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Mporpamma aucumnnuHbl "JomawHee YteHne"; 44.03.05 Meparornyeckoe obpasoBaHve (C AByMS Npochunsmm noarotoeku); bensiesa E.A.

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pe3ynbTaToB 0byyeHust No aucumnInHe (Moaymo), COOTHECEHHBIX C MaHNPyeMbIMU
pesynbTatamy 0CBoeHMsi 06pasoBaTebHOM NPorpamMmel

2. MecTo oMcuUMNnHbI B CTPYKTYpEe OCHOBHOM NpodpeccuoHanbHoi 06pas3oBaTtenbHOM NporpamMmbl Beicluero obpasoBaHus

3. Ob6bem ancumnnnHbl (MOJJ,yJ'IF!) B 3a4eTHbIX eanHnuax Cc ykadaHnem Konmyecrtea 4acoB, BblAeNIeHHbIX HA KOHTakKTHYO
paboTy obyyatowmxcsi ¢ npenoaasatenem (Mo Bugam y4ebHblx 3aHATW) 1 HA CaMOCTOSITENbHYO paboTy 0byHatoWwmnxcs

4. ConepxaHvie OMcUMNvHbl (MOgyns), CTPYKTYPUPOBaHHOE Mo TeMaM (pasgaenam) ¢ ykasaHueM 0TBEAEHHOro Ha HuX
KONMYeCTBa aka4eMNYeckmx YacoB 1 BULOB y4eOHbIX 3aHATUIA

4.1. CTpyKTypa 1 TEMATMYECKUIA NNaH KOHTAKTHOW 1 CAMOCTOSATENbHOM paboTbl MO LUCUUMNAVHE (MOLYIIO)

4.2. CopepxaHvne oUCLUNINHbI

5. MepeyeHb y4ebHO-MeTOANYECKOr0 0BecrneyeHnst 4is CaMOCTOSTENbHOM paboThl 0ByJaOWUXCSA N0 ANCLUMINHE
(Momynio)

6. POHLA OLLEHOYHbIX CPeacTB No ANCUUNANHE (MOLYN0)

6.1. MNepeyeHb KOMNETEHLWIA C yKa3aHNeM 3TarnoB UX (hOpMMPOBaHMS B MPOLIECCEe OCBOEHUSI 06pa3oBaTefbHOM
NPorpammbl 1 POPM KOHTPONS UX OCBOEHUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHUA KOMMEeTEHUMI Ha pas3nuyHbIX aTanax ux goopmMnpoBaHus,
onncaHue wkan oueHnBaHu4

6.3. Tunosble KOHTPONbHbIE 3a4aHNA NN NHble MaTepuanbl, HGOﬁXO,D,I/IMbIe Ans OueHkKu 3HaHI/II7I, YMeHI/II7I, HaBbIKOB U
(unun) onbiTa 0EATENbHOCTU, XapakTepUayoLMX 3Tanbl (POPMNPOBAHNS KOMMETEHUNIA B NPOLECCe OCBOEHNS
06pasoBaTtenbHON NporpamMmbl

6.4. MeTtoounyeckne martepuansbl, onpegendtowmne npouenypbl oLleHnBaHnA 3HaHWN, yMeHVIVI, HaBbIKOB U (I/IJ'II/I) onbiTa
0eaTeNnbHOCTN, XapakTepusyrwmx atansbl PopM1MpoBaHns KOMMeTeHUunmn

7. MNepeyeHb OCHOBHOM 1 JOMONHUTENLHOW y4ebHOW nMTepaTypbl, HEO6X0AMMON AN OCBOEHMS AMCUMUMINHBI (MOLYNS)
7.1. OcHoBHas nutepatypa

7.2. ononHutensHasa nutepatypa

8. MepeyeHb pecypcoB NHOPMALMOHHO-TENEKOMMYHMKALMOHHON ceTn "MIHTEpPHET", HEOBX0ANMBIX LSt OCBOEHUS
AVCUMNNUHBI (MOOyNS)

9. MeToamyeckure ykazaHus ons oby4alowmxcs No OCBOEHNIO ANCLMNANHBI (MOOYNS)

10. MNepeyeHb MHPOPMALMOHHBIX TEXHONOTUIA, UCMONb3YEMbIX NPW OCYLLECTBIEHNN 06pa3oBaTeNbHOr0 NpoLecca no
OUCUMMNAVHE (MOLYNI0), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns U MHGOPMAaLIMOHHbBIX CMPABOYHBIX CUCTEM (MpU
HeobXxo4MMOoCTK)

11. OnncaHne matepuanbHO-TEXHUYECKOR 6a3bl, HEOOXOAUMON AN OCYyIEeCTBNEHUS 06pa3oBaTeNbHOro npouecca no
aucumnianHe (Moaynio)

12. CpencTBa agantauuv npenogaBaHns AUCLUMNUHBI K NOTPEBHOCTAM 06yyatoWwmxcs MHBANULOB 1 UL, C
OrpaHnyYeHHbIMN BO3MOXHOCTSAMU 340POBbS
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Mporpamma aucumnnuHbl "JomawHee YteHne"; 44.03.05 Meparornyeckoe obpasoBaHve (C AByMS Npochunsmm noarotoeku); bensiesa E.A.

Mporpammy nucuunnuHel paspabortan(a)(n) bensesa E.A.

1. MepeyeHb NNaHUPYEMbIX pe3ynbTaToB 06y4eHUsi MO AUCLMMIINHE (MOLY/I0), COOTHECEHHbBIX C MaHUpPyeMbIMM
pe3ynbrataMym ocBoeHUsi o6pa3oBaTesibHOW NPorpamMMbi

BbII'IyCKHI/IK, OCBOUBLINIA AOUnCcunnianyy, OonXeH obnapatb cnenyrowmMm KOMNeTeHUnAaMin:

LWndop PacwumndppoBka
KOMMeTeHuun npuobpeTaeMor KOMNETEHLUN
Orik-3 CnocobeH opraHn30BbIBATE COBMECTHYIO 1 MHAMBUAYANIbHYIO YHEOHYIO 1

BOCMMTATENbHYIO AeSTENbHOCTb 00Y4aloLWMXCS, B TOM YMCNE C 0COBbIMU
0bpaszoBatefbHbIMM NOTPEBHOCTSIMU, B COOTBETCTBUM C TPEBOBaHNAMU
cbenepanbHbIX FOCyLapCTBEHHbIX 06pa3oBaTeNbHbIX CTaH4APTOB

YK-4 CnocobeH ocyLWecTBNATL AENOBYIO KOMMYHMKALIMIO B YCTHOM U NUCbMEHHOM chopmMax
Ha rocynapcTBeHHOM s3bike Poccuiickon Penepaunm U MHOCTpaHHOM(bIX) A3blke(ax)

BbINyCKHWK, OCBOMBLIWA UCUNMANHY:

LonxeH AeMOHCTpUPoBaTb CNOCOBHOCTb U FOTOBHOCTD!

B pesynbtate 0CBOEHWUS AUCUUMANHBI CTYOEHT:

1. [OMXEH 3HaThb:

- opdporpagomyeckme, opdosnmnyeckme, rpammartmyeckue, neKCnyeckne HopMbl aHrMUNCKOro A3blka;
-TEXHONOrMKO PaboThbl HAL TEKCTOM;

-npuembl 1 cpeacTea nHTepnpeTaunm NHOA3bIMHOIO TEKCTA,

-MeToAbl OnpeneneHnst U yyeTa B nefarormieckoit aestenbHocTu ocobbix 06pasoBaTenbHbix NoTpebHocTel
obyyatowmxcs;

- OCHOBbI OpraHM3aummn y4ebHow 1 BoCnmMTaTeNnbHOW AesTeNbHOCTM 0ByHatoWwmxcsi, B TOM Ynce ¢ 0COobbIMM
obpaszoBatenbHbIMY NOTPEBHOCTSIMK B cOOTBETCTBMU ¢ TpebosaHusimm GIOC.

2. DONMXEH yMeTb:
- NOTUYHO Y rPaMOTHO BblpaXaTb CBOE OTHOLWEHMNE K NPOYNTaHHOMY;

- UCMONb30BaTh HABbLIKW NOArOTOBNEHHOM N HENOArOTOBNEHHOW YCTHOM peymn npu oB6CyXAeHNN TEM, 3aTparmBaeMbix B
XyLOXECTBEHHbIX NPOU3BEAEHNSIX;

- ICNONb30BaTb NOJly4eHHble TeopeTU4eCkmne 3HaHnsA B HpaKTMHeCKOIZ OeATeIbHOCTU NMpn nHtepnpetaumn
MHOA3bIYHOIO TEKCTAa B Pa3/IMYHbIX BLUOax pe'-leBon nNeAaATeNbHOCTN.

- onpenensaTb Lenv v 3anadv y4ebHow 1 BocnutatenbHOM OesiTeNbHOCTM 0ByYalowwmxcs, B TOM Y1cne ¢ 0cobbiMU
obpaszoBate/nbHbIMK NOTPEeBHOCTSIMK B COOTBETCTBMU ¢ TpeboBaHusimu PrOC;

-BbIOMPAaTb CNOCOObI OPraHN3aUuy COBMECTHOM 1 UHAMBUAYaNbHO y4ebHO 1 BOCNUTATENbHOWM OEeSTeNbHOCTY C
y4éToM 0Cc0obbiX (CouManbHbIX, BO3PACTHBIX, NCUXOMU3NYECKUX,MHOMBUAYaNbHbIX)0Opa3oBaTeNbHbIX NOTPedHOCTel
obyyatowmxcsi.

3. LONXEH BNageThb:

-TEPMUHONOrNYECKM annaparom;

-YMEHMAMU N HaBblkaMy aHann3a MHOSA3bIYHOrO Xy4OXECTBEHHOMO TEKCTA;

- NEKCUYECKMMM 1 rpaMMaT4eCcKUMi e AVHULAMU, YCBOEHHBbIMM B peaynbTaTe paboTbl Had TEKCTOM

-cnocobamuy opraHu3aLum COBMECTHOW U MHAOUBUOYyaNnbHOM y4ebHOM 1 BocnuTaTeNbHOW AeATeNbHOCTU C Y4ETOM
ocobbix obpasoBaTenbHbIX NOTPebHOoCTen 0bydarowmxcs;

- NpreMaMi MOTMBAaLIMK 1 PePNIEKCMN MPU OPraHn3auny COBMECTHOM 1 UHOMBUAYaNbHOM y4eBHO 1 BOCTIUTATENbHOW
LesTeNbHOCTM 0byyatolmxcsl, B TOM Yucne ¢ ocobbiMu obpasoBaTenbHbIMU NOTPEBHOCTSMN.

4. [ONXeH NEMOHCTPUPOBATbL CMOCOBHOCTb Y FOTOBHOCTD:

-aBTOHOMHO MCNONb30BaTb B I'IpOCpeCCI/IOHaJ'IbHOIZ 0EeATENbHOCTU 3HAHMIA 3TANOB U MEXAHU3MOB paﬁoTbI Hag TEKCTOM,
OCHOBHbIX 0COBEHHOCTEeN aHanmnaa u nHTepnpeTaunn XygoxXecTtBeHHOro TekCta, OCHOBHbIX Hal'lpaBﬂeHVIVl n MeTonoB
€ro nccnegoBsaHua; nekCn4yecknx eonHnL, HeobX0AUMbIX ANS UCMONb30BaHUS pPa3nnyHbIX BUOOB pequoM
OeATeNIbHOCTU B paMKaX N3YHEeHHbIX TEM; A3blKOBbIX CPEeNCTB, NCNONMb3yeMbIX B TEKCTaX ONsA OOCTUXEHUA
onpeneneHHbIX KOMMYHUKATUBHbIX 3a0ad;

- NOHMMaTb N akKTUBU3NPOBATbL B YCTHOI7I M MNCbMEHHOW peyn HOBbIX A3bIKOBbIX SABIEHUI;
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Mporpamma aucumnnuHbl "JomawHee YteHne"; 44.03.05 Meparornyeckoe obpasoBaHve (C AByMS Npochunsmm noarotoeku); bensiesa E.A.

-06cyxaatb NPOYNTaHHBIA MaTepman, UCNoNb3ys HOBbIV CNOBAapPb, a TakXe TEMY, UAEI0 NPOVN3BEAEHNS, €r0
nepcoHaxewn n cutyaumu.

- OpraHn30BbIBaTb COBMECTHYIO Y UHOVBMOYANbHYIO YH4eOHYO 1 BOCMUTATENBHYIO NESTENbHOCTb 06Y4atoWMXCS, B TOM
yucne c ocobbiMy 06pas3oBaTeNbHbIMU NMOTPEBHOCTSIMM, B COOTBETCTBUU C TPEBOBAHUSMU (heepaibHbIX
rocynapcTBEeHHbIX 06pa3oBaTeNbHbIX CTAHAAPTOB.

2. MecTo aucuMnnuHbl B CTPYKTYpe OCHOBHOW NpocdpeccrnoHanbHon o6pa3oBaTeNibHOU NPOrpaMmbl BbiCLLIETO
obpasoBaHus

JaHHas yyebHas ancumnnunHa BkoYeHa B pasnen "61.0.04.33 OucumnnuHbl (Mooynu)" OCHOBHON NPOGdECCUOHANBHO
obpaszoBatenbHoit nporpammel 44.03.05 "Meparornyeckoe obpasoBaHve (¢ AByMs npocpunsamu noarotosku) (Mpaeo u
WHOCTPaHHBIA A3bIK (QHFMUACKMIA))" 1 OTHOCMTCS K 06513aTeNbHbIM AUCUMMIMHAM.

OcsauBaetca Ha 2 Kypce B 4 cemecTpe.

3. 06bem aucuMnanHbI (MOAYNSA) B 3a4eTHbIX eAUHULLAX C YKa3aHWeM KOIMYeCcTBa YacoB, BblAENEHHbIX Ha
KOHTaKTHy0 paboTy obyyaroLuxcs ¢ npenopasarenem (No BUAAM y4e6HbIX 3aHATUI) U HAa CAMOCTOSATENbHYHO
paboTy obyuaromxcs

O6was TpynoeMKOoCTb AUCLIMINNHBI COCTaBnsieT 3 3a4eTHbIX(ble) eauHmML(bl) Ha 108 yaca(os).

KoHTakTHas paboTa - 28 4aca(oB), B TOM 4ucie nekuun - 0 4yaca(oB), npakTudeckme 3aHaTus - 28 4aca(os),
nabopaTopHble paboTbl - 0 Yaca(oB), KOHTPOMb CaMOCTOSITENbHOW paboThl - 0 4aca(os).

CamocTtosiTenbHas pabota - 26 4aca(oB).
KoHTponb (3a4éT / ak3ameH) - 54 yaca(os).
dopma NPOMEXYTOYHOrO KOHTPONS ANCLMUMNHDL: 3K3aMeH B 4 ceMecTpe.

4, CopepxaHue OUCLUUNNUHBI (MOAYNSA), CTPYKTYpUpPOBaHHOE MO TeMaMm (pa3penam) ¢ yKkasaHMeM OTBeAEeHHOro Ha
HUX KONIMYeCTBa aKkageMU4ecknx 4acoB U BUAOB y4ebHbIX 3aHATUN

4.1 CTpyKTypa U TeMaTU4eCcKui nnaH KOHTaKTHOW M CaMOCTOSITEeNbHON paboThbl MO AUCLMNNMHE (MOAYNIO)

Buapbl n yachbl
KOHTaKTHOW paborThbl,

Paspenbl pucumnnnHbl / nX TPyA0EMKOCTb CamocrositenbHas
N Moayns Cemectp (B yacax) pa6ota
MpakTuyeckuellabopatopHsble
flexumu 3aHATUSA paboTbl

Tema 1. English Story (AHrnniickuin
pacckas XX seka: R.Kipling,
1.|H.G.Wells, A.Huxley, G.B.Shaw, 4 0 4 0 4
K.Mansfield, J.Joyce, W.S.Maugham,
A.Christie, M.Spark).

Tema 2. American Story
2.|(AmepukaHckun pacckas XX Beka). 4 0 4 0 4
(J. London, O. Henry, M. Twain)

Tema 3. English Novel (AHraniickuii

pomaH XX Beka) (S. Maugham, O.

3-|Wilde, H. Wells,G. Orwell, A. 4 0 10 0 10
Christie).
Tema 4. American Novel
(AMepurKkaHcKkuid pomaH XX Beka) (J.

4. London, F. S. Fitzgerald, J. D. 4 0 10 0 8
Salinger, R. Bradbury).
Ntoro 0 28 0 26

4.2 CopepxaHue OUCLUMIUHDI

Tema 1. English Story (AHrnumnckum paccka3s XX seka: R.Kipling, H.G.Wells, A.Huxley, G.B.Shaw, K.Mansfield,
J.Joyce, W.S.Maugham, A.Christie, M.Spark).

English Story (AHrnuinckuin pacckas XX seka: R.Kipling, H.G.Wells, A.Huxley, G.B.Shaw, K.Mansfield, J.Joyce,
W.S.Maugham, A.Christie, M.Spark).
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Mporpamma aucumnnuHbl "JomawHee YteHne"; 44.03.05 Meparornyeckoe obpasoBaHve (C AByMS Npochunsmm noarotoeku); bensiesa E.A.

CoBpeMeHHbI aHrnuiickuii pacckas XX Beka. Cnocobbl BblpaxeHus 3ambicnia aBtopa.. JlIutepatypHoe npovsseneHue
Kak LenocTHas XynoxecTBeHHas cpopma. CoLMoKynbTypHas napaamrMa u ee oTpaxeHue B Npou3BeneHun
COBPEMEHHOro 6prTaHCcKoro aBTopa. MpakTnyeckmin aHanua XyaoXeCTBEHHbIX NUTepaTypHbIX NPON3BEAEeHM KakK
eOVHOoro uenoro. paboTa ¢ 1eKCU4ecKM MaTepranoMm, BbiNONHEHNE BOMNPOCHO-OTBETHBIX YNPaXKHEHWUIA, MMCbMEHHbIN
nepeBof, OTPbIBKa U3 TeKCTa, MOArOTOBKA COOBLWEHM MO TeMaM, U3y4eHne CTUIMCTUHECKUX 0COBEHHOCTEN
npov3seneHus

Tema 2. American Story (AmepukaHckui pacckas XX Beka). (J. London, O. Henry, M. Twain)
American Story (AMepukaHckuin pacckas XX seka). (J. London, O. Henry, M. Twain)

CoBpeMeHHbIi ameprkaHckmil pacckad XX Beka. Cnocobbl BolpakeHus 3ambicna astopa.. Cnocobbl onpeneneHns
3ambicna aBTopa, KOMMo3unuMm NPon3BeaEeHNS N €ro CTPYKTYPHbIX YacTeln, aHann3 CTUINCTUHECKUX SBAEHWUIA U MPUEMOB.
MpakTuyecknini aHann3 Xy LoXeCTBEHHbIX TMTEPATYPHbIX MPOU3BEAEHNA. paboTa C NEKCUYECKMM MaTEPUANOM,
BbIMO/IHEHNE BOMPOCHO-0TBETHBIX YNPaXXHEHWI, MMCbMEHHBI MEPEBOA OTPbLIBKA U3 TEKCTA, MOLrOTOBKA COOBLLEHMIA NO
TEMaMm, U3yyeHne CTUANCTNYECKMX 0CODEHHOCTE NPON3BELEHUS.

Tewma 3. English Novel (AHrnuinckum pomaH XX Beka) (S. Maugham, O. Wilde, H. Wells,G. Orwell, A. Christie).
English Novel (AHrnuiickuin poman XX Beka) (S. Maugham, O. Wilde, H. Wells,G. Orwell, A. Christie).

CoBpeMeHHbI aHrnuiickuii poMaH XX Beka. Cnocobbl onpeneneHns 3ambicna asTopa, KOMIo3vLUym NPOU3BeaeHNs 1
€ro CTPYKTYPHbIX YacTew, aHanm3 CTUANCTUYECKMX SBNEHUA 1 NprueMoB. [NpakTuiecknii aHanma Xy4oXeCTBEHHbIX
NMTEPATYPHbIX MPOM3BEAEHNA. paboTa C NEKCUYECKM MATEPVANOM, BbINONHEHNE BOMPOCHO-OTBETHBIX YNPaXHEHWIA,
MMCbMEHHBIV MEPEBOA OTPbLIBKA M3 TEKCTA, MOArOTOBKA COODLLEHMIA MO TEMaM, N3Yy4YEHNE CTUIMCTUYECKNX OCOBEHHOCTEN
npoun3seneHus.

Tema 4. American Novel (AmepukaHckumn pomaH XX Beka) (J. London, F. S. Fitzgerald, J. D. Salinger, R.
Bradbury).

American Novel (AmepukaHcknii pomaH XX Beka) (J. London, F. S. Fitzgerald, J. D. Salinger, R. Bradbury).

CoBpeMeHHbIn amepukaHckuii pomaH XX Beka. Cnocobbl onpeneneHns 3ameicna aBTopa, KOMNo3vuum Npon3BeneHus u
€ro CTPYKTYPHbIX YacTel, aHanm3 CTUANCTUYECKMX SBNEHUIA 1 NprueMoB. [NpakTuiecknii aHanma XygoXeCTBEHHbIX
nMTEepaTypHbIX NPOU3BELEHMNIA. paboTa ¢ NEKCUYECKUM MATEPUAIIOM, BbIMONHEHNE BOMPOCHO-0TBETHbIX YNPaXHEHWIA,
NMMCbMEHHbIV MePEBOA OTPbIBKA M3 TEKCTA, NOArOTOBKA COOBIWEHNI NO TEMaM, N3yYeHNe CTUIUCTMYECKMX OCOOEHHOCTEN
npon3seneHus.

5. MepeyeHb yue6HO-MeTOAMYECKOrO O6ecneyeHust Ajisi CaMoCTOsSITeNbHON paboTbl o6yyatoLMxcs no
AucuunnuHe (Moaynio)

CamocTosiTenbHas pabota obyyaowmxcs BoIMNOMAHSETCS N0 3a4aHNI0 U NPU METOLMYECKOM PYKOBOACTBE NpenofasaTens,
Ho 6e3 ero HenocpeAcTBEHHOro yyacTus. CamocTosiTenbHas pabota noapasfnensieTcsl Ha CaMoCcTOSTENbHYO paboTy Ha
ayLUTOPHBIX 3aHATUSX U HA BHEAYAUTOPHYIO caMoCcTosTeNbHY0 paboTy. CamocTosTenbHas paboTta obydyatowmxcs
BKNOYAET Kak MOMHOCTbIO CAaMOCTOSTENBHOE OCBOEHME OTLEMNbHBIX TEM (Pa3fenos) AUCLUMNANHLI, Tak 1 NpopaboTky Tem
(pa3penos), ocBaMBaeMbIX BO BpeMsi ayanTopHoi paboTbl. Bo BpeMsi caMocTosiTenbHOM paboTbl 0byyarowmnecs YnutaroT v
KOHCMEKTUPYIOT y4eOHYI0, Hay4HYIO 1 CMIPABOYHYIO NUTEPATYPY, BIMONHSAT 3aaHUs, HanpaBneHHbIE HAa 3aKpenneHne
3HaHW 1 0TPabOTKy YMEHUIA U HABLIKOB, FOTOBATCS K TEKYLWEMY 1 NMPOMEXYTOYHOMY KOHTPOMIO MO AUCLMNAVHE.

OpraHunsauus caMocTosTenbHol paboTbl 06yHarowWmxcst PpernameHTpyeTcs HOPMaTUBHBIMA LOKYMEHTaMu,
y4ebHO-MEeTOANYECKON NMTepaTypoii U 3N1eKTPOHHBIMY 06pa30BaTENbHBIMU PECYPCaMU, BKNOYAS:

Mopsinok opraHn3aumm n ocylecTBAeHNS 06pa3oBaTenbHON NesTeNbHOCTM Mo 06pasoBaTebHbIM MPOrpamMMam BbICLIETO
o0bpasoBaHus - nporpammam bakanaspuarta, nporpammam crieumaniTeTa, nporpamMmam MarmcTpatypbl (yTBepXaeH
npukasom MuHucTepcTea obpasoBaHus 1 Hayku Poccuiickoin depepaunm ot 5 anpens 2017 roga Ne301).

Mucemo MuHucTepcTBa 0bpasosaHus Poccuiickoin @enepauum Noe14-55-996uH/15 ot 27 Hosi6ps 2002 r. "O6
aKTUBM3aLUMM CAMOCTOATENbHON PaboThbl CTYAEHTOB BbICLIMX Y4EOHbIX 3aBeAeHUIA".

MonoxeHue o1 29 pekabps 2018 r. Ne 0.1.1.67-08/328 "O nopsinke NpoOBEAEHNS TEKYLLErO KOHTPONS YCNEBAEMOCTU 1
NMPOMEXYTOYHO atTecTaumm obyyarowmxcsa deaepansHoro rocyAapCTBEHHOro aBTOHOMHOro 06pa3oBaTenbHOro
yupexneHus Bbicluero obpasosaHus "KasaHckuii (MpuBonxckuii) goefepanbHblil yHMBepCUTeT".

MonoxeHwne Ne 0.1.1.67-06/241/15 o1 14 nekabps 2015 r. "O copmMmnpoBaHnm poHAa OLEHOYHbIX CPEACTB ANs
NpoBeeHNS TeKyLLel, MPOMEXYTOYHOM 1 MTOTOBOI aTTecTaummn obydarowmxcs jpenepanbHOro rocynapcTBEHHONO
ABTOHOMHOro 06pa30BaTeNbHOro yupeXaeHus Boicwero obpasoBaHus "KasaHckuii (MprBonxXckuit) dpenepansHblii

yHuBepcuteT"".

MonoxeHne Ne 0.1.1.56-06/54/11 ot 26 okT56pst 2011 r. "O6 aneKTPOHHbIX 06pa3oBaTeNbHbIX PeEcCypcax heaepanbHOro
rocynapCTBEHHOro aBTOHOMHOr0 06pa30BaTENbHOIO Y4YpPEXAEHNS BbICWEr0 NPOdECCUOHaNbHOro obpasoBaHns

"KasaHckuin (MprBonxckuin) doeaepanbHbln yHusepeutet™.

PernameHT Ne 0.1.1.67-06/66/16 ot 30 MapTa 2016 r. "Pa3paboTku, permcTpauum, noaroToBKM K UCNOMb30BaHMIO B
y4ebHOM npoLecce 1 yoaneHns anekTpoHHbIX 0bpa3oBaTeNbHbIX PECYPCOB B CUCTEME 3/IEKTPOHHOMO 06y4eHns
goefiepanbHOro rocy1apCTBEHHOr0 aBTOHOMHOMO 06pas3oBaTeNbHOMO yypexAeHns Boiciuero obpasoBaHus "KasaHckui

(MpuBonxckuin) penepanbHblil yHUBEPCUTET™".
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PernameHT Ne 0.1.1.67-06/11/16 o1 25 siHBaps 2016 r. "O 6annbHO-PERTUHIOBON CUCTEME OLIEHKM 3HAHWA 0Bydyaromxcs
B (penepanbHOM rocynapcTBEHHOM aBTOHOMHOM 06pa30BaTENbHOM yYpEXAEHNM Bbicero obpasoBaHus "KasaHckuii

(MpuBonxckuin) penepanbHblil yHUBEPCUTET™".

PernameHT Ne 0.1.1.67-06/91/13 o1 21 mioHst 2013 r. "O nopsake pa3paboTky v Bbinycka y4ebHbIX n3naHuii B
henepanbHOM rocyjapCTBEHHOM aBTOHOMHOM 06pa30BaTeNbHOM YYPEXLEHNN BbICWErO NPOPECCUOHANBHOMO

06pasosaHus "KasaHckuit (Mpreonxcknit) dpepepansHblli yHuBepcnuTet™ .
How to Read a Novel - https://www.futurelearn.com/courses/how-to-read-a-novel

6. POHA, OLLEHOYHbIX CPEeACTB NO AUCLUUINIMHE (MOAYNIO)

6.1 NMepeyeHb KOMMNETEHLMI C YKa3aHWeM 3TanoB ux oopMMpoBaHUS B NpoL.ecce 0CBOeHUsi 06pa3oBaTefibHON
nporpaMmMbl U HOPM KOHTPONSI X OCBOEHUS

dopma KoHTpons OueHuBaembie

dran KOMMneTeHuun

TeMmbl (pa3pernbl) AUCLUMUHBI

CemecTp 4

TeKyLLNA KOHTPO/Ib

1. English Story (AHrnuickuin pacckas XX seka: R.Kipling,
1 [YcTHBIV onpoc YK-4 H.G.Wells, A.Huxley, G.B.Shaw, K.Mansfield, J.Joyce,
W.S.Maugham, A.Christie, M.Spark).

1. English Story (AHrnuickuin pacckas XX Beka: R.Kipling,
H.G.Wells, A.Huxley, G.B.Shaw, K.Mansfield, J.Joyce,

2 |Occe YK-4 W.S.Maugham, A.Christie, M.Spark).

2. American Story (AMepukaHckuin pacckas XX seka). (J. London,
O. Henry, M. Twain)

MucbMerHas paboTtaly,, ) 2. American Story (AMepukaHckunii pacckas XX Beka). (J. London,
3 YK-4., OTIK-3 O. Henry. M. Twain)
4 |YcTHbii onpoc YK-4 2. American Story (AMepukaHckuin pacckas XX seka). (J. London,

O. Henry, M. Twain)

3. English Novel (AHrnuinckuii pomaH XX Beka) (S. Maugham, O.

5 |YeTHeii onpoc yK-4 Wilde, H. Wells,G. Orwell, A. Christie).
3. English Novel (AHrnuinckuii pomar XX Beka) (S. Maugham, O.
6 MucbMerHas pabota YK-4 - OMK-3 Wilde, H. Wells,G. Orwell, A. Christie).

4. American Novel (AmepukaHckuin pomaH XX Beka) (J. London, F.
S. Fitzgerald, J. D. Salinger, R. Bradbury).

3. English Novel (AHrnuinckuii pomar XX Beka) (S. Maugham, O.
Wilde, H. Wells,G. Orwell, A. Christie).

4. American Novel (AmepurkaHckuin pomaH XX Beka) (J. London, F.
S. Fitzgerald, J. D. Salinger, R. Bradbury).

7 |9cce YK-4

9K3aMeH OrlK-3, YK-4

6.2 OnucaHne nokasateneun n Kputepues OLeHUBaHUS KOMMNETEHLU MW Ha pa3nnyHbIX aTanax nx oopMupoBaHus,
onucaHue wkKan oueHnsaHus

Kputepum
®Popma OL,eHNBaHUS 3ran
KOHTpoOns

OTNNYHO Xopoluo Y nosn. Heyn.

CemecTp 4

TeKyLU i KOHTPONb

YcTHbI onpoc |B oTBeTe kavecTBeHHO |(OCHOBHbIE BONPOCHI Tema yacTnyHo Tema He packpbiTa.
packpbITO cogepXaHue |TeMbl PacKpbIThI. packpbita. OtBeT cnabo [[MoHsATWiAHbIA annapart 1
Tembl. OtBeT xopowo  |CTpykTypa oTBeTa B CTPYKTYPUPOBAH. OCBOEH
CTPYKTYPUPOBAH. Lenom ageksartHa Teme. [[IoHATUHBLIA annapaT  |Hey4OBNETBOPUTENBHO. 4
MpekpacHo ocBoeH Xopowo ocBoeH OCBOEH 4aCTUNYHO. lMoHnmMaHue maTtepuana
MOHATUIAHBLIA annapaTt. |MOHATWIAHbIA annapat. ([ToHMMaHue oTaenNbHbIX |[oparMeHTapHOe Mnu 5
MpooemoHcTprpoBaH  [[pooeMOHCTPUPOBaH  |MONOXEHWIA N3 otcyTcTByeT. HeymeHue
BbICOKMI YPOBEHb XOpOLLWIA YPOBEHb mMatepuana no Teme. dhopmynupoBaTb CBOU
NoHMMaHNa Matepuana. [noHumaHus matepuana. |Y 4oBNeTBOPUTENbHOE  [MbiCK, 0bCcyXaaTtbh
lMpeBocxonHoe ymeHne (Xopollee ymeHne yMeHue ONCKYCCUOHHbIE
goopMynupoBaTb CBOM  |popMynMpoBaTh CBOM  [(DOPMynMpPOBaTb CBOU  [MONOXEHUS.
MbiCnn, 0bcyxaaTb Mbicnn, obcyxaatb Mbicnn, 0bcyxaaTtb
INCKYCCUOHHbIE INCKYCCUOHHbIE LINCKYCCUOHHbIE
NONOXeEHMS. MONOXEHUS. MONOXeHMS.
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cmcTemMaTmyeckoe u
rnybokoe 3HaHue
y4ebHO-NporpaMmMHoro
matepvana, yMeHue
CcB0HOAHO BBINONHSATD
3a4aHus,
npeaycMoTPeHHble
nporpammon, ycsoun
OCHOBHYIO nuTEpaTtypy u
3HaKOM C
JOMONHUTENbHOM
nnteparypon,
pekomMeHO0BaHHOM
nporpammoin
OMCLMMNANHBI, YCBOWN
B3aVIMOCBSI3b OCHOBHbIX
MOHSTUIA ANCUMNANHDI B
UX 3HAYEeHUU Ons
npvobpeTtaemor
npodpeccuun, NposBsun
TBOpYecKume
cnocobHoCTM B
NMOHMMaHNK, N3NOXEHNN
1 NCNOMb30BaHWK
y4ebHO-NporpaMmMHoro
matepvana.

y4ebHO-NPOrpaMMHoro
martepuana, ycnewHo
BbINOAHUA
npeLyCMOTPEHHbIE
nporpammon 3anaHus,
YCBOWN OCHOBHYHO
nuTeparypy,
PEKOMEHO0BAHHYIO
nporpammorn
LUCUMMNAWHBI, MoKa3an
cuctemMatmyeckun
xapaktep 3HaHuii no
OVCLUMNIIVHE U
cnocobeH K ux
CaMOCTOSATENBHOMY
MOMOMHEHUIO U
06HOBNEHNIO B XOO€
nanbHenwer y4ebHol
paboTbl 1
npodpeccrnoHanbHom
LesTeNnbHOCTU.

y4ebHO-NporpaMmMHoro
matepvana B obbeme,
HeobXo4MMOM Ansi
nanbHelwen yuyebbl 1
npencrosiwei paboTsi
no npodpeccuu,
cnpasumcs ¢
BbIMOMHEHNEM 3adaHUNA,
npeaycMoTPEHHbIX
nporpaMmmon, 3Hakom c
OCHOBHOW nuTepartypom,
pekomMeHOoBaHHOM
nporpammor
LVNCUMMANHBI, [OMYCTUN
MOrpewwHoCTN B OTBETE
Ha aK3aMeHe U npwu
BbINOSIHEHNN
9K3aMeHaLMOHHBbIX
3afaHuii, Ho obnapaert
Heob6x04UMbIMM
3HAHUAMU Onst UX
yCTpaHeHus nog
PYKOBOLCTBOM
npenoaasaTersi.

dopma Kputepum dran
KOHTpoOnsi OLLeHMBaHUS
OTnN4YHO Xopoluo Y nosn. Heyn.
Occe Tema nonHoCTbIo Tema B OCHOBHOM Tema YacTn4HO Tema He packpbliTa.
packpbiTa. packpbiTa. Xopolee packpbiTa. HeynoenetsoputenoHoe| 2
MpeBocxonHoe BnafeHve matepuanoM. Y oBnetBoputensHoe |BnageHue Matepuanom.
BnaneHme matepmanom. |CpefnHunii ypoBeHb BnageHue matepunanom. ([HegoctaTouHbln 7
Bbicokuii ypoBeHb camocTosiTeNbHOCTH,  |HW3KMiA ypoBeHb YPOBEHb
CaMOCTOSITENIbHOCTK,  |NOrMYHOCTY, CaMOCTOSITENIbHOCTK,  |caMOCTOSITENBbHOCTMH,
NIOFUYHOCTMU, apryMeHTUPOBaAHHOCTU. |[NOrMYHOCTY, NIOrMYHOCTMN,
apryMeHTUpoBaHHOCTW. |[Xopowwnii CTUnb apryMeHTUPOBAHHOCTU. |apryMeHTUPOBAHHOCTY.
MpeBOCXOAHbI CTUb  (M3NOXEHUS. Y 0OBNEeTBOPUTENbHLIN  |HeynoBneTBopuTenbHbIN
N3NOXEHUS. CTUb U3MOXEHNS. CTUNb N3NOXEHNS.
lMncbmeHHas  |[paBunbHO BbINONHEHDI |[IpaBuIbHO BbiNONHEHA (3anaHus BbIMONHEHbI  (3a4aHns BbIMOHEHDI
pabota BCE 3a4aHus. 6onblas yacTb 6onee 4eM HaMONOBMHY. [MEHEE YEM HAMONOBUHY.| 3
[MpooemMoHCTpUpOBaH  |3agaHuii. MpwucyTcTBytOT [MpooemoHcTpupoBaH
BbICOKWIA YPOBEHb MpucyTcTBytoT CepbésHble OLWnOKM. HeyLOBNETBOPUTENbHLIA| 6
BNaAEeHNs MatepuanoMm. (HesHauUTeNbHblE MNpPOLEMOHCTPMPOBAH  |ypOBEHb BNAAEHNS
MposiBneHsbl ownobkm. yOOBNETBOPUTENbHBI  (MaTepuanom.
NPeBOCX0AHbIE MpoLeMOHCTPUPOBaH  [ypOBEHb BNageHUs MposiBneHsbl
CnocobHOCTM XOpOLWNiA ypOBEHb Martepvanom. He[oCTaTouHbIE
NPUMEHSTb 3HaHMA 1 |BnadeHust matepuanoM. ([MposiBneHbl HU3KMe CMnocobHOCTM
YMEHWS K BbINONHEHNIO |[pOosiBNEHbI CpefHNE  [CNOCOBHOCTM MPUMEHSATbL 3HAHNA U
KOHKPETHbIX 3afaHuiA.  [cnocobHOCTM NPUMEHSITb 3HAHMS U |[YMEHUS K BbINMOMHEHWIO
MPVUMEHSITb 3HAHUSI U [YMEHWS K BbIMONHEHWIO |KOHKPETHbIX 3a0aHUIA.
YMEHUS K BbINOMHEHNIO [KOHKPETHbIX 3a4aHuiA.
KOHKPETHbIX 3a4aHuIA.
Ok3ameH Obyuatowniics Obyuatowuiics Obyuatowwniics O6yuatowmiics
obHapyxun obHapyXun nosnHoe 0BHapyXxmn 3HaHVe obHapyxun
BCECTOPOHHEE, 3HaHue OCHOBHOrO 3HaumTeNbHble Npobensl

B 3HaHMWsIX OCHOBHOO
y4ebHO-MporpamMMHOro
matepuana, Lonyctun
MPUHLMNMaNnbHbIe
OWNBKY B BbINONHEHNN
NpenyCMOTPEHHbIX
nporpamMmmon 3anaHui u
He cnocobeH
npoLONXUTL 0byyeHne
WAV NPUCTYNUTL MO
OKOHYaHUn
YHUBepcuTeTa K
npodpeccnoHanbHom
nestenbHocTn 6e3
LOMONHUTENbHbIX
3aHATUR NO
COOTBETCTBYOLWEN
OMCLUNVHE.

6.3 TunoBble KOHTPONbHbIE 3a8aHUS UK UHble MaTepualbl, He0O6XooMMble OJ1S1 OLLEHKWU 3HaHUN, YMEHWUN,

HaBbIKOB U (MW1M) onbiTa AeATeNIbHOCTU, XapakTepu3yloLuX atanbl oopMUpoOBaHUA KOMMNETEHLUN B npoLiecce

0CBOeHuUsi o6pa3oBaTeNnbHON NPOrpamMmmbl

CemecTp 4

TekyLLUIA KOHTPOJb
1. YcTHBIA onpoc

Tema 1
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CoBpeMeHHbIii aHrnuiickuii pacckad XX Beka. Cnocobbl BblpaxXeHUs 3aMbicna astopa. JiutepatypHoe Npon3BeieHne Kak
LenocTHas xynoxecTtseHHas goopma. CoumokynbTypHas napagurMa 1 ee oTpaxeHune B NPOM3BeAEeHNN COBPEMEHHOMO
6puTaHckoro asTopa.

O6paseL, TekcTa anst NoAroTOBKM K YCTHOMY OMpocy:

MpoumnTaiite TekcT. OTBETLTE HA BOMPOCHI MO TEKCTY.

A cup of tea (by Katherine Mansfield)

Katherine Mansfield, an outstanding English short-story writer of the 20th century, was born in New Zealand in 1888 and
died in 1923. She is the author of a number of excellent short stories which deal with human nature and psychology.

At the age of eighteen she decided to become a professional writer. Her first short stories appeared in Melbourne in 1907,
but literary fame came to her in London after the publication of a collection of short stories called "In a German Pension".

Katherine Mansfield took a great interest in Russian literature, particularly in the works of Chekhov. In fact, she
considered herself to be a pupil of the great Russian writer.

Rosemary Fell was not exactly beautiful. She was young, brilliant, extremely modern, well dressed and amazingly well
read in the newest of the new books. Rosemary had been married two years, and her husband was very fond of her.
They were rich, really rich, not just comfortably well-off, so if Rosemary wanted to shop, she would go to Paris as you and
| would go to Bond Street.

One winter afternoon she went into a small shop to look at a little box which the shopman had been keeping for her. He
had shown it to nobody as yet so that she might be the first to see it.

"Charming!" Rosemary admired the box. But how much would he charge her for it? For a moment the shopman did not
seem to hear. The lady could certainly afford a high price. Then his words reached her, "Twenty-eight guineas, madam."
"Twenty-eight guineas." Rosemary gave no sign. Even if one is rich... Her voice was dreamy as she answered: "Well,
keep it for me, will you? I'll..." The shopman bowed. He would be willing of course, to keep it for her forever.

Outside rain was falling, there was a cold, bitter taste in the air, and the newly lighted lamps looked sad... At that very
moment a young girl, thin, dark, appeared at Rosemary's elbow and a voice, like a sigh, breathed: "Madam, may | speak
to you a moment?"

"Speak to me?" Rosemary turned. She saw a little creature, no older than herself who shivered as though she had just
come out of the water.

"Madam," came the voice, "would you let me have the price of a cup of tea?"

"A cup of tea?" There was something simple, sincere in that voice; it couldn't be the voice of a beggar. "Then have you no
money at all?" asked Rosemary. "None, madam"”, came the answer. "How unusual!" Rosemary looked at the girl closer.
And suddenly it seemed to her such an adventure. Supposing she took the girl home? Supposing she did one of those
things she was always reading about or seeing on the stage? What would happen? It would be thrilling. And she heard
herself saying afterwards to the amazement of her friends: "l simply took her home with me." And she stepped forward
and said to the girl beside her: "Come home to tea with me."

The girl gave a start. "You're ? you're not taking me to the police station?" There was pain in her voice.

"The police station!" Rosemary laughed out. "Why should | be so cruel? No, | only want to make you warm and to hear ?
anything you care to tell me. Come along."

Hungry people are easily led. The footman held the door of the car open, and a moment later they were riding through the
dusk.

"There!" cried Rosemary, as they reached her beautiful big bedroom. "Come and sit down", she said, pulling her big chair
up to the fire. "Come and get warm. You look so terribly cold."

"l daren't, madam," hesitated the girl.

"Oh, please," ? Rosemary ran forward ? "you mustn't be frightened, you mustn't, really." And gently she half pushed the
thin figure into the chair.

There was a whisper that sounded like "Very good, madam," and the worn hat was taken off.

"And let me help you off with your coat, too," said Rosemary.

The girl stood up. But she held on to the chair with one hand and let Rosemary pull.

Then she said quickly, but so lightly and strangely: "I'm very sorry, madam, but I'm going to faint. | shall fall, madam, if |
don't have something."

"Good heavens, how thoughtless | am!" Rosemary rushed to the bell.

"Tea! Tea at once! And some brandy immediately."

The maid was gone and the girl almost burst into tears. She forgot to be shy, forgot everything except that they were both
women, and cried out: "l can't go on any longer like this. | can't stand it. | wish | were dead. | really can't stand it!"

"You won't have to. I'll look after you. I'll arrange something. Do stop crying. Please."

The other did stop just in time for Rosemary to get up before the tea came.

And really the effect of that slight meal was amazing. When the tea-table was carried away, a new girl, a light creature
with dark lips and deep eyes lay back in the big chair.

At that moment the door-handle turned.

"Rosemary, can | come in?" It was Philip, her husband.

"Of course.”

He came in. "Oh, I'm so sorry," he said, as if apologizing, and stopped and stared.

"It's quite all right," said Rosemary, smiling. "This is my friend, Miss ?"
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"Smith, madam," said the figure in the chair.

"Smith," said Rosemary. "We are going to have a little talk."

Philip smiled his charming smile. "As a matter of fact," he said, "l wanted you to come into the library for a moment. Will
Miss Smith excuse us?"

The ki]ig eyes were raised to him, but Rosemary answered for her: "Of course she will", and they went out of the room

together.

"l say," said Philip, when they were alone. "Explain, who is she? What does it all mean?"

Rosemary, laughing, leaned against the door and said: "l picked her up in the street. Really. She asked me for the price

of a cup of tea and | brought her home with me."

"Congratulations!" Philip sounded as though he were joking. "But what on earth are you going to do with her?"

"Be nice to her", said Rosemary quickly, "look after her. | don't know how. We haven't talked yet. Just show her ? treat her

? make her feel ?"

"But," said Philip slowly, and he cut the end of a cigar, "she's so extremely pretty. She can't be more than twenty."

"Pretty?" Rosemary was so surprised that she blushed. "Do you think so? | ? | hadn't thought about it."

;Good Lr?rd!;' Philip took a match. "She's absolutely lovely. Look again, my child. But let me know if Miss Smith is going to
ine with us!"

"You absurd creature!" said Rosemary, and she went out of the library, but not back to her bedroom. She went to her

writing-room and sat down at her desk. Pretty! Absolutely lovely! Her heart beat like a heavy bell. She opened a drawer,

took out five pound notes, looked at them, put two back, and holding the three in her hand, went back to her bedroom.

Half an hour later Philip was still in the library, when Rosemary came in.

"l only wanted to tell you," said she, and she leaned against the door again, "Miss Smith won't dine with us tonight."
Philip put down the paper. "Oh, what's happened? Previous engagement?"

Rosemary came over and sat down on his knee. "She insisted on going," she said, "so | gave the poor little thing a
present of money. | couldn't keep her against her will, could I?" she added softly.

There was a pause.

Then Rosemary said dreamily: "l saw a wonderful little box today. It cost twenty-eight guineas. Can | have it?"
"You can, little wasteful one," said he. "You know | can't deny you anything."

But that was not really what Rosemary wanted to say.

"Philip," she whispered, "am | pretty?"

3agaHus ons ycTHOro onpoca:

1. lNpounTtante XynoXeCTBEHHbIN TEKCT.

2. OTBeTbTE Ha BOMPOCHI K TEKCTY YCTHO.

3. HaiomnTe aBTOpCKME XapakTepUCTUKN FaBHbIX FrePOEB.

4. Kakune ctunucTnyeckme npuembl NCNonb3yoTca?

5. KakoB 0CHOBHOW 3aMbicen aBTopa Npon3seneHns?

6. Kakoi coparmeHT noHpasuics Bam 6orblue BCero, apryMeHTUPYNTe MHEHNE.
7. Kak 6bl Bbl noctynmnu B nonobHo cmTyaumm Ha MecTe riaBHOMoO repost?

8. Yntanu nu Bbl noaobHble Npon3seneHns opyrux asTopos? CpasHuUTE.

9. Cuutaete nv Bbl gaHHOE npov3BefeHne akTyanbHbIM cerogHa?

10. KoMy 6bl Bbl MOrnv nopekoMeHa0BaTh €ro K NPOYTEHMIO?

2. 3cce

Tembl 1, 2

Tembl ons acce:

. Obpas rnaeHoro reposi Nnpom3seneHus (Mo BuIGOpPY CTyOEHTA).

. MHoroo6paswve xynoXeCTBEHHbIX CPELCTB NPON3BEAEHUS.

. OCOBEHHOCTM CIOXETHO-KOMMO3ULIMOHHOIO CTPOEHUS NPOM3BELEHNS.

. OTpaxeHne KynbTypHO-UCTOPUHECKNX peanuii B NPON3BeaeHUN.

. MogepHuam 1 peanmctudeckuii poMaH XX Beka: npobnema ?npeononeHuns? Tpaguumm.
. Tpaouuum KpUTMYECKOro peannama B aHrMMACKOM poMaHe nepsow NonoBuHbI XX Beka.
. XaHpoBoe cBoeobpasue pomaHa [l. Opyanna "1984".

. Komno3anumoHHble ocobeHHocTn pomaHos A. Kpuctu.

. OcobeHHOCTM aHTUYTONKIA XX Beka Kak nmtepaTtypHOro XaHpa.

10. OCHOBHbIE (PUrypbl COBPEMEHHOW aHrMOS3bIYHOW NUTEPATYPLI.

3. MucbmeHHas pabota

Tema 2

MpounTarite Xy[OXECTBEHHBI TeKCcT. Coenante KpaTkuii NMMCbMEHHbBIV aHann3 TekcTa no nnaHy:
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1) OcobeHHOCTM COBPEMEHHOIO aMepPMKaHCKOro pacckasa XX Beka.

2) Cnocobbl onpefieneHust 3ambicna aBTopa.

3) Xapaktepuctmka KOMNo3nLmuy Npon3sefeHns N ero CTPYKTYPHbIX YacTen.
4) AHann3 CTUANCTUYECKNX SBIEHWIA N NPUEMOB.

5) AHanns ncnonb3yemoro A3blka 1 EKCUKN NPON3BEaEHNS.

6) MecTO 1 BpeMs OelCTBUIA Kak HEOTbEMIIEMbIV 3/IEMEHT 3aMbICna.

7) BsammopencTene repoes Npon3BeneHus.

8) KoHnukTHas cmTyaumns n pasesaska.

9) Mopanb npousseneHuns (Mpy HanMyum).

10) Bnunakun n1 Bam MOTUBbLI MPOU3BELEHNSI.

O6paseL TekcTa Ha YTeHue:

O'Henry. The Gift of the Magi.

Della counted the money. It was one dollar and eighty-seven cents. That was all that she could save on vegetables and
meat during 5 months. Della counted it once more. One dollar and eighty-seven cents. And the next day would be
Christmas.

There was nothing to do but sit down and cry. So Della cried. When she finished crying, she dried her face and came up
by the window. She saw a grey cat walking along a grey fence in a grey back yard. She sighed unhappily as the money
was not enough to buy her husband Jim a gift. Many hours she had spent planning to buy something nice for him.
Something fine and rare ? something that could be worth belonging to Jim.

There was a tall glass mirror between the windows of the room. Suddenly Della turned from the window and stood before
the glass mirror and looked at herself. Then she pulled down her hair and let it fall to its full length.

Now, Jim and Della had two things which they valued. One was Jim?s gold watch that had been his father?s and his
grandfather?s. The other was Della?s hair.

So now Della?s beautiful hair fell about her, shining like a brown waterfall. It reached below her knees and almost
covered her. And then quickly she put it up again. She stood still while a few tears fell on the floor.

She put on her coat and her old brown hat. Then she run out of the door and down the street.

She stopped at the sign: ?Madame Sofronie. Hair Goods of All Kinds.? Della ran up the steps to the shop.

?Will you buy my hair?? asked Della.

?1 buy hair,? said Madame. ?Take your hat off and let us have a look at it.?

Down came the beautiful brown waterfall of hair.

?Twenty dollars,? said Madame.

During the next two hours Della looked in all the shops to choose a gift for Jim. She found it at last. It was a chain made
of silver. It was perfect for Jim?s gold watch. As soon as she saw it she knew that it must be for him. She gave the
shopkeeper twenty-one dollars and hurried home with the eighty-seven cents that was left.

When Della arrived home she began to repair what was left of her hair. It was a very big job.

It took her forty minutes to make herself look like a schoolboy with her head covered with tiny round curls of hair. She
looked in the glass mirror carefully. ?If Jim does not kill me before he takes a second look at me,? she said to herself,
?he?ll say | look like a song girl. But what could | do ? oh! what could | do with a dollar and eighty-seven cents??

At seven o?clock that night the coffee was made and the pan on the stove was hot and ready to cook the meat.
4. YCTHbIN onpoc
Tema 2

CoBpeMeHHblii aHrnuiickuii poMaH XX Beka. Cnocobbl onpeneneHns 3ambicia asTopa, KOMAo3vLUMmn NPOU3BELEHNS U ero
CTPYKTYPHbIX YacTeln, aHann3 CTUANCTUYECKUX SBAEHWUIA U MPUEMOB.

Ob6pasel, TekcTa Ha YTeHune:
W. S. Maugham. Theatre.

Chapter 2.

WHEN the two men had gone she looked through the photographs again before putting them back.

"Not bad for a woman of forty-six," she smiled. "They are like me, there's no denying that." She looked round the room for
a mirror, but there wasn't one. "These damned decorators. Poor Michael, no wonder he never uses this room. Of course |
never have photographed well."

She had an impulse to look at some of her old photographs. Michael was a tidy, business-like man, and her photographs
were kept in large cardboard cases, dated and chronologically arranged. His were in other cardboard cases in the same
cupboard.

"When someone comes along and wants to write the story of our careers he'll find all the material ready to his hand," he
said.
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With the same laudable* object he had had all their press cuttings from the very beginning pasted in a series of large
books.

There were photographs of Julia when she was a child, and photographs of her as a young girl, photographs of her in her
first parts, photographs of her as a young married woman, with Michael, and then with Roger, her son, as a baby. There
was one photograph of the three of them, Michael very manly and incredibly handsome, herself all tenderness looking
down at Roger with maternal feeling, and Roger a little boy with a curly head, which had been an enormous success. All
the illustrated papers had given it a full page and they had used it on the programmes. Reduced to picture-postcard size it
had sold in the provinces for years. It was such a bore that Roger when he got to Eton refused to be photographed with
her any more. It seemed so funny of him not to want to be in the papers.

"People will think you're deformed or something," she told him. "And it's not as if it weren't good form. You should just go
to a first night and see the society people how they mob the photographers, cabinet ministers and judges and everyone.
They may pretend they don't like it, but just see them posing when they think the camera-man's got his eye on them." But
he was obstinate.

Julia came across a photograph of herself as Beatrice. It was the only Shakespearean part she had ever played. She
knew that she didn't look well in costume; she could never understand why, because no one could wear modern clothes
as well as she could. She had her clothes made in Paris, both for the stage and for private life, and the dressmakers said
that no one brought them more orders. She had a lovely figure, everyone admitted that; she was fairly tall for a woman,
and she had long legs. It was a pity she had never had a chance of playing Rosalind, she would have looked all right in
boy's clothes, of course it was too late now, but perhaps it was just as well she hadn't risked it. Though you would have
thought, with her brilliance, her roguishness, her sense of comedy she would have been perfect. The critics hadn't really
liked her Beatrice. It was that damned blank verse. Her voice, her rather low rich voice, with that effective hoarseness,
which wrung your heart in an emotional passage or gave so much humour to a comedy line, seemed to sound all wrong
when she spoke it. And then her articulation; it was so distinct that, without raising her voice, she could make you hear
her every word in the last row of the gallery; they said it made verse sound like prose. The fact was, she supposed, that
she was much too modern.

Michael had started with Shakespeare. That was before she knew him. He had played Romeo at Cambridge, and when
he came down, after a year at a dramatic school, Benson had engaged him. He toured the country and played a great
variety of parts. But he realized that Shakespeare would get him nowhere and that if he wanted to become a leading actor
he must gain experience in modern plays. A man called James Langton was running a repertory theatre at Middlepool
that was attracting a good deal of attention; and after Michael had been with Benson for three years, when the company
was going to Middlepool on its annual visit, he wrote to Langton and asked whether he would see him. Jimmie Langton, a
fat, bald-headed, rubicund man of forty-five, who looked like one of Rubens' prosperous burghers, had a passion for the
theatre. He was an eccentric, arrogant, exuberant, vain and charming fellow. He loved acting, but his physique prevented
him from playing any but a few parts, which was fortunate, for he was a bad actor. He could not subdue his natural
flamboyance, and every part he played, though he studied it with care and gave it thought, he turned into a grotesque. He
broadened every gesture, he exaggerated every intonation. But it was a very different matter when he rehearsed his cast;
then he would suffer nothing artificial. His ear was perfect, and though he could not produce the right intonation himself
he would never let a false one pass in anyone else.

"Don't be natural," he told his company. "The stage isn't the place for that. The stage is make-believe. But seem natural."

He worked his company hard. They rehearsed every morning from ten till two, when he sent them home to learn their
parts and rest before the evening's performance. He bullied them, he screamed at them, he mocked them. He underpaid
them. But if they played a moving scene well he cried like a child, and when they said an amusing line as he wanted it
said he bellowed with laughter. He would skip about the stage on one leg if he was pleased, and if he was angry would
throw the script down and stamp on it while tears of rage ran down his cheeks. The company laughed at him and abused
him and did everything they could to please him. He aroused a protective instinct in them, so that one and all they felt that
they couldn't let him down. Though they said he drove them like slaves, and they never had a moment to themselves,
flesh and blood couldn't stand it, it gave them a sort of horrible satisfaction to comply with his outrageous demands. When
he wrung an old trooper's hand, who was getting seven pounds a week, and said, by God, laddie, you're stupendous, the
old trooper felt like Charles Kean.

It happened that when Michael kept the appointment he had asked for, Jimmie Langton was in need of a leading juvenile.
He had guessed why Michael wanted to see him, and had gone the night before to see him play. Michael was playing
Mercutio and he had not thought him very good, but when he came into the office he was staggered by his beauty. In a
brown coat and grey flannel trousers, even without make-up, he was so handsome it took your breath away. He had an
easy manner and he talked like a gentleman. While Michael explained the purpose of his visit Jimmie Langton observed
him shrewdly. If he could act at all, with those looks that young man ought to go far.

"l saw your Mercutio last night," he said. "What d'you think of it yourself?"

"Rotten.”
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"So do |. How old are you?"

"Twenty-five."

"l suppose you've been told you're good-looking?"

"That's why | went on the stage. Otherwise I'd have gone into the army like my father."
"By gum, if | had your looks what an actor I'd have been."

The result of the interview was that Michael got an engagement. He stayed at Middlepool for two years. He soon grew
popular with the company. He was good-humoured and kindly; he would take any amount of trouble to do anyone a
service. His beauty created a sensation in Middlepool and the girls used to hang about the stage door to see him go out.
They wrote him love letters and sent him flowers. He took it as a natural homage, but did not allow it to turn his head. He
was eager to get on and seemed determined not to let any entanglement interfere with his career. It was his beauty that
saved him, for Jimmie Langton quickly came to the conclusion that, notwithstanding his perseverance and desire to excel,
he would never be more than a competent actor. His voice was a trifle thin and in moments of vehemence was apt to go
shrill. It gave then more the effect of hysteria than of passion. But his gravest fault as a juvenile lead was that he could not
make love. He was easy enough in ordinary dialogue and could say his lines with point, but when it came to making
protestations of passion something seemed to hold him back. He felt embarrassed and looked it.

"Damn you, don't hold that girl as if she was a sack of potatoes," Jimmie Langton shouted at him. "You kiss her as if you
were afraid you were standing in a draught. You're in love with that girl. You must feel that you're in love with her. Feel as
if your bones were melting inside you and if an earthquake were going to swallow you up next minute, to hell with the
earthquake."

But it was no good. Notwithstanding his beauty, his grace and his ease of manner, Michael remained a cold lover. This
did not prevent Julia from falling madly in love with him. For it was when he joined Langton's repertory company that they
met.

Her own career had been singularly lacking in hardship. She was born in Jersey, where her father, a native of that island,
practised as a veterinary surgeon. Her mother's sister was married to a Frenchman, a coal merchant, who lived at St.
Malo, and Julia had been sent to live with her while she attended classes at the local lycee. She learnt to speak French
like a Frenchwoman. She was a born actress and it was an understood thing for as long as she could remember that she
was to go on the stage. Her aunt, Madame Falloux, was "en relations" with an old actress who had been a societaire of
the Comedie Francaise and who had retired to St. Malo to live on the small pension that one of her lovers had settled on
her when after many years of faithful concubinage they had parted. When Julia was a child of twelve this actress was a
boisterous, fat old woman of more than sixty, but of great vitality, who loved food more than anything else in the world.
She had a great, ringing laugh, like a man's, and she talked in a deep, loud voice, t was she who gave Julia her first
lessons. She taught her all the arts that she had herself learnt at the Conservatoire and she talked to her of Reichenberg
who had played ingenues till she was seventy, of Sarah Bernhardt and her golden voice, of Mounet-Sully and his majesty,
and of Coquelin the greatest actor of them all. She recited to her the great tirades of Corneille and Racine as she had
learnt to say them at the Francaise and taught her to say them in the same way. It was charming to hear Julia in her
childish voicerecite those languorous, passionate speeches of Phedre, emphasizing the beat of the Alexandrines and
mouthing her words in that manner which is so artificial and yet so wonderfully dramatic. Jane Taitbout must always have
been a very stagy actress, but she taught Julia to articulate with extreme distinctness, she taught her how to walk and
how to hold herself, she taught her not to be afraid of her own voice, and she made deliberate that wonderful sense of
timing which Julia had by instinct and which afterwards was one of her greatest gifts. "Never pause unless you have a
reason for it," she thundered, banging with her clenched fist on the table at which she sat, "but when you pause, pause as
long as you can."

When Julia was sixteen and went to the Royal Academy of Dramatic Art in Gower Street she knew already much that
they could teach her there. She had to get rid of a certain number of tricks that were out of date and she had to acquire a
more conversational style. But she won every prize that was open to her, and when she was finished with the school her
good French got her almost immediately a small part in London as a French maid. It looked for a while as though her
knowledge of French would specialize her in parts needing a foreign accent, for after this she was engaged to play an
Austrian waitress. It was two years later that Jimmie Langton discovered her. She was on tour in a melodrama that had
been successful in London; in the part of an ltalian adventuress, whose machinations were eventually exposed, she was
trying somewhat inadequately to represent a woman of forty. Since the heroine, a blonde person of mature years, was
playing a young girl, the performance lacked verisimilitude. Jimmie was taking a short holiday which he spent in going
every night to the theatre in one town after another. At the end of the piece he went round to see Julia. He was well
enough known in the theatrical world for her to be flattered by the compliments he paid her, and when he asked her to
lunch with him next day she accepted.

They had no sooner sat down to table than he went straight to the point.
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"l never slept a wink all night for thinking of you," he said.
"This is very sudden. Is your proposal honourable or dishonourable?"
He took no notice of the flippant rejoinder.

"I've been at this game for twenty-five years. I've been a call-boy, a stage-hand, a stage-manager, an actor, a publicity
man, damn it, I've even been a critic. I've lived in the theatre since | was a kid just out of a board school, and what | don't
know about acting isn't worth knowing. | think you're a genius."

"It's sweet of you to say so0."

"Shut up. Leave me to do the talking. You've got everything. You're the right height, you've got a good figure, you've got
an indiarubber* face."

"Flattering, aren't you?"

"That's just what | am. That's the face an actress wants. The face that can look anything, even beautiful, the face that can
show every thought that passes through the mind. That's the face Duse's got. Last night even though you weren't really
thinking about what you were doing every now and then the words you were saying wrote themselves on your face."

"It's such a rotten part. How could | give it my attention? Did you hear the things | had to say?"

"Actors are rotten, not parts. You've got a wonderful voice, the voice that can wring an audience's heart, | don't know
about your comedy, I'm prepared to risk that."

"What d'you mean by that?"

"Your timing is almost perfect. That couldn't have been taught, you must have that by nature. That's the far, far better
way. Now let's come down to brass tacks. I've been making inquiries about you. It appears you speak French like a
Frenchwoman and so they give you broken English parts. That's not going to lead you anywhere, you know."

"That's all | can get."

"Are you satisfied to go on playing those sort of parts for ever? You'll get stuck in them and the public won't take you in
anything else. Seconds, that's all you'll play. Twenty pounds a week at the outside and a great talent wasted."

"I've always thought that some day or other | should get a chance of a straight part.”
"When? You may have to wait ten years. How old a re you now?"

"Twenty."

"What are you getting?"

"Fifteen pounds a week."

"That's a lie. You're getting twelve, and it's a damned sight more than you're worth. You've got everything to learn. Your
gestures are commonplace. You don't know that every gesture must mean something. You don't know how to get an
audience to look at you before you speak. You make up too much. With your sort of face the less make-up the better.
Wouldn't you like to be a star?”

"Who wouldn't?"
"Come to me and I'll make you the greatest actress in England. Are you a quick study? You ought to be at your age."

"l think | can be word-perfect in any part in forty-eight hours."
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"It's experience you want and me to produce you. Come to me and I'll let you play twenty parts a year. Ibsen, Shaw,
Barker, Sudermann, Hankin, Galsworthy. You've got magnetism and you don't seem to have an idea how to use it." He
chuckled. "By God, if you had, that old hag would have had you out of the play you're in now before you could say knife.”
You've got to take an audience by the throat and say, now, you dogs, you pay attention to me. You've got to dominate
them. If you haven't got the gift no one can give it you, but if you have you can be taught how to use it. | tell you, you've
got the makings of a great actress. I've never been so sure of anything in my life."

"I know | want experience. I'd have to think it over of course. | wouldn't mind coming to you for a season."

"Go to hell. Do you think | can make an actress of you in a season? Do you think I'm going to work my guts out to make
you give a few decent performances and then have you go away to play some twopenny-halfpenny part in a commercial
play in London? What sort of a bloody fool do you take me for? I'll give you a three years' contract, I'll give you eight
pounds a week and you'll have to work like a horse."

"Eight pounds a week's absurd. | couldn't possibly take that."
"Oh yes, you could. It's all you're worth and it's all you're going to get."

Julia had been on the stage for three years and had learnt a good deal. Besides, Jane Taitbout, no strict moralist, had
given her a lot of useful information.

"And are you under the impression by any chance, that for that I'm going to let you sleep with me as well?"

"My God, do you think I've got time to go to bed with the members of my company? I've got much more important things
to do than that, my girl. And you'll find that after you've rehearsed for four hours and played a part at night to my
satisfaction, besides a couple of matinees, you won't have much time or much inclination to make love to anybody. When
you go to bed all you'll want to do is to sleep."

But Jimmie Langton was wrong there.
OTBeTbTe Ha BONPOCHI:

1. PacckaxuTe CBOU BreyatieHne o NpoYnTaHHOM.

2. OTBeTbTE Ha BOMPOCHI MO NPOYUTAHHOMY.

3. Kpatko onuwmnte KynbTypHO-UCTOPUHECKME peanun Npon3BeneHns.

4. [aite CTUAMCTUYECKYIO XapaKTepUCTUKY NPOYUTAHHOrO.

5. NpoaHannanpyite xyL0XeCTBEHHYIO CTOPOHY NPOU3BEAEHUS.

6. Kak peannayeTtcs aBTOpCKUA 3aMbICEN B NPOM3BEOEHNN?

7. Kakne Tembl nogHMMaeT aBTop Npovn3BeneHns?

8. Kakne MoTMBbI BNUANN HAa OEWCTBUS MaBHbIX repoes?

9. KakoBa nosvuns asTopa B Npon3seaeHnn?

10. MoxeTte nu Bbl cienatb ons cebs kakme-To BbIBOAEI MO NPOYUTAHHOMY?

5. YcTHbIN onpoc

Tema 3

YCTHbIA MHOMBUAYANIbHbIA OTBET MO COAEPXaHUI0 MPOYMUTaHHbIX Mpon3BeneHnid. MNprmepHbie BONPOCH:
1. What is the title of the story?

2. Which literary camp does the author belongs to?

3. Who are the main characters of the story?

4. What events take place in the story? (describe the main events)
5. Describe the setting of the story.

6. What is the message of the story?

7. What stylistic devices were used?

8. What are the main themes of the story?

9. How was the problem situation solved?

10. What is your impression of the story?

6. MucbmeHHas paborta
Tembl 3, 4
O6paseL NMCbMEHHOM paboThbi:
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Task 1. Give English equivalents to these words and phrases:

6aHKOBCKMIA c4yeT, yCctaBaTtb OT '-|ero-n|/|6o, Oﬁ,ﬂyMblBaTb '-ITO-ﬂI/I60, 6bITb YBEPEHHbIM B '-IeM-ﬂI/I60, HGYKHDXMM, npocrtas
BHEWHOCTb. XUTb NO COCEACTBY, 3a60TnTbCS 0, 3axoOunTb, 3arnagbiBaTtb K KOMy-J'II/I60, Xnatb Koro-nubo.

Task 2. Use the words and expressions from Task 1 in the following sentences in their correct forms:

1. The boy who , goes to the same school as me.

2. Jeff and Andy that their affair with Missis Trotter will be successful.

3. Men interested in the announcement sent money to their

4. He was an young man with

5. Missis Trotter soon her role, she wanted to get married and of her husband.
6. He her at the café table for a long time.

7. Next morning Mr. Highsmith Miss Carrington at the hotel.

8. Miss Carrington didn't it for a long time and left for her village.

Task 3. Put the verbs in their correct form:

9. Soapy (6pocun) a stone at the shop window and (He ywen).

10. He (ynan) in the street as if he was (NbSHBIR).

11. He (npomseogun, genan) a lot of noise, (nen), (nnacan), but the policeman (He
3abpan) him.

122.He__ (ctosamym____ (cnywan) xopan.

7. 3cce

Tembl 3, 4

Tembl ons acce:

. Obpas rnaBHoOro repost NPOM3BELEHNS.

. MHoroobpasve xyLoXeCTBEHHbIX CPELCTB NPON3BEAEHMS.

. OCOBEHHOCTM CIOXETHO-KOMMO3ULIMOHHOIO CTPOEHNS NPOM3BELEHNS.
. OTpaxeHne KynbTypHO-UCTOPUYECKUNX peanuii B NpOM3BEAEHN.
Bpems n MecTo OencTsus B paccMaTprBaeMoM Npon3seaeHun.

. [naBHble repov Npon3BeLeHNs, NX B3aUMOOTHOLWEHMS.

. PedyeBble xapakTepuctnkn nepcoHaxern npon3seneHns.

. CTunmucTuyeckmne nprembl U OCHOBHbIE XyA0XECTBEHHblE CPeACcTBA MPON3BELEHUS.
. PackpbiTe 0CHOBHbIX TEM B MPON3BELEHNN.

10. Ponb npounsseneHuns B nutepatype AaHHOro nepuoma.

11. OueHka Npon3BefeHNS KPUTUKAMN N COBPEMEHHUKAMU.

9k3ameH
Bonpochbl kK ak3ameHy:

English Story (AHrnuinckuii pacckas XX seka: R.Kipling, H.G.Wells, A.Huxley, G.B.Shaw, K.Mansfield, J.Joyce,
W.S.Maugham, A.Christie, M.Spark):

1) Give a brief literature analysis of the story by R.Kipling.

2) Give a brief literature analysis of the story by H.G.Wells.

3) Give a brief literature analysis of the story by A.Huxley.

4) Give a brief literature analysis of the story by G.B.Shaw.

5) Give a brief literature analysis of the story by K.Mansfield.

6) Give a brief literature analysis of the story by J.Joyce.

7) Give a brief literature analysis of the story by W.S.Maugham.
8) Give a brief literature analysis of the story by A.Christie.

9) Give a brief literature analysis of the story by M.Spark.

American Story (AMepukaHckuin pacckas XX seka). (J. London, O. Henry, M. Twain):
10) Give a brief literature analysis of the story by J. London.

11) Give a brief literature analysis of the story by O. Henry.

12) Give a brief literature analysis of the story by M. Twain.

English Novel (AHrnuickuin pomad XX Beka) (S. Maugham, O. Wilde, H. Wells,G. Orwell, A. Christie):
13)Make a literature interpretation of the novel by S. Maugham.
4)Make a literature interpretation of the novel by O. Wilde.
15)Make a literature interpretation of the novel by H. Wells.
16)Make a literature interpretation of the novel by G. Orwell.
7)Make a literature interpretation of the novel by A. Christie.
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American Novel (AmepukaHcknii pomaH XX Beka) (J. London, F. S. Fitzgerald, J. D. Salinger, R. Bradbury):
18)Make literature interpretation of the novel by J. London.

19)Make literature interpretation of the novel by F. S. Fitzgerald.

20)Make literature interpretation of the novel by J. D. Salinger.

21)Make literature interpretation of the novel by R. Bradbury.

6.4 Metoauuyeckue matepmarnbl, onpegensouLme npouenypbl OLeHUBaHNsi 3HaHU, YMEHU, HaBbIKOB U (MNn)
onbiTa AesaTeNIbHOCTU, XapaKTepu3yoLLLMX aTanbl hopMUpoBaHUSA KOMMETEeHLUN

B K®Y pelicteyeT HannbHO-peiTUHroBas cucteMa oLeHKW 3HaHuii obydatowmxcs. CyMMapHo no agucumnivHe (Moaynio)
MOXHO Nony4nTb Makcumym 100 6annoB 3a ceMecTp, U3 HUX Tekyluas paboTta oueHusaetcs B 50 6annos, ntorosas
goopma KoHTpons - B 50 6annos.

[ns 3ayéra:

56 6annos 1 6onee - "3a4TeHO".

55 6annoB n MeHee - "He 3a4TeHO".

Iing ak3ameHa:

86 6annos 1 bonee - "0TNMYHO".

71-85 6annos - "xopoLwo".

56-70 6annos - "yO0oBNETBOPUTENBLHO".

55 6annoB 1 MeHee - "HeyLLOBNETBOPUTENBHO".

dopma Mpouenypa oueHNBaAHNA 3HAHUA, YMEHUI, HaBbIKOB U (UN) onbiTa Ortan | KonnuectBo
KOHTpONs [esATeNbHOCTU, XapaKTepn3yLUuX 3tanbl hOPMUPOBAHNSA KOMMETEHLUMIA 6annos
CemecTp 4

TekyLLUA KOHTPONb
YCTHbIN onpoc |YCTHbIV ONpOC NPOBOAMTCS HAa NPaKTUYeCKmX 3aHsATusx. Obyyatowumecs

BbICTYMNAaloT C AOK/Ia4aMn, COOBIEHNSMM, DOMOHEHNSIMW, Y4aCTBYIOT B 1 5

ANCcKyccun, 0TBeYatoT Ha Bonpockl npenogasartens. OLueHnBaeTCcs ypoBeEHb

JoMallHel NoAroToBKM Mo Teme, CroCcoBHOCTb CUCTEMHO M NIOTMYHO uanarartb 4 5

matepuan, aHann3npoBaTb, POPMYNMPOBaTb COBCTBEHHYIO NO3NLIMIO, OTBEYATb

Ha OOMNONHUTENbHbIE BONPOCHI. 5 5
Acce Ob6yuvatowmecs: NUWYT Ha 3a4aHHy0 TEMY COYMHEHMe, Bbipaxatollee

pa3MbllWNeHNs U UHONBUAYaANbHYIO NO3ULMIO aBTopa Mo onpenenéHHoMy Bonpocy,| 2 7

Jonyckatowemy HeogHo3Ha4yHoe TonkoBaHue. OueHMBaOTCA 3pyamUmMsa aBTopa rno

TeMe paboTbl, NOrMYHOCTb, 06OCHOBAHHOCTb, OPUrMHANBHOCTL BbIBOOB. 7 8

MucbmeHHas  |OByyarowmecs NonyyatoT 3afaHue Nno OCBEWEHMIO ONpenenéHHbIX TEOPETUHECKIMX

paboTta BOMPOCOB MM peleHmnio 3aaa4y. PaboTa BeINoNHSIETCS NMCbMEHHO U coaéTtcs 3 10
npenonasatento. OLeHNBaOTCS BnafeHne matepuanom rno teme paboThbl,
aHanuTuyeckne cnocobHOCTU, BnageHne MeToaamm, yMEHNS N HaBbIKW, 6 10
HeobxoOMMble ANt BbINONHEHUS 3a0aHWNA.

Ok3ameH OK3aMeH HaueneH Ha KOMMIEKCHYIO MPOBEPKY OCBOEHUS AMCLMMIUHBI. DK3aMeH 50

NPOBOAWTCS B YCTHON UMW NUCbMEHHON coopme no Bunetam, B KOTOPbIX
copepxatcsl Bonpochl (3afaHusl) no Bcem Temam kypca. Obydyatowemycs naértcs
BpeMs Ha noarotoBky. OLeHnBaeTCs BNafeHne MateprasnoMm, ero CUCTEMHOE
OCBOeHue, CNocoBHOCTb NMPUMEHATb HYXHbl€ 3HAHUA, HABbIKN N YMEHUA NMPKU
aHanuae NpobneMHbIX CUTyaunin 1 peleHnn NPaKTUYECKNX 3aAaHni.

7. MNepeyeHb OCHOBHOW U [ONONHUTENLHON Y4eOHOW NnTepaTypbl, HEO6XOAUMOW ANt OCBOEHUS AUCLUMINHDI
(mopynsi)

7.1 OcHOBHas nuTeparypa:

1. Reading English classics (J. K. Jerome 'Three men in a boat') [TekcT: anekTpoHHbI pecypc] : yiebHoe nocobre no
nomawHemy yteHuto / A. A. TunbmanoBa, C. E. Hukntuna, H. O. MNepwurHa ; KasaH. goenep. yH-T, - (KasaHb : KasaHckuii
doenepanbHbIi yHuBepeutet, 2015.-192¢.) .- 159 c. URL: http://libweb.kpfu.ru/ebooks/17-loL/17-loL_001_A5-000979.pdf
(nata obpauweHuns: 20.07.2019)

2. KyuuHa, C. A. KommeHTnpoBaHHoe YteHune. Mystery Greats (original mystery and crime stories) YuyebHoe nocobue /
KyunHa C.A. - HoBocubupck :HI'TY, 2010. - 150 c.: ISBN 978-5-7782-1307-4. - TekCT : 3neKTPOHHbIiA. - URL:
https://new.znanium.com/catalog/product/558867 (nata obpalenus: 20.07.2019)
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7.2. [lononHuTenbHas nuteparypa:

1. KapHesckas E.B., AHrnuiickunii si3bik. CTpaTterum noHumaHus tekcta. B 2 4. Y. 1 : yueb. nocobue. / E.b. KapHeBckas,
A.B. beHeawnkTtoBu4, H.A. MNaenosuy, P.A. Ctpaxesa, B.M. ®epoceesa - MuHck : Beiw. wk., 2013. - 320 c. - ISBN
978-985-06-2168-9 - TekcT : anekTpoHHbIl // OBC 'KoHecynbTaHT cTyaeHTa' : [caiT]. - URL :
http://www.studentlibrary.ru/book/ISBN9789850621689.html (nata obpalueHus: 27.08.2019).

2. KapHesckas E.B., AHrnuiickuii a3bik. CTpaTterum noHnmaHmns tekcta. B 2 4. Y. 2 : yueb. nocobue. / E.b. KapHeBckas,
B.M. ®epnoceesa, 3.1. KypoukuHa, H.W. ManuHosckas - MuHck : Bbiw. wk., 2013. - 255 c. - ISBN 978-985-06-2169-6 -
TexkcT : anekTpoHHbIl // OBC 'KoHcynbTaHT cTtyneHTa' : [canT]. - URL :
http://www.studentlibrary.ru/book/ISBN9789850621696.html (nata obpalueHus: 27.08.2019).

3. English story : cb. paccka3zos / coct. H. A. CamyanbsiH .- M. : MeHeaxep, - Book 2 .- 2000 .- 320 c. - ISBN
5-8346-0032-8 : p.38.00. 1249ka.

4. English story : C6opHuk pacckasos / cocT. H. A. CamyanbsiH .- M. : MeHenxep, - Book 3 .- 2000 .- 320 c. - ISBN
5-8346-0033-6 : p.38.00. 1469ka.

8. NepeyeHb pecypcoB NHCGPOPMALMOHHO-TENIEKOMMYHUKALIMOHHOM ceTn "UHTepHeT", He0OX0,AUMbIX ONS
OCBOEHUSI AUCLIMMIMHDbI (MOOYNA)

A Literary analysis method - https://studylib.net/doc/5277552/sift-a-literary-analysis-method
Bubnuoteka NyteHbepra - http://www.gutenberg.org
KHWrn ons 4yteHns Ha aHrnninckom a3bike - hitp://www.study.ru/books/

9. MeToguyeckue ykasaHus pisi 06yyaroLLLUXCA MO OCBOEHUIO AUCLUNIUHBI (MOAYNS)
Bup, pa6ot MeTtoauueckue peKkoMeHpaLmm

npaktuyeckue | [Ins ycnewHoro nayyeHns UCLMNAnHbI HE06X0AMMO B 0653aTeNbHOM Nopsiike nocewartb

3aHATMA NPaKTUYeCKMe 3aHATUS, TIaTEeNbHO KOHCNEKTUPOBAaTbL 06CYXaaeMblii Matepuan 1 npaBuibLHO
OpraHn3oBaTh CaMOCTOATENbHYIO paboTy. MNpakTuieckne 3aHATUS CNOCOOCTBYIOT yrnybneHHOMyY
N3y4eHno Hambonee CNOXHbIX NPOBIEM N3y4aeMoi ANCLMMNAMHBI 1 ClyXaT OCHOBHON (hopMOi
NOoLBENEHNS NTOFOB CaMOCTOSATENBbHOM PaboThl CTYAEHTOB. Ha NpakTMYecKnx 3aHATUAX CTYAEHThI
yyarTcs rpaMoOTHO rpaMMaTYecKn U NeKCMYecky uanaratb Npobnemsl, CBOGOAHO BbICKa3biBaTb CBOU
MbIC/TN U CYXXOEHUS, OCYLEeCTBNATb AManornieckme BbickasblBaHNs B pamkax 3afaHHOM TeMbl, a
TakXe nNpogpeccrMoHanbHO N Ka4eCTBEHHO BbINMONHATL NpakTUYeckue 3afaHns no Temam u pasgenam
avcuunnvHel. Bece 910 nomoraeT nprobpecT HABbIKKA U YMEHWS, HEOOX0AMMbIE COBPEMEHHOMY
crneumanncTy 1 cnocobcTByeT Pas3BUTUIO NPOCPECCMOHANBHON KOMNETEHTHOCTU. B ka4yecTBe BaXHOro
KOMMOHEHTa 06y4YEHNS MHOCTPaHHBIM A3blkaM BbIAENAOTCS Y4eOHbIE YMEHNS Y CTYLEHTOB,
HeobXxoaouMble AN yCnewHol y4ebHoi feaTenbHOCTH:
-HabnoaaTh 3a TEM UMM MHBIM SA3bIKOBbIM SIBNEHNEM B MIHOCTPAHHOM $3bIKe, CPaBHMBATL U
COMOCTaBNATb A3bIKOBbIE
AABNEHNS B MIHOCTPAHHOM S13blKe U POOHOM;
-COMoCTaBNsATb, CPaBHMBATb, KNaccugunLmMpoBaTb, rpynnMpoBaTb, CUCTEMATU3NPOBATb MHADOPMALMIO
B COOTBETCTBUN C
onpeneneHHow yyebHol 3anadei;
-06006LaTh NONYYEHHYIO MHGOPMALNIO;
-OLEeHMBaTb NPOCNyWaHHOE N NPOYUTaAHHOE;
-doMKCMpPOoBaTbh OCHOBHOE COAEpPXaHne CoobLeHNiA;
-oOPMYNMPOBaTh, YCTHO U MUCbMEHHO, OCHOBHYIO MAEI0 COOOWEHMS;
-tbopMmynupoBaTtb TE3UChI;
-NOAroTOBUTbL U MPEACTABUTL COODLLEHNS, [OKNAL, NPe3eHTaLNIo;
-paboTatb B nape, B rpynne, B3aUMOLEACTBYS APYr C APYroM;
-NoNb30BaTbCs pedpepaTnBHbIMU 1 CIPABOYHBIMU MaTepuanamu;
-obpalwarbcs 3a MOMOLLbO, AOMOMHUTENbHBIMUA PA3bACHEHWAMI K MPENnoaaBatento, apyrum
CTyZeHTaM; -Nonb30BaTtbCy CMOBapPSAMM PasnMyHOro xapakrepa.

C uenbto 3goPeKTMBHOM NOArOTOBKM HEOOX0ANMO UCMONb30BaTh PeKOMeHayeMble y4ebHble nocobus
1 MaTepuanbl, a TaKXe aBTOPUTETHbLIE CNOBAPW aHINIMACKOro S3blka Pasnmn4Horo Tuna, BKoYas Kak
neyarHble, Tak U aNeKTPOHHbIE BepCcun.

PerncrtpaumoHHbiin Homep 830120
Crpanuvua 17 ns 21.




Mporpamma aucumnnuHbl "JomawHee YteHne"; 44.03.05 Meparornyeckoe obpasoBaHve (C AByMS Npochunsmm noarotoeku); bensiesa E.A.

Bup pabot MeTtoaunyeckue pekomeHaauum

camocTosi- | OpraHmsaums caMoCToSTeNbHOM paboThl 0byyarolwerocs npeanonaraeT B Ka4eCTBe CBOEN Lenu
TenbHas (POPMMPOBAHME CAMOCTOSITENBHOMO MbILNIEHMS 1 BbIPaBOTKY YMEHNS CaMOCTOSITENBHOrO 00yyeHus. B
pabota oTbope coaepXaHnsi caMocToSTENbHOM paboThl yumTbiBatoTcs nonoxeHns droC 3+, HayyHas,

cnpaBoYHas U Hay4yHo-nonynapHas nutepartypa. CamoctosTenoHas pabota NPOBOAUTCS NOL

KOHTpONieM npenojasartens B oOpMe MnaHoBbIX KOHCYNbTauun U oOpM OTYETHOCTMU.

Llns ycnewHoro nay4yeHns AMcumunimHbl Heobxoanmo B 06s3aTensHOM NopsiaKe nocelwartb

NpakTUYeCckme 3aHATUS, TIaTeNbHO KOHCNEKTUPOBaTb 06CyXaaeMblii MaTtepuan 1 npaBuibLHO

OpraHn3oBaTbh CaMOCTOSTENbHYO paboTy.

MpakTnyeckmne 3aHATUS CNOCOBCTBYIOT YriybneHHOMY M3yHeHNIo Hanbonee CNOXHbIX Mpobnem

N3y4aeMOoi OMCLUMMAWHBI U CIy>XaT OCHOBHOM (DOPMOi NOABEAEHUS UTOFOB CAaMOCTOSITENbHOM paboThl

CTYOEHTOB. Ha npakTuieckmx 3aHATUSIX CTYLEHTbI y4aTCs rpamoOTHO rpaMMaTyeckn 1 nekCu4eckm

n3naratb Npodnembl, CBOOOLHO BbICKa3biBaTb CBOW MBLICAIN U CYXAEHUS, OCYLLECTBASTb

Ananornyeckue BbickasbiBaHUS B paMkax 3afaHHON TEMbI, a TakXe NpogpeCcCoHanbHO U

KayeCTBEHHO BbIMOMHATb NpakTU4eckme 3agaHns no TeMam v pasgenam gucumniuvHel. Bee ato

noMoraeT NpuobpecTy HaBbIKU Y YMEHUS, HE0HX0AMMbIE COBPEMEHHOMY CMELManucTy 1 cnocobcTeyet

PasBUTMIO NPOGECCUOHANBHOM KOMMETEHTHOCTU. B KauecTBe BaXXHOro KOMMNOHeHTa 0by4eHns

MHOCTPAHHBIM $13blKaM BbIAENSOTCS y4ebHble yMEHUS Y CTYAEHTOB, HEOOX0AUMbIE ONS YCMEWHO

y4yebHon 0esaTenbHOCTH:

-HabnoaaTth 3a TEM UMM MHBIM SA3bIKOBLIM SIBNEHNEM B MIHOCTPAHHOM $3bIKe, CPaBHMBATL U

COMOCTaBNATb A3bIKOBbIE SBNEHUSI B UHOCTPAHHOM S3bIKe U POLAHOM;

-COMOCTaBNATb, CPaBHMBATb, KNaccudunLmMpoBaTtb, rpynnMpoBaTb, CUCTEMATU3NPOBATb MHADOPMALMIO

B COOTBETCTBMW C ONpeneneHHon y4ebHoi 3anaveil;

-06006LaTh NONYYEHHYO MHGOPMALNIO;

-OLeHMBaTb NPOCNyWaHHOEe N NPOYUTaAHHOE;

-oMKCMpPOoBaTh OCHOBHOE COoAEepXaHne CoobLeHNiA;

-0OPMYNIMPOBaTh, YCTHO U MUCbMEHHO, OCHOBHYIO MAEI0 COOOWEHMS;

-tbopMynupoBsaTtb TE3M1Chl;

-NOAroTOBUTbL U MPEACTABUTL COODLLEHNS, [OKNAL, NPe3eHTaLNIo;

-paboTatb B nape, B rpynne, B3auMOLENCTBYS APYr C LPYroMm;

-N0Nb30BaTbCs pedepaTnBHbIMA U CIPABOYHBIMU MaTepuanamu;

-obpalartbcs 3a NOMOLLbO, AOMNOMHUTENbHBIMUA PA3bACHEHWSMI K NPenoaaBatento, opyrum

CTyOeHTam;

-N0Nb30BaTbCS CNOBAPSAMU Pa3NNYHOro Xapakrepa.

C uenbto 3gohekTMBHON NOArOTOBKM HEOHX0AMMO UCMONBb30BATL PEKOMEHAyeMble y4ebHble nocobus

1 Matepuanbl, a Takxxe aBTOPUTETHbIE CNOBaPKW aHIMUNCKOro A3blka pasnnMyHoro Tmuna, BKI4Yas Kak

nevyarHble, Tak 1 3NeKTPOHHbIE BEPCUW.

YCTHbIA onpoc | Mpu NOCTPOEHNM YCTHOIO BbICKA3bIBAHUSI HEOOXOAUMO: - CUCTEMATUYECKM NPOLYMbIBATb U
nporoBapuBaTtb CBOMW BLICTYNNEHNS; - MPU NOArOTOBKE OTBETA B rpynne/ napHoi pabote
COpMyNMpOBaTh OTBET HA MbICTIEHHbIV BONPOC BaWwWx Cnywartenein/cobeceqHUKOB; - MOMHUTb: TO, O
YeM BbICTYMNAOWMNIA FOBOPUT [OMXKHO OblTb EMY MHTEPECHO, TOMBKO B 3TOM CllyHae MOXHO
3auHTepecoBaTb CBOVX CrywaTenei, a uHTepec cnylaTenen SBnseTcs 3anoroM ycnexa BbICTynneHus;
MO3TOMY MPU NOATrOTOBKE BbICTYMNEHUS HY>XHO TWaTeNbHO 0TOUpaTh Matepuan, BbicTpamBaTh ero B
onpeneneHHom NocneaoBaTenbHOCTH, MPOAYyMbIBATb MPUMEPSI, HArNAAHbIA MaTepuan v npuemsbl
06LWeHNs ¢ aynMTOpUeit; - 3anncaTb CBOE BbICTYNNeHNE 1 npocnywatb cebs. Ons oueHkn
npegnaraeTcs NCNob30BaTh BOMPOCHI Takue BOMPOChHI, KaK: -COOTBETCTBYET /M TO, YTO S FOBOPIO
KOMMYHUKaTMBHOW 3amaye (TEMe BbICTynneHns/6ecebl; TOMy, YTO 5 CTapatoCb fokasaTb 1 ap.)?
-NOrMYHO 1 NOCneaoBaTenbHO M U3N0XEHA ToYKa 3peHns?

- UANKOCTPUPYIOT NN MOV NPUMEPbI U apryMEHTbI TO, 4TO S XO4y AoKasaTtb? -eCTb i B MOEN peyn
rpaMmaTtyeckme unm nekcmyeckue ownbkn?

-Kak BOCMPUHUMAETCSA MOS peyb Ha ClyX (MHTOHaLUus, Temn, nayabl 1 p.)?

-MCMONb3YI0 NN 8 NPYeM nepedpasmpoBaHns (M3NOXEHNS TOWM Xe MbICAN ApYruMmK crnosamm)?
-MCMONb3YI0 NN 8 dopasbl, MOMOrarowme CneanTb 3a MOEN MbICNbIO? - YYUTBIBATb, YTO Ny4luee
MNMMNPOBM3NPOBAHHOE BbICTYMNEHNE - 3TO OOMAaLIHSAS 3aroToBKa, MO3TOMY, €Cnv NPeacToOUT napHas
paboTa, ANCKyccus, ponesas urpa, 'Kpyrnblii CTon', pEKOMeHAyeTCs NpoayMaThb, 4TO U Kak ckasatb
cobecenHuKy, Kakvne BONPOChHl eMy 3aAaTh; - MOMHUTbL: YCTHOE BbICTYMNIEHUE - 3TO HE YTEHUE
HanucaHHoro matepuana cnyx!
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Bup pabot MeTtoaunyeckue pekomeHaauum

acce Acce cTyneHTa - 3TO0 caMoCcTosITeNbHAs NUCbMeHHas paboTa Ha TeMy, NPeanoXeHHYI0
npenogaeatenem (TeMa MOXeT ObITb MPEensIoXeHa 1 CTYAEHTOM, HO 0653aTeNbHO AONXHA BbITh
cornacosaHa c npernoaasarenem). Llenb acce coCTONT B pa3BUTUM HABBIKOB CAMOCTOSITENIbHOTO
TBOPYECKOro MbIWIEHNS U MUCbMEHHOO N3NI0XEHNS COBCTBEHHbIX Mbicnel. MNcaTtb acce
YpeaBblYaHO NoNe3HO, MOCKONbKY 3TO MO3BONSET aBTOPY HAYYUTBCS YETKO U rPaMOTHO
POPMYIMPOBATE MbICIW, CTRYKTYPUPOBATb UHCPOPMAaLMIO, UCMONb30BATL OCHOBHLIE KATeropum
aHanuaa, BblAeNsiTb NPUYNHHO-CNEeACTBEHHbIE CBA3W, WINIOCTPUPOBATD NMOHATUS COOTBETCTBYOWNMY
npuMepamu, apryMeHTUPOBaTb CBOV BbIBOAbI; OBNAAETb HAyYHbIM CTUNIEM PEYN.

Scce OoMKHO coaepxXaTbh: YHeTKOE U3NTOXEHNE CYyTW NOCTaBNEeHHON NpobneMsbl, BKItoYaTbh
CaMoCTOosITeNbHO NPOBEAEHHbI aHann3 3Toi NPobneMbl C UCMONb30BAHNEM KOHLIENUUIA 1
aHanMTNYeCKOro MHCTPYMEHTapWs, pacCcMaTprMBaEeMoro B pamMkax AMCLMMINHDBI, BbIBOAbI,
obobuatolme aBTOPCKyO NO3NLMIO MO NOCTaBeHHOM nNpobneme. B 3aBMCMMOCTY OT cneundmkm
ONCUMNNNHBI OOPMbI 9CCE MOTYT 3HAa4YUTENbHO anddbepeHumnpoBaTtbes. B HeKOTopbIX cnyyasix aTo
MOXET OblTb aHaANN3 NMEIOLWMXCA CTATUCTUYECKUX OaHHbIX MO M3y4aemoil npobneme, aHanm3
mMartepuanos N3 cpencTs MacCoBOM UHCbopMaLIMA 1 UCMONb30BAHNEM N3yYaeMblX MOOENEN,
nofpobHblil pasbop NpennoXeHHOW 3a0a4mM C Pa3BepHyYTbIMM MHEHMSIMU, NOAB0P W AeTalbHbIi
aHanus3 npuMepoB, UNNIOCTPUPYOWMX Npobnemy 1 T.4.

TeMa acce He OoMXHa MHULMMPOBATL NWLb ONpPeaeneHnin NoHATUIA, eé uenb nobyxaaTb K
pa3MbILNEHNIO.

MocTpoeHune acce

lMocTpoeHne acce - 3T0 OTBET Ha BOMPOC UM packpbITUE TEMbI, KOTOPOE OCHOBAHO Ha KlacCUYeCcKom
cucteme

JokasaTenbCTs.

CrpykTypa acce:

1.TUTYyNbHbIA ANCT;

2.BeeneHue - cytb U 060CHOBaHMe Bbibopa AaHHON TEMbI, COCTOUT N3 psaa KOMMNOHEHTOB, CBS3aHHbIX
nornyecku.

3.0cHoBHas 4YacTb - TEOPETUYECKNE OCHOBBI BbIBpaHHOM Npobnembl U N3NoXeHNe 0OCHOBHOIO
Bonpoca.

4.[JaHHas YyacTb nNpegnonaraeT pasBUTMe apryMeHTaumm u aHanmaa, a Takxxe o60CHoBaHme ux,
NCX04S N3 NMEIOLNXCA OaHHbIX, OPYTNX apryMeHTOB 1 MO3ULMIA N0 9TOMY BOMPOCY.

5.3aknto4eHune - 0606ueHNs 1 aprymeHTnpoBaHHbIe BbIBO4bl NO TEME C yKa3aHNEM obnactu ee
NPUMEHEHNA N T1.4.

nucbMeHHas | Mepen NCbMeHHbIMK paboTaMy peKOMEHOYETCS NPOCMOTPETb TOT MaTepuan, no KOTOPOMy

paboTa NpoBOLMTCS AaHHasi paboTa. [Mpu HanucaHuy TBopYeckoi paboTbl, NpenBapuTensHO He0bXoaNMo
chopmynmpoBatb TEMY U apryMeHTMpOBaHue, T.e. COCTaBMTb Pa3BEPHYTHINA MnaH, a 3atem
npucTynaTh K ee HanncaHuio. YCnewHoe NnMCbMeHHOe BbICKasblBaHUE OOMXHO NIOMMYHO 1
nocnenosaTefibHO pasBrBaTb MbiCNb aBTopa. [pn NOCTPOEHNN BbICKa3biBaHUS B MMCbMEHHON hopme
pekoMeHayeTCs: ? YeTKO onpeaensTb cogepxaHune (Kakov Tesnc COOTBETCTBYET TEMe, Kakne
MOMOXEHNS [0Ka3blBAIOT 3TOT TE3UC, packpbiBas TEMY, Kakue BbiBOIbl HAO0 cAenartb U3 BCero
HanucaHHoro); ? cobnogate CTPYKTYPY, MPUHSATYIO LNsi LAHHOMO TWMNa MUCbMEHHOrO BbICKA3bIBAHUS
(acce, NucbMoO, pestoMe 1 ap.); ? NpasuibHO BbibMpaTtb
rpammarmyeckue
CTPYKTYPbl 1 NEKCMYECKME eAUHULbI, B TOM YMCTE CBA3YIOLWME CNOBa, KOTOpble 06ecneunsaioT
NOTNYHBIA N MNaBHbIA Nepexof OT O4HOM YacTu K APYroi, a TakXe BHYTPW YacTemn; UCnosib3oBarb
pasHble BApUaHTbl NOCTPOEHNS NPELNOXEHUs, MpreM nepegpasvposarms [3]; ? nsberatb nnaruara.
BaxHo nnaHuposatb paboTy Tak, 4Tobbl 6bina BO3MOXHOCTb NMPOBEPUTL CBOE NMUCbMEHHOE
BblCKa3blBaHVE Yepes onpeaeneHHoe BpeMs nocne HanmcaHus, 4To No3BONNT YBUAETb HeAo4eTbl U
ownbkm, He3aMeyeHHble BO BpeMsi paboTbl. CnepyeT NOMHUTb, YTO NMCbMEHHOE BbiCKasbiBaHME - 3TO
pacKpbITUE N apryMEHTMPOBAHME CBOE NO3MLMIA MO0 CTPYKTYPa, HANONHEHHAS NINYHBIM
coepXaHueM, a He yKkpaneHHble MbICIIN.
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Bup pabot MeTtoaunyeckue pekomeHaauum

3K3aMmeH OK3aMeH - BaxXHbIli aTan B y4ebHOM NpoLecce, MMEKLWMNIA LIeNbio NPOBEPKY 3HAHWIA, BbISIBNEHWE
YMEHU NPUMEHATL MOMYYEHHbIE 3HAHWS K PELEeHMI0 NpakTMyeckux 3anad. Kak noarotoska K HeMmy,
Tak U cam - oopMa akTMBM3aLMM U CUCTEMATU3ALMM NONTYHEHHBIX 3HAHWIA, UX YrnybneHns un
3akpenneHus. B xone ak3ameHa CTyAeHT [OMKEH ObITb FOTOB K OTBETY HA LOMNONHUTENbHbIE BOMPOCHI,
K pelleHnto 3afay B pamkax npobnematukum buneta. Ha ak3aMeHe CTYyLEHT [ONXEH YETKO U SICHO
oopMyNnMpoBaTh OTBET Ha BONpoc buneTa; 0TBET HEOOX0AMMO MPOUNCTPUPOBATb

KOHKPETHOI NpakTuyeckoi nHopmaumein. CTyaeHT fomxeH rnyboko pasbuparbcs BO BCEM Kpyre
BOMPOCOB MO MONy4YaeMoii cneunanbHocTU. [1ns NOAroTOBKM K ciave 9k3ameHa CTyAeHTY MOXeT ObiTb
BblAaHa paboyas nporpamma no aucumnnuHe. CtyneHTam npenbsBnstoTCS Ha BbiIbop BuneTs
9K3aMmeHa, BKovauwme asa sonpoca. Npenogasarens BNpase NpeanoXnTb CTYAEHTY NPaKTUYECKYHO
3a[a4y B Ka4eCcTBe TPEeTbero 3afaHns. OKk3aMeH NpPoBOAUTCS B YCTHOM doopme. OOHAKO CTyoeHTaMm
pekoMeHayeTCcs caenatb KpaTkme 3anvMcy OTBETOB Ha NPOLITAMIMOBaHHbIX MCTax. [MMCbMeHHbIE
OTBETbI AENAIOTCS B NPOM3BO/IbHON (oopMe. DTO MOXET ObITb pa3BePHYThIA MNaH OTBETOB,
CTaATUCTUYECKNE AAHHbIE, TOYHbIE (POPMYNMPOBKU HOPMATMBHbBIX aKTOB, CXEMbI, MO3BONSAOLWNE
WNIIOCTPUPOBATL OTBET, U T.M. 3anucu, caenaHHble NpY NOAroTOBKE K OTBETY, NO3BONAT CTYLEHTY
COCTaBUTb NNaH OTBETa Ha BOMPOCHI, 1, CNefoBaTENbHO, MOMNHO, IOTMYHO PACKPbITb MX CoAepXaHue,
a TakXe NoMOoryT OTBEYaloLLEMY CMPaBUTLCS C ECTECTBEHHBLIM BOTHEHNEM, YYBCTBOBATb CeOS
yBepeHHee. B 10 Xe BpeMs 3anvcu He BOMXHbI ObITb CIMWKOM NoAPo6HbIe. B HKX TpyOHO
OPWMEHTMPOBATLCS NPY OTBETAX, €CTb ONACHOCTb YMYCTUTb IMaBHbLIE NONOXEHWUS, U3NULLHEN
JeTannsauun HecylWweCTBEHHbIX acnekToB BONpPoOca, 3aTsHyTb ero. B ntore aTo MoXeT NnpmnBecTu K
CHWXXEHUIO YPOBHS OTBETA U MOBAMSATbL HA €ro OLEHKY.

KpuTepun oueHkn 3HaHUiA Npu coade ak3ameHa. ST KpUTepumn OLEHOK AOMXHbI XapakTepu3osarb
YPOBEHb TEOPETMYECKUX 3HAHWIA 1 MPAKTMYECKUX HABbIKOB. [1prMepHBbI BapraHT cogepXartenbHow
4acTW KPUTEPUS OLEHKN 3HAHWIA.

CyMMapHO Mo AncuunaMHe MOXHO nony4uts 100 6anno., u3 HUx Tekylwas paboTta oueHusaetcs B 50
6annos, ntorosas cpopma KoHTpons - B 50 6annos. MuHMMansHoe KONMYECTBO A4J1A [oMnycka K 3a4eTy
28 6annos.

86 6annos u 6onee - "otTnnyHO" (0TN.); 71-85 6annos. - "xopowo" (xop.);

55-70 6annos - "ynoBneTBopuTenbHO" (YOO0B.);

54 6anna n MeHee - "HeyNOBNETBOPUTENBLHO" (Heya.).

10. NMepeuyeHb MHCGOPMALLMOHHBIX TEXHOJOIMM, UCMOJb3YeMbIX NMPU OCYLLECTBIIEHUN 06pa3oBaTe/IbHOro
npouecca no gucuuniauHe (Moayno), BKJalouYas nepeyeHb NporpaMMHOro obecneyeHns U MHGOOPMaLMOHHDBIX
CnpaBOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

OcBoeHue gucumnnuHbl "[omawHee YTeHNe" NpeanonaraeT NCrob30BaHME CENYIOWEro NPorpaMMHoro obecneyeHuns un
VHOPOPMALIMOHHO-CMPaBOYHbIX CUCTEM:

OnepauwnoHHas cuctema Microsoft Windows Professional 7 Russian

MakeT odoucHoro nporpammHoro obecnedveHusi Microsoft Office 2010 Professional Plus Russian
Bbpaysep Google Chrome

Adobe Reader Xl

YyebHo-MeToan4eckas nutepatypa s JaHHOW AUCUMMNAUHBI UIMEETCS B HANMYMK B 3NIEKTPOHHO-BMBNIMOTEYHO cucTeme
"ZNANIUM.COM", nocTyn k KoTopoii npenoctaeneH obyyatowmmes. I6C "ZNANIUM.COM" coaepXuT npon3seneHuns
KPYMHENLWMX POCCUNCKUX YHEHBIX, PYKOBOAUTENEN rOCyAapCTBEHHbIX OPraHoB, Npenogasartenei seayLmx By30B CTPaHbl,
BbICOKOKBaNMULMPOBAHHbLIX CMELMANNCTOB B pas3nnyHblx cdoepax busHeca. doHn 6ubnmotekn cpopMmnpoBaH ¢ y4eToMm
BCEX M3MeHeHU 0bpa3oBaTe/bHbIX CTaHAAPTOB U BKNOHYAET y4ebHMKN, yiebHble nocobus, yuebHo-MeToanyeckme
KOMMekchbl, MOHOrpadum, asTopedeparbl, AuccepraLmm, SHUMKNIoNeaun, CRoBapu U CNPaBoYHNKN,
3akoHo4aTeNbHO-HOPMAaTUBHbIE LOKYMEHTbI, CreumanbHble Nepuognyeckme n3gaHns n ndnaHusl, Boinyckaemble
nspatenbctesamu By3oB. B HacTosiwee Bpemst 35C ZNANIUM.COM cooTtBeTCcTBYET BCEM TpeboBaHMsIM doeiepanbHbiX
rocynapcTBeHHbIX 06pa3oBaTenbHbIX CTaHAapPToB Bbicwero obpasoBaHus (PFOC BO) HOBOro NokoneHus.

11. OnncaHue matepuanbHO-TeXHUYeckon 6a3bl, HEO6XOANMMOW ANs OCYLLEeCTB/IeHUs1 06pa3oBaTenbHOro
npoLecca no gucuunanHe (Moaynto)

OcBoeHue gucumnnuHbl "omaliHee yTeHue" NnpegnonaraeT UCNONb30BaHNe CNeayoLWero MatepmanbHO-TEXHUYECKOro
obecneyeHuns:
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MynbTMeouiitHas ayautopusi, BMECTUMOCTbIO Bonee 60 Yenosek. MynbTMeauiiHas ayantopus COCTOUT 13
WHTErPUPOBaHHbIX MHXEHEPHbIX CUCTEM C €OMHOW CUCTEMOW YNPaBAEHUs, OCHALLEHHas COBPEMEHHbLIMU CPELACTBAMM
BOCMPOW3BEAEHNS 1 BU3yanm3auum noboi Buaeo u ayano nHpopMaLmm, NonyyeHnst U nepenadm anekTpoHHbIX
[OKyMEHTOB. TrvnoBas KoMnaekTaums MynbTUMENAHON ayaAUTOPMU COCTOUT M3: MybTUMEOUAHOMO NPOEKTopa,
ABTOMATU3MPOBAHHOMO NMPOEKLMOHHOMO 9KpaHa, aKyCTUYECKOW CUCTEMbI, @ TakXe MHTEPaKTUBHOM TPUOYHbI
npenonasaTens, BKAoYaWen Ta4-CKpH MOHUTOP C AMaroHanbio He MeHee 22 Ai0MOB, NEePCOHaNbHbIN KOMMbIOTEP (C
TEXHMYECKMMU XapakTepucTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb), koHdepeHL-MNKpOdOoH,
6ecnpoBOAHON MUKPOGIOH, Bnok ynpasneHns obopynoBaHneM, nHTepdoeiicol noakntoveHus: USB,audio, HDMI.
NHTepakTmBHas TpmbyHa npenonasaTens sSBNSAeTCS KNOYEBLIM 3NIEMEHTOM yNpaBneHNs, 06 beANHSIOWMUM BCE YCTPOMCTBA
B €LIMHYIO CUCTEMY, U CNY>XUT NONHOLEHHbIM paboynM MecToM npenonasatens. Mpenonaeatens UMeeT BO3MOXHOCTb
NIErko ynpaensiTb BCEW CUCTEMOW, HE OTX0AS OT TPUOYHbI, 4TO MO3BONSET NPOBOAUTL NEKLIMU, NPAKTUYECKNE 3aHSATNS,
npe3eHTauum, BebrHapbl, KOHPEPEHLMN 1 Apyrve BUAbl ayAUTOPHO Harpyskim obydatolmxcs B yAo6HOR 1 [OCTYMHOM
LNsl HUX (OOPME C MPUMEHEHUEM COBPEMEHHbIX MHTEPAKTUBHBIX CPEACTB 00Y4YEHMs, B TOM YAC/E C UCNONb30BAHNEM B
npoLiecce 0byyeHns BCEX KOPMOPaTMBHbIX pecypcoB. MynbTuMeonitHas ayiMTopus TakXe OCHaLLeHa WMPOKOMONOCHbIM
JLOCTYMNOM B CETb UHTEPHET. KOoMNbloTepHOE 060pyi0BAHMEM UMEET COOTBETCTBYIOWEE NULIEH3MOHHOE NPOrPaMMHOE
obecneyeHue.

KomnbloTepHbIi knace, npeactaensiowmii coboli paboyee MecTo npenonasatens u He meHee 15 paboymx mect
CTYLEHTOB, BK/HOYAIOWMX KOMNBIOTEPHbIA CTON, CTYN, MEPCOHAbHbIV KOMMbIOTEP, IMLEH3NOHHOE MPOrpamMMHOE
obecneyeHune. Kaxablii KOMNbOTEP UMEET WNPOKOMONOCHLI OOCTYN B ceTb VIHTepHeT. Bce KoMMbloTepbl NOOKIOYEHbI K
KoprnopaTtuneHOW KomnbioTepHon cetn KDY n HaxogaTcs B €4MHOM LOMEHE.

12. Cpe.n,cma ajantauuv npenopgasaHus auCcUNNIUHBbI K ﬂOTpeﬁHOCTﬂM 06yl-|a|ou.|,ux09| UHBaANUAOoOB U nNuuy C
orpaHn4eHHbIMU BO3MOXHOCTSIMU 300pPOBbSA

Mpw HeobxoomMMocTy B 06pa3oBaTe/ibHOM NMPOLECCE NMPUMEHSIOTCS creaytowme MeToapbl 1 TexXHonorum, obneryarouwme
BOCMpUSATHE NHpopMaLMK 0By4YatoWwmMMnCs MHBAIMAAMI U INLAMW C OFPaHNYEeHHBbIMU BO3MOXHOCTSIMU 300PO0BbS:

- co3aaHne TEKCTOBOW BepCumn Nto60oro HETEKCTOBOrO KOHTEHTA /1Sl er0 BO3MOXHOIo npeo6pasoBava B
anbTepHaTnBHbIE POPMBI, y,D,OGHbIe ONS pas3nunyHbIX Nob30BaTeNen;

- CO3[aHVe KOHTEHTA, KOTOPbI MOXHO NPeLCTaBUTb B Pa3NnYHbIX BuLax 6€3 noTepn AaHHbIX U CTPYKTYpbI,
npenycMOTPETb BO3MOXHOCTb MacwWwTabuypoBaHus TekcTa U n3obpaxeHuii 6e3 noTepm kayecTea, NPeaycMoTpeTb
LOCTYMHOCTb YNPaBNEHUSI KOHTEHTOM C KNaBmaTypbl;

- co3aaHne BO3MOXHOCTEN ans 06yqa+ouw|xc9| BOCMPUHUMATb OLHY U TY Xe MHhopMaumio U3 pasHbiX MICTOYHUKOB -
Hanpumep, Tak, y106bI NULA C HapyweHnaMmu cnyxa nony4anm MHOpPMaLnio BU3yanbHO, C HAPYLLEHNSAMU 3PEHUS -
ayananbHOo;

- NPVMEHEeHNe NPOrpaMMHbIX CPEACTB, 06ecneyMBatoLWmMx BO3MOXHOCTb OCBOEHMSI HABLIKOB 1 YMEHUI, OOPMUPYEMBIX
OVCLUUMNMHON, 3a CHET aNlbTepPHATUBHbIX CNOCOO0B, B TOM YMC/e BUPTYyasbHbIX nabopaTopuii U CUMYNSLIMOHHBIX
TEXHONOIA;

- NpuMeHeHne ONCTaHUMOHHbIX o6pasoBaTer|be|x TEXHONOrnin ang nepenayv Hgopmauummn, opraHndauum pasnnyHbix
hbopm I/IHTepaKTI/IBHOIZ KOHTaKTHOM pa6OTbI o6yqa|ou4eroc;| C npenogaBsarenem, B TOM Hucne BeéI/IHapOB, KOTOpble MOryT
ObITb MCMONb30BaHbIl A5 npoeeneHnsa BupTyanbHbIX NeKUMn ¢ BO3MOXHOCTbLIO B3aUMOOENCTBUSA BCEX y4aCTHUKOB
AONCTaHUMOHHOIo o6yqu|/|;|, npoeeneHns ceMmHapoB, BbICTyNieHNA C ooknagamm 1 3alTbl BbINOTHEHHbIX pa60T,
nposeneHnsa TpeHNHros, opraHn3aunm KONNEKTUBHOW pa6OTbI;

- MPUMEHEHVE LMCTAHUMOHHBIX 0Bpa30oBaTeNbHbIX TEXHONOIMA )i OPraHnu3aLummn OopM TEKYLLETO U MPOMEXYTOYHOIO
KOHTPOnS;

- yBenundeHne npoaonxxXntenbHOCT coadun 06yqa+ou4v|Mc9| nHBaNNMOOM UN1 NNLUOM C orpaHM4eHHbIMMN BO3MOXKHOCTAMN
300p0BbSA HOPM I'IpOMe)KYTO‘-IHOM arrectauumn no OTHOWEHUIO K YCTaHOBHeHHOIZ NpPOAONIXUTENNIbHOCTU NX COa4ql:

- NMPOLONXNTENbHOCTM CAa4u 3a4éta Unm aKk3ameHa, NPoBOAMMOrO B MUCbMEHHON ¢hopMe, - He Bonee yem Ha 90 MUHYT;

- NPOAONXNTENbHOCTM NOAroTOBKM 06yyatollerocs K oTBeTy Ha 3a4éTe Unn aKk3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee 4eM Ha 20 MUHYT;

- MPOAOMXMNTENBHOCTU BBICTYNNEHNS 0Oy4atoLwerocs npu 3awmute KypcoBoii paboThl - He 6onee Yem Ha 15 MUHYT.
Mporpamma coctaeneHa B cootBeTcTBMm ¢ TpeboBaHnsamm @rOC BO n yyebHbiM nnaHom no Hanpasnenuto 44.03.05

"Meparorvyeckoe obpasoBaHme (C ABYMS NPodouAsiMm NOArOTOBKM)" U NPOGU0 NOAroToBkM "MNpaBo 1 UHOCTPAHHbIA
A3bIK (QHMMUACKWRA)".
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