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1. LLlenu ocBoeHUs AMCLUUMIUHDI

1) pPa3BUTb O6p8.3HO€ n aHannTn4eckoe MbllneHmne, TsopyHeckoe BOO6pa)KeHV|e, 4YMNTATE/IbCKYIO
KynbTypy 1 NnOHNMaHne aBTOpCKOVI nosnunun,

2) cchopMmpoBaTb NPEenCTaBNEHMS O CNeundguKe aHrIMnCKOro NoCTMOOEPHUCTCKOrO pOMaHa;

3) pa3BuTb N 3aKPennTb HaBbIKM PACCMOTPEHMS TEKCTOB XY 0OXECTBEHHbIX NPON3BELEHWIA B
eaNHCTBE COOPMbI U COOEPXAHUS; HTEHWUS U aHanNn3a XyOLoXEeCTBEHHbIX NPOU3BEOEHUI C
npueneyeHmemM 6a30BbIX NUTEPaTYPOBEOYECKMX MOHSATUI N HEOOXOOMMbIX CBELAEHWIA N0 UCTOPUI
nuTepaTypbl; BbISBNEHWUS B MPON3BEAEHUSIX KOHKPETHO-NCTOPNYECKOrO 1 06Le4enoBe4eckoro
conepXaHus;

4) pa3BMTb U 3aKPENUTb HABBLIKWN YCTHOW 1 MUCbMEHHOW PeYn Ha MHOCTPAHHOM SI3blKe

5) HAYy4YUTb NPUMEHATDL NOJTy4EeHHblEe 3HAaHUA 014 pelweHnd 3anad I'IpOCpeCCI/IOHaﬂbHOVI
OeATeNnbHOCTW.

2. MecTo AUCLMNANHDbI B CTPYKTYpe OCHOBHOM o6pa3oBaTtenbHOM NPorpaMmbl BbiCLLEro
npocpeccrmoHanbHoro o6pasoBaHus

[aHHas yyebHas aucumunnnHa BkntodeHa B pasaen "b1.B.0B.20 OucumnaunHbl (Moaynn)" OCHOBHOA
obpasoBaTefibHOl Nporpammbl 45.03.01 dunonorua n 0THOCUTCS K AUCUMNIMHAM Mo BblIOopy.
OcBavBaeTcs Ha 4 Kypce, 8 cemecTp.

JvcumnnuHa 3aHMMaeT BaXHOE MECTO B CUCTEME KypPCOB, OPUEHTMPOBAHHBIX HA N3YyYeEHMNE
OCHOBHOIMO MHOCTPAHHOrO A3blka U NUTEpPaTypbI.

Llns ocBOEHUS OaHHON AMCUUNNINHBI HEOOX0AMMbI 3HaHWA, Nony4yeHHble o6yqarou1|/|Mmcq Ha
npenbloywmx Kypcax, a Takxxe koMneTeHuum, CqOopMmnpoBaHHble B pe3ynbTaTte OCBOEHUS

ancumnand OOT nogrotoBkn 6bakanaspa comnonorun "BeeneHve B nutepatyposeneHme”, "OCHOBbI
dovnonorun®.

Kypc "HoBeiiwas aHrnuiickas npo3a" OonofHEHNEM K N3Y4YEeHNIO 0CODEHHOCTE HaUMOHaNbHbIX
nnTepartyp, U B TO Xe YaCTblo NPaKTUYECKOro Kypca OCHOBHOrO MHOCTPAaHHOro s3blka. OH
doopMUpyeT yHUKaANIbHbIE YMEHNSA N HABbIKW, Cpeayn KOTOPbIX HA NEePBOM MnaHe - KOMMNIEKCHbI
aHann3 xynooXeCTBEHHbIX MPON3BeAeHNA C NPUBIEYEHNEM OCHOBHbIX TUTEPaTypoBea4EeCKumX
NOHSATUIA U HEOBXOAMMbIX CBELEHWIA N0 UCTopun 3apybexHoi nntepaTypbl. B pesynbtate cTyaeHTh
3aKPENNAT NOMyYeHHblE HABbIKM B 061acTh MHTepnpeTaumm n ounonornyeckoro aHannsa TeKCToB
N pas3BuUBaIOT 1 NPUODBPETAIOT HABbLIKM YCTHON 1 MUCbMEHHO PeYn Ha MHOCTPAHHOM s3blke. B
npoLiecce n3y4yeHna OaHHOro Kypca ocylecTBnsaeTcs oopMmpoBaHmne yCTonymBoro nHTepeca K
BbISIBNIEHUIO CMELNUKN N3yvaeMblX SBNEHNIA U NMPOLLECCOoB, OnpeneneHnio HaLuoHanbHOro
cBoeobpasus aHrnminckom nutepartypsl. [laHHas aucumnanHa nornMyeckn 3aBepliaeT n3yvyeHve
AncumMnnuHel npodpunmnsauum "Victopusa ctpaHbl ndy4aemoro a3bika. AHrnninckas nuteparypa”.

3. KomneteHuuu obyuarowierocs, hopMmpyemble B pe3ynbTtate 0CBOEHUS OUCLUMINHDI
/mopynsi

B pes3ynbTarte 0CBOEHUSA OUCLUMINHBI POPMUPYIOTCS crneaylowme KOMNeTeHUNn:

Pacwmndpposka
Wncpp komnereHuu npuobpetaemon KoMneTeHuun
OK-5 CMOCOOHOCTb K KOMMYHMKALMWN B YCTHON 1 MUCbMEHHOM chopMax
(06meKyanyprle Ha PyCCKOM N MHOCTPaHHOM A3blKaXx Ons peweHns 3agad
KOMI'IeTeHLI,VII/I) MEXJTMYHOCTHOIO N MEXKYNbTYPHOIo B3aMMOLOelnCTBUS
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Pacwuucposka
LLincpp komneteHumu npuobpeTaemMon KOMNeTeHL U
OK-6 cnocobHoCTb paboTaTb B KONEKTUBE, TONEPAHTHO
(0BLekynbTypHbIE BOCNPUHUMAs coumalnbHble, 3THUYeCkne, KOHgeCCoHanbHble 1
KOMNeTeHLmm) KyNnbTypHblE pasnnyus
OlK-1 CNOCOBHOCTBLIO AEMOHCTPUPOBATL NPeacTaBneHne ob ncropuw,
(npodpeccunoHanbHble COBPEMEHHOM COCTOSIHUM U NepcrekTnsax pas3smTuns
KOMNeTeHL M) h1NonorMmn B LENOM N ee KOHKPETHOMN (NpogounbHOM) obnacTu
OMK-2 CNOCOBHOCTb IEMOHCTPMPOBATL 3HAHNE OCHOBHbIX MOTOXEHNI
N KoHUenuun B obnactu ro s3blk
(POCPECCOHATNBHBIE OHLenL, obnacTn oblWero S13bIkO3HAHNS, TEOPUN 1
NCTOPUM OCHOBHOIO M3y4aeMoro s3blka (S3blkOB), Teopun
KOMreTeHuun)
KOMMYH/KaLnn
OlK-4 BnageHue 6a3oBbIMM HaBblikamMy cbopa 1 aHanm3a S3bIKOBbIX U
(npodpeccunoHanbHble nuTepartypHbIX oakTos, OMNONOrM4EeCcKoro aHanmsa u
KOMNeTeHLmm) NHTepnpeTaLmm TekcTa
OMK-5 cB0OOHOE BNafeHne OCHOBHbIM N3y4YaeMblM S3bIKOM B €ro
(MPOOECCHOHANbHBIE nuTepatypHoi oopme, 6a30BbIMM METOLAMM U MPUEMaMK
PasfiMYyHbIX TUNOB YCTHOW N MUCbMEHHON KOMMYHUKaUUN Ha
KOMNeTeHuunm)
LaHHOM A13blKe
CNOCOBHOCTb NPUMEHATL NONYYEHHbIE 3HAHUS B obnacTu
MK-1 TEOpPWM 1 UCTOPUN OCHOBHOMO N3y4aeMoro A3blka (S3blKOB) U
(npodpeccunoHanbHble nuTeparypsbl (MUTepartyp), TeopMmM KOMMyHUKaLnn,
KOMNeTeHLmm) doMnonorm4eckoro aHannsa n nHTepnpeTaunm Tekcra B
COOCTBEHHOW HAay4YHO-UCCNENOBATENbCKOW AeATENbHOCTU
BnafeHne HaBblkamy NepeBoaa pasnnyHblX TUMOB TEKCTOB (B
AK-10 OCHOBHOM Hay4HbIX 1 MyONULNCTUYECKUX, A TaKXEe AOKYMEHTOB)
NHOCTPaHHbIX 3bIKOB Y HA MHOCTPAaHHbI ;
(NPOMECCHOHATbHbIE C nHoctpa 3bIKO a NHOCTPaHHbIE A3bIKW;
KOMMETEHLN) aHHOTMPOBaHME 1 pecheprpoBaHe NOKYMEHTOB, HayHbIX
TPY.OOB M Xy4OXECTBEHHbIX NPON3BEAEHNA HA MHOCTPAHHbIX
A3bIKax
MNnK-2 BnageHne 6a3oBbIMM HaBblikamMy cbopa 1 aHanm3a S3bIKOBbIX U
(npodpeccunoHanbHble nuTepaTypHbIX PakToB C NCNOMb30BaHNEM TPAANLNOHHbIX
KOMNeTeHLmm) METOO0B N COBPEMEHHbIX MHADOPMALIMOHHbBIX TEXHONOT A
MK-3
B Hoe B HK HOBHbIM 13y4YaeMbIM S3blKOM B
(npodheccunoHanbHbie ﬁmggog oeH ojl;laéi M%OC ° syHae 3blkOM B €10
KOMMeTeHuun) patyp P
MNnK-8 BnageHue 6a3oBbIMM HaBblikaMy CO3[aHMS HA OCHOBE
(npodheccunoHanbHble CTaHOapPTHbIX METOAUK U AENCTBYIOWMNX HOPMATMBOB Pa3siNyHbIX
KOMNeTeHLmm) TUMNOB TEKCTOB
MK-9 BnageHne 6a3oBbIMU HaBbikaMy 0opaboTkn n 0bpaboTku
(Hanpumep, KOppekTypa, peaakTMpoBaHue, KOMMEHTUPOBAHNME,
npocpeccroHanbHble
(Mpocp pegoepunpoBaHne, NHOOPMaLNOHHO-CIOBApPHOE ONnucaHme)
KOMMeTeHuunn)
pasfiMYyHbIX TUNOB TEKCTOB

B pesynbtate 0CBOEHUS AUCUUMNINHBI CTYOEHT:
1. DONXeH 3HaTb:
1) OCHOBHble TeHOeHUUM pa3BuTus aHrnnnckonm nuteparypbl B XX-XXI sekax;

2) TeopeTnyeckme OCHOBbI MOCTMOAEPHN3MA B EBPOMENCKONA NuTepaTtype 1 0COBEHHOCTM ero
aHrNIMACKOro BapuaHTa;

4) TUMbl, POPMbI 1 CNOCODbI M3NTOXEHMS!, NPeACTaBNEHHbIE B XyL0XECTBEHHOM MPO3anyeckom
TEeKCTe;

5) NpUHLMMbLI NMTEPaTyPHO-KPUTMHECKOTO U MHTEPNPETALMOHHOIO aHanm3a Xy LoXeCTBEHHOrO
Npov3BeaeHus;
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2. DONTXEH yMeTb:
1) BLICTYNUTb C NIUTEPATYPHO-KPUTUYECKUM aHANN30M NPOU3BELEHNS;
2) BblCKa3blBaTb CBOE CyXAEHWNe 0 NnTepaTypHOM NponsBeaeHNN 1 apryMeHTMpoBaTh ero;
3) BbISIBUTb 0OCOBEHHOCTW MHAMBWNOYANIbHOIO CTUNIS aBTOpPa;
4) onpenennTb 3NeMeHTbl NOCTMOOEPHM3MA B NPON3BEAEHUN;
0

4) Nonb30BaTbCS HAY4YHOW 1 CNPaBOYHOWN NUTEpaTypoit, bBubnmorpadonyecknMm NCTOYHUKAMUN ~
COBPEMEHHbIMM NMOVNCKOBbIMM CUCTEMaMU;

3. 0OMXeH BnageTb:

OCHOBHbIMM METOAAMU 1 NMPUEMaMMN NCCNea0BaTENbCKON 1 NPakTNYeckoin paboTel B obnactu
MHTepnpeTaummn TekcTa.

4. NONXeH OEeMOHCTPUPOBATb CNOCOOHOCTb Y FOTOBHOCTb:
NPUMEHSTb NONyYEHHbIE 3HAHMS B MPOCECCNOHANBbHON OEATENBHOCTY

4. CTpyKTypa 1 cogepXxaHvue OUCLUMNIUHBI MOAYNs
Obwas Tpya0eMKOCTb AUCLMINIMHBI cocTaBnseT 1 3a4eTHbix(ble) eanHuL(bl) 36 Yaca(os).
dopmMa NPOMEXYTOHHOIr0 KOHTPONSA AUCUMNMNNHBIL: 3a4€eT B 8 ceMecTpe.

CyMMapHo no amcumnanHe MoxHo nony4ntb 100 6anno., U3 HMX Tekylwas paboTta oueHmBaeTcs B 50
6anno., ntorosas popma KoHTpons - B 50 6annos. MnHMManbHoe KONMYeCcTBO ANs Oonycka K 3a4eTy
28 6annos.

86 6annos 1 6onee - "oTANYHO" (OTN.);

71-85 6annos - "xopowo" (xop.);

55-70 6annos - "ynoBnetBopuTeNnbHO" (YO0B.);

54 6anna n MeHee - "HeyOBNETBOPUTENBLHO" (Heya.).

4.1 CTpyKTypa 1 comepXxaHue ayauTopHou paboTtbl No gucuunavHe/ MOAYNo
TemaTtnyecknu nnaH gucuunauHbl/Moayns

Bupobl n yachbl
Pasgen ayauToOpHOM paborThbl,
Hepens NX TOYAO0EMKOCTb Tekywiue coopMbl
N D,MKnuMnnqul/ CemecTp cemecTpa (B yacax) 3{( OHTpgt; ﬂp
oayns Nex ““I'Ipaxmqecmena6oparopuble
L 3aHATUSA pabortbl

Tema 1. Postmodernism

as a contemporary

phenomenon in the
1'world literature. 8 1 2 2 0

Theoretical and

philosophical aspecits.

Tema 2. Postcolonial

and postmodern MpeseHTaums
2.|literature in Great 8 2-5 4 2 0 Huckyccusa

Britain. Postmodern

novel.
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Buabl un yachol

ayauTopHom pabortbl,
Paspen ¥ P P

UX TpyooeMKOCTb
N .DMKIILI.VIHILV;I'HH/ CemecTp cﬁﬂﬁf;'a '?Z yacax) TeKY(%*:Tiﬁszb'
ony Nek ImI1pal(mtlecm/leJ1a60paTop|-||:|e
u 3aHATUA pa601b|

Tema 3. A History of the

World in 10 "2 Chapters

by J. Barnes and

Atonement by |. KoHTponbHas

McEwan as the typical
3.|lexamples of 8 6-18 4 4 0 Jp1a60Ta
contemporary British vickyeens
postmodern novel.
Postmodern vision of
History. Contemporary
narrative strategies.

Tema . UTorosas 3avet
" [dpopMa KoOHTpOns 8 0 0 0
UTtoro 10 8 0

4.2 CopepxaHvue oUCLUNMUHbBI

Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical
and philosophical aspects.

JNIeKLMOHHOe 3aHsiTne (2 4yaca(oB)):

Postmodernism as a contemporary phenomenon in the world literature. Theoretical and
philosophical aspects.

npakTnyeckoe 3aHsitne (2 4aca(os)):

The definition of Postmodernism and postmodernity. Theoretical and philosophical aspects of
Postmodernism. Postmodernism as philosophical conception. Theoretical aspects: the views of
Jacques Derrida, Jean-Francois Lyotard, Julia Kristeva, etc. Postmodernism in art. The meaning of
language. Postmodernism as a contemporary phenomenon in the world literature. Expression of
postmodernity in literature. Is it opposite to Modernism or not? National peculiarities of
postmodernist literature.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
JNeKLMoHHoe 3aHsiTne (4 4yaca(os)):

Postcolonial and postmodern literature in Great Britain. Postmodern novel.
npaktnyeckoe 3aHsitne (2 4aca(os)):

Postcolonial and postmodern literature in Great Britain. Great Britain and its literature after the World
War Il. Postcolonial literature in Britain turning into postmodernist literature. Multiculturalism in
literature in postcolonial Britain. British postmodernist novel. A new type of novel in British literature.
The difference between British postmodernist literature and other national literatures. Following
classical traditions in postmodernist novels. Postmodern vision of History. British writers'
?0bsession? with history. The new perception of history of mankind in British postmodernist novel.
History and literature. Julian Barnes' vision of history. Contemporary narrative strategies. Multiple
points of view: different narrators, various strategies. The use of the same maoitif in different texts.
Intertextuality. The inner links between different texts within one novel.

Tema 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as
the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

neKkumnoHHoe 3aHsiTne (4 yaca(os)):

A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as the typical
examples of contemporary British postmodern novel. Postmodern vision of History. Contemporary
narrative strategies.

PernctpaumnoHHbIii HoMep am PAEKTPOHHBH
CrtpaHunua 6 ua 11. il }_’:HHBEP‘C}{TET
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npakTundeckoe 3aHsitne (4 yaca(os)):

A History of the World in 10 2 Chapters by J. Barnes as the typical example of contemporary British.
The markers of Postmodernism in the novel. The conception of the author and his presence in the
novel. Classical tradition of British novel. Plots and motives of the novel. Biblical myth about Noah's
Ark. The motif of the sea voyage. The theme of insanity. Catastrophe and art. The antithesis of a
human and a woodworm. The historical events as the bases for the plots of the chapters. Narrative
strategies in the novel. Types of narration: first person and third person and their functions.
Epistolary story. The imitation of the medieval document. The form of essay. A painting turned into a
work work of literature. Barnes' interpretation of the world history. The main events of the history of
the human kind. The Biblical times and the Ark. The Medieval France and inquisition. The Chernobyl
catastrophe. The terrorists' hijacking the liner. The first man on the Moon. Why are there only ten
chapters? Atonement by |. McEwan as the typical example of contemporary British postmodernist
novel. The traditions of English classical literature in the novel. British realities of the time: before
and after the World War Il. Typical British characters. The image of the main character in the novel.
The teenager as the main character. The inner world of Briony. Briony and relations with her family.
Briony's imagination. Her career as a writer. The evolution of Briony's character. The role of
historical events in the novel. British upper-middle class family in the 30-s of the 20th century. The
World War Il and its influence on the characters' lives. The image of war from inside and from
outside. Structure, composition, narrative strategies in the novel. The division of the novel into
chapters: its logic and the author's idea. The story within the story. The author and his ?mask?. The
first and the third person narrations and their functions. Multiple points of view.

4.3 CTpyKTypa 1 copgepXxaHue caMOCTOSITeNIbHOM paboTbl AUCLMMIUHBI (MOLYNSA)

Buabi
N Paznen Cemecrp| HEAENS | camocTosiTenbHoit [TpyAoeMKoCTb g%%’g‘;:)‘;‘;’:;gﬁg;
IvcumnnuHbl pcemeCTpa paboTbl (B yacax) a60ThI
CTY[eHTOB P
Tema 2. Postcolonial NOOroTOBKA .
and postmodern noknana 10 Hay4HbI noknan
2.|literature in Great 8 2-5
Britain. Postmodern noaroToBka K 8
) KONMOKBNYM
novel. KONNOKBUYMy y
Ntoro 18

5. O6pazoBarenbHble TEXHONOIUU, BK/IOYAA MHTEPaKTUBHbIE hOpMbl 06yUeHUs

By3oBckoe ocBoeHue Kypca "Hoelwas aHrnuickas nposa" npegnonaraeT MCnosb3oBaHme Kak
TPaONUMOHHBIX, TaK 1 MIHHOBALMOHHbIX 00pa3oBaTeNbHbIX TEXHONOTMIA, a TaKXe HACTOSTENbHO
TpebyeT paumoHanbHOro NX CoYeTaHus.

Tpa,D,VILI,I/IOHHbIe o6pasoBaTeanb|e TeXHOIormnm nogpasymeBaroT NCMoOJib30BaHNE B y‘-leﬁHOM
npouecce Taknx Metonos pa60T, KakK NMpakTnyeckmne 3aHATnA. Takxe B Kypce npennonaraetcs
MnCcnonb3oBaHMe HOBbIX VIHC*)OpMaLI,I/IOHHbIX TeXHOHOFVIVI, B YAaCTHOCTN,

- MyIbTUMEONIAHBIX MPOrpamm,

- poTOMaTEPMANOB (MNNKOCTPALMM K 3apyOexXHbIM U34aHUsM, poToMaTepuanbl, MOCBAWEHHbIE
aBTOpPaM N3y4yaeMbix NMPoOv3BeLeHU),

- ayguomarepuanos (ayauoKHUrn, pparMeHTbl 3 MHTEPBbLIO C aBTOpaMu N3y4aemblX
npoun3BeneHnin),

- Bugeomarepuanos (3KpaHn3aumm ndy4aemblx NponsseneHnin).

[Mpy npoBeAeHUN 3aHATMIN NpeanonaraeTCcs NCNONb30BaHNE aKTUBHbIX M MHTEPAKTUBHbIX OOPM
3aHATWIA: ONCKYCCUK, NPEe3eHTauumn, NHCLEHNPOBKM.
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6. OLeHOUHble cpeacTBa OJ1sl TEeKYLLLEero KOHTPOsst yCrneBaeMOCTH, MPOMEXYTOUYHOM
aTTecTauMm No UToram OCBOEHUsl AUCLUMNIUHBI U yueOHO-MeToauyeckoe obecrneyeHue
camocTosiTeNlbHOM paboTbl CTYAEHTOB

Tema 1. Postmodernism as a contemporary phenomenon in the world literature. Theoretical
and philosophical aspects.

Tema 2. Postcolonial and postmodern literature in Great Britain. Postmodern novel.
KONMNOKBUYM , NPMMEPHbIE BOMPOCHI:

Konnoksuym no teme: The postmodernist conceptions of Jacques Derrida, Jean-Francgois Lyotard,
Julia Kristeva

Hay4HbI Ooknag , NpUMepHble BOMPOCHI:
Analysis of the article Toward a Concept of Postmodernism by Ihab Hassan

Tewma 3. A History of the World in 10 2 Chapters by J. Barnes and Atonement by I. McEwan as
the typical examples of contemporary British postmodern novel. Postmodern vision of
History. Contemporary narrative strategies.

Utorosasi chopma KoHTpons
3a4eT (B 8 cemecTpe)

[MprMepHbIE BONPOCHI K 3a4eTy:

Bonpochbl k 3a4erTy:

. Barnes A History of the World in 10 2 Chapters

. The meaning of the title of the novel

. Postmodernist perception of history

. Fact and fiction in the novel

. The role of biblical allusions in the novel

. The peculiarities of composition

. The role of Art in the novel

. The theme of love in the novel

. The perception of religion in the novel

. Traditional myths and their new contents in the novel
10. The peculiarities of the narrative method

11. The role of the humanity in the Universe in the novel
12. The theme of fanaticism in the novel

13. The problem of terrorism in the novel

14. The theme of the Western civilization in the novel
15. Reality and dream in the novel

16. The role of the parenthesis in the novel

17. The image of the Paradise in the novel

18. The key-note images in the novel

O NO OV WN =
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I. McEwan Atonement

1. The role of history in the novel

. Peculiarities of presenting the events of the novel

. The system of characters

. The image of Briony as the main character of the novel
. The theme of love in the novel

. Fiction and Reality in the novel

. The image of the child/teenager in the novel

NOoO ok WD
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8. Peculiarities of composition

9. The meaning of the title

10. The images of Cecil and Robbie

11. The image of the writer in the novel

12. The image of the family in the novel

13. The theme of violence in the novel

14. The theme of war in the novel

15. The elements of Postmodernism in the novel
16. The theme of life and death in the novel

17. The theme of atonement in the novel

18. The theme of time in the novel

19. The theme of crime and punishment/justice

7.1. OcHOoBHas nuTteparypa:
1. Kapacuk O.B., Hecmenosa O.0. VicTopusi amepurkaHcKom nutepatypsbl: y4ebHoe nocobue. -
KasaHb: M3a-80 KDY, 2017. - 80 c. (B0OP)

2. Kapacuk O.B. O. Henry's Short Stories: y4ebHo-mMeTonm4eckoe nocobue / O.b. Kapacuk. -
Ka-3aHb: KazaH. yH-1, 2017. - 78 c. (90P)

3. Kapacwuk O.B. Julian Barnes's A History of the World in 10 2 Chapters / O.B. Kapacwuk. - Ka-3aHb:
KaszaH. yH-T, 2018. - 53 c.

(90P)

7.2. lononHuTenbHasa nureparypa:
Mex oy peann3moM n noctMogepHn3amMom, HacpytaouHosa, Jlunus XapucosHa, 2010r.
lMocTMoaepHM3M B pycckor npose, lNMpoxoposa, TatbaHa ['eHHanbeBHa, 2005r.

MocTmMoaepHM3M B 3apybexHoit n pycckoi nutepatypax, Hecmenosa, Onbra OneroeHa;Mpoxopoe.a,
TatbsHa NeHHaobesHa;CkBopuoB, Aptem dayapnosuy;llamuHa, Bepa bopucosHa, 2011r.

Cunonc, O. B. Develop Your Reading Skills: Comprehention and Translation Practice. O6yyeHune
4TEHUIO N NepeBoay (aHMMNINCKUIA S3bIK) [DNeKTPOHHLIN pecypc] : y4eb. nocobue / O. B. Cunonc. -
2-e n3ga., ctepeotun. - M. : ®dnunTa : Hayka, 2011. - 376 c. //
http://znanium.com/bookread.php?book=409896

7.3. UHTepHeT-pecypcChbl:

Google-kHurn - www.books.google.ru

Study Guide - http://www.gradesaver.com

Bunbnnoteka MiHmoH PAH - http://www.inion.ru/index6.php

KHuradgooHg - http://www.knigafund.ru

CalnT cnpaBOYHON 1 Xy40XECTBEHHOW NUTepaTypbl Ha aHrMNCKOM a3bike - www.englishtips.org

8. MarepumanbHo-TexHUYecKoe obecrneyeHne oUCLUNAUHbI(MOAYNS)

OcBoeHune ancumnnnmHbl "OcobeHHOCTH nepesona nocTMOOEepPHNCTKOro Tekcta" npegnonaraet
ncnonb3oBaHme cnegywowero MmarepmnanbHO-TEXHNYECKOro obecneyeHuns:
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KomnbloTepHbIli knace, npeacrasnsowmii cobor paboyee MecTo npenofasatens u He meHee 15
pabo4mnx MECT CTYLEHTOB, BK/IIOHAIOLWNX KOMIMbIOTEPHbIV CTOM, CTY/, NEPCOHANbHbIA KOMMbIOTEP,
NIMLLEH3NOHHOE NporpamMmmMHoe obecneyeHne. Kaxabiii KOMMbOTEP MMEET WNPOKOMOMOCHBIA OOCTYN B
ceTb VIHTepHeT. Bce KoMMbioTEpPbl MOAKIOYEHbBI K KOPNOPaTMBHOW KOMMbIOTEPHON ceTn KDY n
HaxogaTcsa B €ANHOM JOMEHeE.

YyebHo-MeToan4eckas nutepartypa ans 4aHHOW ONCLMMNINHBI UIMEETCS B HAIMYUN B
3NeKTPOHHO-6nbnnoTeyHoi cucteme "ZNANIUM.COM", poctyn K KOTOPOW NpeLoCTaBNEH CTyAEHTaM.
9BC "ZNANIUM.COM" conepXuT nponsseneHns KpynHENWmnX POCCUNCKNX YYEHbIX, PYKOBOOUTENEN
rocyapCTBEHHbIX OpraHoB, Npenogasartener BeayLwmx By30B CTpaHbl, BbICOKOKBANUGIULMPOBAHHbIX
CreunanncToB B pasnunyHbix cdoepax brusHeca. PoHL 6nbnmMoTekn cpopMMpPOBaH C y4ETOM BCEX
N3MEHEHMN 0BpasoBaTENbHbIX CTAHAAPTOB M BKKOYAET y4ebHMKM, yuebHble nocobus, YMK,
MOHOrpadun, asTopedoeparbl, guccepraLmm, SHUUKNONEann, CAOBapy U CPaBOYHNKN,
3aKkoHo4aTeNbHO-HOPMATMBHbIE JOKYMEHTbI, CNeunanbHble Nnepnognyeckme n3gaHms n n3gaHus,
BbiNyckaeMble nsgatenbcrsamm By30B. B HacToswee spems 95C ZNANIUM.COM cooTteetcTByeT
BceM TpeboBaHMAM pefepanbHbIX roCyaapCTBEHHbIX 0O6pa3oBaTeNbHbIX CTAHAAPTOB BbICLIErO
npogoeccrnoHanbHoro obpasoeanust (PrOC BI1O) HoBoro nokoneHus.

OprTexHuka, Tene- n ayamnoannapartypa (BCé - B CTaHAAPTHOM KOMNiekTaumm ans nabopaTopHbIX
3aHATWI N CaMOCTOSATENbHOM paboThl); 4OCTYN K ceTn VIHTEPHET (BO BPEMS CaMOCTOATENbHOIA
noaroToBKN).

Mporpamma coctaeneHa B cootBeTcTBUM ¢ TpeboBaHussMm ®rOC BIMO u yyebHbIM NnaHoM no
HanpasneHnto 45.03.01 "®dunonorus” n npodunto NoAroToBkn 3apybexxHas PUnonorns: aHrnMRCKuin
A3blK U UTEpaTypa, NnepeBofoBefeHNE .
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