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Mporpammy ovcumnnuHbl paspabotan(a)(v1) AoueHT, K.H. (noueHT) Kapacuk O.b. kacdbenpa
3apybexxHoli nuTepaTypbl OTAENEHNE PyCCKol K 3apybexHoit dounonorum nm. J1.H.Tonctoro ,
Olga.Karasik@kpfu.ru

1. Uenn ocBOEHNS AUCLUMINHBI

1) pa3BmTb 06pa3HOE U aHANMTMYECKOE MbIL/IEHNEe, TBOPYECKOE BOOBPaXeHMEe, YATATEeNbCKYHO
KYNbTypy U MOHUMaHWE aBTOPCKOM NO3NLNK;

2) cchopMmpoBaTb NPencTaBNeHMS O cneundguke aHrIMnCKOro NoCTMOOEPHUCTCKOrO pOMaHa;

3) pasBuTb 1 3aKPENUTb HaBblK PACCMOTPEHNS TEKCTOB XyA0XECTBEHHbIX MPOM3BEeAEHUI B
€MHCTBE (POPMbI U COAEPXKAHWS; HTEHUS 1 aHANM3a XyL0XECTBEHHbIX NPOU3BEAEHNI C
npuBneYeHnemM 6a3oBbIx NUTEPaTypPOBEAYECKINX MOHATAN 1 HEOOXOAMMbIX CBEAEHWA MO NCTOPUN
NUTEpaTypbl; BbiSIBNEHNS B NPOV3BEAEHUSX KOHKPETHO-MCTOPUYECKOrO 1 06LWe4enoBe4Yeckoro
conepxaHusi;

4) pa3BMTb U 3aKPENUTb HABbLIKWN YCTHOW 1 MUCbMEHHOW PeYn Ha MHOCTPAHHOM S3blKe

5) Hay4YnTb NPUMEHSATL NMONYyYEHHbIE 3HAHUSA AN PeleHns 3aaa4 NpodpeccnoHanbHom
LeATeNnbHOCTL.

2. MecTo OUCLMNMNHDbI B CTPYKTYpe OCHOBHOM o6pa3oBaTtenibHOM NPorpaMmbl BbiCLLEro
npodpeccrmoHanbHoro o6pa3oBaHus

JaHHas yuebHas aucumunnmHa BkntodeHa B pasgen " 51.B.[0B.20 OucumnanHbl (Mogynm)" OCHOBHOW
obpasoBaTefbHOl Nporpammbl 45.03.01 durnonorus n oTHOCUTCS K AUCUMNIMHAM Mo BblIbopy.
OcBauBaetcs Ha 4 kypce, 8 ceMecTp.

JducumnnmHa 3aHMMaeT BaXHOE MECTO B CUCTEME KYpCOB, OPUEHTUPOBAHHbLIX HA N3YyYEHNE
OCHOBHOIo MHOCTPAaHHOI0O A3blka U NTepaTypbl.

Lnsi OCBOGHWUSI JaHHOW OMCUMNAVHBI HEOOX0OMMbI 3HAHMS, NONYyYeHHble obydatroWwmmMmncs Ha
npenbioywmx Kypcax, a Takxke KoMneteHuum, cqpopMmpoBaHHble B pe3ynbTaTe 0CBOEHUS
avcumnnnH OOl noarotoeku 6akanaspa cpunonorun "BeeageHve B nutepatyposeneHune”, "OcHoBbI
dounonormn®.

Kypc "HoBeiwas aHrnuiickas npo3a" ONONHEHNEM K U3yHEHUIO 0COOEHHOCTEN HaUMOHaNbHbIX
nnTepartyp, U B TO Xe YaCTblo NPaKTUYeCKOro Kypca OCHOBHOro MHOCTPaHHOro s3blka. OH
dOOpPMUPYET YHUKANbHbIE YMEHUSA U HABbIKW, CPeaun KOTOPbIX Ha MEPBOM MnaHe - KOMMIEKCHbIN
aHann3 xXy40XeCTBEeHHbIX NPOM3BeAeHUI C NPUBNEYEHNEM OCHOBHbIX NUTEepaTypOoBEaAYECKUX
MNOHSATUIA U HEOBXOAMMbIX CBELEHWIA MO UCTopUn 3apybexHoi nutepaTypbl. B pesynbtarte cTyaeHTh
3aKPENNAT NOMyYEHHbIE HABLIKM B 06NACTM MHTEpPNpeTaummn 1 oUNonornyeckoro aHannsa TeKCToB
N pas3BuUBalOT 1 NPUOBPETAIOT HABbLIKM YCTHON 1 MUCbMEHHOI PeYn Ha UHOCTPAHHOM s3blke. B
npouecce n3y4yeHns 0aHHOro Kypca OCyLeCTBNSAETCH POPMNPOBaHME YCTOMYNBOIO MHTEpeca K
BbISIB/IEHMIO CNEUNdVKN N3y4aeMblX SBNEHNIA N NPOLLECCOB, ONpeneneHunio HauoHanbHoro
cBOe0obpasuns aHrnuinckom nutepartypsl. [laHHas gucumnavHa nornMyeckmn 3aBepliaeT n3yyeHme
AMCUMNAVHBI npodounmnsaumn "ictopus cTpaHbl n3yvaemoro a3bika. AHrnunckas nuteparypa’.

3. KomneteHuuu obyuaroLterocs, hopMmpyemble B pe3ynbTtate 0CBOEHUS AUCLUMIUHDI
/mopynsi

B pesynbTate 0CBOEHUSI AMCLMNINHBI (OOPMUPYIOTCS CReaytowme KOMNeTeHUNN:

Pacwucposka

LLincpp komnereHumu npuobpeTaeMon KOMMNeTeHL N
OK-5 CMOCOBHOCTb K KOMMYHMKaLUUW B YCTHOM 1 MUCbMEHHOM chopmax
(0bLleKynbTypHbIE Ha PYCCKOM 1 MHOCTPAHHOM Si3blkax Onsl pelleHust 3anad
KOMMEeTeHLN) MEX/IMYHOCTHOIO U MEXKYNbTYPHOrO B3aMMOaeiCTBIS
OK-6 CrnocobHOCTb paboTaTb B KONNEKTMBE, TONEPAHTHO
(0bLwekynbTypHbIE BOCMPUHMMAs coumasnbHble, 3THUYECKMEe, KOHPEeCCHoHanbHbIe 1
KOMMEeTeHLMW) KYNbTYPHbIE pas3nuyns
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Pacwmndpposka
LLincpp komneteHumu npuobpeTaeMor KoMneTeHLUU

Orl1K-1 CNOCOBHOCTBLIO AEMOHCTPUPOBATL NPeacTaBneHne 06 nctopuw,
(npodheccunoHanbHble COBPEMEHHOM COCTOSIHUM U NepcrekTnBax pas3smTuns
KOMNeTeHLmm) h1NoNOrMmn B LIENIOM N €€ KOHKPETHOMN (NpogounbHOM) obnactu
OMK-2 CNoCOBHOCTb EMOHCTPMPOBATL 3HAHNE OCHOBHbIX MOTOXEHWI

N KOHLenumin B obnacTy obLwero s3blk03HaHUS, TEOpUM 1
(npodbeccmoHanbHble

MCTOPUM OCHOBHOMO M3y4aeMoro s3blka (S3blkOB), Teopun
KOMreTeHuun)

KOMMYH/KaLnn
OriK-4 BnageHue 6a3oBbIMM HaBblikamMu cbopa 1 aHanm3a S3blKOBbIX U
(npodheccunoHanbHble nuTepaTtypHbIX gpakToB, PMUNONOrM4ecKoro aHann3a v
KOMNeTeHLmm) NHTepnpeTaLmm TekcTa
OnK-5 cB0OOHOE BNafeHNe OCHOBHbBIM N3Y4aEMbIM SI3bIKOM B €50
(POMECCHOHANTbHbIE nuTepatypHon cpopme, 6a30BbIMM METOLAMM 1 MPUEMaMK

pPa3NnYHbIX TUMOB YCTHOW U MUCbMEHHON KOMMYHUKaLUWK Ha
KOMMeTeHuunn)

LaHHOM A3blKe

CNOCOBHOCTb NPUMEHATbL NOMYYEHHbIE 3HAHUS B 0bnacTu
MK-1 TEOPUM 1 UCTOPUN OCHOBHOMO M3y4aeMoro A3blka (S3blKOB) U
(npodheccunoHanbHble nuTeparypsbl (MnTepartyp), TeopmMm KOMMyHUKauum,
KOMNeTeHLmMm) JoMNoNorM4eckoro aHanmaa n uHTepnpeTaunm Tekcta B

CcOBCTBEHHOI Hay4YHO-MCCNenoBaTeNbCKOM OesTEeNbHOCTU

BnafeHne Haeblkamy nepesoda PasnuyHbIX TUMNOB TEKCTOB (B
AK-10 OCHOBHOM Hay4HbIX 1 NyONNLMCTAYECKNX, @ TaKXe AOKYMEHTOB)
C MHOCTPaHHbIX SI3bIKOB 1 HA MHOCTPAHHbIE S13bIKU;

n NOHanbHbl
(Kofn?'lcheeC:uv?m)an © aHHOTUPOBAHME N pedoeppoBaHNE LOKYMEHTOB, HAYy4YHbIX
TPYAOB N Xy40XECTBEHHbIX NPOM3BEAEHMIA HA MHOCTPAHHbIX
A3bIKax
MK-2 BnageHne 6a3oBbIMM HaBblkaMu cbopa 1 aHanmaa s3blKOBbIX U
npodeccroHasnbHble nMTepaTtypHbIX OakTOB C UCMONb30BAHMEM TPAOULMOHHbIX
y ~
KOMMNEeTeHL M) METO0B N COBPEMEHHbIX MHGDOPMALIMOHHbIX TEXHONOT A
MK-3
cBoboHOEe BNaaeHne OCHOBHbIM M3Yy4aeMbIM SI3bIKOM B €ro
n NOH o
(NpogheccuoHaneHele nutepatypHomn oopme
KOMMeTeHuun)
MK-8 BnaneHne 6a30BbiMM HaBblKkaMy CO30aHUS HA OCHOBE
npodeccroHasbHble CTaHOAPTHbIX METOOMK W OEACTBYHOLWMNX HOPMATMBOB Pa3NNYHbIX
y
KOMMNEeTeHL M) TUNOB TEKCTOB
AK-9 BnaneHne 6a30BbiMM HaBblkaMn 00PaboTky 1 06paboTkm
(NPOECCHOHANbHBIE (HanpuMep, KOppekTypa, penakTMpoBaHMe, KOMMEHTMPOBAHME,
KOMMETEHLIN) pedepupoBaHmne, MHPOPMaLMOHHO-CNOBAPHOE ONUcaHne)

pa3InYHbIX TUMNOB TEKCTOB

B pesynbtate 0CBOEHUS ONCUMMNUHBI CTYAEHT:
1. QONXeH 3HaThb:

1) OCHOBHble TeHOEHUUM pa3BuTus aHrnnnckonm nuteparypbl B XX-XXI Bekax;

2) TeOpeTNYECKME OCHOBbLI MOCTMOAEPHN3MA B €BPOMNENCKON NMTepaTtype n 0COBEHHOCTU ero
aHrMNNCKOro BapmaHTa;

4) TUMbl, POPMbI 11 CNOCOObI N3NOXEHWUS, NPeACTaBNEHHbIE B Xy40XECTBEHHOM MPO3anyeckom
TEeKkCTe;

5) NpyvHUMNbI NUTEPATYPHO-KPUTUYECKOTO M UHTEPNPETALMOHHOMO aHanM3a Xy 10XeCTBEHHOrO
NPON3BELEHNS;

2. DONTXEH yMeTb:
1) BLICTYNUTb C NIMTEPATYPHO-KPUTUYECKUM aHANN30M NPOU3BELEHNS;

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

PernctpaunoHHbIn HoMep 5AE
CtpaHnua 4 ns 11. 111 yHlf[

S OEMALIGH



Mporpamma amcumnnmHel "OcobeHHOCT NepeBoaa NocTMOAEPHUCTKOro Tekcta"; 45.03.01 dunonorusi; AOLEHT, K.H. (foueHT) Kapacuk

2) BblCKa3blBaTb CBOE CYyXAEHNE O NNTEePaTyPHOM NPON3BELEHNM U apryMEHTUPOBATb €ro;
3) BbISABUTb OCOOEHHOCTW MHAMBUOYANBHOMO CTUNS aBTOPa;
4) onpenennTb 3N1eMeHTbl MOCTMOAEPHM3MA B MPOU3BELEHNN;

o

4) Nonb30BaTbCS HAYYHOW 1 CNPaBOYHOWN NUTEepaTypoit, bBubnmorpadonyecknMm NCTOYHUKAMUN ~
COBPEMEHHbIMM NMOVNCKOBbLIMM CUCTEMaMMU;

3. 0ONXEeH BnageTb:

OCHOBHbIMM METOAAMU 1 NPUEMAMMN NCCNEA0BATENBCKON M NPaKTNYECKoi paboTbl B 0bnactu
MHTepnpeTaummn TekcTa.

4. nonXeH OeMOHCTPUPOBaTb CNOCOBHOCTb Y FOTOBHOCTb:
NPUMEHSTb NONyYEHHblE 3HAHMS B MPOCDECCUOHANbHON AeATeNbHOCTY

4. CTpyKkTypa 1 cogepxaHve AUCLUNMUHBI MOAyns
Obwas Tpya0eMKOCTb AUCLMINIMHBI cocTaBnseT 1 3a4eTHbix(ble) eanHuL(bl) 36 Yaca(os).
dopMma NPOMEXYTOYHOr0 KOHTPONS AMCUUNANHBI 3a4€eT B 8 cemecTpe.

CyMMapHo No aMcumnanHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylwas paboTta oueHmBaeTcs B 50
6anno., nTorosas popma KoHTpons - B 50 6annos. MuHMManbHoe KONMYeCcTBO Asl AOMNycKa K 3a4eTy
28 6annos.

86 6annos n bonee - "oTANYHO" (OTN.);

71-85 6annos - "xopowo" (xop.);

55-70 6annos - "ynoBneTBOpUTENBHO" (YAO0B.);

54 6anna n MeHee - "HeyLOBNETBOPUTENbHO" (Heyn.).

4.1 CTpyKTypa 1 comepXxaHue ayauTopHon paboTtbl N0 AUCLMNIMHE/ MOAYIO
TemaTnyeckum nnaH gUCUUNANHbI/MOAYNA

Buabl n yachbl
Paszen ay,oMTOpHOM paboThbl,
Hepens MX TPYAOEMKOCTb Tekywume doopmbl
N ,D,I/IKIILI,VIHJ'IVIHbI/ Cemectp), emgcrp a (B yacax) Y(OHTpg::Wlp
oayns Nek ImI1pal(wwecmeJ1a60paTop|-||:|e
u 3aHATUA paﬁoTbl

Tema 1. Postmodernism

as a contemporary

phenomenon in the
1'world literature. 8 1 2 2 0

Theoretical and

philosophical aspects.

Tema 2. Postcolonial

and postmodern ONCKyccus
2.|literature in Great 8 2-5 4 2 0 npeseHTauuns

Britain. Postmodern

novel.
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Buabl n yachbl

ayouMTopHoOM paborTbl,
Pasnen ¥ P P

N Aducunnnmubl/ CemecTp| cZnenggI:a X TF()Z ﬂgg:,'f)““ TeKXI’("::Tigelszb'
Moayns Nek MpakTnyeckmelllaboparopHbie
LW sanstus paboTbi
Tema 3. A History of the
World in 10 "2 Chapters
by J. Barnes and
Atonement by |I. KOHTPONbHAS

McEwan as the typical
3.|lexamples of 8 6-18 4 4 0 pabora
contemporary British avckycens
postmodern novel.
Postmodern vision of
History. Contemporary
narrative strategies.

Tema . NTorosas 3a4yeTt
" |dopma KoHTpoOnNA 8 0 0 0
NTtoro 10 8 0

4.2 CopepxaHue OUCLUMNIMUHbI

Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical
and philosophical aspects.

JNleKLMoHHOoe 3aHsiTne (2 4aca(oB)):

Postmodernism as a contemporary phenomenon in the world literature. Theoretical and
philosophical aspects.

npakTnyeckoe 3aHsitne (2 4aca(os)):

The definition of Postmodernism and postmodernity. Theoretical and philosophical aspects of
Postmodernism. Postmodernism as philosophical conception. Theoretical aspects: the views of
Jacques Derrida, Jean-Francois Lyotard, Julia Kristeva, etc. Postmodernism in art. The meaning of
language. Postmodernism as a contemporary phenomenon in the world literature. Expression of
postmodernity in literature. Is it opposite to Modernism or not? National peculiarities of
postmodernist literature.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
neKumnoHHoe 3aHsitTne (4 yaca(os)):

Postcolonial and postmodern literature in Great Britain. Postmodern novel.

npakTudeckoe 3aHsitne (2 yaca(os)):

Postcolonial and postmodern literature in Great Britain. Great Britain and its literature after the World

War Il. Postcolonial literature in Britain turning into postmodernist literature. Multiculturalism in
literature in postcolonial Britain. British postmodernist novel. A new type of novel in British literature.
The difference between British postmodernist literature and other national literatures. Following
classical traditions in postmodernist novels. Postmodern vision of History. British writers'
?0bsession? with history. The new perception of history of mankind in British postmodernist novel.
History and literature. Julian Barnes' vision of history. Contemporary narrative strategies. Multiple
points of view: different narrators, various strategies. The use of the same maoitif in different texts.
Intertextuality. The inner links between different texts within one novel.

Tewma 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as

the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

JNIeKLMOHHOe 3aHsiTne (4 4yaca(os)):

A History of the World in 10 2 Chapters by J. Barnes and Atonement by |. McEwan as the typical
examples of contemporary British postmodern novel. Postmodern vision of History. Contemporary
narrative strategies.

PerucrpaumnoHHbIi HoMep L

5AE
CtpaHnua 6 ns 11. i1s y]-“:[
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npaktudeckoe 3aHsitne (4 yaca(os)):

A History of the World in 10 2 Chapters by J. Barnes as the typical example of contemporary British.
The markers of Postmodernism in the novel. The conception of the author and his presence in the
novel. Classical tradition of British novel. Plots and motives of the novel. Biblical myth about Noah's
Ark. The motif of the sea voyage. The theme of insanity. Catastrophe and art. The antithesis of a
human and a woodworm. The historical events as the bases for the plots of the chapters. Narrative
strategies in the novel. Types of narration: first person and third person and their functions.
Epistolary story. The imitation of the medieval document. The form of essay. A painting turned into a
work work of literature. Barnes' interpretation of the world history. The main events of the history of
the human kind. The Biblical times and the Ark. The Medieval France and inquisition. The Chernobyl
catastrophe. The terrorists' hijacking the liner. The first man on the Moon. Why are there only ten
chapters? Atonement by |. McEwan as the typical example of contemporary British postmodernist
novel. The traditions of English classical literature in the novel. British realities of the time: before
and after the World War Il. Typical British characters. The image of the main character in the novel.
The teenager as the main character. The inner world of Briony. Briony and relations with her family.
Briony's imagination. Her career as a writer. The evolution of Briony's character. The role of
historical events in the novel. British upper-middle class family in the 30-s of the 20th century. The
World War Il and its influence on the characters' lives. The image of war from inside and from
outside. Structure, composition, narrative strategies in the novel. The division of the novel into
chapters: its logic and the author's idea. The story within the story. The author and his ?mask?. The
first and the third person narrations and their functions. Multiple points of view.

4.3 CTpyKTypa 1 copepXxaHume caMOCTOSATE/IbHOM paboTbl AUCLMMIUHBI (MOLYNSA)

Buabi
N Paanen Cemectn| HeAeNs | camoctosTensHoit [TpynoeMkocTh ;%%':‘;:)';‘::;E:g;
AucumnnuHbl pcemeCTpa paboTbl (B yacax) a60Th
CTYLEHTOB P
Tema 2. Postcolonial NOOroToBKA .
and postmodern noknana 10 Hay4HbI oknan
2.|literature in Great 8 2-5
Britain. Postmodern noaroTtoBka K 8
. KONMOKBUNYM
novel. KONNOKBUYMy y
NTtoro 18

5. 06pasoBaTeanb|e TEXHONOrMu, BKNoYasi UHTEpakTUBHbIe OOpPMbI 06yqe|-|v|9|

By3oBckoe ocBoeHue Kypca "Hoerwas aHrnuickas nposa” npegnonaraeT Ucnosb3oBaHne Kak
TPaOMUMOHHBIX, TaK N MIHHOBALIMOHHBLIX 06pa3oBaTeNbHbIX TEXHOMNOIMIA, a TaKXe HACTOSTENbHO
TpebyeT paumoHanbHOro NxX codeTaHms.

TpaauunoHHble 0bpasoBaTeNbHbIE TEXHONOMMM NOAPA3YMEBAIOT UCMNONb30BAHNE B y4EOHOM
npouecce Takmx MeTogoB paboT, Kak NpakTMYeckmne 3aHaTms. Takxe B Kypce npegnonaraeTcs
MCNONb30BaHNE HOBbIX MHADOPMALMOHHbIX TEXHONOMNIA, B HACTHOCTN,

- MyNIbTUMEOUNHBIX NPOrpamm,

- poTOMaTEPMANOB (MNNKOCTPALMK K 3apyOeXHbIM U34aHNAM, hoToMaTepuanbl, MOCBAWEHHbIE
aBTOpaM N3y4yaeMmbix MPon3BeaeHNN),

- ayanomarepuanos (ayauokHUrun, pparMeHTbl U3 MHTEPBbLIO C aBTOPaMK U3yYaeMbiX
npoun3seneHni),

- Bugeomarepuanos (sKkpaHusaunm nay4yaembix Npon3seneHunn).

Mpu NpoBeneHNM 3aHATWIA NpeanonaraeTcs NCNob30BaHNe akTUBHbIX U MHTEPAKTUBHBLIX (DOPM
3aHATUIA: ANCKYCCUN, NPe3eHTaunn, NHCLLEHNPOBKM.

6. OueHOUYHble cpeacTBa OJ1sl TEKYLLLEro KOHTPOS yCreBaeMoCTH, NPOMEXYTOYHOMN
aTTecTauum rno UToram OCBOEHUS OUCLIMINIIMHBI U y4eBHO-MmeToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB
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Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical
and philosophical aspects.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
KONMNOKBUYM , NPMMEPHbIE BOMPOCHI:

Konnoksuym no teme: The postmodernist conceptions of Jacques Derrida, Jean-Francgois Lyotard,
Julia Kristeva

Hay4HbI/i [oKnag , NPUMEPHbIE BONPOCHI:

Analysis of the article Toward a Concept of Postmodernism by Ihab Hassan

Tewma 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as
the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

Tema . UToroBasi oopma KOHTpOns

[MprMepHbIe BONPOCHI K 3a4eTy:
Bonpocsl k 3a4eTy:

0O NO O~ WN = O

©

. Barnes A History of the World in 10 2 Chapters

. The meaning of the title of the novel

. Postmodernist perception of history

. Fact and fiction in the novel

. The role of biblical allusions in the novel

. The peculiarities of composition

. The role of Art in the novel

. The theme of love in the novel

. The perception of religion in the novel

. Traditional myths and their new contents in the novel

10. The peculiarities of the narrative method

11. The role of the humanity in the Universe in the novel
12. The theme of fanaticism in the novel

13. The problem of terrorism in the novel

14. The theme of the Western civilization in the novel
15. Reality and dream in the novel

16. The role of the parenthesis in the novel

17. The image of the Paradise in the novel

18. The key-note images in the novel

. McEwan Atonement

1

0O NO O~ WN

9.

. The role of history in the novel

. Peculiarities of presenting the events of the novel
. The system of characters

. The image of Briony as the main character of the novel
. The theme of love in the novel

. Fiction and Reality in the novel

. The image of the child/teenager in the novel
. Peculiarities of composition

The meaning of the title

10. The images of Cecil and Robbie
11. The image of the writer in the novel
12. The image of the family in the novel
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13. The theme of violence in the novel

14. The theme of war in the novel

15. The elements of Postmodernism in the novel
16. The theme of life and death in the novel

17. The theme of atonement in the novel

18. The theme of time in the novel

19. The theme of crime and punishment/justice

7.1. OcHoBHas nuTeparypa:

A History of the World in 10 1/2 Chapters by Julian Barnes, Kapacwuk, Onbra bopucosHa;Cabupoea,
P. [., 2009r.

WNcTopus nutepatypbl Bennkobputanum n CLIA, Y. 2. ictopus amepukaHckon nutepatypsl, , 2010r.

1. Kanga, J1. I'. Kainga, J1. . KoMnosnumoHHas noatuka Tekcta [OneKTPOHHbIR pecypc] :
MoHorpadpus / J1. I'. Kanga. - M. : ®nunTa : Hayka, 2011. - 408 c. //
http://znanium.com/bookread.php?book=425782

2. HukonnHa, H.A., KynuHa, H. A. dunonormnyeckumin aHanna XyaoXeCTBEHHOro Tekcta. [pakTukym
[OnekTpoHHbI pecypc] / H. A. KynuHa, H. A. HukonuHa. - 2-e naa., ctepeotun. - M. : ®nanHTa :
Hayka, 2011. - 408 c. // http://znanium.com/bookread.php?book=406111

3. OcanHek, A. 5. OcHoBbI NnTEpaTypoBeOEHNS. AHANM3 Xy[0XECTBEHHOrO NPON3BEOEHNS:
YyebHoe nocobue / A.4. ScanHek. - 3-e nsa. - M.: ®nuHTa: Hayka, 2004. - 112 c. //
http://znanium.com/bookread.php?book=331832

7.2. [lononHutenbHasa nuteparypa:
Atonement, McEwan, lan, 2007r.

MocTmonepHM3M B 3apybexHoii 1 pycckoin nutepatypax, Hecmenosa, Onbra OnerosHa;lpoxopoBa,
TatbsaHa [N'eHHagbeBHa;CkBopuoB, ApTem Dayapaosuy;llammHa, Bepa BopucosHa, 2011r.

MoctmMonepHM3m B 3apybexHol nutepatype, Knupeesa, Hatanma BnagnmuposHa, 2004r.
Julian Barnes, Pateman, Matthew, 2010r.

The Presocratic philosophers, Barnes, Jonathan, 2006r.

A history of the world in 10 1/2 chapters, Barnes, Julian, 2005r.

1. KpueuyH O.A. XyooxecTBeHHas aypa: UCTOKW, Bocnpusatme, mudoonorus. - M.: Mngpuk, 2011. -
552 c. // http://www.bibliorossica.com/book.html?currBookld=1040

2. Cunonc, O. B. Develop Your Reading Skills: Comprehention and Translation Practice. Oby4eHune
4TEHWIO U NepeBoLay (AHMMNIACKNIA A3bIK) [ONeKTPOHHbIN pecypc] : y4eb. nocobue / O. B. Cunonc. -
2-e n3ga., ctepeotun. - M. : dnunta : Hayka, 2011. - 376 c. //
http://znanium.com/bookread.php?book=409896

7.3. UHTepHeT-pecypcCbl:

Google-kHurn - www.books.google.ru

Study Guide - http://www.gradesaver.com

Bubnuoteka MHmoH PAH - http://www.inion.ru/index6.php

KHuradpoHa - hitp://www.knigafund.ru

Cant cnpaBoYHOM N Xy40XECTBEHHOW NUTEepaTypbl HA aHIMMINCKOM sA3blke - www.englishtips.org

8. MarepumanbHo-TexHU4YecKoe obecrneyeHne oUCLMMIUHbBI(MOOYNS)

OcBoeHune ancumnnmHbl "OcobeHHOCTU NepeBoaa NOCTMOAEPHNCTKOrO TekcTa" npeanonaraet
NCMNONb30BaHNE CNeayoLWEro MaTepmnanbHO-TEXHNYECKOro obecneyeHms:

PerncTtpaunoHHbii HoMep O PAEKTPOHHBIH
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KomnbtoTepHbIli kKnacc, npeacraensowmii coboi paboyee Mecto npenogasaTens n He MeHee 15
paboymx MECT CTYAEHTOB, BK/HOYAOLWMX KOMMbIOTEPHbIN CTON, CTYN, NEPCOHANbHbIA KOMMbLIOTEP,
NVLEH3NOHHOE NporpaMMHoe obecneyeHre. Kaxablii KOMAbIOTEP MMEET WNPOKOMONOCHbBIVA JOCTYN B
ceTb NHTepHeT. Bce koMnbioTepbl NOAKNOYEHbI K KOPNOPaTMBHON KOMMbioTepHON ceTn KDY n
HaxoOsTCs B €MHOM OOMEHe.

YyebHo-MeToamn4eckas nutepartypa ans 4aHHOW ONCLUMMNINHBI UIMEETCS B HAMYUN B
3NEeKTPOHHO-6MbNMoTeYHol cucteme " brnbnuoPoccurka", 4OCTYN K KOTOPOW NpenoCTaBneH
ctyneHTam. B 9bC " bubnunoPoccuka " npeacTaBneHbl KONNEKUMN akTyanbHON Hay4HOR 1 y4ebHo
nuTepaTtypbl N0 ryMaHMTapHbIM HayKaMm, BKtovatowme B cebst nybnmkaumm BenyLumx pOCCUNRCKNX
N30aTenbCTB ryMaHUTapHOW NuTepaTypbl, U34aHUS Ha aHTIMACKOM S3blKe BeOyLWMX aMePUKaHCKNX n
€BPONEeNCKMX N30atenbCTs, a TakxXe peakme U ManoTmpaxHble N3aaHnsa POCCUACKUX PErMOHaNbHbIX
By30B. 9bC "BbubnnoPoccurka" obecneynBaeT WMPOKMiA 3aKOHHbIA AOCTYN K HEO6X0AMMbIM ANst
obpazoBaTenibHOro npoLecca N3naHnsM ¢ UCMONb30BAHNEM MHHOBALMOHHBIX TEXHONOMNIA 1
COOTBETCTBYET BCeM TpeboBaHNSM hefepanbHbiX FoCynapCTBEHHbIX 06pa3oBaTebHbIX CTaH4aPTOB
Bbiclero npodpeccuoHanbHoro obpasosarus (PrOC BIMO) HOBOro nokoneHus.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMNINHBI UIMEETCS B HAMYUN B
3NeKTPOHHO-6ubnnoteyHol cucteme "ZNANIUM.COM", pocTyn K KOTOPOW NpefoCTaBNEH CTyAEHTaM.
9BC "ZNANIUM.COM" conepXuT nponsseneHns KpynHEeNnwmnx POCCUNCKNX Y4EHbIX, PyKOBOOUTENEN
rocynapCTBeHHbIX OpraHoB, nNpenogasartenei Bedywmx By30B CTpaHbl, BbICOKOKBANNGULMPOBAHHbIX
CMeunanncToB B pasnunyHbix cdoepax brnsHeca. PoHL 6nbnMoTekn chopMMpPOBaH C y4ETOM BCEX
N3MEHEHMNI 06pa3oBaTENbHbIX CTAHAAPTOB M BKKOYAET y4ebHMKM, yyebHble nocobus, YMK,
MOHOrpadun, asTopedoeparbl, guccepraLmm, SHUUKNONEann, CAOBapy U CNPaBOYHNKN,
3aKkoHo4aTeNbHO-HOPMATMBHbIE OOKYMEHTbI, CNeunanbHbie Nnepnognyeckme n3gaHms n n3naHus,
BbiNyckaemble nsgatenncrsamm By30B. B HacToswee Bpems 95C ZNANIUM.COM cooTteetcTByeT
BCceM TpeboBaHMaM chefepanbHbIX rOCyAapCTBEHHbIX 06pa3oBaTeNbHbIX CTAHAAPTOB BbICLIErO
npogoeccrnoHanbHoro obpasosanust (PrOC BI1O) HoBoro nokoneHus.

OprrexHuka, Tene- n ayouoannaparypa (BCé - B CTaHOAPTHOM KOMINeKTaumm ans nabopatopHbiX
3aHATUIA 1 CaMOCTOSITENbHONM PaboThl); HOCTYN K ceTn VIHTepHeT (BO BpeMSi CAMOCTOSITENbHOM
NnoaroToBKN).

Mporpamma cocTtasneHa B cootBeTcTBum ¢ TpebosaHnsmm GrOC BIMO 1 y4ebHbIM nnaHoM no
cneunanbHocTh: 45.03.01 "dunonormsa” n cneunannsauun 3apybexHas unonorus: aHrMmicKnia
A3bIK U NUTEpatypa, NepesooBeeHue .
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