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Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

CopepxaHue

1. MNepeyeHb NnaHMpyeMbix pe3ynbTaToB 0byyeHust No aucumnInHe (Moaymo), COOTHECEHHBIX C MaHNPyeMbIMU
pesynbTatamy 0CBoeHMsi 06pasoBaTebHOM NPorpamMmel

2. MecTo oMcuUMNnHbI B CTPYKTYpEe OCHOBHOM NpodpeccuoHanbHoi 06pas3oBaTtenbHOM NporpamMmbl Beicluero obpasoBaHus

3. Ob6bem ancumnnnHbl (MOJJ,yJ'IF!) B 3a4eTHbIX eanHnuax Cc ykadaHnem Konmyecrtea 4acoB, BblAeNIeHHbIX HA KOHTakKTHYO
paboTy obyyatowmxcsi ¢ npenoaasatenem (Mo Bugam y4ebHblx 3aHATW) 1 HA CaMOCTOSITENbHYO paboTy 0byHatoWwmnxcs

4. ConepxaHvie OMcUMNvHbl (MOgyns), CTPYKTYPUPOBaHHOE Mo TeMaM (pasgaenam) ¢ ykasaHueM 0TBEAEHHOro Ha HuX
KONMYeCTBa aka4eMNYeckmx YacoB 1 BULOB y4eOHbIX 3aHATUIA

4.1. CTpyKTypa 1 TEMATMYECKUIA NNaH KOHTAKTHOW 1 CAMOCTOSATENbHOM paboTbl MO LUCUUMNAVHE (MOLYIIO)

4.2. CopepxaHvne oUCLUNINHbI

5. MepeyeHb y4ebHO-MeTOANYECKOr0 0BecrneyeHnst 4is CaMOCTOSTENbHOM paboThl 0ByJaOWUXCSA N0 ANCLUMINHE
(Momynio)

6. POHLA OLLEHOYHbIX CPeacTB No ANCUUNANHE (MOLYN0)

6.1. MNepeyeHb KOMNETEHLWIA C yKa3aHNeM 3TarnoB UX (hOpMMPOBaHMS B MPOLIECCEe OCBOEHUSI 06pa3oBaTefbHOM
NPorpammbl 1 POPM KOHTPONS UX OCBOEHUS

6.2. OnucaHune nokasarenem n Kputepunes oueHnBaHUA KOMMEeTEHUMI Ha pas3nuyHbIX aTanax ux goopmMnpoBaHus,
onncaHue wkan oueHnBaHu4

6.3. Tunosble KOHTPONbHbIE 3a4aHNA NN NHble MaTepuanbl, HGOﬁXO,D,I/IMbIe Ans OueHkKu 3HaHI/II7I, YMeHI/II7I, HaBbIKOB U
(unun) onbiTa 0EATENbHOCTU, XapakTepUayoLMX 3Tanbl (POPMNPOBAHNS KOMMETEHUNIA B NPOLECCe OCBOEHNS
06pasoBaTtenbHON NporpamMmbl

6.4. MeTtoounyeckne martepuansbl, onpegendtowmne npouenypbl oLleHnBaHnA 3HaHWN, yMeHVIVI, HaBbIKOB U (I/IJ'II/I) onbiTa
0eaTeNnbHOCTN, XapakTepusyrwmx atansbl PopM1MpoBaHns KOMMeTeHUunmn

7. MNepeyeHb OCHOBHOM 1 JOMONHUTENLHOW y4ebHOW nMTepaTypbl, HEO6X0AMMON AN OCBOEHMS AMCUMUMINHBI (MOLYNS)
7.1. OcHoBHas nutepatypa

7.2. ononHutensHasa nutepatypa

8. MepeyeHb pecypcoB NHOPMALMOHHO-TENEKOMMYHMKALMOHHON ceTn "MIHTEpPHET", HEOBX0ANMBIX LSt OCBOEHUS
AVCUMNNUHBI (MOOyNS)

9. MeToamyeckure ykazaHus ons oby4alowmxcs No OCBOEHNIO ANCLMNANHBI (MOOYNS)

10. MNepeyeHb MHPOPMALMOHHBIX TEXHONOTUIA, UCMONb3YEMbIX NPW OCYLLECTBIEHNN 06pa3oBaTeNbHOr0 NpoLecca no
OUCUMMNAVHE (MOLYNI0), BKNOYAS NepeyeHb NporpaMMHOro obecrneyeHns U MHGOPMAaLIMOHHbBIX CMPABOYHBIX CUCTEM (MpU
HeobXxo4MMOoCTK)

11. OnncaHne matepuanbHO-TEXHUYECKOR 6a3bl, HEOOXOAUMON AN OCYyIEeCTBNEHUS 06pa3oBaTeNbHOro npouecca no
aucumnianHe (Moaynio)

12. CpencTBa agantauuv npenogaBaHns AUCLUMNUHBI K NOTPEBHOCTAM 06yyatoWwmxcs MHBANULOB 1 UL, C
OrpaHnyYeHHbIMN BO3MOXHOCTSAMU 340POBbS
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Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

Mporpammy oucuunnuHel paspaboTan(a)(n) LoUeHT, K.H. (poueHT) Tiobosa T.B. (Kadenpa dunonorunm, OtoeneHne
IopUANYECKMX 1 coumanbHbix Hayk), TVLjubova@kpfu.ru

1. MepeyeHb NNaHUPYEMbIX pe3ynbTaToB 06y4eHUsi MO AUCLMMIINHE (MOLY/I0), COOTHECEHHbBIX C MaHUpPyeMbIMM
pe3ynbrataMmym ocBoeHUsi o6pa3oBaresibHOW NPOorpamMMbi

BbII'IyCKHI/IK, OCBOUBLINIA AOuncunninyy, OonxXeH obnapatb cnenyrowmMm KOMNeTeHUNAMIn:

LLncpp komMneTeHLUN PaclumndppoBka
npuobpeTtaeMoi KOMNETEeHLUN

OriK-1 CNOCOBHOCTbIO UCMONb30BATL MOHATUIHbIA annapaTt gunocoduu,
TEOPeTUYeCKOn 1 NPUKNaaHON NNHIFBUCTMKM, NepeBOLOBEAEHNS,
NMMHrBOAMAAKTMKN Y TEOPUN MEXKYNbTYPHON KOMMYHUKALMKN N5 PeLIeHns
npogoeccnoHanbHbIX 3a4a4y

OriK-3 BnaJeHneM CUCTEMON NMMHIBUCTUYECKUX 3HAHUIA, BKIOYatoLen B cebs
3HaHME OCHOBHbIX (DOHETUYECKMX, NEKCMYECKUX, FPaMMaTNYECKUX,
cnoBoobpasoBaTenbHbIX SIBNEHWI U 3aKOHOMEPHOCTEN OYHKLIMOHNPOBAHNSA
M3y4aeMoro MHOCTPAHHOIrO A3blka, ero OyHKUNOHaNbHbIX Pa3HOBULAHOCTEN

OrIK-5 BnafLeHUeM OCHOBHbIMW ANCKYPCUBHBIMU cnocobamu peanmsauum
KOMMYHUWKaTUBHbBIX LIENER BbiCKa3blBAHWNS NPUMEHUTENBHO K 0COBEHHOCTSAM
TeKyLwero KOMMyHUKaTUBHOrO KOHTEKCTa (BpeMs, MecTo, Llenu 1 ycnosums
B3aMMOLENCTBUS)

OrnnK-6 BafleHNeM OCHOBHbIMM CNOCOHaMu BbipaXeH sl CEMaHTUYECKOW,
KOMMYHUWKaTVBHOW U CTPYKTYPHO NPEEMCTBEHHOCTU MEXAY HaCTSIMM
BbICKa3blBaHWs! - KOMMO3ULIMOHHBIMU 3NIEMEHTAMI TEKCTA (BBELEHME,
OCHOBHAs! 4aCTb, 3aK/IO4YEHUE), CBEPXPPA30BLIMU €AVHCTBAMMY,
NpeLnoXeHUaMN

Or1K-8 BnafLeHneM ocobeEHHOCTAMY OOULMANBHOMO, HEATPANIBHOIO 1
HeohMUManbHOrO PErncTPOB 0BLEHUS

MnK-10 CMOCOOHOCTbIO OCYLECTBNSATL MMCbMEHHbIN NepeBo ¢ cobnoaeHMEM HOPM
NeKCUYeCcKoi SKBMBANEHTHOCTU, CODNIOAEHNEM rPaMMaTUYECKMX,
CVIHTaKCUYECKUX U CTUNNCTUYECKMX HOPM

MK-12 CMOCOBHOCTbIO OCYLWECTBNSATE YCTHBIV NOCNeA0BaTeNbHbI NepeBoq, v
YCTHbIV NepeBoA C nncTa ¢ cobntoaeHNEM HOPM NIEKCUHECKOA
3KBMBANEHTHOCTU, COBMIOAEHMEM rPpaMMaTUYECKMX, CUHTAKCUYECKUX U
CTUINCTMYECKMX HOPM TEKCTa nepesoa N TeMnopanbHbIX XapakTepucTuk
MCXOOHOro TekcTa

MNK-23 CNOCOBHOCTbIO MCMONb30BaTh NMOHATUIHBIV annapar dounocodun,
TEoPEeTNYECKON 1 NPUKNAIHON NIMHIBUCTUKM, NEPEeBOI0BENEHNS,
NVHIBOAMOAKTUKA U TEOPUM MEXKYNBTYPHON KOMMYHVKALIMKN ONS PeLeHUs
NpogoeccroHanbHbIX 3a4ad

BbINyCKHWK, OCBOMBLUWIA AUCUMMANHY:
JlonxeH 3HaThb:

OCHOBHbIE MOMOXEHMS 1 KOHLEenuun B 06nacTi Teopun U UCTOPUU OCHOBHOIO M3Yy4aeMOoro S3blka 1 niuteparypsl,
TEOPETUYECKME MOHATUS CTUINCTKU aHINMIACKOr0 S3blka; UMETb NPeacTaBneHne 06 NCTOpMM, COBPEMEHHOM
COCTOSIHUW 1 NEPCMNEKTUBAX PasBMTUS PUNONornm;

JlonxeH ymeTb:

MPUMEHSATb MONy4YeHHbIE 3HAaHNS B 061acTy TeOpUW 1 UCTOPUM OCHOBHOMO U3Y4aeMoro si3blka U nuTepaTtypbi;
TEOPETUYECKNE MOHATUS CTUNINCTKIN aHINIMACKOTO A3blka B COBCTBEHHON NPOGECCMOHANBHON NeSTeNbHOCTY;
NMPOBOANTL MOJ Hay4YHbIM PYKOBOACTBOM NIOKaNbHbIE NCCNEN0BAHUS HA OCHOBE CYLIECTBYIOWMX METOAUK B KOHKPETHOM
y3Koi 061acT oUNoNOrM4eckoro 3HaHns ¢ POPMYIMPOBKO apryMEHTMPOBAHHBIX YMO3aK/OYEHWI 1 BbIBOLOB;
y4aCTBOBATb B HAYYHbIX LUCKYCCUSIX;

JlonxeH Bnanetb:

6a30BbIMU HaBblkamMu co3aaHns, [opaboTkn 1 06paboTky HA OCHOBE CTAHAAPTHBIX METOAUK U LEACTBYHOWMX
HOPMaTMBOB Pa3NNYHbIX TUMOB TEKCTOB; NMEPEBOLOB PA3NMYHbIX TUMOB TEKCTOB C MHOCTPAHHBIX 13bIKOB W HA
WHOCTPaHHblE S3blKW; aHHOTUPOBAHUE 1 PedPeprpoBaHNE LOKYMEHTOB, HAYUYHbIX TPYLOB U XY4OXECTBEHHbIX
NPoV3BELEHUI HA OTEYECTBEHHBIX Y MHOCTPAHHbIX S3blKax
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Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

JonxeH 0eMOHCTpUPOBaTb CNOCOBHOCTb U FOTOBHOCTb!
MPUMEHSATb Pe3y/bTaTbl OCBOEHUS ANCUMMMHBI B MPOGECCUOHANBHON AESTENbHOCTM

2. MecT0 aucumMnNIuHbI B CTPYKTYpPe OCHOBHOW NpodbeccuoHanbHOU 06pa3oBaTe/ibHOM NPorpaMmbl BbICLLErO
obpa3oBaHus

DaHHas yyebHas ancumnnmHa BkioyeHa B pasgen "b1.6.11 OucumnnuHbl (Mogynn)" OCHOBHOM NPOGIECCUOHANBHOW
obpaszoBartenbHoi nporpammel 45.03.02 "nHreuctuka (TeopeTudeckas u NpuknagHas MMHIBUCTMKA)" U OTHOCUTCS K
6a30Boi1 (0bLenpogeccroHanbHo) YacTu.

OcBauBaeTcs Ha 3 Kypce B 6 CeMecCTpe.

3. O6beM AUCUMNMJINHDI (MO,IJ,yJ'ISl) B 3a4eTHbIX eauHULLax ¢ yKka3aHMeM KosimyecTtBa 4acoB, BblaeJIeHHbIX Ha
KOHTaKTHyI0 paboTy obyualoLmxcs ¢ npenogasarenem (Mo BUaam yd4ebHbIX 3aHATUN) U HA CaMOCTOSITENIbHYIO
paboty obyuaromxcs

O6was TpynoeEMKOCTb AUCLMINANHBI COCTaBASET 3 3a4eTHbIX(ble) eauHmL(bl) Ha 108 yaca(os).

KoHTakTHas paboTa - 36 4aca(oB), B TOM yucne nekuuu - 18 yaca(oB), NpakTMyeckne 3aHsTus - 18 yaca(os),
nabopatopHble paboTsl - 0 Yaca(oB), KOHTPO/b CaMOCToATENbHON paboThl - 0 yaca(os).

CamocTtositenbHas pabota - 36 4aca(oB).
KoHTponb (3a4€T / ak3ameH) - 36 yaca(os).
dopma NPOMEXYTOYHOrO KOHTPONS ANCLMUMINHDI: 3K3aMeH B 6 ceMecTpe.

4. CopepXxaHue pucUUMNINHBbI (MOAYNS), CTPYKTYpPMpPOBaHHOE MO TeMaM (pa3naenam) ¢ yKasaHueM oTBeleHHOro Ha
HUX KOoNin4yecTBa akageMnyeckumx 4yacos u BuaoB yqe6|-|b|x 3aHATUNA

4.1 CTpyKTypa 1 TemaTM4yeckuii niaH KOHTaKTHOM M CaMOCTOSITe/IbHOM PaboThbl NO AUCLUNANHE (MOBYNIO)

Buabl u yachbl
KOHTaKTHOW paboTbl,

Paspenbl oucuMninHbl / MX TPYAO0EMKOCTb CamocTosiTenbHas
N Monyns Cemectp (B yacax) pa6ota
MpakTuueckmelllabopaTtopHble
Jlekumn 3aHATUSA pabortbl

Tema 1. Fundamental problems of

1.|stylistics. Literary text as poetic 6 2 2 0 6
structure.
Tema 2. Lexical stylistics. Stylistic

2.[classification of the English 6 2 2 0 6
vocabulary

3.|Tema 3. Word and its meaning 6 2 2 0 6
Tema 4. Interaction of dictionary and
contextual meanings. Interaction of

4. primary and derivative logical 6 2 2 0 6
meanings.
Tewma 5. Interaction of logical and

5. emotive meanings. 6 2 2 0 6
Tema 6. Intensification of a certain

6. feature of a thing or phenomenon. 6 2 2 0 6
Tema 7. Interaction of logical and

7. nominative meanings. 6 2 2 0 0
Tema 8. Syntactical stylistics.

8.|Syntactical expressive means and 6 2 2 0 0
stylistic devices.
Tema 9. Phonetic expressive means

9. and stylistic devices 6 2 2 0 0
Toro 18 18 0 36

4.2 CopepxaHue OUCLUMIUHDI
Tema 1. Fundamental problems of stylistics. Literary text as poetic structure.
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Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

The subject of stylistics; levels of stylistics; approaches to the analysis of the text; basic notions of stylistics (the
reality-the image-the author relationship; the author-the literary work-the reader relationship; language the medium of
literature; expressive means and stylistic devices). Literary text as poetic structure. Verbal and supraverbal layers of the
literary text. Principles of poetic structure cohesion (incomplete representation, analogy and contrast, reccurence).
Components of poetic structure (literary image, theme and idea, plot).

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

Words of the neutral layer; words of the literary layer (common literary words; terms and learned words; poetic words,
archaic words, foreign words, barbarisms, stylistic neologisms); words of the colloquial layer (common colloquial words,
slang, jargonisms, professionalisms, vulgarisms, regional dialectisms).The word-stock of a language can be represented
as a system in which different aspects of words are singled out as interdependent. For our purposes it is important to
classify words from the stylistic point of view.

In accordance with the sphere of their usage English words can be divided into 3 main layers: literary, neutral and
colloquial. The literary and colloquial layers contain a number of sub-groups. Each of these groups has an aspect (a
property, a common feature) it shares with all the subgroups within the layer. The common property of the literary layer is
its markedly bookish character, which makes the layer more or less stable. The common property of the colloquial layer
of words is its lively spoken character, which makes it unstable, fleeting. The aspect of the neutral layer is its universal
character, which means that words belonging to this layer are not restricted in use and can be employed in all styles and
all spheres of human communication, which makes this layer the most stable of all.

Tema 3. Word and its meaning

Denotative and connotative meanings (emotive, evaluative, expressive, stylistic components of the word). Contextual
meaning.The notions of word and word meaning are problematic to pin down, and this is reflected in the difficulties one
encounters in defining the basic terminology of lexical semantics. In part, this depends on the fact that the words 'word’
and 'meaning' themselves have multiple meanings, depending on the context and the purpose they are used for

Tewma 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical
meanings.

A trope. Types of tropes. Metaphor. Metonomy. Irony. Policemy. Zeugma. Pun.In dealing with the problem of
nonce-words and new meanings we have already stated the fact that, in the development of language units we are
constantly facing the op posing concepts of permanence and ephem-erality. Some meanings are characterized by their
permanence, others, like nonce-words and contextual meanings, are generally ephemeral, i.e. they appear in some
contexts and vanish leaving no trace in the vo@cabulary of the language.

Tewma 5. Interaction of logical and emotive meanings.

Epithet. Oxymoron.There are words the function of which is to arouse emotion in the leader or listener. In such words
smoiiy.eriess prevails over intellectuali®. There are also words in whidi the logical meaning is almost entirely ousted.
However, these words express feelings which have passed through our mind and therefore they have acquired an
intellectual embodiment. In other words, emotiveness in language is a category of our minds and, consequently, our
feelings are expressed not directly but indirectly, that is, by passing through our minds. It is therefore natural that spme
emotive words have become the recognized symbols of emotions; the emo@tions are, as it were, not expressed directly
but referred to. *

Tewma 6. Intensification of a certain feature of a thing or phenomenon.

In the third group of stylistic devices, which we now come to, we find that one of the qualities of the object in question is
made to sound essential. This is an entirely different principle from that on which the second group is based, that of
interaction between two lexical mean@ings simultaneously materialized in the context. In this third group the quality
picked out may be seemingly unimportant, and it is fre@quently transitory, but for a special reason it is elevated to the
greatest importance and made into a telling feature.Simile. Periphrasis. Euphemism. Hyperbole. Understatement.
Litotes.

Tema 7. Interaction of logical and nominative meanings.
Antonomasia. Interjections are words we use when we express our feelings strongly and

which may be said to exist in language as conventional symbols of human emotions.In traditional grammars the
interjection is regarded as a part of speech. But there is another view which regards the interjection as a
sentence.However a close investigation proves that interjection is a word with strong emotive meaning.Epithet is an
adjective or adjective phrase appropriately qualifying a subject (noun) by naming a key or important characteristic of the
subject.Antonomasia. It is the result of interaction between logical and nominal meaning of a word.

Tema 8. Syntactical stylistics. Syntactical expressive means and stylistic devices.

Compositional patterns of syntactical arrangement. Stylistic inversion. Detached constructions. Parenthesis. Parallel
construction. Chiasmus. Repetition. Enumeration. Suspense. Climax. Anticlimax. Antithesis.

Particular ways of combining parts of the utterance. Polysyndeton. Asyndeton. The ?gap-sentence? link.
Peculiar use of colloquial constructions. Ellipsis. Break-in-the-narrative. Question-in-the-narrative. Represented speech.

Tema 9. Phonetic expressive means and stylistic devices

Onomatopoea. Alliteration. Rhyme. Rhythm.A phoneme has a strong associative and sound-instrumenting power. Due
to its articulatory and acoustic properties certain ideas, feelings, images are awaken. It's vivid in poetry. Onomatopoeia
(sound imitation) is a combination of speech sounds which imitate sounds produced in nature (wind) by things (tools), by
people (laughing), by animals (barking). plink, plink, fizz.
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Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

Direct onomatopoeia: words which imitate natural sounds. [l buzz. Indirect: combination of sounds which makes the
sound of the utterance an echo of its sense.Phonetic expressive means and stylistic devices (euphony, rhyme, rhythm).

A phoneme has a strong associative and sound-instrumenting power. Due to its articulatory and acoustic properties
certain ideas, feelings, images are awaken. It's vivid in poetry. Euphony: produced by alliteration or assonance. Sense of
ease and comfort in producing or hearing. [ Favors unused are favors abused. Euphony is created by the assonance of
the vowels [ei, u:] and alliteration [zd] frequent in proverbs. Rhyme: repetition of identical or similar terminal sounds or
sound combinations in words. [l One, two, three, four, five. | caught a fish alive. Assonance of vowel [ai]. Rhythm:
complex unit defined as a regular recurrence of stressed and unstressed syllables (strong and weak elements) which
determine the meter in poetry or the measured flow of words in prose.

5. MepeueHb yue6HO-MeTOANYECKOro o6ecrneyeHUs Ojisi caMocTosTeNibHOW paboTbl 06yyaroLLMXcs No
AucuunnuHe (MoayIto)

CamocTosiTenbHas paboTa 00y4atolmMXCs BbIMNOMHAETCS Mo 3a0aHNI0 1 NPY METOAMYECKOM PYKOBOACTBE Mpenoaasarens,
Ho 6e3 ero HenocpencTBeHHOro y4actus. CamocTosiTenbHas pabota noapasnensieTcs Ha caMocTosITeNbHYO paboTy Ha
ayIMNTOPHbIX 3aHSATUAX U Ha BHEayOUTOPHYIO CaMOCTOSTeNbHYo paboTy. CaMmocTosTenbHas pabota obyyatowmxcst
BK/IHOYaET Kak MONIHOCTbIO CaMOCTOSITENbHOE OCBOEHME OTAENbHbIX TeM (pasnenos) AUCUUMINHLI, Tak U NpopaboTky TeM
(pasmenos), ocBavBaeMbIX BO BpeMs ayAMTOPHOW paboTbl. Bo BpeMsi caMocTosTenbHoM paboThl 0bydatowmecs YATaroT 1
KOHCMEKTUPYIOT y4ebHY0, Hay4yHYIo 1 CMPaBOYHYIO NNTepaTypy, BbIMONHAIOT 3a0aHusl, HanpasieHHble Ha 3aKkpenneHne
3HaHWiA 1 0TPabOoTKY YMEHW 1 HaBLIKOB, TOTOBSTCS K TEKYLIEMY M MPOMEXYTOYHOMY KOHTPOMO MO AMCUMUMMHE.

OpraHnsauusi caMocTosTenbHOM paboTbl 0ByHaoIWMXCs PErNaMeHTUPYeTCs HOPMATUBHBIMI LOKYMEHTaMu,
y4ebHO-METOANYECKON NMTEPATYpPOii U SNEKTPOHHBIMY 06pa30BaTENbHBIMY PECYPCaMU, BKNOYAS

MopsiooK opraHn3aumnm 1 ocywecTBneHns obpasoBaTeNbHOM 0essTenbHOCTM No obpa3oBaTenbHbIM NPOrpamMMam BbICLEro
obpasoBaHus - Nporpammam bakanaepuaTta, nporpaMmMam crneumanmTeTa, nporpaMMam MarucTpaTypbl (yTBepXoeH
npukasoM MuHucTepctea obpasoBaHus 1 Haykm Poccuiickoih denepaunm ot 5 anpens 2017 roga Ne301).

MucbMo MuHucTepcTBa obpasosaHus Poccuiickoit depepaumm Ne14-55-9961H/15 ot 27 Hosibps 2002 1. "O6
aKTVBM3aLMM CaMoCTOATENBHOM paboThl CTYAEHTOB BbICLIMX Y4EOHbIX 3aBEEHUIA"

MonoxeHwne ot 24 nekabps 2015 r. Ne 0.1.1.67-06/265/15 "O nopsiake NpoBeneHNS TEKYLEro KOHTPOMS YCNeBaeMocTu 1
NPOMEXYTOYHOW aTtTecTauun obyyarowmxcs dpeaepanbHOro rocy4apcTBEHHOr0 aBTOHOMHOIO 06pa3oBaTeNbHOMO
yupexaeHus Boicero obpasosaHus "KasaHckuii (MprBonxckuit) doenepanbHolii yHUBepeuteT"

MonoxeHne Ne 0.1.1.67-06/241/15 o1 14 nekabps 2015 r. "O dhopmMrpoBaHUM POHLA OLEHOUHbBIX CPEACTB AJist
NMPOBeAEHNS TEKYLLEW, MPOMEXYTOUHOM 1 NTOTOBOW aTTecTauun obyyarowmnxcs henepansHOro rocyiapCTBEHHOMO
ABTOHOMHOro 06Pa30BaTENBHOIO yUpeXAeHus Boiclwero obpasoBaHus "KasaHckuii (MpuBonxXckunii) doenepanbHbii
yHuBepcutet""

MonoxeHwue Ne 0.1.1.56-06/54/11 o1 26 okTs6ps 2011 r. "O6 anekTpoHHbLIX 06pasoBaTeNbHbIX pecypcax goenepanbHOro
rocynapCTBEHHOro aBTOHOMHOIO 06pPa30BaTENLHOIO YYPEXLEHUS BbICIEr0 NPOECCMOHANBHOro 06pasoBaHuns
"KasaHckui (Mpusonxcknii) doegepanbHblil yHuBepcuteT""

PernameHT Ne 0.1.1.67-06/66/16 ot 30 mapTa 2016 r. "PaspaboTtku, pernctpaunm, NoAroToBKM K UCMOb30BaHMIO B
y4ebHOM npoLecce U yoaneHust anekTPOHHbIX 0BpasoBaTenbHbIX PECYPCOB B CUCTEME 3NEKTPOHHOr0 0by4YeHus
dbenepanbHOro rocyAapCTBEHHOr0 aBTOHOMHOr0 06pa3oBaTEeNbHOIO yYpeXAeHUs Boiclero obpasoBaHus "KasaHckui
(MpwuBoNXCKMA) hepepanbHbin yHusepcutet™

PernameHT Ne 0.1.1.67-06/11/16 oT 25 siHBaps 2016 r. "O 6annbHO-PEeATUHIOBON CUCTEME OLIEHKM 3HaHWI obyyatomxcst
B cpenepanbHOM rocynapcTBeHHOM aBTOHOMHOM 06pa3oBaTeNbHOM y4peXAeHnn Beicwero obpasoBaHus "KasaHckuii
(MpwuBoMXCKMIA) henepanbHbll yHusepcutet™

PernameHT Ne 0.1.1.67-06/91/13 o1 21 nioHs 2013 r. "O nopsake pa3paboTku 1 Bbinycka y4ebHbIX n3aaHuii B
oefiepanbHOM rocynapCTBEHHOM aBTOHOMHOM 00pasoBaTeNbHOM YUPEXAEHUN BLICIErO NPOGECCUOHANBHOIO
obpaszoBaHus "KazaHcknii (Mpusonxckuii) doeaepanbHbili yHuBepcmTet™

1.9B6C KoHcynbTaHT cTyneHTa - www.studentlibrary.ru

2. 3bC ZNANIUM.COM - http://znaniun.com

3. BBC Uspatenbctea JlaHb - hitp://elanbooks.com

6. POHA, OLLEHOUYHbIX cpepncTts no pucuvninHe (MO,I:I,yﬂIO)

6.1 MepeyeHb KOMMETEHLUMI C YKa3aHMeM 3TanoB UX oopMUpPOBaHMS B NPOLLECCE OCBOEHUS 06pa3oBaTe/ibHOM
nporpammbl U POPM KOHTPOJISi UX OCBOEHMS

dopma KOHTpons OueHunBaemble
KOMMeTeHLUn

dran TeMmbl (pa3penbl) AUCLUUNNUHBI

CemecTp 6
TeKyLLMI KOHTPO/1b

1. Fundamental problems of stylistics. Literary text as poetic

“ structure.
1 |Yerhein onpoc OMK-6 , OMNK-5 , OMK-1 2. Lexical stylistics. Stylistic classification of the English
vocabulary
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Otan

ddopMa KoHTpons

OueHnBaemble
KoOMMeTeHLUmn

Tembl (pa3nenbl) AUCLUMUHDI

2 |TectupoBaHne

MNK-10, OrK-8, OlNK-3 |primary and derivative logical meanings.

3. Word and its meaning
4. Interaction of dictionary and contextual meanings. Interaction of

5. Interaction of logical and emotive meanings.
6. Intensification of a certain feature of a thing or phenomenon.

3 MucbMeHHas paboTta

MK-23 , MK-12 8. Syntactical stylistics. Syntactical expressive means and stylistic

7. Interaction of logical and nominative meanings.

devices.
9. Phonetic expressive means and stylistic devices

SK3aMeH

6.2 OnucaHue nokasartenen v KpuTepmes OLLEHUBAHNA KOMMETEHLMIA Ha pa3/InyHbIX 3Tanax ux coopMmnposaHus,
onucaHue LLKaNn oL,eHMBaHUS

Kputepum
®opma OL,eHNBaHUS 3ran
KOHTpOns

OTnN4YHO Xopoluo Y nosn. Heyn.

CemecTp 6

TeKkyLLUA KOHTPONb

YcTHbI onpoc |B oTBeTe kavecTBeHHO |(OCHOBHblE BONPOCHI Tema yacTnyHo Tema He packpbiTa.
packpbITO codepXaHue [TeMbl packpbiTbl. packpbita. OtBeT cnabo [[oHsATHiAHBIA annapaTt 1
Tembl. OtBeT xopowo  |CTpykTypa oTBeTa B CTPYKTYPUPOBaH. OCBOEH
CTPYKTYPUPOBaH. Lenom ageksartHa Teme. [[oHATUAHBLIA annapaT  |HeyAoBNEeTBOPUTENBHO.
MNpekpacHo ocsoeH Xopolo ocBoeH OCBOEH 4YacTWN4HO. MoHnMaHue maTepuana
MOHATUAHBLIA annapaTt. |MOHATWIHbIA annapart. ([ToHVMaHue oTaeNbHbIX |oparMeHTapHoe nu
MNMpoaemMoHcTpypoBaH  [[pooeMoHCTPUPOBaH — |MONOXEHWIA 13 oTcytcTByeT. HeymeHue
BbICOKMNI YPOBEHb XOPOLMNA YypOBEHb matepuana no Teme. dhopMynuposaTb CBOU
MOHMMaHWs MaTepuana. [MoHMMaHus matepuana. Y nosnetBoputensHoe [Mbicnu, obcyxaathb
MNMpeBocxonHoe ymMeHne [Xopouwee ymeHve yMeHune ONCKYCCUOHHblE
doopMynnpoBaTb CBON  |popMynnpoBaTb CBOM  |ChOPMYNMpPOBaTb CBOW  [MONOXEHUS.
Mbicnn, obcyxaatb Mbicnv, obcyxaatb Mbicnn, obcyxaaTb
ONCKYCCUOHHblE INCKYCCUOHHbIE IAVNCKYCCUOHHblE
NONoOXeHus. MONOXEHUSI. NONoXeHns.

TecTtupoBaHue |86% npasBuibHbIX Ot 71% b0 85 % Ot 56% 0o 70% 55% npaBunbHbIX
oTBeToB 1 Honee. NpPaBuNibHbIX OTBETOB.  |MPaBWbHbIX OTBETOB. |[OTBETOB U MEHEE. 2

MncbmeHHas
paboTa

MpaBnnbHO BbINOAHEHbI
BCE 3a4aHus.
lMpooemoHcTpupoBaH
BbICOKWU YPOBEHb
BNafeHns Matepuanom.
MposiBneHsbl
npeBoCXoAHble
CnocobHOCTM
NPUMEHSTb 3HAHNSA W1
YMEHUNS K BbIMOMHEHNIO
KOHKPETHbIX 3a8aHui.

I'IpanmbHo BbiNONHeHa (3anaHns BbiNOSTHEHDI 3aaHuns BbINOMHEHDI

6onblwas YacTb 6onee 4eM HaNoNoBKHY. [MEHEE YEM HAMOMOBUHY.| 3
3ajaHunn. MpucytcTeyoT MpoaemMoHcTprpoBaH
MpucyTcTeyioT cepbé3aHble owmnbKu. HeyA0BNETBOPUTENBHbI
He3HayuTenbHble MNpooeMoHCcTpypoBaH [ypoBeHb BnaneHus

ownbKm. yOOBNETBOPUTENbHBIA  (MaTepuanom.
lMpooeMoHCTpUpOBaH  |ypoBEHb BNadeHNS MposiBneHsb

XOPOLWMA YypOBEHb maTepuanom. HefoCTaTo4HbIe

BnageHus marepuvanom. |[possneHbl HU3kue CnocobHOCTH

MposiBneHbl cpedHue  [cnocobHocTU MPVUMEHSTb 3HAHUS 1
CnocobHOCTM NPUMEHSTb 3HAHMA U |[YMEHUS K BbINOMHEHWIO

NMPUMEHSATb 3HAHUSA U |yMEHWS K BbIMOMHEHWNIO |KOHKPETHbIX 3a0aHuni.
YMEHWS K BbIMOIHEHNIO |KOHKPETHbIX 3a0aHuniA.
KOHKPETHbIX 3a0aHui.
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dopma Kputepum dran
KOHTpoOns OLLeHMBaHMS
OTnN4YHO Xopoluo Y nosn. Heyn.

Ok3ameH O6yyatowwuniics Obyyatowmiicst O6yuatolwwuniics Obyuyatowmiicst
obHapyxmn obHapyxun nonHoe obHapyXun aHaHue obHapyxmn
BCECTOPOHHE®, 3HaHue OCHOBHOrO 3HauYuUTenbHble Npobenbl
cucTeMaTnyeckoe u y4eBHO-NPOrpaMMHOro  |y4ebHO-NPOrpaMMHOro  |B 3HAHWNSX OCHOBHOMO
rny6okoe 3HaHue maTtepuana, ycnewHo |vatepuana B obbeme, [y4ebHO-NporpamMmMHOro
y4eOHO-NPOrpaMMHOro  |BbINOMHWA HeobxoAMMOM NS MmaTtepwvana, LonycTun
martepuana, ymeHme npeLyCMOTPEHHbIe nanbHerwen y4ebbl U [NMpuHUMNnanbHble
cBOOOHO BBIMOMHSATE  |MpOrpaMMon 3aaaHns, |npeacTosiwei paboTel  |oWnOKW B BbINMONHEHWN
3ajaHus, YCBOW/ OCHOBHY!HO no npodpeccun, npenyCMOTPEHHbIX
npenycMoTpeHHbIe nuteparypy, crnpaswuncs ¢ Nporpammoii 3afaHui n
NnporpamMoi, yceoun  [pekoMeHOoBaHHyHo BbINO/IHEHNEM 3aAaHuit, [He cnocobeH
OCHOBHYIO NUTepaTypy 1|nporpammori npemnycMOTPEHHbIX NPOLOMXUTL 0ByYeHue
3HaKoM C OMCUWMNVHBI, NoKasan |NporpamMmoli, 3HakoM € |Mnn NpUCTYNUTL Mo
LOMONHUTENbHOM crcTeMaTnyeckuii OCHOBHOW NTepaTypo, |oKOHYaHUK
nuTeparypo, XapakTep 3HaHWM No0  |PEKOMEHA0BAHHO yHMBEpcUuTeTa K
pekoMeHa0BaHHOM OMCUUNVHE 1 nporpammoii NPOgECCMOHANbHOM
nporpammoi cnocobeH K ux OVCUMNVHBI, AONYCTUN |OesTensHoCTM 6e3
OUCUMNVHBI, YCBOUA  |CaMOCTOSATENIbHOMY MOrpewWwHOCTA B OTBETE [OONONHUTENbHBIX
B3aMMOCBSI3b OCHOBHbIX [MONONHEHMIO 1 Ha aK3aMeHe ¥ npu 3aHSATUI Mo
NOHATUI ANCLUMMNINHBI B [0BHOBNEHWIO B XO4€ BbIMNONHEHUN COOTBETCTBYIOLWEN
NX 3Ha4YeHUN OJist LanbHelwen yyebHOW  |9K3aMeHaUMOHHbIX OMCUMNVHE.
npuobpeTtaemoit paboTbl 1 3afaHuii, Ho obnapaert
npodgpeccuun, Nposisun  [npodoeccrmoHanbHowm HeobXoaMMbIMU
TBOpYecKme LesTenbHOCTU. 3HaHVSIMW ONS UX
cnocobHocTy B ycTpaHeHus nofg
NOHMUMAHWK, N3NOXEHNUN PYKOBOLACTBOM
1 MCMNONb30BaHU npenogaeaTensi.
y4e6HO-NPOrpaMMHOro
martepuana.

6.3 TunoBble KOHTPONbHbIE 3a8aHUs UK UHble MaTepualbl, He00XoaMMbie OIS OLLEHKWN 3HaHUW, YMEHUNA,
HaBbIKOB U (MW1M) onbiTa AeATeNbHOCTU, XapakTepu3yloL X atanbl joopMUpoBaHUA KOMNETEHLUN B npoLiecce
0CBOeHUs 06pa3oBaTeNbHON NPOrpamMmbl

CemecTp 6

TekyLUn KOHTPONb

1. YcTHBIA onpoc

Tembl 1, 2

Tema 1. Fundamental problems of stylistics

YCTHbIR onpoc:

1. The subject of stylistics; levels of stylistics; approaches to the analysis of the text;

2. Basic notions of stylistics (the reality-the image-the author relationship; the author-the literary work-the reader
relationship; language the medium of literature; expressive means and stylistic devices).

3. Literary text as poetic structure.

4. Verbal and supraverbal layers of the literary text.

5. Principles of poetic structure cohesion (incomplete representation, analogy and contrast, reccurence).

6. Components of poetic structure (literary image, theme and idea, plot).

Tema 2. Lexical stylistics. Stylistic classification of the English vocabulary

YCTHbIN onpoc:

1. Words of the neutral layer;

2. Words of the literary layer (common literary words; terms and learned words; poetic words, archaic words, foreign

words, barbarisms, stylistic neologisms);

g. \lNords of)the colloquial layer (common colloquial words, slang, jargonisms, professionalisms, vulgarisms, regional
ialectisms).

Tema 4. Interaction of dictionary and contextual meanings. Interaction of primary and derivative logical meanings
YCTHbIR onpoc:

1. A trope.

2. Types of tropes.

3. Metaphor.

4. Metonomy.
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5. Irony. .

6. Policemy.
7. Zeugma.
8. Pun.

Tema 6. Intensification of a certain feature of a thing or phenomenon.
YCTHbIR onpoc:

1. Simile.

2. Periphrasis.

3. Euphemism.

4. Hyperbole.

5. Understatement. Litotes.

Tema 9 Phonetic expressive means and stylistic devices.

YCTHbIR onpoc:

1. Onomatopoea.

2. Alliteration.

3. Rhyme.

4. Rhythm.

2. TectupoBaHue

Tembl 3,4,5,6

Tema 3. Word and its meaning.

TecrT:

Study the following passages, pick out and analyze similes, metaphors and epithets. Paraphrase and explain them
avoiding the use of imagery. What impression do you get?

1. July had been blown out like a candle by a biting wind that ushered in a leaden
August sky. (G.Durrell)

2. She (Mother) looked not unlike a diminutive Victorian missionary facing a

charging rhino. (G.Durrell)

3. He fell into the water with a yell, spread-eagled like an ungainly frog, and his

proud yachting cap floated towards the bamboo roots while he thrashed about in a
porridge of water and mud. (G.Durrell)

4. The water flowed beneath her eyes like time, like destiny, smoothly towards

some new and violent event. (A.Huxley)

5. Her tranquility was like the sullen calm that broods over an island which has

been swept by a hurricane. (W.S.Maugham)

6. The strip-lights fled past, and then suddenly we were airborne, the plane tip-

ping from side to side like a slightly drunken swallow as it climbed higher and higher.
(G.Durrell)

7. Outside the ring, after the bull-fight was over, you could not move in the crowd.

We could not make our way through but had to be moved with the whole thing, slowly,
as a glacier, back to town. (E.Hemingway)

8. The most remarkable thing about her was her voice, high, metallic, and without
inflection; it fell on the ear with a hard monotony, irritating to the nerves like the pitiless
clamour of the pneumatic drill. (W.S.Maugham)

9. He looked woebegone and yet ridiculous, like a man who has fallen into the

water with all his clothes on, and, being rescued from death, frightened still, feels that
he only looks a fool. (W.S.Maugham)

10. When the rain stopped and the sun shone, it was like a hothouse, seething,
humid, sultry, breathless, and you had a strange feeling that everything was growing
with a savage violence. (W.S.Maugham)Tewma 5. Interaction of logical and emotive meanings.
Tema 5. Interaction of emotive and logical meanings.

TecrT:

Pick out cases of metonymy in the following passages. Paraphraze the sentences avoiding the use of imagery. Comment
on types of metonymic relationship and their stylistic functions.

1.The whole island was a-bustle and ringing with sound. (G.Durrell)

2. It was almost dark, the Porshe humming along like a jewelled clock, when he

reached what he recognized as the approach to Green Hollow. (I.Shaw)

3. Rain's arrival created a stir. The eyes of the School were turned away from the

cricket field. (I.Murdoch)

4. Our dead live in the hearts and the minds of the Spanish peasants, of the

Spanish workers, of all the good simple honest people who believed in and fought for
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the Spanish republic. (E.Hemingway)

5. The fascists may spread over the land, blasting their way with weight of metal

brought from other countries. (E.Hemingway)

6. She had acquired the reputation of a perfectly virtuous woman, whom the

tongue of scandal could not touch (...). (W.S.Maugham)

7. She realized that her vanity had been more wounded than her heart.

(W.S.Maugham)

8. Bill was buying shoe-shines for Mike. Bootblacks opened the street door and

each one Bill called over and started to work on Mike. (E.Hemingway)

9. There was a famous T.B. specialist who said that the successful cure of T.B. de-
pended on two things, character and pocket-book. If I'm any judge you've got the first and a
grateful country will be your pocket-book for as long as you need it. (D.Cusack)

10. The drums marched ahead, and there was music on the fifes, and behind the

men who carried the coffin walked the wife and two children... (E.Hemingway)

11. Surrounded by a forest of ecclesiastical beards he disappeared into the dark

depths of the church, where a thousand candles bloomed like a riot of primroses.
(G.Durrell)

12. However, his (the chauffeur's) estimation of the time the King would take to

visit the saint was inaccurate so when the King, surrounded by the cream of the Greek
church, suddenly emerged from the church and took his place in the car, the chauffeur
was conspicuous by his absence. (G.Durrell)

13. 'Tis pleasing to be schooled in a strange tongue by female eyes and lips.
(G.G.Byron)

3. MucbmeHHas paborTa

Tembl 7, 8,9

Tema 7

Read and analyze the text:

After sixteen years of happy and peaceful family life Tutin finds himself desper-

ately in love with his secretary Phyllis. He makes up his mind to divorce his wife Clare
but suddenly his mother-in-law interferes.

Frank Tutin was a humane, a kindly man. He was extremely upset by this crisis in

his family life. He realised how his wife was suffering, how much the children were
concerned. He did not forget for a moment, he said, the danger to them of a broken
home. Divorce was a very serious thing.

For days he had discussed it with Clare, analysing all the complex factors in-

volved: Clare's feelings, his feelings, the children's feelings, Phyllis's feelings and eve-
rybody's right to consideration. Sometimes he had thought that there was no way out -
divorce would be as bad as the present unhappy situation. But gradually he had found
confidence; certain large principles detached themselves in the confusion - that the
children of divided parents in an unhappy home were, according to a psychiatrist con-
sulted by Frank himself, just as likely to suffer in character as those left with one or the
other, alone but devoted, after divorce; that the Tutin's home life was growing every

day more distracted, tense and impossible, that the one guiltless person who must not
be let down was poor little Phyllis, that Frank and Clare had had many years of happi-
ness together and could not fairly expect to go on for ever.

Clare in this crisis lived up to all Frank's expectations of her. Like the highly intel-

ligent woman she was she took all his points.

And now, just when the divorce had been arranged in the most civilised manner,

when Clare had agreed to ask Phyllis to the house to discuss the whole affair - Clare had
been charming to Phyllis, so young and so worried, so terribly in love, Phyllis was already
quite devoted to her - and when she had agreed to accept a reasonable alimony and allow
Tutin to have free access to the children, Mrs. Beer comes charging in like some paleolithic
monster, hopelessly thick-skinned, brutal, insensitive. Comes and calls him selfish. (From
"Period Piece" by J. Cay)

Tasks:

1.Summarize the content of the passage.

2. Pick out the epithets, metaphors and similes used in the text and say whose emotional attitude they reveal. What is the
effect of contrasting the epithets in the opening and final sentences?

3. What key is the passage written in? Is the mood explicit or only implied? What stylistic devices contribute to this effect?
4. Consider the cases of repetitions, parallelism, detachment and parenthesis, speak about their functions.
5. How is the syntactical structure of sentences made expressive? Discuss the stylistic value of paragraph length.
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6. How is the suspense created? What is its function?

7. What is the effect of the grammar tense shift in the final paragraph?

8. In what way is Mrs. Beer's conduct contrasted with that of all the others?

Tema 8

Read and analize the text

Old Andrew?s Experience as a Musician

| was one of the choir-boys at that time (1), and we and the players were to appear

at the manor-house (2) as usual that Christmas week, to play and sing in the hall to the
squire?s people and visitors (among ?em being the archdeacon, Lord and Lady Baxby,
and | don?t know who); afterwards going, as we always did, to have a good supper in
the servants? hall. Andrew knew this was the custom, and meeting us when we were
starting to go, he said to us: ? Lord, how | should like to join in that meal of beef (3),
and turkey, and plum-pudding, and ale, that you happy ones be going to just now! (4)
One more or less will make no difference to the squire. | am too old to pass as a singing
boy, and too bearded to pass as a singing girl; can ye lend me a fiddle (5), neighbours,
that | may come with ye as a bandsman??

Well, we didn?t like to be hard upon him, and lent him an old one, though Andrew
knew no more of music than the Giant O?Cernel; (6) and armed with the instrument he
went up to the squire?s house with the others of us at the time appointed, and went in
boldly, his fiddle under his arm (7). He made himself as natural as he could in opening
the music-books and moving the candles to the best points for throwing light upon the
notes; and all went well till we had played and sung ?While shepherds watch?, and
?Star arise?, and ?Hark the glad sound? (religious songs of praise to God). Then the
squire?s mother, a tall gruff old lady, who was much interested in church-music, said
quite unexpectedly to Andrew: ?My man, | see you don?t play your instrument with the
rest. How is that??

Every one of the choir was ready to sink into the earth with concern at the fix

Andrew was in. We could see that he had fallen into a cold sweat, and how he would
get out of it we did not know.

?1?ve had a misfortune, mem?, he says (8), bowing as meek as a child. ?Coming
along the road | fell down and broke my bow?.

?0h, | am sorry to hear that,? says she, ?Can?t it be mended??

?0h, no, mem?, says Andrew. ?Twas broke all to splinters?.

?1?1l see what | can do for you?, says she.

And then it seemed all over, and we played ?Rejoice, ye drowsy mortals, all?, in D

and two sharps (B pe maxope ¢ oByms amesdamm). But no sooner had we got through it
than she says to Andrew, ?I?ve sent up into the attic, where we have some old musical
instruments, and found a bow for you?. And she hands the bow to poor wretched
Andrew, who didn?t even know which end to take hold of. ?Now we shall have the full
accompaniment?, says she.

Andrew?s face looked as if it were made of rotten apple (9) as he stood in the circle

of players in front of his book; for if there was one person in the parish that everybody
was afraid of, ?twas this hook-nosed old lady. However, by keeping a little behind the
31

next man he managed to make pretence of beginning sawing away with his bow without
letting it touch the strings, so that it looked as if he were driving into the tune with heart
and soul. ?Tis a question if he wouldn?t have got through all right if one of the squire?s
visitors (no other than the archdeacon) hadn?t noticed that he held the fiddle upside
down, the nut under his chin, and the tail ? piece it his hand; and they began to crowd
round him, thinking ?twas a new way of performing.

This revealed everything; the squire?s mother had Andrew turned out of the house

as a vile impostor, and there was great interruption to the harmony of the proceedings,
the squire declaring he should have notice to leave his cottage that day fortnight.
However, when we got to the servants? hall there sat Andrew, who had been let in at the
back door by orders of the squire?s wife, after being turned out at the front by the orders
of the squire, and nothing was heard about his leaving the cottage. But Andrew never
performed in public as a musician after that night; and now he?s dead and gone, poor
man, as we all shall bel!

Assignments for stylistic analysis

1. Give a definition of the passage. Is it a description of nature, a narration
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intercepted with dialogue? Does it contain a satirical portrayal of society, a historical
event, or a humorous episode?

2. Divide the passage into five or six logically connected parts. Make up an outline,
the items of which serving as key points of each part. Which of the parts contains the
culminating point (the climax) of the story? Justify your opinion.

3. Speak about the central character. What was Andrew?s position in the squire?s
estate? Why did he want to join the players? Why were his words so convincing? What
do we learn about him through his words and behaviour? Speak about his feelings
during the performance.

4. What is the players? attitude to Andrew? Can you agree that he was ?a vile
impostor?? How do remarks of different personages help us see their attitude to him?
What is the role of the choice of words? What is Hardy?s attitude to Andrew? Account
for your opinion.

5. How are other personages characterized through their attitude to Andrew (the
players, the squire?s mother, the squire and his wife)? Prove your opinion by quoting
the text.

6. Re-read the concluding lines of the story. What mood do they convey? What is
there in these lines that is in accordance with Hardy?s outlook in general?

7. What means does Hardy resort to in creating a local colouring?

33

8. Comment upon the language of the passage.

a. What grammatical peculiarities make the narration personal? (Account for the

use of the first person and the shift of tenses.)

b. Expand on the choice of words and phraseology. (Pick out phraseological
combinations. Who uses them? How do they affect the manner of narration?)

Pick out epithets referring to Andrew and the squire?s mother. What is their
emotional value? Pick out the similes and analyse them. Can you call them

effective? Why?

c. Compare Andrew?s manner of speech with that of the squire?s mother. What

do they differ in? How does it help to characterize these personages?

Ok3ameH

Bonpochbl k ak3ameny:

1. The subject of Stylistics.

2. Levels of Stylistics. Approaches to the analysis of the text.

3. Basic notions of stylistics. The reality-the image-the author relationship.
4. Basic notions of stylistics. The author-the literary work-the reader relationship.
5. Basic notions of stylistics. Language, the medium of literature.

6. Basic notions of stylistics.

7. Expressive means and stylistic devices.

8. Principles of poetic structure cohesion.

9. Components of poetic structure.

10. Trope. The structure of trope.

11. Stylistically marked and stylistically unmarked words. Functional styles and functional layers.
12. Literary-bookish vocabulary.

13. Non-standard vocabulary.

14. Metaphor.

15. Metonomy.

16. Epithet.

17. Simile

18. Hyperbole. Understatement. Litotes.

19. Oxymoron.

20. Interaction of primary and derivative logical meanings.

21. Polysemy.

22. Zeugma and pun.

283. Interaction of logical and nominative meanings.

24. Antonomasia.

25. Irony.

26. Periphrasis.

27. Euphemism.

28. Compositional patterns of syntactical arrangement. Parallel construction.
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29. Chiasmus.

30. Compositional patterns of syntactical arrangement.
31. Repetition. Enumeration.

32. Inversion. Detached constructions. Parenthesis.
33. Suspence (retardation).

34. Climax. Anticlimax.

35. Antithesis.

36. Particular ways of combining parts of the utterance.
37. Asyndeton.

38. Polysyndeton.

39. The gap-sentence link.

40. Peculiar use of colloquial constructions.

41. Ellipsis.

42. Break-in-the-narrative (aposiopesis).

43. Question-in-the-narrative.

44. Represented speech. Uttered represented speech. Unuttered/ inner represented speech.
45. Transferred use of structural meaning. Rhetorical question.
46. Phonetic expressive means and stylistic devices.
47. Onomatopoea.

48. Alliteration.

49. Rhyme.

50. Rhythm.

6.4 Metoaouyeckue marepuansl, onpenensoLwme npouenypbl OLLeHNMBaHUA 3HAHUNA, YMEHUI, HAaBbIKOB U (MNK)
onbiTa DesATeNIbHOCTU, XapaKTepuU3yroLLLMX 3Tanbl POpMMPOBaHUA KOMMNETEHLUI

B K®Y perlictByeT 6annbHO-peRTUHIOBas CUCTEMA OLEHKN 3HaHUIA obydatowmxcs. CyMMapHo no aucumnnuHe (Moaynio)
MO>XHO Mony4nTb Makcumym 100 6annos 3a ceMecTp, U3 HUX Tekyluas paboTa oueHusaetcs B 50 6annos, UToroesas
goopma KoHTponst - B 50 6annos.

Lna 3a4éra:

56 6annos 1 6onee - "3a4TeHO".

55 6annos n MeHee - "He 3a4TeHo".

Ins ak3ameHa:

86 H6annos u 6onee - "OTANYHO".

71-85 6annos. - "xopolo".

56-70 6annos - "y0OBNETBOPUTENBHO".

55 6annos 1 MeHee - "HeyooBNEeTBOPUTENBHO".

dopma Mpouenypa oueHUBAHMA 3HAHUA, YMEHUI, HAaBbIKOB U (UNN) onbiTa Ortan | KonnuectBo
KOHTpONns [esATeNbHOCTU, XapaKkTepn3yLLUX 3Tanbl OPMUPOBAHNSA KOMMETEHLIMIA 6annos
CemecTp 6

TekyLLUA KOHTPONb

YCcTHbIA onpoc |YCTHbIV ONpOC NPOBOAMTCS HAa NPaKTUYECKMX 3aHATUsAX. Obyyatowmecs
BbICTYNaloT C Aoknanamul, COOBWEHNAMN, AOMONHEHNSIMU, YHaCTBYIOT B 1 30
OMCKycCcuUW, 0TBEYatoT Ha BONpoCkl npenogasatens. OueHnBaeTcs ypoBeHb
LOMallHel NoAroTOBKM MO TeME, CMOCOBHOCTb CUCTEMHO U IOMMYHO U3naratb
MaTtepuvan, aHanM3nposaTtb, POPMyNMpPoBaTb COBCTBEHHYIO MNO3MLMIO, OTBEYATb
Ha OOMONHUTENbHbIE BOMPOCHI.

TecTupoBaHue |TecTupoBaHUe NPOXOAUT B MCbMEHHOM DOPME U C UCMONb30BAHNEM
KOMMbOTEePHbIX cpencTs. Obyyatowmincs nonyyaet onpenenéHHoe KoM4ecTBo 2 10
TECTOBbIX 3aaHuii. Ha BbINONHEeHVe BbloenseTcs (oUKCMPOBAHHOE BPEMS B
3aBMCMMOCTHM OT KonnyecTea 3amaHuii. OLeHKa BbICTABNSETCS B 3aBUCMMOCTY OT
NPOLEHTa NPaBUbHO BbINONHEHHbIX 3aAaHNA.

MucbmeHHas  |OByyarowmecs NonyyaroT 3afaHue Nno OCBEWEHMIO ONpenenéHHbIX TEOPETUHECKIMX
paboTa BOMPOCOB UKW peleHnio 3aaady. PaboTa BbINonHAeTCS MMCbMEHHO 1 caaéTcs
npenonasatento. OLeHBalOTCS BNageHe MaTepuanom no Teme pabotbi,
aHanuTn4eckue cnocobHOCTY, BNafeHne MeToaamm, yMeHUs U HaBbIKK,
HEeobXoAMMble NS BbIMONHEHUS 3a8aHUA.
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dopma Mpouenypa oueHUBAHMA 3HAHUIA, YMEHUI, HAaBbIKOB U (UNK) OnbiTa Ortan | KonnyectBo
KOHTpOns [esATeNbHOCTU, XapaKTepn3yoLLUX 3Tanbl hOPMUPOBAHNA KOMMETEHLIMIA 6annos
OkK3ameH OK3aMeH HaueneH Ha KOMMAEKCHYIO NPOBEPKY OCBOEHMS OUCLMMIVHBI. OK3aMeH 50

MPOBOLUTCS B YCTHON UMW NUCbMEHHON doopme no Bunetam, B KOTOPbIX
cogepxxatcsl Bonpochl (3afaHusl) no Bcem Temam kypca. Oby4atowemycs naércsi
BpeMs Ha noarotoBky. OLeHnBaeTCs BNafeHne MatepranoM, ero CUCTEMHOE
OoCcBO€EHuUe, CnocobHOCTb NPUMEHATb HYXHblE 3HAHUA, HABbIKN U YMEHUA NMpKn
aHanuse NPobneMHbIX CUTyaUnin U PeeHNN NPaKTUYECKNX 3aAaHNA.

7. MepeyeHb OCHOBHOW U [ONONHUTENLHOM Y4ebHOWN NuTepaTypbl, HEO6XOAUMOW ANt OCBOEHUS OUCLUMNINHDI
(moaynsi)
7.1 OcHoBHasl nuTeparypa:

1.ApHonbga, N. B. Ctunuctrka. CoBpeMeHHbIV aHMMUACKIA 93blK [OnekTpoHHbIn pecypc] / U. B. ApHonba. - 10-e nag.,
cTep. - M.: dnanHTa, 2010. - 384 C.

- ISBN 978-5-89349-363-4.http://znanium.com/catalog/product/495859
2.KyxapeHko B.A. lMpakTrkym no CTUAMCTUKE aHMMIACKOro s3bika. Seminars in Stylistics / Kyxaperko B.A., - 8-e nsg. -
M.:®PnuHTa, 2016. - 184 c.: ISBN 978-5-9765-0325-0.-http://znanium.com/catalog/product/406221

3.lNypesuy Banepuin Bnaonmmposud English stilistics. CTunuctuka aHrnuitickoro sisbika: Y4ebHoe nocobue / 'ypesny
B.B., - 8-e n3n., ctep. - M.:®dnnHTa, 2017. - 68 c.: ISBN 978-5-89349-814-1 - Pexum poctyna:
http://znanium.com/catalog/product/465610

7.2. [lononHuTenbHas nuTepartypa:

1.JlywHwnkosa MNanmHa WropesHa Ocanvasa TatbaHa OpbesHa AHrnuickuin a3sik. Ctnanctuka. The Power of Stylistics :
yueb. nocobue / .M. NywHukosa, T.K0.Ocapyas. ? M. : MUH®PA-M, 2019. ? 189 ¢. ? (Bbicluee obpa3oBaHue:
Bakanaspwuar). ? www.dx.doi.org/10.12737/textbook_5be53030c2f802.25075733. - Pexum goctyna:
http://znanium.com/catalog/product/988014

2.KapHesckas Enena BopucosHa BeHeankToBmy AHxena BuktoposHa MNaenosuy H. A. AHrnuniicknin s3bik. Ctpartermm
noHumaHusa tekcta. Y. 1/ KapHesckas E.b., beHeankTosny A.B., Maenosuy H.A,, - 3-e n3a. - MH.:Bbiwsiiwas wkona,
2013. - 320 c.: ISBN 978-985-06-2168-9 - Pexum poctyna: http://znanium.com/catalog/product/508647

3.KapHesckas EneHa BopucosHa KypoukumHa 305 OmutpresHa denoceesa Buonetta MuxannosHa AHMIMACKNIA A3biK.
Crparerun noHmmaHns Tekcta. Y. 2 / KapHesckas E.B., ®enoceesa B.M., KypoyknHa 3.1., - 3-e n3g. - MH.:Bbiwaiiwas
wkona, 2013. - 255 c.: ISBN 978-985-06-2169-6 - Pexum pgoctyna: http:/znanium.com/catalog/product/508667

8. NepeueHb pecypcoB NHGPOPMALMOHHO-TENIEKOMMYHUKALIMOHHOM ceTn "UHTepHeT", He0OX0,AUMbIX ONA
OCBOEHUS OUCLUMNMNHBI (MOOYNs)

1. 3BC Znanium.com - http://znanium.com
2. ObC UspatenbcTsa JlaHb - http://e.lanbook.com
2. OBC KoHcynbTaHT cTyneHTa - www.studentlibrary.ru

9. MeToguyeckme ykasaHus gisi 06y4aroLLLMXCA MO OCBOEHUIO AUCLUMNIMHBI (MOAYNS)
Bupg pa6ot MeTtoauueckme peKkoMeHaaLmmn

nekumum B xo4e NeKumMoHHbIX 3aHATUIA HEOOX0AMMO BECTU KOHCMEKTUPOBaHWe y4ebHoro matepuana.
Obpaluatb BHMMaHUE Ha Kateropuu, opMyMPOBKM, PACcKpbIBaOLLME COAEPXaHNEe TEX NN NHBIX
SIBMIEHWI 1 NPOLLECCOB, Hay4Hble BbIBOAbI U NMPaKTUYECKNe PEKOMEHAALMN, NONOXNTENbHbIV OMNbIT
B OpPaTOPCKOM MckyccTBe. XKenatenbHo 0cTaBnTb B paboyrx KOHCMEKTax nonsi, Ha KOTopbIX Aenath
NMOMETKMN N3 PEKOMEHA0BAHHOM NMTepatypbl, LOMONHSOWMe MaTepvan NpocnyLWwaHHoN nekumum, a
Takxe noayvepkrBarowme ocobyo BaXHOCTb TEX UMW NHBIX TEOPETUYECKMX MONOXEeHWIA. 3aaasathb
npenoaBaTento yTOYHSIoWME BONPOCH! C LIENblo YSICHEHUS TEOPETUYECKIX MONOXEHWIA,
paspeLieHnsl CNOPHbIX CUTYaLIA.

npakTnyeckme | PaboTa Ha NpakTUYECKMX 3aHATUSX NpeanonaraeT akTMBHOE Y4acTUE B OCYXAEHNUMN BblABUHYTHIX B

3aHsATUA pamkax Tem BonpocoB. [Ins noAroToBKM K YCTHbIM ONPOCaM PEKOMeHAyeTCs obpalaTtb BHUMaHWe
Ha NpobneMHbIe BOMPOChI, 3aTparMBaemMble NpenofaBaTeneM B NeKLMW, U FpynnnpoBaTthb
MHCPOPMaLMIO BOKPYr HUX. XKenaTenbHo BblAENSTb B UCMONb3YEMON NMTepaType NoCTaHOBKM
BOMPOCOB, HA KOTOPblE pa3HbIMU aBTOPaM MOryT BbiThb AaHbl pasnuyHble 0TBEThHI. Ha ocHoBaHMK
MOCTAHOBKM TakUX BOMPOCOB CriefyeT cobmpaTb apryMeHThbl B MoMb3y pasnvyHbiX BAPUAHTOB
peLeHns NocTaBNEHHbIX NPOBeM.
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Bup pabot MeTtoaunyeckue peKkomeHaauum

camocTosiTenbHasi | CamoctosiTensHasi pabota CTyeHTOB BO BHEAYLMTOPHOE BPEMSI MOXET COCTOSITb M3:-MOBTOPEHME

paboTa NEeKLMOHHOro MaTepmana;-noAroToBKM K CeMUHapam (NMpakTU4YeCKNM 3aHSATUSIM);-N3yHeHUS
y4ebHOl 1 Hay4HON NTepaTypbl;-NMOArOTOBKU K KOHTPO/bHBIM paboTam, TeCTMPOBAHNIO U
T.4.;-NMOAFOTOBKM K CEMUHAPaM YCTHbIX AOKNALO0B (COOBLWEHNI);-NOArOTOBKM pedpepaToB 1 NHbIX
NMMCbMEHHbIX paboT Mo 3ajaHuto Npenogaeatens u 7.4. 34ecb cneayeT Npexnae BCero
BHMMATENbHO U3y4nTb BUBNMorpadpryeckuii Crmcok, NoCeTUTb canTbl ceTn VIHTepHeT,
MOCBSILLEHHbIE TEMATKE CTPaHOBELEHNS W NMHIBOCTPAHOBEAEHWS, oTobpaTtb paboThl, TemaTrka
KOTOPbIX COOTBETCTBYET U3bpaHHoi Bamu, npy HeobxoAMMoCT MOXHO obpaTnTbes 3a
KOHCy/bTalueii K NpernoaaBatesto, NpruYyemM MOXHO Takxe 3aAaTb BOMPOCH MO COAEPXAHUIO U
TPaKTOBKE U3y4aeMoro camocTosiTeNIbHO MaTepuana. B cnydae BONpocoB, BeIHECEHHbIX Ha
CaMOCTOSITENIbHOE U3YYEHNEe, PEKOMEHYETCS COCTaBNSATh KPATKNE KOHCMEKTbl N3Yy4eHHOro
martepuana.

YCTHbIA onpoc | Tema 1 BOMpPOChl K YCTHOMY ONpocy LOBOASTCS OO CTYLEHTOB 3apaHee. [lns moaroToBKM K
yCTHOMY onpocy, 6nuu-onpocy CTyoeHTY HE0OX0AUMO N3YYNTb NEKLMK, OCHOBHYIO U
LOMOMHUTENBHYIO NUTEPaTypy, Nybnukaumu, uHchopmaumio n3 IHTepHeT-pecypcoB, COCTaBNTb
TE3WCbl BICTYMNEHUS MO OTAENbHbIM NPobneMHbIM acnekTam. OTBEThbl HA BOMPOCH! AONXHbI 6bITh
KpaTKuUMK 1 MO CyLLeCTBY

TecTtnposaHue MogrotoBka K TecTnposaHuto Tpe6yeT 6onee TWAaTENbHOrO n3yvyeHnsa martepumana no teme unn
6J'IOKy TeM, akKUeHTUpoBaHNSA BHUMaHNA Ha onpeneneHndx, TepMmHax, cogep>XaHmm NOHATUIA,
jarax, reorpafuyeckumux HassaHNAX, UMeHax U3BECTHbIX nonei. B TecToBbIX 3a4aHNSAX B KaX40M
Bonpoce - 4 BapuaHTa oTBeTa, U3 HUX npanmbem TONbKO oauH. Ecnn Bam kaxeTtcs, 4To
npasunnbHbIX OTBETOB 6OHbLLIe, Bbl6|/|paI7ITe TOT, KOTOprI7I, Ha Baw B3rnsg, Hanbonee I'IpaBVIJ'IbeIVI.

nMcbMeHHas MucbMeHHble paboThl U 3a8aHNs MOryT ObiTb UHOMBUOYANbHBIMUA 1 0BWKMK. MpK BLINOAHEHUN
paboTa MMCbMEHHbIX 3a4aHWi cnenyeT BolAeNaTb Cleaylowme KOMIOHEHTbI:

- nocTaHoBKa npobnembl;

- BapyaHTbl pelleHns;

- apryMeHTbl B MOMb3Yy TEX UM UHbIX BAPUAHTOB PELLEHNS.

Ha ocHoBe BblOeneHust 3Tux 3/IEMEHTOB MPOLLE COCTaBNSATb COBOCTBEHHYIO apryMeHTUPOBAHHYHO

Mo3uumMio Mo paccMaTpuBaeMoMy BOMpPOCY.

MucbMeHHble gomMalHne paboTbl U 3aaaHust MOryT BbiTb MHAVBMAYANbHLIMA U 0BWMMM.

aK3aMeH Mpw NoAroToBKe K 9K3aMeHy Heo6X0aMMO ONMPaThCS NPeXAe BCEero Ha Nekumn, a Takxe Ha
WCTOYHMKK, KOTOpble pa3bupanncb Ha ceMmHapax U NpakTUYeckux 3aHATUSIX B TeYeHe cemecTpa.
B kaxnom 6unete Ha 3a4eT cogepxarcs 2 Bornpoca. Cn1cok TeopeTnyeckrx BONPOCOB BblAaeTcs
CTyneHTy 3apaHee. OLeHNBaeTCS BNafeHne MaTepmarnoM, ero CUCTEMHOE 0CBOEHME, CMOCOBHOCTb
NPVMEHSATb HYXXHbIE 3HAHMS, HABbIKN 1 YMEHNs NpK aHanuae NpobneMHbIX CUTyaumni 1 peleHnun
NpakTUYeckmx 3aaaHuii.

10. NMepeuyeHb MHGOPMALLMOHHBIX TEXHOJIOMMIM, UCMOJb3YEeMbIX NMPU OCYLLECTBIIEHUN 06pa3oBaTe/IbHOro
npouecca no gucuuniavHe (Mooynio), BKJouyas nepedyeHb NporpaMMHoOro obecneyeHns U MHGOOPMaLMOHHDIX
CnpaBOYHbIX CUCTEM (MPU HEOOXOAUMOCTH)

OcBoeHue gucumnnuHbl "CtunmcTuka" npegnonaraeTt UCnonb30BaHye Crneayolero NporpaMMHoro obecrnedeHns u
WHOPOPMALIMOHHO-CMPaBOYHbIX CUCTEM:

OnepauunoHHas cuctema Microsoft Windows Professional 7 Russian

MakeT odoucHoro nporpammHoro obecnedveHusi Microsoft Office 2010 Professional Plus Russian
Bpayaep Mozilla Firefox

Bpaysep Google Chrome

Adobe Reader XI

YyebHo-mMeTonmYeckas nutepatypa ons LaHHOW AUCLMNAUHBI UMEETCS B HANNYMU B 3NEKTPOHHO-BMBNNOTEYHOR crncTeMe
"ZNANIUM.COM", pocTyn K KoTopoii npenoctasneH obyyatowmmes. SBC "ZNANIUM.COM" comepxut nponsseneHns
KPYMHENWMX POCCUACKUX YHEHDBIX, PYKOBOAUTENEN roCy0apCTBEHHbIX OpraHoB, npenoaasaresnei BeayLimx By30B CTPaHbl,
BbICOKOKBaNMPULMPOBAHHbIX CMELManMcToB B pasnuyHbix cgpepax busHeca. ®oHn 61bnmotekn cpopMUpPOBaH C y4eTOM
BCEX M3MEHeHU obpa3oBaTe/ibHbIX CTaHAAPTOB U BKNOYAET y4ebHMKN, y4ebHble nocobus, yuebHo-MeToanyeckme
KOMMNeKChbl, MOHOrpadouun, astTopedeparbl, guccepTauunm, SHUMKIoNEeaMmn, CoBapu U CNpaBoYHNKN,
3aKoHOAATENbHO-HOPMATUBHbIE AOKYMEHTI, CrieunanbHble Nnepnoanyeckme n3aaHns n N3faHus, Bbinyckaemble
nspnatenbcTeamm By3oB. B HacToswee Bpems 95C ZNANIUM.COM cooTBeTcTBYET BCEM TpeboBaHUAM doenepanbHblX
rocynapcTBeHHbIX 06pa3oBaTenbHbIx CTaHAapToB Bbicwero obpasosaHus (PFOC BO) HOBOro nokoneHus.

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

BAE
il YHH

A 5 (1,

PerncrtpaumoHHbin Homep 10273209519
Crpanvua 1513 17.

A



Mporpamma amcumnnmHel "Ctunmctrka"; 45.03.02 JIMHrBUCTUKA; AOLEHT, K.H. (ooueHT) /ltobosa T.B.

YyebHo-MeToAMYeCKas nutepatypa ons JaHHOW AUCLMMNANHBI UIMEETCS B HANMYMK B SNIEKTPOHHO-OMBNMOTEUHO cucTeme
NapatenbcTBa "JlaHb" , BOCTYN K KOTOPOW NnpenocTasneH obyyatowmmes. I6C NapatenscTea "MaHb" BkntoyaeT B cebs
9NEKTPOHHbIE BEPCUM KHUT n3patenscTea "flaHb" u opyrux Beoylwmx n3natenscTs y4ebHOM nutepatyphbl, a Takxe
SNEKTPOHHbIE BEPCUU MEPUOLNYECKUX U3OAHWUIA NO €CTECTBEHHbIM, TEXHNYECKMM 1 T'yMaHUTapHbIM Haykam. 96C
NapatenbcTea "JlaHb" obecneumBaeT NOCTYN K HAYYHOR, y4eOHOM NnTepaTtype 1 HayYHbIM NEPUOLMNYECKM N3AAHUSM MO
MaKCVManbHOMY KONMYECTBY NMPOUIbHBIX HANpPaBneHuii ¢ COBNIOAEHNEM BCEX aBTOPCKUX 1 CMEXHbIX MPaB.

YyebHo-MeToamn4eckas nutepatypa aasi aHHOW AUCUMMANHBI UIMEETCS B HANMYMK B 3NIEKTPOHHO-BMBNMOTEYHO cucTeme
"KoHcynbTaHT cTyaeHTa", LOCTyn K KOTOPO npenocTasneH obyyatowmmesi. MHoronpodunbHbIn obpasoBaTenbHblii
pecypc "KoHCynbTaHT CTyaeHTa" SBSieTCs 3aNEeKTPOHHOM 6ubnmoTteyHol cuctemoli (9BC), npenocTaBnsitoweid 4ocTyn
yepes ceTb VIHTEepHeT K y4ebHo nntepatype 1 OOMONHWUTENIbHBIM MaTtepuanam, NpuobpeTeHHbIM Ha OCHOBAHWUM NMPSMbIX
[IOroBOPOB ¢ npasoobnagatensiMu. MNofHOCTbIO COOTBETCTBYET TPeboBaHMSIM doeiepabHbIX FOCYAaPCTBEHHbIX
obpaszoBaTe/bHbIX CTaHLaPTOB BbiClero 06pasoBaHns K KOMMNEKTOBaHNIO BUBNNOTEK, B TOM YUCTIE SNEKTPOHHBIX, B
4acTn POPMMPOBAHNSA DOHLOB OCHOBHOW M OONONHUTENBbHOW NNTEpPaTypbI.

11. OnncaHue matepuanbHO-TeEXHUYeckon 6a3bl, HE06XOANMOW ANs OCYLLEeCTB/IeHUs1 06pa3oBaTeNnbHOro
npouecca no gucuunianHe (Moaynto)

OCBOGHVIe ONCUNNNTINHDI I'CTI/IJ'II/ICTI/IKa'I npeunonaraeT ncnonb3oBaHme cnenyromero MaTepVIaJ'IbHO-TeXHW-IeCKOI'O
obecrneyeHuns:

MynbTuMeguiiHas ayautopus, BMeCTUMoCTbio Gonee 60 Yenosek. MynbTumMenninHas ayamTopusi COCTOMT U3
WHTErPUPOBAaHHbIX MHXEHEPHbIX CUCTEM C €OVHOW CUCTEMOW YNPaBneHUsl, OCHaLEeHHas COBPEMEHHbLIMU CPeLCTBaMM
BOCMPOU3BEAEHS U BU3yanusaumm noboli BULEO 1 ayano MHGOpMALLUK, MOMYYEHUS N Nepefaqn SNeKTPOHHbIX
LOKYMEHTOB. TMnoBas KOMNNekTauns MynbTUMEOUAHOM ayouToOprn COCTONT M3: MyNIbTUMELNAHOIO NPOEKTopPa,
ABTOMATU3VPOBAHHOMO NMPOEKUMOHHOMO 3KPaHa, akyCTMHECKON CUCTEMbI, & TAKXKE UHTEPAKTUBHOMN TPUOYHDI
npenogasaTens, BKIoYaWwen Ta4-CKpYH MOHUTOP C AMaroHanblo He MeHee 22 AioMOB, NEPCOHaNbHbIN KOMMbIOTEP (C
TEXHMYECKMMU XapakTepucTnkamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb), koHbepeHLU-MNKpOdOoH,
6ecnpoBoaHO MUKPOGOOH, 610k ynpasneHns obopynoBaHnem, nHtepdericel nonknodenms: USB,audio, HDMI.
NHTepakTmBHas TpnbyHa npenonaBatens SBASETCS KIHOUYEBbIM 9/IEMEHTOM yrpaBneHus, 06 beAUHSAIOWMM BCe YCTPONCTBA
B €OMHYIO CUCTEMY, U CNYXWT NMOMHOLEHHbIM paboynm MecToM npenogaeartens. [Npenonasartent NMEET BO3MOXHOCTb
NIErKO YNpaBnsiTb BCEW CUCTEMOWA, HE OTXOAS OT TPUOYHBI, YTO NMO3BONSET NPOBOANTL NEKLMU, MPAKTUYECKME 3AHSATUS,
npeseHTauum, BebuHapbl, KOHPEPEHUUM 1 Apyrue BULbl ayAUTOPHOW HArpy3kn obyyatowmxcs B yL06HOM 1 LOCTYMHOM
INS HUX OOPME C NMPUMEHEHNEM COBPEMEHHbIX MHTEPAKTUBHbBIX CPELCTB 0Oy4YEHWSI, B TOM YACHE C UCMONb30BaHNEM B
npoLecce obyyeHns BCex KopropaTuBHbIX pecypcoB. MynbTUMeauiiHas ayantopust TakXe OCHaLEeHa WPOKOMONOCHbIM
ngcwnom B CETb UHTEPHET. KOMMbIOTEPHOE 060PYLOBAHNEM MMEET COOTBETCTBYIOWEE NNLEH3NOHHOE NPOrpaMMHOE
obecneyeHue.

KomnbloTepHbIii knace, npeacTaensowmin coboin paboyee Mecto npenogaeatenst U He MeHee 15 paboynx mecT
CTYOEHTOB, BK/IIOYAIOWNX KOMMBIOTEPHbIA CTOM, CTYN, NEPCOHANbHbIA KOMMbIOTEP, NULIEH3UOHHOE NPOrpaMMHoOe
obecnedeHune. Kaxaplii KOMMbOTEP UMEET WNPOKOMONOCHLIA BOCTyn B ceTb VIHTepHeT. Bce KoMMNbioTepbl MOAKNIOYEHbI K
KoprnopaTuBHON KoMnbloTepHOW ceTn KDY 1 Haxopatcsa B e4MHOM OOMEHE.

NnHracpoHHbIR KabuHeT, NpencTaBnsowuii coboi yHMBEPCAbHbIA NTMHIAGOHHO-NPOrPaMMHbIA KOMANEKC Ha 6ase
KOMMbIOTEPHOr 0 Kacca, CoCTosAWwmi 13 paboyero Mecta npenonasartens (CTon, CTyf, MOHUTOP, NEPCOHaNbHbIN
KoMMbloTep ¢ nporpammHbiM obecneveHnem SANAKO Study Tutor, ronoBHas rapHuTypa), 1 He MeHee 12 pabo4nx MmecTt
CTYOEHTOB (crieunasbHblii CTOM, CTY/, MOHUTOP, NEPCOHASbHBIA KOMMbIOTEP C NporpaMMHbiM obecneveHnem SANAKO
Study Student, ronoeHas rapHUTypa), CEeTEBOro KOMMyTaTopa A/sl CTPYKTYPUPOBaHHO kabenbHol cucTeMbl KabnHeTa.

NuHracpoHHbIN kKabuHeT NpeacTaBnsieT cobol KOMNNEKC MyNbTUMELNAHOrO 060pYyA0BAHNS 1 NMPOrPAMMHOMO
obecneyeHust ans oby4eHUs UHOCTPAHHbIM Si3blKaM, BKJTKOHAOWMiA NporpaMMHoe obecneyeHne ynpasneHns KnaccoMm v
SANAKO Study 1200, koTopble Aal0T BO3MOXHOCTb UCMONb30BaHNS B y4eOHOM NpoLiecce NHTepakTUBHbIE TEXHONOrK
06y4eHUs ¢ UCMONb30BaHNE COBPEMEHHbIX MyNbTUMEANAHbIX CPENCTB, PECYPCOB VIHTepHeTa.

MporpammHbiii komnnekec SANAKO Study 1200 naeTt BO3MOXHOCTb MHHOBaLUMOHHOIO BeeHns y4ebHoro npouecca, oH
npegnaraet WUPOKMIA CNEKTP BUOOB AeATENbHOCTM (3a4aHni), NOAAEPXUBAOWNX KaK MPAKTUKN CyWwaHWs, Tak 1
TPEHUHTU PEYEBOM aKTVBHOCTW: MPAaKTMKa YTEHNS, MPOCNYLWMBaHKE, CnefoBaHne obpasuy, obcyXaeHve, Kpyrnblid cTon,
ucnonb3oBaHue VHTepHeTa, camoobyyeHre, TecTuposaHve. MNpenoaaBatenb SBASETCS LEHTPanbHOW churypori npouecca
06y4eHusi. EMy npenocTaBnsoTcs MHCTPYMEHTbI yrpasneHns knaccoM. OH TakXe MOXET MCMONb30BaTb MHOFOUYNCIEHHbIE
METObl OLLEHKM OOCTUXEHWI ydawWwmxcs u cneantb 3a ux amHamukon. SANAKO Study 1200 npenocTtasnseT yyalmmcs
Hauny4lwme BO3MOXHOCTMN AJ18 BbINMONHEHMS PeYeBbIX YNPaXHEHUA 1 3a4aHni, OCHOBAHHbIX HA TeKCTax, ayamo- un
BuOeomatepuanax. Bcs ayautopusi Moxet 6biTb pasfieneHa Ha noarpynmbel. 9T0 NO3BONSET OPraHN30BaTh OTAENbHYIO
TpaekToputo 0by4eHUs Ans Kaxnov NoArpynnbl. Yyawmecs MoryT pabotaTb CaMOCTOSITENBHO, B aBTOHOMHOM PEXVME,
npy 3TOM Npenogasarefib MOXeT KOHTPOoNnpoBaTb ux gerctems. B coctas nporpammHoro komnnekca SANAKO Study
1200 Takxe Bxogut mogynb Examination Module - mogynb co3paHuns n ynpaeneHus Tectamm 4ns NpoBepKM KOHKPETHbIX
HaBbIKOB 1 cnocobHocTel yyalerocs. MmbkocTb [aHHOrO MOLyNsi MO3BONSIET NPENOAABATENSIM NETKO BAPbUPOBATL THMbI
BOMPOCOB B TECTE M PefakTnpoBaTthb CyLEeCTBYIOWME TECThI.

Takxe B cocTas nporpammHoro komnnekca SANAKO Study 1200 Takxe BXxoouT Moay/b 06paTHO CBA3U, C MOMOLLbIO
KOTOPbIX MOXHO B NPOLIECCe 3aHATUSI MPOBECTU SKCMPECC-0NPOC ayanTopumn 6e3 noarotoBky 6onbLIOro TecTa, a Takxe
y3HaTb MHEHVe ayauTopumn No Kakoin-nubo teme.
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Kaxabii KOMMbIOTEP NMHragpoHHOro Kknacca nMeet LI.II/IpOKOI'IOﬂOCHbIVI OOCTyn K Cetun |/|HTepHeT, NNUEeH3NOoHHOEe
nporpamMmmHoe obecneveHue. Bece YHUBepcanbHble NMMHragpoOHHO-NPOrpaMMHble KOMMNIEKChl NOAKOYEHbI K
KOpﬂOpaTI/IBHOI7I KOMI'IbIOTGpHOVI cetn KOY n Haxooatcs B eAMHOM JOMEHE.

CneuvannsmposaHHas nabopatopusi ocHalleHa obopynoBaHneM, Heo6Xx0aNMbIM N5 NPoBeAeHNs nabopatopHbix pabor,
npakTn4eckKmnx 3aHSATUA U CaMOCTOATENbHOWN pa607b| no otAenbHbIM gucUMnAnHaM, a Takxe npakTuk n
Hay4YHO-MCCenoBaTenbekoi paboTbl obyvatowwumxcs. Jlabopatopust paccyntaHa Ha 0AHOBPEMEHHYO paboTy
0byyvatowwmxcs akafeMnyeckor rpynmnel AiMbo noarpynnbl. 3aHATAS NPOBOLAATCS MOA4 PYKOBOLCTBOM COTPYAHMKA
YHVUBEpCcUTETa, KOHTPONMPYIOLLErO BbINOSHEHME BMAOB y4ebHon paboTbl 1 cobntogeHre npasun TexHUKK 6esonacHocTy.
KaueCcTBEHHbIN U KONNMYECTBEHHDBIN COCTaB 0O0PYAOBAHUS 1 PACXOAHBLIX MaTePManoB OnpenensieTcs crneumdmrkon
06pa3oBaTenbHbIX NPOrpaMM.

12. Cpe.n,cma ajantauumuv npenogasaHus auCcUNNMNIUHBbI K ﬂOTpeﬁHOCTﬂM 06yl-|a|ou.|,ux09| UHBaNUAOoOB U nNuuy C
orpaHn4eHHbIMU BO3MOXHOCTSIMU 300pPOBbSA

Mpw HeobxoomMMocTy B 06pa3oBaTe/ibHOM NMPOLECCE NMPUMEHSIOTCS Cleaytowme MeToapl 1 TexXHonorum, obneryaroume
BOCMpUSATHE NHpopMaLMK 0By4aoWmMMNCs MHBAIMAAMY U INLAMW C OFPaHN4YEeHHBbIMU BO3MOXHOCTSIMU 300PO0BbS:

- cOo3aaHne TEKCTOBOWN BepCumn ntoboro HETEKCTOBOrO KOHTEHTA /1Sl ero BO3MOXHOIo npeo6pasoBava B
anbTepHaTnBHbIE POPMBI, y,D,OGHbIe ONS pas3nnyHbIX NONb30BaTeNen;

- CO3[aHVe KOHTEHTA, KOTOPbIV MOXHO NPeLCTaBUTb B Pa3NnNYHbIX BuLax 6€3 noTepn AaHHbIX UNu CTPYKTYpbI,
npenycMOTPETb BO3MOXHOCTb MacwWwTabrypoBaHus TekcTa U n3obpaxeHuii 6e3 notepm kayecTea, NpPeayCMoTpeTb
LOCTYMHOCTb YNPaBNEHUSI KOHTEHTOM C KNaBmaTypbl;

- co3aaHne BO3MOXHOCTEN ans 06yqa+ouw|xc9| BOCMPUHUMATb O4HY U TY Xe MHhopMaumio U3 pas3HbiX MICTOYHUKOB -
Hanpumep, Tak, y106bI NULA C HapyweHnaMmu cnyxa nony4anm MHOpMaLnio BU3yanbHO, C HAPYLLEHNAMU 3PEHUS -
ayananbHO;

- NPYMEHeHNe NPOrpaMMHbIX CPEACTB, 06ecneyMBatoLmMx BO3MOXHOCTb OCBOEHMSI HABLIKOB 1 YMEHUI, OOPMUPYEMBIX
OVCLUUMIMHON, 3a CHET aNlbTepPHATMBHbIX CMNOCOOO0B, B TOM YMC/e BUPTYasibHbIX nabopaTopuii U CUMYNSLIMOHHBIX
TEXHONOIA;

- NPVYMEHeHNe AUCTaHUMOHHbIX 0B6pasoBaTenbHbIX TEXHONOIWIA Ans nepenadn MHOPMaLUK, OpraHn3aumnn pasnnyHbIx
POPM UHTEPAKTUBHOW KOHTaKTHOW paboThl obyyatollerocs ¢ npenoaasartenem, B TOM Yucne BeGUHaApOoB, KOTOpble MOryT
ObITb UCMONb30BaHbl ANS NPOBEAEHNS BUPTYaNbHbIX NEKLIMA C BO3MOXHOCTbIO B3aUMOIEACTBUS BCEX Y4ACTHNKOB
IMCTaHUMOHHOro 06yYyeHus, NpoBeieHNs CEMUHAPOB, BbICTYMNNEHNS C AOKNaAamn 1 3aWuThl BbINONHEHHbIX paboT,
NpoBeIeHNS TPEHVHIOB, OpraHM3aLmmn KONNeKTUBHOW paboThbl;

- NPVIMEHEHNe ONCTAaHUMOHHbBIX 0Bpa3oBaTenbHbIX TEXHONOIMIA Osi OpraHM3aummn OOPM TEKYILEro 1 MPOMEXYTOYHOMO
KOHTPONS;

- YBENNYEHMe NPOOONXUTENbHOCTY caaym oby4atolMMcs UHBANUOOM UK NINLOM C OFPaHNYEeHHbIMU BO3MOXHOCTSAMU
3[10p0Bbs DOPM NPOMEXYTOYHOR aTTECTALIMMN MO OTHOWEHWIO K YCTaHOBNEHHOW NPOAONXUTENBHOCTY UX CAAYN:

- NPOOMXWTENbHOCTU caa4m 3a4éta UM sK3aMeHa, MPOBOAUMOro B MMCbMEHHON chopMme, - He Bonee 4yeM Ha 90 MUHYT;
- NPOAONIXNTENbHOCTM NOAroTOBKM 06yyatollerocs K oTBeTy Ha 3a4éTe Unn aKk3ameHe, NPOBOAVMOM B YCTHOM doopMe, - He
6onee 4eM Ha 20 MUHYT;

- NMPOLONXNTENbHOCTM BLICTYNNEHNS 0ByHatoLerocs npu 3awmnTte KypcoBoi paboTbl - He 6onee 4eM Ha 15 MUHYT.

Mporpamma coctaeneHa B cootBeTcTBMU ¢ TpeboBaHnamm @rOC BO n yyebHbiM nnaHom no HanpasneHuto 45.03.02
"JluHrencTuka" n Npouno NOAroToBKU TeopeTnyeckas u NpuknagHas nMHrBUCTMKA .
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