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Mporpamma aucumnnuusl "Ctunnctuka"; 45.03.02 "JluHreucTmka".

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pesynbTaToB 00y4eHWs No AMCUMUMIMHE (MOAY0), COOTHECEHHBIX C MNaHUPyEMbIMIA
pesynbtatamm ocsoeHms OlNMOI BO

2. MecTto gucumnnuxbl (mogyns) B cTpykType OIMOI BO

3. Obbem oncumnnnHbl (MOJJ,yJ'ISI) B 3a4€THbIX eOnHMUAax C yka3daHneM Konmyectsa 4acoB, BblAeNNIeHHbIX HA KOHTakKTHYHO
paboTy obyyatowmxcs ¢ npenogasatenem (Mo BuoamM y4ebHbIX 3aHATUI) 1 HA CaMOCTOSITeNbHYO paboTy 0byHaroWwmnxcs

4. CopepxaHue OMcuMnInHbl (MOayns), CTPYKTYpUpPOBaHHOE Mo TeMaMm (pa3fenam) ¢ ykasaHueM OTBeAEHHOro Ha HIX
KONMYeCTBa aKa4eMN4ecknx YacoB 1 BULOB yHeOHbIX 3aHSATUM

4.1. CTpyKTypa 1 TEMATNYECKMIA NMNaH KOHTAKTHOW 1 CAMOCTOSITENBHOM paboThl MO AUCLMNANHE (MOAYIIO)
4.2. ConepxaHue oMcuMnanHbl (Moayns)

5. NepeyeHb y4ebHO-MeToAMYECKOro 0BecrneyeHmnst AN CaMOCTOSTENbHOM paboTbl 0byyarowmxes no AUCLUUNInHe
(Momynio)

6. ®oHAO OLEHOYHBIX CPeacTB Mo AUCUUNMHE (MOaynio)

6.1. MepeyeHb KOMMNETEHLUIA C yKa3aHWEM 3TarnoB MX (POPMUPOBaHMS B MPOLIECCE OCBOEHUS 0bpa3oBaTenbHoii
nporpamMmbl 1 OOPM KOHTPOIS NX OCBOEHWUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHNA KOMMETEHUMN Ha pasnunyHbIX aTanax ux popmMmnpoBaHns,
onuncaHue wkKan oueHmnBaHun4

6.3. Tunosble KOHTPO/bHbIE 3a0aHNA NN NHble MaTepuanbl, HGOéXO,D,I/IMbIe Ong oueHkKun 3HaHI/II7I, yMean7|, HaBbIKOB U
(Mnn) onbiTa BEATENbHOCTU, XapakTepMayoLWmnx aTanbl OPMUPOBAHNS KOMMETEHLUMI B NPOLIECCE OCBOEHUS
06pasoBaTtenbHON NPOrpamMMmbl

6.4. MeTtoanyeckne matepuanbl, onpegendiowmne npouenypbl oleHnBaHuA 3HaHWN, yMean7|, HaBbIKOB U (I/IJ'II/I) onbiTa
0eATenbHOCTU, XapaKkTepusyowmx atanbl oOpMUpPOBaHNSA KOMMeTeHuunin

7. NepeyeHb nutepaTypbl, HEOHXOAMMOW ONS OCBOEHMS AUCLMNIMHBI (MOAYy”Ns)

8. MepeyeHb pecypcoB NHPOPMALIMOHHO-TENEKOMMYHUKALMOHHOW ceTh "IHTepHeT", HeobX0ANMbIX AJ1s1 OCBOEHUS
ANCUUNAnHBI (MOayns)

9. MeToamnyeckme ykasaHus nns obyyatolmxcs no 0CBOEHWIO AUCLMMNMHBI (MOOYNS)

10. MepeyeHb MHOPMALMOHHBIX TEXHOMOMMIA, UCMONb3YEMbIX MPU OCYLECTBEHNM 0Bpa3oBaTeNibHOro npowecca no
LMCUMNAVHE (MOOYNIO), BKMOYAS NepeyeHb NPorpaMMHOro obecneyeHns n MHPOPMALIMOHHbBIX CMPaBOYHbLIX CUCTEM (NpK
HeobXoaMMOCTHK)

11. OnncaHne MaTepuanbHO-TeXHUYecko 6a3bl, He0bX0AMMOI ANs ocylwecTBNeHNs obpa3oBaTeNnbHOro npoLlecca no
aucumnnuHe (Mooynto)

12. CpeancTea agantauuy NpenofaBaHns AUCLMMNWHBI (MOSYNs) K NoTPebHOCTSM 06yyatoWwmxcs MHBANNLOB W NN, C
OrpaHUYeHHbIMY BO3MOXHOCTSMY 300POBbS

13. MNMpunoxeHue Ne1. doHA OLEHOYHbIX CPEOCTB
14. MpunoxeHue Ne2. MNepeyeHb nTepaTypbl, HEOHXOAMMON AN OCBOEHWS OUCLIMMNWHBI (MOLYNS)

15. MpunoxeHue Ne3. MNepeyveHb NHPOPMALIMOHHBIX TEXHONOMNIA, UCMOMNb3YEMbIX OS5I OCBOEHUS OUCLMMNINHBI (MOSYns),
BKNIOYAs NepeyeHb NPOrpaMMHOro obecneyeHmst 1 MHEOPMaLIMOHHBIX CMPABOYHBIX CUCTEM

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

3AE
CrpaHuua 2 n3 18. Bl YHH
rlorlyfos

AR 5 AN LM O



Mporpamma aucumnnuusl "Ctunnctuka"; 45.03.02 "JluHreucTmka".

Mporpammy nucuunnuHel paspabotan(a)(v) Jliobosa T.B.

1. MepeyeHb NNaHMpyeMbIX pe3ynbTaToB 06yyeHUs No QUCLUNINHe (MOJYNI0), COOTHECEHHbIX C MIaHUPYEeMbIMU
pe3ynbtatamm ocsoeHus OMOMn BO

Obyuqarowumitcsi, OCBOVBWNIA AUCLUNAUHY (MOOY/b), LOMXEH obnanaTte CneayowmnmMy KOMNEeTEHLUAMU:

LWndop PacwumndppoBka
KOMMeTeHLUn npuo6peTaeMoi KOMNETeHLMN
OoK-7 BrafeHneM KynbTypOoi MbllWAEHNs, CMOCOBHOCTbLIO K aHannay, obobieHnto

MHCpopMaLMK, NOCTaHOBKE Lienei u BbIBOpy NyTei Ux OCTUXEHNS, BnaneeTt
KyNbTypOi YCTHON 1 MNCbMEHHOWN peyn

OriK-8 BnageHneM ocobeHHOCTSMM 0doMuUManbHOro, HeMTPanbHOro N HeoULMaNbHOro
perncTpos obuweHns

Obyvarowumitcsi, OCBOMBWNIA AUCUUNAUHY (MOSYb):
JonxeH 3HaTb:

- NMPUHLMNbI BNaAeHNS KyNbTypoii MbllWNEeHWs, CTUIMCTUYECKOro aHannaa, o6obwweHnst n3y4aemMoin nHgopMauum,
NMOCTaHOBKM Lienei 1 Bblbopa nyTei UX AOCTUXEHMWS NPU PeleHnn pasnnyHbiX 3a0a4 B KOHTEKCTE N3y4YeHUs
TEOPETUYECKMX N NPaKTUYECKUX OCHOB CTUIMCTUKM, BNaAEeHNs KyNbTypoli YCTHOM U NucbMeHHol pedn (OK-7).

- CTUNNCTMYECKME OCOBEHHOCTM OCPULIMANBHOrO, HEATPANBHOMO Y HEOOULIMANBHOrO PerncTpa obLWeHus, NPUEMbI
nepenayn CTeneHn orLManbHOCTU, HEATPANbHOCTU U HEOOULIMANBLHOCTY B NepeBoasiuem s3bike (OMNK-8).

JonxeH ymeTtb:

- OCMbIC/IMBATb, aHANN3MPOBaTh M 0606wWaTh N3ydyaemyio MHOPMALMIO, AenaTb CTUIMCTUYECKWIA aHanm3 TeKCTa,
NpasunbHO BbIBMPATL LU 1 NyTN UX JOCTUXEHNS MPU PELLEHNN Pa3NINYHbIX 324a4 B KOHTEKCTE U3YYeHMs
TEOPETUHECKMX U MPAKTUYECKMX OCHOB CTUANCTMKM, BNAAETb KybTypO YCTHOW 1 NUCbMEHHON peymn (OK-7).

- Y4UTbIBATb CTUANCTUYECKUE OCODEHHOCTM OCOULIMANBHOr0, HENTPANBbHOrO N HEOULIMANBHOIO PErMCcTPOB OOLLEHNS B
pa3nuyHbix cutyauusx (OrK-8).
HonxeH Bnagetb:

- MeToAamu 1 npuemMamm CTUANCTUYECKOrO aHann3a, 0606wWeHns n3yyaemMoi MHGopPMaLmm, NOCTaHOBKU Lienei
nyTen ux OCTUXEHUS NPU pelleHnn pasnnyHbIX 3a4a4 B KOHTEKCTE U3YYEeHUS TEOPETUYECKUX 1 MPaKTUYECKUX OCHOB
CTUINCTUKN, KyNbTYPOI YCTHOW U NUCbMeHHO peun (OK-7).

- HaBbIKOM ANPPEPEHLMALMN KOMMYHKATUBHO-NPArMaTniyeckmx 1 CTUANCTUYECKMX 0COBEHHOCTER 0doULIMaNBHOrO,
HeoVLMaNbHOMO U HENTPaNbHOro perncTpoB obuweHus (ONMK-8).

JonxeH neMOHCTPMPOBaTb CMOCOOHOCTL N FOTOBHOCTb:

NPVMEHSTb pe3ynbTaTbl OCBOSHNS AUCUMMHBI B NPOGIECCMOHANBbHON 0eATeNbHOCTH

2. Mecto aucuunnuHel (Moayns) B ctpyktype OMOIM BO

JaHHaa oucumnnmHa (mogynb) BKAtoYeHa B padgen "B1.6.11 ducunnanHbl (Mogynm)" OCHOBHOWM NpodpecCcnoHanbHOM
obpazosatenbHol nporpammbl 45.03.02 "MNuHreuctuka (Teopetnyeckas v NnpuknagHas NIMHrBUCTUKA)" U OTHOCUTCS K
6a30Boi (06WenpodeccuoHanbHOM) YacTu.

OcBauBaeTcsi Ha 3 Kypce B 6 cemecTpe.

3. O6bem gucuMnNIMHLI (MOAYNS) B 3a4eTHbIX eAuHMLaX C YKa3aHMeM KONMYecTBa YacoB, BblAe/IeHHbIX Ha
KOHTaKTHyl0 paboTy obyuyaloLmxcs ¢ npenopasarenem (Mo BMAaM yuyebHbIX 3aHATUI) U Ha CaMOCTOSITENIbHYIO
paboTy obyuatoLmxcs

O6was TpynoeMKoCTb ANCLMMMHBI COCTaBnsieT 3 3a4eTHbIX(ble) eanHuL(bl) Ha 108 yaca(os).

KoHTtakTHasi paboTa - 36 yaca(oB), B TOM 4yucne nekuun - 18 yaca(oB), npakTnyeckme 3aHsTUs - 18 yaca(os),
nabopatopHble paboTbl - 0 Yaca(oB), KOHTPOMb CAMOCTOSATENbHOW paboThl - 0 Yaca(os).
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CamocTtositenbHas pabota - 36 4aca(oB).
KoHTponb (3a4€T / ak3ameH) - 36 yaca(os).
®dopma NPOMEXYTOYHOrO KOHTPONS ANCLMUMINHDI: 3K3aMeH B 6 ceMecTpe.

4. CopepxaHue AUCLUNANHBI (MOAYNS), CTPYKTYpPUpOBaHHOE No TeMaM (pa3paenam) ¢ ykadaHMeM OTBeAEHHOro Ha
HUX KONMYeCTBa aKkageMU4yeckux 4acoB U BUAOB yYe6HbIX 3aHATUIA

4.1 CTpyKTypa 1 TematM4yeckuii niaH KOHTaKTHOM U CaMOCTOSITe/IbHOW PaboThbl N0 AUCLUNAUHE (MOBYNIO)

Buabl n yachbl
KOHTaKTHOW paboThbl,
Paspenbl oUcUMNInHLbI / MX TPYAO0EMKOCTb CamocTosiTenbHas
N Momyns Cemectp (B yacax) pa6ota
MpakTnyeckumellabopaTtopHbie)
Jlekumn 3aHATUA pabortbl
Tema 1. Fundamental problems of
1.|stylistics. Literary text as poetic 6 2 2 0 6
structure.
Tema 2. Lexical stylistics. Stylistic
2.[classification of the English 6 2 2 0 6
vocabulary
3.|Tema 3. Word and its meaning 6 2 2 0 6
Tema 4. Interaction of dictionary and
contextual meanings. Interaction of
4. primary and derivative logical 6 2 2 0 6
meanings.
Tewma 5. Interaction of logical and
5. emotive meanings. 6 2 2 0 6
Tema 6. Intensification of a certain
6. feature of a thing or phenomenon. 6 2 2 0 6
Tema 7. Interaction of logical and
£ nominative meanings. 6 2 2 0 0
Tema 8. Syntactical stylistics.
8.|Syntactical expressive means and 6 2 2 0 0
stylistic devices.
Tema 9. Phonetic expressive means
9. and stylistic devices 6 2 2 0 0
Toro 18 18 0 36

4.2 CopepxaHue AUCUUMIUHBI (MOBYNS)
Tema 1. Fundamental problems of stylistics. Literary text as poetic structure.

ConepxaHue nekUMOHHbIX 3aHATUIA: The subject of stylistics; levels of stylistics; approaches to the analysis of the text;
basic notions of stylistics (the reality-the image-the author relationship; the author-the literary work-the reader
relationship; language the medium of literature; expressive means and stylistic devices). Literary text as poetic structure.
Verbal and supraverbal layers of the literary text. ConepxaHue npakTnyeckux 3aHaTuii :Principles of poetic structure
cohesion (incomplete representation, analogy and contrast, reccurence). Components of poetic structure (literary image,
theme and idea, plot).

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

CopnepxaHue nekUMoHHbIX 3aHsaTuin: Words of the neutral layer; words of the literary layer (common literary words; terms
and learned words; poetic words, archaic words, foreign words, barbarisms, stylistic neologisms); words of the colloquial
layer (common colloquial words, slang, jargonisms, professionalisms, vulgarisms, regional dialectisms).The word-stock
of a language can be represented as a system in which different aspects of words are singled out as interdependent. For
our purposes it is important to classify words from the stylistic point of view.

CopnepxaHue npakTnyeckux 3aHsaTtuid (In accordance with the sphere of their usage English words can be divided into 3
main layers: literary, neutral and colloquial. The literary and colloquial layers contain a number of sub-groups. Each of
these groups has an aspect (a property, a common feature) it shares with all the subgroups within the layer. The
common property of the literary layer is its markedly bookish character, which makes the layer more or less stable. The
common property of the colloquial layer of words is its lively spoken character, which makes it unstable, fleeting. The
aspect of the neutral layer is its universal character, which means that words belonging to this layer are not restricted in
use and can be employed in all styles and all spheres of human communication, which makes this layer the most stable
of all.

Tema 3. Word and its meaning
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ConepxaHue nekUMoHHbIX 3aHATUMiA: Denotative and connotative meanings (emotive, evaluative, expressive, stylistic
components of the word). Contextual meaning. ConepxaHue npakTnieckux aaHaTuii :The notions of word and word
meaning are problematic to pin down, and this is reflected in the difficulties one encounters in defining the basic
terminology of lexical semantics. In part, this depends on the fact that the words 'word" and 'meaning' themselves have
multiple meanings, depending on the context and the purpose they are used for

Tema 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical
meanings.

ConepxaHue nekumoHHbIx 3aHaTwiA: A trope. Types of tropes. Metaphor. Metonomy. Irony. Policemy. Zeugma. Pun.In
dealing with the problem of nonce-words and new meanings we have already stated the fact that, in the development of
language units we are constantly facing the op posing concepts of permanence and ephemerality. ConepxaHue
npakTn4ecknx 3aHaTmin :Some meanings are characterized by their permanence, others, like nonce-words and
contextual meanings, are generally ephemeral, i.e. they appear in some contexts and vanish leaving no trace in the
vo-cabulary of the language.

Tema 5. Interaction of logical and emotive meanings.

ConepxaHue nekumoHHbIx 3aHsaTuiA: Epithet. Oxymoron. ConepxaHue npaktniecknx 3aHatuii : There are words the
function of which is to arouse emotion in the leader or listener. In such words emotiveness prevails over intellectuality.
There are also words in which the logical meaning is almost entirely ousted. However, these words express feelings
which have passed through our mind and therefore they have acquired an intellectual embodiment. In other words,
emotiveness in language is a category of our minds and, consequently, our feelings are expressed not directly but
indirectly, that is, by passing through our minds. It is therefore natural that some emotive words have become the
recognized symbols of emotions; the emotions are, as it were, not expressed directly but referred to.

Tema 6. Intensification of a certain feature of a thing or phenomenon.

ConepxaHue nekumoHHbIx 3aHaTWiA: In the third group of stylistic devices, which we now come to, we find that one of the
qualities of the object in question is made to sound essential. ConepxaHue npaktTuyeckmx 3aHaTuin :This is an entirely
different principle from that on which the second group is based, that of interaction between two lexical meanings
simultaneously materialized in the context. In this third group the quality picked out may be seemingly unimportant, and it
is frequently transitory, but for a special reason it is elevated to the greatest importance and made into a telling
feature.Simile. Periphrasis. Euphemism. Hyperbole. Understatement. Litotes.

Tema 7. Interaction of logical and nominative meanings.

CopnepxaHue NneKUMOHHbIX 3aHATUIA: Antonomasia. Interjections are words we use when we express our feelings
strongly and

which may be said to exist in language as conventional symbols of human emotions. In traditional grammars the
interjection is regarded as a part of speech. But there is another view which regards the interjection as a sentence.
However a close investigation proves that interjection is a word with strong emotive meaning. ConepxaHve
npakTuyecknx 3aHatuii : Epithet is an adjective or adjective phrase appropriately qualifying a subject (noun) by naming a
key or important characteristic of the subject.Antonomasia. It is the result of interaction between logical and nominal
meaning of a word.

Tewma 8. Syntactical stylistics. Syntactical expressive means and stylistic devices.

CopepxaHue nekUMoHHbIX 3aHsaTUin: Compositional patterns of syntactical arrangement. Stylistic inversion. Detached
constructions. Parenthesis. Parallel construction. Chiasmus. Repetition. Enumeration. Suspense. Climax. Anticlimax.
Antithesis.

ConepxaHue npaktnyecknx 3aHatuin :Particular ways of combining parts of the utterance. Polysyndeton. Asyndeton.
The gap-sentence link.

Peculiar use of colloquial constructions. Ellipsis. Break-in-the-narrative. Question-in-the-narrative. Represented speech.

Tema 9. Phonetic expressive means and stylistic devices

ConepxaHue nekUMoHHbIX 3aHaTuin: Onomatopoea. Alliteration. Rhyme. Rhythm.A phoneme has a strong associative
and sound-instrumenting power. Due to its articulatory and acoustic properties certain ideas, feelings, images are
awaken. It's vivid in poetry. Onomatopoeia (sound imitation) is a combination of speech sounds which imitate sounds
produced in nature (wind) by things (tools), by people (laughing), by animals (barking). plink, plink, fizz.

ConepxaHue npakTnyeckux 3aHsaTtuia : Direct onomatopoeia: words which imitate natural sounds. [ buzz. Indirect:
combination of sounds which makes the sound of the utterance an echo of its sense.Phonetic expressive means and
stylistic devices (euphony, rhyme, rhythm).

A phoneme has a strong associative and sound-instrumenting power. Due to its articulatory and acoustic properties
certain ideas, feelings, images are awaken. It's vivid in poetry. Euphony: produced by alliteration or assonance. Sense of
ease and comfort in producing or hearing. [ Favors unused are favors abused. Euphony is created by the assonance of
the vowels [ei, u:] and alliteration [zd] frequent in proverbs. Rhyme: repetition of identical or similar terminal sounds or
sound combinations in words. [l One, two, three, four, five. | caught a fish alive. Assonance of vowel [ai]. Rhythm:
complex unit defined as a regular recurrence of stressed and unstressed syllables (strong and weak elements) which
determine the meter in poetry or the measured flow of words in prose.

5. MepeyeHb yue6HO-MeTOAMUYECKOrO O6ecneyeHus Ajisi cCaMoCTosITeNbHON paboThl o6yyaroLMxcs no
AucuunnuHe (Moayno)
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CamocTosiTenbHas pabota oby4arolyxcs BeINOMHSETCS Mo 3a4aHNI0 U MPU METOLMYECKOM PYKOBOACTBE Npenofasatens,
Ho 6e3 ero HenocpeacTBeHHOro y4acTus. CamocTosiTenbHas pabota noapasnensieTcs Ha CaMocTosTeNbHYO paboTy Ha
ayUTOPHBIX 3aHATUSIX U HA BHEAyAUTOPHYIO caMoCcTosiTeNnbHyto paboTy. CamoctoaTenbHas paboTa obydyatowmxcs
BK/OYAET Kak MOMHOCTbI0 CAaMOCTOSITENIbHOE OCBOEHME OTLE/NbHbIX TEM (Pa3fenos) AUCLUNIUHLI, Tak 1 NpopaboTky Tem
(pa3nenos), ocBaMBaeMbIX BO BpeMsi ayauTopHoi paboTel. Bo BpeMsi caMocTosiTenbHoM paboTbl 0byyarowmecst YuTaroT u
KOHCMEKTUPYIOT y4eBbHYI0, Hay4HYHO 1 CMPABOYHYIO MTEPaTypy, BbINONHSAT 3aJaHusi, HanpaBNeHHbIe Ha 3aKpenneHne
3HaHW 1 0TPabOTKYy YMEHUIA U HABBIKOB, FOTOBATCS K TEKYLWEMY 1 NMPOMEXYTOYHOMY KOHTPOSIO MO AUCLMUMIUHE.

OpraHnsauus caMocTosTenbHO paboTbl 0By4aoIWMXCs PErnaMeHTUPyeTCs HOPMATUBHBIMW LOKYMEHTaMu,
y4ebHO-MeTOANYECKON NMTEpaTypOii U 3NEKTPOHHBIMY 06pa30BaTENbHBIMY PECYPCaMU, BKNOYAS:

Mopsnok opraHM3aummy 1 ocyLecTBIeHNs 0bpa3oBaTenbHON AeaTenbHOCTY No 06pasoBaTefbHbIM NPOorpaMMam BbiCLIEro
obpaszoBaHus - nporpammam bakanaepuara, nporpamMmMam crieuuanuteTa, nporpaMmmam MarucTpatypbl (YTBepXaeH
npvkasom MuHuctepcTBa obpasoBaHust U Hayku Poccuiickoin ®enepauun ot 5 anpens 2017 rona Ne301)

MucbMo MuHucTepcTea obpasosaHus Poccuiickoin depepaumm Ne14-55-996mH/15 ot 27 Hosibps 2002 r. "O6
aKTBM3aLMM CaMOCTOATENBHOM paboThl CTYAEHTOB BbICLIMX YHEOHbIX 3aBEEHUIA"

YcTaB cheaepanbHOro rocyapcTBEHHOr0 aBTOHOMHOIO 06pasoBaTensHOro yupexaeHuns "KasaHckuin (MprBonxckuii)
doenepanbHblil yHMBepcutet"

MpaBuna BHyTPEHHErO pacnopsaka enepansHOro rocynapCTBEHHORO aBTOHOMHOMO 06pa30BaTENbHOMO YYPEXAEHNS
BbICLWEro npodeccroHanbHoro obpasosanus "KasaHckuii (Mpreonxckuid) coenepanbHblii yHUBEPCUTET"

JlokanbHble HopMaTMBHbIE akTbl KazaHckoro (IpuBonxckoro) coenepansHoro yHusepcuTeta
OBC ZNANIUM.COM - http://znaniun.com

ObC MapaTenbctsa JlaHb - http://elanbooks.com

OBC KoHcynbTaHT cTyneHTa - www.studentlibrary.ru

6. DOHA, OLEHOYHbIX CPeACcTB MO AUCUUNIUHe (MOOYNI0)

6.1 MepeyeHb KOMMNETEHLMUI C YKa3aHUEM 3TanoB MX hopMupoBaHus B NpoLiecce 0CBoeHUsi o6pa3oBaTtenibHOMN
nporpaMmMbl U POPM KOHTPONSI X OCBOEHUS

dopMa KOHTpons OueHunBaeMblie
KOMMeTeHUun

dran TeMmbl (pa3penbl) AUCLUMIUHDI

CemecTp 6
TeKyLLMI KOHTPO/Tb

1. Fundamental problems of stylistics. Literary text as poetic
o structure.

1 [YcTHeiid onpoc OriK-8 , OK-7 2. Lexical stylistics. Stylistic classification of the English

vocabulary

3. Word and its meaning

4. Interaction of dictionary and contextual meanings. Interaction of
2 |TectmpoBaHue Orl1K-8 primary and derivative logical meanings.

5. Interaction of logical and emotive meanings.

6. Intensification of a certain feature of a thing or phenomenon.

7. Interaction of logical and nominative meanings.

3 MucbMeHHas paboTta OrK-8 8. Syntactical stylistics. Syntactical expressive means and stylistic
devices.

9. Phonetic expressive means and stylistic devices

SKk3aMeH OK-7, OlK-8

6.2 OnucaHne nokasaTteneun n Kputepues oueHuBaHus KOMMeTeHLUM i Ha pa3nuyHbIX 3Tanax ux coopMmpoBaHus,
onucaHue wkKan oueHnsaHuns

Kputepum
Kg:‘;g':zﬂ OL,€HNBaHUs 3ran
OTnn4YHO XopoLuo Y nosn. Heyn.
CemecTp 6
TekyLLUA KOHTPONb
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CUCTEMATMYECKOE U
rnybokoe 3HaHue
y4ebHO-NPOrpamMMHOro
martepwana, ymeHume
cB0O6OHO BbINOMHATb
3ajaHus,
npenycMOTPEHHbIE
nporpammon, yceoun
OCHOBHYIO nuTepaTypy v
3HaKOM C
OOMNOSTHNTENbHOW
nnteparypon,
peKkoMeHO0BaHHOM
nporpammon
OVNCLMNIINHBI, YCBOMWN
B3aMMOCBSA3b OCHOBHbIX
MOHSATUIA ONCUMNNVHBI B
WX 3HAYeHUN ons
nprnobpeTtaemoi
npogoeccum, NpPosBun
TBOpPYECKME
cnocobHoCcTn B
NMOHUMaHWK, N3NOXEHNM
M UCNONb30BaHMK
y4ebHO-NPOrpamMMHOro
maTtepuana.

y4ebHO-NPOrpaMMHOro
martepuana, ycrnewHo
BbINOAHWN
npenycMOTPEHHble
nporpamMmor 3agaHus,
YCBOW/ OCHOBHY!O
nnTepaTtypy,
PEKOMEHO0BaHHY0
nporpammorn
OMCUMNNWHBI, MoKa3sarn
CUCTEMATMYECKNIA
Xapaktep 3HaHuii rno
OMCUMNNIMHE 1
CMnocobeH K ux
caMmocTosiTeNbHOMY
MONOMHEHNIO 1
0OHOBNEHNIO B X00€
nanbHeinwer y4ebHol
paboTbl 1
npogoeccnoHanbHom
NesTeNnbHOCTN.

y4ebHO-NPOorpamMMHoOro
matepvana B o6beme,
Heobxo0aMMoM ans
JLanbHenwemn yyebbl n
npencrosiwein pabortol
no npodpeccun,
crnpaBuncs ¢
BbINONMHEHWEM 3adaHWNA,
NpPeLnycMOTPEHHbIX
nporpammon, 3Hakom c
OCHOBHOW NUTEpPaTypon,
peKkoMeH00BaHHOM
nporpammot
OMCLUMNANHBI, 0ONYCTWA
MOrpewWwHocTN B 0TBETE
Ha aK3aMeHe 1 npw
BbINOMHEHUM
9K3aMeHaLUMOHHbIX
3a4aHuid, Ho obnanaet
HeobXx0AUMbIMM
3HaHMSAMU Ons nX
ycTpaHeHns noa
PYKOBOLCTBOM
npenonasaTens.

B 3HAHUSIX OCHOBHOIO
y4ebHO-NPorpaMMHOro
matepwana, nonycTun
NpPVHUMNManbHble
OowWKnOKM B BbINONHEHWUN
npenycMOTPEHHbIX
nporpamMmor 3agaHnin n
He cnocobeH
NPOLONXNUTb 00yyeHme
WU NPUCTYNUTb MO
OKOHYaHWN
yHUBeEpcuTeTa K
npogoeccroHasnbHom
nesitensHocTn 6e3
LOMNONHUTENbHBIX
3aHATUIA NO
COOTBETCTBYIOWWEN
ONCUMNIINHE.

dopma Kputepum dran
KOHTpOnsi OLeHMBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
YCTHbI onpoc |B oTBeTe kayecTBeHHO |(OCHOBHbIE BONPOCHI Tema yacTnyHo Tema He packpbiTa.
packKpbITO cogepXaHne |TeMbl PacKpbIThI. packpbiTa. OtBeT cnabo [[MoHsTWiAHbIA annapaTt 1
Tembl. OtBeT xopowo  |CTpykTypa oTBeTa B CTPYKTYPUPOBAH. OCBOEH
CTPYKTYPUPOBAH. Lenom ageksartHa TeMe. [[IoHATUIHBLIA annapaT  |Hey4OBNETBOPUTENBLHO.
MNpekpacHO ocBOEH Xopolwo ocBoeH OCBOEH 4aCTUYHO. MoHnMaHue maTtepuana
NOHATUIAHBLIA annapaTt. |MOHATWIAHbIA annapat. ([ToHMMaHue OTAENbHbIX |[oparMeHTapHOE MK
MpooemoHcTpypoBaH  [[pooeMOHCTPUPOBaH  |MONOXEHWIA N3 otcytcTByeT. HeymeHue
BbICOKMI YPOBEHb XOPOLWMA YPOBEHD mMatepuana no Teme. oopmMynupoBaTb CBOU
NMoHMMaHNsa MaTepuana. [noHumaHus Mmatepuana. |Y 4oBneTBopuTeNbHOE  [MblciK, 0bcyXxaaTtbh
[MpeBocxonHoe yMeHne |Xopolwee yMeHune yMeHne ONCKYCCUNOHHbIE
oopMynupoBaTb CBON  |pOpMyNMpoBaTh CBOM  [(DOPMyNMPOBaTL CBOU  [MONOXEHUS.
MbiCnn, obcyxaaTb Mbicnv, obcyxaaTtb Mbicnn, obcyxaaTtb
INCKYCCUOHHbIE INCKYCCUOHHbIE INCKYCCUOHHbIE
NONOXeHWS. MONOXEHUS. NONOXeHMS.
TecTnpoBaHue [(86% npaBunbHbIX Ot 71% b0 85 % Ot 56% 00 70% 55% npaBunbHbIX
oTBEeTOB U1 Honee. NpaBuNibHbIX OTBETOB.  |MPaBWibHbIX OTBETOB. |[OTBETOB U MEHEE. 2
MucbmeHHas I'IpanmbHo BbIMONMHEHDbI I'IpanmbHo BbIMO/THEHA 3a,uaHv|;| BbIMONMHEHDI 3a,uaH|/|9| BbIMO/THEHbI
pabota BCE 3a4aHus. 6onblwas YacTb 6onee 4eM HanNoONOBKHY. [MEHEE YEM HAMOMOBUHY.| 3
[MpooemMoHCTpUpoBaH  |3agaHuii. MpucytcTtaytOT [MpooemoHcTpupoBaH
BbICOKMWIA YPOBEHb MpucyTtcTeytOT cepbésHble owmnbKy. HeyooBNEeTBOPUTENbHbIV
BnageHnsa matepunanoM. |He3HaudnTenbHble npOD,eMOHCTpI/IpOBaH YpOBEHb BnageHus
MposiBneHsbl ownbKm. yOOBNETBOPUTENbHbIA  |MaTepuanom.
npeBocXoAHble lMpooeMoHCTpUpOBaH  |ypoBEHb BNadeHNS MposiBneHsb
cnocobHoCTM XOPOLWMIA YPOBEHD MaTepuanom. HEeLOCTaTOYHbIE
NPUMEHATb 3HAHNA U BnageHunsa matepuanom. npOHBﬂeHbl HWN3Kne CnocobHoCTU
YMEeHUNA K BbINONTHEHUIO npOﬂBﬂeHbl cpenHmne crnocobHocTH MPUMEHATb 3HAHNA N
KOHKPETHbIX 3a,£laHVII7I. CNocobHOCTU NPUMEHATb 3HAHNA N YMEHUNA K BbINOJIHEHUIO
NMPUMEHATb 3HAHNA N YMEeHUA K BbINOJIHEHNIO (KOHKPETHbIX 3ap,aH|/||7|.
YMEHUNA K BbINOJTHEHNIO ([KOHKPETHbIX 33,[13HVII7|.
KOHKPETHbIX 3a0aHWIA.
Ok3ameH O6yuvatowwniics Obyvatowmiics Ob6yuatowwuniics Obyuatowmiics
obHapyxun obHapyXun nonHoe 0BHapyxun 3HaHue obHapyxun
BCECTOPOHHEE, 3HaHune OCHOBHOTO 3HaumTenbHble Npobenel
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6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O0XoaMMble OJ1S1 OLLEHKWN 3HaHUN, YMEHUN,
HaBbIKOB U (MWK) OnbiTa AEATeNIbHOCTU, XapakKTepU3yLLUX atanbl oopMUPOBaHUSA KOMMNETEHLUN B npoLecce
ocBoeHusi o6pa3oBaTefibHOW NporpaMMbl

CemecTp 6

TekyLUn KOHTPONb

1. YcTHbIA onpoc

Tembl 1, 2

Tema 1. Fundamental problems of stylistics

YCTHbIR onpoc:

1. The subject of stylistics; levels of stylistics; approaches to the analysis of the text;

2. Basic notions of stylistics (the reality-the image-the author relationship; the author-the literary work-the reader
relationship; language the medium of literature; expressive means and stylistic devices).

3. Literary text as poetic structure.

4. Verbal and supraverbal layers of the literary text.

5. Principles of poetic structure cohesion (incomplete representation, analogy and contrast, reccurence).
6. Components of poetic structure (literary image, theme and idea, plot).

7. Compositional structure of the text.

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

YCTHbIR onpoc:

1. Words of the neutral layer;

2. Words of the literary layer (common literary words; terms and learned words; poetic words, archaic words, foreign
words, barbarisms, stylistic neologisms);

3. Words of the colloquial layer (common colloquial words, slang, jargonisms, professionalisms, vulgarisms, regional
dialectisms).

Tema 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical meanings

YCTHbIN onpoc:

. A trope.

. Types of tropes.
. Metaphor.

. Metonomy.
Irony. .

. Policemy.

. Zeugma.

. Pun.

ONOOAWN =

Tema 6. Intensification of a certain feature of a thing or phenomenon.

YCTHbIR onpoc:

1. Simile.

2. Periphrasis.

3. Euphemism.

4. Hyperbole.

5. Understatement. Litotes.

Tema 9 Phonetic expressive means and stylistic devices.

YCTHbIR onpoc:
1. Onomatopoea.
2. Alliteration.

3. Rhyme.

4. Rhythm.

2. TectupoBaHue
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Tewmbl 3, 4, 5, 6
Tema 3. Word and its meaning.

TecT:

Study the following passages, pick out and analyze similes, metaphors and epithets. Paraphrase and explain them
avoiding the use of imagery. What impression do you get?

1. July had been blown out like a candle by a biting wind that ushered in a leaden
August sky. (G.Durrell)

2. She (Mother) looked not unlike a diminutive Victorian missionary facing a

charging rhino. (G.Durrell)

3. He fell into the water with a yell, spread-eagled like an ungainly frog, and his

proud yachting cap floated towards the bamboo roots while he thrashed about in a
porridge of water and mud. (G.Durrell)

4. The water flowed beneath her eyes like time, like destiny, smoothly towards

some new and violent event. (A.Huxley)

5. Her tranquility was like the sullen calm that broods over an island which has

been swept by a hurricane. (W.S.Maugham)

6. The strip-lights fled past, and then suddenly we were airborne, the plane tip-

ping from side to side like a slightly drunken swallow as it climbed higher and higher.
(G.Durrell)

7. Outside the ring, after the bull-fight was over, you could not move in the crowd.

We could not make our way through but had to be moved with the whole thing, slowly,
as a glacier, back to town. (E.Hemingway)

8. The most remarkable thing about her was her voice, high, metallic, and without
inflection; it fell on the ear with a hard monotony, irritating to the nerves like the pitiless
clamour of the pneumatic drill. (W.S.Maugham)

9. He looked woebegone and yet ridiculous, like a man who has fallen into the

water with all his clothes on, and, being rescued from death, frightened still, feels that
he only looks a fool. (W.S.Maugham)

10. When the rain stopped and the sun shone, it was like a hothouse, seething,
humid, sultry, breathless, and you had a strange feeling that everything was growing
with a savage violence. (W.S.Maugham)Tewma 5. Interaction of logical and emotive meanings.
11. O?Henry ?Last leaf ? Make a compositional analysis of the text from the point of view of its structure, sequence,
integrity.

Tema 5. Interaction of emotive and logical meanings.

TecT:

Pick out cases of metonymy in the following passages. Paraphraze the sentences avoiding the use of imagery. Comment
on types of metonymic relationship and their stylistic functions.

1.The whole island was a-bustle and ringing with sound. (G.Durrell)

2. It was almost dark, the Porshe humming along like a jewelled clock, when he
reached what he recognized as the approach to Green Hollow. (I.Shaw)

3. Rain's arrival created a stir. The eyes of the School were turned away from the
cricket field. (I.Murdoch)

4. Our dead live in the hearts and the minds of the Spanish peasants, of the

Spanish workers, of all the good simple honest people who believed in and fought for
the Spanish republic. (E.Hemingway)

5. The fascists may spread over the land, blasting their way with weight of metal
brought from other countries. (E.Hemingway)

6. She had acquired the reputation of a perfectly virtuous woman, whom the

tongue of scandal could not touch (...). (W.S.Maugham)

7. She realized that her vanity had been more wounded than her heart.
(W.S.Maugham)

8. Bill was buying shoe-shines for Mike. Bootblacks opened the street door and

each one Bill called over and started to work on Mike. (E.Hemingway)

9. There was a famous T.B. specialist who said that the successful cure of T.B. de-
pended on two things, character and pocket-book. If I'm any judge you've got the first and a
grateful country will be your pocket-book for as long as you need it. (D.Cusack)

10. The drums marched ahead, and there was music on the fifes, and behind the

men who carried the coffin walked the wife and two children... (E.Hemingway)

11. Surrounded by a forest of ecclesiastical beards he disappeared into the dark
depths of the church, where a thousand candles bloomed like a riot of primroses.
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(G.Durrell)

12. However, his (the chauffeur's) estimation of the time the King would take to

visit the saint was inaccurate so when the King, surrounded by the cream of the Greek
church, suddenly emerged from the church and took his place in the car, the chauffeur
was conspicuous by his absence. (G.Durrell)

13. 'Tis pleasing to be schooled in a strange tongue by female eyes and lips.
(G.G.Byron)

14. O?Henry ?Makes the Whole World Kin ? Make a compositional analysis of the text from the point of view of its
structure, sequence, integrity.

3. NMucbmeHHas paborta

Tembl 7, 8,9

Tema 7

Read and analyze the text:

After sixteen years of happy and peaceful family life Tutin finds himself desper-

ately in love with his secretary Phyllis. He makes up his mind to divorce his wife Clare
but suddenly his mother-in-law interferes.

Frank Tutin was a humane, a kindly man. He was extremely upset by this crisis in

his family life. He realised how his wife was suffering, how much the children were
concerned. He did not forget for a moment, he said, the danger to them of a broken
home. Divorce was a very serious thing.

For days he had discussed it with Clare, analysing all the complex factors in-

volved: Clare's feelings, his feelings, the children's feelings, Phyllis's feelings and eve-
rybody's right to consideration. Sometimes he had thought that there was no way out -
divorce would be as bad as the present unhappy situation. But gradually he had found
confidence; certain large principles detached themselves in the confusion - that the
children of divided parents in an unhappy home were, according to a psychiatrist con-
sulted by Frank himself, just as likely to suffer in character as those left with one or the
other, alone but devoted, after divorce; that the Tutin's home life was growing every

day more distracted, tense and impossible, that the one guiltless person who must not
be let down was poor little Phyllis, that Frank and Clare had had many years of happi-
ness together and could not fairly expect to go on for ever.

Clare in this crisis lived up to all Frank's expectations of her. Like the highly intel-

ligent woman she was she took all his points.

And now, just when the divorce had been arranged in the most civilised manner,

when Clare had agreed to ask Phyllis to the house to discuss the whole affair - Clare had
been charming to Phyllis, so young and so worried, so terribly in love, Phyllis was already
quite devoted to her - and when she had agreed to accept a reasonable alimony and allow
Tutin to have free access to the children, Mrs. Beer comes charging in like some paleolithic
monster, hopelessly thick-skinned, brutal, insensitive. Comes and calls him selfish. (From
"Period Piece" by J. Cay)

Tasks:

1.Summarize the content of the passage.

2. Pick out the epithets, metaphors and similes used in the text and say whose emotional attitude they reveal. What is the
effect of contrasting the epithets in the opening and final sentences?

3. What key is the passage written in? Is the mood explicit or only implied? What stylistic devices contribute to this effect?

. Consider the cases of repetitions, parallelism, detachment and parenthesis, speak about their functions.

. How is the syntactical structure of sentences made expressive? Discuss the stylistic value of paragraph length.
. How is the suspense created? What is its function?

. What is the effect of the grammar tense shift in the final paragraph?

. In what way is Mrs. Beer's conduct contrasted with that of all the others?

. Make a compositional analysis of the text from the point of view of its style.

© 00 NO O~

Tema 8
Read and analize the text

Old Andrew?s Experience as a Musician

| was one of the choir-boys at that time (1), and we and the players were to appear

at the manor-house (2) as usual that Christmas week, to play and sing in the hall to the
Squire?s people and visitors (among ?em being the archdeacon, Lord and Lady Baxby,
and | don?t know who); afterwards going, as we always did, to have a good supper in
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the servants hall. Andrew knew this was the custom, and meeting us when we were
starting to go, he said to us: Lord, how | should like to join in that meal of beef (3),

and turkey, and plum-pudding, and ale, that you happy ones be going to just now! (4)
One more or less will make no difference to the squire. | am too old to pass as a singing
boy, and too bearded to pass as a singing girl; can ye lend me a fiddle (5), neighbours,
that | may come with ye as a bandsman??

Well, we didn?t like to be hard upon him, and lent him an old one, though Andrew
knew no more of music than the Giant O?Cernel; (6) and armed with the instrument he
went up to the squire?s house with the others of us at the time appointed, and went in
boldly, his fiddle under his arm (7). He made himself as natural as he could in opening
the music-books and moving the candles to the best points for throwing light upon the
notes; and all went well till we had played and sung .While shepherds watch, and

Star arise, and Hark the glad sound (religious songs of praise to God). Then the
Squire?s mother, a tall gruff old lady, who was much interested in church-music, said
quite unexpectedly to Andrew: My man, | see you don?t play your instrument with the
rest. How is that?

Every one of the choir was ready to sink into the earth with concern at the fix

Andrew was in. We could see that he had fallen into a cold sweat, and how he would
get out of it we did not know.

I?ve had a misfortune, mem, he says (8), bowing as meek as a child. Coming

along the road I fell down and broke my bow.

Oh, I am sorry to hear that, says she, Can?t it be mended?

Oh, no, mem, says Andrew. It was broke all to splinters.

1?1l see what | can do for you, says she.

And then it seemed all over, and we played Rejoice, ye drowsy mortals, all, in D

and two sharps (B pe maxope ¢ oByms gmesamm). But no sooner had we got through it
than she says to Andrew, |?ve sent up into the attic, where we have some old musical
instruments, and found a bow for you?. And she hands the bow to poor wretched
Andrew, who didn?t even know which end to take hold of. Now we shall have the full
accompaniment, says she.

Andrew's face looked as if it were made of rotten apple (9) as he stood in the circle

of players in front of his book; for if there was one person in the parish that everybody
was afraid of, it was this hook-nosed old lady. However, by keeping a little behind the
31

next man he managed to make pretence of beginning sawing away with his bow without
letting it touch the strings, so that it looked as if he were driving into the tune with heart
and soul. This a question if he wouldn?t have got through all right if one of the squire?s
visitors (no other than the archdeacon) hadn?t noticed that he held the fiddle upside
down, the nut under his chin, and the tail piece it his hand; and they began to crowd
round him, thinking it was a new way of performing.

This revealed everything; the squire?s mother had Andrew turned out of the house

as a vile impostor, and there was great interruption to the harmony of the proceedings,
the squire declaring he should have notice to leave his cottage that day fortnight.
However, when we got to the servants hall there sat Andrew, who had been let in at the
back door by orders of the squire?s wife, after being turned out at the front by the orders
of the squire, and nothing was heard about his leaving the cottage. But Andrew never
performed in public as a musician after that night; and now he is dead and gone, poor
man, as we all shall be!

Assignments for stylistic analysis

1. Give a definition of the passage. Is it a description of nature, a narration
intercepted with dialogue? Does it contain a satirical portrayal of society, a historical
event, or a humorous episode?

2. Divide the passage into five or six logically connected parts. Make up an outline,
the items of which serving as key points of each part. Which of the parts contains the
culminating point (the climax) of the story? Justify your opinion.

3. Speak about the central character. What was Andrew?s position in the squire?s
estate? Why did he want to join the players? Why were his words so convincing? What
do we learn about him through his words and behaviour? Speak about his feelings
during the performance.

4. What is the players attitude to Andrew? Can you agree that he was a vile
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impostor? How do remarks of different personages help us see their attitude to him?
What is the role of the choice of words? What is Hardy?s attitude to Andrew? Account
for your opinion.

5. How are other personages characterized through their attitude to Andrew (the
players, the squire?s mother, the squire and his wife)? Prove your opinion by quoting
the text.

6. Re-read the concluding lines of the story. What mood do they convey? What is
there in these lines that is in accordance with Hardy?s outlook in general?

7. What means does Hardy resort to in creating a local colouring?

8. Comment upon the language of the passage.

a. What grammatical peculiarities make the narration personal? (Account for the
use of the first person and the shift of tenses.)

b. Expand on the choice of words and phraseology. (Pick out phraseological
combinations. Who uses them? How do they affect the manner of narration?)
Pick out epithets referring to Andrew and the squire?s mother. What is their
emotional value? Pick out the similes and analyse them. Can you call them
effective? Why?

c. Compare Andrew?s manner of speech with that of the squire?s mother. What
do they differ in? How does it help to characterize these personages?

9. Make a compositional analysis of the text from the point of view of its structure, sequence, integrity.

Ok3ameH

Bonpockl kK ak3aMeHy:

1. The subject of Stylistics.

2. Levels of Stylistics. Approaches to the analysis of the text.

3. Basic notions of stylistics. The reality-the image-the author relationship.
4. Basic notions of stylistics. The author-the literary work-the reader relationship.
5. Basic notions of stylistics. Language, the medium of literature.

6. Basic notions of stylistics.

7. Expressive means and stylistic devices.

8. Principles of poetic structure cohesion.

9. Components of poetic structure.

10. Trope. The structure of trope.

11. Stylistically marked and stylistically unmarked words. Functional styles and functional layers.

12. Literary-bookish vocabulary.

13. Non-standard vocabulary.

14. Metaphor.

15. Metonomy.

16. Epithet.

17. Simile

18. Hyperbole. Understatement. Litotes.

19. Oxymoron.

20. Interaction of primary and derivative logical meanings.
21. Polysemy.

22. Zeugma and pun.

23. Interaction of logical and nominative meanings.
24. Antonomasia.

25. Irony.

26. Periphrasis.

27. Euphemism.

28. Compositional patterns of syntactical arrangement. Parallel construction.
29. Chiasmus.

30. Compositional patterns of syntactical arrangement.
31. Repetition. Enumeration.

32. Inversion. Detached constructions. Parenthesis.
33. Suspence (retardation).
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34. Climax. Anticlimax.

35. Antithesis.

36. Particular ways of combining parts of the utterance.

37. Asyndeton.

38. Polysyndeton.

39. The gap-sentence link.

40. Peculiar use of colloquial constructions.

41. Ellipsis.

42. Break-in-the-narrative (aposiopesis).

43. Question-in-the-narrative.

44. Represented speech. Uttered represented speech. Unuttered/ inner represented speech.
45. Transferred use of structural meaning. Rhetorical question.
46. Phonetic expressive means and stylistic devices.

47. Onomatopoea.

48. Alliteration.

49. Rhyme.

50. Rhythm.

51. Official, non-official and neutral communication registers.

6.4 Metoaouyeckue marepuansl, onpegensoLwme npouenypbl oLLleHMBaHUA 3HAHUNA, YMEHUI, HAaBbIKOB U (MNK)
onbiTa DesATeNIbHOCTU, XapaKTepuU3yroLLLUX 3Tarnbl POpMMPOBaHUA KOMMETEHLUIA

B K®Y pelictyeT 6annbHo-perdTUHroBas cucteMa oLeHKN 3HaHuii obydatowmxcs. CyMMapHo no aucumninHe (Moaynio)
MOXHO Mony4ymTb Makcumym 100 6annoB 3a ceMecTp, U3 HMX Tekylas paboTa oueHmBaeTtcs B 50 6annos, uTorosas
goopma KoHTpons - B 50 6annos.

Lna 3a4éra:

56 6annos 1 6onee - "3a4TeHO".

55 6annos 1 MeHee - "He 3a4TeHo".

Ilns ak3ameHa:

86 H6annos 1 bonee - "OTANYHO".

71-85 6annos. - "xopoLo".

56-70 6annos - "ynoBNETBOPUTENBHO".

55 6annos 1 MeHee - "HeynoBNEeTBOPUTENBHO".

dopma Mpouenypa oueHUBAHMA 3HAHUA, YMEHUI, HAaBbIKOB U (UNN) OnbiTa Ortan | KonnyectBo
KOHTpOns OesATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl OPMUPOBAHNA KOMMETEHLIMIA 6annoB
CemecTp 6

TekyLLUA KOHTPONb

YCTHbIA onpoc |YCTHbI ONpOC NPOBOAMTCS Ha NPaKTUYeCKmX 3aHsATusx. Obyyatowmecs
BbICTYNalOT C Aoknafamul, COOBWEHNAMN, AOMONHEHNSIMU, YHaCTBYIOT B 1 30
OMCKyccun, 0TBEYatoT Ha BONpoCkl Nnpenogasatens. OueHnsBaeTcs ypoBeHb
LlOMalHel NoAroTOBKM MO TeMe, CNOCOBHOCTb CUCTEMHO M NOMMYHO U3naratb
Mmartepuvan, aHanManposaTtb, POPMyNupoBaTb COBCTBEHHYIO MNO3MLMIO, OTBEYATb
Ha OOMOMHUTENbHbIE BOMPOCHI.

TecTupoBaHve |TecTVpoBaHUE NPOXOAUT B NMMCbMEHHOM DOPME UK C UCMONb30BAHNEM
KOMMbOTEePHbIX cpencTs. Obyyatowmincs nonyyaeT onpenenéHHoe KoM4ecTBo 2 10
TECTOBbIX 3aaHuli. Ha BbINONHEHVE BblAENseTcs (oUKCMPOBAHHOE BPEMS B
3aBMCMMOCTHM OT KonnyecTea 3amjaHuii. OLeHKa BbICTABNSETCS B 3aBUCMMOCTY OT
NPOLEHTA NPaBWU/bHO BbINONHEHHbIX 3a4aHNA.

MucbmeHHas  |OByyarowmecs NonyyaroT 3afaHne No OCBEWEHMIO ONpenenéHHbIX TEOPETUHECKIMX
paboTa BOMPOCOB UK peleHnio 3aaady. PaboTa BbINonHAETCS MMCbMEHHO 1 caaéTcs
npenonasatento. OUeHBAlOTCS BNageHe MaTepuanom no Teme pabotbl,
aHanuTnyeckue cnocobHOCTY, BNafeHne MeToaamm, yMeHUs U HaBbIKK,
HeobXxoAMMble NS BbINONHEHUS 3aaHUA.

dk3ameH OK3aMeH HaLeneH Ha KOMMIEKCHYIO0 NPOBEPKY OCBOEHUS OUCUMMINHBI. DK3aMeH 50
MPOBOAWTCS B YCTHOM MU NCbMEHHOM dhopMe no BuneTtam, B KOTOPbIX
coaepxarcsi Bonpochl (3anaHns) no scem temam kypca. Obyyatowemycs naércs
BpeMsi Ha noarotosky. OLeHVBaeTcs BNafeHue Matepunanom, ero CUCTEMHOE
OCBOEHUE, CMOCOBHOCTb NMPUMEHSITb HYXXHbIE 3HAHWSI, HABBIKW U YMEHUS Npu
aHanuase NpobnemMHbIX CUTyaunin U peleHn NPakTUYecKnx 3aaaHni.
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7. MepeueHb nuTepartypbl, HEO6XOAMMOW OJ1i OCBOEHUS OUCLUMINHbI (MOLYNSA)
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OcBoeHVe gucuMnAuHbI (MOSYNs) NpeLnonaraeT U3yYeHrne OCHOBHOW 1 LONONHUTENLHOW y4ebHOM nuTepaTypbil.
NuTtepatypa MoxeT BbITb AOCTyMHA 00yyalowmuMcs B O4HOM U3 [BYX BapUaHTOB (M160 B 060MX N3 HKX):

- B 9NIEKTPOHHOM BUIE - YEPES ANEKTPOHHbIE BUBNNOTEYHbIE CUCTEMBI HA OCHOBAHMMW 3akntoueHHbIX KDY norosopos ¢
npaeoobnanatensmu 1 npefocTasneHHbix foctynos HYM KoY,

- B MeYaTHOM BMAe - B ooHAe brnbnuoTtekn HabepexXHOUenHMHCKOro MHCTMTyTa (connnana) KDY. Obyyatowmecs
nony4atoT y4ebHyto nntepatypy Ha aboHEMEHTE No YMTaTensckuM unetam B COOTBETCTBUM C MpaBmUiaMm NoNb30BaHNS
616nMoTEKOIA.

OneKTPOHHbIE N30aHUS BOCTYMHbI AUCTAHUMOHHO 13 NoB0i TOUKM NpW BBEAEHNMN 00yHaOLWMMCS CBOETO NOrMHA 1 Naponst
OT NNYHOro KabuHeTa B cMcTeMe "ONEKTPOHHbIA yHMBEpPCUTET". MpU MCNONb30BaHMK NeYaTHbIX U3LaHWA GMBNNOTEYHBIN
POHL [OMKEH BblTb YKOMMNEKTOBAH MK U3 pacyeTa He MeHee 0,5 ak3emnnsipa (ans obyyatowmxcs no rocC 3++ - He
meHee 0,25 ak3eMnnsapa) Kaxaooro u3 n3gaHunini OCHOBHOWM nuTepatypbl  He meHee 0,25 sk3emnnsapa AONONHUTENBHON
nuTepaTypbl Ha Kaxaoro obyyatoulerocs M3 yucna nuu, 0LHOBPEMEHHO OCBAMBAIOWMX OAHHYIO OUCLMNINHY.

MepeyeHb OCHOBHON U AOMONHUTENBbHOM y4ebHol nuTepaTtypbl, HE06X0AUMON AN OCBOEHUS OMCLMMIUHBI (MOAYNS),
HaxoauTtcs B MpunoxeHun 2 Kk paboyeit nporpamme oucumnnmHbl. OH NOANEXMT 0OHOBNEHNIO NPY M3MEHEHWUW YCNOBUIA
norosopoB K®Y ¢ npaBoobnagatensiMy aneKkTPOHHbIX U3OaHWUA U NPU U3MEHEHWM KOMMNEKTOBaHMS (OOHO0B 61bnnoTekun
HabepexXHo4enHUHCKoro HCTUTyTa (punmnana) KPy.

8. MNepeueHb pecypcoB MHPOPMALLMOHHO-TE/IEKOMMYHUKaLMOHHOMN ceTn "UHTepHeT", He06X0AUMbIX NS
OCBOEHUS1 AUCLUMNIUHBI (MOaYIIS)

TPAMOTA.PY - http://www.gramota.ru/
Principles of Stylistics - http://writinghood.com/style/grammar/principles-of-stylistics/
Cnosapb counonora - http://www.urlw.ru/w.slovarfilologa.ru

9. MeTognueckue ykasaHusl oisi 06y4aroLLLMXCA MO OCBOEHMUIO AUCLUM/IMHBI (MOAYNS)
Bupg pa6ot MeTtoauuyeckme peKoOMeHpaumm

nekumnu B xone NeKUMOHHBIX 3aHSATUI HEOBX0AMMO BECTU KOHCNEKTMPOBaHME y4ebHOro matepmana.
O6palatb BHUMaHME Ha Kateropuv, OOpMynnpoBKM, PACKpPbIBAOWME COAEPXAHNE TEX MU UHbBIX
SABMIEHMI N NPOLIECCOB, Hay4Hble BbIBOMbI U MPaKTUYECKNEe pekoMeHnaLmnm, nonoXnTeNbHbIA ONbIT B
0paTopPCKOM UCKycCTBe. XKenaTtenbHO 0CTaBUTb B paboumx KOHCMEKTax Mons, Ha KOTOPbIX fenaTb
MOMETKM U3 PEKOMEHO0BaHHOW nuTepaTypbl, OMOMHAIOWME MaTepvan NPocylwaHHon nekuum, a
Takxe nogyepkuBatolme ocobyto BAXHOCTb TEX UMW MHbIX TEOPETUHECKUX MONOXEHW. 3aaasatb
npernoaasaTesnto YTOYHSIOWME BONPOCHI C LIeNblo YSICHEHNS TEOPETUYECKMX NMONOXEHWUIA, paspelleHuns
CMOPHbIX CUTyaLNIA.

npakTn4yeckmne PaboTa Ha NPaKTU4eCKMX 3aHATUAX npegnonaraet aktTueHoe y4actme B OCy>XaeHNW BblABUHYTbIX B
3aHATNA paMKax TeMm BOnpocos.. Ins noarotoBkm K YCTHbIM OMnpocaM pekoMeHOoyeTcs o6pamaTb BHMaHmMe Ha
I'IpO6J'IeMHbIe BOMPOChI, 3aTparnesaemble npenogasarenem B N1eKUnn, U rpynnmuposatb MHGOpMaLNIO
BOKPYr HUX. XenarenoHo BblOensaTb B I/ICI'IOJ'Ib3yeMOI7I nmntepartype noCctaHOBKM BOMPOCOB, HA KOTOpPbIE
pa3HbIMM aBTOpPaM MOryT ObITb AaHbl pas3nnyHble OTBEThI. Ha ocHOBaHWM NOCTAHOBKW TaKKX BOMpocoB
cnepnyet CO6I/IpaTb ApPryMeHTbl B NMONb3y Pa3NM4HbIX BAPUaHTOB pelleHnsa NoCTaBeHHbIX np06r|eM

camocTosi- | CamocTosiTenbHas paboTa CTyAeHTOB BO BHEAQYAMTOPHOE BPEMSI MOXET COCTOSITh N3:-MOBTOPEHNE

TenbHas NEKLMOHHOro MaTepmana;-noAroToBKM K CeMMHapam (MpakTUHECKUM 3aHSATUSAM);-U3yHeHns y4ebHoM

pabota Hay4HOW NMTepaTypbl;-NOATOTOBKM K KOHTPO/bHBIM paboTam, TECTUPOBAHMIO U T.4.;-NMOATOTOBKM K
CeMuHapaMm yCTHbIX LOKNaLoB (COOBLWEHNIA);-NOArOTOBKY pedhepaToB 1 NHbIX MUCbMEHHBIX paboT Nno
3a4aHuvio npenofasatens u T.4. 34ecb cnenyeT NpexXae BCEro BHUMATENbHO M3Y4nTb
6rbnuorpadonmyeckunii CNMcok, MOCETUTb CaliTbl CETU VIHTEPHET, MOCBSILEHHBIE TEMATHKE
CTPaHOBELEHWS U NMMHIBOCTPAHOBEAEHNS, 0ToBpaTth paboThl, TeMaTKa KOTOPbIX COOTBETCTBYET
n3bpaHHoi Bamu, npy He0HX0LMMOCTY MOXHO 06paTUTbCS 3a KOHCYNbTaumei K NpernoaaBsatento,
MPUYEM MOXHO TakXe 3a[aTb BOMPOCHI MO COLEPXKAHMIO U TPAKTOBKE M3y4aeMOro CaMoCTOATENbHO
matepuana. B cnyyae BOnpocoB, BbIHECEHHbIX HA CaMOCTOATENbHOE M3Y4YEeHUE, PEKOMEHOYETCS
COCTaBNsTb KPaTKME KOHCMEKTbI U3YYEHHOrO MaTepuana.

TecTpoBaHue | MNoarotoBka K TecTnpoBaHuto TpebyeT 6onee TwaTenbHOro U3y4eHnsl Matepuana no Teme unm 6noky
TeM, aKLieHTMPOBaHNS BHUMaHUS Ha onpeaeneHnsx, TepMMHax, CoaepXaHun NoHATUIA, farax,
reorpacpmyeckmx Ha3BaHUsX, UMEHaxX U3BECTHbIX Ntoaen. B TecToBbIX 3aAaHMSX B KaXA0M BOMPOCE -
4 BapuaHTa 0TBeTa, U3 HUX MPaBUMbHbIA TONbKO 0AVH. Ecnn Bam kaxeTcs, 4To NpaBUbHbIX OTBETOB
6onblue, BbIGUpaNTe TOT, KOTOPLIV, Ha Baw Barnsa, Havbonee NpaBubHbIA.
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Bup pabot MeTtoaunyeckue pekomeHaauum

YCTHbIA onpoc | TeMa 1 BOoNpockl K YCTHOMY OMNPOCY [OBOAATCS A0 CTYyIEeHTOB 3apaHee. [1ns NoAroToBKU K YCTHOMY
onpocy, 6nL-onNpocy CTyAeHTY He0BX0AMMO M3YyYNTb NEKLUN, OCHOBHYIO 1 OOMONHUTENbHYIO
nuTepartypy, nyénukaumm, MHopmMauuio n3 VIHTepHeT-pecypcoB, COCTaBUTL TE3UCHI BbICTYM/IEHUS Mo
oTHeNbHbIM NPo6neMHbIM acnekTtaM. OTBETbl HAa BOMPOChH! AOMXHbI OblTb KPATKUMK U MO CYLECTBY

nMcbMeHHast | MiucbMeHHble paboThl U 3a4aHnst MOryT ObiTb MHANBUOYANbHBIMU U 0BWKMIA. MpY BbINONHEHUN
paboTa MWCbMEHHbIX 3a4aHWi cnenyeT BolAENaTb Cleayowme KOMIOHEHTbI:

- NocTaHoBKa Npobnemsbl;

- BapVaHTbl peLleHus;

- apryMeHTbl B NMOMb3y TEX UM UHbIX BAPUAHTOB PEeLLEeHNS.

Ha ocHoBe BbleneHunst 3TuxX 3IEMEHTOB MPOLLE COCTaBNSTb COBCTBEHHYIO apryMeHTUPOBAHHYO

Mo3unumio Mo paccMaTprBaeMomy BOMpocy.

MucbMeHHble foMalwHue paboTbl U 3adaHust MOryT ObiTe MHANBUOYANbHBIMA U 0BLLKMMN.

aK3aMeH Mpy NOAroToBKE K 9K3aMeHy HeoBX0aMMOo OnMpaTbcs MPeX/ae BCero Ha nekumu, a Takxe Ha
MCTOYHMKU, KOTOPbIE pasbupanicb Ha ceMuHapax 1 NpakTUYecKmx 3aHATUAX B TeueHne cemecTpa. B
Kaxaom 6unete Ha 3a4eT codepxarcs 2 Bonpoca. CnMcok TeopeTuyeckx BONpoCoB BblaaeTcs
CTyneHTy 3apaHee. OUeHNBaeTCs BNaaeHne MaTepuasnom, ero CUCTEMHOE OCBOEHME, CNOCOBHOCTb
MPUMEHSATb HYXHble 3HAHWUSA, HABbIKW U YMEHNS NPW aHannae NPoBneMHbIX CUTYaLIUiA U pelleHnn
NpPaKTUYECKMX 3a0aHWiA.

10. MepeyeHb MHGOPMALLMOHHBIX TEXHOJOIMIM, UCMOJb3YeMbIX NMPU OCYLLECTBIIeHUN 06pa3oBaTe/IbHOro
npouecca no gucuuniavHe (Mooynio), BKJaouYas nepeyeHb NporpaMMHoOro obecrneyeHns U MHGOOPMaLMOHHDIX
CcnpaBOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

MepeyeHb MHPOPMALMOHHBIX TEXHOMNOMUIA, CMONb3YEMbIX MPU OCYLLECTBAEHUN 06pa30BaTENBHOIO NpoLecca no
OUCUMNAVHE (MOLYNI0), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns n HGOPMALIMOHHbBIX CMPABOYHBIX CUCTEM,
npenctasneH B MpunoxeHun 3 k paboyei nporpaMMe OUCLMMNNHBI (MOLYNS).

11. OnucaHue MatepuanbHO-TeXHMYecKomn 6a3bl, He0O6X0AMMOW AN OCYLUEeCTBNeHus o6pa3oBaTefibHOro
npouecca no gucuunnuHe (Moayno)

MaTtepuanbHo-TexHu4Yeckoe obecneyeHre obpasoBaTenbHOro npoLecca no AucumnavHe (Moaynio) BKntoYaeT B cebs
cnenyrolne KOMMOHEHTbI:

MoMelleHnst 015 CaMOCTOSITENbHOM PaboThl 0B6YYaAIOWMXCS, YKOMMNIEKTOBAHHbIE CreLmnannanpoBaHHoi Mebernbio (CToMbI 1
CTY/bs1) ¥ OCHALEHHbIE KOMMbIOTEPHOMN TEXHUKOW C BOSMOXHOCTbIO MOAK/MOUYEHUS K ceTn "VIHTepHeT" n obecriedeHnem
[OCTyNa B 3NEeKTPOHHYI0 MHOpOpMaLMOHHO-06pasoBaTenbHyto cpely KDY.

YyebHble ayamMTopun 0SS KOHTAKTHOW paboThl C NpenoaaBaTteneM, yKOMMIeKTOBaHHbIe CNELManm3npoBaHHON Mebenbo
(cTonbl 1 CTYNbS).

KoMmnbloTep 1 NpuHTEp 4N pacrneyvatku pa3aaToyHbIx MaTepranos.
MynbTMeguiiHas ayoutopus.

KomnbtoTepHbIii knacc.

NuHracpoHHbIN KabUHET.

CneumanusmpoBaHHas nabopatopusi.

12. Cpeﬂ,CTBa apgantauumumv npenopgasaHus ogucUMNNINHbI K I'IOTpeﬁHOCTilM 06y'-|a|ou.|.wxca UHBaNUOooOB U nuuy c
orpaHn4eHHbIMU BO3MOXHOCTSAMU 300pP0OBbsA

Mpwn HeobxonmMocTy B 0BpazoBaTenbHOM NPOLECCE NPUMEHSIOTCSA Cnepytowmne MeToAbl U TexHonoruv, obneryaioume
BOCNPUATE MHGOPMaLLMK 0BYYaOWUMIACA MHBANULAMW U NIMLAMU C OFPAHUYEHHbBIMU BO3MOXHOCTSMU 300POBbS:

- co3daHune TEKCTOBOW Bepcun nto6oro HETEKCTOBOrO KOHTEHTA /1Sl ero BO3MOXHOIo npeo6pasoBava B
anbTepHaTnBHbIE POPMBI, y,D,O6HbIe ONna pasnnyHbIX nonb3oBaTenen;

- CO3[aHWe KOHTEHTA, KOTOPbI MOXHO NPeACTaBUTb B Pa3nnyHbIX Buoax 6€3 notepu AaHHbIX UK CTPYKTYpbI,
npenycMOTPETb BO3MOXHOCTb MacwTabrypoBaHus Tekcta U n3obpaxeHuii 6e3 notepm kayecTsa, NpPeaycMoTpeTb
LOCTYMHOCTb YNPaBNEHUS KOHTEHTOM C KnaBmaTypbl;

- co30aHne BO3MOXHOCTEN ansi 00y4atolmMXcs BOCNPUHUMATD OHY U Ty Xe MHPOPMAaLMIO U3 PasHbIX NCTOYHUKOB -
HanpuMep, Tak, 4Tobbl NMLA C HAPYLWEHUSIMX CNyXa NosydYany MHGPOPMaLUIO BU3yanbHO, C HAPYLWEHUSIMU 3PEeHNS -
aynnanbHo;

- NPVYIMEHEHNe NPOorpaMMHbIX CPeacTB, obecneymBatomMx BO3MOXHOCTb OCBOEHMSI HABLIKOB 1 YMEHUIA, OOPMUPYEMBIX
OMCLUMMIMHON, 3a CHET aNlbTePHATUBHbIX CNOCOOO0B, B TOM YMC/e BUPTYasibHbIX 1abopaTopuii U CUMYNSLIMOHHBIX
TEXHONOMNIA;
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- NpuMeHeHne oNCTaHUMOHHbIX o6paaoBaTeanb|x TEXHONOrnin ang nepegayv MHgopmauunmn, opraHndauum pasnmnyHbix
hopm I/IHTepaKTVIBHOI\/'I KOHTaKTHOM pa6OTbI o6y'-|a|ou4er009 C npenogaearenem, B TOM Hucne Be6I/IHapOB, KOTOpPbIE MOTyT
6bITb MCMONb30BaHbI AJ15 npoeeneHunsa BupTyanbHbIX NeKuMin ¢ BO3MOXHOCTbIO B3aUMOOENCTBUSA BCEX y4aCTHUKOB
ONCTaHUMOHHOIo O6y‘-IeHI/IFI, nposeneHns CeMmMHapoB, BbICTYMJIEHNA C AoKnagamm 1 3alTbl BbIMOTHEHHbIX pa60T,
nposeneHmnsa TpeHNHros, opraHn3aunm KONNEKTUBHOW pa6OTbI;

- NMPUMEHEHNE LUCTAHUMOHHbIX 0Bpa3oBaTenbHbIX TEXHONOMA 41 OpraHnu3aummn OopM TEKYLLETO U MPOMEXYTOYHOIO
KOHTpOns;

- yBenndeHne npogonxXnTtenbHOCT caoadun 06y'-|a+ou4v|Mcs| MHBaANNMOoOM Unn nnMUoM C orpaHM4eHHbIMMN BO3MOXKHOCTAMM
300p0BbS hopM I'IpOMe)KYTO‘-IHOI7I arrectauumm no OTHOWEHUIO K YCTaHOBﬂeHHOIﬁ NPOAONIXUTENIbHOCTU NX Coa4qu:

- NPOLONXNTENbHOCTM CAaun 3a4éta Unm aKk3ameHa, NPoBOAMMOrO B MUCbMEHHON POpMeE, - He Bonee YeM Ha 90 MUHYT;

- NPOOONXUTENBHOCTU MOArOTOBKM 06yYatolerocsi K 0TBeTy Ha 3a4éTe UM aK3aMeHe, MPOBOAUMOM B YCTHOW doopMme, - He
6onee 4eM Ha 20 MUHYT;

- NPOLONXNTENbHOCTMN BLICTYNNEHNS 0ByHatowWerocs npu 3awmnte KypcoBoi paboTbl - He 6onee YeM Ha 15 MUHYT.

Mporpamma coctaeneHa B cooteeTcTBMm ¢ TpeboBaHnamMm ®rOC BO n yyebHbiM nnaHom no HanpasneHuto 45.03.02
"IInHreucTunka" n npodpmnio NoArotTosku "TeopeTnyeckas v NpuknagHas MMHreucTuka”.
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lMpunoxerne 2
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
61.6.11 Crunuctuka

MepeueHb nuTepartypbl, HEOOXOAUMOM 4Nt OCBOEHUS OUCLMIUINHBI (MOLOYNS)

Hanpaenenune noarotosku: 45.03.02 - JIMHrenctmka

Mpocounb nogroToBku: TeopeTnyeckas u npuknagHas AMHIBUCTMKA
KBanudomkauus BeinyckHuka: bakanasp
dopma 0byyeHus: o4Hoe
SA3bik 0by4eHmns: pycckuii
"on Havana obyyeHns no obpasoBaTensHoi nporpamme: 2020
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Mporpamma aucumnnuusl "Ctunnctuka"; 45.03.02 "JluHreucTmka".

lMpunoxerve 3
K pabo4eii nporpamme AUCLUNINHBI (MOAYNS)
61.6.11 Crunuctuka

nepe'-IeHb MHPOPMaLIMOHHbIX TEXHONMOINMMK, UCNONb3YyeMbIX AJ1s1 OCBOEHUS AUCLUMIUHBI (MO,IJ,ynil), BKo4yas
nepe4yeHb nporpaMmMHOro obecneyeHns u MH(POPMaLIMOHHbIX CNPaBOYHbIX CUCTEM

Hanpaenenue noarotosku: 45.03.02 - JIMHrencrmka

Mpodpmnb noarotoskun: Teopetudeckas v npuknagHas MMHrBUCTUKA
KBanudomkauus BeinyckHuka: bakanasp

dopma 0by4eHus: o4Hoe

SA3bik 0by4eHuns: pycckuia

"oa Hauana obyyeHus no obpasosatenbHoi nporpamme: 2020

OcBoeHne oucuUnnInHbI (MO,EI,yl'IFI) npegnonaraet ncnosib3oBaHme cnenytowero nporpamMmHoOro obecrneyeHus 1
MHJPOpMaLMOHHO-CNPAaBOYHbIX CUCTEM:

OnepauunoHHas cuctema Microsoft Windows 7 MpodbeccuoranbHas unm Windows XP (Volume License)

MakeT odpucHoro nporpammHoro obecneverus Microsoft Office 365 nnu Microsoft Office Professional plus 2010
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI unn Adobe Acrobat Reader DC

Kaspersky Endpoint Security ang Windows

YyebHo-MeToAMYeCKas nutepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYMK B SNIEKTPOHHO-OMBNMOTEUHOI cucTeme
"ZNANIUM.COM", nocTyn K KoTopoii npenoctaeneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npon3BeneHns
KPYMHENWMX POCCUNCKUX YHEHbIX, PyKOBOAUTENEN rocy0apCTBEHHbIX OpraHoB, npenogaearenein segyLmx By30B CTPaHbl,
BbICOKOKBaNMULIMPOBAHHbLIX CMELMANNCTOB B pa3nnyHblx cdoepax busHeca. doHn 6ubnmotekn cpopMmnpoBaH C y4eToMm
BCEX M3MEHEHUA 06pa30oBaTeNbHbIX CTaHAAPTOB 1 BKNKOHYAET y4ebHMKN, y4ebHble nocobus, yuebHO-MeToanYeCcKme
KOMIekchbl, MOHOrpadoum, asTopedeparbl, AuccepraLmm, SHUUKIoNeaun, CnoBapu U CNpaBoYHNKN,
3akoHo4arteNbHO-HOPMaTUBHbIE [OKYMEHTbI, CrieumanbHble Nepuognyeckme n3gaHns n ndnaHusl, Boinyckaemble
nspartenbcteamu By30B. B HacTosiwee Bpems S5C ZNANIUM.COM cooTBeTCTBYET BCEM TPeOOBAHMSAM (oeepanbHbIX
rocynapcTBeHHbIX 06pasoBaTtenbHbIX CTaHAapToB Bbicwero obpasosaHust (PrOC BO) HoBOro NokoneHus.

YyebHo-meToamMYeckas nutepatypa s LaHHOW AUCLMNAUHBI UMEETCS B HANNYMU B SNEKTPOHHO-BMBNNOTEYHOR crncTeme
NapatenbcTBa "MaHb" , LOoCTyn K KOTOpOM NpepocTtasneH obyyatowmmes. 96C NapaTtenbcTea "MaHb" BktoyaeT B cebs
SNEKTPOHHbIE BEPCUM KHUT n3patenbcTsa "laHb" 1 opyrux BeLylwmx n3natenscts y4ebHoOM nuTepaTypsbl, a Takxe
SNEKTPOHHbIE BEPCUUN MEPNOANYECKUX U3OaHWUIA NO €CTECTBEHHbIM, TEXHUYECKUM U r'yMaHUTapHbIM Haykam. 9bC
N3paTenbcTea "MaHb" obecneunBaeT fOCTYN K HAYYHOW, y4ebHO NuTepaTtype 1 HayYHbIM NEPUOLNYECKAM U3LAHUSM MO
MakCMMarnbHOMY KONMYECTBY NPOOUNbHbLIX HANPaBReHUi A C COBNOAEHNEM BCEX aBTOPCKUX U CMEXHbIX Mpas.

YyebHo-MeToanyeckas nutepatypa ans GaHHOW ONCUMMNINHBI UIMEETCS B HANNYMK B 3N1EKTPOHHO-6MONNOTEYHO cucTeMe
"KoHcynbTaHT cTyaeHTa", 4OCTYN K KOTOPOW npenoctasneH obyvatowmmes. MHoronpodounbHbIi 06pasoBaTtenbHblii
pecypc "KoHCynbTaHT CTyneHTa" SBNSeTCS 3NeKTPoHHON BrubnunoTtedHoin cuctemoit (36C), npepoctasnsatowel 4ocTyn
yepes ceTb VIHTepHeT K y4ebHoi nnutepaType 1 OONOAHWUTENbHBIM MaTepunanam, NpuobpPeTeHHbIM Ha OCHOBaHWUW NPSIMbIX
[oroBopoB ¢ npaeoobnanatensmu. NMonHOCTbIO COOTBETCTBYET TPeboBaHUSM doeaepasnbHbIX FOCyAapCTBEHHbIX
obpasoBaTtenbHblX CTaHAAPTOB BbicWwero 06pa3oBaHuUst K KOMNNEKTOBaHMIO BMBNNOTEK, B TOM YACNE SNEKTPOHHBIX, B
YyacTn oopMnpoBaHns POHO0B OCHOBHOM 1 AOMONHUTENBHOW NUTEPATypbl.
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