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Mporpammy oncumnnnHbl padpaboTan(a)(n) ctapwuin npenonaeatens, K.H. Wemwyperko O.B.
Kadpegpa Teopun 1 NpakTUky NpenogaBaHns NMHOCTPaHHbIX S3bIKOB BbiClias wkona pycckom n
3apybexHoii dovnonorum um. JibBa Tonctoro , Oksana.Shemshurenko@kpfu.ru

1. LLlenu ocBoeHUs AMCLUUMIUHDI

Lensimm ocBoeHust aucumnnuHbl "MpakTrkyM No KynbType peveBoro obweHns (aHrmmninckmin s3bik)"
SBNSOTCS:

hOPMUPOBAHMS Y CTYAEHTOB KOMMYHUKATMBHON KOMNETEHLMN, YMEHWIA y4acTBOBATb B 0OLLEHNM B
onpeneneHHoOM Kpyre cutyaumin nsbpaHHol cgoepbl KOMMYHUKALMK, pellas BO3HMKatoWmMe Npu 3ToM
KOMMYHVKATMBHbIE 3a4a4v NPV NMOMOLWM afekBaTHbIX 3TUM 3aa4aM PeyveBbiX AEACTBUI;
COBEPLEHCTBOBAHME HABLIKOB 1 YMEHWUIA NPaKTUYECKOro BNaaeHm sl yCTHOM U MUCbMEHHON peyblto;
3aKpeneHne y CTyLeHTOB YMEHUS aHaNN3MpPoBaTb, aHHOTUPOBATL 1 PedIEPUPOBATL OPUTMHASbHbIE
Xy[OXECTBEHHbIE 1 NMYBNNLNCTUYECKNE TEKCTDI;

ChOpPMMPOBAHMS Y CTYAEHTOB HABbIKOB U YMEHWi NepeBoa B paMkax MexayHapoaHOM
KOMMYHUKaLWK.

2. MecTO AMCUMNNNHBI B CTPYKTYype OCHOBHOM 06pa3oBaTtefibHOM NPOrpammbl BbICLLETO
npocpeccuoHanbLHOro o6pa3oBaHus

HaHHas yyebHas aucumnnvnHa sknoydeHa B pasgen "61.B.0B.4 OucumnnuHbl (MOaynn)" OCHOBHOM
obpasoBaTtenbHol nporpammbl 44.03.05 MNeparornyeckoe obpasoBaHne (C AByMS NPOdUIAMM
MOArOTOBKM) U OTHOCUTCSA K AncumnanHam no Beibopy. OcBamBaeTcs Ha 3 Kypce, 5 cemecTp.

Oucumnnuna "MpakTnkym no KynbType pe4eBoro obweHms (aHrMMncKnin S3bik)" BXxoauT B 610K
KYPCOB NPOGECCMOHANBHOIO LKA 00y4eHNs CTyAEHTOB N0 HANPaBNEHUIO NOATOTOBKM
"Meparornyeckoe obpasosanHne". AucumnamHa nsy4aetcs ¢ Lesbio

doopMMpPOBaHNSA Y CTYLEHTOB OCHOB TEOPETMYECKOM M MPaKTUYECKOW NIMHIBUCTUYECKON U
KOMMYHUKaTUBHOW KOMMETEHUUN, (DOPMUPOBaHME Y CTYAEHTOB YCTOMYMBOrO MHTEPEca K N3y4eHuto
MHOCTPAHHOrO 53blka, Pa3BUTME Y CTYAEHTOB yMeHMS HabnoaaTb S3bIKOBbIE SBNEHNS,
yCTaHaBnMBaTb MeXAy HUMU NINHIBUCTUYECKNE CBA3N.

3. KomneteHuuu obyyatoLlerocs, hopMmpyemble B pe3ynbTate 0CBOEHUS AUCLUMIUHDI
/mopynsi

B pesynbrate 0CBOEHNS AMCUMMIMHBI (OOPMUPYIOTCS Cneayowme KOMNeTEHLUN:

PacwumncppoBka

LLincpp komnereHumu npuobpeTaemMon KOMNETEHLUN
OK-4 CrMOCOBHOCTBIO K KOMMYHMKALUW B YCTHOW 1 MUCbMEHHOM chopMax Ha
(0bLwekynbTypHbIE PYCCKOM 1 MHOCTPAHHOM $i3blkax o5l peleHns 3aaady
KOMMEeTEHLMN) MEXTNYHOCTHOIO 1 MEXKY/IbTYPHOIO B3anMOAENCTBUS
OK-5
(OBLIEKYNIbTYpHbIE CNOCOBHOCTLIO paboTaTb B KOMaHAe, TONEPaHTHO BOCMPUHMMATD
KOMNETEHLIN) coumnanbHble, KyNbTypHbIE W INYHOCTHbIE Pa3Nnyms
OK-6
(0blWeKynbTypHbIE CrnocobHOCTbIO K caMoopraHmnsaumm u camoobpasoBaHunto
KOMreTeHuunn)
OlK-5
(npogpeccuoHanbHble BNafeHneM 0CHOBaMu NPodOecCnoHanbHom 3TUKN 1 PeveBoii KynbTypbl
KOMMeTeHuunn)
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Pacwuucpposka
Lincpp komnereHumu npuobpeTtaemMon KOMNeTeHL N

MK-10

CNOCOBHOCTBLIO MPOEKTMPOBATL TPAEKTOPMUN CBOETO
(MpodpeccmonantHbie NPOgECCNOHANBHOMO POCTa N NIMYHOCTHOMO Pa3BUTUS
KOMNeTeHLmMm) P P P
MK-11 rOTOBHOCTbIO MCMONb30BaTh CUCTEMATM3NPOBAHHbIE TEOPETMYECKME U
(npochbeccunoHanbHble npakTu4eckue 3HaHNS AN NOCTAHOBKM U peleHns
KOMMeTeHLMN) nccnenoBatenbckmx 3anad B obnactn o6pasosaHms

CNOCOBHOCTBIO UCMOMNb30BaTh BO3MOXHOCTM 06pa3oBaTebHON cpebl
MK-4 ONS [OCTUXEHWS NTNYHOCTHBIX, METANPEAMETHbIX U NPeaMETHbIX
(npodpeccunoHanbHble pe3ynbTatoB 00y4yeHnst n obecneyeHunst kayectsa
KOMMETEHLMN) y4yebHO-BOCNNTATENBHOrO NPOLECca CPeAcTBaMM NpenonaBaeMblx

y4yebHbIX NpeaMeToB
MK-6 FOTOBHOCTbIO K B3aMMOAEWCTBMIO C y4aCTHUKamMm 06pa3oBaTenbHOro
(npodpeccunoHanbHble npouecea y P
KoMneTeHuun) P
MK-7 CMOCOBHOCTBLIO OPraHN30BbIBATb COTPYAHNYECTBO 0OYyHatOLWMXCS,
(npochbeccuoHanbHbie nooaepXusBaTb UX aKTMBHOCTb, MHULMATUBHOCTb U
KOMMEeTEHLMN) CaMOCTOSATENBHOCTb, Pa3BMBaTb TBOPYECKME CMOCOOHOCTM
MK-8
(npochbeccunoHanbHble CNOCOBHOCTBLIO NPOEKTMPOBAaTL 06pa3oBaTeNbHbLIE MPOrpPammel
KOMMeTeHuunn)

B pesynbtate 0CBOEHUS ONCUMMNUHBI CTYAEHT:
1. QONXEeH 3HaThb:

- rpaMmaTmyeckme ocobeHHOCTV NMUCbMEHHO 1 YCTHON peYyeBoi KOMMYHUKALUW Ha aHMTMACKOM
A3blKe;

- poHONoOrnyeckne, nekcnu4eckme, rpammaTnyeckme aBeHns N 3aKOHOMEPHOCTU N3y4aemoro A3blka
Kak CUCTEeMbl,

- A3bIKOBbIE XapaKkTepuCcTUK1 BUAOB ONCKYPCa,

- YCTHbIA 1 MUCbMEHHBIV AUCKYPC;- MOAroTOBNEHHas U HENOATOTOBIEHHAS peuyb;

- OCHOBHbIE peyeBble POPMbl BbiCKa3blBaHWA: MOBECTBOBaHWE, ONncaHne, paccyxaeHne, MOHOmMOor,
awnanor,

- INCKYPCUBHblE CMOCOObI BbipaXXeHWs akTyanbHOM, KOHLEeNTyanbHOMW U NOATEKCTOBOM
NHJOopMaLINM B NHOA3bIYHOM TEKCTE,

- NIMHIBUCTUYECKMIA aHaNn3 Hay4HOro, Hay4yHo - MOMYNSPHOro, ra3eTHOro - NyOANLMCTUYECKOrO Y
odonumanbHoO - AenoBOro TEKCTOB;

- 0COBEHHOCTN MEXKYNbTYPHOro 0BWEHNS Ha aHTNIMACKOM S3bIKe.

2. DONIXEH yMeTb:

- NONb30BATHLCS PEYEBbIMM TaKTUKaMM B YCTHOW M MUCbMEHHOW KOMMYHUKALMW Ha aHT TIMACKOM
A3bIKE;

- OCBOWTb M COBEPLIEHCTBOBATb PasfiMyHble BUAbl PEYEBOIN OEATENBHOCTY;

(NMCbMO, YTEHME, TOBOPEHUNE, ayAMPOBAHNE) HA AHTIMACKOM S3bIKE;

- 06WwaTbCs CMOHTAHHO B ANANOMMYECKUX U MNOMIOTUYECKMX CUTYaUMSX Ha aHIIMACKOM $3bIKE;

- UICNONb30BaTb ATUKETHbIE POPMYNbI LENOBOV KOMMYHMKALUMW, TENEPOHHBIV N CETEBOW (MHTEPHET)
9TUKET HA aHrIMNCKOM S3bIKE;

- OCBOWTb COLMANBbHO - KOMMYHUKATMBHbIE POSIN B OOWEHWN Ha aHTNINACKOM A3bIKE;
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- cobnogaTb peveByro HOPMY B Pe4EBOM OOLEHNN HA aHITIMIACKOM S3bIKeE.
3. 0ONXeH BnageTb:

- HaBblkaMn BEAEHUS OMCKYCCUM NO Npobnemam ANCLUUNAVHbI; HaBblkaMun pecpepupoBaHns u
KOHCMNEKTUPOBaHUSA KPUTUYECKOM NuTepaTtypsbl;

- HaBblkaMn Hopmanuaauuu, sBepbannsauuu;

- TEXHNKOW Bbipa3nTenbHOWN peyn;

- HaBblKaMW NMPOYTEHNA, aHann3a N CTUNUCTUYECKOM NPaBKN rOTOBOro TeKCTa.

4. nONXeH OEeMOHCTPNPOBATL CMOCOOHOCTb M FTOTOBHOCTb:

- MPUMEHATL NONyYEeHHbIe 3HaHNA Ha NpakTuke.

4. CTpyKTypa u conepxaHve oUCLUNAUHBLI/ MOoayns
Obwas TpyooeMKoCTb AMCLMMNANHBLI COCTaBnsieT 3 3a4eTHbIX(ble) eanHmu(bl) 108 yaca(os).
dopma NPOMEXYTOHHOro KOHTPONS AUCLMMINHBI: 9K3aMeH B 5 cemecTpe.

CyMMapHo no AMcumnanHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylwas paboTta oueHmBaeTcs B 50
6anno., ntorosas popma KoHTpons - B 50 6annos. MnHMManbHoe KONMYecTBO ANst AOMnycKa K 3adeTy
28 6annos.

86 6annos 1 6onee - "oTANYHO" (OTN.);

71-85 6annos - "xopowo" (Xop.);

55-70 6annos - "ynoBneTBOpUTENBHO" (YAO0B.);

54 6anna n MeHee - "HeyIOBNETBOPUTENBHO" (Heyn.).

4.1 CTpyKTypa 1 comepXxaHue ayauTopHon paboTbl N0 AUCLMUNINHE/ MOAYIO
TemaTtnyeckui NnaH AUCLUMNAUHBI/MOOYNSA

Buabl 1 yacbl
ayauTopHOM paborThbl,
N Avcosnmms Comecrp He8enn | " Guacay) | Texywwme chopme
- pcemeCTpal KOHTpoOns
Moayns MpakTK-|abopa-
Nekuun| yeckue TOPHbIe
3aHATNA paﬁoTbI
1. |Tema 1. Erskine Caldwell. Daughter 5 1 0 2 0 YCTHbIr onpoc
5 $2:a 2. Dorothy Parker. The Last 5 5 0 5 0 YCTHbIN onpoc
3. [Tema 3. Graham Green. | spy 5 3 0 2 0 HAvckycens
4. vTvzﬁg 4. Ray Bradbury. The one who 5 4 0 5 0 Huckyccus
5. Tema 5. R. Goldberg. Art for Heart's 5 5 0 5 0 Hunckyccusa
Sake
Tema 6. Langston Hughes. Huckyccusa
6. Temptation S 6 0 2 0
7. [Tema 7. D. Leavitt. Gravity 5 7 0 2 o [|Hwckycens
Tema 8. O. Henry. The Skylight Huckyccus
8. Room 5 8 0 2 0
Tema 9. Richard Wright. The man Hunckyccusa
9. who saw the flood 5 9 0 4 0
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Buabl un yachol
ay,aMTOpHOM paboThbl,

Paspen Hegens MX TPYA0EMKOCTb TexyLLme copibi
N OMcumnnmHbl/ CemecTp (B yacax) y, p
Moayns cevectpa MNpakTu-|Na6opa- KOHTPON
Nekuun| yeckue TOPHbIe
3aHATUA pa60Tb|
10.[Tema 10. Saki. The Story-Teller 5 | 10 | o | 4 | o [Huckycons
11.{Tema 11. J. Stuart. Love 5 11 0 4 o [Ruckyccus
Tema 12. Jerome David Salinger. A Hunckyccusa
12-|perfect day for Bananafish 5 12 0 4 0
Tema 13. J. Winterson. O'Brien's HOunckyccusa
13-IFirst Christmas 5 13 0 4 0
14.[Tema 14. T. Winton. Secrets 5 14 0 4 o [Ruckyccus
15.[Tema 15. M. Whitaker. Hannah 5 15 0 4 o [Buckycems
Tema 16. Francis Scott Fitzgerald. Hunckyccusa
16-1The Smilers 5 | 16 | 0 | 4 | O
KoHTponbHas

17 Tema 17. Sherwood Anderson.

i pabota
‘IMother 5 17-18 0 6 0

YCTHbI onpoc

Tema . IToroBas goopma KOHTpOns 5 0 0 0 OK3ameH

NTtoro 0 54 0

4.2 CopepxaHvue JUCLUMNUHDBI

Tewma 1. Erskine Caldwell. Daughter

npaktnyeckoe 3aHsitne (2 4aca(os)):

Read, translate and analyze the story Daughter by Erskine Caldwell
Tema 2. Dorothy Parker. The Last Tea

npakTudeckoe 3aHsitne (2 yaca(os)):

Read, translate and analyze the story by Dorothy Parker The Last Tea
Tema 3. Graham Green. | spy

npakTnyeckoe 3aHsitne (2 4aca(os)):

Read, translate and analyze the story by Graham Green | spy

Tewma 4. Ray Bradbury. The one who waits

npakTudeckoe 3aHsitne (2 yaca(os)):

Read, translate and analyze the story by Ray Bradbury The one who waits
Tema 5. R. Goldberg. Art for Heart's Sake

npaktnyeckoe 3aHsitne (2 4aca(os)):

Read, translate and analyze the story by R. Goldberg Art for Heart's Sake
Tema 6. Langston Hughes. Temptation

npakTnyeckoe 3aHsitne (2 4aca(os)):

Read, translate and analyze the story by Langston Hughes Temptation
Tema 7. D. Leavitt. Gravity

npakTnyeckoe 3aHsitne (2 4aca(os)):
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Read, translate and analyze the story by D. Leavitt Gravity

Tewma 8. O. Henry. The Skylight Room

npaKkTudeckoe 3aHsitne (2 yaca(os)):

Read, translate and analyze the story by O. Henry The Skylight Room

Tema 9. Richard Wright. The man who saw the flood

npakTudeckoe 3aHsitne (4 yaca(os)):

Read, translate and analyze the story by Richard Wright The man who saw the flood
Tema 10. Saki. The Story-Teller

npaktnyeckoe 3aHsitne (4 4aca(os)):

Read, translate and analyze the story by Saki The Story-Teller

Tema 11. J. Stuart. Love

npaktudeckoe 3aHsitne (4 yaca(os)):

Read, translate and analyze the story by J. Stuart Love

Tema 12. Jerome David Salinger. A Perfect day for Bananafish
npaktnyeckoe 3aHsitne (4 4aca(os)):

Read, translate and analyze the story by Jerome David Salinger A Perfect day for Bananafish
Tema 13. J. Winterson. O'Brien's First Christmas

npakTnyeckoe 3aHsitne (4 4aca(os)):

Read, translate and analyze the story by J. Winterson O'Brien's First Christmas
Tema 14. T. Winton. Secrets

npakTnyeckoe 3aHsitne (4 4aca(os)):

Read, translate and analyze the story by T. Winton Secrets

Tema 15. M. Whitaker. Hannah

npakTudeckoe 3aHsitne (4 yaca(os)):

Read, translate and analyze the story by M. Whitaker Hannah

Tema 16. Francis Scott Fitzgerald. The Smilers

npakTudeckoe 3aHsitne (4 yaca(os)):

Read, translate and analyze the story by Francis Scott Fitzgerald The Smilers
Tema 17. Sherwood Anderson. Mother

npaktnyeckoe 3aHsitne (6 4yaca(os)):

Read, translate and analyze the story by Sherwood Anderson Mother

4.3 CTpyKTypa 1 copgepxaHume caMOCTOSITENIbHOM paboTbl AUCLUMINHBI (MOLYNISA)

Hene- Buabl Tpyno- K?:OPMH
Paspen Ce- ns caMocTosTeNIbHON emkoctb| KCHTPONA
N camocTo-
ANCUUNNNUHDI MecCTp| ceme pa601'b| (B ATenbHOM
cTpa CTYEHTOB yacax) pa6oTLl
Tema 1. Erskine Y CTHBII
1. |Caldwell. 5 1 |noarortoska K yCTHOMY onpocy 1 R
Daughter P
Tema 2. Dorothy Y CTHBIA
2. |Parker. The Last 5 2 |noAroTtoBkKa K YCTHOMY OMnpocy 1
Tea onpoc
Tema 3. Graham
3. Green. | spy 5 3 |noarortoska K AMCKyCCUMK 1 [Ownckyceus
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dopmbl
Hepe- Buabi Tpyno-
N Pasnen Ce- ns CaMoCTOATENbHOMN €eMKOCTb E::L%‘;g’:'
ANCUUNNNUHDI MecCTp| ceme pa601'b| (B ATenbHOM
cTpa CTyOEeHTOB yacax) pa6oTh
Tema 4. Ray
4. |Bradbury. The one| 5 4 |noarotoBka K AMCKyCCUU 1 [Ownckyceu
who waits
Tema 5. R.
5. |Goldberg. Art for 5 5 |nogrortoBka K AMCKycCun 1 |dunckyceu
Heart's Sake
Tema 6. Langston
6. [Hughes. 5 6 |noarotoBka K OUCKyccum 1 |dwuckycen
Temptation
Tema 7. D. Leavitt.
7. Gravity 5 7 |nogrortoska K AMCKyCcCuUU 1 [OwnckyceH
Tema 8. O. Henry.
8. |The Skylight 5 8 |moarortoBka K OUCKyccumn 1 |Odwnckyceu
Room
Tema 9. Richard
9. |Wright. The man 5 9 [noarortoBka K Auckyccum 1 |Odunckyceu
who saw the flood
Tema 10. Saki.
10. The Story-Teller 5 10 |moprortoBka K gmckyccuu 1 |Odunckyceu
11. [ce)\h/": 1. J. Stuart. 5 11 |noarotoska K AMcKyccum 1 [OwnckyceH
Tema 12. Jerome
David Salinger. A
12. Perfect day for 5 12 |nogrotoBka K guckyccum 1 Iuckyccn
Bananafish
Tema 13. J.
Winterson.
13. O'Brien's First 5 13 |mogrortoeka K gmckyccuu 1 Hunckyceu
Christmas
Tema 14. T.
14. Winton. Secrets 5 14 |noprortoeka K gmckyccuu 1 |dunckyceu
Tema 15. M.
15. Whitaker. Hannah 5 15 |nogrortoeka K gmckyccuu 1 Hunckyceu
Tema 16. Francis
16.|Scott Fitzgerald. 5 16 |nogrotoBeka K AMcKyccum 1 |dwuckycen
The Smilers
KoHTponbt
Tema 17. NOAroTOBKa K KOHTPONbHOM paboTe 1 |Has
17.|/Sherwood 5 [17-18 paboTta
Anderson. Mother YCTHbI
noaroToBka K yCTHOMY onpocy 1 onpoc
Ntoro 18

5. O6bpa3oBartenbHble TEXHONOIMU, BK/IOYAsA MHTEPaKTUBHbIE hopMbl 06yUYeHUs
OcBoeHve AUCLMMNAVHBI NpeanonaraeT UCNob30BaHWe Kak TPaaULMOHHbIX (MpakTUYeckne 3aHsTus
C UCMONb30BaHNEM METOANYECKUX MATEPMANOB), Tak U MHHOBALMOHHBLIX 06pa3oBaTeNbHbIX
TEXHONOI WA C NCMONb30BaHNEM B y4eBHOM Npouecce akTUBHbBIX M UHTEPAKTUBHBIX (OOPM NPOBEAEHNS
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3aHATUIA.

6. OueHOUYHble cpeacTBa OJi1sl TEKYLLLEro KOHTPOS yCreBaeMoCT!, NPOMEXYTOYHOMN
aTTecTauum no UToram OCBOEHUS OUCLIMINIIMHBI U y4eBHO-MmeToanyeckoe obecneyeHme
CaMOCTOSITe/IbHOW paboTbl CTYAEHTOB

Tema 1. Erskine Caldwell. Daughter
YCTHbIA ONpOC , NPUMEPHbIE BOMPOCHI:

The predominant tense of narration ? the present indefinite ? is rather unusual for creative prose.
Why is it employed here? The author is very evasive in his description of the fantastic entity that is
both the narrator and the protagonist, but mentions his age, memory, gives a suggestive name to his
place of habitation. Find all these and other indications which might help in identifying this strange
and alarming... what? who? Pay attention to the numerous and widely varying verbs denoting his
strange states and actions, all of which are likened to contrasting phenomena: "l live like smoke",
"Like vapour", "l fall like rain", "l hang like a flower pollen”, "l turn like a wheel", "I hover like a dust".
And above all ? the multiple repetition of the verb "wait". Do not overlook the significance of
indications at the "headache", "split head" and "touch". What will change if the catastrophe with the
astronauts is narrat?ed by the third-person omniscient author: composition? wording? the general
atmosphere of unidentified danger? the conceptual information? the implied information? Note the
vagueness of the title and the role of the pronoun in it. Can you suggest a contextual synonym for the
title?

Tema 2. Dorothy Parker. The Last Tea

YCTHbI ONpOC , NPUMEPHbIE BOMPOCHI:

What form of narrative is chosen by the author and why? What opportunities does this form give to
the author? Define the point of view of the narration. How does point of view help to reveal the
complex relationship between the two main characters?

Tema 3. Graham Green. | spy
Lwnckyccms , npyMepHble BONPOCHI:

What historical event is the background of the story? Find indications in the text. Why, do you think,
the narration was entrusted to a naive narrator, the child of twelve? Comment on the opportunities
such a choice gives to the author. Try to answer Charlie Stowe's final questions ? "why his father had
left the house again so late at night and who the strangers were". Do not offer random guesses.
Recollect the way the men were dressed, how they talked, what they said. What was Charlie's
father? Collect all information about him, scattered in the text. Think about the significance of his
unreality to his son ("his father was unreal to him..." ? in the middle of the second paragraph; and
"indefinite as his movements..." ? in the end of the same paragraph. Explain the father's remark "Else
the neighbours*!! be wrecking it" ? why will the neighbours be so violent that his wife will have to sell
the business out? Did his wife know anything about his true identity?

Tewma 4. Ray Bradbury. The one who waits
Huckyccus , npumepHbie BONPOCHI:

The story is framed by absolutely identical beginning and end. Why? The predominant tense of
narration ? the present indefinite ? is rather unusual for creative prose. Why is it employed here? The
author is very evasive in his description of the fantastic entity that is both the narrator and the
protagonist, but mentions his age, memory, gives a suggestive name to his place of habitation. Find
all these and other indications which might help in identifying this strange and alarming... what? who?
Pay attention to the numerous and widely varying verbs denoting his strange states and actions, all of
which are likened to contrasting phenomena: "l live like smoke", "Like vapour”, "l fall like rain", "l hang
like a flower pollen”, "l turn like a wheel", "l hover like a dust". And above all ? the multiple repetition
of the verb "wait". Do not overlook the significance of indications at the "headache", "split head" and
"touch". What will change if the catastrophe with the astronauts is narrat?ed by the third-person
omniscient author: composition? wording? the general atmosphere of unidentified danger? the
conceptual information? the implied information? Note the vagueness of the title and the role of the
pronoun in it. Can you suggest a contextual synonym for the title?
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Tema 5. R. Goldberg. Art for Heart's Sake
LOwnckyccus , npyMepHble BONPOCHI:

1. Did you ever come across the expression ?Art for art's sake?? What does it mean? What effect
does the deliberate change of the expression produce? 2. Define the prevailing key of the story. Point
out the details which helped you to do it. 3. What sort of person does Mr. Ellsworth seem to be? Is he
sympathetic to you? Explain. 4. While reading, could you guess as to the development of the events?
Did the ending of the story come out as a complete surprise for you? 5. What is the author?s purpose
in writing this story? Comment on the ideas it touches upon.

Tema 6. Langston Hughes. Temptation
Lunckyccus , npumepHble BONPOCHI:

What form of narrative is chosen by the author and why? What opportunities does this form give to
the author? Proceeding from Simple's monologues, taking into consideration the lexico-grammatical
aspects of his speech characteristic, is it possible to say what kind of man he is? Is it possible to say
that his portrayal, though never done explicitly, or in a piece, still is ex-haustive? What makes you
come to your conclusion? How, though the author never appreciates or condemns his pro-tagonist,
do we "feel" that he likes Simple, sympathizes with him and shares his views? Find in the text those
language signals that have created your impression.

Tema 7. D. Leavitt. Gravity
Lunckyccms , npyMepHble BONPOCHI:

1. Why did the author call the story Gravity? What does he seem to communicate through it? Try to
find as many meanings of the word as possible. See which of them are realized in the story. 2. Define
the point of view of the narration. How does point of view help to reveal the complex relationship
between the two main characters? 3. Sylvia is shopping for revenge. Why did Bibi?s present insult
her? Explain the significance of the presents mentioned in the story and of the bowl that she tosses
to Theo. 4. Agree or disagree with the following statements: a) Sylvia is an example of a caring
mother who does everything to help Theo to adapt himself to life. b) Sylvia declared a war to the
world to make up for her misfortunes. This war, however, is invisible for anyone but Sylvia, and the
only victim of it is her son. ¢) Sylvia and Theo support each other. They help each other to survive in
this world. d) Sylvia and Theo are like tired actors. They are no longer able to conceal their
resentment.

Tewma 8. O. Henry. The Skylight Room
Hwnckyccus , npyMepHble BONPOCHI:

1. Consider the plot-structure of the short-story. Does it take the traditional model? Which techniques
have been employed to make it more complex? 2. Comment on the tone created by the author in the
story. 3. Concentrate on the main character, Miss Leeson. What makes her sympathetic to other
characters of the story and to the reader? 4. What form does the ending of the story take? 5. In what
way does the newspaper article help to explain the doctor?s concern and great care for the patient,
Miss Elsie Leeson? Why do you think we are allowed to know the doctor?s name? 6. Comment on
the title, its functions, and connection with the story.

Tewma 9. Richard Wright. The man who saw the flood
Lunckyccurs , npMMepHbIe BOMPOChI:

In this story, again, we see no open evaluations given by the author, but we are quick to understand
that his affections and concerns lie with the beflooded family. How is this tone of compassion
created? Though the author is very accurate in accentuating the char?acters' a-grammatical and
a-phonetical speech, there is no mockery or accusation in the story. What is the function of all the
graphons and grammar violations? The manner of narration is objectively neutral, still it is possible to
say that Wright condemns the situation. What gives us the right to come to such a conclusion? Are
there any indications in the vocabulary? Syntax? Composition? Prove your answer by illustrations
from the story.

Tema 10. Saki. The Story-Teller
Junckyccns , npuMepHbIe BONPOCh!:
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1. Have a closer look at the shape of the plot of the story. Which plot-structure pattern does it take?
2. In what tone is the aunt?s attempt to represent an interesting story described? What do you think
her story lacks to be captivating? 3. Can you think of a genre definition for the bachelor?s story? Give
your reasoning. 4. How can you characterize the plot of the bachelor?s story? 5. When did the
listeners first react favourably to the story? What arrested their attention? 6. What in your opinion
made the story the most beautiful one for the children? What makes it amusing for the reader? 7.
Which of the two story-tellers has the author?s sympathy? 8. Which themes and ideas does the short
story touch upon?

Tema 11. J. Stuart. Love
Lunckyccus , npumepHblie BONPOCHI:

1. Analyze the title of short story. Which implications does it suggest? Whose feelings does it refer
to? 2. Can you account for the father?s hatred to snakes? Is it people?s typical attitude to the snake?
3. What is the boy?s attitude to his father decision to kill the snake? Go back to the text and support
your opinion. 4. Point out the words in the text used to describe a) nature; b) snakes; c) the dog killing
the snake, and analyze their emotive colouring. Which mood seems to prevail in the text? 5. In the
beginning of the story the father uses the pronoun it and by the end of the story personal pronouns
she and he to substitute the nouns snake,blacksnake, bull blacksnake. Can you explain why? 6. Why
do you think the father did not kill the male snake? What life experience is the narrator trying to
explain?

Tema 12. Jerome David Salinger. A Perfect day for Bananafish

Junckyccuns , npuMepHble BOMPOChI:

The story has no introduction but it is possible to reconstruct the chronological flow of events the
culmination of which is described by Salinger. What remarks of the telephone conver?sation
characterize Muriel Glass? Her husband Seymour Glass? Her family background? In what way. is the
beach episode connected with the long-distance call? What is wrong with Seymour and how does-
the author show it? Do you believe the tragic end was inevitable? Justify your answer by the text.

Tema 13. J. Winterson. O'Brien's First Christmas
Lunckyccus , npumepHble BONPOCHI:

1. Define the genre of the short story. Give your reasoning. 2. Consider the time of the action. With
what ideas and values is Christmas generally associated? How is the main character going to
celebrate the holiday? What is her attitude to other people?s idea of celebrating Christmas? 3.
Concentrate on the personality of the main character (her name, age, occupation, etc.). What are we
allowed to know about her set of values, her likes and dislikes? How can you explain her choice of
the wish? What would you choose in her place? 4. What effect did the realization of O?Brien?s wish
produce on her? In what ways did the girl change? 5. Interpret the title of the short story. State its
functions and try to explain why it was ?the first? Christmas for the central character. 6. What do you
think is necessary for changing your life if you are not happy about it?

Tema 14. T. Winton. Secrets
Huckyccus , npumepHbie BONPOCHI:

1. Some objects in this story have a powerful symbolic quality. Identify these objects and explain their
symbolic meaning. 2. What characteristics would you ascribe to the protagonist of the story? Do the
symbolic details suggest anything about the girl? How do they help to understand her personality and
behaviour? 3. What kind of family is Kylie living in? Can you suggest in what way the parents?
divorce and living with a ?new father? influenced the girl?s personality? 4. What are the relations
between Kylie and her mother like? How can the mother?s attitude to the girl account for Kylie?s
behaviour? 5. Can you explain Kylie?s deeds at the end of the story (killing the hen and the chicks,
cutting the photo)? Do they acquire any symbolic meaning?

Tema 15. M. Whitaker. Hannah
Lunckyccus , npumepHbie BONPOCHI:
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1. Regard the setting of the story carefully. How many years later does the action of the second part
take place? 2. Try to imagine the events that happened in Hannah?s life after the party. What was
her life like in the years which are not shown in the story? 3. Why did not the main character marry
the man she was in love with? What/who might have influenced the choice? 4. What do you feel all
the dishes Hannah prepared for the party symbolize? Are there any more symbolically significant
objects/details/events in the story? 5. What is the emotive key of the text? Which words and
expressions help to establish it? Does the emotive colouring of the lexis change as the story
progresses? 6. How can you explain that Hannah signed Wellings instead of Smithson?

Tema 16. Francis Scott Fitzgerald. The Smilers
Junckyccuns , npMMepHble BOMPOChI:

What effect is achieved by the ample use of pronouns "we", "your", "you" in the opening sentence
and the next two para?graphs? Why does the author want to incorporate the reader into the text?
What is the message of the story? What idea does the author convey, arranging the story on the
principle of contrast? Comment on the way Sc. Fitzgerald expresses his opinion of the protagonist ?
is it through the negative attributes? Irony? In what way Sylvo's appraisals of other people
characterize himself? Can we say that the compositional level of the text structure participates in the
formation of the author's idea?

Tema 17. Sherwood Anderson. Mother
KoHTponbHas pabota , NpuMepHble BONPOCHI:

TEST Accomplish the tasks given below. Check them with the keys. 1. At what stage of reading a
book can you ? determine the meaning of a title? ? interpret symbols? 2. Define the main function of
the titles of the stories you read last term: a) Eveline (J. Joyce); b) The Smile (R. Bradbury); c) The
Story of an Hour (K.Chopin); d) A Lamp in a Window (T. Capote); e) The Happy Man (W. S.
Maugham); f) The Secret Life of Walter Mitty (J. Thurber) 1) The title characterizes the protagonist. 2)
The title focuses the reader?s attention on the most relevant character of the story. 3) The title
creates a sense of anticipation and curiosity about what will happen in the story. 4) The title
disorientates the reader. It contrasts with the story and acquires an ironic ring. 5) The title orientates
the reader towards the story. It serves as a means of foreshadowing. 6) The title is a symbol. 3. Give
several titles to this story so that they may perform different functions. Mind that one title can have
more than one possible function. Mr. Alex Fraser lived his entire life in a small town in the North of
England. He never left the house where he had been born, never married, never went on holiday and
had no friends. He worked in a local factory for over 40 years but even the people who had worked
with him for years knew very little about him. He wore the same old clothes for years, and though he
stopped regularly at the local store he bought only the most basic foodstuffs, never changing his
purchases from one week to the next. So when he died last month neighbours and local people were
astonished to learn that Mr. Fraser was not just a rich man, he was in fact a millionaire. He had no
bank account, no money invested anywhere, but in various drawers, cupboards and boxes in the
house there were hundreds and thousands of banknotes and coins. It took police over two weeks to
clear the house and the bank clerks took just as long to count all the money. ?We had absolutely no
idea that he had been hiding his money aver the years,? one of the neighbours said. ?In fact we used
to feel sorry for him, we thought he was a poor old man unable to afford anything better for himself?.
4. Choose the features typical of each emotive key: 1. A text lyrical in key expresses

and employs a lot of 2. A
story written in the dramatic key describes . The writer resorts to
to convey dynamism and a sense of drama. 3. Stories written in
the humorous emotive key contain . 1) emphatic syntax 7) personal

pronouns 13) puns 2) a series of exciting events 8) interrogative sentences 14) figures of rhetoric 3)
exaggeratedstatements 9) metaphors 15) similes 4) poetic lexis 10) exclamatory sentences 16) direct
addresses 5) emotive lexis 6) direct personal feelings 11) dynamic dialogues 12) present tenses 17)
words that do not belong in the situation

YCTHbI onpoc , NpyMepHble BOMPOCHI:
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Elizabeth Willard is a typical figure among Anderson's gallery of failures. Her passion for her son's
success is understandable. Why, then, does she pray "...do not let him become smart and
successful"? What of her past is given in a flashback? Has it in any way influenced her present? Has
it any connection with her decision to let the boy leave the town? Tom Willard is quite pleased with
himself. In what way does the author transfer to the readers his negative opinion of the man? Both
mother and father urge their son "to wake up" (father) and "go out among the boys" (mother). In what
way does their attitude to the boy characterize themselves? After whose nature and inclinations has
George Willard taken more ? his mother's or his father's? Find in the text substantiation of your
opinion.

Uroroeasi chopma KoHTpons

9K3aMeH (B 5 cemecTtpe)

[MpvMepHble BOMPOCHI K UTOroBov hopMe KOHTPONS
1. Read and translate the story by....

2. Analyze the story by...

J. Updike

The Orphaned Swimming Pool

Marriages, like chemical unions, release upon dissolution packets of the energy locked up in their
bonding. There is the piano no one wants, the cocker spaniel no one can take care of. Shelves of
books suddenly stand revealed as burdensomely dated and unlikely to be reread; indeed, it is difficult
to remember who read them in the first place. And what of those old skis in the attic? Or the doll
house waiting to be repaired in the basement? The piano goes out of tune, the dog goes mad. The
summer that the Turners got their divorce, their swimming pool had neither a master nor a mistress,
though the sun beat down day after day, and a state of drought was declared in Connecticut.

It was a young pool, only two years old, of the fragile type fashioned by laying a plastic liner within a
carefully carved hole in the ground. The Turners' side yard looked infernal while it was being done;
one bulldozer sank into the mud and had to be pulled free by another. But by midsummer the new
grass was sprouting, the encircling flagstones were in place, the blue plastic tinted the water a
heavenly blue, and it had to be admitted that the Turners had scored again. They were always a little
in advance of their friends. He was a tall, hairy-backed man with long arms, and a nose flattened by
football, and a sullen look of too much blood; she was a fine-boned blonde with dry blue eyes and lips
usually held parted and crinkled as if to ask a worrisome, or whimsical, question. They never seemed
happier, or their marriage healthier, than those two summers. They grew brown and supple and
smooth with swimming. Ted would begin his day with a swim, before dressing to catch the train, and
Linda would hold court all day amid crowds of wet matrons and children, and Ted would return from
work to find a poolside cocktail party in progress, and the couple would end their day at midnight,
when their friends had finally left, by swimming nude, before bed. What ecstasy! In darkness the
water felt as mild and buoyant as helium, and the swimmers became giants, gliding from side to side
in a single languorous stroke.

The next May, the pool was filled as usual, and the usual after-school gangs of mothers and children
gathered, but Linda, unlike her, stayed indoors. She could be heard within the house, moving from
room to room, but she no longer emerged, as in other summers, with a cheerful tray of ice and brace
of bottles, and Triscuits and lemonade for the children. Their friends felt less comfortable about
appearing, towels in hand, at the Turners' on weekends. Though Linda had lost some weight and
looked elegant, and Ted was cumbersomely jovial, they gave off the faint, sleepless,
awkward-making aroma of a couple in trouble. Then, the day after school was out, Linda fled with the
children to her parents in Ohio. Ted stayed nights in the city, and the pool was deserted. Though the
pump that ran the water through the filter continued to mutter in the lilacs, the cerulean pool grew
cloudy. The bodies of dead horseflies and wasps dotted the still surface. A speckled plastic ball
drifted into a corner beside the diving-board and stayed there. The grass between the flagstones
grew lank. On the glass-topped pool-side table, a spray can of Off! had lost its pressure and a
gin-and-tonic glass held a sere mint leaf. The pool looked desolate and haunted, like a stagnant
jungle spring; it looked poisonous and ashamed. The postman, stuffing overdue notices and
pornography solicitations into the mailbox, averted his eyes from the side yard politely.
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Some June weekends, Ted sneaked out of the city. Families driving to church glimpsed him dolefully
sprinkling chemical substances into the pool. He looked pale and thing. He instructed Roscoe Chace,
his neighbor on the left, how to switch on the pump and change the filter, and how much chlorine and
Algitrol should be added weekly. He explained he would not be able to make it out every weekend ?
as if the distance that for years he had traveled twice each day, gliding in and out of New York, had
become an impossibly steep climb back into the past. Linda, he confided vaguely, had left her
parents in Akron and was visiting her sister in Minneapolis. As the shock of the Turners' joint
disappearance wore off, their pool seemed less haunted and forbidding. The Murtaugh children ? the
Murtaughs, a rowdy, numerous family, were the Turners' right-hand neighbors ? began to use it,
without supervision. So Linda's old friends, with their children, began to show up, "to keep the
Murtaughs from drowning each other." For if anything were to happen to a Murtaugh, the poor
Turners (the adjective had become automatic) would be sued for everything, right when they could
less afford it. It became, then, a kind of duty, a test of loyalty, to use the pool.

July was the hottest in twenty-seven years. People brought their own lawn furniture over in station
wagons and set it up. Teen-age offspring and Swiss AU-PAIR girls were established as lifeguards. A
nylon rope with flotation corks, meant to divide the wading end from the diving end of the pool, was
found coiled in the garage and reinstalled. Agnes Kleefield contributed an old refrigerator, which was
wired to an outlet above Ted's basement workbench and used to store ice, quinine water, and soft
drinks. An honor system shoebox containing change appeared beside it; a little lost-and-found ? an
array of forgotten sunglasses, flippers, towels, lotions, paperbacks, shirts, even
underwear-materialized on the Turners' side steps. When people, that July, said, "Meet you at the
pool," they did not mean the public pool past the shopping center, or the country-club pool beside the
first tee. They meant the Turners'. Restrictions to admission were difficult to enforce tactfully. A
visiting Methodist bishop, two Taiwanese economists, an entire girls' softball team from Darien, an
eminent Canadian poet, the archery champion of Hartford, the six members of a black rock group
called the Good Intentions, an ex-mistress of Aly Khan, the lavender-haired mother-in-law of a Nixon
adviser not quite of Cabinet rank, an infant of six weeks, a man who was killed the next day on the
Merrit Parkway, a Filipino who could stay on the pool bottom for eighty seconds, two Texans who
kept cigars in their mouths and hats on their heads, three telephone linemen, four expatriate Czechs,
a student Maoist from Wesleyan, and the postman all swam, as guests, in the Turners' pool, though
not at once. After the daytime the crowd ebbed, and the shoebox was put back in the refrigerator,
and the last AU-PAIR girl took the last goosefleshed, wrinkled child shivering home to supper, there
was a tide of evening activity, trysts (Mrs. Kleefield and the Nicholson boy, most notoriously) and
what some called, overdramatically, orgies. True, late splashes and excited guffaws did often keep
Mrs. Chace awake, and the Murtaugh children spent hours in their attic windows with binoculars. And
there was the evidence of the lost underwear.

One Saturday early in August, the morning arrivals found an unknown car with New York plates,
parked in the garage. But cars of all sorts were so common ? the parking tangle frequently extended
into the road ? that nothing much was thought of it, even when someone noticed that the bedroom
window upstairs were open. And nothing came of it, except that around suppertime, in the lull before
the evening crowds began to arrive in force, Ted and an unknown woman, of the same physical type
as Linda but brunette, swiftly exited from the kitchen door, got into the car, and drove back to New
York. The few lingering babysitters and beaux thus unwittingly glimpsed the root of the divorce. The
two lovers had been trapped inside the house all day; Ted was fearful of the legal consequences of
their being seen by anyone who might write and tell Linda. The settlement was at a ticklish stage;
nothing less than terror of Linda's lawyers would have led Ted to suppress his indignation at seeing,
from behind the window screen, his private pool turned public carnival. For long thereafter, though in
the end he did not marry the woman, he remembered that day when they lived together like fugitives
in a cave, feeding on love and ice water, tiptoeing barefoot to the depleted cupboards, which they,
arriving late last night, had hoped to stock in the morning, not foreseeing the onslaught of interlopers
that would pin them in. Her hair, he remembered, had tickled his shoulders as she crouched behind
him at the window, and through the angry pounding of his own blood he had felt her slim body
breathless with the attempt not to giggle.
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August drew in, with cloudy days. Children grew bored with swimming. Roscoe Chace went on
vacation to ltaly; the pump broke down, and no one repaired it. Dead dragonflies accumulated on the
surface of the pool. Small deluded toads hopped in and swam around hopelessly. Linda at last
returned. From Minneapolis she had gone on to Idaho for six weeks, to be divorced. She and the
children had burned faces from riding and hiking; her lips looked drier and more quizzical than ever,
still seeking to frame that troubling question. She stood at the window, in the house that already
seemed to lack its furniture, at the same side window where the lovers had crouched, and gazed at
the deserted pool. The grass around it was green from splashing, save where a long-lying towel had
smothered a rectangle and left it brown. Aluminum furniture she didn't recognize lay strewn and
broken. She counted a dozen bottles beneath the glass-topped table. The nylon divider had parted,
and its two halves floated independently. The blue plastic beneath the colorless water tried to make a
cheerful, otherworldly statement, but Linda saw that the pool in truth had no bottom, it held
bottomless loss, it was one huge blue tear. Thank God no one had drowned in it. Except her. She
saw that she could never live here again. In September the place was sold to a family with toddling
infants, who for safety's sake have not only drained the pool but have sealed it over with iron pipes
and a heavy mesh, and put warning signs around, as around a chained dog.

1. The tone of the story alters as the narration unfolds. Read the text carefully and determine the
borderlines where the tonal shifts occur. Divide the following adjectives from the text into several
groups according to the tones included in the tonal system of the text:

stagnant public sere ticklish quizzical

haunted forbidding happy smooth deserted

poor chained mild blue cerulean cloudy

languorous rowdy supple depleted healthy

buoyant cheerful other-worldly smooth desolate

private a heavenly blue angry awkward-making

e.g.: stagnant (elegiac tone)?

2. Choose the phrase that best completes the following sentences. Your choice will depend on your
personal interpretation.

1) The metaphor Linda would hold the court? is employed in the text:

a) to inform the reader about Linda's royal origin;

b) to indicate Linda's professional occupation as a lawyer;

c) to reflect the character's mood (Linda could satisfy her vanity showing off before the neighbours).
2. The author resorts to the simile buoyant as helium:

a) to create vivid imagery by appealing to the reader's senses and to suggest it was very pleasant to
swim in the pool;

b) to convey the idea that the water in the pool started to evaporate;
c) to show that the Turners used too much chemicals to keep the pool clean.

3) The figurative language used in the phrase ?his indignation at seeing?his private pool turned
private carnival serves to convey the idea:

a) that people came to the Turners' without asking for permission and did what they wanted there;

b) that the pool no longer belonged to the Turners, because the town authorities turned it into a public
establishment;

c) that Ted didn't like party-going.

4) The author resorts to the metaphor "It (the pool) was one huge blue tear":

a) to convey the idea that the water in the pool was crystal clear and transparent;
b) to show Linda's inner state at the moment;

c) to show that Linda is tempted to have a swim.

3. Define the prevailing emotive key in the indicated passages and fill in the second column of the
chart:

Passage Its emotive key Devices that contribute to creating the given key Evidence from the text
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1) From "He was a tall, hairy-backed man ?" to "? gliding from side to side in a single languorous
stroke." ??? 1. Specific choice of positively coloured emotive words

2. Corresponding metaphors and similes

3. Specific syntax and grammar

4. Exclamatory sentences "they never seemed happier, nor their marriage healthier"
+ mild; smooth; buoyant;languorous

"Lynda would hold court?"

"the water felt mild as milk and buoyant as helium"

"the swimmers became giants,gliding?"

"Ted would begin?Ted wouldreturn? the couple would end their day?"

What ecstasy!

2) From "July was the hottest?" to"And there was the evidence of lost underwear." ??? 1. The use of
words which are not generally used in such situations/ context

2. A funny incident or ridiculous situation

3. Amusing/

unexpected metaphors,

similes, epithets

4. A mock-serious tone of the author "?forgotten sunglasses? materialized"
"Restrictions on admission were difficult to enforce?"

+ trysts, orgies

"...there was the evidence of lost underwear"

"When people said, "Meet you at the pool," they? meant the Turners
"?the shoebox was put back in the refrigerator”

"?two Texans who kept cigars in their mouths and hats on their heads?"
"?the Murtaugh children spent hours at their attic window with binoculars."
"The lavender-haired mother-in-law"

"?the crowd ebbed"

"a tide of evening activity"

?the ill-assorted collection of the swimming pool visitors

4. Interpreting symbolism. Choose answers which seem suitable.

1) The swimming pool in the text is a symbol of:

a) the Turners' marriage;

b) summer holidays;

c) the joy of living.

2) The nylon divider torn in two halves:

a) shows that Mr. Chase was a poor caretaker;

b) suggests the idea that the neighbours and acquaintances ruined the Turners' pool;
c) symbolizes divorce.

3) Dead dragonflies on the surface of the pool and toads in it are described:

a) to indicate a very hot summer;

b) to state that the Turners ran out of chemicals to keep the water clean;

c) as symbols of desolation and abandonment, showing that the family is on the verge of breaking.
5. Interpreting the title.

1) State the functions of the title "The Orphaned Swimming Pool".

2) Translate the title.

3) Define the figure of speech at the basis of the title.

KETPOHHBH
B_EPCHTET

CTEMA Ky
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CnncoK TeKCTOB O/ aHanM3a Ha 9K3ameHe:

1.James Aldrldge. Endurance for honor.

2. M. Armstrong. The Poets and the Housewife (a Fable)
3. J. Archer. Cheap at Half the Price

4. Henry Lawson. The ghostly door.

5. Gr. Greene. The Invisible Japanese Gentlemen

6. James Joyce. The Boarding House.

7. Janet Frame. The Bath.

8. Ph. Dick. Human Is.

9. L. Carrington. The Debutante.

10. A. Cassidy. Shopping for One.

11. J. Mark. Teeth.

12. Saki. The Lumber-Room

13. O. Wilde. The Model Millionaire

14. B. Aldiss. Making My Father Read Revered Writings
15. Alice Walker. Strong Horse Tea.

CxeMma Xy[0XXeCTBEHHOro aHanm3a Ttekcra:

The Scheme of Story Analysis

1. Type of story Is it a science fiction/crime/love/psychological story?
2. A brief account of events (5 sentences)

3. Plot How are the events arranged?

What conflict is there at the core of the story?

What is the turning point?

Is the ending predictable/tidy/troubling/thought-provoking /surprising?

4. Setting Give examples of some elements and their function.
5. Narration Label the narrator and the effect created.

6. Description How effective is the author's language?
Does the writer employ any figures of speech/emotive words? What effect do they create?

7. Characters Categorize the characters (major/minor/static/dynamic/complex /simple).

How does the author reveal what his characters are like? Is it through their statements and
thoughts/the opinion of other characters/their actions/their names, environment, or does the author
say directly what the characters are like?

Does the author employ implicit or explicit characterization?

Give examples of some personality traits attributable to the characters and provide evidence from the

text.

8. Tone What tone/atmosphere is created in the story?
Does it sound funny/amusing/sad/horrifying/lyrical/etc.?
How do you feel it?
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Are there any emotionally coloured words?

What emotions do they convey?

Does the emotive key change as the story progresses? In what way?

How are the characters described/introduced in the story?

Which characters are sympathetic to the author/the reader and which are not?
Why?

9. Symbolism Are there any objects/details in the story that have a symbolic quality?
What are they?

What is their significance in the story?

What ideas do the symbols help to reveal?

Do they help to characterize the personages? In what way?

10. Title What meanings of the word(s) used as the title do you know?
Which meaning is relevant in the story under analysis?

Which function(s) does the title perform? Is it a symbol?

Does it help to disclose a character?

Does it focus on an important detail/event?

What does the author try to communicate through the title?

How is it linked with the story's themes and concerns?

11.Message Identify the theme of the story.

and theme Is it about love/friendship/parents' love for their children/a person's quest for
happiness/bullying/sense of life/trials of life/ crime and punishment?

What is the central idea of the story?
What message does the author try to get across to the reader, in your opinion?

7.1. OcHOoBHas nuTeparypa:

1 . AHrninckuin s3bik: YuebHoe nocobue / H.M. LiokaHoBa. - 2-e n3g., nepepab. n oon. - M.: HAL,
NMH®PA-M, 2013. - 319 c. - Pexum goctyna: http://znanium.com/bookread2.php?book=368907

3. AHINIACKUIA S3bIK B CUTYaUMUsIX NOBCEAHEBHOI0 Ae/10BOro obweHns: YyebHoe nocobue / 3.B.
MaHbkosckas. - M.: HAL NHdpa-M, 2012. - 223 c. - Pexunm goctyna:
http://znanium.com/bookread2.php?book=252490

7.2. [lononHutenbHasa nuteparypa:

1. AHTIMIACKIMIA S3bIK ANS AENOBOro 0bweHus: PoneBbie nrpbl N0 MEHEAXMEHTY: YuyebHoe
nocobve/3.B.MaHbkoBckas - M.: HALL MHDPA-M, 2015. - 120 c. - Pexxum goctyna:
http://znanium.com/bookread2.php?book=504477

2. Nanyesckas, O. E. English for Cross-Cultural and Professional Communication. AHrannckmim
A3blK 415 MEXKY/IbTYPHOr0 U NPOdeCcCcnoHanbHOro obueHns [9nekTpoHHbI pecypc] : y4eb.nocobue
/ O.E. NaHyesckas, A.B. Manés. - 2-e naa., ctep. - M.: ®JIMHTA: Hayka, 2013. - 192 c. - Pexum
noctyna: http://znanium.com/bookread.php?book=454058

3. AHrnuiickuin s3bik. CTpaTternm noHMManus Tekcta. Y. 1 [SnekTpoHHbI pecypc] : B 2 u. : yueb.
nocobue / E.B. KapHesckas [u ap.] ; nog obuw. pea. E.B. KapHesckoii. - 3-e n3a., nepepab. - MUHck
: Bbiw. wk., 2013. - 320 c. -Pexwum goctyna: http://znanium.com/bookread2.php?book=508647
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7.3. UHTEepHeT-pecypcChbl:

advanced practice tests - http://todayschool.es/blog/advanced-cae-online-tests/
bbc podcasts - http://www.bbc.co.uk/podcasts

cae practice - http://intranet.exeter.ac.uk/insess/CAEpractice.html

cae tests -
http://www.globalelt.co.uk/images/CAE-TEST-1-2015/CAE-2015-SAMPLE-TEST.html#p=2

practice tests -
http://www.englishaula.com/en/cae-exam-listening-cambridge-certificate-in-advanced-english-video-lesson

8. MarepmanbHo-TexHU4eckoe obecrneyeHne QUCLMNINHbI(MOAYNS)

OcBoeHne ancumnnnamvHbl "MpakTrukyM no KynbType pedveBoro obweHns (aHrMnMncknii a3bik)"
npeanonaraeTt UCNONb30BaHNE CNeayowWero MatepmnanbHO-TEXHNYECKOro 06ecnevyeHns:

MynbTmMeouniiHasa ayomTopuvs, BMECTUMOCTbIO 6onee 60 yenosek. MynbTMeaninHas ayamtopums
COCTOUT N3 UHTErPUPOBAHHbBIX UHXEHEPHbIX CUCTEM C €ANHOWN CUCTEMON yNpaBneHns, OCHaWeHHas
COBPEMEHHBIMM CPeacTBamMy BOCMPOU3BEAEHNS 1 BU3yannaaumm ntoboi Bnaeo n ayamo
NHdpopMauunu, NOyYeHNs 1 nepenayn SNeKTPOHHbIX JOKYMEHTOB. TUnoBas KOMMIeKTaums
MyNbTUMEONAHON ay AUTOPUN COCTOUT U3: MyNbTUMELMIAHOrO NPoeKTopa, aBTOMaTN3NPOBAHHOIO
MPOEKLUMOHHOr0 9KpaHa, akyCTMYECKON CUCTEMbI, a TaKXe MHTEPAKTMBHOWN TPpMByHbI MpenonaBaTens,
BK/IlOYaloLWen Ta4y-CKPMH MOHUTOP C AMaroHasnblo He MeHee 22 O10IMOB, NepCoHasbHbI KOMMbIOTEP
(Cc TexHnyecknmm xapaktepucTukamm He Huxe Intel Core i3-2100, DDR3 4096Mb, 500Gb),
KOHpepeHL-MUKPOdOOH, 6ecnpoBoaHON MUKPOGOOH, BNOK ynpaBneHnst 0b6opynoBaHNEM, MHTEPAEChHI
noaknoyeHms: USB,audio, HDMI. MHTepakTnBHas TpnbyHa npenonasaTens SBnseTcs KNo4YeBbiM
9NEMEHTOM yrNpaBneHns, 06 beANHAIOWMNM BCE YCTPONCTBA B €AMHYIO CUCTEMY, U CNYXUT
MONHOLEHHbIM paboynm MecToM npenoaasatens. MNpenonasaTenb MMeET BO3MOXHOCTb NErKo
ynpaensTb BCEN CUCTEMOW, HE OTXOAS OT TPUBYHbI, 4TO NO3BONSET NPOBOAMTL NEKLMKN, NPaKTUYecKne
3aHATUSA, Npe3eHTaumm, BebrnHapbl, KOHEPEHLMN 1 Opyrie BUabl ay4MTOPHON Harpy3km
obyyarowmxcs B yooOHON 1 OOCTYNHOW ONs HUX POpPME C MPUMEHEHNEM COBPEMEHHbIX
NHTEPaKTUBHbBIX CpeacTB 0Oy4yeHns, B TOM YCNE C UCMOIb30BaHMEM B NPOLIECcCe 00y4HeHns BCex
KopnopaTusHbIX pecypcoB. MynbTumMeoninHas ayautopums Takxke oCHaleHa WupoKOnonoCHbIM
LLOCTYMNOM B CeTb MHTEPHET. KoMnbioTepHoe 060pynOBaHNEM MMEET COOTBETCTBYHOLLEE
NIMLLEH3NOHHOE NPOorpaMMHoe obecneyeHue.

JNIMHraghOHHBbIN KabnHeT, NpeacTaBNSAWMA cCobOo YHNBEPCANbHbIM TMHFAGOHHO-NPOrPaMMHBbIIA
KOMMnekc Ha 6a3e KOMMbIOTEPHOrO Kacca, CoCToAWMiA 3 paboyero Mecta npenonasarens (CTon,
CTYN, MOHUTOP, NEPCOHANbHbIA KOMMbIOTEP C NporpamMmHbiM obecnedeHnem SANAKO Study Tutor,
roNoBHAas rapH1Typa), n He MeHee 12 paboymnx MecT CTYAEHTOB (CrneunanbHbliA CTON, CTyN, MOHUTOP,
nepcoHanbHbIA KoMNbloTep ¢ nporpamMmHbiM obecnedeHem SANAKO Study Student, ronosHas
rapHuTypa), CETEBOro KOMMyTaTopa Anst CTPYKTypUpoBaHHOM kabenbHo cnucteMbl kKabuHeTa.

JNInHracpoHHbIN KabuHeT NpencTaBnseT coboit KOMNNEKC MyNbTUMEONAHOrO 060pyAOBaAHMS U
nporpamMmHoro obecrneyeHns ons 0by4eHNs MHOCTPaHHBIM A3blKaM, BKIOYAKOWMIA NPOrpaMMHoOe
obecneyeHne ynpaeneHms knaccom 1 SANAKO Study 1200, koTopble AatoT BO3MOXHOCTb
NCNONb30BaHNS B y4eOHOM NpoLIeCCe NHTEPAKTUBHbBIE TEXHONOTMKN 0By4EHMS C UCMONb30BaHUe
COBPEMEHHbBIX MyNbTUMEAMNIAHbIX CPEOCTB, pecypcos VIHTepHeTa.
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MporpammHbii komnnekc SANAKO Study 1200 naet BO3MOXHOCTb MHHOBALMOHHOIO BEAEHNS
y4ebHOro npouecca, OH npeanaraeT WUPOKWIA CNeKTP BUOOB AEATENbHOCTU (3a8aHunit),
nooaepXunBatrowWwmx Kak NpakTUKN CywWwaHns, Tak N TPEHUHIN PEYEBON aKTUBHOCTU: NPakTUKa YTeHus,
npocnywunsaHne, cnenoBaHne obpasuy, obcyxaeHue, Kpyriblii CTon, ncnonb3osaHve VIHTepHeTa,
camoobyyeHue, TecTnpoBaHue. lNMpenoaaeartens SBNSETCS LEHTPaNbHOM courypor npowecca
obyyeHusi. EMy npenoctaBnstoTCs MHCTPYMEHTbI yripaBneHns knaccoM. OH TakxXe MoxeT
MCNONb30BaTb MHOMOYNCIEHHBIE METOObI OLEHKN OOCTUXEHWIA yYallMXCa U CNeanTb 3a UX
anHammkon. SANAKO Study 1200 npefnoctaBnseT yqawmMcs Haunyyiwme BO3MOXHOCTW Ang
BbIMNOMHEHUS PEeYEBbIX YNPaKHEHUA 1 3a4aHNA, OCHOBAHHbIX HA TEKCTax, ayamo- u
Buageomatepmanax. Bcs ayantopms MoXet ObiTb pasgeneHa Ha noarpynmnbl. 9To NO3BONSET
opraHn3oBaTb OTAENbHYK TPAEKTOPUIO 0ByYeHNs ANs KaX a0 NOArpynnbl. Yyawmecs Moryt
paboTaTb CaMOCTOSITENBHO, B @aBBTOHOMHOM PEXUMe, NPy 3TOM Npenoaasartesib MOXeT
KOHTpOnMpoBatb ux gercteus. B coctas nporpammHoro komnnekca SANAKO Study 1200 Takxe
BXoanT Moaynb Examination Module - Mmogynb co3naHns n ynpaeneHus TectamMmy ons npoBepku
KOHKPETHbIX HAaBblKOB 1 CNOCOOHOCTEN yyalwerocs. [MbKoCcTb AaHHOro MOAYyNs MO3BONSET
npenofaBaTtensam nerko BapbMpoBaThb TUMbl BOMPOCOB B TECTE U peaakTMpoBaTth CyLEeCTByoWwWme
TeCThbl.

Takxe B coctae nporpammHoro komnnekca SANAKO Study 1200 Takxe BXoAuT Moay/b 0bpaTHOA
CB$131, C MOMOLLbIO KOTOPbIX MOXHO B MPOLIECCE 3aHATMS MPOBECTM 3KCMNPECC-0NpPOC ayantopmm 6e3
MOAroTOBKM BONbLOro TECTa, a TaKXe y3HaTb MHEHME ayaAnTOpuK No Kakoin-nnbo teme.

Kaxabin KOMMbOTEP NMUHragPOHHOro Kknacca nmeet LIJVIpOKOI'IOJ'IOCHbIVI OOCTyn K ceTn MHTepHeT,
NMUEH3NOHHOE MnporpamMmmHoe obecneveHne. Bce YHMBepcanbHble NMHragoOHHO-NPOrpaMMHbIe
KOMMNeKkebl NoAaKM4YeHbl K KOpI'IOpaTVIBHOVI KOMI'IbI-OTepHOI7I cetn KDY n Haxooatcsa B €4MHOM
OJOMeEHe.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMNINHBI UIMEETCS B HAIMYUN B
3NeKTPOHHO-6ubnnoTeyHol cucteme "ZNANIUM.COM", poctyn K KOTOPOW NpefoCTaBNeH CTyAEHTaM.
9BC "ZNANIUM.COM" conepXuT NnponsseneHns KpynHEeNWmnxX POCCUNCKNX YYEHbIX, PYKOBOOUTENEN
rocynapCTBEHHbIX OpraHoB, Npenogasartener Beaywmx By30B CTpaHbl, BbICOKOKBANNGULMPOBAHHbIX
CneunanncToB B pasnunyHbix cdoepax brusHeca. PoHL 6nbnmMoTekn cpopMMpPOBaH C y4ETOM BCEX
N3MEHEHW 06pasoBaTeNbHbIX CTaHAAPTOB M BK/KOYAET y4ebHMKM, yyebHble nocobus, YMK,
MOHOrpadun, asTopedoeparbl, guccepraLmm, SHUUKNONEANnN, CAOBapPU U CPaBOYHNKN,
3aKkoHo4aTeNbHO-HOPMATMBHbIE OOKYMEHTbI, CNeunanbHbie Nepnognyeckme n3gaHms n n3gaHus,
BbiNyckaemble nsgatenbcrsamm By30B. B HacToswee spems 965C ZNANIUM.COM cooTteetcTBYyET
BceM TpeboBaHMsaM pefepanbHbIX roOCyAapCTBEHHbIX 0O0pa30oBaTeNbHbIX CTAHAAPTOB BbICLIErO
npogoeccrnoHanbHoro obpasoeanust (PrOC BI1O) HoBoro nokoneHus.

YyebHo-MeToaMYeCcKasa nutepatypa ons 4aHHON AUCLMMNAVHBI UMEETCS B HANMYUn B
3NeKTPOHHO-6ubnnoTteyHol cucteme Mapatenbcrea "MlaHb" , 4OCTYN K KOTOPOW NpeaocTaBneH
ctyneHtaMm. 9bC Mapnatenbctea "/laHb" BkioYaeT B cebs 9NeKTPOHHbIE BEPCUM KHUT N34aTenbeTsa
"laHb" 1 Opyrux Beoywmx n3natenbcTB y4ebHOM nnTepatypbl, a TakXe 3NeKTPOHHbIE BEPCUN
NeproanYEeCcKNX U3naHnii No eCTECTBEHHbIM, TEXHUYECKMM M FTyMaHUTapHbIM Haykam. O6C
N3patenbcTBa "/laHb" obecneymBaeT LOCTYN K HAYYHON, y4eBbHOM nuTepaTtype 1 Hay4HbIM
NeprvoanYecKUM N34aHNSM Mo MakCUManbHOMY KOMYECTBY NPOGUIbHBIX HAaNPaBneHWiA ¢
cobnoneHneM BCex aBTOPCKMX U CMEXHbIX Mpas.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMINHBI UIMEETCS B HANIMYUN B
3NEeKTPOHHO-6MbNMoTeyHol cucteme "KoHcynbTaHT cTyaeHTa" , HOCTYN K KOTOPOI NpeaocTaBneH
CTyaeHTaM. OnekTpoHHas bubnunoteyHas cuctema "KoHcynbTaHT cTyaeHTa" npenoctasnset
NONTHOTEKCTOBbIN AOCTYN K COBPEMEHHON y4ebHOI NMTepaTtype No OCHOBHbIM AMCLMMNHAM,
N3y4yaeMbiM B MEOMLUMHCKMX By3ax (MpencrasfieHbl N3aaHus Kak YucTo MeguumHCKoro npoduns, Tak
1 NO €CTECTBEHHbIM, TOYHbIM M 06WeCTBEHHbIM HaykaM). OBC npenocTaBnset By3y Hanbonee nomHble
KOMMNeKTbl HEOBX0AMMO NNTEPaTYpPbl B COOTBETCTBUN C TPEOOBAHMSIMI FOCYLAPCTBEHHbIX
obpazoBaTeibHbIX CTAHAAPTOB C COONOAEHNEM aBTOPCKMX M CMEXHbIX NPaB.

MynbTMeauiiHas ayantopusi, BMECTUMOCTbIO 15 Yyenosek. MynbTuMeouitHas ayautopust

COCTOUT N3 MHTErPUPOBAHHbIX MHXEHEPHbIX CUCTEM C €AMHOM CUCTEMON YNPaBNEeHNs, OCHaLLEeHHas
COBPEMEHHbBIMU CPeacTBamMmM BOCMPOM3BELEHNS 1 BU3yanuaauum noboi BUaeo 1 ayamo
MHCpopMaLMK, NOYYEHUS U Nepeaaqn aNeKTPOHHbIX AOKYMEHTOB. TunoBas KoMniaekTaums
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MyNbTUMEANAHON ayanTOPUN COCTOUT U3: MyNbTUMELMAHOrO NPOEKTOPa, aBTOMATN3MPOBAHHOIO
NPOEKLMOHHOr0 3KpaHa, akyCTU4ECKON CUCTEMBI, a TaKXXe MHTEPaKTUBHOM TpMbyHbl Mpenonasatens,

BK/IOHAIOLWEN Tay-CKPUH MOHUTOP C AnaroHanblo He MeHee 22 AIAMOB, NEPCOHaNbHbIA KOMMNbIOTEP
(c TexHnyecknmm xapaktepucTtukamm He Huxe Intel Cre i3-2100, DDR3 4096Mb, 500Gb),
KOHgoepeHL-MUKPOoH, 6ecnpoBOAHOM MUKPOGOOH, 610K ynpaeneHns obopynoBaHMeM, MHTEPAPEriChI

noakntoyerms: USB,audi, HDMI. NHTepakTnBHas TpnbyHa npenonasatens siBseTcs KNo4YeBbiM
3NEMEHTOM yNpaBneHns, 06 beANHSIOWMNM BCE YCTPONCTBA B €OMNHYIO CUCTEMY, U CIYXUT
NONTHOLIEHHbIM paboymm MecToM npenoaasatens. lNpenoaasatens MMEET BO3MOXHOCTb NIErKO
ynpaBnsTb BCE CUCTEMOW, HE OTXOAS OT TPMOYHbI, 4TO MO3BONSET NPOBOANTL NEKLMMW, MPAKTUYECKNE

3aHSATUS, Npe3eHTaunm, BedbHapbl, KOHPEPEHLMN 1 OpYyrie BUabl ayaMTOPHON Harpy3km
obyyarowmxcs B yo0OHON 1 OOCTYNHOW ONs HUX POpPME C MPUMEHEHNEM COBPEMEHHbIX
NHTEPaKTUBHbIX cpeacTB 0by4eHus, B TOM YUCNE C MCMONb30BaHMEM B NpoLiecce oby4eHns Bcex
KopnopaTuBHbIX PeCypPCoB

Mporpamma cocTtasneHa B cootBeTcTBum ¢ TpeboBaHnsmm ®rOC BIO 1 y4ebHbIM nnaHoM no

HanpasneHuto 44.03.05 "Mepnarornyeckoe obpasoBaHue (C AByMS NPOCOMNSAMU NOATOTOBKM)" 1
npodouno NoarotoBkn MIHOCTpaHHbIN (aHMNACKMIA) A3bIK U BTOPOW MHOCTPAHHbBIN A3bIK .

KETPOHHBH
B_EPCHTET

AHATTAMECKAR CrCTEMA KPY

PerunctpaumnoHHbii Homep 9022286319 5AE
Ctpanunua 21 n3 22. il VHITI

S OEMALIGH



Mporpamma amcumninHbl "MpakTrkym no KynbType pevyeBoro obleHns (aHrnuincknii s3bik)"; 44.03.05 Meparornyeckoe obpasosaHue (¢
IBYMS NpodomnaMm NOAroTOBKMW); CTapwuii npenogaearens, K.H. Wemwypernko O.B.

AsTop(bl):

WemwypeHko O.B.

S 201 __ .
PeueH3eHT(bl):
Kapumosa A.A.

" 201 __r.

PeructpaumnoHHbii Homep 9022286319 5AE
Ctpanunua 22 ns 22. il VHITI

A 5 (1,

KETPOHHBH
B_EPCHTET

SHHO AHATVTAHES AR CHCTEMA Kby



