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Mporpamma aucumnnuHbl "MpakTnyeckas qoHeTrKa aHrnuickoro a3bika"; 44.03.05 Meparormyeckoe 0bpasoBaHue (C ABYMS NPOhUnsiMm
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Mporpammy ancumnnnHbl paspabdoTan(a)(n) ooueHTt, K.H. Ayaesa M.C. Kadpenpa aHrnuinckoi
GoMNoNOrnmn N MEXKYNbTYPHON KOMMYHUKaUUKN DakynbTeT MHOCTPAHHbIX A3bIKOB ,
MSAchaeva@kpfu.ru ; ctapwwii npenonasatenb, 6/c Cyb6b6otuHa H.C. Kadgoenpa aHrnniickoi
GoMNoNOrnmn N MEXKYNbTYPHON KOMMYHUKaUUKN DakynbTeT MHOCTPAHHbIX A3bIKOB ,
NSSubbotina@kpfu.ru

1. LUenn ocBOEHNS AUCLUMINHBI

Llenbto ocBOEHUS AUCUMNNMHBI NPaKTUYeckast OOHETVKA aHrMNCKOro A3blka SABNSOTCA: 0CBOEHMWE
CTy[eHTaMy HOPM aHIMIMIACKOro NPOU3HOLWEHNS Npu paboTe Hand TekcTamu, guanoramu u
CTUXOTBOPEHMAMU ONS1 OBNaAeHUsl SNeMeHTaMu NpogdeccuoHanbHol NoaroToBKY; OBnaneHne
NMPOU3HOLIEHNEM N3Y4aAEMOTr0 S13blka, COOTBETCTBYIOLIMM COBPEMEHHOW 0PHPOaNUYEcKol HopMe.

2. MecTO AMCUMUNNUHBI B CTPYKTYype OCHOBHOM 06pa3oBaTtefibHOM NPOrpammbl BbICLLETO
npocpeccuoHanbLHOro o6pasoBaHus

HaHHas yyebHas ancumnnvHa sknoydeHa B pasgen '61.B.00.3 ducumnavHel (Mogynm)' OCHOBHOM
npodbeccroHanbHol obpasoBartenbHoit nporpammel 44.03.05 MNepnarornyeckoe obpasoBaHue (c
LBYMSI NPOCOUNAMU NOLArOTOBKN: aHINMACKNIA N HEMELIKMIA A3bIK)' 1 OTHOCMTCS K 0083aTeNbHbIM
AMCLMNANHAM NPOdIECCUOHANbHOro uukna y4ebHoro nnaHa.

OcBavBaetcs Ha 1,2 kypcax, B 1-4 cemecTpax.
Obwas TpyaooeMkocTb aucumnnnHbl coctasnsieT 13 3adeTHbix(ble) eamHuu(bl), 468 4acos,

KoHTtakTHas pabota - 224 yaca, B TOM Ynicne nabopaTopHble 3aHATUS - 220 NpakTUYECKNE 3aHATUS -
0 YacoB, KOHTPOJIb CAMOCTOSTENbHOM paboThl - 4 yaca.

CamocTositenbHas pabota - 208 yacos.
KoHTponb (3a4éT / ak3ameH) - 36 yacos.

dopma NPOMEXYTOYHOr0 KOHTPONS AMcumnnanHbl 3a4eT B 1 1 3 cemecTpax, ak3aMeH BO 2 CeMeCTpe,
3a4eT C OuUeHkou B 4 cemecTpe.

3. KomneteHuuu obyyatowierocs, hopMmpyemblie B pe3ynbTate 0CBOEHUS OUCLUM/INHDI
/mopynsi

B pe3ynbTate 0CBOEHUS AMCLMNINHBI (QOPMUPYIOTCS CReaytowme KOMNeTEHUNN:

Pacwucposka
LLincpp komnereHumu npuobpeTaemMon KOMNeTeHL U

OK-4 crnocobeH K KOMMYHUKaLWW B YCTHOW 1 MUCbMEHHON chopMax Ha
(0bLWeKyNnbTypHbIE PYCCKOM 1 MHOCTPAHHOM S3blkax ONs peweHns 3anad
KoMneTeHuunn) MEXMYHOCTHOIO N MEXKYNbTYPHOro B3aMMOAENCTBUSA
OK-6
(0bWweKkynbTypHble cnocobeH K camoopraHmsaumm 1 caMoobpasoBaHmio
KOMMeTeHuunn)
OrK-1 rOTOB CO3HABaTb COLUMAbHY0 3HA4YMMOCTb CBOEN by nyLiein
(npodbeccmoHanbHble npogoeccumn, obnanatb MOTUBALME K OCYLWECTBNEHNIO
KoMneTeHuunn) NpodecCUoHanbHON AEATENBHOCTH

cnocobeH ncnonb3oBaTtb BO3MOXHOCTM 06pa3oBaTenbHON
MK-4 cpenbl AN OOCTUXEHUS TMYHOCTHbIX, MeTanpeaMeTHbIX U
(npodbeccmoHanbHble NPenMEeTHbIX Pe3ynbTaToB 00y4eHMs 1 0becnevyeHns kadyecTea
KoMreTeHuunn) y4ebHO-BOCNMNTATENbHOrO NpoLecca CpencTsamm

npenonaBaembix y4ebHbIX NPeoMeToB
MK-6 -

roTOB K B3aUMOOENCTBU 4yacTHUKamu BaTen
(NDOMECCHOHANTbHbIE no oouecc:a OLENCTBMIO C y4ac amun 06pasoBaTenbHOro
KOMreTeHuun) P

B pesynbTate 0CBOGHWUS ANCUMMANHBI CTYOEHT:
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Mporpamma aucumnnuHbl "MpakTnyeckas qoHeTrKa aHrnuickoro a3bika"; 44.03.05 Meparormyeckoe 0bpasoBaHue (C ABYMS NPOhUnsiMm
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1. DONXEH 3HaThb:

- TeopeTnyeckme OoCHOBbI NMPON3HOWEHNA N NHTOHAU NN aHrMNCKOro A3blka, HeO6XOJJ,VIMbIe ans
Bblpa60TKVI NPON3HOCUTENbHbIX HABbIKOB U yMeHVIIZ;

- OCHOBHbIE HOPMbI U3y4aeMoro A3blka.
- Knaccugomkaunio aHrMMnCcKux 3ByKOB;

- OCHOBHbIE WHTOHALWOHHbIE MOAENN U NX CTUTNCTUYECKOE Ha3Ha4YeHue;
- OCHOBHbIE apTUKYNALUMOHHbIE NPUEMbI U MOHATUS;

- OCHOBHbIE NpaBuna YTeHus;

- TUMbI CNOroB 1 aurpados;

2. DONIXEH yMeTb:

- NPUMEHSITb NONYYEHHbIE 3HAHMS NPY 0O0Y4EHUN MPONIHOLLEHWIO;

- TpaHckpnbupoBatb TEKCThI, CTUXOTBOPEHNS U ANANOru;

- 06 BSICHEHNS NPAaBUN YTEHUS! aHTNNIACKNX BYKB B CNOBAXx;

pacno3HaBaHns U YyCTpaHEeHMS MPON3HOCUTENbHBIX OWMOOK B peym yyalerocs;
NpaBubHO M BbIpa3nTeNbHO YATATb MaTepuan n3 WKoNbHOro y4ebHuKa;
NoNb30BaTbCs MPUEMaMM NHCLIEHNUPOBKM 1 gpaMaTtmsauunm;

- BbIOUpPaTb CTUXOTBOPEHUS, TEKCTa, MECHW U OPYroro Matepuana Ha onpenenéHHyto (ooHeTNYeCcKyHo
TeMy;

- nepenasatb pa3nnydHble CTUIIMCTUYECKNE OKPACKKN pevn B 3aBUCUMOCTHN OT pequon cutyauumm;

3. OONXeH BnageTb:

- NPON3HOCUTENBbHBIMA HaBblKkaMi aydnpoBaHnA, HTEHUA N TOBOPEHNA Ha N3y4aeMOM A3blke U YMETb
X peasin3oBbiBaTb B pa3/IMYHbIX peYyeBbIX CUTYaUUNAX;

- NPNOBPETEHHBIMI HaBbIKaAMW;
- HaBblKaMy KOPPEKTMPOBATb pPe3y/bTaTbl CBOEN AEATENbHOCTY;

- HaBblKaMn MOLOENNPOBaAHNA pPeYeBbIX cuTyauuin B 3aBUCUMOCTU OT
KOMMYHUKATUBHO-NO3HaBaTe/1bHbIX 3a4ay,

- nepenavu pa3n|/|'-|H0|7| CTUINCTUYECKOW OKpackKwu pe4un B 3aBNCUMOCTHU OT peqe|30|7| cutyauunm;

4. NONXeH OeMOHCTPUPOBaTb CNOCOHOHOCTb Y FOTOBHOCTb:

- K KOMMYyHVKaUWX B YCTHOW 1 MMCbMEHHO oopMax Ha PyCCKOM M MHOCTPaHHOM Si3blkax asis
peWweHns 3a8a4 MEXIMYHOCTHOMO U MEXKY/IbTYPHOro B3aMO4ENCTBUS;

- K camoopraHMsauum n camoobpasoBaHmio;

- CO3HaBaTb CoUMalbHYy0 3HAYMMOCTb CBOei Byayue npodeccumn, obnanate MOTMBaLMENR K
OCYLLECTBNEHNIO NPOJPECCUOHANBHON OeATENbHOCTN;

- UICNOMb30BaTb BO3MOXHOCTM 06pa3oBaTefibHON cpelbl NSt AOCTUXEHUS INYHOCTHbIX,
MeTanpeaMeTHbIX 1 NPeaMETHbIX pe3ynbTaToB 06y4eHust 1 obecrneyeHns kayecTesa
y4yebHo-BOCNUTATENBHOrO NpoLUecca CpeacTBaMm NpenonaBaeMblx y4eOHbIX NPeaMeToB;

4. CTpyKkTypa U cogepxaHue OUCLUMNUHBI MOAYNs
Obwas Tpya0eMKOCTb ANCLMNIMHBI cocTaBnseT 13 3a4eTHbix(ble) eanHuu(bl) 468 yaca(os).

dopma NPOMEXYTOYHOro KOHTPONSA AMCUUNINHBI: 3a4eT C OLEHKON 3a4eT B 1 cemecTpe; ak3aMeH BO
2 ceMecTpe; 3a4eT B 3 CeMecCTpe; B 4 cemecTpe.

CyMMapHo no amcumnanHe MoxHo nonyy4ntb 100 6annos, U3 HMX Tekylwas paboTta oueHmaeTcs B 50
6annos, ntorosas popma KoHTpons - B 50 6annos. MnHMManbHoe KONMYeCTBO NS OOMNycKa K 3ayeTy
28 6annos.

86 6annos 1 6onee - "oTANYHO" (OTN.);
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71-85 6annos - "xopowo" (xop.);
55-70 6annos - "ynosnetBoputenbHo" (yaooB.);
54 6anna n MeHee - "HeynoBNeTBOpUTENbHO" (Heya.).

4.1 CTpyKkTypa u cogepxaHue ayauTopHOW paboTbl N0 AMCLUNIMHE/ MOBYNIO
TemaTtnyecknn nnaH gUCUUNIUHbI/MOAYNS

Buabl v yachbl
Pasgen ayauTopHOM paboThbl,
Henens WX TPYA0EMKOCTb Tekywue copmbl
NI Bcuannuue/ - CeMecTployectpg (8 acax) KoHTponS
Nex ImI'Ipal(wu-lecl(meJ1aGopaTop|-u:|e
L 3aHATUA pabotbi
YCTHbI onpoc
Tema 1. KoppekTUBHbIN [MucbMeHHas
1. KypcC. 1 0 0 22 paboTta
Tema 2. [Npasuna YCTHbI onpoc
yteHns. MIHToHaums [MncbmeHHas
2 pPa3NUYHbIX BUOOB 1 0 0 22 paboTta
npennoXeHun.
YCTHbI onpoc
Tema 3. Intonation lMncbmeHHas
3. Patterns I-Il. 1 0 0 24 paboTta
Tema 4. Intonation YCTHbIA onpoc
4- Ipatterns III-V. 2 0 0 32
YCTHbIN onpoc
lMncbmeHHas
Tema 5. Intonation paboTta
. Patterns VI-VII. 2 0 0 30 TBopyeckoe
3ajaHve
Tema 6. BeeneHune
TEOPETMYECKOrO
martepuana no reme o
6. |"OCHOBHbIE NOHATUSA, 3 0 0 12 YCTHII onpoc
CBSAA3aHHbIE C
JOOHETNYECKUM CTPOEM
aHrMMNCKOro A3bika".
Tema 7. KOMNOHEHTHI
aHrn. MHTOHaUUW. lMncbMeHHoe
v Menoguka peun. 3 0 0 8 nomatuHee
" |Intonation pattern IX. 3afaHue
(Low Pre-Head) + High
Fall (+ Tail).
TeM_a_8. (Low Pre-head) MVCLMeHHas
g |+ Rising Head + High 3 0 0 10 a6oTa
*|Fall (+Tail). Intonation P
Pattern X.
Tema 9. (Low Pre-head)
9 [ Falling Head + High 3 0 0 8 TecTnposaHve
" |Fall (+Tail). Intonation
Pattern XI.
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Mporpamma aucumnnuHbl "MpakTnyeckas qoHeTrKa aHrnuickoro a3bika"; 44.03.05 Meparormyeckoe 0bpasoBaHue (C ABYMS NPOhUnsiMm
MoAroTOBKM); AOLEHT, K.H. Ayaea M.C. , ctapwwuii npenogasatenb, 6/c Cy66otuHa H.C.

Buabl n yachbl

ayoMTopHOM paborThbl,
Paspen y P P

N|  Acusnnae)  Cemeotpo ST, " leuacar) T oo
MpakTnyecknellaboparopHbie
Jlekumn 3aHATUA pa60TbI

Tema 10. Compound YCTHbI onpoc
10. Tunes. Fall+Rise. 4 0 0 18

Tema 11. (Low

Pre-head) + High Rise

(+Tail). Low Pre-head) TectnposaHue
1110, High Head +) High 4 0 0 16

Rise (+Tail).

IntonationPattern XII.

Tema 12. High
12.|Pre-Head. Revision of | 4 0 0 1 |TecTvposarve

Tunes.

Tema . NToroeas 1 0 0 0 3aver

doopma KOHTpons

Tema . Torosas 9K3aMeH
doopma KOHTpoOns 2 0 0 0

Tema . N"torosas 3aver
dopMa KOHTpons 3 0 0 0

3a4yeT C
Tema . Ntoroeas g
dhopMa KOHTpons 4 0 0 0 OLIEHKOV
MTOFO 0 0 220

4.2 CopepXxaHue ONCLUMIUHDI
Tema 1. KoppeKTuBHbIN KypC.
naboparopHas pabora (22 yaca(oB)):

ObLwee NOHSATNE O 3BYKOBOM CTPOE 5i3blka M ero KoMnoHeHTax. Knaccugomkaums rnacHbix u
cornacHbix 3BykoB. [MoHsATME 06 MHTOHAUMM 1 €€ KOMNOHEHTax. MIHToOHauMoHHble 3HakW. [MoHsATHE 0
TOHMpPOBaHuK. [oHATUE O NO3ULMOHHOW JoNroTe rnacHbix. Acnupauuns. lotepsa acnupaunm ruyxmx
p,t,k , cToswmx nocne s . Teépapbin npuctyn. JlatepanbHbliii B3pbIB. JlaTepanbHbiii B3pbiB. Penykums.
Manaranusaums. CnosecHoe, ppasoBoe v nornyeckue suabl yoapeHus. Accummnaums. lNoteps
B3pblBa. VIHTOHAUMS yTBEPXAEHNS, 0OWEro, pasfenmTenbHOro, anbTePHATMBHOIO U CNeunanbHOro
BonpocoB. PoHeTnyeckas otpaboTka Tekcta "AVisit".

Tema 2. NpaBuna utreHus. UHTOHaUUA pa3nuyHbIX BUOOB NpensioXeHUun.
naboparopHas pabora (22 yaca(oB)):

4 TMna cnoros. Y oapeHne B ABYCNOXHbIX U MHOrOCNOXHbIX cnoBax. CnyxebHble cnoBa B CBA3HOM
peyn. TpaHCKpMObUpOBaHME N MHTOHNMPOBAHME TEKCTOB. Y apeHne B COCTaBHbIX NpuiaraTenbHbIX.
MpuHUMNbI cnorogeneHns. YTeHue rnacHbix B 6e3ynapHbix cnorax. YreHne ourpados. YteHve
nurpacpbos nepen 6yksow r. VIHTOHauns obpaieHuns. Huexoaswe-socxoaswmii ToH. HToHauus
0b6CcToATENBCTBEHHOM rpynnbl. IHTOHaUMs BOoCKMUATENbHbIX NpeanoxXeHnii. IHToHaums
CNOXHOCOYUHEHHOrO NpeanoxeHus. MIHToHaumsa cnoXHONoA4YNHEHHOrO NpeanoxeHus. IHToHauus
nepeduncneHuns. VIHToHaumoHHoe ogoopmneHre cnos "please” n "thank you" B npennoxeHum.
doHeTnyeckas otpaboTka TekctoB "Betty Smith", "About Benny's Cousins", "Dr. Sandford's House",
CTUXOTBOPEHUSI.

Tewma 3. Intonation Patterns I-Il.
naboparopHas pabota (24 yaca(oB)):
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Mporpamma aucumnnuHbl "MpakTnyeckas qoHeTrKa aHrnuickoro a3bika"; 44.03.05 Meparormyeckoe 0bpasoBaHue (C ABYMS NPOhUnsiMm
MoAroTOBKM); AOLEHT, K.H. Ayaea M.C. , ctapwwuii npenogasatenb, 6/c Cy66otuHa H.C.

AccnmmnnatmeHble codeTaHns. CornacosaHneToHoB. Intonation Patterns I-1l.doHeTnyeckas
oTpabotka TekctoB "Dinner" (LLC), "Baking a Cake" ("Meet the Parkers" ananor€9). MiHtoHauus
BBOAHOW YacTu npennoxeHus (Parenthesis). Jlornyeckoe ynapeHune. doHeTnydeckas otpaboTka
CTUXOTBOPEHNS

Tewma 4. Intonation Patterns IllI-V.
naboparopHas pabora (32 yaca(oB)):

Accidental Rise. Intonation Patterns IlI-V.d®oHeTn4eckas otpaboTka TekcToB "The Big Stores”
(ApakuH, ¢.425), "Shopping" (ApakuH, ¢.422-423), "The Tailor and the Dressmaker" (ApakuH,
c.457), "Nora has lost her shoes" ("Meet the Parkers" guanor ' 4), CTUXOTBOPEHUS.

Tewma 5. Intonation Patterns VI-VILI.
naboparopHas pabora (30 4yaca(oB)):

Intonation PatternsVI-VIl. MUHTOHauus cnos aBTopa. PoHeTuyeckas otpabortka TekctoB "Meetthe
Parkers" onanor € 35, CTUXOTBOPEHUS

Tema 6. BBeneHue TeopeTnyeckoro matepuana rno reme "OCHOBHblIE MOHATUSA, CBA3aHHbIe C
hboHeTUYEeCKMM CTPOEM aHIMMIUMNCKOro A3biKa".

naboparopHas pabota (12 yaca(oB)):

KOMNOHEHTbI MHTOHALMKN, MENOAMS Peyn, yoapeHue B NPeLnoXeHun, TeMn peyn, Tembp ronoca,
onpegeneHne NoOHATUS UHTOHAUWOHHOM rpynnbl (CMHTarMbl) 1 eé anemeHToB (thePre-Head,
theHead, theNucleus, theTail). Pa3bsicheHne cnocoboB pa3MeTkun npennoxeHus. NayyeHne
MHTOHALMMN NO3TUYECKON peun. IHTOHMpoBaHMe 1 0TpaboTka CTUXOTBOPEHUS
"Thearrowandthesong" byH. W. Longfellow. N3y4yeHune ocHoBHbix TUNoB saep (Types of Nuclei),
POHETMYECKUX OCOOEHHOCTEN (CNOCOObI BOCMPON3BEAEHUS) 1 KOMMYHUKATUBHOW Harpy3km -
SMOUUUN N HACTPOEHUS Ha NPUMeEpPe UCMNONb30BaHWS ero B pasHbix Tnax npeanoxeHun (Statements,
4 typesof Questions, Imperatives, Exclamations) Ha npumMepe Tekcta "Helen'seyes". PaznnyHble
Tunol aaep: the Low Fall, the High Fall, the Low Rise, the High Rise, the Fall-Rise, the Rise-Fall.
CpenHui pOBHbIA TOH Kak CPeACTBO BblpaXeHUs He3aBEPLWEHHOCTU U BbICOKOE NafeHne Kak
cpencTso amoumoHanbHon Harpysku. "Harry is llI" (Quanor €12 n3 kypca "Meet the Parkers").
PasbscHeHVe OOHETMYECKUNX SBNEHNIA N NX KOMMYHUKATUBHOW Harpysku, a umeHHo Accidental Rise,
Logical Stress, Ascending Heads, Descending Heads Ha npumepe ananora "Jim and Maggie
Discuss their Summer Holidays" (nonbckui kypc); TekctoB "America as Seen by Britons", "England
as Seen by Americans". IHTOHaunoHHas 1 dhoHeTn4Yeckas oTpaboTka CTUXOTBOPEHUS
"TheDaffodils" by H. W. Longfellow. JanbHeiwas paboTta Han BblipaboTKO aBToMaTm3aumm
HaBblKOB NPOU3HOLWEHNS rMAacHbIX U COrNacHbIX 3ByKOB. VIHTOHAUMOHHAsA 1 hoHeTU4eckas
oTpaboTka CTUXOTBOPEHWiA. [TpononxeHne paboTbl MO aKTMBMIALMM yXE 3HAKOMbIX CTPYKTYP C
HEKOTOPbIM pacWMpPeHNEM Kpyra nx 3Ha4eHUi.

Tema 7. KOMNOHeHTbI aHrN. MHTOHauun. Menoauka peuu. Intonation pattern IX. (Low
Pre-Head) + High Fall (+ Tail).

naboparopHasi pabora (8 yaca(oB)):

BASIC MATERIAL: 1. Theory: the Components of intonation 2. Practice: 1) Tone Groups 1,2,3,4,7,8
- revision 2) Intonation pattern IX - theory / reading, translation, discussion / drills / reading,
translation, comparison / 3) "Jim and Maggie discuss their summer holidays" - dialogue /
phonostylistic analyses, practical reading, learning by heart / 4) "More about holidays" - dialogue /
phonostylistic analyses, practical reading, learning by heart / 5) Revision and control of vowel
sounds and consonant sounds in all positions and combinations in the studied material. 6) Practice
in transcribing and picturing the melody on the staves. 7) Readingrulespractice. 8) "The Daffodils" -
poem/ phonostylistic analyses, practical reading, learning by heart / 9) "Work in the garden" -
dialogue / phonostylisticanalyses,practical reading, learning by heart.

Tema 8. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.
naboparopHas pabora (10 yaca(oB)):

KETPOHHBH
B_EPCHTET
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1. Theory: the Components of intonation 2. Practice: 1) Tone Groups 1,2,3,4,7,8 - revision 2)
Intonation pattern X - theory / reading, translation, discussion /drills / reading, translation,
comparison. 3) "Harry is ill" - dialogue / phonostylistic analyses, practical reading, learning by heart /
4) "A visit to the doctor" - dialogue / phonostylistic analyses, practical reading, learning by heart / 5)
"Tommy Wood is taken ill" - dialogue / phonostylistic analyses, practical reading, learning by heart 6)
Revision and control of vowel sounds and consonant sounds in all positions and combinations in the
studied material. 7) Practice in transcribing and picturing the melody on the staves.

Tema 9. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.
naboparopHasi pabora (8 yaca(oB)):

BASIC MATERIAL: 1. Theory: Types of Heads 2. Practice: 1) Low Pre-Head, +Rescinding Head
+low Rise + (Jail) 2) Compound Tunes - theory / reading, translation, discussion drills / reading,
translation, comparison / 3) "What makes all people kin" - text / phonostylistic analyses, practical
reading, learning by heart / 4) "Sports and games popular in Britain" - dialogue / phonostylistic
analyses, practical reading, learning by heart / 5) "Sports report from channel 4" - dialogue /
phonostylistic analyses, practical reading, learning by heart 6) Revision and control of vowel sounds
and consonant sounds in all positions and combinations in the studied material.

Tema 10. Compound Tunes. Fall+Rise.

naboparopHas pabora (18 yaca(oB)):

BASIC MATERIAL: 1. Theory: Types of Nuclei 2. Practice: 1) High-Fall, Rising Head = (Tail) 2)
Intonation pattern Xl - theory / reading, translation, discussion /drills / reading, translation,
comparison 3) "Some more glimpses of London" - text / phonostylistic analyses, practical reading,
learning by heart 4) "Sightseeing" - dialogue / phonostylistic analyses, practical reading, learning by
heart / 5) "Sonnet Composed upon Westminster Bridge" - poem/ phonostylistic analyses, practical
reading, learning by heart 6) Revision and control of vowel sounds and consonant sounds in all
positions and combinations in the studied material.

Tema 11. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).
IntonationPattern XII.

naboparopHas paborta (16 yaca(oB)):

BASIC MATERIAL: 1. Theory: Compound Tunes 2. Practice: 1) Tone Groups | - IX drills revision 2)
Intonation pattern XlI - theory / reading, translation, discussion / drills / reading, translation,
comparison / 3) "Different Means of Travelling" - conversation / phonostylistic analyses, practical
reading, learning by heart / 4) "At the station" - dialogue / phonostylistic analyses, practical reading,
learning by heart.

Tema 12. High Pre-Head. Revision of Tunes.

naboparopHas pabora (18 yaca(oB)):

BASIC MATERIAL: 1. Theory: Compound Tunes 2. Practice: 1) "England as seen by Americans" -
dialogue / phonostylistic analyses, practical reading, learning by heart 2) "America as seen by
Britons" - dialogue / phonostylistic analyses, practical reading, learning by heart 3) "Warning" - poem
/ phonostylistic analyses, practical reading, learning by heart 4) "The Things that Matter" - poem /
phonostylistic analyses, practical reading, learning by heart

4.3 CTpyKTypa 1 copepXxaHume caMoCTOsITe/IbHOM paboTbl AUCLMMINHBI (MOLYNSA)

Buabl
N Paspen Cemectn| HeAens | camocrostenbHoit [TpynoemkocTh :;%%’::L:‘T’:;Ezg;
AuncumnnuHel pcemeCTpa paboTbl (B yacax) 260TbI
CTYLEHTOB P
roaroTosKa K [MncbmeHHas
T 1. K o NUCbMEHHON 12 pabora
1. K;glca . KOPPEKTUBHbIN 1 pa60Te
' noaroToBka K 12 y y
THbIA on
YyCTHOMY OMnpocy ¢ onpoc

3AEKTPOHHELBH
YHHBEPCHTET

VS OFMALIMOHHD AHATKTAHECHAR CHICTEMA kb
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Buabl
N Pasnen CemecTp Hepens | camocrositensHon [TpymoeMKOCTb g‘:ﬂ%’::;';?:;gzgz
AdvcumnnuHbl cemecTtpa paboTbl (B yacax)
CTYy[.EeHTOB paGoTbl
noaroToBka K
Tema 2. Mpasuna nmngeHHom 14 MNuncbmeHHas
o [4TEHNS. NHTOoHaums 1 pabore paboTta
pasnn4YHbIX BUOOB MOLTOTOBKA K
npennoXeHnn. Y
pen YCTHOMY OMPOCY 12 YCTHbI onpoc
noaroToBka K
Tewma 3. Intonation MMCHMEHHON 12 g:ggraeHHaﬂ
' abote
3. Patterns I-11. 1 ﬁO,D,FOTOBKa ”
VCTHOMY OMpOCY 12 YCTHbIN onpoc
noaroToBka K
Tema 4. Intonation MMCLMEHHON 12 g:ggraeHHaﬂ
' abote
4 |Patterns III-V. 2 Fn)ouromsKa -
YCTHOMy OMpOCY 10 YCTHbI onpoc
noarotoBka K
NMUCbMEHHOM 10 I'I:gg:naeHHaﬂ
paboTte P
Tema 5. Intonation noaroToska K
5. Patterns VI-VII. 2 TBOPYECKOMY 6 ;I':gg:ﬁgkoe
3ajaHnio
noaroToBka K -
YCTHOMY ONpOCY 6 YCTHbI onpoc
Tema 6. BeegeHue
TeopeTnyeckoro
mMarepuana no reme
6. |"OCHOBHbIE NOHATUSA, 3 rioaroroeka k 6 YCTHbIN onpoc
CBSA3aHHbIE C yCTHOMY onpocy
POHETNYECKMM CTPOEM
aHrMICKoro aA3blka".
Tema 7. KOMMOHEHTHI
aHri. NHTOHALA. noaroToBKa [MncbMeHHoe
v Menoguka peun.
- lIntonation pattern IX. 3 JOoMallHero 10 nomauiHee
(Low Pre-Head) + High 3anahns sananne
Fall (+ Tail).
Tewma 8. (Low Pre-head)
g [* Rising Head + High 3 EE?L&L%BHKSMK 8 [MucbMeHHas
" |Fall (+Tail). Intonation 6 paboTa
Pattern X. pabore
Tema 9. (Low Pre-head)
+ Falling Head + High noAaroToBka K
9 Fall (+Tail). Intonation 3 TECTUPOBaHUIO L Tectuposatue
Pattern XI.
Tema 10. Compound noaroToska K o
10. Tunes. Fall+Rise. 4 yCTHOMY onpocy 26 YCTHbIr onpoc
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Buabl
N dopMbl KOHTPONSA
Pasgen Henens | camoctosTenbHoOM [TpynOEMKOCTb| b
N AucumninHbl CeMechcemeCTpa paborthbl (B yacax) camoc;oﬁngebrlleou
CTyAEeHTOB P
Tema 11. (Low
Pre-head) + High Rise
(+Tail). Low Pre-head) noarotoeka K
11'(+ High Head +) High 4 TeCTUPOBaHNIO 26 TecTnpoBanue
Rise (+Tail).
IntonationPattern XII.
Tema 12. High noarotoBka K
12. _lFflr;—glsead. Revision of 4 TECTIPOBAHMIO 4 TectuposaHue
Ntoro 208

5. O6bpa3oBarenbHble TEXHONOIMU, BK/IHOYAA MHTEPaKTUBHbIE hOpPMbl 06yUYeHUs

PaboTta Han hoHEeTUKOW HenocpeacTBeHHO cBa3aHa ¢ MYTP, notoMy Matepuan B nporpamme
pasfeneH Ha Tembl Tak, Kak oHu cnenytot B nporpamme no MNYTP. B 10 Xe Bpems, ecnun 3aHATUS MO
NpakTuke peyn npegnonaratT paboTy C NEKCUYECKMM 1N FpaMMaTUYECKM MaTePManoM TeKCTa, TO
3aHATMA N0 (POHETUKE Npeanonaraet POHETUYECKYO 0TPaboTKy. Tanbl paboTbl C TEKCTOM
BK/IOYAIOT B Ce0S YTEHME C KOPPEKLMEN OWnOOK, KOHTPONbHOE YTEHME, TPAaHCKPMOMpOBaHME,
WHTOHUPOBAaHWNE, BOCNPON3BeLeHNe HansyCTb.

BbipaboTka aHrMACcKMX NPON3HOCUTENbHBIX HABLIKOB ONUPAETCS Ha CUCTEMATNYECKOe CPaBHEHME C
PYCCKUM SA3bIKOM.

ApPTVKYNALUNOHHOE HabnoaeHne, OYHKLUMOHANbHBIA aHanM3 POHETUYECKNX SBNEHUIA N UX
nocnenytolee BOCNPON3BELEHNE B COOTBETCTBYIOWMNX PEYEBLIX CUTYyaLMUSX ONPenENsoT METOAbI
paboTbl MO KypCy NPakTUYeCcKon POHETUKMN.

Bcsi paboTa no AaHHOMY Kypcy OCHOBaHa Ha WMPOKOM UCMONb30BaHNM 3ByKOBOCTNPON3BOASILLEN 1
3ByKO3anucbiBatolein annapatypsbl. [pu 0b6y4eHUn NPON3HOWEHNIO0 HEOBX0ANMO WNPOKO
MCMoNb30BaTh Pas3NNYHbIe CPEeACTBA HArNSOHOCTMI: 3pMTENbHYIO (APTUKYNALMS NpenogasaTtens,
CXEMbl PEYEBOro annaparta B MOMEHT NPOU3HECEHNS 3BYKa, (DOHETUYECKas TPaHCKPUNLMS,
MHTOHALMOHHbIE CXEMbI) 1 CNYXOBYIO (peyb npenoaasaTensl, MarHUTOOHHAS 3anuch).

OCHOBHbIMW NPUHLMNAMK, NEeXalmMm B OCHOBE Y4ebHOro npoLiecca sBnsoTCs NPUHLMMbI
ayanBn3dyanbHOW HarnNaOHOCTU, Nepexona OT MPOCTOro K CNOXHOMY, AOCTYNMHOCTU N HAy4YHOCTH,
cuctematuyHocTn. Ocoboe BHUMaHWE yoensieTCcs pa3BuTUO Yy CTyAEHTOB YMEHMS aHaNn3npoBath 1
CVHTE3UPOBaTb MNOMyYEHHYO MHGbopMaumto. Cneumndunkoin BToporo roga oby4yeHns npakTM4ecKom
CPOHETMKE aHIINIACKOro A3blka sABnsieTcs 0byvyeHrne PoHeTNYeCKOMy U OOHOCTUNNCTUYECKOMY
aHanmay TeKCTOB Pa3roBOPHOro, NybnnuUmMCTUHECKOro, Hay4yHOro, No3TMYECKOro xaHpa. Heobxoanmo
nobveaTbCcsa aBTOMaTN3aLUMN OOHETUYECKOrO HaBblKa CTYAEHTOB, OBNAAEHUS UMW NPaBuiaMm
ajanTauum 3ByKOB B MOTOKE peyn, yMeHnUs Moanmumnposarb MHTOHALNOHHbIE MOOENN U
poHeTn4Yeckme CTUIN peyun.

Mpouecc paboTbl Haa OHETUYECKMM MaTepmanom CTPOMTCS Mo CreayouemMy anropuTMmy:

1) dboHeTUYEeCKMin aHanM3 ¢ ykasaHneM NpoLEeCccoB aganTauumy 3ByKOB B MOTOKE PEYN U MUX
MOOMcOUKaLMM, KOTOPbIA Ha HAYanbHOM 3Tane OCYyLWeCTBNSeTCS NpenogaBaTeneMm, a 3aTem
CTyAeHTaMu NnoA KOHTPONEM npenonaeatens;

2) 0Tpa60TKa 3BYKOB 1 3BYKOBbIX COYETaHUN, Hanbonee 4acTo BCTpe4HaWwmnxcsa B TEKCTE NN
BbI3blBaOLWMX OCOOEHHbIE TPYAHOCTN B NPOU3HECEHNN;

3) 06bsICHEHNE NPaBUN YTEHNS OTAENbHbIX CNOB;

4) NnpocnywrBaHne n UMUTUPOBAHNE DOHETNYECKOTO TEKCTA;

5) aHann3 NHTOHAUMOHHbIX CPEACTB, NPEACTABNEHHbIX B U3y4aEMOM TEKCTE;

6) NpocnyWwmBaHNe KOHTPONbHOIO YTEHUS (DOHETMYECKOrO TEKCTA;

7) aHann3 owmnboK 1 Nx NCnpasneHne;
g

8 MHTOHMPOBaHME "N TpaHCKpI/IGI/IpOBaHI/Ie OTOEJIbHbIX ﬂpG,ﬂ,J’IO)KGHI/IVI, BbI3blBAOWMNX 3aTpyoHEHNE B
NMUTUNPOBAHUN,
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9) npocnylwrBaHne POHETUYECKOro MaTepmana HausycTb C y4ETOM Kak MOXHO 6onee TOYHOI ero
UMUTaLN;

10) cocTaBneHne cobCTBEHHbIX pedeBbiX I'IpOI/I3Be,EI,eHI/II7I C BocnponsseneHmnem NMHTOHAUMOHHbIX
mMogmenemn, npencTaBfieHHbIX B TEKCTAX o6pa3u,ax.

Mpennaraemble BUabl paboTbl ¢ OOHETUYECKMM MaTepuanom, Takme kak ooHeTUYeckunii aHanus
TEKCTOB, aHaNN3 MHTOHAUMOHHbIX CPeACcTB, 0O bSCHEHWE NPABUN YTEHNS COB, UHTOHUPOBAHME U
TpaHCKPMOMpPOBaHVEe NPeLNoXeHN NO3BONSET cAenaTb OCBOEHNE (POHETMHECKOro MaTepuana
OCO3HaHHbIM, CTY[AEHTbl OBNaAeBaloT HaBblkaMn aHann3a ooHeTU4eckKoro matepuana, yMeHmem
BblAENSTb TPYLHOCTM, HAa KOTOpble Heobxoanmo obpawartb ocoboe BHMMaHMe. Takum 06pasom,
npouecc 0by4eHnsi MO3BONSIET BKMKOYUTb CTYAEHTOB HE TONBbKO B Y4E€OHYI0 0eATENbHOCTb, HO U
pasBuBaTtb Yy HUX NpodoeccuoHanbHble YMeHus, a Takxe qoopMmpoBaThb y CTYAEHTOB YCTONYNBYIO
MOTMBALMIO K BEPHOMY (DOHETUYECKOMY OCGOOPMIIEHMIO PEeYEBbIX BbicKasbiBaHUii. Ocobblii BUA
y4yebHol 0esiTeENbHOCTUN - POHOCTUANCTUYECKNIA aHANN3 NO3TUYECKMX NPOU3BELEHNIA NO3BONSET
CTyLoeHTaM CUCTeMaTU3NpoBaTb CBOW 3HAHMS MO NPaKTUYECKON DOHETMKE aHIIMICKOro A3bika U
NPUMeHNTb Ux ans 6onee neTanbHOro0 aHann3a CTUXOB, COOTHECTU MCMONb3YyEMble MHTOHALNOHHbIE
CPEencTBa, a TakXe BblIbop NEKCUYECKNX CPELCTB, C CO3LaBaEMblM HACTPOEHUEM U BEYATIEHNEM OT
Hero. Co3naHne cobCTBEHHbIX PeYEBbIX MPON3BEAEHNI HA OCHOBE MHTOHALMOHHbIX MOAENei
3aKkpennsaeT COOTBETCTBYIOWNE QOOHETUYECKNE YMEHNSA U POPMUPYET YCTONYMBbLIE POHETUYECKNE
HaBblku. MpoBeaeHre POHETNYECKMX ANKTAHTOB CMOCOOCTBYET Pa3BUTUIO HABbIKa ayAnpPOBaHNs,
(POHETMYECKOr0 aHanm3a 1 yMeH1Io BOCNPON3BOANTb POHETMYECKUIA MaTepuan 6e3 NoAroToBKK, B
cuTyauun, NpnbnnxeHHoM K peanbHo cutyauun obweHusi. CoctaBneHne cuTyaTUBHbIX ANANOroB C
NCMONb30BaHNEM TOHaMbHbIX FPynn No3BoNsieT 4o6MBaTLCS BapUATUBHOCTI NCMONb3YEMbIX
WHTOHALMOHHbIX CPeLCTB B 3aBMCMMOCTM OT 3MOLIMOHA/IbHOM OKPaCKU peyn 1 KOMMYHUKATUBHOWN
HanpaBneHHOCTU guanora.

KoHTponb hopMmpoBaHust (OOHETUHECKUX YMEHWIA U HABbIKOB OCYLLECTBNISIETCSA HA BCEX aTanax
paboTbl Han oHeTnHecknmn Tekctamm. OLEeHNBAHNE YMEHWIA N HABbIKOB CTYAEHTOB BKOYAET YYET
MPON3HOCMTENbHbIX OWNOOK, MHTOHAUMOHHBIX OWNOOK, HEBEPHYO MHTEPMPETALNIO UHTOHALMOHHBIX
CpencTB, MPOLLECCOB afanTaummn 3ByKOB B NOTOKE pPeyu, a TakXe HEBEPHOE UCMONb30BaHNe NpaBun
accumMunaumMmM n Moamndomkaumm 3ByKOB B TeKCTax obpasuax 1 COBCTBEHHbIX PEYEBbIX
NPON3BELEHNSIX.

6. OueHOUYHble cpeacTBa OJ1sl TEKYLLLEro KOHTPOS yCreBaeMoCT!, NPOMEXYTOYHOMN
aTTecTauum no UToram OCBOEHUS OUCLIMIMIIMHBI U y4ebHO-MmeToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB

Tema 1. KoppeKkTuBHbIN KypC.

MNMucbMeHHas paboTa , NpMMepPHbIE BOMPOCHI:

MNepenenaiite JaHHbIE NPEASIOXEHNS B OOWMIA, pa3nenmnTenbHblil 1 anbTepHATUBHBIA BONPOCHI.
3apanTe K HUM cneunanbHble Bonpochl. [poytuTe nx ¢ NnpaesunbHOM nHTOHaumen. - We are leaving
for Italy tomorrow. - | usually go to Paris in summer. - | have already tried this Japanese dish.
YCTHbI 0NpocC , NpYMepHble BOMPOCHI:

1. B 4éM OCHOBHOE OTIMYME aKTMBHbBIX OPraHoOB pPeyn OT NACCUBHBIX? 2. Ha30BUTE TUMbI WKaI U TUMbI
AnepHbIX TOHOB. 3. B 4éM npakTuyeckas 3Ha4MMOCTb MHTOHALMOHHOW pa3MeTkn TekcTa U
MHTOHUPOBaHNA? 4. YeM xapakTepunayeTcsl HTEHNE rnacHbIX 6ykB B 4-X TMMax Cnoros?

Tema 2. lNpaBuna uteHnsi. UHTOHaUMS pa3nUYHbIX BUOOB NpennoXeHun.
MucbMeHHas paboTta , NpMMeEpPHbIE BOMPOChI:

1. O6bsiICHMTE NpaBuna YTeHUs B cnepytowmx cnosax: lazy, girl, cube, spare, phone, more, glove,
cod, sold, fat, where, moment, germ, page, first. 2. O6bsicHMTe NpaBuna YTeHns oUrpadoos un
6e3ynapHbIx rnacHblX B cnegyowmx cnosax: bread, naughty, exist, good, cheek, meadow, neighbour,
thought, cook, weather, grew, fruit, aloud, play, sheep, autumn.

YCTHbI onpoc , NpyMepHble BOMPOCHI:
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1. Yem oTnmnyatotcs cnabble 1 cunbHble chopMbl cnoe? 2. Kak MHTOHAUMOHHO oTAnYatoTcs obpatleHne
B ochmumManbHon cdoepe 0bWeHns n HeopuumanbHOM, OPYXXECTBEHHOW; B HAYane, KoHUe 1 cepeanHe
npennoxeHns? 3. Kak MIHTOHAUMOHHO OTINYAETCS UCNONb30BaHNE 06CTOATENbCTBEHHON Fpynnbl B
Hayane u KoHue npennoxeHns? 4. B 4yéM KoMMyHMKaTMBHOE 3Ha4YeHue Intonation Pattern | B 06wmx
BOMNpPOCax, yTBEPAMTENbHbIX MPEONOXEHNAX, BOCKNNLATENbHbBIX U NOBENNTENbLHBIX NPEANOXEHNAX?

Tema 3. Intonation Patterns I-Il.
MNMucbMeHHas paboTa , NprMepHble BOMPOCHI:

WHToHMpynTe cnepytowme npeanoxeHus: - Whose exercise-book is this? - May | switch off the
cassette-recorder? - Does she want to go to the park? - | can do it easily. These sentences are not
very long, are they?

YCTHbIA ONpoC , NPYMEpPHbIE BOMPOCHI:

1. B 4ém KOMMyHKKaTMBHOE 3Ha4eHne Intonation Pattern Il B 06wmx Bonpocax, yTBEpANTENbHbIX
nNpeanoXeHNsX, BOCKNIMLATENbHbIX U MOBENUTENbHbLIX NPeanoXeHnax? 2. B 4éM KOMMyHMKaTUBHOE
3HavyeHne Hucxoaswe-socxoaswero ToHa? 3. Kak untaetcs Parenthesis B 3aBMcumMocTn 0T Mecta B
npeanoxeHnn?

Tema 4. Intonation Patterns lllI-V.
MNMucbMeHHas paboTta , NpMMEpPHbIEe BOMPOChI:

1. CocTaBbTe 5 CNOXHOCOYMHEHHDBIX 1 5 CNOXHOMNOAYNHEHHbBIX NPEANOXEHUNA, NPOYNTANTE UX C
npaBubHOM MHTOHaUWeNR. 2. NponHToHUpyTe 5 npeanoxeHuin n3 tekcta "Baking a Cake". 3.
Mepesennte npennoxexHns (M3 yuebHmka ApakuH, ynp.11, ¢. 376) Ha aHrMMACKNIA A3bIK, NPOYUTaNTE
NX C NPaBUIbHOM NHTOHAUVEN.

YCTHbI onpoc , NpYMepHble BONPOCHI:

1. B 4éM KOMMYHMKATUBHOE 3HAYEHME YyTBEPXOEHWIA, NPON3HECEHHbIX ¢ Intonation Patterns III-1V? 2.
B 4éM KOMMyHMKaTUBHOE 3Ha4YeHne 0bWwMx BONPOCOB, MPOU3HECEHHbIX ¢ Intonation Patterns 11I-1V? 3.
B 4éM KOMMyHUMKaTUBHOE 3Ha4YeHue creumanbHbIX BONPOCOB, NPOU3HECEHHBIX ¢ Intonation Patterns
[I-IV? 4. B 4éM KOMMYHMKATUBHOE 3HAYEHWE NOBENUTENbHbIX MPEANOXEHNN, NPON3HECEHHBIX C
Intonation Patterns IlI-1IV? 5. B 4éM KOMMyH/KATMBHOE 3HAYEHMNE YTBEPXAEHUNA, MPON3HECEHHDbIX C
Intonation Patterns IlI-IV? 6. B 4éM KOMMyHMKATMBHOE 3HAYEHME BOCKNLLAHWIA, NPON3HECEHHDBIX C
Intonation Patterns IlI-IV?

Tema 5. Intonation Patterns VI-VIL.
MncbMeHHas paboTa , NpUMepPHbIe BOMPOCHI:

1. NepeeanTte npennoxexHns (U3 yyebHmka ApakuH, ynp.9, c. 360) Ha aHrIMNCKUIA A3bIK,
Wcnonbayitte Intonation PatternV B oTBeTax. 2. BoibepunTte 0TpbIBOK 13 Nt0OOro XyOooXeCTBEHHOro
npoun3eeneHns (MoncTpaHuLbl), MPOYTUTE ero C NPasBubHOM MHTOHAUMEN U NPOU3HOLLEHNEM, Crieas
3a MHTOHaLMel CNoB aBTopa B Ha4ane unm KoHLe Npsamoin peyu.

TBOpYeckoe 3anaHune , NpMMepHbIe BOMPOChHI:

CnncoK CTUXOTBOPEHUI, peKOMeHayeMbIX Ansa poHeTnyeckoro 3ayymsarHus Ch. Mackay "No
enemies" G.G. Byron "Twilight" Th. Moore "Those evening Bells" J. Tailor "Twinkle, twinkle, little star"
R. Burns "Red, red rose" H.W. Longfellow "Rain in Summer"

YCTHbI ONpOC , NPUMEpPHbIE BOMPOCHI:

1. B 4ém cyTb Accidental Rise? 2. B kakunx cnyyasix obbl4HO ynotpebnsetcs Intonation Pattern V? 3.
B kakux Tmnax npennoxeHuin 06bl4HO ncnonbaytotes Intonation Patterns VI- VII, 4To oHu Bbipaxatot?
4. Kak yvMTaloTCcs cnosa asTopa B 3aBUCMMOCTY OT MecTa B NPEAN0OXEeHUN No OTHOLWEHUIO K NPSAMOW
peun? 5. Kakoe OTHOWEHWE BbipaxaeT rosopswmi, ncnonbayrowmii Intonation Pattern VIII v
pPasnnYHbIX TUNax NPennoXeHnn?

Tema 6. BBeneHue TeopeTnyeckoro matepuana no reme "OCHOBHblE MOHATUSA, CBA3aHHbIe C
cpoHeTUYEeCKMM CTPOEM aHIMMUMNCKOro A3bika".

YCTHbI ONPOC , MPUMEPHbIE BOMPOCHI:

NepeyeHb NpuMepHbIX KOHTPONbHbIX Bonpocos: 1. What is intonation? 2. What are the components of
intonation? 3. What is an intonation group? 4. What types of the Nuclei do you know? 5. What is
accidental rise?

Tema 7. KOMNOHeHTbI aHrn. HTOHauun. Menoguka peun. Intonation pattern IX. (Low Pre-Head)
+ High Fall (+ Tail).

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY
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MNMucbMeHHoe AoMallHee 3aAaHue , NpMMepHbIe BOMPOCHI:

MNepeyeHb NpUMEPHbIX 3a8aHnii Ans camocTosTenbHon pabotbl: 1. "Twilight" by G.G.Byron 2. Three
Men in a boat by Jerome K.Jerome 3. "The Arrow and the Song" by H.W. Longfellow 4. At the
Railway Station 5. "Song" by R.Burns 6. Too Great Majority. 7. "Good Night" by G.G.Byron.
MepeyeHb NpUMEpHbIX 3a8aHunii ons camoctosiTenbHon pabotol: 1. Work on a farm 2. Summer
holidays in England 3. "Song" by R.Burns 4. "The people have an Answer" by J. Lindsay 5. Going on
a trip 6. A holiday in a country

Tema 8. (Low Pre-head) + Rising Head + High Fall (+Tail). Intonation Pattern X.
MucbMeHHas paboTta , NpMMeEpPHbIe BOMPOChI:

MprMepHble BapuaHTbl 3a8aHniA Ans KOHTPONMPYEMOI caMocTossTenbHoM paboThl: 1. Read the
dialogue silently. Underline the communicative centre in each phrase and decide what attitude should
be expressed in it. Mark the stresses and tunes, keeping the attitude constantly in mind. Do not forget
that one of the partners sounds impressed. It's not expected that each member of the class will mark
the dialogue in exactly the same way. Practice reading the corrected variant. Memorize the dialogue
and act it with your fellow-student. - Did I tell you | went to Switzerland for my holiday? - Well. - | flew
there by jet. - Did you? - It only took an hour and a half. - Quick. - Yes, but we had to wait an hour at
London Airport. Fog, you know, is dangerous. - Well when you fly a lot, you get used to it. - Oh. - |
remember once | was flying over the Alps when one of the engines stopped. - Good heavens. 2. In
the following talk between two neighbours the man sounds very confident and reassuring about the
woman's cut finger. Listen carefully to the man's responses/ make up conversational situations where
you can use the same remarks. - Oh, thank goodness you are here, Mr. Simmonds. I've just cut my
finger and | don't know what to do. - Let me see. - You see the bread-knife slipped and - oh dear it's
starting to bleed again. - Don't worry. - What shall | do? - Keep your finger still. - Oh dear, blood
makes me feel funny. - Keep calm. - | think I'm going to faint. - Take a deep breath. - Ah that's better.
I'm so sorry to trouble you, Mr. Simmonds. - Never mind. 3. The following short situation takes place
in a station. Listen to it carefully and then act it out with your fellow-student. - Excuse me, could you
tell me where the train for North leaves? - Manchester? - Yes. - Well, the four-fifteen leaves from
platform five. - Which platform? - And where's platform five? - Over by the clock. - Thank you. 4. This
exercise is meant to develop your ability to make up spontaneous dialogues according to a given
situation. Here are some examples of conversational situations. - Two students are talking about their
visit to the theatre or to the cinema. - A doctor and a patient are talking about the latter's health. -
Imagine you are going to do some shopping and discussing the point with your mother.

Tema 9. (Low Pre-head) + Falling Head + High Fall (+Tail). Intonation Pattern XI.
TecTnpoBaHue , NpUMepHbIE BOMPOCHI:

PervncrpaumnoHHblii Homep 1015321718 SAEKTPOHHBIH
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Test 1. Newbrook D., Wilson J., Acklam R. "New First Certificate. Gold. Coursebook." - Longman,
Edinburgh, England, 2004. P. 145 Answers 1. A coffee 2. Leg 3. Competition 4. Garage 5. Dog
biscuit 6. Own child 7. (front) teeth 8. (night) club 9. Camper van / campervan 10. Seventy Tapescript
Sally: And now it's time for Adrian Baker in News from America. And this month he's talking about the
Stella Awards. Adrian, what exactly are the Stella awards? Adrian: Well, the Stella awards are
actually named after an 81-year-old woman called Stella Liebeck who got a coffee from a McDonalds
take-away. When she'd bought it, she took it out to her car - it was in one of those insulated plastic
cups, and when she was sitting in her car drinking the coffee, she spilled it on her leg and burned it.
She thought someone ought to have warned her that the coffee was hot, so she took McDonald's to
court. The court supported her claim, and said that McDonald's was responsible for her injury, and
she was awarded compensation of an incredible $2.9 million. Well, the case got a lot of publicity, and
it also inspired the competition that's now held every year in the United States, to find the most
amazing stories about people who've made claims for compensation for injuries that seem totally
their fault. One of this year's stories is about a burglar called Terrence Dickson who got into a house
by breaking a window. He collected up various valuables, then decided to leave the house a different
way and go through the garage, he got in alright through the door which connected it with the kitchen,
but then when he tried to open the automatic doors to the outside, he found the mechanism which
operated them had broken. And he couldn't get back out of the garage into the house through the
kitchen door because It had locked when he pulled it shut. So there he was, stuck. Terrence ended
up staying there for eight days until the family got back from holiday. There was a case of Pepsi so
he had something to drink and there was some canned food stored in the garage but of course he
didn't have a can opener so all he had to eat was some dog biscuits he found there. Anyway, when
he was finally released, the burglar took the owners of the house to court claiming he'd been caused
mental suffering and he was awarded $500 000 compensation. Sounds incredible, but it's absolutely
true. Then there's the case of Kathleen Robinson, who was awarded an even bigger amount of
compensation by a jury after she broke her ankle when she was inside a furniture shop. It happened
when she tripped over a small child who was running around completely out of control inside the
shop. The furniture shop had to pay her $780,000, which doesn't sound too unfair until you learn that
it was actually her own child that she fell over. Presenter: Thank you Adrian. How incredible!

Tema 10. Compound Tunes. Fall+Rise.
YCTHbI ONpoC , NPYMEpPHbIE BOMPOCHI:

lMepeyeHb NpuMepHbIX KOHTPObHBbIX Bonpocos: 1. What is logical stress? 2. Types of Heads. 3.
Types of Descending Heads. 4. Types of Ascending Heads. 5. Types of Level Heads.

Tema 11. (Low Pre-head) + High Rise (+Tail). Low Pre-head) (+ High Head +) High Rise (+Tail).
IntonationPattern XII.

TecTnpoBaHue , NPUMeEpPHbIE BOMPOCHI:

PervncrpaumnoHHblii Homep 1015321718 SAEKTPOHHBIH
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Test 2. Newbrook D., Wilson J., Acklam R. New First Certificate. Gold. Coursebook. - Longman,
Edinburgh, England, 2004. P. 131 Answers Exercise 1. 1. C2. B3. F 4. A5. E Exercise 2. 1. C) 2. F)
3.A)4.G) 5. D) 6. B) 7. E) Tapescript Exercise 1 Speaker 1: I'm a Public Relations manager for a
fashion company in Milan. | work eight hours a day, Monday to Friday, and twice a year during the
fashion shows I'll work evenings and weekends as well. | love being part of the fashion world and
being surrounded by beautiful clothes and elegant people. My flat's close to the city centre so there
are lots of restaurants and shops nearby and I'm only five minutes' walk from the office, which is
great | often have lunch with clients - no one in Milan eats at their desk - and a lot of my salary goes
on paying bills - mostly on my mobile phone! Speaker 2: | live in London and | work in TV advertising:
I've been doing the job for five years and | still get a real buzz out of it. Working for television, | get
the chance to meet lots of famous people and another perk is the travel - recently I've been to
Sydney and Prague. In this business, you can go out almost every evening for nothing, to film
premieres and parties, but | don't bother now - thenovelty?s worn off. | don't actually live in London so
| have to commute to work every day - that's the worst thing about the job. The journey takes just
over an hour each way and the trains are always crowded. Speaker 3: | work In New York and | love
the energy of the city. My job involves looking after celebrities and organising music events. | work
nine hours a day and I'm under a lot of pressure at work - sometimes | just have to switch my phone
off - but | meet people from all walks of life. | spend my entire salary every month on rent and
socialising. New York girls care about keeping their bodies in good shape and | go to the gym several
times a week. | eat out most evenings with my friends and at weekends | go to the beach in summer,
or skiing in winter, and I'm never bored. Speaker 4: I'm a lecturer at the University of Hong Kong. It's
a very international environment - there are students and teachers from all over the world there. Hong
Kong's busy and crowded - it's exciting, but in the summer it?squite hot and humid. Accommodation's
not cheap because of the lack of space and everyone lives in small flats - my flat's right on the edge
of the city, but there's an excellent bus and underground system in Hong Kong. It's good to get out of
the city sometimes, just to get a bit of a break from the bustle, so | usually try to go out to one of the
islands at weekends. Speaker 5: | live In Tokyo and although it's crowded and busy, | love it. | live in
a one-roomed apartment and | work as promotions manager for a music company.It's rewarding, but
it?s hard - | work 12 hours a day. In the evenings | have work-related dinners or meetings and | often
don't manage to get to bed before 3 o'clock in the morning.But Tokyo's a 24-hour-a-day city, and I'm
not worried about being out in the early hours, even if I'm on my own, there's no real risk. | spend
quite a lot on my rent, and on clothes - young Japanese women are very fashion conscious - but |
have a good salary every month and | never spend it all.

Tema 12. High Pre-Head. Revision of Tunes.
TecTupoBaHue , NpMepHbIE BOMPOCHI:
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Test 3. Acklam R., Burgess S. "Advanced. Gold. Coursebook." - Longman, Edinburgh, England,
2001. P. 135 Answers Exercise 2. The refreshments not available on the train, the cost of the travel.
Exercise 3. 1) 4 p.m. - the time they go to the station 2) 29 - vehicles behind one American-built
diesel 3) A box of dates ? the Governor presented them with it 4) 5 p.m. - the whistle wails across the
desert at 5 p.m. 5) 4,000 - passengers 6) 899 - km to Khartoum 7) Wooden struts - can often be seen
through the rotten paneling 8) A personal stereo - He sits at the open door of their coach, with a little
Van Morrison on his personal stereo 9) A vacuum pipe - it got broken Tapescript Michael Palin learnt
perhaps the greatest lesson of his fledgling travelogue career during a visit to Dubai in 1988 while
filming Around the World in 80 Days. At the time known mainly as a comedy actor - as a member of
the groundbreaking Monty Python team, and as the writer and star of a string of television shows and
films - he had decided to branch out by making a documentary in which he would attempt to recreate
the fictional voyage of Phileas Fogg, as told in the classic novel by Jules Verne, without using air
travel. The seven-part BBC TV series was a massive hit and was the start of a whole new career for
Palin. It was followed by Pole to Pole, in which he travelled from the North to South Pole, sticking to
land as much as possible, and Full Circle, for which he spent 10 months travelling around the Pacific
Rim. "A vital part of my whole travel-documentary career took place in the Gulf," he says. "We
couldn't fly because of the nature of the show, so we were going to come all the way around the
Saudi Arabian peninsula and pick up a dhow that would take us across from Oman to Mumbai." Fate,
however, had other plans. "Everything went wrong," he says. "The ship we were supposed to take
from Jeddah was burnt out and couldn't sail, so in the end we had to go via Dubai and pick up a dhow
there. It was totally unprepared. Only one of the 18 crew spoke any English and they were a bit
reluctant about taking us in the first place." Despite this inauspicious start, Palin says the experience
proved to be a valuable lesson. "The journey took about seven days and it really was a game
changer, because | realised on that voyage that there was no point in me pretending to be Phileas
Fogg doing this journey," he says, referring to the original aim of the ?series. "l just had to respond to
what was happening in this extraordinary situation. | was living together with this crew of 18 Gujarati
fishermen on the deck of a boat. There were no cabins or anything like that. "It made an entire
episode - it was quite extraordinary - and after that | realised that this is how to make these
programmes. You just have to open your eyes to the wonder of what you're seeing and don't try to
pretend you can change it. "It was a really terrific experience - although it was quite hairy going up
and down the Gulf day and night in a tiny dhow." Palin's more recent visits to the Gulf have been
considerably less stressful, including an appearance at the Emirates Airline Festival of Literature in
2011, and a family holiday in Oman, but the Dubai experience clearly served as a useful lesson for
what was to come. Palin has now presented eight travel documentary series for the BBC and written
books to accompany them, making him arguably the most successful travel presenter and writer
since the golden era of Whicker's World, presented by legendary British broadcaster Alan Whicker.
Of course Palin will be remembered for much more than only his incredible journeys around the
world. He has appeared in more than 20 movies - many of which he also wrote or produced ?
including a Bafta-winning performance in A Fish Called Wanda (1988), alongside fellow Python John
Cleese and Hollywood stars Kevin Kline and Jamie Lee Curtis.

Utorosas ¢popma KOHTpons
3a4eT 1 9k3ameH (B 1 cemecTpe)
UtoroBas cpopma KOHTpons
3a4eT 1 9K3aMeH (B 4 cemecTpe)
Utorosas cpopma KOHTpons
3a4eT 1 9K3aMeH (B 3 cemecTpe)
UtoroBas cpopma KOHTpons
3a4eT 1 9K3aMeH (B 2 ceMecTpe)

[MpnmMepHbIe BONPOCHI K
[MpumMepHble 3anaHns K 3a4eTy 1 cemecTp
Practice:

1. Listen carefully to the recorded text. Observe the peculiarities in intonation- group division, pitch,
stress and tempo. Reproduce the model narration you have listened to.

2. Read the text according to the marked intonation.
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3. Read the following dialogue. Use the High-Fall in it. Observe the attitudes you convey.
4. Read the following extracts. Observe the position of the logical stress

5.Recite the dialogue.

6. Recite the poem.

7. Split up each phrase into intonation groups if necessary. Locate the communicative centre of each
sentence. Mark the stresses and tunes.

8. Read the following extracts. Observe the position of the logical stress.

9. Listen to the text carefully. Define the intonation pattern of each sentence and the attitude
expressed by it.

10. Listen to the verbal Context suggested by the teacher. Reply to it using:
- statements conveying personal concern, involvement or protesting;

- special questions sounding unpleasantly surprised;

- general questions sounding impatient;

- imperatives sounding lively, with a note of critical surprise;

- exclamations conveying affronted surprise, protesting.

Obpa3subl 6MNeToB K 9K3aMeHy

Card 1.
1. Types of descending Heads.
2. Read the following extracts. Observe the position of the logical stress.

"Tell her that you intend to marry her, but after you return from this outing, not before."(Th. Dreiser.
"An American Tragedy")

"You don't live here?" "No," | said, "l don't. You wouldn't if | did." (J.K. Jerome. "Three men in a
Boat")

"She was so pretty and cute. Yet she was a working girl, as he remembered now, too - a factory girl,
as Gilbert would say, and he was her superior. But she was so pretty and cute."(Th. Dreiser. "An
American Tragedy")

"In the taxi, returning at last to Chesborough Terrace he proclaimed happily: "First rate chaps these,
Chris! Has been a wonderful evening, hasn't it? She answered in a thin steady voice: "lt's been a
hateful evening!" (Cronin. "The Citadel").

Card 2.

1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.
4. Explain the rules of reading in the following words: ball, bald, palm, fast, face, knight, whole, mild

Card 3.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Worship, fast, title, brisk, peculiar, bald,
sphere, ton

Card 4.

1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Cheap, breath, cold, spare, dancer, store,
basket
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Card 5.
1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Worse, none, bright, ginger, clasp, exam,
open, vast

Card 6.

1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Sphere, mother, cold, worth, please, branch,
pour, bright

Card 7.

1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.

4. Explain the rules of reading in the following words: Poor, dead, hair, here, multiple, crocodile,
politics, philosophy

Card 8.

1. Read the following text according to the given intonation marks

2. Transcribe the underlined sentence in the text, name the parts of each intonation group in the
sentence, define the communicative type of the sentence.

3. Listen to the following text, mark the intonation, read the text aloud.
4. Explain the rules of reading in the following words: Sugar, autumn, laboratory, vase, tuberculosis,
bath, mother

KOHTpOnbHbIE BOMPOCHI K 3a4€Ty cemecTp 3:

. Buabl Pre-Head v nx coyHkumn.

. Buaobl Heads 1 nx doyHkumu.

. OcobeHHocTu HighRise n LowRise, nx goyHKLMMN B peyun.

. PasmeTbTe OaHHble NpennoxeHns, ykaxumte ux Tails n nx sngpl.

. Hasosute tunbl Descending Scales.

. HazoBrTe KOMMOHEHTbI UHTOHALMW.

. OMhaTmyeckoe yaoapeHune, ero posb 1 MapknpoBKa.

NOoO ok W=

[MpakTnyeckne 3agaHus K 3a4€Tty cemectp 3:

. Bocnponsseaute CTUXOTBOPEHNE.

. [lpoyTnTE TEKCT COrnacHoO MapkKnpoBKe.

. IHTOHMpPYyITE TEKCT N NPOKOMMEHTUPYITE €ro.

. Hanonte B paHHOM TEKCTE CMbICNOBbIE FPYIMbl Y MPOYTUTE UX.

. O6bscHUTe chyHkumm High Fall.

. O6bsicHuTe cpyHkumm HighRise. Haingute nx B TekcTte. BocnponsseaunTe.
. O6bscHuTe CompoundTunes n cnyyaun nx ynotpebneHus.

NOoO oW =

Bonpochbl kK 3a4€Ty € oueHKon cemecTp 4:
1. Y10 Takoe uHToHauUnA"?
2. Yrto Takoe put™ u ynapeHune?
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3. Hazosute cemaHTnyeckune pyHkumm LowFall.

4. Hasosute cemaHTudeckne goyHkumm HighFall.

5. Hazosute cemaHTnyeckne pyHkumm Rise-Fall.

6. Hasosute cemaHTnyeckme goyHkumm Fall-Rise.

7. 4to o3Havaet Nucleus? Kakyto ponb OH BbINONHAET B CMbICNIOBOW rpynne.
8. Oxapaktepuayinte DescendingHead n eé cemaHTnyeckmne pyHKUmMK.

MpakTnyeckne 3apaHms K 3a4€Ty C OLEHKON ceMecTp 4:

. [Npocnywante hoHorpammy XyaoXeCTBEHHOro TeKCTa MU NpoBeauTe POHETUYECKNIA aHaNn3.
. Mpo4TUTE MHTOHNPOBAHHBIA TEKCT N 0O BSCHUTE MHTOHALUMIO pPeyn aBTopa.

. Bocnpounseenure BblydeHHOE CTUXOTBOPEHME.

. Bocnpounseeaunte Bbly4EHHbIV TEKCT.

. [1poYTUTE MHTOHNPOBAHHbIE MPEONIOXEHNS U MPOKOMMEHTUPYNTE UX.

. MpoytnTe NpeanoXxeHuns, NCnonb3ys NHTOHALMIO IMYHOTO NHTEpPEeca.

7. CocTtaBbTe ananor no 3afaHHoN MHTOHaUUK, CTPOro cnenys ykasaHuio ucnonb3osatb HighFall n
HighRise.

CTpyKTypa ak3ameHaunoHHoro buneta

1. Types of descending Heads.

2. Read the following extracts. Observe the position of the logical stress.

OOk WD =

"Tell her that you intend to marry her, but after you return from this outing, not before." Th. Dreiser.
"An American Tragedy")

"You don't live here?" - "No, | said, "l don't. You wouldn't if | did." (J.K. Jerome. "Three men in a
Boat")

"She was so pretty and cute. Yet she was a working girl, as he remembered now, too a factory girl,
as Gilbert would say, and he was her superior. But she was so pretty and cute." (Th. Dreiser. "An
American Tragedy")

"In the taxi, returning at last to Chesborough Terrace he proclaimed happily: "First rate chaps these,
Chris! Has been a wonderful evening, hasn't it" She answered in a thin steady voice: "It's been a
hateful evening!" (Cronin. "TheCitadel").

7.1. OcHOoBHas nuTeparypa:

1.MpakTuyecknii Kypc aHrnminckoro sdbika: 1 kypc: Yueb. nns ctyn. nen. sysos / Nog pea. B. L.
ApakuHa. - M.: l'ymanut. U3a. Uentp BNALOC, 2014. - 544 c. KonnyecTtBo 3K3eMnnspoBs: 23 wrT.

2.MpakTnyecknin Kypc aHrnnncKoro A3bika. 2 Kypc [OnekTpoHHbIA pecypc]: y4eb. ans cTyaeHToB
By3oB / B.[l. ApakuH n gp. ; non ped. B.[l. ApakuHa. - 7-e uag., gon. n ucnp. - M. : BNIALOC, 2008.
- (Y4ebHuk onst By3oB). http://www.studentlibrary.ru/doc/ISBN9785691014468-SCN0000/000.html

3. MpakTnyeckas oHeTMKA aHIIMINCKOro s3blka [SNeKTPOHHbIN pecypc]: y4eb. ons cTyoeHToB

By30B, 00y4atowmxcs no HanpasneHuto 1 cneunanbHocTn '@unonorms’ / M.A. Cokonosa n op. - M. :
BTALOC, 2008. - (Y4ebHuK ons By30B).
http://www.studentlibrary.ru/doc/ISBN9785691006944-SCNO000/000.html

4. MNpakTrnyeckas PoHeTrKa aHIMNINCKOro si3blka [DNeKTpoHHbIN pecypc]: y4ebHuk / E.B.

KapHesckas, J1.L. Pakosckas, E.A. MucyHo, 3.B. Ky3abmuukas - MuHck : Bbiw. wk., 2016.
http://www.studentlibrary.ru/doc/ISBN9789850626943-SCN0000/000.htmI?SSr=330133f0871435e7{6¢c550
5. KypauwkunHa, H. A. OcHoBbl thoHeTukun aHrnminckoro sa3bika. The Essentials of English phonetics
[OnekTpoHHbIN pecypc] : y4eb. nocobue / H. A. KypauwkuHa. - M. : ®JIMHTA, 2013. - 140 c. - ISBN
978-5-9765-1611-3 (Pexxum goctyna: http://znanium.com/bookread2.php?book=462806)

7.2. JlononHuTenbHasa nuteparypa:
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1.KypawkuHa, H. A. OcHoBbl hoHETUKM aHrnACKoro A3blka. The Essentials of English phonetics
[OnekTpoHHbIn pecypc] : y4eb. nocobue / H. A. KypawkunHa. - M. : ®JIMHTA, 2013. - 140 c.
http://znanium.com/bookread2.php?book=462806

2. Epwosa, O. B. AHrnuiickasi gooHeTuka: oT 3ByKa K CnoBy [ONeKTPOHHbIn pecypc] : y4eb. nocobne
MO PasBUTMIO HABbIKOB YTeHus 1 nponsHowenus / O. B. Epwosa, A. 3. Makcaesa. - M. : ®nnHTa :
Hayka, 2011. - 136 c. http://znanium.com/bookread2.php?book=429173

3. MpakTnyeckast ooOHeTMKa aHrNMIACKOro A3blka: yHebHMK Ons dakynbTeTOB aHINIACKOro s3blka
neanHcTutyTos/ Cokonosa M. A., T'mHTOBT K. IM., KoHTep J1. A. n gp. - M., 2004. Konnyecteo
9K3eMnnapos: 51 wr.

4. boHpapuyk, . . OCHOBHbIE pa3nnMums Mexay OpUTaHCKUM 1 aMepPUKaHCKUM aHTINACKM
[OnekTpoHHbIN pecypc] : yueb. nocobue. / . I'. BoHaapuyk, E. A. Bypas. - 3-e nsa., ctep. - M. :
®JINHTA, 2013. - 135 c¢. - ISBN 978-5-9765-0002-0 (Pexum goctyna:
http://znanium.com/bookread2.php?book=457835)

7.3. UHTepHeT-pecypcChbl:
Bubnuoteka y4yebHol 1 Hay4yHoW nuTepatypsl - http://sbiblio.com/biblio

MpakTuyeckas poHeTNKa aHrMIACKOro s3blka - y4ebHoe nocobue -
http://ois.tambov-rosnou.ru/storage/app/uploads/public/56a/753/f55/56a753f55a3d2446406273.pdf

[MpakTnyeckas poHeTrKa aHrMMIMCckoro a3bika: 4acTb |. - English Pronunciation: part | -
https://kpfu.ru/dc?p_id=86628

Cant ons nsyydeHus aHrnuinckoro s3bika BBCLearningEnglish - http://www.bbc.co.uk/learningenglish

YuyebHoe nocobue no hoHeTuke aHrnmiickoro s3bika E.B. KuynrmnHa -
http://lib.susu.ru/ftd?base=SUSU_METHOD&key=000250170&dtype=F&etype=.pdf

8. MarepumanbHo-TexHU4YecKoe obecrneyeHne oUCLUNAUHbI(MOAYNS)

OcBoeHMe ONCUMNANHDI "I'IpaKqueCKaﬂ poHeTMKa aHrMMMncKoro A3blka" npegnonaraet
ncnonb3oBaHme cnegywowero MmarepmnanbHO-TEXHNYECKOro obecneyeHuns:

MynbTumMeouiiHas ayantopus, BMECTUMOCTbO bonee 60 yenosek. MynbTumMeauiiHas ayamtopums
COCTOMT U3 UHTErpUPOBAHHBIX MHXEHEPHbIX CUCTEM C €QUHON CUCTEMON YnpaBs/ieHns, OCHaLWeHHas
COBPEMEHHbBIMU CPELCTBaMM BOCNPOU3BEAEHUS U BU3yanu3auum noboi Buaeo n ayamno
NHpopmMauun, Nony4eHNs 1 nepenadn dNeKTPOHHbIX JOKYMEHTOB. TNoBas KoMnnekraums
My/NbTUMELVIHON ayanuTOPUM COCTOUT U3: MyNbTUMEONAHOrO NPOeKTopa, aBTOMaTU3NPOBAHHOIMO
NPOEKLMOHHOr0 9KpaHa, akyCTUYeCKON CUCTEMDI, a TAKXe MHTEPAKTMBHONW TpMbyHbI NpenoaaBsarens,
BK/IOHAIOLWEN Tay-CKPUH MOHUTOP C AnaroHanblo He MeHee 22 OI0MOB, NePCOHaNbHbIA KOMMbIOTEP
(c TexHnyecknmm xapaktepucTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb),
KOHpepeHL-MUKPOOOH, 6ecnpoBofHOM MUKPOMOH, 610K ynpaBneHus 060pynoBaHNeEM, UHTEPGECHI
noakntouermns: USB,audio, HDMI. MHTepakTmBHas TpmbyHa npenoaaBatens ABnseTcs Kno4eBbiM
3NEMEHTOM yNpaBneHns, 06 bEANHSIOWMNM BCE YCTPONCTBA B €OMHYIO CUCTEMY, U CIYXUT
NONHOLIEHHbIM paboymm MecToM npenoaasatens. lNpenoaasartens MMEET BO3MOXHOCTb NIErKO
ynpaBnsTb BCE CUCTEMOW, HE OTXOAS OT TPMOYHbI, 4TO NO3BONSET NPOBOANTL NEKUMW, NPaKTUYeckme
3aHATWA, Npe3eHTaunn, BebrHapbl, KOHPEPEHLNM U Opyrie BUObl ayAUTOPHON Harpy3Ku
obyyarowwmxcs B yAOOHON 1 OOCTYNHOW ANS HAX POPME C NMPUMEHEHNEM COBPEMEHHbIX
WHTEPAKTMBHbIX CPEACTB 0Oy4eHMs, B TOM YMCNe C MCNONb30BaHMEM B NMpoLecce 0by4yeHns Bcex
KopropaTtusHbIX pecypcoB. MynbTuMeouinHas ayamtopust Takxxe ocHaleHa WMpPOKOMOIOCHbIM
LOCTYNOM B CETb MHTEPHET. KoMnbloTepHOe 060pynoBaHMEM NMEET COOTBETCTBYIOWEE
NVLEH3NOHHOE NPOrpaMmMHoe obecneyeHue.

JNIMHragpOHHBbI KabnHeT, NpeacTaBnsAWMA coboi YyHMBEPCANbHbIA TMHFAGOHHO-NPOrPaMMHBbIA
KoMMiekc Ha 6a3e KOMMbIOTEPHOrO Kacca, CoCToAWMiA 3 paboyero Mecta npenongasarens (CTon,
CTYN, MOHUTOP, NEPCOHaNbHbIA KOMMNbIOTEP C NporpaMmHbiM obecnedeHmemM SANAKO Study Tutor,
roNoBHAas rapH1Typa), U He MeHee 12 paboymnx MecT CTYEHTOB (CrneunanbHbliA CTOM, CTYN, MOHUTOP,
nepcoHanbHbIA KOMNbloTep ¢ NporpamMmHbiM obecnedeHem SANAKO Study Student, ronosHas
rapHuTypa), CETEBOro KOMMyTaTopa Ans CTPYKTypUpOBaHHO kabenbHow cncteMbl kKabuHeTa.
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JNIMHracpoHHbI kKabnHeT NpeacTaBnsieT cobo KOMNNEKC MyNbTUMELNIAHOrO 060pyn0BaAHMS U
nporpaMMHoro obecnedyeHns onst 06y4eHnst HOCTPaHHbIM si3blkaM, BKOYAOWMA MporpaMMHoe
obecneyeHne ynpasneHus knaccom n SANAKO Study 1200, koTopble 4ar0T BO3MOXHOCTb
NCMONb30BaHNS B y4eOHOM NpoLecce NHTEPaKTUBHbIE TEXHONOMMN 0BY4YEeHNS C UCMONb30BaHNe
COBPEMEHHbBIX MyNbTUMEAMINHBIX CPEACTB, pecypcoB VHTepHeTa.

Mporpammubii komnnekc SANAKO Study 1200 naet BO3MOXHOCTb MHHOBALMOHHOMO BEAEHUS
y4yebHOro npouecca, oOH npegnaraeT WWPOKWIA CNEKTP BUAOB AEATENbHOCTU (3a4aHui),
noogepXunsarowWwmx Kak NpakTUKN CnywaHns, Tak u TPEHUHIN Pe4eBO aKTUBHOCTU: MPakTuUKa YTeHus,
npocnywmeaHve, cnefoBaHne obpasLy, 06cyXaeHue, Kpyrnblii CTON, UCNONb30BaHne VIHTepHeTa,
camoobyyeHune, TecTupoBaHue. NpenoaasaTenb SBNSETCS LEHTPaNbHON ourypol npouecca
0byuyeHuns. EMy NnpenocTaBnstoTCs MHCTPYMEHTbI ynpaBneHuns knaccoM. OH Takxe MOXeT
MCNOMb30BaTb MHOMOYUCNIEHHbIE METOObl OLEHKN OOCTUXEHUI yYallMXCa 1N CNeanTb 3a UX
anHamukon. SANAKO Study 1200 npenoctaBnset yqawmMcs Hauny4iwme BO3MOXHOCTN As
BbINOMHEHUS PeYeBbIX YNPaXHEHUA 1 3a0aHNA, OCHOBaHHbIX HA TeKCTax, ayamo- u
Bugeomarepuanax. Bcs ayamtopus moxeTt ObiTb pasneneHa Ha noarpynnbl. 9To NO3BONseT
OpraHn3oBaTb OTAENbHYIO TPAEKTOPUIO OByYeHMS NS KaxX A0 NoArpynnbl. Yyawmecs MoryT
paboTtatb CaMOCTOATENbHO, B aBTOHOMHOM PEXMME, MPU 3TOM NpenonaBaTeNib MOXeT
KOHTponuposatb uUx genctens. B coctas nporpammHoro komnnekca SANAKO Study 1200 Takxe
BXoAMUT Moaynb Examination Module - mogynb co3gaHuns v ynpasneHus Tectammn ons npoBepku
KOHKPETHbIX HAaBbIKOB 1 CNOCOBHOCTEN yyalerocs. [MOKOCTb JaHHOrO MOyNs NO3BONSET
npenonaeartensm nerko BapbvpoBaTh TUMbI BOMPOCOB B TECTE U pefakTpoBaTth CyLeCcTByowWwme
TeCTbl.

Takxe B coctae nporpammHoro komnnekca SANAKO Study 1200 Takxe BXoauT Moay/b obpaTHOA
CBS131, C MOMOLLbIO KOTOPbIX MOXHO B MPOLIECCE 3aHATMS MPOBECTM 3KCMNPECC-0npoc ayantopum 6e3
MOAroTOBKM BONbLIOro TECTA, a TaKXe y3HaTb MHEHME ayanTopumn No Kakon-nnbo teme.

Kaxablii KOMNbioTEP NMMHrACPOHHOro Knacca MMeeT WNPOKOMONOCHbIA AOCTYN K ceTu VIHTepHeT,
NVMLEH3NOHHOE NporpaMmmMHoe obecneyeHne. Bece yHMBepcanbHble NMHrag)OHHO-MPOrPamMMHbIE
KOMMNEKCbI NOOKMOYEHbI K KOPNOpaTUBHOM KOMMbOTEPHOW ceTn KDY 1 HaxoasTca B €AUHOM
LIOMEHE.

Y4yebHo-MeToan4eckas nutepartypa ans 4aHHOW OMCLMMNANHBI UIMEETCS B HANMYUN B
3NEeKTPOHHO-bmbnnoteyHon cucteme "ZNANIUM.COM", pocTyn K KOTOPOW NpeaocTaBieH CTydeHTaM.
9BC "ZNANIUM.COM" conepXuT Npon3BeneHns KPpYnHERLWNX POCCUACKNX YYEHBIX, PYKOBOAMTENEN
rocynapCTBEHHbIX OPraHoB, Npenofasarteneii Beaylmnx By30B CTPaHbl, BbICOKOKBANNMPULIMPOBAHHbIX
CrneunanncToB B pasnnyHbix cpepax brnsHeca. doHp 6ubnmnotekn COOPMUPOBAH C YHETOM BCEX
N3MEeHeHNin 0bpa3oBaTeNbHbIX CTAHOAPTOB M BKNOYAET Y4ebHuKkM, y4ebHble nocobus, YMK,
MOHOrpadoun, asTopeddeparthbl, AMccepTauum, aHUMKIONeann, CnoBapu 1 CIPaBoOYHUKN,
3aKoHoAaTeNbHO-HOPMATMBHbIE JOKYMEHTbI, CneunanbHbie Nepuoanyeckmue n3naHnsa n n3naHms,
BbiNyckaemble nanarencteamm By3oB. B HacToswee Bpems O95C ZNANIUM.COM cooTBeTcTBYET
BCeM TpeboBaHNSM doefepanbHbiX rocynapCTBEHHbIX 06pa3oBaTe/bHbIX CTaHAAPTOB BbICLIErO
npogoeccrnoHanbHoro obpasosanust (PrOC BI1O) HoBoro nokoneHus.

YyebHo-MeToanYeckas nutepartypa ans 4aHHOW ONCLMMNINHBI UIMEETCS B HAMYUN B
3NEeKTPOHHO-6MbNMoTEYHO cucTeMe Mapatennctea "MlaHb" , 4OCTYN K KOTOPOW NpenocTaBeH
ctyneHTam. ObC MNapatenbcTtea "MlaHb" BKOYAET B cebs aNEKTPOHHbIE BEPCUMUN KHUI U3[ATENbCTBA
"IlaHb" 1 Opyrnx Bepywmux n3natenbcTB y4ebHo nMTepartypsbl, @ TakXe 9NeKTPOHHbIE BEpCUmn
nepuoanyecknx N3aaHuim no eCTeCTBEHHbIM, TEXHUYECKNM U r'yMaHuTapHbiM Haykam. 9bC
N3patenbcTBa "flaHb" obecneunBaeT LOCTYN K HAy4YHOI, y4ebHON nnTepaType 1 Hay4HbIM
nepuoanyeckmm n3gaHnsm no MakCrmManbHOMy KONMMYECTBY NPOCUIbHbBIX HanpasneHnn ¢
cobnoaeHneM BCEX aBTOPCKUX M CMEXHbIX NPaB.

YyebHo-mMeToan4eckas nutepatypa ons 4aHHOW OMCLUMNIVHBI UMEETCS B HANNYUN B
9NEeKTPOHHO-bMbnnoTeyHom cucteme "KoHcynbTaHT cTyaeHTa" , OOCTYN K KOTOPOW NpenocTaBneH
cTyleHTaM. OnekTpoHHas bubnmnoteyHas cuctema "KoHcynbTaHT cTyneHTa" npenoctaBnsiet
MONHOTEKCTOBbIV [OCTYMN K COBPEMEHHOW Y4eOHO NMTepaType No OCHOBHbIM AUCLUMANHAM,
N3y4yaeMbiM B MEAMLIMHCKMX By3ax (MpeacTaBneHbl N3aaHns Kak YNcTo MegmumHCKoro npoduns, Tak
1 MO eCTECTBEHHbIM, TOYHbIM 1 00LWEeCTBEHHbIM HaykaM). OBC npenocTtaBnseT By3y Hambonee nonHble
KOMMNNEeKTbl He0OX0AMMOW NUTepaTypbl B COOTBETCTBUM C TPEOOBAHUSIMU FOCY0AaPCTBEHHbIX
obpasoBaTesibHbIX CTaHAAPTOB C COONOAEHMEM aBTOPCKMX U CMEXHbIX MPaB.
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OcBoeHve agncuunnuHbl "MpakTnyeckas ooHeTnka" npegnonaraeT NCNONb30BaHWE Cneayowero
MaTepuanbHO-TEXHNYECKOro obecneyeHus:

- ayauTopusl, BMECTUMOCTbIO 00 20 YenoBek,

- MarHMTOQOOH,

- Jocka.

Mporpamma cocTtasneHa B cootBeTcTBumM ¢ TpeboBaHnsmm GrOC BINO 1 y4ebHbIM nnaHoM no

HanpasneHuto 44.03.05 "Meparornyeckoe obpasoBaHue (C AByMS NPOCOMNAMM NOATOTOBKM)" 1
NPOdOUIIO NOArOTOBKM AHIMUIACKNIA A3bIK U HEMELKUA A3bIK .
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Cy66oTuHa H.C.
Avaesa M.C.

PeueH3eHT(bl):
MyynHuHa O.T1.
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