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Mporpamma gucumnnunHbl "IHOCTpaHHbIM 93biK: YTeHne TekcTos"; 51.03.01 KynbTyponorus; goueHT, K.H. ['ytMaH E.B. , ooueHT, K.H.
(moueHT) XoBaHckas E.C.

CopepxaHue
1. Llenn ocBoeHns oucuunanHbl
2. MecTo oMcumnnanHbl B CTPYKTYpe OCHOBHOW 0O6pa3oBaTenbHOM NporpaMmbl
3. KomneTteHummn obyyatouerocs, (oopMmnpyeMble B pe3ynbTate 0CBOEHUS ANCLMMINHBI /MOaY NS
4. CTpyKTypa 1 cogepXaHne OUCLUMNIVHbI/ MOLyNs
5. Obpa3zoBaTtesibHble TEXHONOMMM, BKNIOYaS UHTEPAKTMBHbIE (OOPMbl 00yHeHUS

6. OueHo4Hble cpenctea and Tekywero KoOHTponda ycrnesaemMocCTu, l'IpOMe)KyTO‘-IHOI7I arTectaunnm no

MTOraM OCBOEHMS OUCUMNNHBI 1 y4ebHO-MeToanYeckoe obecrneyeHne caMmocToaTebHOWM paboThbl
CTYLEHTOB

7. Ilntepatypa
8. IHTepHeT-pecypchbl

9. MatepuanbHo-TexHn4Yeckoe obecnedeHre QUCUUNVHBI/MOOYNS COrNacHO YTBEPXAEHHOMY
y4ebHOMy nnaHy
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Mporpammy ancumnnnHbl padpaboTan(a)(n) noueHT, K.H. N'ytmaH E.B. Kadbeapa nHocTpaHHbIx
A3bIKOB O/151 COLMANbHO-TYMaHUTApPHOro HanpasneHns otaeneHne Boicwas Wwkona MHOCTPaHHbIX
A3bIkoB 1 nepesoaa , EVGutman@kpfu.ru ; poueHT, K.H. (goueHT) XoBaHckas E.C. Kadenpa
WHOCTPAaHHbIX S13bIKOB A1 CounanbHO-TyMaHUTApHOro HanpaeneHns otaeneHne Boicwas wkona
MHOCTPaHHbIX A3bIKOB 1 NepesBoda , Ekaterina.Khovanskaya@kpfu.ru

1. LLlenu ocBoeHUs AMCLUUMIUHDI

OcHoBHas Lenb kypca 3ak/to4aeTcs B 00PMUPOBAHNM U MOCNEAYOWEM Pa3BUTMN 1
COBEPLUEHCTBOBAHNM YMEHWIA MPOCMOTPOBOr0, 03HAKOMUTENBHOIO, N3yHatoWwero 1 NoMckoBOro
YTEHWSI TEKCTOB Hay4YHOro copepxanusi. ObyyeHne HOCUT KOMMNEKCHbBIV XapakTep u
npenycMaTpuBaeT pelweHne cneayowmx 3agady: 1. pa3sutme 1 CoOBEPLIEHCTBOBAHNE BOCNPUATUS
A3bIKOBbIX CPEACTB, M UX TOYHOE NMOHMMAaHNE B TEKCTE HAay4YHOro Xxapaktepa; 2. pa3Butme u
COBEPLUEHCTBOBAHNE YMEHMI ObICTPOro HAXOXAEHNS B TEKCTE ONpeaenéHHbIX fJaHHbIX ((0aKToB,
XapakTepucTnK, LMPOoBbIX NokasaTeneit); 3. COBEPLIEHCTBOBAHNE YMEHWIA COOTBETCTBYIOLErO BUAA
4TeHWs (CBS3aHHbIX C OOpalleHNEM K CNOBapI0, C NEKCUKO-TPaMMaTNYeCKM aHanm3oM TekcTa),
HeobXxoAMMbIX ANS AanbHERWero NpodecCoHanbHO - OPUEHTUPOBAHHOIO 0ByYeHNS.

2. MecTO AMCUMUNNMHBI B CTPYKTYype OCHOBHOM 06pa3oBatefibHOM NPOrpammbl BbICLLETO
npodpeccnoHanbHoro o6pasoBaHus

DanHHas yuebHas aucuunnnHa BkntodeHa B pasaen '61.B.0.2 OucumnnmHbl (Mogynn)' OCHOBHOM
npodpeccrnoHanbHom 0bpasoBaTenbHON nporpamMmbl 'KynbTyponorus' n 0THOCMTCS K 0693aTenbHbIM
ancumnnuHam. OcsauBaetcs Ha 3 1 4 kypce B 5, 6, 7 cemecTpax.

3. KomneTteHuuun obyuarowerocsi, popmMupyemble B pe3ybTate 0CBOEHUSA AUCLUMNIINHDI
/mopynsi

B pesynbTate 0CBOEHUSI AMCLMNINHBI (OOPMUPYIOTCS CReaytowme KOMNeTEeHUNN:

Pacwucpposka
LLincpp komnereHumu npuobpeTaemMon KOMMNeTeHL MU
OK-5 CnocobHOCTb K KOMMYHMKAUUWN B YCTHON N MMCbMEHHbIX
(0bLekynbTypHbIE goopmax ons peleHns 3anay MeXINYHOCTHOMO U
KOMneTeHuunn) MEXKYNbTYPHOro B3aMMOLENCTBUS.
OK-7
(0BLweKkynbTypHbIE CnocobHOCTb K camoopraHn3aunyM 1 camoobpasoBaHmio.
KOMMeTeHuunn)
OrK-4 -
n HOCTb UCMOMb30BaTh OCHOBbLI MPaBOBbIX 3HAHWIA B

(oobecouosanse | oo o
KOMreTeHuunn) P P '
MK-3 CnocobHOCTb NPUMEHSATL 3HAHUS 3a4a4y B CBOEN

n NOHANbHOW OEeATENbHOCTUN, UX XapakTepPUCTUKN
(npodhbeccmoHanbHble POCPECCIOHANBHON ACATENbHOCTY, apakrepuc o
KOMMETEHLINN) (MOgenn), xapakTepuCcTUKN METOA0B, CPEACTB, TEXHONOMNA,

anropuTMOB peLeHns aTux 3agad.

B peaynbtate 0CBOEHWS ONCUMMNIUHBI CTYAEHT:
1. DONXeH 3HaTb:

uenu 1 3agadun nMCbMeHHoM Haqu0|7| KOMMYHUKauUun, 0COBEHHOCTM HAaYy4HOro CTund NMCbMEHHbIX
TeKCTOB, NMpUHUWMNbI OpraHn3aunm Hay4HblX TEKCTOB

2. IONXEeH yMeTb:
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NPUMEHSITb NONYYEHHbIE 3HAHUS MPU CO34aHUN UCCNEenoBaTENbCKMX PaboT B MMCbMEHHOM U YCTHOM
hopmarax

3. OONMXeH BnageTb:

- OCHOBHbIMM MpUemMaMin YTeHUS Hay4YHbIX N UCCNeaoBaTebCKUX TEKCTOB,

- NpvemMamu rpamoTHol paboTbl ¢ Bubnuorpaduet, oTb6opa peyeBbix CPEACTB, NPUrOAHbIX As
Hay4YHOro CTUNS peuyn,

4. nONXeH OEeMOHCTPMPOBaTb CMNOCOOHOCTb M FTOTOBHOCTb:
- BNaAeTb MAMOMATNYECKN OrPaHNYEHHON PeYbto, a TakXXe OCBOUTb CTW/Ib HEATPANbHOrO Hay4HOro
N3NOXEHUS;

- BNafeTb HaBblkaMy pPa3roBOpPHO-ObITOBON peyn (HOPMATUBHBIM MPON3HOLWEHNEM 1 PUTMOM PEYN) 1
NPUMEHSTb NX ANS1 NOBCEAHEBHOMO OOLWEHUS; - BNaaeTb OCHOBaMu NybnnyHom peyn - nenatb
coobuieHns, aoknanbl (C npeaBapuTeNbHON NOArOTOBKOW).

- yyacTBOBaTb B 0OCYXAEHUN TEM, CBSI3AHHbIX CO CMeLnanbHOCTbIO (3a4aBaTbh BONPOCH! 1 0TBEYaTb
Ha BOMNPOCHI);

- IMeTb NpencTaeneHne 06 OCHOBHbIX MPMeMax aHHOTUPOBAaHMS, PedoepupoBaHus 1 nepesoaa
nuTepaTypbl Mo CneunanbHOCTH.

4. CTpyKkTypa U cogepXxaHue OUCLUMNIUHBI MOAYNS
Obwas Tpya0EMKOCTb ANCLMIMIIMHBI COCTaBNSET 7 3a4eTHbIX(ble) eanHuL(bl) 252 yaca(os).

dopmMa NPOMEXYTOHHOIr0 KOHTPONS ANCUMNMNNHBI: 3a4€T B 5 ceMecTpe; 3a4eT B 6 CeMecTpe; ak3ameH
B 7 CeMecTpe.

CyMMapHo no amcumnnnHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylwas paboTta oueHmBaeTcs B 50
6anno., ntorosas popma KoHTpons - B 50 6annos. MnHMManbHoe KONMYeCTBO NS OOMnycka K 3a4eTy
28 6annos.

86 6annos 1 6onee - "oTANYHO" (OTN.);

71-85 6annos - "xopowo" (xop.);

55-70 6annos - "ynoBnetBopuTeNnbHO" (YOO0B.);

54 6anna n MeHee - "HeyOBNETBOPUTENLHO" (Heya.).

4.1 CTpyKkTypa u coaepxaHue ayauTopHOW paboTbl N0 AucUMNIMHe/ MOAYIO
Tematnueckuit NNaH GUCLUNINHBI/MOAYNS

Bupabl n yacobl
ayauTopHOM paborThbl,

Pasnen MX TPYAO0EMKOCTb
N OuvcumnnuHbl/ CeMmecTp c':ﬁgg:;'al (B yacax) TeK)Il(Lcl)J.:Tt:) g:;prl
Moayns MpakTu-|abopa-

Nexuum| yeckue | TOpHbie
3aHATUS | paboTbl

NncbmeHHas
1. [Tema 1. WHAT IS ART? 5 0 12 0 |pabota
2. [Tema 2. THE OLD STONE AGE 5 0 12 0 YCTHbI onpoc
3. [Tema 3. THE NEW STONE AGE 5 0 12 0 YCTHbI omnpoc
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Buabl n yachbl
ay,aMTOpHOM paboThbl,
Paspen X TPYA0EeMKOCTb

Hepens Tekywiune coopmbl
N OucumnnuHbl/ CemecTp (B yacax)
Mognyns ceMecTpay Mpaktu-|Nabopa- KOHTpoOns
neKLI,VII/I yeckue | TOpHble
3aHATUA pa60Tb|
[MncbmeHHas
4. |Tema 4. PRIMITIVE ART 6 0 18 0 |paborta
5. [Tema 5. EGYPTIAN ART 6 0 18 o [|/CTHeIM onpoC
6 Tema 6. THE ANCIENT NEAR 6 0 18 0 YCTHbIV onpoc
" |EAST. SUMERIAN ART
7. [Tema 7. AKKADIAN ART 7 0 18 o |/CTHeIM onpoc
8. [Tema 8. ASSYRIAN ART 7 0 18 o |/CTHeIM onpoc
[MncbMeHHas
9. |Tema 9. PERSIAN ART 7 0 18 0 |paborta
Tema . IToroBas goopma KOHTpOns 5 0 0 0 Sauer
Tema . Itoroeas popma KOHTPONS 6 0 0 0 Sauer
Tema . IToroBas goopma KOHTpOns 7 0 0 0 Ok3ameH
NTtoro 0 144 0

4.2 CopepxaHvue JUCLUMNUHDBI

Tema 1. WHAT IS ART?

npaktnyeckoe 3aHsitne (12 yaca(os)):

YteHue: Buagpbl yteHus. lNepenada dpakTyanbHOM MHGOOPMaLUKN: CpeacTsa 0oopMIeHns
NMOBECTBOBAHWNS, ONNCAHUS, PACCYXOEHNS, YTOYHEHNS, KOPPEKLNWN YCNbIWAHHOMO UIn
NpPOoYMTaHHOro, onpeneneHust TeMol coobleHns, noknaana v T.4.; Jlekcuka: aspiration, inspire, spirit,
spiritual, inspiration; ability, enable, be able, ably, disability; art, artist, artistic, artificial; useful, use,
useless, usage, using. N'pammaTuka. CTpyKkTypa aHrMNCKOro npeanoXxXeHns: NnopsnoK Cnos,
nHBepcus. NpocToe n CNoXHoOe NpennoxeHne.

Tema 2. THE OLD STONE AGE

npakTudeckoe 3aHsitne (12 yaca(os)):

Nekcwuka: agony, ancestor, cavity, ceiling, crawl, fertility, figure, figurine, harmonious, ivory,
mammoth, Paleolithic, primitive, Altamira, Lascaux, Willendorf YreHne: MNpuembl 6bICTPOro 4TeHns,

npenckasaHue cogepxanus. Mpammatuka: Mnaron, 0630p BUOOBPEMEHHbIX (hopM. BpemeHa rpynnebl

Indefinite. ObpasoBaHne n NHTOHMPOBAHNE BONPOCUTESbHbIX NPEASTIOXEHWIA
Tema 3. THE NEW STONE AGE
npaktnyeckoe 3aHsitne (12 yaca(os)):

YreHmne: CTpoeHne TekcTa: BBeAeHEe, OCHOBHAsA 4acTb, 3aknoyeHune. Jlekcuka:Altar, awe, boulder,
cluster, cromlech, deity, dolmen, goddess, mortar, megalithic, Neolithic, observance , ritual, sacred,
salient, worship, Anatolia, Balkans, Catal Huyuk, Cernovoda, Stonehenge "'pammatuka: BpemeHa
rpynnbl Perfect.

Tema 4. PRIMITIVE ART
npaktudeckoe 3aHsitne (18 yaca(os)):

PerncTpaumnoHHbIi Homep 980392619 k
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YreHune: CTpoeHme ab3aua. Llenb ab3aua. Jlekcuka: carver's, ancestor, realistic, cultural, painted
spirit, ancestral, portrait, sculptured, vital, ancestral, craggy, delicate, elongate, emerge, ethnologist,
folklore, guardian, heritage, outspread, savagery, skull, terracotta ['pammartuka: [laccuBHbI 3anor.

Tema 5. EGYPTIAN ART
npaktnyeckoe 3aHsitne (18 yaca(os)):

YreHue: Obwee noHnmaHue Tekcta. Jlekcuka: to be faced with (stone, brick); to be recorded in
history; to reach one's climax; the chief glory of 'Egyptian art; to be expressed in (tombs,
monuments); to make it clear; to serve as a great landmark. Sphinx, climax, deceased, temple,
pyramid mastaba, chapel, cubicle, offering pillared, traditional, miniature, holy, long exquisite,
brilliant, royal, mysterious I'pammaTtuka:AHanna CTpyKTypbl MPensioXeHNs Ha OCHOBE BbISIBNEHUS ero
3N1EMEHTOB (CkadyeMmoe, noanexatliee, 4ONONIHEHWE, onpeaeneHne, 06CTOSTENbCTBO, NPUNOXEHUE;
OLHOPOOHbIE YNEHbI).

Tema 6. THE ANCIENT NEAR EAST. SUMERIAN ART
npakTudeckoe 3aHsitne (18 yaca(oB)):

YreHune: OTnnymne B TeKCTE OAKTOB OT MPEANONOXEHWNA 1 CCbINOK HA ApYyrne UCTOYHUKNW. Jlekcuka:
to found a number of city-states; to develop one's own form of writing; chance fragments; to bring to
light; sculptor's sense of form; to emphasize by coloured inlays; inscribed clay tablets, cuneiform,
embrace, inlay, inscribe, shrine, tablet, vault, ziggurat, Abu Temple, Babel, Mesopotamia, Persia,
Sumerian MpammaTtuka:AHanua CnoXHoOro nNpeanoxeHus. YCTtaHoBNEHUE CBA3EN, BbIXOAAWMX 3a
npenens NpeanoxXeHus.

Tema 7. AKKADIAN ART
npaktnyeckoe 3aHsitne (18 yaca(os)):

YrteHue: Pabota co cnoBapeM.SA3bikoBas MHTyuums. Jlekcuka: personal glorification of the sovereign;
a persuasive likeness; complex technique; to show true mastery; to hold one's own in the company
of the greatest works; to come to an end, inscribe, inlay, casting, hewing, carving stele, engrave,
chasing, cutting MpammaTuka:CnoBa-3amectutenn. YnotpebneHvne oTpuuaHuns.

Tema 8. ASSYRIAN ART
npakTudeckoe 3aHsitne (18 yaca(os)):

YrteHue: MNMoHMMaHMe TekcTa Ha OCHOBE KOHTEKCTYyanbHO-CUMTYaTMBHOrO aHanuaa. Jlekcuka:
MHOro3Ha4HOCTb C/I0B; CNIOBAPHOE M KOHTEKCTHOE 3HadveHme cnosa. 'pammatuka: MoHsiTne o
TpaHcgopMauun, Buabl TpaHcgopmaumnn. OcobeHHoCTM nepeBoaa, 06yCnoBneHHblE PacXoXaeHNEM
B rpaMMaTnU4eckoM CTPOE aHINIACKOrO 1 PYCCKOro SI3bIKOB.

Tema 9. PERSIAN ART
npaktnyeckoe 3aHsitne (18 yaca(os)):

Yrenue: CtpykTypa naparpadga. Cesasylowme aneMeHTbl - CoBa U CoO4eTaHns CNoB, HEOOXOANMbIE
LNs CBSA3HOIO M NOMMYHOro NOCTpoeHns Tekcta. OCHOBHblE BEXM U MPUMEPHbIA nNnaH
ctatbu/Te3ancos. Jlekcuka: NepeBon CNoB, pasnnyaroWmxcs No 06 bEMY 3HAYEHNS U yNOTPebneHuto.
MepeBon cnoB, pasnuyarowmxcs no ynotpebneHnto n okpacke. Nepeson MHTEPHALMOHANN3MOB.
CoBnageHne 1 pacxoxXaeHne 3Ha4eHuin MHTePHaLMOHabHbIX CNOB ('NOXHbIE ApYy3bs'
nepesonyuka). lNepeson ycTonymebix codeTaHunin cnos. [ pammartuka: lNepeson KOHCTPYKLMIA,
pasnnyaroLmnXcs No 3HAYEHUIO 1 ynoTpebneHnto, He MMEKoWMX aHanora B PyCCKOM S3bIKe.

4.3 CTpyKTypa 1 copgepXxaHume caMoCTOSITeNIbHOM paboTbl AUCUUMNINHBI (MOLYNSA)

dDopmblI
Hege- Buabl
N Paspen Ce- | ns camocTosiTe/ibHOM ;‘pzcﬂg; 'ég:;pcﬂg’_'
ANCUnNn/inHbl MecCTp| ceme pa60Tb| (B qacax) ATenbHOW
cTpa CTYyAeHTOB paBoTh
Mucek-
1 Tema 1. WHAT IS 5 NOAroToBka K NMCbMEHHOI paboTe 1o [MeH-
" |ART? Has
paboTta

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

PernctpaumnoHHbii Homep 980392619 5AE
CtpaHwnua 6 ns 15. 111 YHI:I

S OEMALIGH



Mporpamma gucumnnunHbl "IHOCTpaHHbIM 93biK: YTeHne TekcTos"; 51.03.01 KynbTyponorus; goueHT, K.H. ['ytMaH E.B. , ooueHT, K.H.
(moueHT) XoBaHckas E.C.

dopmbli
Hepe- Buabl
Pasnen Ce- | nsa camocToﬁmeanoﬁ ;‘pz&(:; 'ég:;pcc;g’_'
ANCUUNNNUHDI MecCTp| ceMme paooThi o
CcTpa CTYyOEeHTOB (B qacax) ﬂ;:g:l:bollll
Tema 2. THE OLD YCTHbIN
- ISTONE AGE 5 NoAroToBka K yCTHOMY OMnpocy 12 onpoc
Tema 3. THE NEW Y CTHBI
. [STONE AGE 5 noaroToBka K yCTHOMY ornpocy 12 onpoc
Mnchb-
Tema 4. o MeH-
- IPRIMITIVE ART 6 NOAroToBKa K NMUCbMEHHOI paboTe 6 |ias
paboTta
Tema 5. YCTHbIN
- IEGYPTIAN ART 6 noaroToBka K yCTHOMY ornpocy 6 onpoc
Tema 6. THE
ANCIENT NEAR YCTHbIV
- |EAST. 6 NOAroToBKa K yCTHOMY OMnpocy 6 onpoc
SUMERIAN ART
Tema 7. YCTHbIN
- IAKKADIAN ART 7 noaroToBka K yCTHOMY onpocy 6 onpoc
Tema 8. YCTHbIN
- |ASSYRIAN ART 7 NOAroToBKa K yCTHOMY OMnpocy 6 onpoc
Mucob-
Tema 9. PERSIAN o MeH-
- |ART 7 MOAroToBKa K MMCbMEHHOI paboTe 6 Has
paboTta
Ntoro 72

5. 06pasoBaTeanb|e TeXHONOrMu, BKNoYasi UHTepakTUBHbIe oOpPMbI 06yqe|-|m|

B ocHoBe y4ebHOro npouecca - npakTmyeckune 3aHaTms. B npouecce 06y4eHnst UHOCTPAHHOMY S3bIKY
MCrnonb3ytloTcsl pa3HoobpasHble OPMbl MPOBELEHNS 3aHATUIA: MHAVBUOYaNbHAS, NapHas, rpynnosas
1 KoMaHaHas paboTta, ponesble Urpbl, TBOPYECKNE 3a4aHUS, KOMMbIOTEPHbIE CUMYNSILIMK, 3cCe,
YCTHbIE U MMCbMEHHbIE NPEe3eHTaLun No pasnnMyHon TeMaTke, COPEBHOBaHMS, KOHKYpChI. [Mpu aToM

WMPOKO UCMONb3YyTCA pa3HoobpasHble MyNbTMMeaniAHbIE cpeacTBa 0by4eHus.

6. OueHOouHbIe cpeancTea ans TeKyu,ero KOHTposnsd ycneBsaeMocCTH, ﬂpOME)KyTOLIHOﬁ
arrectalum no utoram oCcBoeHns1 ouCuUnninHbl N yq95H0-MeT0.IJ.VI‘-IeCKOe obecneyeHue

CaMOCTOSsITe/IbHOW paboThl CTYAEHTOB

Tema 1. WHAT IS ART?

MNMucbmeHHas paboTa , NprYMepHbIE BOMPOCHI:
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Ex. 1 Translate into Russian and remember. 1. to provoke heated debates; 2. to come to the final
conclusion; 3. to bring some light to the problem; 4. to set apart; 5. to penetrate the unknown; 6. to
say with assurance; 7. to withstand the test of time; 8. to keep an open mind. Ex. 2 Complete the
sentences with the expressions given in exercise 1. 1. Shamans gained control over the forces
hidden in him and in nature due to their unique ability .... 2. We can ... that the scientific laws are
useless in helping its to understand works of art. 3. Discussing the question 'What is art?' we can only
... . 4. Those works of art that contribute to our vision of life and still impress us . . 5. Being an
aesthetic object and having its special qualities, art ... Ex. 3 Fill in the correct preposition; then
choose any three and make sentences. Art is based ... the leaps of imagination; an artist is absorbed
... it; the style and the outlook ... the country; say ... assurance; art contributes ... our vision of art;
earliest art is lost... us; to express ... art; art... is first... all a word; men can tell one another
imagination ... stories and pictures; shaman gained control the forces hidden him and nature. Ex. 4
Match the words to their definitions. aesthetic B culmination Bl imagination Bl magic magician ll
masterpiece M talent B unique M value 1) something made or done with great skill: the best
example; 2) the degree of usefulness of something; 3) understanding and appreciating of what is
beautiful, especially in the arts, music, nature; 4) act of controlling events by the pretended of
supernatural forces; 5) having no like or equal; being the only one of its sort; 6) the highest point; 7) a
person skilled in magic; 8) the act or ability of forming mental images of objects; 9) natural power or
ability to do something very well. Ex. 5 Choose the correct item. 1. Few questions provoke such ...
(hot, heated, hearty) debate. 2. Works of art are appreciated for their... (intrinsic, inside, internal)
value. 3. The earliest prehistoric art that we know was the ... (top, ceiling, culmination) of a long
development. 4. The highest aspiration helps an artist to ... (make, create, do) a masterpiece. 5. We
may say with assurance, that even today the artist may be called a... (wizard, nan, magician). 6.
Artists regularly repeat symbols that can be regarded as ... (unique, universal, widespread). 7. Artistic
creation based on the leaps of his imagination is too ... (subtle, thin, fragile). Ex. 6 Form the
adjectives from nouns by adding suffixes -ed, -al. Translate them. Talent Universe Gift Idea Nature
Culture Ex. 7 Underline the root in the following words. Aspiration, inspire, spirit, spiritual, inspiration;
ability, enable, be able, ably, disability; art, artist, artistic, artificial; useful, use, useless, usage, using.
Ex. 8 Match the words to their synonyms. 1. Debate a) reach 2. Conclusion b) follow 3. Appreciate c)
dispute 4. Precious d) judgment 5. Record e) deeply 6. Trace f) only 7. Gain g) value 8. Unique h)
document 9. Profoundly i) priceless

Tema 2. THE OLD STONE AGE
YCTHbI onpoc , NpYMepHble BOMPOCHI:

1. When did the Paleolithic begin? 2. What is another term for the 'Paleolithic'? 3. Where did our
ancestors live during the Paleolithic? 4. Where were most of the prehistoric men's sites discovered?
5. What are the most striking works of the Paleolithic art? 6. What strikes us in the 'Wounded Bison'?
7. How have the cave paintings survived over so many years? 8. What was the purpose of creating
them? 9. How could the paintings be used for magic rituals? 10.Where were most of carvings in horn,
bone and stone found? 11.What was the size of carvings in horn, bone or stone? 12.Where were the
earliest figures of mammoth ivory found? 13.When were they made? 14.Why do we say that they
must be the ?fruit of an artistic tradition?? 15.What makes us think that the Old Stone Age men
collected pebbles? 16.What kinds of pebbles attracted the Stone Age men? 17.Why does the 'Venus
of Willendorf' amaze us? 18.Do you find learning the Paleolithic art interesting?

Tema 3. THE NEW STONE AGE
YCTHbI onpoc , NpyMepHble BONPOCHI:

1. What brought the Old Stone Age to a close? 2. What changes in human life brought forth the
development of the History of the World? 3. What kind of life did Paleolithic men lead? 4. What
knowledge made them to settle down in permanent village communities? 5. What was the reason for
appearing the new crafts? 6. Why is it difficult for us to find the works of art of the Neolithic Age? 7.
When were the remains of one of the Neolithic towns found? 8. What was unusual for us in those
houses in Anatolia? 9.What was the subject of the earliest paintings found on the plaster surface of
the houses in Anatolia? 10. Where were the baked clay figurines of fertility goddesses found? 11.
What made them so memorable? 12. What structures do we call megalithic? 13. Why did the
megalithic monuments have an awe-inspiring air about them? 14. What are dolmens? 15. What do
they call 'cromlechs'? 16. Where is Stonehenge? 17. What must Stonehenge have served for?
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Tema 4. PRIMITIVE ART
MNMucbMeHHas paboTa , NpUMepHbIe BOMPOCHI:

Describe a masterpiece. Use this brief information and make up your own description of the
'Guardian Figures'. Guardian Figures Guardian figures from the Bakota area, from Gabon in
Equatorial Africa, were created approximately in the 19th-20th centuries. The masters used wood
and covered it with brass. The tribes of Bakota, like the number of others along the West Coast of
Central Africa, were familiar with nonferrous metals. So, their artists were able to cover their guardian
images with polished brass, thus endowing them with special importance. Each figure is a
remarkable example of geometric abstraction. Except for the head; the entire design has been
flattened; body and limbs are contracted to a hollow diamond shape. The headdress consists of 2
segments of circles. The face, in contrast, is an oval within which 2 eyes and a pyramid-like nose are
nestled. The effect of the whole is extraordinarily calm, disciplined and harmonious. These guardian
figures were used for protecting the containers in which a dozen of skulls of dead ancestors were
kept.

Tema 5. EGYPTIAN ART

YCTHbI ONpOC , MPUMEPHbIE BOMPOCHI:

1. What is unusual for us in the history of Egypt? 2. How do they call the kings in ancient Egypt? 3.
What was the role of the Pharaoh in ancient Egypt? 4. What was the source of knowledge for us
about the life in ancient Egypt? 5. Why did the Egyptians equip richly their tombs? 6. What did the
Egyptians think about their 'KA'? 7. What can we see in the ancient Egyptian wall paintings? 8. What
do we notice in human and animal figures? 9. Who ruled Egypt about 3200 BC? 10.How did the two
kingdoms - Upper and Lower Egypt - appear? 11.How did the struggle between Upper and Lower
Egypt end? 12.What was the name of the triumphal king? 13.What is there depicted on the 'Palette of
King Narmer'? 14.Why do they claim the 'Palette of King Narmer' the historic work of art? 15.What is
characteristic for Egyptian style? 16.What are the three possible views the Egyptian artists used in
their works of art? 17.How did the artists combine these three views in a depicted human figure?

Tema 6. THE ANCIENT NEAR EAST. SUMERIAN ART
YCTHbI onpoc , NpyMepHble BOMPOCHI:

1. How can you interpret the name of the country 'Mesopotamia'? 2. When did the civilization of the
Sumer arise? 3. What do you know about the origin of the Sumerians? 4. What form of writing did
they develop? 5. What helps us study the Sumerian art? 6. Where were a great number of clay
tablets found? 7. What was the role of human rulers - stewards? 8. How can we feel that the temple
played the dominant role in the former citystates? 9. Why did the Sumerians build an artificial mound
for a temple? 10. How do we call the Sumerian temples on raised platforms? 11. What was the fate
of the most famous ziggurat - Tower of Babel? 12. What is Abu Temple famous for? 13. What
material did the Sumerian masters use for making the statues? 14. How did the Sumerian artists
distinguish the most important gods? 15. What can you say about the bodies of the statues from Abu
Temple? 16. What was the Sumerian sculptor's sense of form based on? 17. What museum are
these statues kept in now?

Tema 7. AKKADIAN ART
YCTHbI ONpoc , MpUMEpPHbIE BOMPOCHI:

1. When did the Sumerian city-states begin decaying? 2. Who became reigning monarchs? Why? 3.
What did the local 'stewards of the god' do? 4. Why were the 'stewards of the god' in privileged
position? 5. What was the task for the Sumerian masters under the Akkadians? 6. Where was the
royal portrait head in bronze found? 7. What kind of technique shows true mastery of Akkadian
sculptors? 8. What famous monument was found by modern archaeologists in Susa? 9. Who was
Naram- Sin? 10. When did the rule of Akkadian kings come to an end? 11. What city-state was
managed to keep its independence? 12. What did Gudea do to glorify his name? 13. Where did he
place his numerous statues? 14. Where was the inscribed hymn found? 15. What god or goddess
was it dedicated to? 16. What do you know about Hammurabi? 17. What is the most memorable
achievement of Hammurabi? 18. How could the law code survive till nowadays? 19. Who discovered
the remains of the Tower of Babel? 20. How did the Tower of Babel look like?

Tema 8. ASSYRIAN ART
YCTHbI onpoc , NpyMepHble BOMPOCHI:
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1. Where was the city-state of Assur located? 2. How large was the Assyrian Empire at the height of
its power? 3. What did the Assyrian civilization do with the art of the conquered citystates? 4. What
served as the models for the Assyrian temples and ziggurats? 5. The palaces of Asyrian kings were
similar to the Sumerian ones, weren?t they? 6. Whose palace was surrounded by a citadel with
turreted walls? 7. Why were the gates to the citadel decorated with demons? 8. What kind of art did
the Assyrians use for decorating their palaces? 9. What is the name of the new style developed by
the Assyrian masters? 10. Why did the Assyrians lose the tradition of personal glorification of their
kings? 11. Where was the lion hunt relief found? 12. Why is the image of the dying lioness so
impressive? 13. What city-state became powerful after the declining of Assyrian Empire? 14. What
brought fame to Nebuchadnezzar? 15. What new technique was used in building Ishtar Gate? 16.
Where did they use glazed bricks? 17. How is the Ishtar Gate decorated? 18. What was the essence
of that special genius of ancient Mesopotamian art?

Tema 9. PERSIAN ART
MNucbMeHHas pabota , NpYMepHble BOMPOChHI:

Ex. 1 Translate into Russian and remember. 1. to leave permanent monuments; 2. portable art; 3.
animal style; 4. to be elaborated into an ornament; 5. to learn a good deal from (somebody); 6. there
is no precedent; 7. to commemorate the victory over (somebody); 8. to hew into the living rock. Ex. 2
Complete the sentences with the expressions given in exercise 1. 1. We can say with assurance that
the Scythians ... the Luristan masters. 2. Shapur | ... two Roman Emperors in a huge relief. 3. The
Persian masters worked out a special form known as the ... for their works of art. 4. ... may be
represented by weapons, articles of adornment and the like. 5. The Scythian gold stag from Russia
has a real form of its body but the antlers ... of a rather abstract or imaginative character. Ex. 3 Fill in
the correct preposition; then choose any three and make sentences. a great similarity ... the real one;
belong ... a group ... nomadic tribes; permanent monuments... written records; careful study... the
objects they buried ... their dead; the decorative use ... animal motifs; the chief glory ... the Persian
art; the period ... flourishing ... the Persian art was ... the Sassanians; a gateway ... migratory tribes ...
| the Asiatic steppes ... the north... and ... whom Luristan bronzes were produced. Ex. 4 Match the
words to their definitions. nomad B bronze B permanent B refined B elaborate portable B
ornament M motif 1) work of art made of bronze; 2) something designed or used to add beauty, or to
decorate; 3) worked out with much care and in great detail; 4) intended to last; 5) a distinctive usually
repeated figure, design, or colour, as in a decoration or printed pattern; 6) something that can be
carried easily; 7) a member of a group or tribe that has no permanent home and moves from place to
place in search of food or land on which to graze their animals; 8) free from coarseness and vulgarity;
elegant, cultured, or polished. Ex. 5 Choose the correct item. 1. The Persians belong to a group of...
(normal, nomad, nomadic) tribes. 2. The main feature of animal style is the decorative use of
animal... (motifs, motive, melodies). 3. Small objects of bone, wood or metal represent a ...
(distinctive, distinguished, distinct) kind of portable art. 4. The body of the Scythian gold stag has a
great... (similarity, simplicity, simplification) to a real one. 5. The chief glory of the Persian art is ...
(woolen, wormy, woven) silks. 6. Shapur | commemorated his victory in an enormous relief, hewn...
(of, into, out of) the living rock. 7. The Scythians learned a good ... (deal, dill, deed) from the Luristan
bronze-casters during their stay in Iran. Ex. 6 Match the words to their synonyms. 1. diverse a)
imaginative 2. ornament b) movable 3. portable c) pattern 4. nomadic d) adornment 5. garments e)
likeness 6. abstract f) unsettled 7. motif g) elegant 8. similarity h) various 9. refined i) clothes Ex. 7
Use this brief information and make up your own description of the 'Gold Stag'. Gold Stag Scythian
Gold Stag was created in the 7th-6th centuries BC. 1t?s chased gold about 12 inches height. It was
found in the village of Kostromskaya, Krasnodar Region, southern Russia. It is linked with the
animal-style metalwork of the Asiatic steppes. The form of the animal?s body is very close to the real
one. It consists of several smoothly curved sections joined by sharp ridges. The antlers have been
elaborated into an abstract ornament. 1t?s a typical Scythian work of art. The Scythian masters
learned a good deal from the bronze casters of Luristan. The Gold Stag is displayed now in the
Hermitage Museum, in Saint Petersburg.

UtoroBas ¢popmMa KOHTponsi
3ayerT (B 5 cemecTpe)
UtoroBas cpopmMa KOHTpons
3ayerT (B 6 cemecTpe)
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Utorosasa chopma KOHTpoOnsA
9K3aMmeH (B 7 cemecTpe)

MpuMepHbIe BONPOCHI K MTOrOBOW (DOPME KOHTPONS

3auer 1

1) NpocMOTpPoOBOE YTeHUe TekcTa o6bemoM 2500-3000 3HaKOB, OTBETbI HA BOMPOCHI MO NPOYNTAHHOMY
(60 MUHYT);

2) nepefadYa OCHOBHOIO COAEPXaHUS TeKCTa Ha aHMMUNCKOM 5A3blke B YCTHOW cpopme (10 MUHYT).
Obpaseu TekcTa

1. Why do you think the specialists still can't give a definite answer to the question 'What is art?'?

2. How can you tell a work of art from any other object?

3. The scientific laws cannot help us to find out works of art, can they?

'What is art?'

Few questions provoke such heated debate, yet provide so few satisfactory answers. Without coming
to any final conclusions, we can still bring some light to problems. For Art to us is first of all a word,
that acknowledges both the idea of art and the fact that the art exists. Art is made everywhere. Art is
an aesthetic object. It is meant to be looked at, appreciated for its intrinsic value. Its special qualities
set art apart, so that precious examples have often been placed away from everyday life - in
museums, churches or caves. The word 'aesthetics' is defined 'that which concerns the beautiful. The
ability to make art is the most distinctive man's feature that separates him from all other creatures.
Though all the living creatures have imagination, only men can tell one another about imagination in
stories and pictures. The record of man's earliest art is lost to us. Man has been walking the earth for
some three million years. But the earliest prehistoric art that we know was made only about 25 000
years ago. It was undoubtedly the culmination of a long development, which we cannot trace. Who
were the first artists? They were shamans. With the shaman's unique ability to penetrate the
unknown and his rare talent for expressing it through art, he gained control over the forces hidden in
him and nature. Even today the artist remains a magician whose work can mystify and move us. Art
represents its creator's deepest understanding and highest aspirations. Being inspired an artist
creates a masterpiece. We can say with assurance; a masterpiece is any work of art that contributes
to our vision of life and leaves us profoundly moved. Moreover, it does so to many people over time
and space. The scientific laws are useless in helping us to understand works of art. In other words, it
withstands the test of time. Art enables us to express our understanding in pictures. This way is worth
a thousand words. But what is the meaning of art? What is it trying to say? Artists provide no clear
explanation, but some regularly repeated symbols can be regarded as universal. Nevertheless, each
particular culture having its specific meaning gives rise to the diversity of art. Thus, art like language
requires that we learn the style and outlook of a country, a period and an artist. The art imitating
reality is easier to understand. But we know a great deal of works of art based on the leaps of the
artists' imagination. Needless to say, artistic creation is too subtle. Only the artist himself can observe
it fully, but he is so absorbed by it that he cannot explain it to us. What sets the real artist apart is not
the desire to seek but the mysterious ability to find which we call talent, gift or genius. We must keep
an open mind making attempts to understand the works of art. If we do so, we will discover the real
value of art: the more we know about art, the more we understand what it means.

3auvet 2

1) npocMoTpoBOE YTeHMe TekcTa 06bemom 2500-3000 3HAKOB, OTBETbI HA BOMPOCHI MO NPOYMTaHHOMY
(60 MUHYT);

2) nepepnadYa OCHOBHOMO coAepXaHusa TeKcTa Ha aHrMnCcKoM a3bike B ycTHOM cpopme (10 MUHYT).
Obpa3zeu TekcTa

1. The size of the pyramid reflects the position of the dead, doesn't it?

2. Why do you think the pyramids were not placed isolated in the desert?

3. Why had so many pyramids been robbed by the time archaeologists started to study them?
Tombs.
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When we speak of the Egyptians' attitude towards death and afterlife as expressed in their tombs, we
must make it clear that we mean only the attitude of | he small aristocratic group. The tombs of the
members of this class of high officials are usually found not far from the Pharaohs' tombs; and their
shape and contents reflect the funerary monuments of the divine kings.

Mastabas. A standard form of these tombs was the mastaba, a square mound tired with brick or
stone, above the burial chamber, which was deep underground. Inside the mastaba is a chapel for
offerings to the "KA" and a secret cubicle for the | nine of the deceased. During the third Dynasty
mastabas were developed into step pyramids. The best known (and probably the first) is that of King
Zoser built over a traditional mastaba. The pyramid itself is a completely solid structure which only
purpose seems to serve as a great landmark.

Funerary District.

The pyramids were not erected as isolated structures in the middle of the desert, but as part of vast
funerary districts, with temples and other buildings which were the scenes of great religious
celebrations during the Pharaoh's lifetime as well as after. The most elaborate of them is the funerary
district around the pyramid of Zoser. Enough of its architecture has survived. Its creator was Imhotep.
He was the first architect whose name was recorded in history. Pyramids of Giza. | he development
of the pyramids reached its climax during | lie Forth Dynasty in the famous triad of great pyramids at
Giza. All of them are of the familiar smooth-sided shape. They originally had been faced with stone,
which disappeared except near the top of the pyramid of Chefren. Each of the three pyramids differs
slightly from the others in details of design and construction. The earliest and the largest among them
is the pyramid of Cheops, with the burial chamber in the center of the structure. For Mycerinus,
Chefren's successor, was the third and the smallest pyramid built. Several smaller pyramids and a
large number of mastabas of the high officials are placed around the three great ones. The world has
always wondered at the size and technical accomplishment of these pyramids.

Portraits.

Apart from its architectural achievements - the chief glory of Egyptian art - during the Old Kingdom
are the portrait statues recovered from funerary temples and tombs. One of the finest is that of
Chefren from the valley temple. It is Carved of diorite - a stone of extreme hardness. It shows the
king enthroned with the falcon enfolding his head in its wings. The body is well proportioned and
powerfully built, but completely impersonal though the face has some individual features.

OK3aMeH

1) npocMoTpoBOE YTeHMe TekcTa 06beMom 2500-3000 3HaKoB, OTBETHI HA BOMPOCHI MO NPOYNTAHHOMY
(60 MUHYT);

2) nepefaya OCHOBHOIO COAEPXaHUs TeKCTa Ha aHMMNACKOM A3blke B YCTHOW coopme (10 MUHYT).
ObpaseLl TekcTa

1. Flourishing of any country depends on a successful ruler, doesn't it?

2. Do you agree that the Tower of Babel couldn't survive because the builders spoke different
languages?

3. Hammurabi's most memorable achievement is his law code, isn't it?
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Towards the end of the early dynastic period the Sumerian city-states began to decay. The local
"stewards of the god" became reigning monarchs. They made attempts to conquer their neighbours.
At the same time the inhabitants of northern Mesopotamia drifted south until they outweighed the
Sumerian stock in many places. They had adopted Sumerian civilization but were less bound to the
tradition of the city-state. So, it is not surprising that in Sargon of Akkad and his successors
(2340-2180 BC) they produced the first Mesopotamian rulers, who openly called themselves kings
and proclaimed their ambition to rule the entire earth. Under the Akkadians, Sumerian art faced a
new task - the personal glorification of the sovereign. The most impressive work of this kind that has
survived is a magnificent royal portrait head in bronze from Nineveh. Despite the gouged-out eyes
once inlaid with precious materials - it remains a persuasive likeness, majestic and humanly moving
at the same time. Equally admirable is the richness of the surfaces framing the face; the plaited hair
and the finely curled beard. The complex technique of casting and chasing shows true mastery. This
monument could hold its own in the company of the greatest works of any period. Modern
archaeologists discovered the 'Stele of Naram-Sin' in Susa. NaramSin was the grandson of Sargon.
This stele is the earliest known monument to the glory of the conqueror. The rule of the Akkadian
kings came to an end when tribesmen from the northeast descended into the Mesopotamian plain.
During the period of foreign dominance Lagash managed to be independent. Its ruler Gudea was
careful to keep the title of King. He rebuilt the temple with ambitions, but nothing remains of his
architectural construction. Gudea also had numerous statues of himself placed in the shrines of
Lagash. About twenty examples of the same general type have been found. In addition to more than
twenty statues, some of which bear the inscriptions, there were found two large clay cylinders which
are inscribed with hymns in the honour of Bau - the goddess of the city. The second millennium BC
was a time of continuous disorder in Mesopotamia. Hammurabi, the founder of the Babylonian
dynasty, was the greatest figure of the age. He combined military force with a deep respect to
Sumerian tradition. Under him and his successors, Babylon became the cultural center of Sumer.
Hammurabi's most memorable achievement is his law code. It is amazingly rational and human in
concept. He had it engraved on a tall diorite stele. The top of the stele shows Hammurabi confronting
the sun god Shamash. The ruler's right arm is raised in a speaking gesture as if he were reporting his
work to the divine king. The two figures give the impression of statues sliced in half. There was the
famous Tower of Babel in this city-state. The remains of it were discovered by German archaeologist
Robert Coldeway in 1898 Massive monolithic remains of the amazing building were brought to light
by excavation It was a towerlike ziggurat rising in multiple stages.

7.1. OcHoBHas nuTeparypa:

1) MapaHuH, C.H. BeicTynneHuns, npe3eHtaumm n goknanbl Ha aHrMMACKOM A3blke [ONEeKTPOHHbI
pecypc] / C.H MapaHuH. -

M.: MICABT, 2015. - 36 c.

http://znanium.com/bookread2.php?book=522529

2) AHrnnincknin a3bik. CtpaTterum noHumaHns tekcta. Y. 2 / KapHesckas E.b., ®epnoceesa B.M.,

KypouknHa 3.1., - 3-e naa. - MH.:Bbiwariwas wkona, 2013. - 255 c.
http://znanium.com/bookread2.php?book=508667
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crepeotun. - M. : ®auHta : MINC K, 2011. - 637 c.
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AHIMNIACKOro S3blka Ans CTyAEeHTOB [ONeKTPOHHbIA pecypc): ¢b. ynpaxHeHuin / A. C. Komapos. - 2-e
n3mo. - M.: ®nunta, 2012. - 256 c.
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7.3. UHTEepHeT-pecypcChbl:

razeta Newsweek - www.newsweek.com

XypHan Science - www.sciencemag.org

caunt Bbc - www.bbc.com

caunt usgarenbctsa Longman - www.longman-elt.com

cant naparenscrtea Macmillan - www.macmillantnglish.com

8. MarepuanbHo-TexHM4Yeckoe obecrneyeHme oUCLMMINHBI(MOAYNS)

OcBoeHve ancumnnavHbl "VIHOCTpaHHbI 93bIK: YTEHME TEKCTOB" npeanonaraeT Ucnonb3oBaHne
cnepyouero MaTepranbHO-TEXHNYECKOro obecneyeHms:

MynbTumMeauiiHas ayautopusi, BMECTUMOCTbO 6onee 60 Yenosek. MynbTumMeaniiHas ayautopust
COCTOUT N3 UHTErPUPOBAHHbBIX UHXEHEPHbIX CUCTEM C €ANHOWN CUCTEMOWN yNpaBneHns, OCHaLlWeHHas
COBPEMEHHbBIMU CPELCTBaMM BOCNPOU3BEAEHUS U BU3yanv3auum noboit Buaeo n ayamno
NHdpopMauuu, NoyYeHNs 1 nepenadn SNeKTPOHHbIX JOKYMEHTOB. TUnoBas KOMMeKTaums
MyNbTUMEeANAHON ay AUTOPUN COCTOUT U3: MyNbTUMELMIHOrO NPoeKTopa, aBTOMaTN3NPOBaHHOIO
MPOEKLIMOHHOrO 3KpaHa, akyCTUYECKO CUCTEMDI, a TaKXe MHTepPaKTMBHONM TpMbyHbI NpenoaasaTens,
BK/IlOYaloLWen Ta4y-CKpMH MOHUTOP C AMaroHasnblo He MeHee 22 O10IMOB, NepCoHasbHbI KOMMbIOTEP
(c TexHnyecknmm xapaktepmcTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb),
KOHJoepeHL-MUKPOoH, 6ecnpoBoaHOM MUKPOGOOH, 610K ynpaeneHns obopynoBaHueM, MHTePAElChI
noakntoyeHms: USB,audio, HDMI. MiHTepakTBHas TpmbyHa npenoaaBaTtens siBNsieTCs KAYEBbIM
3N1EMEHTOM yrpaBnieHns, 06 beANHSIIOWMNM BCE YCTPONCTBA B EOMNHYIO CUCTEMY, U CIYXUT
NONHOLeHHbIM paboymm MecToM npenoaasatens. lNpenoaasatenb MMeET BO3MOXHOCTb NIErKo
ynpaBnsiTb BCE CUCTEMOW, HE OTXOAS OT TPMOYHbI, 4TO NMO3BONSIET MPOBOANTL NEKLUMMW, MPaKTUYeCcKue
3aHATWA, Npe3eHTauun, BebrHapbl, KOHEPEHUMM U Opyrie BUObl ayAUTOPHON Harpy3Ku
obyyatowwmxcs B yA06HON 1 OOCTYMHOW ONSt HAX CPOPME C MPUMEHEHNEM COBPEMEHHbIX
NHTEPaKTMBHbIX CPeacTB 0Oy4eHMsl, B TOM YMC/e C MCNONb30BaHMEM B NpoLiecce 0byyeHuns Bcex
KopnopaTusHbIX pecypcoB. MynbTumMeoninHas ayautopus Takxke oCHaleHa WupPoKOrnonoCHbIM
LOCTYNOM B CeTb MHTEepHET. KomnbloTepHoe 060pynoBaHMEM NMEET COOTBETCTBYIOWEE
NMLEH3VMOHHOE NporpaMmMHoe obecneyeHue.

KomnbtoTepHbIl knacc, npeacraensowmii coboi paboyee Mecto npenogasaTens n He MeHee 15
paboynx MECT CTYAEHTOB, BK/IHOHAOLWMX KOMMbIOTEPHbINA CTON, CTYN, NEPCOHASbHbIA KOMMbLIOTEP,
NVLEH3NOHHOE NPorpaMMHoe obecneyeHre. Kaxablii KOMAbIOTEP MMEET WNPOKOMONOCHbBIV JOCTYN B
ceTb NHTepHeT. Bce koMnbioTepbl NOAKNIOYEHbI K KOPNOPaTMBHOM KOMMbioTepHON cetn KDY n
HaxoOsTCs B €4MHOM OOMEHe.

YyebHo-meToamnyeckas nutepatypa ons 4aHHOW OMCUMNAVHBI UMEETCS B HANNYUN B
3NEeKTPOHHO-bmbnnoteyHon cucteme "ZNANIUM.COM", pocTyn K KOTOPOW NpenocTaBieH CTydeHTaM.
9BC "ZNANIUM.COM" conepXuT Npon3BeneHns KPpynHERLWNX POCCUACKNX YYEHBIX, PYKOBOAMTENEN
rocynapCTBEHHbIX OpPraHoB, Npenoaasartenein Beaylwmnx By30B CTPaHbl, BbICOKOKBANMGMLMPOBAHHbBIX
crneumanncToB B pas3nnyHbix cdoepax busHeca. PoHO 6MbnnoTekn coopMmMpoBaH C y4eTOM BCEX
N3MeHEeHNn 0bpa3oBaTeNbHbIX CTAHOAPTOB M BKNOYAET Y4ebHuKM, y4ebHble nocobus, YMK,
MOHOrpadoun, asTopedoeparhbl, AMccepTauum, aHUMKIoNeanun, CNoBapu 1 CIPaBoOYHUKMN,
3aKOHO4aTEeNbHO-HOPMATMBHbBIE [OKYMEHTbI, CreunanbHble Nepnoanyeckne N3naHns n n3naHns,
BbiNyckaemble nanarenncteamm By3oB. B HacToswee Bpems O95C ZNANIUM.COM cooTBeTcTBYET
BCeM TpeboBaHNSM doefepanbHbiX rocynapCTBEHHbIX 06pa3oBaTe/bHbIX CTaHAAPTOB BbICLIErO
npogoeccrnoHanbHoro obpasosanust (PrOC BI1O) HoBoro nokoneHus.

Mporpamma cocTtasneHa B cootBeTcTBumn ¢ TpebosaHnsmm ®rOC BINO u y4ebHbIM nnaHoM no
HanpasneHuio 51.03.01 "KynbTyponorusa" n npodpunio noarotosku Kynbtypa cTpaH 1 permoHoB Mupa
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