together
and to see that the two young children who had been left to her charge went to school regularly and got their meals
regularly. It was hard work ? a hard life ? but now that she was about to leave it she did not find it a wholly undesirable
life. (From ?Eveline? James Joyce)

7. Analyze the given extract (text) using the main ways of expressing semantic, communicative and structural continuity
between its compositional elements.

She was about to explore life with Frank. Frank was very kind, manly, open-hearted. She was to go away with him bry the
night-boat to be his wife and to live with him in Buenos Ayres, where he had a home waiting for her. How well she
remembered the first time she had seen him; he was lodging in a house on the main road where she used to visit. It
seemed a few weeks ago. He was standing at the gate, his peaked cap pushed back on his head and his hair tumbled
forward over a face of bronze. Then they had come to know each other. He used to meet her outside the Stores every
evening and see her home. He took her to see The Bohemian Girl and she felt elated as she sat in an unaccustomed part
of the theatre with him. He was awfully fond of music and sang a little. People knew that they were courting, and, when he
sang about the lass that loves a sailor, she always felt pleasantly confused. He used to call her Poppens out of fun. First
of all it had been an excitement for her to have a fellow and then she had begun to like him. He had tales of distant
countries. He had started as a deck boy at a pound a mouth on a ship of the Allan Line going out to Canada. He told her
names of the ships he had been on and the names of the different services. He had sailed through the Straits of Magellan
and he told her stories of the terrible Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over
to the old country just for a holiday. Of course, her father had found out the affair and had forbidden her to have anything
to say to him. ?I know these sailor chaps,? he said. One day he had quarrelled with Frank, and after that she had to meet
her lover secretly. The evening deepened in the avenue. The white of two letters in her lap grew indistinct. One was to
Harry; the other was to her father. Ernest had been her favourite, but she liked Harry too. Her father was becoming old
lately, she noticed; he would miss her. Sometimes he could be very nice. Not long before, when she had been laid up for
a day, he had read her out a ghost story and made toast for her at the fire. Another day, when their mother was alive,
they had all gone for a picnic to the Hill of Howth. She remembered her father putting on her mother?s bonnet to make
the children laugh. (From ?Eveline? James Joyce)

8. Analyze the given extract (text) using the main ways of expressing structural continuity between its compositional
elements.
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Her time was running out, but she continued to sit by the window, leaning her head against the window curtain, inhaling
the odour of dusty cretonne. Down far in the avenue she could hear a street organ playing. She knew the air. Strange that
it should come that very night to remind her of the promise to her mother, her promise to keep the home together as long
as she could. She remembered the last night of her mother?s iliness; she was again in the close, dark room at the other
side of the hall and outside she heard a melancholy air of Italy. The organ-player had been ordered to go away and given
sixpence. She remembered her father strutting back into the sick-room saying: ?Damned ltalians! Coming over here!? As
she mused the pitiful vision of her mother?s life laid its spell on the very quick of her being ? that life of commonplace
sacrifices closing in final craziness. She trembled as she heard again her mother?s voice saying constantly with foolish
insistence: ?Derevaun Seraun! Derevaun Seraun!? She stood up in a sudden impulse of terror. Escape! She must
escape! Frank would save her. He would give her life, perhaps love, too. But she wanted to live. Why should she be
unhappy? She had a right to happiness. Frank would take her in his arms, fold her in his arms. He would save her. (From
?Eveline? James Joyce)

9. Analyze the given extract (text) using the main ways of expressing semantic continuity between its compositional
elements.

She stood among the swaying crowd in the station at the North Wall. He held her hand and she knew that he was
speaking to her, saying something about the passage over and over again. The station was full of soldiers with brown
baggages. Through the wide doors of the sheds she caught a glimpse of the wall, with illumined portholes. She answered
nothing. She felt her cheek pale and cold and, out of a maze of distress, she prayed to God to direct her, to show her
what was her duty. The boat blew a long mournful whistle into the mist. If she went, tomorrow she would be on the sea
with Frank, steaming towards Buenos Ayres. Their passage had been booked. Could she still draw back after all he had
done for her? Her distress awoke a nausea in her body and she kept moving her lips in silent fervent prayer. A bell
clanged upon her heart. She felt him seize her hand: ?Come!? All the seas of the world tumbled about her heart. He was
drawing her into them: he would drown her. She gripped with both hands at the iron railing. ?Come!? No! No! No! It was
impossible. Her hands clutched the iron in frenzy. Amid the seas she sent a cry of anguish. ?Eveline! Evvy!? He rushed
beyond the barrier and called to her to follow. He was shouted at to go on, but he still called to her. She set her white face
to him, passive, like a helpless animal. Her eyes gave him no sign of love or farewell or recognition. (From ?Eveline?
James Joyce)

10. Analyze the given extract (text) using the main ways of expressing semantic and structural continuity between its
compositional elements.

?My aunt will be down presently, Mr. Nuttel?, said a very self-possessed young lady of fifteen; ?in the meantime you must
try and put up with me?. Framton Nuttel endeavoured to say the correct something which should duly flatter the niece of
the moment without unduly discounting the aunt that was to come. Privately he doubted more than ever whether these
formal visits on a succession of total strangers would do much towards helping the nerve cure which he was supposed to
be undergoing. ?I know how it will be?, his sister had said when he was preparing to migrate to this rural retreat; ?you will
bury yourself down there and not speak to a living soul, and your nerves will be worse than ever from moping. | shall just
give you letters of introduction to all people | know there. Some of them, as far as | can remember, were quite nice?.
Framton wondered whether Mrs. Sappleton, the lady to whom he was presenting one of the letters of introduction, came
into the nice division. ?Do you know many of the people round here?? asked the niece, when she judged that they had
had sufficient silent communion. ?Hardly a soul,? said Framton. ?My sister was staying here, at the rectory, you know,
some four years ago, and she gave me letters of introduction to some of the people here?. He made the last statement in
a tone of distinct regret. ?Then you know practically nothing about my aunt?? pursued the self-possessed young lady.
?0nly her name and address?, admitted the caller. He was wondering whether Mrs. Sappleton was in the married or
widowed state. An undefinable something about the room seemed to suggest masculine habitation. ?Her great tragedy
happened just three years ago?, said the child; ?that would be since your sister?s time?. ?Her tragedy?? asked Framton;
somehow in this restful country spot tragedies seemed out of place. ?You may wonder why we keep that window wide
open on an October afternoon?, said the niece, indicating a large French window that opened on to a lawn. ?lt is quite
warm for the time of the year?, said Framton; ?but has that widow got anything to do with the tragedy?? ?Out through that
window, three years ago to a day, her husband and her two young brothers went off for their day?s shooting. They never
came back. In crossing the moor to their favourite snipe-shooting ground they were all three engulfeddreadful wet
summer, you know, and places that were safe in other years gave way suddenly without warning. Their bodies were
never recovered. That was the dreadful part of it?. Here the child?s voice lost its self-possessed note and became
falteringly human. ?Poor aunt always thinks that they will come back some day, they and the little brown spaniel that was
lost with them, and walk in at that window just as they used to do. That is why the window is kept open every evening till it
is quite dusk. Poor dear aunt, she has often told me how they went out, her husband with his white waterproof coat over
his arm and Ronnie, her youngest brother, singing, ?Bertie, why do you bound?? as he always did to tease her, because
she said it got on her nerves. Do you know, sometimes on still quiet evenings like this, | almost get a creepy feeling that
they will all walk in through that window-? She broke off with a little shudder. It was a relief to Framton when the aunt
bustled into the room with a whirl of apologies for being late in making her appearance. (? From ?The open window?
Hector Huges Munro (Saki))

4. KoHTponbHas paborta

Tembl 6, 7

OcyuectsnTe UNONOrM4ECKNn aHann3 TeKCTOB, UCMOMb3YS OCHOBHbIE MONOXEHNS TEOPUM U METOA0NOIMNIO
MHTEeprpeTaummn XxyaoXecTBEHHOro TeKCTa, BbisiBUTE cucTeMy 0bpasoB aHannanpyembix Tekctos. (OMK-1) (OMK-6)
1.Highlight the system of images of a given extract (text) and interpret it then.
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That was nineteen-seventeen. By the next year | had a few beaux myself, and | began to play in tournaments, so | didn't
see Daisy very often. She went with a slightly older crowd - when she went with anyone at all. Wild rumours were
circulating about her - how her mother had found her packing her bag one winter night to go to New York and say
good-bye to a soldier who was going overseas. She was effectually prevented, but she wasn't on speaking terms with her
family for several weeks. After that she didn't play around with the soldiers any more, but only with a few flat-footed,
short-sighted young men in town, who couldn't get into the army at all.By the next autumn she was gay again, gay as
ever. She had a debut after the armistice, and in February she was presumably engaged to a man from New Orleans. In
June she married Tom Buchanan of Chicago, with more pomp and circumstance than Louisville ever knew before. He
came down with a hundred people in four private cars, and hired a whole floor of the Muhlbach Hotel, and the day before
the wedding he gave her a string of pearls valued at three hundred and fifty thousand dollars. | was a bridesmaid. | came
into her room half an hour before the bridal dinner, and found her lying on her bed as lovely as the June night in her
flowered dress - and as drunk as a monkey. She had a bottle of Sauterne in one hand and a letter in the other.

"Gratulate me,' she muttered. 'Never had a drink before, but oh how | do enjoy it.'

'What's the matter, Daisy?'

| was scared, | can tell you; I'd never seen a girl like that before.

'Here, deares'.' She groped around in a waste-basket she had with her on the bed and pulled out the string of pearls.
"Take 'em downstairs and give 'em back to whoever they belong to. Tell 'em all Daisy's change' her mine. Say: "Daisy's
change' her mine!"'

She began to cry - she cried and cried. | rushed out and found her mother's maid, and we locked the door and got her into
a cold bath. (From ?The Great Gatsby? F. Scott Fitzgerald?s )

2.Highlight the system of images of a given extract (text) and interpret it then.

She wouldn't let go of the letter. She took it into the tub with her and squeezed it up in a wet ball, and only let me leave it
in the soap-dish when she saw that it was coming to pieces like snow.

But she didn't say another word. We gave her spirits of ammonia and put ice on her forehead and hooked her back into
her dress, and half an hour later, when we walked out of the room, the pearls were around her neck and the incident was
over. Next day at five o'clock she married Tom Buchanan without so much as a shiver, and started off on a three months'
trip to the South Seas.

| saw them in Santa Barbara when they came back, and | thought I'd never seen a girl so mad about her husband. If he
left the room for a minute she'd look around uneasily, and say: 'Where's Tom gone?' and wear the most abstracted
expression until she saw him coming in the door. She used to sit on the sand with his head in her lap by the hour, rubbing
her fingers over his eyes and looking at him with unfathomable delight. It was touching to see them together - it made you
laugh in a hushed, fascinated way. That was in August. A week after | left Santa Barbara Tom ran into a wagon on the
Ventura road one night, and ripped a front wheel off his car. The girl who was with him got into the papers, too, because
her arm was broken - she was one of the chambermaids in the Santa Barbara Hotel.

The next April Daisy had her little girl, and they went to France for a year. | saw them one spring in Cannes, and later in
Deauville, and then they came back to Chicago to settle down. Daisy was popular in Chicago, as you know. They moved
with a fast crowd, all of them young and rich and wild, but she came out with an absolutely perfect reputation. Perhaps
because she doesn't drink. It's a great advantage not to drink among hard-drinking people. You can hold your tongue and,
moreover, you can time any little irregularity of your own so that everybody else is so blind that they don't see or care.
Perhaps Daisy never went in for amour at all - and yet there's something in that voice of hers... (From ?The Great
Gatsby? F. Scott Fitzgerald?s )

3.Analyze the given extract (text).

Finally, remembering the winds that raged from the sea she stuffed small pieces of the screwed-up waxed paper into the
top of each jar so the flowers would not be carried away by the wind. Then with a feeling of satisfaction ? | look after my
husband?s grave after seventeen years. The tombstone is not cracked or blown over, the garden has not sunk into a pool
of clay. | look after my husband?s grave ? she began to walk away, between the rows of graves, noting which were and
were not cared for. Her father and mother had been buried here. She stood now before their grave. It was a roomy grave
made in the days when there was a space for the dead and for the dead with money, like her parents, extra space should
they need it. Their tombstone was elaborate though the writing was now faded; in death they kept the elaborate station of
their life. There were no flowers on the grave, only the feathery sea grass soft to the touch, lit with gold in the sun. There
was no sound but the sound of the sea and the one row of fir trees on the brow of the hill. She felt the peace inside her;
the nightmare of the evening before seemed far away, seemed not to have happened; the senseless terrifying struggle to
get out of a bath!

4.Analyze the given extract (text).

In all her years of visiting the cemetery she had never known the wind so mild. On an arm of the peninsula exposed to the
winds from two stretches of sea, the cemetery had always been a place to crouch shivering in overcoat and scarf while
the flowers were set on the grave and the narrow garden cleared of weeds. Today, everything was different. After all the
frosts of the past month there was no trace of chill in the air. The mildness and warmth were scarcely to be believed. The
sea lay, violet-coloured, hush-hushing, turning and heaving, not breaking into foamy waves, it was one sinuous ripple
from shore to horizon and its sound was the muted sound of distant forests of peace.
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Picking up the rusted garden fork that she knew lay always in the grass of the next grave, long neglected, she set to work
to clear away the twitch and other weeds, exposing the first bunch of dark blue primroses with yellow centres, a clump of
autumn lilies, and the shoots, six inches high, of daffodils. Then removing the green-slimed jam jars from their grooves on
each side of the tombstone she walked slowly, stiff from her crouching, to the everdripping tap at the end of the lawn path
where, filling the jars with pebbles and water she rattled them up and down to try to clean them of slime. Then she ran
sparkling ice-cold water into the jars and balancing them carefully one in each hand she walked back to the grave where
she shook the daffodils, anemones, red leaves from their waxed paper and dividing them put half in one jar, half in the
other. The blue dark of the anemones swelled with a sea-colour as their heads rested against the red leaves. The
daffodils were short-stemmed with big ragged rather than delicate trumpets ? the type for blowing; and their scent was
strong.

5.Analyze the given extract (text).

On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep.

That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and shoulder
gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used as a
tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, across to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with warm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week!

6.Analyze the given extract (text).

People knew that they were courting, and, when he sang about the lass that loves a sailor, she always felt pleasantly
confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to have a fellow and then
she had begun to like him. He had tales of distant countries. He had started as a deck boy at a pound a mouth on a ship
of the Allan Line going out to Canada. He told her names of the ships he had been on and the names of the different
services. He had sailed through the Straits of Magellan and he told her stories of the terrible Patagonians. He had fallen
on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday. Of course, her father had
found out the affair and had forbidden her to have anything to say to him. ?I know these sailor chaps,? he said. One day
he had quarrelled with Frank, and after that she had to meet her lover secretly.The evening deepened in the avenue. The
white of two letters in her lap grew indistinct. One was to Harry; the other was to her father. Ernest had been her favourite,
but she liked Harry too. Her father was becoming old lately, she noticed; he would miss her. Sometimes he could be very
nice. Not long before, when she had been laid up for a day, he had read her out a ghost story and made toast for her at
the fire. Another day, when their mother was alive, they had all gone for a picnic to the Hill of Howth. She remembered
her father putting on her mother?s bonnet to make the children laugh.

7.Analyze the given extract (text).

Frank was very kind, manly, open-hearted. She was to go away with him buy the night-boat to be his wife and to live with
him in Buenos Ayres, where he had a home waiting for her. How well she remembered the first time she had seen him;
he was lodging in a house on the main road where she used to visit. It seemed a few weeks ago. He was standing at the
gate, his peaked cap pushed back on his head and his hair tumbled forward over a face of bronze. Then they had come
to know each other. He used to meet her outside the Stores every evening and see her home. He took her to see The
Bohemian Girl and she felt elated as she sat in an unaccustomed part of the theatre with him. He was awfully fond of
music and sang a little. People knew that they were courting, and, when he sang about the lass that loves a sailor, she
always felt pleasantly confused. He used to call her Poppens out of fun. First of all it had been an excitement for her to
have a fellow and then she had begun to like him. He had tales of distant countries. He had started as a deck boy at a
pound a mouth on a ship of the Allan Line going out to Canada. He told her names of the ships he had been on and the
names of the different services. He had sailed through the Straits of Magellan and he told her stories of the terrible
Patagonians. He had fallen on his feet in Buenos Ayres, he said, and had come over to the old country just for a holiday.
Of course, her father had found out the affair and had forbidden her to have anything to say to him. ?1 know these sailor
chaps,? he said. One day he had quarreled with Frank, and after that she had to meet her lover secretly.

8.Analyze the given extract (text).
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On Friday afternoon she bought cut flowers ? daffodils, anemones, a few twigs of a red-leaved shrub, wrapped in mauve
waxed paper, for Saturday was the seventeenth anniversary of her husband?s death and she planned to visit his grave,
as she did each year, to weed it and put fresh flowers in the two jam jars standing one on each side of the tombstone. Her
visit this year occupied her thoughts more than usual. She had bought the flowers to force herself to make the journey
that each year became more hazardous, from the walk to the bus stop, the change of buses at the Octagon, to the
bitterness of the winds blowing from the open sea across almost unsheltered rows of tombstones; and the tiredness that
overcame her when it was time to return home when she longed to find a place beside the graves, in the soft grass, and
fall asleep.

That evening she filled the coal bucket, stoked the fire. Her movements were slow and arduous, her back and shoulder
gave her so much pain. She cooked her tea ? liver and bacon ? set her knife and fork on the teatowel she used as a
tablecloth, turned up the volume of the polished red radio to listen to the Weather Report and the News, ate her tea,
washed her dishes, then sat drowsing in the rocking chair by the fire, waiting for the water to get hot enough for a bath.
Visits to the cemetery, the doctor, and the relatives, to stay, always demanded a bath. When she was sure that the water
was hot enough (and her tea had been digested) she ventured from the kitchen through the cold passageway to the
colder bath-room. She paused in the doorway to get used to the chill of the air then she walked slowly, feeling with each
step the pain in her back, across to the bath, and though she knew that she was gradually losing the power in her hands
she managed to wrench on the stiff cold and hot taps and half-fill the bath with w arm water. How wasteful, she thought,
that with the kitchen fire always burning during the past month of frost, and the water almost always hot, getting in and out
of a bath had become such an effort that it was not possible to bath every night nor even every week! (From ?The bath?
Janet Frame)

9.Analyze the given extract (text).

She found a big towel, laid it ready over a chair, arranged the chair so that should difficulty arise as it had last time she
bathed she would have some way of rescuing herself; then with her night clothes warming on a page of newspaper inside
the copal oven and her dressing-gown across the chair to be put on the instant she stepped from the bath, she undressed
and pausing first to get her breath and clinging tightly to the slippery yellow-stained rim that now seemed more like the
edge of a cliff with a deep drop

below into the sea, slowly and painfully she climbed into the bath. 1?ll put on my nightie the instant | get out, she thought.
The instant she got out indeed! She knew it would be more than a matter of instants yet she tried to think of it calmly,
without dread, telling herself that when the time came she would be careful, taking the process step by step, surprising
her bad back and shoulder and her powerless wrists into performing feats they might usually rebel against, but the key to
controlling them would be the surprise, the slow stealing up on them. With care, with thought. ?

Sitting upright, not daring to lean back or lie down, she soaped herself, washing away the dirt of the past fortnight, seeing
with satisfaction how it drifted about on the water as a sign that she was clean again. Then when her washing was
completed she found herself looking for excuses not to try yet to climb out. (From ?The bath? Janet Frame)

10.Analyze the given extract (text).

Those old woman?s finger nails, cracked and dry, where germs could lodge, would need to be scrubbed again; the skin
of her heels, too, growing so hard that her feet might have been turning to stone; behind her ears where a thread of dirt
lay in the rim; after all, she did not often have the luxury of a bath, did she? How warm it was! She drowsed a moment. If
only she could fall asleep then wake to find herself in her nightdress in bed for the night! Slowly she rewashed her body,
and when she knew she could no longer deceive herself into thinking she was not clean she reluctantly replaced the
soap, brush and flannel in the groove at the side of the bath, feeling as she loosened her grip on them that all strength
and support were ebbing from her. Quickly she seized the nail-brush again, but its magic had been used and was gone; it
would not adopt the role she tried to urge upon it. The flannel too, and the soap, were frail flotsam to cling to in the hope
of being borne to safety.

She was alone now. For a few moments she sat swilling the water against her skin, perhaps as a means of buoying up
her courage. Then resolutely she pulled out the plug, sat feeling the tide swirl and scrape at her skin and flesh, trying to
draw her down, down into the earth; then the bathwater was gone in a soapy gurge and she was naked and shivering and
had not yet made the attempt to get out of the bath.

How slippery the surface had become! In future she would not clean it with kerosene, she would use the paste cleaner
that, left on overnight, gave the enamel rough patches that could be gripped with the skin.

She leaned forward, feeling the pain in her back and shoulder. She grasped the rim of the bath but her fingers slithered
from it almost at once. She would not panic, she told herself; she would try gradually, carefully, to get out. Again she
leaned forward; again her grip loosened as if iron hands had deliberately uncurled her stiffened blue fingers from their
trembling hold. Her heart began to beat faster, her breath came more quickly, her mouth was dry. She moistened her lips.
If | shout for help, she thought, noone will hear me. No-one in the world will hear me. No-one will know 1?m in the bath
and can?t get out. (From ?The bath? Janet Frame)

5. MucbmeHHas paboTa
Tewmbl 8, 9

OcylecTBMTE PUNONOTMYECKMIA aHANN3 XyLOXECTBEHHOMO TEKCTA, UCMOSb3Yst OCHOBHbIE NONOXEHWS TEOPUU U
METOLONOrMM UHTeprpeTaLUmmn Xya0XeCTBEHHOr0 TEKCTa, OCHOBHbIE CNOCOO6bLI BbIPaXeHWs CMbIC/IOBOM, KOMMYHWKATUBHOW
N CTPYKTYPHOW NPEEMCTBEHHOCTU MEXAY €ro KOMMO3ULMOHHBIMU 31IEMEHTAMI 1 ONPERENNTE CBEPXEPA30BbIE EONHCTBA,
NEKCUYECKMEe N CUHTaKCUYeckue, CTUANCTNYeCcKue cpeactea aHannanpyemblix tekctos. (OMNK-1) (Or1K-6) (MK-16)

1.Find out superphrasal unities, lexical and syntactic stylistic means of a given extract (text), interpret it then.
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The lamplight struggled out through the fog, and Hallward looked at his watch. "l have heaps of time," he answered. "The
train doesn't go till twelve-fifteen, and it is only just eleven. In fact, | was on my way to the club to look for you, when | met
you. You see, | shan't have any delay about luggage, as | have sent on my heavy things. All | have with me is in this bag,
and | can easily get to Victoria in twenty minutes." Dorian looked at him and smiled. "What a way for a fashionable painter
to travel! A Gladstone bag and an ulster! Come in, or the fog will get into the house. And mind you don't talk about
anything serious. Nothing is serious nowadays. At least nothing should be."

Hallward shook his head, as he entered, and followed Dorian into the library. There was a bright wood fire blazing in the
large open hearth. The lamps were lit, and an open Dutch silver spirit-case stood, with some siphons of soda-water and
large cut-glass tumblers, on a little marqueterie table.

"You see your servant made me quite at home, Dorian. He gave me everything | wanted, including your best gold-tipped
cigarettes. He is a most hospitable creature. | like him much better than the Frenchman you used to have. What has
become of the Frenchman, by the bye?"

Dorian shrugged his shoulders. "l believe he married Lady Radley's maid, and has established her in Paris as an English
dressmaker. Anglomania is very fashionable over there now, | hear. It seems silly of the French, doesn't it? But--do you
know?--he was not at all a bad servant. | never liked him, but | had nothing to complain about. One often imagines things
that are quite absurd. He was really very devoted to me and seemed quite sorry when he went away. Have another
brandy-and-soda? Or would you like hock-and-seltzer? | always take hock-and-seltzer myself. There is sure to be some in
the next room."

"Thanks, | won't have anything more," said the painter, taking his cap and coat off and throwing them on the bag that he
had placed in the corner. "And now, my dear fellow, | want to speak to you seriously. Don't frown like that. You make it so
much more difficult for me." (From ?The picture of Dorian Gray? O. Wilde)

2.Analyze the given extract (text).

It sound was hard to distinguish from the sound of the wind that had come up that day at dark, brushing through the tops
of the pines. Then the headlights swept the room like the drunken light of a hurricane lamp, and he heard the motor idle
and stall. She whistled to him. Then she called to him through the screen door:?Open the door, please, Alex. 1?m loaded
down with bundles and Héloise is cutting up*.?Her voice sounded tired. He opened the door and she came into the room.
In the crook of one arm she was carrying a large bundle of fresh laundry, holding it against her breast as if it were a child.
In the other arm she had a lot of small packages.?Back so soon?? he said. He was Russian and he spoke with a slight
accent. ?It didn?t take you long. Did you get everything???Kiss me,? she said.He kissed her.?Did you get everything??
he asked again.?Yes,? she said. ?The Times, nails, the padlock, the laundry. The post office was closed, but | dropped
our forwarding address in the mailbox. Oh, Alex, this business of moving gets me down. Look at my hands.? She held up
her left hand to show him. It was trembling.?Yes,? he said, ?I know. It makes me tired, t00.??1t?s not that |?ve done
anything,? she said. ?It?s just the business of making the break. And this bloody weather. The way that wind blows
up.??Yes, | know,? he said. She handed him the Times and laid down all of the parcels but the laundry bundle. She still
held that affectionately in the crook of her arm. She was tired and he noticed it. Her face was pale and slightly drawn, and
her voice was tired. Her yellow hair was trussed up simply at the crown of her head, and it made her look younger than
her twenty-two years and accentuated the tiredness and restlessness of her features. He lit a lamp and sat down to read
the paper. He was interested in the Spanish trouble and he was anxious to find who was holding Madrid.?Mrs. Wiley said
she was sorry to see us go?, she said. ?She hasn?t swindled anyone on a laundry bill the way she swindled us for years.
And | said good-bye to the butcher and the garage man for you. It?s surprising how many people you can get to know in
two weeks. And | bought an ice cream for Héloise.??You?re telling me,? he said, without looking up from the paper. ?It?s
all over her face. Chocolate???Yes,? she said, ?chocolate. If you have a handkerchief 1?Il wipe it off.? (From: Frére
Jacques by John Cheever)

3.Analyze the given extract (text).
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Her head was leaned against the window curtains, and in her nostrils was the odour of dusty cretonne. She was tired.
Few people passed. The man out of the last house passed on his way home; she heard his footsteps clacking along the
concrete pavement and afterwards crunching on the cinder path before the new red houses. One time there used to be a
field there in which they used to play every evening with other people?s children. Then a man from Belfast bought the
field and built houses in it ? not like their little brown houses, but bright brick houses with shining roofs. The children of the
avenue used to play together in that field ? the Devines, the Waters, the Dunns, little Keogh the cripple, she and her
brothers and sisters. Ernest, however, never played: he was too grown up. Her father used often to hunt them in out of
the field with his blackthorn stick; but usually little Keogh used to keep nix and call out when he saw her father coming.
Still they seemed to have been rather happy then. Her father was not so bad then; and besides, her mother was alive.
That was a long time ago; she and her brothers and sisters were all grown up; her mother was dead. Tizzied Dunn was
dead, too, and the Waters had gone back to England. Everything changes. Now she was going to go away like the
others, to leave her home. Home! She looked round the room, reviewing all its familiar objects which she had dusted once
a week for so many years, wondering where on earth all the dust came from. Perhaps she would never see again those
familiar objects from which she had never dreamed of being divided. And yet during all those years she had never found
out the name of the priest whose yellowing photograph hung on the wall above the broken harmonium beside the colored
print of the promises made to Blessed Margaret Mary Alacoque. He had been a school friend of her father. Whenever he
showed the photograph to a visitor her father used to pass it with a casual word:?He is in Melbourne now.?She had
consented to go away, to leave her home. Was that wise? She tried to weigh each side of the question. In her home
anyway she had known all her life about her. Of course she had to work hard, both in the house and at business. What
would they say of her in the Stores when they found out that she had run away with a fellow? Say she was a fool,
perhaps; and her place would be filled up by advertisement. Miss Gavan would be glad. She had always had an edge on
her, especially whenever there were people listening. (From: Eveline by James Joyce )

4.Analyze the given extract (text).

The cart was making its last journey. The moon, rising fast and growing whiter every moment, was turning the black marc
to roan with its radiance, and the men's pitchforks to silver. For miles the land lay visible, quiet and stark, not even the
shadow of a bird flickering across it and its windless silence broken only by the clack of cartwheels in the stubble-ruts and
the voices of the two children urging on and slopping the horse. Alexander was nine and the girl, Cathy, was fourteen.
The boy had the bridle in his right hand, his fingers boldly close to the mare's wet mouth. The girl, dark-haired, tall for her
age and too big for her tight cotton dress, was holding the bridge also, in her left hand, though there was no need for it.
Up on the cart the boy's uncle was loading the sheaves that the girl's father picked and tossed lightly up to him with a
single nick of his fork. The girl, tall enough to rest her head against the horse's neck, would sometimes hold the bridle in
both hands, her fingers casually stretched under the mare's silky mouth, as though by accident, to touch the boys fingers.
Impatient of it, he would snatch at the bridle, half to frighten the horse and half to frighten her into taking her hand away,
and if the horse started on he would seize the chance of a swagger and would lug at the bridle and would lift his voice in
manful anger;

"Whoa! damn you. Stan' still."

"Here! What the nation you saying?" His uncle would growl the reprimand. "By God, if your father heard that talk."

"Stan' still," the boy would say as though in soft correction of himself. "Stan'still, mare, stan'still." Then he would walk
round to the back of the cart ostensibly to see if the load were silting right but in reality to see if his bow, made of green
willow, and his arrows, made of horned wheat-straws tipped with soft-pithed stems of young elder were still where he had
hidden them secretly in a slot above the cart-springs.

"Alexander," the girl would say entreatingly as she followed him. "Alexander." The boy in disgust would go back to the
marc, and the girl, following, would hold the bridle again and caress the mare's nose, murmuring softly. Suddenly, as they
were loading the last of the sheaves by the hedge-side, the men shouted: "A leveret! After it, boy! After it! A leveret!"

In the bright moonlight the leveret was clearly visible leaping across the stubble and then doubling to hide in the few
remaining shocks. The boy let go the horse's bridle and a second later was hunting the young hare between the barley
shocks, urged on and taunted by the men: "After it, after it. Ah! you ain't quick enough. There it is, after it! Ah! you lost it."
When the leveret disappeared the boy stopped, at a loss. (From ?Harvest in the Moon ?Herbert Ernest Bates )

5. Analyze the given extract (text).

There was a mad scuttling as the leveret broke loose again, and struggled among the dead thorn stumps of the hedge to
make its wild escape into the field beyond. Flinging himself down in a last attempt to catch it, Alexander lay deep among
the dry grasses in an attitude of listening and watching. There was no sound except the girl's breathing as she too lay
listening. But in the blaze of the moonlight the stubble, seen from the ditch, seemed like a vast white plain with the
barley-sheaves like an encampment of tents upon it and the loaded cart like a covered wagon being unhitched for the
night. The girl had crept along the ditch to lie beside him and for the first time he was glad that she was so near.

"We're Indians!" he whispered.

Without speaking she lay very close to him and put one hand across his shoulders, but he was so absorbed in watching
the plain, the tents, and the wagon in the moonlight that he was hardly aware of it. "Don't move," he said. "They mustn't
see us. Don't move."

"Let's stay here," she said.

"Be quiet! They'll hear us."

They lay very quiet and motionless together, watching and listening, the girl so close to him that her long hair touched his
face and her soft stockinged legs his own. He felt a tine intensity of excitement, as though he were really an Indian
stalking the while tents of a strange enemy. The girl, too, seemed to he excited and before long he could feel her
trembling.

"You're frightened," he accused her softly.
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"A bit," she said.
Rustling her hand in the grass she found one of his and held it. Her fingers were hot and quivering.
"Alexander," she began.

But at that moment he became aware of a calamity. He, an Indian, had left his bow and arrows in their secret hiding-place
by the cart-springs; and since the men were his enemies and the barley-sheaves the enemy tents he must recover them.
(From ?Harvest in the Moon ?Herbert Ernest Bates )

6. Analyze the given extract (text).

Now and then he would squirm and swerve in his course and slip snaking back into the ditch, the girl following him all the
time as surely as though she were obeying his commands. Out on the stubble, in the radiance of the high moon, the
faces of the two men loading the last sheaves were as clear as though it were a midsummer day. Whenever the cart and
the men halted, the Held was hushed and the boy lay motionless in these silent pauses, not even breathing.

At last only two shocks remained to be loaded, and the boy, unseen, had crept level with the cart, with the girl close
behind him. In another moment, as soon as the sheaves had been loaded and the cart was going up the Held, he would
break from hiding and capture the how and arrows and the wagon and lie triumphant.

"Alexander," the girl entreated in a loud whisper. Her hand was trembling more than ever as she touched him and her
face was so warm and soft as she pressed it to his that he fell impatient and embarrassed. "We're Indians," he reminded
her savagely. "l don't want to be an Indian," she said. He silenced her with a whisper of abrupt scorn. He was an Indian, a
man, powerful. Why couldn't she keep quiet? Why was she trembling all the time?

"You're only a squaw," he said. "Keep quiet."

With that devastating flash of scorn he dismissed her and in another moment forgot her. Out on the prairie, in the
moonlight, his enemies had taken up their tents. It was the critical moment. He crouched on his toes and on one knee,
like a runner. Me saw the load-rope tossed high and wriggle like a stricken snake above the cart in the moonlight. Then
he heard the tinkle of hooks as the rope was fastened and the men's repeated "Gel up, get up" to the mare and at last the
clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed. (From ?Harvest in the Moon ?Herbert Ernest Bates )

7. Analyze the given extract (text).

The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly heeded them and he forgot
the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of its bl ack shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:

"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stillness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. (From ?Harvest in the Moon ?Herbert Ernest Bates )

8. Analyze the given extract (text).

He crouched on his toes and on one knee, like a runner. Me saw the load-rope tossed high and wriggle like a stricken
snake above the cart in the moonlight. Then he heard the tinkle of hooks as the rope was fastened and the men's
repeated "Gel up, get up" to the mare and at last the clack of wheels as the cart moved off across the empty field.

It was his moment. "Alexander," the girl was saying. "Don't let's be Indians." Her hand was softly warm and quivering on
his neck and she was leaning her face to his as though to be kissed.

He shook her off with a gesture and a growl! of impatience. A moment later he was fleeing across the stubble at a
stooping run, an Indian. The two men, his enemies, were walking by the mare's head, oblivious of him. But he hardly
heeded them and he forgot the girl in his excitement at reaching the cart and Finding his bow and arrows in the secrecy of
its black shadow.

He rested his arrow on his bow-string in readiness to shoot. Then he had another thought. The load, being the last, was
only half a load. He would climb up and lie there, on lop of it, invincible and unseen.

Tucking his arrows in his shirt and holding his bow in his teeth and catching the load-rope, he pulled himself up, the
barley-stubs jabbing and scratching at his face, and in a second or two he lay triumphant on the white sheaves in the
white moonlight.

Fixing an arrow again, he looked back down the Field. Cathy was walking up the stubble, ten yards behind the cart. He
had forgotten her. And now, with his face pressed close over a sheaf edge, he called to her in a whisper, an Indian
whisper, of excited entreaty:
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"Come on, come on!"

But she walked as though she saw neither him nor the cart, her face tense with distant pride.

"Come on," he insisted. "You're my squaw. Come on."

But now she was rustling her feel in the stubble and staring down at them with intent indifference. Why did she look like
that? What was the matter with her? He called again, "Cathy, Cathy, come on." Couldn't she hear him? "lt's grand up
here," he called softly. "It's grand. Come on." In the bright moonlight he could sec the set stillness of proud indifference on
her face grow more intense. He couldn't understand it. He thought again that perhaps she couldn't hear. And he gave one
more whisper of entreaty and then, half-lying on his back, shot a straw arrow in the air towards her, hoping it would curve
short and drop at her feet and make her understand. Silting up, he saw the arrow, pale yellow, dropping towards the girl in
the moonlight. It fell very near her, but she neither looked nor paused and the look of injury and pride on her face seemed
to have turned to anger. He lay back on the sheaves, his body flat and his head in a rough sweet nest of barley-ears.
Pulling the bow hard he shot an arrow straight into the moonlight, and then another and another, watching them soar and
curve and fall like lightless rockets. At last he lay and listened. Nothing had happened. There was no sound. He listened
for the girl, but she did not come. He gave it up. It was beyond him. And almost arrogantly he freed another arrow into the
sky and watched and listened for its fall, shrugging his shoulders a little when nothing happened. In another moment,
forgetting the girl and half forgetting he was an Indian, he lay back in the fragrant barley with a sense of great elation, very
happy. Far above him the sky seemed to be travelling backwards into space and the moon was so bright that it out shone
the stars. (From ?Harvest in the Moon ?Herbert Ernest Bates )

9. Analyze the given extract (text)

He felt lonely and ill in the empty classroom, all the boys going home, Dan Seed, James Misippo, Dick Corcoran, all of
them walking along the Southern Pacific tracks, laughing and playing, and this insane idea of Miss Wissig?s making him
sick.

?Yes?.

The severe lips, the trembling, the eyes, such pathetic melancholy.

?But | do not want to laugh?.

It was strange. The whole world, the turn of things, the way they came about.

?Laugh?.

The increasing tenseness, electrical, her stiffness, the nervous movements of her body and her arms, the cold she made,
and the illness in his blood.

?But why??

Why? Everything tied up, everything graceless and ugly, the caught mind, something in a trap, no sense, no meaning.
?As a punishment. You laughed in class, now as a punishment you must laugh for an hour, all alone, by yourself. Hurry,
you have already wasted four minutes?.

It was disgusting: it wasn?t funny at all, being kept after school, being asked to laugh. There was no sense in the idea.
What should he laugh about? A fellow couldn?t just laugh. There had to be something of that kind, something amusing, or
pompous, something comical. This was so strange, because of her manner, the way she looked at him, the subtlety; it
was frightening. What did she want of him? And the smell of school, the oil in the floor, chalk dust, the smell of the idea,
children gone: loneliness, the sadness.

?1 am sorry | laughed?.

The flower bending, ashamed. He felt sorry, he was not merely bluffing; he was sorry, not for himself but for her. She was
a young girl, a substitute teacher, and there was that sadness in her, so far away and so hard to understand; it came with
each morning and he had laughed at it, it was comical, something she said, the way she said it, the way she stared at
everyone, the way she moved. He hadn?t felt like laughing at all, but all of a sudden he had laughed and she had looked
at him and he had looked into her face, and for a moment that vague communion, then the anger, the hatred, in her eyes.
?You will stay in after school?. He hadn?t wanted to laugh, it simply happened, and he was ashamed, she ought to know,
he was telling her. Jiminy crickets.

?You are wasting time. Begin laughing?.

Her back was turned and she was erasing words from the blackboard: AFRICA, CAIRO, the pyramids, the sphinx, Nile;
and the figures 1865, 1914. But the tenseness, even with her back turned; it was still in the class-room, emphasized
because of the emptiness, magnified, made precise, his mind and her mind, their grief, side by side, conflicting; why? He
wanted to be friendly; the morning she had entered the class-room he had wanted to be friendly; he felt it immediately,
her strangeness, the remoteness, so why had he laughed?

Why did everything happen in a false way? Why should he be the one to hurt her, when really he had wanted to be her
friend from the beginning?

?1 don?t want to laugh?.

Defiance and at the same time weeping, shameful weeping in his voice. By what right should he be made to destroy in
himself an innocent thing? He hadn?t meant to be cruel; why shouldn?t she be able to

understand? He began to feel hatred for her stupidity, her dullness, the stubbornness of her will. | will not laugh, he
thought; she can call Mr. Casewell and have me whipped; | will not laugh again. It was a mistake. | had meant to cry;
something else, anyway; | hadn?t meant it. | can stand a whipping, golly Moses, it hurts, but not like this; 1?ve felt that
strap on my behind, | know the difference.

Well, let them whip him, what did he care? It stung and he could feel the sharp pain for days after, thinking about it, but let
them go ahead and make him bend over, he wouldn?t laugh.
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He saw her sit at her desk and stare at him, and for crying out loud, she looked sick and startled, and the pity came up to
his mouth again, the sickening pity for her, and why was he making so much trouble for a poor substitute teacher he really
liked, not an old and ugly teacher, but a nice small girl who was frightened from the first? ( From ?Laughter? by William
Saroyan )

10. Analyze the given extract (text).

. He wanted to know the truth, how it was. She wasn?t making him laugh, she was asking him, begging him to laugh. He
didn?t know how it was, but he wanted to know. He thought, Maybe | can think of a funny story, and he began to try to
remember all the funny stories he had ever heard, but it was very strange, he couldn?t remember a single one. And the
other funny things, the way Annie Gran walked; gee, it wasn?t funny any more; and Henry Mayo making fun of Hiawatha,
saying the lines wrong; it wasn?t funny either. It used to make him laugh until his face got red and he lost his breath, but
now it was a dead and pointless thing, by the big sea waters, by the big sea waters, came the mighty, but gee, it wasn?t
funny; he couldn?t laugh about it, golly Moses. Well, he would just laugh, any old laugh, be an actor, ha, ha, ha. God, it
was hard, the easiest thing in the world for him to do, and now he couldn?t make a little giggle.

Somehow he began to laugh, feeling ashamed and disgusted. He was afraid to look into her eyes, so he looked up at the
clock and tried to keep on laughing, and it was startling, to ask a boy to laugh for an hour, at

nothing, to beg him to laugh without giving him a reason. But he would do it, maybe not an hour, but he would try,
anyway; he would do something. The funniest thing was his voice, the falseness of his laughter, and after a while it got to
be really funny, a comical thing, and it made him happy because it made him really laugh, and now he was laughing his
real way, with all his breath, with all his blood, laughing at the falseness of his laughter, and the shame was going away
because this laughter was not fake, and it was the truth, and the empty class-room was full of his laughter and everything
seemed all right, everything was splendid, and two minutes had gone by.

And he began to think of really comical things everywhere, the whole town, the people walking in the streets, trying to
look important, but he knew how important they were, and the way they talked big business, and all of it pompous and
fake, and it made him laugh, and he thought of the preacher at the Presbyterian church, the fake way he prayed, O God,
if it is your will, and nobody believing in prayers, and the important people with big automobiles, Cadillacs and Packards,
speeding up and down the country, as if they had some place to go, and the public band concerts, all that fake stuff,
making him really laugh, and the big boys running after the big girls because of the heat, and the streetcars going up and
down the city with never more than two passengers, that was funny, those big cars carrying an old lady and a man with a
moustache, and he laughed until he lost his breath and his face got red, and suddenly all the shame was gone and he
was laughing and looking at Miss Wissig, and then bang: jiminy Christmas tears in her eyes. For God?s sake, he hadn?t
been laughing at her. He had been laughing at all those fools, all those fool things they were doing day after day, all that
falseness. It was disgusting. He was always wanting to do the right thing, and it was always turning out the other way. He
wanted to know why, how it was with her, inside, the part that was secret, and he had laughed for her, not to please
himself, and there she was, trembling, her eyes wet and tears coming out of them, and her face in agony, and he was still
laughing because of all the anger and yearning and disappointment in his heart, and he was laughing at all the pathetic
things in the world, the things good people cried about, the stray dogs in the streets, the tired horses being whipped,
stumbling, the timid people being smashed inwardly by the fat and cruel people, fat inside, pompous, and the small birds,
dead on the sidewalk, and the misunderstandings everywhere, the everlasting conflict, the cruelty, the things that made
man a malignant thing, a vile growth, and the anger was changing his laughter and tears were coming into his eyes. (
From ?Laughter? by William Saroyan )

3auer

Bonpochl k 3a4eTy:

|. Bonpocsbl k 3a4eTy:

. Philological analysis of the text as a new branch of philology.
2. Functions of language.

3. Text as an object of investigation.

4. Text interpretation as a branch of linguistics.

5. Text (definitions, spheres of term application).

6. Text interpretation and other branches of philology.
7

8

9

—

. Pragmatic types of text.
. Text categories. Cohesion.
. Coherence as a text category.
10. Informativeness as a text category.
11. Types of text information.
12. Modality as a text category.
13. The notion of plot.
14. The main elements of plot.
15. Conflict, types of conflict.
16. Composition of a literary text. Plot VS composition.
17. The notion of image in literary text interpretation. Forms of images due to sensory experience.
18. Imagery. Types of images in a fiction text (give examples of different types of images).
19. Character images and types of characterization.
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20. Narration, types of narration.

21. Narrator, author, writer.

22. Point of view.

23. Third person limited point of view.

24. Third person omniscient point of view.
25. Third person objective point of view.
26.Text Interpretation as a Branch of Linguistic Studies
27. Composition of a literary work
28.System of Literary Images
29.Narration in Fiction

30. Message and Toning of a Fiction Text

II.TekcTbl (dpparMeHTbl) U3 aHrnoA3bl4HbIX POMAHOB 418 3a4eTa:

1.?MopoocTb 1 npenybexaeHne? OxenH OcTteH
2.7P0b6 Poii? Banbtep CkoTT

3.?®paHkeHwTelrH, unm CoepemeHHbin Mpometen? Mapu Wennn
4.?7AiBeHro? Banbtep CkoTT

5. ?Cnbunna? beHpoxamuH duspasnu

6. ?ombu 1 cbiH? Yapnba JuKKeHe

7.7 0xenH Oinp? Wapnotta BpoHTe

8. ?I'po3osoit nepesan? Smunn bpoHTe

9.?%pmapka Twecnasma? Yunbsm Tekkepen

10. ?HesHakomka 13 Yannadenn-Xonna? 9HH bpoHTe
11.?0sBuna Konnepdung? Yapnba JukkeHe

12. ?CeBep u Or? 9nusabet Mackenn

13.?Kpouwka Oopput? Yapnba JukkeHc
14.?BbapuyepcTtepckme bawHn? SHToHN Tponnon
15.?XKeHwmHa B 6enom? Yunku KonnuHa
16.?6onblwme Hapexabl? Yapnba JukkeHe
17.?Ycapnbba Mpunna? Tomac J1as Mukok

18.7TaiHa nean Onnn? Mapu Snunsabet bpapaoH

19. ?0ana Cannac? WepwnaaH Jle daHo

20. ?JlyHHbIN KameHb? Yunku KonnnHa

21. ?MMyTb Bcakor nnotn? Camioan BaTtnep
22.?70rouct? Oxopox Mepeaunt

23. ?XeHckunii noptpet? MeHpn Oxenmc

24. ?0cTpoB cokposul? PobepT Jlbtonc CTUBEHCOH
25. ?YepHas ctpena? PobepT Jlbtonc CTUBEHCOH

26. ?Konwn uaps ConomoHa? "'eHpu Paiinep Xarrapg
27. ?9Ti04 B 6arposbix ToHax? ApTtyp KoHaH Loiin
28.?Tpoe B oaHoI noake, He cuntas cobaku? Lxepom Knanka Oxepom
29. ?MopTpet DopwuaHna Npes? Ockap Yainba
30.?opa Oxum? Oxo3ed KoHpan

6.4 Metoaouyeckue marepuansl, onpenensoLwme npouenypbl oLLleHMBaHUA 3HAHUNA, YMEHUI, HAaBbIKOB U (MNK)
onbiTa 0esATeNIbHOCTU, XapaKTepu3yroLLLUX 3Tanbl PoOpMMPOBaHUA KOMMETEeHLUIA

B K®Y pelictByeT 6annbHo-periTUHroBas cucteMa oLeHKN 3HaHuii obydatowmxcs. CyMMapHo no aucumninHe (Moaynio)
MOXHO Nony4ntb Makcumym 100 6annoB 3a CEMeCTp, U3 HUX Tekylas paboTta oueHnsaetcs B 50 6annos, ntorosas
goopma KoHTpons - B 50 6annos.

[ns 3ayéra:

56 6annos 1 bonee - "3a4TeHO".

55 6annoB 1 MeHee - "He 3a4TeHo".
Ins ak3ameHa:

86 6annos v 6onee - "OTANYHO".

71-85 6anno. - "xopolo".

56-70 6annos - "yooBNETBOPUTENBHO".
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55 6annoB 1 MeHee - "HeyLOBNETBOPUTENBHO".

dopma Mpouenypa oueHUBaHUS 3HaHUN, YMEHUI, HaBbIKOB U (WK) onbiTa Artan | Konnyectso
KOHTpONs [esATeNbHOCTU, XapaKTepu3yoLLLMx atanbl opMUpPOBaHNA KOMNEeTeHL U 6annos
CemecTtp 6
TeKyLWnin KOHTPOIb
Konnokeuym Ha 3aHaTMun obyyatowmecs BbICTynaroT ¢ 0TBETAMK, OTBEYAIOT Ha BOMPOCHI
npenoaasatens, 06cyXnatoT BONPOCHI Mo n3y4yeHHoMy matepuany. OueHvnBatotcsa | 1 10
YPOBEHb NOAroTOBKM MO TEME, CNocoBHOCTb CUCTEMHO M NOrMYHO nU3naratb
martepuan, aHann3npoBaTb, QOPMYNMpPOBaTb COOCTBEHHYIO MO3ULIMIO, OTBEYATb
Ha OononHUTeNnbHble BOMPOCHI.
MpoBepka MpakTnyeckmne HaBbIKM NPOBEPSIOTCS NYTEM BbINOMHEHUS 00yHaOWUMANCS
NPaKTUYECKMX |MPaKTUYECKUX 3a4aHUiA B YCNOBUSAX, MOMHOCTLIO MW YaCTUYHO NPUOANXKEHHBIX K 2 10
HaBblKOB YCNoBMAM NPOGECCMOHANBHON AeaTenbHocTy. [poBepseTcs 3HaHue
TEOPETMYECKOro MaTepuana, HeobxoAMMoe 4J15 NPaBUIbHOrO COBEPLIEHNS
HEobX0OUMBIX LEeACTBUIA, yMEHWNE BbICTPOUTL NOCNEN0BATENBHOCTL AEACTBUNMA,
npakTuyeckoe BnafeHune npmémamy n Mmetogamu peleHms npodoecCcnoHanbHbIX
3ajau.
MucbMeHHoe  [Obyyarowmecs nonyyatoT 3a4aHUe MO OCBEWEHNIO ONPeLENEHHBIX TEOPETUHECKMX
JomauHee BOMPOCOB MW peleHnio 3aaady. PaboTta BeImonHAETCS NMMCbMEHHO AoMa U 3 10
3apaHvie cnaércs npenogasatento. OueHMBalOTCS BlageHne Mateprasnom no Teme
paboTbl, aHANUTNYECKME CNOCOBHOCTH, BNafeHne METOAAMM, YMEHNS U HABbIKW,
HeobxoLMMble NS BbIMOMHEHWS 3a0aHWA.
KoHTponbHas |KoHTponbHas pabota npoBOAMTCS B YacCkl ayanTopHoi paboTsl. Obyyarowmecs
paboTta nony4yatoT 3a4aHusl Ans NPOBEPKUN YCBOEHNS NpoilaeHHoro matepuana. Pabota 4 10
BbINOMHAETCA B MMCbMEHHOM BuAae 1 coaérca npenogasarento. OueHnsaloTcs
BnafeHne Matepuanom no tTeme paboTbl, aHANUTUYECKME CNOCOBHOCTY, BNnaaeHme
MEeToaMu, YMEHMS 1N HaBbIKW, HEOOXOAUMbIE AN BbINOMHEHWS 3a0aHNIA.
MucbMeHHas  [Obyyarolwmecs nonyyatoT 3a4aHUe MO OCBEWEHNIO ONPELENEHHbBIX TEOPETUHECKMX
pabota BOMPOCOB WK pelleHunio 3a8ay. PaboTta BbINONHAETCS NMCbMEHHO 1 COAETCS 5 10
npenopaeatento. OLEeHNBAOTCS BNafeHne MaTepmanom no Teme pabotol,
aHanuTUYeckme crnocobHOCTU, BNafeHne METOOAMM, YMEHUS N HABbIKK,
HeobxoLMMble NS BbINOMHEHWS 3aAaHWA.
3auert 3a4€T HaueneH Ha KOMMNEKCHYIO MPOBEPKY OCBOEHMUS OUCLMMIINHDI. 50
Ob6yuatowmitica nony4aeT Bonpoc (Bonpochkl) nnmbo 3anaHue (3afaHns) n Bpems Ha
MOAroTOBKY. 3a4€T NPOBOAMTCS B YCTHOMN, MUCbMEHHOW MM KOMMbIOTEPHOA
gopme. OueHrBaeTcs BNageHMe MateprasnoMm, ero CUCTEMHOE OCBOEHME,
CMOCOBHOCTb NPUMEHSTb HYXHblE 3HAHWS, HABbIKW 1 YMEHUS NMPW aHannse
NPOBNEMHBIX CUTYyaLMA N PELIEHNN NPAKTUYECKMX 3a0aHWIA.

7. NepeyeHb nuTepatypbl, HE06X0AMMON OIS OCBOEHUS OUCLUNIMHBI (MOAyNst)

OcBoeHue gucumnauHbl (Moayns) npeanonaraeT M3y4eHrne OCHOBHOW U [OMNONHUTENbHOW y4ebHOM nuTepaTypbl.
NuTtepatypa MoxeT BbiTb AOCTyMHa 00y4atoWwmnMcs B OOHOM U3 ABYX BapuaHTOB (MM60 B 060MX N3 HIX):

- B 9NIEKTPOHHOM BUIE - YEPES NEKTPOHHbIE BUBNNOTEYHbIE CUCTEMBI HA OCHOBAHMMW 3aKkntoueHHbIX KDY norosopos ¢
npaeoobnanatensmu u npefocTasneHHblx foctynos HYM KoY,

- B MeYaTHOM BMAE - B ooHAe 6rnbnuotekn HabepexXHOUenHMHCKOro MHCTMTyTa (connnana) KDY. Obyyatowmecs
nony4aroT y4ebHyto nntepatypy Ha aboHEMEHTe No YnTaTtensckuM unetam B COOTBETCTBUM C MpaBmUiaMm NoNb30BaHNS

OmbnuoTeKoi.

OnNeKTPOHHbIE N30aHUS OOCTYMHbI AUCTAHUMOHHO 13 NoB0i TOUKM NpW BBEAEHNM 00yHaIOLWMMCS CBOETO NOMMHA 1 Naponst
OT NNYHOro KabuHeTa B cMcTeMe "DNEKTPOHHbIA yHMBEPCUTET". [pU MCMONb30BaHMM NEeYaTHBIX U3LaHWA BONNOTEYHBIN
POHL [OMKEH BblTh YKOMMNEKTOBAH MMM U3 pacyeTa He MeHee 0,5 ak3emnnsipa (ans obyyatowmxcs no rocC 3++ - He
meHee 0,25 sk3eMnnsapa) Kaxooro u3 n3gaHunini OCHOBHOWM nuTepaTypbl n He meHee 0,25 ak3emnngapa AONONHUTENBHON
nuTepaTypbl Ha Kaxaoro obyyatouerocs M3 yucna nuu, 0LHOBPEMEHHO OCBAVBAIOWMX OAHHYIO OUCLMMINHY.

MepeyeHb OCHOBHON U AOMONHUTENBHOW y4ebHol nuTepaTtypbl, HE0OX0ANMON AN OCBOEHUS OAMCLMMIUHBI (MOAYNS),
HaxoauTtcs B MpunoxeHun 2 kK paboyeit nporpamme oucumnnmHbl. OH NOANEXMT 0OHOBNEHWIO NPY M3MEHEHWUW YCNOBWIA
norosopoB K®Y ¢ npaBoobnagatensiMy anekTPOHHbIX U3OaHWUIA U NPU U3MEHEHNM KOMMNEKTOBaHMS (OOHO0B 61bnnoTekun
HabepeXHo4enHUHCKoro HCTUTyTa (punmnana) KPY.

8. MNepeueHb pecypcoB MHPOPMALLMOHHO-TE/IEKOMMYHUKaLMOHHOMN ceTn "UHTepHeT", He06X0AUMbIX ANs
OCBOEHUS1 AUCLUMNMIUHBI (MOaYIIs)
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AHrno-pycckuii / pyccko-aHrnniicknii cnosapb MynbTutpaH - https://www.multitran.com/m.exe?11=1&12=2
AHII0-pycCKMiA CnoBapb U cucTeMa KOHTEKCTYanbHOro nomcka no nepesogam - https://www.linguee.ru/
WHTepnpeTaumoHHbIi cnosaps - https:/clck.ru/QdFHe

NHTepnpeTauus TekcTa - https:/clck.ru/QZ9kM

9. MeTognueckue ykasaHusl oisi 06yyaroLLMXCS MO OCBOEHUIO AUCLUMN/IMHBI (MOOYNS)
Bupg pa6ot MeTtoauyeckme peKoOMeHaumm

npaktTnyeckune ,DJ'ISI noAroToBkKM K NpPakTN4eCknM 3aHATUAM 06yqarou.u/|Mc;| pekoMeHOyeTCsa BbloendaTb B Matepunane
3aHATNA npobnemMHble BOMPOCHI, 3aTparvBaeMble NPEnoaaBaTeneM, u rpynnupoBate MHGOPMALMIO BOKPYT HYX.

XenaTenbHo BbIAENATb B MCMONb3YEMOW NnTepaType NOCTaHOBKM BONPOCOB, HA KOTOPblE pPa3HbIMU

aBToOpaM MOryT 6bITb OaHbl pa3nn4yHble OTBEThI. BbinonHeHue npaKkTn4ecKnx ynpa>KHeH|/||7|

npeanonaraert:

-YreHne n MHTEepnpeTauus CppaFMeHTOB XyOOXeCTBEHHbIX TEKCTOB C y4EeTOM ninTepatypoBenyeckmx n

NNHIBUCTUYECKNX NPpMeMoB N METO00B UCCefoBaHUA TeKCTa,

- dUNONOrMyYecKnin aHann3 OTPbIBKOB N3 XYA0XECTBEHHbIX MPON3BELEHNA aHTMTUACKNX 1

aMepunKaHCKUX aBTopoB Ha OCHOBE KOHTEKCTHbIX 3HaHWN Ona nHTepnpetaunm Xyoo>XxXectseHHOro

TeKcTa C y4eToM 0COBEHHOCTEN PeYeBOro NoBeAeHNs NpeacTaBuTeNen aHrnosa3bi4HOW KynbTypbl.

,DJ'ISI noAroToBkn K NpakTn4eCknM 3aHATUAM peKOMeHOyeTCs BblOeNnAaTb B Matepunane I'Ip06ﬂeMHbIe

BOMPOCHI, 3aTparvBaembie npenogasarenem, 1 rpynnmpoBaTtb MHOPMaLMIO BOKPYr HUX. XenaTenbHo

BblOENATb B I/ICI'IOI'Ib3yeMOI7I nntepartype nocTaHOBKK BOMPOCOB, HA KOTOPble pa3HbiIMA aBTOpPAaM MOryT

6bITb OaHbl pa3nn4yHble OTBEThI.

B cnyyae npumeHeHnst B 06pa3oBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT WA

06yyatolmecs BbINMOMHSIOT 3a4aHNs Ha Cnemyowmx niaTgopmax:

- B komaHae "Microsoft Teams";

- B BupTtyanbHon aygutopun.

camoctosi- | CamocTosTeNnbHas NoAroToBka obyyatolWmMXCs K 3aHATMSM npeanonaraet usydeHune y4ebHoii
TenbHas nuTepartypbl MO CNUckam, PeKOMEeHAYEMbIM K Kax Aol Teme. 13yynB coOOTBETCTBYOWMIA pasaen
paboTta y4yebHuka, obyyarowmincs B ka4ecTee caMonpoBEePKN 3HaHWIA OONXKEH OTBETUTb Ha BOMPOCHI
npeanoXeHHoro 3aaaHusi, BblbpaTtb BepHbIe U HEBEPHbIE ONpeaeneHns; PewnTb 3aaa4m, onupasco
Ha 3HaHWe Teopun.
B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a4aHNA Ha credylowWwmnx nnaTdopmax:
- B KomaHae "Microsoft Teams";
- B BuptyanbHoit ayautopuun. ayontopun.

KOHTponbHas | MoarotoBka K KOHTPONbHBIM paboTaM, TEMbl KOTOPbIX coobLWatoTcst obyyatowmmcs 3apaHee, TpebyeT:
pabota - TWaTenbHOW NPopaboTKM 1 YCBOEHUS TEOPETUYECKOro Matepuana u pasnenos PeKOMeHO0BaHHbIX

y4eBHMKOB 1 Hay4YHOWN NMTepaTypbl MO COOTBETCTBYIOWMM TEMAM;

- 0c060ro BHUMaHMs K ONpPeaeNneHnsiM OCHOBHbIX HAY4YHbIX MOHSTUWIA, POPMyNMpoBKaM Npobnem n

npuMmepam peleHns npakTndecknx 3anad, NnpuBoanMbiM Ha 3aHATUAX, ON4 OCYLWEeCTBNEeHNA

CpI/II'IOJ'IOFI/I‘-IGCKOFO aHann3a TekCToB, NCMNONb3YA OCHOBHbIE MONOXEHUA Teopun 1 MeTononorum

MHTEepnpeTaunn XyagoxXeCcTBeHHOro TekCTta 1 BbidBNeHns CUCTEMbI o6pa303 aHann3npyembix TeKCTOB.

B cnyyae npumeHeHnst B 06pa3oBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT Ui

06yyatolmecs BbINOMHSIOT 3a4aHNs Ha Cnemyowmx niatgopmax:

- B KomaHge "Microsoft Teams";

- B BupTtyanbHon ayautopun.
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Bup pabor

MeToaouyeckme pekomeHoauum

NMCbMeHHast
pabota

Mpw BbINOAHEHNUM NMCbMEHHOM PaboTbl 0byyatoWmMMcs pEKOMEHAYETCS MOBTOPUTb TEOpeTMYEeCcKue
NONOXEHNS N0 COOTBETCTBYIOWMM TEMaM OUCLIUMMHbBI U BbINOAHUTL (PUIONOMMYECKUA aHann3
XYLOOXECTBEHHOIO TEKCTA, UCMOMb3YS OCHOBHbIE NMONOXEHUS TEOPUM U METOLONOMMN HTEPRPETaLMM
XYLOXECTBEHHOrO TEKCTA, OCHOBHbIE CMOCOObI BbIPaXXEHWNS CMbIC/TIOBO, KOMMYHUKATUBHOM 1
CTPYKTYPHOW NPEEMCTBEHHOCTM MEXAY ero KOMMO3ULNOHHBIMA 3fIEMEHTaMU, IEKCUYECKNE U
CUHTaKCMyeckue, CTUINCTUYECKNE CPeaCcTBa aHanM3npyeMblX TEKCTOB. [[0TOBas NUCbMEHHAsA AOMXHA
6bITb CTPYKTYPHO BEPHO, rpaMOTHOI 1 copepxatb oT 500-1000 neyaTHbIX 3HAKOB (C npobenamu).

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a4aHNA Ha CreaylowWwmnx nnaTdopmax:

- B KOMaHge "Microsoft Teams";

- B BupTyanbHon ayautopun.

nMMCbMeEHHOEe
nomMallHee
3agaHve

Mpw BbINOAHEHUN NMMCbMEHHOIO AOMALHEro 3afaHns obyyatowmmcst peKOMeHOyeTCsl MOBTOPUTh
TeopeTnyeckre nonoXeHns no COOTBETCTBYIOWNM TeMaM AUCUUNINHBI U UCMONb30BaTb
KOMMO3WULMOHHbBIE 3NIEMEHTHI TEKCTa (BBEAEHNE, OCHOBHAS 4acCTb, 3aKNOYEHNE) KakK YacTm
BbICK@3blBaHUS NPU UHTEPNpeTaUnn TEKCTa, Bblaenas poHeTnyeckne, nekCnyeckue n
CUHTaKcU4eckue CTUANCTUYECKUE CpencTBa TEKCTOB. [[0ToBasi NMMCbMEHHAas! fOMXHO BbITb CTPYKTYPHO
BEPHOM, rpaMoTHOM 1 copepxatb 0T 500-1000 neyaTHbIX 3HaKoB (c Npobenamm).

B cnyyae npumeHeHunsi B 06pasoBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOI M
obyyatowmecs BbIMOHSIOT 3aaHNs Ha Cleayowmx nnaTtgoopmax:

- B KomaHge "Microsoft Teams";

- B BuptyanbHon aygutopuu.

npoBepka
NpaKTU4eCKnX
HaBbIKOB

Mpu NpoBepke NPakTUYECKMX HABLIKOB NPaKTUKYIOTCS cneayrowme cnocobbl: gopoHTanbHas nposepka
BbIMOJIHEHNS YNPaXHEHNS; (OPOHTANbHBIA OMPOC Mo 3a4aHunto; BbIMONMHEHNE aHaNOrMYHOro
yrnpaxHeHWs; B3aMMOMNpPOBEPKa BbIMONHEHUS 3a4aHWUi N0 MHTepnpeTaLmmn Xyo0XEeCTBEHHOrO TEKCTa.
Ot cTyneHTa TpebyeTcs: BnageHue nay4yeHHoiM B xoe y4ebHoro npouecca Matepuanom,
OTHOCSIWMMCS K paccMaTpuBaemoil npobneme, cnocobHOCTbIO BbISIBNATbL CBEPXJPPA30Bble eANHCTBA,
NpennoXeHns B NPOLIECCe OCYILECTBIEHNS MHTEprpeTaumm TekcTa.

B cnyyae npvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefbHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a4aHNS Ha CreaylowWwmnx nnaTdopmax:

- B KomaHoe "Microsoft Teams";

- B BuptyanbHoin ayautopum.

KONNOKBUYM

Mpu NoaroToBke K KONMOKBMYMY CTYOEHTY PEKOMEHAYETCS NOBTOPUTb OCHOBHbIE MONOXEHUS Teopun
MHTEepnpeTaunm n MetTogosiorno nHTepnpetTaunm XxynoXxXecTtBeHHOro Tekcta, MCnonb3oBaTtb
OONONHNTENDBHYIO NnTepaTtypy N3 COBPEMEHHbIX OTEYECTBEHHbIX U 3apy6e>KHb|x NCTOYHUKOB U 6bITb
roToBbiM 060y>K,IJ,aTb r|p06neMHb|e BOMNPOCHI MO COOTBETCTBYHOWNM TEMaM. CTy,EleHTy H606XOJJ.VIMO
aprymMmeHTnpoBaTtb CBOW OTBETbl, OTKPbITO BblpaXaTb CBOW MbIC/TKA, NO3NLNN, OTHOWEHNE K
obcyxaaemoli Teme.

B cnyyae npumeHeHnst B 06pa3oBaTtefibHOM NpoLecce ANCTaHUMOHHBIX 06pa3oBaTenbHbIX TEXHONOT WA
0byyatolmecs BbINMONHAOT 3a4aHNs Ha Cneayowel NnaTgopMe:

- B komaHae "Microsoft Teams".

3a4ver

Mpwn noaroToBke K 3a4éTy HEOHXOANUMO ONUPATLCS MPEXAe BCEro Ha UCTOYHUKN, KOTOPble
pasbupannck B Te4yeHne cemectpa. B kaxaom bunete Ha 3a4éTe cogepxmTcst no aga sonpoca. Mpu
OTBETE Ha BOMPOCHI CTyAeHTaM HeobxoAnMO NPOLEMOHCTPUPOBATL BNafeHNe KOMMNEKCOM
NHdOopMaLMKM No Bornpocam Teopuun; cnocobamm rnonormyeckon MHTepnpeTauumn Beoywmx
CMbIC/IOBbIX KATEeropuwii NUTepaTypHOro TeKCTa; CroCOBHOCTBIO UCMOMb30BaTh KOMMO3MUNOHHbIE
3/IEMEHThI TeKCTa (BBEEHMEe, OCHOBHAS YacCTb, 3aK/IIOYEHNE) KaK YaCTW BblicKasblBaHUS U
KOHTEKCTHblE 3HAHWS ONs MHTeprpeTaLunn XyaoXecTBEHHOro TeKCTa ¢ y4eToM ocobeHHocTel
pe4eBoro NoBeneHNs NPeacTaBUTeNnen aHrnos3blYHOM KynbTypbl. OTBET OONXEeH OblTb MNOMHbIM,
npaBuNbHbIM, CBUAETENbCTBOBATL O FMYOOKOM MOHUMAHUKU Matepuana u yMeHnn UM nosb3oBatbCs,
6bITb FPAMOTHO U3N0XEHHbIM. CTYOEeHT AONXEH NPOAEMOHCTPUPOBATL 3HAHNE GPaKTUYECKOrO
martepwuana, OCHOBHbIX MCTOYHMKOB Mo NpobneMam 1 ocyWwecTBUTb MHTeprpeTauuno Tekcra.

B cnyyae nprvMeHeHus1 B 06pa3oBaTenbHOM Npouecce ANCTaHUMOHHbIX 06pa3oBaTefibHbIX TEXHOMNOr it
obyyatowmecs BbINONHSIOT 3a0aHNA Ha CreaylowWwmnx nnaTdopmax:

- B komaHoe "Microsoft Teams";

- B BuptyanbHoit ayautopumn ayoutopum.

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

BAE
il YHH

A 5 (1,

CrpaHunua 27 ns 30.

o



Mporpamma gucumnnuHbl "BeegeHne B MHTepnpeTaumto XynoxecTseHHoro tekcta"; 45.03.02 "JiuHrencTuka".

10. NMepeuyeHb MHGOPMALLMOHHBIX TEXHOJIOIMIM, UCNOJb3YEeMbIX NMPU OCYLLECTBIeHUU 06pa3oBaTe/IbHOro
npouecca no gucuuniauHe (Mooynio), BKauas nepeyeHb NporpaMMHoOro obecneyeHns U MHGOOPMaLMOHHbIX
cnpaBoOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

MepeyeHb NHPOPMALMOHHBIX TEXHOMOMUIA, NCTONb3YEMbIX MPU OCYILECTBAEHMI 06pa30BaTENBHOrO NpoLecca no
OUCUMMNAVHE (MOLYNIO), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns u MHGOPMALIMOHHBIX CMPaBOYHbIX CUCTEM,
npenctasneH B MpunoxeHuu 3 k paboyen nporpaMMe OUCLMMNVHBI (MOLYNS).

11. OnucaHue MatepuanbHO-TeXHMYecKon 6a3bl, He06X0AMMOW AN OCyLUEeCTBNeHusi o6pa3oBaTefibHOro
npouecca no gucuunnuHe (Moayno)

MaTtepuanbHo-TexHu4yeckoe obecnedeHne obpasoBaTenbHOro npouecca no aucuunanHe (Moaynio) BkYaeT B cebs
cnenyowme KOMMNOHEHTbI:

MoMelueHmnst ons caMocTosATENbHOM paboTbl 0ByYaOLWMXCS, YKOMMNEKTOBAHHbIE CMELMann3npoBaHHoi Mebenbto (CTosbl 1
CTYNbsl) U OCHAIWEHHbIE KOMMbIOTEPHOM TEXHUKOM C BO3MOXHOCTBIO NOAK/OUEHUs K ceTu "MIHTepHeT" 1 obecneyeHnem
[OCTyNa B 3NEKTPOHHYI0 MHADOPMaLMOHHO-06pa3oBatenbHyto cpeay KdY.

YyebHble ayamMTopun 0ns KOHTaKTHOW paboThl C MpenonaBatenem, yKOMNIeKTOBaHHbIE CNeLMani3mpoBaHHoi Mebenbio
(cTonbl U CTYNbA).

KomnbloTep 1 npuHTEp AN pacneyatku pa3aaToyHbix MaTepranos.

MynbTumeguitHas ayoutopums.

KomnbloTepHbIi knacc.

NuHracpoHHbIN KabUHET.

12. CpencrtBa apanTtaumm npenogaBaHUsl GUCLUM/IMHBI K NOTPe6HOCTAM 00y4YaloLLUXcsi MHBaNMA0B U NNL, C
OrpaHUYeHHbIMU BO3MOXHOCTSIMU 34,0POBbSI

rlpl/l Heobx0aMMOCTHN B 06paaoBaTean0M npouecce NpuMeHsaTCa cnegyowme Metonbl U TEXHONOrnn, obneryatouime
BOCMpUATUE UHPopMaLnUm o6yqa+ou1|/|Mv|csa nHBanngamMn n nmuamm ¢ orpaHN4eHHbIMM BO3MOXHOCTAMU 300P0BbA:

- CO3[aHne TEKCTOBOW BepCUM NtoBOro HETEKCTOBOMO KOHTEHTA LIS €F0 BO3MOXHOr0 npeobpasoBaHus B
anbTepHaTVBHbIE POPMbI, YO0OHbIe A1 pa3fnYHbIX NOfb30BaTene;

- CO30aHNEe KOHTEHTAa, KOTOprI\/'I MOXHO NpencTaBuUTb B pa3/InyHbIX BUOAX 6e3 noTepun OoaHHbIX UK CTPYKTYpPbI,
npenycmoTpeTb BOSMOXHOCTb MaCLIJTaél/IpOBaHI/IH TeKCTa un |/|306pa>KeH|/||7| 6e3 noTtepun Ka4ectea, NpenycMoTpeTb
OOCTYMNMHOCTb ynpaBneHnsa KOHTEHTOM C KnaBuaTypbl;

- CO3[4aHne BO3MOXHOCTEW AJis 06y4atoLWmxCsl BOCMIPUHUMATL OLHY U Ty XX€ MHPOPMaLMIO U3 PasHbIX NCTOYHIKOB -
Harnpumep, Tak, 4Tobbl LA C HAPYLWEHNUAMU Cyxa NONMyYani MHGOPMALLMIO BU3YalibHO, C HAPYILEHWSIMU 3PEHUS -
ayananbHo;

- MPUMEHEeHNe NPorpaMMHbIX CpencTs, obecrneynBatoWmx BO3MOXHOCTb OCBOEHNS HAaBbIKOB 1 YMEHUIA, (DOPMUPYEMbIX
OVCLUMNMNHOM, 3a CYET anbTepHaTUBHbLIX CNOCOO0B, B TOM YUCNE BUPTYanbHbIX NabopaTopuin u CUMyNSLNOHHBIX
TEXHONOIIA;

- MPUMEHEHVE OUCTAHUMOHHBIX 0Bpa3oBaTenbHbIX TEXHONOIUIA AN1s Nepeaayn MHGopMaLum, opraHM3aunm pasnmnyHbIX
(hOPM MHTEPAKTNBHOM KOHTAKTHOW paboTbl 0ByyarolWerocs ¢ npenonasaTeneM, B TOM Yucne BebrHapoB, KOTOPbIE MOTYT
6bITb MCNONb30BaHbI A5 MPOBEAEHNS BUPTYAbHbIX NEKLUIA C BO3MOXHOCTbIO B3aVMOLENCTBUS| BCEX YHACTHUKOB
OVCTAHUMOHHOIO 06y4YeHUs!, NPOBELEHUS CEMUHAPOB, BBICTYMIEHUS C LOKNALAMU U 3aALMTbI BEINOSHEHHBIX paboT,
NpoBeAeHNs! TPEHUHIOB, OPraHU3aLMy KONNEKTUBHON paboThl;

- NPYMEHeHNe AUCTaHUMOHHbIX 06pa3oBaTenbHbIX TEXHOMNOIMA NS OpraHM3aummn goopM TEKYILEro 1 NpoMeXyTOYHOro
KOHTPONS;

- YBENNYEHME NPOLOIXNTENIbHOCTYU caaqm oby4atolwyMcst UHBANUOOM UK NINLOM C OFPaHnYeHHbIMU BO3MOXHOCTSMI
3[0p0Bbs DOPM NMPOMEXYTOYHON aTTECTALMMN MO OTHOLWEHWIO K YCTaHOBIEHHOW NMPOAONXUTENBHOCTY UX CHAYN:

- NPOOONIXXUTENNIbHOCTU CcOoavn 3a4éTa nnmn aK3ameHa, nposBoaonMoro B NMUCbMEHHOMN oopme, - He 6onee 4em Ha 90 MUHYT;

- NPOOONXNUTENbHOCTM NOAroTOBKM 06y4atollerocs K 0TBeTy Ha 3a4éTe Unn aK3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee 4yeM Ha 20 MUHYT;

- NPOOOIXUTENNbHOCTN BbICTYNNEHNA 06yqa+ou4eroc9| npun 3awunTte KprOBOI7I pa6OTbI - He bonee yem Ha 15 MUHYT.

Mporpamma cocTasneHa B cooTBeTcTBuUM ¢ TpeboBaHnsaMm GIrOC BO u y4ebHbIM nnaHoM no HanpasneHuto 45.03.02
"InHremcTnka" n npocomnio NoAroToBkM "TeopeTmyeckas u NpuknagHas nMHrencTmka'.
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Mporpamma gucumnnuHbl "BeegeHne B MHTepnpeTaumto XynoxecTseHHoro tekcta"; 45.03.02 "JiuHrencTuka".
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OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJpOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauuoHHas cuctema Microsoft Windows 7 MpodbeccuonanbHas unum Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYECKas nuTepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYUK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctasneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npom3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PYKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenei segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6nbnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHU 06pa30oBaTeNbHbIX CTaHAAPTOB U BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMMekchbl, MOHOrpadum, asTopedeparbl, Auccepraumm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3naHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANUYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeMe
NapaTenbcTBa "MaHb" , LOCTyn K KOTOpOM NpenocTtasneH obydyatowmmes. 96C NapaTtenbcTea "MaHb" BkoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTBa "laHb" 1 opyrux BeLylwmx n3natenbcts y4ebHoM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHNYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO nuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANpPaBReHUiA ¢ COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvaowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyOeHTa" SBNSeTCS 3neKTPoHHON BubnunoTtedHoin cuctemoit (36C), npenoctasnsatoweld 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nntepaType 1 OONofAHWUTENbHBIM MaTepunanam, NprobpPeTeHHbIM Ha OCHOBaHUW NPSMbIX
[IoroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FroCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
yacTn oopMmnpoBaHns PoHO0B OCHOBHOM 1 OOMONHUTENBHOW NUTEPATypbI.
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