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Mporpammy oucumnnnHbl paspaboTan(a)(n) ooueHT, K.H. (aoueHT) Avaesa M.C. Kadgenpa
AHIMNNCKON dOUNONOTrK N MEXKYNbTYPHOM KOMMYHUKaUnM PakynbTeT MHOCTPaHHbIX S3bIKOB ,
MSAchaeva@kpfu.ru

1. LLlenu ocBoeHUs AMCLUUMIUHDI

Llenbto 0CBOEHNS ANCUNMNANHDI npakTnyeckas ooHeTmka aHIMUNCKOro A3blka ABNAKTCA: OCBOEHNe
CTyaoeHTaMn HOpM aHrIMNCKoro NPON3HOWEHNA Npun pa60Te Han TeKkCTaMun, gnanoramm n
CTUXOTBOPEHNAMU ONA OBlalEeHNA SNIEMEHTaMN ﬂpO(*)eCCMOHaHbHOVI noaroToBku; osageHune
NPON3HOWEHNEM N3y4aeMoro sA3blka, COOTBETCTBYOWNM COBpeMeHHOVI OpCpOSI'II/I‘-IeCKOVI HOpMe.

2. MecTO oMcUMNNUHBI B CTPYKType OCHOBHOM 06pa3oBaTtefibHOM NPOrpammbl BbICLLETO
npocpeccuoHanbHoro o6pasosaHus

JaHHas yyebHas oncumnnnHa BkodeHa B pasgen '61.B.0 0.3 OucumnnmHbl (Moaynm)' OCHOBHOW
npogoeccrnoHanbHo obpasoBaTtenbHoit nporpammel 44.03.05 Meparornyeckoe obpasoBaHue (C
LBYMSI NPOCPUNSMUN NOLATOTOBKN: aHINMACKNIA N HEMELIKMIA A3bIK)' 1 OTHOCMTCS K 0053aTeNbHbIM
AVcUMnAnHaM NpodecCcnoHanbHOro uukna y4ebHoro nnana.

OcBavBaetcs Ha 1,2 kypcax, B 1-4 cemecTpax.
Obwas TpyaoeMKOCTb AnCLMNIMHbI cocTaBnsieT 13 3a4eTHbix(ble) eanHnL(bl), 468 yacos,

KoHTakTHas paborta - 224 yaca, B TOM Ynicne nabopaTopHble 3aHATUS - 220 NpakTUYECKNe 3aHATUS -
0 YacoB, KOHTPOJIb CAMOCTOSITENbHOM pPaboThl - 4 Yyaca.

CamocTosiTenbHas pabota - 208 yacos.
KOHTponb (3a4€T / ak3aMeH) - 36 Yacos.

dopma NPOMEXyTOYHOro KOHTPONS AUCLMMNIUHLI 3a4eT B 1 1 3 ceMecTpax, 3K3aMeH BO 2 CeMecTpe,
3a4eT C OLEHKO B 4 cemecTpe.

3. KomneteHuuu obyyatoLlerocs, hopMmpyemble B pe3ynbTate 0CBOEHUS AUCLUMIUHDI
/mopynsi

B pesynbrate 0CBOEHNS AMCUMMINHBI (OOPMUPYIOTCS Cneayowme KOMNeTEHUNN:

PacwucppoBka

LLincpp komnereHumu npuobpeTaemMon KOMNETEHLUN
OK-4 cnocobeH K KOMMyHVKaLUWW B YCTHOW 1 NMMCbMEHHO doopMax Ha
(0bLweKkynbTypHbIE PYCCKOM U MHOCTPAHHOM S3blKax AN peweHns 3anad
KOMNeTeHLmm) MEXSIMYHOCTHOIO U MEXKYNbTYPHOrO B3aUMOOENCTBUS
OK-5
(OBLLEKYNbTYPHbIE CNOCOBHOCTLIO paboTaTb B KOMaHAe, TONEPaHTHO BOCMPUHMMATD
KOMMETEHLM) coumasnbHble, KyNbTypHble U IMYHOCTHbIE Pasnnmyuns
OK-6
(0blWeKynbTypHbIE crnocobeH K camoopraHm3auumn n caMmoobpasoBaHuio
KOMMeTeHuun)
Or1K-1 rOTOB CO3HAaBaTb COLMAbHY0 3HAYMMOCTb CBOEN Oy ayLien
(npodpeccunoHanbHble npodpeccun, obnanatb MOTUBALMEN K OCYLLECTBNEHNIO
KOMNeTeHLmm) npogeccroHanbHOM 0esTeNbHOCTH
MK-1 rOTOBHOCTbIO peann3oBbiBaTb 06pa3oBaTeNibHble MPorpaMMbl Mo
(npodpeccunoHanbHbie y4yebHbIM NpeaMeTaM B COOTBETCTBUM C TPeOOBaHNSMM
KOMMNeTeHLmMm) obpa3zoBaTeNbHbIX CTaHOAPTOB

B pe3ynbTarte 0OCBOEHNA OUCUNMIINHDBI CTYOEHT:

1. DONXeH 3HaThb:
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- TeopeTnyeckme OCHOBbI MPOU3HOLWEHNSA N MHTOHALMWN aHTTMACKOro s3blKa, HeobxoauMble Ons
Bblpa6OTKI/I NPON3HOCUTENbHbIX HABLIKOB U YMEHWUI;

- OCHOBHbIE HOPMbl N3Yy4aEMOro A3blKa.

- Knaccugomkauuio aHrINNCKNX 3BYKOB,

- OCHOBHblI€ MHTOHAUWMOHHbIE MOOENN N X CTUITNCTNYECKOE Ha3Ha4YeHune;
- OCHOBHbIE apPTUKYNALUNOHHbIE I'IpI/IéMbI N MOHATUA,

- OCHOBHbIE npaBuna YTeEHNA;

- TUNbl CNOroB 1 Anrpadgos;

2. IONXEeH yMeTb:

- NPUMEHSATb NONYYEHHbIE 3HAHNS NPY 00Y4EHNN MPON3HOLWEHUIO;

- TpaHckpnbupoBaTb TEKCTbI, CTUXOTBOPEHMWS 1 OMaNOrI;

- 00 bACHEHNS NPaBU YTEHNS aHINMACKMX ByKB B CNOBaXx;

pacno3HaBaHns 1 YCTPaHEHUS! NPOVM3HOCUTENBHbBIX OWNOOK B Peym yyallerocs;
MPaBUNBHO W BbIPA3UTENBHO YMTaTbh MaTepuan U3 WKONbHOro y4ebHuka;

- MONb30BaTbCH NPUEMAMN MHCLEHUPOBKN N ApamMatusauunu;

- BbIOUpaTbh CTUXOTBOPEHUS, TEKCTA, MECHM U OPYroro Matepvana Ha onpenenéHHyto oHeTUYEeCKYHo
TEMY;

- NnepenasaTb pas3nuyHble CTUANCTUYECKNE OKPACKMN peyn B 3aBUCMMOCTI OT peyeBor cuTyaumu,

3. ONXEH BnaneThb:

- NPOU3HOCUTENbHbLIMY HaBblKaMy ayAMPOBaHMS, YTEHWS U TOBOPEHNS HA N3Y4aeMOM SI3blKe U YyMETb
X peann3oBblBaTb B Pa3fMYHbIX PEYEBbLIX CUTYaLMSIX;

- NPOBPETEHHBIMM HaBblKaMU;

- HaBblkaMy KOPPEKTUPOBATL Pe3ynbTaTbl CBOEN AEATENbHOCTY;

- HaBblKaM MOLOENNPOBaHNA pPeYEBbIX cmyauvm B 3aBMCUMOCTUN OT
KOMMYHUKaTUBHO-MO3HaBaTE/IbHbIX 3a4a\,;

- nepenayun paSJ'II/I‘-IHOI7I CTUNUCTUYECKOM OKpackwn pe4yun B 3aBUCUMOCTU OT pequO|7| cnTyaunn;

4. nONXeH OEeMOHCTPNPOBaTb CMNOCOOHOCTb M FTOTOBHOCTb:

- K KOMMYHMKaUWUN B YCTHOW 1 MUCbMEHHOWN hopMax Ha PyCCKOM U MHOCTPAHHOM si3blkax Asis
pelweHns 3a4a4 MeXIMYHOCTHOIO U MEXKYNbTYPHOIrO B3aUMOAEACTBUS;

- K camoopraHMsauum n camoobpasoBaHmio;

- CO3HaBaTb COLMANbHYIO 3HAYNMMOCTb CBOe Byayuen npogeccuu, obnagats MOTMBALMEN K
OCYLLECTBNEHNIO NPOJPECCUOHANBHOW OEeATENBHOCTN;

- UICNONb30BaTb BO3MOXHOCTM 06pa3oBaTebHON cpelbl AN 4OCTUXEHUS NINYHOCTHbIX,
MeTanpeaMeTHbIX 1 NPeAMETHbIX pe3ybTaToB 00y4eHust n obecneyeHns kayecTsa
y4yebHO-BOCNUTATENBHOrO NPOLEcca CpeacTBaMM NpenofaBaemMblx y4eOHbIX NPeaMETOB;

4. CTpyKTypa u cogepxaHve oUCLUUNAUHBLI Moayns
Obwas TpyaoeMKOoCTb AMCLMMNANHBI COCTaBnsieT 9 3a4eTHbIX(ble) eanHuu(bl) 324 Yaca(os).

CDopma NPOMEXYTOYHOIo KOHTPOMA ANCUNMIINHDI: 3a4ET B 1 CeMecCTpe,; OTCYTCTBYET BO 2 CeMecCTpe,
3a4et B 3 CceMecTpe, OTCYTCTBYET B 4 CeMecCTpe, 3K3aMeH B 5 ceMecTpe.

CyMMapHo no AMcumnanHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylwas paboTta oueHmBaeTcs B 50
6anno., ntorosas popma KoHTpons - B 50 6annos. MnHMManbHoe KONM4YecTBO Anst AOoMnycKa K 3a4eTy
28 6annos.

86 6annos 1 bonee - "oTANYHO" (OTN.);
71-85 6annos - "xopowo" (Xxop.);
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55-70 6annos - "ynoBneTBopuTeNnbHO" (YO0B.);
54 6anna n MeHee - "HeyOBNETBOPUTENLHO" (Heya.).

4.1 CTpyKTypa 1 comepXxaHue ayauTopHou paboTtbl No gucuunivHe/ MOAynto
TemaTtnyeckui NnaH AMcLUMNANHbI/MOAYNSA

Buabl v yachbl
ayauTOpHOM paborThbl,
Paspgen MX TPYAOEMKOCTb
N OucumnnuHbl/ CemecTp cl:elagg::au (B yacax) TeKi%*:T%aszb'
Moayns MpakTu-|abopa-
Nexuum| yeckue | TOpHbie
3aHATUS | paboTbl
YCTHbIN onpoc
1. [Tema 1. KoppekTusHbIii KypcC. 1 0 0 6 g:gg:naeHHaﬂ
Tema 2. [Npasuna 4yteHus. F/ICMLbeh;MeS:g:C
2. |HTOHauMa pasnmyHbIX BUOOB 1 0 0 6 26073
NpennoXeHni. P
YCTHbIN onpoc
3. [Tema 3. Intonation Patterns I-11. 1 0 0 4 g:gg:naeHHaﬂ
4. |Tema 4. Intonation Patterns IlI-V. 2 0 0 8 YGTHbli onpoc
YCTHbIN onpoc
[MncbmeHHas
5. [Tema 5. Intonation Patterns VI-VII. 2 0 0 8 'ﬁ)':gg:icme
3apaHve
Tema 6. BBeoeHne Teopetnyeckoro
matepuana rno reme "OCHOBHblE o
6. [NOHATUSA, CBSA3AHHbIE C 3 0 0 8 YCTHbi onpoc
OOHETUYECKUM CTPOEM aHINIMIACKOro
Aa3blka".
Tema 7. KOMMOHEHTbI aHrn. [MucbMeHHoe
- [WHTOHaUMK. Menoavka peuw. 3 0 0 g |nomawHee
" |Intonation pattern IX. (Low 3ajaHve
Pre-Head) + High Fall (+ Tail).
Tema 8. (Low Pre-head) + Rising MNucbmeHHas
8. |Head + High Fall (+Tail). Intonation 4 0 0 16 |pabota
Pattern X.
Tema 9. (Low Pre-head) + Falling
9. |Head + High Fall (+Tail). Intonation | 4 0 0o | 18 |[TecTvpoBanme
Pattern XI.
Tema 10. Compound Tunes. YCTHbI onpoc
10 Fai+Rise. S 0 0 | 16
Tema 11. (Low Pre-head) + High
11 Rise (+Tail). Low Pre-head) (+ High 5 0 0 18 TectupoBaHune
‘IHead +) High Rise (+Talil).
IntonationPattern XII.
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Buabl n yachbl
ay,aMTOpHOM paboThbl,
Pasgen MX TPYA,0EeMKOCTb
N OucumnnuHbl/ CemecTp cl:-:!;':'g?:au (B yacax) TeK‘:('#:%g‘;'pr'
Monyns MNpaktu-|Na6opa-
Nekuun| yeckue TOPHbIe
3aHATUA pa60Tb|
12 ¥eMa 12. High Pre-Head. Revision of 5 0 0 18 TectupoBaHue
unes.
Tema . IToroeast popma KOHTPONS 1 0 0 0 Sauer
Tema . IToroBas goopma KOHTpOns 3 0 0 0 Sauer
Tema . Itoroeast popma KOHTPONS 5 0 0 0 OKaameH
WNtoro 0 0 134

4.2 CopepxaHvue oUCLUNMUHbI
Tema 1. KoppekTUBHbIN KypcC.
naboparopHasi pabora (6 4aca(oB)):

Obuiee NOHSATUE O 3BYKOBOM CTPOE A3blka 1 ero KoMnoHeHTax. Knaccugpmkaums rnacHbix u
cornacHbix 3ByKoB. [MoHATME 06 MHTOHAUMK 1 €€ KOMMNOHeHTax. MIHTOHaunoHHble 3Haku. MoHATMe 0
TOHUPOBaHMW. [1OHATME O NO3NLUMOHHOM JoNnroTe rnacHblX. Acnupauus. MNoteps acnnpauun rnyxmx
p,t,k , cToswmx nocne s . Teépabiin npucTyn. JlatepanbHblil B3pbIB. JlatepanbHblil B3pbiB. Pegykuns.
Manatanusaumsa. CnosecHoe, hpasoBoe 1 norndeckme suabl yaapeHnsa. Accummnsaums. lNoteps
B3pbIBa. VIHTOHaAUUS yTBEpXAeHUs, 00Wero, pasaenmTenbHoro, anbTepPHATUBHOMO 1 CneumnanbHoro
BonpocoB. PoHeTn4eckas otTpaboTka Tekcta "AVisit".

Tema 2. NMpaBuna uteHusi. UHTOHaUMA pa3nUUHbIX BULOB NPeasioXeHUi.
naboparopHas pabora (6 yaca(oB)):

4 Tvna cnoros. YaapeHue B OBYCNOXHbIX U1 MHOTOCNOXHbIX cnoBax. CnyxxebHble croBa B CBSI3HOWA
peyn. TpaHCKpMOBUPOBaHUE N MHTOHMPOBAHME TEKCTOB. Y 4apeHMe B COCTaBHbIX NpunaraTtenbHbIX.
MpuHLMNbI cnoroaenexns. YteHne rnacHbix B 6e3ynapHbix cnorax. YteHve ourpadpos. YreHuve
avrpagoos nepen bykeoii r. IHToOHaums obpauweHns. Huexoasuwe-socxonswmii ToH. VIHToHaums
06CTOATENbCTBEHHOM Fpynnbl. VIHTOHaUWS BOCKIMUATENbHbIX NPeanoXeHunin. IHToHaums
CNOXHOCOYNHEHHOr O NpeanoxeHns. VIHToHaums CnoXHONoOAYMHEHHOrO npeanoxeHus. VIHToHaums
nepeyncneHus. IHToHaunMoHHoe odoopmMneHue cnos "please" n "thank you" B npennoxeHuu.
doHeTn4eckas otpaboTka TekcToB "Betty Smith", "About Benny's Cousins", "Dr. Sandford's House",
CTUXOTBOPEHUS.

Tewma 3. Intonation Patterns I-Il.
naboparopHasi pabora (4 4aca(oB)):

AccumnnatmeHble codeTaHmns. CornacoBaHneToHoB. Intonation Patterns I-Il.doHeTnyeckas
oTpabotka TekctoB "Dinner" (LLC), "Baking a Cake" ("Meet the Parkers" gnanor€9). ViHToHauus
BBOAHOW YacTh npennoxenns (Parenthesis). llornyeckoe ynapeHune. doHeTnyeckas otpaboTka
CTUXOTBOPEHUS

Tema 4. Intonation Patterns llI-V.
naboparopHas pabora (8 yaca(oB)):

Accidental Rise. Intonation Patterns IlI-V.d®oHeTn4eckas otpaboTka TekcToB "The Big Stores”
(ApakuH, ¢.425), "Shopping" (ApakuH, c.422-423), "The Tailor and the Dressmaker" (ApakuH,
c.457), "Nora has lost her shoes" ("Meet the Parkers" guanor ' 4), CTUXOTBOPEHNS.

Tewma 5. Intonation Patterns VI-VII.
naboparopHas pabora (8 yaca(oB)):

Intonation PatternsVI-VII. MHToHauus cnos aBTopa. PoHeTuyeckas otpabotka TekctoB "Meetthe
Parkers" gnanor € 35, ctTuxotsopeHus
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Tema 6. BBeneHue Teopetnyeckoro matepuana rno reme "OCHOBHbIE MOHATUSA, CBSA3aHHbIE C
hoHEeTNYECKMM CTPOEM aHIIMMACKOro A3bika".

naboparopHasi pabora (8 yaca(oB)):

KOMMOHEHTbI MHTOHaUUKN, MENOANS PEYN, yOapeHNe B NPeasioXXeHn, TeMN peyn, TeMOp ronoca,
onpeneneHne NOHATUA UHTOHALUMOHHOW rpynnbl (CUHTarMbl) 1 eé anemeHToB (thePre-Head,
theHead, theNucleus, theTail). PazbsicHeHne cnocoboB pa3meTku npennoxenns. iaydeHue
WMHTOHALMWN NO3TUYECKON peyn. VIHTOHMpoBaHmMe 1 oTpaboTka CTUXOTBOPEHNS
"Thearrowandthesong" byH. W. Longfellow. N3yyeHune ocHoBHbIX TUNoB saaep (Types of Nuclei),
POHETUYECKUX 0COBEHHOCTEN (CNOCOObI BOCMPON3BEAEHNS) 1 KOMMYHMUKATUBHOWN HAarpysku -
SMOLMKN N HACTPOEHMS Ha NPMMEpPE MCMONb30BaHNS €ro B pasdHbiX TUNax npeanoxeHuin (Statements,
4 typesof Questions, Imperatives, Exclamations) Ha npumMepe TekcTta "Helen'seyes". Pa3nnyHble
Tunbl aaep: the Low Fall, the High Fall, the Low Rise, the High Rise, the Fall-Rise, the Rise-Fall.
CpenHuii pOBHbBIA TOH Kak CPEACTBO BblpaXeHUs He3aBEPLEHHOCTU U BbICOKOE NafeHne Kak
CpencTBo aMoumoHanbHon Harpy3ku. "Harry is lII" (Onanor €12 n3 kypca "Meet the Parkers").
PasbacHeHne hoHEeTUYECKMX ABNEHNIA N X KOMMYHUKATUBHOW Harpy3kun, a umeHHo Accidental Rise,
Logical Stress, Ascending Heads, Descending Heads Ha npumepe ananora "Jim and Maggie
Discuss their Summer Holidays" (nonbckuin kypc); TekcToB "America as Seen by Britons", "England
as Seen by Americans". IHTOHaunoHHas 1 gooHeTn4eckas otpaboTka CTUXOTBOPEHNS
"TheDaffodils" by H. W. Longfellow. JanbHeiwas paboTta Han BbipaboTkon aBToMaTnaaumm
HaBbIKOB NMPOW3HOLWEHWS IMaCHbIX U COrnacHbIX 3BYKOB. /IHTOHaAUMOHHAA 1 hoHeTn4eckas
oTpaboTka CTUXOTBOPEHUIA. [poaonxeHne paboTbl MO aKTMBU3ALMM YXKE 3HAKOMbIX CTPYKTYP C
HEKOTOPbIM paclMpeHneM Kpyra nx 3Ha4eHui.

Tema 7. KoMnoHeHTbl aHrn. uHToHauuu. Menoauka peuu. Intonation pattern IX. (Low
Pre-Head) + High Fall (+ Tail).

naboparopHas pabora (8 4aca(oB)):

BASIC MATERIAL: 1. Theory: the Components of intonation 2. Practice: 1) Tone Groups 1,2,3,4,7,8
- revision 2) Intonation pattern IX - theory / reading, translation, discussion / drills / reading,
translation, comparison / 3) "Jim and Maggie discuss their summer holidays" - dialogue /
phonostylistic analyses, practical reading, learning by heart / 4) "More about holidays" - dialogue /
phonostylistic analyses, practical reading, learning by heart / 5) Revision and control of vowel
sounds and consonant sounds in all positions and combinations in the studied material. 6) Practice
in transcribing and picturing the melody on the staves. 7) Readingrulespractice. 8) "The Daffodils" -
poem/ phonostylistic analyses, practical reading, learning by heart / 9) "Work in the garden" -
dialogue / phonostylisticanalyses,practical reading, learning by heart.

Tema 8. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.
naboparopHas pabora (16 4yaca(oB)):

1. Theory: the Components of intonation 2. Practice: 1) Tone Groups 1,2,3,4,7,8 - revision 2)
Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation,
comparison. 3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /
4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart / 5)
"Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart 6)
Revision and control of vowel sounds and consonant sounds in all positions and combinations in the
studied material. 7) Practice in transcribing and picturing the melody on the staves.

Tema 9. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.
naboparopHas pabora (18 yaca(oB)):

BASIC MATERIAL: 1. Theory: Types of Heads 2. Practice: 1) Low Pre-Head, +Rescinding Head
+low Rise + (Jail) 2) Compound Tunes - theory / reading, translation, discussion drills / reading,
translation, comparison / 3) "What makes all people kin" - text / phonostylistic analyses, practical
reading, learning by heart / 4) "Sports and games popular in Britain" - dialogue / phonostylistic
analyses, practical reading, learning by heart / 5) "Sports report from channel 4" - dialogue /
phonostylistic analyses, practical reading, learning by heart 6) Revision and control of vowel sounds
and consonant sounds in all positions and combinations in the studied material.

Tema 10. Compound Tunes. Fall+Rise.
naboparopHas pabora (16 4yaca(oB)):

PermctpaumoHHbiii HoMep 10160255519 SAEKTPOHHBIH
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BASIC MATERIAL: 1. Theory: Types of Nuclei 2. Practice: 1) High-Fall, Rising Head = (Tail) 2)
Intonation pattern Xl - theory / reading, translation, discussion /drills / reading, translation,
comparison 3) "Some more glimpses of London" - text / phonostylistic analyses, practical reading,
learning by heart 4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by
heart / 5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical
reading, learning by heart 6) Revision and control of vowel sounds and consonant sounds in all
positions and combinations in the studied material.

Tema 11. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).
IntonationPattern XII.

naboparopHas pabora (18 yaca(oB)):

BASIC MATERIAL: 1. Theory: Compound Tunes 2. Practice: 1) Tone Groups | - IX drills revision 2)
Intonation pattern XIllI - theory / reading, translation, discussion / drills / reading, translation,
comparison / 3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical
reading, learning by heart / 4) "At the station" - dialogue / phonostylistic analyses, practical reading,
learning by heart.

Tema 12. High Pre-Head. Revision of Tunes.

naboparopHas pabora (18 yaca(oB)):

BASIC MATERIAL: 1. Theory: Compound Tunes 2. Practice: 1) "England as seen by Americans" -
dialogue / phonostylistic analyses, practical reading, learning by heart 2) "America as seen by
Britons" - dialogue / phonostylistic analyses, practical reading, learning by heart 3) "Warning" - poem
/ phonostylistic analyses, practical reading, learning by heart 4) "The Things that Matter" - poem /
phonostylistic analyses, practical reading, learning by heart

4.3 CTpyKTypa 1 copepXxaHume caMOCTOSITeNIbHOM paboTbl AUCLMMIUHBI (MOLYNSA)

Hepe- Buabi Tpyno- Kg)';p'gt:ﬂ
N Pasgen Ce- | ns camocTosiTeNIbHON eMKkocTb| . opc'r o-
AUCUUNNMJIUHDI MecCTp| ceme paGOTbI (B ATeNbHO
CcTpa CTyAeHTOoB l-|acax) p a60Tbl
NoAroToBKa K MMCbMEHHOI paboTe
MncbMen-
4 |Hag
paboTa
Tema 1.
1. |KoppekTnBHbIN 1
NoAroToBka K yCTHOMY Onpocy
KypcC.
YCTHbIN
2
onpoc
PermctpaumoHHbiii HoMep 10160255519 SAEKTPOHHBIH
B0l VHUBEPCHTET
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Hepe- Buabi Tpyno- K?))I-(I)Tr;)h:)l;llﬂ
N Paspen Ce- | nsa CaMOCTOSsITe/IbHOM eMKOCTb| o
ANCUUNNNUHDI MecCTp| ceme pa601'b| (B ATenbHOM
cTpa CTYAEHTOB yacax) pa6oTLl
NOAroTOBKA K NMMCbMEHHOI paboTte
Mncbmen-
4 |Has
paboTta
Tema 2. lNpasuna
4yTeHUs.
2. [MHTOHaUMS 1
Pa3NNYHbIX BILOB NoAroToBka K yCTHOMY Orpocy
npeanoXeHui.
5 YCTHbI
onpoc
NOAroTOBKa K NMCbMEHHOI paboTte
[MncbMen-
4 |Hag
paboTta
3 Tema 3. Intonation 1
" |Patterns I-1l. NOAroToBKa K YCTHOMY OMpocCy
5 YCTHbI
onpoc

KETPOHHBH
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Hepe- Buabi Tpyno- K?))I-(I)Tr;)h:)l;llﬂ
N Paspen Ce- | nsa CaMOCTOSsITe/IbHOM eMKOCTb| o
ANCUUNNNUHDI MecCTp| ceme pa601'b| (B ATenbHOM
cTpa CTYAEHTOB yacax) pa6oTLl
NOAroTOBKA K NMMCbMEHHOI paboTte
MncbMeH-
4 |Hag
paboTta
4 Tema 4. Intonation 5
" |Patterns IlI-V. NOAroToBKa K YCTHOMY Onpocy
4 YCTHbI
onpoc
NOAroTOBKa K NMCbMEHHOI paboTte
IMncomeH-
4 |Hag
paboTta
NoAroToBka K TBOPYECKOMY 3a4aHUI0
: TBopyec-
Tema 5. Intonation opHec
S |Patterns VI-VII. | 2 4 |koe
3ajaHue
NoAroToBka K yCTHOMY Onpocy
YCTHbIN
2
onpoc
PerncTpaumoHHbiii Homep 10160255519 OBAEKTPOHHEH
B0 VHUBEPCHTET
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Hepe- Bunpl Tpyno- Kg’;%‘g:' g

N Paspen Ce- | nsa CaMOCTOSsITe/IbHOM eMKOCTb| o

ANCUUNNNUHDI MecCTp| ceme pa601'b| (B ATenbHOM
cTpa CTYeHTOB yacax) pa6oTLl
Tema 6. BeepgeHue
TEeopeTNn4ecKoro
MarTeprana fo NOAroToBKa K YCTHOMY ONpocy
Teme "OCHOBHble
NMOHATMNS, o

6. [cBA3aHHbIE C 3 8 ZﬁT:tc’:M
JOOHETUNYECKUM P
CTPOEM
aHrMNNCKoro
a3blka".

Tema 7. NoAroToBKa AOMalHero 3agaHuns

KOMMNOHEHTbI aHr.

WNHTOHaLNN. E(I)AerMeH-
Menoavka peuw.

7. Intonation pattern 3 10 |nomaw
IX. (Low ggeaHme
Pre-Head) + High A
Fall (+ Tail).

NOAroToBKa K NMUCbMEHHO paboTe
Tema 8. (Low
Pre-head) + Rising ]
g |Head + High Fall | , 8 D::b”'e”
" |(+Tail). Intonation 26074
Pattern X. P
Tema 9. (Low
9 Egﬁ}g;ﬁg;d N 4 NOAroToBKa K TECTUPOBAHUIO 18 ng:fl-
“ High Fall (+Tail). A P Eme
Intonation Pattern
XI.
Tema 10. o
10.|Compound Tunes.| 5 NoAroToBKa K yCTHOMY Orpocy 18 ZﬁT:'(’:M
Fall+Rise. P
Tema 11. (Low
Pre-head) + High
Rise (+Tail). Low
: Tectu-
Pre-head) (+ High ]
11. Head +) High Rise 5 MOAroTOBKA K TECTUPOBAHWUIO 18 Ecm)za
(+Tail).
IntonationPattern
XIl.
12 ;?:_?_éiaﬁ'gh 5 NOAroTOBKA K TECTUPOBAHUIO 18 ng:fl-
"|Revision of Tunes. A P gme
Ntoro 144

5. O6pa3oBartenbHble TEXHONOrUU, BK/IHOYAA MHTEPaAKTUBHbIE hOpPMbl 06yUYeHUs

PervnctpaunoHHbin Homep 10160255519
CtpaHnua 11 n3 25.
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PaboTa Han dhoHeTnKo HenocpeacTBeHHO cesi3aHa ¢ MYTP, notomy matepuan B nporpamMme
pasfenieH Ha TeMbl Tak, Kak OHK cneaytot B nporpamme no MYTIP. B 10 Xe BpeMs, ecnv 3aHATUS MO
npakTvke peyn npeanonaratoT paboTy C NEKCUYECKMM U rpamMMaTUYECKUM MaTepranom TekcTa, To
3aHATMS NO POHETUKE NpennonaraetT POHETMYECKY0 0TPaboTKy. dTanbl paboTbl C TEKCTOM
BK/IOHAIOT B Ce0OS1 YTEHME C KoppeKumne owmnbok, KOHTPONbHOE YTeHMEe, TPaHCKpUbupoBaHue,
WHTOHMPOBAaHWE, BOCMPON3BEAEHNE HANSYCTb.

BbipaboTka aHrMMACKMX MPOM3HOCUTENbHBIX HABLIKOB OMMPAETCs Ha CUCTEMATMYECKOE CPaBHEHME C
PYCCKMM $13bIKOM.

ApPTUKYNSILMOHHOE HabnoaeHNe, PYHKLMOHANbHbIA aHann3 OOHETUYECKUX SBNEHWIA N NX
nocnenyollee BOCNPON3BeaeHe B COOTBETCTBYIOWMNX PEYEBbIX CUTyaUmMsx Onpeaensitor Metoabl
PaboTbl MO KypCYy NPakTUYeCKOon GOOHETUKMN.

Bcsi pabota no gaHHOMY Kypcy OCHOBaHa Ha WMPOKOM UCMONb30BaHUN 3BYKOBOCMPOU3BOASLLEN 1
3Byko3anucbiBatolwer annapartypbl. Mpu 0by4eHnn NPOM3HOLWEHNID HEOOXOANMO WMPOKO
MCMNONb30BaTh Pa3/INYHbIE CPEACTBA HArNAAHOCTU: 3PUTENBHYIO (APTUKYNSLUMS NpenoaasaTens,
CXEMbl PEYEBOro annapara B MOMEHT NPOU3HECEHNS 3ByKa, POHETMYECKAS TPAHCKPUNUUS,
MHTOHALMOHHbIE CXEMbI) 1 CNYXOBYIO (PeYb NpenoaasaTens, MarHUTOOHHAS 3anuChb).

OCHOBHbIMUK npuHUunnammn, nexawnmm B oOCHoBe Y‘-IeﬁHOFO npouecca ABnarTcda npuHUnnbI
ayuMBM3yaan0|7| HarnagHoCTu, nepexona oT NPoCTOoro K CI0XHOMY, AOCTYNMHOCTUN N HAY4YHOCTWN,
cuctematnyHoctn. Ocoboe BHMMAHME yaensaeTca pa3suTtuUio y CTyadeHTOB YMEHNUA aHaNn3npoBaTb U
CUHTE3npoBaTb NMONMy4EeHHY0 MHGOPMaLMIO. CI'IGLI,I/IC*)I/IKOVI BTOpOro roga o6yqu|/|9| I'Ip8.KTI/I‘-I€CKOI7I
poHeTuke aHIMUNCKOro A3blka aBnseTcs o6yqu|/|e poHeTn4eckoMy 1 OHOCTUTUCTUYECKOMY
aHan3dy TeKCTOB Pa3roBOpPHOro, I'IY6}'II/ILI,I/ICTVILleCKOFO, Hay4HOro, Nno3Tn4eCcKoro XaHpa. Heobxoonmo
nobuBaTbCs aBTOMaTU3aUNK JOOHETNYECKOro HaBblka CTy4EeHTOB, OBNageHns nMn npasmnamu
apantaunm 3ByKOB B NMOTOKE peydn, yMeHns MoomuumpoBaTtb NHTOHALMOHHbIE MOOENN U
poHeTn4yeckme CTUIn pedn.

Mpouecc paboTbl HaO POHETUYECKMM MaTepuanoM CTPOUTCS MO CreaytoweMy anropuTmy:

1) JoOHEeTUYEeCKMIN aHann3 ¢ yka3aHMeM npoLeccoB agantauum 3ByKOB B MOTOKE peyun U nx
mMoAudomKaLnn, KOTOpbl Ha HaYanbHOM 3Tane OCylWecTBNAeTCcsa npenonasareneM, a 3aTem
CTyoeHTaMK oL KOHTPOJIEM rnpenogaBaTend;

2) oTpaboTka 3BYKOB 1 3BYKOBbIX COYETAHUIA, HANBONEE YaCcTO BCTPEYAIOWNXCS B TEKCTE UMK
BbI3bIBAOWMX OCODEHHbBIE TPYAHOCTW B MPONU3HECEHMM;

3) 06 bsiICHEHNE NpaBuUN YTEHUS OTAENbHbIX CNOB;

4) npocnywuBaHne n NMUTUPOBaHNE POHETUYECKOIO TEKCTA;

5) aHann3 NHTOHALMOHHbIX CPEACTB, NPEeACTaBNEHHbIX B U3y4aEMOM TEKCTE;

6) NpocnylwnBaHNe KOHTPONIbHOIO YTEHUS OOHETMYECKOro TEKCTA;

7) aHann3 owmnbokK 1 UX NcnpaBneHne;

8) MHTOHUPOBAHME 1 TPaHCKPUOMpPOBaHME OTAENbHbIX NPEaNIOXEHWA, Bbi3blBAOWNX 3aTPYOHEHNE B
UMUTUPOBAHUU;

9) npocnywrBaHne OOHETUYECKOro MaTepuana HandycTb ¢ Y4ETOM Kak MOXHO 6onee TOYHOW ero
nMmnTauunm;

10) cocTaBneHve cobBCTBEHHbBIX PEYEBBIX MPON3BEAEHNI C BOCTIPOVU3BELEHNEM UHTOHALMOHHBIX
Mofenei, NnpeacTaBneHHbIX B TekcTax obpasuax.

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY
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Mpennaraemble Buabl paboTbl ¢ POHETUYECKUM MaTepuanoM, Takme kak QOHEeTUYECKMn aHanmn3
TEKCTOB, aHanM3 UHTOHALMOHHbIX CPeacTB, 06 bsSICHEHME NPaBU YTEHUS CNOB, UHTOHMPOBAaHKE U
TpaHcKpubmpoBaHue NPeLnoXeHNn NO3BONSIET caenaTb OCBOEHME POHETNYECKOro Mateprana
OCO3HaHHbIM, CTYAEHTbl OBNaAeBatoT HaBblkaMn aHann3a OOHETMYECKOro MaTepuana, yMeHMeM
BblAENSITb TPYLHOCTM, HAa KOTOpble Heobxoanmo obpauwartb ocoboe BHMMaHMe. Takum 0b6pasom,
npoLecc 0by4eHns MO3BONSET BK/OYMTb CTYAEHTOB HE TOMbKO B Y4eBOHY0 AEATeNbHOCTb, HO U
pa3BUBaTh y HNX NPOCPECCMOHaNbHbIE YMEHNS, a TakXXe POPMMPOBaTh Y CTYAEHTOB YCTONYMBYIO
MOTMBaUMIO K BEPHOMY (DOHETMYECKOMY OCPOPMIIEHIO PeYEBbIX BbickadbiBaHmin. Ocobblil BUI
y4ebHOM [esiTeNbHOCTM - POHOCTUNNCTUYECKUA aHaNN3 NO3TUYECKMX NPOM3BENEeHMIn MO3BoNSeT
CTy[leHTaM CUCTEMaTN3MPOBATb CBOW 3HAHUS MO NPAKTUYECKOW (POHETIKE aHMMNIACKOrO Si3blka W
NMPUMEHUTL UX ONs 6onee OeTanbHOro aHanmaa CTUXOB, COOTHECTU MCMOMb3yeMble MHTOHALMOHHbIE
CpeacTBa, a Takxe Bblbop NEKCUYECKMX CPELCTB, C CO31aBaEMbIM HACTPOEHNEM U BNeYaTneHnem ot
Hero. CosnaHne cobCTBEHHbIX PeYEBbIX MPON3BELEHNI HA OCHOBE MHTOHALMOHHbIX MOAENei
3aKpensisieT COOTBETCTBYOWME POHETNYECKME YMEHNS U (OOPMUPYET YCTOMYMBBIE POHETUYECKME
HaBblkW. MpoBeaeHne POHETNYECKNX ANKTAHTOB CrocoBCTBYEeT Pa3BUTUIO HaBblKa ayaMpPOBaHus,
CPOHETMYECKOro aHanm3a 1 yMeHuio BOCNPON3BOANTb POHETMYECKUIA MaTepuan 6e3 NoaroToBKK, B
cuTyaumm, NpUbNnXeHHoM K peanbHo cutyaummn obleHns. CoctaBneHne CUTyaTMBHbIX AUanoroB ¢
NCMONb30BaHNEM TOHANbHbIX rPYMM No3BonseT No6MBaTLCS BAPUATUBHOCTU NCMONb3YeMbIX
MHTOHALUMOHHbIX CPeACTB B 3aBUCUMOCTI OT 3MOLIMOHANbHOM OKPACKM PEeYn 1 KOMMYHUKaTUBHOM
HanpaBneHHOCTV guanora.

KoHTponb hopMmMpoBaHust (OOHETUHECKUX YMEHWIA U HABbIKOB OCYLLECTBNISIETCSA HA BCEX aTanax
paboTbl Han oHeTMYeckMn Tekctamm. OLeHNBaAHNE YMEHWIA U HABbIKOB CTYAEHTOB BKOYAET Y4ET
MPON3HOCUTENbBHbIX OWNOOK, MHTOHAUMOHHBIX OWNOOK, HEBEPHYO MHTEPMPETALNIO UHTOHALMOHHBIX
CpencTB, MPOLIECCOB afanTaumm 3ByKOB B MOTOKE pPeyu, a TakXe HEBEPHOE UCMONb30BaHNE NpaBun
accuMmnaumMnM n Moamdomkaumm 3ByKOB B TeKCTax obpasuax U cOBCTBEHHbIX PEYEBbIX
NPON3BELEHUSIX.

6. OueHOUYHble CpeacTBa OJ1s TEKYLLLEro KOHTPOJS yCrneBaeMoCT!, NPOMEXYTOYHOMN
aTTecTauum rno UToram OCBOEHUS OUCLMMNIIMHBI U y4ebHO-MmeToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB

Tema 1. KoppekTUBHbIN KypcC.

MNMucbMeHHas paboTa , NpUMepPHbIE BOMPOCHI:

MNepenenaiite JaHHbIe NPEASIOXEHNS B OOWMIA, pa3nennTenbHblil 1 anbTepHaTUBHBIA BONPOCHI.
3apanTe K HUM cneumnanbHble Bonpochkl. [MpoytuTe nx ¢ NnpaeBunbHOM MHTOHaumen. - We are leaving
for ltaly tomorrow. - | usually go to Paris in summer. - | have already tried this Japanese dish.
YCTHbI ONpOC , NPUMEpPHble BOMPOCHI:

1. B 4éM OCHOBHOE OTNIMYME aKTMBHbIX OPraHOB Peyn OT MAaCCUBHBIX? 2. Ha30BUTE TUMbI WKas U TUMbI
AAepHbIX TOHOB. 3. B 4éM npakTuyeckas 3Ha4MMOCTb MHTOHALMOHHOW pa3MeTkun TekcTa u
WHTOHUPOBaHNA? 4. YeM xapakTepunayeTcsl YTeHne rnacHblx 6ykB B 4-X TUMax Cnoros?

Tewma 2. Npasuna 4yteHUs. UHTOHaLMA pa3nnyHbIX BUAOB NpeasoXeHun.

MNMucbMeHHas paboTa , NpMMepHbIe BOMPOCHI:

1. Ob6bsicHMTE NpaBuna YTeHUs B cneaytowmx cnosax: lazy, girl, cube, spare, phone, more, glove,
cod, sold, fat, where, moment, germ, page, first. 2. O6bscHUTE NpaBuna 4TeHNs aurpagoos u
6e3ynapHbIx rnacHbIX B cneayowmx cnosax: bread, naughty, exist, good, cheek, meadow, neighbour,
thought, cook, weather, grew, fruit, aloud, play, sheep, autumn.

YCTHbIV ONPOC , MPUMEPHbIE BOMPOCHI:

1. Yem otnunyarotcs cnabble 1 cunbHble hopMbl cnoB? 2. Kak MHTOHAUMOHHO OTMYatoTcs obpalueHne
B 0ouLmanbHOM copepe oblweHns n HeodmumanbHON, APYXECTBEHHON; B HAYane, KOHLUE 1 cepeanHe
npennoxeHns? 3. Kak MHTOHALMOHHO OTANYAETCS UCMONb30BaHNe 06CTOSTENbCTBEHHON rpynnbl B

Havane n KoHue npennoxerHna? 4. B uéM KOMMyHMKaTMBHOE 3HaveHne Intonation Pattern | B 06wumx
BOMpOCax, yTBepANTENbHbIX NPeasoXEeHNsX, BOCKNULATENbHbIX Y MOBENUTENbHBIX NPeanoXeHNsX?

Tema 3. Intonation Patterns I-Il.

KETPOHHBH
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MNMucbMeHHas paboTa , NpUMepHble BOMPOCHI:

MHTOHMpyMTE cneayowme npeanoxenus: - Whose exercise-book is this? - May | switch off the
cassette-recorder? - Does she want to go to the park? - | can do it easily. These sentences are not
very long, are they?

YCTHbI onpoc , NpyMepHble BOMPOCHI:

1. B 4ém KOMMyHMKaTMBHOE 3HaveHne Intonation Pattern Il B 06wumx Bonpocax, yTBepanTENbHbIX
nNpeanoXeHNsxX, BOCKNMLATENbHbIX U MOBENUTENbHbLIX NPeanoXeHnax? 2. B 4éM KOMMyHUKaTUBHOE
3HayeHne Hucxoaswe-socxoaswero ToHa? 3. Kak untaetcsa Parenthesis B 3aBucumMocTn 0T Mecta B
npeanoxeHnn?

Tema 4. Intonation Patterns lllI-V.
MucbMeHHas paboTta , NpMMepPHbIEe BOMPOCHI:

1. CocTaBbTe 5 CNOXHOCOYMHEHHBIX 1 5 CNOXHOMOOYNHEHHbBIX NPEANOXEHUA, NPOYNTANTE UX C
npasunbHOM MHTOHauUmen. 2. NpouHToHMpynTe 5 NnpeanoxeHun na Tekcta "Baking a Cake". 3.
MNepeseante npeanoxeHns (U3 yuebHmka ApakuH, ynp.11, c. 376) Ha aHrMACKKiA A3bIK, NpoYMTanTe
X C NpaBUIbHOM NHTOHAUVEN.

YCTHbI 0npoc , NpyMepHble BOMPOCHI:

1. B 4éM KOMMyHMKATUBHOE 3Ha4YeHWe yTBepXaeHui, NnpondHecéHHblx ¢ Intonation Patterns III-1V? 2.
B 4ém KOMMyHVKaTMBHOE 3Ha4YeHme 0bWmx BONPOCOB, NPOM3HECEHHBIX ¢ Intonation Patterns I11-1IV? 3.
B 4éM KOMMyHMKATMBHOE 3HAYeHNe cneumnanbHbIX BOMPOCOB, MPOMU3HECEHHbIX € Intonation Patterns
[-IV? 4. B 4éM KOMMYHVKATUBHOE 3HA4YeHWe NOBENUTENbHbIX MPEeANOXEHWN, NPON3HECEHHBIX C
Intonation Patterns IlI-1IV? 5. B 4éM KOMMyHMKATMBHOE 3HAYEHNE YTBEPXAEHUN, MPON3HECEHHbIX C
Intonation Patterns IlI-IV? 6. B 4éM KOMMyH/KaTMBHOE 3HAYeHNe BOCKNULLAHWIA, NPON3HECEHHDBIX C
Intonation Patterns I1I-1V?

Tema 5. Intonation Patterns VI-VII.
MucbMeHHas paboTta , NpMMEpPHbIE BOMPOChI:

1. MNepeBeanTte npennoxexHns (U3 ydyebHmka ApakuH, ynp.9, c. 360) Ha aHrIMNCKUIA A3bIK,
WNcnonbayitte Intonation PatternV B otBeTax. 2. BoibepunTte 0TpbIBOK 13 Nt0OOro XyOooXeCTBEHHOMo
npounseeneHns (MoncTpaHuLbl), MPOYTUTE ero C NPaBUIbHOM MHTOHAUMEN MU NPOU3HOLLEHNEM, Creas
32 VHTOHAaLMeN CNoB aBTopa B Ha4vane 1nm KOHLE rNpsiMoi peyw.

TBopyeckoe 3afnaHue , NpUMepHble BOMPOCHI:
CnncoK CTUXOTBOPEHUI, pEKOMEHAYEMbIX Ansa poHeTuveckoro 3ayymsarHms Ch. Mackay "No

enemies" G.G. Byron "Twilight" Th. Moore "Those evening Bells" J. Tailor "Twinkle, twinkle, little star"
R. Burns "Red, red rose" H.W. Longfellow "Rain in Summer"

YCTHbIA ONpOC , NPUMEPHbIE BOMPOCHI:

1. B 4ém cyTb Accidental Rise? 2. B kakux cnyyasix 0bbi4HO ynotpebnsietcs Intonation Pattern V? 3.
B kakux Tmnax npennoxeHuin 0bbi4HO ncnonbaytotcs Intonation Patterns VI- VII, 4T0 oHu Bbipaxatot?
4. Kak ynTaloTcs cnosa aBTopa B 3aBUCMMOCTM OT MecTa B NPean0oXeHUN No OTHOLEHMIO K NPSAMOW
peun? 5. Kakoe oTHOWEHME BbipaxaeT roBopswmi, ncnonbayownin Intonation Pattern VIII n
pPa3nYHbIX TUNax NPennoXeHnin?

Tema 6. BBepeHue TeopeTnyeckoro matepuana rno reme "OCHOBHblIE MOHATUSA, CBA3aHHbIE C
hPoHeTUYEeCKMM CTPOEM aHIMMIUMNCKOro A3biKa".

YCTHbI 0NpoC , NPYMEpPHbIE BOMPOCHI:

[MNepeyeHb NpuMepHbIX KOHTPONbHbIX Bonpocos: 1. What is intonation? 2. What are the components of
intonation? 3. What is an intonation group? 4. What types of the Nuclei do you know? 5. What is
accidental rise?

Tema 7. KOMNOHeHTbI aHrn. HTOHauun. Menoaguka peun. Intonation pattern IX. (Low Pre-Head)
+ High Fall (+ Tail).

MNMucbMeHHOe aoMmalHee 3aAaHue , NPUMEpPHbIE BOMPOCHI:

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY
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MepeyeHb NPUMEPHbIX 3a8aHunin ons camoctosaTenbHon pabotsl: 1. "Twilight" by G.G.Byron 2. Three
Men in a boat by Jerome K.Jerome 3. "The Arrow and the Song" by H.W. Longfellow 4. At the
Railway Station 5. "Song" by R.Burns 6. Too Great Majority. 7. "Good Night" by G.G.Byron.
lMepeyeHb NpUMepHbIX 3aaaHnii ons camoctosTenbHoin pabotol: 1. Work on a farm 2. Summer
holidays in England 3. "Song" by R.Burns 4. "The people have an Answer" by J. Lindsay 5. Going on
a trip 6. A holiday in a country

Tewma 8. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.
MNMucbMeHHas paboTa , NpMMepPHbIE BOMPOCHI:

MpuMepHble BapuaHTbl 3a4aHnii 45t KOHTPOIMPYEMO camocTosiTenbHOM paboTel: 1. Read the
dialogue silently. Underline the communicative centre in each phrase and decide what attitude should
be expressed in it. Mark the stresses and tunes, keeping the attitude constantly in mind. Do not forget
that one of the partners sounds impressed. It's not expected that each member of the class will mark
the dialogue in exactly the same way. Practice reading the corrected variant. Memorize the dialogue
and act it with your fellow-student. - Did I tell you | went to Switzerland for my holiday? - Well. - | flew
there by jet. - Did you? - It only took an hour and a half. - Quick. - Yes, but we had to wait an hour at
London Airport. Fog, you know, is dangerous. - Well when you fly a lot, you get used to it. - Oh. - |
remember once | was flying over the Alps when one of the engines stopped. - Good heavens. 2. In
the following talk between two neighbours the man sounds very confident and reassuring about the
woman's cut finger. Listen carefully to the man's responses/ make up conversational situations where
you can use the same remarks. - Oh, thank goodness you are here, Mr. Simmonds. I've just cut my
finger and | don't know what to do. - Let me see. - You see the bread-knife slipped and - oh dear it's
starting to bleed again. - Don't worry. - What shall | do? - Keep your finger still. - Oh dear, blood
makes me feel funny. - Keep calm. - | think I'm going to faint. - Take a deep breath. - Ah that's better.
I'm so sorry to trouble you, Mr. Simmonds. - Never mind. 3. The following short situation takes place
in a station. Listen to it carefully and then act it out with your fellow-student. - Excuse me, could you
tell me where the train for North leaves? - Manchester? - Yes. - Well, the four-fifteen leaves from
platform five. - Which platform? - And where's platform five? - Over by the clock. - Thank you. 4. This
exercise is meant to develop your ability to make up spontaneous dialogues according to a given
situation. Here are some examples of conversational situations. - Two students are talking about their
visit to the theatre or to the cinema. - A doctor and a patient are talking about the latter's health. -
Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.
TecTupoBaHue , NpMMepHbIE BOMPOCHI:

PernctpaumoHrHbili Homep 10160255519 SAEKTPOHHBH
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Test 1. Newbrook D., Wilson J., Acklam R. "New First Certificate. Gold. Coursebook." - Longman,
Edinburgh, England, 2004. P. 145 Answers 1. A coffee 2. Leg 3. Competition 4. Garage 5. Dog
biscuit 6. Own child 7. (front) teeth 8. (night) club 9. Camper van / campervan 10. Seventy Tapescript
Sally: And now it's time for Adrian Baker in News from America. And this month he's talking about the
Stella Awards. Adrian, what exactly are the Stella awards? Adrian: Well, the Stella awards are
actually named after an 81-year-old woman called Stella Liebeck who got a coffee from a McDonalds
take-away. When she'd bought it, she took it out to her car - it was in one of those insulated plastic
cups, and when she was sitting in her car drinking the coffee, she spilled it on her leg and burned it.
She thought someone ought to have warned her that the coffee was hot, so she took McDonald's to
court. The court supported her claim, and said that McDonald's was responsible for her injury, and
she was awarded compensation of an incredible $2.9 million. Well, the case got a lot of publicity, and
it also inspired the competition that's now held every year in the United States, to find the most
amazing stories about people who've made claims for compensation for injuries that seem totally
their fault. One of this year's stories is about a burglar called Terrence Dickson who got into a house
by breaking a window. He collected up various valuables, then decided to leave the house a different
way and go through the garage, he got in alright through the door which connected it with the kitchen,
but then when he tried to open the automatic doors to the outside, he found the mechanism which
operated them had broken. And he couldn't get back out of the garage into the house through the
kitchen door because It had locked when he pulled it shut. So there he was, stuck. Terrence ended
up staying there for eight days until the family got back from holiday. There was a case of Pepsi so
he had something to drink and there was some canned food stored in the garage but of course he
didn't have a can opener so all he had to eat was some dog biscuits he found there. Anyway, when
he was finally released, the burglar took the owners of the house to court claiming he'd been caused
mental suffering and he was awarded $500 000 compensation. Sounds incredible, but it's absolutely
true. Then there's the case of Kathleen Robinson, who was awarded an even bigger amount of
compensation by a jury after she broke her ankle when she was inside a furniture shop. It happened
when she tripped over a small child who was running around completely out of control inside the
shop. The furniture shop had to pay her $780,000, which doesn't sound too unfair until you learn that
it was actually her own child that she fell over. Presenter: Thank you Adrian. How incredible!

Tema 10. Compound Tunes. Fall+Rise.
YCTHbI ONpOC , NPUMEPHbIE BOMPOCHI:

[MepeyeHb NpuMepHbIX KOHTPONbHBLIX Bonpocos: 1. What is logical stress? 2. Types of Heads. 3.
Types of Descending Heads. 4. Types of Ascending Heads. 5. Types of Level Heads.

Tema 11. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).
IntonationPattern XII.

TecTnpoBaHue , NPUMEpPHbIE BOMPOCHI:

PervnctpaunoHHbin Homep 10160255519
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Test 2. Newbrook D., Wilson J., Acklam R. New First Certificate. Gold. Coursebook. - Longman,
Edinburgh, England, 2004. P. 131 Answers Exercise 1.1.C 2. B3. F 4. A5. E Exercise 2. 1. C) 2. F)
3.A)4.G)5.D) 6. B) 7. E) Tapescript Exercise 1 Speaker 1: I'm a Public Relations manager for a
fashion company in Milan. | work eight hours a day, Monday to Friday, and twice a year during the
fashion shows I'll work evenings and weekends as well. | love being part of the fashion world and
being surrounded by beautiful clothes and elegant people. My flat's close to the city centre so there
are lots of restaurants and shops nearby and I'm only five minutes' walk from the office, which is
great | often have lunch with clients - no one in Milan eats at their desk - and a lot of my salary goes
on paying bills - mostly on my mobile phone! Speaker 2: | live in London and | work in TV advertising:
I've been doing the job for five years and | still get a real buzz out of it. Working for television, | get
the chance to meet lots of famous people and another perk is the travel - recently I've been to
Sydney and Prague. In this business, you can go out almost every evening for nothing, to film
premieres and parties, but | don't bother now - thenovelty?s worn off. | don't actually live in London so
| have to commute to work every day - that's the worst thing about the job. The journey takes just
over an hour each way and the trains are always crowded. Speaker 3: | work In New York and | love
the energy of the city. My job involves looking after celebrities and organising music events. | work
nine hours a day and I'm under a lot of pressure at work - sometimes | just have to switch my phone
off - but | meet people from all walks of life. | spend my entire salary every month on rent and
socialising. New York girls care about keeping their bodies in good shape and | go to the gym several
times a week. | eat out most evenings with my friends and at weekends | go to the beach in summer,
or skiing in winter, and I'm never bored. Speaker 4: I'm a lecturer at the University of Hong Kong. It's
a very international environment - there are students and teachers from all over the world there. Hong
Kong's busy and crowded - it's exciting, but in the summer it?squite hot and humid. Accommodation's
not cheap because of the lack of space and everyone lives in small flats - my flat's right on the edge
of the city, but there's an excellent bus and underground system in Hong Kong. It's good to get out of
the city sometimes, just to get a bit of a break from the bustle, so | usually try to go out to one of the
islands at weekends. Speaker 5: | live In Tokyo and although it's crowded and busy, | love it. | live in
a one-roomed apartment and | work as promotions manager for a music company.It's rewarding, but
it?s hard - | work 12 hours a day. In the evenings | have work-related dinners or meetings and | often
don't manage to get to bed before 3 o'clock in the morning.But Tokyo's a 24-hour-a-day city, and I'm
not worried about being out in the early hours, even if I'm on my own, there's no real risk. | spend
quite a lot on my rent, and on clothes - young Japanese women are very fashion conscious - but |
have a good salary every month and | never spend it all.

Tema 12. High Pre-Head. Revision of Tunes.
TecTupoBaHue , NpMMepHbIe BOMPOChHI:

PeruncTpaunoHHsblii Homep 10160255519 AEKTPOHHBH
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Test 3. Acklam R., Burgess S. "Advanced. Gold. Coursebook." - Longman, Edinburgh, England,
2001. P. 135 Answers Exercise 2. The refreshments not available on the train, the cost of the travel.
Exercise 3. 1) 4 p.m. - the time they go to the station 2) 29 - vehicles behind one American-built
diesel 3) A box of dates ? the Governor presented them with it 4) 5 p.m. - the whistle wails across the
desert at 5 p.m. 5) 4,000 - passengers 6) 899 - km to Khartoum 7) Wooden struts - can often be seen
through the rotten paneling 8) A personal stereo - He sits at the open door of their coach, with a little
Van Morrison on his personal stereo 9) A vacuum pipe - it got broken Tapescript Michael Palin learnt
perhaps the greatest lesson of his fledgling travelogue career during a visit to Dubai in 1988 while
filming Around the World in 80 Days. At the time known mainly as a comedy actor - as a member of
the groundbreaking Monty Python team, and as the writer and star of a string of television shows and
films - he had decided to branch out by making a documentary in which he would attempt to recreate
the fictional voyage of Phileas Fogg, as told in the classic novel by Jules Verne, without using air
travel. The seven-part BBC TV series was a massive hit and was the start of a whole new career for
Palin. It was followed by Pole to Pole, in which he travelled from the North to South Pole, sticking to
land as much as possible, and Full Circle, for which he spent 10 months travelling around the Pacific
Rim. "A vital part of my whole travel-documentary career took place in the Gulf," he says. "We
couldn't fly because of the nature of the show, so we were going to come all the way around the
Saudi Arabian peninsula and pick up a dhow that would take us across from Oman to Mumbai." Fate,
however, had other plans. "Everything went wrong," he says. "The ship we were supposed to take
from Jeddah was burnt out and couldn't sail, so in the end we had to go via Dubai and pick up a dhow
there. It was totally unprepared. Only one of the 18 crew spoke any English and they were a bit
reluctant about taking us in the first place." Despite this inauspicious start, Palin says the experience
proved to be a valuable lesson. "The journey took about seven days and it really was a game
changer, because | realised on that voyage that there was no point in me pretending to be Phileas
Fogg doing this journey," he says, referring to the original aim of the ?series. "l just had to respond to
what was happening in this extraordinary situation. | was living together with this crew of 18 Gujarati
fishermen on the deck of a boat. There were no cabins or anything like that. "It made an entire
episode - it was quite extraordinary - and after that | realised that this is how to make these
programmes. You just have to open your eyes to the wonder of what you're seeing and don't try to
pretend you can change it. "It was a really terrific experience - although it was quite hairy going up
and down the Gulf day and night in a tiny dhow." Palin's more recent visits to the Gulf have been
considerably less stressful, including an appearance at the Emirates Airline Festival of Literature in
2011, and a family holiday in Oman, but the Dubai experience clearly served as a useful lesson for
what was to come. Palin has now presented eight travel documentary series for the BBC and written
books to accompany them, making him arguably the most successful travel presenter and writer
since the golden era of Whicker's World, presented by legendary British broadcaster Alan Whicker.
Of course Palin will be remembered for much more than only his incredible journeys around the
world. He has appeared in more than 20 movies - many of which he also wrote or produced ?
including a Bafta-winning performance in A Fish Called Wanda (1988), alongside fellow Python John
Cleese and Hollywood stars Kevin Kline and Jamie Lee Curtis.

UtoroBas cpopma KOHTpons
3ayeT (B 1 cemecTpe)
Utoroeasa cpopma KOHTpoOns
3a4yeT (B 3 cemecTpe)
Utorosas chopma KOHTpoOns
9K3aMeH (B 5 cemecTpe)

[MprMepHble BOMPOCH! K UTOroBov opMe KOHTPONS
[MpumepHble 3a8aHuns K 3a4ety 1 cemectp
Practice:

1. Listen carefully to the recorded text. Observe the peculiarities in intonation- group division, pitch,
stress and tempo. Reproduce the model narration you have listened to.

2. Read the text according to the marked intonation.
3. Read the following dialogue. Use the High-Fall in it. Observe the attitudes you convey.
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4. Read the following extracts. Observe the position of the logical stress
5.Recite the dialogue.
6. Recite the poem.

7. Split up each phrase into intonation groups if necessary. Locate the communicative centre of each
sentence. Mark the stresses and tunes.

8. Read the following extracts. Observe the position of the logical stress.

9. Listen to the text carefully. Define the intonation pattern of each sentence and the attitude
expressed by it.

10. Listen to the verbal Context suggested by the teacher. Reply to it using:
- statements conveying personal concern, involvement or protesting;

- special questions sounding unpleasantly surprised;

- general questions sounding impatient;

- imperatives sounding lively, with a note of critical surprise;

- exclamations conveying affronted surprise, protesting.

Ob6pasubl 61NeToB K 9K3aMeHy

Card 1.
1. Types of descending Heads.
2. Read the following extracts. Observe the position of the logical stress.

"Tell her that you intend to marry her, but after you return from this outing, not before."(Th. Dreiser.
"An American Tragedy")

"You don't live here?" "No," | said, "l don't. You wouldn't if | did." (J.K. Jerome. "Three men in a
Boat")

"She was so pretty and cute. Yet she was a working girl, as he remembered now, too - a factory girl,
as Gilbert would say, and he was her superior. But she was so pretty and cute."(Th. Dreiser. "An
American Tragedy")

"In the taxi, returning at last to Chesborough Terrace he proclaimed happily: "First rate chaps these,
Chris! Has been a wonderful evening, hasn't it? She answered in a thin steady voice: "lt's been a
hateful evening!" (Cronin. "The Citadel").

Card 2.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.
4. Explain the rules of reading in the following words: ball, bald, palm, fast, face, knight, whole, mild

Card 3.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Worship, fast, title, brisk, peculiar, bald, sphere,
ton

Card 4.
1. Read the following text according to the given intonation marks

PeruncTpaunoHHsblii Homep 10160255519 AEKTPOHHBH
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2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Cheap, breath, cold, spare, dancer, store,
basket

Card 5.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Worse, none, bright, ginger, clasp, exam, open,
vast

Card 6.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Sphere, mother, cold, worth, please, branch,
pour, bright

Card 7.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Poor, dead, hair, here, multiple, crocodile,
politics, philosophy

Card 8.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Sugar, autumn, laboratory, vase, tuberculosis,
bath, mother

KOHTpOnbHbIE BOMPOCH! K 3a4€TYy cemecTp 3:

. Buabl Pre-Head v nx coyHkumn.

. Bugbl Heads v nx dpyHkumm.

. OcobeHHocTu HighRise n LowRise, nx goyHKLMMN B peyun.

. PasmeTbTe maHHble npennoxeHns, ykaxumte ux Tails n nx sngpl.
. Hasosute tunbl Descending Scales.

. HazoBuTEe KOMMNOHEHTbI MHTOHALNN.

. OMcpbaTuyeckoe ynapeHue, ero posb N MapkMpoBKa.

NoO ok WD =
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MpakTnyeckmne 3anaHns K 3a4éty cemecTp 3:

. Bocnponsseaute CTUXOTBOPEHNE.

. [lpoyTnTE TEKCT COrnacHoO MapknpoBKe.

. IHTOHMpYyITE TEKCT M NPOKOMMEHTUPYIATE €ro.

. Hangute B gaHHOM TEKCTE CMbICNIOBbIE IPYMMbl U MPOYTUTE UX.

. O6bacHuTe cpyHkumm High Fall.

. Ob6bsicHuTe dpyHkumm HighRise. Haingute nx B TekcTte. BocnponsseaunTe.
. O6bscHuTe CompoundTunes n cnyyaun nx ynotpebneHus.

NOoO ok wND =

Bonpocsbl kK 3a4€Ty € oueHKon cemecTp 4:

. YT0 Takoe nHToHauma?

. YTo Takoe put™ 1 ynapeHue?

. Hasoeute cemaHTtnyeckme goyHkumm LowkFall.

. HazoBute cemaHTnyeckme doyHkuumn HighFall.

. Hasoeute cemaHTtuyeckme goyHkumm Rise-Fall.

. HazoBute cemaHTnyeckue pyHkumm Fall-Rise.

. Y10 03HayvaeT Nucleus? Kakyto ponb OH BbIMOMHAET B CMbICNIOBOV rpynne.
. Oxapaktepusynte DescendingHead n eé ceMaHTu4eckne doyHKUNN.

0O NO Ok~ N =

MpakTnyeckmne 3apaHms K 3a4€Ty C OLEHKON ceMecTp 4:

1. Mpocnywante poHorpammy xyooXeCTBEHHOro TEKCTA 1 NPOBeaAnNTE (POHETUYECKMI aHANN3.
2. MNpo4TNTE NHTOHMPOBAHHbIV TEKCT M 0O BSACHUTE MHTOHALIMIO PEYN aBTopa.

3. BocnponaeeuTe Bbly4EHHOE CTUXOTBOPEHMUE.

4. BocnpondeeauTe BblyYeHHbIN TEKCT.

5. MNpoYTnTE NHTOHMPOBAHHbIE NPELNOXEHNS N MPOKOMMEHTUPYATE UX.

6. [NpoyTnTe NpeanoXxeHns, NCNONb3ys NHTOHALUMIO TIMYHOIO MHTEpeca.

7
H

. CocTaBbTe gmanor rno 3afaHHoOW NHTOHAUMW, CTPOro cnenys ykasaHutoo ncnonb3sosatb HighFall n
ighRise.

CTpyKTypa ak3ameHaunoHHoro buneta
1. Types of descending Heads.
2. Read the following extracts. Observe the position of the logical stress.

"Tell her that you intend to marry her, but after you return from this outing, not before." Th. Dreiser.
"An American Tragedy")

"You don't live here?" - "No, | said, "l don't. You wouldn't if | did." (J.K. Jerome. "Three men in a
Boat")

"She was so pretty and cute. Yet she was a working girl, as he remembered now, too a factory girl,
as Gilbert would say, and he was her superior. But she was so pretty and cute." (Th. Dreiser. "An
American Tragedy")

"In the taxi, returning at last to Chesborough Terrace he proclaimed happily: "First rate chaps these,
Chris! Has been a wonderful evening, hasn't it" She answered in a thin steady voice: "It's been a
hateful evening!" (Cronin. "TheCitadel").

7.1. OcHOoBHas nuTeparypa:

1.MpakTuyecknii Kypc aHrnminckoro sdbika: 1 kypc: Yueb. ons ctyn. nen. sysos / Nog pea. B. L.
ApakuHa. - M.: 'ymanut. M3a. Llentp BJTALOC, 2014. - 544 ¢. KonnyecTtBo 9K3eMNASpoB: 23 WT.
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2.MpakTnyecknii Kypc aHrNMIACKOro A3blka. 2 Kypc [OnekTpoHHbI pecypc]: y4eb. ons cTyaeHToB
By3oB / B.[l. ApakvH n gp. ; nog pea. B.[l. ApaknHa. - 7-e n3g., gon. n ucnp. - M. : BITAOOC, 2008.
- (YuebHuk ons By30B). http://www.studentlibrary.ru/doc/ISBN9785691014468-SCN0000/000.html

3. MpakTnyeckas oHeTMKA aHIIMINCKOro s3blka [ONeKTPOHHbI pecypc]: y4eb. ons CcTyaeHToB
BY30B, 00y4atowmxcs no HanpaeneHuto 1 cneunanoHocTn 'dGunonorms’ / M.A. Cokonosa n op. - M. :
BTALOC, 2008. - (Y4ebHMK ons By30B).
http://www.studentlibrary.ru/doc/ISBN9785691006944-SCNO000/000.html

4. MNpakTnyeckas poHeTrKa aHIMNINCKOro si3blka [DNekTpoHHbIN pecypc]: y4ebHuk / E.B.
KapHesckas, J1.[1. Pakosckas, E.A. MucyHo, 3.B. Ky3abmuukas - MuHck : Bbiw. wk., 2016.
http://www.studentlibrary.ru/doc/ISBN9789850626943-SCN0000/000.htmI?SSr=330133f0871435e7f6c550

5. KypauwkunHa, H. A. OcHoBbl thoHeTukn aHrnminckoro sa3bika. The Essentials of English phonetics
[OnekTpoHHbIN pecypc] : y4eb. nocobue / H. A. KypauwkuHa. - M. : JIMHTA, 2013. - 140 c. - ISBN
978-5-9765-1611-3 (Pexum goctyna: http://znanium.com/bookread2.php?book=462806)

7.2. JlononHuTenbHasa nuteparypa:

1.KypawkuHa, H. A. OcHoBbl poHeTUKM aHrnuiickoro A3bika. The Essentials of English phonetics
[OnekTpoHHbI pecypc] : yueb. nocobue / H. A. KypawkunHa. - M. : ®JIMHTA, 2013. - 140 c.
http://znanium.com/bookread2.php?book=462806

2. Epwosa, O. B. AHrnuiickasi gooHeTuka: oT 3ByKa K CnoBy [ONeKTPOHHbIn pecypc] : y4eb. nocobne
MO PasBUTUIO HABbIKOB YTeHMs 1 nponsHoweHus / O. B. Epwosa, A. 3. Makcaesa. - M. : ®nanHTa :
Hayka, 2011. - 136 c. http://znanium.com/bookread2.php?book=429173

3. MNpakTnyeckas OoOHeTMKA aHINMNCKOro A3blka: y4eOHNK NS dhakynbTEeTOB aHIMACKOro A3blka
neanHcTutytos/ Cokonoea M. A., T'mHTOBT K. I1., KoHTep J1. A. n gp. - M., 2004. KonnyecTteo
ak3eMmnnigapos: 51 wr.

4. BoHpapuyk, . . OCHOBHbIE pa3nmyms Mexny 6pUTaHCKMM 1 aMepUKaHCKUM aHrMMACKM
[OnekTpoHHbI pecypc] : y4eb. nocobue. / I'. . BoHaap4yk, E. A. Bypas. - 3-e nsga., ctep. - M. :
®JTNHTA, 2013. - 135 c. - ISBN 978-5-9765-0002-0 (Pexum goctyna:
http://znanium.com/bookread2.php?book=457835)

7.3. UHTepHeT-pecypcChl:
Bnbnnoteka y4ebHoit n Hay4HoIn nuTepaTypbl - http://sbiblio.com/biblio

MpakTuyeckast oHeTMKA aHINNIACKOro A3blka - y4ebHoe nocobue -
http://ois.tambov-rosnou.ru/storage/app/uploads/public/56a/753/f55/56a753f55a3d244640627 3.pdf

MpakTuyeckas ooHeTMKa aHrMMACKOro A3blka: 4acTb |. - English Pronunciation: part | -
https://kpfu.ru/dc?p_id=86628

Cant ons nsyyeHus aHrnuickoro s3bika BBCLearningEnglish - http://www.bbc.co.uk/learningenglish

Y4yebHoe nocobure no oHeTnKe aHrnminckoro s3bika E.B. Kuyunruna -
http://lib.susu.ru/ftd?base=SUSU_METHOD&key=0002501708&dtype=F&etype=.pdf

8. MarepuanbHo-TexHU4yeckoe obecrneyeHue oUCLUMUNINHbI(MOAYS)

OcBoeHre gncuunnuHbl "lMpakTuyeckas ooHeTnKa aHrMnnckoro a3bika" npegnonaraet
NCMNONb30BaHNE CNeayolWero MaTepmnanbHO-TEXHNYECKOro obecneyeHms:

PeruncTpaunoHHsblii Homep 10160255519 AEKTPOHHBH
CTpaHMEauZZ n3 25. P il VHITI Fl EP C{PI TET
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MynbTmMeouiiHasa ayomTopus, BMECTUMOCTbIO 6onee 60 yenosek. MynbTmeaninHas ayamtopums
COCTOUT N3 UHTErPUPOBAHHbBIX UHXEHEPHbIX CUCTEM C €ANHOWN CUCTEMON yNpaBneHns, OCHaWeHHas
COBPEMEHHBIMM CPeacTBamMy BOCMPOU3BEAEHNS 1 BU3yannaaumm nobo Bnaeo n ayamo
NHdpopMauunu, NOyYeHNs 1 nepenadn SNeKTPOHHbIX JOKYMEHTOB. TUnoBasi KOMMIeKTaums
MyNbTUMEANAHON ay AUTOPUN COCTOUT U3: MyNbTUMELMAHOrO NPoeKTopa, aBTOMaTN3NPOBaHHOIO
MPOEKLUMOHHOr0 9KpaHa, akyCTMYECKON CUCTEMbI, a TAaKXe MHTEPAKTMBHOWM TPpMBYHbI MpenonaBaTens,
BK/IIOYaloLWen Ta4y-CKPMH MOHUTOP C AMaroHanblo He MeHee 22 O10IMOB, NepCoHasbHbI KOMMbIOTEP
(Cc TexHnyecknmm xapaktepucTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb),
KOHpepeHL-MUKPOdOOH, 6ecnpoBoaHON MUKPOGOOH, BNOK ynpaBneHnst 06opynoBaHNEM, MHTEPAEChHI
noaknoyeHms: USB,audio, HDMI. HTepakTnBHas TpnbyHa npenonaBaTens sBnseTcs KNo4YeBbiM
9NEMEHTOM yNpaBneHns, 06 beANHAIOWMNM BCE YCTPONCTBA B €AMHYIO CUCTEMY, U CNYXUT
MONHOLEHHbIM paboynm MecToM npenoaasartens. Npenonasarenb MMeET BO3MOXHOCTb NIErKo
ynpaBenaTb BCE CUCTEMOW, HE OTXOAS OT TPUOYHbI, 4TO NO3BONSET NPOBOAMTL NEKLUK, NPaKTUYECcKne
3aHATUSA, Npe3eHTaumm, BebnHapbl, KOHEPEHLMN 1 Opyrie BUabl ayAMTOPHON Harpy3km
obyyarowmxcs B yooOHON 1 OOCTYNHOW ONs HUX POpMe C MPUMEHEHNEM COBPEMEHHbIX
NHTEPaKTUBHbBIX CpeacTB 0Oy4yeHns, B TOM YCNE C UCMOMIb30BaHMEM B NPOLIECCE 00yHeHMs BCex
KopnopaTusHbIX pecypcoB. MynbTumMeoninHas ayautopums Takxke oCHaleHa WupoKOnonoCHbIM
LLOCTYMNOM B CeTb MHTEPHET. KoMnbioTepHoe 060pynOBaHNEM MMEET COOTBETCTBYHOLLEE
NIMLLEH3NOHHOE NPOorpaMMHoe obecneyeHue.

JNIMHraghOHHBbIN KabnHEeT, NpeacTaBnNSAWMA cCobOo YHNBEPCANbHbIN TMHFAGOHHO-NPOrPaMMHBbIIA
KOMMekc Ha 6a3e KOMMbIOTEPHOrO Knacca, CoCToAWMiA 3 paboyero Mecta npenogasarens (CTon,
CTYN, MOHUTOP, NEPCOHANbHbIA KOMMbIOTEP C NporpamMmHbiM obecnedeHnem SANAKO Study Tutor,
roNoBHAs rapH1Typa), U He MeHee 12 pabo4nx MeCT CTYIEHTOB (CrneunanbHbliA CTON, CTYN, MOHUTOP,
nepcoHanbHbIA KoMNbloTep ¢ nporpamMmHbiM obecnedeHem SANAKO Study Student, ronosHas
rapHuTypa), CETEBOro KOMMyTaTopa Anst CTPYKTypUpoBaHHOM kabenbHo cnucteMbl kKabuHeTa.

JNInHracpoHHbIN KabuHeT npencTaBnsieT coboi KOMNNEKC MyNbTUMEONAHOrO 060pyAOBaAHMS U
nporpamMmHoro obecrneyeHns ons 0by4eHNs MHOCTPaHHbBIM A3blKaM, BKIKOYAKOWMIA NPOrpaMMHoOe
obecneyeHne ynpaeneHms knaccom 1 SANAKO Study 1200, koTopble AatoT BO3MOXHOCTb
NCNONb30BaHNS B y4eOHOM NPOLIECCE NHTEPAKTUBHbBIE TEXHONOTMKN 0By4EHNS C UCMONb30BaHNe
COBPEMEHHbBIX MyNbTUMEAMNIAHbIX CPEOCTB, pecypcos VIHTepHeTa.

MporpammHubii komnnekc SANAKO Study 1200 naet BO3MOXHOCTb MHHOBALMOHHOMO BEAEHWS
y4ebHOro npouecca, oH npeanaraeT WWPOKUA CNEKTP BUAOOB AESTENLHOCTA (3a4aHuiA),
nooaepXunBatrowWwmx Kak NpakTUKN CRywaHns, Tak u TPEHUHIN PeY4eBON aKkTUBHOCTU: NPaKTUKa YTeHus,
npocnywmeaHve, cnefoBaHne obpasLy, 0bcyXaeHune, Kpyrnblid CTON, UCNONb30BaHne VIHTepHeTa,
camoobyyeHune, TecTupoBaHue. MNpenoaasaTenb SBNSETCS LEHTPaNbHON Ourypoi npouecca
0byuyeHuns. EMy npenocTaBnsitoTCs UHCTPYMEHTbI ynpaBneHust knaccoMm. OH Takxe MOXeT
MCNONMb30BaTb MHOMOYUCIEHHbIE METOObl OLEHKN OOCTUXEHUI yYallMXCa 1 CNeanTb 3a UX
anHammkon. SANAKO Study 1200 npenoctaBnsieT yqawmMcs Hauny4iwme BO3MOXHOCTN Ans
BbIMNOMHEHUS PeYEBbIX YNPaXHEHUA 1 3a0aHNA, OCHOBAHHbIX HA TEeKCTax, ayamo- 1
Buoeomatepuanax. Bcs ayamtopusi Moxet ObiTb pasneneHa Ha noarpynnbl. 9To N03BonseT
OpraHn3oBaTb OTAENbHYKO TPAEKTOPUIO 0OyYeHMS NS Kax A0 noarpynnbl. Yyawmecs MoryT
paboTaTb CaMOCTOATENbHO, B aBTOHOMHOM PEXMME, MPU 3TOM NpenoaaBaTefib MOXeT
KOHTponupoBatb ux gencteus. B coctas nporpammHoro komnnekca SANAKO Study 1200 Takxe
BXoauT Moaynb Examination Module - Mmooynb co3pnaHus v ynpaeneHus TectamMmy ons nposepku
KOHKPETHbIX HAaBbIKOB 1 CNOCOBHOCTEN yyalerocs. [MOKoCTb JaHHOrO MOLyNsi MO3BONSET
npenofaBaTtensm nerko BapbMpoBaTh TUMbl BOMPOCOB B TECTE U pefakTMpoBaTth CyLeCTByoWwWme
TeCThbl.

Takxe B coctaB nporpammHoro komnnekca SANAKO Study 1200 Takxe BXoauT Moay/b obpaTHo
CBS13U1, C MOMOLLbIO KOTOPbIX MOXHO B MPOLIECCE 3aHATMS MPOBECTM 3KCNPECC-0Npoc ayantopmm 6e3
MOAroTOBKM BONbLWOro TECTa, a TakXe y3HaTb MHEHME ayaAUTOpPUK NO Kakon-nnbo teme.

Kaxablii KoMNbloTEeP NMMHradPOHHOro Knacca MMeeT WUPOKOMONOCHbIA AOCTYN K ceTu VIHTepHeT,
NVLEH3MOHHOE NporpaMmMHoe obecneyeHne. Bce yHBepcanbHble NMHradg)OHHO-MPOrpPaMMHbIe
KOMMAEKCbl NOAKMOYEHbI K KOPNopaTUBHOM KOMMboTEPHOW ceTn KDY 1 HaxoasTca B eAUHOM
LOMEHE.
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Y4yebHo-mMeToamnyeckas nutepatypa ons 4aHHOW OMCUMNIVHBI UMEETCS B HANNYUK B
9NEKTPOHHO-bmbnmoTeyHor cucteme "ZNANIUM.COM", noctyn K KOTOpOW NpenocTaBieH CTyAeHTaM.
9BC "ZNANIUM.COM" conepXuT Nnpon3BeneHns KpynHENWNX POCCUNCKNX YYEHBIX, PYKOBOAUTENEN
rocynapCTBEHHbIX OpraHoB, Npenogasartener Beaylmx By30B CTpaHbl, BbICOKOKBANUULMPOBAHHbIX
crneunanncToB B pasnnyHbix cpepax brusHeca. PoHp 6ubnmnotekn cOPMMPOBaH C y4ETOM BCEX
N3MeHeHNin 0bpal3oBaTeNbHbIX CTAHOAPTOB M BKNOYAET Y4ebHUKM, y4ebHble nocobus, YMK,
MOHOrpadun, asTopedoeparbl, guccepraumm, SHUMKNONEANN, CAOBApPU U CIPaBOYHNKN,
3aKOHO4ATEeNbHO-HOPMATMBHbIE OOKYMEHTbI, CNeLunanbHble Nepruoanyeckme n3gaHmsa n n3naHus,
BbiNyckaeMble nagatenncrsamm By30B. B HacToswee Bpems O95C ZNANIUM.COM cooTteeTcTBYET
BCeM TpeboBaHNsM doefepanbHbiX roCyAapCTBEHHbIX 06pa3oBaTe/bHbIX CTaHAAPTOB BbICLIErO
npodbeccroHanbHoro obpazosanus (PrOC BIMO) HOBOro NoKoneHums.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMNINHBI UIMEETCS B HAIMYUN B
3NEeKTPOHHO-6MbNMoTEYHO cucteMe Mapatennctea "flaHb" , 4OCTYN K KOTOPOW NpenocTaB/eH
ctyneHTam. 9bC MN3patenbctia "MlaHb" BKOYAET B ce0S 9NEKTPOHHbIE BEPCUMUN KHUI U3AATENbCTBA
"IlaHb" 1 opyrnx Beaywmux n3natenbCcTB y4ebHo nuTepartypbl, @ TakXXe 9NeKTPOHHbIE BepCUm
nepruoanyecknx n3aaHuim no eCTeCTBEHHbIM, TEXHUYECKNM U r'yMaHuTapHbiM Haykam. ObC
N3patenbcTBa "/laHb" obecneynBaeT LOCTYN K HAy4HOI, y4ebHON nnTepaType 1 Hay4HbIM
nepuoanyeckmm n3gaHnsm no MakCrumanbHOMy KONMMYECTBY NPOCUbHbBIX HANpasneHnin ¢
cobntoaeHneM BCeEX aBTOPCKUX N CMEXHbIX NPaB.

Y4yebHo-MeToanyeckas nutepatypa ons 4aHHOW OMCUMNIVHBI UMEETCS B HANNYUN B
9NEKTPOHHO-bMbnnoTeyHo cnucteme "KoHCynbTaHT cTyaeHTa" , BOCTyn K KOTOPOW NpenocTaBneH
CTyAeHTaM. OnekTpoHHas bnbnuoteyHas cuctema "KoHcynbTaHT cTyaeHTa" npenocTaBnseT
MONHOTEKCTOBbIV [OCTYMN K COBPEMEHHOW Y4ebHO nMTepaType No OCHOBHbIM AUCLMUMANHAM,
N3y4yaeMbiM B MEOMLUNHCKUX By3ax (NpeacTaBfieHbl N3aaHns Kak YucTo MeguumHCKOro npoduns, Tak
N MO eCTECTBEHHbIM, TOYHbIM 1 00LWEeCTBEHHbIM HaykaM). OBC npenocTtaBnseT By3y Hambonee nonHble
KOMMNEKTbl HEOOX0ANMO NUTEpaTypbl B COOTBETCTBMUN C TPEOOBAHMAMM rOCY4APCTBEHHbIX
obpasoBaTesibHbIX CTaHAAPTOB C COONOAEHMEM aBTOPCKMX N CMEXHbIX MPasB.

OcBoeHve agncuunnuHbl "lMpakTnyeckas ooHeTnka" npegnonaraeT NCNONb30BaHWe Cneayowero
MaTepuanbHO-TEXHNYECKOro 0becneyeHus:

- ayamTopusl, BMECTMMOCTbIO 00 20 Yenosex,

- MarHUTOCPOH,

- Jocka.

MNporpamma coctaBneHa B cooTBeTCcTBUM C TpeboBaHnsmMm @I OC BINO un yyebHbIM NnaHom no

HanpasneHuto 44.03.05 "Meparornyeckoe obpasoBaHue (C AByMS NPOCOMNAMU NOATOTOBKM)" 1
npocunio NOAroTOBKN PycCKunin 3blk 1 MHOCTPaHHbIN S3bIK .
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