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Mporpammy ancumnnnHbl paspaboTan(a)(n) onoueHTt, k.H. KoHoBanosa X.I". kadpenpa 3apybexHol
nuTepaTypbl OTAENEeHNE PyccKol u 3apybexHoit dpunonorum nm. J1.H.Tonctoro ,
Janna.Konovalova@kpfu.ru

1. Uenn ocBOEHNS AUCLUMINHBI

1) pa3BmTb 06pa3HOE U aHANMTMYECKOE MbIL/IEHNEe, TBOPYECKOE BOOBPaXeHMEe, YATATEeNbCKYHO
KYNbTypy U MOHUMaHWE aBTOPCKOM NO3NLNK;

2) cchopMmpoBaTb NPencTaBNeHMS O cneundguke aHrIMnCKOro NoCTMOOEPHUCTCKOrO pOMaHa;

3) pasBuTb 1 3aKPENUTb HaBblK PACCMOTPEHNS TEKCTOB XyA0XECTBEHHbIX MPOM3BEeAEHUI B
€MHCTBE (POPMbI U COAEPXKAHWS; HTEHUS 1 aHANM3a XyL0XECTBEHHbIX NPOU3BEAEHNI C
npuBneYeHnemM 6a3oBbIx NUTEPaTypPOBEAYECKINX MOHATAN 1 HEOOXOAMMbIX CBEAEHWA MO NCTOPUN
NUTEpaTypbl; BbiSIBNEHNS B NPOV3BEAEHUSX KOHKPETHO-MCTOPUYECKOrO 1 06LWe4enoBe4Yeckoro
conepxaHusi;

4) pa3BMTb U 3aKPENUTb HABbLIKWN YCTHOW 1 MUCbMEHHOW PeYn Ha MHOCTPAHHOM S3blKe

5) Hay4YnTb NPUMEHSATL NMONYyYEHHbIE 3HAHUSA AN PeleHns 3aaa4 NpodpeccnoHanbHom
LeATeNnbHOCTL.

2. MecTo OUCLMNMNHDbI B CTPYKTYpe OCHOBHOM o6pa3oBaTtenibHOM NPorpaMmbl BbiCLLEro
npodpeccrmoHanbHoro o6pa3oBaHus

JaHHas yyebHas aucumunnnHa BkntodeHa B pasaen " b2.1B.6 ObwenpodeccroHanbHbIin" OCHOBHOA
obpasoBaTtenbHol Nporpammbl 032700.62 dunonorns 1 0THOCKMTCS K AUCUMUMINHAM MO BbIOOPY.
OcBauBaetcs Ha 4 kypce, 7 CeMecCTp.

JducumnnmHa 3aHMMaeT BaXHOE MECTO B CUCTEME KYpCOB, OPUEHTUPOBAHHbLIX HA N3YyYEHNE
OCHOBHOIo MHOCTPAaHHOI0O A3blka U NTepaTypbl.

Lnsi OCBOGHWUSI JaHHOW OMCUMNAVHBI HEOOX0OMMbI 3HAHMS, NONYyYeHHble obydatroWwmmMmncs Ha
npenbioywmx Kypcax, a Takxke KoMneteHuum, cqpopMmpoBaHHble B pe3ynbTaTe 0CBOEHUS
avcumnnnH OOl noarotoeku 6akanaspa cpunonorun "BeeageHve B nutepatyposeneHune”, "OcHoBbI
dounonormn®.

Kypc "HoBeiwas aHrnuiickas npo3a" ONONHEHNEM K U3yHEHUIO 0COOEHHOCTEN HaUMOHaNbHbIX
nnTepartyp, U B TO Xe YaCTblo NPaKTUYeCKOro Kypca OCHOBHOro MHOCTPaHHOro s3blka. OH
dOOpPMUPYET YHUKANbHbIE YMEHUSA U HABbIKW, CPeaun KOTOPbIX Ha MEPBOM MnaHe - KOMMIEKCHbIN
aHann3 xXy40XeCTBEeHHbIX NPOM3BeAeHUI C NPUBNEYEHNEM OCHOBHbIX NUTEepaTypOoBEaAYECKUX
MNOHSATUIA U HEOBXOAMMbIX CBELEHWIA MO UCTopUn 3apybexHoi nutepaTypbl. B pesynbtarte cTyaeHTh
3aKPENNAT NOMyYEHHbIE HABLIKM B 06NACTM MHTEpPNpeTaummn 1 oUNonornyeckoro aHannsa TeKCToB
N pas3BuUBalOT 1 NPUOBPETAIOT HABbLIKM YCTHON 1 MUCbMEHHOI PeYn Ha UHOCTPAHHOM s3blke. B
npouecce n3y4yeHns 0aHHOro Kypca OCyLeCTBNSAETCH POPMNPOBaHME YCTOMYNBOIO MHTEpeca K
BbISIB/IEHMIO CNEUNdVKN N3y4aeMblX SBNEHNIA N NPOLLECCOB, ONpeneneHunio HauoHanbHoro
cBOe0obpasuns aHrnuinckom nutepartypsl. [laHHas gucumnavHa nornMyeckmn 3aBepliaeT n3yyeHme
AMCUMNAVHBI npodounmnsaumn "ictopus cTpaHbl n3yvaemoro a3bika. AHrnunckas nuteparypa’.

3. KomneteHuuu obyuaroLterocs, hopMmpyemble B pe3ynbTtate 0CBOEHUS AUCLUMIUHDI
/mopynsi

B pesynbTate 0CBOEHUSI AMCLMNINHBI (OOPMUPYIOTCS CReaytowme KOMNeTeHUNN:

PacwmdpoBka
LLincpp komnereHumu npuobpeTaeMon KOMMNeTeHL N
OK-13 BNageHne HaBblkaMu UCMNOb30BaHNS MHOCTPAHHOIO A3blka B
(0bLekynbTypHbIE YCTHOW 1 MNCbMEHHOW oopMe B cpepe NpodpeccroHanbHom
KOMreTeHuun) KOMMYHUKaLMn
OK-8 OCO3HaHWe coLmanbHOM 3Ha4YMMOCTIN CBOE npodpeccum
(0BLwekynbTypHbIE P ’

BbICOKas MOTMBaLUun4 K I'IpO(*)eCCVIOHa}'IbHOVI 0eAaATenbHOCTH

KoMMeTeHuunn)
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PacwudpoBka
LLincpp komneteHumu npuobpeTaeMor KoMneTeHLUU
CMOCOOHOCTb NEMOHCTPUPOBATL 3HAHNE OCHOBHbIX MOTIOXEHWIA
N KOHUenumii B 06nacT Teopumn 1 NCTOPUN OCHOBHOTO
MK-1 N3y4aeMoro a3blika (A3blIKOB) U nUTEpatypbl (nnteparyp),
(npodhbeccmoHanbHble TEOPUN KOMMYHMKALMN, OUNONOrMYeCcKoro aHannaa u
KOMMeTeHuunn) NHTepnpeTaummn TekcTa, NnpeactasneHne 0b ncropum,
COBPEMEHHOM COCTOSIHUM N NePCneKTUBax passmTus
donnonormm
MK-11 FOTOBHOCTb K pacnpOoCTpaHeHuo 1 nonynapusaumnm
(npodbeccmoHanbHble OUNONOrMYecKmX 3HaHWN 1 BocnnTaTenbHol paboTe ¢
KOMneTeHuunn) yyawmnmmcs
MK-2 BnageHne 6a3oBbIMM HaBblikaMun cbopa 1 aHanmaa S3blKoBbIX U
(npodhbeccmoHanbHble nMTepaTtypHbIX PakToB C UCMONb30BAHNEM TPAOULMOHHbIX
KoMMeTeHuunn) METOLO0B N COBPEMEHHbIX MHPOPMALIMOHHbIX TEXHONOMIA
MK-
(I‘Ip(?(peCCI/IOHaﬂbele csobonHoe B/IafieHNE OCHOBHBIM 13y4aeMbM 513bIKOM B €70
nutepartypHomn oopme
KOMMeTeHuunn)
BNageHne HaBblkaMmn y4acTUS B Hay4HbIX OMCKYCCUSX,
MK-8 BbICTYMNEHNS C COOBLWEHMAMMN U AOKNaaaMu, yCTHOrO,
(npodbeccmoHanbHble MMCbMEHHOrO 1 BUPTyanbHOro (pasmelleHne B
KOMMeTeHuunn) NHAPOPMALIMOHHBIX CETAX) NPeacTaBneHns Mmatepmanos
CcOBCTBEHHbIX MCCneaoBaHuiA
MK-9 CMocOBHOCTb K NPOBEAEHMIO YHEOHbIX 3aHATUI U BHEKNACCHOWA
(MPOCPECCHOHANBHBIE paboTbl Mo S3bIKY U NUTEpPaType B 06WeobpasoBaTeNbHbIX
KOMMETEH M) yuypexaeHusax n 06pasoBaTenbHbIX yYPEXAEHUSX CPELHErO
NpodeccrnoHanbHoro obpasoBaHus

B pesynbtate 0CBOEHUS AUCUUMNINHBI CTYOEHT:
1. OONXeH 3HaThb:
1) OCHOBHble TeHOeHUUM pasBuTus aHrnnnckom nuteparypbl B XX-XXI Bekax;

2) TeopeTnyeckme OCHOBbI MOCTMOAEPHN3MA B EBPOMENCKONA NnuTepaTtype n 0COBEHHOCTM ero
aHrNMIACKOro BapuaHTa;

4) Tnbl, OPMbI U CNOCODbI N3N0XEHUS, NPELACTABNEHHbIE B XyA0XECTBEHHOM NPO3anN4eCKOM
TEKCTe;

5) NpyvHUMNBLI NUTEPATYPHO-KPUTUYECKOTO M UHTEPNPETALMOHHOMO aHanM3a Xy 10XeCTBEHHOrO
NpOuN3BELEHNS;

2. DONTXEH yMeTb:
1) BLICTYNUTb C NIUTEPATYPHO-KPUTUYECKUM aHANN30M NPOU3BELEHNS;
2) BbICKa3blBaTb CBOE CyXAEHME O NNTepaTypHOM NPOn3BEOEeHUN U apryMeHTUpoBaTh €ro;
3) BbISBUTb OCOOEHHOCTW MHAMBWUOYANbHOIO CTUNS aBTOPa;
4) onpenennTb 3NeMeHTbl MOCTMOAEPHN3MA B NPON3BELEHU;
)
o]

4) Nonb30BaTbCS HAYYHOW 1 CNPaBOYHOWN NUTEepaTypoit, bubnmorpadon4eckMm NCTOYHNUKAMUN 1
COBPEMEHHbIMM NMOVNCKOBLIMM CUCTEMaMU;

3. 0ONXeH BnageTb:

OCHOBHbIMM METOAAMU 1 NMPUEMaMMN NCCNEeA0BATENBCKON 1 NPakTNYeckoi paboTbl B obnactu
MHTepnpeTaummn TekcTa.
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NPUMEHSTb NONyYEHHbIE 3HAHMS B MPOCDECCNOHANBbHON OEATENbHOCTY

4. CTpyKTypa u cogepxaHve AUCLUMNIUHbI/ Moayns
Ob6was TpyooeMKOCTb AMCLMMANHBI COCTABNSIET 2 3a4eTHbIX(ble) eanHuL(bl) 72 Yyaca(oB).
dopma NPOMEXYTOYHOro KOHTPONS AUCLMMINHDBI 3a4€eT B 7 CeMecTpe.

CyMMapHo no amcumnnnHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylas paboTta oueHmBaeTcs B 50
6annos, ntorosas oopma KoHTpons - B 50 6annos. MuHuManbHoe KONM4YeCcTBO AN fonycka K 3a4eTy

28 6annos.

86 6annos 1 6onee - "oTANYHO" (OTN.);
71-85 6annos - "xopowo" (xop.);

55-70 6annos - "ynoBnetBoputenbHo" (yaooB.);
54 6anna n MeHee - "HeynoBNeTBOpPUTENbHO" (Heya.).

4.1 CTpyKkTypa u coaepxaHue ayauTOpHON paboTbl MO AUCLMNIMHE/ MOAYNIO

TemaTtnyecknu nnaH gUCUUNIUHbI/MOAYNS

Pasnen
N AducunnnuHbl/
Monyns

CemecTp

Henens
cemecTtpa

Bugabl n yachbl
ayauTopHOM paborThbl,
MX TPYAO0EMKOCTb
(B yacax)

Nekuun

MpakTnyeckue
3aHATUSA

NabopaTopHbie
pabotbl

Tekywiue coopmbl
KOHTpons

as a contemporary

‘lworld literature.
Theoretical and

Tema 1. Postmodernism

phenomenon in the

philosophical aspects.

and postmodern
2.|literature in Great

novel.

Tema 2. Postcolonial

Britain. Postmodern

2-5

KONNOKBUYM
Hay4YHbIN
noknan,

by J. Barnes and
Atonement by |.

3.|lexamples of

Tema 3. A History of the
World in 10 "2 Chapters

McEwan as the typical

contemporary British
postmodern novel.
Postmodern vision of
History. Contemporary
narrative strategies.

6-18

26

oucKyccus
KOHTpONbHas
paboTa

Tema . Itoroeas
" |doopma KoOHTpONS

3a4ert

NTtoro

36

4.2 CopepxaHvue JUCLUMNUHDBI
Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical

and philosophical aspects.

npaktnyeckoe 3aHsitne (2 4aca(os)):
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The definition of Postmodernism and postmodernity. Theoretical and philosophical aspects of
Postmodernism. Postmodernism as philosophical conception. Theoretical aspects: the views of
Jacques Derrida, Jean-Francois Lyotard, Julia Kristeva, etc. Postmodernism in art. The meaning of
language. Postmodernism as a contemporary phenomenon in the world literature. Expression of
postmodernity in literature. Is it opposite to Modernism or not? National peculiarities of
postmodernist literature.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
npakTudeckoe 3aHsitne (8 yaca(os)):

Postcolonial and postmodern literature in Great Britain. Great Britain and its literature after the World
War Il. Postcolonial literature in Britain turning into postmodernist literature. Multiculturalism in
literature in postcolonial Britain. British postmodernist novel. A new type of novel in British literature.
The difference between British postmodernist literature and other national literatures. Following
classical traditions in postmodernist novels. Postmodern vision of History. British writers'
?0bsession? with history. The new perception of history of mankind in British postmodernist novel.
History and literature. Julian Barnes' vision of history. Contemporary narrative strategies. Multiple
points of view: different narrators, various strategies. The use of the same maoitif in different texts.
Intertextuality. The inner links between different texts within one novel.

Tewma 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as
the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

npakTnyeckoe 3aHsitne (26 4aca(os)):

A History of the World in 10 %2 Chapters by J. Barnes as the typical example of contemporary British.
The markers of Postmodernism in the novel. The conception of the author and his presence in the
novel. Classical tradition of British novel. Plots and motives of the novel. Biblical myth about Noah's
Ark. The motif of the sea voyage. The theme of insanity. Catastrophe and art. The antithesis of a
human and a woodworm. The historical events as the bases for the plots of the chapters. Narrative
strategies in the novel. Types of narration: first person and third person and their functions.
Epistolary story. The imitation of the medieval document. The form of essay. A painting turned into a
work work of literature. Barnes' interpretation of the world history. The main events of the history of
the human kind. The Biblical times and the Ark. The Medieval France and inquisition. The Chernobyl
catastrophe. The terrorists' hijacking the liner. The first man on the Moon. Why are there only ten
chapters? Atonement by |. McEwan as the typical example of contemporary British postmodernist
novel. The traditions of English classical literature in the novel. British realities of the time: before
and after the World War Il. Typical British characters. The image of the main character in the novel.
The teenager as the main character. The inner world of Briony. Briony and relations with her family.
Briony's imagination. Her career as a writer. The evolution of Briony's character. The role of
historical events in the novel. British upper-middle class family in the 30-s of the 20th century. The
World War Il and its influence on the characters' lives. The image of war from inside and from
outside. Structure, composition, narrative strategies in the novel. The division of the novel into
chapters: its logic and the author's idea. The story within the story. The author and his ?mask?. The
first and the third person narrations and their functions. Multiple points of view.

4.3 CTpyKTypa u coaepxaHue caMOCTOATENIbHOMN paboTbl AUCLUNNUHBI (MOAYNS)

Buabi
N Pasnen Cemectn| HeAens | camocrostenbHoit [TpynoemkocTh g%%"g‘;'o';‘::;gzg;
AucumnnuHbl Plcemectpal pa6oTbl (B yacax) 260ThI
CTYL,EHTOB P
Tema 2. Postcolonial nooroToBka
and postmodern noknaza 10 |Hay4Hbiii poknas
2.|literature in Great 7 2-5
Britain. Postmodern noaroTtoBka K
KONNOKBUYM
novel. KONMOKBUYMy 8 onnoksuy
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Buabl
N dopMbl KOHTPONSA
Pasnen Henens | camoctositenbsHon [TpymoeMKOCTb b
N AmcumnnuHel CeMeCTP emectpa paboThI (B yacax) camocg%’gfb’:bm“
CTYLEHTOB P
Tema 3. A History of the
World in 10 2 Chaptel’S MOAroToBKA K
by J. Barnes and LMCKYCCUM 8 Anckyccus
Atonement by |.
McEwan as the typical
3.lexamples of 7 6-18
contemporary British NOArOTOBKA K
postmodern novel. KOHTPONBHON 10 KOHTPONbHas
Postmodern vision of pabote paboTta
History. Contemporary
narrative strategies.
Ntoro 36

5. O6pasoBarenbHble TEXHONOrMU, BK/IOYAA MHTEPaKTUBHbIE hOpPMbl 06yUYeHUs

By3oBckoe ocBoeHue Kypca "Hoenwas aHrnuickas nposa" npegnonaraeT UCnonb3oBaHme Kak
TPaOVUMOHHBIX, TaK M MHHOBALMOHHbLIX 0Opa30BaTeNbHbIX TEXHONOMMIA, @ TaKXe HaCTOATENbHO
TpebyeT paumoHanbHOro UxX codeTaHms.

Tpa,EI,VILI,I/IOHHbIe o6pa303aTeanb|e TeXHONIOrMn nogpasymesaroT UCMOJIb30BaHNE B y‘-leﬁHOM
npouecce Taknx MetTonos pa60T, KakK NMpakTnyeckmne 3aHATnA. Takxe B Kypce npennonaraetcs
Mcnonb3oBaHne HOBbIX VIHCpOpMaLI,VIOHHbIX TEXHONOrnin, B HaCTHOCTH,

- MyNIbTUMEAUAHBIX MPOrpamm,

- (poTOMaTEPMANOB (MNNKOCTPALMK K 3apybeXHbIM U34aHNsM, hoToMaTepuanbl, MOCBAWEHHbIE
aBTOPaM M3y4yaeMbIX NPOV3BEAEHWI),

- ayaMoMartepuanos (ayauoKHUIMA, oparMeHTbl U3 MHTEPBbLIO C aBTOPaMN N3yYaeMblX
npou3BeneHun),

- Bugeomatepuanos (sKkpaHusaunm n3y4yaemMbix Npon3seLeHunn).

npl/l npoeeneHnn 3aHATUN npepnonaraeTcsa NCnonb3oBaHMe akTUBHbIX U MHTEPAKTUBHbLIX (POpPM
3aHATUN: ONCKyccuun, npeseHtTaumn, MHCLLEHNPOBKN.

6. OueHOUYHble CpeacTBa OJ1s TEKYLLLEro KOHTPOJIS yCreBaeMoCT!, NPOMEXYTOYHOMN
aTTecTauum no UToram OCBOEHUS OUCLMMNIIMHBI U y4ebHO-meToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB

Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical
and philosophical aspects.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
KONNoKBUYM , MpUMeEpPHbIE BOMPOCHI:

Konnokeuym no teme: The postmodernist conceptions of Jacques Derrida, Jean-Frangois Lyotard,
Julia Kristeva

Hay4HbIA OOKNad , MPMMeEpPHbIE BOMPOChI:
Analysis of the article Toward a Concept of Postmodernism by Ihab Hassan

Tewma 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as
the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

ONCKYCCUS , MPUMEPHbIE BONPOCHI:
Hunckyccusa Ha Temy: Why does the novel by Barnes contain only ten chapters and a half?
KOHTpOnbHas paboTa , NpUMepHble BONPOCHI:

Tema KoHTponbHoOW paboThl: Julian Barnes?s interpretation of the history of the world
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Tema . UToroBasi oopma KOHTpOns

[MprMepHbIe BONPOCHI K 3a4eTy:

Bonpocsl k 3a4eTy:

. Barnes A History of the World in 10 2 Chapters

. The meaning of the title of the novel

. Postmodernist perception of history

. Fact and fiction in the novel

. The role of biblical allusions in the novel

. The peculiarities of composition

. The role of Art in the novel

. The theme of love in the novel

. The perception of religion in the novel

9. Traditional myths and their new contents in the novel
10. The peculiarities of the narrative method

11. The role of the humanity in the Universe in the novel
12. The theme of fanaticism in the novel

13. The problem of terrorism in the novel

14. The theme of the Western civilization in the novel
15. Reality and dream in the novel

16. The role of the parenthesis in the novel

17. The image of the Paradise in the novel

18. The key-note images in the novel

0O N O~ WN = O

I. McEwan Atonement

1. The role of history in the novel

. Peculiarities of presenting the events of the novel
. The system of characters

. The image of Briony as the main character of the novel
. The theme of love in the novel

. Fiction and Reality in the novel

. The image of the child/teenager in the novel

. Peculiarities of composition

9. The meaning of the title

10. The images of Cecil and Robbie

11. The image of the writer in the novel

12. The image of the family in the novel

13. The theme of violence in the novel

14. The theme of war in the novel

15. The elements of Postmodernism in the novel
16. The theme of life and death in the novel

17. The theme of atonement in the novel

18. The theme of time in the novel

19. The theme of crime and punishment/justice
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7.1. OcHOBHas nuTteparypa:

1) J. Barnes A History of the World in 10 Y2 Chapters. - Picador, 2005. - 375 p.
2) I. McEwan Atonement. - Anchor. - 2003.
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3) YuebHo-meToamyeckoe nocobue no pomany Ix. bapHca "Mctopusi mmpa B 10 V2 rnaBax”. CucTio
O.B. Kapacuk. - KazaHnb, TI'TT1Y, PUL, "lWkona", 2009. - 67 c.

7.2. lononHutenbHasa nuteparypa:

1. Kanyruna T.l1. CoBpemeHHas kynbtypa: Mysen unu mymua? // Henosek. - 1994. - N2. - C.30-45.

2. Kapues N.E. X.[enea: uctopms punocodum B KOHTEKCTE punocodomm nocTtmonepHmnama //
COUNANNIbHO-TYMAHUTAPHbBIE 3HAHWA. - 2003. - N5. - C.320-327.

3. Jliocbin A. Peannam ¢ 4enoBeYeCckmM NMLLOM,BCTPETUBLLINIACS C MOCTMOAEPHN3MOM Ha CTpaHMLax
anbmaHaxa "Peanuct" // lutepatypHas y4eba. - 1997. - N5-6. - C.78-85.

4. Hukonaes N.A. CoBpeMeHHbIN nuTepaTypHbIA NpoLecc rnasamm Teopetuka // dunonormyeckme
Hayku. - 1997. - N2. - C.3-12.

5. Maenosa J1. B. JlutepatypHbiin XX BeK: OT Npowsnoro K coepemeHHocTn // BectHuk MockoBckoro
yHuBepcuteTta. - Cep. 9, dunonorus. - 2004. - € 4. - C. 149-159.

6. Cmut C. lNMocTmMonepHN3M 1 coumnanbHas nctopms Ha 3anage:npobnemol 1 nepcnekTvebl / CMUT
Ctus // Bonpocbl nctopum. - 1997. - N8. - C.154-161.

7. Tonkayes C.I1. MynbTUKyNbTYPHbIA KOHTEKCT COBPEMEHHOIO aHrNACKOro pomaHa //
DdNNONOIMMYECKME HAYKW / MuHncTepcTBo obLero 1 npogeccmoHanbHoro o6pasoBaHus
Poccuiickon depepaumu. - M. - 2002. - N4. -C.23-33.

8. ®epoposa J1. I'. [NocTMOOEPHU3M B 3epkasne TpaanLMOHHOro nutepatyposeneHuns // BeCTHMK
MockoBckoro yHmeepcuteta. - Cep. 9, dunonorus. - 2004. - € 6. - C. 179-185.

7.3. UHTepHeT-pecypcChbl:

Google-kHurn - www.books.google.ru

Study Guide - http://www.gradesaver.com

Brbnuoteka MiHmoH PAH - http://www.inion.ru/index6.php

KHuradgooHg - http://www.knigafund.ru

Cait cnpaBOYHOM U Xy4OXECTBEHHOW NUTEpaTypbl HA aHMNNCKOM sA3blke - www.englishtips.org

8. MarepuanbHo-TexHMYeckoe obecrneyeHne AUCLMUMNINHBLI/MOAYNSA COrNacHoO yTBePXAEHHOMY
y4ye6HOMY nnaHy

OcBoeHune ancumnnuHbl "Hosenwas aHrnuiickas nposa" npeanonaraet NCMNonb30BaHMe CrneayroLwero
MaTepuanbHO-TEXHNYECKOro obecneyeHus:

MNporpamma coctaeneHa B cooTBeTcTBUM € TpebosaHnamm ®IrOC BIO un yyebHbiM nnaHom no
HanpasneHunto 032700.62 "dunonorus” n npodounto NOAroToBkn 3apybexHas unonorns:
aHIMUNCKNIA A3blK 1 nuTeparypa .
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ABTOpP(bI):

KoHosanosa X.I'.

" 201 __r.
PeueH3eHT(bl):

CemywnHa E.1O.
" 201 r.
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Jlnct cornacoBaHus

(17 [0) CornacoBsaHue

Hecmenosa O. O. CornacoBaHo

tOcynos A. &®.

YumxaHoBa E. A.

Cokonosa E. A.

||| =2

Tumocpeesa O. A.
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